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FOREWORD

I

Hinduism, Jainism and Buddhism are the threc main
streams of religious faiths that have nurtured and influenced
Indian life and thought through the ages. The origin of Jainism
goes back to hoary past. Itisrccognised asolder than Buddhism.
The Jainas believe that right faith, right knowledge, right con-
duct and chastity lead the wayfarer along the path of salvation.
Ultimate release from matter is, according to the Jainas, the
ideal state of existence for the soul. As cven the minutest
being is believed to have life, the Jainas are very careful not to
destroy it.

II

The antiquity of Jainism is shrouded in obscurity.! Accor-
ding to the Jaina Puraras and the caritas, their first twenty-two
Tirthankaras flourished scveral thousand years before Christ.
P. €. Roy Choudhury thinks that, “Not much rescarch is
possible in the pre-historical age as to the role Bihar played in
the story of Jainism. But some of the ancient Jaina scriptures
mention that Jainism had been preached in Magadha (Bihar)
by Lord Rsabha at the end of the Stone Age and the beginning
of the Agricultural Age. At that remote period Magadha was
separated from the rest of India by Ganga-sigara. The ancient
history of Nepal bears this also.”?

The discovery of a few seals and a nude male torso led
some scholars to believe that they are the representations of

Dr. R.P. Tewari, Delbi University, has prepared the bioliography and
the index and Sri C. M. Srivastava, Archacological Survey of India, has
helped in the selection of the photographs.

1. It has been remarked that, ‘It is impossible to find a beginning for
Jainism...... Jainism thus appears an earliest faith of India.”’—Furlong,
J.R., Studies in Science of Gomparatire Religions, pp. 13-15.

2. Roy Choudhury. P.C., Jainism in Bihar, p. 7.

Sce also Thakur, Upendra, A Historical Survev of Jainism in North

Bihar, 7BRS, XXXXV, 1-4, pp. 186 ff: Bajpai, K. D.. Evolution of

Jaina Art in Madhya Pradesh, Bullctin of the Department of Ancient Indian

History & Archaeology, Saugar, Ne. 3, pp. 75-79.
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their Tirthankaras and were as such objects of worship during
the Harappan age.! But this vicw has not been accepted by
several present-day art historians.*

To begin with, Jainism was an atheist religion. lence,
like the Buddha, the Jaina Masters were also silent-about the
existence of god.  But when the Jainas became idol-worshippers
in later periods, they also started worshipping Tirthankaras as
gods. The Jainas believe in the existence of twenty-four Tirth-
arikaras, among whom Rcabhandtha was the carliest. The
last two, namely, Pirivanitha and Mahivira, were historical
figures. Mahivira was a contemporary of the Buddha. Another
important Tirthankara is Mallinitha, but there is doubt among
the Jainas whether he was a male or a female,

Most of the Tirthankaras were Ksatriyas and belonged to
royal families. They attained cenlightenment by performing
austerities and practised the law of piety which they preached
for the spiritu:l benefit of human beings.

The Jainas regard their Tirtharkaras, ‘law-givers’, as
Supreme Deities, superior cven to the Hindu gods, 7. e., Deva-
deva or Devadi-deva. They arc free from the circle of trans-
migration as they have attained emancipation. The Jainas do
not have faith in other gods, but regard their Tirthankaras
as fit objects of worship.  They believe that the images of the
Tirthankaras should be installed in the temples for worship,
their life-story should be remembered by the devouts, the
important events of their lives should be narrated and  translated
nto stone, bronze or peflas, so that people may sce and follow
them and thus free themsclves from the cycle of birth  and
rebirth.

i1

Rsabhanidtha or Adinitha,* the first Tirthankara, is the
propounder of the Jaina rcligion. In one of the verses of the

1. CGf. Modern Review, Coalcutta, August 1032, pp. 152 T,

2. Sceshah, U. P., Stufics in Faina Art, pp. 3-3.  See also Agrawala, V. S,,
Indian A1, Varanasi, 1063, pp. 21-22.

3. The reasons for Rsabhadeva’s birth are vividly described in the Alchd-
pwaya (11, 150-91): Adi Purdgna (XVI, 170-00), cte.



( )
Rgoveda, Rsabhadeva® has been mentioned as a king, the bestower
of wealth to hissubjccts, while Indra is described as the lord of
the agriculturists:
A1 FqforsT FauT SAT T FEAT IRET ToF: |
TA: AFEFAIATT AT TFRAT gL AT ATRATE 1)
—Rv., 1, 23, 177,
The Bhagavata Purana® has given interesting details about
the hirth of Rsabhanatha :
gfa famraawa axgen: aofanfyamrags v afefaafaag
facoras s aeafaf: swifedt @y foafsdhar agadeagq
wezent  gaf=dfagsFal  @ge@A@i  geoAgdoR s afigat
YFAAT GTAEAGAIC | A9 g aHeacadifeasamAnTaeasto greal-
TaagrrgEdazfarfafarafeaignammd  agaw g9 Jgmon
AT AgEgRa AT aad A ) aFg Z a1 gegaeder  aaEr
qgwgH 14 At gud faar amar Sadatat 7 far ey gl
qATH AFTY | ~Bhdgavata Puripa, V, 3, 20; 4, 2.
In the Brahmanda Purdana, he has been described as the
progenitor of the Ksatriyas on earth. lle had one hundred sons,
among whom Bharata was the eldest:
Fd aifgads g @9 |
HIAIZ ATGT I AL TATATIS: 11
—Brahmanda Purdpa, Purva, 11, 14,
and this country got the name of Bharatavarsa due to him:3
i @ agET AT S4BT qEEAT ad wiafafa
sxafezfe 1 —DBhagavata Purana, V, 4, 9.

Cf. also:

o ¥F FAX MAAAAET TEAT T IqH |

o g9 Fowy gagea giw queataeE |ogan o

Ro., 4. 6, 26, 4.

For details see the Bhdcavata Purapa, V., Chs. 1-6; X1, 14-26, etc.
This Purinic story of naming this country Bhiratavarsa after the name
of Bharata, the eldest son of Rsabhanitha has also been mentioned
in some other Puwranas:

fgmigad g 9 av¥ ATHTHIHGIH: |

FEgeTswaRgAr A%t wgrEf o
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In the Siva Purana, he is referred to as onc of the Yogdvatiras

of Lord Siva:

fgage wor qfreaisfaa =
—Siva Purapa, VII, 9, 3.

At another place in the same Purdna, his oneness with Siva has
been described in a remarkable manner:
AN HIHISTATT TFET 7 |
aai  afadfaagdan: sfaaeg
—Siva Purdna, 1, 47.

HIATEA!T I SACS: gAATET T: |

FAT TS Tqaao qaeeat fafaemrar i)
afufass g7 A7 wea gfadiafa:

qUH @ WETAIT: TAGEATAR T4y 11
arasefaama aanfy Fafaes:

qUEAT FAFarafars @ s i

quar Fiadisad” s gafaeaa:

T et Ay Fear N qdr O’
T HILT ATATEATHY M7 |

¥ g foar & sifassar aaq 0
—Visnu Purana, 11, 1, 27-32.

HIATEIAT 97 AT gATIEC |
disfafa=aday: gF sgiwmEsaaTfeaa: n
ATEAT HETWIT: qARTAAT: |
fgarg zfawr ad swemm faar = 0
TEATT WILT a9 q&T AT HZRAT: |

—Markandeya Purana, 5o, 3g-41.
TrfeEsTaa, O Aegeai wgrafa: |
EXERUEEE R CHL I Con Y
O 97 17 TITAA: |
distafasrra wea: gf wrrsamifeaa: o
fegurg aferel ad wxam =rFeaq )
JEAras AR a9 q&F e fagdaw o

and also —Vayu Purdna, 31, s50-52.

YR AT A Faered adfor wifaefas s agaa |
—WNrsihha Purana, 30, 7.
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All these attest to the effect that in ancient times he was
equally adored by the Hindus.

Rsabhadeva also finds mention in Buddhist literature and
in one of the works he is referred to as Vratapalaka :

oI gat Arfr: geafa o
arfaar =mewgr: fageat geaa
aeg aforat gen: fagr gwaa frdhn

ﬂzww WL 97 A1sfa weA e sEd
— Aryamanjusrimiilakalpa, 53, 363-64.

Neminatha or Aristanemi also finds a mention in the
Rgveda :
wafeq 7 g75) qgan @feq 7: qur fawaan
wafeq aearedt afieafy: afeg A gzeafagarg
—Rv. 1, 1, 16.
Parsvanatha, the 23rd Tirthankara was a historical figure.
According to Professor Rhys Davids,! he was the real founder of
Jainism. He prescribed four vows for the people to follow, viz.,
not to injure life; to speak the truth; not to steal and non-
attachment. Lord Mahavira, the 24th and the last Tirthankara
added ‘chastity’ as the fifth.

Mabhivira was a friend of Bimbisira and his son Ajita-
$atru, the king of Magadha, and hence, he commanded great
influence in their courts. According to the Jaina canons,
Udayana, the son and successor of Ajatasatru, was alsoa Jaina,
who is credited with having built a Jaina temple at Patali-
putra.

The Nandas also had some leanings towards the Jaina
faith. The Hathigumpha inscription records that a Nanda
king had taken away an image of a Jina as a trophy from
Kalinga to Magadha.

From the Jaina traditions we learn that a great famine,
lasting for twelve years, occurred during the time of Candra-
gupta Maurya, the founder of the Maurya dynasty. The king,
following his Jaina preceptor, Bhadrabahu, retired into the
region of Mysore and starved himself to death.

1. Davids, Rhys, Encyclopaedia Britannica, gth ed. XII, p. z43.
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Some scholars feel that emperor Asoka, before embracing
Buddhism, was a devout Jaina.! In his Pillar Edict VII, the
emperor mentions Nirgranthas along with the Brahmanic
Ajivikas. They have been taken to denote the followers of the
Jaina faith.* His grandson, Samprati, was a great patron of
Jainism and, according to Hemacandra, he had built many
Jaina temples all over Jambidvipa.

A torso of a naked male figure was found at Lohanipur,
near Patna, and is now preserved in the Patna Museum.? It
has an excellent polish preserved throughout.  According to
somc scholars this sculpture reveals the cxistence of Jina images
in the Maurya period. Another similar statue from the same
site, but without polish, suggests the existence of Jina worship
during the Sunga period.

King Kharavcla of Kalinga (2nd-1st century B.C.), who
was a devout Jaina, styles himself as Bhiksu-rdja, i.e., ‘the monk
king’ in his Hathigumpha inscription.! The great king in the

twelfth year of his reign, after defeating the king of Maga-
dha, took back the Jina image which was originally carried
away by a Nanda king from Kalinga. Later he excavated
a number of caves in the Kumari-parvata (Khandagiri hill)
ncar Bhubaneshwar and built a monastery at Pabhara, not
far from these caves.

During the Kusana period, Jainism was flourishing in
northern India. Numcrous stone sculptures fashioned during
this period arc now preserved in the Mathura Museum.? Besides
these, some exquisitely carved Jaina bronze images uncarthed
at Chausa in Bihar are displayed in the Patna Museum.®

Jaina @yagapattas (tablets of homage) have been discovered
at Mathura and Kausambi. Thesc are tastefully carved and

1. Thomas, E., The Early Faith of Asoka, Jour. of the Roval Asiatic Society
of Great Britain and Ireland, London, (N. S.), IX. pp. 155-234.
Banerjee, P., Early History of Jainism, Indo-Asian Culture, New Delhi.

2.
XIX. p. 7.

3. Lee, S. E., Ancient Sculptures from India, Cleveland, 1464, fig. 14.

4 Epigraphia Indica XX. pp. 72 ff.

5. Agrawala, V, §., Cataloguc of the Sculptures in the Mathura Museum,
Jowr. U. P. Historical Society, Lucknow. XXIII, pp. 36 fI.

6. Gupta, P. L... Patna Museum Calalogue of Antiguities, pp. 116-17 and plates.
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most of them bear inscriptions. On a few of these @ydgapatias,
the figure of Tirthankara is shown in the centre. These stone
tablcts are assignable to a period between the 1st century B.C.
and the 2nd century A.D.

The Jinagarh inscription of the grandson of Javadaman
datable to thc middle of the 2nd century A.D., contains an
important reference to Jaina monks who had attained perfect
knowledge.

The widc popularity of Jainism during the reign of the
Guptas is borne out by the discovery of several epigraphs and
images. The Udaigiri cave inscription of the reign of Kumira-
gupta I refers to the construction of an image of Jinesvara Pariva-
nitha, ‘The Kahaum stonc pillar inscription of the time of
Skandagupta mentions an endowment in favour of Jainism,
and the installation of five sculptures of the Tirthankarasin the
niches of a pillar of stone.  Several images of the Jaina divinities
fashioned during the Gupta rule, arc displayed in the State
Muscum, Lucknow, Mathura Muscum and other museumns of
the country.

In the seventh century, Jainism was prevalent all over
India as a fully developed rcligion. Banabhatta mentions the
Jainas along with Arhatas, Maskaris, Varnis, Bhagavatas,
Paficaritrikas, Lokayatikas, Pauranikas, adepts in grammar,
ascetics who shaved their hair, ascctics who studied dhatuvada,
law books and sacrificial lore and ascetics who followed the tenets
of Kapila, Kanada, Upanisads and -Nyidya.! Yuan Chwang
had scen the followers of both Digambara and Svetambara scets
of Jainism at Taxila in the west and at Vipula in the east.

An exccllent image of Lord Parsvanatha originally ensh-
rined in a Jaina temple at Gyiraspur near Bhilsa is now dis-
playced in the Victoria & Albert Museum, London. The image
shows the grcat master seated beneath the DhAdtaki tree practising
the ‘exposure to all weathers’ austerity when Meghakumara
(Cloud Prince) attacked him with a great storm. The serpent
king, the Naga Dharanendra, spreads his hoods above Parsva-
nitha’s head and his consort, the Nagani Padmaivati, holds an

1. Harsacharita, VIII, pp. 236-37.
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umbrella over him. The image can be dated to the Vardhina
period, 7th century A.D.}

By the beginning of the 8th century A.D., Jainism came
1o bear the brunt of those factors, which were at that time under-
mining Buddhism. Discipline became lax; a rich laity made
the monk’s life easy; desire for wealth, property and earthly
honour guided most of the spiritual leaders of Jainism. Several
great spiritual leadcrs, like Haribhadra Siri and later Uddyo-
tana Siri and Siddharsi Siiri, howcver, rescued Jainism from
this insidious rot, through the message conveyed by their dis-
ciples. These followers of the gaccha, later on known as Kharatara,
did not pay mere lip service to Haribhadra’s anti-corruption
campaign, on the other hand, they popularised the teachings of
their preceptor by their preachings, writings, discussions, debates
and practice. Jinavallabha founded and restored the old
temples at Marwar, Chittor, Marot and Nagor in Rajasthan.
His disciple Jinadatta composed works to get rid of the cvils
that had crept into the Jaina church. So also Jinapati, a con-
temporary of the Cauhan king Prthviraja IIT of Delhi and
Ajmer carried the message of his teachers almost to all parts of
Rajasthan.

Kumarapala Caulukya of Gujarat, acting under the in-
fluence of his great teacher Hemacandra, also popularised Jainism
in his dominions.

"I'he Bhatlaraka Sampradaya contributed a lot to the deve-
lopment of the true spirit of Jainism in thc early mediaeval
period. This is attested by the numerous art relics at Deogarh
and the region around.

Jainism continued to flourish during the Muslim rule also.
Several Jainas held responsible posts in the courts of the Muslim
and Mughal rulers. Duec to their good financial condition
and influence, Jaina jatras in the mediaeval period were no less
frequent than bcfore.?

1v

According to Jaina legends, Bharata, the son of Rsabha-

1. See my paper. Videdi Sangrahilayon men Jaina Pratimiyen. Aahdvira
Javanti Smarika, Jaipur, 1972, fig. 1 on p. 126.

2. Sharma. B. N.. Social & Cultural History of Northern India (c. 1000-1200
A. D.). p. 115.
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natha, had built temples on the Kailidsa mountain for enshrining
the images of Jina in them. And from that time onwards the
people also followed the same tradition:
ST AP AaRalishy aﬁmnp wforgea :
gracaty sawifeae frater <8 Fawfmwn[ "
qq: TR qGA: & Nfaqesar geaaw faam |
ArErsAiefaar Tz a@Igng saaafzqETd o
—Pratisthapiiha, 62, 63.
Vasunandi states that all such places, where the Tirth-
ankaras were born, initiated, enlightened and attained nirvana,
as well as the bank of rivers, mountains, villages, and scashore
are suitable for sites for Jaina temples:

gerfaerruegEaAtaa g )

#4q TR, AHAATY T 11

gratfeafraay aqaggfaay =1

Fq a1 AW FAfSEH &I )
—Pratisthasarasargraha, 3, 3-4.

The same idea has also been expressed by Jayasena :
@ T_Y TILATYT TEEHNY qyfaeirgen |
fareetore MadgATaTiaafas SiaTe Ta<aq |
—Pratisthapatha, 125.

Bhuvanadeva also remarks that the Jaina temples should
be built inside the towns :

NIFQEAT: g9 ga@AagTaF:: |
frezen ssar: goaeRy afeeT: N
—Aparajitaprecha, 179, 14.
The place for building a Jaina temple was carcfully selec-
ted and had to be good in all respects :

et et aueafegatengat aa afaw )
faagmarfearaed wgafy Afagaman
—Pratisthasaroddhara, 1, 18.
As far as the material of a Jina image is concerned, it

can be made of mani, ratna, gold, silver, brass, muktaphala and
stone



( xviii )

for-For7-qor-geqq-forga-gageaanifg |
afsqrasgufafgor faarzafear gsifasar |
—Sravakacara, 390.
Images can also be made of sphatika, but the use of clay,
wood and plaster has been ruled out for preparing the images :

equieeAnfadeafafad ewifesramfaaraa qar
Ifagigeagraaifa Jafarafag aead a9 0
—Pratisthapitha, 69.
Vardhamiina Sari in his Acdradinakara has restricted the
use of bronze and lead in making the icons, but allows the use
of ivory and wood :
FUEAIIHAT 150 TGHT T |
serfigagad s F1799 11
The Jaina texts relate that after the completion of a Jaina
temple, one should go along with the artist on an auspicious day
and time to select proper type of stone for fashioning the images:!
aifeq faeafa fag ar geseaaiss faa
gy eefarfirg: gaa-aFd a9 1)
—Pratisthasaroddhare, 1, 49.

The authorities have discussed various types of stone
suitable for the purpose.* Vasunandi states that white, red,

ct. aret faar faq wear Ty ey 19
~ Visnudharmottara Purdna. yc, 25.

and

SYUAWATY T TFA96 THIT 1

STAETIIATT Tgd FIONAT |

Teyfeay aufezr aq Fmaq fafg o

— Muyamata, 33, 19-20.

2. AR TFAIT FAGTAfAAT |

g JITAU FIGET AFACAE: )

FAT: TUEAT: TITIT: HSTRT T q99: |

Forawi far ar g qE=AT {Eaar |

g —Visnudharmottara Purana, 1I1. go, 21-22.
an



( xix )

black and green coloured stones are the best for making the
image of Jina :
TaaT Sarstaar faar qrarEaaT |

qgrFaaug AT qifaest gfwaaar o
—Pratisthasarasangraha, 3, 77.

V

The images of Tirthankaras are purely human in form.
They do not exhibit any unusual number of head, eycs, arms
or legs. They are shown only in two postures, i.e., seated cross-
legged, in dhyana-mudré or standing erect in kdyofsarga-posc.
Both the dhyana and the kayotsarga mudras are yogic, as the Jainism
believes in penance (lapasyd).! ‘They arc unlike the images
of Visnu (Scsa¢dyin) and Buddha (parinirvana) and are ncver
shown in the reclining pose. T'he images of a Tirthankara and
the Buddha seated in dhydna-mudr@ are quite similar, but from
the Srivatsa mark executed on the chest of a Tirthankara, one
can easily distinguish it from that of the Buddha. In the
Tirthankara images from South India, this particular symbol is,
however, conspicuous by its absence.?

The idea of carving Sarvatobhadra (four-fold) Tirth-
ankara images started during the latc Kugina period. This
feature continued till the late medicval period. Some of the
Sarvatobhadra images of the four chief Jinas (Adinatha, Nemi-
natha, Par§vanitha and Mahavira) found in Mathuri, Kau-
§ambi or elsewherc are remarkable works of art.

Several ancient and medieval works mention the character-
istic features of the Jina images. The oft-quoted description has
been given by Varahamihira in his famous work Brhatsamhita

in the following words: “the god of the Arhats (the Jinas, i. e.,

FOTTGFIIATTH MG IGHT |
qIUET FITIATAT AT, AT {711 0
—Ripamandana. 1, 3.
1. Cf, Haribhadra Siri’s statement :
A sraom: qeerdicad: |
~—Dasavaikalika Sitra, 1, 3.
2. Sivaramamurti, C., Geographical and Chronological Factors in Indian
Iconog_raphy, Ancient India, No. 6, (Jan. 1954), pp. 44-46.
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any of the 24 Tirthankaras) should be shown nude, young and
beautiful in appearance, with a tranquil expression and arms
reaching down to the knees; his breast should have the (auspi-
cious) Srivatsa mark.””' The Manasira states that the distin-
guishing features of a Jina icon are nudity, Srivatsa symbol,
long hanging arms, the meditative pose, etc. :
feqsr = fgma = oz 7 fgswq )
HIACATATAIF] TAT ATGTHT 7 |
quTEfa FIAFR WeArEgEdgd q4T |
A1gd = fFuret 7 agwreT g @qa |
HEIH T BAATT TN TAHATHAFH |
faTrwrraaty fraeag iR |
AIIGFAT gHAY ARG 1|
The Pratisthasaroddhara mentions that a Tirthankara should
have a calm and screne face:

AT ATAEATATAEA T IFTREH |
AquraTETeETfagIE wgwfEad 1
— Pratisthasaroddhara, 1, 62.
In the Pratisthapada, it is stated that a Tirthankara should
not be depicted as an old man or as a boy, but as a youth. He
should bear Srivatsa mark on the chest and should not have nails
or hair. The image should be made cither of good metal or
stone and should display all the virtues of an ascetic or a vairdgi:

FgeFare fgammamifa
NIqfagsas Tadadan
gEIgfaaga’T auTANIT
quasfaaer qafe saaad o
—Pratisthapada, 151-52.
The Vivekavilasa relates that a Tirthankara having Srivatsa
on the chest and isnisa on the head should be seated in padma-
sana pose on a beautiful pedestal shaded by an umbrella :
Sufqezen Fasareden av gfqwr waqq |
fefaefa garaear o graamssfear u

. 27, n.2 ; Banerjea, J.N., Development of Hindu Iconography, p. 588.
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daeqeEer At eavswAAfrayegar
sfaeeitagat § gafaafata
—Vivekavilasa, 1, 128-30.
The Pratisthasarasangraha gives some more details about
the icon (bimba) of Jinendra (i.e., Tirthankara). After men-
tioning his seat, etc., it states that he should be young (tarupa),
nude (digambara) and decorated in chest (bhasita) with a Sravatsa
symbol. The height of the image should be 108 angulas.
There should be no hair in the arm-pit or on any other part of
his body and no line for the moustache :
w7 favd fdzen wdeq areronfeaas |
HSATATATATT T famva< 11
MFAIATEF FEAATIFAATH |
fAssATATA STCETSIAIATgAT |
Ferfeimgg wFarfaataan |
Fed qqFIF @ AT T qTO
—Pratisthasarasangraha, 4,1,2,4.
The Ripamandana,' an important iconographic text by
Siitradhara Mandana, devotes its sixth chapter to laina icono-
graphy. After mentioning the names of the 24 Tirthankaras,
it specifies their colour, symbols, Yaksas and Yaksis and the trce
under which each one of them had attained the supreme know-
ledge. It also describes the following features of a Jina iimage :
g7q Paveqa Samifufeafudar (-q'aq) o
FRFEATITR JAGYAAITH: |
fagraangernmagr (fagmaaguatatas:) fayfaar: i
WEY T FHAF F qEARAA T Afeqony |
famafaeazn: w13t afg: afww@ g o
e g sfaar geun aftees g qeod |
arfedr qiggas g Mfag@@garn (Mg agazan) u
FASAT FIRQATE! 7 T TATEIAT |
&1 gz=aT Nag Wagrd (WaFmar) =7 &

1. Srivastava, B. (ed.) Ripamandana, Varanasi, 1964. See also Jain. B.C,
Jaina Pratimi Laksana, Anekanta, Dethi, XIX, 3, pp. 204-13.
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afag afawmw g afeaia
AG=F TsFfF QAT (TGHAT-) F=IGA] 1)
Wawmat wagagm ol sfesr )
ot MY qdIET = T T4 gETEEn: 1)
—Rapamandana, VI, 33-39.

According to the Rapamandana, Padmaprabha and Vasu-
pijya arc of red colour, Candraprabha and Puspadanta (?)
(white) ; Nemi and Muni black, Malli and Paréva blue,
while the rest of them are of golden hue :

THIT (TFAT) T ATASY C ATEEAY (HAATEIAT)
aF (L) T TRITIETIAT 1
Tt gAA (A quuifasi: (g s Aet)
Arafea: aeq (Anfeaureat ) dasfEasT o
—Ripamandana, VI, 4.
The Apardjitap; cche also gives some details of the colours
of the Tirthankaras :
SFEAY: PO AR FiSHFEAAY |
AR FRATAT @FTRIATA 7HT 1)
AT qrEAATATS gl wE st
Ffwea aaraaor: AT wfed: gafaa:
[T AT TERATETARSHATCT: 1|
—Aparajitaprecha, 221, 5-7.

The Rapamardana states that there arec a number of Jina
images and these should be adored as they are the bestower of
happincss. Neverthcless it regards $ri Adinitha, Nemi, Paréva
and Vira (Mahavira) and Cakre$vari, Ambika, Padmavati
and Siddhayikd as more venerable.

fomeT AeArsAT: giar: Jrergasr —(gqdieaan) |
SR tsfaed g wtaT g R 1)

Srartfamrat afazw oF Amgds: (et fiagds:) |
a% TAifast (shmdfias) sgaEd fazndfa T 0
warat e fafgata gfaag

fazmmd  wwas@dE@TEET 0
—Riapamandana, V1, 25-27.
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)

A list of the 24 Tirthankaras along with thcir emblems
and Yaksa and Yaksini figurcs as found in the Ritpamandana’

w

6.
7.
e

No.  Tirthankara Cognisance Yaksa Yaksini
1. Rsabha Visa Gomukha  Cakrefvari
2. Ajita Gaja Mahayaksa Ajitabala
3. Sambhava Alva Trimukha  Duritari
4. Abhinandana  Kapi? Yakscivara Kalika
5. Sumati Krauiica Tumburu Mahakali
6. Padmaprabha  Rakt:bija Kusuma Syama
7. Supariva Svastika Mitanga  Santior
Sinti
8. Candraprabha Sasi Vijaya Bhrkuti
9. Suvidha Makara Jaya? Sutarika
10. Sitala Srivatsa Brahma Adoka
11. Sreyamsa Gandaka? Yaksct? Manavi
12. Visupijya Mabhisa Kumaira Candi
13. Vimala Sikara Sanmukha  Vidita
14, Ananta Syena Paiila Ankusl
15. Dharma Vajra Kinnara Kandarpi
16. Santi Mrga Garuda Nirviani
17. Kuntha ChIga Gandharva Bala
18. Ara Nandyavarta  Yakset® Dharini
19. Malli Ghata Kubera Dharpapriya
20. Muni Kiarma Varuna Nadarakta
or
i Naradatta
21. Suvrata Nilotpala Bh kuti Gandharva?
22, Nemi Sankha Gomcedha  Ambika
23. Pariva Phani Piriva8 Padmavati
24. Mahavira M Miwnga Sacdahiyikd
1. Rapamandana, pp. o8-qo.

In the Apwrdjitaprecha (111, 221, 8), the word Kapayal) has been used

for Kapi.

Ajita has been referred to in other texts.
The Rapamandana wrongly mentions Khaggisa for Gandaka, i. ¢.. rhino-

CCros.

Iévara according to other literary works,

Ksendra or Yaksendra according to other Jaina texts.
In other works,she has been referred to as Gandhari,
He is popularly known as Dharanendra.
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It is evident from the above table that Mandana has
followed the Svetambara traditions in describing the symbols
and Yaksa and Yaksini figures of the Tirthaiikaras.! Accord-
ing to the Digambaras, Vrscika (crab), asvattha (Ficus religioso),
and rksa (crab) arc the symbols of Suvidha. Sitala and Ananta,
respectively. The Digambara texts also record that Suparsva,
Sreyari$a, Vasupiijya, Vimala, Ananta, Dharma, Santi, Kuntha,
Malli and Neminatha have Kili, Gauri, Gandhari, Vairoti,
Anantamati, Manasi, Mahamanasi, Vijayi, Brahmaripini,
Camundi and Kusmandini as their Yaksinis. Similarly, Sre-
yam$a and Santinitha have I$vara and Kimpurusa as their
Yaksas instead of Yakset and Garuda as referred to in the
Riupamandana.

Vi

The Ripamandana mentions seven Sdsana-devatds in the

following order :
Firstly, it describes Gomukha, the Yaksa of Rsabhanatha

as of golden colour and riding on an elephant. Hec holds a
vara, a rosary, a noose and a citron:

feast (&) MAET a8 Fraut asrar
(gFait ) |
FUHTAATAIA IALALLT T 1l
(a0saga araza AIGT FG 7) 1
—Rapamandana, VI, 17,
The Aparajitaprecha refers to a bull instead of an clephant
as his mount :
FTEGT AT ATGAF TG T |
FqI FUYAT ToNETE fEaq: |
—Aparaijitaprecha, 221, 43.
Cakresvari is one of the most important divinitics in the
Jaina pantheon. She has been described of golden colour and

1. Srivastava, B., ep. cil,, p. 100. Sec also Banerjea, J.N., Jainalcons,
The Age of Imperial Unity, Bombay, 1960, pp. 425-31; Shah, U. P., Jaina
Iconography—-A Brief Study, Muni Fina Vijaya Abhinandana Grantha,
Jaipur, 1971, pp. 1y90-218,
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riding on the Garuda. The deity has eight arms; her one hand
is held in gift-bestowing attitude, while others carry a bow, a
noose and disc, etc.
IR ZAAT qreateRISEETgHT |
aT q107 9% (wfagewargay ?)n
—Rapamandana, V1, 18.

The Maladevi temple at Gyarasapur! has an interesting
image, where she is shown riding on Garuda and carrying
a noose, a thunderbolt and disc, etc., in her hands,

The Riipamandana also describes a twelve-armed image of
the goddess holding discs in her eight hands, and thunderbolts
and citron in the remaining two cach :

FIRAATIHI Foratgana 7 |
wrfagTaT 99 qgwedT TREAfe |
—Rapamandana, VI, 24.
The Apardjitaprechd® and the Devatamirtiprakarana® also refer to
twelve-armed images of the devi. Dr. U. P. Shah? has discussed
the iconography of Cakresvari with the help of several photo-
graphs of the images from different parts of India.

1. Deva, K., Maladevi temple at Gyaraspur, $ri Mahdvira Faina Vidvalaya
Golden Fubilee Volume, Bombay, 1968, pp. 262 fI.
2. Cf. GITRT FIRAASAT AF0FeE fFasrsy |

wrfagwd 99 391 wgmaarsiy 1 1
TEEAfTHTYT T THAY ZHATOrT |

—Apardjitaprechd, 221, 15-16.
3. Cf. 99 fgAradgT == (=) |
FRANATETH ToEIEaHT 7 |
argfergrad 99 ggaear 1 () afz
—Devatamiirtiprakarana, 7, 66.
Shah, U.P., Iconography of Cakresvari, the Yaksi of Rsabhanitha,
Four. of the Oriental Institute, Baroda, XX, 3, pp. 280-313 and plates;
Settar, S, Cakresvari in Karnatak Literature and Art, Oriental Art, (N.
S.) London, XVII, 1, pp. 63-69 and figures; Sharma, B. N., Unpubli-
shed Jaina Bronzes in the National Museum, New Delhi, Jour. of the
Oriental Institute, Baroda, XIX, 3, p. 276, fig 2; Some Interesting Temple
Sculptures at Osid, Roopa-Lekhd, New Delhi, XL, 1 & 2, pp. 100-101,
fig VII; Gandhavala Ki Jaina Murtiyan, Anekdnta, Delhi, XIX, 1-2,

pp. 129 fI, fig. 4.
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.

Ambika is of yellow colour and rides the lion. She holds
a bunch of mangoes, a scrpent-noose, a goad and a child :
fagregrsfeasr diar w1 'fqa ? (@es ?) AOAFH |
dTFAST AT IF T4T ERICATHRIT N
—-Rapamandana, VI, 19,
From the above description it appears that the text refers
to a four-armed image. The Apardjitaprec/d mentions a two-
armed image of the goddess carrying a fruit and a child in her

hands :
gfezat fagaear g T &1 979
QAR = GARHFT aqisiraat 1)
—Apardajilaprecha, 221, 36.
Several varictics of the images of Ambika are known from
various parts of India.}
Parsva, the Yaksa of Parivanitha has been described as
of black colour. Ile holds in his hands a citron, cobras, and a
mongoose :
TG T TRAAIET TR ATT: |
ASTGLITT AT AFA FHATH: 1|
—Rapamandana, VI, 20.
The Aparajilaprecha, on the other hand, states that he should carry
a bow, an arrow, a bhradi and a mudgara :
Treat gyarafggawe €& av )
FIBT: TATRAV: FA8T: WFAfRGAT 1
-—Apardjitaprecha, 221, 33.
Padmavati has red complexion and she rides on a cock.
In her four hands, she holds a lotus, a noosc, a goad and a citron:
TFIETIAT QT (TZAT) FHET
(Tapeear) =Iga T |
qERaEAl (IgETEEEl) fi9-
9% AT F1TF (ATET) 1
—Rapamandana, V1, 21,

1. Shah, U. P., Iconography of the Jaina Goddess Ambika, Jour, of the
University of Bombay, x, 2, pp. 195-218; Muni Jayantavijayaji, Holy Aba,
Bhavanagar, 1954, fig. 29.
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The Apardjitaprecha also describzs a four-armed image of
the goddess as follows :

TERIMEFAT TZHIY FIAT TG AT |
TINTAAT FFLTTAT BATAT TATAANT A 1l
—Apardjitaprecha, 221, 37,
Several images of Padmavati have been discovered in
Gujarat, Rajasthan and .\’[adljya Pradesh. Of these, the finest
sculpturc can be seen in the Santindtha temple at Khajuraho,
where she is shown seated at ease with her consort Dharanendra.?
Maitanga, the Yaksa of Mahavira, has been described as
riding on an clephant and holding a mongoosc in his right
hand and a citron in the left :
HEAITT G FIAATE (TarEs:) fad v g
zfaar A5« g5 AT =a1g ANTTFT 1
—Riapamandana, VI, 22.
In the Aparajitaprecha, he has been mentioned in the following
words :
w aisd faastt wra g gftaa feaa
PRI p(ERIR RIS EERHECHE T AT
Apardjitaprecha, 221, 56,
Another important Jaina goddess described in the Rapa-
mandana is Siddhayikd.®* The four-armed dezi having blue
complexion rides on a lion. She holds a manuscript, an arrow
and a citron, while her remaining hand displays ebhaya-mudra:
fagrasr (fazifasr) freao
fagr —(fagr-) =31 aqy 1
A% AT T (99)
ar § AgfaEF N

—Rapamandana, VI, 23.

