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PUBLISHER'S NOTE

We are very happy to publish the Alamk&fadappar_za,
a - work in poetics in Prakrit, in the L. D. Indology
Publication Series. This work is datable to the 13th Cent.
A. D. Despite efforts made, the author's name could not be
known. The manuscript of the work, which is in the L.D.
collection, sheds no light on the problem of authorship.
The editing of the work, along with its translation in
English, has been meticulously done by Prof. Dr.
Harivallabh C. Bhayani, an eminent scholar in Prakrit and
poetics. The Institute is highly grateful to him for
accomplishing this task. We hope that this Publication will
be useful to all those interested in Indological studies, and
particularly to those working in the field of ancient Indian
poetics. "

DATE : 28-05-99 - J. B. SHAH
Ahmedabad
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INTRODUCTION

Manuscript Material

The only known manuscript of the Alarhkaradappana
(=AD.) is in the Jesalmer Manuscript Collection (MS. no.
326, 13 folios ; datable in the first half of the thirteenth
century). Late Agarchand Nahta got a copy of the manuscript
from late Muni Punyavijayji who had undertaken to visit
the Bhandar, get some important manuscripts copied and
prepare a catalogue. On the basis of the copy with Nahta
Bhamvarlal Nahta. published in the Marudharakesari
Abhinandan Granth (pp. 430-458) the text of AD. with Hindi
translation under the title WTHTHTHI &1 THh AT IR
: I@HI-THY, In many a place Nahta has misunderstood
the text and his translation is also at many a place fanciful
guesswbrk. Moreover, the text of the.illustrations gives for
the various Alamkara is considerably corrupt. I acquired a
photocopy of the manuscript of AD. and has edited the work.
In several cases I have tried to emend and restore the
illustrative Gathas. T have supplied the Sanskrit Chaya for
the Karikas.

Date and Authorship

As mentioned previously the mascript of AD. is

conjecturally dated in the thirteenth century. In several cases

the definition of the Alamkaras and in a few cases the
“illustration clearly shows the influence of Rudrata's
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Kavyalamkara, dated in the nineth century. The Apébhraméa
poet Svayambhi (probably in the later half of the nineth
century) is said by his son Tribhuvana to have written works
on Vyakarana, Chandas and Alamkara. Svayambhu's work
on metres viz. Svayambhucchandas is available, though, we
have not got any other clue to his Vyakarana. Our conjecture
is that AD. is possibly Svayambhi's work. But his name
usually given in his work is missing here and there are no
references to the Tirtharmkaras and on the contrary there are
references to Vedic-Paranic gods like Visnu. So our
conjecture remains doubtful.

" Close resemblance between certain definition and a few
illustrations given by Rudrata (besides the number and order
of .the Alamhkaras) and what we find in AD. indicates that
the latter had Rudréga's Kavyalamkara as one of its sources.
The following instances are noteworthy :

1. froe wnds dgw: fefagdeaaf-=a: |
- w9 qIeRAETE a1 (FTF 3.89)
B3 facrasearl wesifa w3 Qo STH2w |
IAFG TH G IUFEEITI-THIE 1l (3], ¢3R)
2. ety fafme Trama-faasmn |
- g-wrE-ThA- AT qEEdifi|r 1 (F799.3.R0)
© IU-GREAVI-qUEE ey U BTV TH |
W3 ga-FHTa-fRfEn o1 w1 gosigen Wg 1 (IR, 208)



TAFTIRN gl fraree wafq |

XX xxx deargtd 9 xx

e Hem @ A aq Sfeed dafa |

arrgifafa qafeEs xx xx 1 (ST 9, §8-8Y)
(nfe-weaia-fawd frar Suwfos |

| A9 , FTA. R, W)

- Tefassifa veng watw |9 weg fefe |
HE-IogaiAe § wourg e fafad 1 (IR, ve)
TI- g fammmtadd: g |

Uil ¥: gAafd a9d afrme o

afe-aegiq-aus TR agEE! |
- TR~ TS Iaq T989=aa 1| (FTA. 3,29)
ST-Toga-TIsl TR @ SEe-forsey |
oiE--Ra e wWe & d=fag 1 (IR 2R¢)
IWAT FAEIURTE €94 |

Ul wHdi TR ®9% AW g fag:

- T - frradsvfaafa = |

fam TuwhyfeEand Sea=ad a9 1 (FTA. .R-R)
IAT O 9 9€ 9 aga: [ | .
TEE T | wEE fagdm: 0 (I 3, w3)
IFY e 9o gee wfe Aed
qE-HT0T FE-whash W@ g WA\ 1 (IR, v)

The illustration of Wwfawra:
wear gafm feg st e maﬁ [
W 71z uit-fa ¥3 G g3t SHU A 0 (€. Re0)
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Compare the illustration of JaH :
3EET " Tifag S @y e |

HTA Faq Niaaarmy=r = : (m 3,4)

List of Alamkaras treated in AD.

SYHT

wUH
THAAH, THW
ke

@, 7Y, Jd

A9
REREIE
Hfaera
oy
ey

W’ ﬁ-llv"' m‘"

.
R&.
R.
2.

R.
Ro.
RR.
R
3.
8.
4.

R&.
.

fadg

ged, o,



Y. Y 30, ITATETH
w&fe, 39, ¥ 3¢. fageia
RS LUS (U . IRETE

30. gHATED go. AT

3. SYTATET fraemsd, TAwsg
R, JAEA : $g. afaa

33. Iy Y. TUH

. I | Treifs, AeAi,

™. GgE | UIETSTE, e,
36, anfer | HHETIIR.

There is scope for comparative and historical comments
in the case of many Alamkaras treated in AD. But it deserves
a separate effort. Dr. Parul Mandak has kindly contributed
the folldwing notes on the history and character of the
Alarkaras SSR&ETE and I

- IAEFT : It seems Bhamaha was first to treat this.
He defines it as follows :
frereenda wgw: fefagdeat=a: |
| wYEIE ¥ (e aETEa 9 || (FTERET, .2)

Like 3UHT®Y® this Alamkara is of a compound
character. Hence perhaps and because there is a mixture of
3l &ll, 9% and Y&Y Vamana has regarded it as a type of

g (SRR, 4.3.32).
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Dandin considers it as a type of SE3 & (FTearEH 2-351).
Bhoja also subsumes it under I & (FTEHAH I, 4.5)

IZAT : Sobhakaramitra defines it as follows :
e gfate SR | (SreiEREE, |, gog)

In the commentary he clarifies that when' somehting
concealed becomes somehow revealed the Alamkara is 3§93,
which is of two types aT=q and =1y,

What is called faf&d by Rudrata that is 3{‘53 of
Sobhikaramitra. But J ayadeva has treated fufgd in the same
way as Sobhakaramitra's [T, Vagbhata (later) and Appaya
Diksita have also treated 39%. Bhoja in the Sarasvati-
kanthabharana has regarded 39S as a type of SIf9%. In
f1:919-2qq-93H  etc. Bhoja says there is 9% ILT.
(Sarasvatikan-thabharana, p.550). His view is cited by
Narendraprabhasuri in his Aalarhkaramahodadhi (p. 327)

(Reference : Ruyyaka's Alamkarasarvasva - A
Study, Vol. 4 and 5) In a number of cases the
meaning is not clear to me either due to
corruptness of the text or due to textual
difficulties (as for example in the case of the
definitions and illustrations of the Yamka types).



