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Mandan’s
Devata-Murti-Prakarnam

Evidences of p}ofound knowledge of various disciplines of
arts and sciences are scattered in the Agamic literature of Jains.
From time to time later scholars and thinkers and experts of these
fields aléo made significant ‘contributions. But with the advent of
modern physical sciences and the onslaught of the glamour of
maferialism came a gr.adual and systematic decline of active mterest
in the scientific knowledge we inherited. At the most the interest
.Wa; confined to the literary, historical, and archaeoldgical aspects.

" This attitude further damaged the spirit of research as we derived
tontentment just out of glorifying the past.

With the view to inspire research and practical applhcation
.‘by'slowiy creating a bridge between the ancient and the modern,
Prakrit Bharti, in its modest way, is trying to bring to light such
‘texts where technical and scientific information is compiled. This
work on iconography is another such effort after our earlier titles
like Basic Mathematics and Astronomy and Cosmology by Dr. L.C.
Jain and Rasaratna Samucchaya and Nadivijnanam of Kanad by
Dr. J.C. Sikdar. :

Jain temples are famous throughout the world for their
imposing beauty and serenity. It is self evident that for more
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then two thousand years they have richly contributed to the fields
of iconography and temple architecture in India. On the basis .
of available archaeolegical evidences the origin of image-worship
mn Jainista may be assigned to the Mauryan age, circa 3rd ceatury
B.C,, the age of Samprati, the grandson of Ashoka-the great. The
evidence of Lohanipur statue does lend support to this tradition,
Two bronzes of Jivantasvami (the living arhat) one of which could
be. dated to c. 550 AD. were discovered in Akota .hé_ard. “This
supports the belief that attempts were made to worship an image
of Bhagavan Mahavir cven during his lifetime. Kankali Tila' is -
one of the richest Jain archeological sites having a wide range of
objects including images as well as reliefs depicting s;;enes.-_from
Jain mythology. With passage of time, besides the .Tirtha_hkar

images, numerous other deities found place in Jain worship. -

All this could not have beén-possiblé without the evolution
and development of various theories and tec’hniqucs in related
fields. Much of the technical matcrial as well as the history of
the development in this field is lost to ravages of time. However,
as the applied sciences were traditionally .inherited in the family
lineage, the knowledge was not completely ,lost. Some of the
important works belonging to a later period in this tradition are

available,

In the tradition of Vastusar Prakaran by Thakkar Pheru the
scholarly chief of Allauddin Khilji’s treasury, this book by Sutradhar
Mandan is one such work of the 15th century, on various aspects
of Hindu and Jain iconography in Sanskrit. We are publis;hing it
with Hindi translation and an English renderiby enriched by
illustrations and photographs. The scholarly English translator sums
up the usefuiness of this work in just two words - it is ‘sculptor’s
handbook’. We are sure the working experts of this field will
benefit by this publication. ' |
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The original translator of this work in Hindj, Pt. Bhagawandas
-was a renowned Jain scholar of his times. The fields where he
had established himself as unparalleled authority are architecture,
painting, sculpture, and astrology. There was a time when almost
all Jain images commissioned by any Jain acharya anywhere in
India and sculpted or painted in Jaipur were made under his
guidance and direction. He was also considered an authority on
finalising sthapana muburt {auspicious moment for consccrating
of idols in tempies). There can be no better evidence of his
expertise than the fact that an eminent scholar like Shri
Vasudevasaran Agrawal came to Jaipur and spent a fortnight to
study Vastu Shastra under his guidance.

Pt. Bhagawandas ji was one of the illustrious group of
scholars prepared by Acharya Vijaya Dharm Suri in his Yashovijay
Jain Pathshala -at Varanasi. Some of these towering perscnalities
who dominated the field of Jainology during the first half of this
century were — Pt, Sukh Lal ji, Pt. Bechardas ji, Pt. Hargovind
Das Seth, Muni Shri Nydya Vijaya ji, Mum Shri Vidya Vijaya ji,
Pr. Lalchand Bhagavandas Gandhi, Shri Sushil, Pt Virbhadra
(;Eaipur') and Pt. Abhayachand Bﬁag'avaﬁdéls Gandhi.

Pt. Bhagavandas ji came to Jaipur some time in 1940 and
rcmamed here till he breathed his last sometime in 1979 or 80.
To him goes the crédit of translating and publishing some very
important technical Prakrit texts into Hindi - Vastusar of Thakkar
Phery, ‘Prasad Mandan and Devata-murti Prakaran of Swradhar
Mandan, Heer Kalash Jyotish (Prakrit and Rajasthani),
Iyonshmar ~sunder, and Meghamahodaya-varsh-prabodh. He was
the person who commissioned artists to complete the beautiful
Jinadarshan Choubisi (beautiful paintings of 24 Tirthankars in
Raj’asthani style). He also got this set published in book form.
The original set is safe now with Acharya Vijaya Yashodev Suri.
Prakrit Bharti Academy is the proud publisher of a new edition
of this book. Scon its second edition is also coming,
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The original manuscript of the Hindi translation was lost
during its typing. The typed script available to us was full of
errors both in the Sanskrit text and Hindi trapslation. Besides
this, translation of many of the verses were found missing. I have
put in my sincere effort to the painstaking work of. correcting and -
compieting the Sanskrt text as well as Hindi translation.

We are thankful to Dr. Rima Hooja, an estab_l@sh_cd schalar
of archaeology with many published works to her credit besides
her teaching assignments at Kota University and various other
prestigious institutions, for taking this assignment and 'doihg fall
justice to it. Her sincere efforts in mai(ing the book more I:lsf;ful
is reflected. in the pain she took to send a photographer “to
Kumbhalgarh- to get required photographs at sites associated with
Sutradhar Mandan. We treasure association with such crcét_ive.'
scholars. Qur thanks to Shri Rajesh Agarwal of Compu Prints for
taking pains to typeset this complicated text; ang Popular Printers
for finally giving it the book form. _ '

We hope our readers, specially the scholars of this subject
and practising sculptors will find this work immensely useful,

Director
Prakrit Bharati Academy, Jaipur.



MANDAN’S
"DEVATA-MURTI-PRAKARNAM"

Introduction

Medieval Rajasthan is regarded in popular imagination as
- an age of chivalrx, romance, frequent battles and acts of heroism,
vividly immortalized by bards and ballad singers. This period,
however, witnessed a tremendous outpouring of art, architecture,

devotional poetry, and court and oral literature too.

One of the noteworthy figures of the age was Mewar’s
acclaimed ruler, Maharana Kumbha (1.1433-1468 A.D.). Kumbha
- was renowned as a scholar and writer, patron of the arts, and
celebrated warrior whe was successful both in protecting his ancient
. ancgstral” kingdom from the frequent attacks and invasions of
. péighbour‘ing states, as well as in its territorial expansion. Tradition
“holds that 32 out of the 84 famed forts and fortresses of Mewar
were constructed or renovated during Kumbha's reign. In addition,
Maharana Kumbha's period witnessed the construction of numerous
';i'alér-reservoirs, palaces, temple-complexes and temples ete. ail
over the kingdom as well as in areas conquered by warfare,
Included in the architectural legacy left behind by this ruler are
the famed fortresses of Kumbhalgarh, Achalgarh, Basantgdrh, the
Ranakpur temples, and various temples and the Victory Tower at
Chittorgarh.

‘L A ‘Sutradhar’ means. in the literal sense. one who holds or wiclds a
“plumb-ling’. I is also used to indicate the narrator in a drama ~ as in

one who strings (sutra) the narration together.
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~ Some of the credit for the architectural splendour - of
Kumbha's reign goes to the skill and brilliance of one of Mewar’s |
most valued court architect-artisans - Mandan. Mandan, also known
as Sutradhar' Mandan and ‘Kshetra-atmaj-Mandan’ or 'Mandan,
the son of Kshetra’, was responsible for the design and construction
of buildings like the forts (containing public buildings,
water-reservoirs, temples and palaces within them) of Kumbhalgarh
{Kumbhaimer) and Achalgarh, and the Vishnu templé at Eklingi.i,-
among others. L

It must be borne in mind, though, that besides Mandan.
there were many other architects at Kumbha's court, as is apparent
from the listing of names in diffcrent epigraphs, including th'e‘
Ranakpur Temple Inscription of 1439 A.D. (1496 Vikram Samvat).
Thus, we learn that the well-known Chaumukha temple at Ranakpur
was built in AD. 1439 by one of the Maharana’s favourites — ¢
Dharnzka — and designed by an architect named Deepak [Deep],
a Sompura Brahmin from Mundata. Mandan’s own brother, Natha,
and sons, Govinda and Ishvara, were also well-versed in the arts
(shilpa). Natha wrote an architectural treatise called Vaswmanjan’,
Govinda wrote the ‘Uddhar-dharani’, ‘Dwardeepika’ and ‘Kalanidhi',
and Ishvara constructed a Vishnu tcmple at Jawar for a patrbn
calied Ramabat. (In his turn, Ishvara’s son and Mandan’s grandson,
Chhitara (referred to in an epigraph from Chittorgarh dated 1556),
went on to become the State architect of a later ruler’ of Mewar,
Mgharana Raimal).

The fame of Mandan has survived for more reasons than
one though, since besides designing and controlling construction
at various places, Sutradhar Mandan also set down in written form
contemporary prevalent rules for iconography, town-planning and
architecture in several treatises. These include his Vastu-Mandan,
Rupa-Mandan, Prasad-Mandan, Raj-Vallabh, Vastusaar, Vastushastra,
Apa-tattva, Rupavtar and Devata-Murti-Prakamam. -

It is this last-named text, Devata-Murti-Prakamam - a work
in eight chapters which graphically discusses various aspects of
Hindu and Jain iconography — which is presented herfe in the
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original Sanskrit text, along with a Hindi and English translation.
The Hindi transtation is by the late Pandit Bhagwandas Jain, while
the English onc has been attempted by me. A few photographs
of idols and structures from Kumbhalgarh — fabricated according
to Mandan’s instructions ~ accompany the text to- illustrate the
written descriptions provided in the Devata-Murti-Prakamam. The
photography was carried out with the kind permission of the
Archaeological Survey of India, which is gratefuily acknowledged
here. In addition, a small number of pen-&-ink drawings made
by the laté Pt Jain have been used to illustrate this work. The
translation of certain stanzas into Hindi, left partially finished upon
the demise of Pt. Bhagwandas Jain, has been completed by
. Mahopadhyaya §hri Vinay Sagar.

As Director ‘Qf the Prakrit Bharati Akademi, Jaipur,
Mzhopadhyaya Vinay Sagar-ji has also seen to the overall
production of this book, for which I am most gratefu! to him.
The Prakrit Bharati Akademi, a non-profit non-governmental
organisation, has emerged as an important cultural centre over
the last decade or ‘so. It has published more than a hundred
. books, to date, on Indian history, traditions, religions, and other
sut.)jects' (some of them being translations of original manuscripts),
. as part of its objectives of bringing out the different facets of
_Jlnd:an cultural Life for the benefit of modern scholars and general
readers alike.

I would also like to thank Shri D.R. Mehta, the motivating

force behind the establishment Prakrit Bharati Akademi,. for
entrusting me the task of translating the Devata-Murti-Prakamarm,

following -discussions with my sculptor-mother, Usha Rani. With

fifty years of sculpting behind her, my mother proved an invaluable

source of knowledge about various technical aspects. She also read

‘through the entire translation before it went to the press. The
rest of the Hooja Family - father Bhupendra Hooja, brother

Rakesh, sister-in-law Meenakshi, and nephews Rajat and Rakshat

- as always, provided listening ears and critical comments oo

during the arduous task of translation between 1987-89 when the
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bulk of this manuscript was translated. Then, and subsequently,
they have also put up patiently with information on iconography,
Mandan’s text, and/ or Sanskrit and linguistics bemng flung at them
at odd hours and places - especially mealtimes! Portions of -
chapters 6 and 7 were translated amidst the warm hospitality of
Dr. Chandra Sayal {Chandra Bua) and Mrs. E.V.V. Ebdon {Vivienne
Masi), at their respective homes - ‘Dera’ in Derby’ and ‘Sheeshnag’
in Melksham, for which [ thank them. Thanks are also duc 1o
Shri’ Rajesh Agarwal of Compu Prints (Jaipur) for the,
computer-type-setting {(D.TE) of this text for publication. On my
part, it has been a conscious decision to use a somewhat ornate
style and language to convey and approximate the: flavour, richmess,
flamboyance and imagery present in the original Sanskrit text of
Mandan’s Devata-Murti-Prakamam. ) v

Unlike Mandan’s better known Rupa-Mandan {a work.in
six chapters), the Devata-Murti-Prakarnam "has attracted Tesser
attention from contemporary 20th century scholars — perhaps due
to the fact that it is not easily available in transtation at’ present.
In fact, besides this present translation of the
Devata-Murti-Prakarmam no other English translation of this work
is known. It may be noted that in 1936 Upendra Mohan
Sankhyatirtha brought out a printed edition of the original Sanskrit
manuscripts of Devata-Murti-Prakarmnam and Rupa-Mandan, with a
commentary in Sanskrit and a short introduction in English, entitled
— Devatamurtiprakaranam and Rupamandanam (Manuals®of Indian
Iconography and Iconometry), Metropolitan Printing and Publishing
House Lid., Calcutta, 1936, The work was No. XII in the Calcutta
Sanskrit Series, under the General Editor-ship of Narendra Chandra
Vedantatirtha, and used an original manuscript Cat. no.1.G.89 of
the Asiatic Society of Bertgal.2

2 Discussions of other texts by Mandan include Pandit Bhagwandas Jain's
‘Mandan Sutradhar ke vastu-shilpa .granth’. Rajasthan Bharati, vol 8§,
196365, R. C. Agrawala's ‘Rupa-Mandan tatha Kumbhalgarh se prapt
mahatvapurna prastar pratimayen’. Shodhpatrika, vol. 8. no. 3. March
1957; and Balram Srivastava's Hindi translation of Rupamandana published
by Motilal Banarasidass, Varanasi, 1964,
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_ Texts by Mandan were apparently popular, for within two
. centuries of their being set down in writing over half a dozen
copies of his works were in the library of one Kavindra-acharya,
a Deccan Brahmin of Benares, from where they spread to other
places westward and castward. Manuscripts of Mandan’s texts also
spread across Central India to reach parts of South India {(Haridas
Mitra’s ‘Introduction’ in above-cited Sankhyatirtha 1936:3-4).
Mandan’s works were obviously based on earlier traditional texts
on architecture and iconography, belonging to different regions of
India and different time-periods, as well as the coentemporary
working traditions of medieval Rajasthan and Western India in
general.3

Interestingly, Sankhyatirtha concluded that Mandan’s
Devata-Murti-Prakamam is more South Indian rather than North
Indian in character (ibid:5). In his view, Mandan chiefly utiised
South Indian texts (though not the Saiva and Vaisnav Agamas),
apparently making copious use of the Shilpa-Ratna of Srikumar
and Maymtam of Mayamuni, Jboth probably from original Malayalam
sources. Among the Nosth Indian texts Mandan mainly used the
Vishnudharmottar, '_Matsya, Padma, Skanda and Brahma Puranas

- for the Devata-Muni-Frakamam, with some passages from the

. Brihat-Samhita quoted verbatim, and a work calied the
- Vishvakarma-Shastra used more sparingly (ibid). R. C. Agrawala
ts of the opinion that the Apargjit-Prachha of Sri-Bhuvan-Dev
(?Vishvakarma) had a strong influence of Mandan *

"In a sense, Mandan’s Devata-Murti-Prakarmam is almost a

' -‘sculpt'or"s handbook’ since it takes the artist from the initial step
of choosing a suitable working material, to fabricating it isto an
appropriate idol according to the established conventions of

3, Among these are works like the Mansar, Maymtam of Mayamuni,
Shilpa-Ratna of Srikumar, Sznat Kumar's Vastu-shastra, Kashyap-shilpa,
Briﬁat-Samhiia. Bimba-Prakarnam, Vattusar. Achardinkar, Vivek-vilas,
Matsya-Purana, Agni-Purana, Vishoudharmottar-Purana, Manasollas,
Takkar Pheru’s Vastusar-Prakarnam, and Vasunandi's Pratfishtihasar, eic.

4. Personal Communication.
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iconography and in the prescribed scale, and finally installing it
in an auspicious position for worship within a shrine. Each chapter
begins and ends with a special invocation - the mangalacharan -
to the deity who enjoys prominence in that particular chapter.
The rest of the chapter is devoted to descriptions about the .
appearance of various idols, or their correct scale, size, posmons
and proportions, and so forth.

Opening with an invocation, the first. chapter, which consists
of sixty-three stanzas, describes the correct way of selectmg i
suitable shila (stone) for sculpture or for foundation-stones. It
then goes on to prescribe the different heights and sizes of both -
idals and shrines which are regarded as auspicious for various
types of idols. The interpretation of divine omens and ‘unnax_ufal-
phenomena is also dealt with in this chapter, along with & detailed
description of the misfortunes which will -occur if statues. ‘are
incorrectly or disproportionately madg. ' '

The second chapter contains only thirty-five stanzas. This
provides details about the correct proportions and measurements
for sculpting statues of different gods, goddesses, demi-gods,
demons, humans, birds and animais. It also gives the traditional
scale and the unils comprising this scale. '

The third chapter contains only twent}heig’ht stanzas in total.
Like chapter two, chapter three also contains information which
may be described as ‘technical, as it deals with aspects like the
correct placements for various idols, aleng with descriptions of
what are regarded as the ‘auspicious’ and ‘inauspicious’ lines of
vision of a statue. The treatise indicates that in the period under
discussion a sculpture had to be prepared in accordance with
established conventions for it to be sanctified as an idol.

Following these initial three chapters containing general
rules and norms for iconography, the remaining five chapters of
the Devata-Murti-Prakarnam concentrate on detailing the religious
representation of specific deities, These include idols of Brahma,
Vishou, Siva, the Jain Tirthankars, Shakti, Ganesh, Agni, and so
forth. Thus, chapter four concentrates on the iconography of deities
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like Surya; Brahma, the Navagrahas, four Vedas and eight Lokapalas
or Dikapalas (regents of the northern, southern, castern, western,
north-eastern, north-western, scuth-eastern and south-western
directions), among others. The doorkeepers or dvarapalas of certain
deities are also described in this chapter, which contains sixty-seven
stanzas.

Chapter five focusses mainly on describing the different
idols of Vishnu. These include the 24 emanations or vyuhus of
Vishnu (also known as ayudha-purushas), the fen incarnations
(das-aviars), and forms like Trallokyamohan, Vishvarup, Baikunth,
Trivikram, Anant and so forth. Different holy shalagram stones
{or ammonites) venerated by Vaisnavites are alsc described in this
~ chapter, along with information about the merits accruing from
.-the worship of each type. This chapter, containing one hundred
- and sixteen stanzas, also provides detailed instructions for making
- statues of Sheshnag, Garuda and the eight doorkeepers of Vishny

temples.

The sixth chapter of the Devata-Murti-Prakamam is also the
longest, consisting of one hundred and seventy-one stanzas. It
- basically pertains 6 the iconography of Siva. In addition, this
chapter- also describes composite or syacreticistic statues which
. combine the aitributes of two or more different deities in one
" single idol. Among such composite statues listed are images of
‘Siva-Narayan, Krishna-Karttikeya, Krishna-Shankar,
Hari-Hara-Pitamah, Chandranka-Pitamah, Ardhnareshwar and
- Surya-Hari-Hara-Pitamah. Mandan has described different types
of Sivalingas too in this chapter, along with the merit attained
through worshipping or through installing each type.

_ The iconography of the 24 Jain Tirthankars is described in

the seventh chapter. Along with this, their respective attendant
yakshas and yakshinis (also known as shasan-devis) have also been
described in some detail. This penultimate chapter, containing
seventy-six stanzas, afso provides information about the
constellations and zodiacal signs assoctated with the birth of
different Tirthankars.
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The eighth and final chapter of the Devata-Murti-Prakamam .
mainly describes the idols of various forms of the ‘Great Goddess'.
These include statues of the Twelve Saraswatis, Nine Durgas,
Twelve Gauris, Five Leclas and the Eight Matres or Ashte-Matrikas,
along with images of Mahalakshmi, Lakshmi, Bhadrakati, Katyayani
etc. In addition to these, idols of Ganesh, Karttikeya, Kshetrapala
and the various dvarapalikas are detailed in this chziptcr" This
final chapter of Mandan's Devata-Murti-Prakamar contams .one
hundred and twenty stanzas.

One aspect of medieval iconography which becomes apparent
from Mandan’s treafise is the extent to which detailed directions
are provided for the user/rcader of the work. These range from
methods of stone-selection from the ground, to determinfng if a
particular stone was appropriate for sculpting a god ‘or geddess,
or only for foundations, to providing the proper’ attributes {@yudht)
to an idol in the ‘correct’ hands and prcscnbcd manner and a
hundred other such directives. At the same ume, there are -
. indications that these instructions were intended for someone
already familiar with, and working in, the established tradition.
Thus. very often, while the ornamentation of a particular idof is
detatled, something as crucial as whethef the statve is in a seated -
or standing pose is mot referred to in the text. '

It is noteworthy that the very first chapter warns a sculptor
to conform ¢o the prcscribcd size, scale and so forth, since otherwise
calamities will occur (ch.1, st.27-39). Such-injunctiozis were, perhaps,
a means of ensuring that artists paid attention to scale and form.
For example, Mandan warns in one stanza that "Statues of deities
must never be disproportionate in-scale, If an idol has smaller
limbs and a large and awesome head it will bring destruction to
the donor of the statue" (ch.l, st.30). Similarly, one learns that
"A disproportionate statue with large limbs will lead to the
destruction of the sculptor, while one with exceptionally lean and
emaciated proportions will destroy wealth. Making an idol with
an ¢maciated stomach will cause famine, and making one without
any flesh will cause poverty’ {ch.1, st.31).
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What gives the text additional significance is the indirect
‘light it throws on the general socio-economic conditions, and
religious and philosophical beliefs ctc. For instance, we learn about
which specific images of Vishnu and holy ammeonite (shalagram)
stones could be worshipped, according to prevalent social norms,
by Brahmins, Kshatriyas, Vaisyas, Shudras, Bhils, Medas, Kirats,
Vants (or Miecchas) and so forth (ch.5, st. 1-6, 30-31). Mandan’s
work, thus, not only refers specifically to the existence of the
four-fold caste division, but also provides information about different
groups and sub-castes found in 15th century Mewar, who were
categori.zcd (and perhaps differentiated) in society by occupation.

In another section of the Devata-Murti Prakarmam one learns
that while it is auspicious and permissible for cities and small
towns to worship idols of Karttikeya possessing twelve arms, in
the case of small market towns and market-centres only four-armed
!{aﬂtikeya statues ought to be installed, and in the case of villages
and focest-shrines only two-armed ones (Ch. 8, st. 39-40). The
stanzas imply the existence of citics, towns, market centres, villages
. and forest-dwellings- as cognisable categories for the 15th Century

‘AD. Mewar mind. The refcrences in the treatise provide a
time:specific data-base on some of the ritual activities centred
. around'various idols too, though rites and rituals find only passing
“reference and do not merit detailed descriptions. Examples of this

ai'c_ the mention of festivities like Devata-yatra, or ritual-practices

accompanying the consecration ceremony of a statue or a Swvalinga,
" which 'grc‘ referred to in Mandan’s work without any additional
' delineation of the actual activity.

Being a written text in Sanskrit, the manuscript provides
us, in a manner of speaking, with a picture frozen and preserved
in time. In other words, though the writer of the
Devata-Murti-Prakaram obviously intended it as a guide for artists
making temiples and statues in his own age. the treatise may. also
" be used 1o compare and gauge the changing importance of different
deities both prior 10, and post, Mandan’s period. For instance,
there are detailed descriptions of different idols of Brahma, like
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the Vishvakarma, Kamalasan, Virinchi, Pitamah and Brahma forms
(ch4, st.1-7), and the twelve Suryas (ch4, st.21-34), along with
descriptions about their respective dvarapalas, shrines, directions
these shrines should face, and the placement of idols of ather
deities in relation to these images. The relatively greater importance
of Brahma and Surya during the 15th century AD vis-a-vis the
20th century is thus re-inforced by this old text on scuiptnre._

Similarly, the Devata-Murti Prakamam describes 1dels hke
Vishvarup, Trivikram, Varah, the Eleven Rudras, Indra, Hamd.dl,.
Vaitala, Virupaksha, Kshetrapala, the Panch-Leelas and the
Ashta-Matrikas, among others. Many of these deities enjoy lessened -
or even no importance in contemporary Rajasthan, but both their
detailed treatment in the Devata-Murti Prakarnam  and  the
occurrence of contemporaneous sculptures of such deities from
Chittorgarh, Achalgarh, Basantgarh, Kumbhalgarh, Eklingji -and
other parts of Mewar indicates that’they were venerated during ’
the period that Mandan was working and compﬁmg his treatises.

In a like manner, the increased importance of Ganesh by
this period is reflected in the numerous descriptions of different
types of Ganesh images, shrines and attendants. These include the
Hairambhagrahlita, Ucchista- Gancsh (:anadhlpau etc. forms. It'3s
also significant to see that while different idols of Karttikeya are
described, the reference to Karttikeya images is markedly less
when compared with Ganesh, This is perhaps indicative of the
concurrent decreasing importance of Karttikeya in this part of
India by Mandan’s period.

