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FOREWORD

The present volume contains most of the papers read at the Seminar in 1987 organized
by B.L. Institute of Indology in Delhi. It was convened by Prof. M.A. Dhaky. The press-
ready manuscript had been given over to us by Prof. Dhaky about two-and-a-half years
ago. Its printing, regrettably, could not be taken in hand immediately owing to certain
difficulties at our end. We crave the indulgence of the contributing scholars for the
tardiness in giving them the volume in print.

The Seminar had been attended by such stalwarts like the @gama-specialist Pt.
Dalsukh Malvaniya, the doyen of Jaina iconography (late) Dr. U.P. Shah, the noted
epigraphers like Dr. K.V. Ramesh and Shri Madhav N. Katti, and of course several
archaeologists and students of Jaina art and history. The papers in this volume, we
feel (and the scholars possibly will endorse), cast fresh light on the problem of the
connection between Arhat Paréva and Nagaraja Dharanendra and thus push forward
the frontiers of research on that score by some measure, besides adding information
on several facets of research and issues related with the doctrine, sect, followers and
representations of Arhat Par§va. Hopefully, the purpose of organizing the seminar is
to a large extent served.

My friend and colleague Shri N.P. Jain, in fact all of us associated with the B.L.
Institute of Indology, wish to thank the scholars who participated in the Seminar, as
also for their learned contributions by way of papers and by the discussions during
deliberations. And we are specially beholden to Prof. Dhaky for competently convening
the Seminar and for meticulously editing the volume.

Delhi, December 1996, Jitendra B. Shah
Vice-Chairman
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PREFATORY

When I was asked by the Bhogilal Leherchand Institute of Indology, Delhi, to convene
a seminar on any Nirgranthist subject involving art, my initial reaction was politely
to decline accepting this responsibility. My major pre-occupation for over two decades
with the ongoing project of the American Institute of Indian Studies on the Encyclopaedia
of Indian Temple Architecture at its Varanasi Center, left very little free time as well
as surplus energies for getting involved into any other serious undertaking. However,
the persuasive pressure by Pt. Dalsukh Malvaniya, Dr. U.P. Shah, and equally by my
friend Shri Narendra Prakash Jain — one of the primal pillars of the BLI — could not
be set aside. In the field of Nirgranthist researches, for some years ago now, indeed
since 1974, 1 was deeply engrossed with the problems concerning Arhat Parsva, his
teachings, and the Nirgrantha Church that eventually grew from his foundational creed;
the relationships of his Church, its doctrines as well as the monastic discipline with
those of the Church of Arhat Vardhamina alias Jina Mahavira and, together with it,
its basic philosophy, tenets, and ascetic practices were some of the problems that had
not been seriously investigated. It had always been taken for granted that Jina Vardhamina
Mahavira reformed the old church of Jina Pirsva. However, this view, as is now
increasingly becoming clear, represents an oversimplification of a highly complex
phenomenon and has had neglected several vital aspects and significant details, and,
as its consequence, the issues that arose therefrom. One other problem requiring
attention was to find an explanation for the well-known association of Nagaraja
Dharanendra with Jina Parsvanatha. For this Jina remains distinguished from the other
Jinas by the presence of this very special feature in his concrete representation, and
hence this very specific connection needed explanation. Keeping this exigency in view,
I suggested that, the main focus may be on “Arhat Par$va and Dharanendra nexus”
for the Seminar under contemplation. Around this thematic pivot may revolve the
relevant investigatory papers. Accordingly, four papers providing an intimate background,
discussing as they would do Parsva’s teachings and the sect which evolved after him,
the dgamic and narrative literary references that may clarify (or at least hint at) the
origins of the legend behind the connection of the Jina with the Nigendra, the
anthropological as well as ontological interpretation of this special nexus, and notices
taken as well as the portrayal of this feature rendered in the elative hymnic compositions
in praise of Par§vanatha. The mythological, theological, liturgical, and socio-
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anthropological aspects involved in the investigations would thus largely be taken care
of.

This background, as was then rightly envisaged (and now substantiated), could in
part also provide the historical and religious backdrop against which the image of
Paréva configures. However, as complimentary to this sketch, the archaeological facts
and finds were needed to be brought in, particularly for filling in the colour and adding
some realistic and corporeal dimensions to the overall perspective that would emerge.
Keeping in view these twin axes of the approach, eminent Nirgranthologists on one
side and the epigraphers and historians, and no less important the iconographers
{specializing in Nirgrantha iconography) on the other side were invited to present their
research papers at the Seminar. As a result, some papers covering the regionwise.
surveys of the epigraphical data and sculptural material relating to ParSvanatha by
specialists in the field were read at the Seminar and now form part of this small volume.
Regrettably, the scholars devoted to Nirgranthist studies are far too less in number
than those working in the spheres of Brahmanical and Buddhist studies. Luckily, for
our purpose, we could count on the cooperation of a small but competent band of
some 16 scholars on the issues and subjects contemplated to be discussed in depth.
However, seldom has a blueprint been executed without modifications, compromises,
and, inevitably, the gaps due to the failings and shortcomings that the prevailing
circumstances customarily generate. The publication, for instance, has to go without
three important papers, the one on the “Epigraphical data on Pardva images and
temples in Western India”; the second on the “Par§va images in Rajasthan”, and the
third concerning the “Par§va images in Tamilnadu”. Seemingly, the busy schedules
(and, as in one case, indifferent health of the scholar concerned) worked against the
materialization of these papers. When long waitings (coupled with reminders at
intervals by the successive Directors of the BLI) for these vital papers produced no
response, it was decided to send the papers on hand to the press even when we were
painfully aware of the lacunae that will appear in the published version of the
proceedings. One other factor which contributed to tardiness was the ignoring, by
some contributors, of the style-sheet for the research papers that was earlier
communicated to all scholars invited for the Seminar. Indeed, this eventuality made
the task of editing still harder and [ had, for want of time, 1o allow such unconformities
and lay the responsibility at the doors of the contributors concerned. (In some papers,
even the footnotes and bibliographical references were missing!) Despite these
shortcomings, the overall outcome of the Seminar is fairly satisfactory. True, ali
problems (indicated in the preambie of the Seminar) could not be fully explored, and
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on some of the very dimly illuminated corners no fresh or further light could be cast.
But a breakthrough has been made and the frontiers of the existing knowledge on
this subject have been to an extent pushed forward. (After all, perfection in human
endeavours and achievements is an impossible, and hence an unattainable, reality.)

If I feel grateful — and I most certainly do— to the scholars for their efforts and
the thought-provoking contributions as also for their lively and evocative deliberations
when the Seminar was on, the Management of the B.L. Institute of Indology, too,
deserves full compliments not only for contemplating and supporting the Seminar but
also for ideally carrying it out through all its stages and finally for making available
the proceedings volume in print. {I must also admire their patience in seemingly
interminable waiting for the edited version of the proceedings manuscript which was,
for some of the reasons explained, delayed for so long at my end.) The zeal and active
participation at the organizational level by Shri Narendra Prakash Jain, Shri Rajkumar
Jain, Dr. Prem Singh, and Dr. Dhanesh Jain proved memorably effective. The staff of
the BL. Institute of Indology including its former member Ms. Aruna Anand
wholeheartedly provided assistance at various levels for which the participants had
nothing but admiration. And without the active and enthusiastic support of Shri
Pratapbhai Bhogilal, the founder and Chairman of the B.L. Institute of Indology (who
was present at the occasion of the inauguration of the Seminar), and its Advisory
Committee, the Seminar could not have taken shape. Late Professor S.B. Deo, the
former Director of BLI had lent substantial help in maintaining the liaison with the
contributors.

The Seminar was held at the B.L. Institute from the 21st to 24th March 1987. The
deliberations of the Seminar had begun with the blessings of Her Holiness, Arya Sri
Suvratadrifi, the chief disciple of the most revered late Mahattara Mrgavatisriji. Dr.
Kapila Vatsyayan had inaugurated this Seminar and her observations were indeed
pertinent in the direction of the emphasis she laid on the “concept” side of the subject,
and to the innate impetfection of our methodologies which often fail to lend insights
in the underlying “Truth”. 1, for one, fully concede with this observation. In India,
for long decades, the archaeological tradition of “material” investigations has dominated.
The “idea” investigations done in the field of disciplines such as philosophy and
linguistics and their highly perceptive and systematic procedures have been largely
neglected in the field of Nirgranthist studies. However, “Truth” is a sin gularity which
cannot be grasped in its totality by a mind which is not “omniscient”. The only path
that can be pursued is to lessen the degree of imperfection in knowledge fraction by
fraction. And to that extent the Seminar can perhaps be said to have succeeded.
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Lastly I must thank M/s Motilal Banarsidass for the care they bestowed in printing
and production. Their chief proof-reader Shri S.K. Tyagi must be complimented for
the very careful reading of the final proofs.

A profound shadow of gloom over the elation we may feel today is cast by the
sudden passing away in late 1988 of our very dear and revered friend, an eminent
senior Indologist and the front ranking specizlist on Nirgrantha art and iconography,
Dr. Umakant Premanand Shah, who had actively participated in the Seminar. He would
have been most delighted to see this volume in print. His valuable paper, one of the
last from his pen and indeed full of insights, is in the volume.

M.A. Dhaky



ARHAT PARSVA AND DHARANENDRA NEXUS: AN
INTRODUCTORY ESTIMATION

M. A. Dhaky

I

As is well known, it was thanks mainly to the pioneering efforts and consequent
findings of Hermann Jacobi that the originality, antiquity, and distinctness of the
Nirgrantha religion vis-d-vis the Buddhist, and, together with it, the historicity of
Arhat Par§va—regarded in the tradition as the 23rd Jina in succession—was un-
equivocally established in Western scholarship.! On the 22 Jinas who are believed
to have preceded Pardva, it was largely left to the Indian Nirgranthologists to search
out data (which may have bearing upen their identification) in the early Brahmanical
and Buddhist literature and speculate about their historicity and, as its consequence,
make a few tentative suggestions.” The concept of the 24 Jinas, however, does not
appear in the earliest Nirgrantha @gmas® which, alone of the two surviving major
Nirgrantha sects, were inherited by and preserved in the Svetambara sect of the
Northern tradition. With the sole exception of the Isibbasiaivi (compiled c¢. 2nd-1st
cent. B.c.),% even Par$va finds no mention in the earliest @agmas, such as the Acararga
and the Sitrakrtarnga, which doubtless had originated in, and embody the doctrines
and monastic discipline adopted and advocated by the sect of the last Tirthankara,
Arhat Vardhamina. Arya Syima I {c. 1st cent. B.c.-AD.) of the Northern Nirgrantha
(probably alpacela) tradition, who is reported to have composed, along with three
other works, a work on the biographies of the 24 Jinas (and other legendary and
quasi-historical great personages), called the Pratbamanuyoga, in which very prob-
ably for the first time the concept of the 24 Jinas apparently had figured.® His second
work, the Gandikanuyoga, is also said 10 have contained some account concerning
the same subject.® All subsequent accounts on the lives of the 24 Tirthankaras
plausibly were based on these two primordial works that were, to all seeming, lost
several centuries ago. The Sthanarga and the Samavayarga, which in their present
enlarged version presumably were finalized at the Mathurd Synod (ap. 363), pos-
sibly, indeed largely, had used Arya Syama’s works as sources for the biographical
details, of course mostly mythical, of the Jinas including Parsva.” The ‘‘Jinacaritra”
section of the Paryusandkaipa (a.n. 503/516), in turn, may have depended on the
above-cited two dgmas for some traditional notings on Paréva, which in any case,
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historically speaking, is far from considerable as far as the record goes. The other
agmas such as the Vyakbyaprajfiiapti(c. 1st-3rd cent. an), the Jfiatadbharmakatba (c.
3rd-4th cent. ap), and the Vrsnidasa (c. 3rd-4th cent. AD) give a few more details;
also, the dvasyaka-niryukti (c. AD. 525), the Avasyaka-ciirni (¢. AD. 600-650), and
the Tirthavakalika-prakirmaka(c. ap. 550) have recorded some interesting additional
particulars about him and at least in one case about a few of his followers. There are
likewise a few details recorded in the southern Nirgrantha surrogate dagama, the
Trilokaprajfiapti(c. ap. 550 with many tenth century additions). The pre-medieval and
medieval caritas of, and poems and hymns addressed to Parsva (and the pre-medieval
comprehensive puranic Digambara work such as the Uttarapurana of Gunabhadra,
¢. aD. 850), had largely depended on earlier sources. They add nothing more of
significance except, of course, in some cases, a poetic description of the famous
upasarga-episode of Parsvanatha.

I

The original dgama and dagamic works belonging to the sect of Arhat Par§va, among
them were what were called the 14 Pirva texts, a few of which could have thrown
clearer (and perhaps considerable) light on the Jina's biography, are largely lost,
assumably for many, many centuries. We are today dependent on what scanty
references to him are scattered through the ggmas of the alpacela-Nirgrantha sect,®
in essence and in a small measure preserving also the books of the more ancient
acela-Nirgrantha of Arhat Vardhamina,* and now surviving within the fold of the
sacred scripture of the sacela or the Svetimbara sect;'° these have been mentioned
in the foregoing passages along with some relevant agamic commentarial works, the
latter doubtless were the products legitimately of the Svetimbara sect.!! According to
all these sources, Par§va was born in Tksviaku/Ugra'? dynasty in Viranasi; his parents
were king Asvasena and queen Vima.'® His height was 10 ratnisor bastas(c. 15 f1.9),
a dimension for human stature which of course lay in the realm of improbability. He
was of blue/black complexion.! At the age 305, he had renounced the world; had
preached till he passed away at the ripe age of 100 on Sammeta (or preferably
Sammeda)-Saila.'

The Caturvidba-Samghba or the four-fold congregation of the sect of Par§va, as
was 1o be with Arhat Vardhamina, consisted of munis and aryas (friars and nuns)
together with their ganadbara-apostles and the upasakas or $ravakas and updsikds
or Srdvikas, lay men and women followers. The Samwvdayarga reports that Parsva had
eight ganas or cohorts of friars and nuns with corresponding eight ganadbaras' the
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ganadbaras by name were Subha, Subhaghosa, Vasistha, Brahmacart, Soma, Srichara,
Virabhadra, and Yasa. (The names given in the Sthandriga are the same except for
the last two which are Virya, and Bhadrayasa)." The chief leader of the friars was
Dinna, while the chief of the nuns or mother superior was Puspacula.'” The principal
man lay-votary was Suvrata® while the corresponding position for the lady lay-follower
was held by Sunanda. (The highly inflated figures given in the texts for the numbers
of friars, omniscients, nuns, and the lay-votaries need not detain us).?

During his itineraries, Arhat Piréva is said to have visited Ahicchatri, Amalakappa,
Arakkhuri, Campa, Hastinapura, Kampilyapura, Kausdmbi, Mathura, and Nagapura;
also Rijagrha, Saketa and Srivasti. Beyond these facts, what little is said, is all mythical.
Even the date as to when he flourished is, to my sensing, doubtful. Indeed the
separation of as many as 250 years envisaged between him and Arhat Vardhamana?®
which would place his date somewhere in the bracket B.c. 877-777 or 817-717% does
not seem to accord with some more tangible facts. For example:

{1) The way Kesi, a patriarch of the sect of Pardva, is introduced in the opening
statement of his dialogue with Gautama, the chief disciple and ganadbara-apostle
of Nitaputta Vardhamana,? seems to indicate that not many years had elapsed
between the two Jinas. Also, the manner in, and phraseology by which Vardhamana
refers to Parsva, which includes ““Arahd purisadaniya Pasa’’ indicates that he ac-
knowledged Parsva as senior 10 him but seemingly not too distant in time from him.

(2) The antiquity of Viranasi where the Jina Par§va was born does not go beyond
eighth-seventh century B.C. Pardva, therefore, could not have flourished in the ninth-
eighth century B.C. Likewise, the antiquity of some of the cities he is said to have
visited, like Campd, Mathura, Rajagrha, etc. (if the information is correct), does not
go beyond seventh-sixth century B.C. on archaeological evidence. Paréva, therefore,
could not have started his ascetic career before the beginning of the sixth century
BC. _

(3) The late medieval work, the Nabbinandana jinoddbara-prabandba (AD. 1337)
of Kakka siiri of Ukesa-gaccha, traces the gaccha’s origin in the aforenoted Kest of
the Paréva’s sect, his hagiography given there is as follows: %

Arhat Parsva
ganadhara Subhadatta

Kesi
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Although the notice is very late, it, too, curiously seems to fit in the present context.
Since Parsva is believed, as per agamic records, to have lived for a century, it seems
plausible that his disciple (or grand disciple ?) Kest must have been his contemporary,
at least in the his middle and late years of career. On this showing, too, Par§va may
have passed away only a few decades before Vardhamana had started his preaching
career. {Kest was contemporary of ganadbara Gautama and hence also of his pre-
ceptor Arhat Vardhamana.)

I1I

The next question is regarding the monastic discipline formulated by Parsva and
adhered by the votaries of his sect. A point of discussion in the dialogue between
Kesl and Gautama (Utaradbyayana-23) is a clear pointer to the fact that, in Parsva’s
church, friars were allowed 1o wear garments. This is further supported by an end-
statement figuring after the dialogue hetween the Pardva’s follower Kalasyavaidyaputra
and Arhat Vardhamana (as reported in the Vyakbyaprajfiaptd, when the former
ultimately joins the order of Vardhamdna: From it, it seems clear that in the church
of Parsva friars did put on a robe: Not only that: They did not remove their hair
on the skullcap; also, they used to clean teeth, did not sleep on floor (or ground);
they, moreover, used foot-ware as well as an umbrelia.?” In Vardhamana’s discipline
these somewhat lineant practices were not permitted, and those who embraced his
order had to accept a much sterner monastic conduct including the paficamahbavrata
vows. Parsva’s discipline being not so strict and rigorous, came closer to the moderate
asceticism of the Buddhists, and to some extent also to that of the existing Svetambara
sect.®

As for the beliefs, doctrines, and dogmas of the Church of Paréva, some infor-
mation is available. Pardva preached caturyama-dbarma’ (called caturyama samvara
in the Buddhist canon), as perhaps was followed also by a few other contempo-
raneous sects. This fact is referred to in some of the dgamas of the sect of Arhat
Vardhamaina. The most direct evidence of what his other doctrines and beliefs were
is recorded in the Isibhdasidifi, an early and a very important work emanating from
his sect.’ Two chapters — the second being an alternative and possibly a little later
in date,®® in which Pidrsva himself is involved — cast some light on the subject.
Parsva believed in gati or transmigration of soul, in the existence of loka or cosmos,
also he spoke about the five primary verities (pancastikayas®®), the eight kinds of
karmas and their connection with the gati of soul, and the relationship of graviry on
the gati or motion of matter.’> And already in his sect there is mention of siddba-
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buddba which implies the inherent concept of the ultimate liberated souls.

The other agmas that may still survive from Parsva’s sect are the Saryaprajnapti
and the Candraprajfiapti, the texts embodying archaic {(and now un-valid) astronomi-
cal concepts of the Nirgranthas (plausibly developed further in the long lost
Lokanuyoga of Arya Syama (c. 1st cent. B.C-AD.). The exiant Jambidvipaprajfapti
(¢. 3rd cent. a.0), the Duipasagaraprajiiapti{incorporated in the Jivabbigama-siitra,
¢. 2nd-3rd cent. Ap), and the Sthanarga’s cosmographical information represent
their elaborated form. While the 14 Pirva texts (meaning ‘‘anterior” in relation to
the texts developed in Vardhamina’s sect), plausibly by their archaic style, concise
size, and undeveloped disposition became obsolete and hence for long time lost:
their basic content, however, seems to have been preserved and apparently pervade
through the fabric of the highly developed and detailed dgmas of the Vardhamana's
Church. For example, the extremely difficult exposition involving complex classi-
fications, the aspects of nature as well as the intricate mechanism of the operation

- of karma noticeable in the Karmaprakyti, the Sataka, and the Sattari of Sivasarma
(c. Sth cent. Ap.) in the Svetimbara tradition and the Satkbandagama of the Yapaniyza
tradition {(now in Digambara fold, c. late 5th or early 6th cent.) probably were based
on a primordial shorter Pitrva text such as the Karma-prakrti-prabbyta. The Nirgrantha
biological classification of the living beings, notable for its scientific approach, also
may have its roots in the Pardvipatya sect.

The surviving early works (and the later developed texts based on his original
teachings) would lead us to believe that Arhat Par§va was an ascetic-scientist, a
systematic and methodical thinker, though speaking through an archaic mould of
style. Arhat Nataputta, by contrast, was an ascetic-philosopher who, as his original
words and phrases (resembling the Upanisadic genre) preserved in the Acararnga
I reveal, cared more for contemplating on atman or ‘Self” and its absolute purifi-
cation from kasdya-passions for making it free from the karma-latancies so as to
attain total salvation. Indeed, he was not so much concerned about the scholastic
complexities. These latter began to be cared for and developed in highly elaborate
form in his sect only from the post-Mauryan times onwards when the need was felt
10 know the content of the Parvas which may by then have been further developed
in the post-Paréva times in his sect whose adherents were progressively absorbed in
the Church of Vardhamana. In the ultimate analysis, it is very likely that, much that
the Nirgrantha religion for the past many centuries stands for and preaches is based
on the original teachings of Pardva. Even the well known Nirgrantha methodology
of examining the idea or object from four-fold viewpoints, of dravya, ksetra, kala,
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and bbawva, is also the gift of Par§va. As a final note, by way of inference, it may be
stated that the rite of sallekbana also comes from him: for he had passed away on
the Sammeda Hills, assumably by that rite which apparently had initiated that practice,
known and followed till now.

v

The upsarga-episode of Arhat Parsva has been nowhere mentioned in the agamas,
not even in the dgamic commentarial literature. The episode, of course, is much too
well-known, indeed needing no detailed description in the present context. Briefly
speaking, when Pirsva, after renunciation of worldly life was meditating (on the
outskirts of Ahicchatrd®), his past enemy, the tdpasa-ascetic Kamatha, who after his
death was reborn as a vyantara demi-god called Meghamali, conjured up a cloud
burst, the fiercely gathering waters were intended to drown the Jina. At this juncture
Nagendra Dharana, to whom Par$va had shown compassion in the former’s previous
birth as snake, appeared on the scene, lifted up the Jina from the waters, and
protectively spread his five-hooded head as a canopy over him. The myth, which is
available in a few versions (differing in detail and intensity of phenomenon) in the
pre-medieval and medieval Nirgrantha narrative literature as well as in the sculptural
representations, believably had been created for explaining away, in a dramatic
manner, the intriguing association of Dharanendra with Parsva, concretely evidenced
as it is from at least the 1st century s.c.-aD. The dynamic characters involved in the
myth are Kamatha and Nigendra; Parsva, lost in deep contemplation, was a neutral
figure. The selection of Ahicchatri as a site of the event in some versions of the myth
was of course for reinforcing the idea ‘Ahi’ or serpent and ‘chhatrd’ canopied (by the
‘Ahi’). The medieval writers obviously were not aware that the real ancient appellation
of the town was ‘Adhicchatra’. From its Prakrta form ‘Ahicchattd’, by back formation,
it was rerendered in Sanskrit as ‘Ahicchatra’ which altered the connotation.3*

As for Kamatha, the earliest reference to him (without any allusion to the upsarga-
episode) is in the Paryanta-aradbana? probably a pre-medieval Svetdmbara work
incorporating several verses which formally, stylistically, and by content seem to be
of the seventh-eighth century. The relevant verse says that, thanks to anasana-
marana (suspension of aliment unto death), Tamali was reborn as Iéanendra, bala-
tapasvi Purana became Camara (Camarendra in the nether world), and Kamatha
became Kamathasura, probably a godling in the asura-kumara or demon class of
beings who are believed to be residing in the subterranean quarters. Since
Kamathasura has no other relevance except in the upsarga-episode, it may be
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inferred that the myth was already known to the Svetambaras at this date though
nowhere expositioned in their known literature. The earliest Svetimbara work clearly
to refer to the wupasarga-tormentation of ParSva, indeed graphically, is the
Catipannamabdpurisa-cariya of Silacarya of Nivrti kulg, the work datable to An. 869.38
Kamatha in his incarnation as a demon, is, in this work, cailed ‘Meghamali” as has
been found in some subsequent Svetimbara works dwelling on this theme.

Dharanendra, of course, is known to the agamas as well as in the oldest dgamic
commentaries. His earliest reference figures among the comparisons institured for
Jina Mahavira in the ‘‘Mahavira-stava” (¢. 2nd cent, B.c) inside the Sttrakriarigal™
He is next mentioned in several agamas seemingly composed between the 1st-2nd
and the 3rd-4th century a.p. in their available versions.* In some of these works he
is specified as the Lord of the Nagakumara class of gods. Dharana, obviously, is the
Nirgrantha adoption of the Brahmanical ‘Sesa’ who supports the globe of the earth
on his polycephalous head.®

As far as Meghamalt is concerned, he seems to be the Nirgrantha adoption of the
Vedic Parjanya or rain-god identified with Indra, particularly in the puranic period.
The Svetambara version of narration apparently had borrowed a single element from
the Krsna-Govardhanadhara episode in which Indra inflicted the rain-upasarga on
Krsna and the inhabitants of the village Gokula.*? No Nagendra is involved there:
but, for the Nirgranthas, they had to explain the presence of the ndgachbatra on
Parsva; hence the hill-motif was replaced by the Nagendra motif and, as a result,
the other concerned details differed. Since the shower of rain cannot comfortably
be suggested in sculpture, the Svetambara standing images of Par$va (which in any
case are not many) do not show the upasarga event. The presence of ndgachatra
by itself signified here, as it were, the upasarga moments just as it also served to
identify Parsva and distinguish him from other Jinas. (Such images occur in very
large number both in north and south India in the acela-Ksapanaka and Digambara
sects, a monumental example of it from Halebid is illustrated here on Plate 2.}

The southern Nirgrantha (Digambara) version is first hinted in the Trilokaprajfiapti
(c. ap. 550 with several tenth century additions) and its fuller poetically treated
account is first encountered in the Parsvabbyudaya-kdavya of Jinasena of the
Parncastiipanvaya order, the work composed in the time of the Ristrakiita emperor
Amoghavarsa in < A, 820-830 or so* Next it figures in jinasena’s disciple
Gunabhadra’s Uttarapurana (¢. a0 850). What is involved, besides the incessant
rains, in this southern version, is the throwing of a rock or houlder at Paréva by
Sambara, the vyantaradeva who was Kamatha in his previous existence. (While
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Kamatha as ta@pasa or Brahmanical ascetic when he was in human incarnation is
known to both traditions, the Svetambara is unaware of ‘Sambara’ and the Digambara
does not call him ‘Meghamali’.)

The powerful sculptural representations of the southern narrative is first encoun-
tered in the vithika-forelobby of the rock-cut Nirgrantha temples at Aihole (Mina-
basadi} and Badami (Cave 1V), both stylistically datable to ¢ late sixth century.
Afterwards, it was in Tamil Nadu in the ninth and tenth centuries that this represen-
tation is again met with as in the Pindyan cave at Kalagumalai (¢. 9th cent.)-—this
being the most impressive portrayal of the episode*—and as carved figural represen-
tation in relief on the large boulder faces at Tirakkol® and some other places.®

A third version is described in the medieval Digambara author Padmakirti’s
Pasanahacariti {(Apabhramsa: a.p. 1077) where the full-fledged fury of Kamatha/
Sambara is graphically projected. The demon here conjured up by his magical power
a variety of phenomena, now to frighten, now to lure away Pirsva from his meditation,
the narration doubtless is strongly reminiscent of the Maravijaya episode of Buddha.?
Sambara here virtually assumes the role of Mdra unknown in the main Svetdmbara
version and only partially appearing in the Digambara narratives as in the Puspadanta’s
Uttarapurana (Apabhramiéa: ¢. 10th cent.) and Vadirdja’s Par§vandatba-caritra (AD.
1025). Padmakirti’s version, however, finds a close correspondence, indeed strong
anticipatory echoes, in several rock-cut sculptural representations in the halls’ fore-
lobbies in Ellora Nirgrantha caves (¢. 9th cent. A.p),* in two similar looking steles
in the Parsvanatha temple in Hurica of the Santara period (c. 10th cent.) in Karnataka,®
on an image from the collections of Indian Museum (Plate 1: ¢. late 9th cent.},* and
a few examples from Eastern India.*?

The upasarga-narratives and corresponding representations doubtless are interest-
ing even when they are somewhat imitative since they follow the paradigms, in one
case of the earlier Brahmanical and in the other the Buddhist mythical narrative. In
the Nirgrantha context they reflect later perceptions on, and closely corresponding
verbal and graphic interpretations for clarifying the association of Pardva with
Dharanendra. Although earlier literary narrative on the wupasarga-myth is today
unavailable, its sculptural representations of late sixth century in Karnataka antici-
pate an earlier oral (and perhaps written) tradition. However, much before that,
Pardva images are met along with Dharanendra, but without the upasarga-details,
What, in those early days must the motive/notion be of this association, remains
unrevealed. Here U.P, Shah’s guesses seem 10 best accord, or more likely, even are
pertinent as explanations since more rational. As he has pointed out, the ndagachatra
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may be a totemic symbol, and a signifier possibly of the links of Parsva (his ancestors?)
with the Niga tribe.” In any case, there exists plenty of archaeological evidence for
the ndaga worship in north India from the pre-Mauryan times through the early
centuries of Christian Era, and in South, particularly in the Sdtavihana-lksvaku
pericds when steles depicting polycephalous ndga figure were worshipped. The
legend of the Mucalinda-Buddha in the Pali canon and the missing (or unreported)
early legend in the Pardvandtha context in the Ardhaméagadhi canon may have
derived from the common cultural millieu of the pre-Christian Era times. This,
ultimately, is a problem on which perhaps a cultural anthropologist (equipped also
with the knowledge of early Indian socio-religious conditions, history, literature, and
archaeology) may be able to shed further light.

ANNOTATIONS

1. For discussion, see Walter Schubring, The Doctrine of the Jainas, reprint, Delhi 1978, pp. 28-31.

2. ¢f Pt Kailashchandra, Jainag Sabitya ka Iibasa Phrvapithika (Hindi), Virdnasi V.N. 2489 (ap.
1962}, pp. 107-83; and Pt Dalsukh Malvaniya, "“Prastivand’’, Jaina Sabitya ki Brbad Itibasa
{Hindi), pt. 1, Varanasi 1966, pp. 21-27.

3. For example the Acgrarga Book | {c. early Sth-3rd cent. B.c.}, the Sitrakrtanga (¢. 4th-2nd cent.
B.c.), the Dasauaikalika (¢ 4th-2nd cent. n.c), and the Uilardadbyayana {c. 3rd cent. nc. to B<.
1-2nd cent. an.).

4. Here T have used the Mahavira Jaina Vidyalaya edition, the text incorporated within the compi-
lation Painnayasuitaim, pt. 1, Jain Agama Series No. 17, Bombay 1984, pp. 181-256. The text
uses material, a larger portion of which pre-dates the compilation itself by a few centuries, and
at least three chapters therein may even go to the times close to Pardva, Vardhamana, and the
Ajtvika Mankaliputra Gosalaka.

5. For detailed discussion, see Muni Punvavijaya, “Prathamdnuyogasasatra ane tena Pranetd Sthavira
Arya Kilaka" (Gujarats), JAiananjali, Bombay 1960, pp. 122-20. The other three works of Arya
Syama were the Gandikanuyoga, the Lokdanuyoga, and a bunch of Sangrahbants. The well-known
Caturvirmiati-stava, one of the six avaiyakas incorporated, since . fifth century A.D., into what is
called the Avasyaka-sdtra, may have been the inaugural (nandi or mangala) hymn of the
Prathamanuyoga on the analogy of a convention, though somewhat late, of the Caturvimsati-
stava figuring in the Nandi-sitrg of Deva Vacaka (¢ AD. 450), the Patimacariya of Vimala Suri
(c. ap. 473) as well as in its augrented Sanskrit version, the Padmacarita of (the Yipaniya
author?) Ravisena (a.p. 677), the Hariva wiSapurana of (the Yapaniya?) Jinasena (a . 784) of Punnita
Sangha, etc.

6. Punyavifaya 1960, pp. 124-25.

7. For details, see Pt. Dalsukh Malvaniya, Sthananga-Samavayariga {Gujarad), Ahmedabad 1955,
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index, p. 945. My cxamination of the Sthanarnga and the Samavdayanga texts has revealed that,
stylistically speaking, only very small portions now survive therein, particularly in the Sthananga,
of the period of the Pataliputra Synod (¢ 300 s.c. ). The rest largely embodies the highly devel-
oped material extracted from the dgamas and iso-Ggamic works composed between the 1st cent.
B to early 4th cent. AD.