TEXT

surhdara-paa-vinnasar vimalalarhkara-rehia-sariram |
sui-deviam ca kavvam capanavia' pavara-vannaddharh || 1

Homage firstly to the Godess of Learning who takes steps
beautifully, whose body is adorned with bright ornaments and who is
refulgent with abundant lustre and (secondly) to Poetry that has
beautifully structured diction, that has a form illuminated with pure
figures of speech and that is rich in excellent sound patterns.

savvairh kavvairh savvaim jena homti bhavvaim
tamalarhkaram bhanimo ’larhkararh ku-kavi-kavvanam || 2
We propose to describe (the chief figures of speech), due to which

all the poems become worthy of hearing and gain loﬁmess and which
cry halt to the compositions of worthless poets.

accarhta-surhdararh pi hu niralamkaram janammi kiraritari |
kamini-muham va kavvarh hoi pasanpam pi vicchaar || 3
A poem and a damsel's face inspite of being very beautiful and

lucid, if they are bereft of omaments, would appear lustreless to the
people.

ta japiuna niuparh lakkhijjai’ bahu-vihe alarhkare |
jehih alarhkariairh bahu mannijjamti kavvaim || 4
Hence becoming thoroughtly conversant with numerous types

of the figures of speech, we define and describe them here so that the
poems beautified with them get excellent reception.

uvama-riivaa-divaa- rohanuppasa-aisaa-visesa | '

akkheva-jai-vairea-rasia-pajjaa-bhania u ||-5

Upama, Ropaka, Dipaka, Rodha, Anuprasa, AtiSaya, Viesa,
Aksepa, Jati, Vyatireka, Rasita, Paryaya-bhanita,

Begins : Orh namah Sarasvatyai.
1.1, panaviam 4.1. lakkhijjaha, 5,1, visesam




_jahasamkha-samahia- viroha-sarsaa-vibhavana-bhava |
attharntaranaso anna-pariaro taha sahottia || 6

Yathasamkhya, Samahita, Virodha, Sarh$aya, Vibhavana, Bhava,
Arthantaranyasa, Anyaparikara, Sahokti,

ujja avanhava io pemmaisao udatta-pariatta |
davvuttara-kiriuttara-gunuttara bahu silesa a || 7

Urja, Apahnava, Prematisaya, Udatta, Parivrtta, Dravyottara,
Kriyottara, Gunottara, various types of Slesa,

vavaesa-thui-samajoia ia apatthuappasamsa' a |
anumanam aariso uppekkha’ taha a samsitthi || 8

Vyapade$a-stuti, Samayojita, Aprasgutapraéaﬁlsﬁ, Anumana,
Adar$a, Utpreksa, Samsrsti,

asisd-uvamarovai ca janaha' npiarisanam taha a |
“uppekkhavaavo bhea-valia-jamaehi sarhjutta || 9

Asih, Upamﬁrlipaka, Nidarsana, Utpreksavayava, Udbheda,
Valita along with Yanaka.

ettia-mitta ee kavvesu paditthia alamkara |
ahia uvakkamepam visao donni sarhkhau || 10

These only are the established and acéepted poetic figures. These,
numbering forty, we shall describe in order.

uvamanenam ja desa-kala-kiriavaroha-padienam | .
uvameassa sarisam lahai gupepam khu sa uvama || 11

That is indeed Upama which achieves the similarity of the object
of comparison, through a quality thereof, with the standard of
comparison that is distinct on account of difference in place, time or
action.

8.1. apatthunapasamsa. 2. upekkha. 9.1 janai niarisinam



padivattht guna-kalia asama mala a viguna-rova a |
sampunna gadha sarnkhala a lesa a dara-viala || 12

Prativastu, Gunakalita, Asama, Mala, Vigunarupa, Sampurna,
Giidha, Srrikhala, Slesa, Isatvikala,

ekka-kkama pasarhsa talliccha pirhdia aisaa a |
sui-milid taha a viappia a sattaraha uvamio || 13

Anyonya, Pra$amsa, Tallipsa, Nindita, Atisaya, Srutimilita,
Vikalpita.

padivatthie sa uvama ja samana-vatthurna a |

‘iva’-‘miva’-‘piva’i-rahia visarisa-guna-paaeahimto || 14

That Upama is Prativastu which lacks particles (of comparison)

like iva, miva, piva, and which conveys similarity between two things,
inspite of dissimilar qualities. -

padivatthivama’ jaha :

sampatta-tivagga-suha thova puhavia homti nara-naha |
mahura-phala (?) [-kusuma] siniddha-patta tarn virala || 15
The illustration of Prativastipama :

There are few kings on this earth who have achieved (all the)
three classes of happiness : Rare are such trees that have sweet fruits,
fragrant flowers and tenderly smooth leaves.

guna-kalia sa bhannai gunehi dohim pi sarisad jattha |

uvameo kira jie uvamanarh hoi sa sama || 16

That Upama is called Guna-kalita in which resemblance pertains ‘
to two qualities.

That Upama is Asama in which the Object of Comparison
becomes the Standard of Comparison.
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guna-kalia jaha :
carhpaa-laa' vvanava-kusuma-suridara sahai virhjha-kadae? va
vaccha-tthalammi lacchi tamala-nile mahumahassa || 17

The Illustration of Guna-kalitopama :

On the broad chaste of Visnu that is, like the slopé of Vindhya,
as dark as (or due to) Tamala tree(s), Laksmi like the Campaka creeper,
as beautiful as (alternately beautiful due to) fresh flowers, appears
charming.

asama jaha :

jonha-nimmala-laanna-pasara-cimcaia-' saala-bhuanai |
tuha tujjha vva kisoari samana-rda jae patthi || 18
The illustration of Asamopama '

O damsel of slender belly, your graceful beauty, like the clear
moonlight, adorns the whole world. So nobody is there like you in this
world who can compare with you in beauty.

sa mala uvamanana jattha vivihana hoi rimcholi |

biuna-sarisovama ja vinimmia biuna-roa tti || 19

That Upama is Mala in which there is a series of different
Standards of Comparison.