The blending of different cults and religious traditions by
this period, leading to the development of composite images of
Vishnu and Siva, or Surya and Siva, or Surya, Vishny, Siva and
Brahma; and to the occurrence of combined temple-corhplexes
like the Panch-ayatana form is also reflected in the iconographical
descriptions available in the treatise. The Fanch-ayatana, as_the
name indicates, is a specific type of temple-complex in which five
(panch) shrines (ayatana) of Siva, Vishnu, Shakti, Surya and Ganesh
are provided within a complex. This type of building has one
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central ‘shrine dedicated to one particular deity, with four other
shrines, dedicated to the remaining four deities, around it. The
idol placed within the central shrine denotes the main deity of
that particular panch-ayatana. The statues of Siva, Vishnu, Shakii,
Surya and Ganesh have a predetermined position within the
panch-gvateng 1o relation to whichever of the five deities is placed
in the central shrine. A fine example of the panch-ayatana
temple-complex, which was designed by Mandan and built as per
his directions, is available at Kumbhalgarh.

- In an age when composite or syncretistic images and
combined temple-complexes like the panch-ayatana were gaining
popularity, numerous sects were flourishing in this part of India,
and the influence of many saints (and reformers) of the Bhakti
and Sufi tradition was pronounced; religion was in a state of flux
and fusion. Maharana Kumbha himself ruled as the ‘Steward’ or
Dewan of Lord Eklingji - ie. Siva, but had a special place in his
heart for the Vishnw cult, as known from contemporary sources
as well as the numerous Vishau temples he caused to be set up
in different parts of his, kingdom. Other traditions hold that he
favoured the Jain réligion. This multiplicity of parallel belief systems
probébly had some impact on traditional architect-artisans like
-ISlllrad_har Mandan.

) This is probably reflected in the Devata-Murti Prakamam,
for when we look at the dedications at the end of each of the
etght chapters of the work, it is not easy to pick out which of
the many cults or deities or beliefs were nearest to the heart of
the author, even though one tradition holds that Mandan was a
follower of Jainism. In fact, when ome looks at the manner in
which Mandan has described all the different statues in his treatise,
it becomes obvious that far from emphasising ks own personal
preference in the text, Mandan appears to be a devotee of each
and every one of the idols he has so evocatively described in his
text.

And yet, perhaps there is no contradiction involved. As
Mandan emphasised towards the end of his treatise, “..As the
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hands draw attention to some aspect (i.e. physically), so the eyes
should do the same. For, where the eyes go there is the mind; -
where the mind is, there is the bhava {the feeling, the emotions);
and where the bhava is, there is the rasa - the very essence of
cverything” (ch. 8, st. 123). '

Striving to understand and re-create thls rasa -was {and
remains) crucial for the artists who attempted to fabricate idols
for worship out of mere stone, stucco, precious stones, clay or.
metal. To portray the unity behind different faces; the cosmiiic
balance in the universe; this was perhaps an aspect of 15th century
religious ideals, and the atiempt of Mandan, the artisan, in hls' '
treatise on iconography called Devate-Murti- Prakamam '

Rima Hogoja
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Sculpture from Kumbhalgarh, (possibly a Jain yakshini). The
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A Standing image of Kartikkeya. , A Tirthankar
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Mahishasura Mardini Statue from Kumbhalgarh
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All praise to the Almighty who has created the Three
Worlds (of hcaven, the earth, and the netherworld), stringing
“together cvcfﬂhing to give it meaning. The Sutradhar who has

made this colousfu! and rcmarkable Universe of gods, demons,
. snakes, carth, mountains, sky, forms, living creatures, trees and ail
pther things. To that Creator, all the gods, demons, humuns, snakes,
demi-gods (the Vidhyadhars) and others offer obeisance. {1).
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(Examining the Stone)— ‘
Let me (Mandan) telf you about the many forms that can.

be created from materials like metals, prccibus stories, stone, wood;- .
paint and frescoes, - as well as the method of making such forms.

(2).
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A slab of stone—or shila, that is of one colour and type,
smooth and compact (or dense), and is of the same thickness
from its base to its apex, and which has, furthermore, a resonance
like bells around the neck of a goat, or the bcll_hanging on an
clephant’s back " is classificd as a ‘masculine’ stone. {3).
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**  "The Hindi translator reads this lerm as ‘gaiaghanta’, which is the form”
occuting in ather manuals, including the Maymatem, rather than the
‘ajaghanta’ which occurs in the original of this manuscript. Stanzas 3 &
4 of Mandan's text are similar |0 stanzas 8 & 9:33, of Maymatam.
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A stone (shila) which has a bulky and thick base but a
slim, lean and thin tip, and a sound like bronze cymbals, is
classified as ‘femtinine’.

Conversely, a slab of stone (shila) which is thin and lean
at its base and becomes thick towards the top, and which gives
out no sound at all, belongs to the neutral or genderless category.(4)..
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.(Usmg stones correctly)—

An intelligent artisan should use the masculine category of
shilas for making Siva-lingas and idols of gods etc., while the
peethika bases of Siva-lingas and statues of the goddesses and
the like should be fashioned out of stone slabs belonging to the
female category. (5).
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The neutral or genderless category of stonc should be used
for ‘Brahma’ and ‘Kurma’ stoncs', and for the basc and lower
portions of temples/ palaces, as well as for tanks, water reservoirs,
ponds etc. (6).
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(The construction of the fosehcad and other features on
stonc which has been lying underground) :— -

Stone which was lying length-wise in an cast-to-west or a
- north-to-south direction within the ground should be considered
first of all. Slabs which lic east-to-west in length should have the
statuc’s head on the western side; while thosc lying north-to-south
should have the head on (he sonthern side. (;f). ’
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‘Kurma shila' is a stope bearing a torloise mark which is placed in
temple/palace foundations and sanctum sanciorum at the start of
construction work. ‘Brahma shila’ is the slab placed on 1op of “the 'Kurma'
or lorivise shila. (sce Matsya Purana stanza 4 : 266).
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{Choosing a stone}—

A stong (shila) that is unmarkcd and whole, compact,
without any holes, smooth, fragrant as a grape vine, and beautiful,
and full of lustre, is the best and most appropriate for all types
of idols, Siva-lingas and linga bases (or peethikas). (8).
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Stones which are especially soiled, and of the colour and
“appearance of gold, brass, iron ctc, and have certain other
inauspicious mar_kings should be avoided, as they give rise to
stalues which are fecar-inducing. (9).
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" Stones that are the colour of pigeons and doves, or the
Kumud flower (a term used both for the while water-fily, which
is said to bloom at moonrise, as well as for the red lotus), or the
big, black bhanwra bee, or lentil-beans like mash and mudga, as
well as stones which arc dark-blue or black, or yellow, or creamy
like ghee (clarified butter), or like a white lotus, are auspicious
for making images of all the deities, and bestow happiness, (10).



8 . FeRrfA-SenToRy
e &1 7 g5 —

gt Qe TR wRIE |

st S T T Nge
o forem wliamu

a;%mf&ﬁﬁ,wqmﬁ,m%?@?ﬁm-ﬁﬂ?ﬁ.
s ot u¢ af ¥ W % fd W ol e & W
m%ﬁia{ﬂwwﬁma:r&&’ﬁmaﬁﬁumu@

(Auspicious timings for obtaining stone) —

Stone and wood for making statues and [or use in o(ha,r'
work connected with temples and siructures should be obtained
on an auspicious day, when the plangts and constellations are in:
appropriately beneficial postitions, the omens are favourable and
the mind is at peace. This task should never be undertaken at
olher (inauspicious) times. (11).

Thus ends the description of stones.
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« (Proportions of sculpture in relation (o buildings)—

In a temple, or structure, measuring ome ‘hasta’ (a
measure of length equal to 24 angulas, or about 18 inches), a
standing idol should be 11 angulas in height*. An increase of
10 angulas in the idol's height should be made for every
additional hasta upto a maximum of 4 hastas in measure. (12}.

For structures measuting between 5 and 10 hasfas, a
further -increase of 2 angulas per hasta should be made in the
size of the image. In the case of lengths between 11 hastas and
S0 hastas, (he height of the standing statue increases by a

corresponding 1 angula for each hasta. Thus, in a building of
50 hastas, the standing image should (according to the scale of
calculation detailed above) be 93 angulas high. '

Such a statue is classified as large. 1f the proportion of 2
-statae is reducéd by, a twenticth part it becomes a
‘medium-scale image, and if by a tenth part a small-scale
,ane.(l?g).

~ Thus the scale recommended for standing images inside a
- temple can be summarized in the chart given along side as 1~

A Tradi_t_ional measures are as follows : —

{ hasta=24 angulas {about 18 inches).

1 angula=a finger's breadth, equal to 8 barley-corns (yavas).

1 yava=a measure of length equal to 1/6th or 1/8th of an angula.

1 kam¥24 nngus_hlhas or thumbs; i.e. 24 anpulas.

1 angushtha=a thumb's breadth, usually regarded as equal to angula.
12 angulas = 1 vilastl, or span

24 angnlas =1 hasta, or cubit.

1 vitasti=12 anpulas, being he distance between the extended thumb
and litile finger.
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SIZE OF SHRINE HEIGHT OF STANDING
IMAGE

(in Hasta) (in Angulas).

1 hasta 11 angulas

2 ? P4

3 ” i

4 ” 41 7

5 ? 43 -

6 ? 45

T 47 v

8 " 49

9 ” a0

1w 53 7

n - 54 v

2 " 55 "

13 " 5%

14 7 5 7

B " 58

6 59 =

7 6 "

8 - i1 »

19 62 7

0 63

21 64 7

2 " 65

3 7 o6 7

24 7 67

(And so {orth upto 50 hastas.)

50 hasta 93 angulas.
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Scale for seated images—

For shrines which are between 1 hasta to 4 hastas in length,
the idol should be in the ratio of 6 angulas for cach hasta; while
for shrines measuring between 5 and 10 hastas the proportionate
increase per hasta is of 3 angulas (14).

) In the case of structures between 11 hasta and 50 hastas

in size, the statue. shouid bc 1 angula more in herght for every
. additional hasta, (By this scale, therefore, a shrine which is 50
hastas in size should have a seated figure that is 82 angulas high.)
: (This is a medium-scale slatue},

H an additional 20th part {ie. 1/20th) is addcd to the

~s¢ale of this medium-sized statue, the resultant sculpture will be

known as a large-scale onc. In the same manner, if a 20th

portion (ie. 1/20th) is substracted from the preseribed
' pmpor'iia;ls_ a small- scale statue will be fabricated.(15).

‘ The first scale detailed above applies to a standing statue
- (stanzas 12 & 13), and the sccond scale (stanzas 14 & 15) is for

a scated one. (16a),
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As regard the doors of shrines, here are the recommended '
proportions — .

In the case of a large-scale statuc, dmdc the hclght of lhc’"
entrance (the dvar) into 8 portions. Leaving out the upper-most
1/8th (16}, sub-divide the remaining 7/8th into 3 parts. The statue
should be equal to 2 of these 3 parts, and the statue’s base equal -
to the remaining 1 part in scale, in the case of a standing imégé '
These proportions should be reversed for a seated statue— wuh
the base being 2 parts and Lhe statucs 1tsclf 1 part. {17a).
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For a medium-scale statue, the height of the door-way
should be divided into 9 parts. Leaving out the uppermost 1/9th
portion (17), the remaining 8/9th should be stb-divided into 3
parts. The idol should be equal to 2 of these parts and its pedestal
1 part (18a).
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In the case of a small-scale statue, the height of the portal
should be divided into 3 parts. The statue should be cqual to 2
of these parts" (18), and its basc {0 1 part.

_ These are the suggested proportions for the large,
medium and small categories of statues in relation to the scale
of the doorways. Among these thc Jarge scalec is considered
superior (19). '

(Note : Scale recommended for a seated image inside a
Temple )

SIIZE oF Si-lRlNE HEIGHT OF SEATED IMAGE

{in Hasta) (in Angula)
1 hasta 6 angulas
2 0 7

3 4 3 I
4 " p2: S

5 " n o
6 7 o
A 3
R " ¥
i 2 7
mn 43 7
o 4
p: 7"

K 62 "
0 ¢ 72"
s g2 "
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- ldols which are kept for worship within homes by dcvotcés: :
should be between 1 angula and 12 angulas in size. Statues larger

than 12 angulas should not be kept inside residential homes for
purposes of worship. (20). '
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Statues more than 12 angulas in height, and upto a maximum
height of 9 hastas should be worshipped in temples. However,
statues which are 10 hastas and more in height should be
worshipped in the open air and not inside temple-buildings. (21),
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All the 36 types of images which are known should be
installed in the open-air for purposes of worship if they are
between 10 hastas and 45 (*banavedakaran’) hastas in height.
(22).
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As regards the proportions of the garbhagriha or sanctum
sanclotum (or cella) and the walls of a shrine, here is the
propartion: the square area of the temple should be divided imto
10 parts. Of this, 4 parts of the arca should be utilized for the
walls and the’ remaining 6 parts for the sanctum samctorum or

innermost chamber” of the temple where the main ido! is to be
plaocd. (23).
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"A statue that is 1/3rd the size of the sanctum sanctorum

Is dlassified as ‘Jyeshtha’ or large scale idol. One which is 1/10th

.1:sser {than the above propurtion) is a ‘Madhyam’ or medium

scalc idol, and onc that is a further 1/5th lesser in size is a
‘Kaneeyasi’ (Kanishtha) or small scale statuc. {24).
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(Scale of « reclining idol) To makc statues in a
reclining/sleeping pose, divide the inner sanctum or ‘garbhgriha’
of a shrine into 7 parts. Leave out 2 parts, and manufacture the
reclining/sleeping idol to the scale of the remaining 5 parts. This:
is the scale which is the most auspicious for reclining deitics,
bestowing happiness to all. (25). : ‘
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Material from which idols may be made includes the
eight-metal alloy known as ‘Ashta-lehmay’® (the Ashta-dhatu of
contemporary Hindi parlance) composcd of gold, silver, copper,

bell-metal, brass, lcad, iron and tin, as welt as stone, jewels, good
timber, and coral and the like. Thesc arc auspicious. (26).
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Any statue which was installcd by highly rcvered and
renowned great people in the past, and which has been worshipped
regularly for a hundred years, retains its sanclity even if it is

broken or shattered. Such an ido! can be worshipped but-othcrwise
the worship of desecrated idols brings grief. (27).
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I a statue made of metal, jewel, or stucco gets damaged
or_descerated, it maybe re-comsecratcd and purificd. However,

broken’ stalues made from wood or stonc cannot be sanctified
ancw. {28).
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. 1t is most ideal for the world if an image of Bhairav is
instailed ouiside a temple-building, Lord Bhairav is an extremely
fca:sm-lle and frightening deity and his statues should not be
installed inside the main temples of other deities. Such idols may,
however; be installed within a templc dedicated to Bhairav himsclf.
“(in other words, where Bhairav is the main deity).
Statues of Narsingh, Varah and other terrible-to-behold and
gwe-inspiring deities should be regarded in the same way (oo.

)

* IR A e E et F ol e
**  Stanzas 14:15 ch. 259 of Matsya Purana are similiar to (his.
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Stalues of deilies must never be disproporiionate in scale.
If an idol has smaller limbs and & farge and awesome head it .
will bring destruction to {he donor of the statue. {30). )
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A disproportionate statue with large iiqlbs will lcad 10 the
destruction of the sculptor, while one with exceptionally lean and
emaciated proportions will destroy wealth. Making an idol with
an emaciated stomach will cavse famine, and making onc without
any flesh will causc poverty. (31).
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Statues with crooked noses will produce sorrow, while those
with small limbs will cause fear, and those with flattened features
will produce both sorrow and lamentation, as well as lead to the
destruction of sovercignity and power. (32}.
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- Another kind of statue which will bring urhappiness is onc
with a smail facc and thin hands and fect. A statue which has

disproportionatcly deficient limbs and small thighs will causc
delusion _and madness in men, (33).
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A statue, with a shrivelled or dessicated face and
disproportionately.small hips will destroy kings, while a statue that
is devoid of hands dnd fest will cause plaguc and pestilence in
lhe [and (34).
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_ A'statue without knee and thighs is an aid 10 one’s
eemy, being bencficial for cremics. A statue with a
dispropottionatcly small chest is harmful for one’s son and
friend. (35).
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Damage 1o the pedestal or base of 4 statue portends danger
io the place; damage to the idol's vehicle or seat {the vahana or
vana) mcans danger to the worshipper's own éonvt;yancc; and
damage 10 the sculpted retinue of family and attcndants around
an idol (the parivar) means the destruction of scrvants and helpers.
(36).
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If statues made of wood, stucco, stone, ivory, paint and
metal are larger than the sizes stipulated for worshipping within
homes, and if they are devoid of their ét_tendants, they should not

be worshipped in the house, {37).
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An idol with no eyes will causc blindness, while one with
a small face will destroy enjoyment of material objects. A statuc

o e ¥ gl TR 9R 3



T maT 3|

with its"facc turncd upwards will lead o loss of wealth, and onc
) facing downwards will cause anxicty. (38).
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A statue which has been made with appropriate attribules
{in other words, one where inauspicious, incorrect and improper
characteristics .do not occur), and which is of the permitied or
recommended proportion and scale, with no limbs or parts missing
or incomplete, a!wa.ys prumutcs longevity and good fortune. (39).
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‘Let me (Mandan), now relate to you in bricf what the sage
Garg t_:xplai'ncd to the sage Atri regarding disturbances or changes
which occur it natural phcnomena, and: which arc portents of
calamity. (40),
T & F-—
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The ill-conduct of humans coables sin and evil o accumutule.
This cawses catamitics and misforlunes of many different kinds,
These calamitics are manifested through changes in things terrestial
w uf the Farth (bhotum), of the ihe sky (antariksham), dnti
through other supernatural (divyam) phenomenon, (41).
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Displeased with (he ill deeds and misconduct of human
beings, the deitics send down various calamitics. To avert lht.'it,,'
& ruler should organise special pac1ﬁcatory prayers in the country,
(42).
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Alterations or changes in the planets and constellations arc
known as divine or divyam portents. Meteors or ficry phenomenon
in the sky, whirlwinds or the noisc of contending wind-currents
in the sky, or halocs around the sun or the moon, or secing the
legendary city of the Gandharvas— Gandharvapur —in the sky, and
the bow of Indra, the destroyer of citics (Puranghar), ic. a
rainbow, are all calegorised as space or sky (anfariksh) porlcnls
(43).
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 Bhoum {or Bhumi} or carth portents are those in which

moving objects become stationary and vice-versa, Such disturbances
can be fully appeased and propitiated by certain means, if attempted.
The cffect of antariksh or sky portents, however, can only he
somewhat softcned through attempts at pacification. As regards
the divya or divine catcgory of omcns, the sages have said  that

these may or may not get calmed or pacified through prescribed
mcans. (44},
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Divya or supernatural (divine) distubances can also be
.ﬁppcascd by giving away a lot of gold, grain, caitle and land in
charity; and donating land and callle to Rudra (Siva} tcrples;
and performing special homa (yagnas) riles and sacrifices, (45).
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The consequences of divine disturbances can be sech in
eight ways. These are —cffccts on the ruler, his son, the Statc
Treasury, the ruler's vehicle, the city, the rufer’s wife, the priést
and subjects, (46).
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If, for no apparent cause Swa-lipgas, idols and lcmp'lcs'
move from their locations or break, or appéar to sweat, or weep,
or give out sounds or babble incoherently, it pnrtends the dcstrucllon
of the ruler and the country. (47).
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According to the learned, if Siva-lingas, idols, etc. break or
shatter for no reason, or become mobile, it significs the destructmn
of the nation. (4¥).
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If an idol dances, makes incohercnt sounds; {aughs, opens
and closes ils eyes, or cxpands or contracts ilself, consider it a
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w_arning-and know that some greal fear is immincnt. (49).
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It should also be feared if an idol wails and laments, dances,
Iaughs or moves forward. This too forctells extreme {error. If such

phenomcna i5 nol appeased as soon as possible know that in six
months time the consequences will be three times as terrible. (50),

YT T WO ger geafd |

T T A B SR T R g | |
W o, e, qeh ok ww af A @ awR @ o
g M o\ w

If the deities release- smoke, flames, dust and ash, and so
Fonh it signifies the deWwh of the king and the destruction of
‘wealth. (51), '
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‘If-the gods show the earth moving into the sky and the sky
eatering the carth (at sunset), it is an omen that the king will be
kibed: (52).
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During the course of a religious procession honouring the
deities —a Devtayatra—if the carriage, or axle, or wheel, or yoke,
or the chariot’s banner breaks or falls down for no reason: or if
there is any transformation in any of them or if they become
powerless or loose movement, it is inauspicious for the kingdom
and the king. (53).
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It is inauspicious for the *Twice-born’" category {that is, the
Brahmins, Kshatriys, Vaisya castes), if omens have been manifested
through statues of sages (rishis), Dharma, ancestors (pitras), or
Brahma. Similarly, it is unlucky for animals if the portents have
been manifested through statucs of Rudra (Siva) and the Lokapalas.
(There are 8 Lokapalas or regents of the 8 cardinal points of the
compass —Indra, Varuna, Vayu, Yama, Kubera, Agni, Ishan and
Nairttrata. They are described in Chapter 4). (54).
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Omens originating from statues of Guru (also called
Brihaspati), Shukra and Shani (Jupiter, Venus and Saturn
personified) are inavspicious for priésts, and those from idols of
Vishnu for the populace in general. Portents emanatingfrom statues
of Skanda and Vishakha are inauspicious for kings. (55).
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Unlucky for the country’s ministers are ill-omens
conveyed through phenomena on slatucs of Veda-Vyas, while
those connected with idols of Ganesh are unlucky for the
commander-in-chicf of the army. Portents connected with statucs
of Dhatri {Brahma) and Vishvakarma herald calamity for the
people. (56}
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Portents manifestcd by the attendant sons, daughters,
goddcsch and other rctinue of the main idol are also unlucky,
signalling the destruction of the country's prince(s), princess(es),

*_queen(s}, and scrvitors, respectively. (57).
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1l-omens connected with statues of Rakshasas (demons),
Pishachas {malevolent spirits), Guhyakas {a class of demi-gods,
who are, like the Yakshas, attendants of Kubera and guardians of

his treasure), and Naga snakes etc. foretell calamity for royal
princes and others, (58a).
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‘The resullant comsequences of all these above mentioned
‘unnatural phenomena come into play within 8 months. Afier the
cxpiry of this time they do not ‘bear frvit’, (58).
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Transformations or changes in the stalue of a deily may
be appeased if a ritually purified priest, who has previously
fasted for 3 days prior to the appeasement ceremony, bathes,
and then worships the deity, bathing the idol and adorning and
annointing it with unguents made from sandalwood, camphor

etc., and offering flowers and clothes and so forth. {59).

The family-priest (puredha), having performed what is stated
above, must then offer the madhuparka mixture of honey, curd
and other ingredients to the idol. Then, placing suitable.food and
oblation {(or sacrificial) offerings in the ritually prescribed manner
before the idol, the priest should worship the deity in the correct
ceremonial manner. The ceremonies of sthalipakam—a ritval
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offering by houscholders, and the juhoti form of worship should
be performed, and approprialc mantras (ot incanlations) recited
.in the course of the ceremony, (60).
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Divine portesils arc pacified in this manner, if for scven
days {from the sighting of the omen} the king arranges for the
performan(c of appropriate ceremonies, rilual and prayers, as well
as songs and dances and so forth to please the gods, and gives

charity donations ‘to the Brahmins. Thus may the calamitious
consequences of the portent be averted and ncutralised. (61).
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Journeys should nol be undertaken in the direction where
Vatsa is positioncd, nor should gateways facing it be comstructed.
idols should not be brought into the 1emple from that dirc{:uon

Ind pregnant women in particular must nol enter from that
direction. (62)_.
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When making or installing statues it is vital {0 look into *
the zodiacal positions, astrological houscs, ‘the Shadashtaka and
Vargashtaka of the astrological houses, lunar’ mansions, and
{astrological) cxchange-system etc, of the deities as well as of
the donor who is having'lhc statue made or installed.(63).

Here ends the first chapter of the Devata Murti
Prakarnam, the (reatisc on architecture composed by Sri
Kshetratmaja Sutrabhrin Mandan (thc artisan Mandan, son of
Shri Kshetra,), in which the statucs of deities, examination of
thc stones, the scale of idols, their positive and negative
qualities, flaws and faults, and the occurence of unmatural
phenomenon and so forth have been discussed.

W

* Mandan, the author of (his treatise, explains in his other work —Raj
~Vallabh that in the ‘sun’ of the zodiacal signs Virgo, Libra & Scotpic
Valsa faces south, in Pisces, Arics & Taures west, and in Gemini, Cancer
& Leo north. )f construction work s done (aciag Valsa or with its back
to Vatsa (during these times} it will be 2 failure. However, tn the ‘sun’
of leo, Taurus, Scorpio & Aquarivs signs work may be done in all
directions. (Elsewhere, we learn thal Vatsa is positioned m ezch dmcnon
for a period of tiree months).
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Here begins the second chapter.

Chayanu, Renu, Balagra, Liksha, Yuka, \hva and Angula
are units of measurements, each being 8 times greater than its
previously mentioned onc**. 24 angulas make one hasta. (1).
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**  Lliterally speaking, 2 Chayana 5 “a shadow of an atom”; Reng “an atom
of dust”; Balagra the tip of a hair; Liksha a very minate measure of
weight, said to be equal to 4 or § irasa renus; Yuka a ]ouse, and Yava

a bartey-corn.
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2 angulas make up 1 golak. A golak is equivalent in scalc
to 1 kala. 2 golaks or 2 kalas make 1 bbaga. (2).

i Fftmit-wems sRfe)

UFHdTenie FeArty ger wafa T s i

B A orafq ARe oHgE W OF A AWM | W AW F AW
%hmmwgmm%m%mmmm

T8 I

3 bhagas (i.e. 12 angulas) make one tala, Using the tala
as a scale of measure, 1 (Mand'ap) shall '_now describe the scale
and dimensions of various statues as they ought to be. The idols
will be discussed in a set order beginning with one tala images,
and going on (o two tala, 3 tala and so forth. {3).
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The scale for _makiﬁg a Kirtimukha is 1 tala, bird 2 talas,
clephant 3 talas and. horse 4 talas. (4).

