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LOVE OR LEAVE ? BHARTR-HARI'S (?)
DILEMMA¥*
- Ashok Aklujkar
§1.1 The first question mark in the title of this paper
signals that I intend to discuss a situation in which a difficult
decision is to be made — a situation in which there are
disadvantages and losses, no matter how one decides. What
I wish to indicate with the second question mark is that
the question I am raising about loving and leaving is not
Bhartr-hari's (abbreviated to “BH” hereinafter, except in
citations) dilemma alone — that there is a universality to
it.

Another clarification I should offer at the outset is that
I assume that the following observation is valid: We set
up dichotomies and then we find them too constraining,
distorting of misleading. After entertaining them for a while
— not without profit — we feel the need to transcend them.
In the spirit of this observation, I wish to ask : what happens
when an author well-known for his depiction of srrngara
shows an undercurrent of vairdgya and when the same author,
equally well-known for leading a march of tanks of vairagya,
finds that the ground under his tanks is mined by the fifth-
columnists of sragadra 7'

* I am grateful to Professors Albrecht Wezler (University of Hamburg)

and Gregory M. Bailey (La Trobe University) for helping me
in catching typographical errors in an earlier version of the present
contribution, origanally written for the ‘“Seminar on Shanagara
and Sringara” organised by Dr. Harsha V. Dehejia at Mumbai
on 21-23 December 1998. The Gujarati word shanagara (which
would be sanagara/sangar in scholarly transliteration and which
is cognate with Marathi singara Hindi siagara etc.) used in the
title of the seminar is historically the same as Sanskrit Sragdra.
However. it has acquired the distinctive sense of ‘physical
embellishment. body decoration, ornamentation, make-up.” This
fact should be kept in mind while reading the following text.
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§1.2 The question just elucidated can be asked in terms
of the theory of syfigara rasa or santa rasa. Is the development
of either rasa precluded or hampered by the intrusion of
the signs of the other ? What exactly is the aesthetic process
— assuming there is one — in compostions that refer to
physical beauty or points of attraction but use them to urge
renunciation ?* What would be the ultimate effect of a poem
that, when read one way, depicted sragam and, when read
another way, spoke of vairagya? However, I am not going
to ask my question at such a theoretical and generalized
level, because the insightful discussions of rasa-vighnas in
the Sanskrit tradition address it to a significant extent, because
in the examples 1 have seen (note 2) the ultimate impact
is cleary one (that of vairagwm or a feeling conducive to
vairagya), and not mixed or intertwined, and because in
the examples 1 can thing of (note 3) I cannot see how the
development of srigam and vairagya can be anything but
parallel, that is, again not intertwined. I will rather ask my
question at a more concrete and paricular level — that of
considering srngdra(‘physical love’, ‘feeling or sentiment of
love’, ‘aesthetic, especially literary, experience of love’) and
Sanagara (‘ornaments, decoration, make-up’; see note*) together.

§ 2.1 Given the realities of the present philological research,
any talk about BH as an author must start with an acknowl-
edgement of three personae: two almost exclusively from
written literature and one largely from oral literature. The
latter is not confined to Sanskrit, but is best preserved in
Sanskrit sources deriving their material from legends and
folktales that seem to have been current in many languages
and dialects of Rajasthan, Madhya Pradesh, Gujarat and
Maharastra, if not of other parts of India. This is predominantly
the ‘leaving B’ persona. He is either disillusioned by the
unfaithfullness of his wife or is cured of his illusion by
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Goraksa-natha* after an unparalleled demonstration of devotion
by his wife. As a consequence, he gives up the life of
gilded royal luxury and embraces the naturally adorned
existence of a mendicant's life.” Whether this BH is identical
with either of the two Bs known to us from the literary
remains generally titled (a) S'ataka-trya and (b) the Vakyapadiya
and the Mahabhasya-tika is a question that has so far
defied a convincing solution. Those who, rightly, notice
a recurrent pessimism and disillusionment in the Sataka-
traya naturally feel that the third renouncing BH is at
least more likely to be the author of the Sataka-traya stanzas
(cf. Kale 1971:iv; Jinavijaya 1959:8). On the other hand,
the scholars who are aware of the mention by I-ching,®
a Chinese scholar who travelled through many parts of
India in the late seventh century, that the author of the
Trikandi or Vakyapadiya and Mahabhasya-tika was a Buddhist
monk (at least for a singnificant length of time) are more
likely to accept that the ‘monk-disciple-of-Gorakhnath’
persona could have developed out of an earlier ‘Buddhist
monk’ persona.

§ 22 The situation is made more complicated by the
fact that the name of the Sataka-traya author could have
been “Bhartr-hara” instead of “Bhartr-hari” (Kosambi
1948:Introduction, pp. 20, 22, 23; Jinavijaya 1959: 9-10)
and that there is a remarkable similarity of attitude and
a remarkable nearness in time and space between the Sataka-
traya author and the Vaiyakarana or Grammarian BH. The
difference of name would suggest that the poet BH and
the Vaiyakarana BH were two different historical persons,
albeit in a weak way, for a corruption of ‘“‘hari” to “hara”
can easily and independently occur in manuscripts.” On
the other hand, the similarity of attitude is at such a
fundamental level that it seems improbable that there could
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have been two authors with the same attitude and capable
of giving forceful expression to that attutude in easy-flowing
verses in just about the same area of India in the early
centuries of the Chnistian Era. The research on BH, the
Vaiyakarana, has established beyond any reasonable doubt
that some important details in I-ching's account cannot
be correct. The Vaiyakarana BH is unlikely to be a Buddhist
and is unlikely to have died forty years before I-ching's
visit to India (691-692 A.D.). Rather, he cannot be later
than 450 A.D. Also, while he was sympathetic toward
and accommodative of Buddism, he was not a follower
of Buddhism in the usual or ‘strong’ sense of the word.
His place of residence is more likely to be those parts
of western India in which the adherents of the Maitrayaniya
branch of Krsna Yajurveda were found in significant
numbers. Now, through a systematic investigation of an
impressive number of Sataka-traya manuscripts, D.D. Kosambi
(1948:56-57, 59, 78-79, 81) has independently suggested
that the stanzas constituting the oldest core of the Sataka-
traya could have been composed in the early centuries
of the Christian Era (although they were collected as an
anthology some centuries later), that there could be one
author persona behind them, and that this persona is likely
to have hailed from western India.

§ 2. 3 The similarity in fundamental attitude to which
I have referred can be described thus: a relentless pursuit
of the meaning of life, devastating honesty, ability to rise
above conventional boundaries and antinomies, repeated
return to perspectivism and a never-ending engagement
with the manifestations of language.® BH, the poet, is very
probably the most translated author next to the author(s)
of the Gita (Bailey 1994:1) Modern Europe's interest in
Sanskrit literature (as distinct from Sanskrit language) began



ITHUT-29 @ 5

with a Latin translation published in 1651 and based on
what the Dutch Missionary Abraham Roger heard of the
Sataka-traya stanzas from a south Indian Brahmin named
Padmanabha. BH's poems are the only extensive body of
classical Sanskrit literature that have a more than reasonable
chance of antedating the works of Kalidasa."’In reading him,
one is reminded of Omar Khayyam more than once by the
poignant and novel expression that the unavoidable questions
regarding ‘life : death,” ‘permanence : inpermanence’ etc.
receive. However, at the same time one feels that he has
more varied capabilities than Khayyam. BH could have enriched
the poetic conventions and techniques that the tradition made
available to him, as well as set the pattern for the conventions
and techniques that we find in later authors.!' All these
considerations establish that he has a universal appeal that
very few literary personalities can command. Practically, the
same thing, with differend detains, will probably have to
be said about BH, the Grammarian, in the next one hundred
years or so (depending on how much interest the philosophy
departments at Western universities take in non-Wesiern
philosophers.) He has anticipated the linguistic turn taken
by Westetn philosophy in the 20th century in such a basic
and comprehensive way, although his major aim was not
to give such a turn to philosophy, that he will, if properly
presented, force a rewriting of the global history of philosophy.

Thus, taking some risk, I will speak of a single revolutionary
and legendary linguistico-literary as well as religio-philosophi-
cal persona called BH, born a few decades or centuries before
or after the beginning of the Christian Era and ask what
we learn from his Sataka-traya about Sanagara.

31 In the legends about BH, we have a mirroring of
most of the qualities I have ascribed to him so far. He
loves the day-to-day world but leaves it suddenly. He epitomizes
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the ordinary man's (frequently unarticulated) bond with the
beautiful in this. life and also with the fear that one day
this beauty will no longer be his. After he leaves the run-
of-the-mill world, he has moments of spiritual delight and
self-assurance but he also realises how strong the pull toward
the beauty spots, visayas, of this life is.

Now, there is not much that could be said to be unique
or unusual in this tension. Spiritual leaders are constantly
telling us to think of what comes after the pleasant sensual
experiences, as well as of what a razor's edge the path one
takes to transcend them is. Of the great literatures of the
world, Sanskrit literature is particularly rich in this respect
(which fact, in turn, explains its perennial appeal to some
extent). What sets BH apart is the clarity with which he
faces the dilemma of loving and leaving, the varied expression
he gives to it, the tradition he has obviously created or
strengthened unlike anyone else, and the heart-rending honesty
with which he gives expression to his trials and tribulations.
I-ching tells us that BH became a monk seven times and
that each time he separated himself from the monks as soon
as he realised that improper thoughts had begun to dominate
his mind."”? This uncompromising nature of his pursuit is
seen also in his description of sensual pleasures and of worldly
systematic (sastra) knowledge. He wants the real, unalloyed,
full ‘stuff’ and he makes no effort to conceal or qualify
‘his failures and limitations."” I am not aware of any other
Sanskrit poet in whose case we come so close to believing
that a personal experience is finding expression in his
compositions (cf. Miller 1967:xvii-xviii; 1990:6.)"

§ 3.2 At least 5 stanzas of the 200 that Kosambi collects
first as found in all versions of the Sataka-traya (nos. 81,
84, 85, 88, 135) speak of what I have called ‘the basic
dilemma of life’ as one would speak of a dilemma — that
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is, with the requisite explicitness of antithesis. At least 4
stanzas out of the 152 that Kosambi collects next (nos. 222,
223, 224, 257) do the same." I do not think we need any
additional proof to ascertain that BH recognized the dilemma
for what it is and that the dilemma weighed heavily with
him.'®* We come across lines such as the following, for example:

satyam jand vacmi, na paksa-pdtat,

lokesu saptasv api tathyam etat /

nanyam manohdri nitambinibhyo

duhkhaika-hetur na ca kascid anyah //81//"

“I do indeed speak without bias,

this 1s acknowledged as truth among men:

Nothing enthralls us like an ample-hipped woman;
nothing else causes such pain.” (Miller 1967:63 = 1990:60).
kim iha bahubhir uktair yukti-sinyaih pralapair
dvayam iha purusanam sarvada sevaniyam /
abhinava-mada-lila-lalasam sundarinam .
stana-bhara-parikhinnam yauvanam va vanam va //85//
“Why all these words and empty prattle ?

Only two worlds are worth a man's devotion:

the youth of beautiful women wearied by heavy breasts
and full of fresh wine's excitement,

or the forest.” (Miller 1990:61.)!

avasah kriyatam gange papa-varini varini /
stana-madhye tarunya va mano-harini harini 7/ 135 //
“Rest yourself on a shore of the Ganges

whose waters ward off sin,

or between the breasts of a maid
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whose necklace snares the mind.” (Miller 1967:99 =
- 1990:78)

~ Similar in vein is the following poem which finds itself
on the outskirts of the 200 having the best chance to be
BH's genuine compositions but which has a vary strong chance
of being authentic in terms of the versions in which it is
- attested as well as the way it expresses a disturbingly poignant
thought:

eko ragisu rajate priyatama-dehardha-hari haro
niragesu jino vimukta-lalana-sango na yasmat parah /
durvara-smara-bana-pannaga-visa-vyasanga-mugdho janah
sesah kama-vidambito hi visayan bhokturn na moktum
ksamah //224//

Here, the poet in effect tells us this: If it is to be love
or §mgara, it should be so absolute as in the Ardha-nariSvara
Siva, leaving no room for the duality of the lover and the
loved. It it is to be detachment, it should be so firm as
to rival that of Siva. Unfortunately, neither seems to be within
the reach of human beings. They seem to be condemned
to an in between state of poison-filled delirium.”

§ 3.3 The varied and forceful expression of the dilemma,
regarding which I just gave evidence, is accompnied by a
very straightforward, no-holds-barred, expression of personal
frustrations and failures in overcoming desire or craving (stanza
nos. 102, 147, 149, 155, 158, 160, 176, 185), on the one
hand, and an honest expression of (at least moments or degrees
of) success (stanza nos. 6, 187, and possibl stanza nos. 291,
301, 308, 344), on the other. Thus, for example:

bhogd na bhukta, vayam eva bhukias.
tapo .na taptam, vavam eva taptah /

kalo na vato, vavam eva yatas.
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trsnd na jirna, vayam eva jiriah / 155 //

[ did not consume. / was consumed.®

[ did not scorch the pleasure-seeker. I was scorched.”

Time did not go away. / went away.”?

Craving did not wither. [ withered.”

bhiksasanam, tad api nirasam eka-varam,

sayyda ca bhuih, parijano nija-deha-matram /

vastram ca jirna-sata-khandamayi ca kantha,

ha ha tathapi visaya na parityajanti /158 //

“Begging for food,

I eat one tasteless meal a day.

The earth is my bed.

These four limbs are my only companions.

I wear a tattered old cloak

patched together from hundreds of rags.

Ah ! Ah !

Still this thirst for pleasure won's abandon me !’
(Cort 1983:24)

yadasid ajiianam smara-timira-samskara-janitam

tada drstam narimayam idam asesam jagad api .

idanim asmakam patutara-vivekanjanajusam '

samibhuta drstis tri-bhuvanam api brahma manute® //6 /

“When 1 was ignorant

under the influence of passion’s darkness,

[ saw everything in the entire world as woman.

Now that I have the salve of superior discernment,

my  vision, restored,”
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sees all the three worlds
as nothing but brahman.”?

§34 On the other side of the. intensity seen here is an
uncompromising expectation regarding what an ideal sensual
experience should be like :

agre gitam, sarasa-kavayah parsvato daksinatyah,
prsthe lila-valaya-ranitam camara-grahininam /

yady asty evam kuru bhava-rasasvadane lampatatvam,
no cec, cetah, pravisa sahasa nirvikalpe samadhau /# 183 //
“A song is going on in the front. '

On the sides are seated southern poets, masters of literary
effect.

At the back are heard the jingling bracelets of the fanning
maids.

If it is a set-up like this,

go ahead and enjoy the delights of the world !

But if not, o my mind,

plunge at once into a uniform state of meditation.”?

§3.5 Now, what could be the nature of the psychological
association with sanagara of a man who is so clearly conscious
of the two diametrically opposite forces working on his mind
and who is so honest, open, articulate, and intense in speaking
about them ? I think we could learn something valuable
about him and his society if we catch him unawares —
while he is struglling with something so fundamental to his
existence and is unaware that we are observing him not
for his message but what the carriers of his message are.
The process would be similar to what good researchers do
in determining authorship on the basis of stylistic-statistical
considerations. In such studies. what really matter we not
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the denotative or referential words, especially the common
vocabulary or the technical jargon of the field (important
though they are), but the particles etc. A clever person can
imitate the  common vocabulary and technical jargon, but
while he is busy doing that his ‘slip’ in terms of particles
and syntax is likely to show. Now, if with this methodological
‘detective’ consideration in mind, we study BH's poems, we
find that the references to ornaments are surprisingly far
and few in between. Also, they are restricted to mukta ‘pearls,’
mukta-jala ‘pearl strings’, mostly ‘necklaces,” divyambara or
pratanu vasana ‘fine garment’, kundala ‘earring,’ kankana
or lila-valaya ‘bracelet,” keyiira ‘arm ornament,” hara ‘neck-
lace,” mekhala or karici ‘girdle, waistband,” and nf@ipura ‘anklet’
(stanzas 7, 21, 76, 80, 97, 117, 139, 147, 183, 326, 326,
349). Further, a preference for natural ornaments is seen
(e.g., stanzas 54, 134, 349, 144, 297, indirectly also 141)
as in Kalidasa. For example, in a poem reminiscent of Omar
Khayyam's most well-known rubai,

“Here with a loaf of bread beneath the bough,
a flask of wine, a book of verse---- and thou
beside me singing in the wilderness —

and wilderness is paradise now.”*

BH says :

malati sirasi jrmbhanonmukhi,

candanam vapusi kunkumavilam /

vaksasi priyatama maddlasa,

svarga esa parisista agatah //116//

“White Jasmine about to bloom in her hair;
sandal paste mixed with saffron on her body;

my dearest one, languorous in her intoxicating youth,
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restirig on my chest!
This is nothing but heaven
paying me a visit.”%

These highly selective references to ornaments, in ‘turn,
agree with the predilection the author shows for certain parts
of the female body; e.g., breasts and hips, as in:

vacasi bhavati sanga-tydgam uddisya varua
Sruta-mukhara-mukhanam kevalam panditanam /
Jaghanam aruna-ratna-granthi-kanci-kalapar
kuvalaya-nayananam ko vihatum samarthah //147//
“Talk about renunciation of attachments

only occurs in the speech of learned men

whose mouths are eloquent with learning.

Who can forake the hip, girdled with knots of rubies,
of lotus-eyed women ?”° (Bailey 1994:17)

A well-integrated poetic personality thus emerges — one
that has its definite preference points or eye-catchers, which
are common and easy to notice but which imply that the
living and the moving are more important than the artificial
and the unresponsive.

§3.6 When the preceding observation is conveyed to him
a historian with an interest in material culture may conclude
that the references to artificial physical ornaments are sparse
and general — there are not many- specific words denoting
variety in the categories of necklaces, anklets etc.— probably
because not many ornaments of the artificial physical type
were known. A sholar specialising in the sociolinguistics
of ancient India may conclude that the references tend to
be general because Sanskrit in BH's time was a literary language
not frequently employed to speak of objects of the everyday
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give-and-take. However, I think a conclusion of another kind
is more justified in the present situation. BH makes it a
point in several stanzas (nos. 41, 54, 72, 76, 90) to play
down the value of physical ornamentation.” This is accom-
plished sometimes by simply suggesting that the physical
ornaments have no role to play, sometimes by contrasting
a physical ornament with an abstract quality and sometimes
by juxtaposing one abstract quality with another abstract quality,
as the following three poems will show :

vaktram candra-vidambi, pankaja-parihdasa-ksame locane,
varmah svarnam -apakarisnur, alini-jisnuh kacayam cayah /
vaksojav ibha-kumbha-vibhramaharau, gurvi nitamba-sthali
vacam hdri ca mardavam, yuvatisu svabhavikam
mandanam //90//
“A face to rival the moon,
eyes that make mockery of lotuses,
complexion eclipsing gold's luster.
thick tresses that shame the black bee,
breasts like elephant's swelling temples,
heavy hips,
a voice enchanting and soft —
The adornment in maidens is natural.” (Miller 1990:63)*
" Srotramh Srutenaiva, na kundalena,
danena panir, na tu kankanena /
vibhati kayah karuna-paranarm
paropakarena, na candanena //54//
“The ear of a compassionate man
is graced by the scroptures,
not by pendants:
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his hand by bounty,

not by bracelets;

his body by Bénevolence,

not by sandal paste.” (Miller 1990:51)%

aisvaryasya vibhiisanam sujanata, sauryasya vak-samyamo

jranasyopasamah, samasya vinayo, vittasya patre vyayah/

akrodhas tdpasah, ksama prabhavitur, dharmasya nirvyajata

sarvesam api sarva-karanam idam silam param
bhusanam //41//

“Kindness is an ornament for power,

restrained speech for valor,

dispassion for wisdom,

discipline for tranquility,

munificence for wealth,

forebearance for austerity,'

patience for majesty,

and candor for duty —

but moral conduct, the cause of all,

is a gem that crowns the rest.” (Miller 1990:45)

Also, when BH describes a situation that he obviously

values in the area of sensual experiences, relatively abstract
achievements of culture almost always enter the scene in
a very natural way. Without poetry, music or display of sharp
erudition, nothing is really enjoyable to him. In another stanza
reminding us of Omar Khayyam's rubai quoted in §3.5, he
says :

avasah kilakimcitasya dayita parsve vilasalasa,

karne kokila-kamini-kala-ravah, smero lata-mandapah /
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kesamcit sukhayanti catra hrdayam caitre vicitrah
srajah //138//

“By the side is the beloved,

an abode of love's articulations,

relaxing after the fun.

The sweetly indistinct cooing of the cuckoo

is approaching the ear. _

The bower of creepers is coming to life.

Ralaxed talk with select masters of poetry is going on.

The bright rays of the moon are hanging around,

as if mesmerized.

And, in such a Spring,

garlands of many a sort

are gladdening the hearts of the few fortunate ones.”*

Similar to the preceding in integrating culture with nature

is C
ramayds candra-maricayas trnavati ramya vananta-sthali

ramyar sadhu-samagamagama-sukham, kavyesu ramyah
kathah / ‘

kopopahita-baspa-bindu-taralam ramyam priyaya mukham,

sarvam ramyam, anityatam upagate citte na kimcit
punah //193//

“Attractive are the rays of the moon.
Attractive is the grassy ground in the woods.
Attractive is the pleasure of good company.
Attractive are the, stories told in poetry.

Attractive is the beloved's face
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with its shimmering of tears of anger.

Yes, everything is attractive.

But once the mind has sensed impermanence,
nothing, nothing is the same.”

Further, it is noteworthy that in the rare instances in
which BH refers to physical ornaments the ornament itself
never acts as his direct stimulant. It is either the body
parts (stanza 97, 102, 119, 131, 146) or the glance which
functions in this capacity (stanza nos. 79, 80, 92, 262, 282).%¢
Now, glance in such contexts implies convention, the ability
to- grasp much on the basis of a momentary movement of
a small part of the body — in short, unarticulated but subtle
and cultured communication. That is the level at which the
attractive things of the world ensnare our poet :

smitena bhavena ca lajjaya dhiya

paran-mukhair ardha-kataksa-viksitaih /

vacobhir irsya-kalahena lilaya,

samasta-bhavaih khalu bandhanam strivah //79/
“With smiles, affection, modesty, and art;

hostile looks and ardent glances;

eloquence, jealous quarrels, and play’—

with all her emotions woman enchains us.” (Miller 1990:59)
bhrii-caturyakuficitaksah kataksah

snigdha vaco lajjitantas ca hasah /

[la-mandam prasthitam ca sthitam ca

strinam etad bhusanam cayudham ca //92//

“Side glances with eyes curved by the dexterity of brows,
affectionate words, laughs ending in coyness,

playful languor, whether moving or still —



IHU-29 @ 17

this is both ornament and weapon of woman.”*

Obvidus]y, BH presupposes a society in which the language
of the eyes is pretty and is pretty well-developed.

Thus, 1 do not think that one can simply opt for a
materialistic or sociolinguistic explanation and put aside the
possibility of a philosophy of high culture or aesthetics. On
the contrary, the way the poet presupposes the participation
of his readers in the individual instances or examples of
his way of looking at things leaves no doubt that such aesthetics
was not just ideosyncretic or personal. It must have been
a dominant way of thinking in the cirlcles in which he was
brought up and moved.” '

§3.7 There is another aspect of ornamentation in the Sataka-
traya that belongs to a different sphere and could even be
considered paradoxical or contrary. While the author is
grappling with very fundamental problems of human existence
and is forthright and original, his stanzas frequently come
out like well-chiselled idols.®® If a statement approaching
the force of a slogan or a manifesto is to be made, the
metres chosen remind us of cascades, as in

matsaryam utsarya vicarya karyam
aryah samaryadam idam vadantu /
sevyd nitambah kimu bhudharanam
uta smara-smera-vilasininam //84//
“Cut off all envy, examine the matter,
tell us decisively, you noble men.
which we ought to attend upon:
the sloping sides of wilderness mountains
or the buttocks of women abounding in passin?”
- (Miller 1967:65 = Miller 1990:61)*
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Compare with this the leisurely and sonorous move-
ment of :

urasi nipatitanam srasta-dhammilakanam
mukulita-nayananam kimcid-unmilitanam /
upari-surata-kheda-svinna-ganda-sthalinam
adhara-madhu vadhunam bhdgyavantah pibanti //123//
“She is lying on the chest.

The braid of her hair has come loose.

Her eyes are buds,> half-closed half-open.

She has relaxed, just a little.

Her young cheeks are wet with the sweat

brought by the fatigue of making love like a man.
The honey of the lips of such a woman,

42

only the blessed ones get to drink.

As the same stanzas illustrate, alliteration and symmetrical
phrasing are also found. Rarely indeed does a meaning unit
step beyond a pada unit or a cesura. The effect created
is frequently that of a highly proportionate Ardha-nari§vara
statue.

Does this not introduce artificiality in the composition
and indicate that the poet is not as spontaneous as we would
expect him to be if we wish admire his honesty of sentiment
and forthrightness of expression ? Besides, are there not
stanzas in the Sataka-traya that appear to be the poet's
experiments with the same theme (e.g, compare no. 79 with
nos. 89, 92, 93)7.

Due weight must be attached to these questions. However,
we should also bear in mind that what seems artificial or
forced to one person can be very easy and natural to another.
Most of the alliteration and symmetry in the Sataka-traya
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is morphology-based (cf. stanza nos. 210, 236, 264, 324,
etc.). If the author was a grammarian who spent years and
years exploring relationships between forms, he could casily
utilize his knowledge to create the features we have identified
— as if no deliberate effort was involved. In fact, he does
not even have to be a grammarian. The pre-modern Indian
educational system usually gave such a strong foundation
in grammar even to those who later specialized in fields
other than grammar that toying with the morphology of the
language became their second nature. Furthermore, we should
entertain the possibility that BH might not have edited his
compositions to ensure that they contained no repetition or
that only the best of stanzas with similar content were retained.
This is especially likely to be the case if worldly recognition
carried little value for him. He could have composed
- spontaneously on his favourite themes at different places and
just left the compositions for posterity to collect and edit
if it wished to do so. Thirdly, exploring the possibilities
of language could have been some kind of Yoga for him.
Just as a superior Brahmin did not perform the Agni-hotra
simply to ensure safe passage for the Sun® but also as a
mental discipline for himself — to cultivate restraint and
patience (to keep his blood-pressure down, if you will) or
to nourish the spirit of karma-yoga in him, our poet might
have worked steadily at thought, language, metres etc. to
develop his concentration and to practice a Silpa-yoga in
the relatively ethereal medium ol language.

