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The famous inscription on the pedestal of the marble efilgy of the tradesman
Asaka (Asaka) placed in the Vanaraja-vihar of Anahillapattana had been earlier
published by late Muni Jinavijaya.* The pedestal is staggered into five sections, the
inscription-part is engraved on the central three (of the total five) divisions in
which the middle larger portion contains six lines and the two flanking parts four
lines each (see plate).

On comparing Muni Jinavijaya’s reading with the photograph of the inscri-
ption recently made by the American Institute of Indian Studies (see plate), some
salient divergencies at once came to my notice : First, the revered Muniji had left
out the right hand section (on spectator’s right hand) in reading, which is why there
are the gaps in the published text; second, the reading of a few words is inaccurate
from the orthographical standpoint. I first present Muniji’s reading below follo-
wed by my own complete reading with emendations.

1. gag 2302 ax Juragfs & g gawieteaegey-deada-amg = 0

2. gF—io SEANIAT Ho UJFAMTRIT 0 ARMIA FATTEIT " 7 0w oo oo
3.  Aurisafaad afeaq sgreeiaausiagr tranfaesifagqr = oo o e e
4. wifca: gan = =6 st giafd g7 so afdgda s sfafgar- - o o
5. e oS Gt SRR AR e Ay e e e e e o
6. w=zgfchn: | dreuaged: u gE wag |

1. @ag {3l ad qamaqix & P& 99 Atela areqaa Aigama Az wRAT s Fua

2. gg o ARF AN Ao ST Flw AR So AT g@raar e fsw@r—
3.  wwrfag fad T sfom agreesitaavafagr fafifaaed famanza: o (&7) @
4. wifca: | qar so wvarweEn giafed ga 3o sifefda sifat sfafsan s gan
5. @=d w8 qEaafa (97 §7) | svEaanglt gae fasr s

6. Fa=zgfela: | @9 w1 gH WA

It is clear that the inscription used dental ‘sa’ in the place of palatal ‘éa’ in
Asaka. (Jinavijayaji, however, reads the letter as palatal following perhaps the
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rule of the correct orthography.) On the other hand, ‘éudi’ has been spelt ‘sudi’ in
his version. Below I jot down the differences in the two readings :—

Line
1

AL R DR D WN RN

Muniji’s reading

sudi
Jallana
Raju Kuksi
Asakena
vitana

ca

§ri Asaka-sya
karita
pratisthita
santane
Devacandra
margala
bhavatu

My reading
sudi
Jalhana
Rijja Kuksi
Asakena
vilasa

tha
Asaka-sya
k@ritam
pratisthitah
samtane
Devacamdra
mamgalam
bhavat

The late Muniji gave no summary of the content nor did he indulge in any
discussion thereof. The inscription is dated in the samvat year 1301 (A. D. 1244)

and takes into account five generations of a Jaina
caste of tradesmen :

Nagermdra

Sresthi Kesava (Kesava)

dresthi Jalhana = Sresthini Rajja

| _
Thakkura Asaka (Asaka)
'I_‘hakkur:l Arisimmha

family belonging to the Modha

It also refers to the erection by Asdka at the famous Vanaraja-vihara® a
vilasamandapa (hall).® The image of Afaka was set up by Thakkura Arisirmha, son
of Aska. The consecration was officiated by Devacamdra Siri of the lineage of
$ri Silagaha Sari of the Paficasara-gaccha, an offshoot of the ancient Nagerhdra

kula.4

Thakkura Arisirnha may be identified with the Thakkura Arisifhha who had
composed the famous eulogical work the Sukrtasamkirtana® in praise of Vastupala
who held the prime minister’s office from A. D. 1220-1239 at the court of the
Vaghela regent Viradhavala of Dholaka.
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The inscription for the first time tells that there existed a gaccha named after
Paficasara, and it was an emanation of the famous Nagerndra kula. It is likely

that, even the first foundation of the Paficisara Par§vanatha belonged to the abbot
of the Nagemdra kula, the temple built by Vanaraja Capotkata (c. A. D. 818-900).

Notes and References

1. Pracina Jaina Lekha Sargraha, pt. 2, pravarttak Sri Kamtivijaya Jaina
Itihasamala, Vol. VI, Bhavanagara, 1921, p. 321.

2. The temple was dedicated to Jana Par§vanatha and founded by Vanaraja
Capotkata in the last two decades of the 9th cent. A. D. Image is said
to have been more ancient and was brought to Anhillapattana from Paii-
casara, the ancestral town of Vanaraja.

3. According to Prof. M. A. Dhaky, the vilasamandapa is identical with the
rangamandapa, aha hall common in the medieval Jaina temple ensembles.
There are several instances of adding such halls in the medieval times to
the earlier foundations.

For detail see here Prof. M. A. Dhaky’s paper ‘“The Nagendra-gaccha”.

5. Punyavijaya Siiri (ed.), Singhi Jaina Series, Number 32, Bombay, 1961,
pp. 62-64.



Pl 1. Patan, Paficasara Parévanitha temple Commemorative
image of thakkura Agaka; -S..1301/A. D. 1245
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