. A few centuries after Arhat Vardhamana, the friars, under some compulsions now not clearly

known, had started using (while walking in public?), a piece of cloth (colapattaka?) for concealing
their private pans (as truthfully demonstrated by the figures of male ascetics carved on the ped-
estals of the Jina images from Mathura of the Kusana period); they also kept a small gocchaka-
broom and a single bowl to which sanction apparently had been accerded in the late Mauryan
and post-Mauryan monastic rules of the Northern tradition. Thus had derived, from the original
acela-Nirgrantha sect of Nitaputta Vardhamina Jina, the alpacela-Nirgrantha sect. Most of the
existing post-Mauryan to Saka-Kusina period dgamas apparentdy had originated within the fold
of this sect.

. An earlier portion of the Acarariga Book 1, the larger portion of the Siatrakrtanga Book I, and

a little less than half the number of chapers in the Uttaradbyayana-siitra plausibly had belonged
to the sect of Arhat Vardhamana. Other chapters in the above-noted dgamas together with the
larger portion (Chapters 3-10) of the Dasavaikalika-sttra arc somewhat later, the composer of
the sdtra’s surviving original portions was Arya Svayambhoiva (For details see my paper, "'The
Earliest Portions of Dasavaikilika-Sotra,” Researches in Indian and Buddbist Philosophy (Essays
in Honour of Professor Alex Wayman), Dethi 1993, pp. 179-93)

There are the Sitryaprajiiapti, the Candraprajiiapti: the larger part of the Brhadkalpasiitra reflects
the rules consistent with the monastic discipline of Parsva’s sect

The Svetimbara as Svetapatta sect is first referred to in the Patimacariya of Vimala Sari and in
one of the copper-plate charters of the Kadamba king MrgeSavarma (¢ last quarter of the fifth
century ADJ} in Karnataka. From the alpacela-Nirgrantha, it was graduaily taking shape since at
least ¢ fourth century A p. through the friars who had eventually turned abbatial monks (caityaudisi-
s@dbus) in Lata (southern Guijarat} and Valabhi area in western Surastra. Whether this was due
to the impact, in theory, of the monastic discipline of the surviving Parsvapatyiya or the monks
of the sect of PirSva, or was it thanks to the optional monastic rules which permitied wearing
clothes and small essential posscssions given priority, needs further investigation,

“Ugra” in the southern tradition. {(Cf Trilokaprafiiapti 4.}

For the details on the sources, see the entry 'Pasa” in the Agamic Index Voll Prakrit Proper
Names, pt. 1 {Comp. M. Mehta and K.R. Chandra), ..). Series No. 28, Ahmedabad 1970, pp. 452-
53. (According to the southern sources, the name of Parsva’s mother was Brahmi: Cf Pedmapurana
27 a.D. 677); and Harivam$a-purana 60 (an. 784); for further details, see Jinendra Varni, fainedra
Siddbanta kosa, pt. 2, Bharatiya Jadnapith, New Delhi 1992, p. 380) The explanation offered by
the Avagycka-niryuktt for the appellaton Paréva’ is doubtless unlikely. It states that the Jina's
mother in a dream saw a crawling cobra close to (parsva) her bed and hence the boy-prince,
after his birth, was named ‘'Paréva " (In such an event the appeilation 'Pardvanaga” would have
sounded more in accord)

“Dark"” in the southern tradition. 'Blue” colouration for human skin is only imaginary; ‘dark”,
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as stated in the southern sources, seems a more accurate description since realistic.
vardhamaiana, too, in his dependable biographical records, is reported to have renounced the
world at the age of 30. Curious coincidence!

The genuine or original Sammeda-sikhara (called in the Svetdmbara Sanskrit works ‘Sammeta-
saila”} is not the one identified with the famous Parsvanatha Hill near Hazaribiag in Bihar but the
hill known as Kuluva-pahid near Gaya as attested by the remains of the medieval Jaina antiquities
there including a fragmentary inscription mentioning “‘Sammeda .....". (The source from which
I got this information is at the moment not handy for citation.)

See Malvaniva, Sthanarga-samaviydriga, p. 719. Some of these names could be genuine.
Ibid.

Puspacili has been referred to in a few other dgamas as well. See Mehta, Agamic Index, Vol. 1,
pt. 1, p. 468 for references.

Toid,

The Nirgrantha numerical conceptions as reflected in the writings, at least from the beginning '
of the Christian Era, in fact from the days of Arya Syama onwards, reflect megalomania and
pampalomania (unbridied flair for antiquity). The limitlessly inflated computed figures shown in
these writings often fall in the realm of superhuman and super-astronomical.

The Avasyaka-bhasgya, 17 (c. mid Gth cent. An.) so records: (Mehta 1970, p. 453},

These alternative dates are due to two different ways of computing Vardhamana's date of nirvang,
which, as firmiy believed in the tradition, is 527 s.c.; but 477 s.c. as computed by Jacobi afer
removing the needlessly interpolated 60 years of Pilaka's régime in the former figure and adding
a decade more as a correction, seems more realistic.

See the chapter ‘Ke& Gautamiya,” in the Uttaradbyayana-sitra (chapter 23): Eds. (Late} Muni
Punyavijaya and Pt. A.M. Bhojak, Jaina-Agama Series No. 15, Bombay 1977, pp. 207-27.
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Stylistically, the date of this versified narrative would lay in the first century AD; however, it seems
10 preserve the old authentic memory of an event of Vardhamina's time. {It does not strike as
2 “mock fight"D
¢f. The Vyakbyaprajrapii-sitra, ed. Pl Bechardas ]. Doshi, jaina-Agama-Series No. 4 (Pt 1),
Bombay 1974, pp. 227, 228; Ibid, p. 447,
The Nabbinandanajinoddbara-prabandba (2. 135, 136), ed. Pt. Bhagvandas Harakhchand,
Ahmedabad V.5, 1985 {a.n. 1929), p. 38.
For the episode of the Parsvapatya KaldsyavaiSyaputra's joining the church of Vardhamana and
what procedure he then had followed, €f the Vyakbyaprajaapti, pt. 1, Bombay 1974, p. 67.24.
The Svetambara friars, however, do not usc shoes or umbrella; they, however, permit a few other
things including a varicty of wooden containers based perhaps on the VWyavabdra-siitra.
The reference o catujjame-niggantbe in the Pir§va's chapter and elsewhere in the context of the
staternents by a few other Arhats in the Iibhgsiyain is a clear proof of it. (For the Isibbasiyain text,
I have used the text figuring in Painnayasutidyim, Bombay 1984, pp. 181-255. For the cdtujidme-
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nigganthe, see there the reference on p. 232. 1t is likely that both these chapters formed the Pitrva-
related works.}
See Isibhasiyaifi, Bombay 1984, pp. 230-33.
As stated there, it is an extract from the Gati-vydkarana-grantba, a chapler concerning the
exposition of transmigrational motion. {(For detailed discussion on Pirdva’s monastic discipline
and some of his doctrines, see here the following Sagarmal Jain's paper.}
These are akisa (space), dharma (ether), adbarma (gravity), pudgala (maiter), and jfiva (soul).

TR S

AP B

FEATVE A,

yfoum 9yET WmTet
(Isibhasiyaiii, Bombay 1984, pp. 231, 232)
That Jsibhasiyait is not the text of the sect of Vardhamana is clear from its relatively different and
obviously earlier dgamic style of exposition. Also, in the earliest dgamas of the Church of
Vardhamana, Vardhamina Jina is given a prominent position: He has been addressed there as
Nitaputta, Kisyapa, mabarsi, muni, mabadmuni, vira, ec. and finally a whole hymn is addressed
to him in the Sétrakrtanga calling him for the first ime 'Mahavira’ and proclaiming him as omniscient
(sarvifa-sarvadarid). Nothing of this sort is noticeable in the Isibbasiyai#i. 1t is respectable (o, and
considerate of the views of many sages of other sects as in a few examples inside the Sifrakridnga.
Also, the material of the Pirsva chapters is quite archaic and impresses as authentic. Such imense
awareness on Pardva's teachings is nowhere noticeable in the dgamas of the sect of Vardhamana.
{On the subject of Piréva, there is some useful additional material in Pr. Dalsukh Malvaniya's
paper, ‘‘Mahavira Samayani Parivipatyc” (GujaratD), jaina Prakaia, Utthina Mahaviranka, V.5.
1990 (a.D. 1934).
For details extracted from the biography of Paréva by different authors collected by M. Mody and
discussed on comparative basis, see U.P. Shah's paper in this volume.
Only a few texts mention this as a place of the incident.
Identified with Ramnagar in Bareily District, U.P.

T et SeauRdt frqrel =
UGl FHE! HHGHA WS 11 L3

{In the Painnayasulidir, pt. 2, Eds. Punyavijaya Muni and Pt. A M. Bhojak, Jatna-Agama-Series
No. 17 (Pt. 1), Bombay 1984, p. 75.)

. Ed. AM. Bhojak, Prakrit Text Society Series No. 3, Ahmedabad-Virdnasi, 1961, pp. 266-68.
39.

S WY S A
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(Ed. Muni Jambavijaya, Jaina-Agama-Series No. 2, Bombay 1978, chap. 6, p. 66.)
For example in the Vyakbyaprajriapti, the fivabbigama-siitra, the Prajfidpana-stitra, the Sthananga-
siitra, and the jAatadbarmakathba. Details about these references are not so relevant in the present
COntext.
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Since the earth is not spherical but discoidal in Nirgrantha concept, the central Jambddvipa and
the surrounding ring-formed oceans alernating with ring-formed mega-continents in transfinite
number take its place, 2 function such as of Sesa for Dharanendra has no place in Nirgrantha
cosmography.

U .P. Shah as well as M.N. Tiwari have sc suggested. See their respective papers in this volume.
It was believed that this poem by Jinasena, since admired in one of the HarivamSapurdna's verses
figuring there afier the inavgural hymn, was composed before A.DD. 784, the date of the selfsame
purana. Those verses, in reality, had been later interpolated. (For details see my paper in Hindi,
“Daksinatya Parampard ke kucha Grantho ki Aitihasika Samasyayed”, Sandbana, Vol. V, Varanasi
1992, pp. 15-29.)

It has appeared in several publications, the most complete and the best reproduced is in C.
Sivaramamurti, Parnorama of jain Art, Bombay 1983, frontispiece.

¢/ K.R. Srinivasan, “‘South India", faina Art and Architecture, ed. A. Ghosh, Bharatiya Jnanpith,
New Delhi 1975, plate 133. It is of the Pallava pericd, plausibly ninth century.

Cf. Sivaramamurti, Panorama, Kilakuyilkudi {(Pindya, 9th cent}, Fig. 85; Citrz] {c. 9%th cent ), Fig.
94, etc.

For details, see here UP, Shah.

Vadiraja involves Padmavatt also in his narration. See again U.P. Shah.

See here M.N. Tiwari's paper.

See my paper, ““Sdntara Scul pture”, Journal of the Indian Society of Orievtal Art, New Series, Vol
v, (1971-72}, plates XVII-XX.

This image has been variously dated by different scholars between the Gupta pericd and the tenth
century. | have tentatively suggested late 9th century but it could be somewhat early. Again, about
its provenance, there is no unanimity. While it s believed to be originating from Bthar, Amar
Singh places it in Madhya Pradesh.  could as well be from Uttar Pradesh. The image has been
published in several different publications by different authors.

See here D.R. Das’s paper.

Vide here U.P. Shah's remarks jn his paper here.



14 Arbat Parsva and Dbaranendra Nexus
LISTOFILLUSTRATIONS

Plate 1 Upasarga of Parsvandtha, Indian Museum, Calcutta, ¢. late 9th century A.D.

Plate 2 Halebid {Bastihalli), Pardvanatha temple, mitlangyaka image of Par§vanitha, A.D. 1133.
{Founder dandanayaka Boppadéva, son of Gangardja, prime minister of Hoysala
Visnuvardhana.)



THE TEACHINGS OF ARHAT PARSVA AND THE
DISTINCTNESS OF HIS SECT

Sagarmal Jain

Among the Nirgrantha Tirtharikaras, the historicity of Arhat Paréva as well as of Jina
Vardhamana Mahavira has been fully established. Inscriptional and literary evidence
play an important role in establishing the historicity of a person. The earliest in-
scription relating to Paréva, of the 2nd or 3rd century ap.,! has been found from
the Kanikali Tila, Mathura. It is inscribed on an image of Parsva which was installed
by Ghosaka, a disciple of Gani Aggahiniya of the Sthaniya-kula of the Kottiya-gana,
a sub-order of friars and nuns also noticed in the hagiological list (earlier part, c.
AD. 100) of the Paryusana-kalpa (compiled ¢. ap. 503/516).2 Though uninscribed,
2 more than life size sculpture of Parsva {upper part mutilated)® and a tiny figure
of Pirsva as the central focus of an ayagapatta, both stylistically datable to the
period of the Saka king Sodas (c¢. early 2nd cent. Ap),* prove that Arhat ParSva was
venerated in, and arguably before, that period. A metal image of Par$va in the Prince
of Wales Museum, variously dated between the 2nd-1st cent. B.c. to ¢. 2nd cent. AD,
is one more early piece in evidence.’

The inscriptional as well as the literary references to the Nirgranthas, however,
are met with from c. third century s.c. The term ‘‘Niggantha” is mentioned in the
inscription of Maurya ASoka® and is fairly frequently met with in the Pali Tripitaka’
(usually, of course, in hateful and denegatory terms) though this cannot be taken
as a conclusive evidence for the earlier church of Par§va because the term Niggantha
by then also had included the sect of Mahavira. In point of fact, the Pili canon
confounded a few views and teachings of these two historical Tirthankaras. As
demonstrated in the early days of the Nirgranthic researches by Jacobi® in the
Tripitaka it is said that Niggantha Nataputta (Mahavira) preached caturyama-samvara,
while in point of fact the preacher of the caturydma-dbarma was Arhat Paréva and
not Mahavira according to the Ardhamagadhi canon of the Nirgranthas themselves,”
Mahavira preached five-fold great vows (pasica-mabdvratas) and not the caturyama-
samuara.

What we today can know about the teachings of Arhat Par$va and the distinctness
of his sect from that of jina Vardhamana is only through the available Ardhamagadhi
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canon preserved in the Northern Church of Mahavira, because the ancient church
of Parsva was later progressively absorbed in the former and the records and texts
relating to its hagiology and history are long lost. '

Nirgranthologists like Pt. Sukhlal Sanghvi and others were of the opinion that the
Parva literature (so often mentioned in the canonical literature from the late Kusana
period onward) had belonged to Pardva’s tradition.'® At present, however, no texts
of that category or specification exists. Today, inscfar as our knowledge of Pariva’s
teachings and traditions goes, we are dependent on the canonical literature of
Mahavira’s tradition, and, to a very small extent, on the Pali canon of the Buddhists
as well.

in the Ardhamagadhi canon, the Isibbasiyaifi (Rsibbasitani) ' the Acararga,’ the
second book the Satrakrtariga, the Vyakhya-prajfiapti' the fhatadbarma-katha,”
the Uttaradbyayana'® and the Raja-Pradesiya,” the Narakavalika,® and the
Sthananga'® reveal some significant references to Par$va, his teachings as well as
traditions. In the Uttaradbyayana® the Samavayarga?® the AvaSyaka-niryukti?
the Visesavasyaka-bhasya of Jinabhadra gani ksamasramana,? the Avasyaka-cirni*
and in the Paryusana-kalpa® as well as in the Milacara® of the Yapaniya Church
there are references to some distinctive (and hence distinguishing) features of the
sects of Paréva and Mahavira.

On Piar§va’s life and the history of his times and of his sect, scanty material is
traceable in these works; yet it is significant that they contain sufficient material
pertaining to the ethical teachings and philosophical doctrines of Pdrsva. They also
firmly point toward the distinctness of Pardva’s sectarial tradition from that of
Vardhamina.?

The Teachings of Parsva in Isibbasiydin

The earliest and authentic version of Parsva’s philosophy and teachings is encoun-
tered in the Isibbasiyairi (Rsibbasitand®, a text compiled ¢ 1st cent. B.c. but often
containing material that goes back to c¢. 4th century 8.c., some even perhaps earlier.
In a separate article,” 1 had suggested that the Jsibbasiyaifi, in terms of some of
its content, is earlier than the whole of Pili as well as the Ardhamagadhi canonical
literature excepting of course the first book of the Acdrarnga. M.A. Dhaky opines
that this text belongs to Pardva’s tradition. I, however, hold a different view. In my
opinion the text, in earlier times, might have been composed in Pirdva’s tradition
as an independent text, but later on it was assimilated in the Pra$navyakarandasutra
which is considered to be one of the ten Dasa texts as well as the tenth work among



The Teachings of Arbat ParSva and the Distinctness of his Sect 17

the 11 A#nga-books of Mahavira's tradition.

The Isibbasiyai#i has an independent chapter on Pardva’s doctrines and teach-
ings.3® The authenticity of the Par§va’s view presented in this chapter cannot be
doubted for various reasons. First, the Isibbasiyain contains the teachings not only
of Piréva but also of Arhat Vardhamana of the Nirgrantha Church, Mankhali Gosala
of the Ajivaka sect; Vajjiyaputta, Mahikassapa, Indranaga and Sariputta of the Buddhist
Church, and Yajnavalkya, Asita-Devala, and Uddilaka-Aruni of the Vedic tradition,
When we compare the views of the aforesaid saints mentioned in the Isibbasiyairi
with the texts of their own traditions, we notice general similarity between them,
which by and large proves the authenticity of the content of the Isibbasiyain. If the
author of the work in presenting had remained faithful to the original teachings of
the rsis or teachers of the other sects, we must conclude that he also was faithfully
presenting the views of Parsva. Second, we find that the teachings of Parsva pre-
sented in the Isibbasiydisi corresponds to that which is stated of Parsva's church
in other canonical works like the Satrakrtaniga, the Uttaradbyayana, and the
Vyakhya-prajiiapti. Third, the authenticity as well as high antiquity of the Par§va-
chapter in the Isibhasiyaifi can also be supported on the ground that this chapter
is represented by its two separate versions. It is said that the second version of this
book originally was found in the text named Gati-uyakarana i.c. the
Prasnavyakarana. The reference thus runs:

TiETRertare afafa 9 wifid 39 ouEt 99 3 st uret i

The views of these two versions of the same chapter fully correspond to each
other with slight difference in content and to an extent in language, a few details
figuring more in one than in the other. Thus, at a very early date, two versions
(vacanas) of the same subject had existed. This chapter contains philosophical as
well as ethical views of Arhat Parsva. First of all, in this text, the views of Par§va
about the nature of the world are stated. To explain the nature of the world the
following five questions were raised:

(1) What is the nature of the world {loka)?

(2) What are the different planes of the world?
(3) To whom the world belongs?

(4) What does one mean by (the term} “‘world™
(5) What is the meaning of the term loka?

Answering these five questions Arhat Paréva said:
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The world consists of the animate beings and the inanimate objects.
There are four different planes of the world:

(i) Material (dravya)
(ii) Spatial (ksetra)
(iii) Temporal (kala)
(iv) Existential (bhava)

World inheres in selfhood. It exists by itself. In the perspective of comman-
deering position the world belongs to animate beings but in the perspective
of its constitution, it belongs to both animate and the inanimate.

As for the existence of the world, it is eternal, with neither the beginning nor
the end but is ever changing and {thus) dynamic in nature,

While explaining the meaning of the term loka, it is said that this world is
called loka, because, it is known or experienced or recognized. {The Sanskrit
term lokdyata means to be known or to be recognized.) To explain the nature
of motion the following four questions have been raised:

(a) What is motion or gat??

(b} Who meets this motion?

(c) What are the different forms of motion?
(d) Why is it called gati, motion?

Answering these questions about the motion Arhat Par§va said:

(a) Any motion or change in existence in animate and in the inanimate
beings is called geati.

(b) Animate and inanimate (substances) encounter motion or change. This
change is of four types: substantial, spatial, temporal and existential.

(c) The existence of movement or change is also perennial with no begin-
ning or end. '

(d) 1t is called gati because it has motion.

About the karma philosophy and the moral teachings of Arhat Par$va, it is thus
recorded:

1.

The animate beings possess an upward motion by their inherent (abstract)
nature, while the matter has a downward motion by its intrinsic nature {in-
ertia).

The animate beings reap the fruits of their deeds according to their {(good or
bad) karmas or activities, while the changes in inanimate substances take
place due to their dynamic nature.
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The animate beings are activity-oriented, the inanimate substances are change-
oriented or dynamic in nature.

The animate beings have two types of experience, of pain and pleasure. Only
those who can get rid of violence and other evils including wrong viewpoint will
have the feeling of bliss. A Nirgrantha, who eats only inanimate things, will meet
emancipation and thus will end the transmigratory cycle.

In the second version of this chapter the following additional concepts are also

mentioned:

(1) The motion is of two types: (i) self-motivated and (ii) generated by external
factors.

(2) Whatsoever a person experiences, it is due to his own, and not due to other’s
deeds.

(3) Those who observe the caturyama (the fourfold ethical code beginning with
non-violence and ending with non-possession) will be free from the eight-fold
karmas and will not be reborn in the four yonis or generic categories.

The essence of the doctrines and ethical teachings of Par§va as embodied and
expositioned in the Isibbasiyaifi may be thus summarized:

(i
(i)

(i)
(iv)

)
(vi)
(vii)
(viil)
(ix)

16:4)

The world is eternal with no creator behind it.

Permanence in change is the essential nature of the world. World is
dynamic in disposition. It consists of the five astikayas, existentialities.
Substances are of two kinds, animate and inanimate.

The animate possesses an upward motion; the inanimate (by law of
gravity), downward motion.

The motion is of two kinds: (a) self-motivated and (b) directed by
external factors.

The gati or transmigratory motion of animate beings is due to their own
karmas, while the motion of matter is due to its own dynamic nature
and inertia.

The karmas are of eight types.

Bvil and non-restraint activities consequence in pain and in the cycle
of births and deaths.

Those who indulge in passions and violence cannot achieve the eternal
peace and bliss.

Liberation can be achieved through the observance of four yamas, self-
restrainis.
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Teachings of ParSva in otber Canonical Works

In the Sutrakrianga, the Uttaradbyayana, and the Vyakbya-prajiapti we find
some explanation of, or minute observations on, what is broadly stated in the
Isibhasiyaini. In these texts the views of Paréva are presented by the followers of
Parsva and not by Par$va himself. It is in the Isibbasiygifi alone that the original
version of Paréva’s teachings is directly and implicitly present. Elsewhere we meet
with Paréva’s views by proxy, through the discussions between the followers of
PérSva and that of Mahavira or in a few instances by Mahavira himself.

In the Sitrakrtanga?® for instance, is incorporated a conversation between
Gautama and Udaka-Pedhalaputra, the follower of Parsva, on the nature and language
of the pratyakhyana-~vow of non-violence. In this long discussion Udaka-Pedhilaputra
stressed on a technical point that, while taking the vow of non-violence, one must
frame it in the language that “'I shall not kill the being, who is presently in mobile-
form (#rasa-bhiita) instead of saying ‘I shall not kill any mobile being”. Similarly,
in the Vyakbyaprajfiapti®* some observations relating to the difference in minutiae
about the nature and meaning of the terms s@mayika, the pratyakbyana, the samvara,
the viveka and the yyutsarga have been made during the discussion of Kalasyavaisya-
putra, the follower of Par§va and some sthaviras of the Mahavira’s following.

In the Vygkbyaprajiiapt?® we come across a very interesting and pinpointed
discussion between the lay-followers of Mahavira and the Sramanas of Pirsva’s
tradition on the cutcome of restraint and penance. It had been questioned: If the
outcome of restraint is to stop the influx of fresh karmas and of penance to liberate
the soul from the kdrmic bondage, then why the souls are bom as devas in the
celestial regions? To this question different answers were given by the Sramanas
of the Par$va’s church. At last Kasyapa said it is due to the adherence to pious deeds
such as penance and restraint that the souls are born as devas in celestial quarters.
In the Unaradbyayana® we also come across an interesting dialogue between
Gautama and Kesi on aspects relating to the monastic disciplines and spiritual
practices; as a result, some distinctive features of Par§va’s teachings surface.

Distinciness of ParSva’s Sect

ParSva as well as Mahavira belonged to the Nirgrantha section of the Sramanic
traditions which had several similarities in doctrines, philosophy, and religious
practices. So far as the philosophical aspect of their teachings is concerned, the
traditions of Parsva and Mahavira have much in common. Scholars of Nirgranthology
like Pt. Sukhlal Sanghvi and others are of the opinion that the Mahavira’s sect has
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considerably borrowed from that of Paréva in the field of metaphysics and karma
philosophy.> The concepts such as the world is eternal as well as dynamic, that
it exists by itself and has no creator are common to both traditions. The concept
of permanence in change as the nature of Reality, which is the foundational tenet
of the later Nirgrantha doctrine of anekantavada or non-absolutism is also met with
in its embryonic form in, and in point of fact is central to, the teachings of Pariva
as well as Mahavira. Similarly, the concept of the five astik@yas and the eight-fold
karmas are found in the philosophy of Pirsva as well as Mahavira. We encounter
brief references to these concepts in the Paréva-chapter of the Isibbdiyaifi and more
detailed ones in the standard canonical works of Mahavira’s tradition.

Similarly, the concepts of dsrava, samvara, nirfard, samayika, pratyakbyana
and pausadba are also common to both traditions, though there were some dif-
ferences in the minutiae of these concepts and observances. The difference in
opinion about the nature of pratyakbyanabetween Gautama and Udaka Pedhalaputra
in the Sitrakrtanga has been earlier noticed. Similarly, the differences in te-ms of
detail on the practices are noticed in the relevant dialogues in the Vyakbyaprajrniapts
and in the Untaradbyayana also. However, these differences were related mostly
to the code of conduct and not to the doctrines, philosophy, and principles of ethics
as such. The distinctness of Paréva’s sect lies in its code of conduct, and not in
dogma or philosophy, since it somewhat differed from that of Mahavira. We shall
* notice and discuss at this point the distinctive features of the Parsva’s tradition.

(1) Parsva propounded caturyadma-dbarma, while Mahavira preached the
paricayama-dbarma or the five mabavratas™ According to the Ardhamagadhi canon,
Mahavira added celibacy as an independent vow to the caturyama-dbarma of
Paréva. The Sttrakrtanga mentions that Mahavira prohibited having woman, and
eating during night hours.”’

The question arises: Why did Mahavira add celibacy as an independent vow? The
answer to this question can be read in the Sitrakrtarga. In the times of Pariva,
woman was considered a property or possession and it was taken for granted that
prohibition of possession implied the prohibition of sexual relationship, for no one
can enjoy the woman without having her. But, as the Satrakrtanga informs, in the
time of Mahivira, there were some pasattha (wayward) §ramanas, who believed
that the prohibition of possession did not imply (or include) the prohibition of
sexual enjoyment. “'If any woman invited or offered herself for enjoyment 1o a
Sramana, than the fuifillment of her sexual desire was no sin, just as the squeezing
of a blister or boil (causes relief) for some time (and has no dangerous conse-
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quences); so it is with {the enjoyment of) attractive (woman}. How could, then,
there be sin due to that 7"

From this stanza it follows that some Sramanas were interpreting the concept of
non-possession in their own way. It only meant that, for the one who takes the vow
of non-possession, cannot have a wife or woman. So it became necessary for
Mahdvira explicitly to add celibacy as an independent vow and to lay considerable
stress on the observance of this vow,

If we contemplate this question historically, we notice that the ancient Vedic rsis
used to marry and had had progenies. After that state in life, on the one hand is
followed the concept of vanaprastha, in which a rsi did have a wife but observed
celibacy; on the other hand, as informed by the Nirgrantha canonical literature,
there were Sramanas who were of the view that 1o enjoy a2 woman without pos-
sessing or getting her married was no sin: which is why Mahavira included in the
fold a separate, clear, definite and uncompromising vow of celibacy.

In Pdréva’s tradition, repentance was not accepted as an essential daily duty. Only
when a monk committed sin or transgression of his vows may he repent. But
Mahavira made repentance an obligatory daily-duty. A monk must repent every
morning and evening whether he committed a sin and violated his vows or not.
In the Sitrakrianga® and in the Vyakbyaprajfiapti® as well as in other canonical
works of Mahavira's discipline it is known as pratikramana-dharma.

One more difference in monastic practice was that Paréva did not lay stress on
nudity; he rather allowed one or two apparels for his monks (who thus were
sacelaka), while Mahdvira stressed on nudity and so Mahavira's tradition was known
as acela-dbarma. Though the medieval commentator of the Uitaradbyayana holds
that Parsva allowed his $ramanas to wear expensive or coloured robe,* we possess
no early textual support for such an assumption.

These three were the main features distinguishing the monastic code of conduct
of Parsva and that of Mahavira. Along with these three major differences, there also
were some minor differences which are found in the concepts of the ten kalpas or
planes of asceticism.* For instance, in Parsva’s tradition a monk could accept the
invitation for food and also could take food prepared for him; but Mahavira forbade
this practice. Par$va allowed his monks to accept the meals prepared for the king;
Mahavira prohibited it. In Mahavira’s tradition it was vital for a friar (or nunj to
move from one place to another, except during the rainy season: Also, an ascetic,
he had said, must not stay at one place for more than a month. But, according to
Pargva’s tradition, a friar could stay at one place as long as he wished. In short, to
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keep on wandering was essential in Mahavira’s but was optional in Par§va’s
disciplinary code. Again, Mahavira had stressed that an ascetic must stay on at one
place during the four months of the rainy season; in Par§va’s tradition this practice
was alsc optional.

According to Mahavira an aspirant to friarhocod must be initiated probationally.
After this testing period, if he is proven eligible, then he may be allowed to be
ordinated second time and his seniority was fixed accordingly in the Order or

Sarhigha.

These are some of the distinctive features of Parsva’s philosophy, teachings, and
monastic discipline as can be traced out from the early literature. The belief that
all Jinas teach the same code of conduct, and that the ascetics of the Par§va’s Order
had become wayward by Mahavira’s time receives no support from the evidence
locked in the earlier canonical books.
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JINA PARSVA IN JAINA CANONICAL LITERATURE

Dalsukh D. Malvaniya

After surveying the available Nirgrantha canonical literature, I am convinced that the
biography of Jina Par§va was in a continuous process of growth and cornisequently
reflects stages of development. In the earliest canonical work like the Acara Book
I (¢. 5th-3rd century 8.c.) and the Sitrakrta Book I (c. 3rd-1st century B.C.), no
reference to Jina Pdréva is noticeable. Only in the Vyakbyaprajriapti (¢. 2nd-3rd
century a.n.) do we find a reference to him as a “‘respected person (araba, arbat)”
designating him also as winsome (purusadaniya)'. Therein his view on the cosmos
or universe (Joka) is reported to be shared by Jina Mahavira ? Earlier, in the Rsibbasitani
{(compiled ¢. 2nd-1st century B.c. from earlier sources), Paréva is included among
the 45 rsis. Correspondingly in the text are 45 brief chapters on these rsis’s sayings
and aphorisms, hailing as these holymen are from the Vedic, the Buddhist, the
Ajivika and the Nirgrantha traditions. Paréva here is included,?alongside Vardhamaina
(Jina Mahavira), as an arbat. In the later notices concerning the Rsibbasitani, these
teachers are recognized, several of course wrongly, as Pratyeka-Buddbas,® for Parsva,
Mahavira, and Gosala were a little later recognized as firtharikaras or Founders of
Church, the last two also noted that way in the Buddhist literature. Moreover, most
of them are designated as araba or arbat, a Vedic termm which originally was
commonly applied to all great men and was not the sole prerogative of the Nirgranthas
(or for that matter Buddhists either) as it lately had become.

In Parsva’s sayings in the Rsibbasitani (Ch. 31), the theories about the cosmos
(loka) and the transmigration (gatd are discussed where it is clearly mentioned that
the conscious beings (fivas) and non-living verities (afivas) constitute the loka. Loka
is without the beginning or the end, and is subject to change or modification
(parinami). Loka is amenable to viewing from four standpoints or aspects: sub-
stance (drayya), region (ksetra), phenomenic time (ka@la) and sentience-reaction
{(bbava). The conscious beings, jivas, are abstract in form. ffvas are mentioned as
sublimatory (ardbvagami), and matter (pudgaia) as being gravity-bound (adbab-
gami). It is also noted that the present state of the jivas or beings depend on karma
and that of the pudgalas on consequential change, parindama.

