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The early historians of Indian literature and culture have more often than not
neglected the substantial contribution of the Jainas. Even when the contribution is
surveyed, sketchily though, by scholars like M. Winternitz, no attempt is made to
assess the magnitude of the contribution of the Jainas regionwise. Though many of
the Jaina Tirthankaras were born in the North, it is an indisputed fact that Jainism
in the historical period was patronised by kings of Karnataka in the South, more than
any other region. Most of the prominent rules of the Ganga, Calukya, Rastrakita,
Western Calukya, and Hoysala dynasties were active promoters of Jainism. For no
less than eight centuries, (400 to 1200 A.D.) Karnataka saw the development of
Jaina literature and culture not only in the medium of Sanskrit, but also Prakrit, Apa-
bhraiisa and old Kannada. It is no wonder then that like the colossal statue of
Bahubali which makes Sravana-Belgola a holy place of pilgrimage in Karnataka to
the Jainas up to date, the equally impressive achievements of eminent Jaina Acaryas
in several literary and cultural fields-like literature, grammar, religion, philosophy,
poetics, lexicography, porosody, architecture, sculpture, painting, music etc. await yet
to be studied closely. In the space of this short paper, what is attempted is only a
very broad indication of some of the most outstanding works, especially in Sanskrit,
which might be deemed as the signal contribution of Karnataka to Jaina literature and
culture. Even such a short survey is rendered possible now, thanks to the new publi-
cations brought out in the last two or three decades by premier learned bodies like the
Bharatiya Jnanapith.

Among the Jaina pontiffs who receive first and foremost mention by almost all
Jaina writers in Karnataka is Samantabhadra who is the author of several works
including Apta-mimarsa. His field of activity lay mainly in the South, round about
Kanchi (according fifth) to legendary accounts) and his date is generally regarded as
the fifth century after the Christian era. It is because of his irresistible influence that the
Digambara tradition of the Jainas took deep root in Karnataka.

According to a constantly repeated epigraphic tradition, the kings of the Ganga
dynasty starting from Madhava held the ascetic Sihhanandi in the highest regard as
the carver of their royal fortune. It is virtually certain that Pujyapada or Devanandin
was the religious preceptor of these kings in the period 450 to 500 A.D. He systemat-
ised for the first time the tenets of Jaina philosophy by writing his celebrated comm-
entary, Sarvarthasiddhi on Umasvati’s Tattvarthadhigama-sutra, It begins with the
oft-quoted prayer to Jina,
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deAFied AQE WA FHEEGAE |
g fEEdcaar g agues |

‘I bow down to Jina, the Leader in the Pathway to salvation, The Destroyer of
mountains of Karma, the Knower of all—so that [ might imbibe his virtues.’

He cannot be much earlier because he is seen quoting from Dinnaga, the Budd-
hist logician (A.D. 345-425) and T$varkrspa, the Sankhya philosopher (A.D, 450).
Among his most celebrated works is the Jainendra Vyakarana which successfully
attempts to achieve a greater measure of brevity than Panini himself in presenting
methodically all the rules of Sanskrit grammar. He is also credited with a gloss on
the Paninian grammar, termed Sabdavatara ‘which has been unfortunately lost.

A SAexEs gweguqd  qftdaer
I ASIEAR Aqeaiafed dUmmE =T g |
gracarded i ATAafeg at Aragr saae:, v
EIEr queER: @il qugiEEEe: |
[Epigraphia Carnatica, Nagar Taluk, No. 6]

‘Pajyapada, the eminent pontiff, commanded reverence from kings, did good to
one and all, was omniscient and led an exemplary life. He wrote the extensive gra-
mmar, known as ‘Jainendra’ praised by all scholars as well as an extensive gloss on
Papini’s grammar known as Sabdgvatara. Further, he composed a treatise on medicine
conducive to the weal of people at large, and an authoritative commentary on the
text of the ‘Tattvartha’.

