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SINGHI JAIN SERIES

[A Short History Of The Series ]

Babu S'ri Dalchandji Singhi, in whose sacred memory the present
Series is inaugurated by his son, Babu 8Ti Bahadur Singhji Singhi was
born in Azimganj ( Murshidabad ) in the Vikrama Samvat 1921 ( 1865 A, D.),
and died in Calcutta on the 3oth December, 1927. The Singhi family of
Azimganj occupies almost the foremost rank among the few hundred Jaina
families which migrated to Bengal from Rajputana in the latter part of the
17th century and took their domicile in the district of Murshidabad. The
family rose to its present position and prominence chiefly through the energy
and enterprise of that self-made man, Babu Dalchandji Singhi.

Owing to financial difficulties, Dalchand;ji Singhi had abruptly to cut
short his educational career and join the family business at the early age of
14. The family had been carrying on business in the name of Messrs
Hurisingh Nehalchand for a long time though, in those days, it was not at
all a prominent firm. But having taken the reins of the firm in his own
hands, Babu Dalchandji developed it on a very large scale; and it was
mainly through his business acumen, industry, perseverance and honesty that
this comparatively unknown firm of “Hurisingh Nehalchand” came to be
reckoned as the foremost jute concern with branches in almost all the impor-.
tant jute centres of Bengal. The fruits of Dalchandji Singhi’'s toils were
immense, and the reputation of the firm in commercial circles was indeed
unique.

Having thus brought his jute business to the most flourishing condi.
tion, Babu Dalchandji Singhi diverted his attention to the mineral resources
of India and spent many lacs of rupees in prospecting the coal fields of Korea
State (C. P.), limestone deposits of Sakti State and Akaltara, and the bauxite
deposits of Belgaum and Sawantwadi and Ichalkaranji States. His scheme
for the Hiranyakeshi Hydro-Electric Project and manufacture of aluminium
from bauxite ores, the first of its kind in India, is yet to be developed. His
mining firm, Messrs Dalchand Bahadur Singh is reputed to be one of the
foremost colliery proprietors in India, While so engaged in manifold
business, he also acquired and possessed vast Zamindary estates spreading over
the districts of 24-Perganas, Rangpur, Purnea, Maldah, etc.

But the fame of Babu Dalchandji Singhi was not confined to his
unique position in commercial circles. He was equally well-known for his
liberality and large-heartedness, though he always fought shy of publicity
attached to charitable acts and often remained anonymous while feeding the

needy and patronizing the poor. A few instances of his liberality are
given below.
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When Mahatma Gandhi personally visited his place in 1926, for a

contribution to the Chittaranjan Seva Sadan, Babu Dalchandji Singhi gladly
handed over to him a purse of Rs. 10,000,

His War contribution consisted in his purchasing War Bonds to the
value of Rs. 3,00,000; and his contribution at the Red Cross Sales, held in
March 1917, under the patronage of H. E. Lord Carmichael on Government
House grounds, Calcutta, amounted to approximately Rs. 21,000, in which he
paid Rs. 10,000 for one bale of jute which he had himself contributed. His

anonymous donations are stated to have amounted to more than one lac of
rupees.

In his private life Babu Dalchandji Singhi was a man of extremely
simple and unostentatious habits. Plain living and high thinking was his
ideal. Although he had been denied a long academic career, his knowledge,
erudition and intellectual endowments were of a very high order indeed.
His private studies were vast and constant. His attitude towards life and the
world was intensely religious, and yet he held very liberal views and had
made a synthetic study of the teachings of all religions. He was also well-
versed in the Yoga.dardana. During the latter part of his life he spent his
days mostly in pilgrimage and meditation. Noted throughout the district
and outside for his devoutness, kindness and piety, he is remembered even
now as a pride of the Jaina community.

During the last days of his life, Babu Dalchandji Singhi cherished a
strong desire to do something towards encouraging research in important
works of Jaina literature and publishing their editions scientifically and
critically prepared by eminent scholars. But fate had decreed otherwise;
and before this purpose of his could become a reality, he expired.

However, Babu Bahadur Singhji Singhi, worthy son of the worthy
father, in order to fulfil the noble wish of the late Dalchandji Singhi,
continued to help institutions like the Jaina Pustaka Praciaraka Mandala,
Agra; the Jaina Gurukula, Palitana ; the Jaina Vidyabhavana, Udaipur, ctc. ;
and also patronized many individual scholars engaged in the publication of
Jaina literature. Besides, with a view to establishing an independent
memorial foundation to perpetuate the memory of his father, he consulted our
common friend, Pandit Sri Sukhlalji, Professor of Jainism in the Benares
Hindu Unriversity, an unrivalled scholar of Jaina Philosophy, who had alsc
come in close contact with the late Babu Dalchandji Singhi, and whom the
latter had always held in very high esteem. In the meanwhile, Babu Bahadur
Singhji Singhi incidentally met the late Poet, Rabindranath Tagore, and
learnt of his desire to get a chair of Jaina studies established in the Viéva-
Bharati, Santiniketan, Out of his respect for the Poet, Babu S'ri Bahadur
Singhji readily agreed to found the chair ( provisionally for three years) in
revered memory of his dear father, and invited me to take charge of the same.
I accepted the offer very willingly, and felt thankful for the opportunity of



v
spending even 4 few years in the cultural and inspiring atmosphere of
Viéva.Bharati, the grand creation of the great Poet Rabindranath.

During the period of 10 years of my principalship of the Gujarat
Puritattva Mandir, Ahmedabad, and even before that period, I had begun
collecting materials of historical and philological importance, and of folk-lore
etc., which had been lying hidden in the great Jaina Bhandars of Patan,
Ahmedabad, Baroda, Cambay, etc. I induced my noble friend Babu Bahadur
Singhji Singhi, also to start a Series which would publish works dealing with
the vast materials in my possession, and also with other allied important
Jaina texts and studies prepared on the most modern scientific methods.
Hence the inauguration of the present Singhi Jaina Series.

Babu Bahadur Singhji Singhi is himself a great connoisseur and
patron of art and culture. He has an unbounded interest in creative
researches in antiquities, and has a very good collection of rare and historic
paintings, manuscripts, coins, books, and jewellery. On many occasions the
organisers of various exhibitions throughout India have had to call upon him
for loan of his art collection; and he has gladly responded to their requests
without fail. In 1931 he was the recipient of a gold medal from the Hindji
Sahitya Sammelan as a mark of appreciation of his unique collection. Heis a
Fellow of the Royal Society of Arts (London); a member of the Royal Asiatic
Society of Bengal, Bangiya Sahitya Parisat, the Indian Research Institute,
and many other similar institutions. He is also one of the Founder-members
of the Bharatiya Vidya Bhavan, Bombay. He was one of the prominent
working members of the Executive body of the “All-India Exhibition of
Indian Architecture and Allied Arts and Crafts” held in Calcutta in
February, 1933,

Babu Bahadur Singhji Singhi is a prominent leader of the
Swetambar Jaina community. He was elected President of the Jaina
Swetambar Conference held in Bombay in 1926. He is also connected
with many other Jaina conferences and institutions either as president,
patron or trustee.

Though thus a leading figure in the Jaina community, Babu Bahadur
Singhji Singhi has always maintained a truly national and non-sectarian spirit
and helped also many institutions which are outside the Jain fold. For
example, he has donated Rs. 12,500 for constructing a building at Allahabad

for the Hindi Sahitya Parishat. In fact his generosity knows no distinction
of caste or creed.

Really speaking, he does not in the least hanker after name and
fame ever though he is a multi-millionaire and a big Zamindar, and even
though he is a man of superior intellect and energy. Heis by nature
taciturn and a lover of solitude. Art and literature are the pursuits
of his choice. He is very fond of seeing and collecting rave and invaluable
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specimens of ancient sculpture, painting, - coins, copperplates, inscriptions,
manuscripts etc. He spends all his spare time in seeing and examining
the rarities which he has collected in his room as well as in reading:
He is seldom seen outside and he rarely mixes with society and friendly
circles. Wealthy persons like himself usually have a number of fads and
hobbies such as seeing the games and races, visiting clubs, undertaking
pleasure trips etc., and they spend enormously over them, but Singhiji has
none of these habits. Even the managers of his colliery and zamindari travel
in first class while he, the master, travels mostly in the second class. Instead
of wasting money on such things, he spends large sums on collecting ancient
things and valuable curios and on the preservation and publication efimportant
literature. Donations to institutions 2nd charities to individuals are, by him,
for the most part given anonymously. I know it from my own experiegce that
these gifts, donations and charities reach a very high figure at the end of ‘every
year. But heis so modest that on his being requested so often by me he
did not show the least inclination tc part with the names and whereabouts
of the individuals and institutions that were the recipients of such financial
aid from him. By chance I came to know of a very recent example, just now,
indicative of this characteristic of his nature. Last year he shifted, like
other innumerable inhabitants of Calcutta, his headquarters to Azimganj
(Dist. Murshidabad) when the fear of the Japanese invasion was looming
large, and decided to stay there with his whole family during war time.
Taking into consideration the present grievous condition of the country as
well as the excessive scarcity of the grains in Bengal, he had stocked
grains in large quantities with a view to distributing them gratis according
to his capacity. Thereafter the problem of food became rather more serious
and at present the prices have risen inconceivably high. Babu Bahadur
Singhji Singhi could have earned four to five lacs of rupees if he bad, like
many other miserly merchants, sold off the hoarded lot of grains, taking
undue advantage of the prevailing conditions. But he resisted the tempta-
tions, and has been daily distributing freely the grains among thousands of
poor people who shower blessings on him; and he enjoys a deep self.satisfa-
ction. This is the most recent example that puts us in adequate knowledge
of his silent munificence. Really he is a very silent and solid worker and he
has no desire to take active part in any controversies, social or political,
though he has sufficient fitness and energy to doso. Still however he is
skilful enough to do what is proper at the particular time. The following
incident will best illustrate this statement. It was in the fitness of things that
a wealthy multi-millionaire like him should give an appropriate contribution
in the war funds. With this view he arranged in the second week of
December, 1941, an attractive show, styled Singhi Park Mela in the garden
of his residential place at Calcutta in which all the local people and officers of
name and fame, including the Governor of Bengal, Sir John Arthur Herbert
and lady Herbert as well as the Commander-in-chief (now the Governor.
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General ) Viscount Wavell, had also taken part with enthusiasm. This show
fetched thousands of rupees which were considered substantial financial
help to the war funds.

*

The series was started, as mentioned above, in 1931 A.p. when |
worked as a Founder-Director of the Singhi Jain Chair in Viévabharati at
Shantiniketan, at Singhiji's request. It was, then, our aspiration to put the
Singhi Jain Chair and the Singhi Jain Series on a permanent basis and to
create a centre at Viévabharati for the the studies of Jain cult in deference
to the wishes of the late Poet Rabindranath Tagore. But unfortunately I
was forced to leave this very inspiring and holy place on account of
unfavourable climatic conditions etc. which I had to face during my stay
of about four years there. 1 shifted, therefore, from Visvabharati to
Ahmedabad where I had formerly resided and worked in those glorious
days when the Gujarat Vidyapith and the Puratattva Mandir had been
established as a part of the movement for national awakening and cultural
regencration. I went there in the hope that the reminiscences of those

days and the proximity of those places would serve as sourees of inspiration
in my literary pursuits.

In the intervening period’ the activity of the Puratattva Mandir
had languished and along with the arrest of its many scholar.workers

the vast, precious collection of books also was confiscated and placed
in custody by the British Goverament. After some years when it was

refurnedit lay unadored, like images, witheut its worshippers in the
Mandir. My old friends and colleagues of the Puratattva Mandir and the
Vidyapith had, like myself, taken to different pursuits at different places.
When some of them, namely, Prof. R. C. Parikh (who is, at present, the
Director of the Postgraduate and Research Departments of the Gujarat
Vemacular Society, Ahmedabad), .Prof. R. V. Pathak (who is, at present,
the Vice-Principal of the S. L. D. Arts College, Ahmedabad), Pandit
Sukhlalji (who is the Head of the Department of Jain Studies in the Hindu
University, at Benares) and myself occasionally met, we all revived our
old sweet memories of the Vidyapith and the Puratattva Mandir, and of
also the possibility of a regeneration of the Mandir or of the establishment
of another similar institution at Ahmedabad and enjoyed in dreaming dreams
of schemes of such institutions.

During this period my aim of life had centred round the Singhi

Jain Series and 1 devoted every iota of my energy to its development
and progress.

*
) In June, 19138, I received, to my agreeable surprise, 2 lefter from
5:1 K. M. Munghi (whoe was, then, the Home Minister of the Congress
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Ministry of the Bombay Presidency), my esteemed friend and the originator
and the founder of the Bharatiya Vidya Bhavan. In that letter he had
mentioned that Sheth SrT Mungalal Goenka had placed a liberal sum of two
lacs of rupeesat his disposal for the establishment of a good academic
institution for Indological studies and he had asked me to come down to
Bombay to discuss and prepare a scheme for that. Accordingly, I came here
and saw Munshiji. IKnowing that he had a fervent desire of founding at
Bombay an institution of the type of the Puratattva Mandir, T was extremely
delighted and T showed my eagerness to offer for that such services as might
be possible for me. We, then, began to draft out a scheme and after
some deliberations and exchange of ideas the outline of the Bharatiya Vidya
Bhavan was settled. Accordingly, on the auspicious full-moon day of the
Karttik of 1995 (V. S.) the opening ceremony of the Bharatiya Vidya
Bhavan took place amidst the clappings and rejoicings of a magnificent party
which was arranged at the residence of Munshiji. The Bhavan has completed
five years of its career on the last Karttiki full-moon day. The brilliant
achievement and the wide publicity which the Bhavan has been able to
secure in this short period of five years, bear eloquent testimony to the
inexhaustible fund of energy and unsurpassed skill of Munshiji. As I am
inseparably linked up with it from the very conception, I also feel the same
amount of joy and interest at the Bhavan's progress as Sri Munshiji, its
Founder-President and therefore I have been always offering my humble
services in its various undertakings and activities.

On the other hand, the Singhi Jain Series iz the principal uba
of my rewaining itfe and the resnlits of my thinking, meditation, researches
and writings have all been devoted to the development of the Series. As life
passes on, the time of activity is also naturally shortened and therefore it is

quite appropriate, now, for me to chalk out lines of its future programme and
permanence.

As Babu Bahadur Singhji Singhi, the noble founder and the sole
patron of the Series, has placed the whole responsibility of the Series on me
from its inception, he has also the right to expect that more and more works
may more speedily and splendidly be published. I have neither seen nor come
across any other gentleman who can match with him as regards generosity
and unbounded zeal for the revival of andient literature. On the works of
the Series he has spent through me more than 50,000 rupees till now.
Bnut he has not even once asked me, during this long period of a dozen
years, as to how and for what works the amount was spent. Whenever
the account was submitted to him, he did not ask for even the least informatiou
and sanctioned it casting merely a formal glance on the account sheets.
But he discussed very minutely the details regarding things such as the paper,
types, printing, binding, get-up, etc. as well as internal subjects like Preface
and others, and occasionally gives very useful suggstricns thereon with deep
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interest. His only desire being to see the publication of as many works
as possible in his life-time, he is always ready to spend as much, after it, as
required. He does not labour under a delusion that the things should be
done in this or that way when he is no more.

As these were his ideas and desires concerning the Series and as every
day that passes leaves me all the more convinced of the fickleness of my
advanced life too, it was imperative for us to draw out a scheme for its future
programme and management. Just at this time a desire dawned in the heart
of S'rT Munshiji, to the effect that if the Singhi Jain Series be associated with
the Bharatiya Vidya Bhavan, both the institutions would not only be admirably
progressing but the Series would get permanence and the Bhavan, unique
honour and fame by its hereby becoming an important centre for the studies
of Jain culture and the publication of Jain literature. This well-intentioned
desire of Munshiji was much liked by me and I conveyed it in a proper form
to Singhiji who is, besides being a Founder-Member of the Bhavan, also
an intimate friend of Munshiji since long. Eventually he welcomed this
idea of Munshiji. T also came to a final decision of associating the Series with
the Bhavan, having consulted my most sincere friend, life-long companion
and co-worker, Pt. Sukhlalji, who is a well.wisher and an active inspirer
of the Series, and who is also an esteemed friend of Babu Bahadur Singhji.
Luckily we all four metin Bombay in the bright half of the last Vaisakh
and on one auspicious day we all sat together and unanimously resolved,
at the residence of Munshiji, to entrust the Series to the Bhavan.

According to that resolution, the publication of the Series is now
under the management of the Bharatiya Vidya Bhavan and the office of the
Series is also permanently located in the building of the Bhavan.

*

In addition to tranmsferring all sorts of copyright of the Series,
Singhiji has also donated a liberal sum of Rs. 10,000 which will be spent on
erecting a hall, to be named after him, in a prominent place in the Bhavan.
In appreciation of this generous donation of. Singhiji, the Bhavan has also
resolved to style permanently the Department of Jain Studies as the “Singhi
Jain Sdstra S'tksapith”.

*

Thus the Singhi Jain Series, which is the fruit of the enlightened
liberality of Babu Bahadur Singhji Singhi, is flourishing under the manage-
ment of the Bharatiya Vidya Bhavan and contributing to the advancement of
ATt @ - Indological Studies —in all their aspects.

BraraTiva Vinvi BravAN,

BOMBAY.

JULY 1. 1943
} JINA VIJAYA MUNI
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PREFACE

*

AL’\IOST from childhood, I had an aptitude for hearing and knowing the
Puranic and Epic stories. When 1 was fourteen—fifteen, and could

read a bit, I became a pupil of a monk of the Sthinakavasi sect of the
Jaina Svetambara community. Born in a Rajput family devoted to Siva and
Vispu, and brought up under the influence of Hindu sarhskiras in my
childhood, quite mstmctwely I looked upon Rama and Krspa as the divinity
and addressed Siva as the Paramesévara. A gradual change came on me after
my becoming a Jaina monk. The monks, according to their religious prescri-
ptions, visit different places and preach religious and ethical principles to
their audience by narrating stories. The Jainas in villages are not quite
conversant with the ideology and principles of their religion; and ordinarily
they are accustomed to listen to the various topies of the Mahabharata,
Ramayana, Bhagavata ete. which are commonly popular with the orthodox
Hindu community. Being a minor community, the Jainas, on many occasions,
it is quite natural, are influenced by the sarhskaras and ideas of the other
Hindus who form an overwhelmingly majority community with dominating
social position. To guard against such an influence and to confirm them in
the Jaina faith, the Jaina monks often criticise the inconsistent and unnatural
details of the Purianas, Mahabharata, Ramayana ete. in the presence of their
Sravakas whom they want to convince about the hollowness of Vedic and
Puranic tales and whose faith in Jainism they want to nourish by didactic tales
and religious sermons. Literary example, as we know, is a powerful instru-
ment for the moulding of character. To impress on the mind of the masses the
specific ethical and religious principles, the religious teachers and preachers,
all over the world and from times immemorial, have used the legends and tales
which provide the hearers with examples and principles which they can easily
follow, The Jaina monks are in no way an exception.

After attending such sermons of Jaina monks, my instinetive inclinations
were being gradually changed, and my attachment for Jaina traditions and
tales became deeper and deeper. As a rule, the Sthanakavasi monks possessed
no liking, worth noting, for the study of any branch of literature. They were
least acquainted with Sanskrit and Prakrit languages, nor did they care
to study them. They had, consequently, no idea of the vast and varied
heritage of Jaina literature enriched by the remarkable contributions of
eminent Svetambara and Digambara authors, At the most, they were con-
versant with and repeatedly read a few late, vernacular texts such as Dhdla-
sdgara and Dhanyasalibhadra-caiipdi which are of quite ordinary merits. After
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reading a couple of such texts, my desire for reading many more such stories
went on increasing, but they were not then available to me.

A couple of years after my initiation into the order, I happened to go to
Ujjain with my teacher and other brother monks. In the Dharma-sthanaka there,
among the Sastras collected by the ancestor monks of my teacher, I chanced to
see certain Mss. of Bilavabodha paraphrases on some Sitras and Kathinakas.
It was for the first time in my life that Isaw there the Mss. of the Bhuvanabhdn-
carita-Balavabodha and Dhartakhyana—Bal@vabodha. At that stage T could not
read their seript, nor could I understand their language, with ease; still, after
strenuous efforts and repeated reading, I could manage to grasp the contents
of the Bhuvanabhanucarita-Bilavabodha. I liked it immensely, and I men-
tioned it to my Teacher. He grew angry with me; he at once snatched away
the Ms. from me, and quietly put it in the box as before. I came to know,
later on, that my Teacher had heard that the Carita contained references to
the worship of Jaina temples and of images of Jina : of course, my Teacher had
never read it himself, His intention was that a raw mind like that of myself
should not be influenced by such stories that did not conform to the accepted
creed of the Sthanakavasi Sampradaya. Fascinated by its very title, he,
however, kept with himself and began reading the Dhiirtakhyana-Balavabodha,
He finished it in a couple of days, and also recommended it to me that
1t contained nice stories which are quite useful for sermons. He had read
it for the first time; and under his advice I began to read it zealously and
respectfully. I read it so often, and mastered its contents so thoroughly, as if
it was a text book for some examination. The Ms. furnished no details
about its author and date ; nor did I possess any curiosity to know these things
at that time: my mental horizon was not wide enough for such an enquiry.
When we left that place after the Caturmasa, the Ms. was put in its box;
that must be, if I remember right, during the rainy season of 1905. That is
how, quite indirectly and accidentally, I came to be acquainted, during myv
student-life, with the Dhurtakhyina of Haribhadra.

*

Later on, after some 8 or 10 years, as a monk of the Svetimbara Mirti-
pujaka Sampradaya, I had the good fortune of inspecting the Jaina Bhandara
at Patan. In the meantime I studied Sanskrit and Prakrit; and my zest for
perviewing the rich and varied range of Jaina literature was increasing. The
Mss, on which the present edition of the Dhurtakhyana is based were first seen
by me at this time. After studying more about the work and its authors, I
desired that this work should be printed and published. When this desire occur-
red to me, I never dreamt, being quite aware of my ability then, that some
day in the future I would have the opportunity of editing it. After some
more years of study my mastery of Prakrit increased; and at the suggestion
of my scholarfriend, the late lamented C. D. Dalal, the original organiser
of the Gaikwad Oriental Series, I began to edit the Kumarapala-pratibodha of
Somaprabhacarya for that Series from a single palm-leaf Ms, found in the Paitan
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Bhapdara. Since then I earnestly hoped for an opportunity to edit the
Dhirtakhyana.

It was in 1931, at Santiniketana, that the idea of the Singhi Jaina
Granthamild was conceived ; and along with many other Sanskrit and Prakrit
works, I decided to include the Dhirtakhyana also in the Mala. The Mss. of it,
seen by me many years back at Patan, were procured; and the press copy was
prepared. But as my hands were fully ocoupied with many a book in the
press, its printing could not be begun till as late as 1941. The Patan Mss. were
lying with me for years together; and when the eminent organiser of the
Patan Bhandaras, Muniraj Sri Punyavijayaji, specially pressed me to return the
Mss., the happy moment of beginning its printing arrived. Consequently, today
I feel happy to see that I am able to present this work to the schol
as the 19th volume of the Singhi Jaina Granthamala.

My original plan was to present the Prakrit text, to give a Hindi or
Gujarati translation, and to reproduce, in an appendix, the various relevant
extracts from the Mahabharata, Ramayana and Puranas. In fact, some excer-
pts were collected too. In the meanwhile, an old and independent Ms. of
Sanghatilaka’s Sanskrit Version of the Dhirtakhyana also was found at Patan;
and I was tempted to include that also in this edition,. When the Prakrit and
Sanskrit texts were printed, I learnt that there is a Ms. of the Gujarati
Balavabodha of the Dha. in the Govt. collection of Mss, deposited at the
Bhandarkar Oriental Research Institute, Poona. I got the Ms. and inspected
it. Finding that the study of its language would be of special importance in
grasping the earlier phases of Gujarati and western Rajasthani, 1 thought it
proper to put that also in this Volume. Thus we have, in this edition, the
critical text of the original Prakrit Dhartakhyana of Haribhadrastri of the
8th century, then the metrical Sanskrit version of the same by Sanghatilaka of

the 15th century, and also an anonymous rendering in the Lokabhasa of the
16th or 17th century.

arly world

*

I intended in the beginning to write an Introduction in Hindj or
Gujarati, giving some details about Haribhadra’s date and the contents of this
work. But when I learnt that this book was prescribed by the University of
Bombay in the B. A. course for Ardhamagadhi, I thought that.the edition
should contain & thorough study of the work for the benefit of students for
whom it was being prescribed. With this idea in mind, I requested my
learned friend Dr. A. N. Upadhye, whose study in this connection is both deep
end wide, to contribate a critical essay on the Dhurtakhyana for this
volume. In eonneetion with his original paper on the Apebhramsa Dharma-
pariksa which was submitted to the All-India Oriental Conference, Hyderabad,
and of which he sent to me an advance eopy, he had already made a close study
of the Dhartikhyina. It was very kind of him that he willingly and
readily acceeded to my request. Though he was occupied with editing
various important works, within a comparatively short time, bhe sent to me
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quite an original, thorough, eritical and elaborate Essay on the Dhartakhyana
which forms a most important and valuable part of this volume. In his
learned dissertation, Dr. Upadhye has made a searching study of the different
aspects of the Dhirtakhyina with remarkable penetration and judiciousness.

I am not aware of any such suhstantial contribution on this subject by any
other scholar. |

Dr. Upadhye has not, however, discussed in his essay any details about
the life, date, and works of Haribhadrasiiri; he left them to me. Some
twenty-five years back, the date of Haribhadrasiri had become a point for
difference of opinion and dispute between European and Indian scholars.
After reaching a decision in this matter, in the light of various fresh materials,
especially the specific reference in the Kuvalayamdlad of Uddyotanasuri, I
presented to the First All-India Oriental Conference, Poona (1919), an essay in
Sanskrit, ¢ Haribhadrdcaryasya Samaya-nirnayalk’ in which I definitely proved
that Haribhadra flourished at the close of the Sth century and at the beginning
of the 9th century of the Vikrama era. That great German Orientalist, the
late lamented Dr. Hermann Jacobi, had discussed this topic thoroughly and with
remarkable originality; and he could be looked upon as an authority on the
subject. 'When he read my paper, with typical impartiality he relinquished
his earlier view and wholly accepted my conclusion; and that was a great
encouragement to me, In the Introduction to his monumental edition of the
Samaraiccakaha, published in the Bibliotheea Indica, No. 169, Asiatic Society of
Bengal, 1926, he has presented a valuable and learned discussion about the
date, iife and works of Haribhadrasari: and therein he has accepted the date
ol Hlaribhadra proposed by me’and stated the same as an indisputable fact,
Lamnot aware of any other article than this which concisely presents the
requisite details about Haribhadra: his date, life and works. The time has
bot came to add anything specially new; so I thought it proper to give in this
Vel the velevant portion of Dy, Jucobi’s Introduction of the Samardiccakahi.

The following Mss. have been used for the edition of Dhirtikhyana in
Prikrit, Sanskrit and Old-Gujuriti.

Prakrit Text

A = This was procured from the Sarhgha Bhandara of Patan. It contains
eight folios, measuring 11} by 43 inches, of thin and strong indigenous
paper, and written on both sides. On each page there are 16-17 lines.
The hand-writing is clear and beautiful. One inch square unwritten

space isleft in the centre of the page. A print -of the halftone block
of the last page of it is given herewith.

B = This also belongs to the Samigha Bhandara at Patan. It contains 11
folios measuring 108 by 43 inches, with 15-16 lines on each page; and
its general condition is the same as that of Ms, A,
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These two Mss. mention neither the name of the writer nor the date of

writing. But from the general appearance, it seems that they might have
been written at the close of the 16th century of the Vikrama era.

C

it

Besides the two above Mss, I got a modern Ms. from the Jiidna
Bhapdira of Baroda. Inall probability itis copied from Ms. A of
Patan, described above. The copyist has not rightly understood the
old seript; and he has often writtengfory, wforw, gfora, w for @
With such mistakes the text has become quite corrupt. The readings of
this Ms. were not thought to be necessary, and hence they are not
recorded.

Sanskrit Text

This belongs to the Samgha Bhandara, Patan. It contains 7 folios. It
is quite old, and perhaps belongs to the close of the 16th century of the
Vikrama era. In some places it shows corrections. A print of the
halftone block of its last page is given herewith.

It is a modern Ms. from the Baroda Bhandara; some of its various
readings are duly recorded. Perhaps due to hurry the copyist has
altogether omitted the numbering of the concluding verses on the last
two pages.

Gujarati Text

This Ms. containing 20 folios was procured from the Vijayadharmasiri
Jiiana Bhandara, Agra. From the concluding remark, it is clear that it
was written in Vikram Samvat 1758 by Taracanda, the pupil of  Laksmi-
canda of the Kharatara Gaccha, at Udayapura, in Rajputana.

This belongs to the Govt. Collection of Poona. It contains 17 folios, No
information about the copyist ete. is available. From the language,
however, it looks somewhat older than A,

*

In conclusion, I wish to express my sincere thanks to my loving and learned
friend, Dr. A. N. Upadhye. But for his willing and friendly cooperation,
it would not have been possible for me to presemt this editien in such
an attractive and appropriate form. '

*
BHARATIYA VIDYA BHAVAN

CHAITRA SUKLA 18, V. S. 2000
MAMAVIRA JANMATITHI }

JINA VIJAYA MUNI

BOMBAY
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An appreciation and opinion of

Dr. MANOMOHAN GHOSH, ».A., rh. D, ‘Kavyatirtha’
Lecturer in Skt., Pkt., and Modern Indian Languages,

Post. Graduate Department, Calcutta University.