The Nirgrantha is mentioned as madai or eating things that possess no life, and
is a person who is without the next birth. Paréva also refers to the eight types of
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karmas (without naming them) and the five universal verities (pasicastikayas, also
without further elucidation). The well-known principal doctrines of the Nirgrantha-
dar§ana are thus rooted in the teachings of Par§va as deducible from the notices
in the Rsibhkdsitani. However, nothing here is said about his life.

In the Satrakrta Book II (c. 3rd century B.c.-1st century a.D..), the Vyakbyaprajriapti,
the Rajapraseniya (c. 1st century-3rd century a.n.), the jatadbarmakathbéa (c. 2nd-
3rd century a.p.) and the Acara Book II (c. Ist century a.p.) refer to the followers
of Paréva; since I have discussed the concerned particulars elsewhere,® I here shall
omit enlarging upon this subject.

Mention of some of the particulars of Parsva’s life story is first found in the *‘Jina-
caritra” section of the famous Paryusana-kaipa {(compiled c. a.p. 503/516); but, there
too, we do not find the biographical narrative as such but only the reckoning of
a few basic personal particulars. In point of fact, in the Paryusana-kalpa, the chapter
concerning the lives of the 24 Tirtharnkaras were added later, the time by which
the concept of the 24 Tirtharikaras was a settled fact. (The Paryusana-kalpa, which
actually is an elaboration of a small section of the Dasasruta-skandba olim Acara-
prakalpa, is traditionally held to have been written by Arya Bhadrabahu, 170 years
after the Nirvana of Mahavira (about 300 B.c.). In the Paryusana-kalpa the following
facts about Pir§va are noted:*

1. For his five kalyanakas—auspicious occasions such as cyavana (transmigra-
tion for taking the new birth), janma (birth), niskramana (renunciation),
kevala (omniscience), and nirvana (liberation) — Visakha is noted as the
constellation for each of the kalyanaka-occasion.

2.  The following dates are given for the above-mentioned five Kalyanakas:
(1) Cyavana — Caitra Krsna 4 in the womb of Vama, the consort of A§vasena,
king of Varanast;, (2) fanma — Pausa Krsna 10; (3) Diksaé — after 30 years
in Pausa, Krsna 11 with 300 other persons; (4) Kevala — Caitra Krsna , 4,
and (3) Nirvana — at the age of 100 years on Sravana Sukia 8.

3. According to non-agamic notices, Pariva endured the upasargas or sufferings
but whether through mortal or divine agency is not mentioned though on the
basis of the pre-medieval and medieval narrative literature it may be inferred
that the tormentations inflicted by Kamatha probably were implied.

4.  Names of his eight ganadbaras or chief apostles have been mentioned.

The number of his disciples — friars and nuns — is mentioned.

Some 1230 years had passed since his nirvana when the *‘Jina-caritra” was

codified. (This would correspond to 813 s.c. according to the tradition of 527
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B.c. for the date of the nirvana of Mahavira, or 753 s.c. if the Vira-nirvana
took place in 477 B.c. as Jacobi had reckoned.)

An attempt at the reconciliation of the Church of Mahavira with the Church of
Parsva is recorded in the Uttaradbyayana-sitra. (This chapter [23], in my opinion,
is anterior to the formulation of the conception of 24 Tirtharikaras).

The belief about the sequence of the 24 Tirtharikaras is first met with in the
Caturvimsati-stava {c. 1st century A.n.) — one of the six dvasyakas — and next in
the Samavayariga (24) (present version ¢. a.n. 363). There, Par§va finds mention
before Mahavira as last but one Tirtharikara. Some more information about Parsva
(along with that of the other Jinas) is also found there as well as in the Sthanariga
(likewise enlarged c. a.p. 363). (For detailed information inside these two dgamas,
one may refer to my Sthanasiga-Samavayaviga, 696-745).7 Here I must add that
some of this information in the Stharériga and the Samavayarga possibly may have
been extracted from an earlier source like the Prathamanuyoga of Arya Syimal (c.
last quarter of the 1Ist century B.c.). And the Paryusand-kalpa may have used the
same source or the Sthanariga and the Samavayariga, or perhaps all the three.

The fiaiadbarma-katball (c. 3rd-4th century A.p.) deals with the female disciples
of Parva but, from the description, they happen to be of lax character (vis-dg-vis,
of course, the stern and strict practices enjoined in the Church of Arbat Vardhamana
Mahavira.)

Though the Paryusana-kalpa does not mention, the eatlier source Acararga
11.15.25 (Bbavand) mentions that the parents of Mahdvira were the follower of
Parsva (Pasavaccijia, Parsvapatya). It must, however, be noted that the Avasyaka-
ctirni (¢. A.n. 600-650), which treats the life of Jina Vardhamina Mahavira at some
length, does not so report.

In the Painnaga or the Prakirnaka list of the Samavayariga (p. 943) are quoted
some sangrabani-gathas in which the personal appellations in the previous births
of the 24 Tirtharkaras are mentioned and in that Sudarhsana (Sudar§ana) is the
name of Pardva’s in his penultimate birth. Seemingly, this painnraga part had been
somewhat lately added to the Samavayarga.

The first attempt to give some general information on the 24 Tinthankaras is
found in the Avasyaka-niryukti (198, ¢. a.0. 525; see also the ViSesavasyaka-bbasya,
1636).* About five decades earlier, it had been noted in the Patimacariya (c. a.n.
473) as well.

Here we are concerned with the narrative on Piriva’s life, and as far as my
knowledge goes, Jinasena's Parsvabbyudaya-kavya (¢. a.n. 825 or after a.p. 815)°
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is the earliest to have been written on this subject, the next being the Uttarapurina
of Gunabhadra (c. a.n. 850). These two Southern Nirgrantha works apparently are
the source for most of the later narrative works in South on the legendary life of
Pariva.

From all these references it is clear that a direct mention of Dharanendra’s nexus
with Paréva is first met with only in the Nirgrantha-Digambara purdnas and not in
the Northern Nirgrantha canonical works nor in their exegetical literature.' The only
Northern work which says that Pirsva and Mahavira alone of the Tirtharnkaras had
to encounter the upasarga-tormentations. This is the Sattari-saya-thana (Saptati-
Sata-sthand); and it is a medieval work, indeed fairly posterior to Southern Nirgrantha
notices.
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THE HISTORICAL ORIGIN AND ONTOLOGICAL
INTERPRETATION OF ARHAT PARSVA’S
ASSOCIATION WITH DHARANENDRA

U.P. Shah

Arhat Par§va—Jina Par$vanatha—is reported in the “Jina-caritra” of the Paryusana-
kalpa (PR} (c. a.p. 503/516) to have flourished 250 years before the nirvana of
Mahavira. He is reported there to have spent his first 30 years as a layman and after
that led the life of an ascetic for 70 years and attained nirvdna on Mt. Sammeta.
According to the PK (149 ff), Parsva was bomn as a prince, as son of king ASvasena
and queen Vamidevi in the city of Viranasi. No explanation is given there for the
appellation Par§va, nor there is any mention of a snake by the side of the queen
mother in her dream or in waking state as recorded in the medieval works of the
Northern Nirgrantha tradition which purport to deal with his (mostly legendary)
biography. Nor Par§va’s association with Dharanendra is referred to in the PK.
According to the PK (159), “The bhagavian (Arhat Paréva) passed 83 day-nights in
meditation on Self on the way to liberation ...... on the 84th day-night, ..... under
the dbdtakitree, ....... while in meditation, he attained the total cognition and conation,
kevala.” The austerities practiced and the hardships suffered by Mahavira and Parsva
are described in almost identical terms and there is nothing in the PK account
indicative of the episode of Kamatha who had attempted to obstruct Pariva in
meditation. (Par§va’s austerities before his attaining Kevalajfidna are of course
mentioned therein, vide 157-159.)

Parsva was an historical personage; but, as Schubring puts it, “what else we are
told of him in finac. 149 f. is merely a copy of Mahavira's biography with the
exception that Pasa is said to have been bomn in Benares and to have died on
Sammeya mountain in Bihar, Nor do we learn anything of importance of Pasa’s role
from Nayadb. 1.1, and Puppba. 1.3. (What in Isibbas. 31 is given as his utterance
has no individual character). But he is attested as a historic personality by other
passages in rendering his teaching and reporting on his followers. Mahavira's parents
are said to have belonged to Pasa’s lay-followers (PasGvaccifia samanovasaga,
Ayara., 11.15.16.) and in his life-time — as is confirmed by the Samma#fiapbala-
Sutta of the Digha-Nikaya — there have been teachers (P. jja thera bbagavanio,
Viy. 134b., 247b.) and monks (anagara, Viy. 993, 439a) in accordance with Pasa’s
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intentions ..... Pasa was obviously of a winsome nature, for he bears the constant
title of purisadaniya which seems to be the oldest precursor of the modern occa-
sional title of Lokamanya, Desabandhu, Mahitman etc....”! (The term purisadiniya
is often translated as the “beloved one”, or as the “celebrated one”.)

Piréva and his disciples are noticed in some dgamas and dgamic commentaries.
For instance the Avasyaka-ciirni incidentally mentions several ascetics of the Paréva
sect, who were there during the course of Mahavira’'s wanderings as an ascetic.
Uppala was a Pasavaccijja (disciple of Parsva), who, after giving up the monastic
order, had entered the house-holder’s life and lived in Atthiyagama. His two sisters,
Somai and Jayanti, had joined the Order of Parsva, but, being unable to live the stern
ascetic life of his Order, became Parivrijikas of the Brahmanical Order.2 Municandra,
a follower of Pardva, dwelt in a potter’s shop in Kumaraya-sanniveda in company
of his disciples. Asked by Gosala (as to who they were), Municandra had replied
that they were Samana Niggantbas. Mahavira told Gosila that they were the fol-
lowers of Parsva.® Vijayad and Pagabbha (Pragalbha 23, two female disciples of Par§va
(passantevasino) rescued Mahavira and Gosila during their predicament in Kuviya-
sannivesa,*

ParSvanatha is said to have visited a number of cities, prominent among which
were Adhicchatrd,® Amalakappa® , Sravasti, Hastindpura, Kampilyapura, Saketa,’
Rijagrha and Kausambi.® Buddhist texts refer to the existence of a large number of
Niganthas wheo followed caturyama sarvivara® The Vyakhyaprajiiapti® records a
discussion that took place between Mahivira and Sramana Gingeya, a follower of
Pardva in Vanijyagrama. Gangeya gave up the catujiama-dbamma and embraced
the Paficamabavrata disciplinary vow of Mahavira. Kalasyavaisyaputra, also a follower
of Par§va, became a follower of Mahavira. The jfatadharmakathd’® refers to Pundarika
who plucked out his hair and accepted the four vows. The city of Tungiya is stated
to have been the centre of theras (sthaviras) who were followers of Parsva and who
moved in a congregation of 500 monks, Names of some of these theras mentioned
are Kaliyaputta, Mehila, Anandaraksita, and Kasyapa.”? The Satrakrtanga'® mentions
Udaya Pedhilaputta, a Nirgrantha follower of Parsva, of the Meyafifia (Maitreya)
gotra. Gautama Indrabhuti had discussions with him after which Gautama took him
to Mahavira where he gave up the doctrine of four restraints (of Par§va) and took
to five great vows as ordained by Mahdvira. The Raja-Praseniya'® refers to a kumara-
Sramana Kesi who was a pontiff or patriarch of the Parsva’s Church and knew 14
Ptirvas. Kesi visited the town of Sravasti in a congregation of 500 monks. Later Kesi
visited Svetimbi where a discussion took place between him and king Pradesi who
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afterwards became a follower of the (Nirgrantha) $ramana. Possibly he is the same
Kesi who had had the historical meeting with Gautama, the ganadbara of Mahavira,
in Srivasti, as reported in the Untaradbyayanasitra (23).%

In none of these references to Paréva, to his teachings, and to his followers do
we find any reference to the wpasarga of Kamatha to Paréva, nor do we meet with
any specific reference to, and explanation of Par§va’s association with Dharana, the
lord of the Nagas. This association is first met with in the images of Par$va from
Mathura (¢, 1st or 2nd and 3rd centuries a.p.); also in an early much corroded bronze
from Causa hoard (c. 2nd-3rd cent. A.p.), and in an early metal image of Par$va in
the Prince of Wales Museum which 1 have assigned to ¢. 2nd-1st century B.c. But
there is no evidence that the images of Pir§va or any other Tirthankaras existed
in the age of Mahavira and his ganadbaras. No mention of a worship of, or to the
temples of Jinas is found in the older strata of the available Nirgrantha canon.

In the Nirgrantha canonical literature, we for the first time come across references
to the previous births of each of the 24 Tirthankaras in the Samavayariga-sitra
(157/11-14). Accordingly, in the previous birth, the soul of Pir§va was called
Sudarsana., PK does not refer to any previous birth of Par§va and only says that
Paréva descended into his mother’s womb from the Pranata Kalpa (heaven). The
Digambara cosmographical work, the Trilokaprajfiapti (¢. mid-6th cent. A.p.), too,
follows this tradition. According to Ravisena, the author of the Padmacarita (a.p.
676) (20.35), Paréva descended from Vaijayanta heaven. In his previous birth he was
called Ananda, son of Vitasoka Damara of Saketa. Modi in his Introduction to his
edition of the Digambara Padmakirti’s Pasanahbacariti (S.S. 999/a.p. 1077) has given
an interesting Table (on pp. 33-36) giving comparisons of the main details of the
nine previous existences of Paréva from the Uttarapurana of Gunabhadra {(c. mid-
9th cent. o.n), the Apabhrati$a Mabdpurana of Puspadanta (c. 865-874.), Sri-
Parsvanatba-carita of Vadiraja (a.n. 1025), and Siri-Pasandbacariii of Padmakirti
(a.0. 1077} — Digambara authors all — next Siri-Pasanabacariya of Devabhadra
Siiri (Sve. ap. 1111), Hemacandra's TrisastiSalakapurusacarita (Sve., 3rd quarter
of the 12th century), Pasacariya of Kavi Raidht (Dig., 15th cent. a.p.) and
Parsvanatbacaritra of Hemavijaya Gani (Sve., 17th cent. a.n.). The differences among
them are only on a few points and are mainly about the names of the parents
of Par§va’s previous births or about the heavens from which ParSva descended in
different births and the names of Paréva in some of his earlier births. Modi has given
an analysis of the various details in the life of Pardvanitha as reported in the above
texts. The study shows that there are two different traditions concerning the life of
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Parsvanatha and of his previous births, the Southern or Digambara (also perhaps
Yipaniya) and the Northern or Svetdmbara, Whereas the Svetimbara accounts mainly
follow the tradition of Devabhadra, the Digambara accounts often follow Gunabhadra.
But there are some differences in the tradition of the Uttarapurana and of the
Padmacarita of Ravisena as well. (I omit giving details; those have been already
given by Modi.) Modi’s study brings out one saliemt fact: Detailed accounts of the
life of Parsvandtha and his previous existences have originated possibly after ¢. 4th
century a.n. These perhaps were based on some earlier traditions not yet traceable.
But there is at present no explanation for the absence of the account of Kamatha
even in the relatively later strata of the Northern canonical texts.

Both Digambara purdnas and the Svetdmbara caritas give elaborate descriptions
of the upasargas caused to Parsva in meditation by a demi-god who in his previous
existence was the soul of Kamatha, the younger brother of Marubhti, who was the
soul of Paréva in the earlier existence of Par$vanitha. According to the Uttarapurana,
the Mabapurana of Puspadanta, and the Pasacariya of Raidhi, this demi-god was
called Sarnbara. Vidirija has called him Bhitananda. In the Svetimbara tradition,
in the Pasandabacariya of Devabhadra, the demi-god is Meghamalin. The Digambara
Padmakirti, too, in his Pasanabacariti calls him Meghamali, an “Asurendra”.

It is indeed difficult to say when this tradition of the upasarga caused by the demi-
god had started. The total absence of the depiction of this episode in the sculptures
from the Kankali Tila, Mathuri, probably suggests that the belief came into currency
some time after the Kusina period, perhaps not long after the fourth century ..
An elaborate sculpture depicting this episode preserved in the Indian Museum,
Calcutta, supposed to have originated in U.P. or Bihar, is often assigned to the Gupta
age on account of the carving reminiscent of Gupta art. But the figure of the snake-
queen holding the umbrella is clearly post-Gupta in character, reminding as it also
does one of the Buddhist representations of the attack of Mira. As the material
evidence goes to indicate, it cannot be earlier than the later part of the sixth century
A.D. {(For illustration see Panorama of Jain An, figs. 38-39% and the frontispiece of
my recent book, the Jfaina Ripa-Mandana, Vol. ).V Elsewhere I have published
various sculptures depicting this episode of Kamatha’s attack, from both northem
and southern India in a paper entitled “A Par§vanatha Sculpture in Celeveland
Museum”.’ Dhaky has published two beautiful and elaborate sculptures from
Karnataka in his article on the Santara sculptures.” I need not go in the details of
these sculptures since some of the participants in this Seminar have discussed them
region-wise. A study of almost all sculptures depicting this incident shows that the
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earliest datable are: (1) the Indian Museum sculpture referred 10 above and assigned
to ¢ late sixth century; (2) the relief panel in the Aihole cave assignable to c. a.p.
600% and (3) the large panel in the Jaina cave (No. IV) at Badami assignable to the
end of the late sixth century ap.* _

Kamatha (also called Katha)-tapasa who was reborn as Sarhvara or Sarhbara
(Dig), or Meghamali (Sve.), tried hard to shake Parsva from his trance. For seven
days he poured heavy rains, made terrifying sounds and hurled rocks at him. To
frighten Parsva he conjured up lions, scorpions, terrific Vetala-genii and ghouls who
spit fire from their mouths. But the great sage, unaffected by these harassments
(upasargas), remained steadfast in meditation. Dharana, the Indra of the Nagakumara
gods, remembering the good turn done by Par$va in his previous asrama, came
1o his rescue. Standing behind the Jina, the Nagendra held a canopy of his seven
hoods over the Jina’s head in order to protect the Lord from rains, bombardment
of rocks, etc. Dharana’s chief queens (four) staged dance with music before the
meditating sage but the great sage was equally unmindful of the pleasure of music
and dance and of the pain inflicted by Sambara or Meghamali. His villany going
fruitless, the lord of the demons relented, and bowing down before the Lord,
seeking as he did the Jina's forgiveness, returned with remorse to his celestial abode.
It is said that Meghamali had so much flooded the area that the water level rose
up to the tip of the nose of Parsva and that Dharanendra, wrapping his coils all
around the body of Paréva and holding the hoods as a canopy over the sage’s head,
had lifted up the body of ParSva above water.

According to both sects, the Jina Pir§vanitha was dark-blue in complexion and
had the snake as his cognizance, lafichana. Hemacandricarya as well as Asadhara
(c. 2nd quarter of the 13th cent. a.p.) have made it clear that the lafichanas are (the
symbols on) the dbvajas of the Jinas. Thus the snake was originally the heraldic
sign of Parévanitha. Does it suggest Parévanatha’s intimate association with the race
or tribe that had the Naga as its totem or symbol? Or, did Par$va himself belong
to the Niga race or tribe? According to the Svetimbara tradition, the Jina was called
Par§va because his mother had seen, in dream, a cobra by her side (Par§va) during
the period of confinement.?

When Paréva grew up, he once saw an ascetic (#@pasa), variously called Katha,
Kadha, or Kamatha, practicing penance called paficagni-tapa, by buming logs of
wood in four groups in four directions around him and the fifth fire being the
scorching sun above. In one of the logs was a pair of snakes which was being burmt
alive. Paréva rescued the snakes and remonstrated the ascetic who was no other
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than Kamatha, the soul of the younger brother of Paréva in his previous existence
as Marubhati. The snake couple, half burnt, died immediately after prince Pir§va
chanted before them the Namaskara-marngala and were reborn as Dharanendra
(Indra of the Nagakumara class of Bhavanavasi gods) and his queen (called Padmavati
in medieval texts). In the Pasandgbacariya (3, p. 167), Devabhadracarya speaks of
only one snake, and he was reborn as Dharanendra after death. The Digambara texts
speak of a pair of snakes. However, in the Pasanébacarii, 13.11. pp. 111-12,
Padmakirti speaks of only a single snake saved by Parsva.

Both sects agree in stipulating cobra as the dbuvaja or lafichana of Par§vanatha
and generally represent five or seven snake-hoods as a canopy over the Jina’s head.
In the images of Pirévanitha the snake cognizance is shown on the pedestal and
often the coils of the snake’s body are shown behind the body of Par§va either
standing or sitting in meditation. The snake-hoods as well as the coils suggest
Nigendra Dharana protecting the body of Par§vanatha.

It may be recalled that Supar§vanatha, the seventh Tirthankara, is also said to
have a canopy of snake, but having either one, three, or nine hoods over his head.
But no known account explains the presence of cobra-hoods over Supar$vanatha’s
head. The difference in the number of hoods help differentiating the images of
Parsva from those of Suparsva. But no canonical allusion in this matter is known.
Amongst the earliest known images, all known heads of sculptures with snake-
hoods are identified as Parsva because of seven snake-hoods shown. This would
show that the late medieval written tradition and modern belief that the stizpa of
Kankili Tila was of Suparéva seems unreliable. In all likelihood that was the stipa
of Parsvanatha.

However, as I have shown in the Jaina Ripa-Mandana, the reliefs of Par§va at
Aihole and Badami show five snake hoods and not seven. Technically speaking,
all Jina figures with snake-hoods overhead, with coils of a snake behind the body
and below the seat of the Jina (as in a sculpture at Rajgir), should certainly be
identified as representing Par§vanitha on account of the legend of Dharanendra
protecting Parsvanatha from rains etc. during Kamatha's attacks.

Another way of differentiating images of Par§va from those of Suparéva is to take
help of the cognizance wherever it is shown, because the cognizance of Suparsva
is the symbol Svastika and not the snake. This further lends doubt about the original
association of snake with Suparsva.

The much corroded early bronze of Parsva from Causd hoard (now in Patna
Museum)® seems hardly later than the first century a.p. This figure has seven snake-
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hoods. The standing Par§vanitha bronze in the Prince of Wales Museum {(which I
still maintain that it is not later than c¢. first century B.c. against the views of Moti
Chandra and Sadashiv Gorakshakar),? has the snake-hoods partly mutilated but they
suggest that the figure had a canopy of five snake-hoods. Since the body of the
Dharana Niga is shown at the back of this figure there is no doubt that the image
represents Par§vanitha.

From all that has hitherto been said, it is obvious that there is no early literary
or archaeological evidence before ¢. a.p. 400 to support the prevalence of the belief
in the upasarga by Kamatha. However, as is clear from the earliest available ex-
amples, the association of the Niga with Par$va is definitely older and possibly has
some historical or an early mythological basis of which we as yet know nothing.

But even here we have some interesting comparable materiai from the Brahmanical
and Buddhist sources, 1 have earlier shown close correspondence between the
representations of Kamatha's upasargas and those of the assault of Mdra on the
Buddha.?® At the end of the attacks both Buddha as well as Par§va got enlighten-
ment, the supreme wisdom. Both themes have been popular in Indian Art,” but as
yet we have not been able to discover any representation of Kamatha’s attack which
is earlier than, or even contemporary with, the known earliest Buddhist represen-
tations concerning the assault of Mira. Both Svetambara as well as the Digambara
pre-medieval and medieval literary sources give graphic accounts of the upasarga
by Kamatha. For a comparison with Buddhist accounts the following few passages
may be noted: -

— VAT, 73,137 41.

(2) Also see, .Pérﬁuamitbacama of Vadiraja, X1.57-87.
(3} The upasarga, by Dharanendra (soul of Kamatha) is very elaborately described
in Padmakirti's Pasanakacariii, sandbi 14, pp. 117-32.
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At Aihole, Badami, Kalugumalai, Tirakkol, and Ellora, we find Kamatha repenting

and kneeling before Parévanitha, the sculptures range in date from the late sixth
to the late Sth century A.p. '
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The above references demonstrate the role of Dharanendra Naga in the life of
Parévanitha. The association of Niga with him probably dates from very early times.
It is, then, reasonable to concede to Par§va’s early connection with the Niga cult
(serpent-worship) and/or with the Naga tribe. Mathura, where we find so many
figures of Paréva (either singly or in the Caumukha representations) is known from
the Brahmanical sources as 2 haunt of the Niagas {compare the account of Kaliya-
damana and Krsna); the recovery of the icons of Dadhikarna Naga, also of Balarama
who, too, is associated with Niga and who is regarded as an incarnation of Sesa—
his earliest known image (c. 2nd cent. B.c.) has been found in the Mathurd area—
is one more significant point. Also, recent excavations at Sonkh near Mathura have
revealed the existence of a2 Naga-shrine and of a beautiful long stone panel with
a Niga king enthroned in the centre.?

The association of Paréva with the Niaga cult and the fact that he lived in the
seventh or sixth century B.c. should suggest a further line of investigation into the
origin of his sect. It is said that the ancient city of Ahicchaira was so-called because,
at this place, as mentioned by Devabhadra,® Dharanendra came to worship Paréva
standing in meditation and in order to protect the Jina from the heat of the tropical
sun the snake-king (ab? held his expanded hoods as an umbrella (chatra) over
the head of the Jina engaged in meditation. Since then, the place, formerly known
as Sivapuri, came to be called Ahicchatrd.? (The true appellation is of course
Adhicchatri. The conversion of the Sanskrit “dha” into “ha” in Maharastri Prakrta
and its subsequent retention in Sanskrit gave scope for the formulation of this
explanatory myth.)

Parsva, as all writers agree, hailed from Viarinasi and is reported to have widely
travelled in the eastern parts of India as far as Kalinga. Both Uttar Pradesh and Bihar
were known to have been inhabited by Naga tribe and by followers of the Naga
cult from ancient times. In the Vasudevabindi of Sanghadisa Gani (¢. mid-6th
century A.D.), it is said that, when Bhagiratha brought the Ganga to the plains,
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abodes of the Nagas were swept away in the swift and forceful current of the divine
river.

Buddha is also associated with snake; Mucalinda Naga protected him during a
storm. Images of Buddha with cobra-hoods over the head are known from sites like
Nagarjunikonda, Amarivati, etc. At Bhirhut, the scene of Elapatra Nagaraja's visit
to the Buddha is represented; at first Elapatra is here shown in his serpent form and
next in the anthropomeorphic form with of course the snake-hoods attached behind

his head.

The story about Mucalinda Niga® has some interesting parallels with the account
concerning Dharana protecting ParSvanitha. It is related at the starting portion of
the Vinaya-pitaka that the Lord Buddha, after achieving enlightenment, once betook
himself to the Mucalinda-tree, and sat cross-legged at the foot of that tree for seven
days enjoying the bliss of enlightenment. At that time a huge cloud appeared out
of season, and for seven days the cloudy weather prevailed as it also was with rain
and a cold wind. The Mucilinda (Mucalinda), the serpent king, issued from his
abode, and enveloping the body of the Blessed One seven times with his coils, kept
his large hood spread over the Master’s head, thinking to himself, “May no cold
touch the Blessed One ......... no wind or heat come near the Blessed one.” Now,
at the end of seven days, the serpent king Mucilinda, seeing the sky clear and free
from clouds, loosened his coils from the body of the Lord, and changing his own
appearance into that of a brahmana youth, stood before the Blessed One, raising
his joined hands and did reverence to him. The story of Mucilinda is also given later
in the Nidanakatha The Sanskrit text Lalitavistara {c. 4th-5th cent. a.p.)? gives
a slightly differing and indeed later version of the myth. Here the Buddha is pro-
tected not only by Mucilinda but also by a number of other Nagarijas who have
come from the four directions. They all enveloped the Buddha with their coils and
formed a canopy over his head with their crests. Also in the Mabavastu the story
is briefly related.®

The story of the Buddha subduing the fiery dragon of Uruvilva is found in the
Mahavagga, i. 15; Vinaya Pitaka, Vol. 1, pp. 24ff. S.B.E. Vol. XIII, pp. 118ff. {This
miracle is also narrated in the Mabgvastu, Vol. I, pp. 428 ff.) The victory of the
Buddha over the wicked Naga in the fire-hut is represented in a well-known bas-
relief on the eastern gateway at Safici. The Mucalinda story is also represented in
a piece of sculpture from Safici, now in the local museum, and perhaps came from
the southern gateway according to Vogel.

While the subduing of the fiery snake manifests the malefic, the Mucilinda in-
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cident demonstrates the benefic aspect of the Naga. We find both these aspects of
the Naga cult also in the Nirgrantha legends. The story of Mahavira subduing Canda-
Kausika* refers to the malefic aspect of the Naga; while the Dharanendra demon-
strates the benefic aspect. When the Vedic Aryans came in contact with the native
tribes and/or autochthonous races and their beliefs and cults as also what we may
call folk deities and their cults, the first reaction obviously was to treat the deities
of these tribes as malefic. Gradually, with the closer associations with these tribes,
such cults and deities came to be regarded as benefic. The Yaksas, the Nigas, etc.
were worshipped by the masses. Bhandarkar had cited an interesting reference from
the Niddesa-commentary which referred to several peoples worshipping different
deities and following different cults. “The deity of the lay followers of the Ajivakas
is the Ajivakas, of those of Nigganthas is the Nigganthas, of those of the Jatilas is
the Jatilas, of those of the Paribbdjakas is the Paribbijakas, of those of the
Avaruddhakas is the Avaruddhakas, and the deity of those who are devoted to an
elephant, a horse, a cow, a dog, a crow, visudeva, Baladeva, Pungabhadda,
Minibhadda, Aggi, Nagas, Supannas, Yakkhas, Asuras, Gandhabbas, Maharajas,.
Canda, Suriya, Indra, Brahmai, Deva, Dis3, is the elephant, the horse, the crow,
Vasudeva, Baladeva, Punnabhadda, Manibhadda etc. in order.”?

The trampling of the serpent Kaliya by Krsna reflects belief in the malefic nature
of the Nagas, but in the life of Vasudeva-Krsna we also find that a large snake
sheltered the newly-born babe Krsna when he was carried in a basket through the
Yamuni in flood with torrential rains. Thus in Brahmanism, Buddhism as well as
in Nirgranthism we find the Krsna, the Buddha and the Jina given protection from
rains by a Naga.

The iconic representations of cult objects such as those referred to in the Niddesa-
commentary (and probably referring 1o the existence of such worship in the time
of Buddha), “were probably the direct outcome of the gradual incorporation of most
or all of the lower divinities in the ever expanding Brahmanic pantheon and their
association with, and absorption into, different cults. The Kaliya-damana episode
in the mythology of the Vasudeva cult can also be compared in this connection,”®

Marshall refers to two seals found at Mohenjo-Daro, which bear figures of a god
seated in yoga posture, on whose either side kneels a half-human, half-animal form
of a Naga with hands uplifted in prayer (M.1.C., Vol. IIl. CXVI, 29 and CXVIII, 11.%
Do these seals suggest the origin of later adoption of the idea of Nagas adoring and
protecting the Buddha, the Jina, or Vasudeva (regarded as incarnation of Visqu)?
$jva is also associated with snakes. Visnu rests on the coils of the Sesa-Niaga whose



Historical Origin & Ontological Interpretation of Arbat Parsva’s Assoc. 41

thousand heads are shown as a canopy over Visnu. In the vithika (forelobby) of
the Badami Cave III (a.p. 578) is the famous figure of Visnu sitting on the coils of
the Niga Ananta spreading his heads as a canopy over the Lord.

During the Vedic period we have the famous battle between Indra and Vitra. Here
Vrtra figures as a malevolent being, like Kaltya of Yamuna river or the Canda-Niga
subdued by the Buddha or the Canda-Kausika brought to saneness by Mahavira.
There is an ever-existing contest between the forces of light and of darkness, good
and evil, gods and demons, life and death. Krsna-Visnu, Siva, Buddha, Piréva, and
Mahavira represent powers of good, light, and life; Vrtra, Kaliya, Mara, Kamatha,
Canda and Canda-Kausika represent the opposite, the powers of darkness and
death.