Similarly, in the history of Indian poetics, the first ever mention of ‘Prasanta’ or
tranquillity as ‘Kavya—rasa’ or poetic sentiment is traced in the Jaina canonical text
Anuyogadvara-sutta (in Ardhamagadhi ) whose date, according to its recent editors,
cannot be later than 300 A.D. (See Muni Punyavijayaji, Dalsukh Malvania and
Amritla] Mohanlal’s edition, Mahavira Jaina Maha Vidyalaya, Bombay, 1968, Intro-
duction). No doudt, we have the expression ‘Vyupasanti' or detachment in a general
sense used by the Buddhist poet A§vaghosa in his ornate epic-Saundarananda in the
concluding portion; but it does not carry the technical sense of a poetic sentiment as
understood in Loetics. But here, in the Anuyogadvira text ‘Kavva-rasas’ (—Kavya-
rasas) are specifically enumerated as nine, including ‘Prasanta’ (or $anta) and subst-
ituting ‘Vridanaka’ (‘sense of shame’) in place of bhayanaka (‘fearful’).

NA FeALHT GO TGIT ersge o R |

o 15 digedl IR A= gray  FFO qarar o ,
[Op. cit. p. 121]

The nine rasas are also illustrated with examples. The example given for
‘Prasgnta-rasa’ or tranquillity is—
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weaEfAfeas gaueg-qg=g-giafag oy |
gt wg gl dagfn qgwas dafedag U
[Op. cit. p. 124]

Glorious is the lotus—face of the ascetic, unperturbed by any emotion, with
a calm, tranquil and sweet look !

In the light of this incontestable evidence, one would not be wrong to think
that the redaction in Bharata’s Natyu$astra including $anfa as a minth rasa may
have been inspired by the influence of Jaina thought.

The most celebrated lanmark in the history of Belles lettres is Ravikirti’s
ornate enlogy (Prusistikavya) of the Calukya king, Pulakedin II, dated 634 A. D. He
regards himself as a poet on a par with celebrities like Kalidagsa and Bharavi, At
Aihole (Taluka—Badami, Dist, Bijapur), he religiously got a temple of Jina built in
hard stone :—

Aty adsmfeamdfast gafqar faasy
7 saqi faifa: sfaafrasfeamadasta: o
[Epigraphia Indica, VI. No. 7]

The pun (slesa) and rhyming repetition (Yamaka) even in this single stanza is
enough to show his great command over the Sanskrit tradition of ornate poetry. If
his contemporary in the North viz. Bana Bbatta, the courtpoet of Emperor Harsa
was singing his patron’s glory in hyperbolic fashion (by writing the akhyayika or
biography, namely, the Hasracarita, Ravikirti, the court-poet of Pulake$in Il in
Karnataka could resoundingly poke fun at the defeated Northern ruler :—

“ragtquiedget a7 =i gd
[Loc. cit. ]

Possibly, he was also the author of a Karpatesvara-katha eulogising the hero
Pulakesin; this work is alluded to in Jayakirti’s Chandonu$asana; but it is unfortunate-
ly Jost.

To the same period belongs Ravisena, the author of the Padmacarita or Jaina
Ramayapa in Sanskrit consisting of 18000 verses divided into 123 Parvans or books
based on the earlier Paumacaria in Prakrit by Vimalasiiri. Like Valmiki, Ravisena too
became a poet’s poet very soon and we have a number of later Ramayana works in
several languages following this Jaina version.

Equally important in the history of Sanskrit ornate poetry is Jatgsihha-mandin’s
Varangacarita which is a religious and didactic epic couched in the ornate style of the
mahakavya. As Dr. ANN. Upadhye has shown in his learned introduction to this poem
edited by him. His other names were Jatila or ‘Jatdcdrya’ and a number of Jaina
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poets in Sanskrit, Apabhramsa and old Kannada have referred to him with respect.
A memorial in stone is preserved upto to this day at Koppal. It became the model:
for carita-kayyas or poems centred around religious heroes which were compose
large numbers by later Jaina poets. (For further details, see A.N. Upadhye’s article
in ABOR], XIVI-2)y Kavi Paramesvara or Paramesthi is another ancient poet whose
work ‘Vagarthasangrah@ in no longer extant.