Among the many series of works on the culture of ancient
and medieval India published during the last few years, the
Singhi Jain Series occupies a very prominent place. Dealing
meinly with varied Jain texts of which the general students of
Indian History up till now have no clear idea but which can in
many ways supplement their fragmentary knowledge of different
aspects of the cultural life of pre-modern India, this series
should be reckoned as one of the most important contributions to
Indological studies of our times. Sixteen volumes which have
been published in the series during its brief existence of
thirteen years include no less than fourteen texts and two tran-
slations. Tt is a pleasure to sce that thiese texts edited with
great diligence and the most careful scliolarship belong to
varying subjects like history, biography, logic, philosophy,
poetry and folk-tales etc. Acarya Sri Jinavijaya Muniji whosec
name 13 a guarantee to the worth and accuracy of any publication,
be it in Sanskrit, Prakrit or Apabhramse or similar language, is
the general editor of the series and is mainly responsible for
its remarkable success. Hence it is needless to discuss in-
dividually the merits of works published. Of the published
works no less than seven have been edited by Muni Sri Jina-
vigayaJi himself and among his colleagues he has wellknown and
ablc scholars like Pandit Sukhlalji and Dr. A. N. Upadhye, who
have edited some of the publications in the series.

A review of the names of more than forty works which are
either in the press or under preparation for the series will
convince any student of Indology of the various aspects of its
worth and usefulness. The excellent printing and get up of the
volumes already published very pleasantly turn our attention
to the princely munificence of Sriman Bahadur Singh Singhi of
Calcutta and Murshidabad (Bengal) who founded the series in
memery of his late father Shri Dalchandji Singhi. The general
cditor as well as the founder of the series are to be very sin-
cerely congratulated on their highly valuable publications
1t is our very earnest wish that the series may continue un-
interruptedly with uniform success.

4=U=43. (8d.) Dr. Manomohan Ghosh.



HARIBHADRA'’S AGE, LIFE AND WORKS
BY
Dr. HERMANN JACOBI

1. Haribhadra’s Age.

The death of Haribhadra, the author of the Samardicca-Kaha, is placed by Jaina
tradition, which in this particular can be traced to the beginning of the 13th century A, D., in
Vikrama samvat 585 or Vira samvat 1055, corresponding to 529 A, D.! This date, howover,
was recognised to be wrong? since Haribhadra was acquainted with the philosophy of
Dharmakirti who flourished about 650 A. D. The discussion at that time turned on the
following point. Siddharsi who finished the Upamitibhavaprapafica Katha on the 1st May,
906 A. D., calls, in the Prasasti of that work, Haribhadra his dharmabsdhakaro gurui,
Now the question arose whether Haribhadra was actually Siddharsi’s teacher of the Sacred
Law, or his Parampurdguru; in this investigation I took what eventually turned out the
wrong side of the question® Meanwhile the Jainas had been publishing a number of Hari-
bhadra’s works which were found to contain many interesting details.* But the evidence
that finally settled the question of Haribhadra’s age, was not furnished by any of his own
works, but by the Kuvalayamala, a Prakrit poem by Uddyotana, which he finished on the
last day but one of the S'aka year 700,° equal to the 21st March, 779 A. D, In the Pragasti of

1 At the end of an old MS, in Jesulmer of Maribhadra’s Laghukgetrasamasavriti the

date of the completion of this work is given in two verses as Vikrama 585, Jyestha

su-di B, Friday, Pusya nakgatra; this corresponds tc either Tuesday, 9th May 528

A.D., or Saturday, 28th April 529 A.D. In tho first case the naksatra was Pugya,

in the second Punarvasu. Asthe week-day comes out wrong in both cases, the

date must be considered spurious. The naksatra carries less weight, because for
every day of the lunar year the ochoice generally lies between three naksatras only
which may be ascertained beforehand.

See my edition of the Upamitibhavaprapafica Katha (Bibl. Ind) preface p. vin f.

L. c. p. v1.

4 A full statement of all particulars about Haribhadra's works, their commentators and
the latters’ dates is furnished by Muni Kalyanavijaya in the preface (granthakcra-
paricaya) to his edition of Haribhadra’s Dharmasamgrahini, Devendra Lalbhal's
Jainapustakoddhara No. 42, Bombay, 1918,

5 <dic fuseg Bvgusaha i o. Caitra ba-di 14. This date is interesting from the point
of view of the calendar. As the Caitradi-year invariably begins with the Suklapaksa
of Caitra, the date in question would seem to be recorded according to the purpimdnia
scheme in which the dark fortnight precedes the bright one. But as Kielhorn (ind,
Ant, 1896 p, 271 f) has shown from dates in inseriptions that in connection with Saks
years almost always emdnta months are used, the prima facié interpretation of our
date becomes extremely doubtful. In the year under consideration however ihare
was an adhike Caitra which precedes the nija month; therefore in this case adhika
Caitra ba-di 14 is the last day but one of the preceding year, if the year began with
nija Caitra, as it ought to do, since the new moon initiating true Caitra immadiately
preceded by Mesasamkranti. I, therefore, believe that Swamikannu Pillai’s assertion
{ Indian Ephemcris Vol. I, part I, p. 65 ), “when there ia an adhike Caitra that begins
the year”, applies only to modern usage.

W
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his work Uddyotana mentions Haribhadra as his teacher in philosophy, praising him as the
athbor of a great many books; the latter statement putsit beyond doubt that the great
Haribhadra is the person intended.! The first who rightly understood tle passage in question
and recognised its chronological bearing, was Munird) Shrl Jinavijaya. In his article “The
date of Haribhadrastri,” read at the First Oriental Con¥erence, November 1919, Poona, and
published under the title “S'ri Haribhadracaryasya Samagémirnaggh” in the Jaina Sahitya-
sams'odhaka Granthamala, Poona, he discusses the whole question, examines the evidence,
and puts his case in the cleakest light. The following remarks are chiefly based on his paper.

‘We cannot make out from Uddyotana’s vemark whether Haribhadra was still alive
or not, when it was written; some twenty or thirty years before that date, however, he must
have been actually teaching Uddyotana. We magy, therefore, take that epoch, say, 750 A. D.
or later, as the time of his literary aetivity, which considering the extraordinary number of
prakaranes he wrote must have extended over twenty years at least. Hé quotes many
authors, Brahmanical, Buddhist, and Jaina; a list of them containing thirty names has been
drawn up by Jinavijaya, L ¢, p. 11. From among them the following may be mentioned as
interesting from a chronological point of view: Dignaga, Dharmakirti, Bhartrhari (author of
the Vakyapadiya, about 650 A. D.), and Kumarila. Haribhadra quotes, in his Vivarana of

the Nandisatra, several passages from the Curni of that Siutra by Jinadasagani-mahattara
* without mentioning his name. The Carni was finished in the S'aka-year 598 =677 A. D. To
about the same time belongs Siddhasenadivakara whom Haribhadra quotes; for he uses, no
doubt, Dharmalkirti,? though he does not name him. We thus see that Haribbadra quoted
many of the celebritics who flourished in the century preceding his own. On the other hand
he does not quote S'arkara who rose so high above all his contemporaries that Haribhadra
could not have ignored him if he had lived at or after his time. We, therefore, conclude that
the tradition of S’axikara’s school is right, or at least not far wrong, in placing his life in
788-820 A. D, Nor does Haribhadra, as Jinavijaya states (1. c., p. 13), discuss the Maya-
viada. He knows the Advaitavada, and refutes two or three diftarent branches of it in his
S'astravarttasamuccaya VIIIL, 1 ff? but none of them can be identified with the Mayavada.

1 The passage in whioch Haribhadra is referred to is corrupt as is shown by the metre.
In the MS, of the Deccan College, the only one that seems to be available, it ruuns
thus: Y REmIE T 9 SRR T gTeRucrazamar it Munirdj Jinavijaya has
satisfactorily emended the text and supplied the missing syllables as folluws: &y
REafa g&; OME § SRE EREN ! agraadierEesaaagaaEal 1 The fivst pada is
connected with the preceding verse which eulogises Uddyotana’s teacher Vira-
bhadra; and the following verse names his father Vatesvara who was a Ksatriya
and became a Kgamaéramana. [It is interesting to note that my emendations have
been lately confirmed by the readings of the Jessalmer Ms. — Jinavijaya. ]

2 Dharmakirti qualifies praiyeksa as abhrante (and Dharmottara expressly says
bhrdntams hy anumdnam while Siddhasenadivakara in Nyayavatara 5ff claims
abhrantats for pratyaksa as well as anumina ; similarly he extends the distinction of
svarthe and pardrthe, which properly applies to enwmdna only, to pratyakse also,
ibidem 12f. Apparently he thought to improve on Dharmakirti by a wholesale
generalisation of nice distinctions! He is different from Siddhasenagani the author
of the Tattvartha—-vrtti, because the latter quotes ad.II 25 from Haribhadra’s
commentary on the Nandisiitra, see Kalyanavijays, 1. c., p. 29 ; Haribhadra, therefore,
intervenes between both Siddhasenas. It may be mentioned that the younger one
quotes ad. I, 10 a verse by Arya-Siddhasena, who may or may not be Siddhasena-
divakara.

3 We should like to know more details about these early Vedanta schcols than
Haribhadra gives in the work quoted in the text; perhaps he may have given
them in his svopajfia-vitti to the passage in question. But the wvrtti is not
available to me.
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This fact is of considerable intevest, since it proves that before Sarkara the Mayavida was
practically unknown outside of tho circles of Aupanisadas; for it had already been established
by Gaudapada, the guru of S'ank-ra’s garn. It is not the intrinsic value of a system, or
the originality of its teachings, that secured it notoriety throughout India, unless a great
author and debator takes it up, systematically developes it in overy dotail, and sucesssfully

upholds it against all opponents. His fame then outshines that of the original thinker whose
merit was apt to be overlooked.!

2. Haribhadra’s Life,

Wae know very little about Haribhadra from himself; all that he chooses to tell us is
contained in the subseriptions to his numerous works, From them we collect the following
information: (1) he obeyed the command of Jinabhata, an acarya of the Sitimbaras (S'veti-
mbaras ); (2) he was the pupil of Acirya Jinadatts, an ornament of the Vidyadhara kula
(gaceha ); (3) he was a spiritual son of the nun Yakinimahattara?,

Some more facts ars directly manifested by the works of Haribhadra (4) the vs;
in the last verse of most of his works, of the word »iraha, which may have reforence to some
event in his life; (5) his intimate knowledge not only of Jainism, but also of the teachings
of the heterodox systems, evinced in his Anckantajayapataka and his Tika of this work,
as well as by his writing a commentary on Dignaga’s Nyayapravesa; (6) his writing a
great number of works,

It goes without saying that the contemporaries of Haribhadra knew a great deal
more about his life than is contained in the above six items, but it is equally true that in oral
tradition sober history is apt to be gradually changed into legend, a strange mixture of facts
and fiction, which we can separate from each other with some degree of plausibility only in
the simplest cases. - Occasionally, however, tradition has stories of an entirely fictitious kind
and originally unconnected with its hero. Thus, in the case in hand, curiosity was naturally
excited, by point (4), to satisfy which a tale full of miraculous and wholly incredible
incidents is added in the legendary life of Haribhadra; it exceeds in length all remaining
parts of the legends taken together; but no reference to it is made in the oldest accounts.

Before analysing the traditions about Haribhadra’s life, I enumerate the sources
from which it is known.

(@) A short paragraph at the end of Municandra’s Tika of Haribhadra’s Upadesa-
padani; this Tika was finished in Vikrama Samvat 1174 =1118 A. D.; the passage in question
bas been printed by Kalyanavijaya 1. c. p. 5a and Jinavijaya 1 c. p. 4, note 14.

(b) Eight gathas (52-59 ) in Jinadatta’s Ganadharasardhagataka, written between
Samvat 1169 and 1211=1112—1154 A. D. The text is edited in A. Weber, Verzeichniss der
Sanskrit-und Prakrit-Handschriften, II p. 982 f.

(0) The - ninth S'riga of Prabhacandra’s Prabhavakacarita, finished Samvat

1334=1278 A. D. (the name of the author is wrongly given as Candraprabha on the title of
the N. 8. edition, 1909).

1 Thus the Dhvani-theory also seems to have been ignored until Anandavardhana
composed the Dhvanyaloka, the commentary on the original treatise in Karikas
by an unknown author, and thereby brought this theory to such prominencs,
that nearly all later writers on Alamkara have adopted it. I am, therefore,
also persuaded that nihilistic and idealistic teachings which did exist in early
Buddhism passed unnoticed by, and did not provoke the opposition, of Brahmanical
philosophers until Nagarjuna did for the Sinyavada and Vasubandha for ike
Vijianavadas, what long after them Snﬂka;n has done for the Mayavada,

2 All the details stated above are given in the subsoription of the Sigyahita, his
Tik& of the Avadyakasditra; in other places only one or other detail is mentioned.
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(d) Rajas'okhara’s Prabandhakos’a, written in samvat 1405=1349 A. D. I know
only some extracts of this work given by Kalyinavijaya 1. e. p. 8a, 24a,

(¢) Sumatigani's Vytti of tho Ganadharasirdha-sataka (see b)) finished samvat
1205=1239 A. D., oceasionally referred to by Kalyanavijaya. Anabridgemant of Sumatigani’s
narrative is given in the Laghuvrtti of Sarvarajagani, sec A. Weber, 1. ¢, p. 988,

(f) Kathavali of Bhadres'vara, date unknown; mentionad Ly Jivavijaya and not
otherwise known to me.

I shall now discuss some traditions about particulars of Haribhadra’s life which may
be regarded as substantially true. '

The birth place of Haribhadra was, according to @, ¢, d, ¢, Citrakata the modern
Chitor. The ancient fort on the crest of the hill' was the capital of Mewar from ahaur the
7th eontury till 1569 when the seat of government was moved to Udaipur, Haribhadra
probably lived in Chitor up to his initiation. But the scene of his later lifs as a monk seems
to have bsen chiefly the neighbouring parts of Rajputana and the Kingdom of Guzeratr. In
that country, he became the teacher of Uddyotana®.  Another indieation of Haribhadra’s
activity in Guzerat is furnished by the annals of Jaina, families; for according to Kaly
(1 e p.7b) they assert that Haribhadra organised the clan of the Porevals ( Poruvada,
Pragvata ) and converted them to Jainism. Now we learn from the N eminahacariu® that the
Poreval clan originated in Simala, that a warlike member of this clan Nimaya, was
induced by Vanardija ( 746—806 A. 1. ) to settle in his new capital Anahillapitaka, and that
he there erected a temple of Rsabha for the Vidyadhara-gaccha. Sinee Haribhadra, the
organiser of the Poreval clan, belonged to the Vidyadharagaecha,® it is likely that that clan
owed some sort of allegiance to that gacche, whereof the statement in the N eminahacariu
seems to furnish a proof. Although Haribhadra may have lived for the greater part of his
life in Guzerat and the adjoining States of Rajputana, yet his wanderings as a Yati probably
extended to far distant parts of India. Some hints about his knowledge of India may be
gathered from the Samaraiccakaha, In this regard it is significant, that he does not lay the
scene of any of his tales in one of the renowned towns of the Deccan or Southern India.® but
all towns that can be identificd” are situated in Northern India, from Hastinipura to
Tamralipta. He evinces a more intimate acquaintance with Eastern India between Ayodhyi

anavijaya

1 The phrase in e¢: S'ricitrakaticelaciilanivasi
on the hill.

The verses 4 and 6 in the passage quoted from the Kuvalayamala by Jinavijaya

(Lo p.15) prove that Uddyotana belonged to a line of yatis that flourished
in Guzerat.

3 Beeo wy edition of the ‘Sanatkumaracaritam’ in the Abhandlungen der Bayerischen
Akademie der Wissenschaiten, Munchen, 1921, p. 152, der Bayerischen Arademie
der Wissenschaften, Munchen, 192 1, p. 152, VIII-V, and the additional note
on p. VI ib,

4 The modern Bhinmal in the extreme  south of Marvad. Uddyotanasiri
names the town Siribhillamala. It was the capital of Guzerat before the foundation
of Anahillapataka by Vanarajs, the first of the Capotkata or Cavada kings.

5 For he calls his teacher Jinadatta an ornament of the Vidyadharagaccha, According
to the Harshanandanagani (1616 A. D,) he was a member of Vrddhagaochs,
seo Kalyanavijaya, L o.p. 11b. '

6 The cause of his want of acquaintance with Peninsular India was probably the

circumstance that in his time there were few, if any, Svetambara communities
south of the Taptl,

7 Those in the fabulous country of Aparavideha, of course, do not concern us.



HIS AGE, LIFE AND WORKS [ x1x

and Campa; in these countries Buddhism was still flourishing, and it is, therefore, possible

that Haribhadra there acquired his aceurate knowledge of Buddhist philosophy, especially
as taught by Dignaga and Dharmaokirti.

That Haribhadra was a Brahmuan by caste is stated in ¢! and implied in ¢, where
he is said to have been the purchita of King Jitari.? Though there is no such statement in
@ and b, T have no doubt that it is true. For the learning peculiar to Haribhadra, apart
from his comprehensive knowledge of Jaina Lore, is of such a kind as was natural with a
Braliman, but quite exceptional in any other case, before Jain literature had received a new
impulse from brahmanieal science. Municandra (¢) truly describes Haribhadra as one ‘who
had studied the eight grammarians, and was the leader of those whose understanding is
hardened by the discussions connected with all philosophical systems.” It is chiefly due to
Haribhadra, as will be explained in the next paragraph, that Sanskrit became the learned
language of the S'vetambaras and replaced Prakrit in several departments of their literatuve;
he would, Lowever, not have had this influence unless he was a perfect master of Sanskrit,
an accomplishment which required the customary training of the Brehman. And as
regards his mastery in philosophical discussion conducted in Sanskrit it is such that his
Anekantajoyapataka with Tika favourably compares with any philosophical work of the
same age.®> It may be added that the story of Haribhadra’s conversion, the main features of

which are already conbained in our oldest source (@), points also to the same conclusion,
that he was a Brahman by caste.

Haribhadra by acknowledging the nun Yakini as his spiritual mother ( dharmato
Yakintmahottardsinu ) unmistakably aseribes to her his conversion to the “rue faith’,
which may be regarded as a second birth. How his conversion was brought about, has been
recorded by tradition which, in this regard, is probably substantially trustworthy. I shall

first give an abstract of the narrative about this part of Haribhadra's life in the Prabhavaka-
carita (1X, V. 4-47), and discuss it afterwards.

Haribhadra was purohita of King Jitari in the town of Citrakuta. He was so
proud of his knowledge, that ke proclaimed that he would become the pupil of anyone whose
proposition he could nol understand, and this vow was engraved on & goiden plate he wore
on his belly (11). Oace a mast elephant having got loose and causing great havoc in the
streets, Haribhadra fled before him and made his escape by climbing on a Jain temple.
Thence he perceived the image:of a Tirthakars whom he derided in a ‘sloka (vapur eva
tavd casle, etc. ) (18). On the next day when he went home about midnight, he heard an
old nun reciting a gatha* (cakkidugam Haripanagam, etc.), which utterly baffied his
understanding. He asked her to explain its meaning, but she referred him to her gur
(27). So he went to see him on the next morning. Passing on his way by the same
temple he pronounced the same sloka (vapur eva tavd’cagie) changing one word so that it
redounded to a praise of Jina. There he saw Jinabhatasiri who promised to teach him after
he had been initiated. Haribhadra consented, and acknowledged mahattard Jakini as his

1 XKalyapavijaya 1. c. p. 5a, note.

2 Apparently & fictitious name standing for Jitadatrn, the usual name of the king
in countless legends and stories of the Jainas, but never met with, as far as I know,

in any historical document, inseription etc. The name is absent in the list of

Guhila kings of Mewad, see Mabel Duff, Chronology of India p, 282,

It is true that the Buddhists possessed many other older works of a similar

description but the Buddhists had come into contact with Brahminical schools

of philosophy at a much earlier time, and many of their groat writers have
-notoriously been Brahmans by caste.

4 This gatha oocours in the Avaéyakaniryukti,
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spiritual mother (42). He became so well versed in the sacred Lore of the Jainas, and his
conduct was such that the gurs appointed him his suecessor. Thus Haribhadra became a
Yaugapradhana (47 ).

Now all essential points in this account are confirmed by Municandra in the short
‘passage’ referred to above, with the exception of the incident of the mast elephant (v. 12-18)
and, as said before, of his being the purohita of King Jitari. There the same githa and the
sloka are mentioned and the name of the guaru is given as Jinabhadra? apparently by mistake
for Jinabhata; some minor details which may be regarded as embellishments, are omittod.
1t is, therefore, clear that the tradition, on the whole, is old, and as there is nothing -extrava-
gant or incredible in it, we may regard it as coming very near the truth.

It remains to mention a curious notice in the Ganadharasardhas'ataka v. 5f: ‘Some,
misled by the similarity of the name, have erroneously asserted that Haribhadra was
initiated and instructod by the Caityavasins” The Caityavasing were those monks who
abode in temples, while their opponents advocated the vasatinivdise, i. e. the dwelling in the
houses of laymen ( paragsha). Both sections sesm to have coexisted for somo time and no
separation to have taken place; Silanika® is said to have been a Caityavisin. But in the end
the Coeityavdsa seems to have become discredited, and Jines'varasiiri, the founder of the

Kharataragaccha in Samvat 1080=1024 A. D., established the vasatinivdss, ab least
for his sect.

It is just what might be expected that at a time when the enmity between those
two sections, or rather sects, was at its height, the Caityavdsins should have elaimed the
famous Haribhaira for one of their own, and their opponents should have repudiated their
claim as null and void; but it is equally certain that if at Haribhadra’s time the mode of the
monks’ lodging had already become an important point of controversy, there would:
have been no occasion to doubt which side of the question he espoused. The descriptions of
monastic life in the Samaraicca Kaha illustrate the practice of monks in his days, or at least
one he would approve of; according to it monks put up stay in a park near the town,
where they were vVisited by the faithful and the curicus. It is not, sajd explicitly that they
lodged theve in a temple, bub it seems to be exeluded that Haribhadra supposed them to
lodge in houses belonging to, or furnished by, laymen.

3. Haribhadra’s Works.

Haribhadra’s fame as a yugapradhana chiefly rests on his literary activity for the
sake of Jainism; he is one of the most fertile authors in Jaina Literature as regards not only
the number of the works he wrote, but also the diversity of the subjects he treated. Jinavijaya
(L c. p. 3) enumerates 26 works of H. as the most renowned ones, of which 20 have been
edited and Kalyanavijaya (L. c. p. 132-19a) has drawn up a list of all his works, actually

1 With it agrees the very short notice in the Laghuvrtti of the Ganadharasardhadataka
v. 66 p. vi. It mentions besides the golden plate worn by H. on his belly.

2 The same form of the name is given in the Laghuvrtti mentioned in the last note.

3 In the Laghuvrtti v. €0. According to that source and to the Pattavall of the
Kharataragaccha Silanka was a swceessor of Haribhadra; but that is impossible,
since the date of his Acarangattka is saidto be Saka 798 =872 A. D, or more
than a century later than Haribhadra. According to the same source Stlanka’s
successor was Uddyotanasiri, whose successor was Vardhamanasiiri, the teacher
and predecessor of Jine§varasirl, These statements are, no doubt, arbitrary and
entirely wrong, for Uddyotanasiri who wrote his great poem in 779 A, D,
oannot have been removed by ome teacher only from Jinendraséri, who flourished
more than two centuries later, Apparently there was no solid, if any, tradition
concerning the period which preceded the foundation of tho. Kharataragaccha,
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proserved or known from quotations only; his list contains 88 entries. Great as this number
is, still it would bz but a small fraction of the total of his writings if tradition might be
credited, which ascribes to him the composition of 1, 400 prakaranes® This tradition is
found already in our oldest sources of H.'s life (¢ and b), and it can be traced further back to
1068 A. D., being contained in Abhayadeva’s Tika on H.’s Paficis'aka finished in that year.
Now it is altogether incredible that the Jainas should have been so extremely careless in
handing down the works of their famous author that a fow centuries after his death even the
titles of the great majority of them should have been forgotten, seeing that two works which
he left unfinished, viz., Tattvartha-laghuvrtti and Pinda-niryukti have nevertheless been
preserved. Unless, therefore, the number 1,400 bo a mere hyperbole without any special
meaning, we must assume that in this connection prakarana does not denote as ususlly &
separate systematic treatise, but is used in a more restricted sense so that the Pafica'saka
contains 50 prakaranas, Astaka 32, Sodas'aka 16, ete., but on what principle in other cases
his books were split into a great number of prakaranas it is impossible to say.

Haribhadra wrote in Sanskrit and Prakrit both in verse and in prose, mostly of
‘course in illustration of Jaina doctrines. Two sides of his literary activity deserve special
notice, his commenting on ¢anonical works in Sanskrit, and his discussing with an intimate
knowledge, the doctrines of Brahmans and Buddhists.

The old commentaries on the eanonical books, the Niryuktis, Cirnis and old
Bhasyas were written in Prakrit throughout.! As already mentioned (above p. iii) Jina-
dasagani's Curni on the Nandisiitra was finished in 677 A, D., it is, of course, written in
Prakrit. Haribhadra composed a commentary on the same Sitra, making use of the work of
his predecessor; but he wrote it in Sanskurit, as well as his remaining commentaries on Siftras.
As wo know of no older Sanskrit commentary on any Sitra in S'vetambara Literature, it is
very probable that the innovation was due to Haribhadra; at least the new practice was
firmly established by him, though it was further developed in the sequel. For aceording to
Prof. Loumanu (1 c. p. 582) Haribhadra commented on the textin Sanskrit but retained
the kathanakas and certain other parts of the Cirni iv tho original Prakrit; while Siianka
who flourished more than s contury later, translates such passages also into Sanshrit.

Haribhadra is emphatically the author of prakaranas in the technical meaning of
the word; a pralarang is a systematic treatise in which the subject is exposed in a scientific
form, unlike the unsystematic, either diffuse or episodical, treatment of subjects in canonical
books; it may be in Prakrit, but as a rule it is in Sanskrit. This way of writing originated,
of course, with the’ Brahmans in whose literature the models of it are to be found. The first
instance of it in Jaina Literature is Umasvati'’s (or Umasvamin’s) Tattvarthadhigamasitra,
which is claimed as their own by both S’'vetambaras and Digambaras. The early literature
of the latter, who do not recognise the existent Siddhanta, consists largely in the prakaranas
both in Prakrit and Sanskrit. But the first undoubtedly S'vetambara author of prakaranas
some of whose works have come down to us, is Siddhasena-divakara. Haribhadra, who is
removed from him, as shown. above p. x., by two or three generations at the utmost, raised
-this branch of S'vetimbara Literature to a high degree of perfection. Though a:few of thass
books of his are in: Prakrit, the majority of them are in Sanskrit; they contain besides an
exposition of the Jaina tenets, concise information about, and discussions or refutations of, the
doctrines of oppesite schools, Brahmanical and Buddhist. in this connection one of Haribha-
dra’s “works, though not a prakarana, has a peculiar interest, viz, his commentary on
Dignaga’s Nyayapraveda. Siddhasena-divakara had written a Nyayavatira which unmistak-

1

Rajasekhara (1349 A. D.) assigns him 1440 pr, and four writers (betweén
the 15th and 18th century ) 1444 pr. see Kalyipavijays, L. ¢..p. 115 12a.

Bee Professor Leumann’s learned paper on Dadavaikalikesitra and Niryuktl;
Z. D, M, G, Vol 46, p, 58] ff,

2
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ably presupposes Dharmakirti's Nyayabindu! apparently intending o provide the Jainas
with a manual of Logics. But it is decidedly inferior to the masterly work of Dharmakirti
which it was designed to supersede; nor had it any lasting success. Haribhadra, however,
instead of attempting to find a logical school of the Jainas, induced them, by commenting
on Dignaga, to study the original works of Buddhist Logicians, He apparently appreciated
their paramount importance, though he controverted, at great length, some logical propo-
sitions of Dharmakirti in his Anekantajayapatika. The interest of the Jainas in Buddhist
Logics continued long after his time; we owe to 1t the preservation of Dharmakirti’s Nyiya-
bindu and Dharmottara’s Nyayabindutika in the original Sanskrif; for the oldest manuseripts
of these works and of a fragment of a commentary on the latter come from Jaina bhandars.

The endeavours of great teachers like Siddhasena-divakara and Haribhadra to raise
the S’vetambaras to the high level of Indian mental culture were brought to their conclusion
by Hemacandra who provided them with admirable text books of the principal Indian
sciences besides such standard works as more directly concerned their own creed. Thus the
S'vetambaras, who for many centuries seem to have remained in a comparative obscurity
as an exclusive sect, emerged to notoriety, probably about the seventh century, till at last
they became, in Guzerat and the adjoining countries, the most influential religions communi-
ty, and could even, under Kumarapila, be called the established church of the kingdom.