That which is constructed with twofold similar Comparisons is
called Dviguna-rupa.

malovama jaha :

hari-vaccharh va sukamalarh gaanarh va bhamarhta-sora-
sacchaam ||

sdara-jalam va kari-maara-sohiarh tuha ghara-ddaram || 20

The illustration of Malopama :

The gate of your house is sukamala (marked with beautiful

lotuses) like the chaste of Visnu (which is marked by the presence of
beautiful Laksmi); it is splendorous due to bhamamta sura (brave \

17.1. lai 2. kadai. 18.1,, pasariciriccaia.
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men moving about), like the sky which is splendorous due to bhamamta
stira (the revolving sun); it is like the water of the ocean marked by
(the figures or alternatively the presence of) elephanta and crocodiles.

v‘iuna-ruvovamﬁ jaha:

nivvavarikaa-bhuana-marhdalo stira-nasia-pahio |

naha paosa-vva tumarh pausa-sarisattanar vahasi || 21

"The illustration of Dvigunaripopama :

As the night-time, putting a stop to the activities of the world
and eliminating the sunlight resembles the rainy reason, you also, my

lord, resemble the same by putting a stop to the (hostile) activities of
all the feudatories and by destroying the prowess of the enemy heroes.

na hu ana nahu ahia ja jaai sa hu hoi sarhpunna |
ja una samasa-lina sa godha bhanpae uvama || 22
The Upama which is neither deficient nor excessive (in the matter

of requisite characteristics) is called Sampurnopama. That Upama
which is submerged in a compound is call Gighopama.

sampunna jaha :

sohasi vaanena tumarh keai-kannullia-sanahena |

kamalepa va pasa-tthiena muddhada-hamhsena pasaacchi || 23
The illustration of Suriipurnopama : _
With your face having the Ketaki flower as the ear ornament,

and thus resembling a lotus with a young goose standing near-by, Oh
damsel with beautifully long eyes, you appear charming.

godhovama jaha :
kaha pavihisi kisoari daiarh thanaala-sakhea-nisasiri' |
rambha-gabbhoara-niamba-bhara-masinena gamanena || 24

The illustration of the Gadhopama :
O slim-waisted damsel, being short of breath due to the strain of

24.1. padihisi ; nisasirim.
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(your heavy) breasts and 1hoving softly because of the great weight of
your lower body with thighs like the pith of the plaintain tree, how will
you reach (?) your lover ?

uvama-vaehi uttividi-raiehi sarhkhala hoi |
uvamijjai uvameo jesim lesana sa lesa || 25

That Upama which is made up of a concatenation of Upamas is
called Srnkhalopama.

That in which the Obj ectof Companson is Compared by means
of Slesas is Slesopama.

samhkhalovama jaha : _
saggassa va kanaa-girl kamcana-girino [va] mahialari’ hou |
mahivighassa-vi bhara-dharana paccalo taha tumam cea || 26
The illustration of Srikhalopama :

As the Golden Mount (i.e. Meru) is capable to bear the great
burden of the Heaven, and as the earth-surface is capable of bearing
the great burden of Mount Meru, so it is only you who are capable of
bearing the great burden of the vast earth.

lesovama jaha :

so samjha-raa-samo’ cala-pemmo jo jano suhao |
so kimh bhasai samhjha-raena va jo na riricholi || 27
The illustration of the §lesopama :

That person who is attractive, but fickle in love is like the twilight
colour. ... (?)

susarisamapakhevarh (?) vialai sa cceva hoi daraviala |
ekkakkamovamanehi hoi ekkakkama pama || 28

The Upama which... is caled Isadvikala. Tha Upamai in which
there are mutual Upamanas is called Anyonyopama.

261 girind.-mahizla. 27:b: Froasamio;
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daraviala jaha:

pina-tthani sa-rna paha-pesia-loana sa-ukkantha |
lihiya vva dara-lagga na calai tuha damsanasae || 29
The illustration of Isadvikalopama :

That damsel with plump breasts and a beautiful figure, directing
her glance with intense yearning on the path of your arrival, remains
attached to the doorway without moving — as if she were a plcture
hoping to catch your ghmpse

ekkakkama jaha :

paai-vimalau donni-vi vibuha-jane mvvul-karao a |
ekkekkama-sarisao tuha kitti tiasa-saria a || 30
The illustration of Anyonyopama :

Your fame and the heavenly river, both of them being pure by
nature and imparting bliss to Vibudhas ((1) the learned, (2) the gods) -
resemble each other.

nirhdae salahijjai uvameo jattha sa pasarmsa tti |
anuharai aiSaepam ja sa ccia hoi talliccha || 31

That Upamﬁ wherein the Upameya is praised under the guise of

censure is called PraSamsopama. That is Tallipsopama which resembles
AtiSoyakti (?).

nimda-pasarhsa jaha :

tuha.samdhassa va naravai bhujjai bhiccehi paada lacchi |

hiaai (hiaarh pi ?) kaarassa va vaanijja-bhaena osarai || 32

Praising through censuring (i.e. Prasarh$opama) is as follows :

O King, your Laksmi (i.e. favours) is openly enjoyed by your
dependents, as if you are eunuch, Your heart (?) too wilts from fear of
scandalous rumours, as if it were that of a coward.
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tallicchovama jaha :
pausa-nisasu sohai jala-ppavahehi paria puhai |
cala-vijju-valaya-vadana-nivadia-nakkhatta-sarisehim || 33

The illustration of Tallipsopama : :

In rainy nights, the earth filled with water-streams resembling
masses of stars fallen down due to strokes from mrcular flashes of
lightning, appears beautiful.

uvameo nirhdijjai thui-vavaesena jattha si nimda |
aisaa-bhania sa ccia aisaid bhannae uvama || 34

That is Nindopama wherein the Upameya is censured through
praise. That Upama which is expressed through Atisayokti is called
AtiSayopama. :

thui-nirhndovama jaha :
tarhbola-raa-miliamhjanena aharena sohasi paose |
dara-parinaa—jambuhala-kamti-sarisena pihu-acchi || 35

The illustration of Stuti-nindopama :

O girl with (beautiful) long eyes, you appear charming at the
advent of the advent night with your lowerlip that is coloured by the
betel-juice mixed with the kohl and hence it has the lustre like that of a
slightly ripe roseapple (jamba) fruit.

aisé(i)ya-uvamﬁ jaha:
jonha-bhaa-saranagaa-timira-samahehi nijjia-miarhkarh |
sevijjai vaanam sasa-gamdha-luddhehi bhasalehim || 36

The illustration of the AtiSayitopama :

(Your) face, which has conquered the moon, is served (i.e.
attended to) by bees, (which resemble) masses of darkness coming to
seek refuge due to fright of the moonlight, and which is covetous of
the fragrance of (your) breath.