The heyday of Jaina literary activity and philosophical systematisation, is
reached in this period because latest researches show that Akalanka, the great Acirya,
must have enjoyed the patronage of the Calukyas of Badami. Epigraphs mention that
Akalanka was honoured at the court of king Szhasa-tunga, who has been identified
with Calukya Vikramaditya I, son and successor of Pulake$in II, who ruled from 642
to 681 A.D. (See Dr. Jyoti Prasad Jain, The Jaina Sources of the History of Ancient
Inaia, Delhi, 1964, p. 179). The epigraphic evidence relevant here is :—

S ARUGE dieq aga: zEAqradAr qau, g e W e g )
dgeafvr gur 7 afeq Fag adteaw arfmd), ammEEataareagte: #5135 Far gtz o
[Malliseyt Prasasti, Jain Lekha Sangraha, II. No. 290]

‘O king, Sahasatunga ! Indeed many kings there are with royal emblems of
white parasoles. But rare are kings as victorious as yourself in battles and as generous
as yourself in gifts. So too there are scholars galore on earth. But in this jron age,
scholars are rare who, like me, can claim the highest proficiency in poetry, debate,
polemical skill and expertness in discussions involving all branches of knowledge !’

Another epigraph at Sravanabelagola states that he defeated the Buddhists in a
great scholastic debate in the year 643 A.D. :—

farmrgrEdrmagararsfe
oy afadtaigatat Ay 1L

( R. Narasimhachar, Inscriptions at Sravanabelgola, 2nd Ed. Introduction. )
According to Mallisena Prasasti the court of King Himasitala was the place of this
historic debate. This Himasitala has been recently identified with the Trikalingadhi-
bpati mentioned by Hiuen Tsang (Dr. J.P. Jain, Journal of the U.P. Historical Society,
Vol. Il (New Series), Pt. 2, pp. 108-125). Akalanka has written outstanding works
on Jaina Logic and epistemology like Tattvartha-raja-varttika, Astasati, Siddhiyinié caya
and Pramana-sangraha, refuting the arguments of Buddhist logicians like Dinnaga.

Among earlier writers on Jaina metaphysics and logic, referred to by Akalanka
are Mallavadin, author of Nayacakra, and Siddhasena Divakara. The latter also is the
author of the popular devotional hymn (stotra) known as Kalyapamandirastotra (See
Kavyamgla, VII, Bombay, 1907, pp. 10-17). Similarly, Gunanandin’s Jainendro-
prakriya, which is sometimes alluded to by later writers, appears to have been com-
posed under the Calukyas of Badami. The Jaina version of Brhatkatha of Gupadhya
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wherein the supernatural and romantic episodes of Naravahanadatta are transferred to
Vasudeva, with slight variations is Vasudevahindi of Sanghadasagani and it is ascri-
bed again to this period. It illustrates the pithy observation of Dhanapala that all
tales in Indian literature are more or less mere variations of the original theme cont-

ained in the Brhatkatha itself :—
gl gEEFATEATaIgHIa  aggar: |
daqeraEear:  Sforfa qaw:
This was also the period which saw the foundation of the Daviba-sangha dy the

pontiff Vajranandin at Madurai; its branches were spread over Karnataka also as evid-
enced by epigraphs.