But to return to the works of Haribhadra, it remains to be noticed that he usually
employs, in the last verse of them, the word viruha which is known as his “mark”.
Kalyanavijaya (1 e p, 20a ff) quotes in full the passages where this mark occurs. As
exceptions he mentions (p. 12b. ) the commentaries on the Das’avaikalika, Avasyaka Prajia-
pana-sitras, ‘ete.” and Samaradityakatha, Saddars’anasamuccaya, Lokatattvanirmaya ‘ete.’ It
is, however, doubtful, whether the Samaradityakatha is an exception to the rule, since three
Mss. read the word viraha in the last verse. (See the footnote to the passage in question).
According to the legend the ‘mark’ viraha refers to Haribhadra’s loss of his nephews and
pupils Hamsa and Paramahamsa whom, however, he does not mention anywhere in hig
writings as far as I know. There may be some truth in this report; but out of the simple
fact, if fact it was, there grew a long story full of miraculous incidents, which as I have
already said above, forms the greater part of the logendary life of Haribhadra, 1 subjoin
an abstract of it as given in the Prabhavakacarita. (IX 48-206). :

His sister’s sons Hamsa and Paramahamsa, who had left their father's house in
disgust, became his pupils and were instructed by him in logic. They desired to go toa
Buddhist town in order to learn their S'astra, but Haribhadra foreseeing some disaster
entreated them not to go; nevertheless they insisted on it and went, in disguise, to the
Buddhist town, where they were instructed by a Buddhist muni. Having learnt the
objection raised by the Buddhists against Jainism, they wrote a clever refutation of
them on some leaves. A blast of wind carried the leaves away and they were brought
to the Buddhist muni, who thus became aware of the presence of some Jaina Yati amongst
his pupils. In order to find him out, he had the image of a Jina placed on the gateway so
that all must trample on it on entering. But the two brothers painted with chalk the
sacred thread on the breast of the image, and then they were not afraid to put their
feet on it. Now the Buddhist muni employed another trick. All pupils were confined
in an upper room and watches were placed with them; and when they were asleep he
caused a number of jars to be rolled down from the upper storey. The sleepers started up
in terror and invoked their dsfadevatds. The two brothers invoking the Jina, were
thus found out; but they took a couple of umbrellas and spreading them jumped
out of the window. They reached the ground without hurt or injury and fled at
great speed. Buddhist soldiers pursued them. When they were approaching them,

1 Beo above p. 111 note 1.
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Hamsa advised his brother to take refuge with Sirapila, king of a nearby town, who
would give him protection; he then fought his enemies of whom he killed a great
many, but at last he fell and Jlied (94.). Paramahamsa went to Sirapila who
granted him his protection. Soon after the host of pursuers arrived and demanded
the delivery of their enemy. The king, however, did not give up his ‘protegé, but
proposed that a disputation should be held, and if their speaker should vanquish
him, ke might do with him as is proper in such cases. The Buddhist agreed under
the condition that their opponent should remain behind a curtain, Lecause they would
not look at the face of one co infamous. The ensuing disputation was conducted,

on the side of the Buddhists, by their Sasanadevats who twas invisible and spoke
from the woath of & pitcher. When the dispuiation had gone on for some dJdays
Paramahamsa  despuired and  invoked Ambi, the Shsanadevati of his gana. She
told him, who had, all the time, spoken against him, and advised him how to act in
the disputation. He was thus enabled to reduce his opponents to silence; then lifting
the curtain he smashed the pitcher and charged the opponent with {randulent hehaviour.
The king. conscions of the sinister intention of the Buddhists, said to them, ‘he who
after vanquishing me in battle will fake hold of him, may do so without fault” Then
he gave Paramahamsa a wink, who guessing his meaning fled as quick as possible;
he was, however, closely pursued by horsemen whom he eluded by the following
trick, Seeing a washerman at work he persuaded him to et away as a sudden attack
was ecoming’, and he himself vesumed his work. When a horsemen enquired of him
whether he had seen someone on that road, he pointed out the washerman at a great
distance. The soldiers made the washerman prisoner and then returned. Paramahamsa
having thus put off’ his pursuers proceeded in his journey and after a few days reached
Citraklita where he met Haribhadra. ITe told him what he and Hamsa had done;
but when he had related his brother's death, he was so overcome with grief that
his heart burst and died. (122). Haribhadra was deeply afflicted by the loss of his

nephews and pupils. He conceived an intense hatred of the Buddhists and resolved
to destroy them. (133). He went to Sdrapala and told him his intention. Confident that

Haribhadra would vanquish his opponents the King sent a messenger to the town
of the Buddhists and persuaded their Jeader to sign a contract making it binding
on him who should be vanquished in disputation, to plunge into a cauldron flled
with boiling oil. (157.). The ensuing disputation turned on the Buddhist proposition
of the impermanence of everything existent. Not being able to answer Haribhadra's
arguments, the Buddhists had to undergo the punishment agreed upon. Some more
Buddhist disputants suffered the same death. ( 168). The Buddhists reviled the Goddess
Tara for having caused their defeat by deserting them; but the goddess explained
that it was the just punishment for their having killed Hamsa and Paramahamsa. (179).

Jinabhata, who had heard of Haribhadra’s cruel revenge, sent him, through
two bhiksus, the three gathas which contain the argument of the Samaradityakatha
(see p. 6,1 2 ff). Haribhadra guessed his meaning; just as Agnis'arman’s hatred had
lasted through nine births, so his enmity towards the Buddhists would have the
most disastrous consequences for him. He, therefore, took leave of the king and
went to his gury; full of contrition he asked his forgiveness and did severe Penance

as ordered by him. (196). The goddess Amba rebuked him for still grieving at
his bereavement; it was due to his Karma that he left no suceessors in his line of

teachers; his books would stand in their stead. (203 ). He composed the Samaradityakathé
and according to the three gathas sent him by his gurw, and wrote 1,400 prakaranas;
they all exhibit the mark viraka in remembrance of his two nephews. (206 ).

1 The text is corrupt in this place, A similar situation described in Parisista Parvan,
275£%.
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The narrative in the Prabhavakacarita is written to say the least, in a most
unconventional style of poetry, rendered frequently unintelligible by the bad preservation
of the text. It seems to be based on a popular story, perhaps on a kind of Ras. We
are acquainted with another version of the same subject, similar on the whole but
differing in many details, from an abstract, or rather skeleton of an abstract in
Rajas’ekhara’s Kathakos'a (1350 A. D.), the greater part of which has heen given hy
Kalyanavijaya (L c. p. 8h.). According to this account:

Harpsa and Paramahamsa made three strokes on the throat of the image of Jina,
thereby changing it into one of Buddha. But remarking that the Buddhist guru regarded
them wigh suspicion they pretended to be ill and escaped taking with them a Buddhist relie
(kapdlikd or Larparika), To recover the relic the king sent a troop of soldiers after them ;
but as H. and P. were sahasrayodhins', they defeated them. Now the king despatched a
large army, with which H. fought, while P. fled with the relie, . was at last overcome by
the great number of his enemies, who cut off his head and brought it to the King. But the
gurw insisted on recovering the relic. Therefore soldiers went in search of Paramahamsa_
They discovered him sleeping before the walls of Citrakita the gates of which were closed,
and cut off his head. Haribhadra finding the corpse of his pupil and nephew, foll into a
tremendous rage. He filled cauldrons with boiling oil and attracted by charm 1,440
Bauddhas through the air to be made a sacrifice of.? His gure sent him the three gathas.

Haribhadra’s wrath was appeased, and he composed 1,440 granthas in atonement of his
passion and sins,

A comparison of this version of the story with the preceding one is of interest for
those who investigate the growth of popular tales; but a ecritical inquirer, will, no doubt,
reject both alike as sources for the history of Haribhadra's life. Even that he had two
nephews and pupils named Hamsa and Paramahamsa who perished in an attempt at
learning by stealth tha doctrines of the Buddhists, statements which form the foundation of
the legend and are by no means incredible in themselves, must be accopted with the utmost
reserve. The legendary account of the eircumstances which led to Haribhadra's composing

the Samaraiccakaha will be discussed in the next paragraph.

The rest of the account in the Prabhavakacarita contains some details not un

worthy of remark. I, therefore, add an abstract of ths ‘concluding part of the 9th g'riiga of
that work ('v. 206-221 )-

Haribhadra diverted the layman Karpasika from his partiality for the Bharata
and Itihdsa by telling him the five stories of rogues® (211), and won him over to the
daina faith. He ordered him to make an odition of his works and to distribute them
among the yatis (217). He caused other people to construct 84 temples on one
Platform (ekapithe), 218, He also produced the Mahanis'ithasitra from a decaying
manuseript, (219). Ending his life' by anas’ana he ascended to heaven (221).

*
* %

1 There is an allusion to their drstémeldpaka preceding the combat, the meaning
ot wliich is-not clear.

2 This partioular is apparently an: adaptation of Jannmejaya’é snake-sacrifics fn
Mahabharata, I, adhy, 51

3 This apparently refers to his Prakrit Kavya Dhartakhyanam,



THE DHURTAKHYANA : A CRITICAL STUDY
BY
Dr. A. N. UPADHYE, M. A., D. Litt,

1. The Prakrit Text

THEDHURTAKHYAN A of Haribhadrasiri, whose career is

to be assigned to the middle of 8th century a.p.is a typical

literary work that has a special significance in Indian literatare. It had

already attracted the attention of E. Leumann some forty years back ; and it is

through him that N. Mironow could refer to some parallel stories in his

dissertation® on -the Dharmapariksa of Amitagati. Some Gujarati and Hindi

renderings of Dhu. have appeared in India, but they were primarily concerned
with the contents and not with the Prakrit text of that work.

This unique work, in Prakrit, is now brought out for the first time in
this Singhi Jain Series having been critically edited by Acarya Sr1 J inavijayji.
Its Sanskrit version by Sanghatilaka and an Old-Gujarati prose rendering by an

unknown writer have also been included in this edition to facilitate its compara-
tive study.

The Prakrit text, presented here, is based on thrae mss., A, B,
and C* They do not bear any dates, but A and B, as described
by the learned editor in his Prefacs, look quite old; and they may be
assigned to 16th century A. ». C is quite modern and just a copy of A
prepared by an inexperienced scribe; consequently the readings of C are
not noted. A and B are sufficiently independent and do show some variants
noted in the foot-notes. Confusion in numbering the verses is seen in both,
B looks not only older but is also more accurate than A. The us. A shows
necessarily y-druti for the udwrita vowel (as I surmise, irrespective of the
preceding vowel); while B very often puts @ (or d) for the lost consonant:
this possibly means that B is following the more strict rule about y-grutt
specified by Hemacandra in his Commentary,' and its so-called accuracy
perhaps betrays the hand of some revisionist or copyist possessing a thorough
mastery over Hemacandra’s Prakrit grammar.

1 Jinavijayaji: Jaina Bahitya Saméodhaka, vol I, i, pp. 21-58; Jacobi: Samarae
iooaksha, B. I., No, 169, Calcutta 1926, Intro.

3 Die Dharmaparikgh des Amitagati, Leipziz 1903,
3 For their description, see elsewhere.
¢ Bee 8iddha-Hemacandra, VIIL, 1. 180,
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These two uss., A and B, do not show any recensions as such, If
B omits a verse (V. 26) and A repeats some line ( V. 47), this is due just
to scribal lapse, The concluding verse (V. 125) cannot belong to Haribhadra.
His composition ends with V, 124 which mentions bhava-wirahs, Haribhadra’s
distinguishing mark; and the contents of the following verss do betray that
it is composed by some zealous follower of Haribhadra. Certain portions of the
Prakrit text are not specifically covered by the Sanskrit (IIL. 830, 84;
V. 115-18) and Gujarati versions (ILI. 83-84; V. 111) which closely follow it ;
but looking to the context etc., this cannot be a conclusive proof to suspect
those portions as later additions in Haribhadra’s text.

At the kind request of Acirya SriJ inavijayji, I have attempted below
a study of this important literary work, Before subjecting its different aspects
to a critical scrutiny, it would be proper to give a short outline of the stories
occurring in this work,

2. Summary of the Contents
1

Adjacent to the prosperous town of UjjainI, there was a fine park of
luxuriant vegetation with a garden-house. During their wanderings there
arrived hundreds of confirmed rogues who had acquired specific proficiency in the
tricks of their trade. They had five leaders : Malagri, Kandarika, Elagadha, Sasa
and Khandapana.® Every one of the first four had five hundred male cheats
snd Khandapana had an equal number of female cheats, as their retinue.
Miilaéri was their foremost chief. During the height of rainy season, when it
was heavily pouring all over the week and when it was not possible to move
about, all the rogues, shivering and hungry, began to deliberate as to who
would give them a feast for the day. Miladeva® stipulated thus: ¢Every
one should address the chamber of cheats about what one had heard or experi-
enced; and he who proves it to be an incredible lie should give food and
drink to the gathering of rogues. But be who confirms the same by quoting
parallels from various scriptures like the Purana, Bharata and Ramayapa and
convinces the audience, is not to give anything; and he would be made the
lord of rogues” They all agreed to this and requested Miiladeva to narrate
his experience (1. 1-16).

Mailadeva said: “I shall tell you what I experienced as a youth,
Yearning for prosperity, I went to the abode of I§vara to receive the stream of
(angd on my head. As I wag travelling with a gourd-kettle and umbrella in
hand, a mad wild-elephant rushed at me like a moving mountain. I trembled
with fear; I saw no shelter and escape; so I lept into the gourd-kettle that my
life might be saved. The elephant was infuriated and followed me into the
gourd-kettle where I deceived it by hide-and-seek for a period of six months,

1 For the convenienoe of general readers Ihave given the nemes in Banskrit, though
some of them appear to be un-8Banskritic in origin.

2 Miladeva and Malasri are alternative names.
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At last T escaped through the spout of the gourd-kettle; but when the elephant
also followed me, its tail-hair was caught in the spout-hole. I approached,
however, the ocean-like river Gangs, crossed the rushing stream, and reached the
abode of Tvara. Standing hunger and thirst, I received the stream of Gangia
on my head for six months, Thence I came to Ujjaini and met you all here. If
you aceept all this as true, confirm it by evidence; if you think this to be a lie,
well, give us a feast,” Kandarlka observed that one who has read Bharata,

Puranas and Ramayana would not call this a lie (I. 17-34).

Kandarika continued: ¢“What we hear in the Bharata and Purina is
reliable, therefore your experience also is true. 1) It is said that the Vipras are
born from the mouth, the Ksatriyas from the arms, Vaisyas from the thighs
and Sadras from the feet of Brahman: that means the entire population could
be accommodated in Brahman’s body. 2). Uma could lead a married life with
I$vara whose male organ could not be measured even by Brahman and Vignu,
8) The saint Vyasa hag narrated thus in the Bharata: ¢The chief queen of
Virdta king had no progeny. She propitiated a certain saint who asked her
to go to the bamboo-bower and eat the dish whereby she would have one
hundred children. She did so and went home, After some time there arrived’
the saint Gagali' and sat practising austerities under the bamboo-grove. He
glanced passionately at the nude nymphs bathing in the lake; and out of his
first drop of semen there was born Kicaka, as mighty as elephant., Thus were
generated one hundred Kicakas who were all first accommodated in bamboos
and who were later received by the queen.’ 4) Gangid was deluded by Hara
in his maftted hair for one thousand years. 5) Visnu, the creator of the world,
was practising penance on the bed of ocean; the lotus-seated Brahman, with
staff and gourd in hand, came out of the navel of Visnu, but the lotus was-
caught stuck there. 6) Itis narrated in the Bharata that Brahman began
practising penance for thousand years; and the jealous gods wanted to frustrate
his efforts. Indra counselled thus: ‘Woman has been a mighty temptress,
and none except Mahavira could stand the arrows of Madana. Seeing the
limbs of Uma, Padupati became passionate even at the sacred hour of marriage ;
and Dronicirya was generated from the semen-drop fallen in a pot. Similarly
eminent personalities like Gautama, Vasigtha,? Paradara, Jamadagni, Kaéyapa,
Agastya, Indra, Hara, Hari, ete. are all victims of cupid. So Tilottama should
be sent to tempt Brahman; and thus his penance would be destroyed.”
Accordingly  Tilottama approached Brahman in a beautiful dress and began to
dance before him like a Campaka flower. When Brahman began to gaze at’
her, she stood dancing by his right side. With a passionate craze for her
Brahman developed four faces, as she shifted Herself in different directions.
When she jumped up, he bad on his head a fifth face; but it was plucked by
Rudra. Brahman was very much irritated and infuriated. From the drop

1. Gagali perhapa.stands for Garga..
2 I have normalised these names .according.to.the popniac nanges
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of perspiration on his forehead was born Svedakupdalin® who, at Brahman’s
oider, overthrew Samkara (=Rudra=f$vara=Hara) who ran to Vigpu for
alms while the latter was practising penance in the Badarikasrama. Vignu
opened the vein on his forehead, but the skull of Brahman, which Iévara held,
conld not be filled. When Iévara dipped his finger in the blood, a man
Raktakundalin by name, was generated. At Rudra’s behest Raktakundalin
fought against Svedakundalin, Their long battle was declared drawn by the
gods; one was given in charge of the Sun and the other in charge of Indra so
that they might continue their fight in the Bharata war. When the Sun was
enamoured by Kunti’s beauty and cphabited with her, Karna was conceived
by her and delivered through the ear. 7) It has been narrated in the
Ramiyana that Pavanasuta, a monkey, crossed the ocean by his arms at the
order of Raghava and reached Lanka. 8) For the benefit of the world, Ganga

wag invited from the heaven by gods; and ber stream was received on the head
by Ivara for thousands of years,

1f the above events arc acceptable, then that you were accommodated
with the elephant in the gourd-kettle (Nos. 1-3)*, that you deluded it for
six months (No, 4), that its tail-hair was stuck in the spout (No.5), that
you could escape through the spout (No. 6), that you crossed Ganga (No. 7),
and that you received her stream on your head (No. 8) are all quite. true.
You are a good man endowed with wisdom and fame.” (I. 85-98).

II

Being requested by Maulaéri, Kandarika began to narrate his
expericnces: ‘“Naughty as I was in my boyhood, my parents drove me out
of the house, I reached a rich village on the frontier. There a Yaksga,
Kamaladala by name, lived under the Vata tree; he possessed miraculous
powere; and he bestowed boons on women. A fair was held in his honour, and
peopic gathered together in gallaut dress. I joined the fair, paid respects to
the deity, and attended the horse-play. All of a sudden there was an attack
from a well-equipped party of robbers; consequently one and all from the fair,
even the horses, entered into a cucumber:; the sports continued therein; and
the party of robbers returned saying that the village had disappeared. There
arrived a flock of animals; a goat swallowed that cucumber; a boa gulped that
goat; and a crane flew up to the top of the Vata tree, after eating up the boa,
A king was camping under that tres. Mistaking the crane’s leg for a banyan—
8lioot, & mad elephant was tied to it by the driver. When the crane took up
its leg, the clephant was lifted up; and the driver raised a cry that some one
snalohied away his animal. Skilled archers rushed forth and shot the crans

i Both Banskrit and Gujarati Texts read Sita~ or Sveta-kundalin which has no
stymologioal justifioation. S'vela or sita is being used to balance against rakta, hut
we have to remember that ons is born from sveda and thé other from rakta.

¢ Iaround brackets are given the numbersof legends, noted above, in the light
of whish particular remarks are said to be true,
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dead. It fell lifeless on the earth like a mountain-peak. At the king’s order,
its stomach was opened; and vivisection was continued on the inner contents,
till at last all the people, horses, etc. came out like a swarm of moths from a
nest. They went to their respective places, and I went home. I have myself
experienced all this; well, if you disbelieve, give us a feast.” (IIL. 1-25).

Elasadha, who had studied Puriana, Bharata, etc., at once said that
whatever Kandarika described was quite believable without any doubt. He
continued to confirm the same: 1) According to the Vispupurina, in the
beginning, when the five elements had not come into existence, there was the
extensive ocean on the waves of which rolled an egg for a long time. It broke
into two halves; and out of one half came this earth, Thus all the living beings,
gods, men, beasts, etc. were found accommodated in that egg. 2) In the
Aranya-parvan, Markandeya has narrated his experience to Dharmaputra thus:
‘At the time of universal deluge, when there was water everywhere and the
world was devoid of living habitation, an extensive and lofty Vata tree was seen.
A handsome boy was seated on a bed which was spread on its branches. The
saint Markapdeya stretched his arms to receive the boy* lest he might succumb
to the floods. He visualised in the stomach of that boy the whole world with
its mountains and forests, He entered the stomach and dwelt there for one
thousand years, but could not reach its end:so he came out at last. Thusa
child’s stomach could contain the whole world.” 8) Devaki's waisb was so slender
that it could be caught in a fist; still Keéava dwelt in her womb ; and his stomach
contained the earth with its mountains, forests, etc. 4) Without being suffocated
to death, all the people on the earth lived comfortably in the stomach of
Vasudeva and continued their activities such as agriculture, trade, battle,
festivals, etc. There is no doubt that the world was contained in Kefava’s
stomach. Once Brahman claimed that he is the creator (kartd ), because the four
Varpas emerged from his mouth, arms, thighs and feet; but Kefava retorted
that his claim was ridiculous and that he (Brahman) was as good as his boy.
Kesava continued that the earth and sky formed the cavity, the mountains his
jaws and the ocean his tongue; if necessary, Brahman should enter his stomach
and see that the whole world was there. Kedava further added that Brahman
was ungratefully talking thus when he too was born from his navel. 5) At the
time of Draupadi’s self-choice, it is reported that the mighty bow of Drupada
was presided over by deities. Drupada announced that he who strung his bow
and shot the specified target would win the hand of Draupadi. Many kings
failed to string it. That mighty Sisupala® was nearly successful, but Krsna
frustrated his attempt by putting into the bow some additional weight in the
form of elephants, mountains, planets, etc. The bow was so heavy that even
the earth could not bear the load. Arjuna, however, took the aid of Bhima's
palm for its support, ably strung the bow, and successfully hit the target.

1 If we read risigo, then it would mean that the boy received that saint,
2 The text reads Sasipala,
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Draupadi was given to him in marriage. Thus the bow could contain mountains,
plansts, ete, 6) We hear in the Ramayana that Jatayu, the vulture, fought
with his wings against Ravapa who cut bis wings in the fight ; and when Jatayu
fell on the ground, he appeared as big as Mandara mountain., Sita blessed him
that his wings would be restored after meeting the messenger of Rama.
Hanumat was sent by Rima in search of Sita; and he mistook for a mountain
that body of Jatayu who gave him the necessary information about her.
Jatiyu got the wings and flew to the heaven. So it means that a vulture can
be as big as the Mandara mountain. ‘

1f the above events are true, then quite reliable are the incidents that
the whole village could be accommodated in & cucumber (Nos. 1-8), that all the
people could come out of it with their lives safe (No. 4), that a crane could
contain all that (No. 5), and that there could be a big crane of that description
(No. 6.)” (IL 26-75).

111

Elagadha narrated his experiences thus: “In my youth, greedy as.I
was, I pursued the fad of metallic transmutation and wandered everywhere in
search of the specific juice, etc. On getting the information, I travelled a long.
distance with steps covering hundred Yojanas, lifted a huge lid-stone, took the
necessary juice from the golden pond, put the lid as before, and then returned
home. Through the favour of that fluid, I had plenty of wealth and abundant
possessions: servants waited on me, bards praised me, and young girls sang and
danced round me., I gave gifts to the ‘poor and needy. Hearing about my
wealth, a party of wellequipped robbers besieged my palace at night.
thought, I must defend my well-earned property. With a bow in hand
fought against them and finished many of them on the spot. The rest of them
attacked me at once, cut my head, put it on the badara tree, and went away.
after robbing all my property. My head comfortably began eating the badara
fruits, and this was seen by people early in the morning. They realized that it
was still living and joined all ny limbs; and here I'stand before you in person,
If you find my personal experience unreliable, well, then give a feast.” (I1I.1-19):

’ Sada.affirmed that Elagadha’s experience was quite reliable, because there
are similar cases in Purdnas, Bharata and Ramayapa: 1) Jamadagni suspected
the fidelity of his wife Renuki who was enamoured of king Agdvapahrta and
ordered his son [ Paraéu-] Rama to cut her head, He was pleased with his
son BRamsg who carried out the order and asked him to demand a boon. Rama.
suiicited that his mother should be restored. to life; and she was made alive-
by Tamadagri. 2) The two.halves of his body were conjoined by Jara; and
lgicr on he became the great king Jarfisaradha. 8) The gods conspired .
to destroy the two mighty brothers, Sunda and Nisunda, who proved a terror
to them. They contributed bits from their bodies and thus created an extremely
Leautiful nymph, Tilottama. by name. Humbly. she received: orders from- gods
sud staried on her mission to destroy the two brothers. Secing; her, tempting
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limbs, Sunda and Nisunda grew passionate for her; they fought mutaslly for
her sake and destroyed each other., Thus the gods could create Tilottamz
by putting bits from their own bodies. 4) In his childhood Hanumat was
instructed by his mother Afijana that he was to eat red fruits whenever hungry,
He mistook the sun for a fruit; and when he jumnped up to snatch the solar orb,
his body was reduced to pieces. Seeing his wife lamenting and the son killed,
Pavana became enraged and retired to Patala. There was no breeze in
the world, and people were very much worried. The gods approached and
appeased him. The limbs of his son were put together, and he was made alive,
His chin was missing; so in the absence of it, he came to be called Hanumat,
Thus Hanumat could be made alive by putting together bits of his body.
5) When Rama went to Lanka, a fierce fight ensued between his army and
that of Ravapa. In course of fight prince Liaksmana fell heavily wounded,
and Rama began to lament. Hanumat, however, went to Dronagiri aud
brought Niséalya herb. Not only Laksmapa was cured thereby but all ihe

monkeys that were lying wounded were also healed and made alive. 8) Siva

and Parvati were enjoying amorous plessure in a Himalayan cave for a 1.3
time; and all the gods were anxious, because they did not want any progery
from them. After long deliberations, they decided that Agni, obliging as he
was, should go to Iévara who might then perhaps abstain from coition, Agni
was rather unwilling, because Siva was a terrible and uncongenial fellow,
Indra, however, prevailed upon Agni who was assured that Siva would certainly
behave better in the company of Uma. Theugh intervened by Uma, I$vara
was enraged to see Agni there and forced him to drink his semen. Agni was in
flames as it were due to that semen; he rushed to the ocean; and he felt soma
relief only after vomitting it there. It is said that Jewels arose out of this
semen. Whatever bit was still remaining in his stomach Agni vomitted
in a lotus-lake. Six nymphs, called Krttika, were bathing in that lake ; and they
happened to conceive at the contact of semen. After the necessary period of
time, they delivered the head, arms, thighs, trunk, etc. When they brought
together the limbs with surprise, they got joined mutually at their proper places;
and thus Mahisena was born. He leads the rigorous life of a celebate and
dwells in a forest in the South, Thus the limbs produced from different wombs
could get joined and Mahasena could be produced. 7) Rahu has no head;
still he moves in.the sky and swallows (or eclipses) the sun and the moon,
8) Visnu, in the guise of a Dvija, begged of Bali only three steps of the ground,
pervaded thereby the whole world, and deprived him of the earth. 9)Ivis
reported in the Ramayana that Hanumat, when Laksmapa fell wounded in
‘the battle between Rama and Ravaps, brought the lofty mountain Dropa with
its vegetation, as he wanted some herb. 10 ) Madhumatha, in his incarnation of
Vdraha, lifted up the earth with its mouatains, trees, etc,

If the above events are true, it is quite believable that the limbs of
.your body could get joined ( Nos, 1-6 ), that your head could taste badarg fruits
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(No. 7), that you could have a step measuring one hundred yojanas ( No. 8),
and that you could lift up the heavy stone of the lid ( Nos. 9-10).” (II1, 20-98).

IV

Saéa narrated his experience thus: “I have my field near the
mountain, and once I went there from my village during autumn. An elephant
rushed on me from the mountain, I trembled with fear and somehow managed
to climb a lofty sesamum tree. The elephant whirled round the tree; sesamum
seeds were showered all round; and when they were crushed under its hoofs,
there was a flood of sesamum oil. Stuck deep in mud, the elephant died of
hunger and thirst. I breathed a sigh of relief, got down the tree, drank some
ten pots of sesamum oil and ate a load of seed-stuff, prepared a bag of that
elephant’s hide, filled it with oil, and entered my village after placing that bag on
a tree outside. I asked my son to bring the bag; but he could not see it; so he
pulled out the tree and brought it home. This is my personal experience ; well,
if any one does not believe all this, he should entertain us with a feast.” (IV.1-13)

Khandapana said that there were parallels to Sasa’s experience in the
Bharata, Ramayana etc. She continued to confirm the same: 1) It is
reported that, at Pataliputra, a drum was carved from the wood of mdsa
plant. 2) According to the Bharata the ichor fluid of elephants flowed like a
flooded river, washing down elephants, horses and chariots. 3) Bhimasena
killed the demon Baka at Ekacakra and gulped pots of rice, a buffalo and a
thousand jugs of wine. 4) Itis said that Kumbhakarna, whenever he woke
up, ate hundreds of men and drank a thousand pots of water. 5) According
to Puranas, the saint Agastya drank the ocean in order to destroy Asuras. 6)
On her way from heaven, the river Ganga passed through the matted hair of
Hara. When she flowed through the hermitage of Jahnu, he gulped and
retained her in his stomach for one thousand years. 7) The saint Kasyapa
had two wives, Kadri and Vinata. These cowives once betted : the loser should
either become a life-long slave of the other or give nectar for her freedom.
Vinata became the slave of Kadri who tried to disgrace her now and then.
She was always miserable. Once she laid three eggs: the first produced a
balf-grown scorpion, and the second, the thighless Arupa who later on became
the charioteer of the sun. She learnt a lesson, and broke the third egg after it
waa fully ripe. The mighty Garuda was produced; and he proved a great
danger to the sons of Kadrit who, on that account, constantly teased Vinata.
On ber being requested by Garuda, Vinata explained to him how she was mise-
rable due to her slavery and how she would be freed by the neectar the source
of which was known to his blind father, now staying in the Badari Aérama.
He went to Kasyapa who recognised Lim by touch. According to his father’s
wish, that hungry Garuda satisfied his hunger by eating a huge elephant and
an equally huge tortoise which were constantly disturbing the lake by mutual
quarrel.  On his way back he saw a huge, extensive Vata tree under which
millions of Valakhilya saints, the progeny of Brahman, were practising penance.
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Garuda sat on its branches, but they cracked easily. F earing that the saints
underneath might be killed, Garuda picked up that tree in his beak, flew across
the sky to the great surprlse of gods, and dropped it on an lsland which ig
known as Lanka and which is the abode of Ravana. Once more he feasted on
the Nisadas. He learnt from his father that the nectar-pond is situated beyond
the hells and Patala; it is surrounded by burning flames; and that it is constantly
guarded by gods, etc. One has to offer oblations to the flames, and then
perhaps it might be obtained. He went there, satisfied the flames, and pick:d
up the nectar-pot. Gods equipped with arms and weapons pursued him; avd a
heavy battle took place with Garuda on one side and the rest on the other.
When the party of gods was routed away, Indra came on the field and used his
missile without any effect. He invoked the help of Vispu who pursued Garuda
with his Cakra. Saints, planets, etc. approached Visnu and told him that it
was below his dignity to follow Garuda like this. Treaty was effocted betiwen
the two, and Garuda became the banner of Visnu. Vinatd was set free by tiwé
nectar. Thus the elephant and tortoise could be killed and the banyan tica
could be carried by Garuda. 8) When it was heavily raining for a week,
Madhumatha lifted the mountain Govardhana. 9) While building the dam
the monkeys brought monuntains from a long distance and dropped them in the
ocean. 10) In destroying the park Hanumat easily rooted out big trees,

If the above details are true, it is quite believable that there could be
such a big sesamum tree (No. 1), that there eould be a stream of oil ( No, 2),
that you could eat a load of seed-stuff and drink ten pots of oil ( Nos. 3-6), that
you could carry the bag made of elephant skin (Nos. 7-8), and that your
son could pull out the tree and carry it home (Nos. 9-10).” (IV. 14-94).

v

i) Then that Khandapani, the authoress of the Arthasastra, suggestad
that all others should humble themselves before her to get a feast. OFf course
they were too proud to fold their hands to her. She smiled and began to narrate
her experience: “In my youth I was enchantingly beautiful. After the
monthly bath, while sleeping in the veranda, I was enjoyed Ly the passionate
Wind. Immediately I delivered a son; and after taking my leave, he weat
away somewhere. = Tell me whether it is a lie; if it is true that the Wind ean
procreate a son, no barren woman would be found in this world,” (V. 1-10).