FATYT ToTRATS- Sy R |

SufEn e SRl T i
TR 3, 33 gu B A A, R ge aw fawp sk mere
® qa1 4R R i 99 A F AW ¥ e e

aaﬁﬁf@duwamml
g, ST |




54 . LGS T

The (hunchbacked) Vaman incarnation of Vishnu and scated
Jina idols should be 5 talas, as should scated images of Bralima,
Vishnu, Siva, and Siva’s buH Nandi.(5).
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A slatue of the boar incarnation (Varah) should -be "5_ talas,

and of Vinayak (Ganesh) 6 talas. Medium-scale statues. of Varah
and Nandi should also be 6 talas. (6).

Statues of humans should be 7. talas, as should largc'v;caicd
Varah and Nandi images.(7a).
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For idols of Parvati and Mother-Goddesses, however, the
scale should be 8 talas. (7).

Statues of Durga, Lila, Mahalakshmi, Lakshmi, Saraswati,
Kalindi, Savitri, Nanda, and Padmavati shouid also be of the §
talas scale. (8). ’
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Katyayani and the other Bhagwati goddesses should be 8
talas too, while Vishou, Brahma and Siva should be 9 talas. (9).

Rama, Balaram, Virochana (the Sun), and statues of
standing Siddhas (those wha have achicved a state of purity and
holiness, -are- semi-divine, and anlc_ said 1o be characterised by 8
supernatural faculties called siddhis) as well as Jinendras (Jain
Arhats and Buddhist saints), should be 10 talas. (10).
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The war-god Skanda, Hanuman, goddess Chandika, and all
images of the Bhoota (ghosts, spirits, goblins etc.) category should
be 11 talas. (11), ‘
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Vaitala should be 12 talas. Rakshasas and Pischachas (both

in the demon category), and other evil-actioned beings should be
depicted minus crowns and should be 13 talas.(12).
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14 talas is the scale for statues of Daiiyendras- wilh crowns,
The M,alc for Bhrigu or awe-inspiring gods is 15 talas. (13)
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The wise should make statues of goddesses who are terrible

to behold in the 16 talas scalt, S{alucs should not be taller Ihan
this 16 tala scale.

Lelt me (Mandanj now describe the measurements in detail,

(14}.
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*  Datyas are demons, being sons of the sage Kashyap and Diti The Adityas,

on the other hand, are gods, being sons of sage Kashyap and Aditi. the
sister, of Dhti. .
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_ In a figure of 7 talas, the dimensions should be the following
:—the keshanta (tip of forchead.) is 3 angulas, face 12 angulas
and neck 3 angufas. (15).

The chest should be 7 1/2 angulas and middie (?stomach)
9 angulas. The distance fram the navel to the end of the torso
(medra) should be 7 1/2 dugula, and from the medra through the
thigh and -to the knee 18 angulas. (16).

~ The knee should be 3 aﬁgulas, the distance between the
knee and ankle 18 angulas, and the distance from the ankle to
the sole of lhe foot 3 angulas. (The complete statue (her{,by having
a hcnghl of 84 angulas) (173.
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I now talk about statues in the 714 tala scale. This is the
size in which images of Mangal (Mars), Shukra (Venus), Budh
(Mcr(_:ury), Shani (Saturn) and other planets are made. The
keshanta should be 3 angulas (18), face 12, neck 3; chest 10,
stomach 10 and distance from the navel to medra (linga) or end-

of the torso 10 angulas rcspcctivelyl‘ (19).

From the medram through the thigh to the knee, the distance
should be 18 angulas. The knce should be 3 angulas, the distance
from the knee to the ankle-bone 18 angulas, and from the ankle
to the sole of the foot 3 angulas. {In this way, the compleicd
statue in the 714 tala scale will have a standing height of 90
angulas). (20). ' B
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The proportions for a sculpture of 8 talas - which is the
correct scale for idols of most goddesses—should be as follows
:— Keshanta 3 angulas, face 12 (21); neck 3, chest 9, and stomach

12 angulas respectively, and (the distance} from the navel to the
end of thg torso 9 angulas. (22)

From the base of the torso, through the thigh, to the knee
the distance should be 21 angulas. The knee should be 3 angulas,
the distance between the: knee and ankle 21 angulas, and that
between the ankle and the tip of the foot 3 angulas. (23). (In
this manner a completed 8 tala statuc will have a standing height
of 96 angplas.) o ‘
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For the 814 tala scale (applicable to statues of Bribaspati
{Jupiter) etc.), I now relale the relative proportions. The késhanta
should be 3, face 12, (24); neck 3, chest 9 and stomach 13 angulas
respectively. The area from the navel to the cnd of the torso
(medra) should be 12 angulas. (25). The distance from the medra
through the thigh to the knce should be 22 angulas. The knee
should be 3 angulas, the portion from the khice to the ankle 22
angulas, and from the ankle to the fool 3 angulas (26). (The
complete figure being 102 angulas). '
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Now I speak of statues in the 9 talas scale, in which Brahma
and other gods should be made. The keshanta should be 3
angulas. (27). The face should be 12 angulas, neck 3, chest 10,

and distance between chest and navel 12 angulas. The navel to
stomach area should be 4 angulas, and stomach to base of the
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torso 8 angulas. From this to the knee the distance should be 24
angulas, as should be the distance between the knec and the
ankle. The knee should be 4 angulas, as should the distance from
the ankle to the foot. (28, 29). (The final image being 108 angulas
in height.)
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The distance beteween the breasts should be 12 angulas,
and between the breasts and armpits 4 angulas each. There should
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be 1 angula between the armpits and arms. (30).

The upper-arms should cach be 7 angulas wide (7 in
circumfercnie?) and 16 angulas in fength, while (he forc-arms
should be 1% angulas in fength and the wrist 3 angulas in cxtent.
(31). .
The hands should be 12 angulas long and 5 wide, The
navel pottion should be 12 angulas, hips 24 (32); aud - thigh 11
angulas wide. The part of the shank, ncar the ankle, should be
4 angulas, ' .

The foot should be 14 angulas long, with a height (from
the solc Lo the top of the foot) of 4 angulas. (33). ) ‘

“From the armpit upwards, the shoulders should be 8 angulas.
The neck should be 8 angulas, and the feet 6 angulas wide. (34).
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The Divine Artisan of the deitics, Sri Vishvakarma, knows
innumerable different types of forms and expressions. All praise
to the Omniscient Being who has brought- into being a world with
four types of life-forms—the superior and upright; those born [rom
eggs (like birds); those born from warm vapours (insccls and the
like}; and those born from wombs (mammals ctc.}. May these
forms work for happiness. (35}

Here ends the second chapter of the treatise on architecture
composed by Sri Kshetratmaj Sufrabhrin Mandan, (i.e. Mandan,
the son of Sri Kshetra) in which the scale, proportions and
measurements of idols have been discussed. -
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Upon dividing the inner sanctum of a temple into iwenty-one
parts, the middle portion is called the Brahma-ansha. This Brahma
portion should be further divided into six parts, Of these, two
parts to the left should be set aside (1). Of the arca of the same
{two parts) scale to the fromt, the part to the east and north is
known as thc Brahma-Sutra. This is also the Sutra or position
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where a Siva-linga is installed. (2).
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To the left of the Brahma-Sutra, thc place of which has
been described above as being in the centre of the .femple’s
sanctum sanclorum, is the Siva-Sutra. Between the Brahma-Sotra
and Siva-Sutra lics the Vishnu-Sutra. Il is the Sutra of all the
gods. (3). '
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When installing idols of Brahma, Vishnu and Siva in the
same temple the prescribed order is as follows :—Rudra (Siva)
should be in the centre, Brahma at thc beginning (ic. to the
right}, and Hari (Vishnu} at the end (i.e. to the left). This bestows
happincss. To do otherwise will engender fear. (4).
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In relation to the Sutra the face of a statue of Rudra (Siva)

should be in the third part, while Brahma and Uma-devi (Parvati)
should both be in the three and a half part. This will provide
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happiness and be béneficient for all tasks. (5).
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Divide the wall of half the garbhgriha (the inner sanclumj,
into 49 portions. Of this, the first portion will be the
Brahma-sthanam or the Brahma arca, The next 8 portions the
place of the Devas (6), the next 16 of Manusha, and the remaining
24 of Plshachas '

Brahma, Vlshnu and mcarndtlom of Vishnu should be -
installed in the Devansha or Deva portion. All the (other) gods
may be installed in the Manushansh (or Manush portion). (7).

In the portion classified as Pishach-ansh may be placed
statues of the mother-goddesses (cg. Brahmi, Maheshwari, Kaumari,
Vaishnavi, Aindri, Varahi, Chamunda), and other goddesses,
Yakshas, Gandharvas, Rakshasas, Bhootsuras and others.

The Siva-linga should be installed in the Brahma-sthanam,
or Brahma portion. (8). These are the placements of the statues.
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(The line of vision of the images of various deities is
important). Thé elevation of the doorway should be divided ioto
8 portions, and each portion further divided into 8 parts. This
will yicld a total of 64 portions. It is auspicious if the line of
vision of ‘images arc on odd-numbered parts of these 64 portions.
©), E )

From the threshold upwards, upto 23 parls, (using the
portions in" odd numbers from 1 onwards — ie., 1, 3, 5, 7, etc),
are used by the wisc for pésitioning a Siva-linga. (10). The line
of vision from a Mukhadinga shouid be on the 25th portion and
of a Jalashayin (Vishnu) statue on the 27th portion. Kuber should
fook at the 29th part, and thc moiher-goddesses at the 31st. (11).
Yakshas should keep their line of vision on the 33rd part, a Varah
statuc on the 35th, Uma-Maheshwar on the 37th and a Buddha
idol on the 39th. (12).

A statue of Brahma accompanied by Savitri should look at
the 41st portion (of the 64 divisions), and images of sages like
Durvasa, Narada, Agastya and others at the 43rd portion. (13).
The 45th portion is the line of vision of Lakshmi-Narayan, the
47th of the Creator, Brahma, and 49th of Saraswati. (14).
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Gancsha should also look at the same part as Sharada (i.c.
Saraswali) does —the 49th, while the line of vision of the Abjasana
{Brahma) should he on the 51st and Harsiddhi on the 53rd part.
This is auspicious (15). The elevated line of vision of Brahma,
Vishnu and the Jinas (the Jain Tirthankaras) should be on the
S5th part, and of the goddess Raudri on the 57th (16). Chandi
should look at the 59th part, Bhairavi at the 61st, and Viitala at
the 63rd. No idol should have the 64th part in its line of vision
(17). (Thesc are the lines of vision which should-be kept'in mind
by sculptors). :
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Idols of other deities, if intended for worship, should not
be installed in front of a Si_vavlinga,' as the influence of thesc idols
gets destroyed and neutralfised when pladed in front of a Siva-linga
and they cannot reward devotees fully. This may be compared
with the way that stars loose their brilliance when the sun rises.

(18). .
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An idol of Siva may be placed in front of another idol of
Siva, as may one of Brahma be placed in front of a Brahma,
Vishnu in front of a Vishnu, the different Jinas in front of their
own, and Surya in front of a Surya image. {19). -
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Placing statucs of thc mother-goddesses in front of a
Chandika idol is permissible, as arc Yakshas, Kshetrapalas and so
forth, before Bhairava. All the dcities should be installed in their
own prescribed j:;laécs, or in other -appropriate places where they
will be beneficial for the world. (20).
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Brahmq, Vishnu and Jina, being of one nabhi (relationship)
may have their lines of vision crossing each others without any
harm ensuing, 'I‘Howc_Vcr, immense fear will be generated if Siva’s
line of vision crosses that of other deities—i.e. if other statues
are positiongd so as to cross sight with Siva. (21).
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" Statucs of Brahma, Vishnu, Shashi (the moon), Surya (sun),
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Indra, Skanda {(also called Karttikcya), Hutashan {or Agni) he
Dikapatas and Lokapalas, the plancts (grahas) and (he
mother-goddesses (22), may be installed inside temples to Siva,
provided that they are so placcd that they do not cross the line
of vision of Siva at all. Their benign sight will guard the city from
the growth of sin and wickedness. (23). '
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Idols which arc meant to facc the cast and west shnuld
not be installed facing the south and north. Brahma, Vishnu, Siva,
Arka (another name of Surya), Indra and Guha (an cpithet of

Karttikeya) arc deitics who should be depicted with their faces
towards the cast and wesl. (24).
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It is ideal if idols, instalicd within a building or outside,
face the city. Siva, Brahma, Jina and Vishau are auspicious {acing
all four cardinal points or directions. (25).
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It is auspicious to install Ganesh, Bhairava, Chandi, Nakulish™
{also called Lakulish), nava-grahas (ninc cclestial bodies), bhoots
(ghosts and spirits), and Kuber with their faces towards the south.

(26).

agui wEH w gEiefagre |

TN FE hare fafera: g i

g 3T A S A AT A G A
wAE S w1 q@ I P ¥ A

Shrincs dcedicated to the mother-goddesses should face

southwards or northwards. Hanuman, the- best-among-all-monkeys,
should be installed facing the south-western direction. (27)
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All praise and obeisance to the One who knows all; including

* According to Vishvakarmaviara-Vastushastra, the statue of Nakulish is
described as being in the padmasana position, holding a citron [ruit
(matullngam} in the right & the rod of justice (danda) in the left, Barly
sculptural representations of Nakulish sometimes depict Nandi, (the sacred
bull of Siva), beneath the idol, which is flanked by ascetics with iong,

" matted hair. :
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the modes and methods of placing (statucs of) deitics, daityas
(demons), manushas, and others. Sccing the all-pcrvading.s()ul of
the Maker in all creation, we bow before that Omniscient Creator
of the universe, (28).

Here ends the third chapter of the treatise on architecture
composcd by Sutradhiar Mandan, son of Shri Kshetra, in which
the positioning of statues, the line of vision of the deitics, ‘and
related issucs have been discussed.

]
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Vishvakarma holds an akshasutra (a rosary or string of
praycr-beads),” a book and kamandalu—the earthen' or wooden
water-vessel used by ascetics, in three hands, while the fourth is
in the varad-mudra or ‘the position of blessing. Vishvakarma
has four hands and three eyeé, and the moon ornaments his
hair. (1).
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- Kamalasana has four hecads and four arms; symbolic of the
four Vedas (the Rig, Sama, Yajur and Atharva). The four Yugas
or Eras (Satyuga, Treytayuga, Dvaparyuga and Kalyuga), and four
castes (Brahmin, Kshatriya, Vaisya and Sudra). (2).

Kamalasana holds a string of praycr-beads (akshasutra) in
his lower right hand and a Sriicha’ —~or the special long-handlcd
spoon used for offering oblations to a sacrificial yagna fire, in his
upper right, while his lower left hand possesses a book and the
upper a kamandalu, (3).

Scated on a red lotus, this Kamalasana form of Brahma is
beneficial for all the castes, and for those who make such idols
as well as for those who have them made. (4).
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* A Srucha is a wooden spoon or ladle with a long handle, usvally made
from the wood of the Palasa or Khadira 1rees. It is used l'or pouring
ghee elc. on the sacrificial fire.
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Virinchi bears a string of prayer-beads, a book, the 5poon

for offering oblations and a kamandaly in his four arms. An idol
of the Virinchi form of Brahma bestows happiness to all in the

Dvaparyuga. (5).
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The Pitamah form of Brahma is depicted as holding a
kamandalu, a string of prayer-beads, the long—handled oblation
spoon and a book respectively in his four hands. This statue gives
happiness in the I‘rcyiayuga (6)
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Hofding a izook-, a string. of prayer-beads, the spoon for
oblations and a kamandalu respectively, is the statue of Brahma.
This image bestows happiness in the Satyuga. (7).

i
YT UWE T Ha G FHvSYH |
aﬁwgwﬁﬁmﬁﬁmznw

L q famm




78 | Seramfi-se
wieedt 3 &) ¥ F o well ¥ ww ¥ awwen, e, wA
aﬁrmqahmaﬁmaﬂaﬁrwwmﬁ%t%ﬁrﬁﬁ
elq 33 weH % o fewend 2 )
The goddess Savitri holds a string of prayer-beads, a baok,
4 lotus and a kamaudalu in her four hands. She has four hecads.

Savitri bestows benevolence on the homes of those versed in the
Vedas/ sacred scripturces. (8).
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Rig-Veda is depicted as being white. in colour, with two
arms, and the face of a donkey (or ass, a rasabh), and holding
a string of prayer-beads and a kamandalu. Rig-Veda is in a state
of perpctual meditation and scH-study. (9).
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Yajur-Veda has the face of a goat, and holds a string of
prayer-beads in the right hand and a goad in the left.
Yajur-Veda is yellow in colour, and bestows good fortune and
auspiciousness. (10).
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Possessing the lustre of the blue lotus is Sama-Veda, with
the face of a horse, and holding a string of prayer-beads in the
right and a conchshell in the Teft. hand. (11).
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Alha_r'van-\«’éda is white "in colour and has the face of an
ape. Atharvan-Veda holds a string of prayer-beads in the right
hand and a khatvanga—a club topped with a skull, which is
rcgardg:c_i as -a weapon of Siva, .and is frequently carried by
ascetics —in the left. Tl_lis statue bestows riches and good fortunc,
(12).
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Nritya-shastram is whilc in colour, with the face of an
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sitractive deer and long matted hair (jata). The three-eyed

Nritya-shastram holds a string of prayer-beads in one hand. and
a trident (trishul) in the other. (13).
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The positioning of olhcr deities in, a temple dedicated to
Brahma should be as follows : — Gana (Ganesh) should be instalied
in the south-eastern quarter, Mother-goddess in the southern, Indra
in the south-western and Vishnu in the western. (14).

In the north-western quarter should be Parvati and Rudra
(Siva), with the Nava-grahas(Nine Planets) in the northern, the
goddess Shree (Lakshmi) in the north-eastern and the Dharnidhar
who holds up the Earth on his hood (Sheshnag), in the castern
quarters respectively. (15),
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Brahma has <ight door-keepers, whom 1 (Mandan) shall
now describe one-by-one. These guardians of the portals arc

human-like”in appearance, and grave by nature. They are bearded
and wear shining crowns. (16).
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- The door-keeper who stands to the left of the eastern

entrance is called Satya.'l-iel holds a lotus, the long-handled spoon
for offering oblations to the sacrificjal firc, 2 book and the rod
of justi‘c'e_mj danda in his four hands.

The -door-keeper who stands to the right of the eastern

door is cali_c& Dharmak, and in his hands arc the same attributes
as Satya but in the opposite order. (17).

aﬂmﬁ?n'%ma-—_
“on. v @ wve Brdg: |

| TSR —dg. @ T 19
e fom & Sf ol BrgeE AW W IRTE @, 56 TRy

g @i
¥ EwE

A ST

q. APTTEPETSFNG 9 TS, !
B F o

L A



82 . Famyf-TanT
Tt &% FA Y AT, ae, o AR 08 ¥ ikl Ak 9@ AW W

éimaﬁ?ﬁmwmmﬁmﬁaﬂw’f)aﬁrm
%1

Al the southern door, the door-keeper slanding on (he left
is- called Priyodbhava, while the onc on the right is called Jaya
or Yagna-jaya. Priyodbhava holds a siring of prayer-beads, a lotus,
a book and the rod of danda in his four hands, and Jaya possesses
a danda, a book, the long-handled oblation sponn and fruu in his
hands. (18).
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The two door-keepers at thc western door are known as
Vijay and Yagnabhadraka. Vijay, standing o the left of the portal,
holds a string of prayer-beads, a mace (6iub or gada), a khetam
or shicld (the term ‘khela’ is also used for Balaram’s club), and
a danda respectively in his four hands (beginning from the lower
right hand). Yagnabhadraka, standing 1o the right, holds a shicld,
danda, praycr-beads and mace in his hands (bcgmnmg from the
lower left hand), (19).
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Bhava is the door-keeper positioned at the left of (he
northern door. He ‘holds a string of praycr-beads, a noose, a goad
and a danda. To the right of the door stands Vibhava holding a
dands, a goad, a noose and a lotus. (20).
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“Listen child.” (says the (,rcator), “I shall now tell you, O
Jaya, aboul the differemt kinds of statues of Surya, the Sun, As
long as the Sun continues to provide light, idols dedicated to
Surya w'ill .pi“ovc beneficial and be revered.” (21).
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(i) Sudhama=The first form (of the Sun) to be called to
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mind is that of resplendent Sudhama, holding lotuses in both his
upper hands, with a garland of blue lotus flowers in his lower
right hand and a kamandalu in his lower left hand. (22).-
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(i) Mitra= The (hree eyed Mitra holds a shula, (spcar) in
his lower left hand and (?) the Soma plant /varad-mudra posc -
in the-lower right. Water-lilics adorn both his upper hands. (23),
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(iii) Aryamani= The statu¢ of Aryamani-depicts the Sun
with a disc (chakra) in his lower right hand and a kaumudi mace
in his left. The (wo upper arms ar¢ adorned with lotus blossoms.
(24).

¥. gt
IS W T T AW wiaftemy )
w df 4 wae XU GeeIRET iRy b

At 4 T A gd o oy 2 I Ay e s
dft & e & 7w 1 W F AN Ty FA ¥ NwRmE ¥



Tmnfl-vewm - : 85

(iv) Raudri= “The Raudri form of Surya may be known by
the string of prayer-beads held in the lower right hand and a
vajra or (hunder-bolt in the left, and lotuses adorning both the
upper hands. (25).
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(v} Varuni= The idol of Varuni is also glorious to behold.
Varuna has lotuses in both of his upper hands, a chakra (disc)
in the Jower right hand and a noosc (pash) in the left. (26).
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(vi) Surya= Holding a kamandalu in his lower right hand
and an akshamala (string of prayer-beads) in his lower left, and
with both his upper- hands adorned with lotuses, is the gcmly
smllmg stalue of Surya. (27).
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(vii) Bhaga= The idol which possesses a shula (spear) in
the lower right and the Sudarshan discus in the lower left hand,
and is further cmbeilished by lotuses held in the two upper arms,

is known as Bhaga. This seventh form of the Sun is auspicious
for all. (28).
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(viii) Vishvamurti = The name .of the cighth idol is
Vishvamurti (Note : This is usually Vivaswat in other iconographical
traditions). This is also auspicious for cveryone. Vishvamurti holds

a garland in his lower Icft hand and a trident in his lower right
hand, with both the upper arms adorped by lotuscs. (29).

Q. qH— ‘ | :
e -y s
HAYTYE FAT HATEIOTATAT 30 |
A g o A gd g R S @ @g A 8, ¥ O @

d FAG G F A o wd g9 @l ¥ g el we it
W E A 2

(ix) Pushan = Pushan is depictcd as having twd arms,
Holding lotuses in both hands, Pushan bears all the auspicious
marks and insignia, and is believed to absolve the sins of every
being. (30).
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- (x) Savitri = Bearing a gada (mace) and the Sudarshan
disc in his lower right and left hands respectively, and holding

lotuses in both his upper hands, thc statue of Savitri grants success
in all tasks. (31).
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(xi) Tvashtri = His right hand holds the long-handled spoon
for pouring oblations on the sacrificial altar and his left the
homaja_kegil-akam—the pillar or pin-of the sacrifice. Such (O Child)
is the statuc of Tvashtri. Tvashtri holds lotuses in his two upper
hands. (12)
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(xii) Vishnu = Holding the Sudarshan chakrn in his right
hand, and a lotus in his [efi, is the twellth type of statue of the
Sun god. Known as Vishnu, this is an idol of especial splendour
and exceeding lustre. (33).
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Dhata, Mitra, Aryama, Rudra, Varuna, Surya, Bhaga,
Vivasvan, Pushan, Savita, Tvashitra -and Vishnu—these: are the
twelve statues of the Sun, (34),
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Worshipping Surya, Vinayak (Gancsh), Vishau, Chandi and

Shambhu (Siva) regularly, in the order cited, will always yield
posilive results for thc worshipper. (35).
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In a temple dedicated to the Sun, statues of other deities
should be so arranged that, with thc idol of Surya in the
centre, Kuja (i.c. Mangal or Mars) is in the south-eastern
quarter, Gura {Brihaspati or Jupiter) in the south, Rahu in the
south-western, and Shukra (Venus) in the western. (36).

Ketu should be in the north-wesiern direction, with Budhb
(Mercury) in the .northern, Shani (Saturn) in the north-castern,
and Chandrama (the Moon) in the castern direction.(37).
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The recommmended places for different idols in the
pauchayatana type of temples arc as follows -

In a Surya panchayatana, {he idol of the Sun should be in
the centrc, with Ganesh to the cast, Vishou.to the south, the
goddess Shakti (another form of Parvati or Durga) to the west,
and Rudra (Siva) to the north, in the order of circumambulation.
In a Ganesh panchayatana, which has the statue of Ganesh in
the centre, Shakfi should be to the east of it, Siva to the south,
Vishnu to the west and Suryz to the north. In a Vishnu
panchayatana, on the other hand, Ganesh should be to the east |
of the central idol of Shrinath (Vishnu), Surya to the south, Shakti
to (he west and Siva to the north, while in a panchayntalia temple
dedicated to Chandi (Shakti or Durga), the idol of the goddess
should be in the centre, with the statue ‘of Siva to east, Gancsh
o the south, Surya to the west and Vishnu to the north. (38).

