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STUDIES IN JAINA ICONOGRAPHY

A.K. Bhattacharyya
Chapter - 1
Introduction

In introducing the following pages as a work of investigation
into the much neglected subject of Jain Iconography, | have to note
here some of the features that are peculiar to this branch of study and
the line of approach to the intricate problems as followed here. The
subject of Jain Iconography, as any other allied subject, draws for its
textual material from mainly two kinds of works. The first kind dealing
exclusively with installation ceremonies (Pratistha) giving the dhyana-
slokas for the deities, and others having casual references to the
iconographic details of the deities. The first kind is generally written
in Sanskrit being of considerably late period while the second one
available both in Prakrit and Sanskrit, date from the earliest periods of
Jain literature, beginning from the Anigas. Besides these, there are
numerous works on the mythological stories and legends of the Jains,
Svetambara and Digambara, explaining many of the subsidiary scenes
in Jain images and explaining most of the otherwise, inexplicable terms
and phrases relating to the subject. The Jain inscriptions dating from
the 3rd or the 2nd century B.C., right up to the [2th or the 13th centuries
contain references to the existence of Jain images proving the antiquity
of the art, as also help to cxplain in a number of cases iconographic
terminology not discussed elsewhere.

Our endeavour has been to show the correlation between the
textual descriptions on the one hand and the extant archaeological
finds from all over India on the other. The correspondence and the
variation both have been noted in the case of each and every deity
studied in the present thesis. In this study an attempt has been made in
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all the cases possible to trace the Brahmanical proto-type and explain
the symbolism of the imageforms in the light of the influence that it
received from not only Brahmanic 1conography but Buddhist as
well. In the relevant context these are claborately discussed and will
be clear in their proper places. In this sense, therefore, the present
work claims to found a new line of approach rcgarding the problems
that confront any student of iconography, specially Jain. This
comparative method, I may make bold to say here, is the only method
to be adopted in the study of Indian art in any branch of'it, specially in
religious art-forms represented mainly by images. And this is also the
main point in which the present study differs from the previous works
and dissértations on the subject like the Jaina Iconography by B.C.
Bhattacharyya, the studies made by U.P. Shah regarding two of the
Jain deities viz: Sarasvati and Ambika (J.O.U.B., 1940 and 1941). a
brief survey of Jain Iconography by B. Bhattacharyya (Atmananda
Janma Satabdi Grantha), discussions on certain Jain images by H.D.
Sankalia (Journal of the Historical Research Institute, Bombay), and
a number of other articles appearing in various journals by reputed
scholars. I must also acknowledge the information and clue that I
received from many of the works and articles referred to above, which
have been noted in their proper places. Where, again, I have differed
from the opinions of previous scholars with regard to the interpretation
of the symbolism, 1 have clcarly discussed the same and have given
my reasons, for it together with any evidence, textual or archaeological,
in support thereof.

Jainism being not a widely prevalent religion in Bengal at the
present age, there was difficulty felt considerably in getting very many
good specimens of sculpture in the province as well as scholars and
others initiated into the Jain lore and traditions. Nevertheless a number
of specimens preserved in the different Museums of Bengal have been
studied in original and a tour was undertaken by me in 1945 of almost
all the Jain sites of Rajputana to collect materials for the purpose.
Although it was an uphill task specially for a non-Jain whose access
both to the old temples in quest of ancient images and the rich Bhandars
for relevant unpublished texts, was not at all an casy oncs, the present
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work embodics the labours of a research worker in fieid not only
hitherto almost unexplored but full of thorns.

The deitics dealt with here are by no means exhaustive but only
taken to represent certain important types. Materials have already been
collected to discuss the iconography of other Sasanadevas, for example.
but they have not been included in the present thesis deliberately, as
most of them do not represent any type nor is it possible to include them
within the limited scope of the present work. In short, in the work
presented here only a general idea as to the line of study and investigation
has been indicated teaving scope for developing it further.

Some apology need be offered, it seems, regarding the way of
treatment of the iconography of the Tirthankaras. Considering that
some published dissertations have noted the textual materials with
reference to the cognizances, the names of the Yaksas and Yaksinis
etc. we have confined ourselves to studying the extant archaeological
specimens discussing them age by age in their development. In this
regard only the very peculiar specimens have been discussed and plates
for these have been provided as far as possible. The most important
thing to be noted in this connection is the explanation offered of the
terms for the two well-known postures viz : Kayotsarga and
Padmasana, in which the Tirthankara figures are represented in both
plastic art and painting.

The plates have been arranged each after the relevant chapter
and they have been titled as in a series and not numbered, for obvious
reasons.

In view of the difficultics that naturally beset such study in a
branch where unfortunately texts are very often not published and the
mss. are not easily available and lastly the published texts are not
critically edited, it is hoped any appreciation of the work presented
here will encourage further development of the subject including a
study of not only the remaining image-forms but subjects like
iconometry as well.
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CHAPTER - 11
Symbolism in Jain Art and Iconography

In Jainism, as in Buddhism and Brahmanism, an aniconic
symbol is never allowed to function purely biologically as the likeness
of the person or thing symbolished. Human mind learns to conceive
of the Highest Divinity not in absolute likeness of Him but rather in
aniconic representations from very early times. These aniconic
representations had, however, such meanings and implications as were
to differentiate them from purely decorative or artistic forms. They
are appeals more to the intellect than to the physical operation of the
eye. The history of this symbolic worship in Indian religious, or more
properly theological speculations is a history that is as ancient as the
very religious tradition itself. The riupabheda or iconography which
has the study of icons represented anthropomorphically, in view, is a
later development altogether. For Jainism this is established from the
discoveries in the Kankali Tila at Mathura of the dyagapata containing
the symbols of the Astamangalika assigned to a period not very far
from the period for which the earliest image of a Jain Tirthankara has
been discovered yet.!