Muladeva confirmed her experience thus: ‘1) According to popalar
seriplures, the Wind procreated Bhimasena from Iunti and Hanumat from Nila,
2) Vyasa, born from Parasara and a fisher-woman, Yojanagaudhi by name,
walked away soon after his birth, instructing his mother to remember hin: on
occasions. Through the favour of that saint, Yojanagandha became a virgin
again, was married to Santanu and had a son Vicitravirya who died mthuau
issues. She remembered Vyasa fearing that the family might become extin:t;
and Le procreated Papdu, Dhrtaragtra and Vidura, but cursed his bed-mates in

4
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the end. In the light of these events, it is quite natural that the Wied

generated a child in you; and it walked away immediately aftor delivery.”
(V. 11-19). |

ii) Khandapani narrated further: “Once my friend Uma entrusted
me with miraculous syllables whereby I attracted the burning Sun who
procreated in me a mighty son; but no harm was done to me.” 8) Kapdarika
said that it was quite possible, because Kunti too was not burnt in any way
by the Sun [ who generated Karna from her]. (V. 20-23).

iii) Khandapana added further: ‘A second time I attracted Agni,
the mouth of gods, by whom a brilliant son was born tome; and I was nob
burnt in the least. How is it?” Elagadha silenced her thus: ¢4) The wife
of Yama was being enjoyed by Agni; bub on seeing that her husband arrived
there, she swallowed Agni. Yama gulped her, and entered the assembly of gods
who welcomed him as *Mr. yourself, the third’. He vomitted his wife ; and she
vomitted Agni who ran into the forest being pursued by him. The elephants
did not give Yama any report’, so he deprived them of their speech. Thus if
Yama’s wife was not burnt, how could you be burnt ?” (V. 24-31).

iv) Kbapda added again that once she attracted Indra by whom
she had a son; and she asked how Indra could come to her in preference
to celestial nymphs. Saéa told her that it was quite possible: 5) Ahalya was
enjoyed by Indra who thereby suffered heavily at the hands of Gautama and

whose consequent bodily pores became his thousand eyes; 6 ) secondly, Kunti
also got a son by Indra. (V. 32-37).

v) On her inquiry, Moladeva told Khandapana that she was the
daughter of Nigasarman and Somaéi of Pitaliputra and her Clotra was
Gautama. Khandapana complained that her identity was confused, and narrated
a bit of her biography thus: My name is Dagdhiki, the artisan’s daughter,
well-known among royal washer-men. My profession has been low, though our
family is quite prosperous. Thousands of washermen worked under me ; and
with them, one day, I went to the river with a cart-load of clothes which were
all washed clean and spread in the sunshine. Suddenly they were blown off by
a whirl-wind. I asked the servants to run away and took the responsibility on
me, Lest the king might punish me, I assumed the form of a lizard and
reached the city park at night. Early morning 1 feared, I might be killed for a
dish. After & good deal of thought, I changed myself into a mango plant,
After day-break I heard the royal drum declaring all washermen to be excused;
and once again I became a woman. The leather straps, ete. from the carts
were eaten at night by jackals and dogs; but my father procured a mouse-tail
out of which he got all of them once more prepared.” Sasa said that it is quite
believable that the tail of a mouse was s0 big as to prepare siraps, etc., 7)
because we know that the male organ of Siv.. was immeasurably long, and 8)

! Soee the Sanskrit version of the Dhartakhy. .
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because the tail of Hanumat was so long as to encircle the city of Lanka which
was burnt by it on its being covered with clothes, sprinkled with oil and ignited,
He further added: ‘It is quite possible that you became a lizard and a manga
plant, because we hear in the Puranas thus: 9) Gandharikiavara transformed
himself into a Kurabaka tree. 10) Then there was that mighty king Nahusa
who vanquished Indra; but being cursed by Brhaspati, he became a boa in a
forest. When Pandavas were banished inlo wilderness, the boa swallowed

Bhima. Dharma gave necessary replies to the boa which consequently vomitted
Bhima and which became the king at last.’

Khandapana requested the rest of the rogues to accept quietly her
authority, and then she would entertain them with a feast. In case she were
to defeat them actually, they would be as worthless as a broken cowrie. The
rogues thundered in reply that no one, not even a divine rogue, can vanquish
them. With a view to put them to shame, she continued her biography and
addressed them farther: “ With king’s permission, I visited many rlaces in
search of those clothes blown off by the wind. I had lost, moreover, four of my
servants since long; and in search of them I came here. I find now that you
are those very servants and that you are wearing those very clothes. Either
you accept this as true and be my slaves; or if you do not, well, give the feast. ”
All of them felt ashamed; as they were outwitted, they accepted her as their

chief; and they requested her to entertain all the rogues during the rainy week,

Khandapini smiled Lo see that their manly vanily was smashed; but
when they all jusisted on getting a feast from her, she sgreed o that, She
went to the burial ground which presented a hedious and horrible spectacle.
She managed to get a dead baby which was physically intact and lately
dropped there. After bathing it and muffling it in rags, she entered Ujjaini;
approached a banker’s mansion, and addressed the busy banker that she was a
Brahmin’s daughter, that she had lately delivered a son, aad that she was badly
in need of money. The busy banker got irritated and asked his servants to
drive her out. When force was used, she fell on the ground; and she started
beating her breast etc. and lamenting loudly that her son, the only hope of
her life, was killed by the banker who was so proud of his wealth, The banker
was upset, and with all efforts tried to console her, requesting her not to raise a
cry. He gave her an ear-ring and asked her to remove the child quietly. She
removed the dead body, and by that banker’s gift everything was allright.
After throwing the dead babe, she went to the jewel-market jubilantly ; she sold
the ring and gave a rich feast to the rogues who were shivering with cold.
They all heartily congratulated her on her skill and generosity, and openly
confessed that woman is wiser by birth than man. (V. 79-110).

In this world various personalities like Candra, Indra, Vayu, Strya,
Agni and Dharma are all oppressed by passions. According to the scripture,
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Krspa is ubiquitous and all-pervasive’; then where is the need of his thinking
about those ( Gopls) who are anxious for him? Thers are many other unbelievable
legends current in the world, such as, the origin of (Pavana) Ganapati® from
the limbs of Parvati; the births of Brahman, Tilottama, Urvaéi, Drona and
Sanmukha; the release of Narakibara through Krsna; the procreation of
Svedakundala through anger and that of Nara (i. e., Raktakundala) from a pot
of blood; and the birth of Yadava Balarima through Maya's mediation,
Parvati was the daughter of mountain : if mountains are to deliver children, the
world would be too small for human population. These and such other stories
from the Bharata and Ramiyana are like artificial gold; and they do not stand
the test of rational scrutiny. The popular secriptures do not contain any
attractive stuff, TLeaving them, therefore, one should follow the path preached
by the Sarvajfia with a steady and pure faith. (V. 111-22).

This fine Xatha, with its various legends, has becn narrated to the
pious residents of Citrakiata®; it has been composed by Haribhadrasiri for

purifying the faith; and may it bestow bhava-viraha on the faithful who hear
and narrate it. (V. 123-24).

Let Haribhadra, the Svetimbara Siri, who has such a faith in the
brilliant Jaina doctrine, bestow welfare on us. (V. 125).

3. Purpose, Technique and Form

Whatever may be their historical explanation and symbolical signi-
fieation, there are innumerable legends, scattered all over the epics and Puranas,
which, on account of some detail or the other, are unnatural, inconsistent,
exaggerated and unacceptable to reason. The ‘precious blossoms of immortal
poetic art and profound wisdom’ seen in the epics are often overpowered by
an array of irrational legends. “Itis only unpoetical theologians and com-
mentators and clumsy copyists who have succeeded in conglomerating into a
heterogeneous mass parts which are actually incompatible and which date
from different centuries.” What is true of the Mahabharata is much more
true about the Puranas which are well-known for their sectarian multiplication
of myths and legends and hyperbolic exaggeration of details. Even from
amongst the custodians and adherents of these texts the revisionists have tried
their hands on them partly to make the legends conform to the changing
ethico-moral notions and partly to rationalise and humanise them by removing
glaring inconsistencies ete. This is amply borne out by the recensions and
textual variations detected by critical editors.’® The episode of Draupadi’s

1 Some of these verses prasent difficulties for interpretation.
2 Is there any implication here that Ganapati was the leader of the party of Maruts}

3 The phrase Cittadda-dugga-siri clearly refers to the ancient fort on the crest of
the hill. For its desoription, see Peterson’s Reports, I, pp, 461,

4 "Winternitz: A History of Indian Literature, I, p. 524,

6 The Adiparvan, Poona 1933, Prolegomenas, p. 43£,
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marriage and the way in which the later Kavyas ete. use the Purénic legends
sufficiently illustrate the above tendencies, We cannot expect the zealous
follower to ridicule in any way the Puranic legends or to raise a moral protest
against the sins in the world of gods, -held by him in reverence. That Kannada
poet Sarvajiia is an exception. He has spared none from his severe satirical
stings. According to him our Mahabharata is & tale of brothers killing brothers

and of looseness of marriage institution (hddara); and those who respectfully
attend to it degrade themselves.

Haribhadra’s attack, in the Dhurtakhyana, is directed against such
legends found in-the epies and Purinas. His conclusion is threefold: the
popular scriptures, when one scrutinizingly studies them, are found to contain:
worthless stuff that looks smooth only from outside (V. 120); the legends
narrated in them do not stand the test of rational scrutiny and are unacceptable
like artificial gold (V. 119); and the pious, who believed in them so far, should
abandon them and follow the path of Sarvajia (V. 121). Indirectly, but
inevitably, these works being religious scriptures, the entire Puranic religion
and its followers a1e being exposed to criticism; the former for having contained
such legends and the latter for their acceptance of the same.

Logical polemics and witty ecriticism are the two recognised modes of
attack ; their ultimate purpose is to knock down the opponent; but their ways
and intermediate tactics are different, and the weapous in their armouries and
their movements on the field are dissimilar. The former necessarily requires
an elaborate and systematic seige and a trained audience to pronounce the
Judgement; while the latter needs alert wit and adroit movements. If one
is a trenched batile, the other is a guerilla warfare. The success of the former
leaves behind acrimony that might involve endless attacks and counter sttacks;
but that of the latter wounds the opponent without leaving a scar and pricks

him without bleeding. Logicians can be trained for the purpose, but a witty
critic is an artist by birth.

Haribhadra is an eminent logician, no doubt; but, in this work, oa
the whole, we see him more as a witty critic assailing the citadel of Puranic
legends. The plot of the work is simple. It is a story of five rogues each of
whom recounts an impossible, fantastical experience which is confirmed to be
true by one or the other colleague after quoting parallels from the Mahabharata;
Ramayana, ete. In the last chapter this mode of presentation is slightly
modified. TItis their female accomplice that narrates her experiences; and
the remaining take their respcctive chances to confirm the same by Puranic
parallels, She narrates her biography, and suddenly puts them on the horns
of a dilemwa: if they accept her statement, they have to submit to her as
slaves; and if they refuse, they have to give a feast to the whole gathering.
They find that they are outwitted; her superiority is accepted; she trickily
extracts wealth from a merchant by charging him with the murder of her child ;
and all the rogues get a grand feast from her. To this plot, which is mainly
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made up of conversation with casual descriptions, there is a Preamble (1. 1-16)
which mtroduces the rogues, their stipulation and their agreement, besides the
opening mangale; and there is also a Conclusion (V. 111f.) which summarily
denounces some of the legends, besides giving the author’s conclusion, aim and
personal details,

The improbable and fantastic tales narrated by the rogues as a part of
their experience, are consistent and compact units. Iven the elements of
exaggeration are quite in keeping with medieval tales. If they were not
followed by any legendary confirmation, they could be easily passed off as
amusing and adventurous tales, quite innocent in their constitution. But when
the author holds them up side by side with the Puranic legends, their sarcastic
potency becomes at once apparcut. The tales by themselves speak highly for
the skilful inventiveness of Haribhadra. As they stand, 1 think, they are
composed by Haribhadra himself, keeping in view the Puranic legends to be
denounced. The stories thus are his creation; but quite wellknown in Indian
literature are some of their motifs : namely, a wild elephant pursuing a traveller;
people holding a fair in honour of a Yaksa; a robber-party attacking a caravan;
an ambitious youth pursuing the mirage of metallic transmutation by procuring
some juice from an inaccessible pond; ete, It is the use of these motifs that at
once lends a popular air and a sort of reality to the tales of rogues. The first
four stories illustrate the author’s ingenuity as also the richness of hisimagination,
whereas the story of Khandapana shows his wit and fund of worldly wisdom.

Haribhadra has a special fascination for popular stories of humorous
and satirical style. Somo of them in Prakrit he quotes in his commentary on
the Dasavaikalikasitra.! In one we have a group of Karpatikas; they begin
narrating their fantastical experiences; but a rational Sravaka tries to expose
the weakness in the narration.? 1In another context he quotes a fine dilemmatic
short story which reminds us of the dilemma of Khandapina® In a certain
town there was a Parivrajaka who roamed about with a golden bowl declaring
that he would give it to one who narrated to him an unheard event. A
Sravaka addressed him thus, ‘Your father owed to my father one hundred
thousand coins : if you know this already, please return the amount; but if you
do not know it, please give the golden bowl as declared by you.” Hoe also quotes

1 &ri Dadavaikalikasitram with Haribhadra’s comamentary, Bombay 1918, pp. 54, 56 £,
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a fine satirical verse in Sanskrit, possibly summarising some earlier conversation
in Prakrit, made up of questions and answers. It is said to be put in the
mouth of a Dhirta and addressed to a Buddhist monk who had a net-like
garment on his person. The verse may be freely rendered thus: “Sir, why is
your garment thread-bare? Well, it is for netting fish. Do you eat fish? I take
them when excited by wine. Do you drink wine? When I mate with a hetaera.
Do you visit a prostitute? After kicking on the necks of my enemies. Whence
bave you enemies? Those whose houses I have broken into. Are you a burglar?
Just for the purpose of gambling. Are you a Rogue? Because I am a slave-

girl's son.” These illustrate Haribhadra’s acquaintance with and aptitude for
humorous and satirical folktales,

Haribhadra is an adept story-teller. If we casually glancs through
his Samariiccakahd, we find that he is well-informed about the workings of
human mind and about the human behaviour in general, His experience
is wide; naturally he creates characters and situations of engrossing interest.
The Samaraiccakaha® gives many counter tales which go to confirm the central
idea of the main story. He possesses a special liking for symbolical epilogues,
apparently meaningless, but full of significance and instruction when they are
explained, Eulightenment by absurd stories and situations is a fine weapon
which Haribhadra brandishes quite successfully. Arhaddatta (Sixth Bhava),
for instance, was enlightened when he was incurably attached to the pleasures
of body by telling him that he was as foolish as a person extinguishing fire
with grass, Absurd situations are presented illustrating such motifs. Similar
tendencies are seen in the Dhu. &8 well. The fantastic tales expose the

absurdity of Puranic legends, and thus enlighten and correct those that put
faith in the Purinic religion.

It is the agreement of rogues that supplies a graceful bracket for tha
projection of the plot. Lest he would be required to give the stipulated feast,
every rogue 1s anxious to confirm the fantastic stories by quoting similar
Puranic legends. Itisin the fituess of things that every rogue should be
given the chance of confirming the experience of their female eompanion;
otherwise, 1if only one were to be given this chance, there would arise some
jealousy and others would not have the opportunity of being chivalrous. It
1s not the story as a whole, but just some of the convenient points of it that
are selected for confirmation with one or more similar legends and episodes
from the epics and Puranas. The legends get automatically ridiculed, because
they are closely parallel to the incidents or points in the fantastic story. As
the rogues go on attempting to prove the impossible with the aid of Puranic
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legends, the legends themselves get ridiculed. Thus, to a certain extent, the
author is using the mode of reductio ad absurdum in denouncing the legends.

All of them are confirmed rogues, quite cxpert in their business; and
it is not without some significence that they should be made to dabble in Puranic
legends, as if this was quite on par with their usual routine! It looks like a
bit of irony that the legends should be put in the mouth of rogues and that
they should come forth to prove the impossible by quoting them! ZAkhyana
is usually a serious tale, especially an epical or Puranic episode. It is certainly
a piece of pungent sarcasm, if Akhyana refers here (V. 6) to the fantastic
tales narrated by rogues. Ifit refers to the series of Puranic legends and
episodes, it is equally ironical that they should be put in the mouth of rogues
and that both of them should prominently figure in the title of the book!
Thus the plot, the mode and accessories of attack and even the title: all these
are not only appropriate but also partial and favourable for the artistic
performance which Haribhadra has achieved here. KEven minor touches add
to the ironical flavour of the atmosphere: Muladeva declares that he is putting
up with parisaha such as hunger and thirst (I. 28), a veritable Jaina monk
indeed!; Kandarika salutes the feet of Jina like a pious devotee (II.24);
Khamdavana qualifies herself as aftharasa-dosavivajjiyd (V. 98), an adjective
usually applied to the Tirthakara; and lastly, that hypoeritically exacted tip
is glorified as a Dana, a pious donation, which renders everything allright
(V.102). There are some drawbacks: sometimes the same legends and
motifs are repeated and in some places there is some obscenity. As to the
first one wished that the author avoided this repetition; bub as to the second,
it was inevitable, if the author wanted to expose the obscenity of some of the
Puranic legends.

By assimilating different traditions Western literature has come to
possess an astonishing variety of literary expression. The fact becomes obvious
even to a superficial student of English literature, if h> simply notes its chief
landmarks and growth. Scholars comparing the ancient Indian literature with
that of the English are struck with the manifold variety, range and artistic
appeal in the latter. The disparity can be explained away on the basis
of the peculiar lines$ on which each civilization advanced. Apart from its
intrinsic merits and abiding values, in a way, by taking into account the
rangs of time covered by the civilizalion, the extent of the land and the
magnitude of the population, one has to adwmit that the ancient Iundian
literature, available to us today, is comparatively small in quantity and
limited in variety. The reasons arc apparent. On the whole, the Indian
mind has enjoyed the comfort of dignitied isolation from constant foreign
influence. Religious spirit has permeated not only Indian life, but also
Indian literature: even secular compositions could not escape religio-moral
influence. Both men of letters and literary life in India are confined, as a rule,
to an insignificant minority of hereditory intellectual aristocrats. Antiquity
iz an asset, but not necessarily a virtue. Old urns of expression and woulds of
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thought got stereetyped, and as conventions they had a metallic grip on ancient
Indian literature. Even the training of an Indian poet or author is of
a standardised cast: the aims sre ssttled; the themes are dictated ; type-charas
cters are supplied; and even ready-made descriptions and stylistio devices are
kept at the disposal of an author in the making. Ordinary intellect got
crippled, though sufficiently trained; it is only the extraordinary genius that
attempted to open new literary paths somewhat deviating from the accepted
standards. In isolated branches of literature, the Indian mind exhibits
remarkable elevation, successful finish and consummate polish; but the lack of
variety is apparent everywhere. The fact that ancient India, which could
boast of the greatest master-pieces in epic poetry and certain kinds of fiction and
drama, has neither a tragedy after the manner of the Greeks nor satire in
Roman fashion is to be attributed to the peculiar way in which the Indian mind
evolved and the Indian author was trained for his job. The Sanskrit or even
Indian ‘poetic theory of super-individual emotion and its complacent attitude

towards life’, as Dr. De remarks, precluded any serious cultivation of the
satiric type of literature.’

Satire as a form of literature has been conspicuously absent in early
Indian literature. India, however, has not been lacking in literary geniuses
that were trained according to standard discipline. Every age has its follies
and faults; and these geniuses, on account of their righteous indignation and
as a wholesome correction, must have brandished their satirical whip against
social disorders and diseases. Such satirical compositions could not have
the same sanctity as that enjoyed by religious works; and it is not unlikely that
many specimens have noy come down to us, even if the art of satire was duly
cultivated, Satire, moreover, is an indispensable stylistic quality in some forms
of literature; and the elements of this quality are found scattered, here and there,
in early Indian literature: in stories, in minor poems and in plays,

The Dadakumiaracarita, on account of its setting, substance, characters
and events, is far from possessing the stereotyped orthodox outlook: in fact,
it is a remarkable contribution of a novel type in Sanskrit. It presents a lively
and realistic picture of the society, some glimpses of which we get in
the Mrechakatikam. Dandin is unconventional by temperament., Though
it is not his aim to give his composition the form of a satire, he has easily meted
out some satirical lashes against gods who are dragged down to illustrate
the disgraceful deeds of the characters (pp. 29, 44), against Brahmapas who are
greedy for wealth and divert themselves by cock-fighting (p. 96), against
hypocritical ascetics whose passion is easily enkindled (p. 44 f.), against
the Digambara Jaina monk who is made to confess the worthlessness of his mode
of life (p. 47 f.), and against Buddhist nuns who are ridiculed as go-betweens.
The adventurous tales of young princes have an enchanting grip on the reader’s
mind ; and Dandin's tendency to ridicyle certain aspects of the society by satire

3
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and caricature, quietly but effectively, is apparent in various places’. In this
context attention may be drawn to the Bharataka-Dvitrimsika?, a late work of
the fourteenth century A, p. in popular Sanskrit. The term bharataka means
a kind of Saiva monks; and this collection of thirty-two tales is designed for
purposes of exposing the mirkhajana-carita so that one might understand
saddcarapa. The Saiva monks are satirized by means of stories illustrating
their moral depravity and stupidity. The bharataka is made to quote the
parallels of gods and saints to justify his behaviour, thus ridiculing the gods and

saints as well with himself. Some of the stories exhibit a good fund of worldly
wisdom, wit and humour,

Somehow the element of satire seen in poems and plays is not of a very
high order: the art of satirising becomes bald abuse and coarse ridicule,
if it does not leave behind a healthy and correcting influence. The Kuttinimata
of Damodaragupta (c.779-813 A.D.) is more erotico-comic than satirie,®
Another polymath who has studiously worked in this line is Kgemendra,
of the middle of the eleventh century A.p. Some of his works deserve special
attention in this context. His Samayamatrka deals with the traditional erotio
topics. It presents varied pictures of the gociety, and the situations are
sketched in a pointed style. ¢ The merit of the work lies not in its unsavoury
story, bub in its heightened, yet graphic, picture of droll-life, painted with
considerable sharpness of phrasing and characterisation, and with an undertone
of mocking satire directed against many forms of prevalent deformity,” His
Darpadalana is equally interesting. His salutation to viveke in the opening
Mangala is quite significant. In seven sections it demonstrates the folly of pride
based on kula, dhana, vidyd, ripa, faurya, ddna and tapas, Besides the
gnomic verses on each, they are illustrated with tales invented for the purpose,
The form is interesting. More than once the author drags the Puripic
deities and personalities on a lower plain by citing how they have not been
immune from these flaws (I.17f., IIL 79f., IV. 18 £., ete. ). The moral tone
is quite predominant; and the attack on holiness, though casual, is sufficiently
pungent. His Kalavilasa is a satirical discourse in ten sections, put in
a legendary setting. The first chapter lashes the roguish hyprocrisy, dambha,
seen in different walks of life, found not only among men and women of
different classes but also among birds and vegetables, He is harsh on Gtaudas;
and now and then even sacred deities and sages are not spared. The remaining
chapters deal with greed, erotic impulse, harlob, Kayastha, pride, ete. His
scourges on the greedy merchant, quack doctor, pretending astrologer, crooked

1 Daéakumiracarita of Pandin, Revised in one vol. by €. J. Agashe, 2nd ed., Bombay
Sk. and Pk. Series, Bombay 1519; Keith: A Histery of Banskrit Literature, Oxford
1928, pp. 2961f.; 8. K. De: The Prose Kavyas of Dapdip, Bubandhu and Baps,
Festacript Prof. Kane, pp. 112-44, Poona 1941,

32 Ed. J. Hertel, Leipzig 1921.

8 Keith: & History of Sk. Literature, pp. 238 t.; B K, Do: Some Hatiric Poems in
Sanskrit, Iidian Quitire, vol, VIII, Ko T, pp. 1=8.
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Kayastha, ete., are bitter and wounding. This ¢work is thus a remarkable and
comprehensive discourse, with a legendary framework, on the various activities
of notorious tricksters known to Kgemendra; and his easy and elegant style
makes the descriptions amusing and the satire effective,” As observed by
Dr. De, Ksemendra’s compositions are ‘noteworthy satirical sketches exaggerated
cum grano salis but substantially faithful, having less frequent lapses into
squalor or coarseness, and composed in the best literary manner of Ksemendra.
There is nothing of melancholy wisdom in Kgemendra. Knowing full well
the castigating use of satire, he deals out his blows too liberally, but with
precision, with bitter and often foul-mouthed presumption, but with the unerring,
insight of a shrewd observer’, Kgemendra’s satirical writings assume all the
more importance, because his successors like Jahlapa, Nilakantha Diksita, etc.
never rose to his heights, They are all steeped in the time-honoured mould of
religious didacticism and backneyed eroticism. ‘Anxious to maintain respecta-
bility, they are afraid of descending to the repellent reality which their subject

demands, and only touch the fringe of it, from a safe distance, with the stick of
romantic verse.’

Among the plays, it is the Bhana and the Prahasana types' that
contain a great deal of satirical element. Bhana is a monologue play; the only
character is a Vita or Dhiirta who narrates, with imaginary questions and
answers and with various gestures, either his experience or that of others,
Most of the existing specimens of bhdnas are comparatively modern and belong
to the South; they lack variety and are of the same pattern, almost made to
order; and they are predominantly permeated with erotie sentiment, very often
coarse in taste. There is very little of genuine satire in them; we get, however,
satirical touches in the descriptions ‘of the licentious Pauranika, the old grotriya,
the fraudulent astrologer and (but this rarely) the Jangamas, Saivas and
Vaispavas (as in the Sragaratilaka)’ The Hasyactidamani of Vatsarija
ridicules the Bhagavatas; while the Mukandananda pours a great deal of
pungent satire against the Gurjara people. Such satirical touches are almos$
thrown into back-ground by their mechanichal characters, the roguish parasites
and the haterea and by excessive eroticism. The four Bhanas, which are edited
as Caturbhani* and which definitely belong to an earlier age, present ‘more
variety, greater simplicity, a larger amount of social satire and comic relief, a
more convincing power of drawing individuals rather than types, easier and
more colloquial style, and some measure of real é)oetry in spite of certain
coarseness,” In the Padmapribhrtaka, the Vita, Sada by name, a friend of
Karpiputra Miuladeva (both of them of Ujjaini), gets a specified individuality,
The racy speeches of the Vita, in the Padataditaka, are remarkably satirical;

1 Ihave derived much help from two important papers by Drx. B. K. De: A Note
on the Sanskrit Monelogue-Play ( Bbana ) with Special Reference to the Caturbhani
JRAS, 1926, pp. 63-90; and The Sanskrit Prahagana; The Poana Orientalist, VII,
8-4, pp, 149-56,

2 Caturbhagy, ed, by Kavi and Sastii, Patgs 1923.
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his ridicule is abundantly directed against the Latas and the Buddhist order ; and
the Daserakas, Saurastras and Malavas are not spared from casual hits. These
Bhanas are often obscene, if not vulgar; and the primal sensations are portrayed
with a rough realism and terrible sincerety. For a student of literature, as Dr.
De rightly remarks, ‘it is more than useless to read austere morals into these
old-time play-wrights or damn them for want of morals.’