It is again a Jaina poet from Karnataka, viz. Dhanafijaya who added a new
dimension to the domain of Sanskrit Kavya by composing the first Dvisandhana—kavya
or equivocal poem in which the same verses yield simultaneously the story of the
Ramayana as well as the Mahabharata. It is indeed a rare feat exploting the inex-
haustible elasticity of the Sanskrit language. The same poet has also written a lexicon-
Namamala and devotional hymn Visapahara-stotra. As he is quoted by Virasena in
his Dhavala (completed in 780 A.D.), he might be a century earlier. In the Nama-
mala, Dhanafijaya’s treatment of synonyms and homonyms marks an advance over
that of even Amarasimha. For example, he first enumerates twentyseven synonyms
of ‘earth’ such as ‘Bhumi’, ‘Prthot’ etc. and adds crisply :—

gt o qeataake |
JaiaEg! = Feawedd  ASHT N

Mathematically, we get here a record of 27X3 = 81 vocables. To each of the
twentyseven names of ¥fir we can and ‘4T when it would mean ‘mountain’, or
‘~qfd’ when it would mean ‘king’ or ‘—%g’ when it would mean ‘tree’ :—

T+ 87— ¥4 = Mountain
g4 + 9T = geEdtaY = Mountain
¥ + qfa = yafa = King

7ot + qfq = geafiufy = King

¥ + & = q&g = Tree

9e4T + &g = qedteg = Tree

Dhanafijaya’s Visapahara-stotra is as lucid and charged with devotion as his
Dyisandhana is difficult. Here is an example at random :—

fasrag afvdtwenfs w= wgfesr <@mE T
WAt 9 fafa sreha satgamfy qada arfg o
[K&vyamala, VII, Bombay, 1907, P, 23, verse-14]
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‘People foolishly pursue the acquisition of poison-cures like gems, herbs, spells,
drugs and so on because they do not know that all of them are really identical with
Thy grace, though they recite all the time Thine own synonyms !’

Dhanafijaya’s Namamala records in one of its concluding verses the greatness
attained by three works of the masters Pajyapada, Akalanka and Dhanafijaya himself
because they were mentioned together by scholars as the veritable ‘Ratna-traya’ or
triple gems of Jainism:—

HHTITHSRSF T sqqEy Feyo |
FASHAFA:  Fed  TAAGATRAT

A contemporary of Dandin and Dhanafjaya seems to have been Srivardhadeva
who wrote the glorious poem ‘Ciidamani’ according to an inscription. He is said to
have won the following tribute from the masterpoet Danpdin :—

S FEAT ST AT ILEHET
sadeg T fogwu  aveads 0
[Epigraphia Carnatica, 11, No. 67]

‘If Lord Siva bore Ganga on the top of his matted locks of hair, O Srivardha-
deva, You bear Sarasvati at the tip of your tongue V'
Unfortunately, the work is no longer extant.

The regime of the Rastrakuita kings was equally favourable to the promotion
of Jaina religion. Asa result we see the rise of encyclopaedic commentaries ont he
old canonical texts in this period. We also the creative boom in the composition of
religious poems (Purapas) eulogising all the great figures held sacred by Jainas. Vira-
sena and Jinasena II were teacher and disciple who jointly completed the gigantic
project of commentaries in the manipravala, or ‘gem-coral’ style mixing both Sanskrit
and Prakrit :—

ST degqareedt qafaq aepafas )
afrgaieraEd Sigasd  geEafaea U [Sawreratea)

Their extent exceeds some 100,000 slokas. Their only Manuscript copy in plam-
leaf has been preserved up to date in the Jaina dana-sald-matha at Mudabidre in
Karnatak. From the colophons of the work we learn that the Dhayala of Virasena was
completed in 780 A.D. and that the Jayadhavala of Jinasena Il was completed in 837
A.D. While the Dhavala on Satkhandagamu is published by Dr. H.L. Jain from
Amrovti, the Jayadhqgvala portions (Kasaya-pahudas) are published by the Jnanapith,
Kashi (1947). (For fuller details see J. P. Jain, The Predecessors of Swami Virasena,
Jaina Autiquary, XII, i-pp. 1-6).