In the early Buddhist literature’ we meet with statements made
through the sayings of the Buddha Himself where in a peculiar dislike
for anthropomorphic images is given expression to the kind of cetiva
approved in the same context is the one conveniently grouped under
“associated” symbols. These are to be used as substitutes in the event
of the Lord being absent from sight. These associated symbols are,

1. V.A. Smith - The Jaina Stipa and other Antiquities of Mathura, pl. VIL & IX.

2. Mahabodhivamsa (P.T.S.ed.) p. 59 - “kati nu kho bhante cetivaniti”? “tini
Anandati ” “kataméni bhante tipiti?” " Sdririkam paribhogikam uddesikam
t"” “sakkd pana bhante tumhesu dharantesu yeva cetivam kdatun ti? "
“Ananda sdririkam na sakkd kawm, tam hi Buddhanam parinibhutakdla
veva hoti, uddesikam avatthukan tam pana manamattakena hoti, Buddhehi
paribhutto bodhi tesu dharantesu pi parinibbutesu pi cetivam evati. From
the text cited above it is clear that of the three kinds of cetivas, viz., Saririkarn,
paribhogikam and uddesikam, the representation of the body or the form
i.e., the anthropomorphic image of the Lord is directly forbidden to be made.
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however, a peculiarity in Buddhist art for which we have no exact
parallel in Jainism. The symbolic representations by the Jains in their
mss. and religious sculpture is more or less the character of sacred
objects of worship sometimes singly so. sometimes taken in groups.
A clear iconoclastic attitude which the Buddha is understood to have
taken, on the strength of the above statements, is. however, only used
as a justification for the dearth of the iconic representations in carly
Buddhist art and its abundance in later ages. The position of a Buddhist
worshipper of the images is, however, clearly stated in the
Divyavadana® that he worships not the icon or the image as such but
the principles it embodies. The Jains like the Hindus and the Buddhists
had their own way of thinking in regard to the significance of image-
worship. Images they held, were to be installed not so much because
of their representing the actual avataras, the Tirthankaras and other
deities of the panthcon, but primarily because in them the truest essence
of the divine qualities is sought to be concentrated. In these material
objects the divine qualities are sought to be made manifest so that
meditating on these forms may make the influence of the divine
presence felt in the minds of the devotees. Worship of these images
means nothing other than an extolling of the excellence of the divine
attributes they represent. It is also following this idea that we get into
the real significance of the conception of a presiding deity over a
tank or a residential quarter. Thus it is that an image of a Tirthankara
is to be conceived as the object which represents or reflects a collection
of all the qualities we may most naturally conceive of in a Giver of
the Law or the Maker of Religion or Piety, a Tirthankara, so that it
helps to inspire that feeling of reverence for the person it represents.
It is said that Pratisthd is nothing other than the ceremony (of
consecration) implying a recognition of the excellence and influence
of the person or the object installed (pratistha nama dehinan

3. Divwavaddna, (cd. E.B. Cowell & R.A. Neil) Ch. XXVI-p. 363 - The idea is
expressed in the words of Sthavira-Upagupta addressing Mara thus :
mynmayisu pratikrtisvamarandam yatha janah /
mtsaijiidm andadrtva namatvamarasajiiaya //
tathdham tvam ihodviksva lokanathavapurdharam /
mara - samjiiam anadrtva natah Sugata - samjiava //
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vastunasca pradhanyamanyvavastuhetukan karmay’. A vati is said
to be initiated when he enters into the status of an dgcarva. a Brahmana
is initiated by the study of the Vedic lore, a Ksatrive by his admission
into the royal dignity, a Vaisva, being ushered into merchanthood, a
Sildra. being made the recipient of royal favour and an artist, being
recognised as a chief among them, and they are on the occasion of
this recognition worshipped by means of filaka ctc., put on their
forechead without implying that thesc marks themsclves are of any
material consequence to the person or object concerned but that they
are symbolic of this recognition and have to be philosophically
construed. Pratistha, in other words, 1s nyasa or a conferment of the
collection of qualities of the Jina in an image, or meditation of it without
any form. In such matter either the person of the Jina is merged in the
sum-total of th - qualities or the qualities surpass the personality of the
deity®. In like manner images carved out of stones etc., with or without
any shape (ghatitasvaghatitasyva) and given the name of Jina, Siva,
Visnu, Buddha, Candi, Ksetrapala etc., receive worship only because
of the infusion of godhead into them, which is assumed. The deities
of the Bhuvanapati, Vyantara, Jyotiska and Vaimanika groups have
thus been conceived as having their divine immanence made manifest
in these images. And similarly, in regard to the installation of the images
of Siddhas, Arhats etc., or even the consecration of the household
ponds and wells, it is the manifestation of the divine qualities or vibhiuti
of the deities concerned, and not their actual descent in and through
these images, that is sought to be emphasised. An object with or without
form is regarded as representative of a person or a god when we
consider it to possess the attributes of the latter as known from
scriptures after investing it with the same. This investiture (nydsa) is
pratistha (of srutena samvagjiidtasya vyavaharaprasiddhaye
sthapvasya krtanamndntah sphurato nyasagocare sakare vd nirakare

4.  Acaradinakara, p-141.

5. Cf. “sthapvam dharmena vandhangai guni gaunagunothava guno
gaupaguni tatra Jinddvanvatamo guni’- Pratisthasaroddhdra of
Asddhara, p.10.
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vidhind vo vidhivate nvasastadidam ityuktva pratistha sthapanda ca
s@)®. This theory is in perfect accord with the principle of Man-gods
in Jainism. For, the highest divinities, the Jainas are emancipated
human beings and cannot come down in the inanimate pieces of stones
or wood, as is possible in the case of the absolutely divine personages
endowed with superhuman powers conceived, for example, in Vispu,
Siva ctc.. of orthodox Hinduism’. This is a fundamental differnce
between the two systems which it is necessary to recognise in any
study of the iconography of Jain images. The rationalism of Jainism
goes so far as to point out that there is nothing of god-head in the sky
or the thunderstorm or the lightning as such in the Brahmanical sense
of the term but it is the natural or scientific phenomena that are
responsible for the activities connected with the above. It is thus
because of certain conditions present in the air (anitalikkhari) that it
rains and not because of any divine powers attributable to it. It is,
therefore, a falsehood to say that there is ‘the god of the sky “the god
of the thunderstorm’ ‘the god of lightning’ ‘the god who begins to
rain’ and so on, and this a monk or a nun should avoid uttering but
one would rather say ‘the air; the follower of Guhya; a cloud has
gathered or come down; the cloud has rained’ ®

The image of the Lord represented anthropomorphically is,
however, very old in Jain tradition.” The reference to a Jina image in

6. Ibid, ch.], vv. 84-5.

7. Cf. Bhuvanapati-Vvantara-Jvotiska-Vaimanikanam tattadadhisthandt
prabhdavasiddhirmirtisu, grhavdpikipdndn tathaiva siddhandm
cdrhadadinam pratisthavidham kite tatpratiméayam prabhavavyatirekah
sanghatate, tatra na tesam mukti padalindndam avatarah kim tu
pratisthadevatapravesad eva samyagdrstisuradhisthandacea prabhavah. -
Acdradinakara of Vardhamana Suri, p. 141.