Turning to the Prahasana, the popular farce, there is ample scope for
social satire in it by the very nature of its subject-matter; but the specimens that
Lave survived are far from being satisfactory. Their wit and humour, which
would make one laugh, lie in deliberately vulgar exhibitions and expresgions : in
short, the whole atmosphere in the Prahasana, on account of conventional
characters and incidents and the high-strung erotic sentiment, is low and
depressing. The Mattavilisa of Mahendravikrama (7th Century A, 0.) is a
slight farcical sketch depicting the drunken and passionate revelry of a Saiva
mendicant, calling himself a Kapalin on account of the human skull carried
by him in lieu of his alms-bow! which is said to be stolen by a hypocritical
Buddhist monk, A degenerate Pasupata comes to settle the case of theft, and
finally the missing bowl is obtained from a madman who had retrieved it from a
dog. Thus the wreckless wrangling in the monastic order is broadly satirised.
The Prabasanas like Lataka-melaka, Dhurtasamagama, etc. have much to do
with rogues and knaves; the Jaina and Buddhist monks are held in ridicule ; but
with their symbolic characters, whatever little wit and satire they possess is
often defaced by open vulgarity and erotic descriptions, Stray satirical verses in
Sanskrit and Prakrit may be collected from anthologies and from illustrations on
the rhetorical device called vydja-stuti; but they cannot, being isolated verses,
exhibit any sustained style as such. Thus this survey leaves us cold that early
Lndian literature has not achieved much in the field of satire,

Haribhadra is a genius by birth and a satirisb by temperament. He
has bequeathed to posterity a valuable contribution to Indian literature through
his Dhurtdkhyana which is unique in various respects. We might try to assess
its value, as a work of art, from the point of view of a modern critic of letters.
The terminology of English criticism' cannot be literally applied to Indian
works, becauise the terms have sometimes specied associations and import, The
Dhu. apparently looks like a parody in as much as it ridicules by imitation, but if
we go into details we find that it cannot be called a parody for various reasons:
no work or class of works is continuously ridiculed through word-, form- or
sense-rendering ; secondly, the imaginary tales narrated by rogues do not easily
rerind us of any one story or of any work or class of works ; thirdly, the legends
that are ridiculed do not come serially or at random from any one composition,
but they are heaped from different sources to hold in ridicule their common motif

-

i Hoe the articles on - Parody by Christopher Stone and on Satire by Gilbert Cannan
iz The Art and Craft of Letters Series. See also English Satires, in the Casket
Library Series, especially the Introduction.
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something like what is already noted in the invented tale: and lastly, there is no
deliberate attempt on the part of the author to confound issues by distortion or
exaggeration of facts. The Dhirtakhyana, therefore, can be better and more
appropriately called a satire of incredible Puranic legends and episodes and
against the credulity of those that believe them, using parodical imitation as its
chief vehicle and casually taking recourse to irony, sarcasm, banter, wit and
humour. It is a satire, and a perfect one, because of its unique construction, a
delicious mingling of phantasy and reality, subtle sense of characterization
(though in a limited quantity) and above all the startling situation of devils
discussing scriptures which make it an inimitable piece of raillery and a good
humoured amusement for all. Haribhadra possesses a righteous indignation
which is passionate, noble and fearless, Like a true satirist, he thoroughly
ridicules rather objectively, in his Sambodha-prakarapa,' the vices that had
perhaps crept into the Jaina monastic ‘order of his times: he detests, pities and
coudemns the vices and the irreligious routine of the ascetic life; while in the
Dh. he satirizes the folly of the degenerating belief of the masses in Purangic
legends. Monks are morally and religiously degraded, and the public is on the
verge of rational bankruptey ; and here Haribhadra comes like an expert surgeon
to ply his satirical instrument, before hs can put the bandage of religious and
didactic teaching. Like Voltaire, Haribhadra was out to cure, and he had a
panacea, Reason. Haribhadra is a champion of rational and logical attitude;
he declares in one place® ‘I am not partial to Mabavira, nor do I
bear any ill will against Kapila and_ others; whose words appeal to reason,
his mission is to be wupheld’ He has given vent to this spirit more
than once. The good satirist, we know, holds a place half-way between preacher
and the wit. He has the purpose of the first and uses the weapons of the second.
He must both hate and love, For what impels him to write is not less
the hatred of error and folly than the love of right and wise vision. The
satirist’s appeal is always to the intellect, and rarely does he play upon
the emotions. His is a perfectly rational attitude strengthened by the nicest
sense of proportion. Like a rationalist, Haribhadra’s approach is intellectual,
apart from his being a champion of logic and reason; but his still greater asset
is the mental poise with which he meets his opponents. He is not a logician
infuriated with religious fanaticism, but he is a genuine rationalist of a balanced
mind; and to a certain extent we see this even in the Dhurtakhyana, As
a genius Haribhadra has at his back a fund of good logic. Quite skilfully and
humorously, like a creative artist, he applies it to the incredible Purapic ideas
which have asway over men’s minds; the invented tales are full of logical
extremos and absurdities; and when the Puripic legends are set on par with
them, they cannot but be ridiculous and absurd. The minds that start doubting

1 Ed, Jaina Grantha Prakadaka Sabha, Ahmedabad 1915, especially Gurvadhikars,
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the veracity of invented tales are easily led to denounce the Purinic legends.
With untiring assiduity he scrutinizes, sorts and shifts the Purnic legends
according to their points of weakness, and pours them forth to substantiate
the most ridiculous extremes and distortions with the result that not only
the purpose of proving the unprovable fails but the Puranic legends themselves
get ridiculed as improbable and absurd. The result is startling, though
inevitable. He satirizes the legends rather by exposing them by selection and
eomparing them with ridiculously fantastic tales than by vehemently denouncing
them. As we see below, Haribhadra exhibits a remarkable intellectual honesty ;
so far as the main motifs are concerned, he does not tamper with the Puranic
legends: he does not distort them to ridicule them.

¢The true end of satire is the amendment of vices by correction’, says
Dryden; and he is perfectly right in hitting at the end and aim of all great
satires so emphatically. Haribhadra has undoubtedly a religio-moral purpose,
hinted rather than elaborated (V. 122, 124), in writing this Akhyana. As has
been observed, the polished raillery and the good natured satire have an ethical
under-current, otherwise ‘the satire which only seeks to wound is as dangerous
as arrows that fly in the dark’. It must be said to Haribhadra’s credit that
the satirical artist in him has successfully, and also rightly, predominated over
the religious preacher in him. ¢No artist can do more than set his practised
and controlled talent to work on the subject chosen and constantly developed for
him by the inspiration of his genius.’ Our author just exercises his imagination
in the way laid down for him by his characters and circumstances; and one feels
that even if he had stopped his work at V. 109 (of course followed by V. 119-24),
nathing fundamental would have been missed. Nowhere does he show the
temptation of preaching moral lessons like a professional religious teacher.
Any other mediocre author would have introduced a Kevalin at the end to give
w divumma-kahd whereby all the rogues would be turned into pious believers
who would ultimately reach liberation after observing sarnlchand. Haribbadra
kas fully and rightly restrained himself from adding to his composition any such
gonelusion 8o usual and normal in Jaina tales. The Dhaurtakhyana, therefore,
Las a literary form, nothing specially religious about it; it is an out-and-out
aatire, an artist’s creation ; and as a literary product, it is far ahead of its time,
In fact, coming se early as in the 8th century A.Dp., Dhi. reveals such
an arfistry and management of the material as one ecan simply marvel at.
Not evsn the works of Kgemendra, who does possess a satirioal skill and whese
performance we have reviewed above, can match the Dhirtakhyana, which is
wearly three hundred years older than him, with regard to construction and
enbtlo satirical effect. Haribhadra is throughout an artist, while Kgemendra's
satire is overladen with and defaced by heavy didacticism. If one understands
our autbor’s bhava-viraho as an escape from the tedium of life, Haribhadrasiri

will have the crediy of hitting at an accopted standard of the greatness of “aatire
in modern times,
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The characters introduced by Haribhadra are not altogether imaginary;
but, in fact, most of them are well-known figures in Indian popular tale and
picaresque literature. Malasri or Mialadeva! is a famous character as a Jack of
all trades given to gambling and attached to courtezan Devadatta, It appears
that he had alternative names such as Karnisuta, Malabhadra and Kalankara,
Even a treatise on theft or erotics is attributed to him by tradition. Certainly
he is an old figure. Haribhadra himself quotes a Prakrit story in his comwmens
tary on the Dafavaikilika-stitra (p. 57 f.) in which Maladeva figures as & tiicky
rogue. The Avantisundarikatha (veres 7) mentions him: Bana also, in hig
Kadambari, refers to him with his friend Saga; and both of them are introduced
(with Devadatta) in the Padmaprabhrtaka. He figures as a typical hero in
the Kalivilasa of Kgemendra. The Kathasaritsagara also gives his story, and
he is associated with the court of Vikramaditya. We gebt a Jaina edition of
the tale of Miladeva and Devadatts quoted in Devendra’s commentary on
the Uttaridhyayana®, Thus Miladeva appears to have reached the status of
a popular hero typifying all that is tricky and roguish. The name Kaihidariya
13 met with in the Ardhamigadhi canon®; he is not a rogus, bat a worldly-
comfort-seeking character destined to go to hell. Jaina stories mention names
like Ilaputra and Agadhabhati; and according to the Abhidhana-Rajendra,
Elagadha is a famous rogue from Avanti referred to in the Niditha-oiirpi®,
Safa, as noted above, appears to have been a close agsociate of Miladeva.
We do not know anything about Khamdavina from other sources : her name
has & popular ring and baffles Sanskritic etymology. Though most of the
characters are already known, there is very little of characterization in the
Dbartakhyana, It is only Khandapans, with her coarseness and sharp
intellect, that is a bit individualized, She is a good eombination of
& woman and arogue. She is intelligent, hypocritical, scheming and witty ;
her suocess in getting the wealth from the merchant is quite worthy of her
nature and trade; without any difference of opinion she becomes the Presiden
of Rogues; and she smashes the vanity and satisfies the appetite of her
oolleagues by a well-sarned and sumptnous feast. One wishes that Haribhadrs
spent more labour and greater insight in making the characters and stories more
jadividualistio as has been done by Chauoer in his immortal Canterbury Tales,

1 On Miladeva see Dr. De's paper on the Bhana, JRAS, 1926; Avnntisundnﬁknthé,

Madras 1924 ; Kévyamals 1, p. 86, foot-note 1; Caturbhani, Intro. Pp. iii; Miladeva's
story from Devendra's commentary on the Uttaradhyayana is edited by Jaocobi
in his Ausgewihlte Ersihlugen in Maharagtr!, Leipzig 1886; its English tranaslation
‘Hindu Tales’ by Meyer, London 1909; also Prakytakathissmgrahs by J inavijayafi,
Abmeodabad. A paper ‘The Oharacter and Adventare of Mtladeva’ by M. Bloomfield
has lappeared in the Proceedings of the American Philosophical Bocisty, vol, 62,
1918, pp. 616-650; but it has not been accessible to me,
er~Uthr&dhyuyan5ni, Bombay 1937,
Nayadhammakahao, I, 19,

¢ This work is not acoessibl
by, the Cttent.

¢ »

e to me, and it 1s necoessary o see what details eré given



24 DHURTAKHYANA :

The literary device of picaros narrating their experience with a satirieal
vein is seen to a certain extent in the Dadakumaracarita and in the Bhana
type of dramas, but the manner in which and the purpose for which Haribhadra
has adopted it is remarkable. 'We know some of his successors like Amitagati
etc., but we are absolutely in the dark about his predecessors in the field.
The form, however, is dramatic in which characters are made to speak;
Haribhadra tells us that it was narrated as a tale (V. 123), and not enacted
as a play; but with minor changes the whole piece can be turned into a fine
Prahagana of open satire,

The mosb astonishing thing about the Dhiirtakhyéna is not that it is
satirical, nor that it is one of the rare pieces of the kind in early Indian
literature, but that it should be so thoroughly modern both in thought
and spirit, and such a master-piece of construction. Most of the Roman or
the English satire is cast in the mould of a dream or an allegory. This makes
it stilted and artificial. It is only in Chaucer’s Canterbury Tales and Boccacio’s
Decameron that an ingenious frame-work is used to impart an air of reality
to the narration. The device of emboxing stories within a story is a common
trait in most of the Indian sagas. Apart from this consideration, the
frame-work of the Dhiurtakhyana is certainly one of its notable features,
The rogue-chiefs, each telling a fantastic story of his own and asking others
to prove its truth or to accept defeat and give feast to rest of them, as they
were all hungry during the rainy week and had run thither into the garden
in order to manage to get food, afford the satire an amusing yet natural
setting. The truth of their wonderful and wild stories is immediately proved
by parallels from the Bharata, Ramayana and Purinas. The last chief
who is a female recounts a number of autobiographical incidents which are
likewise regarded as credible. Bub then, all this still keeps the main problem
unsolved! How are they to get food for themselves and for their retinue?
Their female accomplice proposes that she would give them a feast only if
they acknowledged her supremacy. This they would never accept. She then,
continuing her narration, leads it to such a point that they have to recognize
her suzerainty or give feast. Thus the woman is triumphant, and her wit
and wisdom enable them all to satisfy their most immediate need of food.
The impossible yarns concocted by the Rogues, the replies thereto, and above
all the witty and surprising end of the story reveal its architectonic skill and
the beauty of design. The Dhurtakhyina has a unity and compactness
that can be distinctly felé; and except for the one or two obscene references
and blunt outspokenness and crudity of Khandapana's experience, there is
nothing superfluous or inartistic in the sabire. Besides, its perfeotly original
structure is one of its highest distinctions, and sufficient by itself to proclaim
the author’s genius,

In spesking of the unity of the Dhurtakhyana it was the organie
unity, therefore unity of form and spirit both, that was hinted at. Even though
there is an indirect reference in favour of Jainism at the close of the work
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(V.121-22), the satire as a whole is general, directed against credulity and
superstition that deaden man’s reasoning faculties and lead him away from
the path of Truth. According to accepted critical standards, it is modern and
not medieval, and it is more Horacian than Juvenalian, It is throughout
rational and convinoing. It shall be as well ealled good-humoured, as there is no
deliberate attempt to distort or exaggerate facts or indulge in repeated rancour,
The main point is that we should not be foolishly credulous and accept
the mythological stories as literally true. As seen below, almost all the
references to Puranas, etc. are traceable to their origins, The author is always
implicit, and never vituperative in his criticism, and makes an intelligent nse
of dilemma, not only to prove or disprove things but also to give a witty
air to everything that is ridiculed. Khapdapana’s cornering and outwitting
her male accomplices is a brilliant example of this device, The use of such
dilemmatic situations has given a logical tone (quite inevitable and essentiz! in
the work of an outstanding logician like Haribhadra) and balance to the
narration, Except for a few repetitions (elephaut-pursuit, mating with Sun,
Wind etc.), the story has the fullest variety with its strange, nysterious,
awe-inspiring and terrible phantasies set in a realistic back-ground and provided
with a rollicking humorous close. Some of the descriptions, short or long,
for instance that of the cemetery, are quite epical in style and make-up.
The story element in the frame-work is comparatively slight, but has gained
a remarkable poise because of Khandapana’s flashing victories over her partners
and the banker whom she dup3s by her supe:ior intelligence and womanly wiles,

The precacious genius of the author’, obvious in this unique work,
mdeed, provides a delightful field for researches in literary developments;
and it is hoped that the publication of this edition of Dhartakhyana will inspire

others to unearth still richer treasures that lie buried in the literature of
ancient India.

4. Sources of the Puranic Legends

Throughout the Dhi., in order to confirm the fantastic tale narrated
by one Dhiurta, other Dhirtas have presented a series of Epic and Puranic
legends. It is necessary to study them, wherever possible, in comparis

on with

1 Most of the works of Haribhadra are yet to be studied critically. The following are
the chief sources where some points about his life, works and date are discussed.
H. T. Sheth: Haribhadrasiri-caritram (in Sanskrit), Benares 1917, Sri Kalyana-
vijayaji: Introduction (in Banskrit) to tho ed. of Dharmasamgrahanih, Devachandra
L. P. Fund Series No. 42, Bombay 1918. Jinavijayaji: Haribhadrasirika Samaya-
nirpaya (in Hindi), Jaina Sahitya Samgodhaka, Vol. I, part 1, pp. 21-58, also his
‘The Date of Haribhadrasiiri (in Banskrit), Poons 1919; his conclusion, based on
sound proofs, is that Haribhadra should be assigned to 4. o, 700-770, Becharadas
Jivaraj: Introdustion to his Jaina Dardana (in Gujariti), Ahmedabad Saravat 1980,
H. Jacobi: Introduction (in English) to the ed. of Samaraiceakahs, B. I., Caloutts
1926 ; Jacobi accepts 750 4. p. or later as the fime of Haribhadra’s literary activity;
in his account of Haribhadra’s life, he has scrutinised the traditional biographies
and given a connected narration.
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the legends as preserved in prosent-day texts. Haribhadra is not very particular
in mentioning his sources, specifying the work and its author, Usually he
refers to them in general terms like Sruti, Purana ete. (1. 14, 81, 35, 53, 89;
II. 27, 51; I1I. 20, 53, 88; IV. 15, 27; V. 11, 64); Bharata® and Ramayana;
however, are repeatedly mentioned (I. 14, 81, 35, 41, 82, 85; 1. 27, 62; III. 20,
93;1IV. 14, 15,19; V. 60, 119); and there are single references to Vigpupuripa
and Arapya-parvan (of the Bharata) and also to Vyasa, the author of Bharata
(IL.27; I1.81; I.41). Once Arthasastra is casually mentioned (V.1) but
not as a source. In the following paragraphs are presentec the Legends found

in the Dhii., their sources traced by us, and critical remarks on the same in
some cases.

I. ¥1* 37-38: Four Varnas 1x BrauMan’s Bopy, — Rgveda X, 90, 12;
Mahabharata, Aranyaka-parvan (critical ed. ), 187, 18.

L. *2%, 89-40: Hara’s Mars Oreax. — Viyupurina (Anandagrama
ed., 1905), chap. 55. 28-28, — Verse 26 mentions that they tried to measure
its limits for one thousand years.

I. *3*. 41-51: Bmu or Kicaras (Bharata of Vyasa), — [?]. —
Haribhadra specifically mentions the Bharata of Vyasa as his source, According
to Mbh., Virataparvan (critical ed.), App. I, p. 8183, passage No. 19, Kekaya,
a Sita king, had from his wife Malavi one hundred and six sons of whom Kicaka
was the most mighty and was appointed as the commander by ths Virata king.
This is all that we learn about their origin; and in this context the legendary
details noted by Haribhadra arc not found. Kicaka does mean a hollow bamboo.

L *4% 52: Ga¥ax Fowsp v Hara’s JarZ, — Ramiyana { Nirpaya-
sagara ed. 1921), Bilakanda, 43, 9. — Haribhadra says vdsa~sahassam, wlhile
in the Rama. we have sawivatsara-gandan bakn,

L. *5% 53-7: Birri or Brauman, — Mbh., Arapyaka-parvan (critical
ed.), App. I, pp. 1084-5, passage No. 27, especially 1. 13-30. — There is some
verbal agreement with the Mbl. passage; but in this context it is not mentioned
that Brahman came out with Danda cte. and that the lotus was stuck, as noted
by Haribhadra. According to the Vayupurane, chap. 55. 14, Brahman is
equipped with Kamandalu.

1. *6*, 58-84: i) TworraMd Ruins Bramuan's Avsterimis’; ii) Biern
oF DroyAicirya; iii) BirTe or Svepa-— axp Ragra-guNpaLy ; iv) Kanya Borx
Turove 1ae Ear (Bbarata). ~— i) Mbh. Adi. (critical ed.) 201 ff. and Matsya-
puripa (Anandisrama ed. 1907), Adhya. 8. 31f.; i) Mbh. Adi. (eritical ed.),
57. 89, 121. 3-5, 154. 1-5; iii) Padmapurina (ZAnandisrama ed. 1894),
Srstikhanda, Adbya. 14; iv) [?] — 1) According to Adiparvan 201 ff,
Vigvakarnian, at the instruction of Pitamaha (203. 10~17), created Tilottama,
a veritable mine of jewels of beauty, for the destrnetion of Sunda and Upasunda,

1 Haribhadra uniformly mentions Bharata and never Mahabbarata,

2 The logend is split up for roferontial convenic nce, A story, much similar to No, 1;
is found in tho Brhat Kathako$a of Harisena { Bombay 1943), chap, 99.
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She was called Tilottama, because she was made from small portion of every
kind of gem. Mahadeva developed four faces to look at her as she went round
(208. 23-25). According to the Matsyapurina, however, Brahman created
Satariipa out of his body; and to look at her, he developed four faces (in four
directions) with a fifth on the head. This temptation ruined his austerities,
i) Haribhadra attributes Dropa’s birth to Pasupati and Uma, but according
to Mbh. it is attributed to Bharadvija and Ghrtici, the circumstanaes being
similar, iii) Though the names noted by Haribhadra are not given, the
Padmapurana narrates a story quite similar to this in the context of the earlier
births of Arjuna and Karpa. Brahman produced a man from the perspiration
of his forehead. According to the Padma., Visnu offered blood from his arm.
iv) Karna is considered to be the amsa of the Sun by whom he was generated
from Kunti (Mbh. Adi., 57. 82, 61. 89); and his birth is described at length in
the Adi. 104. But I do not find any reference to his being born from the ear.
The Mbh. mentions, however, that he was born with the Kavaca.

I. *7*. 85-88: Haxnumar Crosses T8 Ocrax ( Ramayapa), — Rama-
yana, Bundarakianda, Sarga 1, verses 27, 54, Sarga 2, verse 2, etec. — The
Ramayana gives a graphic description Low Hanumat jumps (his long arms and
the root ¢r being more than once mentioned) across the ocean. The Sanskrit
quotation put in the mouth of Hanumat I have not been able to spot in
the Nirpayasigara ed, in this context.

1. %8*, 89-92: Hara Reorives Gasei o His Haap, — Ramiyana,
Balakinds, Sargas 42, 43 (verse 3f.); Mbh. Aranyaka., 108. 9f.: ses also
the remarks on I. *4% 52 above. — Mbb, simply describes how Gangd was
received by Hara; and there i8 no reference to ber vanity us in the Ramiyans.

I1. *1*% 27-30: Prmorpiau Eae (Vispupurdna')., — Visnupurina,
Wilson’s Translation (London 1864), Book I, chap. II, pp. 39-40; Mbh, Adi.
(critical ed.) 1. 27 f.; Matsyapurana, 2. 32ff.; Brahmapurina ( Avandasrama ed.
1895), 1. 40f. — This is described almost in every Purana.

II. *2*. 81-39: Tue WroLe Universe 1x A CaiLp’s Srtosmace ( Aranya-
parvan). — Mbh., Aranyakaparvan, 186. — The details closely agree with
a few common words even. According to our text, it is the Sage that calls
the Boy; but in the Mbh. the Boy calls the Sage asking him to take shelter in
his stomach (verses 88-9). The Mbh. says that Markandeya was in the
stomach of that Boy only for warsindm adhikarm $atam (verse 110); but
according to Haribhadra dwvari vdsa-sahiassarn. The Boy is none other than
Vispu-Krsna, as it is clear from the names like Srivatsadharin, Pitavasa,
Pundarikakga ete,

I1. *3*, 40-41: Kes'ava ix Devaxis Woms. — Bhiagavata ( Nirnaya-
sagara ed.) 10, 7. 34-36 ; also the references on 11, *2*, 81-39 above. — When

1 The Sanskrit Text { verse No. 102 ) mentions Bhiavata also along with Vispupurans,

2 The Sanskrit Text { verse 106 ) montions Arapyapatha, a éés‘i;ra;Abut I feel no deubt
that Haribhadra is referring to a Parvan of that name in the Mbh,
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Yasoda was feeding Krsna, she happened to see the whole universe in his mouth
which he opened while yawning.

II. *4* 42-50; Branuan axp Krs'ava, — Compare Viyupurina,
Adhya. 24; see also the references on I. *5*, 53-7. — A legend somewhat
corresponding to Haribhadra’s version is found in the Vayu, Brshman once
approached Nardyana who was sleeping on the great serpent in the ocean and
who had produced a dignified lotus out of his navel for his sport. They do not
recognise each other, and each one claims that he is the Adikarta. First Visnu
enters the stomach of Brahman and sees the whole universe there, but could not
reach the end even after one thousand years; so he comes out of his mouth.
Then Brahman enters Visnu’s stomach and experiences the same, When Vispu
closed the outlets of his body, Brahman assumed a subtle form, came out
through the lotus stalk, and took his seat on the lotus. There is some jealousy
between the two; but it is quicted on Brahman being admitted as the putra of
Visnu (verses 57-53) born from his navel-lotus.

IL. 5% 51-61: Tae Micary Bow or DrupapA.—Compare Mbh., Adi,
(critical ed.) 174ff—The Adi. describes the bow as drdham, andyamyam
(176. 9), devadattam (foot-note p. 716, No. 1809*), samhanopapannam
(178.15). 1Isit that Haribbadra’s Mbh. text read 178. 13 as an adjective of
karmukam in verse 15% Then alone the bow can be possessed of Nigas ete.
According to the Mbh,, Krsna and Bhima are present at the gathering but
merely as spectators, SiSupila is humiliated, as noted by Haribhadra (Sasipalo
being perhaps a misreading); but the passage concerned is found only is S
{ foot-note p. 725, No. 1828*) and not included in the critical text.

1T, *6*. 62-74: Hiut-11ke JATA¥0 { Ramidysna ).—Cowpars Ramayana,
Aranyakinda, 50-53.—The opposition of J atdyun when Ravapa carried Sita,
their mutual fight, Jatdyu wounded by the sword of Ravana: all these events
are described in the Aranyakinda. Further that dying Jatayu gives all the
details to Rama, accompanied by Laksmana (Sarga 67), and dies in their
presence. = They perform the last rites (Sarga 68). According to Haribhadra,
Sita blesses Jatayu that he would get wings after meeting Rama’s messenger;
Hanumat, in his search for Siti, meets Jatiyu who gives him all the details
about ber and who gets back his wings after meeting him; but I see no proper
context for these in the present text of the Ramayana of Valwiki., J atayu is,
however, qualified in the Ramayana as parvata-srigabhah (50. 2). The Mbh,,
Aranyaka. (critical ed.), 262-63, which gives this episode, describes Jatayu
thus: Jajdyur giri-gocarah ( 262, 41), grdhrai nihatarm parvatopamam (263, 15 )

I11. *1* 21-25: ReNuka Revivep To Lirs.—Mbh., Aranyakaparvan
(critical ed.) 116,—That the trees respected her chastity is not specifically
mentioned in the Mbh. The name of the king in the Mbh, is Citraratha
and not Aévapahrta as given by Haribhadra.

IIX. *2% 26: Consmirurion oF JAr3saspEA.—Mbh,, Sabhiparvan
(Madras 1932), Adhyayas 19 (verses 54-55), 20 (verses 1-7). His name is
explained thus: Jareya samdhite yasmdj Jardsamdho bhavaivayam,
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111, *3%, 27-37: Suxpa axD N1suspa DESTROYED BY TiLorTAMZ.—Mbh.,
Adi. (critical ed.), 201-4.—Upasunda of the Mbh. is called Nisunda by
Haribhadra; perhaps it is 8 contamination with Nikumbha, the name of the
father of Sunda and Upasunda. According to Mbh., Tilottama was created by
Vidvakarman, at the instruction of Pitamaha, by putting together all that was
beautiful in the three worlds. She was like Laksmi, and her body was a
veritable mine of jewels (203. 12-17), Haribhadra, however, says that she was
created by taking bits from gods.

III. *4*, 88-44: Hanumar Pmorp Tossraer.—Compare Ramiayana,
Kiskindba-kipda, 66. 8-28, also Uttara—,, 85-36.—Hanumat’s life in his
childhood is given in the Ramayana according to which it is Indra that wounded
him, while he jumped at the Sun, on the left chin whereby he came to be known
es Hanumin (66.24). The instruction of the mother that he should eat red
fruits, her lamentation, smashing of his body by the Sun’s kick, subsequent
piecing together of the same, and the substitution of the chin: all these events,
though referred to by Haribhadra, are not mentioned in the Ramayana in the
above contexts,

ITI. *5% 46-52: Hanomar Brinas WouNp-HEALING MEDIGINE.—
Ramayana, Yuddha-kinda, Sarga 101, also Sarga 74 (especially verse 70) and
Sarga 50.—The details noted by Haribhadra are practically covered by the
above contexts in the Ramayana.

I1I. *6*. 53-86: Birtn or Mamissna.—Compare Mbh., Aranyaka-
parvan (critical ed ), 213-14 ; Brahmapurina, Adhya., 128. 7-23; Matsyapurana,
chap. 158. 26f.; Vayupurina, Chap. 72.—According to the Mbh., Sviki, Lhe
daughter of Daksa, saticfied the passion of Agni by assuming the forms of the
six wives of Saptarsgis (excopting Arundhati, whose form she could not assame ).
She received the semen in hand; and with a desire that she should not be seen,
she flew taking the form of a Garudi. 'The semen was dropped in a golden pot
six times, and therein was born Mahasena with six heads ete. He is also called
Rudra’s son, Rudra being identified with Agni (218, 27f.) and Svahi with
Uma (220.9). According to the Brahma- and the Matsya-purana, Agni
assumes the form of a parrot and approaches Sambha and Umi. Agni drops
semen in the Krttikas and Kartika was thus born, Haribhadra plainly says
devd gabbl’wvaghdyarh viciintarnti, but the Sanskrit and Gujarati versions
indicate that gods wanted from Siva and Uma a son who woqld destroy
Tarakasura. Something like the Jegend which Haribhadra has in view is found
in the Vayupurana. The text of Vayupurina admits a sad confusion of various
myths about Mahasena, but it clearly says that Indra did not want any issue to
be born from Sarhkara and Uma; so he sent Agni to them.! The concluding
details are slightly different., Seeing that the semen had fallen out of her body,

Uma forced Agni to lold it in his stomach ; he later sought the help of Ganga
who delivered in a Himalayan valley ; and a mighty son was born.

‘1 The rolevant lines run thus: smitepslificadienrsianaieg | 34 dawmargiean ufza Be g

AT AATARRATATARAHCN | G ARRIGER AT gqarE: | aHAr R 9 QAT ST ) 9iy
a9 @ 7 QuY {uw azy
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I11. *7%*, 87-88: Sux axp Mooy Eouesep sr Rinv’s Heap.—Mbh,,
Adi. (critical ed.), 17. 4-8.—The corresponding story in the Mbh. runs thus:
The Sun and Moon reported to Visnu that Rihu, under the guise of a god, was
Just drinking nectar churned from the ocean. Visnu immediately cut his head
which began eclipsing the Sun and Moon with enmity towards them.

- I1I1. *8%, 89-91: Visyv Covers Tag UNiversk By THREE Srers.—~Mbh.,

Aranyakaparvan (critical ed. ), p. 1086, App. I, extract No. 27, lines 66-81.

IIT. *9% 92: Hanvmar Carries TaE Drona Mountary wite Ars 1rs
VxarraTion ( Ramiyana).—Ramayana, Yuddhbakanda, Sarga 101. 30-46, see
also Sargas 50 and 74.

IIL. *10*, 96-7: Tux Eaets Lirrep BY Varama.'—Mbh., Arsnyaks.
parven (eritical ed.), 187. 11; also Brahmapurana, chap. 213. 40-42,

IV, *1*,18: A Drum vroM M2sa Prant.—{?].—The details are too
meagre to indicate the source.

IV, *2%,19-21: A River or Eceenant Icaor ( Bhirata )—{ ?].-—This
guotation can be traced only with the aid of the Verse Index of Mbh.

1V, *3*, 22-4: BriMa axp Baxa (Bharata, according to the Banskrit
Text).—Mbh., Adi. (eritical ed.), 145-152.—The critical edition describes the
demon’s share of food at 148. 6; but more detailed descriptions of it are found
in different recensions of the Mbh.: see Adi (ecritical ed, ) P- 942; passage Nos.
91-92. Haribhadra’s details are more than covered by them.