Foot-ftotes
1.Even a non-specialist of the ficld his felt this to be a feature of
the poems of BH. Wm. Theodore de Bary. in his Foreword to Miller
1967, writed : “The poetry attributed to Bhartrihari does so conceive
of [the Indian] people [that is. as very worldly and very world-
renouncing]. but reveals also the conflict they experience between
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a profound attraction to sensual beauty and the yearning for liberation
from it. In a classic style and refined language, Bhartrihari shows
how creative the tension between these opposing lives could be. And
not in these lives alone — for they help us to understand how most
great Indian art could be at once so sénsuous and so spiritual.” Cf.
also Kosambi 1948 : Editor's Preface: “Bhartr-hari's poetry...” Miller
1967:xvi:*...a tone of irony, skepticism, and discontent...”

2.The implicit reference here is to works such as S$rgdra vairagya-
tarangini. At least two compositions go by this name: (a) Soma-
prabhacarya's, printed in Kavya-mala, gucchaka 5, pp. 142-165, with
Sukha-bodhika vrtti, Bombay: Nirpaya-sagara Press, 1888. (b) Divakara-
muni's, published by Abhaya-candra Bhagavana-dasa, probably in
Ahmedabad, and distributed by Sri- Yaso-vijaya-Jaina-gratha-mala Office,
Khira-geta [=Khargate], Bhava-nagara, Kathiyavada, 1916.

3.1 do not know if such a poem actually exists, but I am sure the
Sanskrit poets were capable of writing one, given the success they
have registered in narrating two of more stories simultaneously with
the same sequence of syllables. If paranomasia could enable them
to cover the stories of the Rimidyana and the Mahadbharata with a
common phonetic continum in compositions like the Raghava-pandaviya,
I do not see why, if they put their mind to it, they could not write
texts that served as a locus for both the ecotic and the ascetic content.
4, Alternative spellings: Gorakha-natha, Gorakh-nath.

5.The stories alluded to here can be found in Gopinath 1896:4-8, 19-
23, 43-39; Kosambi 1948: Introduction pp. 79-80, Cort 1983:7-9, Miller
1967:xvi-xvii and Miller 1990:3. It should, however, be noted that
in providing these references I am confining myself to the publications
referred to elsewhere in this article. The actual body of literature
collecting BH stories and discussing them is much larger.

6. Older spelling: I-tsing.

7.In my experience, loss of writing strokes occurs much more commonly
in manuscripts than the addition of strokes. Both “hari” and *‘hara”
being very common words, a scribe can casily write one under the
influence of the other. Seeing a predilection toward Hara in the Sataka-
traya stanzas (1, 317, 325. 338, 339, 344, 347 etc.), a scribe could
have changed ‘‘hari” to “hara”, but a similar explanation cannot be

given for the attestation of “hari”.
8.(a) This article is not the occasion to enter into a full discussion of BH
as a historical personality or of the identity of the various BHs that our
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sources present to us. I have referred to only a few philological details
and concentrated on those considerations which are ligically closer to the
observations I make below. An allied discussion is available in Miller 1990:23-
24. ‘

(5) 1 am not claiming that conclusive proofs are available for the position
for which 1 have indicated preference. My intention' is only to point out
that possibility which seems stronger.

(¢) When Kosambi (1948: Introduction p. 79) expressed the following view
he was obviously thinking on a background of research which has since
become outdated :“There is nothing cotumon to the two [namely, BH associated
with the Sataka-traya and BH, the author of the Vakyapadiya] except the
name, and as the Vakyapadiya is the last work in the great tradition of
classical Sanskrit grammar, the solecisms we have noted earlier would seem
to exclude the possibility of identification. ... that Bhartr-hari [=The Vakyapadiya
author], on reading I-tsing closely, is seen to be an ardent Buddhist... but
there is nothing in our collection {:Qataka—trayﬁdi} that could be traced to
such an author.”

Kosambi was apparently not aware that Kunhan Raja had pointed out
in 1936 that the year of BH's death mentioned by I-ching cannot be correct.

Most of the research locating the grammarian BH in western India
is a product of the last three decades. Kosambi cannot be expected to
have known it.

Since Kosambi's own research indicates (a) that BH did not put together
any collection of stanzas that later led to the formation of the Sataka-traya
and (b) that the relevant stanzas were later collected under the belief that
they were BH's, the solecisms noticed in a couple of stanzas cannot, with
certainty, be attributed specifically to BH. They can be attributed to the
earliest reconstructible form of the collection but that form itself not in
its entirety attributable to a single author well-versed in grammar.

As for Kosambi's last point, hardly any scholar accepts I-ching's description
of BH as a Buddhist in a literal sense. All that I-ching's statement really
proves is that by his time BH had become a legend and the Buddhists
too claimed him as one of their own.

9. Kosambi (1948: Introduction pp. 80-81) determines the tone that gives
the stanzas their unity in a very different way: the discontent of a Brahmin
who could not get to live a materially comfortable life despite his learning
and mastery of Sanskrit. In my view, such a determination is based
on the fallacy of taking recurrence of themes as a reflection of the
true state of affairs in the author's personal life. In the present case
it is all the more fallacious to depend on the frequency of voicing of
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discontent to derive very specific inferences about the author's personal
life. If a certain type of stanza came to be attracted to the collection
from a very distant past and if this process had gone on for several
centuries as Kosambi himself has rightly - concluded, the unity we feel
in the collection must be of a deeper and general kind. It must be
a philosophical or temperamental unity, not one arising out of a specific
personal circumstances of a single individual. In identifying the unifying
element of the collection Kosambi, an impressively versatile and imaginative
practitioner of textual criticism, has allowed his own social and political
philosophy to read what the available evidence does not warrant.
10.1 am as yet not convinced that A§va-ghosa wrote before Kalidasa, that
the surviving versions of Svapna-vasava-datta and Pratijiia-yaugandharayana
come from a period extending beyond Kalidasa or that the other plays
attributed to Bhasa were in fact composed by the predecessor carrying
that name who is mentioned by Kalidasa in his Malavikagni-mitra.
11.Miller (1967:xxvi, 1990:7, 12-13) and Bailey (1994:2, 1996:203) seem
to assume that all the poetic images, conventions and techniques witnessed
in BH's poetry were inherited. I do not think we should rule out
the other possibility that BH made some original contributions in
all these areas and thus influenced the course of Sanskrit poetry in
the following centuries. We need to entertain such a possibility especially
in view of the likelihood that the earliest poems assignable to BH
may predate Kalidasa's Sakuntala and the earliest reconstructible version
of the Pafca-tantra (Kosambi 1948: Introduction p.78).
12.Takakusu's (1896:179-180) translation : “Having desired to embrace
[emphasis in the origina] the excellent Law he bacame a homeless
priest, but overcome by worldly desires he returned again to the laity.
In the same manner he became seven times a priest, and seven times
returned to the laity. Unless one believes well in the truth of cause
and effect, one cannot act strenuously like him. He wrote the following
verses full of self-approach:
Through the enticement of the world
I returned to the Ilaity.
Being free from secular pleasures
again I wear the priestly cloak.
How do these two impulses
Play with me as if a child 7
... Once when a priest in the monastery, being harassed by worldly
desires, he was disposed to return to the laity. He remained, however,firm
and asked a student to get a carriage outside the monastery. On being
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asked the cause, he replied: ‘It is the place where one performs meritorious
actions, and it is designed for the dwelling of those who keep the
moral precepts (sila). Now passion already predominates within me,
and I am incapable of adhering to the excellent Law. Such a man
as myself should not intrude into an assembly of priests come here
from every quarter.” Then he returned to the position of a lay devotee
(Upasaka), and wearing a white garment continued to exalt and promote
the true religion, being still in the monastery.”

13. Noteworthy in this context are the verses appearing at the end
of the Vakyapadiya, the second book of the Trikandi: Prajia vivekam
labhate bhinnair agama-darsanaih / kiyad va sakyam unnetum svatarkam
anudhavata // tat tad utpreksamananam puranar agamair vina /
anupasita-vrddhanam vidya natiprasidati #/ *One's intellect acquires
discernment through the diverse views found in the inherited branches
of knowledge. (After all) how much can one figure out if one follows
(only) one's own reasoning ! The knowledge of those who conceive
of this or that without (recourse to) the inherited branches of knowledge
that have come down from antiquity and who do not sit neat the
elders (to learn) does not gain much perspicuity.”

The verses might have been composed by BH or by a student
of his. In either case, the thoughts expressed in them are borne out
by the Trikandi and can be accepted as a statement of BH's philosophy
of life.

14. This statement should be confused with statements like the following
which are sometimes made in speaking of BH, the poet: (a) The
Niti, Srrigara and Vairagya collections of stanzas reflect, in that order,
the stages through which BH's own life passed. (b) Although BH
speaks of worldly wisdom and amorous life, the message he really
wishes to convey as something he learned from life is that of renunciation.
Of course, (a) amounts to simplistic historiography. Kosambi's text-
critical work precludes it, as well as (b). It was not BH himself
who collected the stanzas known as Sataka-traya in the form of three
groups. The Vairagya-Sataka constitutes the textually least stable group
of stanzas. Furthermore, the stanzas cited in this essay will bear out
thut the attraction to the sensuous infiltrates even many of the renunciation
NANPAES '

15. It shonld be noted that Kosambi (1948:Introducton pp.1,66,78-79)
does. not view these stanzas as definitely inauthentic. His textual
investigation lcuds him to label these stanzas as samsayita, not as
praksipta:
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16. Cf. Miller 1967:xvii: “Compelled by his strong sense of personal
irony, Bhartihari sees man's paradixical position in a transient, seductive
world.” This is changed to read as follows in Miller 1990:4: “Compelled
by a strong sense of personal irony, Bhartrihari sees man's position
as paradoxical in a transient, seductive world.” Miller (1967:xviii-
xxiv) provides further details which support the reading of BH as
an author caught in a dilemma. Particularly to be noted is the need
she feels to employ the following phrases: ‘‘lurking attachment... as
well as a revulsion,” “undercurrent of turmoil,” *‘painful, perplexing
position,” *‘confusion, longing, pain,” “enigma which defies ... solution,”
“inescapable bondage and suffering,” ‘“‘Bhartihari's unrest,” “He feels
the distressing necessity... But he is weak ...,”” “In tems of Bhartihari's
collected verses man's life is an intricate web of conflicting moments
and attractions,” ‘“he cannot understand the real meaning of time
and his own absurd position in existence. Bhartrihari shows a keen
awareness for the paradox involved in enjoining a deluded man to
abandon the world of his delusion,” ‘“Bhartrihari does not simply
vacillate between worldly indulgence and asceticism; his confusion
is more profound...” and “His ironic sense that none of life's possibilities
are what they seem to be..” Cf. further Miller 1990:3-4, 14-19, in
particular, the remark: “The poet cannot choose between asceticism
and worldly indulgence because he finds them equally attractive, and
equally deficient.” Also, Bailey 1994:1, 15: “...an irrestible pessimism
about the human condition. ... Bhartr-hari wrestled with his own incapacity
realistically to influence the fragility he.perceived as the defining
characteristic of existence. ... Bhartr-hari uses also [-all] sorts of devices
to fracture any kind of absolute vision of received truth which might
have been regarded as axiomatic and nol in need of defence. ...radical
undermining of the available options...

17. In the following pages, I will utilize existing readable translations
if they do not obscure the main idea of a stanza, although they may
occasionally not do full justice to the syntax of the original. The
objective of this essay does not depend on a literal understanding
of the poems. Citing of other's translations will give some idea,
incidentally, of the variety of strategies one can employ to make old
poetry easily accessible to the contemporary reader.-

18. In Miller 1967:65, the sccond and fourth lines of the translation
read: “Two worlds alone are worth a man's devotion” and “And
full of fresh wine's heady ardor for sport.” Actuaily, the mada mentioned
here may not have anything to do with wine. As in stanza 116 quoted
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in §3.5, it may refer to the sense ‘I am someone special; 1 can
attract this man if I wish’ felt to exist in young women. Miller (1967:87
= 1990:72) introduces it with the word “seduction” in her translation
of 116.

19. In addition to the select examples given here, there are stanzas
in which the dilemma finds a somewhat indirect expression; e.g. in
stanzas 147 and 183 quoted in §3.5 and §3.4, respectively.

20. The pronoun vayam here may also be rendered in the plural.

21. What the idiom tapas tap makes possible in Sanskrit (‘build up
ascetic heat by refraining from objects of comfort, to accumulate spiritual
energy by staying away from ‘sensual pleasures’) seems impossible
to render in English in such a literal or semi-literal way that the
contrast with the following use of tap (‘be heated, be subjected to
suffering’} can be brought out. Hence, I have offred a translation
concentrating on what fapas, the austerities, are supposed to accomplish,
namely the eradication of the ordinary worldly pleasure-seeking self.

22. This probably means ‘I did not win the immortality or victory
over death that I was secking. I had to give up the effort.” The
latter half could also be speaking of impending death with a past
tense in view of the certainty of death: ‘Consider it certain that I
will go away. I am as good as dead.”

23. Miller's (1967:113 = 1990:85) translation puzzles me. It runs thus:

“We savored no pleasure,

so we are consumed.

We practiced no penance,

so we are afflicted.

We did not elude time,

so we are pursued.

We did not wither craving,

so we are the wizened.”

Gopinath (1896:228) is much closer to the original in syntax,
as well as in bringing out the intended contrasts, but his is not a
readiable translation.

Somewhere between my -rendering and Miller's rendering falls
the following translation by Cort (1983:21):

“Thinking 1 enjoyed the pleasures of life,

I myself was enjoyed by hfe.

Thinking [ didn't need to burn off my sins,

I myself was burnt up.

Thinking that 1 passed the time,
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I myself was passing on.
Greed didn't grow old and leave my body,
I myself grew old.”

24. Kosambi reads ranute at this point. However, he also indicates that
the objective support for the reading is not as in the case of the
other words to the stanza and that manute can also lay a claim for
being the authentic reading. An idiom of the form drstih tri-bhuvanam
brahma tanute seems less than probable in Sanskrit. Furthermore,
in most Indian scripts ta is more likely to result from ma (through
some parts of the written syllable becoming faint) than the other way
round. -

25. I am not certain about the sense of sami-bhfitd intended by the
poet. Normally, an afijana cures the eyes or makes them stronger
(for the latter, recall references in literature to ointments that enable
a hero etc. to see in the dark or to see a hidden treasure.) In view
of these associations and the context, sami-bhiita should mean ‘one
which has come to its normal state’ or, much less likely, ‘one which
has become equal to the task to be performed — to the challenge
to be faced.’

26. The readable translations by Ingalls (1965:423), Miller (1967:7,
1990:31) and Bailey (1996:203) have helped me in my choice of
words, but I found them all to be unnecessarily diffusing the dramatic
contrast in the original.

27 (a) The translatins by Ingalls (1965:421-422), Miller (1967:135,
1990:96) and cort (1983:36) deviate too much from the original.
(b) Kosambi's (1948: introducton p. 8§1) comment on the stanza (‘“No
king who had renounced would have advised his soul to renounce
if it could not taste the pleasures of royalty.”’) misses the point.

28. Translation as in Fitzgerald 1859 (first edition), rubai 11.

29. I have taken some help from Miller (1967:87 = 1990:72) in offering
this translation. I had to set aside her translation because she misconstrues
the original here to an extent that cannot be overlooked.

30. Alos, partially or indirectly in stanzas 27 (manina bhusitah sarpah
kim asau na bhayamkarah *‘Does a serpent cease to be dangerous
because it has a diadem hood ?), 37 (sva-mahima yady asti kim
mandanaih “If onc has a majestic personality, what need is
there of embellishments ?'), and 68 (vibhuisanam maunam apanditanam
“Refraining from speech is the ornmament of fools™).

31. (a) Miller 1967:69 has ““swelling bosses" instead of “swelling temples.”
In other respects her earlier translation is identical with the one reproduced
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here.

(b) Bailé: 1996:208-209 offers a translation that is very similar to
Miller's, except for *‘breasts which remove fascination with the elephant’s
bosses.”

32. Miller 1967:45 has “Is graced by the Vedas” as the second line.
Like some other translators of Sanskrit texts, she has connected sruta
with sruti. However, sruta is quite commonly secular learning. Unless
the context indicates a clear association with religious or canonical
learning, it need not be translated so restrictively as she has. A simple
translation like ‘knowledge, erudition’ would have been more appropriate
in the present context.

33. In this stanza, one needs to understand kesdrcit in the last quarter
a kesamcid eva ‘only of some,” which then implies that only a few
lucky ones — only those who have sufficient good karma to their
credit — get to enjoy the varied garlands (or perhaps the Spring
nights of the described kind); cf. Ramarsi p. 73: kesarmcit punyavatam.
Dhara-sara-ganin p. 73: bhagyavatam purisam. Thus, Miller (1967:101,
1990:79), whose translation I could not use here, should not have
opted for a translation employing the singulars “he” and “anyone’.

A precious explanation of the rare word kilakimcita is preserved
in the commentaries of Dhana-§ara-ganin (p. 73 kilakiricitasya surata-
sabda-visesasya) and Ramarsi (p. 73, smita-rudita-muditanam samkarah
kilakimcitam ucyate. kilakimceitasya vilasa-visesasya).

Miller rightly corrects her 1967 translation, “A lover's bed beside
his mistress,” to “‘Beside him his mistress embodying love’ in 1990,
but while the latter transtlation can be thought if as agreeing in spirit
with the explanations of Dhana-sira and Ramarsi, it does not have
the specificity of those explanations. She also passes over the word
katipayaih (‘some, a few, select’) which is significant as an adjective
suggesting insistence on maintaining high standards. Alos, Miller's
rendering ‘stray’ of mugdhah would be difficult to justify, both in
terms of what mugdha usually means, as well as the context. One
expects the poet to speak of a promment presence of moonhght, given
his intention to create an enchanting scene.

34. 1 found the blunt contrast in the original muffled in the translations
of Miller (1967:141 = 1990:99) and Cort (1983:41).

35. It is possible that my use of “‘never” may be challanged on the
basis of an instance or two in the large corpus of stanzas Kosambi
has collected. I have read through the probably authentic 200 stanzas
and the possibly authentic 152 stanzas as carefully as I could to
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find out if any of them mention an ornament as a thing stimulating
the poet directly. '

36. The almost exclusive engagement with the beauty of eyes in stanzas
100 (vamaks, bhrii-lata), 280 (mrgaksi), 287 (kuvalaya-drs), 336 (vama-
nayana) and 341(atrasta-kuranga-sava-nayana) should also be noted
in this context.

37. The only difference in Miller 1967:61 is at this point and it is
minor. Her translation there reads ‘“‘and sport.”

38. I have adopted the following translation by Bailey (1996:206) with
changes necessitated by the grammar of the original:

“Eyes curved by her dextrous brows, side glances,
affectionate words, laughs ending in coyness,
playfully languorous whether moving or still.

This is both ornament and weapon of woman.”

39. This naturally makes me wonder about what India of our times
has done to herself with a rather vulgar interest in ostentatious jeweliry
seen even is the educated middle class and with the rejection of
natural ornaments such as flowers in many parts of north India. How
did the transformation come about if indeed there was a transformation
on a large scale ?

40. Cf. Miller 1967:xxv-xxix, 1990: 12-13, particularly the remark in
the former essay: ““... the sententious, reflective epigrams [of Bhartrihari]
are not folksy bits of wisdom in verse form. They too are dominated
by strict aesthetic controls and a self-conscious idea of art.” Bailey
(1994:15-25, 1996:202-218) offers several sensitive and insightful
analyses of the art present in BH's poems, occasional overreading
apart.

41. Miller happily exploits the ambiguity of “attend upon” to connect
the items connected in the original with nitamba. Cort (1983:19) provides
a pun similar to that of nitamba but translates the rest more freely
(albeit appropriately):

“Dispel my doubts, pandit.

Which is better?

Which is proper?

Should I frequent the flanks

of a far mountain

or the flanks of a woman

smiling in the embrace of. passion?”

42. 1 find Miller's (1967:91 = 1990:74) translation of this stanza a
little too free.
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43, According to more than one Vedist, such was the thinking behind
the performance of the Agnihotra in the earliest period to which our
extant sources can take us. It could be an adequate if not the whole
explanation for the specified period. For the later periods, however,
it will be only partially true and superficial.
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Alliteration of the Word-initial consonant in
Modern Gujarati Compounds

- H. C. Bhayani

Like other NIA. languages, in Gujarati also alliteration,
rhyme, jingle-formation, sound-symbolism, syllable rhythm and
onomatopoeia play quite a significant role in the formation
of compounds and phrases. Here I would like to draw attention
to those compounds which have alliteration of the initial
consonant of their constituents. Gujarati has a large class
of dvandva (‘copulative’) compounds'. The compounds described
here form its sub-class. Besides the dvandva compounds that
can be dissolved with 3 (‘and’) or &F (‘or’) (i.g. A=A
3™ ®|E, or alternatively 91 % W), there is a large class
of these compounds which can not be so dissolved. They
have got certain notable characteristics.

Formally, many of them are marked by various types
of rhyhms. Many are reduplicative? with vowel-variation of
the initial syllable of their first meaningful contituent or are
echoic/jingle formations based on the second, meaningful
constituent.

Secondly many of them are such that the order of their
constituents cannot be reversed. They are irreversible binominals.

The order of the two constituents is determined either
by their syllabic structure or by the importance of their
individual meanings from socio-cultural view-point in the
discourse situation.

As to the meaning, there is a large clan of synonymous
compounds, the meaning of many of these compounds is
not just the same of the individual meaning of the constituents,
but denote ‘these and similar things of actions’, ‘these and
so on and so forth’, ‘these etc’.
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In numerous cases the meaning of one or both of the
constituents is obscure.

Besides the alliterative compounds, there are numerous
phrases or word-groups which have the alliteration of the
initial consonant of their constituents. i.g. FT HTE!, HWA
FIE, FYEN FHl, @ BW, Fe W, GH TG, W) 7 DWW,
TO[, HodlEl !, SSEMO T, TR 09, 4g JE@, AuEd
Teft, g Ay, B WY wE, T WO-waE, [ W, TS
@, Jwq W@, IS I
~ These are only a few instances from a large class, which
requires a separate treatment.

- The following list of instances is illustrative. With some
“effort it can be considerably extended.

The meaning equivallents given are approximate. As to
the sources, some words are loans from Urdu or Hindi. Some
are from Sanskrit. Some are from literary discource. Some
are dialectal. In the case of a compound which is used now
in its secondary or metaphorical meaning, the literal meanings
also of the constituents is given where necessary. Where
the meaning of one or both of the constituents is obscure,

the meaning of the compound only is given.

3TE1- 3T difficulty and calamity

G-I crosswise and reverse, topry-turby
EICECAICE | to done, to get done etc.
Fom-fraa pen and book

FTH-HIT uncooked and dry

FHIE-FHW cuts and commission

FHS-HATS wood and timber



FI-FHe

FRI-HEES
FTR-FHAE
HH-FE
Fea-hetel
HIT-FW

T U-gig

G H-gyEt
-
gie-ERr
GI-GR
Gre-@u
g
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one-eyed or hunch-back
useless labour (ht.
catechu)

mud etc.

quarrling like mainas
work etc.

family etc.

promise and agreement
digging and so-forth
ringworm and itch
utter ruin

salty and sour

sugar and milk
blood-spilling

blemish or blot

pounding

so few as can be easily counted

(lit. countable as knots on a string)

abusing

common chat of the town

(going) to one or another village

village or land
a nosegary of rose
dirty like cowdung

terrific due to clouds



-t
|-
= -<e!

BIH- BB
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back-biting etc.

movement, conduct etc.

signs and gestures

in huge quantity, unbounded such
that there are splashes upon
splashes ‘

hidden or concealed

skin and chips

children, issues

money and jewellary

fat and strong

knowingly (lit. haviﬁg known and
seen) '

worms, insects etc.

life

verbal  duspute (lii; ‘joining  of
tongues’)

young and strong like a soldier
force and tyrrany

rhyhms and alliteration

to dust and strike with a cloth

thicket and thorny shrubs

to dust and strike
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thorny shrubs and dried up

branches

cold and sun

lifting by two or four persons

of somebody by taking hold of
his legs and hands and carry him

joking and chating

utensils of metal or earthern ones
place or address

slap or smack

branches and trigs

aged, dicrepit persons

manner and/or balance

to cover with a lid

cattle and such like

fried and baked

pulling strongly

swiftly

holiday and festive day

pungent or astrigent

firm and stable

threat

of liberal heart (lit. having sealike

heart)



TA-T6
Td-g4
TE-T
V-
-39

o -
YR ST
qoF 9
- Rl

G- ar

T~ Rt
Hi-9R
A~ TSI

am-frem

ysu e
Tem-dre
RI-41&
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~ medicine

ourds and milk

grief and pain

patriotic feeling

various countries

show of rule and power
owner and/or master

banner of religion

highly religious

fruitless visit (SW=4TF charitable
or with no return)

business and such like

fat and hefty

with fanfare and flourish
lending

-loud reports/explosions

utter ruin

washed and clean vigorously
name and mark

entering by pushing in the feet
staying or remaining habitualy
mattress cover

bandage

recitation of a religious text and worship



arofl-geh (s

oty

QreAoT-qro
qE- 9
qrE- g
-
T2l

Y-
Fos- el

ATHUTA-2\9 @ 38

(a horse) running on the road like
flowing water

soft due to’ excessive water (in

‘cooking)

protecting and nourishing

to protect and nourish

five or fifteen

five or twenty-five

sons and family

filling the belly i.e. eating (lit.
paying worship to the belly)
small and large boxes

fruits and flowers

tear and break

to put on flowers and fruits
whirling round and round
visiting now and then

underling (lit. like the young of
a bird that can be kept under
one's armpit)

talking frankly

one-eyed or stammering—speaking

indistinctly
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- R ~windows and doors

- children

IH-979 shouting and uproars

i O ) good and simple

- 97g brothers and sisters—children of
the same parents

IS - YT brother and brother's wife

CIES T baker using a stove dug in the
ground

ME-eg allowance for travelling, boarding

and lodging

- et

qg-9v=1 - vulgar words

TR-7%3 crocodile

HfoTeret gem and pearl

-1 - favourite

T4 -TEl pipper and spices

HI-ASTIT

-

W_ .