In a Siva panchayatana, the statue of Surya should be to
the east of the central image of Lord Shreekantth (Siva), with
Ganesh to the south, the goddcss; Shakii to the west' and
Vishnu to the north,

These are the prescribed norms. Statues positioned
this way and worshipped in the order of circumambulation
(going from left to right, thereby always presenting the right
side of the worshipper to the main idol), wili be beneficial and
fulfili all wishes and desires. If, however, idols are incorrcctly
siluated, being wrongly installed in cach others places, they will
prove obstructive in several ways. (39). '
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The eight door-keepers of Surya are Dandi, Pingal,
Anand, Antak, Chitra, Vichitra, Kiranaksha and Sulochan. (40).
Those who dcsirc happiness and "peace should have statues of
these cight door-keepers constructed and installed (according to
the order of circumambulation) at the four portals of a Sun

temple. These statucs should be ‘Purushakara’ or like a human
in form and dimension. (41).
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The dvarapala watching over the left side of the eastern
enirance is called Dandi. Dandi has a raised finger (tarjani),

and bears a kiram or ray, a Tamrachuda weapon and the
danda rod of justice and law in his hands. (42).
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To the right of the door stands Pingal, who holds the
Shakti weapon in place of Dandi’s kiran, and a kiran instead
of the Tamrachudam held by Dandi. Pingal too has the raised
forefinger as well as rod of justice (danda) as has been
described above for Dandi. (43).
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Holding up the forefingers of two hands, and possessing a
vajra (or thunderbolt) and danda is the door-keeper Anand, who
stands to the left of the southern entrance to a Surya shrine. To
the right of the doorway is Antak’s place. Antak also has two

raised forefingers, and holds the danda and vajra, but in opposite
hands to Anand’s. (44). -
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With the forcfingers of both hands raised, and holding a
lotus and a danda stands Chitra, guarding the left side of the
western portal. To the right of the door stands Vichitra, with the
same attributes but held in opposite hands. (45).
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Kiranaksha, with both forefingers raised, and holding a kiran
and a danda in his hands, stands to the left of the northern
entrance to a'Surya temple; while Sulochan, with the same attributes

but held in opposite hands, stands to the the right. (46). These
are the Pratiharas’ or guardians of a Surya temple.

—
ﬁﬁﬁﬁmﬁaml
WMW@IWH
g el amit Tt e oA |
Y R o T e e

ofa =
ﬁﬁﬁﬁmmaﬁmmwﬂmwm

. § k@ Rl (7)) EERREIeR |
2 weE '




% _ Fuamfi-neeTony
29 a0 A W NS ¥ @ H dor YW A ) o T F fa
%aﬁﬁwﬁwmﬁwaﬁrmmwmﬁm
THH H W T |

Moon --Chandra, the Moon god, is white in colour and
wears white clothes, Riding, resplendently elevated, on a chariot
pulled by ten white horses (47), the two armed 'Chandr_a holds a
mace with a large rounded belly in his right hand. His left hand
is in the varad-mudra or conventional poéiliun for bestowing
blessings, This is the manner in which Shashank, the Moon, should
be portrayed. Such is Chandrama. (48). '
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Mangal —Let me now tell you about the -attributes of Mars,
the Dharaputra, son of Earth, Mangal, for purposes of depicting
him. The four armed Mangal has a ram as his mount, and is full
of lustre to behold, being bright and radiant like the sparks of a
fire (49). His lower right hand is in the mode for blessing, and
his upper right hand bear the Shakti weapon, while his two ieft
hands hold a trident and a mace. (50).
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Budh-—1 (Mandan) shall now describe Budh, the planet
Mercury. Seated on a lion, and possessing radiance like the flower
of a Karnikara tree, Budh wears yellow clothes and a yellow
garland, and is adorned with ornaments made of gold (51). One
of his four hands (the lower right) is in the blessing
mode — varad-mudra, while the others hold a sword (khadaga), a
shield (khetaka), and mace (gada) respectively, Budh removes
confusion and delusions. (52).
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Guru and Shukra — Gury, the planet Jupiter, is yellow in
colour, while Shukra, or Venus, is white. Both are portrayed by
the wise as having four arms (53). Both hold one hand in the
blessing position, and have a string of prayer-beads, a kamandalu,
and a danda respectively in their other three hands. (54).
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_  Shapi— Blue-hued Shari, the plancl Saturn, rides a‘vullture-.s
He has four arms. One hand is in the blessing-mode, while the
other thrce hold an arrow, a bow and a trident respectively. (55).
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Rahu —Rahu should be depicled with a fearsome face, and
seated on a Simhasana (a throne). One hand is in the blessing
position and the others hold a sword, a shicld and a trident. (56).
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Ketu —Ketu is delineated as being the colour of smoke. He
has two arms, with one hand in the blessing position and the
other holding a mace. Keto rides on the back of a vulture, Tlis
description applies to all categories of images of Ketu, (57).
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Accoerding 1o 'Rupa-Mandan' and other texts, Shani rides on a buffalo.

s

-









TS sy _ _ 97

T W aE—
e fRlfen =at SaaesmET: |

. TAGUEARGLERTTTET: e N

I T |

T e YF2 AR F A, 9 WA Ro¢ AFA) F AN AW,
™ ¥ Fed, 9y ot 'R B enwuit A wwrRmE ¥

The Nava.grahas or ‘Ninc Planels’. all wear crowns
(kireet). Their dimensions should be of the 9 talas scale. The
Nava-grahas are adorned with jewelled earrings, armlcts and
nccklacc‘; (58). ‘ )

Such are the Nava- grahas. (Notc In Indian mythology, the
Nava-grahas generally mean Surya (the sun), Chandra (the moon),
Mangal (Mars),” Budh (Mercury), Guru- or Brikaspati (Jupiter),
Shukra (Venus), Rahu and Ketu).
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Sculpturcs of the dikapalas or the regents of the directions
should be as follows :—

(i) Indra—Seated on an eclephant, with one hand in the
varad or biessing mode, and holding a thunderboit, a goad and
a kamandalu rcspectively in the other three hands, is Indra, the
“Thousand-Eycd’ Lord of the Eastern Quarter. (59).
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(i) Agni—With one hand in the blessing position, and the
other three holding the Shakti weapon/spear, lotus stalk (‘mripal’
also means the root of a fragrant grass) and a kamandalu
respectively, is Agni, the shining god, who glows with the light of
fires surrounding him. Agni rides a ram, and is the Lord of the
South-Eastern Quarter. (60). '
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(iif} Yama—Holding a pen, a book, a kukkutam weapon
and a danda is the Lord of the Southern Quarter, Yama. The
black-complexioned Yama rides a gigantic buffalo. (61).
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(iv) Nirtrati—Nirtrati, the Lord of the South-Western
Quarter, holds a sword, a shield, a karttikam (a small sword/ or
scissors), and a enemy’s head in his hands. He has large teeth
and a terrifying face. Nirtrati’'s mount is a hound. (62).
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(v) Varuna—With one hand in the varad-mudra of blessing,
and holding a noose, a lotus énd a kamandalu in the other hands,
is Varuna, the Lord of the Western Quarter. His mount is a
Nakra or crocodile. (63).
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' (vi) Vayu — Vayu holds up one hand in blessing and possesses
a dhvaja (flag), a pataka (banner; also a flag-standard) and a
kamandslu -in hisl other three hands. He rides on a deer, and is
the Lord of the North-Western Quarter. (64).
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(vii) Kubcr—Kuber, the Lord of the Northern Quarter,
‘rides an elephant. He holds a mace, the nidhi receptacle
signifying Kuber’s {rcasurc-hoard, a citron (beejpurakam) and a
kamandalv in his hands. (65).
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(viii) Ishan—Ishan, thc Lord - of the North-Eastern
Quarter, rides on a bull. He¢ hdlds up one hand in blcssi'n'g,
and has a trident, a king-cobra snake, and a citron
~ (beejpurakam) in his other hands. (66). '
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All praise 10 that Universal Power who has given form (o
Brahma, Vedic knowledge, the Adityas, moon and constellations
elc., and the guardians of the different directions. We bow belore
Vishnu, the Preserver, who locks after this universe. (67).

Here ends the fourth chapter of the treatise on
architecture — the Devata Murti Prakarnam—composed by
Sutrabhrin Mandan, son of Kshetra, in which the form of idols

dedicated to Brahma, Surya, the Nava-grahas, and (he Keepers of
the directions, and so forth, have been discussed.

O
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Statues of Narayan, Kceshay, Madhav and Madhusudan

will always provide happiness and satis{action for Brahmins, when
instatled. (1).
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For Kshatriyas, idols of Madhusudan and Vishnu wilt prove
auspicious and bountiful; and for Vaisyas, the worship of images
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of Trivikram and Vaman, (2).
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Worshipping the statue of Shreedhar will bring happincss
lo Shudras, cobblers and othcrs who work in leather, washermen,
dancers, actors and pcrformcrs, and Varuts (or
Mlechchas — outcastes, forcigners, or groups not classified in the
formal four-fold caste divi‘siorr).(.‘i).
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The idol of Hrishikesh will bring happiness for Medas,
Bhils and Kiratas, as well as for poticrs, merchants, harlots and

courtesans,. Chakrikas or those who extract vil [rom oil-seeds, and
Dhvajas or_distiliers and vendors of liquor, (4).
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The idol of Padmanabha is auspicious and good for all -
castes and grouwps, z2nd that of Damodar is benclicial for
Brahmacharins (thosc who have taken the vow of cclibacy, and/or

those who are serving ibe Bralimacharya portion of their lives as
per the Four Ashram system), and for sages of the ‘Ekadandin’
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Worshipping statucs of Hari, Hiranyagarbha,- Narsingh,

Vaman and Varah will grant happiness and joy to people of all
castes and sub-castes, (6).
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A statuc should be discarded if the torso, limbs or other
parts of the body arc damaged. However, if the damage occurs
lo the nails, ornamcats, gariands or weapons/atributes of an tdol,
it is still fit to be worshipped and should not be discarded. (7).
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The twenty-Four statues of Vishnu are now described -
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The Keshav form holds a lotus (padma), a conch shell
(shankh), a disc (chakra), and a mace (gada) respectively in his
four hands; while Madhusudan holds a disc, conchshell, lotus
and mace; Samkarshna a mace, conchshell, lotus and disc; and
Damodar a ]0[;15, conchshell, mace and disc. (8).

Vasudeva holds a mace, conchshell, disc and lotus; and
Pradyumna a disc, conchshell, mace and lotus. Vishnu has a mace
lotus, conchshell and disc in his four hands, and Madha\'h_a- mace,
disc, conchshell and lotus. (9). ' '

Anuruddha possesses a disc, mace, conchshell and lotus;
Purushottam a disc, lotus, conchshell and mace; Adhoksliaj a
lotus, mace, conchshell and disc; and Janardhan a lotus, disc,
conchsheli and mace. (10). . v

Govind has a disc, mace, lotus and conchshell; while
Trivikram holds a lotus, mace,+disc and conchshell. Shreedhar has
a lotus, disc, mace and conchshell, respectively in his four hands,
whilc Hrishikesh has a mace, disc, lotus”and conchshell. (11).

The idol of Narsingh holds a disc, lotus, mace and conchshell;
Achyut a mace, lotus, disc and conchshell; Vaman a conchshell,
disc, mace and Jotus, and Narayan a conchshell, lotus, mace and
disc. (12). : - '

Padmanabha holds a conchshell, lotus, disc and mace;
Upendra a conchshell, mace, disc and lotus; Hart a conchshell,
disc, lotus and mace, and Krishna a conchshell, mace, lotus and
disc. (13). '

These are the 24 types of idols of Vishnu.
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Therc is a prescribed order for placing the above mentioned
attributes or insignia in the four hands of thesc twenty-four differeat
Vishnu idols. Beginning with the lower right hand (in which the
first attribute listed is to be depicted), once should proceed to the
upper right hand (where the second named objcct is placed), then
to the upper left hand (for the third attributc) and, finally, to the
lower left hand—thereby following the srishti-marg—the way of
creation, (14}, '
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Now to discuss ‘Shaligrama’ stones (ammonites) :—
Shilas which are worthy of worship and reverence should be
the shape of a snake’s hood; fine-grained, flat, smooth and
glossy, and reunded. (15).
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If the shila is of the size of an amlaka (the fruit of the
Emblic myrobalan tree ; amla or avnla in modern Hindi), or even
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smaller, it is the abodc of Krishna and Shree (Lakshini). (16).

As the size of the stone decreases, its beneficial powers
increase. Thus, such stones should always be worshipped to attain
the goals of dharma, artha, kama and moksha (as sct down by
the sagesy. (17).
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Stone which is tawny or reddish-yetlow in colour, or spotted
and variegated, broken, flaky, full of holes, and has many lines
and ridges; is unable to remain motionicss and is coarse-grained,
with many circilar marks, or with onc circle; (18); or stone which
has an cxpanded face (brhan-mukhi), large circles, circles within
circles, circles joining cach other, or scattered circles, and is
downward facing (19); or stone which is burnt by fire, very red
in colour, or a terrible form and having rows of circles, will cause
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perpetual sorrow and unhappincss if it is worshipped even by
carcless oversight —t.e. unintentionally. (20).
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Desecrated or destroyed, broken, fragmented or split, or
split at one side, or scverely picrced stone should not be regarded

as flawed. and inauspicious if it is in the shape of (he sacred
Shaligrama stone, which is a symbol of Vishnu. (21).
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Stome that .is.smooih and glossy bcstows success and
achicvcmcnt._ of siddhi {(pcrfections). Black stone gives fame and
glory; whilec pale whitish stone absolves sins, ycllow stone grants
the birth of sons, blue stone gives wealth and prosperity, and red
stone provides happincss and enjoyment. (22).
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A stone that is brownish in colour is Narsingh;; and onc
that is golden-ycHow like flax (atsi) Vaman. A white stone is
Vasudeva, while onc that is red, like blood, is Samkarshna. (23).

Damodar and Aniruddhe are bluc-coloured stones, Narayan
is dark or blue-black, and Vaishnav is black. A muiti-coloured or
varicgated stone is Anant, and a yellow ‘one is Shrecdhar. (24).
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Circular markings (chakra) on the roundecd parts of a stone
should be regarded in the following manner 1~

If the mark covers an eighth part of the stone it is tttam
or greal, il it covers a fourth part it is Madhyam or medium, and
if it is over a third part it is Kanishta or small. (25).
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If the dvaradesha part of a stone has two circles joining
cach other, that sionc should be rcgarded as Vasudeva, white in
colour and possessing immense lustre and brilliance. (26).
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A stong in which two circles join each other, and which is
pushkalam (abundant/complete/resonant), in its purva-bhag (upper
portion) should be known as a Samkarshna of the red colour,
possessing immensc light and radiance. (27).
k(2o '
T QRREsht] adifawda o |

qfwt formge e g agwEd IR |

R ool v & Fag TR0, 9gA R Aol S @t @, s
g 9% 9, O 38 S G a0l & RIS A

A stone with minute circles, full of many holes and
perforations, (?with the mark of a conchshell according to the

Hindi translator), and long in measurement is Pradyumna, yellow
in colour and ablaze with light. (28).
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A stonc which has three lincs at its  dvaradesha scction,
and the mark of a lotus on its reverse is Aniruddha, bluc in
colour, rounded and possessing extra beauty and - radiancc. (29).
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A Vasudeva Shaligram should be worshipp(,d by Brahmins;
a Samkarshna by Kshatriyas; Pradyumna by Vaisyas and Aniruddha
hy Shudras. (30).

Brahmins may worship all four kinds of Shaligram
stones — Vasudeva, Samkarshna, Pradyumna and Aniruddha, and
the warriors (Kshatriyas) may worship Samkarshna, Pradyumna
and Aniruddha but not Vasudeva. Vaisyas may worship Pradyumna
and Aniruddha, but not Vasudeva and Samkarshna, while Shudras
may worship only thc Aniruddha category of Shaligram. (31).
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A stome with three circles may be recognised as
Lakshmi-Narayan, Worshipping Lakshmi-Narayan with sincerity will
grant the devotec happincss and salvation (mukti) — {reedom from
the chains of worldly life. (32).
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If a stone has the marks of a conchshell and a lotus near
its centre (‘navel’ or nabhi), it is called Madhusudan. Its worship
will fcad to the downfall of (the devotee’s) enemies. (33).
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Daniodar is‘,a broad stonc with fine perforations and a
line in the middle of a circle. Its worship will give ever-lasting
happiness. {34).
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If a shila has a circle and a dark spot on its left side,
know it lo be Lakshmi-Narsingh, renowned for bestowing joy and
salvalion. (35). '
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A well-rounded ycllow-colourcd stonc Whlch has the mark
of Vishnu—a conchshell (sushiram-dhruvam) —on its reverse, and
which seems to be facing all directions, including the intermediate
points of the compass, at the same time should be known as the
vencrable Devadeva Purana Purushottam revered by the gods and
the sages. (36). '
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White, red, black, two-coloured stones and multi-coloured
stones, each with a single chakra or circle on it, are known as
(37), Pundreeka, Pralambhagna, Rama, Vaikunth and Visvakasena
rcsi)ectivcly. Worshipping lhén; (in the order cited) results in
salvation, death, dispute and controversy, poverty and exile
respectively. -(38). (Thus worshipping the white shila with one
circle called Pundreeka leads to salvation, the red one called
Pralambhagna results in death, and so forth.)
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Hear now about stones with two chakras on (heir central
pdrtions. A white shila with two circles is Parameshthi. This
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grants kingdoms. A red one is Ajithkrodha and results in death.
A black onc is Narayana and bestows wealth. A bi-coloured one
is Antak and brings misfortunes and disasters; while a
maulti-colourcd stome with two circles is Anant and leads to the
fulfiliment of desires. (39, 40).
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A Shaligrama shila which’ has one circle and is
dakshin-avartan (turned clockwise) (? south facing) is auspicious
and will grant joy, material prosperity and salvation if it bears the
four marks of a chakra {disc or circle), a kambu (conchshell), a
padma (lotus) and a gada (mace), all emblemis of Vishnu. Such
a stone is always the abode of the Almighty Soul. However, if

any of these four signs are absent the stone is not worthy of
veneration and worship. (41, 42).
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A stone with only a single circlc, and bearing the mark of
a lotus, or mace, or a vanamala (a garland of forest-flowers,

usually worn by Krishna in iconography), indicates that it is the
abode of both Hari and Lakshmi (Hari with Lakshmi). (43).

Worshipping such a stone will keep poverty and sorrow
away from one’s home, and provide freedom from illness and
plague, theft, fire and the “evil influence of negative constellation
positions It will finally lead to salvation: (44).
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A stone which seems terribly fearsome and deformed, with
the signs of the face of Narsingh, and which has the four marks
of a pash (noose, or length of rope to tie the wicked), an ankush
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{goad), a mace and a disc (45), should be recognised as a Narsinghi
pose (mudra), It will give happiness and salvation to its worshipper.
Merely looking at it will expiate sins—even the heinous sin of
killing a Brahmin, (46).
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. A Narsingh Shaligrama is golden-yellow in colour, with a
large circle and a large face. Ascetics who w&rship this
Narsingh stonc will attain Satya-loka, the abode of Brahrna and
thus salvation.” (47). y
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* Satya—loka is the highest world—the abode of Brahn‘lla. The world, a
division of the Universe, is usually classified in Hindu mythology into 3
lokas—Svarga-loka or heaven, Prithvi-loks or earth, and Patala-loke or
the netherworld. However, according to a fuller classification, the lokas

or worlds are 14 in number, with 7 higher ones rising from the earth one
above the other, and 7 lower ones descending from the earth one below
the other. The higher ones are (in order of ascent) Bhur-lo_lm: Khar-loke,
Svar-Joka, Mahar-loka, Janar-loka, Tapar-toks and finally Safya-loka, slso
called Brahma-foks. The lower lokas are Atul-lolin: Vital-loka, Satal-loka,
Rasatal-loka, Talatal-loka, Mahalal-loka and Patal-lok.



e . 119

A stone¢ which is dark or honey-coloured in appearance,
with two circles on its reverse side, is calied Sudarshan. Worshipping
this grants happiness and love. Its benefits are more bountiful
than those from other statues. (48).
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- A stone bearing the forms of a horse, rosary, book and
lotus is known as Hayagreeva (49). Worshipping it with a pure
heart will absolve the sins of the devatee. The worshipper’s home
will be filled .with prosperity and wealth and he will enjoy fame
and plenty. (5(})
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A stone bearing the auspicious marks of a matsya (fish)
and circles on it will grant long-life and fulfillment to humans,
Householders who worship such a stone will always find Keshav
(Vishnu) besides them. (51).
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A stone with four circies and one facc.(mukham) is known
as a four chakra Janardban, Janardhan, withoul any doubt, grants
happiness and salvation to worshippers. (52).
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A stone which has a circle like a tortoise bestows
mahasantati —the continuance of succeeding generations. Such a
Kurma (tortoise) stone is the abode of Hari. Its worship also
produces immense wealth, (53).
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If a stone carrying the image of a Varah idol with a circle
is seen it should be worshipped lo attain earthly kingddms and
domains. (54).
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The discovery (from the ground) of a stone bearing the
signs of Narsingh along with a circle is indeed unique. Worshipping
it will cause the downfall of cncfnics. It also removes trouble and
suffering. This auspicious stone obstructs the advance of enemy
armies, cawsing. widescale -death (to the enemy). (55).
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A stone with the image of Vaman and a circle is very
auspicious. -Jts_ veneration results in several kinds of material
advances and bestows an unlimited and perpetual supply of grain
(and food). (56).
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When you see the image of Parashurama in the centre of
a circle on a stone, know it to be a Jamdagnya chakra. One who
reveres it will be second to none. (57).
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If the Lord possessing a bow and arrow is seen within a

circle on any stone, rccogmse it as Kaushalyanandan Rama,
(Rama, the son of Kaushalya). (58)
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If the image of Vishnu holding a mountain is scen, know
that such a stone, bearing the mark of Buddha within a circle,
will grant immense wealth (59).
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If the stone has the form of a sword-weilder scated in

khadagasana and also has two circles on it, know it to be
Purushottam. (60).
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(Speaks the Supreme Being), “I, Brahma and the other
gods, spirits and Keshav_ have perpetually remained together
collectively (in a Shaligrama stone). Thus, the stone requires no
pratlshthakarma or addmonal consearation. (61).
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A person who sells, or attempts to estimate the value of,
or accepts after subjecting to an examination, any Shaligrama
stone with circles on it will go to hell until such time as the
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earth is submerged by the deluge accompanying the final
" destruction. (62). :
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Even a single oblation offered correctly in a sacrifical fire
before a shaligrama shila will bring down blessings for one crbre
(10 million) kalpas for the worshipper . Such a devotee will be
worthy of honour from the gods themselves and will be revered
in the threc lokas (or worlds—namely Heaven, Earth and the
Nethesworld). (63). '

Here ends the exam#na'tion of Shalgrama shilas.
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* A kalpz is one day of Brahma, and is equal to 1000 yugas - a period of
432 million years for mortals. .
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Garuda = Taksharya, the Garuda, mount of Vishnu, looks
like an emerald in radiance, with a ‘nose’beak like an owl,
four arm’s,:_é round face and round eyes (64). His thighs, knees
and feet are like a vultire’s, and he has two wings with the
glow and lustre of a pile of gold and the beauty and radiance
of a peacock’s feathers. (65).

A statue of Garuda should be made in the 9 tala scale. It
is conventional to keep the line of vision or the gaze of the vahan
(mount) on the feet or the thighs or the hips of its deity’s idol.
{(Thus, a Garuda image should look at Vishnu's feet, thighs or
hips, and no higher) (66). Depict Garuda with a chhatra (canopy
or an umbrella) in onec hand and a full waterpot — the
purna;kumbha—»in the other, and arrange the second pair of
hands in the anjali or salutation position (where the two hands
join together), (67).
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If Bhagwan (Vishnu) is depicted on the back of a statue
of Garuda holding a chhatra and a kumbha, make the stomach
portion of Garuda’s statue slightly longer. Adorn Garuda with ali
the various ornaments and jewels. (68).

Such is Garuda, the Pannagasana.
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“1 now speak,” (writes Mandan), ““about the ayudhas or
weapons and attributes of an eight armed,statue of Hari, In the
right arms are the Nandak sword, a mace, an arrow, and a lotus,
and in the left a conchshell, 2 bow, a disc and a khetakakam or
shield”. (69).
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Idols of Trivikram and Narsingh should be in the 10 tala
scale, Vaman in the 7 tala scale, and sometimes Vipra-murti
(statues of sages) shouid be in the same 7 tala scale too. (70).

Vaman is clad in the skin of a black antelope and invested
with the sacred upaveeta thread. He holds a chhatra (umbrella)
and a kamandalu in his hands, and possesses a snake as well as
a shikha topknot. Such is the pleasing appearance of the
Hunch-backed One (Vaman). (71).
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Rama has two arms and holds an arrow and a bow. Such
is the attractive Lord. (72a).
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I (Mandan}, now cxpound upon the appearance of the
Great Nri-Varah —the Dboar incarnation of Vishnu. His glorious

face is like a boar jo appearance, and he holds a macc and a
fotus in Is hands. His tusks hold Prithvi (the Barth) aloft (72b).

To his left, bebind him (at the level of his gychrow) place
a goddess with rcmarkable and astonished large cyes. holding a
bluc lotus in her teft hand (73). Her right arm should b( (Icpulcd
placed at her hip, .

Onc foot of Varah should be placed on 1!u, back of a -
kurma (tortoise) and the other on the Jorchead of I\agt,ndra the
Lord of Snakes (an epithet, of Sheshnag) (74). The four-armed
Shesh(nag) should be portrayed with two .hands folded in the
anjali salutation and the two upper arms lolding a Sheer
(Shcer = snake/Seer = plough) and a musal or a pestic. (75).
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Or else make a statuc of the form of a boar, with a great
body and a head with sharp tusks, pointed nose (re. snout), {ixed
and immoveable cars and raised bristles (in order (o depict Varah).