Bhattacharyya, A. K.. An Introduction to the Iconography of the Jaina
Goddess Padmavati, Muni Jinavijava Abhinandana Grantha, Jaipur, 1971,
pp 219-29; Jain, Niraj, Khajurgho Ke Jaina Mandira, Satna 1970, pl. 11.
Shah, U. P., Yaksini of the twenty-fourth Jina Mahavira, Four. of the
Oriental Institute, Baroda, XXII, 1-2, pp. 78 and plates. A medieval
seated image of the devi is also preserved in the State Museum, Lucknow
Sce the Mahavira Favanti Smarikd, Jaipur, 1973, plate facing page 4.
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The Apardjitaprcchd mentions a two-armed image of
Siddhiyika as below :

frogerr ST T gEaF AT q9T |
fagifasr g sdsar qEr@Taaf-ar i
—Aparajitaprecha, 221, 38.

VIl

The Jaina literature classifies the subsidiary divinities
into four classes, namely, Jyotisi, Vimanavasi, Bhavanapati and
Vyantara, based on their natural and individual afliliations.
The Riapamandana mentions the names of twenty-four Naksatras!
and twelve Rasis,? but does not give their iconographic features.
It also narrates the eight Pratiharyas,® viz., Indra, Indrajaya,
Mahendra, Vijaya, Dharanendra, Padmaka, Sunabha, Sura-
dundubhi and furnishes details about each of them. The des-
cription appears to be based on the Aparajitaprecha.t

The developed iconometry of the Jaina pantheon and the
profuse number of Jaina images during the medieval period
tend to indicate the growing Tantric influence which had gained
ground during this period. It also shows that the Hindu
Puranic religion had its‘inter-action on the medieval Indian
culture including the field of plastic art.

Besides a few iconographic texts referred to above, there
are several other literary works like the Abhidhana-Cintamani,

Ripamandana, VI, 7-8.
Ibid., 10-11.
Ibid., 28-32.

Cf. B9 FATSELAT 0T TEIST FFaaT: |
&Y as1Y waguet 7 wgeEsyer fawm: 7 n
SEepiicuciiz e itk CH I |
Y% TEHEIA qF ATCTHL: TqAT: 1
agevfasrass ffagear: g
aFgIfasa™g gard: gggha:
et = faverer wiagraes arfeer:
AUTRY R ATH qF FAsAsoTTRaT: 1t

L - VI
LA

—Apardjitaprech@, 220, 35-38.
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Dipirnava, Samardngana-Sitradhira, Prasidamandana, Rajavallabha,
Devatamiirtiprakarana, Kafvapa-Samhitd, Rdipa-Paseni- Jivabhigama,
Tilovapannatti, Vastusaraprakarana, etc., which provide a mine of
information to a student of Jaina art and iconography.

VIII

Professor B. C. Bhattacharya, the cclebrated author of the
Jaina Iconography, was a distinguished scholar of Indology
deeply interested in the study of Indian iconography, literature
and culture. His rescarches in the ficld of Jaina iconography
were not only pioneering works of their times but still form the
basis of rescarch in Jainology. Obviously the book has always
been in great demand. It is a matter of regret that Professor
Bhattacharya did not live to revise and see the second cdition
of his book. The publication of the present cdition by M/s.
Motilal Banarsidass, the leading Indological Publishers of
India, at the time of the 2500th  Nirvanotsava of Lord Mahavira
is a fitting tribute to the great contribution made by Professor
Bhattacharya and a great service to the students of Jainology.

National Museum, B. N. Sunarma
New Dclhi. KEEPER
Mahavira Jayanti, 1974.



PREFACL

Following my Briahmanic Iconography, “Indian Images”
Part 1, published in 1921, I present to the public the Jaina
Iconography now after a lapse of ncarly two decades. The
delay has been long but unavoidable on account of several
family mishaps even though the MS. had almost been com-
pleted by the end of 1926. An additional difficulty in my
way was that of a suitablc publisher for undertaking the
printing and publishing of a book which by its very naturc
call; for illustrative plates. 1 make my apology to those scho-
lars, both in this country and the west, who by their frequent
enquiries about this volume have kept alive in me the desire
for presenting it to the public, a desire which might otherwise
have been killed in the midst of my many trials and misfor-
tuncs. 1 offer my thanks also to the enterprising proprietors of
the Punjab Sanskrit Series who, of all Oriental publishers,
have placed me in their debt by readily undertaking to
bring out this first book on Jaina Iconography.

The study of iconography and that of sculptures are inse-
parable. To all students of arts and culture, thercfore, I hope,
this book will present a new interest. :

To rescue the hitherto hidden materials of Jaina Icono-
graphy [rom their hiding places, I turned my attention in the
first place to the published and unpublished literature of
Jaina School. To be jusily enlightened on the subject, I
frecly sought the guidance of orthodox Jaina scholars
who, though deeply learncd in Jaina philosophy, were
unable to adequately indicate the various texts relating to the
Jaina images, scattered over in their ritualistic literature. In
order to find these, I took to exploring the different MS,
collections preserved in far distant places of our country. This
involved me invisits to Arrah, Agra, Bikaner, Baroda, Ahmada-
bad, Rajkot and several other places where such literature
was to be found. Everywhere I was received with great kind-
ness by the reverend monks of the sect, who placed at my
disposal their MSS. and allowed me to copy out such of them
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as, ! thought, would be uscful. I acknowledge my profound
debt of gratitude to those monks whose memory even at this
day is my cherished possession. At the same time as 1 visited
the monasteries, I renewed my visits to all the Museums of
Northern India and also personally explored many old sites
of Jaina ruins in search of images properly illustrative of the
iconographic texts. Within about three years, I was able to
collect a vast store of materials for my purpose. The present
book is the product of all my humble researches on the subject.

In the ever expanding field of Indology some intolcrance
and unfriendliness still hold sway. This is to be regretted. In
the ficld of Indolngical research more, 1 believe, could be
achicved by mutual sympathy and uunderstanding and less,
very much less by the lack of them. Criticism of a constructive
character is always extremely helpful ; and no one need grudge
it, I mecan, no onc who has the interest of truth ncarest to
his heart. I am no judge of my own work. Having put the
first furrow in the hitherto fallow field of Jaina Iconography,
I place with considerable diffidence this humbie work of mine
in the hands of Orientalists for their criticism and suggestion '
which, I doubt not, will be of great help to me in seeing much
that [ may not have seen at first.

To my general readers my request is that they may be pleased
to read the introduction and the introductory paragraphs of
cach chapter and then relate and compare them to the illus-
trations at the end of the book.

In conclusion, I desire to record my cordial thanks to
Kumar Probodhendu Nath Tagore B.L. for same financial
help and to Khan Bahadur Maqsud Ali Khan (C.S. ret.),
Chief Secretary to H.H. the Maharaja of Benaras, for his
bencvolent encouragement and ready sympathy. I have also to
express my indcbtedness to my esteemed [ricnd, Professor
U.C. Nag M.A. Ph.D. for many uscfu! suggestions and to
my old student, Mr. T.N. Sarkar B.A. (U.P. Police), for pre-
paring under my instruction the index of this volume.

Durgakund Road,
Banares, U.P. B C.B.
January 20, 1939
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e srwaafeg gafaefs Sewgummyg frawes
q9F Wil qramED =i )
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INTRODUCTION

In the vast domain of Indian art, the Jaina Iconography,
unfortunately, signalizes a great blank. Excepr a few useful
contributions by the late Dr. Burgess and Prof. D.R. Bhandarkar,
the subject, as a whole, is left practically unexplored. There
is as much truth in the fact that the great majority of the Brihma-
nic sculptures of ancient dates are unrccognised by the ordinary
Hindu Public as there is in the case of old Jaina images, which
defy accurate identification even by an orthodox Jaina. The
causc is, however, not far to seck. Time and cevolution of custom
have cut short the claborate Jaina Pantheon, cconomising
nmunensely the details of its ancient statuary. In consequence,
in no Jaina temple of modern times, one can easily notice, the
important entourage of the Tirthamhkaras, less probably, one
would cxpect there to meet with all the canonically fashioned
deities of Jainism. On the contrary side, howcever, uptodate
exploration at the ancient Jaina sites has rendered abundant
possibilities to students of history and the Jaina world to see
with a new vision nearly a full number of representative Jaina
images. Hence, the need arises to collect informations, literary and
archaeological, which would systematise our present knowledge
of the Jaina Iconography. As we, thus, procced with the same
subject in hand, we would, at the outset, ofler a preliminary
treatment of the Jaina rcligion and philosophy in its most
characteristic form,

Fundamentals of Jaina Religion

This Religion may be described, in its very clemental
features, as an Arya or Indian Sectarian Religion.! Contentions
arise and develop, when only it asserts its heresy  against
the orthodox Brahmanic Religion by rejecting the authority

1. “The Jaina Religion like Buddhism is held to have been originally an
off=shoot from Hinduism, and many Jainas still continue to consider
themselves as members of the Hindu Gommunity, will intermarry with
Hindus and take part in their festivals.” Gensus of India Vol. v, Part I
Report (Gorerument Printing, 1424). Their total populatior is 1178, 546.
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of the Vedas as apocryphal and corrupt. The Jainas
substitute, however, the Vedic Scripture by their own
Angas and  Siatras. They, in their difference, never accept
the Hindu Srdddha or funeral rites nor do they venerate Hindu
sacred places which they replace by their own having rites
specially attached to them. A further point of their protest
against Aryan orthodoxy is the exclusion of all but the twicehorn
(Dvija) from the monastic fraternitics, an attitude which uli-
malely brought into world this independent sect with an estab-
lished rank of its own. Mainly, the two characteristic features,
which should clearly mark out Jainism from all other religious
systems are [irstly, the extremity of tenderness shown towards
all animal life, the tenet being called Ahimsé and secondly,
the Saint-worship in which they assign to the Tirthamkaras,
a station even supcrior to that of the gods.

In certain respects, on the other hand, the Jainas mcet the
orthodox Hindus on a common ground. For instance, they
admit the institution of caste, observe the essential ceremonies,
called the Samskaras and instal amidst their pantheon, a number
of male and femalc deities of Brahmanism. Further, the Jainas,
in many cases, employ the Brahmana Pijjakas (Religious officiants)
in their sanctuarics and some of their class freely intcrmarry
with the Hindu Vaiéyas.

In points of hetcrodoxy against Brihmanism, Jainism
and Buddhism probably stand on a common platform. But
despite their outward similarity, which led the late Mr. Hunter
to remark on Jainism as “a religion allied in doctrine to ancient
Buddhism but humanised by Saint-worship”, both religions
have certain doctrinal distinctions of leading importance.
The conception of Nirvana in Buddhism diflers essentially from
the Moksa view of the Jainas. With the Buddhists, to be clcarer,
its proposed meaning is extinction whereas with the Jainas it
has a positive significance implying absolute purity and freedom
from the snares of Karma.! In Metaphysics, Jainism recognises a
pluralistic rcalism and is more akin to the Nyaya-Vailcsika

. FRmAfIfag fer also FeEAFAEM N Tarartkadkicama Sitra
(Asiatic Society, Bengal), p. 10.3.
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theory than to the Samkhya system,! while Buddhism with its
doctrine of Universal void inclines naturally to the monism of
Sankaricarya. In the idea of Ahimsé (non-killing, non-injury),
too, both the religious systems do not appear (o be in perfect
accord. The Buddhist idea of Ahimsa is rather positive and
humble as consisting in showing mercy (Me#td) to all living
creatures of the world. The Jainas on the other hand, have
carried the idea of Akimsd to probably an excessive limit, for
instance, in the utter abstention from hurting a living molecule
and in the refusal to take as [ood cven a dead creature’s body.
A further point of difference between the two religions is the
fact that Jainism lays spccial stress on the rigour of asceticism
which, Buddhism, however, has sternly avoided as an extreme
(Anta).

Like all religions, Jainism has three main sides, philoso-
phical, cthical and ritualistic. In philosophy, it is partially
atheistic (deistic ?) denying the existence of a supremc Being
as crcator but essentially pluralistic as mentioned before. The
Jainas hold the theory that the world exists from cternity. It
consists of Loka and Aloka.? There are two ultimate substances
(Drayyas)® in this world,—7Fiva (Alive) and Ajiva (Not Alive).
An inhabitant even of the highest heaven cannot obtain Moksa
(liberation) in the ordinary course. For becoming a Jina or
Arhat, he neceds to be born as a man. The Ajiva Dravyas are of five
kinds: Pudgala (matter or the physical basis of the world),
Dharma (the principle of motion), Adharma (the fulcrum of rest),
Akasa (space), Kala (Time).* With Jiva, these make up the
six first categories of Jaina Philosophy.

1. Colebrooke’s hypothesis of the identity of Jainism and Sarhkhva has
been ably refuted by Dr. 8. Radhikrishnan in his Iudian PlzilosoﬁlzyVol. 1,
PD. 202-203 (London : George Allen & Unwin Lid.). -

2. ‘““Lokakdsais that in which Dharma, Adharme, Kala, I“m/emlu and Jira cxist.
That which is bevond is called Alulakma—])mzvu Sumgraha, p. -8
(Sacred Books of the Jainas).

3. Substance may be defined as that which persists in and through its
own qualities and changes having the characteristics of crcation, des-

truction and permanence (cf. FSTIHFAT and TFiATTgFAT ).

4 FEMr (V1) slasmewigais@gEaan (V.1) e
(V 3) FTAA | Taitearthadhigama Sitra,
Cf. 3ATEY gur QA TATFAT ATFH AT |

Y TAAGA warfeqat sfadayg u
Dravya Samgraha 15 (S.B.]J.).
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The remark by Prof. Jacobi as follows in general review
of the Jaina Metaphysics is worth consideration. (i) The
animistic belief of the Jainas, (ii) the absence of the catcgory
of quality in their enumeration of the principal constituent
elements of the universe, (iii) the inclusion of Dharma and Adharma
in the class of substances. The Jainas hold, moreover, that the
body, Manas and speech are constituted of Pudgala, which they
regard as existing in atomic and aggregate form.

One of the central features of Jaina Mctaphysics is their
group of seven Tattvas or Principles underlying which stand
their doctrines ol Karma and Samsira. The principles are (1)
Jiva (soul), (2) Ajiva (non-soul), (3) Asrava (influx of karmic
matter into soul), (4) Bandha (Bondage), (5) Sariwara (stoppage
of the inflow of fresh matter), (6) Nirjard (removal of any past
Karma), (7) Moksa (absolute liberation).! If, to this series two
more principles of Pupya or merit and Pgpa or demerit are added,
the collection is to be known as the nine Paddrthas.?

This aspect of Mectaphysics describes the stages upon the
way to salvation. Moksa is in fact the liberation of Jiva from
Ajiva. Jiva is entangled by Karmas and Karmic matter through-
out all his births and cvermorc fresh Karmas arc pouring in.
It is Karma, which brings on the Asrava,® which for the first
time taints the pure soul. Thus, with the inflow of matter, there
is a kind of fusion of soul and matter.

This binding of the soul to the body is Bandha, which is
not to the advantage of the former. Hence accrue Papa (demerit)
and Pupya (merit) in consequence of which, the Fiva revolves in
the circle of births and deaths (Samsara). The only step towards
Moksa or final release can be attained by stopping the “influx”
(Sarwara)* and by ridding the soul of matier (Nirjard). This
is, however, affeccted by practising the thirty-five ordinary

1. MEyAEmEEaerTafas T URaIEqead | Tutdrtha Sitra 1.4
2. SIAIHETET 0T 914 9 <197 J19 |
gafnseasi wEEr 7 gafa 3 9gr Paicastikiva 103
Cf. Dravva-sarigraha (Ed. by S. Ghosal) 28 Sloka.
5. FOTATEAT R |
Taltrarthadhigama Siatra, 6. 1. (Asiatic Society’s Edition, p. 1:9).
4. AFIFATT GIT | Ibid.  (Asiatic Society’s Edition).
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rules of conduct, self-control, twelve spccial rules of conduct
and concentration. Thus, when the soul is completely purged
of all impurities of Karma past and new, the Jiva in all his real
refulgence, power, bliss and knowledge, obtains Moksa.?

The Jainas have certain original theorics of knowledge,
which form an important element of their philosophy and religion.
According to them, Philosophy consists in the voluntary and
consistent striving, intellectual and moral, manifest in the
removal of Karmic impediments (1), on the way to samyak
Fnana (i.c. Right knowledge of the doctrine), (2) Samyak Dar-
$ana (i.c. Right faith in the truc doctrine)? (3) Samyak Caritra
(i.e. strict ohservance of Jaina precepts).? These are called
Triratna or three Jewels as means to attaining Moksa. Of these
knowledge is divided into five kinds (1) Aati—Perceptual and
inferential knowledge, (2) Sruta-—knowledge derived from the
reading and hearing of the scriptural books, (3) Avadhi—direct
knowledge of things even at a distancc of time and space, (4)
Manalparyaya—direct knowledge of the thoughts of other
people, (5) Kevala—Perfect, limitless knowledge or omniscience.

The Jaina Philosophy is again original in the doctrine of
Syddvida or the seven modes of predication (Saeptabharigi raya).
“It is the doctrine of the non-isolation of the parts, clements,
propertiés or aspects of things; it is the method of knowing or
speaking of a thing synthetically”.®* We can affirm the existence

1 FEgTETAfAs el FeEsa fan Aty M
Talteartha Siatra X o,
cr. W AF gAT forsaATOnTy HEAFEniiin |

FanIIIIEAT gafs wF Jur A qiFEy 0
Paficastika@va-samavasara Verse 158,

2. Adlyatma-Tattréloka (tr. by M.J. Mchta), p. xxi.

3. Cuaritra has two kinds—one which is unaccompanicd by desire
(Eﬁ'ﬂﬂﬂ' ), and the other accompanicd by desire ( qITT). The first
leads to Moksa, the second to sovereign dignity.

4. Uttaradhyayana Sitra (Jaina Sutras tr. by H. Jacobi—S.B.E.)

cr. wfagarafaa.agadaant T |

Tattearthadhigama Sitra (Sitra ¢, ch. 1.)

Fainism by H. Warren, p. 20.

i
.
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of a thing from one point of view—that of its material, place,
time and nature! (8yad asii) and deny it from these attributes
of another thing (Syad nasti). All affirmations are true as well
as false in some sense (Syad asti ndsti). A thing is unprédicable
when we should affirm both cxistence and non-existence at the
samc time {rom the same point of view (Syad avaktavya). From
the point of view of its own quarternary and at the same time
from the joint quarternary of itself and nothing, a thing is and
is unpredicable (Syad asti avaklavya). Similarly a thing is not
and unpredicable (Syad asti nasti avaklavya).? Every proposition
starts with a ‘perhaps’, a maybc or a $yad and suggests the
absolute affirmation or denial as impossible. What is meant in
short by these seven modes are but different stand-points (Nava)
of the position, form ctc, from which the existence of every object
can be regarded in order to have a full view of it.

On the cthical side, certain scriptural injunctions bind the
Monks and the Laity to a moral system of a specialised character.
The most important of them is the five-fold vow of the Jainas-viz.
(1) non-injury, (ii) renunciation of lying, (iii) abstinence [rom
theft, (iv) chastity, (v) detachment from all external and intcrnal
temptations.? No religion, as mentioncd before, has carricd
Ahimsa [urther i.c. respect for and abstinence [rom everything
that has life. The most orthodox among the Jainas drink only
carcfully straincd water, and their ascetics before they sit brush
the ground before them with a broom of peacock’s fcather or a
cloth-brush Icst any visible animalcule be crushed. 1t is enjoined
in their canonical books that a man should practise certain
resignations of mind by thinking that nothing in the world
really belongs to him, should abstain from all intoxicants, from
gambling, from adultery, from hunting, from taking food at

1. EAET, TAEST, TAER ang FTIF(A |
2. Sce Mallisena's Syadvadamaiijari, p. 169 fl.; for a clcar cxposition of
the doctrine Vide Prof. S, Radhakrishnan’s Indian Philosoply Vol. 1,
PpP. 302-304.
3. fgarastaagaaafagar favfagaq |
Tatteartha-raja-Varttika, Ch. Vii, I,
(Sanitana Jaina Series).
cr.  fgaa@mmEEIFITCTAGT TR |0
Yoga Satras
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night, etc. All these summarisc the very norms of Jaina Ethics
of which the details may be found in certain vows and the eleven
Pratimas.® Most of them sharc in character with the orthodox
Hindu and Buddhist rules of lifc cxcept probably the duties
which prescribe a Sravaka to have faith in his own religion, to
do Samayika (meditation during onc Muhirta) and to kecp
certain fasts, to limit his indispensible necessities of life and to
abandon part by part worldly occupations as a preparatory
to the monk’s life.

Another characteristic of the Jaina Religion is its consti-
tuent division of the Sravakas *hearers” or lay disciples and
Yatis or Monks, who should hold no property and never quit
their dwelling except to beg for food. The Yati’s life is one of
utter abstinence, taciturnity and continence. He has to sweep
the ground before sitting, remain silent and stcady at one place
at night and not to ride any vehicle for travelling. He is allowed,
in turn, to dispense with all acts of worship, whilst the Srdvaka
has to add to the ob ervance of the religious and moral duties
the worship of the lirthamkaras and a profound reverence to
be shown to his more pious brethren. The secular Jain like the
ascetic must practise the four virtues,—liberality, gentleness,
picty and penance? : he should govern his mind, tongue and acts;
abstain, at certain seasons, from salt, flower, green fruits, honcy,
grapes, tobacco; drink water thrice strained, and never lcave
a liquid uncovered lest an insect should be drowned in it; it is
his duty also to visit daily a temple, where some of the images

1. ZHA—Tq-— AIATAHF—Irad et afaaqenw - faarqisafe-
EIi— AGTAT— AN N - afqzema  yadea yg--sfzeaa
wfgar )

(1) TAA (Faith). (2) Vow. (3) Simiyika (one FZT). (3) Fort-
nightly fast. (=) Abstinence from the flesh of conscious creatures.

(6) Abstinence from cating at nigbt. (7) Abstinence. (8) Abandon-
ment of nearly all worldly engagements & occupations,  (-11).

‘TfWEWT‘T, ariqfa’éam, Gfﬁm— (a gradual giving up of the
world and retirement).
2. geAq #AY Tfong wAE ey NAG FAIIIET |
Arsmerwig faadiggs g1 awie g e u
Sdmayika-Patha No. 1 by Amitagati.
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and some subordinate dcities, the worship of the Siddha-cakra,
which is kept in a Jaina temple has found a firm hold on the
Jaina devotce.

The Digambaras and the Svetdmbaras

The followers of Mahavira were originally called ANirgran-
thas (without a bond)! who latterly received the designation
of “Jaina”. Tradition and historical records assign to the well-
known division among them into thc Svetambaras ‘putting on
white clothes’ and the Digambaras ‘“‘Sky-robed™ or wearing
no garment, the date of 79 A. D. This almost synchronizes with
the time of the similar scctarian division among the Buddhists
into the Mahiyana and the Hinayana. The real origin of this
division is to bhe looked for in the specific acceptance, which
some people accorded to some of the doctrines of Mahivira
or his predecessors while others followed the rest of hisor their
doctrines. The schism began as carly as the time of the First
Council of Pitaliputra at the end of the fourth century B. C.
The visitation of a terrible famince in Magadha led some Jainas
to migrate to the south under their leader Bhadrabahu about
315 B. C. Thcey are said to have planted Jainism for the first
time in the Dcccan.? Those who remained in the famine-stricken
land found a leader in Sthalabbhadra, who being  anxious to
preserve the Jaina scriptures summoned a Council at Patali-
putra, which collected the Eleventh Anga and rencwed the 12th

moon of TYIF— 15th of FIAF | ISFAT means qf7 ATHETA
EL G a'aT-I'T i.c. serving with a whole-hearted devotion. This is the
religious session during the rains. fﬂ'i’ﬁ‘xm—-rclebratcd in y1feae
and 7 31f—day of Mahivira’s Nircana. FIATSTHT ( Tifa®
AA 5), AATTT ends with this day.

L. EAT amdg arnfaag fr 4 &2 fidg fa A
Asoka’s Pillar Edict vii. Lexicographers like Hemacandra and the_author
of the Medini make FIUT synonymous with F77F (naked) frreav
(sky-clad).

2. According to orthodox Digambara Jain tradition Bhadrabihu and his
followers must have chosen such a place where there had been the Jaina

laity to dwell with. Thus, the Deccan was an earlier seat of Jainism
when we follow this view.
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Anga. At the end of the fariine, Bhadrabahu returned with his
followers. They refused to accept the work of the Council and
sternly disapproved the cuctom of wearing clothes, which the
followers of Sthiilabhadra had already adopted. Thus, according
to the Svetambaras, the Jana Canon was fixed by the Council
of Pataliputra towards the end of the 4th Cent. B. C., whereas
the Digambara books as available sofar prove that their age can-
not go back further than Vikrama Year 49 or B. C. 8. Regard-
ing the origin of the Digambaras as a sect the Svetimbaras
ascribe it to Sivabhati,! who started the heretical sect of the
‘Bhotikas’ in A. D. 83.

The diverging doctrines of the two sects are in the main
as follows:— .

(a) The Svetambaras decorate the image of the Tirtharn-
karas with earrings, necklaces, armlets, and tiaras of gold and
jewels, the Digambaras leave their images naked and unadorned.

(b) The Svetimbaras assert that there are 12 heavens
and 64 Indras; the Digambaras maintain that there arc 16
heavens, and 100 olympian monarchs.

(c) The Svetambaras allow their gurus to eat out of
vessels, the Digambaras receive the food in their open hands from
their disciples.

(d) The Svetambaras consider the accompaniments
of the woodcn pots for bringing food etc. as alms etc., as essential
to the character of an ascetic, the Digambaras do not admit their
importance.

() The Svetambaras credit the Angas or Scriptures to
be the work of the immediate disciplesof the Tirthahkaras, the
Digambaras, on the other hand, maintain that the leading autho-
ritics of the Jaina Religion arc the composition of subsequent
teachers or Acdryas, their original Asigas being lost.

(f) 'The Digambaras hold that salvation s not possible
for a woman, although they have the order of nuns as well. The
Svetambaras have not, however, such a view.

(g) The Omniscient Being or a Kevalajiani lives with-
out food according to the Digambaras, who strongly maintain
that a monk should not have anything, even clothes. The

1. Thestory of Sivabhiiti is given in Mrs. Stevenson’s Heart of Fainism, p. 70
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Svetimbaras hold contrary opinions on these points. In Pija,
the Svetimbaras use flowers, sweets etc., the Digambaras substi-
tute them for dry rice, spices etc. The former in contradictum to
the latter regard Mallinatha as a female Tirtharhkara.

In comparatively modern times during the Mahommedan
rule, new sects such as the Lunkds (452 A. D.) and Sthanaka-
vasis or Dhundias (1653 A. D.) arose. The chief distinction resting
with them is their absolute opposition to image worship.

Who are the Tirthamkaras?

Several definitions of a Tiértharikara or Tirthakara are to
be met with in both Svetambara and Digambara literaturcs,
but they all converge upon the same purport that a Tirtham-
kara means a prophet. Let us look into some of the literary dcfi-
nitions as found in their books. ‘A Tirthamkara is he by whom
was shown the broad fording-place of virtue, the best of all
reaching which men overcome sorrow.”® “Tirtha’ means here
Dharma or religious system, ‘‘one who expounds Dharma’?
or according to another version, “Tirthar” or “Dharma” by
which this Ocean of Samsara or transmigration can be crossed.?
According to Svetambara view, “Tirtham’ means a “Samgha”
or ‘Church’ and a Tirthakara is one who founds the Church or
Community. This “Tirtha’ or ‘order’ is not one but four in
number—viz, (i) Sadhu or Monk, (i) Sddhvi or nun, (iii),
Sravaka or lay brother and (iv) Srdvakd or lay-sister. Thus,
everything analogises to what weknow by an advent of God or
Prophet or deified saint. As in all rcligions, the Jaina Tirthari-
karas were no more than deified herocs, born of human parents,

1 37 SOl g S ST g st gE |
Brhatscayambhu-stotre o, by Samantabhadra.
2. 1 a6 FOfy wweafls fa dFw ) wdEAmEfe
Eﬁq"ﬂﬂ'l‘: ] Alo 10 adhyaya I1
3. Y w1 Cf. gxfa I garamrtafa o gaww qeeafar-
T R TF ORI T A |

Bhagavatl Satra, 1. 1 30.
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raiscd to the position of God by their renunciation and great
services to religion for the deliverance of mankind.!

Another name of the Tirthamkara is Fina or conqueror
from which the religion hasbeen named as ‘Jaina’. The word
“Jina” has the technical sense of “one who conquers the enemies
such as, lust, anger, etc”.?2 These *Jinas” are four-fold—viz,
(i) Nama Fina or those who were Jinas by name, e.g. Rsabha
and others, (i) Sthipand Find or images which are installed
and arc made of gold, stone, etc., (iii ) Dranya-Find or thosc beings
who are endowed with a Jina’s quality, e. g. Srcnika, (iv)
Bhava Jind or those who have attained the Samavasarana.® The
Jaina literatures of both the sects furnish the names and detailed
history relating to 24 lirthainkaras. From the early relerences
to the name of Rsabhanitha, the doctrine of Arhat, Nirgrantha
and the Syadvada in th¢ Hindu and Buddhist books, there is
nothing scemingly very incredible about the early authenticity
of the Jaina incarnations. It is also a curious coincidence that
the number 24 resembles exactly the number of 24 Brahmanic
Incarnations of Vispu according to some accounts. In all
likelihood, the carly Hindu number of 10 Avatdras might have
been also numerically strengthened under the Jaina or the
Buddhist influence in dater times. Of the 24 ‘Tirthamkaras, the
most favourite oncs among the Jainas arc the first and the three
last ones but temples as well as images of the remaining oncs
arc also met with in many parts of lndia.

Almost all the Tirtharikaras have been the subjects of
many Carita books and Purdpa books in Jaina Literature cither
in an associated account or in a scparatc account. For instance,
we have the Adipurana about the life of Rsabha, Utlarapurina
about the lives of the other Jainas, Bhavadeva Suri’s Parsvana-
thacarita, Sakalakirti’s Santinatha Caritra, Vijayagani’s Arista-

1 WEEgSSaY geeniaasy fan a2 o
nE frasd gudE J9 Fafaur
Samayika-Patha.

2. Safa frawdfs ang arfesamadifafa fo@: | & R @do
3. Arafsor foraraT SForfeon g fafraafeams o
geafaror ferursiiaT wrafson awaeorer |

Cf. Pravacanasaroddhdra, 42 gTT.
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nemicarita, Krsnadasa’s Vimalanitha Purina, Brahmanemidata’s
Nemindatha Purana.

No body can believe that such a number of books written
with the avowed objcct of giving truth to the believers may have
related only unhistorical fictitious beings ! Making reasonable
allowance for the glorification and exaggeration which each
religion attaches to its heroes, we have reason to place our
credence in the historical authenticity of the 24 Tirtharhkaras.
According to the Jaina notion, Tirthainkaras are superior to
gods inasmuch as a Tirthamakara is approaching salvation
whereas a God is merely a heavenly being subject to births and
dcaths. ‘This relative position is made more conspicuous in the
Jaina sculptures as we shall see later on, where the main figures
of Tirtharhkaras are¢ worshipped or served bysome surrounding
gods, goddesses, and other heavenly beings as only their sub-
ordinates.

Origin of Jaina Images.

It is a time-honoured custom of India to instal images for
the purposes of private and public worship. Neither the Bud-
dhists nor the Jainas disregarded it and in fact, by assimilation
completely developed a system of their own with a multitude
of images with canonical and mythic details which we utilise
today in our iconographical studies. With the Jainas, the images
no doubt originated frown their Tirtharnkaras. The governing
idea of an imagc scems to be that it reminds a believer of the
condition through which a Tirthamkara passed to attain salva-
tion and that allords him a strong incentive to follow the noble
example of the Tirtharhkara in life. This applics to all image
or relic worship. The influence left behind by the Jinas after
their deaths lingered on for sometime. And soon, devotees
found it necessary to prescrve the glorious memory of thcir
prophets by setting up their statucs principally in the sacred
places associated with their lives. The literature belonging to
them also supplics a clue to this point. jacobi writes, “Lives of
the Jinas were probably not intended for hiographical treatiscs,
but served a liturgical purpose, for when the images of the "Vir-
tharhkaras are worshipped in the temples they are addressed
with hymns, one of which sums up the Ralydnakas o auspicious
moments. 1t is with these Kalvanakas that the lives of the finas
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arc chiefly concerned, and this fact seems to prove that the
custom of mentioning the Aalvinakas in the worship of the Tirth-
amkaras is a very old onc; for otherwise it would be impossible
to conccive what could have induced an author to treatso
largely of so barren a subject as has been done in the Kalpa-
siitra”.! Besides the images of Tirtharhkaras, the images of
other gods and goddesses, though subordinate in type, play not
a small part in Jaina Iconography. A closcr study of the subject
discloses the unmistakable fact how many of the Brihmanic
divinities were silently assimilated into the Jaina Pantheon.
Undoubtedly, there was a need for them. Human mind ever
secks ideals realised into forms. Ideas of auspiciousness. prospe-
rity, wealth, kingly splendour or so on found a direct outlct in
the sculptor’s art—in the images of Ganesa, Sri, Kubera, Indra.
The long-standing traditions and well-cstablished images of
these gods in Brihmanism directly appcealed 1o the Jainas as
they might have appealed to the Buddhists. Thus, they uncon-
ventionally welcomed them and admitted into their worship
many of them as they connected withthe tales of their saints.