33.1. ppahanehi. 2. tadama ; khanatta-. 34.1. namdijjai.
35.1. sua. 2. parinia .



ja sarisaehi bajjhai saddehim sa hu hoi suimilia |

ekkanikka-viappana-bhecpa viappia du-viha || 37

Sruti-milita is that (Upamna) which is constructed by means of
similar words; Vikalpita (Upama) has two types according to fancying
once or more than once.

sui-miliovama jaha :

dég;huna para-kalattarh charhdavadiarih manoharam kavvam |
khijjai khalo viambhai duosai dosarh a-pecchamto || 38
The illustration of Sruti-militopama :

Seeing another's wife willful and beautiful (as also) a poem,
composed in metres and beautiful, a wicked person feels dejected,
yawns and censures her (or it) eventhough he fails (actually) to find
any fault.

ekkattha-viappiovama jaha :

' paribhamar_na-vai-niaddhia-saxhpimdia-bahala-regu-niacchaﬁ |

_r_xahasu (?) anada-tarhsa iva, vaavatta munijjarate || 39

The illustration of Vikalpitopama which has fancying related
to a single idea :

The whlrlwmds, controlling mass of dust drawn and collected
near hedges though wanderings round and round, appear like tortuously
moving paramours.

bahuha-wappxovama jaha:

sirammi dava jalane vva volie nahaalam vaarasarii(?)vayo |
pacchd masi-piarepa va tamena kasinikayarm saalarh || 40

The illustration of Bahudha-vikalpitopama :

Then as the sun like a fire departed, the surface of the sky which
was as if . . . (?) and afterwards all of it was darkened as if with a mass
of soot.

39.1. sampidia. 40.1. volio ; nahaararh. 2. pacchi ; saasarh
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uvamanenuvariieassa jam nirtvijjae ni(?)ruvanar khu |
davva-guna-sammaarh tamh bhapamti iha roivarmh kaino || 41
upamanenupameyasya yat nirlipyate nirtipanarh khalu |

dravya-guna-sammatam tarh bhananti iha roipakarh
kavayah ||41

When the nature of Upameya based on the latter's substance or
qualities is represented by Upamana, then that representation is called
Ruopaka by the poets.

tarh cia duviharh jaai samattha-paattha-viraana-janiam |
padhamarh biamh ekkekka-desa-parisarnthiamh hoi || 42
tadeva dvividharh jayate samasta-padartha-viracana-janitar |
prathamarh dvitiyarh ekaikade$a-parisarhsthitarh bhavati ||

The same is of two types : the first is such as produced by
relating to all the terms, the second is confined to a single part.

Saala-vatthu rovaam jaha :
gaana-sararh pecchaha pausammi tanu-kirana-kesara-sanaham

tara-kusuma-vvavanam mahabharana paularh samakkamai ||43

The illustration of Sakalavastu-ropaka :

Look at the lake of the sky in the rainy season with stars as
flowers that have roogs as follen x x x x x.

ekkekka-desa-riivaam jaha :
aviraa-pasaria-dhara-pivaa-nitthavia-parithia-samuaho |-
marihai mam sa-daiamh nikkivo pausa-cilao || 44
The illustration of Ekade$a-ripaka :

The pitiless Rainy Season in the form of a Kirata, who has
killed the travellers by the incessantly pourmg showers will kill me
also along with my beloved.
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bhea naehirh cia haria-échéelxim riivaana kaa |
atthe labbhijjai cia saaleara-rnaa-himto || 45

XX XX XX

divijjariti paaim ekkae cea jattha kiriae | _
muha-majjharitagade tarh bhannai divaam' tiviham || 46
That Alarmkara wherein a single verb illuminates the words of

the sentence, that verb being placed either in the beginning or middle
or end (of the sentence), is called Dipaka of the three varieties.

muha-divaam jaha :.

bhosijjamti gaihda maena suhada am-ppaharena |
gaua? taraena turarhga sohagga-gunena mahilao || 47
The illustration of Mukha-Dipaka :

The excellent elephants shine forth in virtue of the ichor, the
brave-warriors in virtue of the sword-strokes received, the horses in
‘virtue of their speed and the women in the virtue of their beauty.

majjah-divaarm jaha :

sukavina jaso sirana dhirima ihiam narimdana |

kena khalijjai pisunana dummai bhiruapa (?) bhaam || 48
The illustration of Madhya-Dipaka 3

Who can harm, violate or diminish the fame of great poets, the

steadfastness of the brave men, the wishes of the kings, the evil de51gns
of the back-hiters and the: fear of the cowards

amtadivaam jaha :

satthena buha danena patthiva guru-tavena jai-nivaha |
rapa-sahasena suhada matnale paada homti ||49

The illustration of Antyé-Dlpaka :

The wise men by means of learned treatises, thc kings by means

46.1. diviam
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of charity, the ascetics by means of rigorous austerity, the soldiers by
- means of daring acts on the battle-field become famous in the world.

addha-bhaniar nirurhbhai jassirh juttia hoi so roho |
paa-vamla-bhea—bhmno Jaax du-viho anuppaso || 50

That is Rodha wherein what is partly spoken is restramed artfully.

Anuprasa has two types distinguished on the basis of words and sounds.

roho jaha:
ko na valai tena vina ma bhanasu a pulaiehirh pasehim |
ai-rahasa-jarhpidirh havamti paccha avacchaim | 51

Who would not burn without him ? Do not spéak with your

sides thrilling. Words spoken very rashly become harmful afterwards.

paanuppaso jaha :

sasi-muhi muhassa lacchirh thanasalini thanaharar-pi
peccharito |

tanudai tanuoari hali [a] suo kahasu jam juttarh || 52

The illustration of Padanuprasa :

The ploughman's son, seeing the beauty of your face, - O moon-

faced girl, and seeing your breasts, O bearer of plump breasts, becomes
thinner, O slim-bellied girl. So tell me what is proper in this matter.

vannanuppaso jaha :

vaamti sajala-jalahara-jala-lava-sarhvalana-siala-pphamsa |

phullarhdhua-dhuva-kusumucchalarta-gamdhuddhura
pavana || 53

The winds are blowixig, having cooling touch due to the mixture

of water particles from the water-bearing clouds, and strongly redolent
with the fragrance springing from flowers that are shaken by bees.