Niga with his thousand snake-heads possibly represents “human mind” with its
innumerable evil instincts, attitudes, feelings, tempers and thoughts. When subdued,
reformed and sublimated, the same mind is transformed from a malevolent to a
benevolent force. Mythology of the Buddha, Par§vanitha, or Krsna-Visnu plausibly
represents an advancement upon the earlier Vedic conception of Indra-Vrtra fight.*
In later conceptions, it is recognised that the mind which is a bondage and an
obstacle can be transformed into a protector, friend or benefactor. So says the Gita:
mana eva manusyanan bandba-moksayob.
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ARHAT PARSVA WITH DHARANENDRA IN
HYMNIC LITERATURE

M. A. Dhaky

1

The earliest known Nirgrantha psalms and hymns figure in the books of the first
two phases of the sacred Sruta literature in Ardhamagadhi and of the northern
tradition. Among these the theme of the Mabavira-stava (c. 2nd cent. B.C.) inside
the Satrakrtariga Book 1 is exclusively “Nataputta” (Jiiatrputra, Jina Mahavira).! Of
slightly lesser antiquity is the Namostu-stava (the so-called Sakra-stava)® in the
Dandaka form, incorporated in at least five agamas—four of the middle phase® and
the fifth belonging to the latest:* it possesses phrases which may possibly hark back
to the early literature of the sect of Jina Paréva.* However, there is in this hymn no
reference to Par§va since it is addressed aggregationally to all “venerable Arhats as
well as Tirthankaras”. The composition thus belongs to a psalmic category known
as the “sarva-sadbarana-fina-siava”. The third ancient hymn is the famous
Caturvimsati-stava which figures among the six brief texts known as the Sad-
Avasyakas. From the later decades of the fifth century ap, the Sad-Avasyakas
formed the main mass of the Ava§yaka-sitra. The stava, as its theme indicates, must
have been composed only after the conception of the 24 Tirthankaras was Crys-
rallized and this must have been before the formation of the Acela-ksapanaka sect
which separated from the main, Alpacela, northern Nirgrantha stream around AD.
200.7 This stava, of course, includes Pasa—Paréva as the 23rd Jina in the serjes of
24—but has no reference to Nagendra's association with him.

The next phase of the hymnic (and a little later 2lso litanic) formulations begins
from the fifth century AD., and thus after a hiatus of almost four centuries. The
earliest known is an invocatory composition in Prikrsta for the 24 Jinas which occurs
amid the inaugural verses of the Nandisitra of Deva Vicaka (¢. mid Sth century);
it, however, makes no allusion to Dharanendra in association with Paréva. From the
Gupta period onward, Sanskrit began to be employed alongside Prakrta and even-
tually dominated the field. The first writer in Sanskrit, Vacaka Umnasvati (¢. mid 4th
century Ap.), did resort to metrical compositions, very largely in Aryi meter, which,
however, are doctrinal, didactic, and essentially non-hymnic; and his inaugural
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karikas of the Tatwartbadbigama-sittra invokes Siddhartha-nandana (Arhat
Vardhamana Mahavira) but makes no allusion to Parsva® And from among the
extant 21 (out of the original 32) dvatrimsika-compositions of the great dialectician
and epistemologist, Siddhasena Divakara of the northern Nirgrantha stream (active
¢. AD. 400-444)?° six alone are genuinely hymnic; among these the first five (num-
bered 1 to 5} are addressed to Jina Vira, and the sixth (numbered the 21st), the
Paratma-dvatrimsika, is a “sadbarana-Jfina-stotra” even when in its verse 31 it
mentions Mahavira as neta or leading figure (of the Nirgrantha religion). (The rest
of his dvatrirsika’s are topical compositions, prakaranas.) 1t is then clear that none
of the available hymnal compositions of Siddhasena refers to Parsva. '

The first reference to the association of Arhat Parsva with the Nagaraja shining
with gems atop his hoods is in a Prakrta work, the Padimacariya of Vimala Stri
of Nigendra-kula (c. AD. 473), figuring as it does in the inaugural hymn to the
Caturvimiati-Jinas in the initial chapter of this work: Nami Newmi taba ya Pasam
uraga-mabapbani-manisu pajjaliyam (1.6)."* Next, Svimi Samantabhadra (active c.
AD. 550-600)" of the southern Nirgrantha tradition, of a stature and fame equal to
Siddhasena (but employing more sophisticated and much more ornate form of
poetry), in his well-known hymn in Sanskrit, the Svayambhbi-stotra, addressed his
prayer to the 24 Jinas where the upasarga of Parsva together with the manifestation
of Dharanendra finds a clear mention in association with Jina Par$va.'? The con-
cerned two verses are replete with power and are symptomatic of the true poetic
calibre of this brilliant “chief among the debaters (vadi-mukbya)' and an ace epis-
temologist:
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Returning to northern Nirgrantha tradition, one notices that the second phase of
Prakrta compositions continues further in time. To begin with, the famous church-
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litany, the Afita-Santi-stava of Nandisena (c. late 5th or early 6th cent. A.p.), as the
title of the hymn implies, is devoted exclusively to two Jinas, the second Tirtharkara
Ajitanatha and to the 16th Jina Sintinatha.!* The next hymnist, Manatunga Sari (c.
late 6th-early 7th cent. ap), the author of the very famous Sanskrit hymn, the
Bbaktamara-stotra, a ~rayer addressed to Jina Rsabha, had also composed a Prakrta
litany in praise of Jina Par$va whose very name he extols as “dispeller of calamities”.
It, regrettably, fails to take cognizance of Dharanendra. The very popular
Uvasaggabara-thotia regarded as the composition of Arya Bhadrabihu (active c. BC.
310-290 B.c) or his namesake, the so-called Bhadrabihu 1 (the supposed brother
of Varahamihira: c. early 6th century ap.) in the northern, but of Manatunga Stri
in the southern tradition, is in reality a quasi-magical hymn in Prakrta, of the ninth
or better still of tenth century, composed by some unknown northern caityavast
or abbatial monk, revolving around Jina Paréva; it, to all seeming and according to
its commentator Par§vadeva of the 12th century, notices Jina’'s attendant Pirsva
Yaksa (but does not allude 10 Nagendra Dharana'®). Similarly, the Vairotya-stava
(c. 9th or 10th cent. aD.) (wrongly ascribed to Arya Nandila of the Kusina period',
praises Vidyidevi Vairotya (who had been come to be looked upon, again of course
wrongly, as the consort of Dharagendra from pre-medieval times on), likewise fails
to invoke the Lord of the Nigas or Jina Pardva either.

Turning once again to the hymnal compositions in Sanskrit, in the Stu#i-
Caturvimsatika (c. AD. 775-800) of Bhadrakirtti afias Bappahatti Suri, an extensive
hymn which uses the ormnament padanta-yamaka in each stanza and is addressed
to the 24 Jinas, a reference to Niagarija Dharanendra in context of Arhat Parsva is
likewise missing. Bhagavaj-Jinasena of Paficastipanvaya, 2 luminary of the southern
Church, on the other hand, does portray and indeed graphically, the famous Par§va-
Sambara-Dharanendra episode in his elegant as well as powerfully rendered com-
position, the ParSvabbyudaya-kavya (probably some time before AD. 839)." Sarhbara's
(Kamatha’s) tyranny unleashed on the meditating Parsva and the consequent
epiphenic manifestation of Nagardja Dharanendra for the Arhat’s protection have
been graphically described there in 11 verses (4.48-58). But the Parsyabhyudaya-
kavya is a legendary-biographical, and not a hymnical work. This is also true of the
Parsvanatha-caritra (A D. 1025) of Vadiraja of Dravida Sangha, one other great figure
of the southern church which does describe in brief the wupasarga-episode but
contains no hymn which describes the figure of Par§va canopied by Dharanendra
even when he alludes to his appearing on the scene at the right moment along with
Padmavati.!®
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Among the composers of hymns after Samantabhadra, neither the dialectician
Patrakesari (early 7th cent. Ap) nor for that matter Piijyapada Devanandi (active c.
AD. 635-680), nor does the poet Dhanafijaya — three other great figures of the
southern Nirgrantha Church — refer to Par§va or Dharanendra since the first and
the third composer’s hymns fall in the category of the “s@dbarana-fina-stava’; and
those severally known as the Ten Bhakti-compositions that have been attributed by
the commentator Prabhdcandra (active ¢. aAp. 1025-1060) to Pijyapada Devanandi,
have among them only one which stylistically can be ascribed to that great gram-
marian and commentator and none of them refers to Parsva.® Next in time,
Gunabhadra, the disciple of Bhagavaj-Jinasena in his Uttarapurana (c. mid-9th cent.
ab), and Silacirya of Nivrtti-kula of the abbatial Svetimbara branch of the northern
Church in his “Pasasami cariya® inside the Cadipanna-mabapurisa-cariya (a.D. 869),
graphically portray the upasarga-tormentations inflicted by Sarmbara (called Meghamali
by Silicarya and in all subsequent Svetambara writings) and the consequent appear-
ance on the scene of Dharana for the protection of ParSva lost in meditation,
However, these works do not fall in the hymnal category of compositions and hence
out of consideration. After Gunabhadra, the epistemologist Vidyananda (c. first half
of the tenth century Ap)® in his Sripura-Parsvanatha-stotra, a hymn structured
largely in epistemological terms, for certain includes a couple of feelingfully com-
posed verses; but Dharanendra finds no allusion there. And even when a devotional
hymn on Par$vanitha was composed in the medieval southermn India, such as the
famous Kalyanamandira-stotra of Kumudacandra (c. first quarter of the 12th cen-
tury AD.), it does not hint at Dharanendra’s connection with the Jina,

It

The medieval and late medieval Nirgrantha devotional compositions, which
overwhelmingly are of the western Indian and of $vetimbara persuasion, on the
other hand, abound in hymns devoted to Par§va which contain very telling verses
pertaining to the images of the Jina canopied by the jewel-crested hoods of the
polycephalous Lord of the Nagas, Dharana. Also, during this period, two peculiar
trends lending powerful impetus to the promotion of the worship of Pardva comes
to the fore. The first is the favoured position accorded to ParSva in the tantric
worship, due mainly to his special attendants—Nigendra Dharana and Yaksi
Padmavati -~ who appeared in southern India in association with the Paréva imagery
from at least the late sixth century onward (Badami Cave IV, Aihole Jaina Cave).?
Of the two, Padmavati was adopted in the religious art of the northem tradition
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{eventually replacing Vairotya) from the time perhaps not before the later part of
the tenth century.® As a result, several tantric hymns invoking Padmavati (and also
in a few cases Dharanendra sometimes with, but generally without Par§va) were
composed in this period. The second trend may be sought in the prevalence of the
belief in the miraculous power of the images of Pir§vanitha enshrined in the
temples of certain specific sites. For some of these at least we know through the
medieval anecdotes and legends that the original images were interred in relatively
remoter past, under the compulsion presumably of some political exigency or adverse
socio-religious circumstances, that accidentally came to light in the medieval times.
Most of these relate to the western Nirgrantha or Svetimbara Church. Foremost
among them were the Stambhana-Parévanatha, the Sankhapura-Par$vanatha, and
the Parvanatha images of Carupa, Jirapalli, Godi, Phalavarddhi, Karahetaka, Ajahara
and Ghogha; one at least at Kalikunida on the Kaligiri in Magadha and likewise a
single isolated example of the pre-medieval Karnataka empire, the Antariksa
Parévanitha of Sripura. Special hymns, in honour of some of these firthas, in some
cases also in Prakrta (and at least one in Apabhramsa) were composed, some tantric,
some normal and innocuous, that range in date from about the beginning of the
11th to about the middle of the 18th century.

We shall begin with the citations from the Dbarnoraga-stotra, a tantric hymn
addressed to the Par§vanatha of Kalikunda by the lay-follower Sivanaga (c. ap. 1000-
1010), a conternporary of Viricarya of the northern (western) Nirgrantha (Svetambara)
Church:? It invokes Par§vanatha as worshipped by Lord of Nagas; it also alludes
to the upasarga caused by the Daitya (Kamatha):

TFRAYATHAred | THekE TIRFHIgR | !
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The illustrious dgamic commentator Abhayadeva Sori of Candra-kula, in his hymn
in Apabhrarhsa addressed to the Parévanatha of Stambhana (said to be consecrated
by him in ¢. AD. 1054 but may be later by some years), a highly emotive portrayal
of Parsva with the figure of Dharanendra with his full splendour occurs:

R olet i IS R RE R G e s
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Next in time is the ParSvanatbastaka by Mahakavi Bilhana, the famous Kasmiri
brabmana poet who was in Anahillapataka, capital of Gujarat, with the Nirgrantha-
$vetambara Dandaniyaka S$antu or Santuka as his patron, some time between ¢. AD.
1065-75. His praise and portrayal of the splendour of the visionary image of
Par§vanatha protectively canopied by Dharana (whom he variously addresses as
bhujagardfa, pannagasvami, and phanipati) is, for its vibrancy, cadence, and so-
norousness perhaps unexcelled in the entire lore of the medieval Nirgrantha Sanskrit
hymnic compositions addressed to that Jina:*
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The stanza 8 of the hymn refers to the image of Par$vanitha and the luminescence
cast by the gems on the hoods of pbanipati or Nagaraja Dharana. It likewise alludes
to the deluge created by Daitya Kamatha.

Among the western Indian medijeval Nirgrantha hymnists, Jinavallabha Sari of
Kharatara Gaccha (active ¢. AD. 1060-1110) was perhaps the greatest. He, too, graphi-
cally describes Jina Parsva, protected by the polycephalous Nagendra in the Par$va-
Jina-Stotra he composed in Sanskrit:®
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Also, in his Prikrta hymn to Paréva he displays equal mastery on the power of
description: Indeed he is soulfully expressive on this favourite theme in his Pasa-
Jina-thavana”:
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Next notable among the ecclesiastical composers was the great dialectician Dharma
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Suri of Rija-gaccha (¢. 2nd-3rd quarter of the 12th century apJ: Two verses from
his ParSva-fina-stavana pertinent to the present discussion may be cited:®
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It was perhaps Acirya Jinavallabha's grand disciple Jinapati Siri (active c. latter
half of the 12th century ap), if not some other and later composer, who had
addressed a hymn to the Antariksa-Par§vanatha of Sripura; a pertinent verse therefrom
is quoted below:#®
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In the opening decades of the 13th century, the most notable hymnist to meet
with was the blind poet Muni Rimacandra of Brhad-gaccha. Among the several
hymns he composed, at least six are in praise of the Jina Par§vanatha of Jabalipura
or Jalor in the surroundings of which he was perhaps permanently residing. (The
temple to this Jina was founded on Jabalipura’'s Kaficanagiri Hill by the Solanki
emperor Kumarapala in a.n. 1166 and was given over by him to the monks of the
Brhad-gaccha). Ramacandra interweaves the Sabddlankaras and the arthalarkaras,
the two classes of grace-ornaments with considerable skill, with equal attention to
prasiada and oja qualities. The configurations he creates of Jina Pir$va and Dharnoraga
are almost as evocative as of his predecessors who portrayed Pardva and Nagarija
Dharanendra in their hymnical compositions, indeed with considerable force. His
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style is based on the classical Sanskrit poetry and the flow of his portray is quietly
elegant;*
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Some time in the middle of the 13th century, Alhadana, a Nirgrantha-Svetimbara
minister of the Gallaka community at the court of the Vaghela monarch Visaladeva
of Gujarat, had composed a serene and quiet hymn in praise of Par$vanatha in which
he invokes the jina Parsva of Sasikhesvara and of Serisaka (Serisd), both tirtha’s
situated in north Gujarat:3
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Next in sequence and significance may come the Parivandtba-stavana of the
eminent scholiast and hymnist, Dharmakirti alias Dharmaghosa Stri of Tapagaccha
(latter half of the 13th cent. AD). The particular verse is addressed to the Jina Parsva
of Sirisa-nagara (Serisa), the tirtha referred 10 in the foregoing discussion:®
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In his Stuti-Caturvimisatika, Dharmaghosa Stri once more attempted the portrayal
of Paréva with Dharanaraja:3
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A composition in the Dandaka form addressed to Parsvanatha by an unknown
author, possibly of the 13th century, refers to the Arhat with Dharanendra in the
first stanza and describes Dharanendra in its last or the fourth stanza:*
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In the late medieval period also, the learned pontiffs and friars of the Kharatara-
gaccha, the Aficala-gaccha, and of the Tapa-gaccha had produced considerable
hymnic literature. The 14th century, with which begins the late medieval epoch,
introduces several hymns which contain brief but memorable portrayals of Dharana
and Jina Paréva. The references from this time onward often pertain to the images
of Parsva of the haloed fintha-sanctuaries, some of these celebrated for their miracu-
lous powers. Among the famous composers of this period, the seniormost was
Jinaprabha Suri of Kharatara-gaccha (active ¢. Ap. 1290-1245), celebrated both as an
dgamic scholar but also as an historian of Jaina tirthas and a most prolific producer
of hymns, some of which are indeed of high quality, such as a verse from his
Parsvanatba-stava symptomatically illustrates:®
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Also in his Yamakamaya Parsva-fina-stavana he refers to that episode:*
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A caturvimsati-fina-stuti, ascribed to Jinaprabha Siiri,*” also contains a telling
description of Pardva with Dharanendra and Par$va Yaksa:
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Surprisingly, the compositions in Prakrta in this age went side by side with those
in Sanskrit, though in diminishing number. A verse from one Kamalaprabha Suri's
Parsva-prabbu-stavana (c. early 14th century Ap.) may be cited as an example:®
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Next is the pontiff Bhavadeva Sari of Khandilla-gaccha who, in a hymn to Jina
Parsva in his Parsvandtha-caritra (Ap. 1356), refers to the Jina with Dharanendra
in eloquent terms:*
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Immediately next in time is Mahendraprabha $tri of Arficala-gaccha (c. last quar-
ter of the 14th cent. AD.) whose stava in honour of the Par$vanitha of Jiripalli has
the following verses relevant to the present discussion. The stofra, not particularly
striking for the quality of style, is notable for its reference to Par§va’s famous
upasarga-episode at the Kali Hill (in Magadha):®
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The contemporary pontiff Devasundara Sari of Tapid-gaccha (latter half of the
14th century ap.) had composed a beautiful hymn addressed to the Stambhana-
Parsvanatha. The initial invocative verse from this hymn may be cited in the present
context:!
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TeEHTg Y foe W wndvae faaeng b o

A composition in Prakrta by an unknown author of this period, refers to the same
miraculous phenomenon in the description of Par$va in his Caturvimsati-fina-stuti:?
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We are now in the early 15th century. From the compositions of Devasundara
Sari’s most famous disciple, one of the greatest gcarya’s of Tapa-gaccha, namely
Somasundara Siiri, the following citation from his Navakhanda Parsvanatha of Ghogha
on the east coast of Saurastra, which vividly portray Dharanendra and Pirsva, is
relevant in the present context:%
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Also remarkable is the verse relating to Par§va (with Suparéva) from his Parsva-
Suparsva-stuti:¥

qrfgarehfirsmer o forrorasaarsmt
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Among Somasundara Suri’s worthy disciples, the foremost was Munisundara SGri:
from among his many hymnic compositions, a few are addressed to, or include, Jina
Parsva; the notable stanzas from his CafurpiriSati-stava and from his hymns ad-
dressed to the Par§vanitha of Nagahrda (Nigada) and of Phalavarddhi (Phalodi)} —
the three hymns figuring in his finastotraratnakosa — are cited below:#
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One other learned disciple of Somasundara SGri, namely Bhuvanasundara Siiri,
had produced notable hymns: his Jfirapalli-Parsvanatha-stavana (¢. 2nd quarter of
the 15th century) has a fine verse relevant in the present context.*
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The glory of the Pirsvandtha of Caripa has been sung by Ratna$ekhara Suri (c.
2nd-3rd quarter of the 15th cent. AD), one other famous disciple of Somasundara
Siri, in his Carupa-mandana-ParSvanatba-stavana. Therein, at least six verses are
as pertinent as are good instances of the evocative description of Paréva with
Dharanendra:¥
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The same Siri’s Tribbasa-Parsva-Jina-stava also has a fine verse:*
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Ratnadekhara Siri's unnamed disciple was no less able in delineating the glory
of the combined imagery—Paréva-Dharanendra-—as amply evidenced by the verses
in his hymn on the Par§vanitha of MahiSanaka (Mehsand) in north Gujarat:*®
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A hymn by Somasundara Siri, which 1 lately came across, is addressed to Jina
Parsvanitha; it consists of stanzas composed in six different languages. Two verses—
one in Mahdarastri-Prakrta, and the second in Sauraseni-Prakrta—are useful in the
present context:’°
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Acirya Devasundara’s great grand disciple Jinasoma (c. 3rd quarter of the 15th
cent.), too, had composed a hymn to Parsvanidtha, in this instance of Stambhana.
The opening verse elegantly refers to Dharanendra with Parsva:5!

g T e e anfaversd aqq |
O R TS T S F rsar s | g i
- sft wsFE-urTeREET

And plausibly some time late in that century, Muni Laksmilabha, perhaps of the
Tapa-gaccha, had addressed a hymn adoring the Navapallava Pirsvanitha of
Mangalapura, Mangarol, at the west coast of Saurastra:5
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Next in sequence comes Hemaharhsa Gani, disciple of Jayacandra Sari of Tapa-
gaccha (c. last quarter of the 15th century ap), who was a prolific producer of
hymns, some notable for their simple but elegant expressiveness, such as his
Caturvimsati-fina-stava from which a verse that concemns with Parsva is cited below:3
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Contemporaneous pontiffs of the Kharatara-gaccha did not lag behind in com-
posing hymns to Paréva, the one by Jinasamudra Stri (¢. mid 15th century) addressed
to the Pirévanitha of Jaisalmer (founded in AD.1417), has a fine verse pertinent to
the present survey of Par§va hymns.>
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The Sari was equally at home, even in that late age, with Prakrta as is clear from
the Stuti-caturvimitika in which he refers to Paréva with Dharanendra:®
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That reminds us of the references to Par§vanatha and Phanindra in two other
Prakrta compositions by unknown authors and possibly of this general age — the
second definitely was composed between ap. 1437 and 1459 — both possessing
poetic pretensions:*
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Next may be quoted a relevant verse from the Mantradbirdja-kaipa of Sdgaracandra,
an author of an unknown gaccha and date (but probably of the 15th century if not
of earlier times):>’
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In the 17th century, too, there are a few instances of good hymnical compositions:
Upidhyaya YaSovijaya (a.D. 1622-1689), the last of the Nirgrantha luminary in the
field of epistemology, had also composed some hymns; of these the one on the
Sankhesvara-Parsvanatha is brilliantly eloquent. From this hymn some six resonant
verses may be cited as illustration:*
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And finally a hymn addressed to Arhat Pardva, although composed in times as
late as the 18th century by a disciple of Gunavijaya of Tapa-gaccha, is replete with
poetic grace and apparently recaptures the style of the previous centuries:*
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The above-cited portrayals of Arhat Par§va canopied by the pentacephalous or
septacepalous Dharanendra—in a few cases also noticing the upasarga of the demon
Kamatha or Sambara or Meghamili—are symptomatic of the authors’ exalted
vigualization of the unshakable, dignified, and tranquilly awesome image of the Jina
standing in deep trance, and its sharp reflection on their minds and consequently
in their hymnal invocations, each of which is delineated in the personal style of the
author concerned. If these medieval hymns succeed in conjuring up the highly
emotive visions of Pardva, what the Nirgrantha poets of the Gupta-Viakataka Age
could have configured, if they had focused on this mythical episode, may be imagined.
In default of such early compositions, in all fairness, let us pay tribute to and admire
what the medieval and late medieval hymnists, with their profound devotion coupled
with the poetic skills they commanded (which included sensitive control on the
ornamental niceties in Sanskrit poetics) had created and is before us to see, sense,
and feel. The sculptor-artists correspondingly had attempted, to represent concretely
the resplendent imagery of Pardva with Nagardja Dharanendra and in few cases in
association with the wpasarga-legend. They also occasionally, indeed faithfully as
well as convincingly, captured the mythico-mystical vision of the hymnists as a tri-
dimensional reality, following as they did the modular rules and employing the skills
of their own sphere of craft: some of the extant examples, particularly of the post-
Gupta and pre-medieval times, are witnesses that authenticate this conclusion.
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NOTES AND REFERENCES

. 1 have discussed, with Jitendra Shah, the subject of early Nirgrantha hymnology in the “Introduc-

tion” in Gujarati of Sri Brbad-Nirgrantha-stuti-mani-masnijusa (BNSMM) currently in press.

. In the “Jinacaritra” inside the Paryusandg-kalpa (c. A.D. 503/516), Indra is shown as praying Jina

Vira with this stava; hence it is sometimes called the Sakra-stava.

. The Raja-Paseniya Book 11 {¢. 2nd-3rd cent. AD) in the context of Saryibha-deva and the

Aupapatika (c. 3rd cent. AD) in the context of king Kunika of Magadha, the two references are
more important. The stgva also figures in the Jhatadbarmakatba {c. 3rd cent. AD).

The above-mentioned Paryusand-kalpa.

I have traced the end-phrases of the Caturvimiati-stava of the Avasyaka-sifra (with slight var-
fations in the text) at several places in the Isibbasiyaii (compiled c. 2nd-1st cent. B.C), a work
for cenain belonging to the sect of Paréva. (The details of these have been noted in BNSMM.)

. Up to the period of the autocommentary on the Tattvanbadbigama-sutra of Vicaka Umasviti

{c. AD. 350-400), and the Sadavaiyakas, though enumerated in serial formation, originally were
independent works. From the period of the Anuyogadvara-sittra {c. late 5th cent. A.D.} and more
decisively from before the time of the AvaSyaka niryukti (c. AD. 525), the Avasyaka-siira had
come into existence. The Yipaniya sect, however, even in later times (¢. 8th-9th cent. ADJ,
apparently lacked upon the Sadavasayakas as serially ordered but not forming a single book,
the Avasyaka-sitra,

. T had discussed, with Pt. Sagarmal Jain, the origin of the Yipaniya sect {the better term would
have heen acela-ksapanaka rather than Yapaniya in the northern Indian context [ now realize)

in the Aspects of Jainology, Vol. Ll {Pt. Dalsukhbbai Malvaniya Felicitation Volume I3, Varanasi
1991. A Sauraseni version of this stava is known from the Digambara sect. (Its source understand-
ably may have been Yéipaniya.)

_ For example the 31 Sambandha karikas at the end of Umasviti’s Sabbdsya Tattvarthadbigama-

stitra and his Prasamarati-prakarana which consists of as many as 304 verses. The style of the
two is close enough and indeed is archaic compared to that of Pijyapada Devanandi {¢. AD.
635-680), Svami Samantabhadra {c. A.D. 553-600), and even when compared 1o that of Siddhasena
Divikara who is supposed to be contemporary of the Gupta emperor Candragupta II (A.D. 378-
4143

. I have examined the problem of the date of Siddhasena Divikara and have reached the conclusion

that he flourished after Umiasvati and before Dififidga. On certain historical hints and the
synchronisms involved, his life-span can be confidently placed some time between A.D. 360-450.
He nowhere refers to Parsva as such, though his allusions to Mahavira are very clear and done
directly in Jina's name.

Patimacariya, pt.1, sec. edn.,, Ed. Muni Shri Punyavijayaji, Varanasi 1962, p. 1.

[ have discussed the date of this great southern luminary in my article in Gujardd, “Svami
Samantabhadra-no Samavya,” 1o appear shortly in the second issue of the Mirgrantha, Ahmedabad,
in 1997.

Ed. Jugal Kishor Mukhtar, Virasevimandira-granthamili, Vol 7, Sarsava 1951

For detailed discussion on this stavg, see my article, “The Date of the Ajita-Sinti-stava of Nandisena”,
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23.
24,
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27.
28.
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Pathways to Literature, Art, and Archaeology: Pt. Gopal Narayan Babura Felicitation Volume,
Jaipur 1991
Unlike the BbakiGmara-stotra as well as the Bhayabara-siotra, there is no inclusion of the nomen
Manatuniga in the end-verse or anywhere inside this stofra. The style of composition is also
definitely later than the Bhayabarastotra which, like the Uvassagabara, is in Prikrta.
The inclusion of the Pariva Yaksa along with Jina Par§va would suggest a date not earlier than
the late ninth century for this siotra. Several years ago, I had pointed out this fact when the subject
of the so-called Bhadrabahu I1 was discussed with Pt. Dalsukh Malvania in Varanasi when PL
Sagarmal Jain was also present.
The date and authorship of this stava are being discussed in the “Introduction” of the first part
of the BNSMM.
For discussion on the probable date of this work, see my article “Daksindtya Nirgrantha Parampari
ke kucha Granthon ki Aitihdsika Samasyaen”, Sandbdna, Vol. V, Varanasi 1992, 15-19.
QAR gHRrgEg |iay
T §H aFyaedt WO f we il
T fararare widwEgEsy |
TEATS O RERITHEHET |t el 1l

— sftareEReg
My studies on these important compositions will appear in print elsewhere, in part also in the
Intreduction to BNSMM earlier alluded. _
Vidyinanda has been by past scholars assigned to early 9th century, a date not upheld by facts.
Some five years ago, I had discussed the date of this great scholiast in my article, “The Date of
Vidyinanda and Epigraphical Evidence”, to be published in Dr. H V. Trivedi Felicilation Volume,
Bhopal. its revised version will figure in the Nirgrantba 2, Ahmedabad, in 1997.
An epigraphical reference to Padmdvatyilaya at Kallili in the inscription of the Kadamba Ravivarma
(c. early Gth century) from Gudanipura is even earlier in time. (See in this volume A. Sundara’s
paper.)
The available archaeological evidence is for late tenth century as at the Mahavira temple at Ahad
near Udepur (Mevid) in Rajasthan. The Svetambara literature is totally silent on Padmaivat till
we come to early 11th century. Clearly, the Svetimbara Church (which essentially is western
Indfan) had adopted Padmavati from the southern Church where she meets with considerable
frequency and where the antiquity of her worship and depiction goes back 1o the sixth century,
Jainastotrasandoba, pt. 2 (Mantradbirafa Cintdmani) (J§52), Ed. Muni Caturvijaya, Ahmedabad
1936, pp. 75-76.
3ri Lalitastotrasandoba, Bd. Hrinkiravijaya Gani, Bangalore 1962, p. 103; also Pafica Pratikramana,
Ed. Pt. Sukhalalii, Agra 1921, “Parifista,” p.45. '
Jainastotrasangraba, pt. 1 (JS$ nl), Varanasi V.N.S. 2432/A.D. 1912, pp. 116-118; -also JSS2, pp.
194-195,
Jainastotrasandoba, pt. 1 (JS51), Ed. Muni Caturavijaya, Ahmedabad 1932, pp. 195, 196.
Ibid., p. 94.
Ibid,, p. 204.
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p- 117.

Stutitaranging, pt. 3 (8t 3),; Ed. Vijayabhadrankara Suri, V.8, 2039 {AD. 1983}, p. 130
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IMAGES AND TEMPLES OF PARSVA IN
CENTRAL INDIA

Amar Singh

Parévanatha, the 23rd Tirtharikara, whose historicity has been fully established, is
regarded by many modern writers of history as the real founder of Jainism. In this
paper I intend to deal with the studies of images and temples of Pardva in Central
India (Madhya Pradesh and Bundelkhand region of Uttar Pradesh), which were built
in the territories where Gupta, post-Gupta, Pratihara, Cedi, Ca 1della, Kacchapaghata
and Paramira dynasties had ruled within their temporal brackets from c. fourth
century ap. to ¢. 13th century ap. In ancient and medieval periods, several temples
for Parévanatha had been built. The buildings in course of time had disappeared
leaving only stray remains; so the stiil standing temples for the Jina are somewhat
rare to meet with while loose images abound in number,

The earliest images of Par§vandtha are reported from Mathura (U.P.);' but no
image of the Jina of comparable antiquity has so far been found in Central India.
In point of fact, it does not appear there before the fifth century ap. In the Gupta,
but more frequently from post-Gupta and Pratthra periods, ParSvanatha’s images
are met with in fair abundance. These have been reported from Udaigiri, Vidiga,
Nacana-Kuthird, Gyaraspura, Gwalior, Amrol, Deogarh, Sira-Pahari, Kundalpur,
Badoh-Pathari, Tu-Main and the neighbouring regions of Jabalpur and Tevar (an-
cient Tripurd).

Gupta and post-Gupta Periods

The Udaigiri cave 20 (Plate 7) near Vidisa, excavated according to the inscription
in the Gupta year 106 (a.n. 425-426) and hence in the reign of Kumaragupta I, was
meant for an image of Pir§vanatha. However, the loose image now present in the
cave is of a much later date. A badly mutilated relief of a seated Paréva in dbhyana-
mudra, which, as suggested by U.P. Shah, is the image referred to in the inscription.”

One other, and an excellently fashioned image of Parsvanatha which was origi-
nally enshrined in a Jaina temple at Gyaraspur near Bhilsa (Vidisa), currently in the
Victoria and Albert Museum, London, shows Parévanitha seated below the Dhataki
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tree practising the “‘exposure to all weathers” austerity when Meghamali attacked
him by creating a terrible storm. The serpent-king Dharanendra spreads his hoods
above the head of the Jina and his companion Padmavati holds an umbrella over
- him. On either side of the cobra-hoods are the maladhara-celestials hovering in
the sky and at the top are shown hands beating the dumdubbi-drum. The base in
front shows a gana-dwarf holding cakra in his hands. The image can be dated to
¢. seventh century ap? :

In a sandstone sarvatobbadrika image from Vidisa (Vidisha State Museum No.
357/1295), ParSvanatha (Plate 8) is seated on the coils of a snake in dbyana-mudria
with a seven-hooded canopy over his head. On the face of the simbasana, the
dbarmacakra is shown between the two lions and the camara-bearers. Above the
serpent-hoods, on either side, celestial beings carrying garlands glide in air and
flank the devadumdubbi; the trichatra also is depicted atop the Nagaraja
Dharanendra. Stylistically, this image may also be assigned to c. seventh century.