HIHT- A related as mother's brother's or
mother's sister's children

HT-HH love and sense of being one's own

T-HerEd love and affction



HIA-Hdl

rer-Tirera
-
gy
TA-T
oi-my
JG-@ae

TS1-goit
ffen-vm
Fa-fa
FO-{

d@-g (TH)

Tl
FI-FTY
ERGRCIGI ]

-4
A-gAB
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movable and immovable property
rich sweets

goods and- property

meat and fish

salt and chili

merrymaking and enjoying
face/mouth and head
preservation and care-taking
royal game

kind and queen

loud shouting and uproar
custom

form and colour

spending profusely (lit. so as
lacs are looted)

lame and limping

forest and wilderness
religious observances and
vowes

difference

to distribute

gusty and circular wind

gale and hurncane
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TSI curvature and bent
Fi-T=H objection or disagreement
AYR- U trade and commerce
R-faar scattered and dispursed
N-92d interest. and commission
-9 in good shape and health
- straight and easy
TrsT- ¥R adornment and omament
-4 understanding and insight -
-5 caring and serving
Hraeg - stored and preserved
q@-gas happiness and comfort
elel-gdrel sorry state

References
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Notes

1. For their description see Bhayani, p. 2-4. For a systematic
classification see Ibid, the table following p. 16.

2. See Teraiya's book.



Some folk-etymologies in the

Anuyogadvara-sutra*
- H. C. Bhayani

1. Among the ten types of nouns described in the
Anuyogadvara-satra*, two are called Tvo and siTiver. Mg
is T7uifTsIR “appropriate to the meaning’ and T is ‘contrary
to the meaning.” The illustrations of the former type are:
QU (="Hdtfa), 99 (=audifa), seron (=werwrifd), qam (=ugdifa).
The illustrations of the latter type are : #&d ‘bird’, which
i Fd ‘not having a lance’. &g ‘box’ (Sk. wqg), which
is without ‘the J@ (Sk. HgM) grain’. THE ‘sea’ (Sk. WY)
which is without 5z1 ‘seal’ (Sk. Hg1). weia ‘dry grass’ (divided
as 7-@@, Sk. ¥-& ‘having abundant saliva’), which is smema
‘not having saliva’. @femn  ‘kite’ (divided as w§-3fen, Sk.
ggfas ‘having a family’), which is #¥Ffern *having no family’.
e ‘the qamw tree’ (Sk. e, understood as UE+3T¥ ‘eating
meat’), which is 39@® ‘not eating meat’. 3TWE ‘a rainy
insect’ (Sk. ¥=wmd), which is not a ‘protector of Indra’.

2. Another type is that which is designated by a word
having a contrary meaning. The illustrations are : f¥1&1 ‘vixen’
(meaning also ‘auspicious’), although it is #if¥ra1 ‘inauspicious’.
asfq ‘fire’ is called ¥fid@a ‘cold’. faw ‘poison’ is called =YX
‘sweet’. In the house of liquor-distiller liquor is called =g
‘sweet’ eventhough it is 3= ‘acidic’. 3¥@wa (but understood
& w9 i. e. Sk. 3w+ ‘not red’), eventhough it is &
‘red’. &S ‘gourd’ (Sk. &rerE, understood as H-ATY ‘not
a container’) eventhough it is @3 ‘container’. For 4% ‘Indian
Maddar’ (divided as %-g 4 ‘that which appears unbeauteous’)
is used eventhough it is beautiful.

3. One type of names are given according to their etymology.

* rErgrg? by Muni Punyavijaya & Pt. Dalsukh Malvania,
Published in the Jaina-Agama-Series No.1
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The iliustrations are : #few ‘buffalow’ is so called because
he sleeps on the ground (W& ¥d) %=X ‘honey-bee’ is so
called because it wanders and drones (wafq ¥ =) wo=
‘pestle’ is so called becuase it rises up frequently (qgetafa).
wfaea ‘the wood-apple fruit’ is so called because it hangs
like a monkey (wFfu+ta) fuw@® ‘liquid mud’ is so called
because it makes sound like &g and it is low in the middle
(@®). 39F ‘owl’ is so called becanse its ears are high (sefi).
Agen ‘girdle’ is so called because it is a row of A™W (7).

4, Even if Arya Raksita may not be author of the
Anuyogadvara, there is no doubt about the fact that its author
was highly learned and well-versed in Sanskrit. Hence we
are intrigued with the structural division or etymologies of
the words like &4, ™, WqE, vome, w3fean, wamw, sSi@
that-he has given just like a common man, who being ignorant
of .grammar or etymology gives a fanciful etymology to match
the meaning—what is known as ‘folk etymology’. In every
language such fanciful etymologies are current. For example
in Modemn Gujarati =¥t ‘mother's sister’ is explained by
some as HI-¥ ‘like the mother’. Actually it is derived as
Sk weEag®l, Pk ArsfeE, Old Guj. wedt > =mefl. seEfisd
‘nephew’ is explained as w4 s ‘the third danger’, while
actually it is derived as Sk. wrftm:, Pk wfiswisnt, and then
through s, WS, zureft postman’ is facetiously explained
& <9 T3 el I ¥ ‘He who delivers speedily’, when
etymologically it is connected with 2zl ‘halts at intervals
in the path’. In Hindi the following doggerel is well-known—

Tt & A w7, Fad & FE WS

R Wl Wl %R, TE Ww Al
(Varants @ ®1 e %3; ad & w8 U Rt H TR
F%). In this 9 ‘orange’ is divided as - ‘not coloured’
when in fact it is coloured. & is ‘cart, car’ taken as a
homonym for ‘buried’. The piece of cloth used to cover
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the end of ¥@® of a hookah is dirty, but it is called Wr®?
meaning also ‘clean’. @MW ‘salty’ is called #31 ‘sweet’. =&
‘knife’ is also called uret which also means ‘that which
has increased’.

5. In the non-standard Sanskrit of Jain Prabandha works
many fanciful etymologies are advanced. Pk. dmifgsn ‘shoe’
derived form Sk.3urAfgaT1 is re-Sanskritised as wrofedr ‘beneficial
for the life’ ! Guj. €=%U ‘old man’ is Sanskritised as 2rq-
% ‘he whose hands dangle’. %0 (8E) ‘a meter of that
name’ is Sanskritised as g'¥ER® ‘a pot of milk’ (probably
based on the wrong alternative name 9%, which is a different
metre). AT, IS, FYH as etymologized in the Anuyogadvara
are in line with the above given back-formations.

6. We however know that the tradition of giving fanciful,
artificial or imaginary etymologies goes back to Yaska's f&%
(about fifth century B.C.), and it continues later in the
explanations given in the literature on the 3IwfEga and still
later in the one-letter dictionaries (TwTer@t wsgw1vr), Among
the illustrations cited above from the Anuyogadvara the
etymologies of the words Sk. &g (Pk.3@3), Ie[&, Y,
Pk fosmw, Sk vorw, Pk wow, Sk Hww, w@en, Pk %4
(related Sk. words =1, wFA, w1, Pk. w3feran (Sk. wpfre,
Guj. w@et), Sk. @qgN are unknown. ¥ is connec=d with
99 ‘to wander’ (with-3®-derivative). #fest is based on Sk.
Tedq ‘great’ and ¥HR derives from ¥®H+3% (the same root
as that of =& ‘water’). $ETMY is in the same class as the
popular names given to some insects etc. (e.g. fungus is
called in Guj. fee@Rr 20 “the hat of a cat’). In the case
of the use of fwar (‘auspicious’ for that which is really
considered 3f¥a ‘inauspicious’) and #Tg ‘sweet’ (which is
actually =1 ‘acid’), the verbal taboo has prevailed, under
the beljef that if an unauspicious word is spoken the harmful
thing may possibly materialize. The terrible Vedic god %=
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came to be called f¥r™, ¥y, ¥+ ‘the benign one’, to appease
him.

In Gujarati under the superstition that when somebody
goes out to carry out a task, if any one enquires F Tl
B ? ‘Where are you going ?°, then the use of the word
% would invite failure in the undertaking. So instead the
word ¥ is used (3fir wet W ?), because that word is
derived from Sk. f&g, implying the undertaking will be
successful.



Comparative Study of the Language of the Acaranga
and the Isibhasiyairir both edited by Prof. Schubring.

- K. R. Chandra

While going through the text of the Svetambara Jain canonical
works one is unable to form a proper idea of the main linguistic
features of the Ardhamagadhi language. In the edited texts there
is a mixture of archaic and younger usages. In the absence of
any authentic grammatical treatise on Ardhamadgadhi and due to
the oral tradition a number of phonetical and morphological changes
entered the original Amg. from time to time and place to place.
This historical truth is well-known to all of us.

We are giving below a comparative list of usages from the
ch. IX of the Acdranga' and the Isibhasiyai’® both belonging
to the earliest strata of the Amg. canonical works. When we
compare linguistically the usages from these two works one is
surprised to note that Acaranga (Erster Srutaskandha), the earliest
Amg. text is full of Mahirastri usages without any Amg. usage
whereas the Isibhasiydirh has generally the archaic (Amg.) usages
with some what Maharastri usages also.

Comparative List of Usages

Acaranga, I, Ch. 9 | Isibhasiyaim
Medial k- (W&EEt -%/-)
wert, wEE, v, gfem, Wgg, | uEe, qfEer-; T, U,
g, faue U '

(-k- = -g- and -a-, -y-) (-k- = generally -k- and

(no original -k-) -g- also but no -a--y-)
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Aciranga

Isibhasiyaim

Medial -g- (Wemael -7-)

BIE| oI -

(g = =) (-g- = -g)
Medial -j- (RS-t --)

LE LI aod, AT

(- = -a) (4- = )
Medial -th- (Feradfl -4-)

EG R

(-th- = -h- only)

(-th- = mostly -dh- and
sometimes -h-)

Medial -d- (maaa'f -3-)

fafo=d, @ TR, W,
Fafn
(-d- = -y-) (-d- = mostly -d- and
sometimes -y-)
Medial -dh- (-4-)
e, fafad, &), o, fafad, mfy,
sfeare, gfad, wfe siferrdeen, gfam;
3R, Teml
(-dh- = -y-) (-dh- = mostly -dh- and
sometimes -h-)
Medial -n- (FFEa -7-)
3% uniformly 39- mostly but sometimes

33~ also;

medial -n- also.
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Acaranga Isibhasiyaim
(medial -n- = -p- uniformly) |(sometimes medial -n- also)
Medial -p- (F&Ed -q-)
HeEE- Ffaard
(-p- = -v- uniformly) (sometimes -p- = -p- also)
Medial -t- (WFEdt -9-)
Nouns (FH-T)
33-(uniformly) Afd-(mostly)
GIECIDE —3yfeard
T afa
ki it
Hafioe Hrargar
Pronouns (W)
Nominal Suffixes (M-fasfmam

Termination of Present Tense (A AT H Head)
qud, d3 wfa, o, dq; e
IR, TR

Past Passive Participle (@ F<)

i, -y, fou, fowg, wfig wfogm, -m, fod, faw, @i,
Y=, femam tfeed, WY TEAOTEE
(-t- = -y- and -a- but no| (-t- = -t- mostly and sometimes
-t-) - = -y-)
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It is not a thorough list of all the usages but some examples
are given here to form a tentative idea.

The above comparative list of usages clearly indicates that
the editor has adopted Mahiristri usages only in the edition of
the Acaranga whereas he has given proper place to the archaic
usages in the Isibhasiyairh. Acaranga is the earliest canonical
text and therefore how could it have younger usages (of Maharastri)
when there are archaic usages in the Isibhasiydim which is in
no way a composition of earlier date than that of the Acaranga.
While re-editing the first chapter of the Acaranga’® linguistically
I had an opportunity to go through various Mss. of the text
but there was no uniform elision of medial consonants as prescribed
by the Prakrit grammarians.®> On this ground and considering the
antiquity of the text as well as the liguistic form of the contemporary
Pali language and additionally the form of the language of the
ASokan inscriptions of the East of the 3rd century B. C. did
it not occur to Prof. Schubring that his edition of the Acaranga
needs to be re-edited linguistically in the light of the linguistic
form of the Isibhasiyaim. I have no knowledge whether he has
discussed this problem anywhere. If he has done so to clarify
this odd situation 1 would like to have information about it from
the indologists who are aware of it. Otherwise the language of
the Acaranga edited by Prof. Schubring becomes unauthentic and -
unreliable and the same rule applies to his editions of other Jain
Amg. texts.

Further 1 would like to draw the attention of the indologists
that his predecessor Prof. H. Jacobi had also edited the Acaranga
in 1882 A.D. but he has preserved all the medial (non-aspirate
and aspitate) consonants wherever they were not found elided
in the Mss. He did not make any attempt to standardize the
language of the whole text either into Maharastri or Ardhamagadhi
when the latter of these two is said to be akin to Pili in the
Preface to his edition of the Acaranga The question is why
did Prof. Schubring prefer to distort the original Amg. into
Maharastri Prakrit when the Jacobi's edition and the Mss. retaining
the original medial consonants were before him. This situation
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1s very odd and it requires a proper answer for the solution
of the problem. Finally it would be worthwhile that Prof W.
Schubring's editions of Jain canonical works get re-edited lin-
guistically, otherwise the form of the language of his editions
does not seem to be correct and gives a distorted look.

Foot-notes

1.See the glossary at the end of the Acaranga-Sitra, ed. W. Schubring,
Leipzig, 1910.

2.See the 3UWIGaE @ WFa-G&Fa IK-FW, F. I T€, WHd L
R, sEeaE,  1998.

3.Sec the IEUE, TYW 4a-Wh4, To EE, fawm-3, pp. 32 to 46,
comparative tables of usages in various Mss. (especially the usages
from the Ms. from Poona which is consulted, by Prof. Schubring
but he has not adopted archaic usages from it.)



Historio-Cultural Data as Available from
Samaraicca Kaha
- Rasesh Jamindar

Importance of Literature

Though the archaeology, epigraphy, numismatics etc. are
the most authentic and copious source-materials for writing
our history; the equally important source of information is
literature—both sacred and secular as well as folk-tales and
folk-lores. These later were produced and preserved through
the ages by different sects and religio-social communities.
While such literature has more or less a religio-regional base
or bias, it is certainly, no doubt, most useful material for
reconstructing our history of the ages when archaeological
sources are very meagre Or none.

Contribution of Jaina Community

The Jaina Community has contributed its mite to the
history and culture of our country. Though they have hardly
produced any special book on history form historical per-
spective, there are some books written by Jaina Acharyas
mostly after christ, no one would have any obvious reason
to deny the presence of historical sense in their writings
for they have to the extent developed the quality of historical
understanding and exactness. For this reason the Jaina sources
are also most remarkable for its vastness and variety. They
do not only concern with earlier periods of our history but
lay its arms over the whole range of historical times and
are hugged to almost every phase and part of our vast country
giving an opportunity of being buried under the file of
manuscripts in many languages. No doubt the early Jaina
literature was mostly in Prakrut; for it is true that Jaina
Munis were and are fascinated in preaching the religious
principles in the language of the people. The fact is that
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the Prakrut language stood closer to the popular languages
of the day than did Sanskrut and a very large number of
Prakrut works are composed by Jaina Acharyas.

Prakrut literature is to be assessed by its value of humanity
and its estimation is to be determined by the principles to
what extent does it consribute to the progression of mankind
and its importance to the society by conveying various aspects
of our culture. Of these the Jaina Prakrut Jaina literature
is a rich source of certainly highly unique material of a
point of cardinal importance.

Importance of Jiianabhandars

The Jaina community, so to say, is very rich, wealthy
and cohesive. It also believes in giving generous donations
for the cause of its religious development and betterment
of the community. This was partially due to the emphasis
laid on Sastradana and the importance of scriptural knowledge
for attaining Moksa. This has inspired this community for
preserving and distributing literary works of religious merit
and of secular importance. More so, the zeal of performing
Shastradana enkindled their souls to evolve a system of
printing & publishing the scattered literature for free dis-
tribution. Perhaps this may be the only religious community
who has taken a special care of spreading knowledge. This
objective has contributed much to the making of the national
heritage to some extent. They have preserved with care MSS
in Jhanabhandaras and these unaccessible Jianabhandaras
made available to scholars. They have also painstakingly
published those MSS; and established good libraries wherever
possible alongwith the Jiianabhandaras, or wherever there
is either a big or small Jaina community even without
Jitanabhandaras. This means, where there is an Upﬁs'raya,
there is generally a library, — a worth mentioning contribution
of Jainas to the cause of learning. '
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Activities of Jaina Munis

These multi-faceted facilities, say activities, did help and
do help even now Jaina Munis to utilize their free time
in reading those books in the libraries which enkindled their
inquisitiveness. Secondly, the discipline of Vihara, i.e. moving
one place to another on foot, also helped them to look into
the things lying on the road-side or in the forest and the
system of Caturmadsa, i.e. compulsary siaying at one place
during rainy season, also gave them an opportunity to chew
- those things seen during Vihara-Yatra, and which in tum
offered an opportunity to verify those material or help confirmed
them using the books of the temple-libraries. These two systems
encouraged those Jaina Munis to write something on what
they had seen during their Vihar tenure. Many of these writings
o Jaina Munis do throw some light on many buried as
well as moot problems of our history.

Historical Importance of Jaina Literature

During their Vihar period they do come across many
cities and villages, ger acquinted with different customs and
cultures, observe and study monuments, sculpture as well
note down the content of inscriptions and make necessary
notice of historical places. They also make use of
Jiianabhandaras on the way during their Vihara. Steady
life during Caturmasa also give them timely opportunity
to nourish their academic activities. These have offered students
and researchers at their disposal description of many religious
and historical places, minute narration of temples and images
as well as reading of those inscriptions of Bhavana-Nirmana
and Pratima-Sthapana. Main contribution of Jaina Munis
lies in books on sacred places which do nor remain just
limited to only gencral description of temples, idols and places
concerned but do furnish with information regarding geography,
toponymy, inscriptions, political activities, society et cetera.
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All these information do certain historicaly important material.
Such travelogues, though written by religious Acaryas from
religious perspective, are very usefu] in writing history of
different part of our country.

Some of these Jaina Munis, blessed with typical type
of discipline and multitudious facilities, devoted most of their
time to study and pursuing to write new treaties. Generattons
of Jaina monks have thus enriched the various branches of
Bharatiya literature and in turn producing good material for
reconstruction of our history according to their travelling
capacities, training of learning, aptitude for research, instinct
of tapping resources, test of seeing things and more so the
temparament of acquiring knowledge and inquisitiveness to
know.

Jiianabhandaras : a resource centre

Special mention, may not be out of order, of the JiiZna
Bhandaras. These Bhandaras, of course of Jaina faith, whether
big or small, deserve to be looked upon as centres of source-
material and all the more as national wealth; for they have
treasured and preserved old, valuable and rare manuscripts
belonging to Jaina faith especially and of other faiths in
general. If the Bhandaras are older than there is a greater
possibility of obtaining a few more old and rare manuscripts.
For the study of palaeography, calligraphy, development of
paintings and contemporary society these valuable material
are, no doubt, very useful and significant.

Keeping this background in view the purport here is to
highlight the contribution made by Jaina Munis in making
of our heritage by reviewing only one book i.e. Samaraicca
Kaha (hence forth SK.)

Purpose of Dharmakathas
SK is a good Book on religious stories. Generally we
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find a beautiful description of the spirit of adventures of
both heroes and heroins in such Dharmakathas; but in the
end we find them renouncing the worldly pleasures and
accepting the descipline of religious obedience. Such religious
stories are normally interwoven on one side with adventure
and on other side with religion. We can thus label such
stories as having an objective of admoniting religion.

Acarya Haribhadra

Epoch-maker writer as he was Acarya Shree Haribhadra
is the author of the book under discussion. He has extensively
written both in Prakrut and Sanskrut. Most of these were
written in the 8th century A.D. and they throw a good deal
of light on different aspects of our culture then. From this
one and other contemporary works it seems that Rajasthan
in particular and Bharat in general had advanced towards
religious prosperity and the credit of which goes to Acarya
Shree Haribhadraji.

Pivotal theme of SK

The central theme of the Book, i.e. Samaraicca-Kaha,
is that human life is full of miseries. Jealousy, enmity, rivalry
et cetera are the vices which are quite visible in humanlife.
To get rid of them every one should live pious and moral
life. Negligence or idleness in observing a moral life leads
one's to bad results. To convince this object to his readers,
Haribhadraji has used the approach of telling stories within
the main one. From this, one can surmise that many parts
of our country then was engulfed and enclamped more by
wickedness, immorality and injustice and to keep oneself
away from such unrighteouness these stories have prophesed
to live a life of non-violence and morality. The 2nd, 3rd
and 4th Bhavas describe in detail the force of Maya, Lobha
and Anruta. At the same time the remedy for this has also
been narrated. Acarya Haribhadraji had very clearly pointed
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out that one has to born as an animal in the next birth
for living sinful life and making offences. It is also possible
to go to hale. We can thus surmise that during author's
time the theory of rebirth was widely prevalent. Inspite of
this notion and understanding people generally were indulging
in doing unreligious affairs, for Haribhadra had oft-repeatedly
pointed out this thing very clearly.

Fiction or Dharmakatha

In this manner SK is a Dharmakatha in one sense while
it is fiction on the other hand. It is said that the propagation
of writing fiction literature both in Sanskrut and Prakrut
might be widely in vogue especially in Rajasthan and perhaps
across the country in general during the time of Haribhadra.
Even Jaina religious literature had adopted this form of writing
as well.

Different things have been knitted well in this work.
Though the information detailed out in this work throw good
deal of light to the national heritage, the purport here, it
seems, is to highlight to what extent the information given
here-in is useful to reconstruct the cultural history of Rajasthan.

Administration

We get interesting facts regarding administration of Rajasthan.
From frequent mention of different kings it is possible to
surmise the possibility of Monarchical system of government
then. The monarchy was heriditory as can be seen from
the Prince Gunasena as getting the throne from his father
(Bhava one). State might have been known as Empire from
the fact that it was divided into provinces and the responsibility
of provinces were entrusted to Viceroys. Samarketu was the
Viceroy of Ujjain (Bhava five). The tradition of Yuvaraja
(heir-api)arent) was also prevalent. Aparajit was Yuvardja
(Bhava six). During the tenure of Yuvarap all sorts of
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training was imparted, so that after becoming a king he
has not to encounter more difficulty in the administration.
A son of a king was entitled to be . Ling. But to get
rid of from a wicked king it was necessary to dethrone
him. The case of Samaraditya was a point in information
(Bhava seven). Viewing through his own chain of rebirth
he opted to spend more time to pious activities than to
material happiness, and also lived a saintly life. But his
father did not approve his son's indifferent attitudes. Hence
he ordered three of his men (namely Ashoka, Kamankura
and Lalitanga) to become Samaraditya's friend for briefing
him the importance of worldiness (Bhava nine). Not contended
with this, his father also explained him the necessity of
Kamasastra as a means of attaining Moksa, but Samaraditya
retorted his father by saying that it increses the sin (Bhava
nine).

Ministers as state-adviser

The cabinet was formed to help king in running ad-
ministration. Subuddhi (Bhava one), Matisagar (Bhava two),
Indrasharma, Buddhisagar, Brahmadatta (Bhava three) were
the ministers we come across, nevertheless their nature of
work is not possible to know. But it seems that the ministers
were very close to the king and had enjoyed the status of
his advisers. The king, after returning from Jaipur, had first
counselled with his ministers about his intention of retiring
and that of renouncing (Bhava two). We can infer that the
king might have been sought help from them and might
have taken any steps after enjoying their confidance. We
can also say from the narration of the SK that the feudal
lords were also cooperating the king. While accepting the
supremacy of the Yuvaraja Kumarsena, the victor; Vindhyaketu,
the Saber leader, declares the people of his lord as Sambandhini
(Bhava two). This shows that the political relation between
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the king and his feudal lords was very close. After accepting
the supremacy even an enemy becomes a friend of the overlord
as has been known from the SK. At one place (Bhava eight)
even the victor Yuvardj calls his mutineer feudal as elder
brother and asks him not to appologise. '

Local Organisation

SK throws some light on the local organisation of the
state. Village or town was the smallest unit of the province.
Nagarmahantaka and Karnika were the officers in charge
of the town (Bhava, p. 409). This Nagarmahantaka of SK
may be as equal as the Pancayat president or Nagarapati
(i.e. Mayor) of today. Drangswami was the head of the village
administration. Both Nagaramahantaka and Drangswami were
free to give judicial decision. This means that they were
enjoying legal powers too. They were also entitled to attend
the cases of theft or adulteration. SK narrates that the position
of Nagarmahantaka was higher than that of Karnika, for
we see the usage of the term ‘Taddhisthit’. Gramasabha
had a positive say in trifling matters. The Gramasabha does
send its four members to investigate into the dispute between
the two waring groups of the village (Bhava six). These
four members were welversed in religion and economics and
were very seasoned for their old age. This shows that the
experienced and practically wise people might have been
elected at the Gramasabha. Both Karnika and Pafickula
constituted a joint committee to investigate the matters. Here
Karnik was the name of an officer, while Pafickula might
be a people's representative. A conjecture can be made from
this that there might be a system of arbitrator and its decision
was acceptable.

From all these information it becomes quite clear that
though there was a monarchy, for many matters decentralisation
was in force. This means that the king was hardly meddling
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into day to day affairs.
Blind Faith in Superstition

SK reveals that the Jainism had grown in Rajasthan during
8th century A.D. Other faiths also did exist at the time
but SK does not throw much light on them, though we
do see the mention of terms such as Pisacha, Raksasi,
Vyantara, Candika. It can be infer that superstition and
blind faith might have been prevalent there and then. Lower
strata people of the then society might be taking to bad
omens. Candravarma, Indra, Meghanada, Kinnera, %X
Vidyutkumara are such names from which we can infer
that the people of that age might be worshipping heavenly
elements and objects of nature. Goddess worship was also
in vogue as had been viewed from the prevalence of the
names of Chandrika, Kinnari, Yaksini et cetera. Sabar and
other tribals were also worshipping Goddess. It is believed
that the importance of God Shiva alongwith Goddess is always
there, but SK does not refer to this god directly.