The Harivamia-purana by Jinasena I was completed in 783 A.D. Itisalsoa
very extensive religious poem, giving for the first time the Jaina version of Harivamsa.
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Jinasena II was also a great poet who wrote the magnificent Adipurana dealing
mainly with the epic story of Bharata and Bahubali. It is as much a refined poem as
a religious scripture. The work, though very voluminous, remained incomplete till it
was completed by his gifted pupil Gunabhadra whose supplementary work is known
as Uttarapurana, The importance of these works will be realised only if we see how
Jinasena’s work set the tradition to be followed by all old Kannada eampa-writers for
several centuries. Gupabhadra states that this Jinasena was the guru of king Amogha-
varsa—| :—

IR IE LIS E SEEARE NIEEE I CUSIE EC MR L B TR PR by ol
denal EwAEs At gaisgaaes ¥ #m SaaT-gsraraed suergey 1)

Another literary work of this jinasena is equally significant hecase it sketches
the life-history of Parévanatha-tirthankara by a very ingenious device of Samasyz-
piraga (a part of a stanza added to another to complete the sense in a different way)
and incidentally incoproates the entire text of Kailidasa’'s Meghadata. In the Paré-
vabhyudaya Jinasena adds to every single or double line of Kalidasa three or two lines
of his own and achieves the intended meaning referring to Psrévanatha. This work
has proved most useful in deciding Kalidasa’s original text and readings. In the
colophon of this poem too, we are told that Jinasena was the esteemed preceptor of
king Amoghavarsa [ :—

sERAS g AR TTe- s facfaadngadfes aratezaro

This King himself has written the short and beautiful string of epigrams in
question and answer form known as Prasnottara-ratnamalika. Though some of the
published versions of this poem assign it sometimes to Vimala and sometimes to
Sankaracarya, the early Tibetan translation as well as Karnataka commentorial
tradition of the Jainas testify to its composition by Amoghavarga himself. The twenty
and odd verses in the @rya metre are at once pithy and profound. One example may

b e cited here :—
e sifagaaas & e oedsaTmE: |
a1 Smfg fadar w1 famr gEar seE:
[Verse II, Kavyamala edn. VII, Bombay, 1907, p. 122]

Q. ‘What is life  Ans : ‘Only that which is inpeccable’.

Q. ‘What is dullness? Ans: ‘Avoidance of study even when there is

intelligence’.

Q. ‘Who is awake ? Ans : ‘A wise man’.

Q. ‘What is sleep ” Ans : ‘One’s foolishness !’

It is recently established that even Haribhadra, the compiler of the very popular
philosophical treatise, Saddaréana-samyccaya belongs to this period because a citation
from the Hindu logician Jayantabhatta’s Nyayamafijari (9th century A.D.) has been
traced therein (Cf. TR TITAAEST--etc.) as well as another citation from the Buddhist
Santiraksita’s Tattyasangraha (C.800 A.D.).
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One of the epigraphs of this period mentions Kaumzra or Katantra system of
grammar in which specialists were available. The famous gloss (Vr#ti) on the Katantra-
satras was written by Durgasimha belonging to this period. Similarly, a Jaina
grammarian Sakatayana (or Palyakirti) in the court of Amoghavarsa I founded, like
Pujyapada, another new system of grammar known as the Sakatayana school. He
not only subjects Panini and Pajyapada to a further compression, but also anticipates
in his arrangement the example followed later by authors of Kaymudi-texts. The
satras or aphorisms are arranged topic-wise and make for easy comprehension. Besides
being the author of satras, entitled Sabdanuiasana, Sakatayana himself has also added
an auto-commentary thereon, called Amoghavrti in honour of his patron-king.

Again, the Jaina mathematician Mahaviracarya who wrote the Ganita-sara-sang-
raha was a protege of king Amoghavarsa.