IV, *4*, 25-6: KUMBHARARNA'S Mzsv.—Ramiyana, Yuddhakinda, 60
(especially verses 32-38, 62-63, 91-92)

IV. *5*%. 27: Acasrvya Drivks tHE OcaN.~Mbh., Aranyakaparvan
{oritical ed. ), 101, 10; 102. 18f.; 103. 1-10,

1V, *6*, 28-29: Gavgi Drurnk vy J AHNU.~Rimiyana, Balakanda, 48,
84-38.—The exact period of one thousand years, noted by Haribhadra, is not
mentioned in this context by the Rama.

IV. *7*, 81-87: Tur Mieary Garvpa. — Mbh., Adi. (critical ed.),
14-32. — These chapters practically cover all the details noted by Haribhadra,
There are, however, some points of specific difference: The Mbh. notes only
two eggs (14. 12) of Vinata giving birth to Aruna and Garuda, while Dhd.
mentions one more egg which was impatiently opened first and which produced
a scorpion. Secondly, it is the mother, according to Mbh., that tells Garuda
the whereabouts of the nectar and that asks him to eat Nisadas (24. 2); but
according to Haribhadra it is Kadyapa, the father, that gives these instructions,
Thirdly, the Mbh. does not connect the dropping of Vata tree with Lanka,
Lastly, Vispu is quite partial to Garuda almost from the beginning in the Mbh,
(129.12f.),

IV, *g* 88: Govarpuaxa Mousraiy Livrep sy Krsya, — Brahma-
* purdga, chap. 188, 14f.; Bhagavata (Nirnayasigara ed.), X. 25. 19.

LV. *9%*, 89-80: Moxkays Brooaur MoUNIAINS FOR THE SETU. — Rama-
yans, Yuddhakanda, 22 (especially verses 50-60 )

-

1 The Sanskrit Text deoes not include this legand.,
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IV, *10*. 91-93: Hawsvmar Roors ooT TREEs IN THR PARK®, — Rima-
yana, Sundarakinda, 41 (especially verses 10-21).

V. *1* 11: BuiMa anp Havomar GeneraTED Y WiND, == Mbh., Adi
(eritical ed.), 57. 97, 61. 84; Ramayana, Kiskindhiakanda, 66. 8-20. — Accor-
ding to Rama. Hanumat’s mother is called Afijana and not Nila%, Or is it that
Haribhadra is paraphrasing afijana by nila?

V. *2* 12-18: BirtE or Vvisa, — Mbh., Adi. (critical ed.), 57.
55-74; 99-100; also the additional passage No. 37 on p. 895. — According
to the Mbh., Vidura is born from a maid servant (100, 23)%, and there is na
reference to any curse on the three by Vyasa.

V. *3* 23: Kunti’s Son sy THE SuN, — Mbh,, Adi., 57-82; see also
the references and remarks on 1. *5*, 58-84, para iv.

V. *4%, 25-31: Vorvrrvous AaN1, — [?]. — According to the Mbh.,
Arepyaka (ecritical ed, ), 213, Agni was passionate for the wives of Saptarsis ;
and with his mind upset with passion, he ran to the forest. Xt is Sviha,
the daughter of Daksa, that satisfied his passion.

V. *5* 83-87: i) Inpra’s MissenaviouR witH AmALYZ, aND ii) His Son
yroM Konti. — i) Ramiyana, Balakanda, 48. 15-28; Mbh., Anusdsana
(Bombay ed.) 41, 21 ; also Brahmapurina Adhya. 87. ii) Mbh,, Adi. (eritical
ed.) 57. 97. — According to Rama., Indra misbehaves with Ahalya, the wife
of Gautama who curses him to lose his testicles. According to the Mbh., he has
thousands of pores on his bedy as a result of the curse ; and they were afterwarde
changed to eyes,  According to the Dhii., he was handed over to passionate
pupils, but I do not find any such details in the above contexts. The Brahmar-
purana, however, tells us that Indra became a cat, but was cursed by Gautama
to have thousand pores ( sahasra-bhagavdn) on his body, When he prayed for
merey, he was blessed to be Sahasraksa.

V. *6*, 59: Sce above I, *2* 39-40. — The natural inference is that
there could be a pretty long tail of a mouse.

V. *7*, 60-63: Tur Loxe Taiu or Hanusatr (Ramayana ).—Ramayana,
Sundarakinda, 53 ( verses 5-8), 54.

V. *8%, 64-69 : i) GaxpririvarA CHaANGED INTo KURABAKA ; ii ) NAHUSA*

1 Here Haribhadra quotes a rhyming couplet (No. 92) in Prakrit which he ealls
Khamdao. Though I could spot the necessary context, I do not find these lines in
the Paiimacariya, 53. 782,

2 The Sanskrit and Gujariti Texts have Afijand for Nila in this context, see verse
No. 336 and p. 62,1. 1.

3 Harizepa gives, in his Brhat Kathakoda, 83, a story corresponding to Haribhadra%
story. Therein Samtana, or Samtanu, has three sons, Citra, Vicitra and QCitranga,
who leave bohind three widows, Ambs, Ambika and Balika ( Ambalika ) from whom
Vyiasa generates Dhrtarastra, Pandu and Vidura respectively. Haribhadra'’s phrase
bhawjjaya tinpi vi presumes such a story; see also story No. 96 from the same,

4 The Sanskrit text gives the name Nahuga, verse 385; but the Gujarat! ons Naghusa,

p- 64. Isit that kira g0 isa wrong improvement on the original yahuso, being
misread as pa hw so?
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Brooses A Boa:—i) [?]; ii) Mbh., Aranyakaparvan (critical ed.), 175-178,
also App. I, passages 19-20, pp. 1065f.—i) It is not clear whether Gardharie

vara refers to Dhrtarastra;ii) The Mbh. text has undoubtedly grown, and the
present text shows more than seven questions.

As distinguished from the above legends, the sources of which we have
tried to trace, there are some casual references in the Dhi. (1.62-4; V. 114-18)
to Puranic personalities and events., Some of them are mere names; S0 SOmMo
additional information may be noted here from second-hand sources.?

Haribhadra expresses (once through the mouth of Indra) tnat
Mahavira alone is an exception; and that all other so-called great personalities
have been victims of cupidity and womanly temptations (I. 64-4), or of
passions in general ( V.iii): Gautama had a wife Ahalya by name; at times,
whenever taken as identical with Dirghatamas, he is painted to be quite
voluptucus,—Vasistha had for his wives I-Jrjﬁ, Arundhati ete.; and he had one
hundred sons.—Parasara, unmindful of place 2nd time, fell in passionate love with
Satyavati, the fisher-girl.—Jamadagni demandzd, from king Renu, Renuka in
marriage; he had five sons from her; but he was a terribly suspicious husband.—
Kasyapa had more than a dozen wives and a pretty large number of sons,—
A.gastya once realized that his ancestors could not be reseued without his
begetting a son. Then he formed a girl out of the most graceful parts of
different animals and passed her secretly into the palace of the king of Vidarbha,
When the child grew up, he demanded her in marriage ; somehow the king
consented ; and she became his wife Lopamudra. To satisfy his wife, who had
grown up in palace, he begged wealth from different kings.~—Indra selected
Indrini to be his wifc because of her voluptucus attractions; he employed
celestial nymphs to excite the passions of holy men: he is called parastri-
kama-cdrin, a habitual adulterer; he tried to seduce Ruci, wife of Devagarman;
and his endevour to seduce Ahalyi, wife of the sage Gautama, is well-
known.—Hara’s attachment for Uma, who occupies half of his body, is often
mentioned in the Purina.—Visnu has his wife in Liakswi; and in his incarnation
of Krsna, he had 16000 wives, apart from his sports with Gopis to whom he is
so much attached (V.112-13),—Candra has twenty-seven wives, of whom
Rohint is the most favourite. He carried off Tard, the wife of Brhaspati,
from whom he had a son Budha by name.—Vayu gencrated Bhima from Kunti
and Hanumat from Afijana. The hundred daughters of Kusaniabha would not
comply with his licentious desires, so he made them crooked in physique; and
thus their city came to be called Kanya-kubja.— Yama-Dharma had several wives
as Hemalatd ete.  Dharma, one of the Prajapatis, had married thirteen (or ten)

of the daughters of Daksa, and had a numerous progeny. Ie generated
Yudhisthira from Kunti,

1 The following works are maii

1ly used: A Classical Dictionary of India by J. Garret
(Madras 1871) and its Supplement ( Madras 1873 }; A Ciassical Dictionary of Hindu
Mythology ete. by J. Dowson ( London 1879); Vedic Mythology by A. A. Macdonell
(Strassburg 1897 ) ; Epic Mythology by L. W. Hopkins (Strassburg 1915); Index to

thhe Names in tho Mahabharata etc, by 8. 86venson (London 1904-25); Bharatava-
rsiya-caritrakofa by Chitrava ( Poona 1932 ) :
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In conclusion, Haribhadra refers to a series of legends, particularly the
births of Puranic personages (V. 114-18), and summarily denounces them as
unnatural and unworthy of any credence. Some of them, viz., the births of
Brahman (1. 53-7), Tilottamnd (I, 58-84; II1. 27-37 ), Drona (I, 60-61),
Bapmukha (I1I. 53-86), and of Svedakundalin and Nara, i. e., Raktakundalin
(I. 58-84) are already referred to in the earlier discussion; and we have
noted the relevant sources above. Some particulars about the rest ‘may be
added here: There is a legend that (Pavana-?) Ganapati originated from the
scurf of Parvati’s body.—Urvasi was so named, because she was born from the
thigh.—Nalakuobara and Manigriva were excessively drunk and sporting in
a nude condition in the river Ganges. When Narada came there, the ladies
clothed themselves; but these two remained naked, Narada was offended, and
cuesed them to become trees for one hundred years. They were relieved by the
contact of Krsna who pulled the mortar, to which he was tied by his mother,
through the interspace between the pair of Arjuna trees in which they wera
transformed.—Vasudeva and Devaki were in the prison of Kamsa, and it is
there that Devaki conceived Balarama. But in the seventh month, through the
mediation of Maya, the embryo was transferred to the body of Rohipi who was
staying at Gokula. This Balarama of the Yadava race is considered to be an
améa of Sega.—~Parvati is the daughter of Himalaya and Mena.

The success of Haribhadra’s performance depends primarily, if nob
entirely, on the intellectual integrity and fidelity with which he has presented
the Puranic legends that are being satirised. We can start prima facie that he
would not dare to change the popular, mythological stories, at least their
fundamentals, current in his locality and at his time; for, if he were to do 80, he
would be cutting the very ground under his feet, and his work would fall in the

estimation of his contemporaries to whose gathering it has been already narrated
at Citrakuta (V. 123).

On the whole, we have been fairly successful in tracing the counter-
parts of the legends, quoted by Haribhadra, to their sources available today.
Haribhadra is not actually quoting in the very words of the original, but he
is rewriting the legends in his words and mostly from memory. Naturally we
will have to make ample concession for omissions and minor variations in
expression and presentation. In some cases, Haribhadra’s legends, when
studied in comparison with those in the present-day texts, show differences in
details, Their significance depends upon their position in the story and on their
relative bearing for the purpose of denunciation. Some divergences are of minor
significance: for instance, the names of the parents of Drona (I.*6*); whether
the Sage called the Boy or vice verse (11. *2*); whether Renuka’s chastity was
respected by plants (IIL *1*); whether Upasunda or Nisunda is the name
(LII, *3%); whether Vinatd laid two eggs or three (IV. *7*); whether
Yudhisthira asked the boa seven questions or more (V. *8*); ete. Such
differences do not affect the chief idea that is selected as the target for the

satirical shaft, There are other differences of major significance: for instance,
5
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whiether; according to the Puranic legend, Kicakas were accommodated in and
born from bamboo-hollows (I. *3*); whether the lotus was caught stuck at
Vispu’s navel (I. *5*%); whether Karna was born through the ear (1. *6*);
whether Drupada’s bow is described in the epic to contain Nagas ete. (11. *5%);
whether Hanumat climbed the mountain-like Jatayu (II, *6*); ete. If these
events have no basis in the Puranic stories, the very edge of Haribhadra’s
eriticism is. blunted; and his denunciation of Puripic legends becomes
impertinent..

Before we raise the question, whether Haribhadra has really taken
liberty with some of the legends, we have to remember that our epics and
Purinas have not come down to us exactly in the same form in which they
were current at the time of Haribhadra. Their texts have been subjected to so
many vicissitudes in different localities and for centuries together that the
authenticity of every episode, nay of every passage, is to be judged on its
own merits, This is fully demonstrated by the ecritical edition of the
Mahabharata. The condition of the text-tradition of the Purdnas is much worse.
They present such an indiscriminate fusion of text-tradition and such a.
bewildering medley of myths that the wits of a text-critic would be completely
stunned. Very good results have been achieved by the study of Mbh. Mss.;
and the late lamented Dr. V. S. Sukthankar has brilliantly sketched the pros and
oons of the text-variation in the Mbh. in his following observations': ¢ All the
difficulties in the explanation of this phenomenal variation vanish, however, as
goon as we assume that the epic was handed down from bard to bard originally
by word of mouth, as is clearly implied by tradition. That would explain,
without any strain or violence, the existence of the mass of variants, of differences
in sequence and of additions and omissions. If the text has been preserved, for
any considerable pericd of time, only in memory and handed down by word of
mouth, those are just the changes that could not possibly be avoided. It is
evident that no great care would be lavished on the text by these custodians of
the tradition to guard it against corruption and elaboration, or against arbitrary
emendation and normalization: to reproduce the received text, which was not
guarded by canonical authority or religious sanction, with any degree of precision
would be neither attempted by the bards nor required of them. Whenever and
wherever the text was then written down—and it was probably written down
independently in different epochs and under different -circumstances—these
transmissions by word of mouth must have contaminated the written text and
innumerable variations in it. The assumption of some such complicated
derangement, beyond the normal vicissitudes of transmission, is necessary to
account for the abnormal discrepancies and strange vagaries of the Mahabharata
manuscript tradition. In other words, we are compelled to assume that even
in its early phases the Mahabharata textual tradition must have been not uniform
and simple, but multiple and polygenous.” In another context Dr. V. S,
Sukthankar has observed thus with regard to citations; and what is true about

1 The Adiparvan, Poona 1933, Prolegomena, p. 79,
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them nearly holds good with regard to legends and their contents’: “Then in the
case of citations we must allow for failures of memory, and the quotation was
never compared with the original. Moreover we must never forget that probably
from time immemorial there have existed local versions of the Mahabharata,
The citations made even by very old writers were from these local versions. A
citation by a writer of the eighth century or even the sixth century proves
nothing for the Ur-Mahabharata, that ideal but impossible desideratum ; though
the citation is far older than our manuseripts, it is evidence only for the text of
the local Mahabhirata in the eighth, respectively in the sixth century, not-
withstanding that the differences between the various recensions and versions of
the Mahabbarata must diminish as we go back further and further.”

No doubt there must have been Mss. of the epics and Puripas
(IIL 53) in the days of Haribhadra, but generally the narratives were heard
from the mouth of rhapsodists. That they were handed down by word of
mouth, as suggested by Sukthankar, is to a very great extent confirmed by the
fact that, whenever Haribhadra appeals to the authority of Purinas ete.,, he
uses almost uniformly terms like suvwai, suam, ete. (1. 85, 41; II, 27, 381, 61;
111. 27, 38, 53, 63, 93; IV. 19, 27; V. 11, 33, 37, 60, 64, 112, 114; etc.). It is
not unlikely, therefore, that some discrepancies in the details, whether minor
or major, might go back to the traditional narration which was recited round
about Citrakiita at the time of Haribhadra ; and we can hardly hope to trace the
same necessarily in the present-day texts. It is equally possible, in some casos
where Haribhadra’s statements show deviation from the sources, that he ig
criticising the legends which passed as such according to the tradition from
which he got them. One cannot be dogmatic on one or the other explanation,
because the sources, so far tapped, are comparatively limited. Further, when
legends are quoted from memory, contamination, confusion and variation in details
are inevitable. The very fact that most of the legends or their nearest counter-
parts we have been able to trace to their sources clearly indicates that
Haribhadra did not want to put forth imaginary legends and then to condemn
them, Though it is quite plain, it may be noted that the sources recorded by
us do not indicate that all those works are necessarily older than Haribhadra,
but it only means that those legends belong to a period earlier than that of
Haribhadra. He mentions only three works by name, Bhirata, Ramayana and
Visnupurana ; and all other sources are our suggestions,

At times there is no agreement even among the Purinpic legends, For
instance, according to one version, Agni was sent by gods to Siva and Umi for
a mighty son who can destroy Tarakasura; while, according to another version,
though less popular, he was sent by Indra to prevent Uma from conceiving a
child. Haribhadra narrates clearly the latter version, though the Sanskrit and
Gujarati versions of the Dhiw. read there, wrongly of course, the popular
legend. The legend given by Haribhadra has its place in the present-day
Vayupurina, as noted above, It is interesting to note that, in some cases

1 Prolegomena p, 29,



84 DHURTAKHYANA :

(1. *5%; II. ¥5%; IV, *3*), the details of the legends are more specifically traced
in the additional passages recorded in the foot-notes and Appendix of the critical
edition of the Mbh. That ouly means, the recension of the Mbh. which
reached Haribhadra’s ears was more inflated than our critical text which is

constituted according to well-established and judiciously evolved canons of text
eriticism based on the available Mss.

Some of the legends quoted by Haribhadra appear to have been
pieced together from different sourees, even with mutual contamination (I. *6%;
IIL. *3*). It is creditable to Haribhadra that the number of sich cases is quite
small. This is inevitable in those days when one had to depend mainly on

meuniory, which was a storehouse of all traditional lore, and not on books,
as we do today,

Among the legends, the sources of which Haribhadra has clearly
mentioned, some are found in the present-day texts with substantial agreement
in details (I, *7%; II, *1% *2%. TII, *g* V ¥7%*); but in thres cases (L. *3%,
*6*; II. *6*), though the sources are given as Bharats and Ramayana, we do
not find any passages in the present-day texts to support Haribhadra. That
Karpa was born from Kunt¥’s ear is a common story, quite popular even to this
day, though not found in the Mbh. ; and it is not surprising, if it was current in
the days of Haribhadra too. First, karna means the ear, and popular
etymology would certainly weave out such a story; secondly, there is as well &
psychological motive, namely, by Karna’s birth through the ear Kunt¥’s virginity
remains intact, his generation by Sarya being after all miraculous, nay super-
natural. Though Mbh. makes no mention of such a legend, I think, the
birth of Kicskas from kicakas or bamboo-hollows is similarly based on popular
etywology; such a legend might have been current in the days of Haribhadra;
and it is quite in tune with a host of legends in the epics and Puranas with
which the ®miraculous germination of the semen into human beings’ is a regular
‘apparatus for the generation of the great men of the past about whose birth
uothing exciting was specially known to the chronicler’, Coming to the episode
of Jatiyu, the epics do mention the mountain-like shape of Jatayn; and thereby
Haribhadra’s purpose is served. But the details of the story cannot be fitted in
the present mould of Valmiki’s Ramayaps. Haribhadra is quoting a Sanskrit

verse' in that context; and it would indicate that he has some definite source
before him,

My observations on the sources of Haribhadra’s legends, 1 am quite
aware, are tentative; and I hope that those scholars, who have better library
facilities at their disposal and who have a closer study of the Puragas, wonld try

Lo shed more light on this topic,
5. Sanskrit and Gujarati Dhtirtikhyanas |
The Sanskrit version of the Dhartakhysna, included in this edition,

1 The Sanskrit and Gajarati Vergions do not give this quetation.
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is extracted from the Tattvakaumudi® which is a Vivarana or Vrtti by Sangha-
tilaka on the Samyaktvasaptatika®, attributed to Haribhadra® himself. The
pradasti of the Vrtti* gives a good bit of information about Sanghatilaka and his
predecessors in the ascetic line. It opens with the glorification of Candragaccha
to which belonged the following teachers: Vardhamina, Jineévara, Abhayadeva I
(rangan novdngi-mahdvrtti-Stambhana-Parsvandthe jinerdt-mart-prakadatkakrt
the author of the commentaries on the nine Angas, [ who became a Siri in
Samvat 1088 or 1031 A, 0.])?, Jinavallabha, Jinasekhara, Padmacandra, Vijaya-
candra, Abhayadeva II (from whom started the Rudrapalliya-gaceah) Deva-
bhadra, Prabbananda, Sricandra & Vimalacandra, Gupasekhara and lastly
Sanghatilaka, the author of Tattvakaumudi, Sanghatilaka had his vidyd-guru
in Jinaprabha® whose erudition had pleased, Sahi Mahammada at Dhilli’. He
composed the Vrytti at the request of Devendra who was an anuja of Somatilaka,
an eminent pupil of Sanghatilaka himself. It was composed at Sarasvata-
pattana ( Patapa?) [and finished ] during Dipotsava (i. e., October-November)
in the year 1422 (srimad-Vikrama-vatsare dvi nayandmblodhi-ksapdkrt prame)
of the Vikrama era, i, e.,-57 = 1365 A. D.

This Sanskrit Dhurtakhyana is neither a Chaya nor a literal and
studious metrical rendering or paraphrase of the Prakrit original, though it is
solely based on it. Sanghatilaka, there is not the least doubt, has the Prakrit
text of Haribhadra before Lim; he is trying to present its contents, in simple
Sanskrit verses, with sufficient closeness and strictly adhering to the samse

1 This is published by the Devachandra Lalabhai Jaina Pustakoddhara Fund, No. 35,
Bombay 1916, This copy reached my hands rather late, so some details I have
noted in the foot-notes.

This Sk. Dhirtakhyana forms a part of tho commentary on verse No. 12 which runs
thus: et dzad FRGTAR gRedd ) go afagsar 30 a8 gegdig n tr 0. The story

is introduced with this remark: vazdaentatd Yrquifigerdy CGECHER L R e R tiat
g, aqiit— gufes ete. At the close there are 28 verses more than what is printed

here; they have nothing to do with Dhi. proper. They tell us that Vaiéramapa, by
hearing all this from Susthita, developed firm Samyaktva. Ho accepted the vows
of a householder. Xis wife also accepted ratna-traya-dharma. Even when his
wife was troubled by a Vyantari, Vaisramana's faith in Jina was unshaken. In
due course he attained liberation. The concluding portion runs thus: g Yugoer
g ARd gear gfuflosk, w1 greasRmaR I Eagd: ) v FeaRRdesd agdd wad,
7 gdeai Az adfa: gRa: i vas 1 [ 4R ] FrdaadaRed Jsqosar 1. This edition
of the commentary does not give any chapter headings or endings. Sanghatilaka
does not appear to have mentioned either Hariohadra or the name of the work,
Dhiirtakhyana.
3 Jaina Granthavali, p. 191.

4 DPeterson: Reports I, pp. 92-4; Reports III, Index of Authors, p. 124; also the
Prafasti in the above edition p. 237.

5 Peterson: Reports IV, p. iv.

6 Peterson: Reports 1V, Index of Authors, pp. 37-8.

7 (This king is apparently Mubammad Tughluq (1325-1351 A. p.) of Delhi. For a

detailed biography of Jinaprabhasiri, see the Intro. by Nahta to the Vidhimarga.
prapa, ed. vinavijaysji, Bombay 1941,
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sequence of narration; and he attempts to include most of the ideas from
the original, at times in identical expressions (Pk. I. 76, Sk. 66 ete.). He is
mwore after narrating the story with as few secondary details as possible.
Whenever there are lengthy descriptions in the Prakrit text, he either sum-
marises them or adds his own with a bit of independence. It may be that even
metrical exigencies have frustrated his attempts to be more close and literal in
his rendering. Sometimes he expresses the original with remarkable compact-
ness (verses 82, 103, etc.) and in a few cases with elegance and beauty
(125, ete.). Ho shows that he is fairly acquainted with the details of Purapic
mythology: the. proper names are freely substituted by other synonyms
(Svamin = Skanda, Mahasena = Sanmukha, ete.); once an additional source,
Bharata (102) is rightly added; and sometimes are added supplementary
details, such as, the names Dhumorni and Nahusa (verses 851, 385) and
the birth of Kartikeya for the destruction of Tarakasura (204 f. ). Sometimes

his references to the sources are not quite to the point (169) and in one place
(106) it is a bit obscure,

Perhaps a verse between Nos. 86! and 87 is missing. Possibly in his
zeal of summarising the story, Sanghatilaka skips over certain portions of
the Prakrit text, viz, I 80-4, V. 115f The contents of some verses, for
instance, II1. 83, V. 80, are not fully covered: the latter, it may be noted
presents some difficulties of interpretation. The legend of Varaha lifting
the earth (IIIL *10*) is missed by him, somewhere between verses 236-38.
A8 to the quotations in the original, it appears that the author wants to present
his text purely in Sanskrit: some of the Prakrit quotations (IIL. 50, IIL. 67)
are nicely rendered into Sanskrit (125, 215); some of those in Sanskrit are duly
reproduced ; but it is difficult to say why some (IL.78,1IV.92,V, 4,5, 108)
are skipped over without any trace.

More than once Sanghatilaka not only shows difference in ideas
but also adds new ideas, when compared with the Prakrit original (see for
instance: Nos. 21d, 23d, 1595, 161d, 199d, 204b, 2894, 242d, 243d, 316ab, 4094,
416d, ete.). Some of these are apt similes, quite creditable to any poet.

There are many places where one can easily take exception to Sangha-
tilaka’s rendering of the original: lhasiya-celarn (1, 60 )= dasita-vasasam (52 );
seari (1. 74 ) = desam ( 64); Sea-kurndali nama® (1. 75 ) = Sitakundali-ndma (65);
namiane Jinavarimdam (11, 24)=nrpatim natvd (99 )% phuttam du-bhdga-
Jayarn (I1. 29)=trividhatdm agamat (104); etc. His statement that the
progeny of Gaml and Sarhkara was required for destroying Taraka (203-4),

1 On comparing with the ed. of the commentary, I find an additional verse which

runs thus: g@ 4y AGHRTT: G=SA T2ART: ! FASTEAL TrrEE-rEafafefr | [ ],

The Gujarati text reads S'vetakundali nams.

3 In this particular case, as required by the context, Safhghatilaka appears to have
had before him a reading like namianae naravarinmdam, because Jina is not at all
introduced in the earlier part of the story. The presiding deity is a Yakga. The
Gujarati text also says: rajang pranaemi.

2
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though quite in agreement with a Purinic tradition, is contradictory to the

explicit statement of Haribhadva (IIL. 55) who follows a slightly different
tradition’.

On account of its being a part of the commentary, the opening and
concluding portionsof the Sanskrit Dhartakhyana do not give it an appearance of

a self-sufficient unit. More than once, it comes to our help in clearly under.
standing the Prakrit text of Haribhadra®.

The Dhurtakhyana in Old-Gujarati, included in this edition, mentions
ab its close that it was written (Zisitam) or copied by Pt. Lakgmikirti, the
pupil of Ratnasundaragani of the Jinamanikya-¢akha of the Kharatara-gaccha
at Udaipura in Sasivat 1758 (57 =1701 4, p.), Kartika Sukla, 12, Saturday.
The word lisitrer should ordinarily mean “copied’; so this proof is not enouvgh
to infer that Liaksmikirti is the author of this Gujarati work, In fact, we donc
know the namec of its author; and all that we can say about him is this muel .
he flourished carlier than 1701 a. D.; he had realised that the Dhartakhyana
was an cffective attack against the Puripic religion and the Puripsas; and
he wrote the tales, from the Dhirtakhyina of Haribhadra, in the loka-bhasa, that
they might be intelligible to laymen (balavabodha~rapah kathdah),

The author’s primary aim is to narrate the stories included by
Haribhadra in Lis Dhi. He closely follows the Prakrit text, and mainly
concentrates his attention on narrating the stories, ignoring the mosaic descrip.
tions of Haribhadra and spicy similes of Sanghatilaka. At times his rendering
is quite literal. To make the narration effective, he amplifies the original
by additional remarks (p. 49, 11 19, 22-3 ; p- 60,1l. 5-6; p. 64, Il. 21-28; etc.).
Some verses in the Prakrit (I11. 83, V. 80) are not duly covered, and some
details (V. 115f.) are disposed off summarily. Partly agreeing with Sangha-
tilaka, some quotations are not included (1. 78, IV. 92, V, 4, 5, 18, 103 )
Somehow I. 87*1 is quoted with some different readings,

There is not the least doubt that the author is mainly following tha
Prakrit text: his Gujarati rendering, as a rale and throughout the work, agrees
more with Prakrit original than with the Sanskrit version of Sanghatilaka ;
two quotations (1I. 50, I1I. 67 ) which are rendered into Sanskrit by Sangha-
tilaka, are quoted in Prakrit, as in the original, by our author (pp. 54, 57); and
one legend, I11. *10*, omitted by the Sk. text, is duly given by him (p. 58).
Though the Prakrit text is mainly and closely followed, there is sufficient proof
to indicate that he has consulted the Sanskrit text of Sanghatilaka. Many
points and remarks, which are not found in the Prakrit bub are present in

1 B8ee III. *6* above.

2 In continuation of what my friend Dr. A. M. Ghatage has said (New Indian
Antiquary, I, 5, August 1938), I :might record here that Safhghatilaka uses ths
form mutkaldpya (3834, 394), gerundive from the root mutkaldp; and it atands
onoe for aucchiiipa, ‘having taken leave’ (V.9), and once for pucchiunm, ‘having
taken permission’ (V. 74) in the original Prakrit.
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the Sanskrit text, are seen in this Gujarati version, At I. 35 Haribhadra has
Bharahe purdne «; Sanghatilaka has in the corresponding passage (29)
S'ri-Ramdayana-Bharate; and the Guja. text has Bhdarata Ramayanadika gromithe
(p. 50, 1. 24). This is perhaps the only reference, in the first two chapters,
indieating explicitly the influence of the Sk. text. T'vom the third ehap.
onwards we see more of this influence, and even some phrases here and there
remind us of the Sk. text: Pk. dhdiivvdya-pisiene (111, 1), Sk, dhatuvddddyair
vyasanaih (150), Guj. dhatuvddadiko vyasanai (p. 55); Pk. no specific number,
Sk. stendh pasica satimaitah (159), Guj. pamew sui caura (p. 36 ); ete’. Then in
describing the origin of Skanda (p. 57) to destroy Tarakasura, the Gujarati
version closely follows the Sk. text, so also in supplying the names of Dhawmorni
Nahusa, ete. Thus the writer of the Guj. Dhiirtakhyana has used Sangha-
tilaka’s work here and there.