8. Acdrangasiitra (Tr. by H. Jacobi, S.B.E. XX1I), 11.4.1. p. 152.

9. An image of the Jaina Tirthankara helped the awakening to True Knowledge
of Seyyambhava Ganadhara as mentioned in.a ms. of the Comm. on
Dasavaikalika-siitra.
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the inscription of Kharavela proves the existence of images of
Tirthankaras as far back as the period of the Nandas'”. The images of
certain animals and divinitics arc reported to have been painted on the
curtain, as mentioned in the Kalpasiiira. The Antagadadasao Stra
mentions that Sulasa installed an image of the god Harinaigamesin an
oftered worship unto him daily. Perhaps the earliest image extant in
Jainism dates from the Kusana period although we have a pair of
Digambara sculptures representing Tirthankaras having been assigned
to the Maurya period. (Sce, JBORS, March 1937, p 130 - K.P.
Jayaswal, vide pt. I Jaina Antiquary iv. no 3). Nevertheless symbolism
or symbolic representations of objects of worship or sometimes objects
which have a purely secular significance or even those having merely
a scientific concept at the background can be traced to have found a
place in Jaina art-motifs even in very early times.

The Symbolism of Fire.

Let us start with the symbol of Fire in Jain art-motifs. The element
of fire is always associated with awakening or enlightment. The
ultimate source of all fiery energy, the Sun, is the greatest awakener
of all consciousness and life in the Vedas. It is the flame of
understanding (prajiia) that brings about the defeat of Mara.'? The
representations of the Buddha as a fiery pillar'* as found in some late
Andhra reliefs from Amaravati are only a survival of the Vedic
ideology wherein Agni is stated to be born of the waters or more
directly from the earth as it rests on a lotus. Fire as a symbol of tejas or
the fiery spirit is found in Jainism in so old a tradition as one of the
carliest Angas, the Acaranga Sttra.™* It has been said that all the

10. Epigraphia Indica, XX, pp. 80-81
11, Kalpasutra, [Tr by H. Jacobi], par. 63 p. 244.
12. Theragathda, 1095.

13. A.K. Coomaraswamy - Elements of Buddhist [conography, p.10.

14. /fc‘(i_/'u’/ig({.}'t?//'u, 1.7 4-.... evam aganikava patitthitam fava no
padigahejja ...... A monk or a nun on a begging tour should not accept food

ete., placed on the earth-body, the wind-body. the fire-body. for such food is
impure and unacceptable’ - tr. by H. Jacobi (S.B.E. XXII) p. 106. Vide, also,
Uttaradhyavanasiitra (S.B.E. XLV) p. 217.
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sentient objects of the universe (Jive) have one or the other of the five
kavas for ekendriva jivas or those possessing only one sense, Viz.,
Prithvikava, Apakdva, Teukdva, Vavukdva and Vanaspatikava. The
kava theory of the Jain metaphysicists makes ekendriva jius receive
the above five kinds of different forms or formal existences, and these
are said to be accountable to the jiva s previous actions. When he
becomes a Teuwkava or firelife he may have to pass into an ordinary
fire, the light of a lamp a sub-marine fire or a lightning, and the
like.'s Agni, according to Jaina tradition, is the presiding deity of speech
(Vac)'®. One of the fourteen auspicious dreams is the one that has a
flame of fire as its object. The Jaina concept of the fejas is so perfect
that it takes note only of the smokeless flame of fire as the object of an
auspicious dream. The flame of fire which is thus made the object of
an auspicious dream is the symbolic representation of the fiery spirit
of the person that is to come by way of the fulfilment of the dream"”.
This is in consonance with the theory of the six lessa (lesya) or
psychic forces of the Jains.'* It is interesting to note that the six different
lessas or the paychic forces have each a distinct colour of its own
and the fire or ‘feu-lessa’ is indicated by the brilliant colour of gold
Hiranyapurusa resembling that of the rising sun. This psychic force
or the fiery spirit is acquired according to orthodox Jain tradition by
severe austerities.'” This force is, however, used sometimes
destructively at a distance®’. From a purely biological standpoint the

15. Ibid.

16. Cf. Om Hrim vacadhipataye agnaye namah-Nirvanakalika p. 28. Vide, also,
the incantations referring to Agni as the source of speech in Brahmanical
Homa-rites ....... vagisvari snata ......

17. For a fuller discussion of this and other dream symbols, see infia.
I8. Vide, Bhagavatisiitra, siitra, 150-60, pp. 188-9,

19. Cf. Malayagiri's comm. on the Sirvaprajiiapti, and Bhagavatisitra pp. 373-
74 - ‘egdva sanahdve kummdsapimdivde egena va vivaddsaenari chattham
chatthenam anikkhittenam tabokammenant uddharm sankhitta viulatevalesse
bhavati'. Also, vide, Uvdsagadasdaositra (tr. by Hoernle) sec. 76, p. 50.