Another sarvatobbadrika image (Plate 9), reported from Karaitalai (J abalpur
District), currently in the Mahant Ghasidas Memorial Museum, has on one of its
faces a seated Par$vanitha with a seven-hooded canopy over his head. Two lions
are depicted on the pedestal sitting back to back with a2 dbarmacakra in the centre,
flanked by two standing camara-bearers. A part of the plain carpet decorated with
a beaded border is shown suspended from the seat. The serpent-canopy is flanked
by two flying garland-bearers, the Jina's head below shows closed meditative eyes,
elongated ears, combed-back hair with central usnfsa, and the posture of the hands
making a triangle with the body are features favouring a date in the sixth-seventh
century.

In an image reported from Nacani-Kuthadra (District Panna) (Plate 10) and now
preserved in the Tulsi Ashram Sangrahalaya at Ramban in District Satna, Par§vanitha
is shown seated on the coils of a snake in the dbyana-mudra, protected by a seven-
hooded canopy over his head. He is flanked by Indra and Upendra, standing in
tribbariga-posture, each carrying a ¢camara in his hand. Well-proportioned body,
half-closed eyes in trance, and an effulgence of subtle mystical luminescence on the
face of the image show the characteristics of the classical art of the Gupta period
still continuing, thus suggesting a date not later than the seventh century.

A group of Jaina sculptures from Sird Pahari, 2 hill near Nacani, Panna District,
has an image of Par$vanatha of about the seventh-eighth century ap. It stands in
the kdyotsarga-mudra without any drapery and has a huge serpent coiled behind
the whole figure making a canopy of seven hoods over the Jina’s head.
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A very interesting image (Plate 11) of Pardvanitha in the Indian Museum Calcutta
(No. A 2541) and originally from some site possibly in Madhya Pradesh, is remark-
able in that it portrays, with due elaboration, the upasarga of Sathbara or Meghamall.
The central figure of Par$vanatha in kdyotsarga-mudra is being attacked by the
demon Meghamali from both sides with the help of the bbitas, vetdalas and other
evil spirits, while Dharanendra is shown protecting the Jina, adjusting as he does
his coiled body from the back and seven-hooded canopy over his head. On the
right side of the Pardva, Yaks! Padmavati, the companion in this context of
Dharanendra, is standing on a snake with a serpent canopy over her head and .
holding a chatra-parasol in her hands. On stylistic grounds, the date of the image
has been fixed to ¢. sixth or early seventh century a.p. but possibly it is later.

Gopagiri-Maurya

According to the medieval Svetimbara (quasi-historical) biographical narratives on
Bhadrakirtti alias Bappabhatti SGri (active ¢. Ap. 770-839), a king Ama, the son and
successor of Maurya Yasovarma of Kanauj (ap. 725-752), is said to have built tem-
ples to Jinas at Gopagiri and Kényakubja under the influence of the Siiri.®> Thus,
during the late eighth and éarly ninth century, Jainism had some weight in the
Gwalior territory.

Gwalior Fort, famous for the rock-cut Jaina images of the Tomara period, has also
a remarkable early sculpture of Par§vanatha (Plate 12) now set up at the north-
eastern corner on the gate of the open theatre of Scindia School in the Fort. The
head of the Jina bears the character of earlier art; the elongated eyes, however, mark
the beginnings of the medieval period. Above the serpent-hood,ndggas in half-
human form bearing water-pots in their hands, pour libations over the deity. Two
garland-bearing vidyadharas float in the air at the top-flanks. Taking in view the
anatomical features, hair style, ekavali of the celestial beings and the form of the
nagas — all these reflecting the persistence of some of the classical characteristics
of the Gupta art. Meister dates the image to ¢. eighth century®

An image of Pir§va (Plate 13) from Amrol (a village south-east of Gwalior),
assign-able to ninth century, shows a seven-hcoded ndga protecting the Jina and
also has an umbrella above, Two elephants standing on lotus flowers are also
shown pouring water from pots by way of abbiseka to the Jina. Below this, on either
side, the ndags sitting on lotus flowers pass water up from their positions to the
elephants above for the lustration of the Jina. Garand-bearers are also present on
either side of the ndga hood.”
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Pratibara-Period

An image of Par§vanitha from Vidisa (Vidisha State Museum) (Plate 14), standing
in kayotsarga-posture, depicts a large serpent coiled behind the Jina’s body and
making a canopy of hoods over his head. The nagis, interestingly, are depicted on
both sides of the Jina with folded hands. The simbasana-front shows a male and
a female figure, each seated on a lotus flower and holding lotuses in their hands
and flanking an unidentified object. Nagarija Dharanendra and Yaksi Padmavati
having three-hooded serpent canopy over their heads are present, standing as they
do on either side of the Lord. The image may be assigned to ¢. ninth century.

A mutilated image of Pir§vanatha belonging to ¢. ninth century from Badoh-
Pathari (Vidisha District) is at present in a bad state of preservation. Its head and
legs are broken. Pirévanitha is shown seated on a lotus seat in dbyana-mudra.
Padmavati holding the rod-umbrella in her hands is depicted on the right side of
the Jina. The serpent-coils are also seen covering the entire back side of the Lord.

In an image reported from Tu-Main in District Guna, Madhya Pradesh, now in
the Sagar University H.G. Museumn (No. 72.1), Par$vanatha is shown seated in dbydna-
mudra with a seven-hooded canopy over his head. The dbarmacakra is shown in
the centre of the lion-throne. Elephants standing on the lotus flowers and grasping
stalked lotuses in their trunks are present on both sides of the Jina whose chest is
marked by $rivatsa. Half closed eyes, serene face, elongated ears, curly hair, and
well built broad chest of the Tirtharkara bears the characteristics of the classical
age of Gupta period and may be dated to ¢. ninth century.

In a sarvatobbadrika image (Plate 15) from Cirainti village (District Sahdob,
Parsvanitha is shown seated cross-legged in the dbyana-mudrd on a mastiraka-
cushion placed upon a carpet decorated with lotus petals motif. The sirmbasana
shows a four-armed sitting Padmavati in the centre. On both sides of the throne,
also come to view a seated and a standing attendant. The head of the Jina is covered
with a seven-hooded canopy. The representation of the triple umbrella flanked by
flying garland-bearers and devadurmdubbi (two hands grasping a drum) above the
umbrella is likewise noteworthy. On the chest of the Jina is the $rivatsa mark. Curly
hairs with a short usnisa, elongated ears touching broad shoulders of the Jina, and
bow-shaped eye-brows show progression towards the medieval idiom, suggesting
thus the date of the image in ¢. ninth century.

in three other images (Plates 16-18) from two temples, No. 12 and 15, in the Jaina
group at Deogarh (District Lalitpur, U.P.), Parévanitha is shown seated in dbyana-
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mudrd on a simbasana and with the seven-hooded serpent-canopy over his head.
A dharmacakra is present between the lions of the throne. Above the seat a decorated
carpet is also seen suspended. In the first image (Plate 16) Parsvanatha is seated
on a decorated masi@iraka placed on the carpet. In the second image (Plate
17) he is seated on the serpent coils with a horizontal lay on the carpet and in the
third image (Plate 18) he is shown simply seated on a decorated carpet. In all the
three examples he is flanked by a pair of camara-bearers. Above the serpent-hoods
is the chatratraya flanked by celestial beings carrying garlands. On stylistic grounds
these images may be dated to the ¢. ninth century.

Mention may also be made of some Par§vanatha images belonging to the ninth
century standing in the kayotsarga-mudra with a seven-hooded serpent canopy
over their heads, embedded as they are in the western compound wall of the temple
No. 12 and as part of the sarvatobbadrikd images housed in the Sahu Jain
Sangrahalaya, both in Deogarh.

In Central India, after the Pratiharas, the Cedis or Kalaclris ruled over the eastem
part (Dahala and Mahikos$ala), the Candellas over the northern part (Jejakabhukti,
currently Bundelakhand) and the Paramiras over the western part (Malavadesa,
Malva); while the central part was ruled over for some time by the Kacchapaghatas.

Kalacuiri Territory

The Cedis or Kalaciiris extended their liberal patronage to the Nirgrantha religion
as evident by several images of Par§vanitha, dating from the 10th to the 12th
century, found in District Jabalpur and the site of Tevar (Tripurl), the ancient Cedi
capital. Par§vanitha sculptures are aiso known from Sirpur, Singhanpur, Sahdol,
Garha and many other places in the former Rewa State in Baghelkhand region
where the art developed under the patronage of Kalactris had prevailed.
Karitalai (District Jabalpur) was an important centre of the medieval Nirgranthism
during the Kalacari period. The five images of Parsvanatha in the Mahant Ghasidas
Memorial Museum at Raipur are from Karitalai and belong to the tenth and the 11th
century. Of these two are in point of fact caturviridati-patias with Par§vanatha as
the miilanayaka. The first image (Plate 19) shows him seated in padmdsana in
dhyana-mudrd on a serpent which is shown in the act of canopying Par§vanitha
with his seven hoods. The image has miniature representations of nine other
Tirthankaras to the right and eight to the left, the remaining six originally repre-
sented on the top row above the chatra are now missing. The pedestal of the image
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has miniature representations of seated Dharanendra and Padmavati. On the ped-
estal, the carpet is decorated with kirttimukba and the cushion with three lotus
flowers. Indra and Upendra are presented in the #ribbarga-posture at the flanks of
Paréva, turning as they do toward the Lord. Elephants flanking the trichatra and
the devaduridubbi as usual figure in the top section.

The cther two, but partly mutilated images, betray almost the same characteristics,
the tail here shown hanging on the carpet through the cushion. The remaining two
images are badly damaged.

In one other image housed in the Rani Durgavati Museum, Jabalpur, ParSvanatha
{Plate 20) is shown seated in dhyana-mudra protected by a serpent-hood canopy
and flanked by Indra and Upendra standing in the tribbanga-posture. Above, the
usual garland bearers, the two elephants, and the triple umbrella are depicted. On
both sides of the pedestal, seated figures of Dharanendra and Padmavati with
serpent hoods over their heads are shown. The simbasana shows the aradbakas
{devotees) in the centre, Serpent tail as a l@7ichana of the Jina is presented on the
carpet, hanging as it does from the seat, and above it, the nava-grabas beginning
with Aditya are shown sitting in a panel. The image belongs to ¢. 11th century aD.

A Pargvanatha sculpture from Sirpur housed in the Mahant Ghasidas Memorial
Museum at Raipur, too, represents the art of the Cedis. The Jina is seated in
padmasana under the seven-hooded canopy of the serpent king Dharana whose
body is rendered into a couple of parallel coils and seemingly serves as a cushion
at the back of the Tirthanikara. At the extremities, makaras forming the back-seat
of the Jina are also discernible. The face, hands, and knees of the figure are damaged.
The Jina has the §rivatsa mark at the centre of his chest and the cakra mark is
impressed on the palm. His curly hair is adorned with usnisa in the centre. The
pedestal of the image is much mutilated.

In an image from Singhanpur in Sahdol District (Plate 21), Par$vanatha is shown
standing on a conventional lotus placed upon the tail of a2 serpent coiled behind the
Jina, covering his head with hooded canopy flanked by celestial beings. Above the
canopy the chatratraya is shown with elephants standing on lotuses. By the sides of
the legs of the standing Jina, Indra and Upendra are presented semi-profile-wise looking
towards the Jina. (Almost the same type of image, reported from Sahdol belonging to
the 10th-11th century, was kept at Collector's bungalow in the year 1968.)

In another image (Plate 22) from Paficamath temple, Singhanpur, (Sahadol District),
Pardvanitha is seen seated in dbyana-mudra with a seven-hooded serpent canopy
over his head. He is flanked by the customary camara-bearers standing in tribbariga-
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posture and looking toward the Jina. The simbasana is topped by a lotus seat and
2 carpet with decorated fringes is seen partly hanging down. The tail of the serpent
is also presented on the carpet. Celestial beings carrying offerings in their hands
and elephants as usual are depicted on both sides of the triple umbrella. The curls
of Jina's hair are schematically rendered, usnisa is low and compressed, ears are
elongated, and the face bears a smile. The image may be dated to ¢. 10th century.

On a sarvatobbadrika image belonging to the 10th century from Sahadol, lying
besides the Durga temple (in 1968), Pariva is shown sitting on a lotus-seat in turn
placed upon a simbdsana that has the dbarmacakra in the centre. Parévanatha is
flanked by two camara-bearers.

The images of Par§vanitha in the collection of the State Museum in Dhubela
Palace near Nowgong (District Chatarpur) in the style of the Kalactri region were
collected from various places in the former Rewa State in Baghelkhand. Among
them are two seated and three standing representations. One of them is shown in
dhyvana-mudra (with a serpent-canopy over his head), on a sirehdsana flanked by
Indra and Upendra, and the usual garland-bearers, elephants and the chatratraya
on the top. On the pedestal, devotees are shown (Plate 23). Another image represents
Par§vanatha seated in padmasana, the $rivatsa symbol, however, is absent in this
image,

The three standing images of Par§vanatha are of red sandstoné€, while two show
miniature representations of the four seated Jinas besides the main image of
Parsvanatha in kayotsarga-posture.

In a standing image from Garha, Rewa District, and housed in the Tulsi
Sangrahalaya, Ramban, Pardvanatha is shown with a serpent canopy over his head,
a camaradbara and a mdladbara on the Jina’s right flank. The portion on the left
side of the image is broken. Srivatsa-mark is present on the chest. The image may
be assigned to ¢. 11th century an.

Candella Territory

In the Bundelkhand or Jejakabhukti region of the Candellas, Khajurdho, Mahoba,
Deogarh, Banpur, Canderi, Budhi-Canderi, Siron, Khurd, Candpur, Dudhai, and
Madanpur were important sites of Jaina art and architecture.

At least 20 images of Par§vanitha are reported from Khajuraho (District Chatarpur)
alone, ranging in date from the tenth to the 12th century an® They are either shown
sitting in dbyana-mudra or standing in kdyotsarga-mudrad.
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A remarkable Parévanatha image reported from a field near the Ghantii temple
at Khajuraho is now in the Jaina collection. The tail of the serpent, the lanchana
of the Jina, dangles over the carpet of throne. Its coils form the seat of Par§vanatha
and hoods form the canopy over his head. Dharanendra in human form and
Padmavati, both crowned over by snake-hood canopies, are shown seated in
padmasana on Par§vanatha’s main seat, on either side of which is an Indra with
lotus in one hand and flywhisk in the other. The parikara is decorated with el-
ephants, vydlas and makaras, etc. On either side of the canopy, above the yaksas,
are elephants; whereas the parasol is flanked by gandbarvas and vidyadbaras with
musical instruments and garlands. The limbs of the Tirtharikara are in good pro-
portion. The head shows wusnisa®

An important Pir§vanitha image in the Khajuraho Museum (No. 1654), in the
standing-posture, is with the usual attendant Yaksa and Yaksi. The depiction of the
nine grabas in this image is remarkable '

In another Par§vanitha image from Khajuraho (Plate 24), housed in the selfsame
Museum {No. 1618}, he is shown seated in dhyana-mudra flanked by the camara-
holding Indra and Upendra. The simbdsana has the dbarmacakra in the centre but
with rim shown frontwise. On the corners of the pedestal are the seated pair of
Yaksa and Yaksi with the snake-canopy over their heads. A carpet decorated with
fringes is seen suspended from the seat and above the seat is a decorated cushion,
On both sides of the Pardva’s head, two seated mini-Jina figures are depicted. The
cobra-canopy is flanked by elephants, also two standing tiny figures of jinas and
the vidyadbara couples holding garlands. Vyalas and makaras are also shown in
the parikara. Srivatsa mark is present on the chest. Curly hair are shown with
usnisa. The image may be assigned to ¢. tenth century.

Deogarh, District Lalitpur, U.P., has a group of Jaina temples and sculptures on
the eastern sector of the fort dating from the ninth to the 12h century. About 30
standing or seated images of Pardvanatha are reported from this site, kept either in
the temples or in the open area in the fort. In the early images, of the ninth century,
Par$vanatha is flanked by Dharanendra with camara and Padmavati holding a large
umbrella in her hands, as already menticned above.

In other Pardvanitha images represented on the temples Nos. 1, 4, 6, 9 and 12
and belonging to the 10th and 11th century ap, he is simply shown seated in
dbyana-mudra or standing in kbadgasana, the back fully covered by the coils of
the snake. He is generally flanked by camara-bearers shown front-wise. Sometimes
seated or standing smaller figures of Tirtharnkaras are also depicted on both sides.
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Above the serpent-hoods, a chatratraya is flanked by garland-bearers and elephants
are also present with devadurmidubbi on the top.

On the western wall of temple No. 1, there are two Par§vanatha images standing
in kayotsarga-posture flanked by camara-bearers, Indra and Upendra. By the sides
of the feet, two worshippers are shown with folded hands. Dbarmacakra is de-
picted between the two seated lions on the pedestal. Above, the serpent-canopy
and the chatrairaya are flanked by maladbara-vidyadbaras and on the top the
devadumdubbi is represented.

In tempie No. 4, ParSvanatha (Plate 25) is shown standing as usual but the
pedestal is flanked by seated Yaksa and Yaksi with triple-hocoded canopy over
their heads. On both sides of Parsva are shown four standing tiny Jina figures.
Garland-bearers and elephants flanking the umbrella are also depicted as usual with
devadumdubbi on the top.

In another image, fixed on the boundary wall of temple No. 12, Parévanitha is
standing as usual but here his /d7ichana, the snake, is present on the carpet of the
seat, while at the other place kukuta is shown on the carpet as his lasichana.

Eight Par§vanatha images (six standing and two seated) from Siron, District Lalitpur
in U.P,, are housed in the sculpture-shed of the Jaina group of modern temples.
In the standing images Par§vanatha (Plate 26) is generally shown in khadgasana
on a simhasana flanked by camara-bearers standing in dvibbariga-posture facing
front side and two seated worshippers with folded hands. A snake is coiled behind
the Jina covering the whole of his back, while seven-hooded canopy is present over
Parsva’s head. The trichatra is flanked by garland-bearers and elephants.
Devadumdubbi is also seen on the top. Excepting for one image, the Srivarsa mark
is generally present on the chest. Curly hair with usnisa as usual is present. In the
two images the Lord is flanked by four seated miniature Jinas and in one case by
such six seated Jinas. Generally, the Yaksas and Yaksis are shown facing front. The
latichana is not depicted. Usually, the Jina stands on a lotus seat. In one example
he is flanked by the standing Dharanendra holding camara and Yakst Padmavati
carrying the parasol; both have five-hooded canopy over the head. In this image
the pedestal as well as Indra and Upendra are absent,

An image similar to a standing image from Siron-Khurd of the 10th century, is
housed in the State Museum, Lucknow (J. 882) and another image, of about the 11th
cenmtury from the same place, is in the collection of Jhansi Museum {(No. 80.24),

In the seated images from Siron, Par§vanatha (Plate 27) is shown on a decorated
cushion in dbyana-mudrd under a seven-hooded serpent canopy flanked by camara-
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bearers facing front. Above the hoods on both sides of the trichatra and the
devadumdubbi, four seated miniature Jinas, maladhari vidyadbara couples, and
elephants are depicted. On the pedestal a carpet decorated with kirftimukba is seen
suspended between the two lions flanked by seated Yaksa and Yaksi at the corners.
Srivatsa-mark is present on the chest. The image may be dated to 11th century. In
another seated image from the same place, Parsvanatha is flanked by two standing
and two seated mini Jinas.

Two standing Parévanitha images belonging to ¢. 11th century have been re-
ported from Dudhai, District Lalitpur, where he is shown on a simbasana flanked
by Indra and Upendra bearing cdmaras. His back is fully covered by the coils of
the cobra whose seven hoods are above the head of the Jina. Trichatra and
devadumdubhbi are flanked by elephants. On one side of the ParSva ten miniature
Jinas are also depicted, thus resulting in the caturvimsati-patta as a slab.

Two images of Par§vanitha reported from Mahoba (District Hamirpur), U.P., and
of the 12th century, are housed in the Jhansi Museurn (Nos. 80.18 and 80.83). In
one image he is standing in the kayotsarga-posture on a pedestal with seven-
hooded canopy above his head. A c@mara-bearer attendant is flanked dn either side
of the Jina. On the pedestal donors are incised with folded hands. The larichana
of the Parsva—rtwo coiled snakes—is also depicted. It has a two-line inscription on
the pedestal bearing the date sarmwat 1253 (ap. 1196). In another image of about
the 12th century, Parévanitha is shown standing with Dharanendra of the same
dimensions bearing the camara on the right side of the Jina."

Kacchbapaghata Territory

Parévanitha images are also met with in the territory ruled by the Kacchapaghatas
in and around Gwalior and Padhavali. Two sculptures of about the tenth-11th
century are housed in the Central Archaeological Museum, Gwalior. They were
acquired from Padhdvall and Gwalior Fort. The Padhavall image represents
Par§vanatha seated in padmasana. He has a $rivatsa-mark on his chest. Behind his
head, the prabbamandala-halo is also depicted. Above the head of the Jina, trichatra
flanked by the elephants and the devadumdubbi are, as in most examples, present
on the top. The attendant Nigendras flanking the Tirtharikara are shown standing
on elephants and with serpent-hoods on their heads. The pedestal shows a
dbarmacakra and the devotees have been assigned a place between the two lions.

The second image of Par$vanatha from Gwalior Fort is inscribed and can be
attributed to the 11th century. The small figures of the Jinas in the parikara suggest
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that the image was meant to be of caturvimiati specification. A small figure of
ksetrapdla with his vabana, dog, is also seen on the pedestal.

In two sarvatobbadrika images from the Gwalior Fort, one housed in the Central
Archaeological Museum, Gwalior, and another in a private collection of Mr, H.N.
Dwivedi from Murar (Gwalior), are of the period about the tenth century. Parsvanitha
is depicted simply standing on a lotus seat with a serpent-canopy over his head.
Mention may also be made of a sarvatobbadrika from Amrol, in District Gwalior
where a mutilated Par§vanitha image is present on a pedestal. On the Fort wall at
Gwalior between the Laksmana Gate and the Hithid Gate, there is a relief showing
Mother and Child in a rectangular niche. It shows a mutilated lady figure in reclining
posture with a child by her side, accompanied by attendants and a meditating
Tirthavikara seated above the niche. This panel seems the representation of a Jina’s
mother, assignable 1o ¢, 10th century (as was also agreed by Dr. N.P. Joshi in a
Seminar on the Art of Khajurdho). Above the head of Mother there is a standing
male figure having seven-hocded canopy over his head, though not in kayotsarga-
posture. If we identify this image with Yaksa Dharanendra, then this would lead
to the conclusion that the panei depicts the birth of Par§vanatha,

Paramara Territory

The Paramaras of Malvadesa were perhaps even more liberal patrons of Jainism
than the Candellas. While the extant Nirgrantha temples in this region are not
considerable, Jina images are found scattered almost everywhere. However, men-
tion may be made of a Par§vanatha temple at Dhar, where the Digambara Jaina
author Devasena wrote the DarSanasara in ap. 933: And Prabhicandra wrote his
several commentaries on earlier Digambara Jaina works as also composed two
works on dariana, namely the Prameya-kamala-martanda and the Nyadya-
kumudacandra. Besides these, many Par§vanitha images, either individually or in
groups, are reported from this region.

In an image (Plate 28) from Hingalajagarh (District Mandasore), now housed in
Bhanpura State Museum (No. 290), Parévanitha is shown seated in dbyana-mudra
on a decorated cushion over the simibasana with the dbarmacakra having the rim
facing and flanked by Dharanendra and Padmavati. The carpet above the pedestal
is decorated, as oftener, with kirttimukba. The back of the Jina is fully covered with
the coils of Nagendra whose hoods are now in broken state. Two seated attendants
standing on stalked lotuses are also seen on both the sides of Paréva. Srivatsa mark
is present on the chest. His half closed eyes, elongated ears, serene face, broad
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shoulders, and the beaded necklace (ekdvald of the attendants suggest the date of
the image c¢. tenth century.

A seated tenth-century image of Par§vanatha flanked by attendants with mutilated
pedestal, head and serpent-hoods from Bujgadh (Mandasore District} is housed in
Bhinpur State Museumn (No. 30).

A head of Parévanatha, protected by seven-hooded cobra, hailing from
Hingalajagarh, is in the collection of the Central Museum, Indore. His curly hair,
smiling face, elongated ears, suppressed usnisa and attentiveness of the cobra-god
are remarkable. The image may be dated 1o the 10th century.

In one other image from Bujgarh, (Bhanapur State Museum No, 42), standing and
of about the tenth-century, though in a very bad state of preservation, Par$vanatha
is shown on a lotus seat fully backed by the serpent coils flanked by Indra and
Upendra. Padmavati is on Jina's left side, the portion on the right side is broken.

Another tenth century image from Hingaldjgarh in the Indore Central Museum
(Piréva standing) (Plate 29) is shown on a lotus seat flanked by Indra and Upendra
holding camaras. The serpent coils are shown behind the back of the Jina and 2
canopy of seven hoods over his head.

In one more image from the same place and in the same Museum, Paréva is
depicted simply with a seven-hooded canopy over his head.

Gandharvapuri (District Dewis) has yielded a colossal standing Par$vanatha wih
a seven-hooded canopy over his head flanked by Indra and Upendra as camare-
bearers, the vidyadbara couples hold garlands; four seated Jinas, the ¢richaira and
the devadumdubbi figure above the canopy. Srivatsa mark and usnisa are present.
The image may be assigned to the 11th century. It is housed in the State Museum,
Gandharvapuri (No. GOP 81).

In another seated image from the same place and housed in the same Museum
(No. 230.89), Parévanitha is shown with Indra and Upendra. His back is shown fully
covered with coils of the snake making canopy of seven hoods over his head.
Vidyadhara couples, triple umbrella, elephants and devaduridubbi are shown as
usual. The image is mutilated and may be dated to c. tenth century.

On the north wall of a modern Santinitha temple at Burhi Canderi (District
Guna), M.P., a Parévanitha image assignable to the tenth century ap. is shown to
be flanked by Yaksa and Yakst standing on a sirhhasana.

A remarkable seated image of Par§vanitha (Plate 30) from Bhojpur (Raisen District)
is enshrined in the garbbagrba of the Santinatha temple, dated ¢. 11th century. Here
the pedestal is absent. Par$vanitha is shown seated on the serpent coils on a
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decorated cushion. He is flanked by the Yaksa and the Yaksi with five-hooded
canopy over their heads. Four seated Jinas are depicted flanking the chatra above
the canopy. A seated Jina in a rathika is also shown on the top above the
devadumdubbi. A standing image of Pardva from the same place dated ¢. 11th
century is also noteworthy. Another standing image bearing the usual features is
also reported from Rajendra Udyan in Pannd District, datable to ¢. 10th century,

In an interesting image of Par§vanatha from Guna in the collection of Jaina
Archaeological Museum, Ujjain, the Jina is shown seated in padmasana under the
canopy of a seven-hooded serpent. Yaksa Dharanendra and Yaksi Padmavati are
present on his left and right.

A standing image of Par§vanatha, dated c. tenth-11th century, housed in the Vidisha
State Museum (No. 349/1287) is fully covered at the back with the serpent coils and
is flanked by the seated devotees, Indra and Upendra, and two standing and two seated
Jinas. Above the canopy on both sides of the trichatra and devadurmndubbi, maladhari-
vidyadbaras and elephants are present. Srivatsa mark is also present on the chest.

In Bare Baba, Kundalpur, District Damoh, which is not far from Vidiga, there are
a large number of loose sculptures representing Tirtharnkaras as well as the Yaksis.
In one image, Pard$vanitha is shown standing in kayotsarga on a simbasana flanked
by the camara-bearing Indra and Upendra facing front. The full back of the Jina
is covered with the coils of a serpent whose seven-hooded canopy is shown over
his head and the tail passes on the carpet spread over the simbasana. Above the
serpent-hoods, the ubiquitous trichatra, devadumdubbi, and maiddbari-vidyadbaras
occur. The features, regrettably, are rather heavy and inelegant for the tenth century
bracket.*?

Inside the Udaigiri cave 20, near Vidisa, a loose image of Par§vanatha is shown
seated (Plate 31) on a decorated cushion with a seven-hooded canopy over his
head. He is flanked by the cauri-bearing Indra and Upendra standing on elephants.
Above the canopy on both sides of the trichatra and devadumdubbi, maladbari-
vidyadhara couples, elephants and four miniature Jinas are depicted. On the ped-
estal a dbarmacakra between the two lions facing front is flanked by seated Yaksa
and YaksT on the corners, Srivatsa mark on the chest of the Jina is also present.
The date of the image may be ¢. 11th century. -

Parivanatha is also represented in an image reported from Ahmedpur (Vidisa)
dated about the 11th century and now housed in the Central Archaeoclogical Mu-
seum, Gwalior. In this image he is simply shown standing in kayotsarga-pose
protected by a serpent-canopy over his head.
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Conclusion

From the foregoing discussion we may conclude that, from the ancient through pre-
medieval 1o the medieval period, scores and scores of images of Jina Par§va were
carved and, inferably, many temples for that Jina had been built in Central India.
While extant buildings in this vast province are rare to meet with, the images are
found scattered' all over the region. In Central India, these begin to appear from
the fifth century.

The images of Parévanatha belonging to the Gupta, post-Gupta and Pratihara
periods show that the generalities of the classical art of the Mathura tradition were
followed in Central India also. In these images the Jina is shown seated in dbyana-
mudra or standing in the kayotsarga-mudrd with seven-hooded canopy of Nagaraja
over his head. On the simbasana is generally shown the dbarmacakra between
the two end-lions. Sometimes he is also depicted seated on the coils of the snake
or on a decorated cushion kept upon an ornamented piece of cloth dangling
downwards from the seat. He is customarily flanked by Dharanendra bearing the
camara and Padmavatt holding the umbrella in her hands. Above the snake-canopy,
chatratraya, devadumdubhi flanked by elephants standing on lotus flowers, and
garland-bearing vidyadharas also began to appear. The $rivafsa mark on the chest
of the Paréva is generally absent in the beginning, which was a common feature
of the Mathuri Jina images in the Kusina and Gupta periods. The {@fichana of
Par$va is also not depicted up to the Pratihara period.

Parsvanatha images of the tenth and 11th centuries represent a fully developed
phase of the sculpture in almost whole of Central India. He is depicted in seated
and standing postures of all sizes with simple and elaborate parikaras usually
accompanied with demi-gods and sometimes with smaller figures of Tirtharikaras
and the surround adorned by wvyalas, makaras, etc. He is oftener shown flanked
by camara-bearing Indra and Upendra. Dharanendra and Padmavati are depicted
on the corners of the simhasana. Srivatsa mark is usually present on the chest of
the Jina but the distinguishing lafichana and the prabbamandala are not depicted
excepting in a few cases. The later subsidiary images suffer from pronounced
angularity, and stiffness is in evidence in the treatment of Jina's body. Also, the eyes
are now elongated and eye-brows become bow-shaped. Moreover, the earlobes
touch the shoulders, hair mostly curly with low and compressed usnisa.