(76).
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I (Mandan) new describe the image of Narsingh—he who.
has the visage and cyes of a ficree and terrible lion, and possesses
cight arms and has a profusc manc or dhvajapeenasata-shritam
(litcrafly, a collection of profusc matted hair, or mane of a lion,
adorning the hcad) (77). On his thighs lics the daitya (demon)
Hiranyakashipu holding a sword and a shield, whom Narsingh is
tcaring apart with his nails. (78).
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Holding the demon’s intestines in his hands like a garland,

Narsingh has the form of a well-proportioned human from his
neck downwards. (79).

The two right hands in the middle (in thc centre of the
composition) possess a disc and a lotus, and the two lelt ones
the Kawmodki macc (of Vishnu) and a conchshell (80). The
lower-most pair of hands should bc shown tearing the demon
aparl, and the upper-most oncs upraised and holding the garland
~ of entrails (as stated in stanzas 78 & 79 above). (81).

The radiance of Narsingh is like a blue lotus and his lustre
like the Champaka flower. He gleams like molten gold, or Tike
the colours of the newly risen sun. Such should bc lhc ﬂl‘nuc of
Narsingh. (82).
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A seated two-armed god, with a pleasing face (and. happy
expression) and eyes, who is white in colour like quartz or crystal
{sphatika), is an alternative idol of Narsingh. Or depict him as a
four armed statue (83), with long arms rcaching down as far as
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the knees. Make a chakra {disc) to the righ* of the idol and show
Sheshnag to the left, both very close (o Narsingh. (84).

Nar:eingh’s arms arc upraiscd, with the right arm holding a
lotus and the lcft arm a mace of fine workmanship. Such should
be the portrayal by the proficient. (85).
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Jalashayin = Thc Great Snake, Sheshnag, should be depicted
as if lying in the middic of water. He holds up, like a lotos, (he
precious jewel in his hood which is difficult to behold. (86).

The God-of-gods (devadeva) Vishnu should be made
endowed with four arms and shown slecping/reclining on Sheshnag,
with. onc foot on the snake’s coils. (87). ) _

Make one of Vishno's arms extended lip'ln'_lhc Enges, and
place the second arm in the region of the navel (88), Yot another
hand is on top of the head of a demon (devashatru), while a
fourth holds a sprig (of blossoms} from the Santama (ree (one of
the five flowering trees of Indra’s paradise). (89):

Depict a lotus rising oul of the navel (which is.'pcrccivcd .
as a lakc), and install an image of Yadava within the lotus. Place
an idol of Brahma, the Pitamah, before (to the cast of?) Vishnu,
the Lord of the Earth, and sculpt Madhu and Kctabh (thc two
demons killed by Vishnu) besides the lotds-stalk. (90).
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Vaikunth=I shall now talk about the image of Vaikunth.
Hc has cight arms and is immensely strong. Seated on Taksharya
(Garuda), Vaikunth should be portrayed with four faces by devotees
desiring peace. (91).

His four right hands hold a mace, a sword, an arrow, and
a disc; while his left oncs. possess a conchshell, a kheta or shicld,
a bow and a lotus (92). Of his four [aces, the front-facing visage
is likc a man, the onc to the south like Narsingh, the westward

facing onc like a woman and thc one to the north like Varah.
(93).
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Vishvarupa= Vishvarupa is illustrious and full of
briliance, He is the All-Knowing One, who knows the world,
and who has caused Creation to occur. Hear aboul the:
attributes held in his twenty arms, which I (Mandan} now relate
in the prescribed order. On the right-hand side, these are. {95)
:—a banner, a conchshell, a plough, a thunderboll, a goad, an
arrow, a disc, and a citron, with the ninth hand in the varad
position of blessings. (95).

The left hands possess a banner, a danda, a noose, a
mace, the Shardanga bow of Vishnu, a lotus, the niountain
Shringi, a water-lily, and a string of prayer-beads. (96). -

The two remaining right ‘and left hands are in a yogic
pose. Vishvarupa is seated on Garuda, son of Vanita. The four
faces of Vishvarupa are like a man (f’ront face), Narsingh
~ {facing south), a woman (facing west) and the boar incarnation
{facing north). (97).
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Anant=0Of an infinitc form is Anant, the Perpetual One
who crecated the World. He possesses unending power (shakti)

(98). Anant has twelve arms and four faces. He is seated on
Garuda. Such is Anant, who grants all wishes. (99).

He holds a mace, a sword, a disc, a thunderbolt, a goad,
an arrow, a conchshell, a shicld, a bow, a lelus a danda, and a
noose in his hands, (100).

- His four faces arc llkc a man, Narsingh, a woman and a
boar (i.c. Varah) respectively. In Anant is collected all briliiance,
majesty and lustre. Thus should be depicted this Anant form of
God. (101).

WIERNE, AT ARt R 1 oR I

R ST TR
Wmﬁzﬂ e & SO qEr ngos |

TR WO § W e

A T R W1, ARG 120% I

R ¥ IRfGerE v Sitemag
frorraewnfrgd gatq SeEEEE goy |
It ¥ w@ed #1 wed {1 98 WK W wifed w0

Ao, WA YO AN, TS H AR A A S W aerar @ |
sHE A T F oA Y T, o, g, A0, ARR, GEEA o,



136 : ATy,
aqH ¥ Fh el § g, o, o, g, W, wey a g
(@) E 1 a A T & @ a9 A A ¥ 9 @ W
WE AP R W, RiGe, YE N Fer @) F dw 2, A s
a1 R F WY IR 3 S

~ Trailokyamohan=~1 (Mandan) speak about Trailokyamohan
now, the Lord who fascinates the world, filling s with wonder

and illusions. Seatcd on Garuda, the sixteen .armed
Trailokyamohan is full of immense strength and power. am).

He holds a mace, a disc, a goad, an' arrow, the Shakti
weapon and the Sudarshan chakra in six of his right hands, with
the scventh being in the Varad pose. (103). :

In his left hands arc 2 mudgar or mace, a noos;‘:,'a. bow,
a conchshcll, a lotus, a kamandalu and the Mounl Shrmgl The
remaining (wo right and left hands arc in a yogic pose. (104)

Make Trailokyamohan with the {aces of a man, Narsingh,
the Varah boar, and a woman. The doubly-powerful Trailokyamohan
should be depicted with either two, or clsc eight shaktis. Such
should be the statue of Trailokyamohan. (105).
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Placement of idols in a Vishnu tcmple should be as
follows: —

To the south should be the statue of Pundareckaksh, Lo
the cast Narayana, to the west Govind and to the north
Madhusudan (106). In the north-cast install Vishnu, and in the
south-cast Janardhan. Place Padmanabha in the south-western
quarter and Madhav in the north-western (107). In thc centre is
the place of Keshav. Qr alternatively, install Vasudeva,
Samkarshna, Pradyumna and Aniruddha in the prescribed order.
(108). '

Otherwise, place the Jalashayin Vishnu, complete with his
ten avatars (incarnations). In the front area may be inslalled
Varah, the boar incarnation of Vishnu, the most auspicious of
forms amongst the deities. (109).
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I now describe the placements of the doorkcepers of
Vishnu —cight of (hem in all—who guard the four‘dircctions.
Their appearance and altributes are explained in their
respective order. {110).



138 %al?rm_ﬁ-mr{_

@ o & grarer—
T IgTH W TU8 TTVRIRTORHHT 122
TR MEATSTTTEE N |
qW WG AT WEUEY TR0 qE QLR 4

A, U, T ST a08 W qfed WA W IO w9 e, WS
T HOEEEE W @ A oy F @ R ¥ AW A g
@i g fam # s ahrwﬁaﬁrm:ﬁaﬂtmﬁ
YT HET | '

They are all dwarl-like in appearance like Vamau, and are
very auspicious and lucky in every way.

Holding, in the order of 'pradakshma or mrcumambulanon
{Le. left 1o right), a raised-forclinger (tarjani), a conchshell, a
disc and a danda {111), is the guardian. called Chand. Holding
the same attributes as Chand but in the reverse order is Prachand.
Chand stands to the lefi and Prachand to the right of the castern
portal. (112).
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Holding a lotus, sword, shicld and mace respectively in the
pradakshina order stands Jai, while holding the same attributes
in the opposite order (e, mace in place of a lotus and 50 on)
stands Vijay. They guard she southern door, Jai standing to the
left and Vijay to the right of the door. (113).
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At the weslern entrance stand Dhata and Vidhata, Dhata
has a raised forefinger, an arrow, a bow and a mace in the order
of pradakshina, while Vidhata posscsses the same atiributes in
the opposile order, (114).‘ '
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G}larding the northern portal are Bhadra and Subhadra.
Bliadra ‘has the tarjani finger, a lotus, a conchshell and a mace
in (he pradakshina order; while Subhadra holds the same attributes
in the reverse order. (115).
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Even Brahma and the other gods are unable to adequalc]y
describe, and count and relale the signs and symbnls of Vishnu's'
idols and the cercmonial Garnda-dhvaja pillars! May Vishny, who
' guides and preserves the world, and has many forms, protéct every
being. (116). X

Here ends the fifth chapter of the treatise on architecture,
(he Devata Murti Prakarnam, composed by the artisan Mandan,
son of Kshetra, in which (he statucs of Vishnu, the- test of
Shaligramas and so forth have been discussed. )
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Sadhyojat—~

Sadhyojata is clad in white, with a white garland around
his neck, and annointed with a white (sandalwood) paste. His hair
is matted and twisted together (jata) and the newly waxing crescent
moon —balendu —adorns his topknot. (1).
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He has threc cyes and a handsome face. He is adorned
. with kundala earrings. The divine body of the god is great in size
and resplendent in its youth, and his arms strong and powerful.
He possesses great energy and is portrayed with his hands in the
position of varad (bestowing blcssings) and abhay (absence of
fear). (2). '
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Vamadeva —

The red-garbed god Vamadeva wears a red yagnopveetinam
or ‘sacred string’ and a red diadem. His eyes arc red, as is his
garland and thc unguent (of red sandalwood)} with which he is
annointed (3). The moon adorns his matted locks (jata). The three
eyed Lord has an clevated (?prominent) nose and a large face.
His arms are powerful and hold a sword and a shield. (4).

Such is Vamadeva of the ruddy complexion, red eyes, red
kundala earrings and red ornaments, and adorned with a snake.

).
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Aghor—

Aghor has large and terrible tecth and a fierccly drcadful
face. A snake crowns his head. The three eyed .dcity _wcéi_rs a
gariand' of skulls and kundala carrings composed of sndkes. {6).

Snakes adorn his upper arms like an armict - (keyira) and
form his necklacc too, Even hid upaveetam or ‘sacred string is
made ip of snakes. The Gonasa snake girdles his hips and a2
garland of scorpions encircles his neck. (7).

Dark, like the blue Iotus or like the flowers of a linseed
plant (atsi-pushpa), and with tawny brows and tawny matted hair
adorned with Shashank, the moon (8), Aghor wears the snakes.
called Takshak and Pushtika around his anklds like anklets {noopur},
The form of Aghor is cternal and timeless, and he appears as
Kala itself. (The Supreme Spirit in-the form of the Destroyer of
the Universe). (9). ' '

He possesscs great valour, energy and strength, and has
eight arms, Aghor strikes fear amongst enemy armies. Such is the
Lord who dwells on earth. (10).

He possesses the Khatvanga club topped by a skull (regarded
as Siva’s weapon, the khatvanga is often carried by ascetics), a
kapal or a cup made from a skull, a shield and a pasha (noose,
fetter or cord) in his left hands. These arc the four weapons in
Aghor’s left hands (11). The weapons or attributes held in his
four right hands are a trident (trishul), an axe (parashu), 2 sword
and the danda rod. (12). .
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Tatpurush —

Tatpurush is clad in yellow robes-and wears a yellow
yagnopveetinam. In his left hand is a citron (matulunga) and in
his right a string of prayer-beads (akshasutra). (13).
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Ishan—

Js_,.hq.t; has the brilliance of pure crystal. The moon adorns
his matted locks. Hc has thrce cycs and holds a trident in his
right hans:l.and a skull cup (kapal) in his Icft. (14).
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Mrityunjaya—

Mrityunjaya wears a garland of skuils. He is white i in colour
“and the topknot of his matted hair is crowned by the' ‘inoon.
Draped in a tiger-skin, Bhadra the auspicious, is seated on a
Nagendra throne (15). He possesses a trident and a string-of
prayer-beads in his right hands, and a skull (kapal), a kundika
(a water-pitcher or a kamandalu) and a pasha (ﬁoose of rope)
in his left hands, with two hands bcmg held in yogic mudras or
positions. (16). : o
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ijay._.

Vijay has onc face and threc eyes, and wears the moon,
resplendent, in his hair. He has a large forehead, and his neck
and throat are adorned by a large garland of skulls (17). He has
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four arms and is very powerful. He possesses a trident and a
lotus in two hands, and holds two hands in the blessing (varad)

and ‘abscnce of fear’ (abhay) posilions. Such is Vijay, the Lord
with the divinc lorm. (18).
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Kirénakshaﬂ

.Kiranaksha has four arms and is very powerful. He has
white eyes, wﬁile hands and white feet. The three eyed Lord holds
a book in one (?right} hand with the other in the Abhay-hasta;
with the two other (?left) hands in he’ Varad-hasta and holding
a slriné’jof prayer-beads, respectively. (19).
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Aghor—

With the blazing lustre of fire, and holding a sword and a
trident in his hands is the Lord who is terrible in his anger and
who causes great fear. Such is Siva the Fearsome. (20).
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Shreekantth— -

Wearing clothes of wondcrous. varicgated colours and a
similar {ie multicoloured) yagnppaveetinam, the Lord with -the
wonder{ul form, Maha Ishan; has cxiraordinary sovercignly. (21).

He has four arms and onc face, afd is adorned with alt
kinds of ornaments and jewels, He holds a sword, a bow, an
“arrow and a shicld in his hands and wears the moon in his
hair,(22).
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Mahadeva —

Mahadeva, the Great Three-Eyed God (Trilochanam), has
four arms and white eyes and hands. With his right hands he

drinks amrit (nectar or ambrosia) and rasa (sap, liquid, or poison).
(23).

His left hand holds a string of prayer-beads and another
hand honours the g_odchs Uma.

These are the descriptions of the 11 Rudras, manifestations
of the Supreme Being. (24).
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Sadashiv—

Scated in the padmasana position (?in constant meditation?),
with two hands in yogic positions, Sadashiv has five faces. He
possesses the weapons Shakti-shula, and the Khatvanga ciub (25),
and a snake, a rosary, the damroo drum and a citron-fruit in his
hands. The three eyed God s the souree of desires, knowledge
and the arls, and 15 @an ocean of knowledge.(20).
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Ardhanarishvar—

I speak now of Ardhanarishvar who takes on half the form
of Uma, The left part of the idol is made like a woman, with a
breast. Both ears are adorned with the Talapatrak ear-ornament
{a hollow cylinder of gold inserted through the car-lobes) (27).
The left ear has a snake, and the right a kundala, At the left of
the hcad is a ruby-encrusted crown and at the right matted locks
(jata) (28). The left half of the figure is like a woman, and is
adorned with all the ornameats worn by women, ‘while the right
is likc a man’s, with a waist-band of skulls (katimekhala). (29).
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In the 1ight hands of Ardhnarishvar are a trideat and a

string of prayer-beads. The Ieft hands hold s kamandafuz and a
mirror, Ganesh is to the left 100, (30).
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Uma-Maheshvar—

I now describe Uma-Maheshvar —the statuc of Uma with
Shankar. A citron and a trident grace the right hands of Maheshvar .
(31); whilc one left hand embraces the goddess and the other
POSSESSES Nagendra,‘ the king of snakes. Uma has one hand on
the shoulder of Hara (Mahceshvar) and holds a mirror in the other
hand. (32).

Below these (wo deities place the buil Nandi, flanked by
the gods Kumar and Ganesh. Make a dancing ‘Bhringirect’ {onc
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of the attendants of Siva} to complete the composition. (33).
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Krishna-Shankar -

The image of Krishna-Shankar is now described.. Half the
idol should be like Krishna and thie other half like Siva. The
Krishna half of the statue {i.c. the lcft side) should he adorncd
with 2 mukut (crown) and the other hali (thc right) with the
matted jata Jocks of Shankar (34). Thicre.is a kundals carring in
the right car and a mukara-kundala carring in the Icft, The four
hands of (he statuc posscss a string of prayer-beads, a trident, a
disc and a conchshcll respectively. (35). '
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Krishna-Karntikeyu --

The idol of Kuishna-Karttikeya possesses a I(_)llié. {padma),
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the Shakti weapon, a shield and a conchshell. (36a).
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Gamda-dhvaja—

Bearing the signs of a lotus, a conchshell, a danda and a
flag is Garuda-dhvaja. He is séated on Garuda. (36).
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Siva-Narayana —

I (Mandan) now describe lhc statue of Slva-Narayana the
absolver of all sins. The left’ half of the idol is like Madhava
(Vishnu) and the right half like Shulapam {Siva). (37).

The left half is dark in colour and has two arms adorned
with keyura armlets made of rubies. A conchshell and a disc are
held in the two hands, the fingers. of which are {(decorated) rcd
(38). Alternatively, a mace may be -depicted instead of the disc
held in the lower arm. Thc rest of the left-half of the slatue
should be adorned with a shining jewelled waistband and other
adornments (39), and depicted clad in yellow raiments, with rubies
adding lustre to the (left) foot. '

The right half of the idol of Siva-Narayana should be made
possessing matted jata locks, crowned by a crescent-moon, symbolic
of Siva (40). Make a garland of snakes around the neck, and one
right hand in the varad or boon-conferring position and the other
holding a trident (41). The Siva half of the statue wears a snake
as the sacred upaveeta string and has a deer-skin girdling the
waist (as befits Siva, the Krittivassa). The foot is adorncd by
rubics (mani) and other gems (ratna), as well as by snakes. (42).
Such is Siva-Narayana who absolves sin.
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Hariharapirmﬁah -

Scated on one (common) pedestal and ensconced within
one | “ysical bady is the six-armed idol of Hari-hara-pitamah with
four faces, endowed with all fhe symbols aud attributes (of Vishnu,
Siva and Brahma) (43).

A strmg of prayer-beads, a trident and a2 mace grace the
three right hands, while a kamandalu, the khatvanga club and a
disc are held m the left hands. {(44).
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 Suryahariharapitamah —

The idot of Surya, Hari, Hara and Pitamah together, known
as Suryahariharapitamah, has four faces and eight arms-and is
combined within a single body, with a common asana “(seat or
pedestal). The Sun, Divakara, is in front (facmg the, dwol{,e)
holding lotuses in both hands. (45).

To the right is the auspicious face-uf Rudra (Siva),- holding
a khatvanga club and a trident, while beyond Siva (on the far
side, or parasth, of Surya) is thc Pitamah, Brahma. The Pitamah
holds a kamandalu vesscl and an akshamala string of prayer-beads.
(46).

To the left {of Surya} is the visage of Vishnu (Hari). He
possesses a conchshell and a chakra dise in his hands. An idol
of Surya-Hari-Hara-Pitamah fabricated in the manner dcscribed
here will grant worshippers wish-fulfillment and success in all tasks
undertaken, (47). ' S
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Chandrankapitamah —

Adorned with all the appropriate jewellery, and possessing
six arms and four faces is the statuc of Chandranka-Pitamah,
{composite of Siva -and Brahma together). "The two lowermost
hands hold a kamandalu and a string of prayer-beads, while the
two mlddlc oncs hold fotluses. (48).

in the uppcrmost hands are lotus-stalks. Embellish the statue
with all the auspicious symbols and attributes, and depict all kinds
of adornmcnls. It will grant success in-all tasks. (49).
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Chand-Bhairav— .

The Chand-Bhairav form of Siva the Lailibantam (an cpithet
of Siva), has large teeth and a fierce appearance, (?with the tongue
sticking out). The Shulahastam’s idol has onc face (and ten
arms). He holds a sword, the shakti weapon, an arrow and a
goad (50), in four of his right hands, and has the fifth hand in
the varad position of bestowing blessings. Three of his left hands
" posscss the khatvanga club, a shicld and a bow, fcspccti\fely;. while
the fourth is upraised in the Abhay posc and the fifth holds a
skull. (51).

Both paris.of the compositc Chand-Bhairav are . clad in
elephant-hide and adorncd with necklaces made of heads. This is
manner in which the learncd should make the statue of
Chand-Bhairav. {52). '
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Vinipaksh—

Virupaksh possesses a sword, spear, the damroo drum (a
smail hand-hcid drum shaped like an hour-glass), a goad, a snake,
a disc, a macc and a rosary in his eight right hands. (53).

His cight upraised left hands hold up a shicld, the khatvanga
chub, the shakti wcapon, an axe, a forcfinger- (tarjani), a pot
(ghatam), a ghanta or bell and a skubl. (54).
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Trayambak —

Trayambak also has sixteen arms. He should be depicted
as having a disc, a damroo, a mudgar mace, an arrow, a (rident,
a goad, a snake and a string of prayer-beads in his eight upraised
right hands. (55).

In the eight upraised left hands are a mace, the khatvanga
club, a patra vessel (drinking-cup?), a bow, upraised tarjani. fore
finger, a waler-pot (ghatam), an axc and a pattish (spear)
rcspccliv_eiy,__ in the order cited, (56).
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Harihara—

For making a statue of Hari-Hara, make the righi half as
described for Sadashiv and the left half as for Hrishikesh, The -
two halves are whitc and blue-hued respectively, ‘(S?).. '

One hand is in the varad position, while the others -po'ssbss
a trident, a disc and a lotus in the prescribed -manncr, (Thal is
beginning with the lower right hand and going in the clockwise
direction to the upper right, upper Icft and lower left ctc.).- An
image of Nandi the bull should flank the idol of Ha‘rihara.'l on the
right and Garuda on the left. (58). '
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There are thirty-two tybes of statues wl;ich can be madc
by combining the aspects and attributes of Krishna and Shankar,
In order to prevent this granth (book) from becoming too long
and unmanageable, however, all the different composite idols are

not being detailed here. The wise and learned may know about
such idols from works like Deeparnava. (59).
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Here are the .descriptions of Siva-lingas. The ci'ght metals
which may be used for Siva-lingas are gold, silver, copper,

bell-metal, brass, tin, lead and iron. These are the ashtha-lohani,
(60).
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Siva-lingas made of metal should be between one amgula
to cight angulas in hcight. Make lingas of onc angula from any
of the eight metals, (of two angulas from two métals) and so
forth, up to clght angulas from the, cight metal alloy. (61).
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The names of Siva-lingas made of metal are Manchar,
Shrimukha, Rudraleja, Mahotsav, Anand, Suvastrasya, Stripunj and
Nandivardhan. (By implication, Manohar is the name for 2 metal

linga of onc angula, Shrimukha for a two angula linga, and so
on).(62).
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The Yoni or base in which the Siva-linga is placed should

be of the same metal as used for the Siva-linga. Different metals

should not be used for the two * o
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For Siva-lingas made from jewels ‘or precious stones follow
the same scale as for metal Siva-lingas. {(63).
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Wooden lingas should not be less than sixteen angulas in

height. By adding sixtccn angulas at time to the imtial sixicen

angulas, wooden Siva-lingas may be made upto a scale of six

hastas. In other words, increase the height of the lingas upto one
hundred and twenty cight angulas by adding sixteen angulas cach
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time to the previous iotal. This will give eight Siva-lingas of the
height of 16, 32, 48, 64, 80, 96, 112, and 128 respectively, with
the nineth Siva-linga being 144 angulas or six hastas. (64).
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The nomenclature for wooden Siva-lingas arc Makarendu,
Mangalya, Pushp, Sidharthaka, Danda-akhya, Praurava, Kamya,

Pushpaka and Phalodbhava respectively, applicable to the ninc
sizes of wooden lingas given above. (65).
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 The following kinds of timber arc regarded as auspicious
for making wooden Siva-lingas :—wood from the Shri, Parna -
(Palasa), Shishuka, Ashoka, Shireesh, Khadira, Arjun, Chandan,
Shriphala, Nimba, Rakta-Chandan, Veeryaka (66), Karpoora,
Devadaru, Syandan, Parijataka, Champaka, Madhuvriksha,
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Hintala and Agru trees. (67).
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Wood which is unmarked {or not cut, bruised or spoilt in
appearance), and is strong and finc-looking is auspicious for
Siva-lingas. However, wood which is gnarled and has knols ahould
be avoided. (68).
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Shrines housing wooden Siva-lingas can be made of brick
or of wood. These are appropriate and auspicious, In the same
way, it is auspicious if Siva-lingas made from stone, jewels (inchuding
precious and semi-precious slones), and metal are enshrined within
buildings made of the same material as the Siva-linga, or
alternatively, in structurcs built from stone. (69).
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Stone lingas should be from one hasta 10 ninc hastas in
height, A stonc linga may not be made less than onc hasta (70).
By adding a quarter (of 1 hasta) at a time to onc hasta, thirty-three
types of stone Siva-lingas can be made; while by adding on¢ hasta
at a time (upto the permilted maximum of nine hastas) nine types
of stone Siva-lingas can bc made. (71a). -
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The names of the different stonc Siva-lingas arc as follows: —
Shribhava, Udbhava, and Bhava (71b), Bhayhrita, Pashaharan,
Papahasteja, Mahatcja, Parapara and Maheshwar (72), Shckhar,
Siva, Shant, Mahahaladkar, Rudratcja, Sadatmagya, Vamadeva,
Aghor and [shvar (73), Tatpurush, Ishan, Mrilyunjayzi,, Vijay,
" Kiranaksha, Mahorastra, Shreekantth, and Murii\:'af(_lhan 174}, and
Pundareek, Suvakira, Umalcja, Vishveshwar, Trineylra,
Trayambak and Mahakala. (75).
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In a shrine (Suralaya) of four hasta the Siva-linga should
be of the scale of one hasta. A ‘Jyeshtha’ or large-scale linga is
of the scalc of mie-quarlcr (1/4) the sizc of the shrinc. Thus, a
temple of thirty-six hastas has a Siva-linga of nine hastas. (76).