20. Vide. Bhagavatisiitra, 214, pp. 232-3.
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human body 1s said to have along with four others the aspect of this
fire or more properly heat (taijusa). Here inthis conception only the
tunctional aspect is taken into account. The heat that preserves lifc s
only a part of that eternal Fire, the Primordial and Eternal psychic
energy.-’

The Symbolism of the Tristila and the Cakra

In Buddhism as well as in orthodox Brahmanism the Tree of
Life has occupied a definite place as a significant product of the
speculations about life and its relations. A consideration of the symbolic
forms for the representation in art of this conception is surely a point
which one cannot afford to miss in evaluating the place of symbolism
in art-forms, whether of the Hindu, the Buddhist or the Jain. The
representations in symbols of the head and feet of the Jewelled Tree
of Life at Sanchi* and those of the Fiery Pillars at Amaravati® are
associated with the more widespread symbolism of the Tristla in
Buddhism. But we should bear in mind that the symbol of Tristla is
not exclusively found in Jainism and Buddhism but that its significance
can be traced further back to a still older tradition. The three aspects
of Agni Vaisvanara have been metamorphosed into this three pronged
symbol of a Tristila. We know the association in later Saivism of the
Tristla with Siva Himsilf.2* This latter association can be traced to a
very early tradition, the art-forms from the early seat of religious art,
Mathura, bearing unmistakable witness to it. Even still earlier, in the
Pre-historic civilization of Mahanjodaro, the beginnings of this
association can be clearly recognised®. The Saiva coins of Kadphises

21. The Jaina theory says that souls are associated with five bodies: audarika or
gross; karmana or body of atoms (Karma); Taijasa or fiery body with the
function of digestion; Ahdraka or vehicle for transporting souls over space;
and Vaikriva or subtle mutative form - Tarvarthasitrabhdsva 1. 37.

22. A.S.of W.India, Vol. V, p. 12, Fig. 7.

23. Ibid, fig. 6

24. The Eliira cave temple images of Siva can be cited as an instance in point.
Cf.PL XXX, Flg. 3, A.S. of W. India, Vol. V.

25. SirJ. Marshall: Mahenjodaro, p. 55 f.
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Il and the Saiva seal from Sirkap*® are some of the earliest
representations of this association of the Tristla with the Saiva cult.”’
The Trisiila in Jaina art stands for one of the early symbols of a Lord
of the Quarters. In texts relating to religious and secular architecture 1t
is prescribed that on the land selected for the construction of'a palace,
a Kiirmasila is to be placed as a matter more of religious necessity
than anything else™. This prescription is followed also in the later
texts of the Jains. The Vatthusarapavaranaii following this tradition
Jays down the same formulae with regard to the establishment of
Kurmasila. On the eight sides of this are to be placed the eight symbols
for the Dikpalas in the eight or more properly nine Khusilas, one
being placed just beneath the Kurmasila”. The symbol there used for
the eighth Lord of the Quarters is the Trisiila placed on the Saubhagini
slab of stone*. Here Trisiila symbolises the Tantric character of /sana,
the eighth Lord of the Quarters®'. It really signifies and makes clear
one fact, namely, that the idea of a Triad that is all sacred to Buddhism
and Jainism in the formation of the Triratna and which dates as early

26. A.S.L-A.R.for 1914-15,p. 51, pl. XXIV.

27. The association of Trisiila with the Saiva cult is, however, not universal, the
use of Trisiila with the floating banner is aiso met with in connection with
royal insignia. Vide, A K. Coomaraswamy-H.LLLA. p26 fn 2,

28. Ksirarpava of Visvakarma p. 3ff.

29.  Cf. padhamam gaddavivaram jalam tam aha kakkaram tam kunah
kummanivesam attham khurassila tayanu suttavihi . . HL 2.

The description of a kiirmasila in the prasadamandana of siitradhara
Mandana - ardhdangulo bhavet kitrma ekahaste surdlaye ardhangulat
tato vrddhah karva tithikaravadhih ekatrimsat karantam ca tadarddhd
vrddhirisvate tatorddhapi satarddhantam kurvadangulamanatalt
caturthamsadhika jvestha kanistha hinayvogatah. Quoted in
Vatthusarapayaranam (ed. by B. Jain), p. 103.

30.  Ksirarnava of Visvakarma x. loc. cit.

31, Nirvanakalika - p. 30



182 JAIN JOURNAL : VOL-X1.. NO. 4 APRIL. 2006

as most probably the Kusana period. was one that formed one of the
fundamental principles in an-iconic religious attitude of the Jains.
Attention may in this connection be drawn to a find from the Kankali
Tila at Mathura®. On the front of the pedestal of this image of a Jina
is the figure of a wheel placed on a trident carved in relief, being
worshipped by a group of monks (7). This indecd bears a close
relationship with the Buddhist art of representing the Wheel or the
Dharmacakra which in early sculpturce was a substitute for the Lord
Himself. Indeed, to quote Biihler, the early art of the Jains did not
differ materially from that of the Buddhists. Indeed, art was never
communal. Both sects used the same ornaments, the same artistic
motives and the same sacred symbols, differences occurring chiefly
in minor points only. The cause of this agreement is in all probability
not that adherents of one sect imitated those of the other, but that both
drew on the unusual art of India and employed the same artists.** The
trinatna symbol in Jainism represents the three-fold character of
perfects, viz., knowledge, faith and conduct. This idea of a triad which
in Buddhism took the form of three jewels, viz., Buddha, Dharma,
and Sangha was represented sometimes by the trigonal figures or
trikons which according to Beal was used to denote ‘the embodied
form of the Tathigata’, or sometimes by the triliteral syllable a-u-m.**

32.  }.Ph. Vogel - Cat. of the Arch. Museum at Mathura - p. 67, Image no. B. 5.
See also pl. Tk. fig |, whese Cakra (Dharma-Cakra) placed on a pillar in
the centre of the pedestal is worshipped by a group of devotees. The
sculpture refers spell to the year 84, during the reign of Maharaja rajatiraja
Devaputra Shahi Vasudeva, the Kusana king.

33.  Epigraphia Indica, 1. p. 322; cf also, the Origin and Growth of Religion:
Hopking.

34.  Forafuller discussion on these symbols, vide, A. Getty : Gods of Northern
Buddhism. p. 197 {1,



In Brahmanism a stands for Visnu.u for Siva and m for Brahma®®,
The Buddhist triratna in many of its varietics is available from the
Buddhist sites of Taxila and round about from the early times of the

Kisana.