In the images from the Kalacari territory, Par§vanatha is usually shown seated on
the coil or coils of the serpent whose tail is depicted hanging on the carpet through
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the cushion, The camara-bearers are generally shown standing in the tribbariga-
posture, turning and looking toward the Jina. In the images of the Paramara zone,
Jina’s back is shown fully covered with the coils of the snake and the camara-
bearing attendants are depicted looking frontwise, The images of the Candellz and
the Kacchapaghita territory appear to be highly influenced by, or show the same
details as in the Paramara Arnt of the Malava country,
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PARSVANATHA IMAGES IN ORISSA AND BENGAL

D.R. Das

Orissa and Bengal, the two contiguous states of Eastern India, witnessed a brisk
activity of the Nirgrantha missionaries for long centuries. Interestingly, their activity
was very intense in remoter and inaccessible areas. While the history of this activity
in Orissa is known to us, albeit inadequately, our knowledge of the spread of
Nirgranthism in Bengal, on the other hand, is not extensive,

I. ORISSA

A literary reference seems to suggest that the Nirgrantha religion had entered Orissa
before the birth of Mahavira. According to a legend, recorded in the late Nirgrantha
texts, Karakandu, the king of Kalinga, was a disciple of Par§vanatha.! If this tradition
has any historical value, Nirgrantha became the royal religion of Orissa through the
influence of Parévanatha. Jainism continued to enjoy royal patronage even after
Karakandu. Nandardja of Magadha is reported in the Hathigumpha inscription (c.
50-25 B.c.) at Udayagiri to have carried away a Jina image from Kalifga obviously
after defeating its ruler. When Kharavela of the Mahameghavihana family became
the king of Kalinga, he not only recovered the said Jina image (‘Kalinga Jina’ of
the Hathigumpha inscription) but also wrned Bhubanesvar into a great centre of
Nirgrantha religion.” Archaeological exacavation has laid bare the foundation of an
apsidal temple on the summit of the Udayagiri at the outskirts of Bhubanesvar. It
is generally believed that this temple was built by Kharavela or one of his successors
to house a Jaina divinity (Kalinga Jina?). After the fall of the Mahimeghavahanas,
the history of Nirgranthism in Orissa becomes obscure. However, the Nirgrantha
religion apparentlty had continued to flourish. Hililen Tsang, during the second
quarter of the 7th century, saw many Nirgranthas in Kaliriga and more than ten
thousand temples of Tirtharnkaras in Kalinga.* The Sailodbhavas, who at that time
were ruling in Kongoda and its adjoining territories in southern Orissa, were known
to have extended support to the Nirgrantha establishments in their kingdom.> Since
Nirgranthism a/im Jainism never failed to enjoy patronage of different ruling houses
of Orissa, a phenomenal growth, as a result, of that religion took place in this region
and its centres sprouted in almost every part of that country ® Simultaneously, there
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was a proliferation in the production‘ of images of Jaina divinities and building of
temples to house these images. Most of these images are now lying scattered around
the ruins of their original places of worship.

Among the Tirtharkaras, images of Rsabha and Pardva outnumber those of the
other Jinas. Images of Par§vanatha have been found in places like Martasol, Pundal,
Ayodhyz (Plate 32) and Charampi in the Balasore District, Anandpur, Khiching,
Baripada, Koisali and Khuntapala in the Mayurbhaiij District, Vaidakhia, Gadacandi,
Podasingidi (Plate 33), and Sainkul in the Keonjhar District, and Cuttack, Byre,
Pratipanagari (Plate 34) and Bhanpur in the Cuttack District; next Kakatpur,
Sisupalgarh, Khandagiri {(Cave Nos. 7, 8, 9 and 11) and Bagalpur in the Puri District,
and Bhairavasingpur, Jeypore, Carmula, Nandapur and Jamunda in the Korapiy
District. In the Indian Museum, Calcutta, is preserved an image of ParSvanatha (Plate
38) which was collected from the Circuit House, Purl. These images have been
generally executed in stone and, occasionally, in bronze, From the bank of the river
Kuakhai near Bhinpur, bronze images of several Jinas were recovered. (Of these
images only that of Pirsvanatha escaped the hands of thieves.) Three Par$vanatha
images in metal have been found at Khuntapala and one each at Byre and Kakatpur.
Also, one metal image of this Tirtharkara from an unknown locality is preserved
in the Orissa State Museum at Bhubanesvar.

The images of Parévanitha, discovered in Orissa,. display certain common char-
acteristics. In most cases, the Tirtharikara is represented as standing in kayotsarga
posture. His seated images are invariably in yogdsana. With a few exceptions, a
lotus seat on 2 lion throne is provided for the seated Jina. As his principal cognizance,
a snake risesffrom behind him and spreads its seven hoods over his head. A canopy
of three-tiered umbrella (chatratraya) is placed above the snake hood. Below the
pedestal appears a ndaga couple. Entwining their tails with each other, they are
shown as aradbakas or devotees of the Tirtharikara. From the standpoint of the
position assigned, they plausibly are Nagardja Dharanendra and his consort. Some-
times various offerings are depicted at the base of the pedestal. A constant attendant
of Parévanatha is a camara-bearer who stands on his either flank. The devaddru,
the caitya-vrksa of the Tintharikara, is usually shown on the stele. Garland-bearing
vidyadharas (maladbaras) occur on the two cormners of the upper end of the stele.
Presence of the gandbarvas is indicated by two pairs of hands, one pair beating
a drum and the other sounding cymbals. Thus, about five out of the eight
mabapratibaryas are shown in association with the Jina figures.

In addition to the above-mentioned characteristics, some images are endowed
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with certain individual iconographic traits. For instance, a snake is present on the
pedestal of the Kakatpur bronze image. Beneath the lotus seat of the seated image
of Pir§vanitha on the right wall of Cave No. 7 on the Khandagiri is carved a pot
{Plate 35). On the pedestal of his other image in the same cave is shown a lotus
{Plate 36). At Bhanpur, the image bears the $rivatsa mark on the chest, In some
cases, the Tirtharikara was accompanied by eight planetary divinities. One such
image was found at Pundal, one at Ayodhya {Plate 32), and Jeypore and two are
preserved in the Chaudhuri Bazar Jaina tempie at Cuttack. Excepting Rahu, the
personified planets are in yogdsana. The attributes in their two hands are as follows:

Surya - two lowses;

Soma - staff and pitcher;
Mangala - rosary and book;
Budha - rosary and ciub (?)
Brhaspati - rosary and pitcher;
Sukra - bow and arrow;
Sani - rosary and pitcher

At Ayodhya, minute figures of demonic and animal-headed creatures, aggressive-
ly advancing from either side of the upper part of the stele towards Par§vandtha,
probably illustrate the famous upasarga-tormentation inflicted on the Jina by Kamatha
and his retinue.

Parsvanitha, as milandyaka, is shown on a caturvimsati-patta or stele showing
24 Jinas from Gadacandi near Podasingidi. Also in Cave No. 8 on the Khandagiri,
he occupies the position of milanayaka among the group of 24 Tirtharikaras. At
Khiching he has on his either side three Tirtharkaras standing one above another
in a vertical row. An image, kept in the Chaudhuri Bazar Jaina temple at Cuttack,
the Jina is accompanied by four Tintharkaras in yogasana who cannot be identified,
His image from Puri (Plate 38) is flanked on the right by Santinatha and Rsabhanitha
and on the left by two unidentified Jinas, all seated in yogasana. An image of
Par$vanatha at Vaidakhia has on its left the standing figures of Santinatha and
Mahadvira and on its right Candraprabha and Rsabhanatha.

Pardvanitha also appears on caumukba votive shrines. Thus a caumukba, in the
Cuttack Caudhuri Bazar Jaina temple, has on its four faces Jina Rsabha, Santinatha,
Par§vanatha, and Vardhamina.

In order to suggest an emaciated body, resulting from the severity of their ascetic
life, deep concave indents were produced on the sculptured figures of the
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Tirtharnkaras found at Charampa. One of these Tirtharkara images represent
Parsvanatha in yogdsana.

A feature of the iconography of Par§vanatha images of Orissa is that the 7irtharkara
is seldom accompanied by Padmavati, his $dsanadevi. At Jamunda, however, in his
seated image, she is present under the lotus seat. Here the goddess is sitting in
yogasana under the canopy of a three-hooded serpent. She has four arms, the
attributes of which are indistinct. On the left corner of the pedestal of the standing
image of Par§vanatha in the Khiching Museum, occurs a tiny figure of his $asanader:.
She sits in yogdasana under a five-hooded snake canopy. The attributes in her two
hands are indistinct. In Cave No. 7 on the Khandagiri, Padmavaii appears under
Parévanatha who is in yogdsana (Plate 36). Sitting in lalitasana on a lotus throne,
the goddess is endowed with three eyes and two arms. Her right hand is held in
varada while the left carries a lotus, Under her lotus seat is also carved a lotus
flower. In Cave No. 8 on the same hill, Padmavati is shown under the seated figure
of Parévanitha (Plate 37). The goddess heré is seated in Iglitdsana, under the
canopy of a five-hooded snake. She has eight arms which, clockwise from the lower
right hand, show the mudrd and atributes as follows: varada, arrow, sword, flower
(?disc), lotus, shield, bow, and lotus. Unlike the Jamunda example, Par§vanitha and
Padmavati in the Khandagiri caves are placed in two separate compartments. At
Nandapur was found an independent image of Padmavati sitting in lalitdsana on
a double-petalled lotus (Plate 39). Over her head were spread five hoods of a snake.
Her four arms displayed clockwise from the lower right hand, the following: varada,
flower, radish(?} and axe. A miniature figure of Par§vandtha occurred on the crest
of the stele while an elephant was carved on the pedestal.

From the foregoing discussion, it is evident that the images of Par§vanitha were
carved in Orissa in accordance with a set formula, which had remained unchanged.
Iconography, therefore, is of very little help in establishing the chronological order
of these images. In some instances, ParSvanatha as well as his attendants are pro-
vided with bbamandaia. Such examples are found at Jamunda, Bhairavsingpur and
Pratipanagari (Plate 34). On the stele from Purl (Plate 38) haloed Tirtharnkaras
occur on either side of Parévanatha, Again, the group of planets when represented
on the stele, includes eight planets only. In Orissa, halo seems to have ceased to
characterize the divine images from about the tenth century. Similarly, the number
of planets was increased to nine with the inclusion of Ketu in their group towards
the close of the ninth century. Therefore, the images of Par§vanatha, associated with
these two features, may be assigned to a period before the tenth century. His seated
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image at Podasingidi (Plate 33), which seems to belong to the eighth/ninth century
on stylistic ground, is one of the earliest of Jina images discovered in Orissa. Most
of the images of Par§vanatha and those of other Jaina divinities, however, seem to
have been produced during the Somavamsi period which began towards the close
of the ninth century. Epigraphic evidence suggests that the Somavarmsis encouraged
the spread of the Nirgrantha religion in their kingdom.” Some of the old Nirgrantha
caves on the Khandagiri were converted into Jina shrines during this period.? Ap-
parently, Par$vanatha and other images of the creed, carved on the walls of these
caves, were the result of this conversion which in turn was due to a continual
memory that the caves belonged to the Nirgrantha creed. Reference in this connec-
tion may be made to an inscription on the wall of Cave No. 11. It announces: “In
the year 549, in the victorious reign of Sri Udyotakegari, the decayed wells and
decayed tanks were shown (i.e. cleansed) for bathing and drinking and (the images
of) 24 Tirtharikaras were established (i.e., carved on the walls of the caves) on the
auspicious Kumara Parvata. If any heretic causes even damage (to them), such a
chear (will) by his act, excite the anger of Sri Par§vanatha.”® The Nirgrantha religion
lingered on in Orissa even after the fall of the Somavamsis towards the close of the
T1th century. However, the Jagannitha cult, with its rising popularity since the
beginning of the Ganga rule, was destined to overwhelm Orissa in the near future
when the religion of the Buddha as well as of the Jina were to be obscured.

[I. BENGAL

Association of Bengal with Nirgrantha religion seems to have begun from the time
of its inception. Mahavira is reported to have travelled in the pathless countries of
the Ladha (Radha in West Bengal), as narrated in the “Uvadbana-sutta’ (c. third/
second cent. B.c.) inside the Acaranga Book I, before he attained enlightenment.®
According to a tradition, recorded in the Brbat-kathakosa of Harisena (a.p. 933), the
patriarch Bhadrabihu, who was the preceptor of Candragupta Maurya, was born
at Devikota (i.e. Kotivarsa, modern Bangarh in the West Dinajpur District, West
Bengal}."* The same source reports that he was initiated in the order of friars in
Pundravardhana. According to the second section of the Sthaviravali (¢. 100 a.p.)
of the Paryusana-kaipa (compiled ¢. a.0.503/516), from Godasa, a disciple of Arya
Bhadrabihu, emanated a branch of friars, Godasa-gana, which had in course of time
split into four branches, Kotivarsiya, Pundravardhaniyd, Tamraliptika and Dasi-
Kharvatika.? Of these four sub-orders, the first two represent the well-known places
in north Bengal, the third in lower Bengal and the fourth probably in West Bengal.’?
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It is thus evident that Nirgrantha was a popular religion in Bengal from a very early
period. The discovery of the vestiges of the Nirgrantha establishments and divinities
in different parts of Bengal, therefore, is not surprising. However, the abundance
of such antiquities in the Chotid Nagpur-plateau region of the three neighbouring
districts of Midnapore, Bankura, and Purulia is significant. Deserted temples and
mounds caused by ruined temples and scattered images in their vicinity and also
at other places bear ample testimony to the fact that Nirgrantha creed or Jainism
once became the religion of the masses and continued to be so for a long time in
these three south-western districts of West Bengal. This is further evident from the
place names of undoubted Jaina inspiration. Reference in this connection may be
made to Parévanatha which is the appellation of a village on the river Kansai in the
Bankura District, indicative as it is of the eminence of Par§vanitha in this locality.
The immense popularity of the 23rd Tirthankara is also suggested by the large
number of his images found in Bengal. Obviously, these images were enshrined
exclusively and, in certain instances, together with images of other Jinas and attend-
ant divinities in temples. All these temples are either deserted or are in ruins. The
remains of a temple, which definitely housed an image of Pir§vanatha, has been
traced at Paresnath.' Built in red sandstone, it was a structure of dry masonry. Iron
dowels and cramps were used to keep the masonry blocks of the structure together.
The foundation of another temple of Par§vaniatha was discovered at Kendua in the
Bankuri District.!s Once a building of ashlar masonry, it consisted of a deula (praséada)
and a mukbaiald (mandapa). The deula was built on a triratba (dvi-anga) plan
and oriented toward east. Another recognisable element of the structure is the
kbura (khura) moulding in its pabbaga (kati). Parsvanatha may once have been
the presiding deity also of the two deserted temples, one at Harmadrd and the
second at Deulbhira, in the Bankura District. Not far away from the temple at
Harmasra, a partially damaged image of Parévanitha is lying. His image (Plate 40),
discovered near the temple at Deulbhira, was shifted to the Indian Museum, Calcutta,
Both temples are of the rekba (Latina) order and made of laterite. At Harmasra, the
temple had a mukbasala (mukbamandapa) which has disappeared long since.
Paricaratha (tri-arga) on plan, bereft of any decorative embellishments and facing
east, these two temples seem to belong to a period not earlier than the 12th century.

While it is difficult to locate or identify the buildings which enshrined ParSvandtha,
his images are encountered at many sites of Bengal. So far, such images have been
discovered at Kantaberia,”® Raidighi'” and Daksina Barasat' in the South 24-Parganas
District, Beharasai (Plates 41 and 42) Rajjpara,” and Ayodhyabiad, Nepura Bandhar
and Dumurtod® in the Midndpore District, Bahulara (Plate 43), Kendua, Paresnath,
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Harmasra, Deulbhird (Plate 40), Dharapat, Biharinath and Barjora {(Plate 51) and an
unspecified locality (Plate 13)* in the Bankura District, Sat Deuliya (Plate 52) in the
Burdwan District, and Pakbirra (Plates 14, 15, 16, and 18),% Anai-Jambad (Piate 48),
Charra and Purulid (Plate 50)* in the Purulia District.

Images of Parévanidtha, found in Bengal, are known either as seated in yogasana
or standing in kayotsarga. In both versions, the Jina has a lotus placed above the
simbasana. On the pedestal occur a worshipful naga couple whose coils are often
entwined with each other. With rare exceptions, they rise on their tails to flank the
legs of the Tirtharikara. The naga holds a jar with his hands and the ndgi a staff-
like object which may be a musical instrument. By the sides of the ndga couple
stand two camara-bearers on lotus pedestals. On the stele of the Indian Museum
image (Plate 44), collected from somewhere in the Bankura District, the ndga is
kneeling but the nag? is standing. The camara-bearers appear above them. Again,
above the camarabearers are placed two seated . orshipful figures. As in other
areas, a serpent, with its coils carved on the back-slab, spreads its seven hoods over
the head of every specimen of Par§vanidtha image in Bengal. Above the serpent
hood is a canopy of tri-linear chatra. On one side of the chatra is depicted a pair
of hands beating a drum and on the other another pair sounding cymbals. The
corners of the upper part of the stele are occupied by garland-bearing vidyadbaras.
The stele is also marked with the caityadruma and flowers, Sometimes a halo is
shown behind the head of the Jina as well as those of his attendants. His image
(Plate 40), discovered at Deulbhird, is shown in yogasana on a pedestal which has
a lotus marked in its centre. Apart from the two camara-bearers and the seven-
hooded serpent, the Jina is not accompanied by anything else. An unusual image,
found at Daksin Barasat, shows four snakes issuing out of the left and right shoulders
of Parévanitha. The Jina is further adorned with a vanamala. At Pakbirra, a standing
image of Par§vanitha has on its either side two standing Tirtharnkaras. Placed one
above the other, the Tirtharkaras remain unidentified on account of their indistinet
cognizances. Occasionally, the planetary divinities were shown on the stele. Reference
in this connection may be made to the image-stele (Plate 43) in the SiddheSvara
temple at Bahuldrd. Two examples, one from Pakbirra (Plate 47) and the other from
Beharasai (Plate 41), also give indications of the presence of the planets at the sides
of Parsvanatha. CauviSi-stelae with Par§vanatha as the miilanayaka were also
produced in Bengal. On three such stelae, one at Anai-Jambad (Plate 48), the second
at Suisa, and the third, lying in three fragments, at Paresnath, the miniature figures
of the standing Tirthankaras are arranged in two parallel rows on either side of the
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milanayaka. At Suisa, the image of ParSvandtha has an elaborately carved stele.
Some of the details of this badly abraded carving may have a connection with the
upasarga-legend associated with Par§vanatha. Apart from the representation either
independently or as maiandyaka, ParSvanatha also figures on several caumukba
votive shrines. Such votive shrines have been noticed at Pakbirra (Plate 49), Purulia
(Plate 50), Charra, Barjora (Plate 51)* and Sat Deuliya (Plate 52). Another votive
shrine is kept in the Haripada Sahitya Mandir Museum at Purulia (Plate 50). A
caumukhba as devacchandaka or gandba-kuti having the crowning §ikbara of the
Latina class at Pakbirra, while showing Par§vanatha, Candraprabha, Rsabhadeva,
and Santinatha in kayotsarga on its four sides, exhibits on every face of its spire
five Jinas in three vertically aligned niches and thus completes the figure 24 of the
Jinas. Caumukba shrines from Purulia and Barjord are also of this type. (Do they
represent Astapada-prasada?)

On several pa#icativthbika stele, Parsvandtha appears as one of the four Jinas
around the milandayaka. Thus at Pakbirra, he occurs by the side of Candraprabha
and Mahavira. In another interesting example, again from Pakbirra, the seated
images of Rsabhandtha, Par§vanatha, Padmaprabha and two other unidentified Jinas
are placed in a row above the standing figure of Ambika.

Wide distribution and the occurrence of a large number of Par§vanatha images
indicate that the Jina enjoyed a position of considerable importance in Bengal. The
sculptors, who had executed these images, seem to have sufficient familiarity with
the rules of Nirgrantha iconography. Commonality in the general details of all the
images of the Jina in different districts and decades in Bengal may suggest that the
convention which guided the sculptors did not vary with the changes of time and
locale. 1t is, therefore, not possible to arrange these images in a strict chronological
order on the basis of their iconography. What is, however, certain is that most of
these images should be dated after the ninth century since none of the Jaina tem-
ples, now extant in Bengal, can be assigned to a date prior to the tenth century.?
Gauda Samgha, to which Somadeva of the YaSastilaka-campii (tenth century) be-
longed, apparently had originated in Bengal.

II. APPENDIX

In different parts of Bengal, images of a multi-armed male deity under a hooded
snake-canopy have been found (Plate 53). Some of the emblems, held in the hands
of the deity, assert his Vaisnava affiliation. As such the god is taken to be a rep-

resentation of Visnu. Over the snake-hood canopy is shown a tiny figure in yogasana. |
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This tiny figure generally has been identified with Amitabha. Therefore, the most
common view is that the images of this class suggest a syncretism between Vaisnavism
and Buddhism and as such these images should be described as Visnu-Lokes$vara
But this identification does not explain why the majority of these images hail from
areas which were once strongholds of the Jainas. Sometimes images of Jana divin-
ities and the so-called Visnu-Lokesvara were found side by side. In view of this fact,
the snake-hood canopy of the deity assumes some significance. As on the head of
Pirévaniatha, here also the snake often spreads seven hoods. Moreover, crest-figure
is not unknown to Nirgranthist iconography. Under the circumstances, the possi-
bility of these images being the result of syncretism between the Nirgrantha and the
Bbagvat cults cannot be ignored.
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PARSVANATHA IMAGES IN ELLORA

Maruti Nandan Prasad Tiwari

I

Par$vanatha, the 23rd Tirtharikara, was accorded a specially favoured position in
visual representations at the Southermn Nirgrantha or Digambara rock-cut shrines.
The Northern Nirgrantha sites reveal that, in terms of popularity, Jina Parsvanitha
was next only to Rsabhanatha; while in the images from south India, Pir§vanitha
and Mahavira enjoyed the position of veneration to the same degree. Of all the 24
Jinas, the chief distinguishing feature of Par$vanatha in having the snake-canopy
overhead first appeared in c. first or second century an.! Up to c¢. the sixth century
A.D.,, ParSvanatha was shown both with five? as well as seven-hooded? snake-canopy.
The Par§vanatha images of the Nirgrantha-Svetdmbara sites usually show the asta-
mabapratibaryas in the parikara, as well as the figures of the Sisanadevatas at the
two extremities of the throne. Barring a few examples from Osiafi, Kumbharia, and
Delvada (Mt. Aba),* the Parsvanitha images at the Svetimbara sites invariably contain
the figures of Sarvanubhiti and Ambik3 as Sisanadevatis, in place of the conventional
Dharanendra Yaksa and Yaksi Padmavati. Sarvanubhat and Ambika, the most popular
Yaksa-Yaksi pair in the Svetambara examples, was otherwise traditionally associated
with the 22nd Jina Aristanemi. However, in a few instances, the cobra-canopy has
-been provided over the heads of Sarvanubhuti and Ambika for emphasizing their
association with Par§vandtha. The Par$vanatha images from the Digambara sites of
North India usually contain the figures of Dharanendra and Padmavat, either standing
formally at the right and left flanks with the snake-canopy, or seated near Jina’s
throne-ends. In former examples, Padmavati invariably holds a long parasol above
the head of Jina; while Dharanendra is shown either with folded hands or as bearing
a fly-whisk. The images from north India, in some instances, show the figures of
Dharanendra and Padmavati both at the Jina’s throne ends and on the two sides
of the milandyaka figure. The Par§va images from south India usually show the
figures of Dharanendra and Padmavati standing on the two flanks of the malanayaka
which, however, are sometimes substituted by the camaradbaras.
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11

Ellora in Aurangabad district of Maharashtra occupy a singular position in respect
of history of architecture for its prolonged rock-cut shrine activities and the high
quality of its figural and decorative art from ¢. middle of the sixth to about mid-
tenth century a.p. and perhaps a little beyond. The site is all the more important
due to its being the confluence of the three principal Indian sects, the Vaidika, the
Buddhist, and the Nirgrantha. A series of five principal Nirgrantha caves (Nos. 30-
34), occupying the northern horn of the Ellora ridge, are important from the
standpoint of the study of Nirgrantha iconography and architecture of the southern
school of pre-medieval and the early phase of the medieval times. These rock-cut
hall-shrines, belonging exclusively to the Digambara sect, are databie to the ninth
and tenth centuries an. The earliest Jaina caves apparently were carved during the
reign of the Rastrakita emperor Amoghavarsa I {ap. 815-881), the great patron of
the Nirgrantha religion. These caves, among other Jina and subsidiary figures, contain
several rock-cut images of Jina Par§vanitha.’®

In Ellora, Par§vanatha is represented by over 31 examples, this being the highest
number met with at any single Jaina site. The figures of Pardvanatha in Ellora,
however, never occupy the position of a principal image, and is thus not found in
the sanctum proper. Of the 31 figures, nine show Pirdvanitha in dbydana-mudra,
the remaining in the kayotsarga posture. The Pirdva figures are all carved either
in the gadbamandapa or in the vithika or fore-lobby. They show almost identical
features, with a few definite peculiarities. The placement of the figures of Par§vanatha,
mostly facing Bahubali (in the corresponding position on the opposite wall) may
have some underlying meaning. Such a placement may have been actuated by the
commonality of the fact of upasarga (though of a different nature) in both cases.®

Par§vanatha in Ellora, when seated, is usually accompanied by a triple parasol,
fly-whisk bearing attendants, lion-throne, the hovering maladbara-angels and the
drum-beater suggestive of some of the asta-mabapratibaryas, an invariate feature
of the arbat images (Plate 56). On the contrary, the images in the k@yotsarga-mudra
show no pratibarya with Paréva. This may be suggestive of ParSvanitha yet not
attained to Jinahood. The seated figures of Par§vanatha in one case is, surprisingly,
joined by the figures of Yaksa Sarvahna and Yakst Ambika.” The rendering of
Sarvahna and Ambika in the present instance reminds us of their invariate associa-
tion with Pir§vanitha at the Svetambara sites of western India. In a single instance,
a seated figure of Par§vandtha {cave 30) is carved at the lalata of the lintel as well.

Par§vanatha figures at Ellora, seated or standing, invariably have been provided
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with seven-hooded snake-canopy. The largest number of figures are carved in cave
32 where occur as many as 12, three of which are in the dbyana-mudra. The caves
30, 31, 33 and 34 are having in order five, two, ten, and two figures.

The Parévanitha images from Ellora are specially significant for elaborate rendering,
in thé parikara, of the upasarga or tirade of tormentations inflicted on Parsva by
the evil spirit Sarnbara. The earliest known examples, illustrating the upasargas of
Parévanitha are in Badami (Cave 1V) and Aihole (Jaina Cave), both datable to ¢.
AD. 600, wherein the figures of Sarnbara are shown attacking Par$va with a boulder
or with some weapon (Plate 54). However, the figures of Padmavat, in both instances,
holds a long obliquely laid parasol and is joined by the figure of Dharanendra, both
standing on the right flank of Par§vanitha. Close to the figure of ParSva with five-
hooded snake-canopy, sits at his left the figure of Sarhbara bowing in humility with
folded hands. The most elaborate representations of such scenes depicting the
onslaught of Sarnbara to dissuade ParSva from his tgpas are met with at Ellora.
Barring a few examples known from the Maladevi temple at Gyaraspur (Vidisha,
M.P.), Indian Museum, Calcutta® (provenance probably Bihar), and Humca (Dist.
Shimoga, Karnataka, two examples),” such elaborate representations are rarely
encountered. In the rendering of the upasarga, at Ellora are noticed three, four, five,
six, seven or eight figural manifestations of Sambara, each one engaged in the act
of causing a different type of assault to Parévanatha. In about 20 images, ali in the
kayotsarga-mudrd, the upasarga scenes are carved, this being the highest number
for such images at any site. Surprisingly, the available Par§va images belonging to
the Nirgrantha-Svetambara tradition do not show the upasarga episode. Instead, in
the ceiling each of the Mahavira and the Santinatha temple at Kumbharia (¢. ap.
1062 and 1082, Banaskantha District, Gujarat), we come across the detailed renderings
pertaining 16 the enmities of Kamatha (Meghamali or Sambara) and of Marubhati
(Par§vanatha in his previous existence).

The earliest literary reference to the wupasarga of ParSva is inside the
Parsvabbyudaya kavya of Jinasena of Paficastipanaya of the Southern Church
(before ap. 784 or more probably ¢. 825),° wherein only two upasargas posed by
the devil Kamatha are described; they are the apsarases or the beautiful damsels
and the hurling of huge rock-boulders at Par§va.”’ Another work, the Uttarapurana
of Gunabhadra (¢. mid-ninth century an.) deals with the life of Pardva in detail; but
that pertains mainly to the enmity between Marubhtti and Kamatha or Parsva and
Sarhbara in their previous existences. As to the upasargas of Sambara during the
course of fapas of Par§va, it merely mentions that the devil Sambara had caused
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different upasargas continuously for seven days. It further mentions that, in course
of the onslaught, Sarnbara lifted and threw hillocks at Parsva.'2 Both works also refer
to the manifestation of Dharanendra along with his consort (the name Padmavati
not mentioned) for protecting Par§va from the upasargas of Sarhbara. Dharanendra
covered Pdrs§va with his hoods forming the canopy over his head while his consort
raised a vajramaya chatra—adamantine-parasol—over the snake-canopy.

The detailed account of the different upasargas of Sarmbara to Paréva is found
perhaps for the first time in the Pasanabacariti (ap. 1077) of the Digambara author
Padmakirtti which gives a telling description of how Sambara himself took different
forms and used fatal weapons such as thunderbolt, arrow, spear, mudgara, axe,
parasol etc. to shake Parsva from his tapas. He also made abortive attempts through
ferocious animals namely, $ardiala (tiger), lion, monkey, dog, bear, snake, boar,
buffalo, elephant, ox, etc. to shake up Parsva from his meditation. He also caused
upasargas by the horrendous goblins such as the vaitala-monster, piSaca-demon,
dakini-ogress and by grabas or obscuring planetary divinities, also snakes, eagles,
and kumbhanda-monster with their terrifying cries to frighten Pirsva. An wpasarga
by the bewitching apsarases was also conjured up to lure away Parsva from his
trance. After failing in his efforts to shake Par§va, Sarhbara next caused non-stop
rains. When the rain water crossed the shoulder of Par§va, Dharanendra came to
his rescue along with the ndga-ladies. The king of snakes next raised his seven
hoods over the head of Parsva for providing full cover and rested Jina's feet in the
folds acting as lap. As usual, Padmavati raised a parasol over the snake-hoods of
Dharanendra. Sarbara, finding his efforts going futile, was incensed and attacked
even nagardja Dharanendra with the weapons such as thunderbolt, vajra-danda
and mountain boulders, in which too he failed.?® Filled, then, with remorse, Sambara
bowed to Par§va asking for forgiveness. The details of the various upasargas in the
figures of Parsva from Ellord almost fully correspond with the details in the
Pasanabacaritt. Since the figures of Ellora in point of time are earlier than the text,
it may be presumed that an identical but earlier tradition was before the artists at
Ellorz, the textual source of which is now lost. Some general as well as the individual
features of the images of Par§vanitha from Ellora showing elaborate rendering of
the upasarga may now be looked into. In such scenes, Sarhbara has been shown
in different forms, either riding on buffalo or lion or hovering in air and as throwing
spear, dagger, trident, mace, thunderbolt, snake, and boulders at Par§vanitha. In
all instances, the target of the fierce attack of the devil Sarbara, in his different
manifestations carved on two sides, is Pardva who stands unshaken by the onslaughts
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and is absorbed in deep trance. Barring an exception (cave 31} where Dharanendra
is shown in human form (Piate 55), in all other instances from Ellord he appears
in the snake form with seven-hooded canopy over the head of Paréva and its coils
running all over his body down to the feet. On the contrary, the north Indian images
from the northern Nirgrantha (Acela-ksapanaka) sites invariably show the figure of
Dharanendra in human form who stands on the right flank of Piarsva, while the
corresponding left flank is occupied by Padmavati who holds a long parasol.
Padmadvaty, in the images from Ellora, on the other hand, has always been depicted
on the right flank of Piarsvanatha. She stands mostly on lotus and holds a long
obliquely laid parasol seen above the cobra hoods and ultimately providing shade
above the head of Parsva as a mark of his greatness and also for protecting Parsva
and Dharanendra from the heavy shower due to Sambara’s sorcery. Sometimes
Padmavati is joined by one or two nag: figures which, however, conforms to the
tradition of the Pasanabacariii referting to the presence of nagakanyas. The shaft
of the parasol held by Padmavati is delineated with such tenderness that it iooks
like a lotus stalk.

The compositional scheme in the Par§vanatha images from Ellora showing the
upasargas is superb. It graphically blends different moods and depiction-modes of
details, Parévanitha in deep meditation appears as a symbol of total austerity and
self-sacrifice, while the hostile devils in terrifying forms represent demonic fury. The
tenderly modelled figures of Padmavati, on the other hand, is suggestive of divine
beauty and beneficence. In consonance with the literary injunctions, Sambara, wearing
mukuta and other ornaments, appears along with his consort in humility with
folded hands as if asking forgiveness. It is surprising that, despite a variety of
representations of different upasargas, that caused by the charming apsarases is not
carved in any of the examples at Ellora. The slender and motionless figures of
Pardvanitha at Ellora shows tranquillity and weightlessness. The face of the
mulandyaka is always calm and benign with a faint smile which suggests that,
unshaken by the upasargas, the Jina is aware of what is going around despite his
being in deep trance. The body of Padmavati, though slim and tenderly flexioned,
is slightly fleshy but not without the feminine grace and elegance. The figures of
Sarhbara in its different formal emanations show different modellings, sometimes
meaty and plumpish, sometimes dwarfish and evil-looking. The facial features and
expressions of the host of figures of the demon Sambara are in all instances terrifying.