In a struciure that is from five hastas to forty-fivc hastas
in size, the Siva-linga is to the scale of onc-fifth (1/5th) of the
building. Thus, in a temple of forty-five hastas the linga should
be nine hasta. This is the scale of a ‘Madhyam’ or medium-scale
linga. (77).

For a temple that is between six hasta and fifty-four hasta,
the Siva-linga is one-sixth (1/6th) the sizc of the building. In this
manner, the Siva-linga is nine hasta in height for a structure of
fifty-four hasta. (This is a ‘Kanishtha’ or small-scale finga) (78).
(As staled in stanza 70 stoné Siva-lingas cannot be more than
nine hasta in height), ' '

Follo‘v'\-.ring'_the scale described here, a Jyeshtha scale linga
should be sci-up in a small or Kanishtha shrine, a Madhyam
scale linga in a medium-sized shrine, and a Kanishtha scale linga
in a large or Jyeshtha shrine. (79). :
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Here is the scale of Siva-lingas in rclation to the garbhgriha
or sanctum sanctorum {cella or inner sanctuary of a temple) 1 —

Divide the sanctom sanctorum of the temple into five parts
and make the Siva-linga within it to the scale of three parts. (In
. olhcr.words, 3/5th of the inner sanctuary in ﬁcalc) Such a Imga
is a Jyeshtha or great linga. When the sanctum .sanctornm is
divided into nine parts, however, and the Siva-linga is to the scale
of five parts (that is, 5/th of the garbhgrika), it is a Madhyam
or medium linga. When the linga is hal{ the size of the sanctum
sanctorum, however, it is known as a Kanyasa {'Kanis_hth'a) or
small linga. (80). _ '

The garbhagriha for Siva-lingas made of metal, gems (ratna),
and wood, and Shambhu-bana lingas,” Vakra (or Mukha) lingas
and carthern lingas can be greater or lesser than the above given
proportions. (81),
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Divide the length of earthen, wooden, metal and stone lingas
inlo twenty-four parts, and make the breadth of the linga equal
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(o six, or seven-and-a-half, or nine parts of the length respectively.
(82).

When the Vishkambha or diameter of the Siva-linga is nine
parts, then eight-and-a-hall parts of the Siva-linga’s length (of
twenty-four parts). comprisc the Pitamah (Brahma) portion, eight

parts the Narayana (Vishnu) portion, and seven-and-a-half parts
the Maheshwar (Siva) portion. (83).
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The Brahma, Vishnu and Shankar portions of a Siva-linga
are the following : — Brahma is the four-sided lower portion, Vishnu
the central cight-sided portion, and the rounded upper portion

which is worshipped, and which rises up from the peeth or pedestal,
is Shankar." (84).
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A Siva-linga which is half the size of thc garbhagriba or
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inner sanctuary of a Sivalaya {temple of Siva) is called Kanishtha,
" while onc that is three-fifth (3/5th) of the garbhgriba is Shreshtha
(i. e. best).

A mcdium or Madhyam linga is of the scale of five-nineth
(5/9th) of the sanctorum. If the sanctorum is divided into eight
parts, a linga of any of these parts is Madhyam scale linga. (85).

‘Shreshtha, Madhyam and Kanishtha—these are the three
- distinctions respectively used for the scale of Nagar Siva-linga
within the Nagar calegory of temples. (86). ' '
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From a prescibed scale 1f the length of the Siva-lingas are
of five, four and thrce parts respectivcly, the lingas should be
known as Jayad, Paushtika and Sardhakamaka Siva-lingas of the -
Nagar category. (87).
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Nagar, Veysar and Dravida are three Indian architectural styles.
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For the Dravida category, dividc the sanctum sanctorum
into twenly-one portions. A linga which is to the scale of ten of
these parts—ie. 10/21th, is a small Siva-linga, and one that is to
the scale of thirteen parts—or 13/21th, is a Shreshtha or great
linga. When the parbhgriha is divided into eight porlions, a linga
of any of these portions will, as stated before, be a Madhyam
linga. (88). . _

On this scale of twenty-onc parts, if the length of the linga
is to the scale of six parts or five parts or four parts the resultant
Siva-lingas are classified (as mentioned for the Nagar category),
as Jayad, Paushtika and Sardbhakamaka lingas of the Dravida
category., ‘(89). . ‘ .
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In the '_%yasar category, the garbhgriha is divided into
(wenty-five parts. The wise should omit thirteen of these twenty-five

parts and make the Shreshtha linga of the scalc of the remaining
twelve parts (ie. 12/25th of the sanctum sanctorum}.{%0).
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If the height or clevation {of the linga or temple) is
multiplied by ecight, and the resultant total divided by
" twenty-seven, the remaining arca should be regarded as Ashvini
and the other constellations. If the remainder is onc, imow i
to be Ashvini, il two as Bharni and so on(91). (This.is for
astrology-linked calculations). ' '
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If this nakshatra or conslellations area is muluphed by four,
and the result divided by nine, the remainder should be regarded
as Taskar and the other Anshakas or portions. (Anshak variously
means a portion/ a degree of latitude or longitude/a solar day
elc). Thesc ninc Anshakas arc Taskar, Bhukti, Mukti , Dhan,

L mE
.*. In works like Shilpa-Ratna and Kashyap-Shilpa, the” terms Taskar, Mukti,
Shakti appear in place of Taskar, Bhukti, Mukti.
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Raja, Shand, Chal, Abhay, and Vipat respectively. Of these,

Taskar, Vipat and Shand are considered inauspicious by the
learned. {92).
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If the height (of the shrine or the linga) is multiplied by
eight, nine and three respectively, and the result divided by eight,

twelve and eight respectively, the remaindcr should be regarded
as thce Dhan, Rna and Yomi portion respectively.

If Dhan is greatcr and Rna_lesser in scale, then it is
indicative of prosperity and good fortune. (93).
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Multiply the clevation by nine and divide the result by
seven. The remainder should be regarded as Sunday, and so forth,

ie. the seven days of the week., Of these, Saturday is wholly
inauspicious.(94).

. Taskar means a thicl or something bad; Bhukti means enjoyment and

" food; Mukti means safvation; Dhan means wealth, Rala means King;
Shand méans a bulfl or cunuch; Chal stands (or movement; Abhay for

absence of fear and Vipat means calamily or distress.
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If the elevationheight is muliplied by cight and the result
divided by fifteen, the remainder should be considered 1o be the

dates. Of these, the inauspicious dates arc the 4th, 9th arid 14lh
days of a lunar fortnight. (95).
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Symbols which are auspicious on Siva-lingas are a lotus, a
conchshell, a flag, an umbrella, a sword, thc swastik, the chamar
{or chowrie—the bushy tail of thc Chamara (Bos grunniens) used
as a fan, and belicved to be onc of the insignia of royalty), a

thunderbolt or vajra mace, the danda rod, a half-moon or crescent
moon, a Gau-Chakra, a fish and a water-pitcher. (96).
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Marks which will cnsure happiness spiral to the right (in
the clockwise direction) —dakshinavarta. Red, white, yellow and
bluc/black coloured lincs respectively will bring happiness,
prosperity and satisfaction for the Brahmin, Kshatriya, Vaisya
and Sudra castes. (97).
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The auspicious positioning for marks on a Siva-linga
which are worthy of worship is as follows :—if the height of a
linga is divided into sixteen parts, the tenth part is where
symbols appropriate for veneration should occur.

Using as a mcasure (WO parts (of the linga) rising above
the peeth an -encircling line should be drawn, following in the
direction of _crrcumambulallon (pradakshina). (98).
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If the Siva-linga is divided into 8 portions, the Chhatra
(umbrella or top portion) will be 2 parts and the remaining 6

parts will be Trapushambha. Half the cxtent (vistaar) of (he linga
is like a fowl’s egg — Kukkutandam (ic. rounded), and is cor}sjc‘lcrcd
the upper or shira (head) portion. (99).

When the extent of the linga is divided into 3 parts onc
part is (regarded ‘as) a crescent moon — ardhachandra, and when
divided in 8 parts 3% parts is like the image of Budbud. {100).

Y forg aa—
FETaEEA m T TG

& a1 wfvienfade w1 ot i

A g 3o, A9 ot we X ww @9 D A T )
w fafe # Fd # wiw Yo @ A ¥ &oww e e A
Ay Y AEfg W WS e '

A Siva-linga that is lesser than the scale i in its uppcr lawer
and central portions causcs destruction.

One that has sandhi-rekhas (literally, lines-thal join; also
a hole; or a crevice), or marks resembling crows feet along its
length yields the same result. (101).
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An addition or subtraction of onc, or two, or (hree angula
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may bc made in Lhe scale of the Siva-linga in order o purify
mcome ete, (102a).
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The measurement of a linga made from sphatika (crystal)
is between one Lo eleven angula, (102).
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Bana-lingas originating from Kurukshetra, Saraswati,
Varanasi-and Prayag where there is a confluence or sangam of
the river Ganga (with Yamuna and Saraswati) (103); as well as
from river Narmada, the antarvedam or land between the rivers
Ganga and Yamuna, the confluence of rivers, and the pilgrimage
sites of Kedar and Prabhas bring happiness. {104).
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Examination of a Bana-linga —

A Siva-linga which, upon being we1ghcd 3 or 5 times, (or
three of threc times five; i.c. 3x15, times?) does not show the
 same weight cach lime (ie. provides differcnt results upon évcighing).
should be known to be a Bana-linga. The others are all Pashana
or stonc lingas, (105).
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A Bana-linga which is eithcr desecrated, or larger and
longer (than the norm), or broken, full of perforations, or has
many holes and dots, is like the front: part of a trident, black or
dark (krishnam) in colour and is flat (106); and which is crooked
and thinncr (than the norm) in its central or middle portion, and
1s multi-coloured, should be avoided. Such a Bana-linga, according
to the wise, is full of all manners of faults, and is to be abandoned
{being unfit for purposes of worship). (107).
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Stones originating from the river Mahanadi, the Siddha
arcas and other holy and sacred places are always worthy of

worship with the utmost devotion (bhakti) just like the most highly
venerated lingas, (108).
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Bana-lingas with or without pushp-peetha or pedestals, or
which are- without the rituals involving sacred mantras
{incantations), lead to salvation and wordly enjoyment. (109).
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~ "Where there resides a Bana-linga which is broader at the
" top and narrower towards the base, there comes the benediction
"of happiness and the blessing of (an increase in the number of)
sons and grandsons. {110).
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Where therc is a Bana-linga that is narrower at the top

and broader at the base follows salvation. It leads also lo the
destruction (?elevation) of the world. (111).
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A Bana-linga which is either small, long, thin, fat, broken,
or hunchbacked and dwarfish, with a threc or four cornered
pedestal, or with a heavy upper portion, and is endowed with
circular markings (112); or lines, wedge or pin or column markings,

and is beautiful in colour, or colourless, or red, black, dark or ~
blue, yellow, white or pale in colour (113); whether it has faults

L g wwg
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and defects or has good qualities, is it for ctermal worship and
revercace. A worshipper of a Bana-lings may cven cnjoy wealth
- accumulated by force. (114).

Installing and worshipping a Bana-linga lcads to the
attainment of immense merit and piety. The worship and the
installation of a Bana-linga are, thus, acts of excellence, (115).
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The merit resulting from sacrifices (yagna), meditation

(tapa), giving of charity (dana), pilgrimages (tirtha), and the study

of the Vedas may be increased onc crore (ie. ten million) times

_through installing a Siva-lmga of the category known as Banalinga.
4110).
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_ One who mstalls, through the preseribed procedures, a
sadakshiram (south-facing?) Bana-linga will acquire

sarvagmoditam — the highest merit of ten million multiplied ten
millionlold {i.c. a crore times crore). (317).
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_The merit gained from a hundred pilgrimages to Kurukshetra,
a thousand io the river Ganga, 2 lakh (one hundred lhousand)“‘
to the river Narmada, and a crore (10 million) to -Kurujangal
(118); where a pilgrim takes ccremonial baths, offers the ritual *
pinda offerings to ancestors and Manes, gives alms in charity; -
performs yagna ceremonies to propitiate the gods, and feeds (e -
poor; —all this is increased onc erore times {10 million fold) (over
the carlicr described merit gained from installing a ‘Sadakshinami’
Bana-linga) for the human who worship and installs a Bana-linga.

(119). N
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One who installs one such linga pgains the acclaim of
cven the gods. Such a devotee ascends a golden
heavenly-chariot (vimana) and attains salvation.(102),
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Onc who installs such a Siva-linga, which grants the
attainment of the siddhis (all manners of accomplishments and
perfection), and provides fulfillment and reward for all deeds,
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will be freed [rom the bondage of worldly cxistence, and will
travel 1o the land of the suras (gods). (121).
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Bana-lingas, being self-existent and sclf-created, attract
atlention hff themscives (among all lingas). The base of such lingas
and the form of their temples can be fabricated in an appropriate
manner by the wise. (122).

AR 3
THTHEHRY JIaeaqaynee |
R GRAT YT EEIEENE O 2R3
sy o T T I de O @ AW 2, w qwefE
,‘.%@%mﬁm@ﬁﬁmm%a
A Bana-linga which posscsses between one to [ourtcen

‘facgs’ or angles will grant every possible happiness to humans,
"when worshipped with the utmost devotion. (123).
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Where there is a metal (dhatu) Siva-linga an arca ol one
hundred basta surrounding the linga should be regarded as
. *Siva-tirthodikam’ (a holy pilgrimage sitc with sacred waters,
belonging to Siva); where therc is a Bana-linga an arca upto five
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hundred hasta, and where o Svayamblhu linga  an arca uplo one
thousand hasta should be so regarded. (124),
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Bathing in the comscerated water of these holy placcs, in
the dircction the linga faces, cnables the devotee to accumulate

immense merit, (125a).
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It is a great sin 1o transgress, disrcspects or violate the
sacred waters of Siva (Tmeant for Siva’s bath?). (125).
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The goddess Chandi should be circumambulaled
{pradakshina) once, Ravi (the Sun} scven times, Vinayak {Ganesh)
three times, Vishnu four times, and Siva half (?of that). {126).
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I temples dedicated to the Jain devas the back (of a
devotee) shoukd never be presented to the idol when holy verses
are betng recited or ritvals conducted or worship being offered,
and so forth. The devotee should face the deity and cross the
doorway with reverence. (127).

o & fovm Fem—

W T g’ e B e

Yo eRarTata yred e 1 g3¢

% o @ e R 3 2R AR A A wwh oo P
@yt SR fewn § e gw ¥ W 6 % R @ swiwly
Y oyl w e R

If the door of a (Siva) tcmple faces castwards or westwards
the pranalam or water-chaonel should be (owards the north. This
. is auspicious and is commended by all the gods. Such is the belief
© of the shastras (scriptures), (128).
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The signs for the pindika of 4 Siva-linga are as follows :
The extent or width of the peethika (‘scat’ or basc of a Siva-ltnga)
should be the same as the length or height of the finga. The wisc
kaow the Tiest portion of the peethika as Brahma and the sccond
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as Vishnu. (The height of the peethika should be as much as the
Vishou part). '

A Siva-linga and its peethika base should be made from
the same material or class (Jati}, Mixing different matcriafs is not
desirable, (129).
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Some learned people are of the view that for Siva-linéas
made of stone and wood the peethika can be. made from baked
bricks also. The joint or union of the raised Peethika should be
at its concluding point (or end) (130). However, there must not

be any joint in the middle of the channel (nala) or at the corners.
{131a),
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For the scale of the channel or pranalam, divide (the lenélh

*.  An alternale meaning is Siva-lingas made from wood obtained: from
mouniains — Sheil-drumal
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of the ﬁeélhika) tnio three parts. One part of that is the channel.
_ Half of that outermost pranalam portion (131); should be further
divided into three parts, and of that one part should be the spout
of the water-channel. At regular distances of one pada cach, make
7Kundaindu? and at the cenire the form of Vanshodbhav, (132).
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Make a twelfth part of thc width of the linga base (the
peetha) of the form of mekhala shravana (the girdlc of Shravan,
te. fame, glory).

It'is best if a (hird part of the mekhala (girdle) is made
khaatam ?with a hollow/excavated?. {133).
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Going from south towards the north, the complete front
.. {or face) portion (of the Siva-linga), is half part morc (than the
- peethika).
‘ It should risc elevated and rovnded likc (he back of a
tortoise, with its top as smooth as a mirror.(134).
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The nava-peetham fulfills all wishes. In its centre a mekhali
or girdle should be made, and the height of the pedestal should
be divided mto 30 parts. {135}

Make one part ‘bhoogatam’ or resting on the eround, The
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‘karnapattika’ should be of 3 parts. The portion known as
‘mukhapattam’ should be of half a part, with 3} parts for the
" height of the shoulder or skandha area. (136).

Belween (he skandha and karnapattika should be an
antarpattika of half a part.

The karnikam should be of two-and-a-half parts and portion
called ‘chippika’ of one part. A further two parts make the
‘antar-pattam’ and two-and-a-half parts the ‘kapotali’ (137). The
gras-patti, made as per norms, should be of five-and-a half parts,
with a further skandha-patti of half a part. Three parts make the
Skandha-Shobhan. (138). An ‘Ardha-Mukha-Pattika’ should be
made from four parts of the karnika, and the shobhan from one
part out of cight (139).
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~ The extent of the peetha should be of the same scale as
* the height of the Siva-linga. Know the peethika (base or pedestal)
as Uma and the linga as Shankar. {140).
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Uma and Shankar {or the peethika and the linga) should
not be made greater or lesser in size as this flaw will cause
immense confusion and blunder throughout the nation. {141).
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The names of the ten types of peethikas are as follows (1)' _
Sthandila, {ii) Vapi, (ii}) Yakshi, (iv) Vairi {Vaidi), (v) Mandala,

(vi} Purna-Chandra, (vii) Vajra, (viii) Padma akrm (142), ()
Ardha-Chandra and (x) Trikona,

- Now I (Mandan} shall tell you about th;ir form and
placements so that even some ome unversed in wisdom may
understand, (143),
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Sthandila is four-cornered, with one mekhala, Vapi has two

mekhlas and Yakshi three. Vaidi is four-cornered, like a sacrificial
yagna altar, and all are able to fulfill all desires. (144).
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Know Mandala as a peethika with a circular shape like a
mandal adorned with a mekhla-girdle. Mandala enables the Ganas
(demi-gods; believed to be attendants of Siva), to attain siddhi— all
manners of accomplishments and perfection. (145).
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‘ Rounded, like the full moon, is Purna-Chandra, with two
- mekhlas in its middle/centre. Recognise Purna-Chandra as the
eternal favourite of the Rudras. {146).
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Vajra has six corners and is adorned with threc mekhlas,
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while Padma has sixteen corners and is {?)somewhat smaller at
the base. {147).
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The shape of the peethika Ardha-Chandra is like a bow
with its bowstring drawn. Trikona can be recognised as a
three-cornercd peethika, endowed with power, worthy and good ) .
in appearance. (148).
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The resulting benefits of these different types of peethiluis
or bases are as follows :—

Sthandila grants wealth, grain and plenty, Vapi grants .
cattle —both cows and buffaloes, and Yakshi bestows every desired
blessing. (149). .

Mandala gives fame and glory, Purna-Chandra bes{ows
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peace, Vajra causcs the destruction of one’s cnemies and
Padma grants good fortune, while Ardh-Chandra bestows
happiness and Trikona destroys encmics. (150).
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A stone Siva-linga should have a stonc peethika (base)
while a wooder linga is auspicious with a wooden peethika. In

the same way, it -is.best if am earthen linga has an carthen base
and an iron linga an irod base. A metal base may be used for
a linga made of precious stones or jewels, but it is more
ayspicious if the base of a ratna linga can also be made from
'_. ‘precious stone. (151).
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It is asuspicious to keep the basic scale of the
water-channet or ‘pranalam’ more than the measurement or
scale for the base. A third part of the spout or mouth of the
peethika should be the scale for the watcr-channel. (152).
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Mukha-linga —

‘Mukha-lingas may have three faces, or only one face, or
even four. A single-faced Mukha-linga should facc the devotce.
A Mukha-linga with three faces should definitely not have a
face at the back (ie. looking towards the rear or back). (153).

The westwards facing visage is white in colour, while one
facing the north is the colour of kumkum (vermiilion), one
facing the south is dark and formidably dreadful, and ome
facing the east glows brightly like fire. {154).

qafergm—
T ani g9t O] gl o agde |
TR A aAVH AFHEETRE Quy
o e g (

. g Al Y wewe ¥ 1




e SNy 197
T AW, 9K, @Y o e w3 gw R @ www
A N off g ¥ IE e

The different Mukha-lingas are named (i} Saddhyo(jat), (ii}
Vama, (ii) Aghor, (iv) (Tat) Purusha, and (v) Ishan. The form
of the fifth is difficult for even yogis to comprehend fully. (155).

Thus ends the description of peethikas, Mukha-lingas and
similar aspects.
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_ Remember that {(in a Siva-temple possessing one door)
- Ganesh, the Lord of the Ganas (Ganadhipati), is to the left and
- Pacvati to the _right. Bhaskar, the Sum, is to the sonth-west

{(Naittrytya) and Janardhan (Vishou) to the north-west (Vayu-kona)
(156).

 The Mother-goddesscs (Malris) arc to the south and the
" auspicious ‘planet Shanti (?Mercury) to the north, whilc to the
west is the place of the Lord of the Yakshas, Kuber. (157).
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In a Chaturamukha Siva temple, make the area for ritual
bathing and annointing to the left and to the west have the gateway
of fame—the Yashodvara. Install Rudra in the cemtre and the
Mother-goddesses in the southern direction. (158).

To the left place Mahalakshmi, Uma and Bhairav. To the
rear of Rudra, Brahma and Vishnu should be instafled. (159),

Chandra, the Moon, and Adilya, the Sun, should be placed
at the hypotcneuse (of the south-cast) with Skanda to the south-east
too. Ganesh, the Vighnaraj, should be in the north-castern quarter,
and Dhumra also in that vicinity. (159).
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The eight door-keepers of Siva are as follows :—Nandi,
holding a citron, Nagendra the snake-lord, the damres drum
and a siring of prayer-beads (akshasutra) stands to the left of
the entrance guarding the eastern portal. He is resplendent in a
mukut {crown) and is accoutred with all the different types of
jewels and adornments. (161).

To the right of the castern gate stands Mahakala, holding
a Khatvanga club, a skull, the damroo drum and a citron. He
has farge teeth and a frightening visage. (162).
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' At the southern portal stand Hairamba and Bhringi, the
former guarding the feft of the doorway and the latter the right.

Hairamba’s attributes are the tarjani forefinger, a trident, a damroo,
- and an elephant. (163).
Bhringt holds an elephant, a damroo, a Khatvanga and the
| tarjani forefinger, Both Hairamba and Bhringi should be installed
at the southern doorway. This is auspicious. {164).



200 - Rl R
ofve fewr & aRare—
ﬁmm%@maml
wUE ‘e T FER q au 0 REY I
Qgﬁ@:qﬁaﬁmﬁq@mﬁwﬁ
fre, %, GEATE A @MW W URW &0 I qHE AW

# TRUE qvEw fom S A T TE | S, I, 68 A A
ﬁwmmq@mmmmmM|

Possesing a trident, the damroo drum, a Khatvanga club'
and a skull,'in one case, and a skull, damroo, the danda rod of
justice and a citron in the other (165), stand Durmﬁ_kha a_md
Pandur respectively. They are the guardians of the western doorway. .
Durmukha’s place is to the left of the door and Pandur’s to the
nghl (166a).
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Holding a citron, a lotus-stalk, a Khatvanga and a
Padma-danda (166b), is Sit, who stands to the left of the northern
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door. To the, right of the door is the other door-keeper, known
as Asit. Asit holds a Padma-danda, a Khatvanga, a lotus-stalk
and. 2 citron {in the order cited). (167).
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The vahanas -(vehicles or mounts) of the deities :—
Whichever vehicle belongs to & particular deity should be installed
in front of its associated deity at an interval of one, two, three,
four, five, six or scven padas (footstep or paces) from the idol.
(168).” '

" - The scale of these vahanas, statues and tingas should be
-caloulated from the scale of the main tempic iftself. Sculpt Nandi,
the bull of Siva, at the end of the Vishnu-Sutra giving due
consideration to its size, scale and placement in relation 1o the
Siva-dinga, For; the position of vahanas before their deity is like
the moon before the rising Sun. (169).
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The line of vision of the vahana :—It is auspicious il the-
lire of vision (or the glance) of an idol’s attendant vahana is on
the feet, knees or hips of its associated deity. Looking higher
(than prescribed) causes devastation of the place/arca, and looking
lower leads to the destruction of the land’s subjects. (170).
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To fabricate in totality even the feet portion of that wonderous

joint form of Hari-Hara is impossible for Dhata {(the Creator

Brahma) and the other gods. How then, can one attempt to make
images of their full form?

May the One who is worshipped by Indra and the others,
and who is beyond description, provide protection to all. (171).

Here ends the sixth chapter of the treatise on architecture
composed by Kshetratimaj Sutradhar Mandan, in which the forms
and appearance of idols of Rudra, Siva-lingas and so forth have
been discussed.
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The wise know the names of the Tirthankars to have been
Rishabha, Ajit, Sambhav, Abhirandan, Sumati, Padmaprabh, and
the seventh Tirthankar Suparshva. (1),
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Then came Chandraprabh, Pushpadanta, and as the tenth
Tirthankar, Sheetal, Shreyansa, Vasupujya, Vimal, Anant and
Dharma followed. (2).