Jaina Temple-worship

The intcgral part of the Jaina worship is perform-
ed in their temples. In this way, their temple may be
said 1o be their repository of Dharma. In Brahmanic religion,
though temple is visited on occasions and pilgrimages,
most  injunctions  of rcligion, however, such as the
Trisandhya or the 3 prayers, the Gurupija, Siva-Paja, Sriddha,
Tarpana, Vrata-Pija, the Devi-Pijas and the Yajiias are follow-
cd in practice in individual homes. In this respect, the Jaina
Religion marks a great contrast to Brihmanic rcligion. The
Jainas in optional cases keep an image in their houses, do not
undergo the special ritualistic formalism in their private worship.
The temples are their churches, where besides the daily worship
of the images by the religious officiants, religious books are kept,
the Aratis or waving rites are attended largely by men, women
and boys with sincere faith and devotion. There are occasions

1. Jaina Sitras (S.B.E.) by Jacobi, Part I. Intreduction Lii.
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when the images are specially decorated, the Samavasarana is
arranged, readings from the scriptures are given by Brahma-
ciris, Yatis and Siaris. Inmany other respects, the Jaina temple
worship bears a close resemblance to Brihmanic customs.
The images go through the same process of canonical installation,
daily worship, ceremonious worship, occasional processions,
decorations and Arati. Almost in the samc way as that of the
Brahmans, the Deities are offered rice, water and Naivedya.
There are bells, drums, chowries and no foreigner, unless he is
told, will find any appreciable distinction hetween a strictly
Brihmanic temple and a Jaina one. In temple worship, the
Digambaras and the Svetimbaras differ in some important
heiratic points. For instance, ‘“The Digambaras bathe the
images with abundance of water but Svctimbaras usc very little.
The Digambaras may bathe and worship their images during
the night, but the Svetimbaras do not even light lamps in their
temples, much less do they bathe or worship the images lest
in so doing they might thereby kill, or indirectly cause the death
of any living thing, for to do so during the night they regard as
a great sin. The Digambaras wash their images with Paiicd-
mrta but the others do not™.!

Classes of Jaina Gods and Goddesses

Classification arose among the Jaina divinities as soon as
their number grew cnormously, partly to systematise their panth-
eon and partly to lend facilities to the sacerdotal worship. The
deities have been looked at from specific view-points and this
has led 1o various classifications. Some of the gods and goddesses
have been worshipped by Svetimbaras, which have not been
acknowledged by the Digambaras and similarly, some of the
Digambara dcities are nearly unknown to the Svetimbaras.
There are variants in certain names in both the sccts. In an
early text of Jaina Religion called the Acara Dinakara, we find,
goddesses have been divided into three classes—viz. (1) Prasida
Devis or installed images (2) Kuladevis or Tantrik Goddesses
worshipped according to mantras from preceptors. (3) Sarmpra-

1. Burgess. Ind. Ant. 1903, p. 150 ff.
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diya Devis or class-goddesses.? The author describes the godde-
sses as on dais, on iield, installed in a cave or in a palatial temple,
cither as a symbol as sell-created or created by man, sectarian
goddesses such as Amba, Sarasvati, Tripurd, Tara etc., Kula-
devis such as Chandi, Kanthe vari, Vyaghrariji etc. This,
indeed, is a more exhaustive classification of gods and goddesses.
From this as well as from other refercnees to Jaina books, it is
clear that a great many Tantric goddesses have found a room in
the Jaina Pantheon. We come across the names of Goddesses
of clcarly Tantrik nature such as Kankali, Kali, Mahakali,
Camunda, Jvalamukhi, Kiamakhya, Kapalini, Bhadrakali,
Durgi, Lalita, Gauri, Sumangali, Rohini, Silakata, Tripurd
Kurukulla, Candravati, Yamaghantd, Krantimukha ectc?
In a Mss. of the Jaina collection of Jiiana Mandir in Baroda, 1
found a passage which gives a further list of Tantric Goddesses—
such as-——Gancsvari, Pretaksi, Sarikhini, Kali, Kalaraui, Vaitali,
Bhitadamari, Mahakali, Virapaksi, Candi, Varahi, Kankili,
Bhuvanes vari, Yamadat, etc. called Catussas{i 1oginis or 64
Yoginis.? This predominent Tantrik element in Iconography
scems to be represented by the Svetimbara sect, who like the
Mahayana Buddhists, developed by assimilation and invention,

g LEfEAAT - ITHIRRET: GRS FACUIT | qTATERRed:
qledieq &aerRyg Jerfeaar wiwfeaar: smaafeaar fegea
T TEFRAET AT A TIATET a7 | GFETRe: -
FrgarnniaaT  qeafereweRaraT | gader: qudt amer
FREA FAGAFT (7)) AT ATHTSTAG: |
Pratistha-Vidh:.
Avdradinakara.
CEgIed AW | ) AN | Fd TH: | AEFS A9 | A
TS AH: | WEHTEd AN | giE AW | wfewwd qw | afqard
AW | FEFeAr A9: | Ibid.
The first name Kaik1? opens the cluc how a great number of Jaina
seulptures were exposed to view from the sume named Kankili il

at Mathura, .
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a tantrik system of their own. The carlicr classification divides
the gods into 4 classes viz. Jyotisi, Vimanavasi, Bhavanapati and
Vyautara of the Bhavanavasi class, there are 10 subdivisions—the
Asura-, Naga-, Vidyut-, Suparna-, Agni-. Dvipa-, Udadhi-,
Dikvata and Ghanika-Kumaras. Of the 4th named division,
there arc 8 kinds - PiSacas, Bhitas, Raksasas, Yaksas, Kinnaris,
Kimpurusas, Mahoragas, and Gandharvas. The 9 planets,
the Naksatras, the Stars belong to the region of the Jyotiskas.
The Vaimanika gods are of 2 kinds : those bornin the Aalpas
and those born above the Kalpas. The former category of divini-
tics falls into wwelve classes, who live in the Kalpas alter which
they are named : Sudharma, Iéana, Sanat Kumira, Mahendra,
Brahma, Lantaka, Sukra (or Maha Sukra) Sahasira, Anata,
Prianata, Arana and Acyuta.! In the Anultaravimana, there are
5 places, cach with a god called Indra to rule over it, viz. Vijaya,
Vijayanta, Jayanta, Aparajita and Sarvartha Siddha.? There
is a class of gods called Navavidhana gods such as, Naisarpa,
Panduka, Pingala, Sarvaraina, Mahapadma, Kala, Mahakala,
Minava, and Samkha. The Viradevas may be cnumerated
as Manabhadra, Parnabhadra, Kapila and Piigala. Out of
this long list of divinities, those who actually appcar in icono-
graphy scem to be the 9 planets under the category of Jyotisi-
gods, the Dikpalas or guardians of the quarters under the hcad
of a Bhavanavasi Yaksas or attendants of the 'l'irtharhkaras
under the class of Fyantara-gods, I$ana, Brahma under the class
of Vimanavisi Gods. Besides these, there are divinities recog-
nised and worshipped by the Jainas, who would not come under
any of the above-mentioned categories. For instance, we may
mention, the name of the 16 Sruta or Vidyadevis, the Astama-
trkas such as Brahmani,® Mahesvari ctc., the mothers of the

1. Uttarddhvayana Sdtra Ch.. 26. Keith: Indian Mpythology, the Mythology
of the Jainas.
Cf. classification and description of gods. Jaina Sitras (S.B.E.), pp.
225-0, 381,
Mrs. Stevenson: Heert of Fainism, p. 290. These last but four names
-are identical with the gods mentioned in the drthasastra. Cf. p. 61,
(Mysore Oricntal Serics).
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Tirtharhkaras such as Marudevi, Vijaya etc., Ksetrapila, the
Bhairavas, the Sri or Laksmi Devi. And if we cannot establish
the correspondence between the so-called “Kumairas” and the
Dikpilas or as they are further called Vastu-Devas, they may
come outside the category of the deitics as dealt with before.
It is 1o be noted here that most of thesc Gods and Goddesses
borrowed right from the Brihmanic Pantheon are regarded by
the Jainas as devoted adhcerents of the Tirthamkaras and thus
they consider them to be deitics of their system and accordingly
perform certain Pajis in honour of them profuscly referred to
in their ritualistic literature.

The main characleristics of Faina Images

The sculpturc devoted to religion follows the art tradition
of a particular sect. That art-tradition specially in India known
for its symbolism, has a mixed growth of ritualism and art
forms. The artist was under the religious necessity of carrying
out the canonical injunctions in art but his duty was not over
there, for he had to make a compromise between symbolism
and beauty, the latter clement being demanded from him by
the same formalism of religion. Hence, we find, in most images
of India, a number of mystical symbols now calling for explana-
tion, side by side with the representation of a true art, exquisite
in quality and impressive in form. Such an art had a religious
mission to serve: an ugly figure could never gratify a devotee’s
mind and his thirst for the infinite through a visible form. Hence,
all native books onart declarc unanimously that the form must be
excellent:! But this decrce was fully satisfied when sculptors of
genius were close to hand. Contrarily, ugly figures came out

Y AT gafeAAgreardr 9 AEE |
UT=IAT A WETAIGHIT ar: )
qT] TR WY ARTfatoly wraT a<eady |
HqARAT a9 AT WA a7 1)
Hemacandra’s Abhidkinacintamant

(Ed. by Otto Boetlingk, ST. Pctersberg)
1. WIEFEITfagTeE Ay favamea: |

—Vastusara & Pralisthisara-Sagraha
(MSS. N. 68. Jain collection, Jiiina Mandir, Baroda)
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as we some times find, mixed with good images, when the sculptor
available happened to be a bad artist. Specific rules arc given
in Silpa or art manuals for making an image artistically perfect.
Commonsense assures us that the authors of these manuals who
made much minute rules of art-technique were not mere priests
of temples or clerks of religion but were well-versed in the science
of sculptural art.? We are, however, more concerned here with
symbolism and iconography than with art-techniques. How
are we to distinguish Jaina images genecrally from other images
of India ? As prominence is given to imagery of Tirthamkaras
or pontiffs in Jaina Iconography, we must find the chicf charac-
teristic of a Jina figure to settle this point. The distinguishing
features of a Jaina figure arc its long hanging arms, the Sriva‘sa
symbol, the mild form, youthful body and nudity.? Other charac-
teristics of such images seem to be the main figure being attended
on his right side by a Yaksa and on his left side by a Yaksini,?
the presence of the Afoka or the particular tree under which the
Tirthamkaras attained the supremc knowledge, one of the
cight Pratikaryas which consist of (i) heavenly tree, (ii) a throne-

1. Rearfawedy aarad fawendq | wdgAf g foee-
e feaad 1| aTgg TR 3 gRETIGEIAY | TRl
I ATAEAGY  TIAEET || FHA G eqaqeiqensu  wifed
T | AT . . .
geafeqaer wirg qede afcread |1 Ibid.

Such passages indicate the author’s expert knowledge of the techniques
of art, :
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(Varahamihira's Brhatsanhita 58 Adhyaya, 45 Sloka)
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Vasunandi’s Pratisthd-sira-samgraha (Jaina Sidd. Library g fT).
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seat, (iii) Trilinear umbrella and a lion throne, (iv) Awra of a
beautiful radiance, (v) Drum (Divya-dhvani), (vi) showers of
celestial blossoms, (vii) 2 chowries, (viii) Heavenly music.?
All these symbols are scen in a complete image of a Tirtharhkara.
The Yaksa and Yaksini or Sasana devatias (Lit. ‘governing
deitics’) are tobe noticed in the lowest corner ol the whole
statue. When they appear in individual sculpture, the keynote
to recognise is the presence of a small Jina figure cither at their
head or at the top of the statue. Each Tirtharkara is recogni-
sable by a cognizance or cifina usually placed below his image.
Besides these, certain symbolic ornaments mark out a Jaina
representation distinctly from others. These are (i) Svastika
(ii) mirror, (iii) urn, (iv) cane-scat shaped like an hour-glass
(v) & (vi) 2 small fish, (vii) flower garland, (viii) book. To an
untrained eye, the image of a seated Tirtharhkara may be easily
mistaken for that of the Buddha. The symbolic marks as stated
above may safe-guard one from such mishmash or misinter-
pretation. Among the Jinas, Rsabha, Ncemi and Mahivira
agree in the fact that they attain release when scated on the
lotus-throne, while other Tirthaihkaras pass away in the Rayot-
sarga posture (that of a man standing with his arms hanging stiff
with the body).

Centres of Faina pilgrimage

Tirthas or Holy shrincs sprang up on the sites associated
with the lives of the great Jaina Prophets. In fact, the Tirtharh-
karas madc their Tirthas. 'The phenomenal incidents in Jaina
Litt. are known as (a) Garbha or conception, (b) Fanma or Birth,
(¢) Tapas or acc. to others Pariniskramana, (d) Ffiana or Enlighten-

1. froqge: grgergafeeg gfavaadismare |
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Faina-Santipatha,
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A verse quoted in D.R. Bhandarkar’s Faina Jeonography.
(Ind. Ant. 1011).

The Heavenly Dundubhis consist of 5 musical instruments.
See Appendix,
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Age of Image worship

Orthodox Jainas seem to give very great antiquity to
their religion,! but actual historical records do not go very far
back beyond the age of Mahavira or utmost the age of Parsva-
natha. Their early pontiffs may notbe totally unhistorical heings;
in fact, they lived, had a prominent career and left much of the
greatness in carly Jaina Literature but sofar as tangible archaco-
logical documents -are concerned, their lives only supply an
unbroken chain of which the last two or three Tirthamkaras
camc into the historical period. The age of the whole body
of the Jaina Litt. in the present form does not recede much
further than the time of Mahavira, of the 6th century B.C.
When did image-worship come into Jainism is rather difficult
to say precisely but not impossible to determine in broad lines.
Should we believe in recorded tradition of an inscription, we
get an actual evidence to prove that images existed among the
Jainas as early as the time of the Si¢uniga or the Nanda kings
i.c., somc years after the birth of Mahavira. Mention is made
in the Hathigumpha Inscription of King Khéravela of the reco-
very and reinstallation of an image of Si7 Rsabha-Dcva removed
from the country about 300 vears previously.? It may not be
quite discreditable for subsequent to the death of Pargva, his
statucs cvidently began to be made and adored. Otherwise,
how was it possible to prescrve the tradition of his association
with Dharancndra and Snakes except in art. By the time,
Piriva, and Mahavira flourished, Brilimanic art was in full
swing and had a much carlier history of Iconolatry. In all
likelihood, this was immediately taken up by the new founders
and adherents of Jainisin, who necessitated the aid of image-
worship in their ritualistic phase of religion. Kautilya, the author
of Arthaidstra mentions the image of Jaina Gods viz., Jayanta,
Vaijayanta, Apardjita ctc., the existence would naturally go

1 afvedfy eafeg @ (99198 deadgwal);  wnfwzafy s
(F827w9%) ; HIW T WAEETAT  (AT0AR) ;| AfHOST
(a: Ho 9,25) etc. are Vedic references, ' ‘

2. Hithigumpbi Inscription, Vol. III., Pt. IV. pp. 461-467 from the
Journal of the Bihar Orissa Socicty, 1.12. The Khandagiri and Udai-
giri caves are full of Jaina Images of very early date.
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to the 4th century B.C. Image is referred to in a passage in the
Antagada Dasio thus, “there dwelt in those days. .. .a gentleman
named Nage in the city of Bhaddila pure, rich....This gentle-
man Nage had a wife named Sulasda. Of the lady Sulasa it
was prophesiced in her childhood by a soothsayer that she should
bear dead babes. Now Sulasi was from childhood a worshipper of
the God Harinegamesi. She caused to be madce an image of Hari-
negamesi and cvery morning she bathed. . ...* Other references
to images in Jaina Literature arc @ worship of prophets as gods
by Jainas and Buddhas,” cach Tirthamkara has his Vimina,?
temples and statucs created to their  prophets by Buddhists
and Jainas.? Concrete archacological finds have beendiscovered
at Mathura, which prove beyond all doubts that temples of
images were made as carly as 600 B.C. We have images of
Aryavati, dated in the 42nd year of the Satrap Sodasa.® and
“Ayiagapata’ with an inscription of which the character is in
form anterior to the alphabet used by the Kushan Kings and
may be considerately earlicr than the Christian era. 9 The Mathura
inscriptions dealt with by Dr. Fuhrer show that there are dedica-
tions and offerings of a very ancient date made to Rsabhanatha.
Lastly, we may mention the stipas crected in honour of the
7th Jina Supdr‘vanatha, built about the 7th century B.CL
Let me quote the late Mr. V.AL Smith, the most scrupulous
historian on the point : “*Assuming theordinarily reccived date
B.C. 527 for the death of Mahis"ra to be correct, the attaitment
of perfection by that saint may be placed about B.C. 550. The
restoration of the stipa may be dated about 1300 years laier or
A.D. 750. Tts original ercction in brick in the ume of Pir-

1. The Antagada-Dasav (Oricntal Tran. Fund), p. 67. Further references
to images—-(a) “There he had a temple of the Jina made and image
of the holy Lord Sinti set up in it”~—Kathakosa, Royal Asiatic Society’s
publication p. 210. (b) . “Then the prince saw that Cuitya, and an
image of the cminent Rsabha’. Ibid, p. 1oo. (c) “On the top of
this mountain, there is......an image of the lord Nemi made out of a
sapphire, Ibid p. 75.

2. Vide Faina Satras (S.B.E.) 22.xxi.

3. Jbid. pp. 190, 218, 195, 276.

4. 2. Xxi.

5. PL xiv. The Jaina Stipa and other antiguities by V.A. Smith.

6. Ibid, Pl xii.
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$vanatha, the predecessor of Mahidvira would fall at a date not
later than B.C. 600. Considcring the significance of the phrase
in the inscription “built by the Gods™ as indicating that the
building at about the heginning of the Christian cra was believed
to date from a period of mythical antiquity, the date B.C. 600
for its first erection is not too early. Probably therefore, this
stiipa of which Dr. Fithrer cxposcd the foundations, is the oldest

known building in India”?

1. Ibid, Chapter II.



CHAPTER 1

THE TIRTHAMKARAS

The traditional numbcr the Jainas give for their Tirtharh-
karas is 24. The historicity of all these 24 Tirtharhkaras cannot
be proved for many rcasons. First of all, the number is not an
original one, it is canonically the same as given by the Buddhists
and the Hindus for thcir respective incarnations. Either we
must believe that the Hindu number is older copied by the
Jainas and Buddhists for the sake of form or the number is
purcly conjectural and stercotyped which the three religions
adopted in order to keep some identity. The second objection
to accrediting the number is the mythically high age, which the
Jainas attribute to their Tirtharhkaras. The period assigned,
if we believe it, would cover many milleniums and exceed all
antcrior limits of the Vedic age in India. Nor can we prove the
authenticity of all the carly Tirthamkaras from literary records
of sccond millenium B. C., which do not belong to the Jainas.
Some Jaina scholars quote from the Vedas some identical names
of the Jinas, which to Vedic scholar would positively prove none
but those of Vedic Rsis. Under the circumstances, it would be
a scientific crror to suppose that the 24 Tirtharihkaras lived and
preached as the Jainas rcligiously believe and as their books
written in the Buddhistic age record. It would be far more
correct to say if we all have to put some belief in all the 24,
that some of them had flourished side by side and others flourish-
ed in succession to one another. The first Tirtharhkara
Rsabhanatha about whom recorded traditions are so varied
and old images (say of the Kushian agc) are so many that one
finds it rather diflicult to disavow his historical existence. The
intervening ages of the Jainas are, of course, appalling and can-
not be accepted as true. )

Whether real or ficticious, one fact is certain that these
Tirtharhkaras represent truly Jaina elements and their origin is
not due to any extranuous influences. In this connection, it is to
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be noted that while Buddhism formally admitting a number of
Buddhas makes singularly promincent the Buddha or Gautama
Buddha, the Jainas on the contrary render many of their Tir-
tharkaras appear in the forefront. A modern temple of the
Jainas would show a gallery of images of many of their Tirthaiii-
karas to whom equal respect is offered in their daily worship.

In the Jaina pantheon, the Iirthaikaras have been given
the highest position. Even the gods and goddesses many of whom
are borrowed beings from Hinduism come in subordinate order
and have been regarded as ministering hands to the Jinas. In
Hemacandra’s, Abhidhina-Cintamani, the divinitics have been
classified under two classes:—The Devidideva or the higher
gods and the Devas or ordinary gods. To the former class, he
has assigned the Tirtharhkaras and the subordinate deitics,
who arc almost purcly of Jaina origin. In the minor class, we
find other gods, whoshare their existence equally with the Hindu
panthcon. In lconography, also, this idea of the relative superio-
rity of the Jainas has manifested itself. In the carlicst sculptures
of Jainism, the Tirtharhkaras prominently occupy about the
whole relief of the stone.

Jainism is a living religion in India and the temples of
the Jainas preserving the old tradition ol image-worship to a
considerable extent should give us many materials for Tcono-
graphy. The images in a Jaina temple arc arranged in order of
precedence. ‘There is one Mala-ndyaka, he may be cither Rsabha-
niatha, Suparivanatha, Par/vanitha or Mahivira surrounded
by other Jinas, who hold a less dignified position according as
the temple-cult is associated with him. This predominance of
a particular Jina is due to the situation of the temple in a place
sanctified by him. For instance, in the temple at Sarnith believed
by the Jainas to be the Birth-place of Sreyiranitha, we find
his image in the position of a milandyaka. Other deities such
as the Yaksa, Sisana-devata, Laksini, Ganesa play the part as
subordinates to the Jinas and arc found in their relative positions
in a temple. Thus, we sec the Tirtharnkaras are the highest
divinitics in Jainism and they are believed to he absolutely
free from desires (Ragas) while the other gods and goddesses
possess desires and have their heavens of enjoyment. Here,
the Jaina idcal of asceticism asserts itsell’ and their stand-point
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in this respect is brought to bear upon their Tconography. The
Jainas represent a high order of asceticism and other gods,
according to the Jaina belief, cannot approach that order. In
actual images, the Jinas are shewn as ascetics draped, sometimes
naked in two Yogic posturcs of Padmdsana or Kayotsarga. In
gencral appearance, the image of Tirthamhkara resembles that
of Dalksina-mirti of Siva. This resemblance is significant and it
may be possible to infer that the Jaina imagery might have been
borrowed from Siva’s asceticism. There is also some resemblance
between a Jina image and a Buddha image and a layman is
very apt to mistake one for the other. What are the differences
between the two, common to all idols ? Jaina images of Tirtham-
karas, whether new or old, must have a Srivatsa symbol on the
chest of the figures, must have a trilincar umbrella above the
figurc and cxcept the carly Mathura statues, have a Lanchana
or symbol which not only distinguishes them from- other images
but differentiates them from each other. The fact that the
Jaina images of the Kushin period from Muttra do not bear the
Lanchanas prove that in the earliest stage of Jaina Iconography,
there had not been a practice of marking out a Jina figure with
a distinctive symbol. Next, probably a confusion arosc to dis-
tinguish a Jina figure from anothcer having a stereotyped appear-
ance. Thus images of the Gupta and subscquent periods have
invariably a Lafichana and cannot be misapprchended. Although
the "[irthaihkara images of the Kushidna age bear no Laiichanas,
in cases of the Pariva image, the Kushina artists have given a
snake canopy behind the head of the figure and we are enabled
to identify the Jina without any difficulty.!

In other cases, we are almost left in the dark as to the
identification of the Jina represented unless inscriptions come
to enlighten us with the actual names of the Jina.2 Of course,
such inscriptions are only too limited in number. Thus, it
may be repeated that the carliest Jina figures had no distinguish-
ing Lanchanas. This conclusion docs not probably imply that
Lasichanas were not known to the Jainas and to the Jaina artists.

1. Fig 2. plate OXC. V,A. Smith’s“The Jaina Stupa and other antiquities
of Mathura.

2. Image of Sambhavanatha the year 48, Epi. Ind. Vol. X. Plate 1II,
P, 112,



Tirthamkaras 29

In fact, we find a large number of these distinctive symbols,
to wit, a bull, ram, deer, Kraufica bird, clephant, dolphin.
Syena bird, conch, lion, lotus, rhinoceros, buffale, represented
on rail-bars and coping stones discovered in Kankali Tila
of Mathura.! 'The Kalpasiitra, a very ecarly text of the Jaina
canon (date 300 B.C..) gives a list of all the 24 Lanchanas for
the 24 Jinas, monumental evidences fail to show their carly
association with their master in sculptural art. In no sculpture
of the Kushan age from Mathura the Tirthamkara figure is
seen attended by either a Yaksa or a Yaksini. Curiously, how-
ever one example of a Yaksini named Ambika is to be noticed
in a sculpture on the reverse of the Jina statue of the vear 9
from Mathura.? From the Gupta period onwards, we find the
Jaina sculptors have regularly appended the Yaksa and Yaksini
figures to the sculptures of the Tirthamkaras.” Thus, it may be
concluded that the Laiichanas as well as the Yaksa figures might
have remained as isolated and in a germinal state and their
actual association with the Jaina images did not take place in
the Kushan age of Jaina art.

Another feature of the Jina icon is the presence of Gana-
dharas just to the right and left of the main figure. Jaina texts
specially of iconography mention them as attendants ol a Tirtharn-
kara.* Such figures are represented as holding some Chowris,
one of them might be shown with its hands clapsed in adoration.
Though Yaksa figures arc absent from the carly Jina images
of Mathura, Ganadhara figurcs are prominent by their presence
in many of these images.?

A further feature of the Mathura Sculpture is that most
of the Jina figures are shown completely naked. No conclusion,

1. Ibid, Plate LXXV, Figs 1,3, 5, Plate LXXIV, Figs2. 3. 4. 5, Plate
LXXI, Figs. 2.7. Plate LXXX, Fig. 3. Platec LXXXI. Fig. L.

2. Jaina Fig. the vear g, back, Pl. 1. Ep. In. Vol. X. p. 1o

3. A pair of conches, deer or lion indicate nothing of this imagc with
conches below the seat.

4. Ancient image of Rsabhanitha from Kankili Tili, V.A. Smith’s

““Mathura stupa” plate XG VIII wrongly identified for Neminitha.

The Sasana-devati scen in this case is not Cakresvari with discs but

Ambika with a child in her lap.

New Brihmi inscriptions of the Scythian period by R.D. Bancrji. Epi.

Ind. Vol. X. Plate 1, p. 100.

[52]
.
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however, can be drawn from the images of the Scythian or
Pre-Scythian period as to their origin either of the Digambara
or Svetimbara sect. The Svetimbaras, on no ground, would
allow their figures to be reprcsented as such. The Mathura
Jaina figures can neither be claimed by the Digambaras because
we find the attendant Ganadharas both male and female in the
sculptures are fully draped and deccorated with ornaments, a
custom which stands in opposition to their doctrine as they never
permit any nun an admission into the ascetic order. Thercfore,
it can safely be concluded that the sectarian distinction relating
to nudity or drapery did not, atleast in sculptures, originate
as early as the Kushan period.

The Gupta period showed a marked development in the
iconographic characteristics of a Jina figure. Not only do we
see in such images the particular Ldnchanas incorporated but
miniature figures of a Yaksa and Sasana devatd invariably
included.! Other marks such as a trilinear umbrella, a drum-
player surmounting it, a pair of clephants on two sides of the
umbrella and a Dharmacakra symbol attended by a pair of
cither bulls or deer form parts of a Jina sculpture.

All these Iconographic marks are prescribed for a Jina
image in Jaina books on Pratistha® (or installation of images)
written about the late Gupta period. Of these marks, the
Dharma-cakra symbol seems to be positively of early growth.
We find even in the Kushan Jina images the simple representa-
tion of a Dharma-cakra symbol. The addition of a pair of bulls
or deer begins with figure of the Gupta period (Epi. ind. Vol. 11,
p- 210. Sculpture from Kosam) on both sides of the “Wheel
of the Law”. The bulls may have some mythological connexion
with Rsabhanitha, whose symbol is a bull and who first turned
the “Wheel of the Law” or in other words, founded the Jaina
religion. A pair of antelopes facing the Dharmacakra, a device

1. “This image of a Jina, richly endowed with the embellishments of)
the cxpanded hoods of a snake and an attendant female divinity, having
the name Pir$va’—Fleet, Gupta Inscriptions no. 61. Pl. XXXVIII,
p.238f1. Cf. Jaina Cave at Badami. Arek : Sure. W, Ind.Vol. 1, p. 25.

2. Vasunandi is the author of Pratisthisira. He flourished in 536, see
Bhandarkar’s Report published by the Jaina Svatantra Bhindira, Pava-
puri.
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of later growth, must have becn borrowed from the Buddhist
Iconography. Some of these symbols viz. Dharma-cakra,
Chowris, lion-seat, 3 umbrellas, an aureola, an Afoka trec
have been enumerated among the 21 Atisayas or supernatural
qualities of a Jina by Mcemacandra in his Abhidhanacintamani.
The Jina sculpturcs of the Gupta and the later ages are found to
be always marked with these well-known symbols.

The Jaina religion places some of the Hindu deities in
a subordinate catcgory (under Devas and not Devadhidevas)
and makes them waiting upon the Tirtharikaras. This fact is
strikingly borne out by some of the Hindu sculptures of the
Gupta period. For instance, in the illustration of the so-called
image of “Rsabha,” Mathura scrics, Kankili Tili, we can
recognise in the two figurcs immediately to the right and left
of the main figure, Balarima with a snake-canopy and a plough
and Vasudeva with his usual attributes of conch, club (flute ?),
Vanamala and disc. As the Jina represented is undoubtedly
Neminatha known from his Yaksa Gomedha and Sasanadevata
Ambika, this relation of Ksrmma and Balarima, the Jina’s
cousins, is ingeniously brought into reliel by the sculptor. The
sculpturing of the pedestal of the Jina images underwent some
changes in the Gupta period. In many instances, the pedestal
of the Kushan age shews a large group of male and female
devotees surrounding the Dharma-cakra surmounting a pilaster.
The pedestals in the Gupta age as mentioned before, portray a
pair of dcer and the figures of the planets in a lower row.

When we come to treat of the race and families of the
Jinas we find that history and mythology cannot be co-ordinated.
The Jaina books inform us that twenty-two Tirtharhkaras
belonged to the Iksvaku race and the two, namcly, Munisuvrata
and Nemi belonged to the Harivarix’a family. From the stercotyp-
ed character of the birth, renunciation and salvation of the
Jainas, we are led to belicve that their lives had been cast into
the same mould. They shewed no novclty or variety in their
character. The 24 Tirthamkaras, as if, led a monotonous course
of existence on carth. Although, however, their lives arcout-
wardly similar, there are in them a great many points of diffc-
rence which the Jaina mythology brings home to us. The names
of the Jinas (explained by the commentators), their mothers’



32 Jaina Iconography
16 dreams, Lancanas, Yaksas shew a widely varied character.
It is, indeed, so difficult to separate truth from mythology in the
critical treatment of their lives as they are presented in the Jaina
Puranas. Some observations may safely be made regarding the
genctic development of the mythological matter. The origin
of the names is purely an accidental matter and therc is hardly
any room for belicving in Hemacandra’s much-laboured inter-
pretation of the Jina names sometimes with reference to grammar,
sometimes to a myth associated with their lives. For instance,
he would cxplain the name Nemi as derived from the circum-
ference (dfg) ol the Dharmacakra, the name Pardva as deriv-
ed from the fact that *“he touches (Spréati) all ideas by know-
ledge” or from the circumstance that his mother in her pregnancy,
while lying, saw a black serpent crawling about. Hemacandra by
similar mcthod traces the origin of the name Rsabha of the
first Jina from the myth that his mother before his birth saw
in her 14 dreams a bull as the very first.

The dreams of the Jina’s mothers and the way in which
a Jina is born descending from heaven bear a distant echo of
Buddha’s mother Maya’s dream and her conception. All the
mythological stories related in the Jaina Puranas seem to have
been engrafied into the life of a Jina. For instance, the 14th
Tirtharhkara Mallinatha was made a woman by the Svetambaras.
They tell a story in support of his female incarnation. It is
related in Hemacandra’s Mallinatha Carila, chap. 6. that Malli-
nitha in his previous birth while practising penances with other
ascetics concealed some extra penances from them. As a result
of this, he was born as a woman. The Digambaras, however,
lay no credence to all this fanciful story of the Svetambaras,
probably fabricated in order to show that women had equal
rights with men to asceticisin and salvation. From the enormous
mass of mythological matter, we may draw out one or two facts
which should claim our scrious attention. The Lanchanas of
some of the Jinas Jook like the totems of the families to which
they belonged. For instance, the lksvaku family of Ayodhya
used bull as a vehicle.! Hence, Rsabhanéatha descending from
the same famous royal family made a bull as his totem or Laiichana.

1. This point is elaborated in a Hindi article by Rai Krishna Das, Secre-
tary, Nigari Pracarini Sabha, Benares,
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Similarly, Munisuvrata’s and Neminitha’s respective symbols of
tortoisc and conch speak of their birth from the Hari family,
whose connection with these Vaisnavite symbols arc well-
known.

JINAS IN AYAGAPATAS

The Kankili Tila of Mathura yieldcd among other scul-
ptures some Ayagapatas of very carly age. In 3 of them, we
notice the Tirtharkara figure seated withhands laid in the lap.
A featurc of these representations is the inclusion of some of the
Jaina Astamangala symbols such as a pair of fish, a Svastika
etc. in a serial row around the main figurc. A head-dress and
tracc of a parasol are visible in the case of one Ayagapata (pl.
VII. Smith’s Mathura).

There is hardly any mark or Lanchana by which we can
recognisce the particular Jinas figured in these tablets of homage.
One tablet, howcver, shows the figure of a Jina, which by its
mark of snake-canopy we can identify as that of Parévanatha.
The representations of Jinas in these Ayagapatas of pre-Kushan
agce as may be proved from the script of the inscriptions on
them appear to be the earliest in the stages of Jaina iconography.
Thus, we can infer that in the first stage of iconic developmen:
Jinas had no Ldrsichanas or distinctive marks, the ParSvafigure
had the invariable symbol of snake canopy and some of the Asta-
mangalikas had been very primitive in their growth.