- jattha nimittahirito loa ekkamta-goararh vaagam |
viraijjai so tassa a aisaa-pamo alarhkaro || 54
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Where the words of usual discourse are used purposefully to
convey oneness then that figure is called Atisaya.

aisadlamkaro jaha :
~ jai garndha-milia-bhamararh na hoi avaarhsa-campaa-pastarh |
ta kepa vibhavijjai kaola-miliarh paharh tissa || 55
‘The illustration of the figure Ati§ya :
If bees had not gathered (attracted by) the fragrance of the

Campaka flower used as ear-ornament, who could have observed it,
as its colour was commingled with the colour of her cheeks ?

vigae vi ekka-desa-gunaritarenarn tu sarhthui jattha |
kirai visesa-payadana-kajjenam so viseso tti || 56

Where a quality disappears from one part, ifitis praised through
attribution of another quality with a view to bring out speciality, that
figure is Visesa.

Vi$esalarhkaro jaha :

na-vi taha pisasy sohai piana ta.mbola-raa-pacchalo |
Jaha piaama-pio pariidaro-vi aharo pahdyammi || 57

The illustration of the figure Vi§esa :

The lower lip of the beloveds, which is at night covered with
betel leaf-juice does not appear as beautiful as when it appears in the
morning deeply kissed by their lover even though then it is deprived of
colourmg :

jattha niSeho' vva sasthia (?) kirai visesa-tanhae |
so akkhevo duviho homta-vakkamta-bheena || 58

Where something is negated. . . . . with some specific purpose,
the figure is Aksepa. It is of two types : Bhavat and Apakranta.



Homtakkhevo jaha :

jai vaccasi taha vaccasu maha garu(a-daha)-virahaggi-tavia-
' tanue |

vaccai tai samaarh cia ahava kaha jathpiarh esa (?) || 59

The illustration of Bhavat-aksepa :

‘If you are going away, then go. As my body will be burnt by
the intense fire of separation, with you will certainly depart my . . . .
But how......

-avakkamtakkhevo jaha :

khagga-ppahara- dadha-daha-rlu-dalassa gaa-kumbha-vidhassa |
tua natthi. ettha ko mahiharana sarhcalano hO_]_]a | 60

The illustration of Apakrantaksepa :

You, who has torn the broad temples of the elephaﬁté of the
hostile army that was crushed with your forceful sword-strokes there
is nobody hereto . .. .. who can possibly be a mover of mountains ?

hoi sahao jai vairego u1,1av visesa-karanena |
uanena-mohi(?) sad anepam cc (?) bajjhai kathirh || 61

The (description of) nature is Jati. When some special trait is
pointed out it is Vyatireka xx xx xx.

jai jaha:

sira-dharia-kalasa gholira - baha-_]ualal gama-tarunie |
mannai vilasa-dittho bhai(?)-tthiaarh pamaro puhavim || 62
The illustration of. Jati : '

The busbandsmand, glanced at sportively by the young village
girl, carrying a water pot on her head and swinging her both hands,
thinks he has gamed (the whole) earth :

vairego jaha:

dosaha-paava-pasaro somo sai akhalia-paho tarh si |
te vva jada una dopha vi ravi raa raa haa-cchaa || 63
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The illustration of Vyatireka :

The spread of your prowess (2. heat) is unbearable. You are
always gentle and you tread the path without stumbling (2. stopage)...
Besides the sun ...... are inanimate (?) Hence their lustre is dimmed
(before you). '

phuda-sirgarai-raso so rasio aha bhannae alarhkaro |
‘anna-vavaesa-bhanie vinimmio hoi pajjao | 64

When there is explicit erotic sentiment the figure is said to be

Rasita. When something is said under disguised reference Paryaya is
produced.

rasio jaha:

dni-viaddha-vaananubarhdha-iara viarhbhiurh thaddha |

padai saunnassa uare rasarhta-rasana kurarhgacchi || 65

The illustration of Rasita :

The proud fawn-eyed girl, won over (?) by the soliciting clever
words of the female messenger, yawning and with her girdle tinkling
would fall on the chest of a man who has earned religious merits.

pajjao bhannai jaha: .
garuana coride ramarmti(e) payada-rai-rasarh katto |
ma kunpasu tassa dosarh surhdari visama-tthie kajje || 66

Paryaya is illustrated as follow :

How, can there be real sexual pleasure in making love
clandestinely—concealing it from the elders ? O charming woman, in
such a dlﬁ'xcult matter do not blame him.

jaha nia (?) bhannai bahua parivadi-paadanarh Jaha—sa.mkham l'
kim puna biupam tiunarh cauggunam hoi kavvammi || 67

‘When many things are described with a view to reveal a series it
is Yathasammkhya. It can be two-membered, three membered or four-
membered in the poem.
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biuno jaha :

hamsa-sasi-kamala-kuvalaya-bhasala-mulanana nijjia lacchi |
tissa gai-muha-karaala-loana-dhammella-bahahim || 68

The illustration of the two-membered Yathasarikhya :

Her gait, face, palms, eyes, tuft of hair and arms have conquered
the beauty respectively of the swan, moon, lotus, blue lotus, black-bee
and lotus-fibres.

tiuno jaha:

jo vahai vimala-vellahala-kasana-sia-sari[4]-visa-miarhkar |
muddhaddha-raaniara-mauli-sarhsiarh tarh sivar ‘navaha || 69
The illustration of the three-membered Yathasamkhya :

Bow down to the Siva, who carries respectively pure; delicate,
black and white river, poison and moon and whose head is resort of a
half-moon. '

Caugguno jaha:

tie sama-maua-dihehirh nimmala-tarhba-dhavala-sohehiri |
dasanahara-naanehim jiairh mani-javaa-kamalaim || 70
The illustration of the four-membered Yathasarikhya :

Her teeth, lower lip and eyes which are respectively even, soft
and long and have also respectively shining, red and white lustre have
conquered diamonds, lac-dye and lotus respectively.

' anavekkhia-patta-sahda-sampaae samahio hoi |
guna-kiriana-virohena esa bhanio viroho-tti || 71
Samahita occurs when rich help is received unéxpectedly. When

there is opposition between qualities or actions, the figure is called
Virodha :

Samahio jaha:
accarhta-kuvia-piaama-pasaanattharh paattamanie |
uio carhdo-vi tatto a pasario malaa-garhdhavaho || 72
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The illustration of Samahita :

When she has begun efforts to appease her greatly indignant
dear one, at that very moment arose the moon and then the southern
breeze spread.

viroho jaha: .
tujjha jaso hara-sasahara-samujjalo saala-navania didharh-pi

mailai pavara vara-veri-vira-vahu-vaana-kamalaim || 73

Your fame eventhough bright white like the moon on Siva's
(head)............... makes black with dirt the lotus-faces of the wives of
your brave enemies.

uvamanena sartiarh bhapitna bhasssae jahith bheo |
thui-karaneparh samdeha-samsio so-hu sarhdeho || 74