Shantinath was the next Tirthankar. After him came
Kunthunath, Arnath, Maili, Munisuvrata, Naminath, Neminath,
Parshvanath and, as the final Great One, Vardhman,

These are the twenty-four Great Oncs, the Tirthankars,
known 1o the learned. (3).
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_ _‘Padmaprabh and Vasupujya are both red in colour, while
Chandraprabh and Pushpadanta arc white. Nemi(nath) is dark,
#s is-Muni(suvrata). Shri Malli(nath) and Parshva(nath} arc both.
“blue 'c;ﬂourcd, ‘while the other (sixicen) remaining Tirthankars
are gbldcn in colour. (4).
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 The symbols of the twenty-four Tirthankar?(é,r Arhats)

are :— a bull, an elephant, a horse, a monkey, the Kraunch bird
(curlew/heron), a lotus, the auspicious Swastika mark, the moen, .
a makara (crocodile, or mythical sea-monster), the auspicioys
Srivatsa mark, a rhinoceros a buffalo, a boar (5), the Shyens bird
(falcon or hawk), a Vajra (thunderbolt, also uscd for diamond),
a deer, a goat, (he auspicious Nandhyavarta mark, a water-pot,

a tortoise, a blue lotus, a conchshell, a snake and a lion, respectively.

(6). ' .
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" The following are the constellations associated with the

births of the Jinas (the Victorious Ones, another epithet for the
Tirthankars) —

(i) Uttar Ashada, (if) Rohini, (iii) Mrighashirsh, (iv)
Punarvasu, (v) Magha, (vi) Chitra, (vii} Vishakha, {viif) Anuradha
and (ix) Mool (7), as well as (x} Poorva-Ashada, (xi} Shruti (i..
Sharavan), {xii) Shatabhisha, (xiif) Uttar Bhadrapada, (xiv) Revati,
(xv) Pushya, (xvi) Bharni, (xvii) Krittika, (xviif) Revati in the order
cited. (8).

And, (xix) Ashvini, (xx) Shravan, {xxi) Ashwm, (xdi) Chitra.
(wxiil) Vishakha, and (mv) Utlaraphalgum (9).”
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1. Uttar. Ashada is the 21st lunar mansion, consisting of 3 stars.
2. Rohini is the 4th lunar mansion, having 5 stars.
3. Mrighashirsh is the 5th lunar mansion, having 3 stars.
4. Punarvasu’ is the 7th lunar mansion, with 2 or 4 stars.
" 5. Magha is the 10th lshar mansion, with 3 stars.
6. Chitra is the 14th lunar mansion, with 1 star,
7. Vishakha is the 16th lunar mansion, with 2 stars.
8. Anuradha is the 17th lunar mansion, with 4 slars.
9. Moo! is the 19th isstar mansion, consisting 11 stars.
10. Pootva-Ashada is the Zth lunar ruanéion, with 2 stars.
I1. Shravan is a lunar mansion, consisting of 3 stars.
12, Shatabhisha is the 24ih funar manston, with 100 stars,
13. Uttar Bhadrapada is the 26th funar mansion, with 2 stars.
14, Revati is the 27th Tunar mansion, with 32 stars.
15. Pushya is the 8th lunar mansion, with 3 stars.
16, Bharni is the 2nd funar mansion, with 3 stars.
17. Krittika is the 3rd lunar mansion, with & stars.
18. Revati is the 27th lunar mansion, with 32 stars,

19, Ashvini is the st lunar mansion, consisting of 3 stars.
20. Shravan is a lugar mansion, with 3 stars.

21. Ashvini is the lst lunar mansion, with 3 stams.

22. Chitra is the 14th lunar mansion, with } star.

23. Vishakha is the 16th Junar mansion, consisting of 2 stars.
A Uttéraphalguni is the 12th iunar mansion, having 2 stats.
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The zodiacal birth-signs of the twenty-four Tlrlhankars are: —

(i) Dhanu (Sagittarius), (i) Vrisk (Taurus), (i) Mithuna' -
(Gemini), (iv) Mithuna (Gemini), (v) Simha (Leo), (vi) Kanya .
(Virgo), (vii) - Tula (Libra), (viii) Vrishchika (Scorpio), (ix) Chapa -
(i.e. Dhanu—Sagittarius}, (x) Dhanu (Sagittarivs), (xi) Makar
(Capricorn), and (xii} Kumbha (Aquarius). (10). _

Aud, (xiii) Meena (Pisces), (xiv) Meena. (Pisces), (xv) Karka '
{Cancer), (xvi} Mesha (Aries), {xvii) Vrish (Taurus); (xviii) Meena
(Pisces), (xix) Mesha (Aries), (xx) Makar (Capricorn) (xxi)Mesha
(Aries), (xxii) Kanya (Virgo), (xxiii) Tula (Libra), and (xxiv) Kanya
{Virgo), respectively. (11).
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The attendants of the Arbats (Tirthankars) are called
Gaumukh, Mahayaksh, Trimukh, Yakshanayak, Tumburu, Kusum,
Matanga, Vijay and Ajit. (12).

And Brahma, Yakshait (Ishvar?), Kumar, Shanmukh, Patal,
Kinnar, Garuda, Gandharva, Yakshendra, Kuber, Varuna, Bhrikutti,
Gomedha, Parsliva and Matanga, respectively. (13).
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" The names of the attendant shasan-devis of the Jimas arc

as follows :—

Chakreshwari, Ajitbals, Duritart, Kalika, Mahakali, Shyama,
Shanta, Bhrikuiti, and Sutarka (14), as well as, Ashoka, Manvi,
‘ Chanda, Vidifa, Ankushi, Kandarpa, Nirvani, Bala, Dharini, and
Dharanapriya (15), and Nardutla, Gandhari, Ambika, Padmavati
and Siddhayika. These are the attendants (cited in the correct
order) of the twenty-four Tiethankars. (16).
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1 (Mandan) shall now describe the respective statues of the
various aftendant yakshas and yakshinis of the Tirthankars.

Gaumukh, the attendant yaksha:of Lord Rishabhadeva, is -
golden in colour. He rides an elephant. (17). -

Gaumukh holds one hand in the Vara (bl;:ssing) positios,
and possesses a string of prayer-beads, a noose, and a citron in
his other hands. (18).
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Chakreshwari is also golden in colour. She rides on Garuda.
Chakreshwari has eight arms, and is depicted with one hand ih
the Vara {or blessing) position, and the other seven hands holding
an arrow, a disc, a noose, a goad, a dlsc a thunderbol( and bow
respectively, (19).
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Mahayaksha is Lord Ajit’s attendant yaksha. He rides an
clephant and has four faces. He holds one hand in the Vara
(blessing) position, and has a mudgar (club), a rosary, a noose,

a poad, the Shakti weapon, onc hand held up in the Abhay mode,
and a citron réspectively in the other seven hands. (20).
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“  Ajitbala, the accompanying yakshini, possesses four arms.
. She is ‘white in colour and rides a godha (an iguana/crocodile/
Gangetic alligator). Onc hand is in the Vara position of conferring
" blessings, and the other three possess a noose, a goad and a
citron, respectively. (21).
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The yaksh Trimukh atiends on Lord Sambhav. He is dark
in colour. His vehicle is a peacock. Trimukh holds a mongoose,
a mace, one hand in the Abhay mudra, a rosary, a Naga snake
and a citron in his (six) hands. (22). '
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The white-complexioned yakshini Duritari rides a buffalo..
She holds one (right) hand in the Varad (blessing) mode and has
a string prayer-beads in the second; and has one (left} hand in
the Abhay position of fearlessness, with a citron in the other. (23).
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The dark yaksha, who rides an elaph.mi, is Ishvar
(Yakshnayak), the aticndant of Lord Abhinandan. He has a citron,
4 rosary, 2 goad and a mongoose, respectively, in his four hands.
(24).
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Kalika, the dark-complexioned yakshini, is seated on a lotus,
She has four arms. The lower right hand is in the Varad (blessing)
mode, the upper right holds a noosc, the upper left a goad and
the fower left a Naga snake. This order, of right to left, is in the
order of creation— Shrishdi. {25).
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The a!fendanl yaksha of Lord Sumati is the four-armed
Tomburu. White int colour, Tumburu rides on Garuda. One of his
Jour hands is in the Varad (blessing) position while the other
threc hold the Shakti weapon, a Nagapasha (a magical
.hoosc-.v.*capun}, and a mace. (20). '
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Golden-coloured Mazhakali, the accompanying yakshini, is
seated on a fotus. One of her four hands is held in the Varad
mode. The remaining threc possess the Nagapasha weapon, a
goad and a citron, respectively, (27).
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Lord Padmaprabh is attended on by the blue-coloured

yaksha Kusum, who has a deer as his vahana (vehicle or mount). *

He possesses as his attributes a citron, the Abhay position, a string”
of prayer-beads and a2 mongoose respectively in his four hands.
(28). -
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Dusky Shyama is scated on a man. The dark-complexioned
yakshini has four arms, with onc hand in the Vara {(blessing)
position, the second holding an arrow, the next raiscd in the Abhay
{fearlessness) position and the fourth holding a bow. (29).
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The blue-coloured ysksha Matanga attends on Lord
Suparshva. Matanga rides on an clephant. His hands hoid a Bilva
" fruit, a noosc, a poad and mongoose, respectively. (30).
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The four-armed, golden-hued, yakshini Shanta rides on an
clephant. She holds one hand in the Varad position, and has a
rosary in the sccond, with the third in the Abhay position and
the fourth grasping a trident, (31).
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) Three-cved Vijay is the attendant of Lord Chandraﬁrabh.

Vijay is scalcd on a swan, He is blue in colour and has two arms.
* He holds a disc (chakra) and a mudgar (club) respectively in his
. hands, (32).
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The accompanying yakshini, Bhrikutti, is yellow in colour,
She rides a Hon and holds a sword, 2 mudgar, and axe and a
shield respectively in her four hands. (33).
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Yaksh Ajit attends on Lord Pnshpadanta. Ajit rides on a
tortoise and is white in colour, He holds 2 citran, a rosary, a
Kuntam or spear and a mongoose, in the order given, in his four
hands. (34). | ‘
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Yakshini Sutarka is white in colour. She rides on a bull
and possesses four arms. Sutarka holds onc hand in the Varad
mode and grips a rosary, a goad and a Kalash water-pot in her
remaining three hands. (35).
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. The attendant yaksha of Lord Sheetal Nath is the three-cved
Brahma, Hc is' whitc in colour and has four faces (each face
having three eyes). He is scated on a lolus. Brahma has a citron,
a mudgar, a noosc, onc hand in' thc Abkay mudra, a rosary, a
goad, a mace and a mongoose (in the order cited) in his cight
hands. (36}. '
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The four-armed yakshini Ashoka is the colour of mudga
“{a'-typc of ycllow. lentil or bcan). Ashoka is seated on z lotus.
" One hand is the Varad position, whilc the other three possess the
Nagapasha weapon, a goad and a citron, respectively. (37).
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The three-eyed attendant yaksha of Lord Shreyansa is called
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Ishvar. He is white in colour and has & buill for his mouni. He
holds & citron, a mace, 2 goad and a lolus, respectively, in his
four hands. (38).
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The four-armed, whitc-complexioned, accompanying
yakshini, Manvi, rides on a lion, The attributes in her hands are
a goad, thc Varad hasta (blessing mudu), a2 mongoose and, a
mudgar respectwcly (39). .
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Lord Vasupujya is attended by the yaksha namcd Kﬁmar.
Kumar rides on a swan and is whitc tn colour. He holds a citron,
an arrow, a bow and a mongoose, respectively, in his {our hands.
(40,
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The dark-complexioned, four-armed, yakshini Prachanda is
sealed on a horse. She holds one hand in the Varad position, and

grasps the Shakti weapon, a mace and a lotus (in the order stated)
in her other threc hands. (41).
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The attendant’ yaksha of Lord Vimal is called Shanmukh.
He is white in colour and rides on a peacock. He possesses six
- faces and twelve arms. The six right hands hold fruit, a disc, an
+ artow, a sword, a noosc and a rosary. Of his six left hands, the

.uppermost is in the Abhay mode and the other five hold a goad,
a shield {42), a bow, a disc and a mongoose.

_ These attributes are placed in the order stated beginning
with the lowermost right hand (and going in a clockwisc direction,
. finally ending at the fowermost left hand). {43a).
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Yellow-coloured Vidita is seated on a lolus. She holds an
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arrow, a noose, a snake and a bow in her four hands.(43).
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Lord Anant's yaksha is Patal. Red in colour, with thre¢ -
faces, and seated on 2 makara (crocodile, or mythical sca-monster),-

Patal holds a lotus, a sword, a noose, a rosary, a shicld gnd -
mongoose in his six hands. (44),- '
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The four-armed yakshini Ankusha is white in colour. She
is seated on a lotus and possesses a sword, the Nagapasha weapon,
a goad and a shield in her four hands. (45).
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'Kinnar, the yaksha of Lord Dharnma, is bloed-red in colour.
Kinnar has theec faces and his vahana is a fortoisc. The attributes
in his six hands are a citron, a mace, thc Abhay mudra, a rosary,
a lotus and a mongoosc, (46},
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Whilc-coloﬁrcd Kandarpa is scated on a fish. She has four
arms, The yakshini has a (bluc) Utpal lotus, a goad, the Abhay
_hasta and.a lotus (in the order cited) in her four hands. (47).
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- Garuda altends on Lord Shantinath, Garuda 15 dark in

" appearance with the visage of a boar. His vahana is a boar, His

~four hands possess a citron, a lotus, a rosary and a mongoose,
respectively. (48).
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Nirvani is white in colour and posscsses four arms. She is
sealed on a lotus, and holds a book, a blue Utpal lotus, 2 lotus
and a kamandalu, respectively, in her four hands. (49)
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Lord Kunthunath is attended by the yaksha named
Gandharva. Gandharva rides on a swan and is dark in colour. -
Onc hand is in the Varad position and the rentaining three hold
a Nagapasha wcapon-noose, 2 goad and a citron r‘csbcctivcly. (50).
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White in colowr and riding on a peacock is the yakshing
named Bala. She has « citron, a trident, a fotus and a mushunddika

(a wooden club embellished with roungd iron nails) in her four
hands. (51).
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Lord Arnath is attended by Yakshendra. Yakshendra has a
conchshell as his vahana. He has six faces, each with three eyes,
and is dark in colour. He has a citron, an arrow (52), a sword,
a mudgar a noose,the Abhay position, a rosary, a goad, a spear
{shula), a shicld, a bow and a mongoosc respectively in his twelve
hands. (53).
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_ The yakshini Dharini is blue-hued. She is seated on a Jotus
and hold a citron, a biuc Utpal lotus, a rosary and a lotus in her
four hands. (54).
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The attendant of Lord Malli{nath) is whi(c»cdmpl;xioncd
Kuber. Kuber has four faces and rides an elephant. The attributes
in his cight hands are the Vara position, an axc, a spear {shula},.
the Abhay posilion, a rosary, a mudgar, the Shakti Wcépon and,
# cileon respectively. (55).
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- Dark-hucd Dharanapriya yakshini is seated on a lotus. The
four-armed Dharanapriya holds onc hand in (he Varad mode, and
has a rosary, the Shakti weapon and . citron in her-other hands.
{56).
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Lord Munisuvrata’s yaksha is the threc-cyed, white-coloured
Varuna. Varuna has {hc bull as his vahana. He has four heads
{cach wilh three eycs) crowned by a profusion of matted jata
locks. {57},

In his eight hands are, in the order stated here, and beginning
with the lowermost right hand, a citron, a mace, an arrow, the
Shakti weapon, a noosc, a bow, a lotes and mongoosc. (58).
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Beautiful Nardutta yakshini is seated on a lion. White in
colour, she holds one hand in thc Varad position, and possesses
a rosary, 4 lrident and a citron respectively in her other three
" hands. (59). o
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Bhrikutli is the yaksha of Lord Naminath, Bhrikutti is yellow
in colour, with four heads, cach with threc cycs. His mount is a
bull. In his right hands, he holds a citron, the Shakti weapon and
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a mudgar, with onc hand in the Abhay position. (60).

Bhrikutti's left hands possess a rosary, a vajra {thunder-bolt},
an axc and a mongeose. (6la). ‘
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Gandhari has onc-hand in the Vara position, and holds a
sword, a shield and a citron respectively in her other three hands.
She is seated on a swan and is whitc in colour. (61).
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Lord Neminath’s atfendant yaksha s Gomedhba,

Three-headed Gomedha rides on a man. He is black in colour.
He possesses a citron, an axc, a disc, the Shakti weapon, a spear
(shula) and a mongoose respectively in his six hands. (62).
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Yellow-hued Ambika rides on a lion. She has a mango

_branch, a Nagapasha noose, a goad and a son in her hands.
{63).
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The elephant-faced yaksha Parshva attends on Lord Shree
* Parghvanath. Parshva: rides on a tortoise. He is dark in colour. In
his hands are a citron, a Uranga snake, a Naga snake and a
mongoose.(64).
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‘ IFonr‘armcd Padmavati yakshini is red like blood ir colour.
Her mouat is 2 Kukkuta cack. She holds a lotus, a noose, a goad
and citron in her hands. (65).
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Lord Mahavir's attendant yaksha is the dark-hued Matanga.
Matanga has an clephant for his vahana. In his right hand, Matanga
holds a mongoose, and in his keft a citron, (66).
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Blue-hued Siddhayika has four arms and is seated on a
lion. The yakshini has a book, the Abhay-mudra, an arrow (?or
Veena instrument), and a citron in her four hands respectively.
(67).
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An alternate depiction of Chakreshwari may be of the
following type :—She has twelve arms. In eight of her twelve
hands she holds chakras (discs). She has vajras (thunderbolts) in
two hands, and a citron and Abhay mode in the final two hands.
Chakreshwari is seated on a lotus placed on top of Garuda. (68).
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Seated on thrones of Kailash, Somasharan, lotus (abja),
Siddhavartti and Sadashiv, the idols (of the Tirthankars) possess
dharma-chakras and a canopy of triple umbrellas (trichhatra).
(69). |

Other auspicious markings are the Srivatsa symbol, Ashoka

tree, Vesha (bull), Vrishehika (scorpion), and the dundubhi type
of kettledrum (which accompany the statues). (70a).
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Indra and Indrajay, Mahendra and Vijay (70), Dharnendra

: ‘and Padmaka, and Sunabh and Surdundubhi arc the eight
Pratiharas or door-keepers of the Veetarages (a Veetaraga is onc

" who is frec from desires ele., in other words, the Jinas). They
bestow peace. {71).

Ce A Islig[‘tty different version occurs in another wotk by

' Mandan— Rupe-Mandan (ch. 6, Stanzas 26, 27, 33 & 34). This indicates
that the “Tinthankars Adinath, Nemi, Parshva, and Mahavir have as their
scats of thrones (simha-asana) Katlash, Somasharan, Siddhivarti and
Sadashiv. They have dharma-chakras and three umbrelas above cach
(RM., Ch. 6; St 26-27). Along with three chariots (irl-rath), the idols
should be depicted accompanied by leaves of the Ashoka tree, celestial
dundubhi beaters, thrones, Asuras, clephants and lions. (R.M. Ch. 6., 5t.
33.34).
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Indra holds fruit, a thunderbolt, a goad and lhc rod of
danda (and stands on the right of the eastern door), while Indrajay
has the same attributes but in the reverse or opposite order {and
stands on the left of the castern door). Mahendra (standing to
the right of the southern door) holds two thundesholts, fruit and
the danda rod respectively in his four hands, while Vijay (who
stands Lo the left of the southern door) has the same objects in
his four hands in the opposite order to Mahendra. (72).
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Holding the attributes (syudha) already mentioned above
in the right or savya order is Dharnendra (who stands to the
right of the western portal), and holding the same attributes in
the reverse or apasavys order is Padmaka (who stands to the

feft of the western door). Dharnendra and Padmaka have three
or five or more open, raised hoods (phana) on their heads and
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bestow peace evcrywhere. (73).
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Sunabh and Dundubbi (who guard the right and left
respectively at the northern entrance) are of the form and size
of yakshas. Holding nidhi (treasurc) in their hands, they give
ris¢ Lo all auspiciousness. They bestow peace everywhere, (74).
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These are the eight guardians or door-keepers of the
Jinendras, They grant peace -and destroy all impediments and
* obstructions —whether. cccufing in towns or cities or villages. (75).
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This world revolves and moves in scarch of mukti (salvation),
but, even so, many devas (gods), daityas, pishachas and rakshasas
(different classes of demons), the scmi-divine gandharvas and
yakshas, humans (nara), mriga {dcer) and other ammals are
unable to attain salvation, _

Only the One, Shree Veetaraga, is blissfully submerged or -
dissolved in the path of salvation. That One, the Jina,  who is '
the cause and the object of total bliss, is vencrated by the deitics,
the ganas, humans and other forms of life. (76). '

Here ends the seventh chapter of the treatise on architecture .
composed by Sutrabhrin Mandan, son of Sri Kshetra, in which
. the twenty-four images of the Jinas, the associated yakshas and
yakshinis, and so forth have been discussed. -
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I (Mandan} will now describe the diffeeent forms and
attributes of statues ol the Gauri goddesses. Depict them with
four arms and threc cycs cach, bedecked with every type of
jewellery and adornments, and scated on a gedba {an iguana or
monitor; term also used for alligator). They grant all wishes. (1),
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The twelve Gauri goddesses arc Uma, Parvati, Gauri, Lalita, -
Shriya, Krishna, Himvanti, Rambha, Savitri, Trikhanda, Totala and
Tripura. {2).
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Holding a string ol prayer-beads, 2 lotus, a miror and a
kamandalu is the idol that depicts Uma. It is worshipped even -,
by the gods. (3). . -
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The statue of goddess Parvati, daughter of Parvat, the
mountain, has a string of prayer-beads, the Lord Siva, Ganesh
and a kamandalu respectively in her four hands. Place agni-kundas
(firc-altars) on both sides of her. (4).
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Goddess Gauri holds & rosary, onc hand in the Abhay
mede, a lotus and a kamandalu. This s how her statue should
be made. She enforces the law of Siva (Siva-shaasani). (5).
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The goddess named Lalita is depicted holding a string of
prayer-beads, the Veena musical instrument, and a kamandalu in
her four hands. She is revered by the Siddhas~ and Charans
) : .
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‘Scated on a godha with a rosary and a lotus in two hands,
" and (wo hands in the Abhay and Varad positions respectively, the

" Siddhas = A Siddhu is a semi-divine being with eight supernrtural
facultics called siddhis; or a sage or prophet; or & pious accumplished
tuman who has allained ihe siddhis,

*** Charans = The term Charan is a used for @ group of semi-divine
heavenly musicians i the scripiures. It is also the name of a bardic
community who have been long revered, particularly in Rajasthan from
the medieval period onwards. Luerally, the term means. variously, cither
a pilgrim, or a bard; or & heavenly singer; or & reader of the scriptures.
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statue of the goddess called Shriva always bestows good fortune
and wealth when worshipped ie homes, (7),
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Holding a string of prayer-bcads and a kamandalu in her :
fower right and left hands respectively, and with both the upper
hands clasped together ncar Lhe heart in the anjali mode (signifying
satutation or respectiul greeting), is the idol of the resplendent

Krishna, A panch-agni-kunda—the dltar of the five sacred
fires —should be made besides her., (8).
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Himvanti is the daughter of Himvan, the king of the
mouniains, The goddess holds a lotus in onc hand and a mirror
in the other, with the remaining two hands held in the position
of a vyakhyata—one whe is cxplaining, or commenting upon, or
communicating something. The daughter of Himalaya is
Maheshwari—the Great Goddess, - who presides over- marriage
rites. (9).
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_Séalcd on an clephant throne, and posscssing a kamandalu,
a rosary, a thunderboli and a goad in her hands is the goddess
Rambha. She appears in ever-changing forms and grants {ulfillment
of all desires. {10).
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" Savitri pussesses a string of prayer-beads, 4 book, a lotus

. and a kamandaly in her hands. The goddess has four faces. Savitri
is auspicious for the homes of those who study the scriptures.
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BeariJ}g a rosary, a thunderbolt, the Shakti weapon and a
kemanduly in her hands is the goddess Trikhanda, Regular and
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constant worship of Trikhanda will bestow every desired wish to
the devotee. (12).
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Totala holds a trident, a rosary, danda and a white chamar )
in her hands. The white-coloured goddess destroys all sins. (13).-
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Holding a noose, a goad, thc Abhuy-hasta and the Vara-hasta
respectively (in the order cited) in her four hands is the goddess
Tripura. She is worthy of worship everywhere and is veneraled
gven by the tridashas (or gods). (14).

*

These are the twelve Gavuri goddesses.
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I shall now descibe the positions of the deitics in a Gauri
shrine one by one, . '

To the left (in the northern direction) is the place of Siddhi
and (o the right (in the southern direction) of Shriya. In the west
is Savitri {15). At both corners to the rear of the main idot, place
Bhagvati and Saraswati. In the north-eastern quarlcr is Ganesb
. and in the south-eastern gquarter Kumar (ic. Karttikeya). (16).

In the centrc, adorned with kundala earrings and necklaces
and all manners of jewels and ornaments, is the place of the
. Goddess, Devi, the becloved of lshwar, whose shrine is described
" here. (17).

Such should be the ayatans (temples) of Gauri.
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The eight pratiharikas or door-keepers of a Gauri shrine
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are now discussed.