The figures in this tablet of homage (VII, IX, X) as
they belong to an age anterior to Kushan rule, are devoid of
any mark of any classical influence and are purcly of Indian
origin. The conventional type of ,a Jina figure must have been
derived from an Indian Yogi seated erect in meditation. The
general appearance of Jina figures, their face, body is the same
and with thc exception of their distinctive marks of Laschanas
they would be just regarded as representing only onc Tirthar-
kara.

VARIETIES OF JINAS OF THE
KUSHAN SCHOOL

The Tirthamkara images of the Kushan age may be divided
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into 3 varieties viz: first, in which the Jina figures form a part
of a sculptured panel; second, in which the figures are representcd
as images for worship; third, figures in the middle of the Ayaga-

patas. The Jinas in pancls in one case are seated in a row in

meditation posture on both sidcs of a stupa, (Pl; XVII, fig. 2)

and another, Neminatha preaching to royalty (2). Inthe former,

the third Jina is endowed with snake hood of Parfvanitha,

others possessing no  distinctive marks. The “imagctypes™ of
Jinas of this age have some noticeable peculiarities, such as,

scated figures have no attendants on sides but have a devotional

scene on the pedastal; standing figures are nude and are attended

by 2 Ganadharas.

JINA QUADRUPLE

In place of the Brahmanic Trimiarti, there is the Jaina
Quadruple, popularly known as “Caumukhi”. Tt has the further
name of Sarvatobhadra-Pratimd i.e. auspicious from all sides. Tt
is a broad obelisk representing the figure of a Tirthamkara on
cach of the four sides. There seems to be no regularity as to
the particular Jinas to be sculpturcd there. But the most impor-
tant of them have, as a rule, been sclected for representation in
a Caumukhi. The symbols and descriptions of the Jinas in such
a group arc thosc that we shall discuss next in connection with
them scparately.

Adinatha or Rsabhandtha

The Jaina Purinas and ritualistic texts do not yield much
in the way of describing specially the images of the Tirtham-
karas. The samc may be said of the Jaina Silpa Sistras, which
seem to be very laconic in this respect. On the contrary, all
this body of literature, when traced, is very informative with
regard to the iconography of the attendant figures of the Jainas
as well as the other divinities.

TFrom the categorical list of the Lafichanas or cmblems of
the Jinas given in the Pravacanasiroddhara®™ we are informed

FEEEATAAE A FAA 7 gfeqar =wQY |
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that the first Tirtharhkara’s cognizance is a Bull. Over and above
this symbol, we get a clue that he has also the symbol of Dharma-
Cakra.! All the patriarchs have certain special trees under
which they received the Kevala Jaana or Perfect Knowledge.
The tree connected with the first Jina is Nyagrodha or the Indian
Banyan trce. Other iconographic marks of the Jina are his
Yaksa named Gomukha (lit. Bull-Faced) and Yaksini Cakre-
$varl (Goddess of wheels) or Apraticakra. The texts give two
worshippers on either side of Rsabhadeva viz. Bharata and
Bahubali.2

The images of Adinitha, so far discovered in Indiaand
prescrved in Muscums and temples, essentially satisfy the above
conditions. The illustration of the saint we have reproduced in
PL. 11, shows the effigy of a bull in the middle of the pedestal.
At the Jeft end of it, may be seen the figure of Yaksini Cakregvari,
who holds« a discus and rides the Guruda. Standing types of the
same Jina statues may also be scen. In these, nudity is very
prominent and there is no lion or the lion-seat.?

In the Jaina history of the Patriarchs, Rsabhanitha or
Vrsabhanitha is regarded as the founder of the religion. Deiails
of his history are prescrved in the Adipurana of the Digambaras,
Kalpasitra and Hemachandra’s Tri_ca,c!hi-.faldkdpurz:sacaritra of the

qos gEol Ul A T FAGTFAT T |
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Trisastidalaka, Adisrara, 1st Parva, 3rd Ch. 58 verse.
I saw in an old picture collection preserved in the Asiatic Socicty of Ben-
gal Mss. Collection No. 1544, the representation of Rsabhanatha
attended by Bharatacakri, his son.

3. For examples see the figurc of Rsabhanitha half way up on the Vaibhar
hill of Rajgir, It has a mark of a lotus with two bulls on cither side.
For other fig. vide and cf. Cunningham Arch. S. R. Vol XL, p. 12. Ibid.,
Vol. X p. 17. Ibid, Vol. IX., p. 58. Mathkura Muscum Calalogue, p. 67.
fig. B. 4., p. 71, fig. B 21, p. 81, fig. B 76, Deogarh Fort, 2228 list... (3)
Ibid, No. 2223.
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Svetambaras. Curiously, the Brahmanic Puranas like the Bhdga-
vala Agni and Varaha mention him as an incarnation of Visnu
although by his symbolism of a bull and his place of Moksa as
Kailasa, one is tempted to connect him with Siva in these respects.
Whatever may be the real or supposed relation between these
three gods, that he is promincently a Jaina Prophet and his image
has little or no connection with any Brahmanic image may be
taken as a proven fact.

The explanation of his bull symbol is clear from the origin
of his name. His mother like the mothers of all the Tirtharnkaras
saw certain dreams and the first dream was about a bull. Hence,
the namec of the Jina as Vrsabhanatha or Rsabhanatha and the
symbo! of bull as invariably connected with his representation.!
The symbol of his Yaksa Gomukha having a bull’s face has a
definitc connection with the same origin. Cakrefvari, the
Yaksini of the Jina looks like the Vaisnavi, the wife of Brah-
manic Visnu. Thus, the originator of the sculpture tried to show
the superiority and triumph of Adinatha over Siva, and Visnu,
the two greatest gods of the Brahmanas.

Ajitandtha Saptaparna
The Jaina original books give him the symbol of clephant
(Gaja) and his othcr symbol, namely his special trec (kevala-

S ST T e 3 T ST
FETEAT T |

Hemacandra: Abhidhana-Cintamani
“All mothers of Tirthathkaras see, first of all, this elephant in their
dreams excepting only the mother of Rsabhadeva, who saw a bull first,
hence the child’s name. Mrs. Stevenson’s Heart of Jainism, p. 22.
The 14 Dreams are:—

et oY gfc arfagssit: awnt e |
AT qUEEn qwaT: afeta: o
fore s fagfimfefa g
TR A eaeAT@  SfaRaear
Trisagti-Saldki, Parva 10, Sarga TI-1g-21.
Ultarapurapa, Parva 48,
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vrksa) :tree!' both being connected with his images. Further,
two other iconographic points by which Ajitanatha’s statucs
may be differentiated from thosc of others are the figures of his
particular Yaksa called Mahayaksa and his Yaksini named
Ajitabala. Mention of these is made in the Jaina canonical
Literature, His posture is what is technically known as Khaedga-
sana i.c., standing with two arms hanging on the sides. His
chowir-bcarer is Sagaracakri.

In sculpture, the images of Ajitanitha fully answer to the
above characteristic descriptions, Two noteworthy figures of
Ajita, one in the Dcogarh Fort, Jhansi? and another preserved
under the old sculpturc-shed at Sarnath, Benares,® may be cited
here as examples bearing his symbols. In both these representa-
tions, his main figure is standing in the so-called Khadgdsana;
in the Dcogarh statue, it is attended by two Chowri-bearcrs and
two devotecs in front of them. The emblem of clephant is shown
as usual under the seat of the Jina. The Yaksa and the Yaksini
occupy the two corners of the pedestal.

The origin of his symbolism and his name can be traced
to the Jaina books. Thc Jina’s mother saw an elephant in her
several dreams.* An elephant in India is always connccted with
kingly power. After his birth all his father’s encmies were con-
quered (Jifa), hence his name the ‘invincible’ onc. The Svetam-
bara author Hemachandra intcrprets his name as ‘not conquered
by excrement of the bowels etc.’

The Digambara authoritative book, the Uttarapurina

1. amg wify fad g dfgwat qaf

H%@ T Wi?em: ] Uttare Purdna, Parva 48.
2. Image of Ajitanitha, Dcogarh, No. 2726, List of Photo-negatives,
A.S.I.

3. Calalogue of the Sarnath Muscum, No. g. 61,
4. The dream of an elephant admitting into the mouth of Ajita’s mother
is particularly mentioned in the undermentioned verse.

T faadeTeat SeTEEEEd |
yfaered’ faeimarcrases wafarger 1

) Ulttara, Parva 48.
qlragrssfafast fora seafor: |

(81}
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explains the word 4jita as not conquered by sin or by all heretics’.
Thus, all the facts and idcas primarily connccted with the life
and tecachings of this Jina, converge to one point “invincibility”,
‘conquest.” His elephant emblem, his Yaksa’s just the identical
emblem together with the warlike symbols of spear, goad, club
etc., his Yaksini’s symbols noose, goad etc eminently express the
idea of temporal conquest, on one hand, the symbols of rosary,
Varada mudra, and abhaya mudrd on the part of the Yaksa
and Varada mudra on the part of the Yaksini, the idea of spiritual
conquest on the other.

Sambhavandtha

The Jaina literature relating to our subject provides
the distinct clue to identify the image of Sambhavanitha.
That clue is the symbol of horse (Twraya Skt. Turaga)
connccted with his representations. We are informed from the
samc litcrature of his Yaksa being Trimukha and Yaksini being
Duritari Devi—other special marks of his images. The tree
under which Sambhavanitha reccived the Aevala knowledge
and of which the mention is made in the Jaina books is the
Indian Sala treet (Shorla robusta)—his Chowri-bearer is called
Satyavirya. So far with iconographical details.

The Jina’s parentage has come down to our knowledge
through Jaina history. His father was a king named Drdharaja
and his mother was called Suscni. His birth place is Sravasti.

We come now to discuss the origin of his name respecting
which there is a tale in Jaina books. “The king, his father, had
been distressed to sce the way his dominions were ravaged by
plague, but when he heard the good news of the boy’s birth, he
felt there was a chance (Sambhava) of better times coming,

1. 919 FaTfy 7 sasafafy ar gaifefranfad-

ataraawaTartafa faat e oA 1w |
Utlarapurana, Parva 48.
2 fiﬂ":ﬂ"g AL G R EAEC ] Verse 40 para 49,
Uttaraptrana,

3. ZNAsferg MW@ aw srafaser e )
U FIATNAT FIUTE I |
TEANGATFATR AU IR N

Ibid. 49.
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hence the boy’s name™'. The Jina’s symbol of horse, which in
India is regarded as auspicious? originates from the idea of
good chance associated with his name. His Yaksa’s emblem
of a mongoose Skt. Sarvatobhadra (lucky on all sides), and the
Yaksini’s name as Duritéri, meaning ‘vanquisher of encmies’
and her symbols of Varade mudra, fruit and Abhaya all very
clearly bespeak the samc ided of auspiciousness or ‘good chance.’

Not many sculptures of Sambhavanitha have yet been
found out. But those that are found show in lithic art the apho-
rism of iconography as enunciated beforc on the basis of Jaina
original texts.®

Ablinandanandtha
The fourth Tirthamkara’s iconographic marks may be
gathered from the dillerent Jaina books in diflerent contexts.
His emblem or the so-called Lanichana is an ape.® The tree con-
nected with his Kevala knowledge is Piyala (Vesali trecaccording
to other texts). The Yaksa believed to have been appointed by
Indra, as in all cases, to serve him is named I§vara and the
Yaksini’s name is Kali. The particular posc in which he is to
appear in sculpture iscalled Khadgdsana i.c., standing posture.
In sculpture, all this specification has been followed almost
strictly. The examples of his figures are rare in India.

1. Hecart of Jainism. p. 51.
ar. IFT—edsfenq g5 T oAt A fagafias g9 saa-
foq @@y @wwE | aF—mimasafamavafr s geaan
qragista 1
2. ATAEAYRIT JATAGTT afEorraqais: |
fasg et quigeaT fESAafTaT QoTaTaAT qaIEwT |
etc., are lucky things at all times.
3. An inscribed image of Sambhavanitha at Khajuriho in Hamirpur.

Cf. Cunningham, Arch. Sure. Rep. Vol. 11., Epi Indi. Vol. I p. 112& Plate
III

4. In another text the list of the Ldiickanas is given as follows :—
MaAtse: wfa: FiF: FA afegs: @
wxc AW o wfgw: FEafasr
Fo1 qAISreETT FAW: FA IAAT |
g Ay fad asgamgar AT |
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In Jaina history of pontiffs, Abhinandananatha’s hirth-
place is Ayodhya.! His father’s name is King Svayanvara and
mother’s name Siddharthi.? He attained moksa accompanied
by a thousand monks, as, indced, did all the first eleven Tirthar-
karas cxcept Supir§vanitha.?

In treating of his symbolism. we encounter some difficultics.
His main symbol is a monkey. If we interpret kari, one of the
dreams of Jina’s mothers, to stand for a monkey, the propriety
of the emblem is explained. Hari also means a lion, which
makes it a symbol of Mahéavira. The real nature of his Yaksa
and Yaksini may, to some cxtent, help us to get at the meaning
of the symbols. Yaksa, as we have scen, is named I$vara and
Yaksini is named Kali, Clearly, they are Saivite deitics borrowed
from the Brahmanic pantheon. Thus, it is likeliest to connect
the ape of the Jina with thc apish incarnation of I$vara or Siva.
The explanation of his name is given clearly cnough in the Jaina
books.? According to it, he acquired the name of Abhinandana
because he used to be honoured (Abhinandana) by Indra and
others.

Sumatinatha

He is known from the Jaina Literature to be associated
with the symbol of a curlow (Rrausicha) or a red goose. The
Revala tree, in his case, is Priyamgu. The Yaksa and Yaksi attend-

1. Thebirthplaces of Jainas are given collectively in the following passage:—
----- FHET AT T A
FFAMAASTSH] ATt IS wray |
ammefs wRgd Fradr wfkag T o0

Hragrarrpfreasesaranyfrmgfafear |
wafrgfafeagfagrama @ =gz

Abhidhana Rajendra Satta, Dvira 20,
2. NS AT W FEqEafae: |
AT TqIFRN AT fagea g i
Uttarapurana. Verse 16.
3. Heart of Jainism, p. 52.
4 dfvamay yenfefufoafaa=a: n

Abhidhana-Cintamani.
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ing upon him in the image are named Tumbary and Mahakalk
His chowribearer is called Mitravirya. ‘

. The sculptures cxtant agree with the rules of Iconography
a< given before. Besides the fundamental marks, which specialise
one Jina from all the rest, the sculpture contains the figures of
the flying garland-bearers, the drums cte., and somctimes
miniaturc figures of other Jina which with the main figure com-
plete the number of twenty-four. The lion-seat is meaningly
borne by a pair of lions. Two elephants often are scen either
pouring showers of water or merely standing at the top of the
‘main figure. Apart from the special cognizance of the Jina, a
Cakra or wheel is noticed represented on the pedestal. The
‘donor’s image is also included below the feet of the statue.
Images of Sumatinitha have been found in many places in
Northern India, the most notcworthy figure to be mentioned
is the onc discovered at Sahet Mahet.?

The Sumatinatha’s native place and his parents have

een mentioned in the Jaina traditional historv. His birth place

was Ayodhya (Saketa), his father was called Mecharatha and

mother Mangald.2 When and how he attained the Kewala

knowledge and what palanquin carried him, ail these are given

in the Uttarapurana. We omit, however, those details as rather
tco far from our main topic.

With regard to the derivation of hiz name, there is, as
usual. a story to explain it. “The child was called Sumati-
natha, because even before his birth his mother’s  inicllect
(Sumati) was so sharpened. To prove the queen’s ability, a
story resembling that of the judgment of Solomon runs. An old
Brahmin dicd, leaving two wives: both women laimed the only
son as their’s and the dispute was taken to the queen to settle,
who decreed, as Solomon did (and with similar result), that

1. See. Arch. Surv. Rept. 1907-8.

2. EYASRET WO AW @ra FEwTEd |
gz arfrsanfc e FaeesrE )
TgeTser wgrRdy agaTsty gfear n

Uttaraburana.
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the living child should be cut into two”.! The Jina’s Lasichana of
a goosc has clear association with the same symbol of Sarasvati,
the goddess of intclligence. It summarily symbolises the central
‘dea of Sumati or Inteiligence behind the life of the Tirtharikara.
In other cases, we shall see, th - symbol is the material object
to stand for the name. As for example the crescent is the symbol
of Candraprabha (lit. ‘shining like the moon’).

Padmaprabha

The books of Jainism assign to the sixth Tirtharmkara
Padmaprabha the cifna or iconographic cognizance of a red lotus.
His Kevala trec is called the Chatrabha. The attendant spirits are
named Kusuma and Syama (Dig. Manovega). The chowri-
bearer, generally, the contcmporary king, is Yamadyuti by
name. So far with sculptural dctails from literary sources.

The sculptures of Padmaprabha so far discovered in
Jaina places, though not many in number, when seen in the
light of iconography tally with the above description.? 1 have
seen two images of Padmaprabha wrongly identified as  Maha-
vira on the Vaibhara Hill in Rajgir with the clear symbol of a
lotus on the pedcestal. The two lions should not have been mis-
taken for the symbol Mahavira in the presence of the lotus,
the lions being simply the bearers of the Simhdsanad or lion-seat.

We are informed by the Jaina Purapas of both sects that
his native place is Kausambi. Iis father’s name is known as
Susima. Other details are left out as being redundant.?

Two interpretations of his name are given. First, his colour
was of a red lotus, hence thc name. Second, his mother, while
the Jina was in her womb, capressed a desire to sleep upon a
bed of red lotuses, which was fulfilled. This originated the name.

1. Hert of Jainism p. se. Cf. &rwe wfeder gafa: 1 agr miex
s gl afvorfly gafa:

Abhidhana-Cinldmani.
2. Cf. Gunningham: Arch. Sure. Rep. VIIL,, p. 193,

SR 7 Frmean: gfafeargan:
TV FTAGT AT TIOTRAT FEIE, N
T AT gEwTeaT wAgseaTiATiar i

Uttarapurapa.

o
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His symbolism is just expressive of the same fact. The name
of Yaksa attendant Kusuma connected with himm means o
flower and lepds support to the very idea.

Supirsvandtha

He has, according to the canon, the emblem of the mystic
cross called the Svestika. Books give him the additional symbolic
decorations of serpents. There is some regularity with regard
to the number of the hoods of the serpents. The number must
be either onc or five or nine.! His Aevala tree is Sirisa (ﬁ;rﬁq) 2

The attendant spirits serving him arc mitanga and Santi
(Dig. Varanandi and Kali). The name of the bearer of the
fly-fan is Dharmavirya.

Now, the Puranas give the historical news that he was the
son of a Ksatriya ruling prince named Supratistha. The mother
was Queen Prthivi by name. His birth-place and kingdom was
Banarcs and Kafi.3 Unlike the other earlier Tirtharkara, he
attainced Moksa with only five hundred companions.

The representation of Suparsvanitha in art may either
be seen ina group or single. Either of these representations
fulfils the condition laid down by the canons. The most impor-
tant point regarding Suparé vanatha’s image is the five-fold serpent-
hood as distinguished from the usual seven-fold serpent-hood of
Parivanatha.* Disregard or ignorance of this point has led to
many wreng identifications. For instance, in the Catalogue of
the Mathura Museum, Dr. Vogcl has in several instances,
written without being sure “a Jina, either Supéaréva or Par§va-
natha’® Again, the statuc No. B 62 has been wrongly identified
as Jina Parsvandtha. 1t is, in fact, the figure of Suparivanitha.
The image also shows ancther cognizance of the Jina, namecly,

L. QU AT F U (OF: 959 79 T GO, gAIEE g ford 1)

Sattvasaroddhdra, 43 Dvira.
2. GUTRAT HITHTEATS SBIEHES Aq99F: |

TggFan g frdwer g gafoa: u

3. gafsswgrrs ATt Agld: |
qearefieq fatgo 2t qeaT JErgw 11 1bid.

4. Cunningham: Arch. Surv. Rep. Vol. XIX, p. 6.

5. Prof. Dr. Vogel: Cat. Arch: Mus. Mathura, p. 73.

Ulttarapurana.
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Svastika.  Prof. Vogel himself writes, “and that over the outer-
most head on the proper left and the Svastika.”?

His name has a historical meaning. He acquired the name
of Supir’va because he was endowed from birth with ‘beautiful
sides’.? His mother suffered from leprosy in both her sides.
This dreadful discasc was cured before the Child’s birth, so he
was given the name of Su (good) Parsra (side).® This has also
evident connection with his emblem of Srastifa which stands for
good and auspiciousness.

Candraprabha

The main iconographic details to be gleaned fiom the
Jaina books distinguish the immage of Candraprabha from all
other Indian images. His Ladckana or technical emblem is the
moon or :he crescent. His special wee is Niga (Nagakeéara,
(7r=re). The goblins are Vijaya and  Bhrkuti  (Jvala-
malini). The Chowri-bearer, who docs him honour is called
Dana-virya.

Many good specimens of this Jina’s image have come to
light in Northern India. All of them, however, answer the defini-
tions as detailed above, in a specific way. The artistsin India,
it is well known, acted up to the demands of the priests and
temple-worshippers. In sculpture, we get two types, the seated
and the standing types, in which the main figurc of the I'irtharh-
kara appears amidst his attendants and Chowri-bearers.t Ir is
obviously not a difficult question to explain the origin of his
namc and his symbholism. Literally, he was called Candra-
prabha because he had the lustre (Prabha) of that of the moon.®
There is also a historical tradition accounting for this name—

1. 1Ibid.. p. 77.
2. FAT qFATaE gUIEE: | Hemacandra,

3. Hearl of Jainism. p. 52, n3.

- Inscribed image of Candraprabha standing with other Tirtharhkaras,
Deogarh Fort, Dist. Jhansi. No. 2224, list of Photo-negatives A.LS.
In the same fort may be scen a scated image of the Jina. In Madanpur,
Jhansi Dist.. 5 Jina Figures have been found out of which one represents
the Jina Candraprabha. An erect Fig. of Candraprabha from Gwalior
is in the Indian Museum, Cat, 12. No. 3702,

5 FEEERE TAT SAVEAT Hrraoen faRaiser |eEs: |

Hemacandra.
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“Before his birth, his mother (the wife of the Rajput King of
Candrapuri)! longed to drink the moon (Candra). To assuage
her craving, a plate of water was one night handed to her in
such a way that the moon was reflected in it; when the child
was born, he was found to be as bright and white as the moon,
which accordingly became his emblem, and he was called Candra-
prabha.”? With such lunar association in life, one nceds hardly
any cxplanation to understand why the moon or the crescent
became his essential symbol, we may also note in this connection
that onc of the dreams of the Jina’s mothers is about the moon.

Suvidhindatha

Suvidhinatha has two names given to him, another being
Puspadanta. There is a dispute over his emblem. Some say,
it is a dolphin (Makara); others declare it is a crab. His Yaksa
and Yaksini are named Ajita and Sutari Devi (Dig. Maha-
kali) respectively. The chowri-bearer has the name of Magha-
vatarija. The religious tree under which heattained the Aevala
knowledge is the Ndga according to some authoritics,® Malli
according to other authoritics.

From patriarchical history, we gather his native place was
called Kakandinagara. His father was the ruling prince by the
name of Sugriva and his mother was named Rama,? his place of
Nirvana was Sameta-Sikhara or Mount Parasnatha.

A separate sculpture of Suvidhinatha is not yet known to
the author. The Jina, of course, appears with the other 23
Tirtharnkaras inagroup. The sculpture, there is little doubt to
say, must when discovered exhibit all the important iconographic
details described above. The point of interest will be that some
sculptures will bear the symbol of a crab.

1. In the Benares district, also called Candravati.

2. Heart of Jainism, p. 3. Cf. @97 THEY oAT: Wﬁﬁ@g{ﬁﬁ
TR |

3. fegeivaTe: geraRaT=ITRE: | Utara p. 85,
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The two names have two origins as might be expected.
The name “Suvidhinitha’ was given tohim because after an
internecine warfare fought by his kingly relatives, they gave up
fighting and took to performing religious duties. His birth
eventually brought ‘good order’ (Suvidhi)! to the distracted family.
The other name, namcly, Puspadanta was derived from the fact
that the Jina’s teeth resembled the buds of a flower (puspa).
The origin of his symbols seems prima facie rather enigmaltic.
Ncither a crocodile nor a crab has been dreamt of by the
Jina’s mother. His father was the lord of Kakandi. Curiously,
Kakandi is called Rakandinagara, Skt. Kiskindhanagara. Let
us remember, his father is called Sugiiva, his mother has
the name of Rama. All this has curious association with the
Ramayana. The Kiskindha of the Ramayana was situated on
the sea. Hence, it 1s evident that aquatic animals like a crocodile
or a crab have come to be the cmblems of  this Tirtharikara.
His Yaksa Ajita for the same rcason has tortoise as vehicle and
his Yaksini Sutara Devi has an urn symbolising her intimate
connexion with waters.

Sitalanatha

The Tirthamkara in question was, as usual, born of a
Ksatriva family of Malaya Kingdom. His birth-place is named
Bhadrikapura or Bhadillapura (Madrapura according to one
version). His parent’s names were king Drdharatha and Queen
Sunanda respectively.® His chowri-bearer was called Raja
Simandhara. The tree under which he attained the Kevala
knowledge is Vilva (Aegle Marmelos). The Jaina texts assign to
him the Yaksa named Brahma and Yaksini named A¢oka (Dig.
Mainavi). The Digambaras regard the Asvattha (Ficus religioso)
as his emblem, the Svetaimbaras Srivatsa (wishing tree) for the
same,

A separate specimen of Sitalanitha’s image has not been
discovered so far. When discovered, it is doubtless expected to

1. et fafafasmaer g’faﬁl’ | Hemacandra
2. grasfen W aq fawdr wETgd )
TET WRR 93 IR exasaag |l

Uttara p. g2. Ibid.
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yield a material illustration of iconographic canons discussed
above.!

The Jina received the namc of Sitalanitha inasmuch as
he could take away men’s heat of sorrow.2 Another version
cxplains the name as follows— “The tenth Tirthamkara had mar-
vellous power of imparting coolness (Sitalatd) 1o fevered patients.
Before his birth his mother laid her hand on her husband and
immediately the fever which had defied all the cefforts of physi-
cians left him, and all his life being the saint had a similar power,
hence his name Sitalanitha, Lord of coolness.”® His emblems
have not much to 1nterprc The Pecpal tree is known for its
cool shade, similarly the Srivatsa symbol stands for auspicious-
ness and blessedness.

Sreyamsandtha

The Jaina texts concur in giving him the symbol of a
rhinoceros. The Yaksa and the Yaksini to serve him as guards of
honour, have been named as Yakseta and Manavi (Dig.
I:vara and Gauri) respectively. The tree special to him was
Tumbara (g#=ac)?! or Tindake according to some authorities.
Raja Tripista Vasudeva was to act as a Chowri-bearer.

The sculptures hitherto found of Sreyirifanatha closely
accord with the above iconographic prescriptions. At Sarnath,
in Benares, the traditional place of the Jina, there is a Jaina
temple dedicated to this patriarch. An old image of the same
Jina may be secn in the “Brahmanical sculpture shed* attached
to the Museum.?

The Jaina Purapas rccord his lineage. His father wasa

1. Anderson : Catalogue of the Indian Muscum, Part 11, Gupta gallerv TA 1.
The figure has been identified as that of Sitalanitha. Itsecms to be
a doubtful identification. First, no Jina figure is represented in the
Bhiimisparsa Mudra as in this case. Secondlv, no specific sign of Srastika
is to be seen on the pedestal of the sculpture.

2. FFAGCAGEATIGLONG Fael: |

Abhidhana-Cintamani.

3. Heart of Fainism, p. 53. Cf. qOT THEA WrAfq ﬁrcg: garfeqeT-

Fafrcafraes) seimemigra=r fq sfae:

4. ARG TEERET: | Utlara, p. 103,
5. See Fig. G. 62.
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Ksatriya prince of lksviku clan named Visnu and his mother
was called Visnudri. His home was at Sithhapuri, the
present Sarnath.!

The origin of his name has, as usual, a historical tale to
explain it. “King Visnudeva possessed a beautiful throne,
but unfortunately an evil spirit took up his abode in it, so that
no onc dare sit there. His wife, however, so longed 1o sit on
it that she determined to do soat any risk; 1o every one’s aston-
ishmentshe was quite uninjured; so, when her son was born, he
was named Sreyamsanitha, the Lord of good, for alrcady he
had enabled his mother to cast out an evil spirit and so do a
world of good (Sreyamsa).”? All his turbulence and forwardness
on the part of both the mother and the child have been fittingly
symbolised by the sign of a rhinoceros, so known for those
qualities.

Vasupijya

The emblem constantly associated with Vasupijya, as we
gathcr from Jaina books, is the buffalo. The other characteristics
of his image viz. the Sdsanadeva and the Sasanadevi, are known by
the names of Kumara and Canda (Dig. Gandhari). The tree
which gave him shade while acquiring the Revala knowledge is
Pitalika ‘according o the Abhidhanacintamani and Kadamba
(¥=7) according to the Uttarapurina.® A King named Dar-
pista-Vasudeva is to wave the Chowri or the fly-fan by his side.

So far as my knowledge goes, onc separate figure of Vasu-
pijya has only been found in Northern India. It tallies with the
above description.?

I'rom Jaina sources, we gather that his father named
Vasupijya was a Ksatriya prince of Iksvaku race. His mother is

1. @iysfer wia faggareia a3 |
REccaiczicifcisimise el

Ultara, ihid.
2. IHeart of Fainism p. 54.For Sanskrit version Hemacandra :—

79T TEASRERT SATATHRagaT saa rstafeamat sAearssHir
SaY satafa St |
3. FIFATLTAET: FIATAITUGS |

Ultara, p. 113,
4. Oncgood figurcoftheJina is in Nithanagara, Jaina Temple, Bhaagplur..
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called Jayivati. Campapuri (Modern Bhagalpur) was his
birth-place.

His name has been derived in various ways. As he was
the son of Vasupijya, he was fitly called Vasupiijya. 1t is said
that while in the mother’s womb, God Indra used to give his
father wealth (vasw). Hence his name Vasupiijva. Thirdly. the
gods Vasus worshipped him, which led to his name as such.!

‘The only explanation that can be rendcred to his symbol
is that cattle formed the chiel wealth in Ancient India. Hence,
a buffalo as the emblem.

Vimalanatha

Jaina liturgical trcatises attribute to Vimalanatha, the
thirteenth Jina, the Lanchana or symbol of the boar. The partis
cular attendant spirits attached to him are named as Sanmukha
and Vairoti (Svetim—Vidita). The King to stand for his fanner
is called Svayambhu-Vasudeva. His Kevala tree is Jambu (Black-
berry).?

As for his parentage, his father’s name is Krtavarman and
mother’s name is Suramya. His birth occurred in Kampilya
(Kampil in Furrukhabad), the Southern capital of the
Parcala.

An interesting story is told to explain the origin of his
name. We reproduce it here. “He got his name Vimalanatha
(Lord of Clearness) through the clearness (Vimalata) of intellect
with which he endowed his mother before his birth, and which
she displayed in the following manner. A certain man and his
wife unwiscly stayed in a temple inhabited by a female demon,
who, falling in love with the husband, assumed his real wife’s
form. The miserable man was quite unable to tell which was
his true wife, and asked the King of Kampilapura to distinguish
between them. It was the queen, however, who solved the diffi-
culty. She knew the long reach that witches and only witches
have and telling the husband to stand a long distance off,

L AR AT | AT et g fred de
areEr Tore qiaafafy | g@Er el dui gqe av
W:;mﬁ YT | Abhidhana-Cintamani.

2. FrordYeray Wqﬁq}fﬁ | Uttarapuréna, P. 126.
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recognised is Vajra-dapda or thunder-bolt. The Yaksa couple to
attend upon him are respectively called Kinnara and Kandarpa
(Dig. Manasi). The position of a fanner has been taken up by
Pundarika-Vasudeva. The Kevala tree for him is called Dadhi-
parna or Sapta-cchada.’

The statues of Dharmanitha so far known 10 us correspond
with the above description. The Nagpur Museum preserved
two such images. They show the symbol of the thunderbolt and
the Chowri-bearer in a royal attire.?

With regard to his family we are told that his father’s
name was Bhianu Raja and his mother’s name Suvratd. He was
born at Ratnapura.®

He obtained the name of Dharmanatha hecause he saved
mankind from miscrics. There is tradition also that the Jina’s
mother performed many acts of religion while bearing him in
the womb. Hence the name of the child as Dharmanitha.

It appears that the symbol of the Tirthamkara, as the
name suggests, has cvident connection with Yama’s stafl. God
Yama has another name of Dbharmaniitha or Dharma-raja.
Hence, the similarity of symbolism.

Santinatha

The cognizance which separates the image of Santindtha
from thosc of other Tirtharhkaras is a deer. The Yaksa and
Yaksini attendants escorting him arc respectively named as
Kimpurusa and Mahaminasi (Svetim-Garuda and Nirvani).
Rija Purusadatta stands for his Chowri-bearer. The tree under
which he attained the Kevala knowledge is Nandi Viksa.

The images of Santindtha so far discovered are not a
few in number. They all correspond with the descriptive details,
as given above. In sculpture, we notice as his ecmblem, a pair

1. I GISSTET: FAYCSIATTF: | Ultara P., p. 166,

2. Vide B. 14. B.15. “They (Chowri-bearcrs) wear an claborate diadem
and many ornaments. They scem to be of royal rank.” Descriptive
list of exhibits in the Arch. Section of the Nagpur Muscum, pp. 27-28.

3. grasfene W eAgTrE wgaf |
et Wi sed fagerfaa u Uttara P., ibid.
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of antilopes between a wheel. The attendant spirits occupy
the recesses of the lowest panel.!

Regarding the Jina’s parentage, we gather from Jaina
books that King Vi¢vascna was his father and Acira was his
mother. He was born at Hastindpura.

In Jaina history of pontiffs, Santinitha occupies a very
high place. Not only did he revive Jainism, which was in danger
of falling into oblivion, but he so consolidated the faith that it
never disappeared again. Another extraordinary fact about him
is that he was the first Tirthamkara to become a Cakravarti
or emperor of the whole of India. The occasion,® which gave
origin to his name, is that beforc Santinatha’s birth, his mother
was able to stay the course of the pestilence which was raging in
the kingdom by sprinkling the sufferers with Santi water. Hence,
the name “Santinitha” or ‘Lord of Peacc’.