A consideration of the picce of sculpture from Kankali tila,
Mathura, referred to above leads us most consistently to an estimation
of the place of the Cakra as the symbol for the Law which found
conspicuous favour with carly as well as medieval Buddhism. Cakra
as the symbol or rizpa of Vaisnava iconography begins from its intimate
association with Lord Visnu Himself. The oldest of the punch-marked
coins dating from about the 7th cent. B.C. bearing the Cakra mark are
clear proof of the ancient character of the tradition. The Cakra as
associated with tri-ratna, symbols™ is not peculiarly Jain. It is also
found in the Taxila art of the Kusana age where it 1s undoubtedly
Buddhistic. It is there represented symbolically in association with
the trident®’ or the #ri-ratna symbol. The Buddha’s head touches the
wheel of Law which is placed on the triratna symbol flanked on two
sides by a deer each, depicting the preaching of the first sermon, at
the Deer Park. In late periods probably such symbols came to
transgress their limits of narrow sectarianism. For the Jain writer
Thakkura Fera mentions that Chakresvari’s psrikara is not complete

35. In Jainism, however, the Om does not consist of the three syllables but
rather of five a-a-s (ora) - u-m.

36.  C.LL, Vol 1L, pt. I, A. S. In, Annual Report 1916-17.

37. The triratna in Jainism, it must be stated, consists of jiana, darsana and
earitra, and probably it was jnana or knowledge par excellence, the
knowledge of the scriptures including, that is the Dharma in assence. The
cakra in art represents this jnana.

38, Cap., fig. 71, pl. XIX, History of Indiun and Indonesian Art by AK.
Coomaraswamy, also, Neg. No. 984, A.S.1. 1937-38.
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without a carmacakra flanked by stags being shown on the pedestal®
Attention may also be drawn to the Cakra-ratna which is attributed to
the Jain Cakravartin as his symbol as well as weapon®. The
representation of the Cakra in Jain art can be traced back as carly as
the first few centuries of the Christain era. The votive tablets, the
Avdgapatas, belonging to the Kusana period unearthed from the
Kankali Tila at Mathura contain the figures of the cakra as a
surmounting capital of the pillar which flanks the central quadrangle
containing four srivatsa symbols in floral setup on the four corners
with four friratna representations at the four cardinal points touching
an inner-most circle containing image of a Jina in meditation pose
(see, fig. 71, pl. X1X-History of Indian and Indonesian Art by A K.
Comaraswamy). The cakra forms the central object surrounded by
decorations in another Ayagapata from the same place (No. J. 248 -
Mathura Museum)®. It is a sodasara Dharmacakra with sixteen
spokes surrounded by three concentric bands, the first band consisting
of sixteen Nandipada symbols. The tablet can very well be placed in
the Kuséana period. Late in the Gupta period from the Vaibharagiri at
Rajgir we have a unique sculpture of a Tithankara Neminatha showing
the Dharmacakra on the pedestal flanked by a pair of conch-shells.
Here the cakra is personified and cakra as the cakra-purusa is
represented with an anthopomorphic form attached to the cakra itself.
(see PL TK Fig 16). This is perhaps the influence of the Brahmanic
convention of showing the Ayudha-purusas in Vaisnava sculptures
e.g., Gadadev1 and cakra-purusa.

39.  Thakkura Feru; Patthusdarapayvaranam

cakkadhari Garudankd tassdhe Dhamma-cakka-ubhavadisam harinajuam

ramanivam gaddivamajjhammi Jinacihnamu 11. 28,
40, Vide, T.N. Rama Chandran, Tiruparuttikuniam and its Temples, p. 220,

Also, Trisastisalakapurusacaritra, Bk. I, ¢h. {v. 810; also Thanangasiitra,
VI etc.



A Report of a Seminar on
Pancagranthi Vyakarana of Buddhisagara Suri

The Pancagranthi Vyakarana of Buddhisagara Stri was released by
the noted scholar Dr. (Mrs.) Kapila Vatsyayan, Member, Rajya Sabha,
in a function held at India International Centre, New Delhi, on March
4,2006. The author of this work, which is the only available work of
Sanskrit grammar written in metrical verses, was a Svetambar Jain
Acarya who flourished during 981-1025 A.D. It has been published
by Bhogilal Leherchand Institute of Indology (BLII), Delhi. A spe-
cial feature of the event was the felicitation of Shri Pratap Bhogilal,
the founder Chairman of BLIL

Speaking as the Chief Guest of the function, Dr. (Mrs.) Kapila
Vatsyayan discussed how the vast commentarial literature of India
has an originality of its own in interpreting and reinterpreting the text.
She stressed upon the need of providing a bridge between the ancient
and the modern. Kapilaji whished to Shri Pratap Bhogilal a long,
healthy and active life. Dr. J.B. Shah, Director, L.D. Institute of
Indology, Ahemdabad, praised the effort and zeal of Pratapbhat in
furthering the cause of Indological studies, especially Jain studies. He
remembered how Pratapbhat was instrumental in renaming of North
Gujrat University of Patan as Hemachandracharya University.

In the second session, a seminar was held on the Pancagranthi
Vyakarana. Dr. J.B. Shah talked in detail about the Jain tradition of
Vyakarana. He expressed the view that the work of Buddhisagara
was the basis for the composition of Siddha-Haima-Sabdanusasana
which is still being taught at many areas in Gujrat and Rajasthan. He
also spoke about the grammars of Arabic and Persian written in San-
skrit. The editor of the Pancagranthi, Prof. N.M. Kansara presented
a summary of the work. He also pointed out the difficultis that he
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encountered in the editing this work. Prof. Vasudev Ghushe in his
keynote address highlighted the salient features of the editor’s etfort.
He said that the nine appendices including a genetic concordance of
Buddhisdgara’s work with other grammars were highly uscful fea-
tures of the edition. He also tried to identity Buddhisigara’s view
regarding the verbal cognition (sabdabodha) winch i Prof. Ghushe’s
opinion seems to have the Nyaya influence. Prof. Jaidev Fani com-
parcd the work with Panini’s grammar and showed how Buddhisagara
has presented many rules of Panini with greater brevity. Dr. Lalit Kr.
Tripathi, Dr. Chandra Bhushan Jha and Dr. Ashok Kr. Singh also
presented their papers in the seminar. Dr. Jha felt the need for com-
posing a new grammar which would incorporate the best features of
defferent grammatical traditions.

Dr. Mithilesh Chaturvedi in his concluding remarks summed up the
conclusions of the seminar. He expressed the hope that the publica-
tion of this edition would be helpful in promoting further studies in
Sanskrit grammar and linguistics. In the beginning, Shri Nirmal
Bhogilal and Shri N.P. Jain welcomed the guests and the participants.
Shri Deven Yashwant proposed a vote of thanks at the end of the
second session. The two sessions were compeered by Comm. S.K.
Jain and Dr. Balaji Ganorkar, the acting Director of BLII.