Standing to the left of the castern doorway of a Gauri
shrine, with one hand in thc Abhay position and the other
three holding a goad, a noosc and the rod of danda, respectively,
is the door-keeper called Jaya. To the right of the door, holding
the same attributes in her four hands but in the opposite or .
reversed order to Jaya, is the dvarpalika {(doorkceper or
pratiharika) Vijaya.(18). ' '
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Holding one hand in the Abhay ‘mode, with the other three
hands possessing a lotus, a noose and the rod of dandh fcspccﬁvely,
in the savya or right order, is the guardian mamed .Ajita. She
stands at the left of the southern portal. Holding the same attributes
but in a reversed order, and standing to the nght of the southern
door, is Aparajita. (19a).
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Vibhakta, standing to the left of the western entrance, has
one hand raiscd in the Abhay position, with a thunderbolf, a goad
and the rod of danda respectively in her other hands. To the right

of the door, with the same attributes as Vibhakta bat held in a
reversed order, stands the doorkeeper called Mangala. (19).
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With on¢ hand raised in the Abhay mode and a conchshell,
a lotus and a danda in her other three hands, is Mohini, who
guards the left side of the northern door. To the right of the door
is the placc of Stambhini, who possesses the same attributes as
Mohini but in a reversed order. (20).
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' Jaya and Vijaya, Ajita and Aparaijita, Vibhakta and Mangala,

and Mohini and Stambhini—these eight auspicious dvarpalikas of
.8 Gauri shrinc should be installed as described. (21).
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(i) Ganesh = Holding u tusk (dantz) an axc (parashu,)
a lows (padma) and a modakam (laddeo, a sweet) in his hands
is Gancsha with the visage of an elephant. His vehicle is a mouse
(moosha). Gancsh bestows the siddhis (accomplishments) and _
granis all desires and wishes. (22).
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(it) Hairamba = In his ten arms are the foll(;wing attributes
(in the order cited) : —One hand (the lowermost right one) is in
the Vara or blessing mode, the next three possess a goad (ankusha),
a danta (lusk) and an axc (parashu) respectively, while. the fifth
hand (thc uppcrmost right} is in thc Abhay-mudra. The other five
(left) hands hold a skull (kapal), an arrow (shara), a rosary
(akshamala), a noose (pasha) and a mace (gada) respectively.
@). |

He has five faces, cach with three eyes. Such is Hairamba
{Gancsha), the lord of the Ganas. He rides om a mouse and
bestows fulfillment of all desires. (24).
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(i) Gajanan = With a body red like blood and a face
likc an clephant’s is the lord who posscsscs a pol of jewels
(ratna-kumbka), a goad, an axc and a tusk respectively in his
four hands, beginning from the lower right in the order cited.

(25).
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~ (iv) Vakratunda = Holding a noose and a goad in two
‘hands with the other two hands in the positions of Varad (blessing)
‘and Abhay (abscnce of fear) is the three-eyed lord Vakratunda,
. with a large belly {lambodar), beautiful waving cars and the
chamar (chowrie) fan. (26).
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{v) Uchchhishtam Ganapati =The ‘uchchhishta’ form of
Ganesh rides on a mouse and has three eyes. He wears a snake

4
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as his sacred ‘Upavitam’ thrcad. In his hands are a broken tusk

(bhagn-danta), a rosary, an axc and a modakam sweel respectively.
(27,
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{vi) Beej-Ganadhipa = This form of Ganesh is the colour |
of vermillion {sindhoor). He has three cyes and posseses a .danda,_
a noose, a goad and a citron in his four hands, (28},
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(vii) Hairambagrahilata Ganesh= Thc vermillion {sindhoor)
coloured, threc-cyed lord holds one hand in the Abhay pose and
possesses a modakam, an axc (tangku), an arrow, a rosary; a
mudgar (club), a goad and a trident (trishula) in his other seven
hands. His brilliance is fike that of the delicate, white, Kunda
jasmine. Such is Hairambagrahilata. (29).
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(viii) Kshipra-Ganadhipa= The Kshipra-Ganapati form
possess a noosc, a goad, the Kalpa-lata crceper which grants all
wishes and a broken tusk (bhagna-danta or Bhringa) in his hands.
His crown is ornamented by the moon. The three-cyed lord is
the colour of blood. Such is Kshipra-Ganadhipa. (30).
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“In a Ganesh shrinc the relative positions of various deities
should be as follows :—To the left install Gajakarna and to the

right Siddhi-devi. Place Dhumraka and Balachandrama at the two
corners behind (i.e. at the rear of) the main idol. (31).

The idol of the goddess Gauri should be installed tn the
the northern direction and of Saraswati in the southern. Yaksharaja

*. The Shilpa-Rainz lists a beejpuraka or citron as the fourth atiribute.
1. 3T A g s A
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{Kuber) should be placed in the western dircction and Buddhi-devi
in Lthe eastern. (32).
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The cight dvarapalas or deor-keepers who waich over the
portals.of Ganesh shrines are all dwarfish in size like Vaman, with
faces like men, and a wonderous lustrc.

The guardian Avighan {(who stands to the left of the eastern
door), has- a raised finger (tarjani), an axe, a lotus and a danda
respectively as his attributes in his hands (33). With the tarjani
and danda and so forth held in the opposite or reverse order is
Vighanarajak (who stands to the right of the door).

Al the southern portal stands Suvakra (to the [eft of the
door), holding a raised finger (tarjani), a Khadag sword, onc
hand in the Varad mode and the danda (34). Possessing the same
attributes in his four hands, but in the opposite order, is Balawantak

(who stands to the right of the door).

Gajakarnak is the name of the doorkeeper who watches
over (the left side of) the weslern cntrance. His attributes are the
'_larjzmi finger, an arrow, a bow and the danda rod, respectively
{35). Holding the same autribuics, but in the opposite order, stands

- (Gokarna at (the right of) the western door.

Al {thc left of) the northern portal stands Susaamyak with
_the. raised tarjami finger, 2 lotus, a goad and the danda rod in
his hands (36). With the tarjani and danda and so forth held in
‘the reversed order, stands Shubhadayak {to the right of the deor).

These eight dvarapalas or guardians, placed on cither side
of the four entrance portals of a Ganesh shrine, are harbingers
.of auspiciousness and good fortune.(37).
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Karttikeva —
I {Mandan), shall now desceibe the form of lord Karttikeya,
He posscsses radiance and lusteé like the newly risen sun, and is
the colour of the lower part of a lotus blosson. Such is the
&ppcarancc {idul} of the handsome and youthful lord Kumar. (38).
Makc him with & finc check (?countenance) and beawtiful
locks of hair curling from his temple 1o his cheeks, with a peacock
as his vahana or mount. Cities, hamlets and towns are proper to
worship statues of Karttikeya having iwelve arms. {39).
: However, fnur-.armcd. idols of Karttikeya arc recommended
for :smal_l market towns and two-armed statues for forcsts and
. villages. -
The following are altributes placed in the hands of an image
. of Karttikeya possessing twelve aems : In the six right hands are
held the shakti weapon, a noose, a sword, and arrow and a trident
{40), with onc hand held in cither the Varad or the Abhay position.
“(These should be placed in the order cited, and beginning with
the lower-most right hand). The arms should be adorned with
Keyura armbands, gleaming wrist-bands and other jewellery. (41).
The attribwics in the six left hands arc a bow, a banner, a
mushti or clenched fisi, a tarjani finger, a shicld and a cock
‘(tamrachuda), respectively. (42). This instruction pertains 1o a
twelve-armed idol.
A statue of Karuikcya having two arms holds the shakti
weapon in the right hand and 2 cock in the lefl. In the case of
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the four-armed idol, the awributes of the two left hands arc a
shakii weapon and a noose respectively, with one right hand -
holding 2 twasi or sword and the other hand (ic. the fourth
hand of a four-armed image) in either the Varad or the Abhay
mode.(43).

Such is the Lord Kartlikeya Swami, the radiant god who
grants all wishes. (44),
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Now let me (Mandan) relaie the forms of the [ive Leela
goddesses, as distinguished according to the sacred Shastra
scriptures. The five are called Leelya, Leela, Leelangy, Lalita and
Leelawati. (45).

They are likc molten gold in complexton, with the lustre
and radiance of the rising sun, and (good) pleasing faces and
uyes, beautiful in appearance and granting beauty to all. {46).

In their two lower (right and left) hands, all the five
goddessess hold a string of prayer-beads and a kamandalu
respectively. In the twe upper hands each of the five goddesses
holds the attributgs described below. (47).

Leelya possesses flowering lotus-slalks (mrinalam) in both
her upper hands, while Leela has a lotus and a book, Leclangi
a noose and a lotus, and Lalita a thunderbolt (vajra) and a goad

(ankusha) (_48). The goddess Leelawati holds a noose and a goad
in her two upper hands.

These arc the forms of the five glorious Lecla goddesscs.
{49a).
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Now I (Mandan} shall describe the different appearances
of the Mine Durga goddesses. Thesc Nava-Durgas bestow
auspicinusness. (49). :

The first of the Durgas is known as Mahalakshmi. Then
comes Nanda, Kshcmankari, Sarvali, Maharanda, Bhramani,
Sarvamangala (503, Rewati and Harasiddhi. These are the names -,
of the Ninc Durgas. Now cach of them shall be dcsc_ribcd' in the
order mentioned. (51),
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(i) Mahalakshmi= Mahalakshmi holds onc hand in the
Varad mode and possesscs a trident, a shicld and a
punapatram{goblet or drinking veisel) in the other three hands.
Her blue throat is adorned by a spake. Such is the splendour of
Mahalakshmi. (52). '
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(ii) Nanda=Bearing a4 rosary, a sword, a shicld and a
panapatram in her arms is the rcnowned goddess named Nanda.
She is worshipped (o obtain happiness and bliss, (53},
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(iii) Kshemankari = With onc hand in the Varad position,
and a frident, a lotus and a panapatram in the other three is the
goddess called Kshemankari. She bestows peace and well-being
(kshema), as well as good health and freedom from sickness. (54).
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(iv) Sarvati = Sarvati posscsses 2 kamandalu, a disc (chakra,)
~va shield and panapatram. She bestows all the accomplishments
" and perfection—the siddhis. (55).
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(v) Maharanda=With a sword, a trident, a bell and 2
patram vesscl in her hands is the goddess Maharanda, vencrated
by the very gods (hemselves. (56).
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{vi) Bhramaui=Bhramani holds # sword, e damree drum,
a shickd and 2 noose in her hands. She confounds, deludes and
confuses the wicked. (57).
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'(vii) Sarvamangala = Sarvamangala has a rosary, a
thunderbolt, a beil and a patram in her hands. She bestows good
fortune and resolves ali manners of obstruciions. ($8).
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(viii} Revali=Holding a danda, a iridem, the khatvanga
club and a panapatram {or goblet) is the goddess known as Revati,
She bestows peace everywhere. (59).
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{(ix) Harasiddhi=DPosscssing a kamandalu, a sword, the
damroo drum and a panapatram is the auspicious Harasiddhi,
who is worshipped for the attainment of the siddhis (all
accomplishments). (60).

Thesc are Lhe Nine Durga goddesses,
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The twelve Gaori goddesses arc scated on godhas
" (iguana/?alligator) and the five Lecela goddesses on swans; while
the nine Durgas use lions for (heir vahanas {vehicles or mounts).
This is the manner in which (hey ought to be depicted. They fulfill

- all desirés. (61).
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Kstictrapala should be depicted without any clothes but
adorncd with bells, He possesses a karttika (scissors — term also
used for knife) and the damroo drum in his two right hands (62)', )
and a trident (shula) and a skulf (kapai) in his lefi. His sacred -
Upavitam is composed of skulls. He has small hands, a large
stomach and snakes arc entwincd in the hair of his topknot.
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Hear now, O Jaya (says the Creator), about the appearance
of the Matre—the mother-goddesses, All reverence to them!
(i} There is Brahmi, with four fuces and six arms, riding
on a swatt (64}, She is adorned with yellow jewellery. Her uttariyaka
(upper garment) is a deer-skin. The attributes in her three right

hands arc (in the order cited), the Varad position, a Sutra (rosary} *
and a lotus (63). In two of her lefl hands arc a book and a kundi

1. Rk & e st § g e e g g
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vesset 6ic. a mendicant’s bowl), with the third band in the Abhay
position. Such is Brahmi. {66a).
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(i) Mahcshwari rides a bull. She has five faces, cach with

" three cyes (66}, Her matted jata locks arc adoraed with  the

h crescent moon, The beattiful goddess, who is full of lusire, grants

. happ.incss‘ The six-arsmcd Maheshwari has one right hand (the

“lowermost) in the Varad position and possesses a sutra and the
damroo .drum in her other two right hands. (67).

. Two of her left hands hold a shula (trident) and a bell
- tespectively, while the third is in thc Abhay mode. Such is the
- all-powerful mighty-armed Maheshwari. (68a).
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(it} Kaumari #s blood-red in colour, with six faces énd
twelve eycs (68). She has twelve arms and rides on a peacock,
Of her six right hands, the lowermost is in the Varad pose while -
the other five passess the Shakti weapon, a banncr, danda, a
noose and an arrow, respectively (69). Her six left hands hold 2
bow, a bell, a lotus, the kukkuta (cock) and an axe, with the
lowermost hand in the Abhay mode.(70). *
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{iv) Vaishnavi is scated on Taksharya (Garuda). She is dark
in colour and has six arms. Her three right hands hold a vanumala
(garland of forest-flowers), the Varad position and a mace as
attrtbutes (ayadhas) {71), while her three left hands hold a
conchshell, a disc and the Abhay pose. Such is the
resplendent-armed  Vaishnavi. (72a).
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(v) Varaht is bluc-black in colour, with a visage like a boar
and a lfarge stomach (72). She has her lowermost right hand in
the Varad position of blessings and posscsses 2 danda and a sword
in her «other (wo right hands. Her three left hands are adorned
by u shicld, a rouvse and the Abhay mode, respectively. Such is
the shining-armed Varahi (73).
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(vi} Aindri {Indrani) has a thousand cycs. She is of a
~ " peaceful disposition. She fras the radiance of gold and is scated
“on an clephant. Aindri bas onc right hand  the Varad mode
and possesscs a sutrini (rosary) and a thunderbolt in the other

two {74). Two of her lefl hands hold a kalash pot and a paira
{vesset) respectively, while the third is in the Abbay mode. (75a).
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{vii) Chamunda rides a preta (spirit). She is blood-red in -.
colour, with a terible face. Her ornaments are made up of snakes
(75). Chamunda has large tecth, an emaciated body, sunken cycs,
and a terrible form. She has ten arms. Her waist is cxtremely
thin, and she holds a musala {pestle/mace), a iiis'q an arrow (76},
a goad and a sword, respectively in her five right hands. 1n her

five left hands arc a shicld, a noose, a bow, thc danda rod and
an axe (kuthara). (77).
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(vitt) Chandika is white in colour, with six arms, matied

fong jata hair and three cyes thal attract and rivet attention. She
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rides a“corpsc. One right hand is in the Varad posilion, while the
_other two grasp & spoar {iiident) (78), and a karttika sword
respectively. ‘wo of her left hands hold a noose and a patra and
third is in the Abhay mode.
Thus have buen described the forms and images of the
Mother-goddesscs (matres). (79).
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Install a dancing Bhairav at the cnd of the row of the
mothes-goddesses and Ganesh al the beginning (80}, thus placing
the idols of Chandika and the other matres between Ganesh and
Bhairav in z single row.
Depict Bhagwan Veercshwar riding a bull and holding a
~ bow (81), the musical instrument Veena, a trident and an arrow.
The statuc of Vecrcshwar should be installed in front of the
mother-godidesses, (82).
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The twelve Saraswati goddesses each have omc face and
four arms. Tiaras crown their forchcads. They are encircled by *
haloes of light (prabha-mandata), and adorned by kundala
ear-ornaments and other jewcllery and signs of lustre. '

These arc the Saraswatis. (83).

v, w3

mwaﬁwwmﬁmmﬁﬁm
' vt AW #weet A A w gwel # w A
o, 9o 3k g @ e a3

(i) Mahavidya="The glorious Mahavidya (the first of the
Saraswatis), posscsses a rosary, a lotus, 4 Veena (slrmgcd musical
instrument), and & hook. (84a), '
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(ii) Mahavani=With a rosary, a book, the Veena and lotus

(in the order cited) in her four respective hands is the Saraswati
namcd Mahavani, (84).
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(iii) Bharati=With onc liand in thc Varad mode and the
other threc holding a rosary, a lotus and a book, is the auspicious
Bharati. (85a).

¥ W -

TRNEATEYETh T FaHar 1% o

mﬁ%ﬁaﬁmﬁgmaﬁﬁmﬁmgmwwaﬂr
T ¢

(iv) Saraswati=The attributes of the renowned Saraswati
arc onc hand in the Varad position and a lotus, a rosary and a
hook (in the order cited) in the other three. (85).
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(v) Arya=The famed goddess knmown as Arya has onc

Jand in the Vara (blessing) modc and possesses a rosary, a
tiopk and a lotus in her other hands. (R6a).
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(v} Brahmi=The goddess called Brahmi has one hand in
the Vara position and holds a book, a rosary and a lotus in the
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other three hands. She bestows joy. (86).
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(vii) Mahadhenu = Mahadhenu is (he name of the Saraswat .
goddess who has one hand in the Vars mode and graqpq a
lotus, a Veena and a book in her other hands, (87a).
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(viti} Vedagarbha = Vedagarbha has onc hahd in the Vara

pose and the remaining three holding a book, a Veena and a fotus
(87). '
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(ix) Ishwari=Holding a rosary in one hand, with the
sccond raised in the Abhay mode and a Jotus and a book,

respectively in the other two hands, is Ishwari. (88a).
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. (x) Mahalakshmi=With one hand raised in the Abhay

position denoting absence of fear and the other three holding a
rosaty, a book and a lotus respectively is Mahalakshmi, (88).
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(xi‘) Mahakali = Mahakali possesses a rosary, a lotus, and

a book in three hands and has the fourth raised in the Abhay
mode. (89a).
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: (xit) Mahasaraswati = The twelfth Saraswati goddess is cailed

Mahasaraswati. She has, as her attributes, a rosary, a book, one
- hrand in the Abhay mode and a lotus. (89).

Thesc are the twelve Saraswatis.
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Make the fascinating goddess Bhadrakali with eighteen arms.
She rides a chariot pulled by four Yions. She should be depicted -
standing in the aleedn posture (with the right knee advanced and
the left leg retracted). The goddess bestows happiness. (90)

In her hands are a string of prayer-beads, a trident, a
sword, a disc, an arrow, a bow, a conchshell and 2 lotus. (91).

Depici, in ber other hands, a shruva and a srucha (both
being ladles or spoons used for offering oblations in a sacrificial
fire), and a vedi (sacrificial altar), a kamandaiu, the rod of danda,
the shakti weapon, the skin of a black antelope, and sacrificial
fire. (92). : -

These arc resplendent in the hands of Bhadrakali, as is the
hand held in the Kaut or blessings (Varad} posture, and the
avspicious vessel of jewels - Ratna-patra — held in another
hand. {93).
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The appearance of the beautiful Chandi is recited now.
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Like gold in splendour and colour, the three-eyed one is radiantly
beautiful, with full, rounded breasts. (94).

She has one face and a beautiful neck and possesses twenty .
arms. The attributes beld in her twenty hands arc :—a shula
(trident), a sword, the shakti weapon, a disc, a noose, a shield,
the Abhay mode, a damroo, the shakti weapon, and the nagapasha
magical noose-weapon in her left hands; and a shield, an axe,-a
goad, a bow, a bell, a Mlag, a mace, or ¢lse. a mirror, mudgar and
mace, a conchselt and a thunderbolt in her right. (95). - '

These attributes are held from the uppermost hand
downwards. Such is the auspicious goddess who. protects (96). Al
her feet depict a bleeding figure pierced by her trident, with a'
bloodicd brow, and looking upwards, with a noose tied around -
his neck while the goddess's lion consumes him (57). The g]origils
goddess with upraised weapons rides an aggressive, attacking, lion -
while slaying the demon at her feet. Her left foot is raised. Such
is the three-eyed Chandi, destroyer of Mahisagura, the demon,
(98).
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I (Mandan) shall now describe the guardians of the entrances
loi‘Chandika shrines in the stipulated order. These door-kcepers
are calied Vetal, Karat, Pingaksh, Bhrikuti (99), Dhoomrak, Kankad,
Raktaksh, and Sulochan. They have terrible large teeth and faccs
that guiver with anger. (100).

Holding a raised forefinger (tarjani), a Khatvanga club, a
damroo drum and a danda respectively stands the door-keeper
_cailed Vetal {to the left of the eastern portal). Oppositc him (at
ihe right side of the portal) is Kartak holding the same attributes
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in a reverse order. (101).
With onc hand in the Abhay mode and a sword, shicld and
danda respectively in the other three is Pinglalochan {i.c. Pinglaksha) -
(who guards the left side of the southern entrance); and possessing
identical altributes, but in the reverse order, is Bhrikuti {who
guards the right side). (102).

The doorkceper famed as Dhoomrak (who guards the lefl
side of the western doorway) has a raised tarjani finger; "a.'
thunderboll, 2 goad and a danda. Kankad (on the right of the
door) has the same attributes in the opposite order. (103).

Holding a raiscd finger {tarjani), a trident, the Khatvenga
club and the rod of danda is the doorkeeper named -Raktaksh-.l
(guarding the left side of the northern portal), while having
identical attributes but in the opposile order is Sulochan (who
guards the right side).(104). . ' o

These are the pratibaras (door—kccp&rs} of Chaqdika.
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Lakshmi—

Holding celestial lotuses in her hands and adorned with all
manners of jewellery and ornaments should be the depiction of
the incomparably beautiful goddess—the very embodiment of
beauty—clad in white robes and white in complexion. (105).

' First depict the goddess with four arms, auspiciously seated
on a throne of the pericarp of a beautiful lotus (106). Her position
- is the centre {pericarp) of an eight-petalled lotus, and the
.' 'all-powerful goddess should be depicted.seated on it like Ganesh.

107 |

In her upper right hand is a (growmng) lotus stalk and
- beneath that she holds an ausﬁicious lotus. At her right instail
Yadavashreshtha (Krishna) in the region of her keyura armlets
" {108). To the left place the pleasing vessel of nectar—the
Amrita-ghata or pot of ambrosia. In her left hands depict a bilva
fruit and a conchshell respectively. (109).

Behind the goddess, flanking her on both sides, show two
elephants holding perpetually filled amrita-ghata vessels in their
trunks and adoring her by sprinkling nectar from these over her.
At Lakshmi’s head depict a beautiful lotus. (100).
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Mahalakshmi—

In any other placc besides Kothapur, where Mahalakshmi
is being worshipped, make the idol like Lakshmi - beautiful in
appearance and adorncd with all kinds of jewllery. (111).

" In Mahalakshmi’s lower right hand is a patram and in her
upper onc the Kaumoduki mace (symbol of Vishnu): while in her
upper left hand is a shicld and in (he lower Shripbala fruit, {112).
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Katyayani -

Now I (Mandan) will describe the goddess Katyayani, She
has ten arms and her form and appearance incorporates' the trimity.
of Brahma, Vishnu and Siva. (113). '

Her hair is matted and knotted like an ascetic’s with the,
jata coiffure, and is adorned by the half-moon. She has three eyes )
and her face is beautiful kike the lotus and the moor in appearance, -
(114). ' Lo

The lovely-cyed goddess is the colour of an atsi-pushpa
(the flower of a linseed plant), Radiantty youthful, she is adorned
with all types of jewels and adornments (115). The beautiful
goddess, with full and rounded breasts, stands in the tribbanga
~ pose slaying the demon Mahishasura, (116).

In her right hands she possesses a trident, a sword, a disc,
an arrow and the shakti weapon, and in h_cr left hands are a
shield, a bow, a noose, 2 goad (117), and either a bell or,
alternatively, an axe, Below her is the behcaded demon in the
form of a buffalo-demon. (118). '

With a sword in his hand and his head pierced, lies this
demon with prominent, protuding teeth. His chest has been picrced
by Katyayani’s trident (119). The demon’s body is coloured red
by blood. His wide-open eyes are blood-shot and red in colour
too. He is bound by a Naga-pasha and his face is fierce and
terrible to behold, with prominent frowning brows. (120).

The right foot of the goddess is (depicted) placed on her
mount, the lion, and the left is over the demon, with the toe
touching, (122). .

Such should be the statue of the goddess Katyayani.
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When making a dancing pose, the face, both the hands and
the direction of the eyes should co-ordinate with the movement
of the feet. The hands, the face, the eyes—these play an important
role in the universe for displaying emotions and moods. (122).
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' *  As the hands draw attention to some aspect (i.e. physically),
. 80 should the cyes do the same. For, where the eyes go, there is
the mind; where the mind is, there is the bhava (the feeling, the

.emotions); and where the bhava, there is the rasa—the very
essence of everything. (123),
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The facial expression complements or supports the geefam
(song), the hands the meaning, the cyes the bhava or mood and
emotion, and the feet the tala or rhythm. These are the deciding
factors. (124).
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In the works by the Lord Shri Vishvakarmas, n the

Shastras, in the Puranas, and in thc manual of Bharata (the .

Natya-Shastra), innumerable images have been described. Tn this
presentation, however, 1, Mandan, have only writlen about a.very . '
few of thosc, and only in a bricf, summariscd manner. {125).
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Epilogue -

ARl reverence and homage 1o the great Jagadamba, the
Mother-Goddess, Gauri, whose mnumerable forms arc not fully
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comprehended even by Brahma and the other deities; and from
whom this amazing and wonderful world has originated, and within
whom the deities and the demons and the demi-gods and all
others merge when the cyclical dissolution of the Universe occurs,
prior to a fresh creation. May the Great Mother, vencrated by
the world, bestow peace everywhere. (126).

Here ends the cighth chapter of the treatise on architecture
composed by Sri Kshetra’s son, the Sutrabhrin Mandan, in which
the statues of thc devis (goddesses) and their symbols and so
forth have been discussed.

O
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Decorative ceiling and upper panels of a Jain Shrine
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