The symbol of a wheel flanked by two antilopes is exactly
equivalent to the Buddhist symbol of the “Turning of the wheel
of Law” at Sarnath. As we are informed that Santinitha revived
the decadent Jainism, in other words, he preached anew the
Jaina religion,? it is evident, therefore, he invented or adopted
thc common symbol of a wheel and two deer. 1t may not be
unlikely that men, in later times, in analogy to the Buddhist
symbol of precaching, assigned to his image the “Dharmna-Cakra’
emblem.

1. Vide a statue of Santinitha in the Fyzabad Muscum, Arch : 1607-08
No. 52; another seated image of the Tirtharhkara in the Jogin K@ Matha
near Rohtak town, Arch. List No 2430. In Khajuriho, Chattarapur
State, therc is an image of Santinitha, 14 feet high; in Sirankala, near
Lalitpur, Jhansi, thereis a temple dedicated to the same Jina; Gf. B. 16.
Catalogue of the Nagpur Museum, Mm 1 (Gupta Gallery) Anderson :
Cutalogue of the Ind. AMus., pp. 201, 215.

2. Heart of Juinism, p. 55. Cf. q9T Miey qeferafaraafarogfafa
i | :

3. For the alternate rise and decline of Jainism refer to the following passage:
“After the Nireapa of the ninth Tirtharmkara Suvidhinatha, the Jaina
faith disappearcd until the birth of the tenth Tirtharhkara, who revived
it; on his Nirvana it disappearced again, but was revived on the birth of
the cleventh; and this continued to be the case until the birth of Santi-
nitha the Sixteenth Tirtharhkara after which it never disappeared again®.
Heart of Jainism, p. 55.
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Runthandtha.

Jaina tradition as preserved in their literature, has always
connected the symbol of a goat with this Tirtharmkara. He bas
as his Yaksa Gandharva and Yaksini Bala (Dig. Vijaya).
The contemporary King, who carrics his Chowri-fan is called
Kunila. The tree selected by him to sit under fm attaining the
Kevala knowledge is Tilaka taru.

Hitherto, no image of Kunthanitha, to the best of my
knowledge, has come to light. Doubtless, however, any image
when found out will shew unmistakably the iconographic marks
as detailed above.

His parent’s names, as may be gathered from the Jaina
Purinas, are variously called Siirascna, Sirya, Sivarija (Sve-
tambara version) for the father, Srikianta or Sri-devi for the
mother.? His father belonged to the Kuru race, and Hastinapura
as his capital, where the Jina was born. He, like his predecessor,
became an emperor.

Two explanations of the origin of his namc arce given in
the Abkidhina Cintamani. First the Jina stood firmly on earth
hence Kunthanatha. Secondly, bhefore his birth, his mother saw
a heap (Kuntha) of jewcls.®

Agni, the god of fire, is believed in India to be the presiding
deity of wealth also. His symbol of goat has been borrowed in
this casc to symbolise the idea of riches, which, too, is responsible
for the origin of the Jina’s name,

Arandtha

The cighteenth Jina Aranitha carries with him the mystic
symbol of either the Nandyavarta (a kind of Svastika) or a fish.
His ministerial slaﬂ" consists of the Yaksa named Yaksendra and

1. fregEer A gH | Ultara P 2. 281
2. gleaareagada: Fika: s |
FRAAT AT sFaTETIEeT T | Did.
3. & gt gent feqgarfafe #vq | qur ey wafa sad
AT ?TﬂﬁT Eﬁm T Hemacandra.
Mrs. Stevenson mentions two more explanations, viz.. ¢...during his

life people began to show great kindness to insects (Kunthu) and the
power of his enemies was stunted (Kuntha).



54 Jaina leonography

Yaksini named Dharani Devi. The sacred wree peculiar to him
is Ciita or mango trec.! Govinda Raja had the honour of hold-
ing his Hywhisk.

One or two imagcs of Aranatha that have been found out =0
far in Northern India meet the conditions of iconographic marks
mentioned in the preceding paragraph. These were discovered
in Mathura and belong (o the ancient Kushan age.?

Aranatha’s father was a Ksatriya prince of the lunar race.
He was known by the name of Sudarsana. The Jina’s mother
was queen Mitrasena. Their capital was at Hastinapura, when
Aranatha was born.® This jina also became an emperor.

He obtained the name of Ara because his mother saw a
dream of a whecl (dra) of jewels.*

It is obvious to explain his cmblem of a Nandyavartia.
This, as also fishes, come under the Aslamarigala or cight auspi-
cious symbols.?

Mallinatha )

The Jaina books point out to us the emblem of a
water-jar  distinguishing  Mallinatha  sharply from his
predecessors as well as his successors. His special attendant
goblins or technically Sasana devatas arc known as Kubera and
Dharanapriya (Dig. Aparijita). Raja Suluma stands by his
side as a Chowri-bearcr. The Kevala tree in his casc goes by
the name of Afoka.t

1. @A AT E IqaUE: | Uttara P., P. 286

2. Vide Ch. 1. Plate VI “Basc of imagc of the Nandydraita or Ara, dated
in the year 70”"; Cf. Plates XCl1I, XCIVTI figures showing Nandydcarta
symbol on the chest.  The Jaina Stupa and other antiquities of Mathura
by V.A. Sl’l’lilh-

3. ghaared @ aeg ofwiEw FrEw | §ieE geE ageaa-
qaTEa: | fA@AT qgRdl NI et | Uttara P,

4 TAT THEY WAFT TAAT TR FITAAGISY O AT 1)

Hemacandra.

5. Aupapdtika Satra. The symbols are : (1) Swastika, (2) Srivatsa, (3)
Nandvavartta, (4) powder-box, (5) throne of Fortune etc.. Notes on Jaina
Art by Dr. Coomarswamy. [.1.A.1.

6. FETAURIHE " Uttara, P. p. 30-,
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Scparate sculptures of Mallinatha are not altogether rare.
The examples known to us materially  verily the description
given above. They particularly shew the emblem on the pedestal
and the Sdsana devatds in the (wo extreme corners.!

His father was the king of Mithila in Vanga (Bengal)
and belonged to the Iksvaku race. 1lis name was Kumbha and
his queen was called Prajavati.? According to the Svetambara
sect, Mallinitha was a woman. But the sculpture and the name
ending in Natha (Mascu.) are not in favour of this tradition as
they do not shew the Pirtharikara with any feminine signs,

The Jina acquired the name of Malli as his mother longed
for fragrant Malli (a kind of Jasmine) flowers while bearing
him in the womb.? The emblem of a water-jar cither symholises
the ninth dream of the Jina mother orone of the Avia-mangalas
or eight auspicious things.

Alunisrorata

The Jaina texts furnish the emblem of a tortoise which
differentiates the image of this Jina from those of all the rest.
The Yaksa husband and wife arc called Varuna and Naradatta
(Dig. Bahurapini) respectively. The king who plays the part
of his Chowri-bearcer is named Ajita. The tree made sacred by

being associated with the scene of his Kevala knowledge is
Campaka.

1. Nagpur Museum Fig. B. 18. ‘The Jina is flanked by two attendants
of roval birth. They scem to hold Choeri cach in one hand; vide
Calalogue, p. 2. Fig. B. 19. *The proper right and left extremities of
the pedestal are carved with the s@sanaderatd : Kuvera and Dharanapriya
respectively.”  Vide Calalogue, p. 30.

2. A wE aglaay fafaenfa: |
TEATHAITT: FFATHT AT |
STl HPTAT T FEHIE WL Ul

Utlara P., p. 303,
It is worth nothing here that Mithila (modern Darbhanga) is said to be
a part of Bengal (Banga Visaya).

3. Also qANgIeHeasaTIARRIAfed: | qT THEd WAt AT
gefrgraTeE R daqa gfid it afe: |

Hemacandra.
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The few sculptures hitherto discovered of this Jina shew,
in unmistakable terms, the symbols ctc., as we have described
above. Of him, onc separatcly sculptured image is only known

Regarding the Jina’s parcntage, we are informed that
his father named Sumirtra was the king of Magadha. His mother
had the name of Soma (Padmaivati according to some books).
His dynasty is called the Harizamia. The capital was at RajagrhaZ.

His name originated from the fact that he kept noble
vows (Swwvrata, good vows) devoutly and he was a Muni or a
Saint.? The tortoisc as his cmblem symbolises the idea of slowness
and steadiness, the two requisite qualities for keeping vows.

Naminatha

The emblem which is associated with this Jina is a blue
lotus or the ASoka trec, according to the sectarian view of the
Digambaras. Bhrkuti and Gandharl (Dig. Camundi) are his
respective Yaksa and Yaksini.

The King who holds the Chowri-fan by him is called
Vijaya Raja. The trec under the shade of which he sat and
attained the Revala knowledge is Bakulat

No image with the particular symbol of alotus, so far
as I know, has yet come to light. Onc image of a Tirthamkara
with the sign of a lotus between two conches was scen by me
among the group of Jaina statues on the Vaibhar Hill. It may
presumably be the figure of Naminitha. Conches have been
added to distinguish the symbolism of Padmaprabha, who
likewise has a lotus cmblem.

1. Dr. Fubrer obtained a black pillar with the representation of Muni
Suvrata not far from the gate of the Agra Fort overlooking the Jumna
river,

2. ¥A F WA A YL TR |
g wwredan & foa afgamfor o
S O FTRAETE 34 FrTgar g3

Utiara P., p. 318.

2. QATE FaTae o, fveamt g gige:

Hemacandra.

5. fAodEEs oY g | Uttara P. 1. 437.
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that Neminiatha was a cousin of Sri Krisna and Baladeva.

His name has been derived in two ways. First, his circum-
ference (Aguratively) was like that of the Dharma Cakra.* Second-
ly, before his birth his mother saw a whecl of black jewels.
Hence, his other name of Aristancmi.

His emblem of a conch may be accounted for as being
symbolic of his residence in a sea-side place where conches are
abundantly met with or as reminiscent of his kinship with the
Vaisnavite family of Srikrsna.

Parsvandatha.

He is one of the greatest Tirthamkaras or Prophets of
Jainism. Some, with a serupulously historical eye, regard him
as the true founder of the Jaina faith.? His historicity is unques-
tioned, his datc is almost precisely known and his influence on
the Jaina religion is of leading importance. From all sources,
we gather his emblem or cognizance is a snakc. In sculpture,
snake seems to he everything with hiin. Not only do we find
snake in the usual place of the symbol, we find, snakes canopy
him with three or seven or eleven hoods.

His Yaksa is called Parsva or Vamana or Dharancndra
and Yaksini is called Padmavati. The king, who stands by his
side as a Chowri-bearcer is known as Ajitaraja. The Devadaru
(Deodar) or Dhataki is his Aevala-tree.

No dearth ofimages for Par’ vanatha ! Hisstatues can equal
in number those of Mahdvira abundantly found in ancient places
of Northern India. In sculpture, sevcral coils of the snake,
which flank him are to he noticed. Piréva’s Yaksa carrics a
snake. The Yaksini, also has the cobra as her vehicle. Much is
known from Jaina Puranas and Caritas of Parévanatha’s personal

. wEEed At | AT gwd |
Abhidhanacintamani.

2. According to Rhys Davids, Parsvanatha was probably the founder of
the Sect. Ency. Brilt. ¢th ed..Vol. xii. p. rg3.

3. Vide Pl standing image of Parsva, in the Jogion k@ Matha near Rohtak
town, No. 2431; Mathura Muscum B. 62, Catalogue p. 77 Nagpmr Museum,
Figs B. 21. B. 22 D. 23, B. 24 Raipur Aluseum, B. 5. (Nagpur Muscum
Catalogue, Appendix p. 3); 2 Figs of Piréva discovered on the Vaibhira
Hill, Rajgir, they shew 7 hoods of the snake; Cr. 1. Cabinet 5. Gupta
gallery, Indian Museum Ibid., J. Ms. 1, J. Ms, 2
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and family history. He was probably horn about 817 and died
about717 B.C. His father A§vasena was the King of Benares. His
mother’s name was Vami or Brahmia?. Paréva was a brave
warrior and once he carried his victorious arms down to Kalin-
ga. He marricd the daughter of King Prascnajit, King of Kosala,
but like Prince Siddhartha, he left his princess 1o follow the
life of an ascetic at 30 years of age. He preached his  doctrines
of love and universal fraternity for about 70 ycars and finally
atrained liberation or Moksa on Mt. Summet Sikhara now called
after him Giri Par$vanatha Hill, in South Bihar.

A little history mixed with mythology is accredited to
Par§vanatha. The story how he saved a scrpent from being
burnt by an ascetic named Katha may be studied critically
and iconographically. Oncday Pariva sces Katha surrounded by
a great concoursc of pcople, performing the severe five-fire
penance. And he sees that Katha has thrown a great serpent
into a fire-pan. He asks the reason for this pitiless practice,
inconsistent with Katha’s own austerities. Katha replics that
kings might undcrstand clephants and horses, but the sages
alone understood religion. Pardva has the fire put out; the ago-
nized serpent comes out and Parsva makes his people show honour
to him. Absorbing the cssence of their worship, the serpent is
reborn as Dharana, the wcalthy king of the Nagas in Patdla,
Katha, as the result of his false practice, is reborn as an Asura by
name of Meghamailin. One day, “Pariva happening 1o see on the
wall of his palacc a picture of the Arhat Nemi, who had taken
the vow early in life, decides to do the same. .. ... Hc wanders
from place to place, instructing and acclaimed as a Saint.
While standing in the forest of Kautambi in the Adrotsarga
posture, the serpent king Dharana comes in great state to do him
honour, performs a mimic representation and during three
days holds an umbrella over his head to protect him from the
sun. The Asura Meghamilin (the soul of Kamatha) attacks
Lord Parsva with tigers, elcphants cte. Dharana, then excoriates
Meghamalin’s hatred of the Lord, pointing out he had done
him no injury but on the contrary, had saved him from the sin

1 AR R FTEAAS: |
FRATET AT gEITEGETAfEgeT il Uttara ¥-
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of burning up Dharana on the occasion of his uncanny practice”.!

The name of Pard va has been explained in Jaina literature
differently. “He touches (Sprsati) all ideas by knowledge”—
is one version. ‘The name was given him  because his mother
before his birth while lying on her couch, saw a black serpent
crawling about. This is the version of the Parsvanalha Carita also.
Thirdly, he is the lord (Ndtha) of his Yaksa named Parsva.®

Very little now remains to explain emblem of a serpent.
Throughout his life and wadition, serpent plays a prominent
part. Weshall have a further occasion of dealing with the symbo-
listn of the Yaksas and Yaksinis separately. 1t here suffices to
add that the Gapadhara-Sirddha-Sataka speaks of Par§va wearing
nine serpent’s hoods; (Parseandtha Naraphana Dharana).* Thus,
the canon of the nmnbers of hoods cited  above is not always
regular,

Mahavira.

Mahavira, the twenty-fourth or the last Jina is the greatest of
all the Tirthariikaras. His position is of unchallenged eminence
in the Jaina rcligion, history and iconography. Being the Lion
among the Jaina prophets, rightly given was his emblem of a
lion. His Yaksa spirits are respectively known as Matanga and
Siddhiiyikd. The Magadhan King Srenika or better known as
Bimbisara acts as his  Chowri-beaver. His Revala tree is called
Sala (L. Shorca Robustaj.

t. M. Bloomfield © The Life and stories of the Jaina Saviour. Parivanitha
(Baltimore, 11y, based upon Parscandtha Carita. p. 1o, The same
incident. we  find represented  in some  images of Piariva. Vide
J. NMsor (Gupta Gallery)  Indian Muscum,  *“The rest of the slab
is profusely covered over with human figures. demons, monsters, and
animals. doubtless a representation of the attack of Pirévanatha by his
cnemy Kamathatreated after the fashion of the attack of Mara on Bud-
dha Gotama™ Anderson : Gulalogue Part 11,

. Ty arm gdwatfafe azd: | qar mEe s fafa el
g gfa waigaErsatafa wear emdfs feaararE: 1 arat-
S GATITAFT: &T: TEI AT IIEGATE: |

Abhidh@nacintamani.

4. Bloomfiicld, 1bid. p. 20, See Weber-Fergeicknisse Vol. II. p. 982.
Rohineva-carita.  however, asserts clearly that Dharanendra here
called ‘Naga King of Patila.” covers him with seven hoods.
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The statues of all sizes, which number great, have heen
found in all Jaina places of Northern and Southern India.
The complete images show in detail an accord to the description
furnished above. Standing and scated figures have heen met
with, which range in size from a miniature to a colossus. In most
cascs, the image is represented as seated rather than standing
in which posture other Tirtharkaras usually appear in sculp-
tures.!

Regardin + his life history, the faina books such as ihe
Falpa-Sitra, Uttara-purdna, Trisacti-Saliki Purusa Carita, Vardham-
@nacaritra yield abundant materials. We just deal with those
important cvents of bis life, which relite directly to his images
and worship. The five Ralyanckas rcally mark out the salient
periods of a Jina’s life. These in Vardhamana’s lile are associated
with interesting episodes.

Vardhamiana was born of a royal family ol Vidcha or
North Bihar, his father Siddhartha, being the ruling prince of
Kundapura, the abode of the Nata cr Niya clan. His mother is
known by the name of Trifala.? Connected with his birth is the
auspicious legend that the Tirthaihkara was actually born of
Devanandi of the family of Jalandhara, wife of Rsabha Daua,
a Brahmana, but Indra finding that a Jina ought not toaccording
to tradition, take his birth in a Brahmin family, transferred the
foctus through his general Harinegamesa to the womb of Trigala,
a Ksatriya lady of royal family.® 7The child Vardhamana

1. Vide Fig. B. 25., Nagpur Muscum, Fig. B 4. Raipur Muscum: Two very
ancient images in the Arch, Collection, on the Vaibhar Hill, Rajgir;
See T a 2 Fig. (Gupta Gallery), Indian Museum. Andcrson : Catalogue,
Part II.. p. 207, the Guwalior Forl sculptures inclnde many prominent
figures of Mahavira. In the Deogarh  Fust, T noticed a well-preserved
image of Vardhamina on a plinth ncar the Western gate.  The fig.
is attended by his Yaksa and Yaksini. The earlicst images of the Tirthath-
kara arc those which were discovered from the Kankali-/ ilé  Vide P.
XVIL, XCI. V.A. Smith’s “The Jaina stupa and other antiquities of
Mathura.”

TN FTREPRAE  JGIATIT 99 |
qoFFEr: |/ Argt: fagmaer foi gfa n Ultarapurapa,
3. Cf. JEATRT SqATAT THTSTTAT JAT |
fogshd qawa: gwgs Sfrafr
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had shewn early signs of being destined to be a Prophet. Thirty
years he lived as a house-holder, ‘but after his parent’s death,
he determined to take the ascetic life and obtained the permission
of his brother, who had, then, become king. He renounced
everything, all his gold and jewcls, distributing them in charity
and dividing them among hisrelatives. He then proceeded in his
palanquin to the Park called Sundavana (Svefa) or Sarathi
Khanda (Digm. in Kundanagara {of Vai¢ali) and there under
the dioka wree, he stripped himsel! of all his raiments and jewels
and entered upon an ascetic life of scverest penances and austeri-
tes,

The adorable ascetie hero for one year and a month wore
clothing, afterwards he went robeless and had no vessel but his
hand. Mahiwira for twelve years and full six months, entirely
neglected his body, and laid aside all care of his person, he con-
ducred himself with perfect patience and cquanimity and felt
nothing dispirited by the wretchedness of his condition. He had
no attachment or tie binding him to the world. Thesc ties are
of four kinds: articles of possession, place, time and aflections.!
“Bound neither to this world nor to the world to come desiring
neither life nor death, wholly superior to worldly attachments,
he set himself o slay the enemy works (Karma) .

The third stage of Mahavira’s lifc is represented by his
attainment of Kevalajiana or Perfect knowledge. After twelve years
of constant practice of asceticism and meditation, when he was
42 years old he went to a place differently known as Trmbhi-
kagrima or Jrmbhikagrima, not far from the Par$vanitha
hills. There under the shade of a Sala wree by the side of the river
called Rtuvilika or Rjuvalika, ‘sitting in a crouching posture,
as one does in milking a cow’ (Samparyanmkisana), he was in
deepest meditation and attained the absolute or the perfect
knowledge. From that time, he became an Arhat or Jina.

Then began his carcer as a preacher of his doctrine which

arfaaar qar Fq TG At
fazd qrAdt 7 qda enframEEg o
Trisagsti-Salaka-purusa-carita, Parvan, 10, 2nd Sarga, 24-25.
1. Rev. . Stevenson's version of the Kalpa Sdtra (1848).
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went on for 30 years unti! his Niradna or death. The fundamemal
point in his doctrine is that birth js nothing, caste nothing,
and authority of scripture is nothing but Aarma every thing and
one gets full release from the revolution of births and deaths on the
destruction of Karma through utmost austerities. Like Buddha,
he preached first to the rich and aristocratic, and though his
followers arce to be found more amongst the middle classcs, his

The Digambara and Svetimbara legends give the names
of the different rulers Mahavira visited, and el how Cetaka,
king of Videha became a patron of the order, and Kunika, king
of Anga, gave him the most cordial welcome,and how, when he
travelled as far as Kau§ambi, he was received with the greatest
honour by its King Satinika, who lidtened with deep
jnterest to his preaching and  eventually entered  his  order.
The Digambaras claim that in 30 years he converted to
Jainisin, Magadha, Bibar, Prayaga, Kausambi, Campapuri
and many other powerful states in North India.’ The places
visited by the Jina number great in the Jaina chronicles. The
first rainy scason of his religious ministry was spent at a town
named  Asthigrima. “Procceding then to Campa and Prs-
tacampd, he there speni 3, a Vanijyagrama near Vai§ili he
spent 12, and in the village of Nilanda, ncar Rajagrha 14, six
ar Mithila, two at Bhadrika, onc at Srivasti, onc at Panitabhiimi,
and the last of the rainy season, he spent at Papa, the place of his
Nirviina. His first disciple was Gotama Indrabhiiti, who attained
Supreme knowledge and became the chiel of his perfectly initiated
disciples. At the last-named place, sitting on his lotus seat, he
preached the fifty-five discourses that explain the results of
Karma and while repcating all alone the sixty-sixth called the
chief lesson, he passed away at the age of 72 in about 527 B.(C.2

We are to dcal now with the origin of his name and symbo-
lism. The two principal names by which he was known were

is explainec

t. The Heart of Fainism. p. g40.

2. This short life of Mahavira is sketched mainly from the Kalpa Sitra of
the Svetimbaras. The Digambaras. however, differ in the points of
his birth, marriage and dress in the Saint's life. Cf. Ulttarapurana and
the Digambara~ Harivamsa Purdna, Chapters 11, III,
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‘since the prince was placed in the womb of the Ksatriyani
Tri‘ala this family’s (ircasure ) of gold, silver, riches, corn,
Jjewels, pearls, shells, precious stones and corals incrcased, there-
fore, the prince shall be called Vardhamana (i.c. Increasing).!
He was called Vira or Mahivira inasmuch as he specially sent
away the deeds (Karmans)®.

His symbol of the lion is the most befitting mark of his
spiritual heroisin, His forbearance, his austerities, his strenuous
work in the path of destroying work are all unmistakable proofs
of his lion-like personality. Indeed, he figures amongst the whole
range of Jaina Tirthaihkaras as the Coeur de lion. For the same
reason, we find his Yaksini Siddhiiyikd has the symbol, as her
vehicie, of a lion. His Yaksa Mitanga riding an elephant per-
sonifies the royal power, which was associated with Vardhamana
in his worldly as well as in his spiriwal lifc,

Ac@ranga Siilra. S.B.E. XXII, p. 101,

faaor Saafa Swafa sl 6 )

Abhidhana-Cintamani.
He had also five names Vira, Ativira, Mahivira, Sanmati, Vardhana.



CHAPTER I1
THE YAKSAS AND THE SASANA-DEVATAS

In what period of time and how the Yaksas and their
spouses Yaksinis otherwise known as Sasana-devalas first appear
ed in the Jaina pantheon, we have no means of ascertaining.
This much can be said with reliable certainty that these demi-
gods do not represent purely Jaina elements but the form in
which we find them is an outcome of mixture of ideas. The
namcs of some of the Yaksas and Sisana-devatas betray unmista-
kable identity with those of Hindu deities while the symbols
connected with them are also of those of the latter class. These

are:—
THTE: GAT TLATEATT AT T 707 |
Faet giahas sfue: FrsaaeTT |
AATAY T FATO 0T U7 IR N
Agni-Purana.
The Yaksas as a class had existed in popular belief and
in literary tradition of the Hindus much earlier than the rise of
both Buddhism and Jainism. Kuvera or Vai¢ravana, the king
of the Yaksas, who was the treasurer of Siva and lord of the
Alaka is several times rcferred to in carly Hindu literature
His attendants were many and several of them are mentioned in
a canonical text of the Jainas thus, Parnabhadra, Manibhadra
§alibhadra, Sumanabhadra Laksaraksa, Pirnaraksa, Sravana,
Sarvayadas, Sarva-kama, Samrddha, Amogha, Asmata.! Of
these Manibhadra, whose another name is Yaksendra or Yaksa-
pati? attained much antiquarian importance on account of a
discovery of his image in the frontier. Such discussion was
evoked and it was gencrally accepted by scholars that Mani-
bhadra was a Yaksa. It may be remarked here in brief that this
image must be Jaina in origin on the ground that Manibhadra’s
name as Yaksendra is counted in the list of the Jaina Yaksas
and the inscription in the pcdestal reads like the Mathura Jaina-
1. Bhagavati-Silra 111, 4, also discussed by Rai Bahadur R, Chanda in his
“four ancient Yaksa statues”, p. 6. Jowrnal of the Dept, of Letters, Cal.

Universitv. 1921,

2. See M. BH.
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inscriptions, The Yaksas are, in Indian tradition, regarded as the
presiding spirits over wealth and therefore it is easy to sec why
Jainas who represent a mercantile class specially endearced
themsclves to this cult and appropriated them  espeeially among
the class of their Dbhundhi-devas or highest divinities.

In the foregoing chapter, we have had occasion, in con-
nection with the individual Tirthamkaras, of making mention of
the Yaksas by names but a description of their gencral character
was not outlined. ‘A Yaksa is a devotee of the Tirthaihkaras®,?
so defines a Jaina liturgical text. According to the Jaina belief,
Indra appoints one Yaksa and Yaksi to serve, as attendants of
cach Tirthamkara. The Yaksa would be on his right side and
Yaksini on his left.  Thus, they also came to be called Sasana-
Devatd or attendant spirits. According to lHemacandra, a
Yaksa originates from the particular religious spirit of a Jina.?
Henee, we can take, in all strong probability, that the Yaksa
was the leader of the disciples and Yaksini was the first female
convert. Truth of this statement can also be supported by  the
fact that just like the disciples of the Buddha in his image, the
Yaksa and the Yaksini occupy the corner of the pedestal on which
the Tirtharkara figure is seated. In later development, the
Yaksa cult obtained greater veneration among the Jainas,
hence we find detached independent images of the Yaksas among
the ancient ruins. In this connection, we should bear in mind
that the Yaksas ave traditionally known asdemi-gods of riches,
Kuvera, their leader, being the supreme deity of trcasures.
The question may arise why the Yaksas play such a prominent
role in the Jaina Pantheon and why they became associates of
the Tirthamhkaras. It may again be conjectured and probably

aerr wirmza Ty |
of. a1 arfa arad S ge geggATaA |
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Pratistha-kalpa, p. 143,

A Yaksa 1s always spoken of as “El?ﬁ?i'w", “a'?ﬁq"{:" qJaz =
NG TFaa: || AT ‘ax FIEE‘T%" ete..  repeatedly  in
Hemacandra's  Trisastisalakapurasa-canita. A yoksa is again clearly
described as the defender of the Tina’s religion., (ﬁ 97T MHE-

quT  AGITE TR T AT — dedra-dinakara)  MSS.,

Ramaghdta Collection, Benares).
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with strong grounds that as the Yaksas and Yaksinis were leader
disciples of the Jinas, they had been chosen from the rich mer-
cantile class and some of them had represented as bankers. In
actual images, we find them decorated in rich jewels and charac-
terised with the symbol of money-bag ete. Apart, however, from
this historical background, some quasi-mythological incidents
exist in the Jaina literature to explain the origin of some of the
Yaksas, as for instance, Dharanendra and Padmavati in the
casc of Pardvaniatha. We, now, proceed to discuss the iconographic
points of cach and cvery Yaksa or Si‘ana Deva.

Gomukha

As first in order of the Yaksas, Gomukha is attached to
Rsabhanatha. The texts of both the branchex of Jainisin concur
generally in respect of his attributes. His hands hold the Tarada
Mudrd and a rosary and left hands hold a Pada (Digambara
Parasu or Axe). His riding animal differs from an ox according
to some texts, to an elephant according to others. His colouris
golden.! The Digambara books assign in addition a Dhiarma

1. TS AT THE JUATEA: | gead T3] g dTIreT A |
IR FHIF, THAHST AT |
Vasunandi’s Pratistha-saroddhara (MSS. Jaina Siddhinabhavana. Airak).
Cf. FATUAFEITCRATTT AT T GHACEH |
TS U@ U g, W T FAF JIaFRaius 1)
Pratistha-saroddhdra by Asidhara, p. 66
Also Cf. EOITNY JATEAT * -+ Jafghr - - -

Acara-dinakara,
Again

FaerHETAAET drat afeoraraar: |

A fr gyt Rt T i )

gqa"ﬁ MY cte., Trisasti-Salaka-purusa-carita.
Further, SRTIaer MH@T T87: T0EUT TSramgd: - * 0

Pravacana-Saroddhara  (MSS. Chani Jaina Bhandara. Baroda).
HOH TET TET FAFOT T |
TUAGAIIST SgL G T 1l
Siitradhdara Mandana’s Vastu-sastra (MSS. No.. 1351, Jaina Collection

jiana Mandir, Baroda. Cf. the details in the Mandira-pratistha-ridhana
MSS. Jaina Siddhantabhavana, Arrah.
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Catra symbol to his head. Images of Gemukha are found in
two types, one detached and larger in size and another miniature
in form as attendant to Adinitha in his r.presentation, The
latter type is more abundant as image= of Adinatha can be met
with in numcrous Jaina places of India. In both the types, the
figures do not, as a rule, strictly follow the canons of iconography
as laid down Dby the scriptures. The figure of Gomukha, for
istance, from Gandaral in Gwalior state shows a staff, axc etc.
in his hands. This ascription of the attributes is duc to the artist’s
partial obedience 1o divergent texts.

Now, how to explain the symbolism and name of this
particular Yaksa? 1lis bull face, bull as animal, Dharma Cakra
mark on his hand all specak of his intimate association with
Rsabhanitha or Vrsabhanatha, whose bull and Dharma Cakra
(wheel of the law or faith) arc the prominent effigics. Further,
we find, in one text, tha! he has been identified with Dharma or
God of Gods (Mahadeva), he being the originator of the Jaina
rcligion. Thus, he is also identificd with a bull, the symbol of

religion.!

Makayak;a

The Digambara, as well as the Svetimbara texts coinci-
dently describe him as rviding an c¢lephant and having four faces
and cight hands armed with weapons. Only with regard fo these
weapons the texts vary. The Svetambara books enumerate them
as (for right hands) Varada, club rosary, noose, (forleft hands)
citrus, Abhaya, goad and Sakti.2 The Digambara texts read for
these a disc, trident, lows, goad (for left arms), a sword, staff,
axe and Vara-Mudra (for right arms). Another point of diffe-
rence between the texts of the two sects is that the Svetambaras

A FeATC PTHEAANIET T2T § A6 g Fqraised |
e Tt g Aty wgrRat vt = fa@w @R o

Pratisthasa@ra-samgraha, p. 1. MSS. J.S. Bhavan. Arrah.
qIT Y TAIRTAT THTATHA: |
AN TACAT ALHATRIAT: 1l

Gf.  the deseription of the Yaksa in Pravacane-:droddhkdre and also in

the  Avé@ra-dinakara.
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will have green colour, while the Digambaras will have golden
colour for the Yaksa.!

We do not know images of Mahayaksa except in the case
of attendant miniature figurcs as can be scen in the sculpture of
Ajitanitha.? Correspondence between  the descriptions  given
above and the figures may be maintained.

The Yaksa’s symbol of an clephant should be interpreted
as directly concerned with his master’s symbol of the same ani-
mal. His cight arms naturally correspond with his four faces.

Trimukha

Trimukha is Sambhavanitha’s attendant disciple. Texts
of both the Svetimbaras and Digambaras are concordant in
deseribing this Yaksa as possessed of three faces, six arms and
riding on a peacock. With respect to articles held in the hands,
the books vary in some respects. 'The Svetimbara texts give him
a mongoose, club, dbhara-Mudra (for his right hands) and a
citrus garland and rosary (for his left hands).® The Digambara
text, on the contrary, gives the following attributes for his six
arms—a disc, sword, Sini {goad) staff, trident and dagger.?

1. TR A AATER AR (iR R T |
A AT Adl AeTfRaestod! T TmarsEt ||

Pratisthasaroddlara, p. 66.
Gf. wfqaws Agrre FravEaaHa: |
TrRaTgATES: FIfaaTeeaga: |
Vasunandi’s  Pralistkds@ra-samgraha  MSS, Jaina Collection, Arrah.

2. The figure of Mahi-Yaksa occurs in the Sculpture of Ajitanitha, Deo-
earh Fort, Jhansi. Cf. Aich. Serial No. 2227,

3. Frafenra: o ugargafeare: | sfdiFeae: TeryEwEd:
gFal arsAT fgarag At o
Hemacandra's Sambhavacarita,
Cf. IR WITATET: T ATATIISHITHIE EAHTHAA:
i fa gaTTE A gFaaTHTiT:
Pravacana:@roddkara MSS, Jaina Bhandar Chhani Baroda,
4. TRIEeE A gEasvs e faasfas 7 |
e frfarismrreas: sdag afa ;o
Pratistha-saroddhara.

Cf. the same details in Mandira Pratisthavidhana MSS. Jaina bhavana,
Arrah,
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Separate represcntations of Trimukha have not becn
discovered anywhere in India. A corner figure in miniature of
the Yaksa may be seen in the sculpture of the third Jina Sambha-
vanitha. In gencral details. the figures accord with the canonical
descriptions.