10.04.2006 Mithilesh Chaturvedi



Bibliotheca Jainica
Satya Ranjan Banerjce

General Books

Beal, Samuel - Buddhist Records of the Western World from the Chinese of Hiuen
Tsang. London, 1834,

Bhattacharyya, Hari Mohan - Jaina Logic and Epitemology. K.P. Bagchi &
Company, Calcutta, 1994,

Bhattacharya, Hari Satya - Reals in the Jaina Metaphysics, The Seth Santi Das
Khetsy Charitable Trust, Bombay, 1966,

Bhattacharji, Sukumari - The Indian Theogony [A Comparative Study of Indian
Mythology from the Vedas to the Puranas], Cambridge University Press,
London, 1970, reprinted by Motilal Banarsidass Publishers Pvt. Ltd, Delhi,
1988. American edtion, Anima Publication 1988.

Bossche, Frank van den - A Reference Manual of Middle Prakrit Grammar, the
Prakrits of the Dramas and the Jain Texts, University of Ghent, Ghent, Belgium,
1999, pp. 146.

Biihler, J.G. - Uder die indische secte der Jainas, Viena, 1887.
[English translation by James Burgess in the name of The Indian Sect of the
Jainas, London. 1903/

Burgess, James - The Indian Sect of the Jainas, London, 1903.
[Tt is an English translation of the German book Uder die indische secte der
Jainas, Viena, 18871

Burrow, T and M.B. Emeneau - A Dravidian Etymological Dictionary, [Ist edn
1964 by the Oxford University Press, Oxford]. reprinted by Munshiram
Manoharlal Publishers Pvt. Ltd. New Delhi, 1998. pp. xxix + 609.

Deo, S.B. - History of Jaina Monachism, Poona, 1956.
Dodhia. Rati - History of Visa Oshwals, Halari Visa Oshwals of America, 2005.
Jain, B.C. - Lord Mahﬁyira. a study in Historical Perspective, Benaras, 1948,

Jain, J.C. - Life in Ancient India as Depicted in the Jaina Canons. Bombay, 1947.



[ JATN JUUICN AL D VOL-NLL NGO 4 APKIL. 2000

Jain, J.P. - The Jaina Sources of the History of Ancient India, Delhi. 1964,
Jain, K.C. - Jaimism in Rajasthan, Sholapur, 1963.
Jain. K.C. -~ Malwa through the Ages. Delhi, 1972,

Jain, Kailash Chand - Lord Mahavira and His Times, Motilal Banarsidass,
Publishers Pvt. Ltd, Delhi, [Ist edn 1974], revised edn 1991,

Law, B.C. - Mahavira, His Life and Teachings, London, 1937,

Law, B.C. - India as Described in Early Texts of Buddhism and Jainism. London.
- 1941.

Law, B.C. - Some Jaina Cononical Sutras, Bombay, 1949,

Marshall, Sir John - Mohenjo-Daro and the Indus Civilization, 3 volms, London,
1931.

Mishra, Jogendra - An Early History of Vaisali, Delhi, 1962.
Pargiter, F.E. - Ancient Indian Historical Tradition, London, 1922.

Rapson, E.J (ed) - Cambridge History of India, Vol - I, Ancient India, Cambridge,
1922.

Samani Chaitanya Prajna - Scientific Vision of Lord Mahavira, Philosophical
and Scientific Study of a Jain Canonical Text Bhagavatisttra, Jain Vishva
Bharati, Ladnun 341 306, Rajasthan, 2005, pp. xxiii + 173.

Shah, C.J.L. - Jainisim in North India, London, 1932.

Sikdar, Jogendra Chandra - Studies in the Bhagavati-sitra, Research Institute of
Prakrit, Jainology and Ahimsa, Muzaffarpur, Bihar, 1964, pp. xxiv + 658.

Smith, Vincient Arthur - Jaina Stupa and other Antiquities from Mathura, Allahabad,
1901.

Stevenson, Mrs. Sinclair - The Heart of Jainism, London, 1915, Indian edition
1970.

Upadhyay, Vachaspati - Sanskrit Studies in India, Shri Lal Bahadur Shastri
Rashtriya Sanskrit Vidyapeeth, Qutub Institutional Area, Katwaria Sarani,
New Delhi 110 016, 2001,

Upadhyay, Vachaspati - Sanskrit Studies Abroad, Shri Lal Bahadur Shastri
Rashtriya Sanskrit Vidyapeeth, Qutub Institutional Area, Katwaria Sarani,
New Dethi 110016, 2001.

Upasaka, C.S. - The History and Paleography of 'Mauxyan Brahmi Scripts, Varanasi,
1960.



\

JAIN BHAWAN PUBLICATIONS
P-25, Kalakar Street, Kolkata - 700 007

English :

1.

Bhagavali-Siira - Text edited with English
transiation by K.C. Lalwani in 4 volumes ;

Vol-1 (satakas 1 -2) Price: Rs.  150.00
Vol-11 (satakas 3 - 6) 150.00
Vol-1Il (satakas 7 - &) 150.00
Vol -1V ($atakas9-11) 150.00
2. James Burges - The Temples of Satruijaya,
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NAHAR
5/1 Acharya Jlagadish Chandra Bosce Road.
Kolkata - 700 020
Phone: 2247 6874, Resi: 2246 7707

BOYD SMITHS PVT. LTD.
B-3/5 Gillander House
8 Netaji Subhas Road. Kolkata - 760 001
Phone : (O) 2220 8105/2139 (RY 2329 0629/0319

KUMAR CHANDRA SINGH DUDHORIA
7 Camauc Street
Kolkata- 700 017
Phone: 2282 5234/0329

N.K. JEWELLERS
Valuable Stones, Silver wares
Authorised Dealers : Titan, Timex & H.M.T.
2, Kali Krishna Tagore Street (Opp. Ganesh Talkies)
Kolkata - 700 007, Phone: 2239 7607

ARIHANT JEWELLERS
Shri Mahendra Singh Nahata
M/s BB Enterprises
8A., Metro Palaza, 8th Floor 1, Ho Chi Minh Sarani
Kolkata-700 071
Phone: 2288 1565 / 1603

METROPOLITAN BOOK COMPANY
93 Park Street, Kolkata - 700 016
Phone: (O) 2226 2418 (R) 2464 2783