Importance of Upavasa

No special discussion could be found in SK regarding
religious rituals. The greatness of Upavasa (fast) was recognised
then. To keep away miseries of this birth during next one
Upavasa, which has been frequently refered to by Haribhadraji
in SK, was most important. For this reason Agnisarman took
vow of Upavasa taking only one meal every month and
that too by visiting only one house. Not only this, but if
he did not get any food from that house, he instead of
going to another house waited till the next turn i.e. next
month. From this incident, it seems, that the people then
had a total faith in obseving severe vow if need be. Human
sacrifice, of course occasionly, was also in vogue for getting
the desired things. (p.530). Tribals such Sabar were also
used to offer sacrifice for their desire. Vow was also kept
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for having a boy-baby. Both Vai$ramana and his wife Sridevi
took a vow of worshipping god Yaksa Dhandeva for their
desire of having a son and to keep his name after that
god (Bhava four). After the son was born the merchant
couple went to the temple of Yaksa and after performing
te Puja they named their son as Dhana (p.192-193). '

Rebirth : a pivotal concept

The concept of rebirth was considered the powerful
character on the realm of the religion then and there. The
very creation of this book (i.e.SK) had been built up around
this concept. This particular concept was very much within
the all living religions of our country as can be known from
the study of SK. As this work certainly belongs to Jainism
it can be said that the same concept might be very much
in vogue in Jainism too. Essentially it was believed to perform
Dharma, Dana, Tapa, Sadhana etc. in this birth as to have
happiness and wealth in the next one.

Role of saintly life

The saints might be great devotees of Jnanakarma system
as can be viewed from the reference of the term Kevleen.
What emerges from this word is that the learned and educated
people of the society were mostly taken to saintly life.
Purnachandra once was a dead body carrier and had therefore
decided to become a saint. (Bhava one). A king had also
consulted his cabinet for becoming a sadhu (Bhava two).

Four Cardinal Characters

Connected with religion was astronomy. People were used
to consult an astrologer for Muhiirta for performing sacred
things. A reference is to be found for observing Muhirta
at the time of the marriage between Kusumavali and Kusavarsinh
(Bhava two). The study of SK helps us to know that Dana,
Sila, Tapa and Bhavana were the four major characters of
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the religion (Bhava three). It seems that people then might
be understanding these four elements of religion. Following
were enjoying a great importance in religious context : Sadhu-
Dharma, & Yati-Dharama (Bhava one), Bhavana-Dharma,
Dana-Dharma, Sila-Dharma, Tapo-Dharma (Bhava three).
Mantra, Namaskara, Karmas, Anuvrata et cetera were
considered as part and parcel of the religion.

Social Stratigraphy

Drawing a picture of the then society SK does help by
offering good data. Varied people constituted the society. King,
Brahman and saints were enjoying high status in the society.
Then comes in the rank were merchant class and government
servants. People like Candal, fishermen, thieves etc. were
cinsidered as the people of lower strata in the society. Even
then we do not find a single reference regarding four-fold
varna system in SK.

Marriage System

Though youths of both sex were free to choose their
life-partner, the consent of the parents was formally essential.
Prince Sinh and princess Kusumavali had decided to get
married, but they did seek the permission of their parents
(Bhava four). Dhana and Dhanasree fell in love. The father
of Dhana asked for his son the hand of Dhanshree (Bhava
four). Dowary system was prevalent. The tradition of fire-
alter was also there. Exchange of things from lovers was
also in vogue. Fruits, floweres, garlands and painting of swan
were the objects of exchange between Kusumavali and Sinhal
(Bhava two, p. 72-86).

Parent's Approval a must

Not only in marriage affairs but in other equally important
matters the parents' approval was also considered necessary.
Dharan, son of a a merchant Bandhudatta, after returning
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from abroad had sought the advise of his parents for his
desire to live saintly life-even after earning from his experience
a high respect from and a promising offer made by the
king, which he very politely declined (Bhava six, p. 490).

Miscellaneous Facets

Dream had an important place in the society. Things seen
in dreams were considered as true. Shreekanta, wife of
Purushadatta, saw a lion in her dream (Bhava two) and
in this context she named her new-born as Sinha.

People used to hide wealth as there is a reference in
SK of a buried golden-vessel with tunnel containing seven
hundred thousand Dinar (Bhava two). It may be conjectured
that people used to bury their precious belongings from the
fear of stolen away. This means theft was known to the
society. There are references to the thefts in the 2nd, 3rd,
4th and 6th Bhavas. Maurik was a thief as mentioned in
the 6th Bhava. Death sentence was 1mposed for theft or
robbery. (Bhava three).

We also have an idea of what sorts of currency was
in force then & there. Dinar was used as an official currency.
Oft-repeated references to the word Dinar help us to consider
this thesis.

A compromise resulted into going abroad for merchandise
after a waring dispute between Dharana and Devanandi. The
agreement was made in this context wherein a goods worth
five hundred thousand Dinar was to be given to both of
them (Bhava six, pp.410-11). There is a reference to two
hundred thousand Dinar when queen Kantimati sent two
of her servants to hunt for a proper prince for her daughter
(Bhava eight, p. 614). It becomes clear from these references
that the Dinar was the currency of the treasury but there
is not a single reference to its various denomination in SK.
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A strange custom was prominently in vogue in the then
society of Rajasthan in particular and elsewhere in general.
It was none other than giving a poison whenever an occasion
occurs either of dispute or disagreement or difference of
opinion. There are such several references in SK. Because
of distrust, Nandayanti gave a snake-poison to Pornabhadra
(Bhava two, p. 109). Normally it was given by mixing in
food. Shikhin was given poison by his mother Jalini (Bbava
three). To keep away from sea-journey Dhanashree had given
a poison to her husband Dhana (p. 202). To hold control
over the buried wealth Gunachandra was given poison by
Balachandra (Bhava three).

There might be games of varied nature for entertainment
but SK does not throw more light on it. There is a reference
of gambling in the 4th and 9th Bhavas. Gupachandra was
undergoing a training in Bow-learning (Bhava eight). It seems
from this reference that Bowing might be one of the games
in those days. Varied types of riddles (game) come up .in
the conversation between Gunachandra and the two votaries,
namely Chitramati and Bhusana, sent there by queen Kantimati
as mentioned earlier. In this sort of game a verse can be
recited keeping the last alphabet in context which is very
similar to present day Antaksari. There is also a reference
to the game like asking questions and getting answers. Gudha
Chaturtha is also refered to in this context (Bhava eight).
Hence, people of those times might be enjoying their free
time playing different games.

Mine of Onomastics

SK is full with numerous place-names and pe}sonal—names
of varied test and nature. It is also true that many of those
names are but fictitious. Even then those fictitious names
do help us in framing and designing the patterns of naming
things and persons, for the author of the work does reflect
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the object, thought and action of the society in which he
lived—irrespective of whether names are real or not. Most
of the names occured in SK were emotional & qualitative.
e.g. Aparajita, Amarsena, Kantimati, Gunachandra, Gunasena,
Chitramati, Jayasundari, Manabhanga, Yashovarma, Vilasvati
et cetera. The second catego ry includes names such as
Indradeva, Indrasarma, AgniSarmi, Candra, Devanandin,
Dharmaghosa, Dhanadeva, DhanaShree, Nandivardhan,
Yajnadatta, Laksanasena, Laksmikanta, Shridevi, Somadeva
et cetera.

These names have been originated from personal names
of Gods. ASokadatta, Kumudini, Kusumavali, Kalamegha,
Candrasara, Samudradatta etc. were the names originated from
flowers, counstellation & natural elements.

Flora-Fauna

We do get some information about the position of flora-
fauna from SK. Horse, elephant, donkey, rat, frog, parrot,
monkey, goat, peacock, swan, dog, lion, snake etc. were the
animals refered to in SK. We also know some thing about
trees such as magoes, coconut, jasmine etc.

To sum up, it can be concluded, in the light of the
facts cited above, that SK provides useful information on
varieties of things and aspects of cultures and enhance our
knowledge about the past of Rijasthan, for it was written
there; but being a Jaina Muni, the author had an advantage
of knowing things elsewhere while undertaking Vihdra and
hence about our country in general.



Srimad Rijacandra on the Necessity of a Direct
Living Sad-guru
| - N. M. Kansara
Srimad Rajacandra (1968-1901. AD) was a very grand
soul with prodigious prenatal memory, unusually spiritual
poetic tendency, and direct experience of Self-realization.
His master piece work, named Atma-siddhi-sasira (ASS)
composed in Gujarati, is written with the sole purpose of
saving the humanity from mere ritualism and pursuance of
barren knowledge that leads them but to the hell, to save
them from it and show them the entirely hidden secret path
of Truth. Herein is emphasized the ideal of Self-pursuit,
Self-realization and Self-absorption.

In about twenty-eight doha verses of his ASS he has
made various statement that emphasize the need of a direct
living good preceptor on the spiritual path of Self-realization.
At the outset he bows down to the feet of the Holy True
Teacher, the Adored Jina, who explained the real nature
of the Soul, without understanding which he suffered infinite
misery.! Emphasizing that a true teacher is essential, he adds
that he who gives up his individual theories, such as whims,
delusion, etc., and serves the feet of the true Teacher, finds
his ideal and attains Self-realization.”? However low, as
compared with the Arhant, a living teacher be, he is necessary
to guide the seeker after truth. To this effect Srimad Rajacandra
says that even the obligation to Jina who is invisible is
not comparable to that of a visible living true teacher. Without
attending to this fact, self-contemplation does not arise.’
Referring to the True Teacher, he says that these are the
admirable qualities of the True Teacher, viz., knowledge of
the Self, equanimous feeling at the contradictory pairs of
the world, such as pleasure or pain, praise or censure, gain
or loss, etc., worldly life only due to the operation of the
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past Karmas and not due to present attachment to good
or hatred towards bad surroundings or circumstances, unique
speech distiguished by sweetness, tiuth, inner conviction,
beauty and authority, and knowledge of the supreme scriptures.*
Without the teaching of a True Teacher, the character of
the Jina is not understood. How can any good be done to
a soul without such understanding? With such understanding
alone, it is possible to comprehend and attain the full and
true character of Jina.® The scriptures which establish the
existence of the soul and non-soul including matter, time,
space, motion and rest, are the prop of the souls deserving
liberation, when the facility of a visible living true teacher
is not available.® Or, if the true teacher had ordered the
reading of such scriptures, then the pupil should always
contempate such ones, after giving up the disputations and
distinctions of different schools of thought.” After giving up
whimsical self-guidance and obstinacy of holding up one's
own views, the soul follows the guidance of the True Teacher.
Knowing this to be the visible cause of liberation, the Jina
has called it Right Belief.® The mighty foes in the form
of the passions of anger, pride, deceit and greed, attachment
and hatred, are not destroyed by whimsical self-guidance.
By surrendeting unto the True Teacher, they go away with
but slight effort.’

While discussing about a perverse bigot, Srimad says
that even in the presence of the visible True Teacher a bigot
asks a perverse view, and follows the untrue teacher with
determination chiefly to gratify his own vanity.'True sainthood
is there where there is Soul-Knowledge. Saints are the True
Teachers. Else it is delusion to revere the teacher's of one's
own family merely as such. The persons who are soul-seekers
know this."" The soul-seeker should reckon the attachment
of a living visible True Teacher as a great blessing, and
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act on his precept, with the united activity of the energies
of mind, speech and body.'? In the three ages of past, present
and future, the path of the Highest Ideal is one and the
same, and that life alone is worthy by which the Highest
Ideal is attained. Keeping this in the mind one should acquire
the proximity of a True Teacher, and one's mind should
be rid of all other diseases, and have the desire for Self-
realization only.” When passions recede, and the only desire
is for liberation, and there is sorrow for continuous rebirths,
as also compassion for all beings, that is the abode of Self-
Ideal.'”* Where this condition is attained the wise teaching
of the True Teacher is palatable, and from it there arises
bliss-giving Right Thinking."

A soul-seeker that gives up his bias for one's particular
school of thought and religion, and follows the precept of
the True Teacher, gets pure Eight Beliefs, in which there
is neither distinction nor partisanship.'® If such aspirants for
Self-realization get wise guidance of a True Teacher, they
acquire Right Belief, and lead a life of purification.” By
the teaching of the True Teacher new light dawns in a pupil,
he gains self-knowledge and his ignorance disappears. To
him his own nature appears to be pure and consciousness
itself, undiminishable, immortal, indestructible and of a nature
entirely independent of and separatre from the body. He come
to see that he is the doer and enjoyer of Karmas, only
where there is delusion about the identification of the soul’
and body. As soon as his life flows in his own nature,
he at once becomes non-doer and non-enjoyer.'®

In conclusion, Srimad declares that there is no desease
so bad as soul-delusion, and there is no doctor so skilled
like True teacher; there is no prescription so good like the
commands of the Teacher; and there is no medicine like
contemplation of and concentration upon the true nature of
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the soul.” All souls are alike Siddha, i.e. perfect or liberated
souls. He who understands this becomes Siddha. Of this
the essential auxilary cause is the obedience to the percepts
of the True Tracher, or the contemplation of the state of
Jinahood.® And, finally, he offers innumerable obeisance at
the feet of the Self-realized one who, though living in a
human body, nonetheless lives a life transcending all attachment
for the body.?! Thus, in the light of his self experience,
Srimad has composed his Atma-siddhi for the benefit of a
- true seeker of Self-knowledge, and therein he has expressed
his recommendation with regard to the importance of a True
Teacher (sadguru) in very clear terms.

In view of the fact that Srimad was himself a Self-realized
person, that the memories of his past lives dawned on him
at the tender age of seven years, and that he had no need
of a guru in his current life, his recommendations carry
an authority and realibility. His motive in composing the
work was just his help the true seekers for Self-realization.

Although those thoughts of Srimad have Jainism in their
background, they have an added value in that similar thoughts
and recommendations have been made by some other Self-
realized saints in other non-Jaina traditions, too. Thus, the
famous Saint Ranga Avadhuta of Naresvara (in South Gujarat),
who was a devotee of Dattatreya, has specifically confessed,
in one of his devotional songs (bhajan), that it was by the
holy Word of Guru that he was awakened although he was
sleeping since numerous lives.” In another devotional song
he declared that only the grace of a Guru is enough for
the welfare of a disciple, and that the physical strength,
backing of residential property, might of wealth, power of
mind or intellect, are all helpless without it.”

Julian Johnson?* has listed, and discussed in detail, four
cardinal precepts of the Sikh religion of India: (1) First of
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all, there is a necessity of [living Guru, a genuine saint who
has been appointed by the supreme Sat Purush to act as
Guru. By living we mean one who is still in the physical
body. After his death, or departure from his body, the Guru
will still take care of all whom he has initiated; but he
cannot accept new disciples. This is not because the Guru
is limited, but because the disciple himself is so limited
that he cannot receive instructions and initiation from a departed
Guru. (2) The second fundamental of this system of the
Masters, the pure Sant Mat, is the vital fact of the audible
life stream. This stream is in fact nothing less than the Supreme
One, projecting Himself on all planes of life in a constant
stream of musical vibrations, through which flows the most
incomprehensible power, life-giving and creative. This current
is also the central factor in liberation and salvation from
the endless rounds of births and deaths. This stream can
be received from a [living Guru only. (3) The third general
truth emphasized by the saints is complete liberation and
spiritual triumph while still living in the physical body. It
is a central precept of the Sant Mat that nothing can be
accompished after death in a way of spiritual liberation unless
it i1s at least begun during this life. In every case, when
the individual has not been initiated during the lifetime, he
must return to earthly life for another chance to meet and
folow a living Guru. (4) Unless a man is able to give
initiation and lead his disciple upon the inner planes, hc
i1s not a Master and should not be accepted as such. And
it must be remembered that initiation is of first importance.
All these things are taught with great clarity and force repeatedly
in the Adi Granth.

The tradition of the Radha Soami Satsang Beas is very
specific on the point of the necessity of a direct spititual
Master on the path of Self-realization. Truth itself may be
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universal, but a spiritual Master can function here as a Master
only so long as he lives in a physical body. The Gita was
spoken to Arjuna by the living Krsna. The very reason that
impelled God to take a human body in the first place suggests
that such work as he has to do can be done only in a
human body. If it were otherwise, then he never had a need
of coming in human form.”

Jesus Christ too said: “I am the light of the world; he
that followeth me shall not walk in darkness, but shall have
the light of life.?® Every Master is the light of the world.
He brings with him the light of the Eternal One. If anyone
centers his attention upon the Master and walks in his light,
there can be no more darkness in him If the disciple opens
the gates of light in himself, as the Masters urge him to
do, he walks unobstructed into the kingdom of heaven. But
he can do this only by the light of the living Master. It
was this elementary truth which Jesus was trying to inculcate.”

Usually when people accept a book as the authoritative
word of God, then they assert that all revelation is closed.
The last word has been said. Believe it now or be condemned.
This has been the supreme tragedy of history. The Vedas,
the Sastras, the Puranas, the Gitd, the Mahabharata and the
Ramdyana, the Zend-Avesta, the Bible and the Koran, and
other religious scriptures - all these books are to be worshipped
and obeyed. They are declared, ex cathedra, to be the inspired
word of God. Ergo, it is the duty of all men to.. accept
and believe them. And all of them are fetters to intelligence.
No matter how good they may be in themselves, they become
fetters because their followers insist that all revclation be
closed. All spiritual instructions are finished. Instead of listening
to a living Master in each age, their respective books are
considered to be the infallible word. Crystallization of thought
always goes before moral stagnation. Without a living Master
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spirituality wanes, as a lamp goes out when the oil is exhausted.
As soon as a religion becomes fixed, static, crystallized,
upon that foundation a corrupt priesthood is established, and
at once the whole thing begins to decline into an insipid
formalism. This is history. It is no theory.”

No one can possibly gain spiritual freedom except by
and through the Shabd-dhun, and no one can possibly get
that Shabd-dhun without first placing his life in the hands
of a Satguru. On the other hand, if you get a Satgutu, you
cannot fail to get jivanmukti, redemption from all ills of
this or any other life. And this is because the Satguru never
fails to connect his discipline with the Shaba-dhun. And
so, having both Satguru and Shabd-dhun, one cannot fail
to get spiritual freedom, which is called jivanmukti.”

In the Swaminarayan tradition, the founder of the sect,
Sahajanand Swami known popularly as Bhagavan
Svamindrdyana became the object of worship and mediation
as the perfect manifestation of God in human form. In its
new tradition o1 the Akshar Purusnhottam Sanstha, the distinctive
belief of its members is that contact with the manifestation
of Aksara on earth is essential for one to reach Purusottama,
God Almighty. Only after the devotee has reached Swami
who is Aksara can he reach Nardayana who is Purusottama.
The Aksara, as one of the succession of ‘God-realized’ saints,
is the representative of God on earth; he gives the perfect
example, speaks with the authority of God, and receives
reverence and worship of the devotees. All spiritual aspirants
accept him as perfect ideal for emulation. Members of this
new school believe that Bhagavan Svamindarayana has been
keeping Himself primarily present in the person of the
successive Gurus, viz., Svami Gunatitananda, Bhagatji Maharaja,
Sastriji Mahardja, Yogiji Mahdrdja and Pramukha-svami
Mahardja, as also in the images and sacred scriptures. The
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Guru, ie. the Aksara, is spoken of as ‘the sacred texts
personified’ because he lives in harmony with all the percepts
of the scriptures given by Bhagavan Svaminarayana. Without
such a Guru, it is said, there can be no Satsanga. It is
only through association with the Aksara who has come to
earth in a personal form that one can get rid of one's vices,
baser instincts, and the clutches of Maya and thereby gain
release.’

Foot-notes
L.ASS.,1:  Je svariipa samajva ving, pamyo duhkha anamita /
Samajavyumn te pada namum, $ri sadguru bhagavamta /
/1/; The author of this -article acknowledges his gratefullness to the
edition of the Atma-siddhi o Srimad Rajacandra by Rai Bahadur
J. L. Jaini, with English translation and Introduction, of which I have
made full use, of course with necessary modifications. NMK.
2.1bid.9 : Seve sadguru-caran-ne, tydgi dai nija-paksa /
Pame te paramartha-ne nija-pada-no le laksa //9/
3.1bid.,\11:  Pratyaksa-sadguru sama nahim, paroksa-jina-upakara/
Evo laksa thaya vina, uge na atma-vicara //11/
4.1bid. 10 /Ttma-jﬁc'm_a sama-darsita, vicare udaya-prayoga /
Aptirva-vani parama-sruta, sadguru-laksana yogya //10//
5.1bid.,12:  Sadguru-na upadesa vana, samajaya na Jina-ripa /
Samajya vana upakdm so ? samajye Jina-svaripa /12//
6.1bid.,13: Atmadi astitva-na, jeha nirapaka sastra /
Pratyaksa sadguru-yoga nahim, tyan adhara supatra //13//
7.1bid.,14:  Athava sadguru-e kahyam, je avagahana kaja /
Te te nitya vicaravam, kari matdmtara tydaga /14 //
8.1bid.,\17:  Svacchamda, mata agraha taji, varte sadguru-laksa/
Samakita tene bhakhiyum, kdrana gani pratyaksa /17/
9.1bid.,18: Manadika Satru maha, nija-chamde na maraya /
Jatam sadguru saranamam, alpa prayas jaya /18/
10.4bid.,26: Pratyaksa sadguru-yoga-mam, varte drsti vimukha /
.~ A-sadgur-ne dydha kare, nija-manarthe mukhya //26//
11.1bid.,34: Atma-jAana tyam munipanurm, te saca guru hoya /
Baki kula-guru kalpana, atmarthi nahi joya .//34//
12.1bid.,35: « Pratyaksa sadguru prapti-no, gane parama upakdara /
Trane voga ekatva-thi, vare ajhadhara //35
13.1bid. ,36-37: Eka hova trana kala-mam, pararamaratha-no pamtha/
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Prere te paramartha-ne, te vyavahdara samamta //
Ema vicari amtare sodhe sadguru-yoga /
Kaja du amartha-men, bijo nahim mana roga /36-37/
14.1bid.,38: Kasaya-ni upasantatd, mdatra moksa abhilasa /
Bhave kheda, pranmi-daya, tyam atmartha-nivasa //38/
15.1bid.,40: Ave jyam evi dasd, sadguru-bodha suhaya /
Te bodhe su-vicarana, tyam pragate sukha-daya //40//
16.1bid.,110;: Mata darsaa agraha taji, varte saduru-laksa/
Lahe S'uddha samakita te, jemz'im bheda na paksa /110/
To pdame samaklta -ne, varte amtara-sodha //109/
18.1bid.,119-121:  Sadguru-na upades-thi, avyum apurva bhana /
Nija-pada nija-marihi lahyut, dura thayum aifiana /119
Bhasyum nija-svaripa te, Suddha cetana-ripa /
Ajara amara avinasi ne, dehatita svaripa //120/
Karta bhokta karma-no, vibhdva varte jyamya /
Vritti vahi nija-bhava-mam, thayo a-kanta tyaryaf/121/
19.1bid.,129: Atma-bhranti-sama roga nahim, sadguru vaidya sujana /
Guru-ajiia-sama pathya nahim, ausadha vicara dhyana /1294
20.1bid. 135" Sarva jiva che siddha-sama, je samaje te thdya /
Sadguru-ajia jina-dasa, nimitta karana mamya //135//
21.1bid.,142: Deha chatam jeni dasa, varte dehatita /
Te jnani-na carana-mam, ho vamdana aganita //142/

22.  Guru-carana prita mori lagi re /

Sofi thi maim janamo-janama-se, guru-Sadada-se jagi re /1/

23.  Guru-krpa hi kevalam sisya-praramamangalam /

Deha-balam geha-balam vitta-balam citta-balam /
Tad-vina tu sarva-balam viddhy-asara-nisphalam //

24. Johnson, Julian, The Path of the Masters, Radha Soami Sarsang
Beas, Punjab, India, (15" revised ed.), 1993, pp. 136-138.

25 Ibid., p. 80.

26. Holy Bible, John 8.12

Johnson, op. cit. p. 122.

Ibid., pp. 132-134.

Ibid., pp. 417-418.

3) Williams, Raymond B., A New Face of Hinduism: The Swaminarayan
religion, Cambridge University Press Cambridge, 1984, pp. 80-81;
Dave, Ramesh M. Ethics of the Shikshapatri, in Swaminarayan Magazine,
1978, pp. 9-10, Ahmedabad, Akshar Purushottam Sanstha.
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Some Aspects of the Kaumudimitrananda
- V. M. Kulkarni

Ramacandra, one of the celebrated desciples of Acarya
Hemacandra, carried out this literary activities in the second half
of the twelfth century A.D. He wrote, besides other plays, three
prakarana type of plays :

1. Rohinimrganka 2 Kaumudimitrananda and 3.
Mallikamakaranda. Of these, Rohinimrganka is all lost but for
a small, single passage, cited by the author himself in the
Natyadarpana (a work on Sanskrit Dramaturgy by Ramacandra
himself and Gunacandra, another disciple of Hemacandra written
jointly) with the introductory remark :

o ASEEEY vigmgioeT wRm gausg — ‘'gg ufa
T — FEAR | W owfgsn |
SHTIHETAE, M ISFT |
T gy, wRnsfy &g e
It is cited to illustrate the third Sandhyanga of the Mukhasandhi,
called Parinydsa. Ramacandra has adopted this verse, without

acknowledgement, from Bhartrhari's .S"rizgdraéataka (v. 75, N. S.
ed)

In translation it means :

“When women through impetuosity (of flurry) of intoxicated
love set about some task, even God Brahman is indeed unable
(lit. afraid) to place an obstacle in their way. (Then what to
talk of others 7)”

2 Mallikamakarandanataka : This play is available in full.
It is published by L. D. Isnstitute of Indology, Ahmedabad.

3. Kaumudimitrananda. This play too is available in print.

In this article it is proposed to draw the attention of readers
to some striking aspects of this prakarana. Before proceeding
with this topic, it would not be out of place to take note of
Keith's observations regarding ““The Decline of the Sanskrit



FTHUTT-29 @ 76

Drama”* : “The audience for whose approval a poet looked was
essentially one of men of learning who were intent on discerning
poetic beauties or defects, and who had singularly little idea
of what a drama really means.” For the decline of the drama,
he adds, “the ever widening breach between the languages of
the drama and those of real life” has greatly contributed and
furthur points out “the impossibility of the production of real
poetry, not to mention drama, in dead languages.”