The figure in cave No. 30 shows Sarhbara in different forms, in the act of attacking
Par§vanatha with a huge rock-boulder, and also with the sword and shield. In one
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of the examples, however, Dharanendra also stands close to Padmavati on the right
flank of Par§vanatha.

Of the five figures of Sambara in an example from cave 31, one is interestingly
shown with z lion face carved on its belly which was a usual convention of showing
one of the form of the ganas but more specifically kumbbanda, the early examples
of which are known from Badami (Plate 56). The figure of Padmavati here is
adorned with jewellery and is gracefully modelled.

The representations of Paréva in cave no. 32 are most elaborate in respect of the
rendering of the #pasargas. In one of the figures, Sambara, kneeling at the feet of
par§va with folded hands, has a terrifying appearance with bulging eyes and
protruding fangs. In one case figure of Sambara is shown only as bust after the
manner of Rihu. In an elaborate example (Plate 57), the seated figures of Sarhbara
and his consort are shown at the feet of Parsva and the chatradbdrini Padmavat
are finely executed. The dynamic figures of Sarhbara, eight in number, in differing
forms, make a realistic depiction of the severe inflictions cast by Sarhbara toward
paréva. Three figures ride on lion and buffalo and hold snake and dagger. The
figure carved very close to Par§va apparently fail to shake Parsva from his tapas
which is suggested by his calm and benign face. This undoubtedly is the best of
all figures of Pardva at Ellora both in terms of details and the enactment of the
legend which appears ethereal. In some of the examples, the compositional scheme
is not so elegant and it appears crowded as well as lack in vitality. In one of the
instances, a monster is shown only by his head with his hands being closed 10 its
mouth. In all examples, different emanatory forms of Sarhbara attacking Paréva are
carved on both sides as hovering, so as to suggest that the inflictions originated from
the sky. In an example in cave No. 32 a figure of dakini with snake garland and
twisted snake in arm is also carved (Plate 58). The image also contains two diminutive
figures of Jinas standing at the two extremities. However, a bearded monk with
hands raised in tapas stands close to Padmavati; he may be identified with Kamatha
or Katha performing penance. Another detailed representation in cave No. 32 showing
eight devilish figures of Sarhbara is not so fine in terms of its compositional setting.
The carver, however, has here paid considerable attention to the details of wpasargas
with forceful elaboration (Plate 57). But the weird power of Sarhbara seems ridiculous
before the spiritual luminosity of Par§va. Of the eight figures, two ride on buffalo
and lion, while one is shown blowing a conch. The figure hovering in the air and
hurling a huge boulder at Parsva is the most forceful of all such depictions. In one
of the examples in cave No. 32, two figures riding respectively a lion and buffalo
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attack Par§va with trident and thunderbolt (Plate 59).

In one of the exampiles in cave No. 33, an unbearded monk wearing kaupina
and standing with folded hands with a begging bowl hanging from his arm, is
shown in close proximity of Parsva on the left (Plate 61). The figure may be
identified with Kamatha, though this mode of depiction finds no paralle! textual
explanation. In one of the examples at cave No. 33, a vigorous depiction of a devil
attacking Parsva with trident is worth noting (Plate 62). The image, though mutilated,
contains beautifully modelled tigure of Padmavatl in atibbariga. Likewise, the figure
in cave No. 34 shows the demon riding a buffalo and making a bid to attack Parsva
with mudgara-dumbbell (Plate 63).

Thus the sculptors at Ellora worked with a deep sense of imagination and had
avoided the monotony in the details for representing the episode of Parsva’s upasarga
(which repeatedly figures) and also in integrating different aspects represented by
the figures of Par§va, Padmavati, and Sambara. The variety revealed in forms and
postures of different figures and their elaboration as well as expressiveness in such
representations are unparalleled in the rendering of upasargas of Parsva. Perhaps
the scale of the composition on cave-walls provided the space for, and the textual
tradition before the patrons and the carvers supplied the necessary details for the
dramatic elaboration of the episode. (A smailer image of seated Par$va but without
the upsarga episode is shown in Plate 60).
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JINA PARSVA AND HIS TEMPLES IN INSCRIPTIONS:
SOUTHERN INDIA (C. 5TH TO 11TH CENT. A.D.)
ANDHRA PRADESH, KERALA, AND TAMIL NADU

K.V. Ramesh

The topic originally assigned 1o me included only Andhra Pradesh and Kerala, two
diagonally placed states in which epigraphical references even to Jainism in general,
let alone ‘Par§vanatha and his temples’ in particular, are hard to come by. Shri K.G.
Krishnan's pre-occupations elsewhere, which came in the way of his participating
in this Seminar, and his affection for me led him to hand over Tamil Nadu to me and
made available some more material which enabled me to add a couple of pages to
the paper which, in any case, is a brief affair because of the paucity of epigraphical
information. This is not to say that Pardvanatha finds no place in the religious
records of the three States under reference. What is meant is that, although the
sculptural representations of Pirsva and his attendant deities are met with fairly
frequently in the context of ancient and medieval rock-cut reliefs and structural
temples in several past and present Jaina centres in these States, not many of them
are backed by the presence of direct or even indirect epigraphical records or ref-
erences. | have included in this paper only those sites which have sculptures of
Pardva and his attendant deities side by side with inscriptions referring to them,
directly or indirectly. While speaking of Jainism in South India, an historical fact of
sterling significance which we keep in mind is that Karnataka and Tamil Nadu, which
lie 10 the west and east of Andhra Pradesh and Kerala, had more or less completely
overshadowed the two latter States in the matter of receiving and playing host to
Jainism. Of the three regions of my concern, the ancient Andhra country, which had
maintained very close alliance with the Magadhan power nucleus from very early
times, had played host to Buddhism in a big way. The meeker in numerical strength
because of its sterner ascetic discipline and consequent austerity and hence less
attractive Jaina religion followed the line of least resistance and entered Karnataka,
thence waded its way further south into Tamil Nadu and Kerala and was, in early and
later historical times, alse carried sporadically to places here and there in Andhra
Pradesh. We must recognize the fact that in Andhradésa, the patrons of Jainism were
mostly rulers and people who were either invaders or migrants from Karnataka who
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got almost all Jaina inscriptions written in the Kannada language though by then
Telugu also had come to be used as a major epigraphical medium. So also, even in
Tamil Nadu where Tamil, Tamilians and Jainism had interacted significantly and to
a considerable all-pervading benefit, the continuing influence of the Kannadigas is
sufficiently attested to by epigraphical sources.

To the best of my knowledge, there is only one pre-Telugu early historical Jaina
site in Andhra Pradesh, Danavulapadu in Cuddapah District. Though about a dozen
Jaina inscriptions, most of them in Kannada, unearthed during excavations conducted
in that village, they belong 10 a period as late as the eighth-ninth centuries, Later,
a brick chamber revealed there and an image of Parsvanatha enshrined therein have
been attributed to ¢. third century a.p.! The inscriptions, however, do not contain
any reference to Parévanatha.

In point of fact, there are only a couple of references to Pardvanitha in inscriptions
from Andhra Pradesh, and these too are of a period as late as the 11th and 12th
centuries aD.

Of these the CilGr (Hyderabad District) piflar inscription? of the Kalyana-Calukya
ruler Vikramaditya V, in Kannada language and dated in ap. 1012, records a grant
of lands made by the king’s dandanayaka Padmanabhayya to the Arhat Par§vadeva
of Indra-Jinalaya attached to the Antara-vasadi of Cilakoru. From the name of the
temple, Indra-Jinalaya, we may reasonably infer that it was built in the reign of, or
in memory of one of the three Rastrakita emperors hearing that name. It is noteworthy
that Par§vadeva is mentioned herein as Annal-AtiSaya-Par§vadéva. Annal, among
other things, also stands for the Arbat, more so in Tamil. From the adjective aiiSaya
we must surmise that the image had miraculous potency, for atiSayas of the Jina
in Nirgrantha terminology imply extraordinary physical characteristics and attendant
glory phenomena and images or frthas which are qualified as 'sad-atiSaya-yikta'
are supposed to possess the curative or benign influence or power.

A Kannada inscription? from Uijjili (Mahbubnagar District), engraved in the 11th
century characters, is dated in Saka 888 (current), Prabhava (=966-67 AD.) and
registers grants made to the Jaina Tirtharikara Cenna-Parsvadeva installed in the
Baddi-Jinalaya in the town of Ujjivolol. The name of the temple, Baddi-Jindlaya,
tempts me to conclude that it was probably built by, or during the reign of and
named after the Rastrakuta emperor Baddega Amoghavarsa who ruled during AD.
936-39. The gift was received, on behalf of the wemple, by its dcarya Indraséna-
pandiia.

On the reverse of the slab is engraved another Kannada inscription® of a.n. 1097
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recording the gift of a tank to Par§vanitha of the same temple, Baddi-Jinalaya, by
dandandayaka Bhanudevarasa, an officer of the then reigning Kalyana-Calukya king
Vikramaditya V1. This gift was also received by Indraséna-pandita, the acarya of
the temple.

The fact that the name of the acarya of the Pardvanatha temple was the same
in oD, 966-67 and in an. 1097 can be explained away in two ways; either that the
abbatial acaryas of that temple were hereditarily called Indraséna-panditas or that the
earlier grant of a.p. 966-67 had o be renewed in ap. 1097 and was received on behalf
of the deity by the then dcarpa. In any case, it is clear that Baddi-Jindlaya enjoyed
the patronatge of the royalty in sufficient measure for at least a century and a half.
Taking it for granted that I will be altowed to break the time-barrier of the fifth to
the 11th century marginaily, I will refer here to the Govindapuram (Warangal District)
Kannada inscription of Ap. 1122.° According to this inscription, Nagardja, the minister
of Gundaraja, constructed a temple for ParSva-Jinedvara:

Ratn-arbddhi-viyac-chasanka-gata-
Sak-abde Plave vatsare

rajat-Phalguna-masa-nirmmala-tritiya
Sauri-vare vare |

lagne Paréva-Jinedvarasya bhavan-
aracdhya-pratistdm subham

udyad-bhakti-vidhana-parvvam-akarot
§ri-Nagadéva-prabhuh [l

With the permission of Médaraja, the elder brother of Gundaraja, he also gifted four
tanks to the temples:

tad-dévasya nivédya-dipa-vara-poj

-artharh gan-ambonidhih
Toppa-$résthi-brihat-tataka-puratas-

sambram tatakam muda |
Parsv-agra-tri-tataka-sarmyutam-adac-

chri-Nagadevo vibhuh
$ri-Méda-ksitipala-sammata-paras-

candr-arkka-tdrarh Subham Il

A guild of horse-dealers chimed in with grants of cloth pieces (cirnna) at the rate
of two per horse for the worship of Pardvanatha:
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praty-asvam Pirsvadévasya ghotaka-vyavaharibhih |
paj-artham cirnna-yugalarh dattam-a-candra-tarakam [l

Pedda-Kadumiru (Mahbubnagar District) has zlso yielded a Jaina inscription®
dated in aD. 1119, referring as it does to the reign of Kalyana-Calukya Vikramaditya
VI. This Kannada inscription records a grant of 12 mattars of land and a tank to
the god Parissadeva (Parivadeva) installed in the basadi of Sankara-setti in Piriya-
Kadambiru. '

From these scanty epigraphical references, one thing becomes clear that Jainism
never became a popular religion in Andhra Pradesh among the local Andhrans, and
that whatever patronage it received over there was more or less confined to rulers
and people from Karnataka.

Jainism did not fare any better in Kerala and epigraphical references to Pardvanatha
and his temples there are few and far between. Significantly, these few available
inscriptions are located in places which have been either subsequently transferred
to Tamil Nadu as a sequel 1o States’ reorganization or are situated on the Kerala-Tamil
Nadu border. Hence, I propose to discuss those inscriptions along with those of Tamil
Nadu.

Tiruccaranattu-malai near Citral and Nagarkovil, both of them now in Kanyakumari
District in Tamil Nadu but not long ago were included in the erstwhile Travancore
state, and Kallil in Kottayam District, Kerala, had flourished as important Jaina
centres in which Par§vanatha and his Sasana-devatd Padmavati had cccupied the
pride of place. We, however, have no inscriptions specifically referring to these
deities from those places.

In point of fact, the earliest direct epigraphical mention of Parsvanatha occurs in
the Aivarmalai inscription’ of Pdndya Varaguna Il dated Saka 792/a.p. 870-71. This
is an important inscription from our point of view. It is engraved on a neatly dressed
portion of the rock above a natural cave on the Aivarmalai hills in the village of
Aiyampalaiyam, Madurai District. What concerns us here is the statement contained
in the inscription that Santivirakkuravar, the disciple (manakkan) of
Gunavirakkuravadigal, renovated the image of Par§vanitha and his Yakst at Tiruvayirai
(Tiruvayirat Parisva-patararatyum=Iyakki-avvaigalaiyum pudukki) and also en-
dowed 502 kanam (gold coins) for food offerings to the two deities (srandakki-
muttav-avi) and for feeding, probably daily, one ascetic (adigal). The reference
here is obviously to the reliefs of Par§vanatha and Padmavati engraved inside the
cave. Since they had to be renovated in Ap. 870-71, we may reasonably suppose
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that they must have been originally carved long before that date, perhaps a few
centuries earlier.

Some three decades ago, on a hillock at Alattir (Palghat District) was discovered
a Jaina temple site in ruins.* Amidst the ruins were found the images of Mahavira,
Pirsvanitha, and a partially damaged Vatteluttu inscription’ of about the tenth century
AD. The inscription refers to one main Jaina temple or shrine as Nalafjiyar-palli and
to an unknown number of subsidiary temples or shrines as vali-ppailigal. We also
gather from the inscription that the main Jaina deity of that place was called
Tirukkunavayttévar, but we have no means of knowing whether this local name was
conferred on Mahavira or Par§vandtha.

Colavandipuram (South Arcot District, Tamil Nadu) flourished as an important Jaina
centre in the 10th-11th centuries as evidenced by sculptures carved on the groups of
boulders on the hillock called Andimalai at that place.’® Of particular interest here
is a pair of huge boulders leaning against each other; in the recess between these
boulders is found a loose slab, about 4 feet high, with a fairly ancient sculpture of
the Jaina goddess Padmavati cut on it in high relief. On the sides of the boulders facing
each other on either side of the goddess are two panels, one containing in bold relief
the figure of Gommata or Bahubali and the other, that of Par§vanatha. Near the
Gomunata figure is engraved a small inscription! in Tami} characters of about the tenth
century recording the erection of a Tevaram (=Debdra), a divine abode, the divinities
meant here obviously being Parsvanatha, his Yaksi Padmavati, and Gommata, by a
private individual named Véli Kongaraiyar Puttadigal. The goddess Padmavati is today
locally known as Kaltyamman, thus shorn of her original Jaina association.

Nagarkovil is now in the Kanyakumari District, Tamil Nadu, but formerly formed
part of the Travancore State. The place name is derived from Nagar + koil which
literally means the temple of the Naga deity. The temple, originally a Jaina one, has
a long history of being earlier mistaken for a Brahmanical fane, of Anantalvar, on
the erroneous premise (or argument of convenience) that the hooded serpent, the
characteristic emblem of Parévanitha, was Adidesa! A number of inscriptions'? in this
temple, all belonging to the early years of the 16th century, mention the Néaga deities
and the god Nagarija of Kottaru afias Mummudi$olapuram and also refers to the Jaina
supervisors of the temple, Gunavira-pandita and Kamalavahana-pandita. What is
more, images of Jina Mahavira and Arhat Par§va are found sculptured on the pillars
of the mandapa in front of the Nigaraja shrine. From this it is apparent that the
Nagarkoil was a Jaina temple, that the Jaina deity Parvanitha had come to be called
Nigarija after his Naga emblem, and that the effective conversion of the temple into
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the Brahmanical fold occurred sometime late in the 16th century or thereafter.?®
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JINA PARSVA AND HIS TEMPLES IN INSCRIPTIONS:
SOUTHERN INDIA (KARNATAKA)
(c. 5th to 11th century A.D.)

Madhav N. Katti

Karnataka, ancient and medieval Karnatadésa, was for long a stronghold of Jainism.
As a result, throughout the historical period, several Jaina temples and often inscrip-
tions referring to the construction of, and endowments to the temples for various
tirthankaras are known in fair number, Almost all the sub-territories of Karnataka
can boast of temple-building activities connected with the Jaina deities for about
one and a half millennium. However, as in the case of Saivite and Vaisnavite
temples, many buildings, for which we have the testimony of inscriptions, have not
survived. Nonetheless, these inscriptions amply reflect the prosperous times Jainism
once had enjoyed in Karnataka.

All of the important ruling dynasties of Karnataka, commencing with the Kadambas,
and their feudatories, supported different religions in their dominions. Scores and
scores of temples for many different divinities, including those of the Jaina pan-
theon, were constructed. The rulers, their consorts, princes, feudatories and chieftains,
and their generals or military governors made munificent donations to such temples
for the daily worship of, and offerings to the deities as well as for the maintenance,
repairs, and renovations of the temples, irrespective of their personal faith. Thus,
during the reign of the Kadambas of Vanavisi, the Calukyas of Vatipi, the Rastrakutas
of Manyakhetaka, the Calukyas of Kalyana, and still later the Hoysalas, the Kalacaryas
as also some minor dynasties to whose reign-period the subject of our discussion
pertains, a number of Jaina temples came to be constructed. The élite of the society
together with the laity, too, lent their share as patrons. Among the Jaina sects, the
Svetimbara or Svetapata and the Nirgrantha (possibly the surviving remanant of the
sect of Par§vanatha) had been much less important compared to the Yapaniya and
the Digambara orders, the latter represented by the Mila Sangha and the Dravida
Sangha had considerable following in Karnataka.

Amongst the Jaina deities, Parévanatha occupied a very prominent place as several
inscriptions refer to the construction of the temples or vasatis, called basadis in
Kannada, for this deity. The images of the Jina were in most examples shaped in
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stone in Karnataka. Today, in several cases, we come across the sculptures lying in
different regions of the State on account of the dilapidated condition of the temples,
and in a number of cases due to the original buildings’ destruction. And yet, as a
matter of delight, a good number of temples not only exist but are under worship
even to this day.

The majority of inscriptions (which form the source material of the present paper),
are in Kannada language and script, while a few are in Sanskrit. Both Kannada as
well as Sanskrit languages are together employed for the rest of inscriptions. The
script of the Sanskrit inscriptions is Southern Brahmi in the early centuries of the
Christian Era; while in the later centuries, it is Kannada. The epigraphs highlight
various socio-cultural and religious aspects of the contemporaneous times. In some
cases the details of date are lost and for these the palaeographic dating is resorted
to. I will discuss here some of the more important and interesting inscriptions as
evidence for Pardvanatha’s shrines, and the grants made to them for conducting
daily worship and offerings to the deities of such buildings and for buildings’ repairs
and refurbishment during different centuries.

There is a Parsvanatha basadi in Sravanabelgola (Hassan District), which tradi-
tionally is believed to preserve the memories of Maurya emperor Candragupta, Arya
Bhadrabahu, and various other personages. However, there are no inscriptions
referring to the construction of a basadi, installation of the deity, etc. at that age
on this haloed hill. A number of epigraphs otherwise refer to the deity Pardvanatha;
but they all belong to the 11th and later centuries.! The rock-cut Jaina cave (No.
1V) in Badami, Bijapur District, possesses perhaps the earliest image of Par$vanitha
in its forelobby. This belongs to the early Calukya period. While there are no con-
temporaneous epigraphs in the cave, on stylistic grounds the cave and its sculptures
of the Calukya phase are believed to be of the period of Mangalesa. Earlier than this,
in the Kadamba period, there is an interesting reference to a Jaina deity in a copper-
plate charter belonging to the 4th regnal year of king Mrgesavarman? assignable to
the late S5th century a.n. This charter refers to bbagavat-arbat-mabajinendra, without
mentioning the name of the firtharikara. Further discoveries alone can shed light if
ParSvanatha was here intended or implied. The charter was granted combinely to the
Svetapata-mahi-Sramana sangba and the Nirgrantha order.

Though the inscriptions of the period of the Calukyas, and following them of the
Rastrakatas, mention about the erection of temples to the Jaina deities, there is no
reference to Jina Par§vanatha directly during those periods. There is, however, a
figure of Parsvanatha on the rocky hill of Adoni near Bellary (presently in Kurnool
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District) with an inscription on its side.? There are a few more sculptures in the area,
without being associated with inscriptions.* They can be assigned to ¢. tenth century
on stylistic grounds. However, further investigations are needed in that regard.

A Kannada inscription from Kargudari * (Dharwar District), belonging to the reign
of Jagadekamalla of the Kalyana-Calukya dynasty, refers to the construction of the
temple of Vijaya-Par$va-jinendra, by maba-vaddavyavabariKallisetti, at Karegudure
(the findspot of the record) and states that the Setti made over a number of grants
to the temple for the purpose of worship and offerings to the deity and for the food-
offerings to the preceptors dwelling therein, (Karigudureyo! tamma madisida Vijaya-
Parsva-finewmdran-amga-bboga, rarmga-bbogakam-alliya risivar-abara-danakkam).
The grants were made on the occasion of the sartkramana, as sarvabadba-paribara.
The record is dated Prabhava, Pushya bahula, padiva, Monday, Dakshinayana-
sanikramana ( A.D. 1027°). Jagadekamalla referred to in the inscription, very probably
was Jayasirhha II (Jagadekamalla 1),

The inscription next in time belongs to the reign of Trailokyamalla (Somesvara
D of the Kalyana-Cilukya dynasty.” The inscription, except for the part of its grant
portion (including boundary details), is in Sanskrit language. The script is Kannada.
It mentions the king as Tratlokyamalla-deva, whose epithets are given as follows:
Samasta-bbuvanasraya-sri-prithvi-vallabha-maba-rajadbiraja-paramesSvara-
parama-bbatiaraka-satyasraya-kula-tilaka-Calukyabbarana. The record is dated
Saka 976, Jaya, Vaisakha, Amavasya, Somavara, Surya-grahana, which corresponds
to 4.0 1054 May 9, f.d.t. 26. Trailokyamalla’s queen is mentioned as Ketaladevi, who
is stated to be administering over the agrabara Ponnavada on the date of the
record. Her feudatory Camkiraja of Vanasa-vamsa, is referred to as the pada-kamal-
bhramara of yogirat Mahasena-muni and also as paripirna-caru-vidyanidbi, The
inscription further states that he caused the construction of the Jinendra-geha and
installed the images of the deities, Par§vanatha, Santindtha, and Suparévanitha. The
basadi was known as ‘Bhuvana-bhumbhuka’.

The three shrines of this trikiita basadi were in this order: Sintinatha’s shrine
was in the middle, flanked by those of Par$vanitha and Supar§vanatha (Parama-
Santi-jinendra-gebam-dvayonugata-Parsva-Suparsva-vasand. It is further stated that
the image of Piardvanitha together with the 'great serpent’ was got sculptured
(mabanagam-racitam ParSvadatvatany) by Jinavarma who is referred to as the chatra
of Mahdsena-muni. The basadi is further described as “Tribhuvanatilaka’. The grants
were made on account of the surya-grabana for the food-offerings to the psis (ascetics)
and the jiyas (preceptors) as Sarvanamasya by the emperor Trailokamalla himself,
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at the request of (one of his consorts) Ketaladevi. The grants inciuded land, garden,
house-site, shops, the sculptor’s house (kafkutigara mane) and oil-mills. The recipient
of the grant was evidently Mahdsena-muni of Mila-sangha, Varaséna-gana, and
Pogari-gaccha.

An inscription from Gudigere® (Dharwar District) which can be assigned to ¢. a.p
1075-76, records a number of gifts to the temple of Par§vanitha at Dhvajatataka (i.e.
Gudigere the findspot of the record) by astopavasi-kantiyar, at the instance of her
teacher Srinandi. Here astopavasi-kantiyaris the nun who performed eight fasts in
continuity; Calukya Someévara Il was on the throne on the date of this record.
Another record from Soraturu?® (Gadag Taluk, Dharwar District) engraved during the
reign of the same emperor (Somesvara II) refers to a very interesting occasion when
Huliyabbajjike, disciple of the same preceptor Srinandi (his gana being mentioned
as Sarastha and anvaya as Citrakiita), received the grant made to the basadi. This
hints to the fact that she was in charge of the management of the basadi. These
instances reflect the important role played by the Jaina nuns or female preceptors
during this period.

An inscription from Doni ** {Dharwar District) belonging to the reign of Calukya
Vikramaditya VI, dated a.n. 1097, refers to the administration of the place Dronipura
by Laksmi-mahadevi, Vikramaditya's senior queen (pirfyarasi), states that Sovisetti,
a merchant of that place, caused the construction of the Jaina temple and made gift
of a garden to Carukirti-pandita of the Yapaniya-sangha and Vrksamula-gana. The
temple no longer exists, the solitary image of Par§vanatha from the place is the only
indication of the deity in the basadi mentioned in the epigraph.

There are a number of Calukya period inscriptions assignable on palaeographical
grounds to the 11th-12th centuries aD., which furnish some evidence about the
Par§vanatha temples; to these I shall presently turn. According to an inscription
preserved in Gulbarga,!' Adakki (the present-day Adaki in the vicinity of Gulbarga)
which was a flourishing Jaina centre during this period, had a Jaina temple by name
Koppa-Jinalaya, dedicated to Parévanitha, This temple is referred to as Cenna-Parsva
{also as Cenna-Parsvanatha; Cenna meaning beautiful). An inscription from Koppal®
(Raichur District) refers to Kusa-Jindlaya and the deity Par§vanatha. Barhkur'? (Gulbarga
District) has preserved ruins of a number of Jaina temples. Of these, bastigudi has
the images of Par§vanatha and Padmavati, amongst other images like Adinatha,
Caturvim$ati-Jinas, Vardhamana, and others. On stylistic grounds, they can be as-
signed to the Kalyana Calukya period (11th-12th centuries A p.). A thorough explo-
ration may reveal many more sculptures and inscriptions of interest to us.
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While the village Cificoli'® has preserved a Par$vanatha sculpture, Hagaragi'® has
a sculpture of Pardvanatha attended by Padmavati and Dharanendra; Kalagi'® and
Malkhed" have again preserved images of Par§vanitha amidst the temple ruins. At
Hunisi-Hadangili,'* the medieval Jaina temple of the site is referred to as Sriksetra-
Hunasi-Hadarigili-Parsvanatba-Padmavati-basti, in the official records. These all
are in Kalyana-Calukya style and may be assigned to 11th-12th centuries AD.

Two inscriptions from Halebid!? (Hassan District}, of the Hoysala period, are of
considerable interest. The first refers to the construction of the temple of Parsvanatha
by Tippana and Harideva, sons of Mallisetti, while the second record refers to
punise-finalaya. Since the latter record is also from the same place, the reference
therein is obviously to the same Parsvanatha-Jindlaya, which may have been referred
to as such, because it may have been situated in the vicinity of a tamarind tree
(punise).

The inscriptions of the 10th or 11th century, though mostly donative, furnish
some important and interesting account of the temple-building activity for Jina
Par§va. However, in respect of the period prior to those centuries, a further
epigraphical survey is needed. As earlier noticed, a number of sites have preserved
ruins of Jaina temples and sculptures. A thorough examination of these may possibly
bring to light some hitherto unknown epigraphs, some even referring to Jina Parsva.

A comparison with the situation in other parts of India, particularly Southern,
reveals similarity to a fair degree in the nature of inscriptions, temples, and sculptures
pertaining to the Par§vanitha cult. In Karnataka, as also in other parts of Southern
India, the sculptures installed in the sanctum sanctorum are of stone. The uniqueness
of Karnataka is that the worship of Par§vandatha is attested to in all ages after Jainism
had secured a firm foothold.
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PARSVANATHA IN FIGURAL ART OF KARNATAKA

A. Sundara

Antiquity

Traditionally, Jainism is believed to have begun to be spread in Karnataka with the
arrival of Sruta Kévalin Bhadrabzhu along with Prabhacandra (EC. Vol.Il; 1973: pp.
xlii-iv) believed to be Candragupta, the Mauryan emperor {(¢. BC. 325-301), together
with a host of disciples in Sravapa Belgola (Hassan District), the most sacred and
prominent Jaina centre in South India even to this day. However, the interpretation
of the concerned epigraphs and literary notices do not clearly lead to such conclusions.
The earliest known references to the erection of temples, basadis, and consecration
of Jina images in Karnataka are the early Kadamba records, copper plate as well
as lithic charters, ranging from the period of Kakusthavarmi (c. ap. 405-430) to
Harivarma {¢. a.0. 519-330). They (Gopal 1985; Nos. 3, 8, 9, 13, 16, 22, 23, 24, 29,
36 & 37) state about either the construction of 2 Jindlaya or grants to them by the
ruling monarchs, often at the request of their officers rather than on their own
initiative.! In this context, excepting two records, all other invoke the Tirtharkara
usually as bbagavan jinendra and in the text as bbagavadarbat. The temples, 0o,
are simply described as arbadayatana/ devalaya/sala and caityalaya. In this context
there is no specific mention of any of the 24 Tirtharikaras. Even an attempt of
contextual interpretations of the invocatory verses or the relevant expressions in the
texts, does not seem to indicate any particular Jina as the descriptive attributes
therein are common to all Tirthankaras.

Of the two records mentioning Tirtharnkara’s names, that (No.3) of the
Kakusthavarma ends with “Namo Namahb Rsabbhaya Namab’. But the record registers
a grant of land to the king’s general Srutakirti from Kheta village belonging to holy
Arhats. There is no mention of any specific ca#tyalaya. However, it may be deduced
that there were caityalayas for the Arhat Rsabha alsc in this period in the Kadamba
territory. For during the subsequent Vatapi-Calukya and Rastrakita periods, depiction
of the images of Rsabha, Par§va, and Vardhamana Mahavira was frequent. Images
relating to other Tirtharikaras, of the Vaudpi-Calukya period, however, have not so
far come to light. :

The other Kadamba copper-plate charter (No. 29), of Harivarma, speaks of the
grant of “Vasanta-vatika® village in Suddi-Kundiru Visaya by the king to the
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“Arhadayatana” got built by Mrgesavarma in Palasika, modern Halsi (Khanapur
Taluk, Belgaum District). Mrgesavarma caused to be built a Jinalaya in Palasika and
granted 33 nivartanas of land extending from the river Matrsart up to the Ingini-
sarhgama, to Damakirti the Bhojaka (officiating priest) and Jiyanta the Ayuktaka for
the Jaina ascetics of the Yapaniya, Nirgrantha, and Karcaka sects, Harivarma’s record
ends with salutation “Namdérbate Vardbaméandaya’ (No. 13). Possibly, therefore,
Mrgesavarma’s ayatana was dedicated to Jina Vardhamana.

If the frequency of occurrence of Jina Rsabha and Vardhamana in the Calukyan
and Rastrakiita periods may be taken as symptomatic of their probable still earlier
representation in Karnataka, it may be expected that, in the early Kadamba period
which was no less favourable to Jainism, these two Jinas may have been under
warship as has been briefly discussed above. Depiction of Par§vandtha during this
period is also probable. There is, in point of fact, an indirect hint supporting this
probability. Gudnidpura inscription of Ravivarma (pp. 81-91) refers to
“Padmavatyalaya” in Kallili village. If Hurhca {(ancient Pombuca, Shimoga Dist.),
another important Jaina centre with several Jaina basadis (including that of
Parévanatha) in Karnataka and celebrated for the Padmavati temple is any guide?,
in Kallili also there must have been a Jindlaya dedicated to Parvanatha whose
sasana-dévatd happens to be Padmavati. If this surmise is correct, then this is the
earliest known indication regarding Pdrdvanitha in sculpture. The village has not
been correctly identified. During my exploration in Halsi, I found only one basadi,
of ¢. 11th century a.b., but of a plan of an early tradition, consisting of a garbbagrba
and a giidhamandapa similar to a few of the early Cilukyan temples in Aihole, such
as for instance the Tarabasappagudi. It is likely that this temple was perhaps of the
early Kadamba founding and originally may have been in brick. In the later period
stone replaced the brick, more or less following the original plan. In a neighbouring
later building is a well moulded stone pithika for a Tirtharikara image, of rather
an unusual type, perhaps of pre-Cilukyan period. Elsewhere in the village, in 2
Garuda temple, there is a simbapitha of a Tirthankara image. Roughly a kilometer
east of the village is a large ancient site at the foot of a hill within a mud fortification,
locally known as “Bodke Tembe” and identified as ancient Palasika by me. Traces
of brick structures at this site indicate that it was a town with numerous brick
buildings which possibly had included the Jinalayas referred 1o in the inscriptions.
Further explorations and excavations at this site and Kallili area may reveal the actual
remains of Jindlayas with icons of Tirthankaras including probably Par§vanatha of
the early Kadamba period.
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Parsvanatha in Sculpture

From the Vatapi-Calukya period onwards, Jindlayas were erected in progressively
larger number. Tirthankaras are shown exclusively in two forms; in khadgasana
(kayavyutsarga) or in padmasand. In the kbadgasana or kayavyutsarga form, Jina
Paréva is usually flanked by the seated or standing Dharana Yaksa and Yaksi
Padmivati, and above the Niga hoods is mukkode or chatratraya, triple umbreila.
Near the shoulders are depicted camaras on both the sides, though this is not an
invariate feature. In Gulbarga region, on the central part of the chest may be delineated
the §rivatsa symbol; but this is a rare feature to meet with.