His symbol of pecacock has close connection with his
Yaksini, Prajnapu, who is onc of the presiding deities over learn-
ing or as they arc the Fidyddevis, and who also has peacock as her
vehicle. The Yaksa's name ol Trimukha can be explained as his
baving three faces.

Yaksesrarn

He belongs. as an attendant spirit, to Abhinandana. He
is characterised by the symbol of an clephant, the ascription
thercof is common 1o divergent books. The attributes held by
the spirit are not regular. Scctarian canons vary in this respect.,
According to the Svetambara view, the Yaksa holds in his right
hands—-a cilrus, a rosary, and in his left hand, a mongoose and
a goad.’ According to the other view, he has a bow, shicld
(Khetaka) and a sword.?

We have not met with any instance of an image of Yakse-
Svara as a separate piece. The senlpture of Abhinandana, how-
cver, includes a figurine of this Yaksa and when compared reveals
much correspondence in respect of symbolism with the canonical
description.®

This Yaksa has been deseribed as the King of Yaksas
(Yakscsvara) and very powerful. The elephant symbol, in his

1 dTETEEay @ fgREare:
Qrgeet afeat frvragfagrea ot o
AT F YT ATE AGATHAGTIOT 1
Hemacandra's Abhinanduna-carita 111, 2.
¢t THIFERATEAT ST geagd afeor -+ qaaerrafaaat aford
C A A AT, AT F AR FAHEAET |
Aedradinakara (MSS. Rimaghiita Jaina Collection)
2. TEETAETATAINO TFFIATETAGT, |
wFfed Fldgwe adEs aafagrarta o
Pratisthdsaroddhara, p. 68.
9. Cf. Fig. B. 10, Nagpur Musenm Gollection.
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case, betrays thus kingly magnificence. His goad is an instrument
for driving the elephant. The symbol of a mongoose (Nakula)
is curiously identical with the same symbol held by Jambhala,
the Buddhist Kuvera of wealth.

Tumbara

He is attached (1o Sumatiniitha Jina as an attendant Yaksa,
That his vehicle is Garuda is attested by the seriptures of both
the scets of Jainism. His attributes according to the Svetiambara
iconography are : Varada, Sakti (spcar) club and noose? whereas
the Digambara variants are these: two snakes, fruit and Varada.?
The Digambara scripture gives him in addition a snake in the
shape of a holy thread.

Except in the sculpture of Sumatindtha, no separate image
of Yaksas has up to the present been discovered.

Tumbara, in Hindu Literaturc is said to be the divine
musician, a Gandharva. In Jaina pantheon, this aspect 1s com-
plett)ly changed for some reason or other; he changed hismusical
instrument for deadly weapons. Both he and his Yaksini known
as Purusadatta (among the Digambara) ride upon birds, his
being Garuda, andihe Yaksini’s red goose  (Cakravaka). The
Jina Sumatinatha, to whom they are attached, has also a red
goose for his emblem.

Kusuma or Puspa Yaksa
His characteristic symbol, according to the Svetimbaras
and Digambaras, is an antilope. Texts of both the sects, how-

1. qEd R SaTgRatedarE: |
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Hemacandra’s Sumatinathacarita.
2. gufqdid faoosrisas SFEAFATIZE |
FFTEAH TEETIES HfIgra’ wrwET Fefa i
Pratisthasiroddhéara, p. 67.
Cf. gugd & g9 a<g: afetaa: |
gogAgararsEY gafefaarg: o

Vasunandi’s Pralisthasarasamgraka, Arrah Jaina Collection.
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ever, diverge with regard to the objects held by him. The Sveta-
mbara Yaksa will have four hands holding a fruit and .1bhaya
(in the right hands) and a rosary and a mongoosc, (in his left
hands).! The Yaksa as known to the Digambaras has a lance,
Varada-Mudra, shield and Abhaya-Mudrd in his four hands.?

The Yaksa’s name as Kusuma or Puspa {(lower) has dircct
conn-ction with the emblem of ved lotus flower of his master.
His antclope symbol standing for the idea of quickness scems to
be associated with his Yaksini, whose name is “Manovega’
or ‘quick asx mind’ (in a literal sensel.

Mdtanea or Varanandi
His characteristic emblem is not common to both  the

sects. The Svetimbara view will preseribe an elephant for his
vehicle while the Digambara will make him ride a lion. The
attributes which the Yaksa holds vary with the books of the two
sects. The Svetambara version gives then as: a Vilva fruit, noose,
mongoose and goad.* The other version cuumerates the same
ass—stall, spear, Soastika and flag.t One text, however, of the
Digambarus speaks of the Yaksa as two-armed and as having a
crooked  face.d

v fNSIIEET AT gel A T AT e AT -
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Piavacama-sdindebira kMSS; Chhimi JTaina Phardwa, Barodi).
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Aciradinakara  (MSS. Ramaghiita Collection, Benares).
qITfeEs aearaqmas aAeraaeaeTd |
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CALandive. Pratisthavidiana MSS. Jain Siddhinta bhavana, Arrah).
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Pracacanasé@rddhara (MSS. Ghbani Collection” .
. Taeifudger aeves@@aATRaN: Fieamed |
gonfeau: afeaFagaaRaiTgaae FUM e |

Pratsthasaroddlara.
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Pratisthdsdrasamgrahe  (MSS. Jaina Siddhinta bhavana, Arrah).
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A survey of the North Indian Muscums and Jaina sites
makes it possible for me to say that nowhere a separate image of
this particular Yaksa has been found. In the sculptures of
Suparévanatha, however, we find him represented in his usual
position.

As his name (Matanga— ‘clephant’) suggests, his symbol
ought to be appropriately an clephant. And his goad shows that
he drives the animal. In his Digambara aspect, his Svastika
symbol may be explained as dircctly concerned with the same
emblem bcelonging to his master Supar{vanatha.

Vijaya or Syama Yaksa

He has, in the Digambara version, three eyes, and holds
in his hands a fruit, rosary, axe and the Varamudra'; with some
altcrations the Svetimbaras represent him with three cycs, a
swan as his vchicle, two hands holding a disc and a club.? He
is known to them by the name of Vijaya.

The sculptures of Candraprabha include, as a whole, a
figure of this Yaksa. Thesymbolism as noticed ahove is followed
by such figurcs.®

Ajita

His symbol of a tortoise as a vchicle is admitted by both
the sects. The attributes vary, however, with them. The Svetam-
bara image will hold in his hands, a citrus, rosary, mongoosc and
a spear.? The image as conceived by the Digambaras will bear

1. FeEaAfaeEer @l gefereEE: |
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Ibid., (MSS, Jaina Siddhianta bhavana, Arrah).
2. garTEfEatasEt gaara:
FATAT feqqt =k ST AT T T N
Hemacandra’s Trisastisnlakapurusacarita).

3. A clear figure of the Yaksa in the sculpture of Gandraprabha, discovered
in the Gwalior State Arch. No. 84.
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Smyddhinathacarita by Ilcmacandra.
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vice above a Sakti, Varade-mudra, fruit and rosary.!

The tortoisc symbol is the same with the symbol of his
Yaksini (according to the Digambara version). The Svetim-
bara Yaksini holds an urn having some connection with water.
All this group of emblems agree in npature with the aquatic
symbol of a crocodile or a crab as associated with their master
Suvidhinitha.

Brahma Yaksa

He is invariably given four faces, three eyes, cight hands,
and a lotus scat. The difference lies in respecet of the attributes
held by the eight hands.  The Svetimbara Brahma Yaksa Dears
the following objects in his hands: —a ¢ltrus, club, noosc, Abhkaya,
mongoose, mace, goad and rosary.? The Digambara variants
arc : a bow, staff, shicld, a sword, Fara-Mudra etc. "T'he conception
of this Yaksa has much in common, together with the name with
that of the Bribmanic deity Brahmia, The same four faces
(Caturmukha’} an epithet of Brabma, the lotus seat ete. arce attri-
buted to this demi-god. His Yaksini Acoki (of the Svetimbaras)
has the lotus-seat while the same Yaksini as represented by the
Digambaras has black hogs for her chariot and with the emblem
of dawn may be said to be the durerd of the Jainas.

Ifvara Yalsa
This Yaksa of Sreyamsanatha has from hoth accounts, a
bull vehicle, three eyes and four hands. The Digambara canon

places on his hands the atiributes of a trident (Tridala), stafl,
rosary and a [ruit.? The Svetimbara icon of the same Yaksa

1. AfFAgIRIEEr qet WAAE: |
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Protisthisarasamaraha.
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Hemacandra’s Sitalandthacarita.
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Pratistha-sara-samgraka (MSS.. Arrah Library).
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holds a mongoosc, rosary, staff and a fruit.!

A scparate image of this Yaksa was unexpectedly explored
by the author, who gave it to the Indian Muscum, Calcutta.
The image with slight modifications agrees with the seriptural
description. The important symbol of a bull is prominent enough
in the figurc.

From the aforesaid description and from the name itself
the Yaksa, represents a borrowed form of the Brahmanic Siva
or I§vara. His Yaksini also bears the namcof Gauri (according
to the Digambaras). And as Mianavi (Svetimbara version),
she rides an clephant like the consort of Siva. All this shows that
the older gods became subordinate to the Tirtharikaras whom
they also served as attendants with their wives.

Kumara

Both the texts of the Svetimbaras and the Digambaras
coincide in attributing to him a vehicle of swan and white com-
plexion.? The Digambara view makes him  three-hcaded and
six-handed while the Svetimbara school only four-armed.
The attributes held by him according to the former arc a bow,
ichncumon, fruit, club, sare.® The attributes as represented by
the latter view arc a cifrus, arrow, mongoosc and bow.*

It is rather curious that this Yaksa, who bears the analog-

ct. Frgageetfagamer: FLeaT ue &7 T
Pratisth@-sareddldgra. p. 68,
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Pratistha-sara-samgraha (Joina Bhavana, Arrah).
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Pratistha-saroddhari.
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Hemacandra®s Vda@p ajya-caritu.
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ous name to Kumara or Karitikeya should have a swan instead
of a peacock for his vehicle while the next Yaksa, who is called
Caturmukha (an epithet of Brahma) has a peacock as his riding
animal. In all probability therc must have been some unknown
anomaly in the symbolism of these two Yaksas,

Caturmukha or Sapmukha 1aksa

He is known by the name of Caturmukha, to the Digam-
baras and Sanmukha to the Svetimbaras. Both sects, however,
coucurrently assign to him the vehicle of a peacock. Catur-
mukha has twelve arms according to one versionand cight arms
according to another. The arms hold such objects as—an axe,
scimitar (Kaukseyaka), dksamani (?) shield, siaff etc.! The Yaksa
Sanmukha has twelve hands holding a fruit, disc, arrow, sword,
noose, rosary, mongoose, discus, bond, fruit, goad and Abhaya.?

From the deseription and names, he bears anomalously,
as mentioned belore, identity with Brahma as well as with
Kumira or Kirttikeya. The Svetambara Yaksa is clearly called
Sanmukha (six-headed, a designation of Kirttikeya) while in
accordance with both the doctrines, he rides a peacock, the
syinhol of Kirttikeya.

Piatila Taksa

The Digambara and the Svetambara books agree  inso-
far as the Yaksa has three faces, six arms and the vehicle of a
dolphin. The former texts state in a version of difference that he

1. fawmen faqerer araratet sAE: |
a4y gramEres: geq: fafaare: o
Pratistha-sara-samgraha MSS, Jaina Bhavana,
ar. 77 gfemaegafonT (?) cemrfm: areduarafrdesgosga: |
fas=aiwerd: fafan feogaw: sgog aadsg{are: |
Mimdira-Piatisthd@-Vidlina (MSS 6/2 Arrah).
2. Pravacana-siroddhira, Dviira 26,
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Hemacandra’s Fimalunathacarita,
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holds a goad, spear, bow, rope, plough and fruit! and in addition
bears a canopy of a threc-hooded snake. The latter texts repre-
sent his hands as holding a lotus, sword, noose, mongoose, fruit
and rosary.

For some rcason or other his name ‘““Patala” has been
connected with Ananta both meaning serpent-kings of the ncther
world. His symbol of a three-headed snake may support this
explanation. He secms to be the presiding spirit of the Naga
world and the plough symbol suggests of agriculture also.

RKinnara Yaksa

The texts of both the schools is unanimous in giving this
Yaksa three faces and six arms. His vehicle diflers from a tortoise
with the Svetambaras to a fish with the Digambaras, The former
scct describes his attributes as a ¢itrus, mace, Abhaya, mongoose,
lotus and a rosary.? The Digambaras, on the contrary, describe
them as a disc, Vajra, goad, club, rosary and Fara Mudra.?

The symbolisms of the some of the Yaksas are sometimes
very riddling. It is certain that the conception of this Yaksa
is mainly borrowed from an older tradition. The Kinnaras are
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Pratistha-sara-samgraha (MSS.. Jaina Collection Arrah),
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Hemacandra’s Dharmandthacarita, Parva 4, Sarga 5.
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Pratistha-sara-samgraha.
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supposed to be human figures with horse-hcads and Kubera
is their leader being called Aimiseara. Gradually, we find, these
Yaksas arc associated with Nagas, Kinnaras, Garudas, Gandhar-
vas and so on. Of course, the particular appearance in which
they appear along with the Jinas is, no doubt, of Jaina invention.
The idea of his three faces is quite original to them. The fish
symbol alone given by the Digambaras is  curious enough
to be noticed in the case of his Yaksini Kandarpa as represented
by the Svetambara.

Garuda Yakya of Santiniatha

Garuda Yaksa is represented from both points of view as
riding a boar. (acc. tothe Pravacana-Saroddhira and elephant
acc. to Hemacandra) and as endowed with four hands. The
objects borne by the hands, as usual, vary canonically. In accor-
dance with the Svetimbara view, the hands hold a citrus, lotus,
mongoose and rosary.' To the other sect the hands are known to
have a lotus, fruit, Fajra and discus.?

I saw a figure of Garuda Yaksa on the Southern face of a
pillar just entering the Deogarh Fort Gate (Western ) asanatten-
dant of Santiniitha. He rides a boar and holds a club, rosary,
citrus, and snakes. Thus, all this agrees mostly with the descrip-
tion cited before. 1t seems tobe a - Svetaimbara image although
in Deogarh Fort there are Digambara imagces in greater number
as well. Both are found inseparably mixed up.

His symbol of an clephant might not have distant allusion
to the mythical bird Garuda while holding an elephant in one
hand and tortoise in another (Gaja Kacchapa).
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Hemacandra's Santindthacaritu, Parva 5. Sarga 5.
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Gandharva Yaksa

The Digambara account makes this Yaksa to ride a bird
and bear four hands. The symbols held in them are a snake,
noose, bow cte.! 'The Svetambara representation shows a swan
as his vehicle and his four hands holding a Varada, noose, citrus
and goad.?

The Gandharvas are a class of demi-gods regarded as the
musicians of gods and are said to give good and agreeable voice
to girls. As the Yaksas came out from all kinds of demi-gods,
itis very natural that a Gandharva also had a place among
them. His vehicle of a bird oraswan might echo theidea of his
inherent connection with sound and sky, which is called “Gan-
dharvanagara” or the city of the Gandharvas.

Fhendra or Yaksendra

According to the imagery of both the sects, this Yaksa
is represented as having six mouths and twelve arms. The
Svetambara version gives the vehicle of a conch-shell and adorns
his arms with a citrus, arrow, sword, club, noose, and Ablaya,
mongoose, bow, fruit, spear, goad and 1‘0saxy 3 Another book
of the same school gives him a peacock as a vchicle. He, as
called *Khendra’ by the Digambaras, is described as bearing in
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Pratigthasara-Samsraha (MSS. Arrah).
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Hemacandra’s Aranathacaritra.
4. Pravacanasaroddhara.
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his twelve arms a bow, thunderbolt, noose, club, goad, Varada,
arrow, {ruit, garland, etc.!

In description and namc, he scems to be a Jaina coun-
terpart of Karuikeya ‘six-faced’. The vehicle of Sadanana i.c.
pcacock is the same in both the cases. It is to be noted also
that this Yaksa is again ncarly the same in all respects as the
Sanmukha Yaksa of Vimalaudtha already described. The
representation and the name (Rha—JIndra) suggest the idea of
a heavenly Indra, one of the Dikpalas. This Yaksa also holds
a thunderbolt.

Kubera.

His iconographic  marks common to both the schools of
Jainism arc rainbow colour, an elephant as vehicle, his cight
hands and four faces. The Svetambara Kubera Yaksa holds
distinctly, however, a Varada, axe, spear, Abhaya, citrus, Sakti,
club, and rosary® The Digambara image has, instead, the atiri-
butes of a shield (phalaka) bow, staff, lotus, sword, axe, noose,
Varada-Mudra.®

As an illustration of the description, the figure of Kubera,
in the sculpture of Mallinatha, in the Nagpur Muscum, (Fig.
B. 18) may be cited. As usual, in important points, the figure
is the material embodiment of the iconographic rules.
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Pratisthasara Samgraha, MSS.. Jaina Bhavana Arrah,
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In the list of the Yaksas, Kubera, who was the king of
them, must be included. Every Indian religion has a Kubera.
This Kubera of Jainism rctains the common symbol of a club
found in the Hindu Kubera. In other respects, his aspect 1s
quite original and distinct.

Varuna

Descriptions of both the sectarian literatures agree insofar
as to make him threc-eyed, crowned with matted hair and riding
a bull. The Digambara books represent him as eight-headed and
four-armed but the Svetaimbara books represent him as cight-
hcaded and cight-arined. The former representation bears in
the hands a shicld, sword, [ruit and Varada® and the latter—a
cilrus, mace, arrow, spear, mongoosc, lotus, bow and axe.®

This is another instance of mixing up the conception of
Varuna, the guardian deity of ocean and the Western quarter,
with that of a Yaksa, thc attendant Jina Muni Subrata. His
namc is Varuna. He holds, on the other hand, citron, club, and
the mongoose,—the symbols of Kubcera and Jambhala of Bud-
dhism.

Bhrkuti

'The Svetambara and Digambara descriptions are undivid-
ed as to the present Yaksa’s having four faces, eight hands and
a bull as the vchicle. The Digambara books give the following
attributes to his hands,~—shield, sword, bow, arrow, goad, lotus,
disc, Varada.® The texts of the other school substitute these:—
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Pratisthasaroddhara, p. 6.
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cilrus sprar, mace, Ab/)a_;‘a, mongoose, axe, thunderbolt, rosary.?

This Yaksa, as he is called, Nandiga (*going on the Bull
of Siva’) has some mysterious connection with the Nandi,
the chicf attendant of Siva. He once assumed the form of Bhr-
kuti,? henee such is the name in his Jaina type.

Gomedha or Gomeda

He is the Yaksa of Aristanemi or Neminatha., The des-
criptions of both the scets are equal regarding the features of
his three faces, six hands and vehicle of a man. In other res-
pects, the Svetimbara hooks prescribe for his hands a citrus,
axc, disc, mongoose, trident, and Sakti  (spear)?; the Digambara
texts give him similarly for his hands— a hammer (Drughana),
axc, staff, fruit, Vajra, Varada Mudra.t

We have fairly a good number of Gomedha figures for
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comparison. They all show the ncarest correspondence to the
scriptural description.?

Hc is typically a Yaksa and probably a form of Kubcra.
Two symbols occurring in the description very strongly support
this. In the first place, he is called Naravahana (riding a man),
which is another name of Kubera. He is also called Puspayana
{(driving the chariot called Puypa). This is, again indicative of
this Kubera type inasmuch as Kubera’s  chariot  was called
Puspa or Puspakam, which was subsequently snatched away by
Ravana and after him by Rama.

Parsva or Dharanendra

This Yaksa of Parsvanatha is onc of the most important
amongst the members of his class. His image whether Svetim-
bara or Digambara has the common points of snake-hoods,
snake-attribute and a tortoisc as vehicle. The Svetambarabooks,
in points of difference, make him appear with four hands holding
an ichneumen, snake, citrus, and snake (again).? The Digam-
hara texts, in turn, give his hands snake, noose and Varada.*

A clear representation of Pariva Yaksa’s figure may be
seen in the statue of Parivanatha from Fogion ka Matha, ncar
Rohtak town.? Another good figure of the Yaksa was scen by the

1. What Dr. Vogel bas wrongly identified as the figure of Kubera is, in
fact, the figure of Gomedha, Mathura Muscum fig. B. 65 (Cata). The
same case with fig. No. 75 of the figure of Gomedha, Deogark Fort,
Jhansi, Arch : Photo-Negatives, Scrial No. 2oza.
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Hemacandra’s Parseanathacar itu,
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Satradhira Mandana's Véastwsastra (MSS Jiiana
mandir, Baroda).
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Prastisthasaroddhara.
4. Vide Photo : Negatives, Arch : Depl., Serial No. 2431,

e



84 Jaina Iconography

author in a cave on the Eastern side of the Gwalior Fort. Both
the examples answer to the descriptions of the Yaksa.

In connection with his origin, there exists in Jaina litera-

turc a mythological story as to how he was saved by Jina Par<va-
niitha from being hurnt in the sacred fire of a false ascetic Katha
(afterwards, Acghamalin) and how when attacked by Megha-
maliu, in his A@yotsarga Asana, Parivanitha was gratcfully waited
upon by the same serpent, born next as Dharanendra, or Nagen-
dra Yaksa of Paidla. This story we have reproduced in detailin
counection with the treatment of Par¢vanatha andhis images
(vide ante). Apart from this mythology, the very name Dhara-
nendra, or Dharanidhara clearly signifies his identity with
Sesanaga, the king of the serpents. In actual iconography, we
find this Yaksa has snake-symbols abundantly besides the snake-
hoods. He holds also Vasuki, the king of snakes (said to be a
son of Kadyapa). His vehicle of a tortoise might suggest his
superiority over Kamatha (Kamatha= tortoise ), who had been
his and his master’s enemy for ages.

Mailanga Yaksa.

He, being the attendant of Mahavira, is the last but the
most important one in the list of Yaksas. Not much difference
cxists between the two sects in the matter of his iconographic
descriptions. Both the sccts describe him as two-handed and
riding an elephant. The Svetambara school gives a mongoose
and a cilrus as his attributes,! while, the Digambara makes them
a Varada Mudr@a and a citron. The same scct adds a Dharma
Cakre symbol [or his hcad.?
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Hemacandra's Mahaziracarita, Parva 1.
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CHAPTER 111
THE YAKSINIS

The Yaksinis as much as the Yaksas constitute a class of dei-
ficd beings quite peculiar to the Jaina religion. There arereasons
for believing that they are not purcly fanciful creations. The
Jaina books supply us the clue that they were female attendants
of the Tivtharhkaras, being the leaders of the women converts.
As they, however, appear in the Jaina representations, they are
endowed with semi-divine atwributes and symbolism of various
kinds. T'hese, in historical analysis, may reveal mixed conceptions,
which explain how their well-developed iconography arose. "The
names and symbols of xome of the Sdsana devis, such as, Cakre-
$vari, Nirvani Devi, Ambika betray unmistakably original idcas
of personalities fused with those of older Brahminic goddesses.
Of the Yaksinis a good number passes into an order of Jaina
female deltics, called the Fidvadevis or goddesses ol learning.
These goddesses share in a great measure forms of the Brahmanic
female deities. All these resemblances prove the fact with greater
force how the Yaksini representations underlie striking concep-
tions borrowed from Brihmanic pantheon. Additionally too,
there are cases in which the Yaksinis with their consorts have more
directly cvolved their formsout of semi-mythological incidents
in which the Jinas were the main actérs. Iurther, it may be
said that the Yaksa character of the Yaksini's symbolisin and
their chief mission as Sadsana-devis (governing goddesses)?
have been carefully taken into account by the sculptors as they
represented them in images.

Cakresvari

The Svetimbaras and the Digambaras concurrently describe
her as holding the symbol of disc and riding a Garuda. The
Svetambara image has eight hands, which carry Farada Mudra,

1. qr aTfd e 9 g g |
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arrow, disc, noosc, bow, thunder, disc, goad.! The Digambara
image, on the other hand, isrepresented ashaving cither twelve
or four hands. In casc of twelve, the attributes are these:—cight
discs, citrus,Varada Mudrd, and two Fajras.'I'he [our-handed figure
holds two discs.?

A good number of images of Cakresvari, both as detached
and as part of the Rsabha Jina figure, has been found in Jaina
places. The abundance of her image is due to her important
cult-position as the Sasanadevi of the first ‘Tirthahkara,

By her name and symbols of disc., Garuda ete., she pertains
to the naturc of Vaisnavi, the wile of Visnu, whose one name is
Cakresvara. Some texts give her the symbol of citron, which
brings her into connection with the Yaksa class. Thus, as pointed
out before, the Yaksinis, as a rule, combine in them influences
from the Brihmanic goddesses as well as those of the Yaksa
demi-divinities.
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Pralisthasaroddhara.
Vide, Cakresvari Fig. 8-0/499, Lucknow Sculpture; Fig. Deogarh Fort,
Annual Report, Arch. Dept., 1915-1018 Plate  II; Another Fig. on
the Pillar across the Western - gate, Deogarh Fort; Gwalior Fort, Cave,
Eastern roof: Fig. No. D 6 Mathura Museum has been wrongly identi-
fied by Dr. Vogel as Vaisnavi. The hands of the Yaksini.- do not seem
to be guite regular. The Mathura image has ten hands, the Deogarh

image (first) has 16 arms, the other onc bas 8 arms. A twelve-handed
fig. 5 in the Barabhuj Gumpha, Udayagiri, Distt, Puri.
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Ajita or Rohipi.

Her symbolic vehicle varies with diflerent texts even
among the same sect. For instance most of the Svetimbara
books, in agreement with the Digambara books, give her an
iron-scat (Lohdsana) but the Svetimbara text called the dcara-
dinakara makes her vehicle a bull. 'The other symbols, which
she holds in her hands are constantly among the Svetambara
books as follows—Farada Mudra, noose, citron and goad.? Except
the Yaksini’s commen vehicle, the Digambara books furnish her
hands difTerently with the following atwibutes:- - Farada, Abhaya,
conch and disce.?

Examples of images of this Yaksini are only too limited.
The one or two figures that 1 have been able to sce show the
bull symhol and co-ordinate with the deseription. A elear image
may be seen in the Deogarh Fort,

The Yaksini's name and symbolismo scem o be obviously
connected with those of her Jina Ajitaniitha. She has been named
after him as Ajitd, meaning ‘invincible.” Ier spirit, as such, is
also symbolised by the iron-scat (Loddsand), known for its hard-
ness and metallic strength,
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Pratisthasarasamgraha,  (MSS, Jaipabhavana, Arrah).
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Duritart or Prajnapti.

The first name belongs to the Svetimbara representation,
the second to the Digambara. Duritiri rides a ram and is four-
handed. The hands hold Farada, rosory, fruit and Abhaya.) The
Digambara Prajiiapti places hersclf upon a bird. She has six
hands, which are adorned with an axe, crescent, fruit, sword,
(Idki) and Vara-mudrd.®

The symbol of a ram in the case of Duritari implies her
connexion with the wife of Agni. The symbols of Tara and
rosary also support this supposition. The conception of Prajfiapti
scems clearly 1o be derived from thatof Sarasvati or goddess of
lcarning. The bird appears to be a peacock as her husband is
represented as riding on the same bird  (Barhivahana). Further,
the name ‘Prajiapti’ literally means ‘onc of intellect’ (Prafia)
and we find, therefore, the name in the list of the Vidyadevis
to be described later.

Vajra-Symkhala or Kali.

Descriptions of this Yaksini of Abhinandana differ with
the two sccts. 'T'he Digambaras represent Vajra-Srikhala as
riding on a swan and holding in her four hands asnake, noose,
rosary and fruit.* The Svetambara variant of the same Yaksini
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named Kalr is described as seated on a lotus and as holding
in her hands Farada, noose, snake and goad.?

Vajra-frmkhala? or Kali is both a Yaksini and one of the
Vidyadevis. Her Yaksini character is well symbolised by the
presence of a citrus and goad and Vidya-devi character is symbo-
lised by a swan and rosary. Kali also assumes some symbols as
becoming Vidyadevi such as Farada and Naga, and other symbols
of noose and goad as they should belong o a Yaksini. When we
treat Vajra-$rihkhali as a Vidyadevi, we shall sce, she holds
actually a Spikhald or chain, which may explain as the origin
of her name.

Mahakali or Purusadalla

Mahikali of the Svetiunbaras appears in her representation
scated on a Jotus with her four hands holding Verada, noosc
citrus and goad.® Purusadattd in her Digambara aspect vides an
clephant and holds in her hands a dise, Fajra, fruit and Farada
Mudra.?
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Sumatindthacarita.
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The attributes such as citrus, goad and noosc held by
Mahakali arc symbolic of her Yaksa character. Her other aspect
represented by Purusadatta makes her half Like a Vidyadevi
and half like a Yaksipi. Purusadattda as Vidyadevi is deseribed
as riding a cuckoo and holding a I'gjra and lotus. In this case,
her symbols of an clephant (Gajendragi), Fajra and citrus are
those by which we recognise her as a Yaksint.

Acruta or Syama, Manovepa.

The Yaksini of Padmaprabha is known to the Svetambaras
as Acyutd or Syima and to the Digambaras as Manovegi. The
Svetambara image is canonically represented as riding a man and
holding, in her four hands, Varada, Ving, how and Abhara.? T'he
Digambara Yaksini Manovega bas a horse as her vehicle, and
holds a sword, lance, fruit, and Vaera Mudra.®

‘The name Acyutd or Sydma may have, most probably,
originated from Acyuta or Visnu or Syama. Her Fing symbol
would qualily her as a Fidyadeoi, almost a derivative of Acyuta
who like the Digambara Manovegid, rides a horse and holds a
sword, arrow ctc. Her vehicle of a man, undoubtedly, makes
up her character as a Yaksini as Yaksa is proverbially a man-
rider or Nara-Fahana. Manovegi or ‘swift as mind’ is aptly
symbolised by the vehicle of a horse known for ity swiftness,

Santa or Kali.

The Svetambara books describe Santa as riding an cle-
phant and her hands as furnished with Farada, rosary, lance,

e FSIARET AT AETEAT agHer g fagefaua
FIFTATIAATHEETT |
Niveani-kaliki {(MSS. Jidna-mendir}.

¢r. T AT ATGTEACHT O q9T T %3 FLAREAT |

AR, GrRE YL TSR F T4 . . F=qar |l
Acaradinakara MSS. Ramaghita Collection.
2. THATEAT HT JAATT ST |
Pratisthasarasavigraha.
Also, THIAT FFATT FAG AT |
Mundiva pratisthd-Vidhana (MSS. Jaina-siddhinta library, Arrah)
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as her riding animal and holds in her hands dise, arrow, noose,
shicld, trident, sword, bow etc.!

An image of this Yaksini was scen by me in a cave, under
the Eastern rool, Gwalior Fort. Tt has cight hands and consc-
quently should be identified with Jvalamalini rather than with
Bhrkuti.2

Bhrkuti’s symbol of a swan (acc. to Hemacandra) may be
explained as identically the same riding animal for the husband
Vijaya (Vijayo hamsavahanah, Vide antej. Her other symbols
as hcld in the hands are such as become a Yaksini or ‘guardian
goddess’. Jvalamalini or Jvalini or Mahajvala as known to the
Svetambaras also assume, in the same name, the function of a
Vidyadeoi. Her symbol of a hullalo shows Lier symbolic connexion
with her husband Vijaya, who, in Brahmanism, is synonymous
with Yama, the famous rider of a Buflalo.

Sutard or Mahakati.

Sutira Yaksini of the Svetambaras as described in their
books rides a bull and bears four hands with FVeradae, rosary
urn and goad.® Mahakali, the Digambara variant of the Yak-
sini sit upon a tortoise and carries in her hands Vajra, club, fruit
and Vara Mudra.t

1. FegiSSadT ARATHITIA g gwaTiagEaTy |
MMandirapratistharidhana.
cr. saTfat wfgareer & @ar AT |
F10€ g Frges a9 i Jqeed |
(MSS. ]J.B. Armh) Pratisthasarasamngraha.

2. A thousand image of the Yaksini in the “Pataini’’ temple, 5 miles from
Nachhera State,

5 GG A At gl gl R
FAATSHATraqITAATIore |
Neroana-Kalikd@  (MSS. JFhanamandir, Agra).
Cr. TARTAT GATTEAT TR JIaTAT |
a€ aregA = fasrrom zferwt =t
FARISHLAAT qTg AT ey u
Hemacandra's Susidhinathacarita.

4. T quT wETET oA AT |
AT FAgedl AT 1l

Pratistha-s@ra-samgraha (MSS. J.S. Arrah).
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The Yaksini’s tortoise symbol originates from the same
animal as used by Ajitd, her husband. As the names Sutara or
Mahakali suggest, the Yaksini's aspect seems, to some extent,
to be Saivite although Mahakali has her part to play, asa Vidya-
devi, with some common symbolic attributes.

Asoka or Manavi

The image of the Svetambara Yaksini Acoka is described
as seated upon a lotus and bearing in her hands Varada, noose,
fruit and goad.' The Digambara books describe Minavi as
riding a hog and holding the attributes, as follows, fruit, Vara,
bow, ctc.?

Like the majority of Yaksinis, the Yaksini, in question,
has a dual aspect, she is in one aspect a Yaksini and in another,
a Vidyadevi. As Vidyadevi, her name is Manavi and she is
described as seated on a hlue lotus. Here, also as a pure Yaksini,
the Svetimbara accounts give her a blue lotus. The warlike
attributes like a goad, noose, bow are symbols quite befitting
her characteristic of a Yaksini or Guardian angel. The benign
symbols, such as, Farada, fruit and a blue-lotus seat she is given,
however, would make us recognise in her a form of Vidyadeoi
or goddess of lcarning.

CrLFOT FATEAT GeaTd A 1T |
AFETATSAT TAFAHGTLIGS I
Pratisthasdroddhdra.
o WERET I qEEOt qRETEAT As a euTgaas et
TS AT, |
Nircanakalik@ (MSS. Jidnamandir).

ct, FEAT TRFATEAT TSI TATILAT T FEE T S feva) ged-
ga farwret | Al AremEAlt agienssaE i 94, .
Acaradinakara.
2 AET T EREWl wiEET A@RET | FORF T FAgE
AT |

Pratisthsarasamgraha (MSS. Jaina S. Bhavana, Arrah)
Cr, WIRTHRIF S T aageal FOTHIAT gieany |
qafaagegn(? ) Fmwmfrg wad saw

Pratisthasaroddhara.
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Gauri or Manavi.