Now, the audience was essentially one of learning and that
the Prakrit languages were no longer spoken languages is no
doubt true but to say that ‘they had singularly little idea of
what a drama really means’ and that Sanskrit too, like the Prakrits,
was a dead language is rather unfair and unjust. Although Sanskrit
was not the language of the masses, it certainly was the language
of a class, though limited, of a highly educated and cultured
men of learning and that like the poets they very well knew
what a drama according to Bharata means. Bharata gave the highest
importance to rasas in drama : ‘na hi rasadrte kascid arthah
pravartate.’ (Everything in drama is oriented towards creating
rasah.) Abhinavagupta and following him Ramacandra, hold that
‘rasah natyapranah’ (Rasas are the very life, the very essence
of drama.) His charge that ‘Subordination of action to description,
and the degeneration of the description into a mere exercise in
style and in the use of sounds’ is exaggerated. That way it may
apply to. some earlier poets as well. To tell the truth, Indian
poets and dramatists and their poetic and dramatic works should
be judged by norms and criteria laid down by Indian writers
on poetics and dramatics and not by western standards or principles.
It would certainly be unjust and unfair to evaluate the Indian
authors and their works by applying western principles or standards.

Kaumudimitrananda-is a prakarana type of drama in ten Acts.
It mainly deals with the love-story of Mitrananda, the son of
a wealthy merchant by name Jinasena, a resident of Kautukanagara,
and Kaumudi, the doughter of the Kulapati (head of a monastery).
Mitrananda and Maitraya after the shipwreck come to the island
of Varuna. There they free from imprisonment the Siddha King
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who was nailed to a tree by Varuna suspecting him to be desirous
of his wives who are not seen even by the sun (asHiryampasya).
Kaumudi, the daughter of the Kulapati falls in love with Mitrananda
at first sight and reveals to him the fact that the asceties in
the monastery are pseudo-ascetics and that the fate of her husbands
so far to fall and perish into the well hidden under the bed
in the nuptial chamber. In his case smitten by love she proposes
to run away with him carrying with them the treasure collected
from her former ‘husbands’ to Lanka. In Lanka the plight of
the pair would have been miserable since Mitrananda is taken
for a robber by the city police if Mitrananda, had not saved
te yuvaraja (crownprince), Laksmipati, from death by snake-
bite with the aid of the magical lore, called halahalahari vidya
given to him to revive the dead by the goddess Janguli on the
occasion of his (Mitrananda's) marriage with Kaumudi.

The King in gratitute entrusts the pair to the minister Kamarati,
who, however, is enamoured of Kaumudi and is very enxious
to get rid of her husband. The opportunity is given him by a
human sacrifice which a feudatory by name Vijayavarma of the
king wishes to perform. Kimarati sends Mitrananda to him as
upahara-purusa (victim) but Maitreya luckily recognises him.
Maitreya was his companion. He had won the favour of Vijayavarma
by curing him with the aid of a magical herb. Kaumudi in the
meantime is ixpelled from the minister's house by his jealous
wife and wanders untill she meets Sumitra, daughter of a merchant,
and her family. Vajravarman, a chief of the abotigines, captures
them all. One Makaranda, who turns out to be a friend of Mitrananda,
is also broght to this Vajravarman.

A letter from Laksmipati inquiring about the welfare of
Mitrananda and Kaumudi is received; and Kaumudi takes advantage
of this letter and includes Vajravarman to celebrare the marriage
of Makaranda and Sumitra—who have fallen in love with each
other at first sight. The three then have an adventure at Ekacakra
town with a Kapalika who persuades the women to go into a
‘patalabhavana’ (subterranean apartment) while he asks Mitrananda's
heep against a Vidyadhara, described as strengly desirous of women.
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He (the Kapalika) breathes life into a corpse which takes a sword
in its hand but Mitrananda by a magic formula induces it to
strike the Kapalika who suddenly disappears. Next, Makaranda
has to establish before yuvaraja Laksmipati his claim to his own
carawan, which a certain Naradatta claims (wrongfully). The dispute
is settled by the arrival of Vajrasvamin and Mitrananda. Finally
husband and wife are united at the residence of the Siddha King.
The story of Kaumudi and Mitrananda forms the main plot whereas
that of Sumitra and Makaranda, the byplot.

In the amukha (=prastavana, Introduction) to his Kaumudi-
Mitrananda we are told that he is a pupil of the great Hemacandra;
he is proficient in writing a hundred prabandhas (literary compositions)
he is 'always and ever diligent in writing poetical works, he has
composed the prakarana type of drama, called Kaumudimitrananda,
it is a treasure of a thousand Kutiihalas (curiocities; Kutnhala-
what excites curiocity, anything pleasing or interesting, Kurihala);
it excites-evokes-stimulates-enkindles all kinds of sentiments-rasas-
and feelings-bhdvas; and adds that it is his (Ramacandra's) second
ripaka (dvitiyam ripakam); [Satyahariscandra being his adirtipaka—
fist riipaka].... there are episodes and incidents i plenty that
would, one after another, excite the curiocities of the (trained)
audience; of course, it is for the Stage-director (STtradhara) to
decide whether is overflowing with rasas and vghether there are
many situations and episodes that would excite feelings. In reply
to the assistant's (nata) statement the Stage Director says:

What to say (=there is no need to say anything) about the
prakarana overflowing with rasas. -

Are there not many great poets, Murari and others like him,
who are ever deligent in composing plays—dramatic poems—that
are sweet on account of their skillfulness in new and novel (and
striking) modes of speech ? But I doubt if there is any other
poet than Ramacandra who is capable and skilled in creating
various rasas to their highest-point, which are the very life and
soul - the essence - of dramatic works. Moreover, “The dramatic
compositions (of other poets), like sugarcane, progressively deminish
n rasa (1 Sentiment 2 Juice); but Ramacandra's dramatic poem



AFTHUTT-R0 @ 79
grows progressively sweeter and sweeter still.”
The assistant (nata) contemptually says :

“These days there are writers who borrow words and ideas
(from earlier poets) and thereby attain fame. Consequently, how
can the good people trust them ?7

The Stage Director replies : “My (good) friend, this question
does not arise in my case. In this matter the intelligent and
wise contemporary men alone are the authority.”

This Introduction (amukha) reveals the boasting nature of
Ramacandra and his rather low opinion of his predecessors like
Muriri, and his self-confidence that no critic can point an accusing
finger at him for plagiarism or literary theft, and that his works,
imbued as they are with rasas, make interesting reading and give
delight to the readers. Again, in the Second Act we have the
following remark of Maitreya :

W WYSHFIEATT: T4 |
- Act I, V. 6, 1. 11 (p. 19)

“Q), how rich is his dramatic composition presenting curiosities,
one after another 7

This remark (and similar remarks in his other plays) reveal
that the poet Ramacandra was intensely emotional and self-conscious
and that it was difficult for him to escape his own shadow and
maintain a purely objective attitude in his writings. In writing
this prakarana Ramacandra had in mind Bhavabhuti's Malati-
madhava. 1t is not surprising, therefore, if he consously or rather
unconsiously follows this trait revealed in Bhavabhuti's writings.

Rimacandra's References to his favourite deity-
Lord Rsabha
Riamacandra was a devout Jain. It is, therefore, natural that
he should give expression to his deep reverence to Rsabhadeva,
the adi-tirthankara of the Jains. In the Nandi verse he says :
7: ym Fft w@ymAsg wama
T fadwfmm faa afag@ = 0
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(Tr. I pay homage in three ways to Lord Rsabha, that peerless
of matchless friend of the whole world who, after having experienced
sufferings in the ocean of wordly existence, attained emancipation—
final beatitude.) )

In the course of the developement of the plot he respectfully
refers to Lord Rsabha half a dozen times :

(1) p. 25 : T W WG THIE TR IO |

(2) p. 51 : MUFA T WA W WE g@reos: |

@) p. 90 : T FERAAERR MRS ERRIeTg e |

@) p. 91 : ShFifagee = wuag Hifa deifa = 0

(5) p. 123 : waf Ffgey 6 HHEYEEH |

There is one reference to the very sacred mantra in which
(five) paramesthins are paid homage to by the Jains. (The five
dignitaries are : 1. Arhat 2. Siddha 3. acarya 4. upadhyaya and
S sadhus) :

St PSWEUE: OWH, 9<8  WEETH 967 74 ORI

“If any calamity is likely to visit or befall, I remember the
sacred mantra ia which five dignitaries are paid homage to.”

At another place the temple of Katydyani is described in
such a way as to produce disgust (p. 45, v. no. 12), and the
Saivite School of Kapalikas who indulged in the offerings of
animals and even human beings is targetted. Probably, the poet
here betreys the influence of Bhavabhuti who in his Malari-Madhava
mentions how Kapilakundald carries away Mailati, the heroine
. of the play from her bed-chamber to be immolated and sacrificed
before the goddess Karala Camunda by her teacher Aghoraghanta.

Kaumudimitrinanda : a Prakarana

Bharata and after him many writers on Dramatics have defined
the various types of Drama (rfipaka) in their works. The Dasarfipaka
of Dhanarhjaya is very popular with the commentators on Sanskrit
dramas. Following their tradition we reproduce below the definition
of a Prakarana given by Dhanamjaya :

Y YHF  JAHETE AR FI
sarcafayaforemis $afsd AEEHH
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g 9O gHeTIdatIe |
Y AesacEfygdvswmifeeT. |
Tfger g fgor 3¢ Foen e qw
Fafaekd Foon dvgEny gd #uq
FAMIRY SR AV AR |
smfi: gl Ao gl gdkEEe
Now, in a prakarana the subject matter should be invented,
and should be drawn from worldly life (lokasamsrayam); the
playwright should make a minister, a Brahmana or a merchant
the hero; he should be of the type called ‘dhiraprasanta’ (self-
controlled and calm) undergoing some misfortune (Sapaya) and
striving after (tatpara) dharma (virtue) kdma (pleasure) and artha
(wealth). The remaining features or characteristics—such as Sandhi
(junctures) or pravesaka (introductory scenes) or rasas (sentiments)
are as in the nataka). The heroine (ndyika) is of two kinds,
the high-born wife of the hero or a courtezan. In some plays
there is only the high-born lady, in some the courtezan, and in
some plays, both; the high-born lady is (always) indoors (abhyantara),
the courtezan out of doors or without (bahya) and the two never
meet (ndtikramo’ nayoh). Owing to these three kinds (of the heroine)
the prakarana is of three kinds or varieties. The mixed variety
abounds in dhiirtas (rogues).

Thus the Kaumudimitrananda is a Suddha (Unmixed, not
contaminates by another woman's contact) prakarana where the
heroine is Kaumudi, the daughter of Kulapati-the head of a
monastery. Incidentally, Maltimadhava, where there is the heroine,
Malati, the high-born maiden. Tarangadatta (now lost) where a
courtezan alone is the only heroine is equally a Suddha prakarana
The Mrcchakatika, however, is a Samkirna (mixed) prakarana-
where we have both types of heroine, Dhuta, Carudatta's wife
is a high-born nayika; Vasantasena, a courtezan is another and
most noteworthy heroine. And further, this play is full of dh@irtas
(rogues) as well.

In the play under our study, Kaumudi, the most-beautiful woman,
daughter of Kulapati is the heroine; Mitrananda the son /of a
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devout Jain householder Jinadasa who is fabulously rich by birth
and is a citizen of Kautukamangala nagara is the hero. Mitrananda
is portrayed as self-controlled and calm (dhira-prasanta) and striving
after dharma, artha (wealth) and Kama (pleasure). Kaumudi falls
in love with the hero at first sight. Disregarding the interests
of her own father who and his followers are pseudo-ascetics but,
in fact, robbers. Her father apparrently marries her to rich Sarthavaha
merchants whenever they visit him. Poor fellows fall into the
well, covered under bed, in the nuptial chamber and perish. She
elopes, with the treasure collected from the supposed husbund's,
with the hero. Calamities after calamities visit both of them. They
bravely face there calamities and are ultimately united and enjoy
pleasures of love. This account forms the main story-main plot,
and the story of Makaranda, the heroe's trusted and beloved friend
and Sumitrd who are destined to be married, by lucky accident
come together. The story of Makaranda and Sumitra constitutes
the byplot and furthers the cause of the main hero.

The dmukha (Introduction) claims that this riipaka (play) is
‘Kutohalsahasra-nidhdanam’ and ‘nissesa-rasa-bhava-pradipakam.’
When we go carefully through the whole play we notice that
most of the incidents are Katha incidents. They excite our interest,
curiosity and in that sense they are ‘Kutfthala-Sahasra-nidhana’
but one must admit that they hardly form dramatic incidents.

The other claim made in the amukha on behalf of the poet
that ‘it is nisSesa-rasa-bhiva-pradipaka’ is rather exaggerated.
Every reader would agree with us when we say that there is
a lack of humour throughout the play. May be, the poet is serious
by nature and consequently he simply cannot create humour or
humorous situations. Being a muni, possibly he felt it rather awkward
and improper to portray vividly the erotic sentiment (Srangara-
rasa). The hero is ‘dhira-prasanta’. By his very nature he is
against fighting a war. For example, towards the end of the sixth
Act we are told of the impending war-night attack by the enemy
on Vijayavarma's army. But the next Act informs us why the
fight as such does not take place between the two warring groups.
We have instead a scene which excites the sentiment of fear.
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It is rather easy for Rimanadra to depict the sentiments of fear
(bhaya‘maka) ‘bibhatsa (Disgust) of marvell or wonder (adbhuta),
when occasion arises he depicts the sentiments of roudra (the
furious) and the pathos (karizna). One very convincing illustration
of the depiction of the bibhatsa sentiment may be cited here.
The description of the temple of Katyayani (Act IV V V-12-
3, pp 45-46) is very graphic and creates disgust in the mind
of the readers or spectators when the play is enacted on the
stage.

Kaumudimitrananda : Appreciation

Kaumudimitraanda is an extravagantly fanciful composition.
The supernatural or magical element plays a dominent role througout
the play. It presents so many marvallous incidents appealing to
the audience and contributing to the sentiment of wonder or the
marvellous (adbhuta-rasa) right from the beginning to the end.
Thus the Siddha King nailed to a tree by Varuna, the regent
of the ocean, is set free from imprisonment by means of a jem
of mysterious power. Again, Maitreya has won the favour of
the King's vassal by curing him by a magic herb. Kaumudi is
attracted to Mitrananda, her prospective husband by the love-
charm he had received from Varupa. She and Mitrananda flee
to Lankd. There the pair would have been in miserable plight.
Since Mitrananda is taken for a thief by the city police. Mitrananda,
however cures prince Lakgmipati with the aid of the halahala-
hari vidya (lore) from death given to him to revive the dead
by the goddess Janguli on the occasion of his marriage. In Act
VIII Mitrananda by a magic formula induces the corpse in whom
the Kapalika has breathed life and which takes a sword in its
hand, to strike that wicked Kapalika, who, however, overcome
with fear, disappears. Act X ends happily with husband and wife
united in the residence of the Siddha King by the efforts of
Maitreya. The various marvellous incidents mentioned above excite
the sentiment of wonder (adbhutarasa) in the spectators/audience.
According to Bharata, the sentiment of wonder should be introduced
in the concluding nirvaghana Sandhi, but our poet Ramacandra
introduces it in akmost each and every Sandhi. Kaumudi and
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Mitrananda, the hero and heroine of the main plot are somewhat
impressive but Sumitra and Makaranda, the hero and heroine of
the by plot are not effectively depicted. Kaumudi and Mitrananda,
with rich treasure, flee to Lanka. They go through several ordeals
but are ultimately united as husband and wife.

Ramacandra's Style : Ramacandra is at his best in sperinkling
his dramatic poem with witty and wise sayings—throwing light
on the human nature. Excepting some long descriptive stanzas
which are rather tough and difficult he may be said to be fond
of Vaidarbhi style. His dialogues are, as a rule, lovely, brisk
and crisp. His prose is lucid and easy to understand. It must,
however, be admitted that a large number of words he, possibly,
deliberately uses that are obscure or rarely used. By way of
example a few of them are listed in the foor-note® Both of
his claims that his play is ‘Kutnhala-sahasra-pradhana’ and ‘ni$Sesa-
rasa-bhdva-pradhina’ are well qualified—~with one single exception.
He fails to create hdsya-rasa (sentiment of laughter, or humour).
It is very likely that Ramacandra by his very nature and temperament
was serious and therefore did not see observe the lighter side
of human life. We add at the end a number of his Subhasitas
and Sudha-syandi stiktas to give readers an idea of his observations
of human nature, especially men, women, robbers, etc.

Modern scholars like Keith, De, Raghavan judge the play
by applying modern western, norms and standards and describe
it as ‘wholly undramatic.’

To judge by Indian standards and criteria, we should first
keep in mind, it is unfair and unjust to compare this late play-
wright of the 12th century with master poets like the unimitable
Sudraka or the great Bhavabhuti. His drama does not certainly
come up to the normal standard but at the same time does not
fall far below the Indian standard. Following Bharata and
Abhinavagupta, Ramacandra clearly says ‘‘Natyapranah rasah’”.
He has portrayed all the rasas excepting the hasya rasa. But
he failed to make either vira or sriigara as the dominent (pradhdna,
angi rasa and other rasas supportive to it. Even then we feel
that it would be fair to rank Ramacandra as a second rate poet. -
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Ramacandra's Thoughts

Ramacandra sprinkles, now and then, his Kaumudimitrananda
with Subhdsitas. They embody his thoughts about the nature of
women, about love, about fate, about men good and bad, and
quite a few arthantaranydsas which are worth remembering; not
to be forgotten. A list, not quite exhaustive, of such Subhasitas
ad Sudha-Syandi Stktas is added at the end. Here a few of
his Subhasitas and S@ktas embodying his thougts about the nature
of women, about love, about fate and the habit of robbers
(cauryavrttiy and Sukas are freely translated for the benefit of
those who are not acquinted with Sanskrit :

1.The mind of women who for the sake of a man whom they
have seen just for a moment (who fall in love with him at
first sight) who desert their own Kingmen who are so very
familiar, and who are so friendly and favourable (benefactors),
if at all God Brahma alone knows. (3.3; p.97)

3.1t is this god of love (or Love) itself that effects or brings
about fortunateness (saubhdagma - good fortune or luck) and
beauty (cangima=soundarya) among lovers. It is the moon, and
the moon alone, who produces (make ooze) water in the moon-
stones which are hard or compact by nature. (3.9, p. 30)

9.Those women, being blinded by love, consider their lives worthless
— trivial like grass — deserve to be counted first among the
heroes - heroic personages. (4.4, p. 49)

12 Even if one falls in the ocean, or thrown down on the earth
" from the sky again obtains possession — regains — wealth,
provided he remains alive. (6.1, p. 63)

. 26.If by an act of kindness you oblige a wicked or cruel person
he is bound to do injury by retatiation. A lion who is ensnared
— Clit. for whom a snare is spread) and is soon to meet
his end, kills that very person who tears asunder that share.
(10.16, p.125) .

- Siuktas | | :
2.Any dress (or apparel) suits a person who is naturally handsome (1.1 8
Second half, p. 12)
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Note : this line reminds one of Kalidasa's beautiful arthantaranyasa;

| frfie ARl HUST AR | Sakuntala 1.20.d

3.For embodied beings nothing is dearer than their own life.
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On Sthatids ca ratham in the Rgveda 1.70.7

- M. A. Mehendale

RV. 1.70 is a hymn of Parasara addressed to Agni. It
consists of eleven, or according to another mode of counting
(adhyayanatah), of six stanzas. The seventh (or the fourth)
stanza reads as :

virdhan yam purvi'h ksapé virtipah sthatis ca ratham
rtapravitam.

The first half of the line offers not much difficulty and
can be rendered as “whom (Agni) many nights (and dawns),
of different forms, may strengthen.! The diffuculty is presented
by the second half. There we have ca after sthatids which
apparently looks like the genitive sg. of sthatr-what is
stationary’ (sthavara). But, after ca, there is no word in
gen. sg. with which it could be coordinated. Scholars, therefore,
felt that a mistake had occurred in the transmission of the
text and that the text has to be read as sthatis caratham
(ie. caratham to be read as one word, and not two, ca
ratham, as in the Pada text). Max Miiller’ defended this
suggestion and Oldenberg (Noten) agreed with him. In support
of the suggestion to read cardtham occurs twice in the RV.
viz. at 1.58.5 (sthatiis caritham bhayate paratrinah) and
at 1.68.1 (sthatiis caratham akti'n vyi'rnot’). As regards
the form sthatir, Max Miiller observes that it could be the
old nom. acc. sg. of neuter noun in -tr. In later Sanskrit,
however, we get the form sthatr’. Neither Max Miiller nor
Oldenberg tells us how they understood the line with the
reading sthatas caritham® In the two RV. passages 1.58.5
and 1.68.1 referred to above, Sayana interprets the two relevant
words as sthavaram... jangamam ca. In 1.58.5 the word
sthatith has to be nom. sg. Sayana treats it as a form derived
from the stem sthatdi®. But he does not tell us how sthatih
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can be acc. sg. in 1.68.1.

Geldner accepts the suggestion of his predecessors to
teat caratham as one word, but he interprets sthatah
differently. He takes it as gen. sg. of sthatr-. Hence, in
his opinion, the original reading was not caratham, but
caratham® (gen. M.). For this emendation of the text he
finds support in stanza 3 of this hymn (1.70) where we
read garbhas ca sthata'm/garbhas cariatham.” “(Agni) who
is the embryo of those that stand still and of those that
move”’, He borrows from this stanza also the word garbha
for the interpretation of the stanza under consideration which
he renders as : “Whom they strengthened during many
dissimilar nights (and days®), (him who is the embryo),

conceived at proper time, of all® that moves and stands™.'

All western interpreters thus agree in treating caratham
as one word. Not only that, Max Miiller is quite confident
that “there can be no clearer case of curruption in the traditional
text of the Rig-veda than, for instance in I, 70, 4 (= 7)..”.1
I do not share M. Miiller's confidence. In my opinion, the
author of the Padapatha has correctly interpreted, the Sambhita
text before him and separated ca ratham as two words.
He certainly knew the phrase sthatds caratham which occurs
twice before. In spite of that he chose to separate ca ratham
since he interpreted rtidpravitam as adjective of the word
ratham which occurs immediately before it, and not of any
other word like garbha borrowed from a different stanza.
On the other hand, he apparently borrowed caratham for
the understanding the present stanza. This borrowing is easily
understandable as sthatds caratham is a set phrase. The
passage is an example of ellipsis, the full text being sthatids
(caratham'?) ca ratham rtapravitam.

As ragards rtapravitam, Geldner takes it to be an adjective
going with the noun garbha supplied by him" “den zur
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rechten Zeit empfangenen (Keim)”. This is very unlikely.
rtapravit-m as an adjective ratham makes good sense. The
chariot (in the form of Agni) was set in motion, was impelled,
by rta (i.e.by the hymn' recited by the seer while performing
the sacrificial rite). The use of Pravita in the the context
of driving a chariot is attested in the Mahabhasya. Patanjali
while commenting on Panini 2.4.56 cites as an example pravito
rathah.’

The line, therefore, may be translated as : “Whom (i.e.
Agni) many nights of different forms (and many dawns),
as well as what is stationary (and what moves), may strengthen,
(Agni who is) the chariot'® set in motion by the hymn”.

Agni is strengthened by the offerings of clarified butter
(obtained from cowmilk) and of fire-wood. Hence he is said
to be strenghthened by one that moves (cow) and one that
is stationary (tree). This is specifically referred to in stanza
9 of the hymn (gésu prasartith vanesu dhise “you value
the cows and the woods”!").

Foot-notes

I.In the above translation, the words pilirvih ksapé viriipah are treated
as nom. pl. Oldenberg (Noten) considers the other possibility of treating
them as acc. pl. possible. Geldner prefers this other possibility and
translates : “Whom they reared during many dissimilar nights (and
daybreaks)”.

2.SBE Vol. 32 (1891), pp. LXH-LXXIV. According to him, the suggestion
was made by Benfey, Bollensen, Roth and others. He does not give
references. It is difficult to know whom he refers to by ‘and others’.
Roth (BR dictionary s.v. cardtha) gives reference to Benfey's Samaveda
Glossar (1948). There Benfey shows his preference to consider caratham,
instead of ca ratham, to be-the original reading. Roth seems to
favour this suggestion. Bollensen (Die Lieder des Pardscara, ZDMG
22, 1868, p. 596) also considered <¢a vatham to be an error for
the old reading caratham. I am thankful to Prof. H. P. Schmidt
for conveying to me the information from Bollensen and to Mrs.
Madhavi Kolhatkar for supplying to me the information contained
in Benfey's Glossar.
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3. Also slightly differently at 1.72.6 (sthatr’i cariatham ca pzhi) and
1.70.2 (garbhas ca sthata’'ma garbhas caratham)

4. Though Max Miiller translates all the other passages cited by him
in this connection.

5. Alternatively Sayana looks upon sthatis as abl. sg. of the stem
sthatr’-, cf. yad va sthatur anantaram caratham bhayaate.

6. Or oven caratham although this involves change in accent.

7. In 1.70.3 also, Geldner prefers to read caratim.

8. As noted above, according to Goldner, piirvih ksapé viriipiah are
acc. pl. forms.

9.This translation would be all right for st.3 of the hymn where we
have sthata’'m and cardtham both gen. pl. forms. But in our stanza
sthatih is gen. sg. and not pl. Geldner, in his translation of the
present stanza, alos unnecessarily transposes the words sthata’s caratham
‘““alles dessen, was geht and steht”. In stanza 3 he has it right “‘dessen,
was steht und ... was geht.”

10. L. Ranou (Etudes Veédiques at Paninéenees, Vol. 12, pp. 16 and
39) also borrows the word garbha from st. 3 and, like Geldner,
takes rtdpravita as adj. of this noun ‘‘(Agni, germe) congu de’ Order-
sacre. But he considers sthatis caridtham as nt. sg. forms.