The patronage of the Gangas of Talkad, further South, to Jaina writers conti-
nued unabated throughout this period and later also. Perhaps the last great creative
thinker in Syadvada is Vidyananda (Vidysnandin) who mentions the Ganga kings
Sivamara (785-800 A.D.) and Racamalla Satyavakya I (815-850 A.D.). His monu-
mental works are $lokaritika, Asta-sahasry, Yuktyanuiasana, Aptg-pariksa, Pramana-
pariksa etc. His place in Jaina metaphysics in comparable to that of Dharmakirti
in Buddhist thought. Karnataka also saw the rise of well-known commentators on
philosophical texts like Prabhacandra (980-1065 A.D.) and Anantavirya (850 A.D.)
Judging by the fact that Camundaraya, the minister of the Ganga king Rocamalla IV
was erecting the colossal image of Bahubali in the 10th century, we can imagine a
similar spurt in the all-round literary activity of the Jainas of that period. Thus we see
a Jaina writer Jayakirti composing an authoritative work on Sanskrit and Kannada
prosody called Chandonusasana (1000 A.D.) This has been critically edited by H.D.
Velankar (Jayadaman, Bombay, 1949, p. 37 f.). Itis composed throughout in verse
and refers to less known Jaina poets like Asaga, the author of the Vardhamanapurana.
The seventh chapter is specially interesting as it throws sidelights on indigenous Kann-
ada metres. It is called swiefaugsiraafu®F® and sums up the indigenous Kannada
metres in one verse as follows :—

Fegsa AT anerfertyeadageafast: |
SrAISATaa AT HaAgafaateafa saiz 1
[Thid. VIL 1]

Both Puspadanta, author of Mah@purgna and Somadevasiiri, author of the cele-
brated campu work Yasastilaka, were patronised by the Rastrakiita king Krisnaraja
IIL, The colophon of the Yasastilaka states :—

T oG ACATAA, AT JEET AT AiAOsqsdaTg sgsaeay
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and the Prasasti of the Mahapurina reads :—

AT FaT g SgFaaesIad
TATELR  EEAFeRE  geaeq |
uErER R fafear  we et
el aufa sfesafe ga: stz w6
It speaks of the lovely capital Manyakheta of Rastrakiitas ravaged by the king
of Dhara. The Yasastilakq represents a lively picture of India a time when the Budd-
hist, Jaina and Brahmanical religions were still engaged in a contest that drew towards
it the attention, and well-nigh absorbed the intellectual energies of all thinking men’.
The story is of Yadodhara's different births and sufferings, popular among Jainas; but
in the treatment of the same, Somadeva has shown such an encyclopaedic genius that
a scholar today (like Dr. Handiqui) could reconstruct all shades of Vedic, Agamic,
Tantric, and popular wisdom current at the time by research in this single work, He
could truly say :—
AT EIEATL. qF G1CEad W |
Fagrsd wiasafrq gaafeasedisan: o
“As I have sumptuously quaffed the nectar essence of all literary ingredients, the
poets hereafter to come will have to content themselves with only my leavings P,
Somadeva’s second work which compels attention is his treatise on politics, viz.
the Nitivakyamyta. It is modelled on Kautilya’s Arthadastra in concise style as well
as content and has been recently translated into [talian. It is one of the very few books
on the subject and has 32 chapters dealing, among other things, with the value of life,
the sciences, the minister, preceptor, general, envoy, spy, Saptaringas of state, judiciary,
diplomacy, war and peace. :

The patronage extended to Sanskrit writers by the Western Calukya kings of
Kalyana was almost unprecedented in the history of Karnatak. It appears as if there
were a healthy competition between Bhoja of Dhara and these kings in respect of
patronage to poets. The Jaina Vadiraja in the court of Jayasirha Il [Jagadekamalla
(1015-1042 A.D.) was indeed a star deserving a place in the company of Samantabhadra
and Akalanka. Malliseng-prasasti (E.L, 111, P, 18) speaks of him in hyperbolis terms :—

SRR AT FreaTREtEwE |
ISERAE I T CuEC i o e Ell
“A speech which illumined the three worlds has issued only from two persons on

earth : one (was) the king of Jinas, the other-Vadirzja.