CREATIVE LTD.
12, Dargah Road, Post Box 16127
Kolkata - 700 017
Phone : 2240 3758/3450/1690/0514
Fax @ (033)2240 0098, 2247 1833




192 JAINJOURNAL - VOL-XL..NO. 4 APRIL. 2006

SUDIP KUMAR SINGH DUDHORIA
Indian Silk House Agencies
129 Rasbehari Avenue
Kolkata- 700 020, Phone: 2464 1186

INTHE MEMORY OF SOHAN RAJ SINGHV1
VINAYMATI SINGHVI
93/4, Karaya Road
Kolkata - 700 019
Phone: (0)2220 8967 (R) 2247 1750

SONA CHAND BOYED & SONS
9/10 Sita Nath Bose Lane
Salkia, Howrah - 711 106

Phone : (Resi) 2665 3666, 2665 2272

"TARUNTEXTILES (P) LTD.
203/1, Mahatma Gandhi Road,
Kolkata - 700 007
Phone : 2268-8677, (Res1) 2283-7403

GLOBE TRAVELS
Contact for better & Friendhlier Service
11, Ho Chi Minh Sarant,
Kolkata - 700 071
Phone: 2282 8181

In the sweet memory of our mother
Late Karuna Kumari Kuthari
Jyoti Kumar Kuthari
12 India Exchange Place, Kolkata - 700 001
Phone: (0) 2220 3142, (R) 2475 0995, 2476 1803

Ranjan Kumar Kuthari

1A, Vidya Sagar Street, Kolkata - 700 009

Phone : 2350 2173, 2351 6969
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NIRMAL KUMAR DUGAR
11 Dr. Ashutosh Shastri Road
Kolkata - 700 010
Phone: 2350 2928

B.WM. INTERNATIONAL
Manufacturers & Exporters
Peerkhanpur Road. Bhadohi-221 401 (U. P.)
Phone: (O) 05414 25178/778. 79
Fax: 05414 25378 (U. P.) 0151 202256 (Bikaner)

V.S. JAIN
Royal Gems INC.
Diamond & Coloured Stones
632 Vine Street, Suit# 421
Cincinnati OH 45202
Phone : [-800-627-6339

RAJIV DOOGAR
305 East Tomaras Avenue
SAVOY ILLINOIS - 61874
U.S.A. (219) 2884652

MANOHAR PARSON
18 Aldridge Way
Nepean, Ottawa, Canada K2 G4 HS
Phone (613)-726-1231, Fax-(613)-7211343

DR. NARENDRA L. PARSON & RITA PARSON
18531 Valley Drive
Villa Park, California 92667 U.S.A
Phone : 714-998-1447714998-2726
Fax-7147717607
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340 Mill Road. Apt # 1407
Etobicolse. Onterio - m 9 Cly &
410-622-5583

SMT. KUSUM KUMARI DOOGAR
C/o Shri PK. Doogar.
Amil Khata. P.O. Jiagan). Dist: Murshidabad. Pin- 742123
West Bengal, Phone: 03483-56896

SURANA MOTORS PVT. LTD.
8th Floor, 84 Parijat
24A Shakespeare Sarani
Kotkata - 700 071
Phone: 2247 7450, 2247 5264

LALCHAND DHARAM CHAND
Govt. Recognised Export House
12 India Exchange Place.
Kolkata - 700 001
Phone: (B) 2220 2074/8958, (D) 2220 0983/3187
(Resi) 2464 3235/1541. Fax: 2220 9755

KESARIA & COMPANY
Jute Tea Blenders & Packeteers since 1921
2 Lal Bazar Street, Todi Chambers, 5th Floor,
Kolkata - 700 001
Phone: (0)2248-8576/0669/1242
(Resi) 2225 5514, 278208, 2291783

VEEKEY ELECTRONICS
Madhur Electronics, 29/1B, Chandni Chowk
3rd floor, Kolkata - 700 013
Phone: 2352 8940, 2334 4140 . (R) 2352 8387/ 9885
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SHIV KUMAR JAIN
“Mineral House™
27A, Camac Street. Kolkata - 700 016
Ph : (Oft) 2247-7880, 2247-8663
Resi @ 2247-8128, 2247-9546

MUSICAL FILMS (P) LTD.
9A Esplanade East
Kolkata-700 069, Phone : 2248 7030

ASHOK KUMAR RAIDANI
6 Temple Street
Kolkata - 700 072, Phone : 2237-4132, 2236-2072
M/S. POLY UDYOUG
Unipack Industries
Manufactures & Printers of HM; HDPE,
LD, LLDPE, BOPP PRINTED BAGS
31-B, Jhowtalla»Road, Kolkata-700 017
Phone : 2247 9277, 2240 2825, Tele Fax : 22402825

JAISHREE EXPORTS
“Siddharth Point”, First Floor
101, Park Street . Kolkata - 700 016
Phone : (033) 22178869/8870
Fax : 91-33-2217-8868, E-mail : jaishree_exports@vsnl.com

M/S PARSON BROTHERS
18B, Sukeas Lane, Kolkata-700007
Phone - 2242 3870

SUNDER LAL DUGAR
R. D. Properties,
Regd. Off: Bikaner Building
8/1 Lal Bazar Street, Kolkata - 700 001
Ph : 2248-5146/6941/3350, Mobile ; 9830032021

DEEPAK KUMAR SINGH!1
9A. Gariahat Road, Kolkata - 700 019
Phone : (O) 2235-7293 (R) 2475-5091
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“With best compliments from :
CHITAVALSAH JUTE MILLS
(A Division of Willard India Limited)
Divisional Head Office : McLEOD HOUSE
3, Netaji Subhas Road, Kolkata - 700 001
Ph : (033) 2248-7476, Fax : 2248-8184
e-mail : info@chitajute.com
Works - Chittavalsa P.Code 531162, Dist : Visakhapatnam (A.P.)