11. SBE. Vol. 32 (1891) p. LXXII, Max Miiller goes on : “But although
I have no doubt that in I, 70, 4 the original poet said sthatds caratham,
I should be loath to suppress the evidence of the mistake and alter
the Pada text from ca ratham to caratham. The very mistake is
instructive, as showing us the kind of misapprehensin to which the
collectors of the Vedic text were liable,..” “But, as shown in this
paper, the author of the Padapdtha has not misapprehended the text
before him. Moreover, the author of the Pada text was not one of
“the collectors of the Vedic text”.

12. Also in the first half of the line ksapé stands for ksapa usrah.
The author of this hymn seems to take delight in ellipsis since we
have to assume it twice 1n this stanza as well as in st. | (as understood
by the author of the Padapatha) cf. Geldner, Translation, f.n. on 1.70.1b).
10 and I1.

13. Liders (Varuna II, pp. 624-625) thinks rtapravita qualifies Agni.

14. For this meaning of rta, see Liders, Varuna Vol. II, p. 421 ff.

15. Patanjali also cites forms such as pravita ‘charioteer’ pravetum
‘in order to drive’ from the root vi-'to drive’.

16. Cf. RV 3.115 agnir.. tu'rni rathah sidd navah Agni the over
new quick chariot.”™ Agni is compared to a chariot in 3.15.5 : ratho
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na sdsnih “victorius like a chariot” 10.176.3 ratho nd yor abhi vrtah
“covered like the chariot of a traveller.”

17. It seems from the following stanza (8) that the seer is addressing
the hymn to the evening fire. (cf., Ait, Br. 828, and RV. 10.88.6).
Hence, the use of the word ksapah ‘nights’ is stanza 7. In the evening
the sun is established in the fire. This is achieved by the evening
rites. Since, this has now been achieved, the seer in stanza 8 says
that the Hotr has become successful. Hotr does not refer to Agni
as assumed by Geldner. Since the evening rite was performed to establish
the sun in the fire, and since it has been accomplished, the seer
concludes the stanza by saying that the Hotr has made true all the
sacrificial acts (krmvan visviny apamsi satya).



JAINA CONCEPT OF MEMORY
- Mohan Lal Mehta

Modern psychology regards memory as a specific kind
of revival or reproduction of past events. It includes the
following factors : Retention, reproduction, recognition, and
localisation. To remember an event, the event must have
been experienced before and the experience must have been
retained or preserved in the mind in the form of an unconscious
trace. This is called retention. But the mere retention of
a percept is not memory. It must be reproduced in the. shape
of an image. Thus, one may retain the multiplication-table
in the mind, but he is not said to remember it until the
table is actually revived in consciousness in the form of
visual or verbal images. This stage is called reproduction.
Again, any vague reproduction cannot be regarded as memory
proper. The image reproduced must be recongised as the
image of a former percept. The image must be known to
be the image of the object which was experierced in the
past. This state of cognition is called recognition. Further,
in memory the percept reproduced is referred to a particular
point of time. This stage of memory is called localisation.
Thus, retention implies the process or power of preserving
the unconscious traces or dispositions of past percepts.
Reproduction is the revival of past percepts in the form
of images and ideas that pre-supposes the retention of those
percepts in the shape of mental traces. Recognition means
the cognition of an object knowing it to be old and familiar
or as something perceived before. Localisation is the rec-
ognition of the object having a temporal and spatial reference
to it. In the light of this process, it will be easy to explain
the Jaina concept of memory. ~

Retention follows in the wake of perception. At this stage
the determination that took place at the stage of perception
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is retained. The Nandi-sutra defines retention as the act of
retaining a perceptual judgement for a number of instants,
numerable or innumerable.' According to the Tattvartha-bhasya,
retention is the final determination of the object, retention
of the cognition, and recognition of the object in the future.”
Thus, according to the opinion of Umasvati, retention develops
through three stages. Firstly, the nature of the object is finally
determined, secondly, the determination of the object is retained,
and thirdly, the object is recognised on future occasions.
Jinabhadra defines retention as ‘the absence of the lapse
of perceptual cognition.”* At this stage the judgement which
has been acquired in perception, becomes so firm that it
does not lapse. Like Umasvati he also admits three stages
of retention. As he says : “The absense of lapse of the
perceptual judgement of the object, the formation of mental
trace, and the recollection of it again in the future constitute
retention. All of them follow in the wake of perception.*
Pojyapada defines retention as ‘the condition of the absence
of forgetting in the future of what has been cognised 1in
the state of perception.’ Akalanka defines it as ‘the absence
of forgetting the same of what has been cognised by perception.’.®
Vidyananda defines it as ‘the condition of recall’.” Vadideva
gives a different definition. According to him, retention is
the consolidation of perception.® It is the gradual consolidation
and the absence of the lapse of perceptual cognition for
some time because of the mindfulness of the cogniser’ He
criticises the view of those who regard retention as the condition
of recall in the future. It has been observed by him that
retention is nothing but the consolidation of perception for
a certain length of time. It is not the condition of recall
in the future, since it is a category of perceptual cognition
and, hence, cannot last up to the time of recollection.
Furthermore, if it were to last up to that time, it would
be impossible to cognise anything else during that interval,
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inasmuch as even the exponents of the said view are not
prepared to admit the presence of two conscious activities
at the same time. Thus, how can retention be defined as
the condition of recall ? We recollect out past experience
on account of the special capacity of the soul to remember
past events. The faculty of retention cannot be regarded as
the cause of recollection. Retention, however, can be admitted
as a remote cause of recall, and not as the immediate one,
since it is not an impossibility to admit so many remote
causes of an event.!'® According to Hemacandra, ‘retention
is the condition of recollection’.!” This condition is nothing
but the causal stuff capable of change into the effect called
recall that consists in the recollection of past events. To
express the same idea in a different manner, retention is
nothing but the latent mental trace left over as legacy by
previous experience. It is, thus the continued existence of
a particular perceptual judgment for a certain length of time.
Hemacandra further remarks that this latent mental trace should
be admitted as a species of cognition on the ground that
it is a catagory of comprehension. It should not be supposed
that it is defferent from conginition as such, because if it
were not cognitive in character, it could not produce recall
which is a category of cognition. One kind of existence
is impossible to be transformed into another kind of existence
which is opposite in nature. If retention in the form of hidden
mental trace were not cognitive in nature, it could not be
an attribute of the self, inasmuch as the attributes of a conscious
entity cannot be non-conscious in nature.'?

Recollection is the cognition that has the stimulus of
a latent mental trace for its condition. It refers to its content
by a form of the pronoun ‘that’.’” The latent mental trace
is nothing but the disposition retained by our past experience.
Its emergence to the surface of consciousness constitutes the
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stimulation of recollection. The emergence of recollection
1s necessarily conditioned by this sort of stimulation. Unless
and until this type of stimulation is present, recollection cannot
emerge. But how does the latent mental impression serve
as the stimulus for the emergence of recollection ? It required
another stimulus. The disposition of past percepts, though
it may have continued for a certain length of time, does
not operate as the cause of recollection unless it is awakened
by another stimulus. The stimulus to excite it is admitted
to be two-fold by the Jaina.™* First of all, the person reproducing
his past experience must be competent to do so. Now, what
is this competence ? It is nothing but the destruction-cum-
subsidence of the obscuring karmic veils. The second factor
is nothing but the external conditions that bring the disposition
to maturation. It includes the observation of similar objects
and the like. Now, mere observation of similar objects and
such other conditions are not enough to arouse recollection,
since sometimes it happens that such conditions as the
observation of similar objects and the like being present
recollection does not arise. All the external conditions may
be there to arouse recolletion, and yet, recollection does not
emerge because of internal incompetency. Unless the mental
make-up is efficient enough to recollect what has been
experienced in the past, no emergence of recollection is
possible. Mere external causes cannot give rise to internal
activities. In coopertion with internal states only external
conditions can produce certain mental functions. For this
very reason the Jaina thinkers admit both internal and external
conditions as the cause of recollection. One without the other
is incapable of giving-rise to it. However, when the requisite
conditions such as the destruction-cum-subsidence of the
obstructive veils, observation of similar objects, and the like,
are at work to bring the latent mental trace to maturation,
the disposition produces recollection. The contents of rec-
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ollection are expressed by a form of the pronoun ‘that’,
inasmuch as it refers to our past percepts. Thus, all the
cognitions that point to their contents as that jar, that cloth,
that ear-ring, and the like, are the cases of recollection. The
iine that distinguishes recollection from perception is that
perception always refers to its content as existing in the
present, whereas recollection always has reference to its content
as existed in the past.

Recognition is a synthetic judgement born of perception,
1.e., direct sensory observation and recollectton. It is represented
by such forms of deliverance as ‘that necessarily is it’, ‘it
is like that’, ‘this is dissimilar to that’, ‘this is different
from that’, and so on.'* Recognition is a complex mode
of cognition. It includes both perception and recollection.
Perception is the direct observation of the objects existing
before our sense-organs. Recollection is reproduction of the
latent mental trace. These two are the conditions of recognition.
Thus, recognition is a kind of synthetic judgement. When
perception and recollection are combined in a particular form,
recognition emerges. As recollection refers to its content by
a form of the pronoun ‘that’, recognition delivers its contents
in forms like the following : ‘That necessarily is it’ 1S one
of the forms. It is the judgement of identity. All such judgements
as ‘this is necessarily that jar’, ‘this is necessarily that cloth’,
‘this is necessarily that man’ are the cases of this type.
When the same object is cognised on different occasions,
such judgements occur. ‘This is like that’ is the judgement
of similarity. When we happen to come across an object
which is similar to another one that has already been
experienced, such judgements as ‘this is like that’ emerges.
All such judgements as ‘this book is like that one’, ‘my
watch is like that of yours’, are the cases of the judgement
of similarity. There are certain judgements that are just reverse
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to the judgements of similarity. ‘The buffalo is dissimilar
to the cow’, ‘the horse is dissimilar to the ass’, and the
like can be mentioned as examples of this variety of judgement.
This is called the judgement of dissimilarity. There is also
the judgement of difference. All such judgements as ‘ten
is less than twenty’, ‘five is more than three’, ‘the elephant
is heavier than the camel’, are cases of the judgement of
difference.

Now, an objection may be raised against the very notion
of recognition. We do not come across any phenomenon
called recognition, which is given out as an independent
category of cognition, as anything different from the two
cognitive acts, viz., ‘recollection’ indicated by the form ‘that’
and ‘perception’ indicated by the word ‘this’. When both
these mental processes are in fusion, we derive the notion
of recognition. Thus, strictly speaking, recognition is not a
separate factor of our cognition. This contention is not a
sound one. Recognition is not merely a combination of
recollection and perception but something more. The object
of recognition is the entity that stands out as the identity
in and through its precedent and subsequent states.'® This
identity cannot be the content of recollection, since recollection
cognises only what has been perceived before. As has been
stated : ‘Recollection congises only what has been known
before and refers to its content as ‘that’, whereas recognition
establishes the identity of a past datum with a present one
in the form ‘that is this’. Therefore, the content of recognition
is certainly different from the datum of recollection.!” Nor
can this identity be the content of perception which is confined
to the present state of an object only. In other words, the
province of perceptual cognition is limited to what is actually
present and given to the senses. ‘That which is in direct
contact with the senses and actually present, is directly grasped



FTEUTT-29 @ 100

by the senses of sight and the like’." Hence, the identity
of a past object and a present datum cannot lie within the
jurisdiction of sensory perception. Therefore, we are justified
to cunclude that the province of recognition is different from
that of recollection and perception. No doubt, recognition
is a synthetic judgement born of perception and recollection,
but it cannot be regarded as the mere combination of the
two, inasmuch as it is a new state of the mind as a unitary
cognition.
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The Jaina Universe in a Profile of Cosmic Man

- Suzuko Ohira

This is a short artilce I sent to the Umasvati Seminar
held in Delhi in January 1999 which I could not participate
in. Very fortunately it has not been published yet, and 1
am indeed happy to dedicate it for the commemoration volume
of my late dear teacher Pt. D. D. Malvania, who guided
me in writing my Ph.D. thesis, ““A study of the Tattavarthasutra
with Bhasya, with Special Reference to Authorship and Date”
(pub. by L. D. Institute of Indology, Ahmedabad, 1982) and
“A Study of the Bhagavtistitra — A Chronological Analysis”
(pub. by Prakrit Text Society, Ahmedabad, 1994). In this
brief paper, I would like to pose upon the Cosmic Man-
shaped Jaina loka in order to speculate when and why such
a strange idea of the universe arose to the Jaina theoreticians,
and if Umasvati was aware of its singificance.

Umasvati's T.S., that was composed sometimes in the
late middle of the Sth century A.D., is a compendium of .
the theoretical contents of massive Jaina canonical works.
He organized it in terms of seven tattvas in some 350 sntras,
and wrote its commentary or bhasya himself. Since then,
it has become a common practice for the students of Jainology,
to be introduced to the outline of Jainism through his Sabhasya
T.S However, this prakarapa, written in terse Sanskrit is
extremely difficult to comprehend, even with the help of
his own bhasya, and naturally numerous commentaries have
been continuously written on it up to this day. Students of
Jainism today have to thus take up the Sabhasya T.S., as
a rule, along with some modern commentaries on it at the
very beginning of their Jainological studies.

It is in these modern commentaries on the T.S. that we
find an exposition of the Jaina loka built in Ph’e form of
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World-Man or Cosmic Man, standing with his legs apart
and resting his hand on his waist. The same exposition is,
however, not found in the earlier ones. Umasviti describes
the shape of loka in his bhasya to sttra III. 6 in the following
way. The lower world stands in akasa like a down turned
earthen bowl, the middle world is in the shape of a cymbal
~ (jhalara), and the upper world is also like a drum (mrdanga).
The whole universe is, then, said to resemble a vajra, which
means, according to Monier William's Sanskrit Dictionary
(p. 913), the form of two transverse bolts crossing each
other like ° > this.

His description of the loka above as well as that of
its structure and dimension made in the T.S. and its bhasya,
Chs.III-1V, do not contradict those made in the modern works,
except the unit of ‘rajju’ in measuring the loka,” which is
the post-Umasvati usage. An illustration of this Jaina loka,
for instance, shown in Figure 1, may naturally arouse our
imagination that it resembles a human being, having his head
on top and his hands at the part of waist that falls in the
position of the middle world. But Umasvat does not compare
it to Cosmic Man as modern commentators cn the T.S. do.
Neither do so the early commentators of the T.S., both
Svetambara and Digambara, including Haribhadra, Pojyapada
and Akalanka, whose works I hold. I shall be most happy
if any scholar would be kind enough to inform me, of the
earlier works on the T.S. or otherwise that refer to the Jiana
loka expressed in human appearance.

Schubring mentions in The Doctrine of the Jainas (p.206),
“A third non-canonical conception refers to a world of human
appearance (as loke purusa)”.’” He, then, makes a note that
an expressly female figure appearing in Griinwedels Alt-
Kutscha, I. 47, etc. is quite doubtful. True, an idea of the
Joka in a profile of Cosmic Woman can never be accepted
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in the context of Jainism. However, as illustration of a female-
figured Jaina loka, dated the 18th century, Rajasthan, has
been widely circulated in Japan also, as shown below.®

Schubring also mentions that the name of the regions
called ‘Graiveyaka (neck)’ in the loka and the expression
of ‘loka-mastaka (head of the universe)’ made in the
Dasavaikalikasutra IV. 25 make it clear that the Jaina loka
is shaped in human appearance.® The Dasavaikalikasttra
is one of the earliest canonical works, however, this part
is obviously a later interpolation. Be.that as it may, the
loka was one of the earliest topics that the canonical authors
had to work on, because without firmly establishing its shape,
size and structure, etc., they could not .advance and develop
their theories of jivas and ajivas that abide therein. The Jainas
are the natural philosophers, and they postulate that the aloka
or non-universe exists by which the loka is supported.
Arguments on this matter appear in quite early canonical
stages.® :

Te Bhagavatisiitra (=Bh.) VI 5. 240-241 refer to
Tamaskaya or the biack body which envelops the four lower
kalpas rising from the Arunavara Ocean, and from its end
begins Krsnardji or the black field at Brahma loka. Since
these regions are always bright due to the natural brightness
of vimanas, and since the Jyotiskas brighten the middle worlds,
it is difficult to fathom why the canonical authors had to
postulate these dark regions in the Jaina cosmography. But
a solution to this problem can be arrived at, only if we
take the Jaina loka in a profile of Comic Man. For, then,
we can suppose that Tamaskdya is situated in the postition
of the womb with Krsnaraji on top, which assumes a symbolic
form of the swastika. These dark regions, then, will signify
the cosmic garbha, the innermost shrine of the Jainas, in
which located is Mt. Meru in the form of lingam. A plausible
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explanation of all this is that the then canonical authors
adopted the popular lingam worship of Saiva School in order
to represent Mt. Meru as a symbol of the eternal potency
of Jainism. These regions are thus placed above the profane
lower world.®

These texts in the Bh. above belong to the final canonical
stage, when the Jaina centered world view was thoroughly
established. Their description of Tamaskaya and Krsnaraji
presupposes that the Jaina loka was assumed in a profile
of Cosmic Man. Then, the trasa nadi or a tunnel running
vertically through the center of the loka, must be suggesting
itself to be the cosmic axis of the Jainas.

The structures of the three worlds and the four types
of beings residing therein are described in the T.S. II-IV.
Umasviti must have used the so called Pannatti texts for
his source materials in composing these chapters. From the
data offered so far above, it is very clear that the shape,
size and structure of the Jaina loka had been already established
by Umasvati's time. Therefore, the Jaina theoreticians in the
later canonical stages including Umasvati were fully aware
that the shape of their universe was made to resemble Cosmic
Man. But curiously enough, they didn't dare to refer to this
fact. It is likewise strenge that the post-Umasvati authors
like Haribhadra, Pujayapada and Akalanka maintained the
same attitude of keeping silence about this matter. It just
went on, as if handing down a secret inside to the succeeding
Jaina theoreticians, untill the modern authors broke with its
taboo. But, why ?

The Bh. XIII. 4.478-479 refer to the directions starting
from the central point in the middle world, which is situated
in the middle of two thin layers at the top of Ratnaprabha.
This theory of directions must have evolved in the final
canonical stage, in connectinon with locating the central point
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of the loka, against which a kevali must fix the central
point of his physical body, in order to perform kevali
samudghata at his final moment of life.” The T.S. Ch.10
which is relevant to moksa, is silent about this method of
kevali samudghata. Now, the T.S.V.15 and its bhasya state
that a jiva can occupy one by asankhyata part of lokakasa
up to the whole of it. The entire lokakasa has to be occupied
by a kevali by spreading his soul in order to cut off his
total karmas at the time of liberation. This process is known
as kevali samudghata. This is the only time when a jiva
can occupy the entire lokakasa. Umasvati, who keeps silence
about kevali samudghata, is thus surely well acquinted with
its concept.

“You can attain liberation by way of ahimsa,” said
Maihavira. But as time went on Jainas developed their own
doctrinal system, and their method of salvation had to be,
then, theorized in view of their advanced dogmatical scheme.
Jainism advocates dualism of the jiva (=atman) and the matter
(=ajiva), and karma belongs to the category of matter. Since
Jainas do not postulate Creators of God, they assume that
jivas and matter have existed since times eternal, and that
world phenomena have also been occuring by the mutual
bondage of jivas and karmas since the beginning of eternal
time. The Jaina thoreticians in the canonical age, then, had
to solve the problem as to how to enable a kevali to eradicate
his total karmas at the time of liberation, in the purview
of their karma doctrine. Jivas and karmas, say the Jainas,
have been inseparably bound since the beginningless time.
Then, how can they ever be separated ? It must have been
a grave and pressing issue to be solved by the then canonical
authors.

Here, Jaina canonical authors got help from the traditional
Brahmanical concept of ‘Aham brahmasmi” in the
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Brhadiranyaka Upanisad and ‘Tattvam asi’ in the Chandogya
Upanisad. In other words, the unification of Atman with
Brahman is the well known established method of freedom
from samsara in the Brahmanical tradition. The Jaina authors
resorted to the same method, and established ‘kevali samudghata’,
the Jaina method of annihilating a kevali's entire karmas
and attaining liberation, by allowing him to be unified or
to become one with Cosmic Man, the Jaina loka.

In order to deny one's total self and become free from
it, there is no other way for him, but to transcend the level
of his own self and becomes one with the Absolute One,
Brahman or God, or with whatever name you may wish
to call Him. Likewise, if a kevali wants to be absolutely
free from his entire karmas that have been inseparably bound
with his transmigrating self since the beginningless time,
there is just no other way for him, but to transcend the
level of such self and becomes one with the Absolute One,
who stands outside the phenomena of samsara. The Jaina
theoreticians had to thus build their loka in a profile of
Cosmic Man.

Buddha who was a historical person in Hinayana Buddhism,
came to be also considered as pervading throughout the universe
in Mahayana Buddhism. This idea was soon followed by
the carollary that Buddha is no other than the cosmic world
itself. This cosmic world is called Buddha's ‘dharma kaya’,
that is often expressed by Cosmic Vairocana. This idea, of
course, goes back to that of Purusa in the ‘Puru$a-sukta
hymn’ in the Rg-veda X. 90. Puru$a or Original Man is
here depicted as God of sacrifice as well as the object of
sacrifice, by whose immolation the present world including
all things, human beings, devas and all others including social
systeras are derived. The Jainas thus followed in the wake
of Mahayanists. ‘
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The adoption of the idea of Brahman to the Jaina system
must have occured at some canonical stage, that was much
earlier than the time of Umasvati. However, the Jaina loka
which resembles Cosmic Man, is ajiva or matter, thereby
kevali samudghata is difficult to allow a kevali to attain
his final perfection. Then, if the Jaina loka were assumed
to be Cosmic Jina or God who enables a kevali's unification
with Him, in as much as the case of Brahman and Mahayinists’
Cosmic Buddha, it would be contradicted by their dual system
of jiva-ajiva that excludes the existence of the Absolute One.
A kevali thus falls into a dilemma in performing kevali
samudghata, this being a method @=nd a mechanical process
of eradicating his entire karmic matter particles, that have
been bound inseparably with his soul since times eternal,
by way of spreading his entire soul space throughout the
lokakasa in a profile of Cosmic Man, and exploding them,
just as a fully blown baloon bursts at its maximum expansion
to exclude its air inside.

Due to some dissatisfactory factors hidden in this method
of karmic destruction, Jaina theoreticians in the canonical
age including Umasvati, could not openly say that the Jaina
loka resembles Cosmic Man. Post canonical theoeticians, then,
followed the same practice of their predecessors. However,
as time went on, its grave significance came to be gradually
forgotten, and the modern commentators of the T.S. must
have started to elucidate that their loka is built in the appearance
of Cosmic Man. Then, there also appeared an idea of the
Jaina loka in a profile of Cosmic Woman, as mentioned
already. This Jaina loka expressed in a figure of Cosmic
Woman belongs, most probably, to a tantric line.
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Foot-notes
1.Schubring, W. : The Doctrine of the Jainas. Motilal Banarasidass,
Delhi, 1962, p. 206, note 1. He also makes a reference to Kirfel's
Bilderatlas.
2. Figure 2, from Akira Sadakata's Indo Uchiishi (Indian Cosmography),
p. 233. The same illustration is also found in Heibonsha's Sekai
Daihyakka Jiten (World Encyclopaedia), v. 3 (1988), illus.p.63, under
‘uchtt (universe)’.
Schubring, op. cit. p. 206.
. Refer to my Study of the Bhagavatisutra, § 145-146.
” " ? ? ” ” ” § 157-160.

” " ” ? ? ” ” § 163 & 165.
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Figure 2



Sankaracarya and the Taittiriyopanisad (with
reference to his bhasyas)
- Vijay Pandya
The Taittiriyopanisad (T.U.) is one of those few Upanisads
which have exercised a tremendous influence upon the course
of Indian philosophy over the centuries. It is this Upanisad
which has formed the core of the Brahmasitra available
at present along with some other classical Upanisads. Some
of the sttras of the extant Brahmasfitra have been based
upon this upanisad. The very second stutra SR I |
(1-1-2) has the passage from this Upanisad ie. @l a1 3HIfA
A SR, A9 S St goat, sfwdfanta, afgfemma,
dgel | for its visayavakya. The whole of the
Anandamayadhikarana (1-1-12to 19) has the anandamimamsa
of this upanisad as the basis.

Then, there is one theory according to which there were
various Brahmasttras belonging to the various Upanisads,
te Taittiriyopanisad likely being one of them.'

Sarkaricarya was not to miss the enormous philosophic
significance of this Upanisad, as is evidenced from the fact
that he has quoted the T.U. in his Brahmasutrasankarabhdsya
(B.S.S.B.)142 times.? He has also written a commentary on
the T.U.

Here, before we go deeper into the discussion, it should
be made clear that, we assume both the bhasyas viz. B.S.S.B.
and the Tuittiriuopanisadbhasya to be authentic from the pen
of Sankaracarya, though occasionally the doubts have been
raised about them. Scholars like Deussen think that the second
interpretation of the Anandamayadhikarana is an interpolation.
Similarly the T. U. bhasya is also authentic as Sure§varacarya
has commented upon it and there are sub-commentaries upon
the Vartika, a commentary by Sure$varacarya on the T. U.

i
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Bhasya.® 1t may also be noted that the second interpretation
of the Anandamayadhikarana is quite in consonance with
T. U. Bhasya.

If we want to understand Sarkaracarya's philosophical
position towards the T.U., then, his bhasyas on
Anandamayadhikarana (1-1-12 to 19) of the Brahmasitra
and the relevant portion of the T.U. are indispensable.

We know that Sankaricarya has given two interpretations
of the Anandamayadhikarana. The relevant portion of the
T. U. which has been taken up as a discussing point in
the Brahmasttra begins as follows :

qETg R ST GR[A: | STRRNgRE: | SRR |
FT: | AgA: g 1 gfrem amum: 1 SlwdisdisE |
IARYES: | W O W ENisTETd qwghd foe 1 osw gfyn
QY | SRMAT Us: | oW | R} = ghawm |

From the Atman, the ether proceeded, from ether, the
wind, from the wind the fire, from the fire the waters, from
waters the earth, from earth the plants, from plants food,
from food man, he is made up of food.