The present writer has given a exhaustive study of Vadiraja's Yasodharacarita
in his edition of that work published with the commentary of Laksamana by the
Karnatak University, Dharwar in 1963. It need not be repeated here. He philoso-
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phical work Siddhiviniscaya published by the Bharatiya Jnanapith, is equally outstand-
ing. A careful study of it will show how Vadiraja eminently deserved such high titles
as ‘sat-tarka—Sanmukha', ‘Syadvada-vidyap iti’ and ‘Jagadeka-mallvadin’. He gives
here elaborate critiques of all the systems of Indian philosophy from the Jaina pers-
pective, refuting the arguments of masters of rival schools like the Buddhist Dharma-
kirti as mterpreted by Arcata and Dharmottara, Mimansaka Kumarila Bhatta and
Vedantin Sankaracarya. Another religious poem by Vadiraja is Parsvgnathucarita,
and his popular devotional hymn-Ekibhavastotra. Dayapala, a fellow-student of
Vadiraja wrote Ripasiddhi, a revised commentary on Sakatayanavyakarana. A
protege of King Somesvara III (1127-1138 A.D.) was Parsvadeva who wrote a work
on musicology, named Sangitgsamayasara. It is a very important work to understand
the evolution of Indian music. Mention should also be made here of Vjidibhasimha
who wrote the Gadyacintamagi in ornate prose and Ksafracidamani in lucid verse. He
is said to have been a pupil of Somadeva. But since the present writer has given a
detailed study of these else where (Journal of the Karnataka University, Humanities,
1978), they are not elaborated here. So also a detailed study of Ajitasena’s Alankara-
cintamani has been made in the present writer’s Essays in Sanskrit Criticism (2nd
Edn. Karnatak University, Dharwar, 1976).

IFIR

FAEER I FIEeT R deglod Y% DgE
g0 Fo Feunla, wegpa fawm, qrars

FHIeH ¥oo-2Ro0 & T ATZ &Y Al a% Ferd, THFA, WA UF FFATH AEATY
S Anfger od depfad faned Qe ST § 1 ag AWEW argadier Sfaa aqe &
TGTAY AT GET § | 58 F@A Faled gepad avaay o@ fzand S 07 Ghav §, s
dfereq o frar qat £ 1

T @=F qidl adF T FRRE o1 gSIaE gr foegiq srd@ ageaqul doid
fautor grar S fazialar g0 ofay wafiea fear | @vas: fod a9d < FIAMFIR-
AT § AT Froud G747 aforg 79 @H  GATRT TR GHELT g1 ST VATASH WF
ITV, ‘AR TEFT AACIT goAT | GWAT: WAT ARAIRA § ‘wv @ F w0 qan
T Ieuq AT § sAtfad g |

Tfed-FTEATF a7 a7 03y F AT FO 19 ATOEAS qoR fduer R
g1 fofaq smftamrsn Feast Aifewr gaw saman § 1 wE FAIET 9T ot Fordy
ot | S SeRw SR ‘SRdgEtes § qrr @At § 1 g6 ga Eaad o $9 <o
F &8 qwad foan ot geadt el fofaa ‘Gewafar X smaf § 1 aafeeta
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‘UM qAT ILEAT FT qAWAFUE A FISTT TFAC § | Y TR AFSF, WIS,
fagam framms, quafra, quier snfaq o ad qon aifgeas® gofisr famtor $¢ et agsas
FEIT |

HE5T A qATn FHAE-RIEH Fe7 FAlert gdwa & = feE T
qAAF FEEFIE WY FAET | FED aERISE sadag 7 ‘Femfe’ 17 oft fear

WZFE I W SRS gagae (0 ageaqy fag gur | 3@ ZOH AmEvEl 9T agg
A foeft a1, g2 fo@ 9 | yaw, s, gfEmgan aifc g @ w1 o= §
g ey o T arAteEas #19 ¥ a6 § ? § aWEadd TSused ge § A
s tETATieRT wfag § | g qUE e TerEE i #1T, AT A TR
wEfaar areasifa iz afraagagy  whar agEros WY gu |\ SEdT e framg
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