In the padmdsana form, usually the Tirthankara is shown as seated on a seat
with pillow behind against the makara-paitika as the back. The image is flanked
by Indras as camara-bearers. In this case, almost invariably, and occasionally in the
other form, the Yaksa and Yaksi are separately installed on the sides of the doorway
to the garbbagrba, and thus in the antarala-vestibule of the caitydlaya. The images
in these two forms are generally consecrated as cult-icons in the garbbagrbas.

Images of Pir$vanatha in padmasana are depicted as lalatabimba at the central
block of the lintel of a doorframe, but generally without the Yaksa and Yakst figures
for lack of space. The Jina, in rather rare instances, is also shown in kbadgasana
on the exterior wall (Hallir temple of the Rastrakuta period, Nittar temple of the
Cilukya period, Santinatha-basadi in Jinanathapura near Sravana Belgola and of the
Hoysala period), and as one of the four Tirtharikarasin the Caturmukha-Sahasrakiita
representation in the Sankha-basadi, Laksmesvara (Shirahatti Taluk, Dharwad District).
The kbadgasana-mirti form also figures at the centre {(or alternatively also the
padmasana) along with the other Tirtharnkaras in similar posture surrounding the
central image in caturvimsati-pattas.

Very rarely indeed, the main episodes from the life of Par§vanatha are carved in
a narrative vein. The only one of its kind is probably a series of such panels in the
columnar hall in front of the Pardvanitha temple in Halebidu, known as “Vijaya
Paragvanatha” (ap. 1133) founded by Boppadeva in memory of his father Gangaraja,
a minister and general to the Hoysala king Visnuvardhana?.

Images of Parévanatha in the two usual forms with some variations in regard to
the auxiliary features, especially the first two, are most commonly found in the main
Jaina centres: Bidami, Aihole, Kambadahalli, Sravana Belgola, Hurhca, Shimoga
area, and Mudabidre (Karkala) where there are numerous jaina basadis. However,
a few of the Par§vanatha sculptures in Badami-Aihole, Humca, Sravana Belgola and
in Bilicodu are endowed with some special features which render them more dramatic
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and interestingly significant. Excepting the Badami-Aihole sculptural forms in the
rock-cut Jaina caves {¢. A.D. 600), I am not aware if similar sculptures of the other
forms are met outside Karnataka.

ParSvaniitha in Badami - Aibolk

In Badami in the layana (excavated rock temple) IV, are fine sculptures of Bahubali
and Parsvanatha facing each other, carved as they are on the shorter walls of the
vithikd or pattasala-forelobby. Generally, above Par$vanatha’s (and also
Supardvanatha’s) head is the canopy of naga’s five or seven hoods, one of the
distinct features of identification of the respective Tirthasnkaras. In the Badami
instance (Plate 64) the canopy is depicted as having five hoods. A female attendant
to the right of the Tirtharkara is holding the parasol over the canopy, a feature
occurring in the Calukyan sculpture, but disappearing in later periods. She also has
naga-hood over the crown, and is therefore most probably an early form of Padmavati.
To the left is seated a royal person in rdjalilasana. Above the parasol are the
vidyddbara-angels showering flowers. To the left is indistinctly carved Kamatha or
Sarhvara attempting to hit the meditating Jina. The image of Parsvanitha in an
identical position in the pattasala of the Jaina Cave at Aihole shows Sambara,
Padmavati (having her own ndga-canopy), and five-hooded Darenendra. (See here
M.N. Tiwari, Plate 54.)

The naga hoods of the canopy are five; hence the Tirthankara has to be identified
as Par§vanatha in view of the accompanying Yaksa and Yaksi, indeed an indisputable
criterion in determination. The presence of Kamatha further supports the identification.
In the early sculptural depictions, there largely are sculptures of Vardhamana Mahavira
and Par§vanitha better known to history. The delineation of the other traditionally
known Tirtharikaras in sculpture apparently is later.® In the Calukya period, therefore,
the need of standardizing the number of ndga hoods in connection with Par§vanatha
was not felt. It was in the wake of regular sculptural representation of Supar§vanatha
in the subsequent period, who like Par§vanatha, is characterised by ndga-canopy,
there arose a need of distinguishing him from the other. This was met with by the
depiction of a particular number of hoods, Suparévanitha being an earlier 7Tirtharnkara,
the number of hoods in his case is appropriately made seven in contrast to
Pardvanatha’s five,

If these observations are acceptable, then in Badiami-Aihole area are the earliest
available representation of Par§vanatha, radiating as they do a kind quiescent
majesty.
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The Parsvanatba Sculpture, Hunica

Pombuca or Hurhca is one of the greater Jaina centres in Karnataka, even now a
pilgrim centre known for the Padmavati temple, worshipped by the non-Jaina
communities as well. Historically, it was the capital of the Santaras from the eighth
century onwards, who got built many castyalayas dedicated to Parivanitha, Bahubali,
and a Paficakita-basadi collectively during 9th-12th centuries A D. (M.A. Dhaky has
studied the sculptural wealth of this place that led him to identify the art as distinct
and to describe it as “Santara school of art”.?)

In the first hall of the Parévanitha-basadi are two aimost identical, large, sculptural
steles (3.0 x 1.0 m. approximately) of Par§vanatha. They exhibit a further elaboration
of the upasarga-theme (Plate 65) first noticed at Badami. The Tirthavikaras are in
khadgasana. The naga raising his body spirally behind him, spreads his hoods over
the Jina’s head. Demon Kamatha, with a host of his attendants with stones and
sticks, is shown fiercely attacking the Jina from all sides. But Par§vandtha remains
unperturbed like the sea receiving roaring and rushing rivers only 10 be merged in
it, loosing their identities, indeed an excellent composition and equally a masterly
portrayal in which every figure appears distinctly in different mood and posture.

The Pérsvanitba - basadi, Sravana Belgol

On the summit of Candragiri, Parévanitha’s is one of the several basadis standing
to the south beside the “Kauale” and “Candragupta” basadis. The plan of the
Parévanitha-basadi is somewhat unusual. Externally, the width of the garbbagrba
is as much as that of the gidbamandapa. (Generally, the width is kept to half of
the grdbamandapa elsewhere. But rarely a basadi of the type of Par§vanitha is
found at Aihole (i.e. Caranti Math group), Ron (Dharwad District). In such cases it
is found that there are two small chambers on the sides of the garbbagrba meant
for storing valuables, articles of worship, or the Tirtharikara images made of precious
stones such as crystal, jasper, lapis-lazuli, etc., accessible only from the garbbagrha
though a small opening in the side walls. But in the basadiin Sravana Belgola there
are no such indications of the existence of side chambers. Whether in course of time
the original openings were later permanently sealed is a matter to be investigated.
But what is really noteworthy here is the colossal figure of ParSvanatha as well as
the mode of providing entry to the garbbagrba. Here a severely plain and narrow
doorway occurs, only a little wider than the maximum width of the image.
Consequently, devotees in the gidbhamandapa feel that the colossal image is set
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up as though in a tall niche, somewhat reminiscent of the colossal Buddha in the
rock excavated niche in Bamiyan (Afghanistan). There is no doorframe as such
consisting of various §akhbas like the one in the neighbouring Cimundaraya-basadi.
Carving of the doorway with ornate §@kbds has been deliberately avoided here so
that the attention of the devotees is focused entirely on the Jina image. The naga-
hoods look both realistic and vivid (Plate 66). To the right, near the hoods, is a
pedestal projected from the wall. With the help of a ladder the priest/devotees can
get on it and perform the abkiséka rite. As mentioned above, usually the images
of the respective Yaksa and Yaksi in the basadis are placed on the sides of the
garbbagrba-doorway in the antardla. But here this feature has been eliminated.
Instead, on the side walls of the entrance, are drawn in outline in red colour, the
figures of the Yaksa and Yaksi; they were obviously not meant to be sculpted.
Carving of the images along the lines in the walls would have created deep niches
that would have weakened the walls. This mode of construction and image-placement
had been resorted probably to make the Jina image as the sole focus of attention.
Such mode of representing Par$vaniatha has not been noticed elsewhere.

A rare form of Parsvanatba sculpture jfrom Bilicodu

This is indeed a noteworthy sculpture from Bilicodu (Chitradurga District) of ¢. 11th
century a.D., located in the outskirts of the village in 2 modern grave-yard. Obviously
it is brought from some Jaina temple in the village and installed on a platform in
the present place. (It is about 70 ¢cm high and 30 cm broad.) It depicts the Jina in
kbadgasana. On the sides are shown seated figures of Yaksa and Yakst. The unique
feature of the sculpture is the representation of two entwined ndgas like those in
any other Naga sculpture. In the single loop so formed by the Nigas bodies and
between the hoods are medallions showing fully blossomed lotuses. The*
Tirtharikara’s feet is in between the hoods just above the lotus and the Yaksa and
Yaksi are represented right on the top of the hoods. Apparently, the sculpture has
the combination of a Tirtharnkara and the Niagas of the type of the Brahmanical
sculptural representational tradition. The combination looks unusual, even strange
! A careful perusal of the Jaina Puranas, however, explains this mix up. In the
Parsvanatba-purana, it is narrated that Par§vanitha, born as he was in Ka$i, and
though he was a prince, was uninterested in mundane life and was inclined more
towards the quest of the Self. One day, while he was wandering about on the bank
of the river Ganga, saw some ascetics performing austerities in front of a burning
hearth. They were feeding the hearth with fire-wood. Par§vanatha questioned them
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why they were harming the creatures. Surprised and angered they asked him to
show the creatures that were said to have been harmed. Par§vanitha took out a
buming fire-wood from the hearth and split it with an axe. Within the burrow of
the wood were found two serpents male and female already partially roasted struggling
for life. Realising that they would not survive, Par§vanitha exhorted the mantra of
Paiicanamaskara (i.e. Reverence to Arbats, Siddbas, Acaryas, Upadbyayas, and
Sadbus) and left the place grief-striken. Later, while he was engrossed deeply in
meditation in the forest of Ahicchatra, a semi-divine being Kamatha, his former
enemy, saw him and remembering the enmity of the previous existence, proceeded
to torment Paréva by throwing at him brick, stone, and the like. But Parsvanatha
remained unshaken and unperturbed. Thus failed Kamatha, next conjured up a
downpour with thunder so as to drown him. In the meanwhile the two serpents
which were ied to the heavenly path at the time of their death, had been born as
Dharanendra Yaksa and Padmadvati Yaksi in the Patalaloka. No sooner did they
know about the calamity inflicted on their guru than did they rush to the spot of
upasarga to help him. Padmévati supported him on her crown and Dharanendra
spread his hoods over his head. And at that moment Par§vanatha got enlightenment.

In the light of the above Puranic story, the sculpture described represents cbviously
Parévanatha with Dharanendra and Padmavati and the two serpents beneath them
in it indicate to the immediately past life of the Yaksa and Yakst

Some otber aspects durz‘ng the Calukya and Hoysala periods

In northern Karnataka during the Kalyana-Calukya period, the back-seat of Jina
Par§vanitha seated in padmasana, shows the finely carved makara-torana.

Under the Hoysalas, in south Karnataka, the Jina images in general are characterised
by the parikara-background intricately carved with minutest details, especially of
the mukkode under which the Jina is represented in kbadgdasana and also the
ornaments of the Indras on the sides attending upon the meditating Jina.

In the Jina sculptures of the Kalyana-Calukya and Hoysala periods, the difference
is only in the degree of excellence connected with an intricate carving of the
mukkode and the Indras as camaradbaras. Besides, in many cases, the spiral hair
ringlets above the head are artistically rendered. The spiral body of the snake and
the seven hoods are realistically depicted by detailing the skin-scales and the
naturalistic treatment of the rest of the body. But the narrational aspect of the Jina’s
portrayal with Yaksa and Yaksi engaged in the protective action and the Kamatha
charging with stones etc. are no longer represented. The Yaksa and Yaksi are
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depicted as seated in padmdsana or in a standing posture in an attractive duibbariga.
The Dharanendra and Padmavati in dvibbanga from the Parévanitha-basadi in
Halebidu are instances of fine workmanship. However, even when graceful, they
lack the dynamism and power of depiction of the preceding examples.

In the Vijayanagara period, the erection of jindlayas was largely in the Ghat-
coastal region in Bilgi-Gersoppa-Bhatkal and the neighbouring Mudabidre-Karkala
tracts. These were foundations largely by the Vijayanagara-feudatories. Generally,
the depiction of the Tirtbarkaras is somewhat rigid, lacking as they do the |
supplementary details and artistic innovations. The dramatic representation of the
surroundings, the unshaken and serene meditative personality of Par§vanatha in the
sculptures of the early period degenerated first into omamental and next into ossified
form as the image probably of the Candogra-Parsvanitha from the old Gersoppa
site illustrates (Plate 67).

NOTES AND REFERENCES

1. This had been the case not only in early Kadamba times but aiso, and even with greater frequency,
in all subsequent periods in Karnataka.

2. The main deity today seen in the Humhca temple is ParSvanitha, Padmavati sitiing next (o the
Jina on the altar,

3. These need to be published.

4. However, in the Kusina period inscriptions at Mathuri, names of such Jinas as Sambhavanatha
and Munisuvrata — the third and the 20th tirthankara — do figure. Aristanemi, the 22nd, also
frequently figures there as he can be identified by the presence, on his flanks, of Visudeva and
Balarima. There may be other firthankaras in the lot there; but the absence at that date of the
lafchana-cognizance does not help identifying these other Jinas.

5. For his paper see here the bibliographical references.
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THE TIRTHAS OF PARSVANATHA IN GUJARAT

M. A. Dhaky

The early dgamic and related commentaries composed from the late sixth to the
ninth century refer to no place as a #irtha sacred to Jina Par§vaniatha in western India
including Guijarat. The ancient sites then very famous as {irthas within the present-
day province of Gujarat were Ujjayantagiri (Girnir Hills), Satrufijayagiri (Setrunjo),
and Prabhiisa, the first was sacred to Arhat Aristanemi, the second to Jina Rsabha,
and the third to Jina Candraprabha, Par§vanatha thus not figuring in their context
as the principal deity. Likewise, the temples sacred to Jinas that existed in Valabhi
(ancient capital of the Maitrakas in Saurdstra) before its destruction in an. 784 did
not include that of Jina Par§va.! It was only in the medieval period that one hears
of some sites sacred to that Jina: these were Stambhanaka (Thambhana), Saﬁkhapura
(Sankhesvara), Carlipa, Serisaka (Serisa) and a few others, the first two being far
more famous in the past, the second also so in the present times, than the remaining
sites.? For their images were believed to be endowed with miraculous powers
including the cure of leucoderma by bathing in the lustral water of the images of
the Jinas concerned. The myths relating to the origin of the first two firthas have
been incorporated in the Kalapradipa of Jinaprabha Sari (¢. ap. 1333)°; these are
best left to the faithful. Historically speaking, the following facts about the tirthas
concerned are available in the medieval and Jate medieval Svetambara literature.
The other sites sacred to Par§vanatha were Ajahara (Ajard), Ghogha, and Mangalpura
(Maggrol), all located on Saurastra’s western and south-eastern sea-board. And in
Anahillapataka, the capital of Gujarat, was the famous temple of Paficasara-
Parivanatha.

Stambbana - Parsvandatha

A head of an image of Par§va had been exposed near a tree in the environs of the
village Stambhana situated on the bank of River Sedhi near Cambay or Khambhat,
The exhumed image subsequently was set up in a shrine built for it and was
consecrated by Abhayadeva Suri of Candra-gaccha, the famous commentator on the
nine anga-works of the gagama literature of the northern Nirgrantha tradition inherited
by the Svetimbara sect. The date of consecration has been reported to be ap. 1053
(or 1063). Abhayadeva Stri next composed a stotra in Apabhrarhia in praise of the
Stambhana-Pirévanitha, the psalm famous as Jaya Tibuana-thotta* Thereafter
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followed several similar compositions, in Sanskrit as well as Prakrta, which sing the
glory of the image of that fIrtha.> Among these the earliest was by Vardhamana Suri
— disciple of Abhayadeva Stari — followed by other brilliant compositions till the
15th century. From these, the beginning of a stuti by Nayacandra of Brhad-gaccha,
dated S. 1257/aD. 1201, is cited below:*

A aeaERYRTS: @t mee gniits: |
JERUERfA e FAgaamaggega@: 12l

The glorificatory myths of the early and late medieval epochs speak in most
glowing terms the merits that can be accrued by visiting (and worshipping) the Lord
Jina Par$va in the Stambhana shrine. By about ap. 1232, minister Vastupala had
founded the “auvatara-tintha” — shrine incarnate — of Stambhana Pir§vanitha on
the Satruijayagiri as well as Ujjayantagiri.

The image of the Jina had been transferred, in early years of the 14th century,
from Stambhana to Stambhatirtha (Khambhat) for ensuring its safety; but it could
not have survived the Muslim conquest and subsequent occupation of Gujarat
when, by a.p. 1325, all Brahmanical and Jaina temples in Khambhat — which indeed
existed in very large number — had been completely destroyed. A shrine of
Stambhana Par$vanatha today does exist in Khambhat, but is a building of a very
late date, of late British period, the old glory of the firtha has by now been

considerably dimmed.

Sankbapura - Parsvandtba

The image had turned up in the present village of Safikhedvara at the fag end of
the 11th century. One Sajjana built a temple for it in S. 1155/a.p. 1099. Minister
Vastupala had renovated or rebuilt in marble (or made additions to) the temple early
in the second quarter of the 13th century;” he also founded its avatdra-shrine on
the holy hills of Satruijaya. Many pilgrim congregations had visited the shrine in
the past and even today its fame is fairly considerable. A few hymns due to the Lord
Par§va of Sarikhapura are known, that by Municandra Siiri of an unknown gaccha
and probably of ¢. mid-13th century, which is of historical importance, is appended
at the end. This firzha of Parsvanatha has been noticed also in several other hymnic
compositions by authors of the centuries between the 13th and 15th; and Upadhyaya
Yasovijaya, in the 17th century, had sung the glory of the lord in dazzling phrases.
The mythical literature commensurate with the glory of the firtha was also duly
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created. It is said in the hymn of Municandra that the local ruler Durjanasatya (13th
century) was cured of leucoderma by bathing in the lustral water of the Jina, Even
today the lustral water of this Jina here is believed among the Jainas to be restoring
the skin pigment. The original temple was, to all seeming, destroyed during the
Muslim occupation of Gujarat some time early in the 14th century. On its site was
built another temple, now in brick, in early 17th century in Mughal times. This, too,
seems to have been desecrated and damaged in the time plausibly of Aurangzeb.
The present shrine, situated at a different location in the village, is the result of
construction late in the British period.

Anahbillapataka, Padncasara -Parsvandatha

The image had been brought from an old shrine in his ancestral town Pafncasara
by Vanarija, the progenitor of the Capotkata dynasty, and set up in late ninth
century in a temple — Vanaraja-vihara — an abbey-temple founded by him in his
new capital, Anahillapataka or Anhillapattana, present-day Pdtan in north Gujarat.
The temple and the ancient image of course have not survived since almost the
entire old Patan was completely devastated by the Muslim invasion and occupation
of Gujarat in ¢ aD. 1304. Even the ancient site of the temple has been forgotten,
though it could not be far from the present new structure. The image of Par§vanitha
of Paficasara, though famous becuase it was ancient, perhaps of sixth or seventh
century, was not reputed for performing miracles. A few late stavanas and a number
of notices on this temple, however, are known from the pilgrim psalms in late Maru-
Gurjara-bhasa and in Gujarati.

Carupa - Parsvanatba

The temple’s image was believed to be ancient. A hymn by Ratnadekhara Stri of
Tapa-gaccha (2nd quarter of the 15th century) sang the glory of the #rtha. The
tirtha exists but does not enjoy the importance it did in the medieval period.

Ajabara - ParSvanatha

The foundation of the Ajihara Par§vanatha near Una seemingly was of the time as
early as the eighth century. It was in all probability destroyed when Mahmud of
Gazna, after devastating Unnatapura (UnZ) was proceeding to Prabhasa for the
destruction of the temple of Somanatha in late weeks of December 1025. The
original temple may have been buiit by the adherents of the Nirgrantha-Yapaniya
sect who had settied for some time in Saurastra. The shrine was perhaps rebuilt in
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the 13th century, possibly by the Svetambaras. The original, desecrated, damaged,
and discarded lime stone image of Par§va, highly corroded by centuries of exposure
to weathering in the temple’s outer surroundings, is now preserved in the
Government Museum, Jundgadh. The firtha, though ancient, is now of minor
importance. It had inspired a couple of hymns, perhaps in the 17th century, when
its glory was somewhat revived.

Gbhogba - ParSvanatha

The ancient image of Jina Par$va at Ghogha had been broken into nine fragments
but joined into one piece some time after the retreat of the Muslim army in early
14th century; hence it is called Navakhanda Par$vanatha. Its glory was re-established
in the 15th century and the famous pontiff Somasundara Siri (and his confrére
Jfidnasagara) of Tapa-gaccha and a couple of his disciples composed fine hymns
in adoration of the Jina. Today, of course, the firtha, though visited by pilgrims,
is of secondary importance.

Mangalapura - Parsvanatba

The original image had belonged to a foundation called Kumara-vihira, built probably
by the Solantki emperor Kumarapala some time between 1160-1170. The temple had
been destroyed during the Muslim rule. The ceiling of its great hall is now in the
Juma Masjid to the west of the township. A single hymn by Laksmildbha (c. 16th-
17th century?) on this Jina is known. The present shrine is of the British period. It
hardly attracts pilgrims excepting for the stray Svetimbara Jainas visiting this decaying
town.

Seriséd - Parsvandtba

The Paréva image and other old images (possibly along with the temple) were
consecrated in a temple in Serisaka by Devendra Siri in emperor Kumarapila’'s
times; the Sari is said to have belonged to the hagiographical line of the Navanga-
vrttikira Abhayadeva Suri {Candra-gaccha) according to the Kalpapradipa (ap.
1333) of Jinaprabha Suri® and to the lineage of the Nigendra-gaccha according to
the Nabbinandana-finoddbana-prabandba of Kakka Suri (ap. 1337). In the middle
of the 13th century, Minister Alhddana and next Dharmaghosa SGri of Tapa-gaccha
(a.D. 1260-1300) alluded to this tirtha in their psalms. The temple has been referred
to also in the firthamalds and allied literature in old Gujarati of the 16th and 17th
century. Before the destruction of the temple in the Muslim period, the old images
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had been interred for safety, the temple though was destroyed and stood as a very
battered ruin till some decades ago. The images, however, had been recovered and
re-established in a new building that was built in A.n. 1946. The glory of this medieval
firtha has been, 1o some extent, revived.
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NOTES AND REFERENCES

The late medieval prabandbas mention the departure of the images of Valabinitha, Rsabha,
vardhamana, and Candraprabha to safer havens. Since this is only a side issue, I forgo citations
from the original work.

More will be said while describing these finthas

Vividba Tirthakaipa, Ed. Jina Vijaya, Santiniketan 1934, “Ayodhyanagrikalpa,” p. 24; and Mohanlal
Dalichand Deshai, faina Sabitya-no Sarisksipta Ribas, (Gujarati}, Bombay 1933, p. 341, para
455

. For the quotation therefrom and the references to the publication sources, see here my paper

“Arhat Par§va with Dharanendra in hymnic literature”. _
Seemingly, the firtha in the 12th and the 13th century was at its height of glory. Some of the
hymns of that period for the Stambhana-Jina are tantric.

6. Jainasotrasandoba, pt. 1, Ed. Muni Chaturavijaya, Ahmedabad 1932, p. 106.

iG.

I had noticed a fragment of a §ikharika piece in marble showing the 13th century style of carving
at the garbhagrha’s site, that was some 35 years ago.

The temple has been thoroughly renovated.

I forgo citations from the original sources.

Ibid.



Plate 1,
ParSvanatha,
Indian Museum,
Caleutta, ¢. late
9th century A.D.
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Plate 3. Pancatirthi ¢. 10th Century a.n.
Sravasthi—Baharaich (U.P.)

Plate 2. Halebid (Bastihalli), Par$vanitha temple,

&« mulanayaka image of ParSvanatha, AD. 1133,
(Founder dandanayaka Boppadéva, son of
Gangaraja, prime minister of Hoysala
Visnuvardhana.)

Plate 4. Par§vanatha c. 9th Century a.n. Agatsarai
Aligarh (U.P)
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Plate 5. Parsvanatha seated under snake canopy
Sam. 1134-57 (1077 a.p.)
Sravasthi—Baharaich (U.P.)

Plate 6. ParSvanatha white marbel ¢, 12th
Century a.n. Mahoba
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Plate 7. Udaigiri (Udayagiri),
Cave 20, general view,
¢. AD. 425-426.

Plate 8.  Vidisa, ParSvanatha-
Sarvatobhadrika image,
¢. 7th century a.D. Vidisha
Museum No.357-1225.




Plate 10.

Nachna-Kuthara,
Piar§vanatha, seated, c¢. 6th
century A.b. Ramban, Tulsi
Sangrahalaya.

Plate 9.

Karitalai, ParSvanatha-

Sarvatobhadrika image, ¢. 7th
century A.D. Raipur, M.G.M.

Museum.




Plate 11: Madhya Pradesh, ParSvanatha,
¢. 6th century a.n. Calcutta,
Indian Museum, A25111.

Plate 12 Gwalior Fort,
Par§vanatha, c¢.
9th century A.D.




Plate 13.

Amrol, ParSvanatha, ¢. 9th cenwury a.p.

Plate 14, Vidisa, Par§vanatha, c.
9th century A, Vidisha
State Museumn.



Plate 15. Cirainti village, Pir$vanitha,
Sarvatobhadriki, c¢. 9th
century A.D.

Plate 16. Deogarh, PirSvanatha, ¢. 9th century A.D.




Plate 17. Deogarh, Jain temple 15,
garbhagrha, ParSvanatha, c.
9th century AD.

Plate 18. Deogarh, Jaina temples 12 & 15,

svanitha, ¢. 9th century A.D.




Plate 20. Jabalpur, ParSvanitha, ¢ 11th

Jain Education International

century. A.D. Jabalpur, Ranj

Durgavati Muséum.

Plate 19,
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Karitalai, ParSvanatha, c.

10th century A.D. Raipur,
M.G.M. ML].‘\“l'?lII'I'I (35)
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Plate 21. Singhanpur, Pancamatha temple, ParSvandtha,

mid 10th century AD.

Plate 22. Singhanpur, Pancamatha

temple, Piarsvanitha, mid 10th

century A.D.
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Plate 23. Madhya Pradesh, Parsvanitha,

Sarvatobhadrika, c. 10th century

A.D. Dhubelda Museum.

Plate 24. Khajuriho. Par§vanitha, c. 10th
century A.D. Khajuriho Archacologi-
cal Museum No.1618.
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Plate 25. Deogarh, Jaina temple 4,

Parsvanitha, 11th century ap.
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Plate 26. Siron, Par$vanitha, ¢. 10th century AD.
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Plate 27. Siron, ParSvanatha, e. 11th
century A.D.

Plate 28. Hingaldjagarh, ParSvanatha, ¢, 9th-
10th century a.n. Bhinpur, State
Museum No. 290.
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Plate 29, Hingalajagarh,
ParSvanatha, ¢. 10th
cent. AD. Indore,

Central Museum.

Plate 30. Bhojpur, Jaina temple,
Plate 31. Udaigiri, Cave 20,

garbbagrba,
ParSvanatha, ¢. 10th-

Par§vanatha, ¢. 11th :
cent, AD 11th cent. AD



Plate 32, Ayodhya, Parsvanitha. (Courtesy: Archaeological Survey of India, Calcutta.)




. Plate 33. Podasingidi, seated Parsvanatha.
s (Courtesy and kindness: R.P.

Mohapatra.)

Plate 34. Pratapanagari, PirSvanatha,
(Courtesy: Archaeological
Survey of India, Calcutta.)
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Plate 35. Khandagiri, Cave 7, right wall,

seated image of ParSvanatha.

Plate 36. Khandagiri, Cave 7, Padmavati under
the seated Parsvanatha,




Plate 37. Khandagiri, Cave 8, Padmavati

under the seated Par§vanatha.

Plate 38. Puri, stele with haloed Tirthankaras
flanking ParSvanitha. (Courtesy:

Indian Museum, Calcutta.)




Plate 40.

Deulbhira, perforated grille with
figure of seated Parsvanatha,
(Courtesy: Indian Museum,
Calcutta.)

Plate 39,

Nandapur, Padmavati with
ParSvanatha above.




Plate 41.
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Beharasai, Par§vanatha, upper part
of the image. (Courtesy and
kindness: Tarapada Santra.)

Plate 42. Beharasai, ParSvanatha, lower part
of the image. (Courtesy and
kindness: Tarapada Santra.)
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Pliate 44.
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Plate 43,  Bahulird, standing Piarsvanatha.
(Courtesy: Archaeological

Survey of India.)

Bankuri, standing ParSvanatha.
(Courtesy: Indian Museum,
Calcutta.)
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Plate 46. Pakbirra, Parsvanatha,

lower portion of the image.
(Courtesy: Archaeological
Survey of India, Calcutta.)
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Plate 45. Pakbirri, seated Parévanatha.
(Courtesy and kindness:

Krishnajivan Bhattacharyya.)
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Plate 47.

Pakbirrd, Parsvanatha, lower

portion of the image. (Courtesy:
Archaeological Survey of India,
Calcutta.)

Plate 48.  Anai-Jambad, standing
Parsvanitha.
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Plate 49. Pakbirra, votive caumukha,

(Courtesy: Archaeological

Survey of India, Calcutta.)

Plate 50. Purulid, votive caumukha.
(Courtesy: Haripada Sahitya
Mandir, Purulia.)




Plate 51. Barjord, votive caumukha.

(Courtesy: Vangiya Sahitya
Parishad, Vishnupur.)
Plate 52.  Sat Deuliya, votive caumukha,
(Courtesy: Asutosh Museum,
Calcutta.)
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Plate 53. Burdwan, Visnu-Lokesvara, (Courtesy: Asutosh Museum, Calcutta.)
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Plate 55. Ellora, cave 31, Par§vanatha, south wall, ¢. ninth century A.D.,
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Plate 56. Ellord, ¢
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Plate 57. Ellora, cave 32, ParSvanitha, south wall, ¢. ninth century a.n.
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Plate 58. Ellora, cave 32, Indrasabha, ParSvanatha, south wall, ¢ ninth century a.n.

Jain Education International For Private & Personal Use Only www jainelibrary.of



Plate 59. Ellora, cave 32, Indrasabha, ParSvanitha, c. Ay A.D.
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Plate 60. Ellori, cave 32, Indrasabha,
ParSvanatha, upper series, east,
¢. ninth century A.n.

Plate 61. Ellori, cave 33, Parsvanatha with
the figure of Kamatha (),
¢. ninth century a.n.
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Plate 62. Ellora, cave 33,
ParSvanatha, ¢ ninth
century A.n.

Plate 63. Ellord, cave 34, Par§vanitha,
south wall, ¢ ninth century a.n.
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Plate 64, Badami, Cave IV, vithika, ParSvanatha, c. late 6th century An.
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Plate 65,

Hurhca, ParSvanatha-
basadi, gudhamandapa,
stele showing the
upsarga of Par§vanatha,
c¢. late ninth A.p.
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Plate 66. Sravana Belgola,
Candragiri, ParSvanatha-
basadi, garbhagrha, cult
image of Par§vanitha, c.
early 11th century A.D.
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Plate 67. Gerisoppa, forest,
ruined Jaina temple,
Parsvanitha, ¢. 15th
century A.D.
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