And then in the similar fashion the T. U. proceeds further.
In this self of food dwells inside another self of breath
(Pranamaya), again in the self of breath, there is self of
mind (manomaya). Further in the self of mind is the self
of understanding (vijianamaya) and in the self of understanding
is the inner self which consists of bliss (@nandamaya).

Now the crucial point of discussion in the Brahmasttra
and in the T.U.bhasya is this self consisting of bliss, Anandamaya.

Who is this Anandamaya ?
Sankaracarya puts forth two interpretations ih his com-
mentary on the Anandamayadhikarana.

According to the first interpretation put forth by Sankaracarya,
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Anandamaya is Brahman.

According to the second interpretation which some scholars
like Deussen have dubbed as an interpolation, (but we believe
it to be as authentic as the first one), Anandamaya is not
Brahman. It is one of the five sheaths, as Sankaricarya says
in his B.S.SB., dffemafrviommamya sr<rawd=n:  Tsawwm
Feqa< ° The five sheaths extending from the sheath of
food upto the sheath of bliss are merely introduced for the
purpose of setting forth the knowledge of Brahman.

Similar interpretation is offered in the T.U.bhasya, and
in the T.U.bhasya by Sankaracarya the interpretation resembling
that of the first interpretation in the B.S.S.B., is nowhere
in sight. It is most interesting and edifying to see how
Sankaracarya fortifies the thought that Anandamaya is not
Brahman. The bhasya in the Upanisad runs as follows :

SFAGY STF-HTYT SRS I=e sel foadl yormenad
feaifay;: we SifoRmFausahRITTa ST guREafaguIuNg ae=arid
IUGATRING | g CAeHesEHaifeants

Brahman is the inmost of all selves beginning from the
physical sheath and ending with the blissful one. The scripture
starts with the text TG o1 TqW FAEHAN etc. with a
view to revealing through knowledge that Brahman as the
indwelling self by following a process of eliminating the
five sheaths just as rice is extracted from the grain called
Kodrava that has many husks.”

Thus Anandamaya is not Brahman and it is one of the
sheaths which one has to transcend in order to realise Brahman.

The TU. bhasya is running close parallel to the second
interpretation offered by the great acarya in his B.S.S.B.

As Sarikaracarya was writing an elaborate bhasya on the
T.U., he makes some other subtler points which he did not
mention in his bhasya on the Anandamayadhikarana in the
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Brahmasiitra.

We know that in the T.U., after Annamaya comes Pranamaya
and so on. At this place, Sankaracarya in his T.U. bhasya

observes T TRAmTERy: qeydenfifiealnat GeHaH T Es -
TR aUeE: 99 W | gYn WfgsTeshrnteRror -
fF T TOFEAEON (SR waie T e 18

Similarly all creatures are possesed of selves by virtue
being provided with the bodies beginning with the mental
and ending with the blissful which successively pervade the
preceding ones and which are made up of the elements,
beginning with dkasa, that are the creations of ignorance.
So also they are blessed with the self by the Self that is
common to all, selfexistent, the source of ether etc.,
everlasting,unchanging, all-pervading, defined as truth, know1~
edge and infinite and beyond five sheaths.’

Further one more finer point Sankaracarya makes in the
T.U.bhasya which he did not make in his bhdsya on the
Anandamayadhikarana.

dehaurey ‘SRR aEe ' sfa aeafa | s =
GHAVEARTA QPH | HRAUGRAGA  9M<Hd SRR gEd |
JUATATAIRATIHHRIAC | T 9 3T TAgHsho | i -
YEeT | 7 gieanEd SYSEEt g9afd | @At SeeEm |
ACAYE o T HeR(Hg:

This also follows from the fact of Samkramana (attaining).
The text will say ‘He attains the self made of bliss. (T.U.2-
5) and things that are non-selves and effects are seen to
be attained by others. Moreover the self made of bliss is
mentioned in the text as the object of the act of attaining
just as it is the annamayam atmanam upasamkramti, he attains
the seif made of food. Nor is the (unconditioned) Self attainabie
since such an attainment is repugnant to the trend of the
passage and 1t is logically impossible. For the (unconditioned)
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Self cannot be attained by the Self in as much as there
is no split within the self and Brahman is the Self, of the
attainer."

So this argument of attaining is a very subtle one, and
additional too, to the points made in the BSSB by Sankaracarya.
The great acarya offered two interpretations of which he
elaborated the second interpretation and the first one he
altogether ignored in the T.U.bhasya.

About the 'second interpretation it may be stated that
the acarya was not wavering between dananda and dnandi
so to say as Belvalkar and Ranade seem to be averring.'?
We may, in fact, conjecturc that, the first interpretation was
handed down to Sankaricarya by the tradition and he felt
bounden by the tradition to mention the interpretation of
which he himself was little convinced.

The second interpretation is consistent with his overall
relentless pursuit of absolute, rigorous unflincing non-dualism
and which gets reflected in the T.U.bhasya. In fact, as we
could mark, in the T.U.bhdsya, he is more original, vigorous
and incisive unshackled by the tradition.

Regarding Sankaracaryas Brhadaranyakopanisadbhasya,
Daniel Ingalls has observed that Sankaracarya breaks with
traditional interpretations frequently whereas in the Brahmastitra-
bhasya, he is very careful not to depart from the tradition."
This observation, I think, is applicable to T.U.bhasya by
Sankaracarya.

So from the forgoing discussion, it would be seen that
Sankaricarya sets aside that interpretation which connects
‘Brahman with 4nandamaya. I may venture even further, that
had it been in Sankaricirya's power, he would even have
rejected the term Ananda, devoid of any suffix like mayat
which obviously, under no circumstances, he could admit.

*
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Tradition sanctified by usage and hallowed by time was too
overwhelming for him to reject the term ananda. In support
of this statement, it may be mentioned that, in the whole
of literature by Sarkaracarya the most frequent phrase in
the Indian philosophy, ie. saccidananda taken as a whole
does not occur, Individually sat, cit and even dananda did
occur in the literature by the acarya, but as a definition
of Brahman and even otherwise by way of inserting such
phrases, this phrase saccidananda, is conspicuous by its
absence.

So, as with anandamaya, Sarikaracarya considered ananda
epithet of Brahman as qualifying it. The epithet arnanda goes
against the tenor of his philosophical strain and despite
Sankaracarya, in the Post-Sankara period the epithet and the
phrase saccidananda have continued to reign unchallenged.

Though there is no direct evidence to prove it but, according
to Sankaricarya, it appears @nanda would bring the worldly
content which would pollute, so to say, Sarikaracarya's Brahman.

And perhaps (not sure) the connotations of the word ananda
contextually used in the classical Upanisadic literature, had
strengthened his aversion to the word dnanda being applied
to Brahman.

It is not very infrequently that in the Upanisads the word
ananda has a sextual connotation. To point out a few :

In the Brhadaranyvakopanisad (2-4-11) it is statet that

q U HeHd R THEE, TH ST e e,
T AN TeE Es T, T gEw W fSedey, @
IS T G, @ AW WS AeWeEdd, Ud 9du
TEeUH 71 THEAH, T wadi foum seamemy, @ o FwH
T gATHER ROy, Ud Taw dgEl a1 (B.UL2-
4-11)
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It is - as of all waters the uniting poing is the sea,
so of all touches the uniting point is the skin, so of all
tastes the uniting point is the tongue, of all smells the uniting
point is the nostrils, so of all forms the uniting poing is
eyes, so of all sounds the uniting point is the ear, so of
all intention (sankalpa) the uniting point is the mind (manas),
so of knowledge the uniting point is the heart, so of all
acts (karma) the uniting point is the hand, so of all pleasures
(ananda) the uniting point is the generative organ (evem
sarvesamanandanam upastha ekdyanam) so of all evacuations
the uniting point is the anus, so of all journeys the uniting
point is the feet, so of all Vedas, the uniting poing is speech.!®

Similarly in the Prasnopanisad a question is asked : In
whom, pray, are all things established ? (Fferg wd wwfafga
w<iifd) And in the answer to this question are supplied
couples having the cause-effect relationships. As birds resort
to a tree for a resting place, even so, O friend (Pippalada
addressing to Gargya, a questioner) it is to the Supreme
Soul (dtman) that everything here resorts.

¥ g O ity aEige wefas | U9 § 9 aed WS
gfaga | gt = gl S 9 99y SWE 9 9
AU HVAERE T Igy ¥ ¥ A 9 g 9w
T WA 9 WY WieE ¥ @ 9 Wufhasd 9 9mg 9%
o TR wERe SR = ugy faafhes 9 e 9 e
¥ WY A<l W gy digel Argegdd 9 fad = <afwsd

I g foumataasd 9 wwg fourfaasd 9 )
(Prasnopanisad 4-87, 8)

Earth and the elements of earth, water and the elements
of water, heat (tejas) and the elements of heat, wind and
the elements of wind, space and the elements of space, sight
and what can be seen, hearing and what can be heard, smell
and what can be smelled, taste and what can be tasted,
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the skin and what can be touched, speech and what can
be spoken, the hands and what can be taken, the organ
and what can be enjoyed (upastjascanandayitavyamca), the
anus and what can be excreted, the feet and what can be
walked, mind (manas) and what can be perceived, intellect
(buddhi) and what can be conceived, egoism (ahamkdra)
and what can be connected with ‘me’, thought (cirza) and
what can be thought, brilliance (fejas) and what can be
illumined, life-breath (prana) and what can be supported.

Similarly in the Kausitaki Upanisad ananda has been
associated with wupastha - a generative organ. The passage
runs thus :

He says to him ‘Wherewith do you acquire (@p) my
masculine names.

‘With the vital breath (Prana, masc.)’ he should answer.
“Wherewith feminine names ?’
‘With speech (vac, fem.)’
‘Wherewith neuter ones 7’

‘With the mind (manas, neut.)’
‘Wherewith odors ?’

‘With the breath. (Prana)’
‘Wherewith forms ?’

‘With the eye’

‘Wherewith sounds 7’

‘With the ear’

‘Wherewith the flavors. of food 7’
‘With the tongue’

‘Wherewith actions 7’

‘With the two hands.’
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“Wherewith pleasure and pain 7’
‘With the body’
‘Wherewith bliss, delight and, procreation ?’
‘With the generative organ’
(‘Ken anandam, ratim, prajatimiti, upasthena’)
‘Wherewith goings 7
‘With the two feet’
‘Wherewith thoughts, what is understood and desired’
‘With intelligence (prajiia), he should say.'®

Similarly in the same Kaugitaki Upanisad, further, father
says ‘My bliss, delight and procreation in you I would place.
The son replies : Your bliss, delight and procreation in me
I take.’

(< dq wonfd § AT <9 oz gm0 (Kau. U. 2. 1)

It is noteworthy that in the Kau. U. therse three words
viz. ananda, rati and prajati are being repeatedly used.'
Prajati may be connected with jan to generate, procreate.
Rati may be dealing more with the aspect of sexual pleasure
from ram verb, and ananda may mean a general over-all
sexual gratification or satisfaction."”

In the B.U., ananda, as if, has been defined and it is
not difficult to see that context is associated with sexual
pleasure. Yajhavalkya says 71 3 warg fermfierdq, e wireq:
W™ OWE, ¥ 3E 1 (B.U. 4-1-6) Verily, your majesty, by
the mind one betakes himself tc a woman. A son like himself
is born of her. He is bliss.

In the T.U. context also, the word prajati along with
ananda occurs and there is a word amrta also alongwith
prajatiramytamananda ityupasthe  (T.U.3-10-3).

It can be seen that all these words pryjati, amri¢ and
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ananda are connected with wupastham, a generative organ.

In the Kau. U., it appears that a process of sextual
intercourse is purported to be described.

Y IR guRY STRAF fa yefemenfa | (Kaw. U, 3-

6) With intelligence having mounted on the generative organ,
with the generative organ, one obtains bliss, delight and
procreation.

So far, we have discussed that the word ananda is explicitely
connected with the generative organ and has sexual con-
notations.

And there are some places in the Upanisad where no
direct connection can be perceived, but at the same time,
there are sexual allusions. The celebrated passage from the
B.U. gives an illustration of the erotic or amorous congruence
in 4-3-21 W@ fyan fom wofeas 5w fFs9 O] =W,
As a man in the embrace of a beloved woman knows nothing,
without, nothing within.

In the C.U.(7-25-2) | &1 T¥ & 9= W41 1 U faesenfaue
HIT ARAMYT A< Verily who sees thus, who thinks thus,
who understands thus, who has pleasure in the soul, who
has delight in the soul, who has intercourse with the soul,
who has bliss in the soul. It can be seen that this passage
endeavours to define ananda almost in erotic terms.

Similarly in the Mundakopanisad, the same words are
employed in the following context, viz

g @9 w gdgdfawts  faamfEgeEd
Tfqart oIl omeadfa: framrmm wafami oafe: o
M.U.3-1-4)

Truly it is life that shines forth in all beings. Understanding
this, one becomes a knower. There is no superior speaker.
Having delight in the soul {@man), having pleasure ‘in the
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soul, doing rites, such a one is the best of Brahma-knowers.

From this discussion, it is certain that the word a@nanda,
originally used to have an erotic or sexual connotation and
hence, might have been considered profane by the philosopher
like Sankaracarya. Of course, it cannot be gainsaid that, in
the Upanigads, the word ananda has been employed in the
non-sexual and unerotic contexts also. But it did not remain
a pure, unalloyed, non-contextualised and shorn of all undesirable
association. Hence the word ananda was not suitable to
Sankardcarya's steadfast, and unflinching pursuit of the absolute
monism.

Sankaracarya did not want to dilute his rigorous, absolute
monism and so he shunned the phrase saccidananda along
with ananda. That was also the reason, why he, having offered
two interpretations in the anandamayadhikarana, left the first
interpretation of anandamaya as Brahman, in the lurch, so
to say, completely ignored it in the T.U.bhasya.

This is how I have endeavoured to unravel the mystery
o Sankariacirya's having two interpretations in the
Anandamayadhikarana, having abandoned one in his T.U.bhasya
and not mentioning ever the phrase saccidananda in his entire
literature.
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JAINA BIOLOGY (1)

- J. C. Sikdar
1. Jaina Biology and the Scientific Method

Biology is the science of living substance (Jivadravya)'
which is different from non-living substance (ajivadravya)’.
It is a very old science of living substances for solving
the fascinationg riddle of life. The survival of early men
required a knowledge of such basic facts as which plants
and which animals could be safely taken as food and medicine.
In the Jaina Agamic literature the word ‘Jivatthikaya’® is
used to refer to any living substance, plant or animal, from
nigoda* (micro-organism) up to the paficendriya manusya’
(five-sensed human beings), just as the word ‘organism’®
in modern age is used to denote any living thing, plant
or animal, from amoeba to man.

The study of Biology began with the Jainas on the basis
of the doctrine of animism’ and ahimsa® (non-violence) in
the hoary past, besides the requirement of food to sustain
life with a sense of spiritual value of life of all beings.
They kept in view the concepts of living substance as contained
in the Vedic? and post-Vedic'® literature, describing the external
and internal parts of plants and animals with their nomenclature,
classifications, etc.

Biology as an organized science can be said to have
begun with the Greeks' in the West on the basis of the
knowledge of such basic facts as which plants and which
animals were useful as food and medicine. “They and the
Romans described the many kinds of plants and animals
known at the time.”"

Galen (131-200 A.D)," the first experimental physiologist,
made experiments to study the functions of nerves and blood
vessels. Biology expanded and underwent alteration greately
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in the nineteenth century, and it has continued this trend
at an accelerated pace in the twentieth century due to the
discoveries and techniques of physics and chemistry.

Sources of Scientific Information on Jaina Biology :

The ultimate source of each fact of Jaina Biology contained
in the Jaina Agamic and post-Agamic works is in some
carefully controlled observation made by the Jainacaryas. They
have made a discovery in the world of life, plants and animals,
by their critical observation on them; they have described
their methods in details so that their followers can repeat
them, have given the result of their observations, discussed
the conclusions to be drawn from them, perhaps formulated
a theory to explain them, and indicated the place of these
biological facts in the present body of scientific knowledge
contained in the Jaina Agamas.

The Scientific Method :

The facts of Jaina Biology as embodied in the Jaina
canons are gained by the application of the scientific method,
yet it is difficult to reduce this method to a simple set
of rules of modern Biology that can be applied to the Jaina
biological science, because the sceptical scientists of modern
age want confirmation of the statement by the independent
observation of another in any scientific investigation.

“The basis of the scientific method and the ultimate source
of all facts of science is careful, close observation and
experiment, free of bias, with suitable controls and done
as quantitatively as possible.”'* The observations made by
the Jainacaryas on the world of life, plants and animals,
may be analyzed, or simplified into their constituent parts
in the light of modern Biology, so that some sort of order
can be brought into the observed phenomena. Then the parts
can be synthesized or reassembled and their interaction and
interrelations discovered on the scientific basis. A method
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has been followed by the Jainas to see through a mass of
biological data and they suggest a reason for their interrelations,
as science advances only by scientific investigations : hypothesis,
observation, revised hypothesis, further observation and so
on. In the words of Einstein “In‘the whole history of science
from Greek philosophy to modern physics, there has been
constant attempts to reduce the apparent complexity of natural
phenomena to some simple, fundamental ideas and relations."

Some of the practical uses of a knowledge of Jaina Biology
will become apparent in the fields of medicine and public
health, in agriculture and conservation, its basic importance
to the social studies, and its contribution to the formulation
of a philosophy of life, together with aesthetic values, as
it is impossible to describe the forms of life without reference
to their habitats, the places in which they live, in a given
region, being closely interrelated with each other and with
the environment in the closely interwoven tapestry of life.

2. Some Generalizations of Jaina Biological Science

The idea that living systems are distinguised from non-
living ones by some mysterious vital force (paryapti)'® has
gained acceptance in Jaina Biology, while one of the basic
tenets of modern Biology is that ‘“the phenomena of life
can be explained in terms of chemisyry and physics.”'” The
idea that the living systems are not distinguised from non-
living ones by some mysterious vital force has only recently
gained ground in Biology, only 40 years ago, when the German
embryologist, Hans Driesch, postulated the theory of “the
existence of transcendent regulative principles, entelechies,
which control the phenomena of life and development.”'®

There appear to be no exceptions to the generalization
that all life comes only from living things. Like the experiments
of Pasteur, Tyndal and others,"” just century ago finally, the
Jainacaryas, provided convincing proof that micro-organism,
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such as, nigodas, earth quadrates, etc., i.e. bacteria, are also
incapable of originating from non-living material by spon-
taneous generation. It seems clear that nigodas require the
presence of pre-existing nigodas,” just as the virus of modern
Biology does so. Nigodas (micro-organisms) do not arise
de nove from non-nigodas, just as viruses do not do so
from non-viral material.”

Elements of the idea that all of the many kinds of plants
and animals existing at the present time were not created
de novo and were eternally exsiting and have descended
from previously existing organisms are clearly expressed in
the jaina texts,” but they have their gradations.”® The theory
of organic evolution that all of the many kinds of plants
and animals “have descended from previously existing simpler
organisms by graduals modifications which have accumulated
in successive generations has gained ground among the modern
Biologists as one of the great unifying concepts of Biology.
Elements of this were implicit in the writings of certain
Greek philosophers before the Christian era, from Thales
to Aristotle.”%

The Jaina studies of the development of many kinds of
animals and plants from ferilized egg® or embryo® to adult
leads to the generalization that organisms tend to repeat in
the course of their embryonic development, some of the
corresponding stages of their evolutionary ancestors. According
to the theory of recapitulation, embryos recapitulate some
of this embryonic forms of their ancestors,’” while modern
Biology goes a step forward and states that “the human
being, at successive stages in development resembles in certain
respects a fish embryo, then an amphibian embryo, then a
reptilian embryo and so on.”%

Inter-relations of Organism and Environment :

A careful study of communities of plants and animals
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in a given area as described in the Jaina Agamas leads
to the generalization that all living beings in a given region
are closely interrelated with one another and with the environment.

It includes the idea that particular kinds of plants and
animals are not found at random over the earth but occur
in interdependent communities of producer, consumer and
decomposer-organisms together with certain non-living com-
ponents. These communities can be organized and characterized
by certain dominant members of the group, usually plants,.
which provide both food” and shelter for many other forms.
This eco-system is one of the major unifying generalizations
of Biology. These few biological principles given here are
intended to emphasize the fundamental unity of Jaina biological
science and the many ways in which living substances are
interrelated and interdependent.

Like all ancient people, the Jainas lived in close association
with nature and made a scintific study of the world of life,
plants and animals, by careful observations on their lives,
activities and properties, etc., over a long period of time.
The result of their discoveries as embodied in the Agamas
is conducive to further studies of the problems and mysteries
of the world of life on the basis of new information and
further revisions of some of these principles.

Foot-notes

1. Bhagavati Sutra, $ataka 25, uddeSaka 2. sutra 720; Sthananga Satra. 2, 95,
p.86; Pannavana Sutta 1.3, p, 4. '

2.Bhagavati Sutra, 25.2.720.; Pannavana Sutta, 1.3. p.4.; Jivabhigama Sutta,
PS5

3.Bhagavati Sutra, 20,2, 665. 4.1bid., 25.5,749. 5.Ibid, 33, 1. 844.

6.Biology, C. A. Valiee, p.16.

7.Se bemi sarhtime tasi pana, tamjaha-amdaya poyaya jnrdua rasai
samseyayd/sarimucchima ubbiyayd esa samsaretti pavuccai” Acdranga
Sutra, adhyayana 1, uddesaka 6, siitra 48, ¢tc.
*Se hu muni poringdyakamme’’ (54).. Ibid; See SBE Vol. XXII, Pt. 1, p, 11,
Book |. Lecture 1. 6th lesson; Sutrakrtaniga |, Adhyayana 7.



FTHYT-2'9 @ 127

Pudhavi ya a0 agani ya vau, tana rukkha biya ya tasa pana/Je amdvya je ya
jarauipdna, sarhseyaya je resaydbhihana (1)” etc.... up to
“Nidhaya kammam na pavarhcuvei, akkhakkhae va sagadar ti bemi”-30.
See SBE XLV, Pt. I1, pp. 293, 302, Satrakrtanga, Book I, Lecture 7.

8. Bhagavati Satra, 2.1.92, 95; 8.5.328; 11.9. 417; 11.22. 435.

9. See the Indian Journal of History of Science, Vol. 5,No.1, 1970, Biology in
Ancient and Medieval Indian, Dr. R.N. Kapil, pp. 125-132.

10.
12.
14.
16.
17.
18.
19.
20.

21.
22.

23.
24.

25.
27.
28.

29.

Ibid. 11.  Biology, p.1.
Ibid. 13, Ibid, p.3.
15.  Ibid, p.4.

Paryapti (Vital force), Navatattva prakaranam, V. 6, p.12;

Lokapraksas, Vinayavijayaji, Pt. I, 3rd Sarga, VV. 15 ff. Biology, p.9.
Biology, p.9.

Ibid.

Bhagavati Sutra, 25.5. 749

Nigodas are of two kinds, viz. Nigodaka and Nigodajiva (fine and gross
nigodas). They are the collections of infinite number of beings, making
minute group, having common breathing-in and out (respiration), sense-
feeling. They, longing for development, continue evolution of life through
the successive Jivaparyayas (modes of beings of soul) and they provide
the supply of beings in the place of those who have attained liberation.
Thus the universe does not become and will not become empty of living
beings (Bhagavati, 12. 2. 443).

Biology, p. 9.

Bhagavati Satra, 12.2. 443; Tattvartha Sttra, 5.3. (Nityavasthitanyartipani
ca)

Bhagavati Satra, 12.2.443.

Biology, p. 10.

See A History of Greek Philosophy, Vol.I, Il and ITI, by W. K. C. Gutbrie;
Aristotle by Ross. .

Bhagavati Sutra, 7. 5. 282. 26.  Bhagavati Sutra, 7. 7. 283.
Ibid, 1. 7. 61.; Tandulaveyalya, 6. p.10.

Biology, p. 11.

According to the Bhagavati Sotra (1. 7. 62), the foetus in the mother's
womb remains like an umbrella or the side ribs of human body; the em-
bryo appears to be like a humpbacked mango (ambakhujjae).

Bhagavati Sutra, 6. 7. 246; 6. 6. 330, 7. 3. 227, 8. 3. 324; 8. 5. 330, 21. 2.
691.22. 6. 692; 23. 1. 993; etc.; Sutrakrtanga II, 3.



JAIN BIOLOGY (2)

CELL STRUCTURES AND FUNCTIONS
1. The Fabric of Life

As defined, Biology is the science of living substances
(jivadravayas). The field of Jaina Biology deffentiates the
living from the non-living by using the word ‘Jivattikaya’!
(organism) to refer to any living things, plant or animal,
just as modern Biology does. So it is relatively easy to
see that a man,? a Sala tree’, a creeper* and an earthworm®
are living, whereas pieces of matter (pudgala),® e.g. earth,
stones, etc., are not so. But according to modern Biology,
“it is more difficult to decide whether such things as viruses
arc alive.”’

Jaina Biology, states that the fabric of life of all plants
and animals is paryapti® (Sakti=Vital force) or Prana (life
force) in another way, i. e. paryapti appears to be the actual
living material of all plants and animals. There are stated
to be six kinds of paryapti'®, viz. aharaparyapti (vital force
by which beings take, digest, absorb and transform molecules
of food paricles into khala (waste producs) and rasa
(chyle=molecules of nutrients or energy)'!, $ariraparyapti (vital
force) by which chyle or molecules of nutrients
(=rasibhutamaharam) are utilized by beings for the release
of energy, the building of blood, tissue, fat, bone, marrow,
semen, etc.,'” indriyaparyapti'® (vital force by which molecules
of nutrients or chyles suitable for building senses are taken
in and provided to the proper place so that beings can have
the perceptual knowledge of the desired sense-objects by
the sense-organs)'* acchvasaparyapti'® (Vital force by which
particles of respitation are taken in, oxidized for energy and
left out (as carbon dioxide and water), bhasaparyapti'® (vital
force by which beings, having taken proper particles of speech,
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emit them as speech) and manahparyapti (vital force by which
beings, having taken particles [or dusts] of mind, transform
them by the mental process and give vent to them as the
mental force, i. e. thought).