The author claims that these storics arve being written in loka-bhdss
which means the popular language { current, say roughly, in Northern Gujarata,
sometime before 1701 A. ».) as distinguished from the literary languages like
Sanskrit, Prakrit and even Apabhramsa, The author, it is clear, is well-versed
in Pikrit and Sanskrit; and inevitably the large sprinkling of Sanskrit words,
seen In these stories, is due more to the author’s command over Sk. vocabulary
than to the actual usage of the contemporary loka-bhdsd. This inference is quite
natural when we look at the percentage of pure Sanskrit words in any modern
Indian language as used by a Sastrin, or even an educated man, and an
illiterate villager. Toan words are an unsafe cvidence in understanding the
essential grammatic structure of any loka-bhdsd, because they can be casily grafted
anywhere; and it is all the more truoc in the case of religious books whose topies
were usually described in Sanskrit terms. So the loka-bhds@, or Old-Gujarati,
in which our author wrote could not have contained so many Sk. words; and we
should study its nature by taking into account declensional forms, verbal
formations, particles ete. Aun exhaustive study of the language ecannot be
attempted here; but I would simply note a few formations which are interesting
to a student of Apabhraméa and post-A pabhramsa stages especially in Rajasthana
and Gujarata. Nominal forms : joyana, thdma ‘a place’, tarast ¢ thirst ’, payake
‘a foot-soldier’, be striu, bhojaio (Pk. bhdijjayd), mdachini ‘a fisher woman?,
rdtd phala ‘red fruits’.  Pronominal forms: tum, mujha, hurh (also hume) ete.
Particles : jima, piga ‘also, but’, v, I pani (p. 50, 1. 11, foot-note 13), ma, hethai,
hethi, v. 1., hethum. Verbal forms: apand, kahau, chai, Jourh, jovai, ddjhato,
paithum, paisam, parangi, paranai, biha, bhdgo, mio, mokalajyo, ligo, sakai,
humto, etc?,

1 Compare Sanskrit verses 231, 236, 262 with the corresponding Gujarati portions.

2 1t is interesting to compare these forms with those recorded in the Index of A Btudy
of the Gujarati Language by T. N. Dave, London 1935. The prose sommentary
in Old Gujarati (on the Upadedamala) on which Dr. Dave’s study is based is oalled

_Balavabodha; and it may be noted that the Gujarati version of the Dha. also bears
the same name,
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The abowe illustrations are picked up at random, and there is mno
pretension to an exhaustive study. Apart from the large number of Sanskrit
loan words, this loka-bhdsd shows many words used in Prakrits; and some of the
particles are the same as those in Apabhramga. The pronouns and verbal
formations of the Apabh. stage have undergone a great deal of change
which is natural and unavoidable in the evolution of spoken languages. Some
changes are just a matter of shifting pronunciation: kahai>kahau, dajiharito
>ddjhato, mokkalijjaii>mokalajye, sakkai>sakai, ete. Rajasthani and Gujarati
are more lucky than any other modern Indian language because of their rich
heritage of ‘¢arlier stages of the language; and a careful study of the tests,
from century to century, would certainly demonstrate the evolution of these

languages through Prakrit, Apabhrarmsa and post-Apabh. stages of the Middle
Indo-Aryan.

The Sanskrit and Gujariti Dhirtakhyanas cannot be judged as origiral
contributions like their Prakrit counterpart; they definitely indicate, however,
that the performance of Haribhadra did appeal to subsequent generations; :und,

as they stand today, they are useful aids to understand and check the Prakrit
text of Haribhadra.

6. Dhurtakhyana and Dharma-pariksj

We come across a pretty large number works called Dharma-pariksa
(Dp.)".  Most of them are not critically examined as yet. It is A mitagati’s Dp.
that has been exhaustively studied?, and it can be accepted as a representative of
Dp. texts for all practical purposes. Vrttavilasa, Padmasigara and others have
mechanically followed Amitagati’s Dp. By the discovery of Harisena's Dp.
(Samivat 1044,-56 = A. », 988), which was written 26 years earlier than that of
Amitagati (Samvat 1070, =56 = A, b, 1014), it is clear now that A mitagati is not
the creator of the plot of Dp.  Amitagati tells us that he composed his work in
two months®: no doubt, he is a gifted didactic poet with a flowing Sanskrit
style; but he does not wention his predecessors, Harigena, however, frankly says
that the Dp. which was formerly composed by Jayarama in Gatha metre is now
composed by him in Paddhadiya metre. Unfortunately Jayarima’s Dp. has
not come to light so far. Harisena’s Dp. is in Apabhramga; there is no
conclusive evidence to establish that Amitagati solely followed Harigena;
the plot of the story, adopted by both Harisena and Amitagati, is remarkably
identical; what Harisena says would indicate that almost all his material
was present in Jayarama’s Dp.; and Amitagati’s Sanskrit expression betrays
Prakritisms in narrative portions. All these facts go to indicate that J ayarima’s

1 See my paper ‘Harisena’s Dharma-parikga in Apabhramséa’ in the Silver Julilse
Number, Annals of the B, O. R. L., vol, XXIII, pp. 592-608.
2 N.Mironow: Die Dharma-pariksa des Amitagati, Leipzig 1903.

3 The Sanskrit text with Hindi translation has been published by Pannalal Bakaliwal,
Bombay 1901 ; another edition giving the Marathi translation of Pt, Bahuhali Sharma
has appeared lately, Sangli 1931, One feels the necessity of a critieal editios of
Amitagati’s text.
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work was in G&tha metre, the language being Sauraseni or Maharagtel;

and for the present we might presume that the plot of Dp. owes its birth
to Jayarama.

Comparing the works of Harigena and Amitagati one finds that,
so far as the the events of the plot and their sequence are concerned,
both of them are in close agreement. This indicates that Amitagati has not
taken much liberty with the structure of the plot. Harigena’s text is not
available in print; so I give below the analysis of the narrative structure® of

Amitagati’s Dp. which would enable us to compare and contrast the two works,
Dhi. and Dp.

In Jambudvipa, on the southern range of Vijayardha, in the town
named Vaijayanti, there lived a Vidyadhara king Jitagatru and his queen
Vayuvegd who had a son Manovega, endowed with faith in Jina’s doctrines.
His friend Pavanavega, prince of Priyapuri, had no such faith; and he was
much worried on that account. Once returning from his visit to Jina-temples,
his vimdne stopped at Ujjaini, in Malava; and in its northern park there
was an omniscient monk, Jinamati, on whom he waited with reverence.
Jinamati expounded to the audience the proportion of pleasure and pain
in samsdra with the explanation of madhu-bindu-drstinia and the consequences
of religious and irreligious life. Manovega asked Jinamati whether his friend
Pavanavega would possess samyaktva; and he got a reply that he oould
enlighten his friend by taking him to Pataliputra. Pavanavega was anxious
to meet his friend Manovega whom he met on the way to the joy of both,
Manovega told him how he visited various Jaina holy places and came
to Pataliputra, a prosperous centre of Brahmanic ritual and learning. Pavans-
vega expresses his impatience to visit Pataliputra, and next morning both of
them reached there and got down in the park,

I. Both of them, though decked with ornaments, assumed the form of
faggot-grass-sellers. It was a surprising sight to one and all who began
to speculate about them. They reached the Brahma-sala, bet the drum,
and sat on the golden seat. At this challenge, Brahmanas rushed forth
for dispute. They wondered at their splendour and =race, and almost mistook
them for gods. On béing pointedly questioned, Manovega, requesting them not
to be irritated, told them that all that they did was out of mere curiosity
and that they were mere grass-selling boys whose prototypes were found
in Bharata stories. One Brahmana asked: ‘ How can there be grass-faggot-
sellers decorated with jewels? If such cases are found in the Ramayana

1 Mironow follows the rule ‘divide et impera’ and presents the summaries of various
stories separately. The method is admirable and quite suited for studying the stories,
But the analysis of disjoined stories does not clearly bring out the effect of entire
work, especially of the fantastio tales and the bearing of subsequent legends on their
points. Just fo bring out this aspect of Dp. clearly, I have added here & bit detajled
summary., Those who want more partioulars about individual stories may either
consult the original 8k, text or Mironow’s dissertation,
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and Bharata, we would like to hear them.’ Manovega said that he would
explain everything, if there are any thoughtful (vicdraka) among them ;
otherwise his fate would be like that of Madhukara who received 16 strokes for
telling the truth aboub the heaps of pepper and grains in different parts
of the country, The leader assured him that they were all thoughtful Brih-
manas. Further Manovega told them that he feared to speak, if any of them
belonged to the following ten types of men (about whom ten stories are
narrated ): 1) rakta, a passionate husband duped by his younger wife; 2) dvisfa,
who wants his son to take revenge on his enemy by using his dead body;
3) madha, a silly priest outwitted by his unchaste wife and pupil; 4) vyudgrahin,
a blind block-head prince; 5) pitta-disite, a bilious fellow mistaking sweet as
sour ; 6 ) cita, a wreckless king who pulled out the mango tree ; 7 ) ksira, a foolish
Tomara chief who illtreated a milch cow; 8) aguru, an ignoramus who could not
understand the value of aguru plantation; 9) candanwe, a washerman incapable
of recognising sandal; and 10) bdlisa: Four fools, once upon a time, saluted
a Jaina saint, endowed with various religious and ascetic virtues, who uttered
the blessing ¢ dharma-vrddhi’. They began to quarrel as to whom it was meant
for; and when they asked the monk, he told them that it was meant for him
who was decided to be the most foolish by the wise people of the town
after hearing their biographies. 10a¢) Visameksana narrated thus: ‘One day
I was sleeping with my two wives on both sides. Just for joke, I placed
the lamp on my forehead. A mischevous rat pulled the burning wick, and one
of my eyes was scorched. Afraid of disturbing my wives, I allowed my eye
to be burnt.” 100) Kuntaharhsagati spoke thus: < Rksi and Kharl are my most
ugly wives; their mutual jealous abuse and quarrel made me lose both my legs;
and being afraid of them, I tolerated all this.’ 10¢) Bota (or Boda) said thus:
‘I had besn to my father-inlaw. At night, I had a bet with my wife
that one who speaks first should give a rich feast. A thief entered the house
and collected all the treasure. He began stripping my wife of her clothes
on the body. I kept quiet. She began to abuse me at the loss of wealth and
at her insult, I at once told her that she lost the game by speaking first, and
she should give the feast now.” 10d) Gallasphotika told his tale thus: ‘I had
gone to the house of my father-in-law. Out of bashfulness and seeing some
bedious sight, I did not take my meals. As time passed, I was overpowered
by hunger. I was just gulping a handfal of fine rice kept in a basket
below the cot when my wife came there, and I could not swallow them,
My mouth was full to the brim; I cauld not speak; and my cheeks grew hard.
There was a great row, and different explanations were offered about my disease,
A. skilful physician diagnosed my trouble, calling it ‘tanduliye ailment;
he quietly bored my cheeks and took out rice particles. Thus I made myself
an object of ridicule.” After hearing these tales, the Brahmanas assured
Manovega that none from them belonged to any of the ten types and that he
should answer their question. Manovega spoke thus: ¢ Vispu is a mighty
divinity, full of glory, grace and power; then how is it that he stayed
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as a cowherd-boy at Gokula sporting in various ways, that he became a messen-
ger of Pandavas and a charioteer of Arjuna, that he begged at Bali’s door,
and that he suffered from Sitd’s separation? If that divine Visnu could
do mean acts, what is wrong in our selling grass and faggots? The Brihmanas
felt disillusioned; and they could see how god Visnu was exposed to so many
blemishes and inconsistencies, and how Purinas were full of contradictions.

II. Second time Manovega became a rough hunter, and his friend,
a cat without ears, put in a pot. They met Brahmanas as before, and told them
how the cat had the power of warding off rats at miles’ distance and that it was
for sale, Briabhmanas reslized its utility and were ready to buy i% =t the
quoted price. On examination, however, it was found that it was devoid of
ears which, Manovega explained, were eaten by ferocious rats one night.
Brahmanas laughed at his daring contradiction. Manovega refused to admit
that the single flaw of not having ears spoiled all other virtues of the cat.
The Brahmanas assured him that they were not ‘Frogs in the Well’;
but they questioned him straight: ¢ How can this flaw of the cat be tolerated ¥

Manovega then narrated the legend of passionate Agni (or of Yama
and Chaya): ‘The ascetic Mandapakausika feared that he might lose heaven
for want of progeny, so he married a widow from whom he had a beautiful
daughter Chaya by name. While going on piligrimage, he just thought
to what god he should entrust his daughter who would not be able to stand
the strain of journey. He began scrutinizing the acts and character of different
gods: Tévara is extremely passionate; Hari is not satisfied with 16 thousand
Gopis; Brahman was mad after Tilottami and lost his head, and once
he generated Jambava from a bear; and Indra misbehaved with Abalya.
All these gods are victims of eupid. So he kept Chaya with Yama who too,
as days passed, fell in love with her and always carried her in his stomach.
Agni was jealous of Yama’s prize. One day when Yama had taken her out on
the bank of Ganges, Agni mated with her. Just at that moment ¥ama came
there. She swallowed Agni, and Yama swallowed her. Agni was missing
to the distress of all. At last Vayu managed to expose both Chaya and Agni,
Agui tried to conceal himself when pursued by Yama. If Agnican still be
a god with all this blemish, my cat’s virtues can remain intact without ears.’
Brahmanas admitted that Purinas were inconsistent. Manovega further

pointed out the blemishes of gamkara, Visnu, Brahman, Indra, Yama, Agni,
Sun, ete,

1I1. Third time Manovega assumed the form of a nude Jaina monk;
and accompained by Pavanavega, he met Brahmanas as before. They assured
him that they were not like that king of Campa who illtreated his truth-speaking
minister, and requested him to narrate how he became a monk etc. Manovega
spoke thus : ‘My father isMunidatta,a Srivaka from Sripura ; and he entrusted me
to an ascetic for study. Once I was sent out with the Kamandalu to bring water,
but I sat playing with it on the road. Having learnt from cther pupils that the
teacher was angry, I ran towards the town, On the way a mountain-like elephant
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vushod againsh me. Helpless and terrified I entered into the Kamandalu which
was placed on the branch of bhinda; the elephant also rushed into. it, and began
tearing my clothes with its trunk. I ran out through the spout; the elsphant
also followed me ; but with its tail stuck there, it fell on the ground. I reached a
Jaina temple, and not getting etothes I accopted this traditional form of a Jaina
mouk.” The Brahmanas laughed at him as a fantastic lier telling impossibilitiee,
When they assured him to abandon such scriptures as contsined these details,
be uarrated to them the following episodes: Arjuna brought the Nigalolta
through an arrow-hole; Agastya drank the whole ocean, and his Kamandale
containing the universe was put on the branch of an atasi plast; and Brabhman’s
hair was eaught at Vignu’s navel when the former came out of latter’s stomsoh
after seeing there the universe which was once missing. If these legends are
true, it is quite possible that the elephant could pass through the Kamandalu-
hole, be accommodated in the Kamandalu, and have it’s tail stuck in the spont,
The Brahmanas were thus silenced ; and they were further instructed by him on
the faults of divinities and on the true nature of God.

IV. Fourth time Manovega became a Tipasa, and accompanied by his
friend, met the Brahmanas as befors. On condition that they are quite
eonsiderato, he narrated his tale thus: ‘At the time of my mother’s marriage
there was a confusion created by an elephant. She rushed out with the bride-
groom at whose touch she fell in a swoon, but he ran away. It was discovered
tbat she was pregnant due to his toueh. Hearing of a 12 years' famine tiom
Tapasas, I remained in the womb all the while and came out when the faiiine
was over. As soon as I was born, I took a pot and demanded food. i was
considered ominous: and 1 had to leave home and become a Tapasa like this,
My mether was righlty married again, as though she tried to follow Draupadi’s
example. I came here on my religious tour.” The Brihmanas said that he
was a first-rate lier talking impossible things; they admitted that they were ¢pen
o ocorrection, if such details were found in their Secriptures. Manovegs, to
confirm his experience, narrated the following legends: Bhagiratha was conceived

at women’s mutual contact; Gandhari became pregnant by embracing a jack-
fruit tree; Abhimanyu understood cakra-wyiha while he was in the womb;
Mandodari conceived at the contact of her father’s semen, had her foctus

restrained in the womb for seven thousand years, and delivered Indrajit sfter
being married to Ravana; Vyasa accepted renunciation immediately after his
birth, and his mother remained still a virgin ; Kunti remained a kanyd even after
begetting a son from the Sun; and Candramati was still a kanyd after Nagaketi’s
birth and was married to Uddalaka. If these Puranic legends are true, there is
nothing incredible in my mother conceiving me at her beloved’s touch, in my
hearing about the famine from the womb, in my remaining there for twelve
years, in my becoming an ascetic soon after my birth, and in my mother
becoming again a kanyd after delivering me.’ Manovega further enlightened
Pavanavega and all others there by narrating the true tales about Karpa, Vyisa

Pandavas ete. He illustrated to them how people mechanically and thoughtles<ly
follow others, as in that story of the Copper Pot.
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. V. Fifth time Manovega, along with Pavanavega, became a Buddhist
monk (rekta-pata); and on being assured by Brahmanas that they were
thoughtful, he narrated his wonderful experience: ‘We are devotees of Buddhist
monks. Once with sticks in our hands we were appointed by them to guard
their clothes spread in sun-shine. Two terrific jackals came there, and we
mounted the Stlpa with fear; they, however, lifted it up, and flew away
speedily. When they dropped us with a view to devour us, there arrived
Bhillas with dogs; and the Jjackals ran away. As we were in an unknown
country, we easily became Buddhist monks.’ Brahmanas wondered at his
astonishing lies ; but he reminded them of the following legend : According to the
Rémiyana, each monkey lifted five mountains, If this is true, two jackals ean
easily lift a Stipa,

VI. At last Manovega and Pavanavega became Svetambara monks
( sveta-bhiksu) and met the Brihmanas who asked them why they became monks
and who was their guru. Manovega continued in reply: ‘Once our father
Arunasrika sent us into the forest to graze the sheep, because the shepherd had
to attend his father who was down with fever, I requested my companion to
tend the sheep, so that in the meanwhile I might eat some kapittha fruits, The
desire for fruits was very strong, but the tree was too tall. T went near, cut my
head, and threw it on the tree requesting it to eat the fruits; as it ate fruits on
the tree, my stomach was getting full below; and when I was satisfied, the head
came down and joined the body as before. I looked for my brother, but found
him asleep and all the sheep lost. We feared that our father would beat us; 8o
Wwe went away to a distant territory and accepted this comfortable garb.’
Manovega further confirmed to the Brahmanas the truth of hig experience by
narrating the following legends: Cutting his nine heads Ravana offered them
to Sambhi, and these were again joined to his body ; Dadhimukha’s head could
get iteelf joined with another’s trunk: parts of Angada’s body were joined by
Hanumat; Jarisamdha’s body was constituted of different parts; Skanda’s
person was made up of six portions; and when the priests are fed, the ancestors
are satisfied. If all this, narrated in Brahmanic scriptures, is true, there is

nothing improbable in my own head Joining the body, and in my stomach being
filled when my mouth eats kapittha fruits,’

The Briahmanas were discomfited, and had no replies to give,
Manovega explained to Pavanavega various other flaws in the religion and
seriptures of Brahmanas; he expounded to him how the heretical creeds
originated; and he also Propounded Jaina principles and practices at length.
Pavanavega came to possess samyaktva and duly accepted the vows of a Sravaka.
Both Manovega and Pavanavega led a happy life of religious householders.

The Purina-like beginning, the religio-didactic discourse in the form of
madhu-bindu-drstinta, the abnormal proportion of folk-tales introduced by way
of illustration, the different names of characters, immediate purpose of converting
Puavanavega to Jainism by his pious friend Manovega, constant repetition
of moral teachings and religious prescriptions, casual and side attacks on gods
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and holy men, and above all the general frame-work of the story make Dp, much
different from Dhi. But if we go a bit desper and study Dp. more analytically
and scrutinisingly, the inner kernel of Dp., though heavily superimposed with
good many accessories and details, remarkably corresponds with that of Dh.
The mode of presentation is somewhat different, but the purpose is the same.
Dhi. is a satiric attack on the Puranic legends referring to deities and holy
personalities; and Dp., as indicated even by its name, is out to scrutinize
the credentials of other religions by criticising their deities and mythology,
of course for a- specified and immediate aim of converting Pavanavega.
Haribhadra’s concluding suggestion (V. 122) that the study of Dha. leads
to dardana-éuddhi has been fully developed later': Dp. actually converts
Pavanavega who comes to possess samyakiva; and the narration of the Dhii.~
story, according to Sanghatilaka, makes Vai§ramana-éregthin a pious believer
{ su-éraddlia) with firm faith in Jina. What is implicit, artistic and detached in
the Dhirtakhyina becomes outspoken, religio-didactic and propagandistic in
the Dbarmapariksi. . In Dha. the five Dhirtas narrate tales of fantastic
personal experience, and some points from them are confirmed to be reliable
by other Dhiirtas after quoting parallel legends from Puranas. In Dp. Manovega
himself, being a Vidyadhara, assumes six different forms; and then he either
presents an inconsistent situation or narrates an improbable tale of personal
experience, When his inconsistencies are exposed by the learned gathering of
Brahmanas, he silences them by quoting similar episodes from their Purapas.
Besides this fundamental similitude between Dhi. and Dp., there are closely
corresponding motifs in the fantastic autobiographical tales; and some of
the confirmatory legends are common. Miladeva and the Jaina monk tell
nearly the same episode of Kamandalu and Elephant’. Immediatly after their
birth, Khapdapanas son walked away taking leave of his mother; and Tipasa
demanded food and accepted renunciation. Sasa lifted up the elephant-hide-bag
full of oil; and the two jackals, in the Buddhist monk’s tale, lift up a Stipa.
Elasadha’s head, cut off by the thieves, eats badara fruits on the tree;
and the Svetambara monk throws his head on the tree in order to eat kapittho
fruits. Liegends like Brahman’s lotus or hair sticking at Visnu's navel,
Vyasa's birth, Monkeys lifting mountains, and the physical make up of
Jarasardha and Sapmukha are quoted in both Dhii. and Dp. to confirm almost
common motifs. Though not in identical contexts there are many details and
legends common to both Dhu. and Dp.: loose morals of gods (Dha. 1. 60f.;
Dp. XI. 21f); Brahman and Tilottama (Dha, I. 58-84; Dp. XI. 29f.);

1 Though the Dhi. does not mention any such event, the Prabhavakacarita of Prabha-
candra ( A. p. 1277) records that Haribhadra diverted that layman Karpasika from
partiality for the Bharata and Itihasas by telling him the five stories of rogues
(kitava-kathanaka-pancaka), and won him over to the Jaina faith (verses IX.-
207-12)., Prabhacandra quotes V., 120 thus: ¢f Irzws mwwafed 3 inl%%qg'l ¥t
Rifesid ggaagaHife g4 Ity and to explain this verse Haribhadra is said to have
composed the Dhirtakhyana,

2 Two adjeotives of the elephant are almost common to Dhd, and Dp.



48 PRURTAKRTANA ¢

Indra and Ahalya ( Dhi. V. 83-36; Dp. XI. 61 £.); Agni's mating with Vatee's
beloved ( Dhi.. V. 26-30; Dp. XI. especially 82 f.); Agastya drinking the ocean
{Dha. IV. 27; Dp. XIII. 18 f.); Kunt¥'s sons from Strya etc. (Dha, L. 82f.,

V.11, 28, 87; Dp. XIV. 91, XV. 11 ); the male organ of Siva { Dhi. I. 884,
V. 89 ; Dp. XIII. 80); ete.

The hungry Dhiirtas narrating their experiences and confirming the same
with Puranic legends during a rainy week, with their dinner depending on the
decision of their discussion, present a back-ground (in Dha.) which is much
dissimilar to that depicted in Dp. in which a learned gathering of Brahmapas of
Pataliputra is visited on six successive days by Manovega ( with his friend
Pavanavega) who, modestly avoiding debate with Brihmapas even after he
beats the drum and sits on the golden seat, narrates fantastic tales and himself
confirms the same with Puranic legends, when challenged about the veracity of
his statements. In Dha, it is the autobiographical experience that forms the
back-bone of the story, the points of which are eonfirmed by Puranic legends;
and 8o it is in the last four stories, i, ., III-VI, of the Dharma-parikgi. The
first two contextsin Dp., i. e, I and II, present not an inconsistent and
improbable story, but an incredible situation presented to the eye: those who
have ornaments on their body cannot be grass-faggot-sellers, and a cat which is
claimed to scare away rats at miles’ distance by its presence cannot have its ears
eaten by rats. The first situation is justified by the example of Visnu; and the
second by saying that a single flaw of the cat can be tolerated or ignored as in
the case of god Agni. The Dha. has no Brahmanic audience explicitly
before it, while in Dp. Manovega is actually made to encounter the Brihmanas
in their own citadel and to outwit them by openly pointing out and criticising
inconsistent elements in the Puranie mythology. The episode of the Buddhist

monk in Dp. (No. V') is not quite successful, because it affords opportunity
to satirize only one legend from the Ramayana.

Jayarama’s Dp. is not available to us, and Harisena’s Dp, is still
inuss. If we are to be guided by Amitagati’s work, we find that he attacks
vehemently the Puranjc deities, even when they do not figure in the legends
satirised ; here and there he adds certain Puranic stories, as they ought to be and
as they are accepted by Jaina tradition; now and then he offers pithy maxims of
worldly wisdom and sections of didactic teaching; he loses no opportunity to
denounce worldly pleasures and preseribe religious discourses; and he not only
criticises Puranic religion but adds also substantial details on Jaina mythology,
dogmatics and ethics. These are some of the specialities of the Dp, text as it
came to be shaped by Amitagati,

1 The legend in Dha. is shorter; and we do nob. J there the name of Chiaya and her
assooiation with Mandapakaudika, giver in Dp.

2 The town of Ujjaini with its northern park is introduced in both Db, (L. 2-3) and
Dp. (1, 88, 64), though in differont contexts.
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The points of similarity, already noted above, do indicate that
Jayarima must have used the Dhiirtakhyana of Haribhadra or some subsequent
recension of it. The agreement is of a fundamental character and cannot be
brushed aside as accidental or incidental. The illustrative sub-stories and the tales
of four fools, included in Dp., show that some other popular stories have been
intelligently used. Haribhadra by his satirical genius of a very high order merely
smashed the structure of Puranic mythology, but the authors of Dp, have gone
a few steps ahead that they tried to crect instead a superstracture of Jaina
religious preaching. The artistic mould of Dha. is missed; but a form of
effective propaganda has been evolved, and it became much popular in subsequent
centuries as indicated by the number of Dp. texts in different languages?®,
It is quite natural that Amitagati, or even his predecessors, utilised different
and additional Purinic legends for the same purpose. The Dp. texts are
stamped with a definite religious Lias: perhaps that prohibited them from
admitting a character like Khandapani, and on that account some of the
fantastic tales are toned down, in some cases being followed by a few Puranic
legends. It is interesting to note that sometimes Amitagati, though he is
a full-fledged propagandist, writes in a halfserious, mocking mood, even when he
introduces a Digambara monk (Dp. XII, 88f.). That is a befitting tone for
a satirical writer. The Dhirtakhyana of Haribhadra, we have seen, is a unique
satire ; and its successors like the Dharma-pariksi are a fine specimen of Indian.
literature which is both iuteresting and instructive. The csaustic prick, which
such works wmight have given to the zealous followers of Puranic religion, has
not much effect on the dispassionate student of Indian literature: for him
every novel aspect adds to the wealth of the great literary heritage of the past.

7. Prakrit Dialect and Style of Dhiirtakhyana,

The Prakrit text of Dhartakhyana, presented in this edition, is baged
only on two Mss.; and still one is faced with difficulties, here and there, in
construing and interpreting it satisfactorily. It is, therefore, far from being
final; and any attempt to prepare an exhaustive grammar of it is out of question
at present. It is intended here just to note a few salient features of the Prakrit
dialect of Dhi., as it stands in this edition.

It has been a recognised convention with the editors of Ardhamagadhi
and Jaina Maharastri texts to use almost uniformly initial » and non-initial n;

1 My friend Prof. D. L. Narasimhachar, Mysors, draws my attention to one more Dp.
(in addition to those which I have mentioned in my paper on Harigena's Dp.)
in Kannada by Candrasagara Varni. He has seen a M3, and has kindly sent some
extracts to me. Wo learn the following details from them: The Dp. of. Vrttavilasa,
the pupil of Rivala Yatiévara, could be understood omnly by the learned ; so the
Sravakas of Belugula requested Carukirti Panditacarya to get prepered a rendering

- of it in modern Kannada (Kamnada-vyakhyanadalli madisi kodiembadigi )+ This
then, at the instance of Carukirti, came to be composed by Candrasagara who offers
salutation to both Carukirti and [ Laksmisena ] Svami of Kolhapur. - It is written in
simple Kannada, mostly in prose. Following Vrttavilasa’s Dp. it has ten chapters,
It is said to/be writton in Saka 1770 (+46= 1848 A. p. ), Anands Samvatsara.
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Hemacandra’s rule (VIIL i, 228-9) is optional; and Dha. shows definite
partiality for 7, whether initial or non-initial. Perhaps following the ms. B,
which conforms to the more strict rule of Hemacandra®, -8ruti is not introduced
after vowels other than @ or @; but the text shows many exceptional cases, for
instance : Lurndiyn L, 58, daiya 111, 48, duggaiya V. 92, dhariyd 1. 91 ; mugaha
IV. 71, suyam 1L 51, Lanugdi T1I, 44. Tt appears that ws. A represents
a more correct situation, namely, to put g-sruti along with the udvrtta vowel,
@ or @, irrespective of the preceding vowel; and Jacobi also uniformly follows
this rule in his ed. of the Samaraiceakala of Haribhadra.