MINEX AGENCIES
71. Ganesh Chandra Avenue
Kolkata - 700 013
- Phone: 2225 7067, 2236 1178 (Resi) 2534 4392

MINERAL GRINDING INDUSTRIES
23/24 Radha Bazar Street
Kolkata - 700 001
Phone: (O) 2242 9199/2218/2883/5335 (R) 2240 5110

IN THE MEMORY OF LATE NARENDRA SINGH SINGH]I,
ANGOORI DEVI SINGHI
48/3, Gariahat Road
Kolkata - 700 019, Tel: 2464 2851/3511

PRITAM ELECTRIC & ELECTRONIC PVT.LTD.
Shop No. G- 136, 22, Rabindra Sarani,
Kolkata - 700 073, Phone : 2236-2210

With Best Wishes
It is difficult to conquer self.
If self is conquered,
we shall be happy in this world and after.




COMPUTER EXCHANGE
Park Centre, 24 Park Street
Kolkata - 700016
Phone: 2229 5047/0911

PUSHRAJ PURANMULL
65, Cotton Street, Kolkata - 700 007
Phone: (Gaddi) 2239 7343/4577 (O) 2220 7969,
2221 1907, (Resi) 2247 1490, 403104

M.C.C. INVESTMENT & LEASING CO. LTD.,
9 Rabindra Sarani, Kolkata- 700 073
Phone: 2235 7750/0741

RELIANCE PRODUCTS PVT. LTD.
15, Chittaranjan Avenue, Kolkata - 700 072
Phone: (O) 2237 4927/5311 (Resi) 2241 4538/3719

With Best Wishes
NIRMAL KUMAR SARAOGI (JAIN HOUSE)
8/1 Esplanade East, Kolkata - 700 069
Phone : 2248-2718/5595, Mobile : 98310-06435

The leaves of the tree wither and fall, When their days
are gone, even so do the lives of men. Therefore, be
not careless even for a while.

With Best Compliment from :-

SURANA WOOLEN PVT. LTD.
MANUFACTURERS * IMPORTERS * EXPORTERS
67-A, Industrial Area, Rani Bazar, Bikaner - 334 001 (India)
Phone : 22549302, 22544163 Mills
22201962, 22545065 Resi
Fax : 0151 - 22201960
E-mail : suranawl@datainfosys.net
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With best compliments

BOTHRA SHIPPING SERVICES

(RAVICHAND BOTHRA GROUP OF COMPANIES)

Stearmer Agents, Handing Agents, Commission Agents & Transport Contractors

‘Regd. Office:

2, Clive Ghat Street,
(N. C. Dutta Sarani),
2nd Floor, Room No. 10, Kolkata - 700 001
Phone : 2220 7162
Fax : (91) (33) 2220 6400

E-mail : scchss@cal2.vsnl.net.in

Vizag Office
28-2-47, Daspalla Centre,
Suryabagh
Visakhapatnam-520 020
Phone : 2569208/2502146/2565462
Fax : (91)(891) 2569326
E-mail : info@bothragroup.com
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With best compliments

LODHA CHARITABLE TRUST

14 Government Place East
Kolkata - 700 001
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Estd. Quality Since 1940

BHANSALI

Quality, Innovation, Reliabilitys

BHANSALI UDYOG PVT. LTD.

(Formerly : Laxman Singh Jariwala)
Balwant Jain - Chairman

A-42 Mayapuri, Phase-1, New Delhi-110 064
Phone : 28114496, 28115086, 28115203
Fax : 28116184
E-mail : bhansali@mantraonline.com
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With best compliments

Essel Mining, an Aditya Birla Group Company, is amongst the largest
Iron Ore Mining Companies in non-captive private sector in India besides
being the leading manufacturer of Noble Ferro-Alloys.

AN
ISO 9001, ISO 14001 AND OHSAS 18001
CERTIFIED COMPANY

ESSEL. MINING

Iron Ore & Noble Ferro Alloys
Creating Eternal Value

H.0.& Central Exports Cell :
18" Floor, Industry House,
10 Camac Street, Kolkata - 700 017
Phone : 033-2282-8330/ 8339 Fax :033-22824998
e-mail : esselmines @adityabirla.com, Website : www.esselmining

WORKS & MARKETING OFFICE :
MINES- P. O. Barbil, Dist: Keonjhar
Orissa - 758035
Phone: 06767-275224, 275437, Fax : 06767 - 275367
e-mail : kiremilbbl@sancharnet.in

NOBLE FERRO ALLOYS
Plot No. 165 & 166, G.1.D.C,
Vapi 396195, Dist : Valsad, Gujarat
Phone ; 0260-2423199, 2430399, Fax : 0260-2431099
e-mail : emil.avbirla@ yashnet.net




202

JAIN JOURNAL D VOL-XLONO. 4 APRIL. 2000

Voice & Vision
of

Communication

SOBHAGYA ADVERTISING SERVICE

91B Chowringhee Road, Kolkata - 700 020
Phone : 2223-6708/6997/4356/4357 Fax : 2223-6863

E-mail : srenik@cal.vsnl.net.in

* Mumbai * New Delhi * Chennai * Hyderabad
* Ahmedabad * Bangalore * Bhubaneswar * Kochi
* Patna * Baroda * Lucknow * Jaipur * Indore * Rajkot
* Surat * Pune * Thiruvanathapuram * Bhopal * Nagpur
* Panaji * Guwahati * Visakhapatnam
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With best compliments

Digital Cameras
Camecorders

Canon

1 Dici-CLick ZoNE

THE CAMERA EXCHANGE
The Photo & Cine People

17/2A, JAWAHARLAL NEHRU ROAD
KOLKATA - 700 013, Phone : 2249-1647

Grand Hotel Arcade
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With best compliments

The body is emaciating day by day, the hairs
have gone grey and the physical and mental
strength is continuously degrating. So, hurry
up and start acting practically on the ethical
path of self realisation.

Pressman

Pressman Advertising & Marketing Limited
Registered Office : Pressman House
10A Lee Road, Kolkata - 700 020
Phones : 2280 0815 to 20, Fax : (033) 2280 0813/14,
E-mail : Kolkata@pressmanindia.com
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With Best Compliments from :

RKBK FISCAL
SERVICES PVT. LTD.

216, A.J.C. Bose Road
Kolkata - 700017
Phone: 2247-0818, Fax : 22407084
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He, wuu mmself 1s restrained, should
speak of only what is seen and that with
moderation and clarity. His utterance
should be whole, intelligible and direct,
with no verbosity or emotion.

With Best Compliments from-

Kotak Securities

3A, Landmark, 3rd floor,
228A, AJC Bose Road,
Kolkata - 700 020
> Phone : 2283460
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