When the character of something is described first through a
standard of comparison and then the distinction is made in order to
praise, resorting to doubt, that figure is Sarhdeha.

safhdeho jaha:’

kirh kamalaminarh no tarh sa-kesararh kirh sasi pa tattha mao |
~ dittharh sahi tujjha muharh sa-sarhsaarhi ajja tarugehim || 75

The illustration of Sarhdeha :

Is this a louts ? But no, that has filaments. Then is this the

moon ? But no, there the deer (is present). O friend, your face is -
looked at with such doubts by the young boys.

natthi viheo kiria-rasiassa-vi hoi jattha phala-riddhi |
bhannai vibhavana so kavvalamkaraittehira || 76
Wherein eventhough there is nothing to be performed, still,

because of resort to actions there ensues abundance of result, that has
been called Vibhavana by the experts in poetic figures.
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vibhavana jaha :

vaddhai a-sitta-mulo apao horhto-vi pasarai nahammi
gao-via kanho adhoa-vimalo jaso tujjha || 77

The illustration of Vibhavana :

Your fame, grows even though its roots are not watered, even
though without legs it spreads to the sky, - even though not like a black
elephant, even though not washed it is spotlessly white / clean.

anno cia uttarao, a jattha bhavai sa bhavao bhanio |
duviho hu hoi jaha taha, sahijjaritarh nisameha || 78

Wherein altogether quite a different meaning one pérceivés from

the reply that figure is called Bhava. Listen to it being described how
it is of two types.

ka$sa-i vaana ] tahirh, hu(?) suehir uttareh] najjariti |
abbhirhtarammi nia-hiaa-gtdha-bhavo taha utto || 79
‘When somebody's words become known through the replies

(given to them) because of an implied inner meaning that is in his
mind that type is called Godha Bhava (?).’

jassa bhaniih? anno, anno paadijjae jahirh attho |
annavaesa-namo, sittho satthaarehim || 80
That in which words express one meaning but another meaning

also becomes revealed — that Bhava i is called Anyapade$a by the
authorities on the Alamkarasastra.

au(?) alamkaro jaha : _
~ ha ha vihna-karaalaa lahia amhsuarh daddham |
padia gola-tire, narh sarasena misenarh halia-sunha || 81
The illustration of the Gidha Bhava (?) :
(Crying) “oh, oh”, the daugher-in-law of the ploughman, shaking
her hands, getting hold of (her) burnt garment and thus devising a
sensible ruse jumped in the flood of the Godavari.
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annavaeso jaha :

annassa barhdha bhoini, nava-vacchaa-selliar baillassa |
aloa-metta-suhavo, no kajja-karana-kkhamo eso || 82
The illustration of the Anyapadesa (type of Bhava) :

Oh headman's wife, you tie the tether to some another young
bull. This one is only attractive to look at ; he is incapable of functioning.

puvva-bhania-sarisammi vatthummi
tassa vivaria-attha-bhananam so anno || 83

The statement of the opposite of what has been said previously
is another variety. '

XX XX XX XX

attharintaranaso jaha : |

vipphurai ravi uaaalammi nahu attha-mahihara-sirattho |
teamnisino vi tearn, laharnti thanarh lahetna || 84

The illustration of Arthantaranyasa is as follows :

The sun does not shine on the summit of the setting mountain as
it shines on the rising mountain. The brilliant ones too achieve
brightness when they get (appropriate) position.

XX XX XX XX
anna-pariaro-jaha :
turiyae turiya-gamano, niarhba-bhara-maritharae salila-pao|
maggena tia vaccai, pellavellie taruni-jano || 85
- The illustration of Anya-parikara :

Young girls, pushing one another, go following her path rapidly
when she goes rapidly, slowly when she moves slowly ‘with sportive

steps.

bahu-vatthu ccia kiriya(?)sama-kala-paasanarh u sahautti |
guru-virade raio, jaai ujja-alarkaro || 86
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Revehling of several things and activities simultaneously
constitutes the figure Sahokti. When a figure is composed on the basis
of (the theme of) great prowess — that figure is Urja.

[ujja'\jahﬁ:]‘ -
visattho ccia genhasu, vairiane vegga-nivadiarh khaggamn |
paharamte padi-paharanamuna karesu na samatthari(?) ||87
The illustration of Urja : ’

Do take up confidently your sword which falls forcefully on
the enemies. By striking him in return who strikes show your

strength (?).

sahotti jaha :

* niddae sama lajja, sarira-sohie saha gaa kitti |
samaarh taha anuraani, tie vaddhamti nisasa || 88
The illustration of Sahokti :

Her modesty is gone along with sleep; her physical charm is
gone along with her fame; and along with the night-time her sighs
increase. '

uvama jattha ninhavai thada sa avagnhui hoi |
piie a aisaenari, pemaisao bhaneavvo || 89

Wherein the simile is concealed that figuré is Apanhuti. Wherein
extreme love (is expressed) that figure should be called PrematiSaya.

a{vanhui jaha:
nahu ucca-vidava-sarhthia-pahittha-kalaamthi-kala-rava-
’ . . ppasaro |
suvvai vana-vilasira-pupphacava-mahuro ravo eso || 90
The illustration of Apahnuti :

Really, what is heard is not the spreading sweet notes of the
joyous cuckoo perched on a lofty branch. This is the sweet twang (of
the bow) of the flowry-arrowed one who sports in the park.



- 27

pemaisao jaha :

sahasa tuammi ditthe, jo jao tia paharisaisao |

so jai puno-vi hosai, sumdara tua damsane ccea || 91

The illustration of Prematisaya :

The extreme joy which she felt on seeing you all of a sudden,

will be again felt, if at all, on seeing only you, O beautiful one !

riddhi-mahagubhavattanehi duviho-vi jaai udatto |
so pariutto gheppai, jattha visitthar niarh daurh 192

Two types of Udatta result (through the expression of)

prosperousness and high nobility. That is Parivrtta in which something
special is received by giving away something that is one's own.

riddhi-udatto jaha :
tuha nara-sehara vipphuria-raana-kirana-niara-nasia-tamaim
bhiccana-vi diva-siha-mailii na hornti bhavanaim 193

The illustration of Riddhi-udatta :
O crown of men ! The palatial houses even of your servants do

not get dirty due to (the soot from) the lamp-flame because there the
darkness is expelled by a mass of glittering rays of the jewels.

mahanubhavatta-jaiudatto jaha :
vellahala-ramani-thanahara-padipellia-viada-vaccha-pidhé-vi |
na calarhti maha-satta, maanassa sire paarh daurh || 94

The illustration of Udatta based on high nobility :