This eleventh Yaksini belongs to the cleventh Tirtharmkara
Sreyarifanatha. The Digambara representation of the Yaksini
known therein as Gaurl rides, according 1o their accounts, an
antelope and bears a club, lotus, urn and Farada in her hands.
The Svetimbara variant of the same Yaksi in the name of
Mainavi or Srivatsa Devi has been desceribed as riding a lion and
holding a Farada, club, urn and goad.”

The name Gauri originates cvidently from the Brahmanic
Gauri, the wifc of Siva. Here, in this instance, the Yaksa, of
whom Gauri is the consort is called I¢vara. ler other aspect
is represented by a Vidyddevi, known by the same name. Now,
the Svetimbaras give her the name of Srivatsi or Minavi.
This name, however, presents an anomaly duce to the identity
of Mianavi with the Digambara Yaksini, of Sitalaniitha bearing
the same name. Thus, it is possible to cxplain the name Srivatsa
as originating from the Srivatsd figure, the canonical symbol of
Sitalanitha. As regards the attributes, which adorn the hands
of the Devi some of them are warlike, as worthy of a Yaksini,
and others arc benign, as symholic of a goddess of lcarning.

Canda or Gandhari.

Canda or Pracanda, as she is also called by the Svetim-
baras, has a horse for her riding animal, and carrics the symbols

1. TETEEQT AVTAT WY T T |
ez T gETfet 1)
Pralisth@sdrasamgrahe (MSS . Arrah Collection)
Cr. FHEITETTAAT FI&T FAFTAN |

TR FAsA g g i

Pratisthasd@rasaryaha,

2. g AAET T MY Fegarear
T qEafw = qudt aferit w3
qrat = farsrdt Tl et 1
Srevamsunathacarita by Hemacandra
of. w3 aaurt fagareAi Fge |
ERC CURUEE LR R ILIRE REIECRE CRE L E G B
Nirvanakalikd (MSS. Jiiana mandir, Agra)
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of Varada, spear, flower and club.! ‘I'he Digambara form of the
same deity is represented as riding on a crocodile and having
the hands cquipped with a club, two lotuses and Farada mudré.

Like the previous one, this Yaksini, too, takes her part
as a Vidyadevi. As such, the name borne by her is Gandhari,
There is some essential connection between the Yaksini Gane
dhiri’s animal of a crocodile and the Vidyadevi Gindhari’s
animal of a tortoise. Canda or Pracandia scems to be, as the
name indicates, a Jaina prototype of the Brahmanic Candi or
Durga.

Vidita or Vijava or Vairofi

The Svetimbaras know this Yaksini as Vidita or Vijaya.
She is described in their books as scated on a lotus and as having
four hands with an arrow, noose, bow and snake.? The
Digambara Vairoti appears in representations  as riding on a
snake (Gonasa) and bearing in her hands two snakes, bow and
arrow ?

Vairoti figures also like others as a Vidyadevi. The other
name of Viditdi means ‘learncd one’. This would suggest the

1. TURGHAT FTHAUT FUST ATHIZAATEAT |
Zferont azaarfaaenfeon gaa W=t 0
qroft gerrergFat fasat fadad o

Hemacandra’s Fasubidjyacarita,
CI. THT TEIEAT AL FATE feromas 7 afe |
I forer ATt S|A e ar gaEasT 9uE )

Acaradinakara.
2. garan fafearer ghameamfa:
TRTEST ATOTITRTT< frorqrforaT |

FIRISARTA AT LANTCATZHT 1l

Hemacandra's Vimalanathacarita.
cr. fafeat &4t gt qwmeer sgsmy |
TR YFI (AT ST FaaT Aoy |
3. AR ATAAY JFT ghegwt e
TETEAT qAT g1 I AFIGAT 1l

Pratisthdsarasamyraha (MSS. Arrah Collection ) .
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central idea of Goddess of learning. In other respects, Vidita
or Vijaya with her colour of yellow, symbols of bow, arrow,
snake and lotus or the vehicle or Gonasa scems to be a clear
derivative of a form of Durga. The name of Vijaya, itisworth
obscrving, retains the original name of her arche-type.!

Amkusa or Anantamati

Arkus$a of the Svetimbaras is to be canonically sculptured
as scated on a lotus, and having four hands with a sword, noose,
spcar and goad.? The Digambaras to whom this Yaksini is
known as Anantamati describe her as being carried by a swan
and as holding in her hands a bow, arrow, {ruit and Farada.?

T'he name ‘Amkusd’ appears to be derived from the Am-
kusa or goad, which the Yaksini carries. In the same name, we
find a Vidyadevi who also bears a goad. The name Anantamati
originates very evidently from Anantanatha, the Jina and master,
whom the Yaksini waits upon. Brahma’s wife is Sarasvati; here
the origin of the swan as a vehicle might  be due to this con-
ncction.

Kandarpa (Pappagadcot) or Manasi

Descriptions from the Svetambara books make her ride
upon a horse or a fish and appear in sculpture with four hands,
adorned with a lotus, goad, lotus and Ablaya.? Manasi, the

Cr. gfteguei=adIaaITar MurEargar |
9 AEIY AET giar=aa |

Pratisthisaroddhara.
1. An inscribed image of her is in the “Paitiui Temple”” Uchnera State.

Wmmm 1]
b (.]V'm:anakuhla MSS, Jiina mandir, Agra).
TR 2T ZHAWT AT |
I T FA T TLQT gEATRAT
Pratisthasdrasamgraha (MSS, Arrah, Jaina S. Bhavan).

Cf. EATIT FEATT ATTHASTOT T |

mmﬁmﬁ'ﬁré:gﬁmﬁ—aﬁ "

Pratz,t[l aroddhara.

. Tl &Y MauriHRaaTgAt A |

Nireanak altla (MSS, Jiiina mandir, Agra).
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Digambara variant of the same Yaksini, is described from their
point of view, as riding a tiger, and holding in her six hands a
lotus, bow, Varada, goad, arrow and lotus.!

The origin of symbols, it must have been noticed, is of
irregular character. The fish symbol of the Yaksini scems to be
duc 1o the identical symbol of her consort Kinnara as furnished
by the Digambara books (Dharmasya Kinparo Yaksal.. Minava-
hana). 1t is hardly easy to see¢ any possible connection between
her name as Kandarpi and the Brahmanic God, Kandarpa
or Kima. The namc-Mianasi has very probable relation with
‘Manasija’ implying the same idea. Thus, the other name of
Pannagidevi or the Goddess of snakes might have been derived
from Manasa, who is characteristically a goddess of snakes.
Manasi is also a deity, in the list of the Vidvidevis and as such,
she is interestingly seen to be symbolised by a snake. Her tiger
vehicle, in this instance, shows her a prototype of ViagiSvari
(goddess of learning) whose figure in Benares shows the same
animal as her vchicle.

Nirvapt or Mahamanasi

Nirvani, in Svetiambara accounts, is represcnted as scated
on a Jotus and four-armed, the attributes being a book, lotus,
Kamapdalu and a lotus bud.? The Digambara books supply

Cf. AARTAT T F+aT1 AITHT ACETATEAT |
Feqarg ATt afaumet faerfeET |
et afeaosar = ofamrswgss =
Hemacandra's Dharmandtha Casita.
Further, FegTEAqI-ATTIETAT FRTAT SFRHAT ST o |
Acaradinakara (Rimghiita Gollection).
1. ATFESAEIEATSHRAATAT TSR FATATTAT |
AAISAFATISGATITHT AAHE AT |

Pratisthas@reddkara.
cr. AFaTgaaTEsT feraigef |

DPratistha dvasemgraha (MSS., Arrah)
2. fratoi @&t waot qumEt Sgist EE oyl
FACSTFHATATTHEEA |

Nirranakalikd (Jiiina-mandir, Agra).
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descriptions of Mahidmanasi, according to which, she has the
vchicle of a peacock and holds in her hands a dise, fruit, Idi
(sword ?) and Varada.l

Although most rare, unexpectedly, 1 was able to explore
a separate figure ol Nirvini, which gencrally agrces with the
above description. It is now in the Lucknow Museum. A subor-
dinate representation of the Yaksini may be scen in some places
of Jaina antiquity.?

Thename Nirvini connotes the idea of Nirviina. Her sym-
bols of a book, lotus, Kamapdalu strike one with her characteristic
nature of the wife of Brahma. Curiously, Brahma’s wifc is also
called Sarasvati. As Mahamanasi, the Yaksini holds her new
function being a Vidyadevi. Mahimanasi literally means the
‘great Goddess to preside over learning’. The symbol of a pea-
cock, again, speaks of her connection with Sarasvati, the river
goddess, who has the same bird as her riding vehicle.

Bala (Acyuta) or Vijaya

We find her described in the Svetimbara books as a
Yaksini riding a peacock and bcaring four hands symbolised
with a citron, spear, Bhusundi and lotus.® Canonically different

cr. ForgseaT fAatoft TRIE FAeEEr |
qEaF qaa gl e aferot w3
AFATSTHACT AR T AT FA

' Hemacandra’s Santindthacarita.
1. GHGTATAAT XY gHAOT FPAT |
wafeargeamEat awaT fafaagar u

Pratisthasarasamgraha (MSS., Arrah Collection).

Cf, TFFA g AgrmET gauieT |
fafem seafarggesafaaal 573 |
Pratisthasaroddharas

2, Fide the fig. of S$intinitha, in a cave, castern roof, Gwalior Fort. It
bears four hands,  Inside the Fort through the Urai gate, another figure
may be scen on the left side of the road, amidst three Jaina Colossi,
of which one is of $antinitha, Cf. the figurc in ‘the “Pataini Den”
Temple in Unchhera State, C.I.

3. qERREAT &Y AT FfFArgAr |
farsrorr gferat arg dferge
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account is given of Vijaya, the Digambara countcrpart of the
Yaksini, in their literature. According to it, she should be repre-
sented as riding a black boar and carrying the attributes of a
conch, sword, disc and FVarada Mudra.'

Hala or Acyula of the Svetaimbaras from the nature of
her vehicle of a peacock seems to be a form of Sarasvati. This
supposition may be supported by the fact that her consort
Gandharva rides on a sun and is a divine musician. Sarasvatl
is known to be also presiding over the art of music. The symbol
ol a citron, indicating the Yaksa characteristic is borne by both
the hushand and the wife. Vijaya of the Digambaras, on the
other hand, shown by her boar vehicle, a Yaksini goddess whose
form must have been borrowed from Marici of Buddhism and
Varahi of Brahmanism. Her other symbols provided by the
Digambara books of a disc, sword, conch and Farada spcak of
her origin from Vardhi.?

Dharani or Tara

The Svetambara texts described Dharani Yaksini as seated
on a Jotus and possessing four hands with a citrus, two lotuses,
and a rosary.* Tara, the Yaksini of the Digambara is to appcar,

sgfrergerat fawrdt aferdrad
qar gfafgar o= s argEREar i
Hemacandra’s Kunthuseamicaritam,
of. fafer aergasiadiaT woqd qadt Praerr |
FHTATIIT FGW
Ty g gfeygasssaT |
MSS. Riamaghita.

1. SETRET GAUTHT FOOTLE ATEAT |
TgIfaaFeEaTEt I aHaEHr |

Pratisthasarasamgraha (MSS. Jaina Siddhinta Bhavana
Library, Arrah).

or. FEARTG A ST FOIRIATT T ST 11
Mandirapratisthavidhana (MSS. 1Ibid.)
An inscribed image of Vijayii in a group is to be found in the “Pataini
Temple” Uchnera State C.1.

3. Y F UTRON AT AATE FHATHAT |
Agfag T SfeuhmaTgET |
JRITETEAAT Hemacandra’s Aracaritam.
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according to them, as riding on a swan and holding a snake,
Vajra, deer and Varada Mudra.

In this casc, like more cases, the Yaksini Dharani bears
the Yaksa symbol of a ¢ifrus together with other symbols, which
explain her mixed origin. The name Tara renders her connec-
tion with the Brahmanic Tara almost obvious. The snake symbol
in her hand is primarily common to the dcity of cither sccts.

Vairoti or Apardjitd

"The Yaksini, in her Svetimbara appearance, is 1o be repre-
sented as seated on a lotus, and carrying in her hands Farada,
rosary, citrus, and Sakti.? Aparijita, the Digambara counterpart,
is represented by their texts as a goddess riding a lion and hear-
ing hands, equipped with a eitrus, sword, shicld and Vara-mudra.?

The citrus symbol, in both the forms, makes the goddess
typically a Yaksini. The name Vairoti occurs in conncction
with the Vidyadevis and as a presiding deity over Jearning, she

For comparison, see
IR AT 1)
.N'irr(inu-ﬁk(llil\'«i (MSS.. Agra, Jiidna mandir).
1. RS qIEAT FEAT ZEAUT AR |
q9ae GO O FY&T EWATEAT |l
Pratisthasirasangraha (MSS., Arrah Collection).
Gt TAUTAT Z8IT qIgITET
Mandira pratistha vidhana (MSS.. Ibid).
2. TERTRT AL FOTET FAATEAT |
et et aferorrert axeTEg A
qmﬂ’ﬁﬁ'ga"wf araeret Hcmacandra,

Compﬂrc
AQET AT FOET THEAT AR |
ARG ALFAAH AT g RgFaarigeard |
Nivvapa-kalika (MSS.. Jiianamandir, Agra).
TGS FHTERT JAFATFATILIISTAT |
we i egeamat gt aga I
Pratisthasamgreha. (MSS., Jainabhavana, Arrah)
An image of the Yaksini is in the Pataini Temple vide ante.
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has a lion as her vehicle. We find, however, the lion symbol
in the case of Aparajita, the Digambara form of the Yaksini.
We had occasion of deseribing Vairoti as the Digambara counter-
part of Vijayi. There scems to be an exchange in the pair of
combinations. Vijaya and Apardjiti scem to be the same in
meaning ; the original idca ol hoth must have been derived from
that of Durga, who bears the same names in Brahmanism.

Naradatia or Bahuriipmi

Naradatia is described in the Svetambara literature as
scated in the Bhadrdsana posture, showing fonr hands which
hold Farada, rosary, citron, and trident (or urn).’ The Digambara
Yaksini is represenmted by them as riding a black snake and
holding a shicld, fruit, sword and Varada AMudra.®

Naradatti or Bahurapini from the nature of her symbols
and her husband’s being of Saivite character, discloses hersell
in representation as a form of Durgd or a  Brahmanic Sakti.
The Yaksini clement in her may be clearly attested by the symbol
of the fruit cziron and the urn, the true atribute of the wife of
Varuna. ltshould be noted in this connection that this Naradatta
and the predefined Purusadatia, (he Yaksini of Sumatinitha,
being the samme in meaning suggest some mysterious common
origin.?

Gandhari or Camunda
The Svetambarasectarian Yaksini, Gandhari by name, has
been deseribed as riding a swan and furnished with four hands,

1. WETHAT FAFEageoadrg eias i (e equariorga T |
geurg far gy faaeamfnrsgforgr sagsr o
. Acaradinakara.
¢, TATEAT FE TE0T CAEATERT FTAAH |
TR ATARAVH L AR JAATAEETH |
Nircanakalik@ (MSS., Svetambara. Library Agra).
2. FOARTEATEST JATT AgEI |
AE @ T g GHAUT AgAAT W
Dralisthasarasamgiaka (MSS., Arrah)
agefall a3 Fomfen deraagadaan |
Mandirapratisth@ vidkana (MSS., Arrah),
4. Her image with name inscribed is in the “Pataini Temple” Uchnera.
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which bold, in turn, Ferade Mudvd, sword. citron and spear
(Funtay.! The Gimunda or Digambara form of the same Yak-
sint is represented in their way as riding on a  dolphin  and
carryving in her hands a rosary, stafl, shicld and sword.?

This pair of names (viz. Gandbhari aud Cimundi) has
alrcady occurred in connesion with the Yaksini of Vistpijva.
There seems Lo have been some mysterious transposition of these
deities, In the case of Va’wupﬁivﬂ Canda is Svetimbara Yaksini,
whereas Gandhari, who is Svetimbara here was Digambara
there. Gandhart there rides a dolphin as Camnundi rides the
same animal in the present case. The Yaksint Gindhiari we
describe now, assumes such symbols (for instance swan, |arada,
citronj as would make her partly a Vidpaderi and partly a Yak-
sini. Her Digambara counterpart Camundi is also called Kusu-
ma-malint and as such, her dolphin symbol may be justificd
beeause Kusumamali or kima has the same symbolical mark
(Maka: ~kelana)®.

Ambila {(Kusméandi) or Amrd

This Yaksini of Neminatha has the Svetimbara deserip-
tion of a goddess, who rides a lion and bears a hunch of mangoes,
nose, a child and goad.? The Digambara image of the Yaksint

L. FIT LET AT QAATFHY SAATEAT |
Ireat azashirat st fawrfear o
arATEAT AR aTgRTHaE AT
Hemacandrea's Neminathacoiita.

cf. AT 39 @Al EatEAl aae g gagas fasaar
FrrqaraaaTAaToTgat |

N reawakal’ Aa (MSS.. Jianamandira, Agra).
2. ST ZEar W7 gfgut T |
neaA T afee T g FHLATRAT 1)
Pratisthas@resagraka  (MSS.  Arrah).
cf. ATIST ufmaam gfq
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Protisthasaroddlarn,
3. An inscribed image with name is in the “*Paitini Temple” Uchnera.
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Gunavjaya gani’s Nemindtha Caritra (Nirpayvasagar Press)
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is described as also viding upen a lion, but as hearing two hands
with a bunch of mangoes and a child.!

Images of both types may be seen in some Jaina places
although they have been wrongly identificd in every case. The
distinction regarding the number of hands has strictly followed
in the representations the point heing decisive in making it either
Ambika or Kusmandini? except her symbol of a bunch of man-
goes, which gave origin to one of her names as Amrd, she s
by name and appearance a borrowed form of Durgii. Amba,
Ambilikd and Ambiki are names of Durgi. She has further
the name, as in this case, of Kusmiandini. Kusmandi is the name
of Durgi, Kusmindas were a hilly clan attached to lord Siva.
It is highly probable that being a Yaksini, whose class originated
from the Northern Himalayan region, Kusméandi came out
of this class.

Padmavali

name of the Yaksini is common ta hoth the sects,
According (o the Svetinibara view, Padimavailis to be represented
as riding on a snake and cock, and holding a lotus, noose, fruit
and goad.? Padmivaii of the Digambaras is deseribed 10 be

cr. FoAEY  EY Fmwamt fagargar apei  AgfagaE-
zfamray srwnfEgamE |
Nooodm-hal ka {NISS,. Agra
1. fga fagareer areRA v
Pratisthasarasanivmale: {NSS,, Arral’

cr.a@ Fgefmgrgafd 73 faadn | e gl
Fefmearrgrarsyfa 1 fag gy feaal gl w-

=AM | Pratisthisaioddlara

2. The Fig. No. D 3, Mathure Afuscom,  wrongly called by Dr Vogel
as Parvati is, in fact, the Digambara image of Kusmiandi, The fact
thit the Digambara image has no ornaments is not always true as it
bears ornaments.  What has been wrongly called *happy twins’,  Deo-
garh Fort, Jhinsi, Arch. Serial 2228 is the image of Kusmindi with
her consort, A fine and separate image of the Yaksini s in the Deogarh
Fort, ou the West of the Main temple,  We can identify  rightly the
images of “Parvati’. No 62q. Gwalior Arch, Dept. from Afohanpur and
Nimthur as those of 4 armed Ambika.

3. TYT 9AA T FHETCTATEAT €U TRATRE Ao g |
e TEharEaT F araart faafaar u

Hemacandra’s Parsvandthacaritam.
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of four types according to the number of hands. Some texts
give her a snake and cock as her vehicle, others give her a lowus
seat. The four-handed figure holds a goad, rosary, two lotuscs.
The six-handed typc has a nose, sword, spear, crescent, club, staff]
as attributes. The cight-handed figure has a noose and other
attributes. The twentyfour-handed figure holds a conch, sword,
Cakra, crescent, lotus, blue lotus, bow (Sar@sanam), spcar, noose,
Kusa-grass, bell, arrow, swafl, shicld, wrident, axe, (Kunta) Vajra,
garland, [ruit, club, lcaf, stalk, and Farada Mudra.?
Separate-sculptures of an important Yaksini like Padma-
vali ought to have been discoverced but we have, so far, only
seen the Yaksini’s likeness with syimmbols in her master’s statues.®
The legend of Padmavaii is throughout associated with
snakes and <he belongs 1o the Nether Regions or Patala. 'This

EMTATARGET R AT Jqaigy-
BTH FEASTAR afuwd qArhy ... Zferr
I qEFHIFEgRA IS QA

v 2T qETESY AT THAIW FTHAT |
TOTEATSRR o9 TeHA T TEAA
HIAT TEAAT AT TfTrfTa T |
wﬁvﬂammam |

Forerd o w7 A W w9 TR )
TA5F qedd O q9&T gHaAEdr ||
Pratisthasd@rasamgraha (MSS, Arrah)

cr. I FEpeaq frevareer fgar a1 qer ganfe: azEcgd =
qaAgTEATRReEFT(?) | af A TS e Te-
WA TET AqgEanAdt T a=E i 1

2. A fig. of Padmavati in Pakhir, Purvl'a Dill. Scc Beglar’s report, Arch.
Sure, Reports Vol. V1II; with Parivanatha’s imagc, in Gwalior Fort,

Eastern roof; on the Western face of the pillar ncar the Western gate
(No. I) in the Deogarh Fore.
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The most important symbol connected with Siddhiyika is
her lion. This may be interpreted in the light of the same symbol
as assumed by the Yaksini’s master Mahivira. Her other symbol,
such as a book and Virg (lute) would make her, in appcearance,
a Vidyidevi. 'The custom of giving a lion to a goddess of learning
does not appear to be singular to the Jainas as we find the Vagis-
vari of Benares is scated on a lion’s buck. Siddhayikd's other
symbol is a citrus and this is particularly indicative of her Yaksini
nature.



CHAPTER 1V
THE DIKPALAS

Equally with Brahmanism, the Jainas of both the sects
make room for an important class of divinitics under the desig-
nation of the Dikpilas, whoare supposed to guard the quarters.
Their origin, on probable grounds, underlies the actual ideals of
certain semi-divine kings, who took the responsibility of govern-
ing regions of all the distinet quarters. Their ideas were, un-
doubtedly, far anterior to the carly Brahmanas than (o the Jainas.
Like the majority of gods imported into the Jaina Pantheon,
the Dikpila gods were direetly taken over by the  Jaina people.
The main characteristics of the Dikpilas are nearly  those which
we find in connection with the same deities of Brahmanism. In
one point, however, the position of the Dikpitlas of Jainism is
distinet enough. It is always subservient to thatof the Tirthar-
karas, who like the Buddhas were served and cared for by the
chiefs of the quarters. 1t is interesting toveflect that some of the
Yaksas, who owe, as a rule, their origin to other ideas as well,
bear recogunisable names and nature of the Dikpalas. Whether
the Dikpilas came first in order or the Yaksas isan open  question.
Yct we have more reason to helieve that the conception  of
the latter was clearly influenced by the former. The Dikpalas,
in some cases, such as Indra, I8ina, Brahmi and Naga introduce
into the Jaina godhood their spouses described separately in the
iconographic texts. Another feature regarding the Dikpalas,
who arce also called Lokapilas, is their worship as  Véstu-devatas.
Oue Svetambara text makes them functioning as  Kumaras,
who differ very little in nature from the Gods of the quarters.
We shall describe, now separately the iconography of these
ten Dikpilas recognised by both the Svetimbaras and Digam-
baras.

Indra

There scems to lic very litde difference between the des-
criptions of the Dikpila Indra, as afforded both by the Sve-
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tambara and Digambara texts. His chief characteristics are
his elephant called Airdvata and his Fajra or thunderbolt.! Indra
is the guardian of the castern regions and his wife is called
Saci. In onc text, we shall sec, later on, he has been described
as possessed of thousand eyes. We can infer, thercfore, that the
Brahmanic conception of Indra’s having thousand eyes, is
carricd to Jainism. Clear identity of some fcatures leads me also
to infer that Martanga, the Yaksa of Mahavira or Mahendra,
the Yaksa of Aranitha according to the Digambaras owes largely
its conception to that of Indra.

Agni

Both from the Svcetambara and  Digambara standpoints,
Agni is described as riding a ram, holding a Sakti (spear) and
bearing scven flames. One Svetambara text, however, gives
him a bow and arrow while a Digambara text adds a sacrificial
pot to his attributes and makes rosary as his armlet.? His wife
is Svaha and he has the charge of the south-castern regions.

1. g e weaaeeE- IR
AT FEITZETATER ATHEE =ifa 1) -
Pratisthasaroddhara.
ar. et fzfa frewrgfragendieeeas aF gefr argas-
F ETRGHUadY | WA cIaiaigd &4 qergey |
qge { 3
Devapaj@ (MSS.. Jaina. S. Bhavana, Arrah.).
Svetimbara version—3[ m:

Nirvanckalika (MSS., Agra Collection).
cr, ATEGRAT: H Gl QEEH AT TS T Ead
seggfasaas |
(MSS.. Rimaghata)
2. ifewfiaaet Fuamgd aofrd afFmf )
Nircanakalika (MSS.. Agra, J. Library).
or. Sy - - Ty SRERAT  Aawaad aEige

Pijavidhi, Acaradinakara (MSS.No. 74/11/36 Ramaghata
MSS. Library, p. 14)

Again, ST JTHFAFIGET FETiTEar * wgrqﬁmmwﬁm
o gl AfFargea™ @R | Bid.. N T
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It may be seen from the above description that there is
very little difference in iconography between a Brihmanic Agni
and Jaina Agni, the latter being a by-product of the former. The
attributes of a bow and arrow are, of course, conspicuous., We
can imagine that these attributes, which arm the hands of Kartti-
keya may have been conceived in case of Agni, who was the presi-
ding god of Kirttikeya. The symbols of sacrificial pot (Kundi)
and rosary are only indicative of the god’s primary naturc as a
sacrificial pricst. The mcaning of Sviha, also, supports this
idca.

Yama

Yama, the god of death, who governs the south regions,
is to be sculptured both according to the Svetimbaras and
Digambaras, as riding on a buffalo and holding a stafl. He is
known to be  the son of the sun and accompanied by his wife
called Chaya. Iis chicf function is not only to guard the south
but also to pronounce judgment on merits and demerits of
departed  souls.!

Digambara- WWW” ﬂi’ ﬁ'ﬁ%{'—
APTAAE AR AT | FIEETE e e faRaTaT-
e | @grEn faifr qfawd aenisara-
TfFe | SETARIRe T * * AR IaHd. . . .

Pratisthasaroddhara.
ot 79 gurr gHoe  <faorferdiae auafay autfaifrar-
FIOMT FOAUTT TR G 22T |

,Jc(imdinakam, Pitjavidhis
cr, grmERT wigarfues qvemH freadfart davad, .. 41 gf
W@W TRl | Ibid.

Digambaru version 2
anaeafa | AEE fraannts wfgd Jacaasa w@my |
guenfozas feorar k.. ..
Devapizja (MSS.; Arrah Collection).
¢r, FSTTTFERTE AT WRIRER faes |
FToifad qAE gI9g oW fea At anf
Pratisthasaroddhara.
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The conception of the Jaina Yama is almost identical to
that of the Brahmanic God of the same name. The only diffe-
rence scems to be the Jaina Yama’s wife being Chiaya, who, in
Brahmanism, is known to be the wife of the Sun-god Sirya.
There is some justification on the part of the Jainas to make
Chaya as the wifc of Yama, who has been called Dharma-raja,
by which appellation the Sun-god is also known. In this connec-
tion, it is to be pointed out that Candraprabha’s Yaksa Vijaya
or Syama has some radical idecntity by name and symbols, to
this god of death. Vijaya literally mcans Yama and Shyfima’s
wife Jvilini actually rides a huflalo, the vehicle of the Dikpala
of the south.

]Va IT’ﬂ

Nairta, the guardian-god of the south-west quarters, is
made to ride a corps or a goblin according to the Svetdmbara
texts. In the vicw of the same, he wears a tiger’s skin and holds
a club or a sword anda bow (Pindka).' The Digambaras repre-
sent the god as riding a bear and holding the same attribute of
a club.?

The gencral conception of this Lokapila or Dikpila is
due to the Brahmanic influcnce. There arce points, however,
which make the Jaina God in some ways distinct. The attribute
of a bow, his vehicle of a bear and the tiger’s skin are of clearly
Jaina origin.

1. F=fa gfegadt aqargd agarfor
Nireawokalika (Agra MSS).
cr. THAA SATTTAIAE qEALEEAT TTAEAT

Acaradinakara (Ramaghita MSS).
Further,

gargar: fewama(?) e areeaTIEnAHETORE: | fATE-
=Ry AAHAY | W AHAIEIAT AT | 1hid.
2. FHEE TEHIITIAGIN HIH FATILATT |
Derapiija (Arrah MSS).
e, .. A gATy (?) ge |
cr. FEARIAS fafaaass qEaeords-

Pratisthasaroddhara.
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Varuna

Divergence exists among cven the Svetimbara texts with
regard to the vehicle of Varuna, the guardian God of the west,
Some texts assign to him the vehicle of a dolphin, others a fish.
He is, however. unanimously represented as bearing a noose and
figuratively wears the ocean. The other sect makes him appear
in icons bedecked in pearls, corals, ete., riding a dolphis and
bearing a noosc.!

The Jaina form of Varuna may be distinguished only
by his symbol of a fish, as some texts render himn. In all other
respects, he is the same as the Brahmana guardian-god of the
west. The symbols of a dolphin, noose, pearls cte., all originate
from the god’s connection with the west and the occan. We
find, among the Yaksas, one named Varuna but he rides a bull.
On the contrary, Patala Yaksa of Ananta Jina, rides a dolphin
and has among his attributes a noosc. Either of them presuma-
bly has been influcnced by the original idea of Varuna,

Vayu

He rides a deer according to all Jaina authoritics. Somce
Svetambara texts give him the attribute of a Vajra, others give
him a banner.? The Digambara account of him only diflers

1. AT qEFAN HHLATEA TrRaTior |
Nirvanakalika.

cr. HaenE  gfewafardiae aggaEm e v
qRIGEITA HRAATEATH

Acaradinakara.
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Dikgalas 113

from this in the substitute of a wooden weapon.! Vayu is the
guardian or Lord of the North-west quarters.

The Jaina Vayu differs not esscntially from the Brahmanic
Viayu. The assignment of the attribute of a Vajra scems to be
anewidea. Similarly, the symbol ofa wooden weapon attributed
by the Digambaras is another pcculiar fcature unknown to
Brahmanism. The Yaksa, who presents somcidentity of Vayu,
is Kusuma, who likewise rides a deer, according to the view of
both the sects.

Kubera

Kubera, the Protector of the northern regions, has been
conccived of by the Svetimbara Jainas, as a deity, who rides a
man, bears gems and a club. According to the authoritics of
the same sect, he is the treasurer of Indra, King of Yaksas,
having his control over Kailasa. He, also, rides the chariot by
the name of Puspaka.? The Digambara view gives not more than
the last symbol for the representation of Kubera.?

cr. a9 faqavt A aerasFEaTion |
Nircanakalika (MSS. Agra).
1. gFEnfy afrEradelr groEdhEy 9w EEig I g
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Devapija.
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Some single figures of the deity may be noticed rarely.
The corpulent belly, club and purse guide us to identify such
figures. The number of hands is irregular but it is cither two
or four, The miniature figure of a Jina on the head-dress makes
any such figure a Jaina one.!

Except in one feature namely being the treasurer of Indra
instead of Siva, the Jaina Kubera varies nowise from the Brah-
manic Kubera. The symbols of gems, club and the vehicle of a
man are common to the coneepuon of the two religions. The
fact of his being the treasurer of Indra or Sakra instead of Siva
is due to the superiority, which the former god reccives both in
Jainism and Buddhism to the latter. We fiud a Kubera Yaksa
among the attendent spirits of the Jinas but he rides an  clephant
although he holds a club and citrus as becoming of the king of
Yaksas. There is another Yaksa named Gomedha, who, like
Kubera, rides on a man and hears onc or two of his atteibutes
as met with in the Buddhist Kubera. It may be interesting to
note here that to ride on a man or a Vimana (Puspaka) a kind
of palanquin is a custom much in voguc in the Himilayan
regions, of which Kailasa was a part.

Isana

He, the Guardian-god of the North-east quarters is to
be represented according to the Svetimbara texts as riding a
bull (joined by Umai), holding a bow and trident. He also bears
matted hair and snakes on his person.? The Digambara books

1. The standing image of Kubhera from Ghosna Khera in the Mathura

Ausecum has two hands witha club and a purse. A figure from Nimthur,

Gwalior State, No. 40/1974 is by appearance of Kubera, It has a Jina

miniature ahbove the head-dress.

Nirvanakalika (Agra. MSS).
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mention only the symbols of a skull over and above the above-
named characteristics.”

Isana, otherwise designated as Siva in Brahmanism, has
been directly imported into the Jaina Pantheon. Skull, bow,
properly known as Pindka and snakes arc all well-known sym-
bols of Siva. As there is cvery likelihood to believe that in Pre-
historical times the Siva-cult had much prevalence in the north-
eastern regions, roughly coterminous with the present arca of
Tibet, Sikkim and Bhutan, still holding the same [aith, the
north-castern direction reccived the name of fiana Dik. It is
to be noted in this connection that Iivara Yaksa of Sreyamsa-
nitha has been influenced by Iéina,in his vehicle of bull and
symbols of three eyes, trident etc.

Brahmd and Ndiga

As in Brihmanism, so in Jainism, too, the Dikpila Brahma
has been given the charge of the upper regions. The Svetambara
texts describe him as four-headed, riding on a swan and holding
a book and lotus.2 The Digambaras do not secm to have accept-
¢d not more than cight guardian gods. Brahmi and Niga
being left out from their descriptive list.

Niga is to be imaged as a figure seated on a lotus and
having a snakc in his hand.? He rules over ncther world or
Patala, the region of the snakes.