In the absence of separate Nagari orthographical symbols for & and ¢,
as distinguished from those for e and o, we find that ¢ and u are easily substituted
for # and ¢ before conjuncts ete., where e and o are to be pronounced short®,
The point at issue is complicated by the fact that beside the writing of 7 and u
for ¢ and &, we must also admit, in some cases, the change of these short vowels
to ¢ and w. General principles like the weakening at the cud, the original
Sanskrit formation, and analogy wonld establish some system and decide a few
points. Sometimes this gives quite a deceptive appearance to certain nominal
and verbal forms ete.: ckatah eva>dkatts ccia>ikhatr (also ekatto = ckkatto )
ccia IV. 735 ettio>1ttio 1. 38; Lwmdiar 1. 40 but gwal L. 84 and Nia: V. 11;
Kuwintie and Kumtin V. 11, 57; gotra=goita>gutta V. 89; cakrah iva>cakks
ova>cakke voa IV, 55 ksetra>chitta>chitta IV. 1-2; Yogya >j3gga>jugga
V. 78; donni>dunni 1. 81 ; piecham >piccharm 11. 5 9; pitta>putta 11, 44;
bamti>bimed 1. 11; samahd tti >samahw tti 111, 57 ; Sresthi>st(thi > sitthi V.94 ;
8% coiyaw>su ceiya L, 94, V. 113 ; hijja>hujja 1. 59, 88 ; ete.

Now and then we come across certain forms which show a change in
the quantity of vowel: -i of the Present 3rd p- sing. III, 97, IV, ¢ (cf. Samari.
p. 249, 1. 18; p. 276, L. 6); wahi IV. 80; jia IV. 355 maria IV, 47; laya 1. 3,
-mmi of the Loc. sing. I. 4, 23, 83, 51, 1I. 34, IV, 87, 88, V. 14, 78, 112
(usually at the close of a pada; cf, Samara. p. 80, L 12; p. 652, last line);
i V. 17, 82 (also Paiima., 17. 12); sua IIIL 54; ete. All these are due
to exegencies of metre rather than being special grammatical forms. In this
category may be included arwni for aranya® TI, 81, tesi for tesim I. 6, kada for

kadda IV, 85, ete. ; also bandhassi for bandhassa in Samara., p. 652, 1, 17.

There are many forms which show that a short vowel followed
by an anusvdra and the corresponding long vowel get mutually exchanged;
in some cases the text itself preserves both the forms: chammdsa ( metrically

1 Tt has to be noted that Hemacandra himself knew cases which went against his rule;
and it is probable that he is following some grammatical tradition, while the practice
even in his own days was to write it in all places irrespeotive of the preceding vowel.

2 Pisohel: Grammatic der Prakrit-Sprachen (Strassburg 1900), §84.
to Pischel have the sections of this grammar in view.

3 For the change of » to 7,
majjhima,

References

comparo a(b)bhyantarae > abbhimtara, ma(d)dhyama >



required) 1. 52, chanmndsai 1. 32, chfcmm(?a!g‘{.%g,Igi;;‘{?/olﬁ:'&%;'%%gﬁﬁ. 28-9;
mukkhattha IV. 837 (also Paumacariya kd@ranatiha 5. 87); wnhattha IV, 27, 80 ;
sakka 111, 20; Sia for Sici I1. 67 (Paiima. Jbta@ kaiane 5, 86); nivoul for
nwvuih V, 51 (see Paiima. uppatti 1. 88, nivvout 5. 124, rai 6. 240); vilav amdni
V. 100; sutehi for sitthira V. 99; bhaie 111, 20, The Abl, sing. of mas, and
new. in -, noted by Alsdorf' in the Vasudevahindi, appears to me a similar
case in which -ar and -d are being interchanged. The Patimacariya gives plenty
of such cases: I have noted only a few. This exchange has not resulted from
any defective writing. Both of them have the same metrical value and
phonetic quantity, and they mutually alternate as a purely phonetic variant.
This interchange is not sporadic just affecting a few forms of our text.
It appears to have been a regular phenomenon which has left its influence on the
different aspects of Middle Indo-Aryan®. Once we accept it, many strange
words an 'l forms ( besides those noted above) get easily explained, for instance,
serrakihane & saraklhane, simh & siha, mamsa & mdsc ; In Pali vagise &
varhgisa, swivdtene & sandgmtans; ete, Probab! y this has arisen out of uncertain
pronunciation of a short vowel followed by an anusvare.

Lotervocalic ¢ is not only retained sometime: jage 1V, 43 ; ndgge IV,
46 ; sayara 111 75, also sdyare IV, 27, but k also is softencd to y. egaying
IV. 31; kamaldgara V. 53 ; ete. Intervocalic d is retained in some cases : udare
I1T. 85; ndahi IV. 89; t:lloda 1V. 21, also tilloi 1V, 7.

Instances like ten'ayagarena V. 67, diveswvasine 1V, 9, Bharah'ava-
ywrekale I, 82 illustrate Jacobi’s rule® of dropping of the final @ of the first
word when followed by e even when in turn followed by a short syllable, As
ty pical Samdhis we might note asti +esce = aithesa 1V, 14, rbusn@la >uunh@yd >
wnhdayag V. 8.

Some of the proper names show some phonetic changes : Agastya = Aga-
tthe I. 63, IV. 27, the Sanskrit verse regularly reads Agastin 265 ; Ahalyd =
Ahilla V. 33, Mdarkondeye = Maklwnde 11, 31, Pardswra 1. €3 , V. 13
(note the v. 1.), Ramanc® I1.62, 68, 71 and ravely Ravana 111, 93, Vasistha =
Visittha 1, 63.

Some words change their bases: Lumamdale 1. 32-3, beside kamar-
dalu 1. 21-8; Bambhina V. 116 (also Paiima, 5.122); manasd I, 50; Khari-
davapat for Khamdaving IV. 14, — A few words stand without the

1 See his paper ‘The Vasudevahindi, & specimen of Archaic J aina~-Maharagtri’, Bulletin
of the School of O, Studies, vol, VIII, parts 2 & 3.

Consult also Pischel’s Grammatik. §§ 75, 114, 181 and 339. Dr. A. M, Ghatage has
discussed this in his paper ‘Linguistic Nature of Prakrit Languages’ read at the
11th  All-India Oriental Couference, Hyderabad. Ma ragards it as a case of
extension of the original alternance arising from cases where it is due to normal
causes,

[ 3

Sanatkumaracaritam ( Minchen 1921), Intro. . 6,
¢ Jacobi: Bhavisattakaka ( Miinchen 1918) Intro. p. 60, line 1,
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termination of the subject or object: gammagemma IV, 85, gaya-kacchava
IV. 61, -sambhama IV, 81, highia IV, 85 (for similar cases see Paiima,
1. 6, 36 ete.). — The formn Agatthinam is Iust. sing.; such forms are
already noted by Pischel (§379) in Ardhamagadhi; and plenty of them
are found in the Patimacariya 12. 118, 13,10, 15,20, 16. 82 ote. A form
like Agatthins would be quite regular in Apabhramga, Uvvasiya® V, 115
is Gen. sing. (for such forms cf. Tiloyapannatti 1. 241, 2. 208, ete.,
also 4. 42, the termination for Gen. and Loe, being the same). Loc, sing,
kucchimmi 11, 41, also kucchic 11,88, — Iast, sing, of wsmad is me III, 8,
V. 21,82; perhaps m¥ is represented by miat V. 32, second line. Looking
at the use of ms at II. 2 and IV, 2, 4, one finds that it is serving the purpose of
both aham (through Inst. sing. me, with p. p. p- as the predicate) and asmi
(through the forms amhi, mhi, ammi, mmi ). Hemacandra is quitec aware
of such forms; and Pischel has square-bracketed them in the ahsence of
authentic usage. Lately Alsdorf? has noted such cases from the Vasudevahindi;
and it will be seen that the forms of asmad have affected analogically those of
yusmad, — At IV. 24 taiir stands for twam, Instr, sing. is tc I, 87, also tume.

Of the verbal forms we may note a fow. Present 1st p. sing.:
paribhamami IV, 8, V. 51, also paribhamams III. 1; 3rd p. sing.: tappai
1. 55, 59, perhaps from the passive base (also Paiima. 9. 55 ). — Imp. 2ad p.
sing de 'V, 78; in the light of the available material, its sbages of evolution can
be shown thus: dehi dehi>de-dehs, naturally then de can stand for dehi. Our
text gives a form chehi 11,86 (v.!l. che ehi, perhaps a scribal improvement on
cchi); and the Patimacariya gives some such forms: hana hana 69, 112, chehs
44,53, celi 8. 174, tha-thahi 45. 10°%. The form sunijjasu I. 53 (of. Paiima.
38. 46 Rkhamejjgsu) started perhaps with the passive augment but here
in the active sense’, — The lengthening of ¢ in bhanihdmo V. 3 has parallels in
the Paumacariya: vaccthdmo V. 190, bhavihami 118. 63, ete. — ahess IV: 88
is to be traced back to Aorist *abhavisit ( Pischel 516 and Hema. VIII iii 164).

— peechain 11, 5, 9, is apparently used in the sense of the Present 1st p. sing.
— At LIL 15 chinna i3 used as the base,

-um or turh is the well-known termination of the Infinitive ; but many
forms in this text are used with the Gerundive sense : oyariuie IV, 2, tgum IV,
50, gamntum 1. 66, 111. 40, 43, chinnium II1. 15, namiumn 11, 9, samattheurn, 111,
9, 28, 56 (cf. Paiima. 1. 10, 2. 60, 5. 83, etc.). The Gerundives with -ittu and
-an« are available in this text, see 1. 71, V. 43, 48, 87, 102. The form pimdev
I11. 18 is Gerundive, quite usual in Apabhramséa; and parallels ara found in the
Patima, 11. 99, 41. 63, 43. 48. — There is one usage of the Infinitive paribhu-

1 Such forms are found also in the Vasudevahindi, as noted by Alsdorf in his paper
referred to above,

See his paper referred to above,’

A. M. Ghatage: Repetition in Prakrit Syntax, New Indian Aantiquary, vol. II,
1. p. 55.

4 See also Hemmandr?.’s Grammar VIIIL, iii, 177-8,

M
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{turije 1. 45 which deserves special attention. Jeis used as a proclitic here.
Such forms are found in the Patimacariya also ghéttumsje 1. 14, harturnje 53.
54, ndum-jc 118, 62. According to Hemacandra ( VIIL ii. 217) this je is
merely an expletive for pada-pirane.!

At IIL. 58 and V. 111 jattene and loene are used in the sense of Loe.,
80 also -samphiehim & -rattehi either stand for Loc.,, oreven Gen, Similar
instances are found in the Acaranga as well. Itis interesting to note that
Apabh. has a common termination -him in the Instr. and Loo, pl. Loc. for
Iost.: vilaggamte 1. 24, 53 (cf. Paiim. 8. 42, 94); Loc. for AblL: pdcsu
I1. 45, bardsu 1. 87, arasu 1. 87 (but arahim I1. 46%). — nama ndmena 1. 7,
IV.7, is just a repetition®. Parallels for it are found in the Mahabharata
(Virata 2. 1), Ramayana and Puaiimacariya 2. 8, 21. In the Paiima. (41. 46)
and Vasudeva-hindi ( p. 12) ndma is suffixed to the proper name, Aggikeu-namo,
Jambu- ndino; and these are later on again followed by ndmeps. — One feels
from giri voa I1. 84, liiida woa V. 120 that perhaps vvw is being used for vat,

The dialect used by Haribhadra has much common with that of
Patimacariya; and some of the traits have definite stamp of antiquity in
the evolution of Prakrits. In view of its inheritance of certain Ardhamagadhi
characteristics and its close affinity with the idiom of Paiimacariya, we may call
it Jaina Maharastri, following the terminology of Jacobi and Pischel,

The style of Dhiirtakhyana, on the whole, is simple and fluent,
and quite suited to the conversational tone in which the rogues are carrying on
their learned wrangling, Haribhadra follows here the epic model, and is
addressing an audience of mediocre education and not a learned gathering.
No artificial attempt is made to embellish the language with poetic ornaments,
The author’s mastery over canonical language has unconsciously introduced
expressions like sannihia-padihero, sannddha-baddha-kawayd ete, (11.6,10) which
remind us of Ardhamagadhi phrases. In descriptions, however, the normal
style has not been maintained: long compounds are easily introduced in
describing the rainy season (1. 81f.), Ganges (1. 25f.), Tilottama (I. 62f.,
II, 29f.), etc. The description of the cemetary (V. 82f.), though quite
dignified as a piece of composition, is not only out of place and proportion, but
also conspicuously pedantic in its construction in this small work, The first four
fantastic tales are remarkably racy in their style, and the handling of expressian
is quite in keeping with the presentation of events.

*

1 Bome illustrations are already noted from the Panhavagaranaim; and Dr. Sen hag
observed thus: “The infinitive with -j¢, which occurs twice (ginhiunije p. 122a,
ginheum-je p. 113a), occursin the canon not earlier than in somelate gatha-prakirnaka.”
A critioal Introduction to the Paphavagaranaim, Wiirzburg 1936, p. 13. See also Das
Mahanisihasutta by W, Schubring, Berlin 1918, p- 92,

2 Jaocobi: Bome Ancient Jainax Works, Modern Review, pp. 57477, Dacember 1914;
also his Bhavisattakaha, p. 60 of the Intro. .Ghatage: Instrumental and Locative in
Ardha-Magadht, Indian Historieal Quarterly, vol. XIII, NO. 1, 1931,

3 See the paper ‘Repetition in Prakrit Byntax’, p. 50, noted above.
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INDEX OF ‘A CRITICAL STUDY.

This Index includes informative references to important names of authors and works,
as well as to a few topics, occurring in ‘The Dhirtakhyina: A Critical Study’s It is just a
supplement to the Index of names, added at the end of this volume, which registers all the

proper nouns mentioned in the Dhirtakhyana of Haribhadra and referred to in the Ciitien)
Study. The references here are to the pages of the Study.

Abhayadova, 37.

Agni, voluptuous character of 31,

Ahalya, Indra’s behaviour with 31,

Akhyéna, 16,

Amitagati, 41,

Asgadhabhiti, 23.

Avantisundarikatha, 23,

Balarama, transference of the embryo of 33,

Bina, 23.

Bhapa, satire in 19f.

Bharataka-dvatrimgika, 18.

Bhima, Baka killed by 80; birth of 31,

Boceagio, 24,

Brahman, varnas from 26 ; birth of 26, 28, 33.

Candragaccha, 37. '

Canterbury Tales, 23, 24,

Caturbhany, 19.

Chaucer, 23, 24.

Damodaragupta, 18,

Dandin, a satirist 17.

Darpadalans, 18,

Dagakumaracarita, satire in 17,

Dasavaikalikasitra, 14, 23,

-Decameron, 24.

Devabhadra, 37.

Devadatta, 23,

Devendra, 283, 87, :

Dharmaparikes, 1, various texts of 41 ; summary
of the contents of 42f.; Dhi, compared and
contrasted with 46 £,

Dhirtakhyana (Prakrit) acquaintance with, Mss.
and the Pk. toxt of 1f; contents of 2 i.;
purpose, technique and form of 12 f; a
parody or a satire 20 {.: a literary piece 32;
characters in 23 ; a masterpiece of construction
34 ; sources of the legends in 33f;legend y
divergences found in 33£.; Saftighsatilaka’s 8x:
version of 38f.; Gujariti rendering of 391.;
Dbarmapariksi ocompared and contrasted
with 46 £.; Prakrit dialect of 49£.; style of 53.

Dhartakhyana (Sanskrit) 861.; the anthor ete. of
37 ; compared with Pk. Dha, 37 ; text of 38.
Dhiartakhyana (Gujarati), age of the Ms, of
33; compared with Pk, and Sk, texts 39:

on the language of 40.

Dhirtasamagama, 20.

Drona, birth of 26, 33,

Drupada, bow of 28,

Epies, nature of 12 f,; Haribhadra’s attack
against 13 ; textual vicissitudes of 341,

Ganapati, origin of 33,

Ganga, foiled in Hara's hair 96, 27.

Garuda, the mighty one 30.

Govardhans, Krgna lifts 30,

Gunagekhara, 37.

Hanumat, ocean - crossed by 27 ; his body pisced
together 29 ; medicine brought by 29; trees
rooted out by 31 ; birth and tail of 31.

Hara, male organ of 26,

Harigena, 41.

‘Haribhadra, epics attacked by 13; a logician

and a witty critic 13; inventive skill of
14; his fascination for humorous and satirical
tales 14; a story-teller 15; corrnpt asceticism
and blind belief in the socisty attacked by 21 ;
a logician and a rationalist 21; bibliography
on the works ete. of 25 foot-note; intelle-
ctual integrity of 35.

Hasyacidamani, 19.

Ilaputra, 23.

Indra, Ahalya seduced by 31; 32.

Jahlana, 19,

Jahnu, Gangs gulped by 30,

Jarasamdha, constitution of 28.

Jatayd, shape of 28.

Jayarama, 41,

Jinaprabha, 37.

Jinasekhara, 37.

Jinavallabha, 37.

Jineévara, 37.
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Kadambari, 23.

Kalavilasa, 18, 23.

Kadariya, 23.

Karan, birth of 26,

Kathasaritsigara, 23.

Kegava, Dovaki’s womb containing 27 ; 28.

Khamdavana, character of 23.
Kicakas, the birth of 26.

Ksemendra, satirical works of 181.; 22, 23,
Kumbhakarna, meal of 30.

Kunti, sons from 31.

Kuttintmata, 18,

Latakamelaka, 20.

Mahasena, birth of and twa stories about 29,
Mahendravikrama, 20,

Mattavilasa, 20,

Mrechakatikam, 17,

Mukundananda, 19.

Maladeva, 19; various names of and references
to 23.

Nalakabara, release of 33.
Nilakantha Diksita, 19,
Nislthacirni, 23,
Padataditaka, 19,
Padmacandra, 37.
Padmaprabhrtaka, 19, 23,
Padmasagara, 41.

Parvatl, birth of 33,
Prabhananda, 37,
Prahasana, satire in 20 f.
Riabu, sun and moon eclipsed by 30.
Raktaknndalin, birth of 26.
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' Renuka, revival of 28,

Rudrapalliya-gaccha, 37.

Sahi Mahammada, 37,

Samayamatrka, 18,

Samyakiva-saptatika, 37,

Sanghatilaka, 37,

Sanmukha, birth of 33.

Sarasvatapattana, 37,

Sarvajfia, Mbh, eriticised by 13.

Sada, 19, 23,

Satire, Indian  literature 16f.; works
containing elements of 17f;in Bhana and
Prahasana 19f,

Somatilaka, 37.

éricundm, 37,

Sragéaratilaka, 19,

Svedakundalin, birth of 28,

Tattvakaumudi, 37.

Tilottamwa, Brahman tempted by 26; Sunda
etc. destroyed by 29; birth of 33.

Utrvadi, birth of 33,

Varsha, earth lifted by 30.

Vardhamana, 37,

Vatsardja, 19.

Vijayacandra, 37,

Vikramaditya, 23.

Vimalacandra, 37.

Vispu, Bali outwitted by 80,

Voltaire, 23,

Vrttavilasa, 41.

Yama-dharma, 32,
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INDEX OF ALL THE PROPER NAMES.

This is an alphabetical list of all the proper names, in their Sanskrit form, occurring in

the Dhirtakhyana of Haribhadra.
of the Prakrit text.

Study’, included in this volume.

The Devanagari numbers refer to the chapters and gathas

The English numerals refer Lo the pages of ‘The Dhirtakhyana

o A Critieal

Thus this Index will help the reader to spot tho roquired namo

in the Prakrit text, and also to refer to the critical remarks etc. about it iu the Study
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PUBLICATIONS
OF
THE SINGHI JAIN SERIES

Prabandhacintimant of Merutungicirya (4. . 1806 ): Part I, Text in Sanskrit
with Variants, an Appendix and Indices of Stanzas. This is an important
collection of stories, legends and anecdotes connected with kings like
Vikramarka, Bhoja, Kumarapila ete. and author-poets like Siddhasena, Magha,
Dhanapala ete.  Critically edited with various research accessoriex hy
Jina Vava Moyt Demy quarto pp. 124136, Price Rupees 8-12-0.

Puratana—Prabandha-Saingraha: This is a noteworthy collection of many old
Prabandhas similar and analogous to the matter in the Prabandhacintamani.
Authentically edited with Indices of Verses and Proper Names, a short
Introduction in Hindi deseribing the Mss. and materials used in preparing
this part and with plates by JINA Visava MoN1, Demy quarto pp. 15+
32415648, Price Rupees 5-0-0,

Probandhacintdmani (Complete Hindi Translation): A complete and correct
Hindi translation is given in this volume, so as to enable the purely Hindi-
knowing public to grasp fully the contents of the original. The translator is
Pandit Hajariprasad Dwivedi, Acarya, Hindi Deptt. Vis'vabharati, S'antiniketan,
Aléng with fhe translation has been given an exhaustive Introduction in
Hiadi by the General Editor, MUNI JiNa VJavasr, which contains useful
material for the proper understanding of the text. Demy quarto pp 12+
124156, Price Rupees 3-12-0.

Prabandhakos’a of Rajagekharasiri (A. D. 1349): Part I, Text in Sanskrit with
- Variants, Appendices and Alphabetical Indices of sta.nzas and all Proper Names.
This gives twentyfour biographical Prabandhas dealing with celebrities of
ancient India such as Bhadrabahu, Mallavadi, Haribhadra, Satavahana,
Vastupala ete. Critically edited in the original Sanskrit from good old Mss,
with Variants, Hindi Translation, Notes and elaborate Introduction ete. by
Jisa VAYA MUNL. Demy quarto pp. 8+8+136+14. Price Bupees 4-0-0.

Dwdmnda—Mahakavya of Meghavijayopadhyays (S&m. 1727): This is a Sanskrit
poem in ornate style composed as a Ssmasya-pirti incorporating some line or
the other, in each verse, from the S'isupalavadha of Maghi. In its seven
cantos, it presents & biography of Vijayadevastiri who was honoured by both
Akbar and Jehangir. Critically edited from an old Ms. with Notes, Index and
Hindi Introduction, summary ete. by Pt. BECHARDAS J. Dosar. - Demy quarto
pp. 8416480. Price Rupees 2-12-0.

Jaina Tarkabhdss of Yasovijays (A. D. 1624-1688): It is a mesusal of Nyays
dealing with Pramana, Nays and Nikseps, Edited by Pt. SURKHALALI
SaNGHAV! with his Tatparyssamgrabi Vrtti and ap Introductlon in Hindi,
Supér Royal 8vo pp. 8+8+14+78." Price Bupess 1~12—0
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9. Pramanamimanmsd of Hemaeandracarya: This is a treatise on Nyaya left incomplete
perhaps by the author himself. It propounds the Jaina point of view after
reviewing the tenets of other systems. Edited with a valuable Introduction
and still more valuable Notes in Hindi by Pt. SUKHALALJT SiNGHAVI and
Pts. MAHENDRAKUMARA and MALAVANIA. Super Royal 8vo pp, 8+ 16+ 56+
76 +144.+436. - - Price Rupees 5-0-0.

10. Vividhatirthakalpa of Jinaprabhasiri (A. D.1332): Part I, Text in Sanskrit ang
Prakrit with Variants, and an Alphabetical Index of all Proper Namés, Thig
work gives a deseription of nearly 60 holy places together with the names of
their founders ete.; and thus forms & sort of guide-book or gazetteer of Jaina
sacred places of India of the 14th Century. 1t contains valuable information of
historieal and topographical intevest. Critically edited with Variants, Notes
and elaborate Introduction ete. by Jixa Virava Muxr Demy quarto pp.

8+ 16+114+14, Price Rupees 4-4-0.

I1. The Life of Hemacandrdcarya: The eminent German orientalist, Dr. G. Biihler,

wrote in 1889, an epoch-making essay in German on Hemacandra (A. D,
1088-1173) who occupies a place of honour in Indian literature. This essay is
a fine model of historical research; and, assuch, for the benefit of English
knowing readers, it has been translated here into English by Dr, MaNLa1,
PATEL. Demy quarto pp. 16 +104. Price Rupees 3-8-0.

12, Akalanka-Granthatrayam comprising Laghiyastrayam with Svopajfia-vrtti, Nyaya-
viniseaya and Pramanasamgraha: These are three noteworthy Nyaya works
of Akalaiikadeva (c. A. D. 720-780), tha last two heing brought to light for
the first time. Edited with Critical Notes, Variant Readings, Introduction
[in Hindi] and Indices etc. by Pt. MABENDRAKUMARA. Super Royal
8vo pp. 84-1441184+184+80. Price Rupees 5-0-0.

13. Urabhavakacarita of Prabhacandré,carya (A. D, 1277): Part I, Text in Sanskri,
with Variants and Indices of stanzas and all Proper Names. It presents in
ornate style the traditional biographies of twenty eminent personalities
including religious teachers like Vajrasvami, authors like Haribhadra and
Hemacandra and poets like Manatuiga who have contributed to the glory of
Jainism and the Jaina church, Critically edited from many old Mss. with
Notes, Index and Hindi Introduction by JINA Visava MONL Demy quarto
PP 10464226, Price Rupees 5-0-0.

14. Bhdnucandra-caritra-of Siddhicandra Upadhyaya : This is a remarkable composition
of Sanskrit litarature in which an able pupil, namely, Siddhicandra has
chronicled, without the least oxaggeration, acts of éocial and religious service

- rendered by his great Gurn Bhanucandra. It js mok only a biography of
the Guru but also an autobiography of the pupil, both of whom had connections
with and were honoured at the 'Moghul court by Akbar and V_Jeha.ngir.

“The English Introduction by the Editor is a rich mine of historical information.
Critically edited from a single rars Ms. with elaborate Introduction, Summary,
Appendices, Indices ote. by M. D. DEsaz - Demy quario PP 84124104468,
Price Rupees 6-0-0, : '
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15, Jadnabindu-prakarana of Yasovijaya Upidhyiya: Thisis a systematic manual
of Jaina epistemology. The Hindi Introduction of the editor is a Lrilliant
exposition of Jaina theory of knowledge in the back—ground of Indian
metaphysics. The Sanskrit Text edited with Introduction, Notes and Index
etc. by Pt. SUKHLALAJI SANGHAVI, Pt DAtsukm MaLvanfa and Pta Hira
Kumarr DeEv.  Super Royal 8vo pp. 124+-84-84+136.  Price Rupees 3-8-0.

16. Brhatkathakos's of Harisenacirya: The work contains a number of nairative
tales—as many as 157—on all sorts of subjects including folk-tales and
parablos which inculeate religio-moral principles of Jainism and glorify men
of roligion and ascetic heroes. They Lave beon selected from the ditforent
strata of Jaina literature. The Introduction which is exhaustive and
illuminating, evinces mature erudition of the editor. It is the first of its
kind in so far as it presents an outlinear survey of Jaina Kathanaka literature
in the back-ground of Indian literature. The Sanskrit toxt is critically odited
with Introduction, Notes and Indices by Dr. A. N. UPADHYE, M. A., 1 Litt.
Super Royal 8vo pp. 20+1284-402. Price Rupees 12-0-0.

17, Jainapustakapras'astisamgraha: Vol. I The work contains 111 Pragiastis and
544 colophons, attached at the end of the ancient palm-leaf manuseripts of the
Jaina and other works. They throw enormous light on the historical
facts, social conditions, the Kulas, Ganas and QGaechas of the .Jainas.
Their historical importance is on a par with that of the inseriptions and the
copperplates. Critically edited with an informative Introduction and ten

Appendices by Acharya JiNa Viava Muwi Demy quarto pp. 204180,
Price Rupees 6-8-0.

18. Dhirtakhyana: The Original Prakrit Toxt of Haribhadrasiri, Sanskrit metrical
Version of Sarighatilaka, an Old-Gujarati Prose Rendering; also an elahorate
Critical Essay on the Dhartakhyana by Dr. A, N. Upadhye; Critically edited
by Acharya Jina Visaya Monr, This is a unique satire in Indian Literature,
remarkable for its originality of thought and plot. De luxe edition, Ledger
Paper, Super Royal 8vo pp. 8 +-24+56+70. Price Rs. 5-8-0, Bombay 1944,
#* * *

[ To be Shortly out ]

19. Kathakos'aprakaranam of Jines'varasiri: The Praknt Test with Sankrit com-
mentary. Critically edited by Acharya JINA Visava MuNt. The commentary
contains many Prakrit stories, which illustrate various religious virtues and are
interesting from the sociological point of view. The tales are a fiae specimen
of Prakrit narrative literature,

20, Yugapradhana-gurvavali. This is a gurvavali which is unique in Indian Annals
inasmuch as it records the year-to-year events in the lines of outstanding
Kchiryas of Kharatara gaccha, from the 11th to 14th century A. D. It is

written in simple and popular Sanskrit. Critically edited by Acharya JiNa
Viwava Mount

21. Kumarapdlacaritre Semgraha: This is s collection of some unpublished
prabandhas connected with the life and times of the great Gurjara King,
Kumarapala of the Chalukya dynasty. They unfold a great deal of fresh
historical material. Critically edited with Index etc by Acharya JiNa
Yuaya MunL
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52. Dharmabhyudaya-Mahdkivya of Udayaprabha: This is a stylistic kavys in
Sanskrit celebrating the religious activities of Vastupala, the great minister
of the Gurjara King Viradhavala, and the patron and lover of fine arts
& literature. The author is not only a contemporary bLut also the religious
preceptor of Vastupala. Critically edited with varicus Indices etc. by Muniraj
S'r1 PONYAVIIAYAJI

23 Kirttkawmudt and other Kdavyas cie. This volume contains various posms &
Pras'astis written by authors who flourished at the time of Vastupala. Kirti-
kaumudi of Somes'vara, Sukrtasarnkirtana-mahikavya of Arisimha, Sukrta-
kirtikallolini of Udayaprabha and Vastupalapras'astis of Naracandra, Naren-
draprabha, Jayasimha etc. Included in this volume are a superb supplement of

the Dharmabhyudayamahakavya, Critically edited by Muniraj S’ri PUNva
VIJAYAJL

To be had from—

BHARATIYA YIDYA BHAYAN
BOMBAY .
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