Even when their broad, strong chaste is closely pressed by the

beautiful breasts of charming girls, the mind of men of great fortitude
does not move (become unsteady) — They plant their foot on the head
of the God of Love.
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pariatto jaha :

sasimuhi muha-parhkaa-kamti-ppasarana-kiranakkari(?)-

: _ vilasena |
ditthirh datina tao, gahiai juana-hiaaim || 95
The illustration of Parivrtta :

O moon - faced girl, by the playful spread of the rays of your
bright lotus-face, you give a glance and catch the hearts of young boys
in return.

davva-kiria-gunanam pahanaa jesu kirai kaihim |
davvuuttara-kiriuttara-gunuttara te alarhkara || 96
In those statements where the poets assign prominence to either

the substance, action or quality, in accordance with that we have there
respectively the figures Dravyottara, Kriyottara and Gunottara.

davvuttaro jaha :
vara-kari-turarhga-maridira-anaara-sevaa-kanaa-raani |
cimtia-mettair cia, havamti deve pasannarhmi || 97

The illustration of Dravyottara :

When the destiny is favourable one can have excellent elephants,
horses, house, obedient servants, gold and gems the moment one thinks
of them.

kiriyuttaro jaha :

ma ruau ma kisaau, ma jhijjau ma vihim ualahau |

Jja nikkiva tuha bahu-vallahassa varai pide padia || 98
The illustration of Kriyottara :

She should not weep, nor become thinner, nor be reduced, nor
‘blame her fate, she who, poor one, became fond of you, who has many
sweethearts.
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gunuttaro jaha :

sasi-somma sarala sajjana, sacca-vaa suhaa sucaria salajja |
dittho si jahim tuar tettai kahanu na narihda(?) || 99

The illustration of Gunottara :

Oh king, as beautiful as the moon, simple, good man, observing

the vow of truthfulness, charming, of good character, modest, wherever
you are seen......... @)

uamanam uamear, raijjai tena so sileso-tti |
so una sahotti-uama-hethimto muneavvo || 100

It is Slesa when the Upamana (standard of comparison) and

Upameya (object of comparison) are described in the same words. It
should be understood to be (of three types) : Sahokti, Upama and Hetu,

Sahotti-sileso jaha :

pina ghana a durar samunnaa naha-vivattia-chaa |

meha thanaa-vi tuha, nitthavamti tanhauro loo || 101

The illustration of Sahokti$lesa :

People troubled by msna (1. thirst, 2. yearning) are xxx the clouds

and your breasts that are plump, dense, rising high and altering the

‘colour of the sky (or having nail marks).

uvama-sileso jaha :

-darahir cia pajjai dhakka-sadda-ssa shiarh gamapam |

lahuia-mahihara-sattanumatta-hatthina-va pahona || 102

The illustration of Upama$lesa :
The march of the elephants and kings, which dwarfs the

strength(?) of mahiharas (1.mountains, 2.other kings), suggested by
the sound of the kettle-drum, is known even from a long distance.

heu-sileso jaha :
hela-visavia-maanagganena sama-pecchiai a janassa |
alia-parammuhaae bhadda naana-pahe tamh si || 103
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The illustration of Hetuslesa :

O suspicious one, you are within the range of eye-sight of her
who, falsely turning away her face looks at you in the same manner as
at other peoples in order to convince them.. . . .. effortlessly.

accubbhada-guna-sarithui-vavaesa-vasena savisaa jattha |
kirai nirhdai thui, sa vavaesa-thui namam || 104

That is called VyapadeSastuti wherein somethmg' is praised
through censure with the objectlve of praising its highly striking
qualities.

vavaesa-thui jaha :
akuline paai-jade, akajja-variike jie sasarhkarhmi |
tujjha jaso nara-sehara, kijja suana via namai || 105

The illustration of Vyapadesastuti :

. Oh highest among men, by gaining victory over the moon which
is akulma (1. not in contact with earth, 2. of low lineage), jada (1.
stupid, 2. inanimate) by nature and vamka (1. crooked, 2. curved)
without reason your fame xx xx xx xx

guna—sarisaftana-ta.nhﬁi jattha hinassa guruaena samarn |
hoi samakala-kiria ja sa samajoia sahu || 106
- Where activity of the low takes place at the same time with that

of the high with a desire to achieve equahty of quality, there occurs the
right Samayogita.

~ samayogita jaha :
maanassa pararh rajjarh kirai rai-tarala-taruni-nivahassa |
- samaala-calia-mani-valaa-mehala-neura-ravena || 107
The illustration of Samayogxta

The sound of the jewelled wristlets, girdle and anklets of the
bevy of young girls, restless due to love, installs the supreme
government of Madana.
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appatthuappasarhgo, ahiara-vimukka-vatthuno bhapanarh | -
‘anumanari limgenarn, lirgi sahijjae jattha || 108

" Aprastutaprasarga consists in the statement of something outside
its domains. Anumana occurs where something is inferred by means
of evidence.

appatthuappasamgo jaha : »
sasukkoena gaa uaha vahuai sunna-devaulam |
patto dullaha-lamhbho-vi anna-kajjagao jaro || 109
The illustration of Aprastutaprasanga :

See, the daughter-in-law went to the deserted temple driven by
the wrath of her mother-in-law. There she met her paramour, otherwise
difficult to meet, who happened to go there on some other business.

anumanarn jaha :

n0nam tia vi sharhti tena saha vilasiarh haasena |
naha-paa-pallava-laggai saanijja-dalai arhgai || 110
The illustration of Anumana :

Her dallying with that wicked one is doubtlessly suggested by
her limbs which bearing nail-marks have left signs on the bed-leaves.

aarisarimi-va jasirh ucchara-ronanabhara(?) phuda-cchaa |
disarnti paavva(?) hiaa-harini so hu aariso || 111

That is Adaréa wherein is seen vividly the heart-winning
reflection, as if in a mirror, of the various parts of ------ --(7

aariso jaha :

keli-para mosara manne tuha pharhstavarh apavamta |
hattha se paha-kirana-cchalepa dharahi-va ruvamti || 112
The illustration of Adarsa :

Indulging in sport, do not move away : her hands deprived of
the festive joy of touching you are weeping profusely, I believe, under
the guise of the (bright) rays from her finger-nails. ‘
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thevovamai sahia,(a)samta-karana gunanujoena |
avivakkhia-samattha, uppekkha hoi saisaa || 113
With a slight touch of Upama, attributing non-existing qualities

" due to some connection, lacking in intention of stating all (parts) is
Utpreksa excelling in poetic beauty. :

uppekkha jaha :

disai poria-sammkho-vva malaa-marua-naremda-samcalane |
dara-dalia-mallid-maula-lagga-muha-gurhjiro bhamaro || 114
The illustration of Utpreksa :

The bee, humming while its mouth is stuck to the Mallika bud
slightly open (blossomed) appears like the conch that has been blown
at the march of the king, the Malaya breeze.

vivihehi alarhkarehi ekka-miliehi hoi samsitthi |

asisalarhkararn, asivvaarn ca bhagamti || 115.