It appears that this paryapti (vital force) is not a single
substance but varies considerably form organism to organism
(i.e. one-sensed to five-sensed being), among the various parts
of a single animal or plant, and from one time to another'
within a single organ or part of an animal or plant. There
are six paryaptis, but they share certain fundamental physical
and chemical characteristics.'

It is stated that there are ten kinds of prana® (living
material or life force), viz. five indriyapranas (life force of
five senses), ucchvasaprana (life force of respiration), ayuprana
(life force of length of life), manovak-kayapranas (life forces
of mind, speech and body). |

Actually speaking, these ten pranas are almost contained
in six paryéptis, e. g. indriyaparyapti contains five indriyapranas,
anapranaparyapti = ucchvasaprana, $ariraparyapti = kayaprana,
bhasaparyapti = Vakprana, manahaparyapti = manahaprana,
only ayuprana appears to be an addition.

Thus it is found that most of the paryaptis and the pranas
have common names. So the question is whether there is
any difference between them. The Gommatasara explains the
diffrence in this way that paryapti is attainment of the capacity
of developing body, mind, speech and five senses, while
prina is the activity of those funtionaries.”

It is further explained that one-sensed beings possess four
pranas or balas (life-forces), viz. sense of tough, respiration,
length of life and body; two-sensed beings have six prénas,
viz. senses of touch and taste, respiration, length of life,
body and speech, three-sensed being have seven pranas, viz.
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senses of touch, taste and smell, respiration length of life,
body and speech; four-sensed beings have eight pranas viz.
senses of touch, taste, smell and sight, respiration, length
of life body and speech. In asamjii paficendriya jivas (five-
sensed beings having no physical mind) but psychical mind
there are nine pranas viz. sense of touch, taste, smell, sight
and hearing, respiration, length of life body and speech, while
there are ten pranas in Samjiii paficendriya Jivas (five-sensed
beings having physical mind and psychical mind) viz. senses
of touch, taste, smell, sight and hearing, respiration, length
of life, body, speech and mind.2

According to the Carvakas, life (as well as consciousness)
is result of peculiar chemical combinations of non-living matter
or the four elements, in organic forms as the intoxicating
property of spirituous liquor is the result of the fermentation
of unintoxicating rice and molasses.” Similarly, the instintive
movements and expression of new born babies (sucking, joy,
grief, fear, etc.) take place mechanically a result of external
stimuli as much as the opening and closing of the lotus
and other flowers at different times of the day or night®,
or the movement of iron under the influence of loadstone.”
In the same way, the spontaneous reproduction of living
organisms frequently occurs, e.g. animalcules develop ‘“in
moisture or infusions, especially under the influence of gentle
warmth (Svedaja, Usnaja, darh§ama$akadayah)™? or the maggots
or other worms originate in the rainy season due to the
atmospheric moisture in the constituent particles of curds
and the like and begin to live and move in so short a
time.”’

Acharya Haribhadra Sari has refuted Bhutacaitanyavada
of the Materialists long before the Samkhya in the following
manner. It is the doctrine of the Materialists that this world
is formed of only five great elements (mahabhutas), viz.
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earth, etc. and there is no existence of soul nor the unseen
force anywhere in the world.®

The other Marerialists maintain the view on the contrary
that elements are non-conscious (acetana). Consciousness is
not the character of elements nor the result of elements,
while soul is the name of that tattva (reality) with which
(soul) consciousness is related (as character or result).”

If conciousness would have been the character (quality)
of elements, then it should have been found in all elements
at all times, just like that the existence (existentiality), etc.
(general character) and hardness, etc. (particular character)
are found in the elements at all times in which they are
found.

Now Haribhadra Sari refutes Bhutacaitanyavada in this
way that consciousness exists in elements as force (Sakti),
for this reason it is not perceptible, but consciousness existing
in elements as force cannot be said to be non-existing in
elements.*

This force ($akti) and consciousness are either non-different
by all means from each other or different by all means from
each other. If they are non-different, then this force becomes
consciousness and if they are different, consciousness should
be related with something else.?

Again, the point of non-manifestation of cetania (con-
sciousness) does not seem to be logical, because there is
no other entity (Vastu), covering consciousness and it is for
this reason that the number of realities will go against the
doctrine of the Materialists on the admission of the existence
of such an entity.*

Haribhadra Suri further advances the argument to refute
the contention of the Materialists that this thing is directly
proved that the element has got the nature of these two



IFTHLTT-0 @ 132

qualities or characters—hardness and non-livingness and when
consciousness is not of the nature of these two characters
(i. e., cannot exist with these two), then how can it be
accepted that it was born out of elements ?*

If cousciousness does not exist in individual (i.e. uncombined
elements, then it cannot exist in the combined elements just
as (like that) oil cannot exist in sand particle. And if
consciousness exists in the combined elements, then it should
exist also in individual elements*® and so on.

In conclusion Haribhadra Stri maintains the view after
refuting the doctrine of Bhitacaitanyavada of the Materialists
with his cogent arguments that the existence of force (Sakti),
etc. in soul and of the unseen force (adrsta), which makes
the possibility of $akti etc. in soul, should be accepted and
this unseen force (adrsta), which is different from soul, is
real and of many kinds and comes into relation with soul.*

The Samkhya makes the reply to the materialists' view
on caitanya in the following manner that “the intoxicating
power in liquor is a force, i. e., a tendency to motion. This
force is the resultant of the subtle motions present in the
particles of the fermented rice, molasses, etc. A motion or
a tendency to motion, can in this way be the resultant of
several other motions and tendencies.”” “But caitanya
(consciousness) is not a motion, and cannot be the resultant
of (unconscious) natural forces or motions. Neither can the
consciousness of the Self, or of the organism as a whole,
be supposed to be the resultant of innumerable constituent
particles of the body. One central abiding intelligence is simpler
and therefore more legitimate hypothesis than an assemblage
of consciousness latent in different bhatas or particles.””’8

The Sarmkhya philosophy maintains the view that Prana

(life) is not Vayu (biomechanical force) nor it is mere
mechanical motion generated from the impulsion of Vayu.™
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The five vital forces, viz. Prana, apana, samana, udana,
and vyana* are stated to be Vayu in metaphorical way. Prana
(life) is in reality a reflex activity, a resultant force of the
various concurrent. activities of the Antahkarana, i. e. “of
the sensorimotor (Jidnedriya-Karmendriya), the emotive (manah)
and the apperceptive reactions of the organism.”*

According to Vijiidnabhiksu, this explains the disturbing
effect on the vitality cf pleasurable or painful emotions (like
love = kama) of mind (manas), one of the internal senses
involved in the reactions of the living organism.*

Thus Prana of the Samkhya is not a Vayu nor is it
evolved from the inorganic matters (Bhatas), “‘but is is only
a complex reflex activity (Sambhuyaika vrtti) generated from
the operations of the psycho-physical forces in the organism.”*

In agreement with the Samkhya the Vedantists hold the
view that “Prana is neither a vayu nor the operation of
a vayu.”* But they differ from the former's view that Prana
is a more reflex or resultant of concurrent sensori-motor,
emotive and apperceptive reactions of the organism. If eleven
birds, put in a cage, concurrently and continually strike against
the bars of it in the same direction, it may move on under
the impact of concerted action. But the sensory and motor
activities cannot in this way produce the vital activity of
the organism, because the loss of one or more of the senses
does not result in the loss of life. This is above all the
radical distinction between them. There ,is the sameness of
kind (Samajatiyatva) between the motions of the individual
birds and the resultant motion of the cage, but Prana is
not explained by sensafions, but it is a separate principle
(or force), just as the mind and antahkaranas generally are
regarded in the Samkhya. It is a sort of subtle “ether-principle”
(adhyatmavayu) pervasive of the organism, not gross vayu,
all the same subtilized matter like the mind itself, as everything
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other than the soul (atmai), according to the Vedanta, is material
(Jada). Prana is prior to the senses, for it regulates the
development of the fertilized egg, “which would purify, if
it were not living, and the senses with their apparatus originate
subsequently from the fertilized agg.”*

Caraka® explains vayu as the impelling force, the prime-
mover, which sets in motion the organism, the organs (including
the senses and the mind), arranges the cells and tissues,
unfolds or develops the foetal structure out of the fertilized
ovum. According to Caraka and Su$ruta®, there are five
chief vayus with different functions for the maintenance of
the animal life, viz. prana, udana, samana, vyana and apana,
as mentioned in the Samhkhya Su$ruta®’ describes prina as
having its course in the mouth and function in deglutition,
hiccough, respiration, etc., udana in articulation and singing,
samana as digesting the food substance in the stomach in
conjunction with the animal heat, vyana as causing the flow
of blood and sweat, and apana with its seat in the intestinal
region as throwing out the urinogenital secretions.*®

In the mediaeval philosophy® there is mention of forty
nine vayus among which there are ten chief Vayus, viz.
(1) Prana, (2) Apana, (3) Vyana, (4) Samana, (5) Udaina,
(6) Naga, (7) Karma, (8) Krkara or Krakaro, (9) Devadatta
and (10) Dhananjaya.*

Prana has the function in the ideo-motor verbal mechanism
and vocal apparatus, the respiratory system, the muscles in
coughing, singing, etc., apana in ejecting the excretions and
wastes, the urine, the faeces, the sperm and germ-cells etc.,
vyana in extension, contraction, and felxion of the muscles,
tendons, and lingaments, the stored up energy of the muscles,
udana in maintaining the erect posture of the body, naga
in involuntary retching and vomitting, kirma in the automatic
movement of the eyelids, winking, etc., krkara in the appetites,
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hunger and thirst, devadatta in bringing about yawning, dozing,
etc. and dhanafijaya in causing coma, swooning and trance.’!

The study of the different views on Prana or Vayu shows
that Jaina paryapti or prana is neither a result of peculiar
chemical combinations of non-living matter as advocated by
the Carvakas nor a complex activity of the Sarhkhya but
a sort of separate principle (adhyatma vayu) pervasive of
the organism as defined by the Vedanta, an impelling force,
the prime-mover of Caraka and Su$ruta. It appears to be
the actual living material of all plants and animals like
protoplasm of modern Biology. Jaina paryapti and prana, the
two unique forces, not explainable in terms of Physics and
Chemistry, are associated with and control life. The concept
of these forces may be called vitalism which contains the
view that living and non-living systems are basically different
and obey different laws. Many of the phenomena of life
that appear to be so mysterious in Jaina Biology may be
explained by physical and chemical principles with the
discovery of future research in this field. So it is reasonable
to suppose that paryapti, a mysterious aspect of life, although
not identifiable with protoplasm, comes nearer to the latter
because of its unique functions in the organisms.

According to modern Biology, “protoplasm is the actual
living material of all plants and animals. This is not a single
substance but varies considerably from organism to organism,
among the various parts of a single animal or plant, and
from one time to another with a single organ or part of
an animal or plant. There are many kinds of protoplasm,
but they share certain fundamental physical and chemical
characteristics.” %

“The protoplasm of the human body and of all plants
and animals exists in discrete portions know as cells. These
are the microscopic unit of structure of the body, each of
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them is an independent, functional unit, and the processes
of the body are the sum of the co-ordinated functions of
its cells. These cellular units vary considerably in size, shape
and function. Some of the smallest animals have bodies made
of a single cell; others such as; a man or an Oak tree are
made of countless billions of cells fitted together.®

“The major types of organic substances found in protoplasm
are carbohydrates, proteins, lipids, nucleic acids and steroids.””>*
Some of these are required for the structural integrity of
the cell, others to supply energy for its functioning and still
others are of prime importance in regulating metabolism within
the cell.”?

“Carbohydrates and fats (lipids) have only a small role
in the structure of protoplasm but are important as sources
of fuel; Carbohydrates are readily available fuel, fats are
more permanently stored supplies of energy. Nucleic acids
have a primary role in storing and transmitting information.
Proteins are structural and functional constituents of pro-
toplasm, but may serve as fuel after deanimation. The body
can convert each of these substances into others to some
extent. Protoplasm in a colloidal system, with protein molecules
and water forming the two phases, and many of the properties
of protoplasm-muscle contraction, ameboid motion, and so
on-depend on the repaid change from sol (liquid condition)
to gel (solid or semi-solid) state and back.”

Foot-notes
Bhagavati Satra, 20, 2. 665.
Bhagavati Sutra, 33. 1. 844; Uttarddhyayana Sutra, 155; Tattvartha Satra,
I1. 24.
Bhagavati Sutra, 22. 1. 692.
Ibid., 23. 4. 693.
Tattvartha Satra, II. 24.
Bhagavati Sutra, 2.10.118
Biology. p. 16, Ville, c¢. 4.
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Pajjatti = Paryapti, Navtattva Prakarana, v. 6; Dharmavijay, p. 12.;

Gommastasara Jivakanda, vv. 118-119; Lokaprakasa, Vinayavijaya, Pt.

L, 3rd Sarga, vv. 15 ff.

Jivavicara, vv. 42. 43; Gommatasara, Jivakanda, v. 129.

Navatattvaprakarana, v. 6

Ahara-sarira-irhdiya, pajjati anapana bhas-amane /

Cau-pamca-chappiya, iga-vigala asanni-sanninam //> 6,

Navatattva Prakaranam, Dharmavijaya and also see Lokaprakaséa,

Vinayavijaya, Pt. 1, 3rd Sarga, vv. 15 ff; Gommatasara, Jivakanda, 119.

Tatraisaharaparyapiiryayadaya nijocitarh nayet /

Prthakkhalarasatvenaharam parinatim nayet // Lokaprakasa, 1. 3. 17.

Vaikriyahari....... yathocitam /

tam rasibhutamaharari yayi $aktya punarbhavi /

Rasasrgmarmsamedosthimajjasukradidhatotam /

nayedyathasambhayarh sa dehaparyaptirucyate // (19) ,
Lokaprakasa, p. 65; Pt. I, 3rd Sarga.

Adaya pudgalaristani yathasthanam pravidhaya // (20)

Iste tadvisayajhaptau yaya §aktya $ariravan

paryaptih sendriyahvana dar§ita sarvadarsibhih (21) Ibid., pp. 65, 66.

According to the Prajiiapana satra (Indriyapada), Jivabhigama Sutra,

Pravacanasaroddhara (Com.) etc., the power by which the molecules of

nutrients or chyles which are ultilized for building of sense-organs are

called indriyaparyapti, Vide, Ibid., p. 66.

Yayocchavasarhamadaya dalar parinamarya ca /

Tattayalambya muficet so *accvasaparyaptirucyate // (22) Ibid., p. 66.

Bhagarham dalamadaya gistvarh nitvavalambya ca /

yaya Saktya tyajet prani bhasaparyaptiritpasau™ // (29) Ibid., p.67.

Dalarh latva manoyogyam tattam nitvavalambya ca /

yaya manana$aktah syanmanahparyaptiratra sa // (30) Ibid.

*, Pajjattipatthavanam jugavarm tu kamen hodi nitthavanam /

aritomuhuttakalenahiyakama tattiyalava // Gommatasara (Jivakanda), 120.

The gaining of the capacities starts simultaniously, but the completion (of

each of them) is effected gradually within the period of one antarmuhurta,

which increases in the case of each succeeding one. Yet their total period

does not exceed one antarmuharta.

Ibid., 121.

Dasaha jivana pana irhdiusasaujogabalartva /

egimdiesu cauro, vigalesu cha satta attheva // (42)

Asanni-sanni-pamclimcimdiesu nava dasa kamena boddhavva 43,



21.
22.

23.

24.
25.

26.
27.

28.

29.

30.

31

32.

33.

34.

3s.

36.

| SHYUT-20 @ 138

Jivavicdra, Pariica vi imdiyapana manavaeikayesu tiadi balapana /
Gommatasara, Jivakanda, p. 90.
Jivavicara, vv. 42-43.
“Ekendriyesu-prthivyadisu catvarah, pranah sparsanendriyocchvasayuh-
kayabalropah dvindriyesu catvarasta eva vagbalarasanendriyayutah sat
prana bhavanti tatha trindriyesu sat pranasta eva ghranendriyanvitah sapta
bhavanti tatha caturindriyesu saptaiva caksurindriyasahita astau prana
bhavanti/tatha asarn fiipaficendriyesu astau ta eva $rotrendriyayuta nave
prana bhavanti/tathd sarh fiipaficendriyesu ngvata eva manoyukta dasa
prana bhavnti /¢

. Ibid., (Commentary), p. 2.
“‘Madasaktivat vijiidnarh/prthivvadini bhatini catviri tatvani/tebhya eva
dehakaraparinatebhyah mada8aktivat caitanyarupajayate /"
Nyayamaiijari, Jayanta, Ahnika, 7. p. 437 ff,
“Padmadisu prabodhasammilanavat tadvikarah /”° Sttra 19, Ahnika I;
Chapter I1I, Gautama's Nyaya Sutra, p. 169.
“ Ayaso ayaskantabhigamanavat tadupasarpanarh,” Ibid., Sttra 22, p. 171.
Positive Sciences of the Ancient Hindus, Dr. B. N. Seal, p. 239.
“Varsdsu ca svedadind anatidaviyasaiva kalena dadhyadyavayava eva
calantah putanadikrmirtpa upalabhyante/”, Nyayamafjari, Ahnika 7,
Bhuta-Caintanypaksa, p. 440; The positive Sciences of the Ancient Hin-
dus, p. 240.
Prthlvyadlmahabhntakaryamatramldam jagat/
Na catmadrstasadbhavarh manyante Bhutavadinah // Sastra-
Vairtasamuccaya, Haribhadrasuri, 1st stabaka, v. 30.
“ Acetanani bhiitani na taddharmo na tatphalarm /
Cetand asti ca yasyeyarh sa evatmeti capare //”°, Ibid., v. 31.
Yadiyari bhittadharmah syat pratyekar tesu sarvada /
upalabhyeta sattvadikathinatvadayo yatha // Ibid., v. 32
Sakrirupena si tesu sada’to nopalabhyate /
Na ca tenapi ripena satyasatyeva cenna tat // Ibid., v. 33.
Sakticetanayoraikyam nanatvari va’tha sarvatha /
Aikye sa cetanaiveti nanatve anyasya sa yutah // Ibid., v. 34.
Anabhivyaktirapyasya nyédyato nopapadyate /
Abrtirna yadanyena tattvasamkhyavoridhatah / Ibid., v. 35.
Kithinyabodharupani bhutanyadhyaksasiddhitah /
Cetand tu na tadriipa sa katharm tatphalarm bhavet // Ibid., v. 43.
Pratyekamasati tesu na syad renutailavat /
sati cedupalabhyeta bhinnarupesu sarvada / Ibid., v. 44.
Tasmat tadatmano bhinnam saccitrarh catmayogi ca /
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Adrstamavagantavyar tasya $aktyadisadhakarh // Ibid., v. 106.

“Mada aktivat cet pratyekaparidrste sarhhatye tadudbhavah™ Samkhya
Satra 22, Chapter III. “Nanu yathd madakatasaktih pratyekadravya-
vritirapi militadravye varttate, evam caitanyamapi syaditi cenna pratyeka-
paridrste sati sarhhatye tadudbhavh sambhavet / Prakrte tu pratyeka-
paridrstatvarh nasti / ...... nanu samuccite caitanyadarSanena pratyeka-
bhate suksmacaitanyasaktiranumeya iti cenna anekabhutesu aneka-
caitanya$aktikalpanayam gauravena laghayadekasyaiva nitya-
citsvariipasya kalpanaucityat / ~ Samkhyapravacanabhasya, Vijiiana-
bhiksu, p. 18. cf. also ‘‘BhutagataviSesaguninarh sajitiyakarana-
gunajanyataya karane caitanyarn vina dehe caitanyasambhavat /> Ibid.
Madye mada$aktirna gunah madyarambhakanarh pistagudamadhvadinam
yat yasya karma tat karmabhirarabdham svasvakarmavirodhikarma
yaducyate prabhava iti / Caitanyadikam na karma // Gangadhara's
Jalpakalpataru, 1867, Calcutta, Vide Positive Sciences of the Ancient
Hindus. Dr. B. N. Seal, p. 241.

Viyuvat saficarat vayavah prasiddhah / asmakarh ndyarh niyamah
yadindriyavrttih kramenaiva bhavati naikada jatisarikaryasya asmakarn
adogatvat / samagrisamavadhidne sati anekairapindriyaih
ekadaikavrttyutpadane badhakam nasti”’, Pravacanabhasya, Ch. I1, stitra
31.32, p. 88.; Manodharmasya kamadeh, pranaksobhataya samanadhikara-
nyenaiva aucityat”, Ibid.

Samanyakaranavrttih pranadya vayavah pafica / Samkhyadaréana, chap-
ter H, Satra 31; Samkhyakarika, 29.

Prana, breath, the ordinary inspiration and expiration; apana, downward
breath, the air or vital force acting in the lower parts of the body; samina,
collective breath, so named from conducting equally the food, etc. through
the body; udana ascending breath, the vital force that causes the pulsa-
tions of the arteries in the upper portions of the body from the naval to the
head, and vyana separate breath, “by which internal division and diffu-
ston through the body are effected”” (Gaudapada, Wilson, p. 105).

This is not very intelligible, but as vyana is connected in the Sarnkhya-
Tattva-Kaumudi with the skin, the subtle nerve-force by which sensibility
is given to the skin or outer surface of the body is probably meant. It is
also connected with the circulation of the blood along the surface, the
great arteries being under the action of udana (71) (In the Atmabodha
“Knowledge of the soul”, a Vedic poem as asigned to the great commen-
tator Sankardcharya, the soul is said to be enwrapped ‘‘in five investing
sheaths or coverings” (Kosh cf. Fr. Cosse, Ir Gael Coch-al, a pod or husk).
The third of these is called pranamaya, i. e. “the sheath composed of
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breath, and the other vital airs associated with the organs of action’ (In-
dian Wisdom, p. 123), Vide the Samkhyakarika of ISvara Krsna, ed. by
John Davies, p. 46.

Positive Science of Ancient Hindus, p. 241.

“Mano dharmasya kamadeh / pranak§obhakatayd samanyadhikaran-
yenaiva aucityat,” Sarhkhya Pravacanabhasya, Chapter II, 31, p. 88.
“Karanani niyatavrttayah santah sambhtyaikam pranakhyam vrttim
pratipadyante (pratilapsynate), Sankarabhasya on Brahmasutra, Ch. II.
Pada 4, Sutra 9.

‘““Samanyakaranavrttih pranadya vayavah pafica />’ Samkhyakarika,
Isvarakrsna, 29; see also Samkhyapravacanabhagya, chapter II, Sutras
3t, 32. :

‘‘Na vayukriye prthagupade$at /” Brahmasatra, chapter II. pada 4, Sutra
9; see its Bhasya,

Also Vacaspati MiSra, Bhamati Tika as follows :

vrttirbhavet pratyekarn va / na tavat millitanam ekadvitricaturindriyabhave
tadabhdvaprasangat / na ca bahuvistisadhyam $ibikodvahanam
dvitrivistisidhyarh bhavati / na ca tvagekasadhyarn / tatha sati samanya-
vrttitvanupapatteh / api ca yat sambhuya karakani nigpadayanti tat
pradhdnavyaparanugunavantaravyaparenaiva/ yatha vayasam pratisviko
vyaparah pifijaracalananugunah / iha tu §ravanadyavantaravyaparopetah
prana nasambhiya Pranyuriti yuktamh pramanabhavadatyantavijatiyat-
vacca $ravanadibhyah prananasya / ... tasmadanyo vayukriyabharm
pranah / Vayurevayamadhyatmamapannah, mukhyo, api pranah //”". 1bid
(Sankarabhasya). cf. also Jyesthasca pranah $ukraniSekakala-darabhya
tasya vrttilabhat / na cet tasya tadanim vrttilabhah syat yonau nisiktam
§ukram puyeta na sambhaved va / §troadinantu karnasaskulyadisthana-
vibhaganispattau vrttilabhanna jyesthatvarh /7. Sankarabhasya, Chapter
11, pada 4, Sutra 9.

“Vayuh tantrayantradharah, pranapanodanasamanavyanatma pravartakah
cestindm, pranetd mahasah sarvendriyanam ydyotakah. sarva$arira-
dhatuvythakarah, sandhanakarah $arirasya, pravartako vacah,
harsotsahayoryonih. ksepta bahirmalanam. kartd garbhéakrtinam
prandpanodanasamanavyanatma /”’ Caraka. Sutrasthana, ch. XII.
Caraka, Sttrasthana, chapter XII and Su$ruta, Niddnasthana, chapter I.
Susruta-Nidanasthana, chapter L

“Tesam mukhyatamah pranah ... /$abdoccarananihsvasocchvasakasa-
dikaranamt apanah asya mutrapurisadivisargah karma kirttiarh/vyanah...
pranapanadhrtityagagrahanadyasya karma ca/saméno ‘pi vyapya nikhilam
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$ariram vahnind saha / dvisaptati sahasresu nadirandhresu samcaran
bhuktapitarasan samyaganayan dehapustrikrt / udanah karmasya
dehonnayanotkramanadi prakirttitarh // tvagadidhatunasruya
paficanagadayah sthitah udgaradi nimesadi ksutpipasadikam kramat /
tandraprabhrti mohadi (sophadi) tesarh karma prakirttitamh />’
Sangitaratnakara, Sarangadava, vv. 60-67, chapter 1. Vol. L. pp. 41-42.
cf. the summary in Raja Sourindra Mohan Tagore's edition of the
Sangitadarpana, See also Kalyanakéra. 3. 3. p. 32.

Vide the Positive Sciences of the Ancient Hindus, p. 230.
Unapatiacada$advayurudite putrah / te sarve apajah indrena devatvam
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Krkaram Devadattarh Dhanafijayam // Sangitaratnakara, Ch. I. V. 59, p.
41, Vol, I.
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Lord Mahavira's  33sqt
Anudharmika

Conduct

Nothing is dead ~ JFSit
in Indian Philosophy-
(Seminar on “What

is living and what is

dead in Indian
Philosophy)

On Bhadresvara's 373t
Kahavali
Padmanandi-Panca-3fIsit
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J.O.1. Baroda, Vol. 19 3%&%

Edited by Pt. Dalsukh 23§\
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