Sarhsrsti results when different figures are combined into one,
and the figure Ais is said be in the form of a statement of blessing.

sarhsitthi jaha :

tujjha muhar sasi sasimuhi taha tujjhamba-nava-pallava
calana |

thanaa tuha jala-kalasa-vva surhdara karh na mohamti || 116

The illustration of Sarhsrsti :

O moon-faced girl, your face is the moon and your feet are fresh
leaves of mango; your breasts are beautiful like water-pltchers Whom
they would not fascinate ?

asisa jaha :

asisa samtattassa-vi saala-kalusai tumha pasartu |
dia-guru-tavasi-kuarim-siaana-suanehim dippa u || 117

The illustration of Asis :

May the blessing given by the Brahmanas, the preceptor, ascetics,
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virgins, satis, and good people destroy all your sins, you who is suffering
agony.

uvamariivaamearf, viraijjai jattha rivae uvama |

niarisanam hu vi sittham camdaviajaovamarahia(?) || 118

That is Upamarapaka wherein Upama is incorporated in a
Ripaka. Nidar$ana is described as . . . . . without explicit Upama.

uvamarivaarh jaha :
sarhpesia-paana-sara, rasana-rava-tarala-milia-ghara-harhsa |
khalia-juana nisarai, mammaha-dhadi-vva dhavalacchi || 119

The illustration of Upamariupaka :

That girl with white eyes shoots arrows of her eye-sight, draws
the flock of the restless pet swans because of her jingling girdle and
makes the boys falter as she comes out like a sudden invasion of the
God of Love.

niarisanam jaha :

davarnti jalahara saala-damsana-vahar samaragha |
khana-vihadamta-khana-samunnai-dharaa kala-kilau [ 120
The iNustration of Nidarsana :

The clouds, mounted over whole of the visible expanse, now
disintegrating, now rising high, show the sportings of Time.

hoi silesa-chalenari, majjamti roaena a-phudenam |
uppekkha eso suo uppekkhavaava-namo hu || 121

That figure is known as Utpreksavayava wherein Utpreksa is
merged in an implied Ropaka under the guise of Slesa.

Uppekkhavaavo jaha :

sama-viasana-sampunnarh, vanarh nu kusumana raani-
viramariimi |

ujjovai haa(?)-camdo, joikkhena va(?) paittho || 122



The illustration of Utpreksavayava :

" At the close of night the moon illuminates the luninaries . . . as
if a forest filled with flowers, all blooming at the same time (?).

so ubbheo vatthiina jattha vatthihi hoi ubbheo |
bhanio kim-paa-gabbho, biio taha noina-saddepa || 123

Wherein there is revelation of some things by others — that
figure is Udbheda. Its one type is said to have the word ‘kim’ implied.
The other type is marked by the word ‘nanari’.

Ubbheo kim-paa-gabbho jaha :
alim'niacchana-saloniam haliassa a-munia-rasassa | :
nivvasia-sira-ciramuchunnam muharh viaddheparh - || 124

The illustration of that type of Udbheda in which the word kim
is implied : '

The face of the rustic, who had not experienced love, and who
was locking at the beautiful girl whose head was bared due to slipping
of upper garment, was bashed by her lover (?)

ntnam-sadde ubbheo jaha :
dara-piggaarm na pecchai ninarh sahadra-marhjarir ajja |
tena tuha vaccha loanam ahiu(?) vahu-muhaarhdamh || 125

_ Theillustration of that type of Udbheda which contains the word
numam :
She does not look, it seems, at the mango-blossom that slightly
came out just to-day. Hence, O dear son, the moon-like face of your
wife ... .(?) '

vara-vaana-palanam kirh-paena sahi-desanan‘xv khu valio tti |
Jjamaarn sui-sama-bhinnattha-vanna-punaruttaarhbhaniarh || 126

That figure is Valita wherein the friend of the Nayika advises
her to keep her promise with the lover, by using the word kim. Yamaka
is defined as the repetition of words which are same in sounds but
different in meaning.



validlamkaro jaha :

kim tuha ruassa hala ruasu [tuarh] samini nia-sattie |
assauccheadhaiu (?) tassa a paesu padia u || 127

The illustration of the fig'uxv'e Valita :

What is the use of your weeping, O friend ? You weep as much
as you can. (You can please him only ?) by falling at his feet.

ai-majjharita-gaarh, paabbhaso taha avali-nibamdho |
nisesa-paa-raiar, jaai jamaarh a parhca-viham || 128
Yamaka is of five types : repetition of a word in the beginning or

the middle and end, repetition of a Pada, concatenated repetition and
repetition of all the Padas.

padi-jamaam jaha :

ma parh manarh harehi niddaa-daie aha salari(?) |
gaa-naha-gea(?) sanasa-sasaurarh ramiarh || 129

The illustration of Yamaka occurring in the beginning of a Pada:

Do not loose your pride before your pitiless darling,O . ... .. and
make love to him avidly with heavy breathing with the nose (?)

majjharhta-jamaarh jaha :
jassa pavarhgamehi khaa-samarh dittharh tanhaienam nacciram
’ ciram |
visaramta-arittaari || 130
The illustration of Yamaka occuring in the middle and end of a
Pada :
XX XX XX XX
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paabbhase jamaari jaha :
sen-baddha-samuddarn tarala-lavamrhanam | karhdaraghana-
) carain
ovvaa paana-nalam kamdara-ghana-cariarh ovvar paana-
nalaam || 131

The illustration of Yamaka occurring as repetition of a Pada :
XX XX XX XX

avali-jamaari jaha : .

haribho ramvijjala-pajala-pajala-nibbhare pibbhareunarn |

sarasame sisame saamotturh kalio || 132 '

The illustration of Yamaka in the form of concatenated
repetition :

XX XX XX XX

saala-paa-jamaarh jaha :

tuha kajje sahasia kena kaa varhdagena sahasia |

tanniunam sa hasia sahiahi phudam sa hasia || 133
The illustration of Yamaka in the form of repetition in all the
Padas : ' ‘

XX XX XX XX

anne vi 0nad sesa na horiti samaggadhino kavve |
tena vi anno bhavopaeso ea datthavvo || 134

XX XX XX XX

iti alamhkaradarpanarh samaptan ||
$ubhar bhavatu ||

Thus ends the Alamkaradarpana.
Let there be welfare and prosperity

X XX XX XX IX XX XX
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THE ALAMKARA-DAPPANA
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