The representation of Brahma and Niga as Dikpilas
cvince no further improvement on those of Brahmanism. The
symbols of both the deities tally exactly with what we notice in
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their Brahmanic originals. Brahma, in one of his four hands,
has been given a book, cvidently the Vedas. It seems to be a
most interesting inadvertance on the part of Jainas to admit this
symbol of Brahma, as against their avowed antipathy for the

Brahmanic Vedas.



CHAPTER V
THE NAVAGRAHAS

The Jainas lollowing the carlier Brahmanic tradition
reduced the Planetary system to a group of iconic representa-
tions, which constitute an important class of gods known as
Jyotiska Devas. The fcatures of thesc Gods in sculpture are
mostly of the kind of their originals though, as in other cases,
there arc distinct characteristics by which we recognise them
showing them as purely Jaina creations. From thc ritualism
attached to these gods we may well infer that individually and
collectively their worship had much vogue among the Jainas.
Ttis likely, thercfore, that images of the planets used to be cons-
tructed either separately or in a group like the panel of Brah-
manic art representing the Navagrahas. In the  discoveries of
Jaina scripturcs, we have had very little instance of meeting
with the separate figures of their nine planets. Nevertheless, it is
nccessary to deal with their descriptions in our book for we are
not devoid of hope of finding out examples of Jaina Grahas as
we have found their other images, all equally receiving the treat-
ment in the Jaina iconographical litcraturc. In this topic, it is
noticcable that stress has been given to the supremacy of the
planets over the diffcrent quarters (Dik) calling them ‘‘ruler of
cast” ctc., and this scems to be a new feature in the Jaina icono-
logy of the astronomical dcities.

Siirya

The sun-god has been described in Svetimbara Jainism
as riding on a chariot, drawn by seven steeds and holding in his
hands two lotuses. He is known there as the deity of the East
and the husband of Ratnd Devi.! The Digambara description

1 HigEE AEEFeE TRAENE TR TEE ARG
SeaTieTr  FHaTle | qafardiee FeeET awRa-
AT |

Acaradinakara, Pajdvidhi (Ramaghita MSS).
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of the God is simpler.!

Candra

Candra or the Moon-god of thc Svetambaras drives a
chariot of ten white horses and holds an urn of nectar.? He is
the master of the stars and rules over the north-western quarters.
The Digambara description of the planet has no mention of his
symbols.?

Mangala

Mangala or the Planct Mars, as described in the Sve-
tambara texts holds a shovel and stands upon the earth in one
type and in another, he has four hands, holding Varada, Sakti
(spear), wident and club. He is known as the son of the carth
and the ruler of the South.t The Digambara text gives the planet
no more attribute than a spear.®
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Budha

Two different types of description occur in the Svetambara
books for the image of Budha. According to one he should be
represented as riding on a swan and holding a book in his hand.?
The other type makes the figure riding a lion and having the
attributes of a sword, shield, club and Varada.? Budha is known
as the son of the Moon and the ruler of the north. The Digam-
bara account informs us mcrely of a book for the planct.?

Brhaspati

In this case, too, the Svetdmbara literature furnishes two
different accounts. Conforming to the one, the image should
bear a book and ride a swan, to the other, he should hold the
attributes, in his four hands, of a rosary, stall, Kamandalu and
Varada* ¢ is the ruler of the north-castern quarters. The
Digambara Brhaspatisits on a lotus and holds a book, Kamandalu
and a rosary.’
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Sukra

He is described in the Svetambara texts as having the
vehicle of a snake and bearing the symbol of an urn. He is
known as the teacher of the demons and ruler of the Southeast
regions.? The Digambara canon makes him hold a three-fold
thread, snake, noose and rosary.?

Sani

"The Saturn-god has the Svetambara figure, which caroni-
cally should ride a tortoise and bear the attribute of an axc.® The
attribute of the Digambara is only mentioned as a three-fold
thread.* According to the former view. the planct is the ruler
of the west

Rahu

Rahu is represented by the Svetambara as a rider of lion
and bearer of an axe. Ile has the charge of the South-western
quarters.® The Digambara Rihu secems to have the symbol of
a flag.®

Ketu
Ketu, as imaged by the Svetimbara, is a snake dcity.
He rides on a cobra and bears the attribute of a cobra.” He
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has no direction”to rule over. The Digambara description of the
planet’s attribute is unavailable.!

Since I wrote out the above chapter Thave been able to find out cxamples
of JTaina Planets. Sec the pedestal of the Tirthamkara image, No 52,
Fyzabad Muscum. Cf.Fig. B. 75, Mathura Muscum also, Catalogue
p. 81.



CHAPTER VI
SRUTA-DEVI AND VIDYADEVIS

Of all the conceptions found in the Jain Iconography,
none is so original as the conception of the Vidyadevis or the
Goddesses of learning. They are sixtcen in number. In no other
Indian religion are the goddesses of knowledge so numerous.
Besides the sixteen Vidyddevis, the Jains of both sects admit into
their pantheon, onc Sruta-devi ov Sarasvali approximating very
closely the Brahmanical conception of the samce goddess. She
scems to be at the head of the collective body of the sixteen
Vidyadevis and her worship is prior to that of other subordinatc
deities. Her name as Sruta-devi meaning ‘Goddess ol Sruti’
originally refers to the Vedas or revealed literature preserved
through hearing. There is some hidden meceaning behind this
name. The description of Sruta-devi as aflorded by the Jain
books makes it on a par with Brahmani’s (wife of Brahma)
description, And Brahma is known to hold, the Vedas or the
Ancient Scripturce. The Jains, like the Brdhmanas, make a
special ceremony of  her worship on the Sukla Pancami day of
the Karttika month, which they call ‘Jiiana Paficami’.  On that
special anniversary day of knowledge, the devout people fast,
worship the books and instal them carcfully dusted. The concep-
tions and imagcries of the other sixteen goddesses of lcarning,
il analysed disclose clear points of identity in respect of names,
attributcs, etc., with those of the Jain Yaksinis. This lcads us
to assume reasonably that the Vidyadevis in conception were
modelled after the Yaksinis. The reverse would have been
assumnced as well but is inadmissible on the ground of the priority
of the Yaksinis as connected in mythology and ritual with the
Tirthankaras in Jainism. The sixteen divinities under the name
of the Vidvadevis may be prima facie supposed to sway the sixteen

1. ot gY Ay wrafa agmfor AungeaEaagA  dEagT @aan
T TGS TS |
Acdradinakara Pratisthavidhi (MS.R.B.).

Cf. the description of Srutadevi infra,
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arts and sciences but the texts of Jainism give a diflcrent clue
namecly that through their worship the devotee gets knowledge,
character, religion, effort and mental qualities of many kinds.?
Really speaking, in point of [act, these qualities lic at the bottom
of all education, whether literary, artistic or scientific.

Sarasvati or Srula-devi

The goddess, as viewed by the Svetimbaras rides a swan,
has four hands bearing a lotus or Varada book and rosary.®
The Digambara texts seem to give the vehicle of a peacock to
Sarasvati.®

A number of images of Sruta-devi have been compared
by me. In all cascs, the symbols of a book, lotus or a swan arc
to be noticed. But a strict obscervance with the canon has not
been observed in any casc.?

Sruta-devi, the main goddess of lcarning, scems to be
identical with the consort of Brahma, a Dikpala, as described
in this book.® The attributes of a lute, book and rosary are
common. The vehicle of swan is also characteristic of Brahma.
The substitute of peacock for swan, as madce by the Digambara
sect, agrees with the conception of Sarasvati, who is also the
river-goddess in Brahmanism. 'The Jain literature, so extensive
cven as it exists at present, has been presided over by this goddess.

Moy gf gl gaRd a: |

Pratisthasaroddhdra.

QI ATIEAETIN FHATEAT FAATTEIAATAT TGAT
FAETAATFATHG L AT AATATAEF AL AL |
Acaradinakara, Pratisthakalpa, p. 146,
(MS, Ramaghata Collection, Benares)

Cf. WNirvanakalikd Ms. (Jiianamandira, Agra).
aratfeft wafe awafa gl 99 AT qEaen Fedg |
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Pratisthasaroddhara.

A two-handed image at the Lucknow Muscum No. 8-6/507 is the earlicst,
Cf. A four-handed image from Pallu, Bikaner.  Another at Deogarh
Fort, Scrial. No. 2262.
See “*Indian Images’’, Part I, pp. 43, 44.
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Rokini, the Vidyadevi

The description of this goddess, as in other cases, varies,
with the two sects. With the Svetambara, she rides a cow and
holds in her hands a conch, rosary, bow and arrow.! With the
other scct, she appears bearing the attributes of an urn, conch,
lotus and fruit.?

We shall gradually sce that most of the names of the
Vidyadevis are in common with those of Yaksinis, specially of
the Digambara scct. In this case, Rohini is also the name of the
consort of Mahayaksa, who attends upon Ajitanatha. From the
text of the Svetambaras, it appears that she specially presides
over the art of music. The Digambaras believe that by her
worship, the devotee attains right insight.

Prajnapli

In her Svetimbara aspect, she rides on a peacock and
holds a lotus and a Sakti.* According to one text of the same
school, she holds varada, Sakti, citrus and Sakti again.® The
Digambara image should be represented as hearing a sword and
a disc.?

Prajnapti is identical in name with the Digambara Yak-
sin1 of Sambhavanatha. Thus, we find she has borrowed the

1. AGTEAATHT ATHATIATTATIG T FFEFATTIA |
AT sfraarorar et fafgfamt gz
Acaradinakara.

Cf. Nircanakalika (MS Agra Library).
2. foretrer 7 e gaeT gfte faormes o1 59 o
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Pratisthasaroddhara (Rimaghita MS).
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Acaradinakara (Ramaghita MS).
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Pratisthasaroddhara.
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vehicle of peacock from Yaksa Trimukha, Prajiiapti’s husband.
The peacock symbol with lotus should be Vidyadevi’s charac-
teristic. The name might have been dcerived either from
Prajnapti, meaning ‘intellect’ or Prajiid, meaning ‘Sarasvati’.

Vajra-srmkhala

Two forms of this goddess are known to the Svetimbara
scripturc. In one form she is seated on a lotus and carries a
chain and club.? 1n another form, shc is also seated on a lotus
but has four hands adorned with varada mudra, chain, lotus and
chain again.? The Digambara text mentions only a chain for
the deity.?

We meet with the goddess of the like name in conncection
with the Yaksini of Abhinandana. But, in no point, the two
dcities seem to agree with one another, The Svetambara form,
however, of the Yaksini has a lotus scat like Vajra Srikhala.
According to the Digambara text used, she grants to her wor-
shippers good boons and habits.

Vajramkusa

She, too, has two forms according to Svetimbara texts.
In one, she rides an clephant and bears as symbols a sword,
vajra, shield and spear.? In another, she is riding an clephant in
varada-mudra, Vajra, citrus and goad.® The Digambaras represent

1. QEEAIRET FAFAAETEl |
qRIEAET S gar |l
Acaradinakara.
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Nirvanakalika.
3. QAU AT T FIG A5 cATATAT Ffgdgar av |
g fagrgement G = g afeqgarsferm

Pratisthasaroddhara.
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IR Rt Yae faed aeneRa 9
Acéradinakara.

5. Nircanakalika.
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the deity as driving in an aerial car and holding in her hands a
goad and a lute.?

The Vidyadevi of the present description bears the same
name as the Svetimbara Yaksini of Anantanatha. Some sym-
bols of the Svetambara form and others of the Digambara form,
such as sword, spear and goad come to be equal to those of the
Yaksini. The symbol of an elephant, the name Vajramkusa
meaning ‘one adorned with rajra and goad® leads us to suppose
somc mysterious connection between this Vidyadevi and Indra.
Her luie, as given by the Digambaras, is only a symbol of Saras-
vati.

Apralicakra or Jambunada

According to the Svetambara books, she rides a Garuda
and all her four hands are armed with discs.® She is called Jambu-
nada by the Digambaras, who represent her as riding a peacock
and bearing a sword and a spear.®

Apraticakra by name and symbols bears equality with the
Yaksini of Rsabhanatha. This Vidyadevi may have some innate
relation to Vaisnavi, the wife of Visnu, as Jambunada scems to
have relation with Kaumari, the wile of Karttikeya. Peacock
and spcar are in this form the common characteristics.

Purusadatla

In Svetambara literature, she is differently described.
In one aspect, she holds a sword and shield,! in another,” she
rides on a buffalo and carries in her four palms Varada, sword,

1. FHIGAN SATHTEHIEY T8 weled PaasraTaT |
FIATSF cai FlorarirEioEt 755 aSssaaT |
Pratistkasaroddhara.
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Cf. Nirvanakalika.
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citrus and shield.! The Digambara text makes her ride a peacock
and hold as symbols vgjra and a lotus.?

We meet with the Yaksini of the same description as the
wife of Tumbaru, the attendant of Sumati. The buflalo vehicle
indicates strongly the Vidyadevi’s original relation with the
wife of Yama, who characteristically moves on the back of the
samc animal.

Kali

The Digambara image of this Vidyadevi should ride a
deer and should be furnished in its hands with the symbols of
a staff and sword.® There arc two Svetambara forms to  be
marked. She is scated on a lotus and holds cither in two hands
a club and varada or in four hands rosary, club, vajra and Abhaya.*

She has similarity in name and certain symbols with the
Svetambara Yaksini of Abhinandana. The Digambara goddess,
though having denominational similarity with the Yaksini of
Suparévanatha of the same sect seems to have been modelled
after the type of the wife of Vayu. This is strongly suggested
by the common characteristic symbol of a deer as vehicle.

Mahakali

'The Svetambaras have two descriptions for the goddess.
According to onc, she rides on a man and holds a rosary, fruit,
bell and Varada mudra.® According to another, she equally rides

1. gEeEdl FAErEeEl  afgdargat ST acerfagEs
AT i gEeF T | i
Nireanakalika.
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Pratisthasaroddhara.
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Acaradinakara.
Cf Nircanakalika for the description of the same
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2 man but holds a rosary, vajra, Abkaya mudrd and bell.?

The Digambara form of Mahakall is to be represented as
standing on a corpsc and bearing in her hands a bow, sword,
fruit and weapon.?

Though the Yaksini of the like name, the Svetimbara one
of Sumatinatha and Digambara one of Suvidhinatha, exists in
Jain Iconography, the Vidyadevi named Mahakili partakes more
of the nature of Kali of Brahmanism than of thce same Yaksini.
The symbols of sword, bell, rosary, ctc., are sufficiently tantrik
in character, the corpse at the feet of the goddess being a true
mark of Kali. The Digambara book states that the goddess
grants religious trance (Samdadhi) to her worshippers.

Gauri

She of the Svetimbara type rides on an alligator  (sgr)
and bears four hands equipped with Varada, club, rosary and
water-lily.? In Digambara form, too, Gauri has an alligator
as her vehicle and holds lotus as her symbol.4 Therc is also Gauri,
the Digambara Yaksini of Sreyamsanitha. Some of her symbols,
such as lotus, Varada, arc identical with those of this Vidyidevi.
As an alligator is mythologically associated with a form of Brah-
mani, Gauri or Durgi, we have rcason enough to infer that the
goddess, model came after her. The alligator and some of the
symbols such as water-lily and urn indicate her connection with
the goddess Ganga of Brahmanism.®

1. WA Q41 EAATGAT AG[A MG AT AT TR EATTH TR HATE0T
TEFAATAAAT |
Nircanakalika.
2. SHSTOT ATYY T FEIfE & FIwrAT AT |
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Pratisthasaroddhara.
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Gandhari

The Svetambara Gandhari is to be represented either as
scated on a lotus and holding a staff and vajra or Varada, staff,
Abhaya and Vajra.! Digambara goddess rides a tortoise and holds
a disc and sword.?

We meet with the Svetambara Yaksini of the like name,
who belonged to Nami. Her swan vehicle gave her the character
of Sarasvati. The Yaksini Géandhiari of the Digambaras rides
a crocodile but the Vidyadevi Gandhiri rides a tortoise. This
latter point leads us to connect her with Yamuna, as the preceding
Vidyidevi was suggested to be associated with Ganga.

Mahajvala or Jvalamaling

The text called the Acaradinakara of the Svetimbaras
describes this goddess as riding a cat but mentions no attributes.
The Nirvapakalika another text of the same sect describes her
as riding a boar and holding many weapons without description.?
Images of Digambara type should ride a buffalo and bear such
weapons as a bow, shield, sword and disc.# The Yaksini of
similar name we find as attached to Candraprabha, The
Svetambara Yaksini has a cat asher vehicle like the present
goddess and the Digambaras® also has the common vehicle of a
buffalo. The underlying idea of the Jvalamalini representation
seems to have been derived from the consort of Yama, whose
symbol is a buffalo. The cat symbol is also held by a Brahmani-
cal deity named Sasthi. It is, indeed, difficult to say which idea
is older, the Jain or the Brahmanic.

Manavi
According to one text, she has blue colour and sits on a.
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blue lotus and a twig.? According to another of thesame Svetim-
bara school, she sits on a lotus and is four-handed showing
Varada,® rosary and a bough of a trce.? The Digambara tcxt
also describes her as of blue colour and as riding a boar and
bearing a trident. The Vidyadevi has a parallel in name to
the Svetimbara Yaksini of Sreyarianatha and in the Digambara
Yaksiniof Sitalanitha. The former paralleldoes not seem to be
of form but of merc name. Sitalanitha’s Yaksini as admitted by
the Digambara school presents a similarity of name and vehicle.
Stress has been laid on the Vidyadevi’s colour being blue and
in this connection, one is led to trace some faint rclation between
her and the Nilasarasvati of Brahmanism. The boar symbol
would connect the female deity with Varahi having the same
vchicle.

Vairoti

The Svetambara text represents the goddess as riding on
a snake and carrying in her hands a sword, snake, shield and
snake?. The Digambaras’ Vidyadevi rides a lion and has a snake
symbol® The Yaksini of the identical name occurs in the Digam-
bara Iconography and belongs to Vimalanatha. Her vehicle and
symbol in both the instances consist of snakes. That there exists
a sure cognateness between the conception of the Vidyadevi
and the Yaksini is clearly indicated by a Digambara text which
in an invocation calls the latter a Vidyadevi.®
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Acyuptd

She is called in the Svetambara literature Acyupta and
described as riding a horse and holding a bow, sword, shield and
arrowl. Acyutd as represented by thc Digambaras equally
rides a horse and holds the symbol of a sword?2.

Manast

Mainasi of Svetimbara conception has two types in icono-
graphy. According to one, she rides a swan and bears the attri-
butes of Varada and Vajra®. According to another, she sits on a
lion and has four hands carrying Varada mudra, Vajra, rosary and
again Vajra*. The Digambara Minasi seats hersclf on a snake
vchicles,

Manasi by name and by the symbol of swan, Vajra and
lion scems to be based upon a mixture ofideas. The swan symbol
is very apt and is in keeping with the traditional emblem of the
goddess of lcarning. The Buddhist deity of learning called
Vagisvari®, who has a famous temple in Benares rides on a lion.
Thus, there must be some undcrcurrent of interrelation in the
symbolism. She rides a tiger. In this case, the Digambara
Vidyadevi rides a snake. This appcars to be due to the fact of
Manasi and Manasa having the same literal sense.
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Mahamanasi

The Svetambaras describe the sixteenth Vidyadevi as
riding on a lion and bearing, in her four hands, varada, sword,
kamandalu and lance!. The Digambara representation of the
goddess sits on a swan and holds a rosary, Varadamudra, goad and
garland?.

Again, the conception of this Vidyadevi is presumably
based upon that of Vagisvari. The sword symbol specially
corresponding to the Digambara Yaksini of like name is Nirvani
of Jina $antinitha. As noticed before, her symbols of book,
kamandalu and lotus befit more a Vidyadevi than a Yaksini.
The Digambara conception of Mahamanasi either as a Yaksini
or Vidyadevi has symbols such as, peacock, swan, rosary, which
fit in with the characteristics of the goddess of learning.

aEEE gaeEt fagaTea | agiET aReTgRRiarE
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CHAPTER VII
MISCELLANEOUS JAINA DIVINITIES

Under this head, we propose to trcat of certain other
deitics of Jainisin, who do not prove to be constituent of a distinct
class of importance but still figure promiscuously in Jaina temples
and rock sculpture. 'The models of their representations except
iu the casc of Naigamesa or Nameso, and Sintidevi must have
been originally Brahmanic, though, of course, as they are in
Jainism, muchmodified and madercnascent. Itisvery interesting
as we shall notice in this topic, that Jainism with its absolute
doctrine of Ahimsd or non-killing should have, alongside with
the later Buddhism adopted even minor goddesses of Tantricism.
Nor should it be less interesting to observe that cxactly like the
Briahmanic custom of giving a prior worship to Ganefa and
Laksmi, the Jainas, including their merchant class, attach a
high importance to the veneration of these deitics.

Harinegamesi or Naigamesa

He is represented in Jaina religious art, as a male figure,
cither with the hecad of a ram or antelope or a goat. We have
the noteworthy example of the god’s icon in the Jaina antiquities
of Mathural. In this, Naigamcsa is rcpresented as bearing a
goat’s head.

The god with his variant names is mentioned in the Kalpa-
siitra, Nemindthacarita and Antagadadasio. He is primarily the
captain of the foot forces of Indra, at whose command, he trans-
ferred the embryo of Mahavira from the body of the Brahmani
Devananda to the womb of Ksatriyani Tri§ala. Hence, he acquir-
ed the power of granting the boon of child-birth. Thus, we

1. The Jaina Stupa and other antiquities of Mathura by V.A. Smith, P1. XVIII
{obversc and reverse) ““The Obverse shows five figurcs. The prin-
cipal figure is a goat-headed deity seated in an easy attitude. The
deity is labelled Bhagara Nemeso, dating from about the beginning of
the Christian era or earlier. To the right are three standing females,
and a male infant stands by the left knee of the deity.
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find him, in later literature, connected with the procreation of
children.! He is known to have two aspects, one beneficent
another malevolent.

The conception of the god does not seem to us to be wholly
original as Prof. Keith has supposed.? The three ideas connected
with the deity, namely, the deer-face, goat-face and power of
procreation, we conjecture were derived from the mythology of
Daksa Prajapati. As Prajipati, he is fundamentally associated
with work of creation and procreation. The Brahmanic mytho-
logy refers to the incident in which Siva at the self-immolation
of his wife, Sati, being enraged, pursued Daksa, who assumed
the form of a deer and at last decapitated him.jBut Siva is said
to have afterwards restored him to life. According to another
account, a demon camc out from a torn hair of Siva in rage, who
beheaded Daksa and put a goat’s head on his neck.

Ksetrapala

In the Svetambara books, we meet with two descriptions
of this god. From onc, we gather he has twenty hands with
many weapons, matted hair, a snake as his holy thread and
rides a dog. Heis surrounded by Ananda and other Bhairavas
and leads the sixty-four Yoginis.? The other description makes
him six-handed, the attributes being a club, noose, Damaru,
bow, goad and Gedika ?*

Images of this divinity have been discovered in many
places but lie unidentified. The figures that 1 have studied,

1. “Now Sulasa was from childhood a worshipper of the god Harinega-
mesyi. She caused to be made an image of Harinegamesi and every
morning she bathed. So in compassion for the lady Sulasi, the god
Harinegamesi made both her and thee to become pregnant at the same
time.” The Antegada-Dasdo (Oriental Translation Fund), pp. 36, 37.

2. Indian AMlythology (Mythology of all races series) by A.B. Keith.

Mpythology of the Jainas.
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agree with the description in its most esscntial features.!

Ksetrapala is a Bhairava and seems to be the master of
the Yoginis. As the name suggests, he is the deity whose function
is to protect the field. Hence, probably, he has the dog, who
might watch the field and help his master by guarding it against
any aggressor. The Bhairavas of Brahmanism, such as the
Kilabhairava and Vatukabhairava are always associated with
a dog. In fact, the relation of Ksetrapila with Vatukabhairava
has been clearly mentioned of in the Jaina texts.?

Ganesa

His hands vary from two, four, six, nine, eighteen to one
hundred and eight. According to the description of the Acdra-
dinakara, Ganapati should be pot-bellied and should hold, in his
hands, an axe, Varada, Modaka (Sweet-meat ball), and Abhaya.
His vehicle is a mouse.?

The form of Ganapati with four hands seems to be stan-
dard. 'I'he symbols of axe, Modaka and mousc are exactly the
same with those of the Brahmanic Ganesa. Hence, we may
reasonably conclude that the icon of this god isthe result of one
of the many assimilations which Jainism made from Brahman-
ism.

1. A fig. from Gandhiawal Gwalior no. 1974/211 rides a dog and has
four hands. It seems to be a Digambara image. Another fig. may
be scen on the right wall in a group of rock-cut sculptures on the left
of the road, inside the Gwalior Fort. It has also four hands with the
canonical symbols.
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S7i or Laksmi

Sri or goddess of wealth has becn described in a Digam-
bara MS. as a four-handed figure holding a flower and lotus.!
The same goddess in a Svetimbara MS. is represented as riding
‘on an clephant and holding, as symbol, lotuses.?

‘The worship of Laksmi has a great hold upon the orthodox
Jainas of both communitics. The special day on which honour
is done to the goddess of wealth is called Dhanaterasa. On the
same occasion, the Svetimbara women polish their jewecllery
and ornaments in honour of Laksmi. Thedescription of Jaina
Lakymi, given above, does not far differ from that of the Brahma-
-nic Sri or Kamali. Ouly in one point, it appears, namely in
the ridingonan elephant, the Jaina image presents an origina-
lity. Tt must be noted here that the conception of Laksmi even
in Jainism is very old as the goddess is mentioned in the
Kalpasiiira as onc of the objects of T'riald’s dream.

Santidevi

She may be found described in Svetambara accounts as a
‘goddess scated in a lotus and bearing in her four hands Varada,
rosary, Kamandalu and a pitcher.?

The idea of this female deity scems to be quite new  to us.
- No deity ol Brihmanism or Buddhism affords even a ncarer
parallel to this. She is believed by the Jainas to have the func-
tion of improving the origination of the four-fold Jaina church.
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In several Jaina MSS., I have noticed the names of the
Yoginis and their number is mentioned to be six-four. Some of
the names may be mentioned here : Mahayoging, Siddhayogini,
Yugesévari, Pretaksi, Dakini, Kali, Kalaratri, Nisacari, Klirhkari,
Battali, Bhatadamari, Kumarika, Candika, Varahi, Kamkali,
Bhuvane$vari, Kundali, Laksmi, Karali, Visati, and so on.!
Another MS. gives a list of names with some alterations. They
are Divyayogl, Mahayogi, Siddhiyogi, Ganc$vari, Pretiksi,
Dikini, Kali, Kalaratri, Ni¢acari, Hrirhkari, Siddhi, Vailala,
Klirmkari, Bhitadimari, Urddhvakesi, Mahakili, Suskangi,
Narabhojini, Phiitkari, Virabhadrani, Dhumtiksi, Kalaha-
priya, Rajasi, Ghoraraktaksi, Virupaksi, Bhayarhkari, Bairi,
Kaumariki, Candi, Kankali, Bhuvanefvart Kundala, Jalaki (?)
Laksmi, Yamadiiti, Karatipani, Kofaki-bhaksani, Yaksa
Kaumairi, Yantra-vahini, Vifala, Kamaki, Yaksini, Preta-
bhaksini, Dhiirjati, XKinkari, Kapala, Visamsluli.2 The list,
though long and sometimes obscure, does not exhaust the number
of sixty-four. Some of the names are in common with the Brah-
manic names of Yoginis but majority of them are quite original
to Jainism. How the cult of the Tantrik Yoginis originated
among the vegetarian Jainas is unknown. The Yoginis are
known as attendants on Siva or Parvati. But in the case of
Jainism, we may suppose, as scen before that they are subordi-
nates to Ksctrapala, the chicf of the Bhairavas. '

1. aqerfeatfeamt
2. FEeyfSEAfET |

(MSS. No. 3416, Harhsa Vijava Collection, Jamnz
Mandir, Barodi).

(MSS. from the Rimaghata Jain Library)



CHAPTER VIII
THE ASANAS AND MUDRAS

Among all great religions of India, certain symbolic
positions of hands and legs form prominent parts of poses in
spiritual contemplation. They are believed to be aids to mental
concentration. The Hatha Yoga or the primary culture of the
body combined with will-force has as its subject these Mudras
and Adsanas in a gencral sense. It is well-known that the Indian
ZYogis practise the various Asanas to gain some control of the body,
proceeding as they do, towards the Rdja Yoga or Higher mental
culture. The Jaina Tirtharnikkaras were also essentially Yogis
on one hand and teachers of religion on the other. Hence, the
explanation of the Yogic Asanas and Mudras, as found in the
sculptures of the Jainas, their followers and attendants. In this
respect, however, the Jaina Iconography presents some novel
features. For some of the Adsanas, for example, the Kayotsarga,
are distinctly of Jaina origin.

Five kinds of Asanas may be diffcrentiated. These are the
Paryaiika, Ardhaparyaiika, Vajra, Khadgisana and Vira.® They
are also known as Moksasana or the postures assumed by a Jina
at the time of the salvation or on the way to attaining it. There is,
further, another Asana called thc Bandhurdsana, which has been
defined as the easy posture, the assumption of which makes the
mind motionless.2 Now, let us describe the Asanas individually.

Paryamkasana or Samparyamkdsana
Glossed as Padmdsana, which, in the Jaina Yogic texts, is

1.  Vide the text
Ty a9 dre qa |
gafaRyd T FEIERT ¥ 1l
JFhandrnava (Nirnayasigara Press), p. 278
2. ¥ ¥ gETET frasgfirers W |
o 2 faad ampffaa ey n

Ibid., p. 278.
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described asa posture in which the Jaina or any devotee squats
on a seat with legs folded, the right leg being on the left thigh
and the left leg on the right thigh, while the eyes are fixed upon
the tip of the nose. The position of the arms varies.!

There is a religious prescription to the effect that the
image of Mahavira, Rsabhanitha and Neminatha should be
constructed in this posture or dsana.? The extant sculptures of
the Tirthankaras mentioned do not always support the injunc-
tion.®

Ardhaparyamkasana

While the Paryarnikasana is sitting on the hams, the Ardha-
paryarikasana is half sitting on hams. In the latter posture, one
leg hangs angularly, the other remains folded. The same Asana
is also called Paryarnikdsana mana, which has been defined as the
position in which the Yogi lessens the weight of his body by
one-third.? This posture is not common to the images of the
Jinas. We get, however, instances of this in the case of the Yaksas
and Yaksinis. The figures of Cakresvari from Gandhawal in
Gwalior State and Nirvani Yaksini explored by me are repre-
sented in this posture.

Khadgasana

The standing posturc with fcet ata distance of about two
inches from each other, the hands resting naturally by the sides,

1. Gf. The Antagada-Dasae (Oriental Translation Fund) p. 59, footnote.

2. For an illustration of this posture refer to the image of Rsabhanitha,
from Maheth, Distt. Gonda.

3. The injunction runs like this—

T, =, i, odwt St ey | el

HEA |
) Sattvas@roddhdra, 151 dvira
4 THGRTATR] SREAMTIAAANIN JqT FART T2 TR
| Ibid.
o, TTETR e R |
qagafy araea o feaa |

Pratisthasaroddhara (MSS Jaina S, Library=Arrah).
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but not so as to touch the body.! All the standing Jina figures
arc represented in this posture.? Itis, however, enjoined that
the figures of Ajitanitha, Sambhavanatha and Abhinandana
should be espccially sculptured in the Khadgasana.

Mudras

Whercas Asanas refer to particular mystic positions of
legs, the Adudras rclateto positions of hands as well as feet. In
the Jaina pantheon, the Tirthankaras have not many Mudrds
in their representations but their attendants, viz., the Yaksa
and Yaksinis assume different Mudras intheir hands analogous
to those, generally met with in the Hindu and Buddhist images.
We find mentioned in the Jaina litcrature quite a number of
Mudras with their descriptions, some of which it is not possible
to trace in the actual sculptures. Conscquently, we would
describe below  those which we find in actual sculptures and also
thosc which though not scen already are very likely to be found
in figures of future discovery. '

Jina-Mudra

The position, so called, when the ascetic stands in Eayot-
sarga keeping the feet at four fingers breadth between the toes
and lesser width between the heels.? Kdyotsarga literally means
‘letting loosc the body’.

T foermaE feaa 1
T A AT LI i
THICSIHIR AT TATIA ToAHT |
FrTg feaqeaeaes wtad a9 1)
Vasunandi’s Vastusara & Pratisthasamgraha

(MSS. 68 Jhinamandir, Baroda)
2. Sce for illustration. the fig. 9. Candraprabha, Devagarh Fort.

3. AT HIATE TOAT SuTEScd afsewl |

qrETel TR QAT 9o g fonTEr u
Paiica, 3 Viva.
Cf, TR qead fefeamgd = g Fear quwEl-
o foreeT |

Acaradinakara.
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Yoga-Mudra

- The position of sitting in which the palms of the handsin
the form of lotus-buds ;should be laid upon one another
beside the belly.!

Vira Mudra

Same as Varada-Mudri— (‘giving a boon’). The posture,
in which onesits at ease and keeps one’s hands opening outwards. 2
Many of the figures of the Yaksinis and Vidyadevis already
described bear this Mudra.

woiviafe sigfaet areiy @ifg g@fg
fregtatfc frorad feafy qg Smgeta o

Pafica, Viva.

GATHTEIE JEETHIA &1 ATRT Ta<ray |

Acgradinakara.



APPENDIX A
NOTES ON JAINA SYMBOLS AND TECHNICAL TERMS

Astamangalika- - to wit, a Svastika, Srivatsa, Nandyavarta,
Vardhamanaka, state-seat, pitcher, fish and
a mirror. '

Ayagapata or tablet of homage. It is an ornamental
slab bearing the representation of a Jina or
of some other object of worship and the
term may be appropriately rendered by
‘tablct of homage or of worship’. Since such
slabs were put up in temples as the numerous
inscriptions on them say ‘for the worship
of the Arhats’.

Avasiyakas arc singing hymns to the 24 Jinas Stavana,
Vandana, Pratikramapa, Kayotsarga.
Dharmacakra (wheel of law)—It seems to have been

borrowed from Buddhism to indicate the
preaching of the Dharma in connection with
the Tirthankaras.

Dundubhi The Heavenly Dundubhis consist of five
musical instruments. These arc the Pafica-
mahasabda viz. (1) Sringa, the horn. (2)
Tammata, the drum. (3) Samkha, the conch-
shell.  (4) Bheri, the trumpet. (5) Faya-
ghata, the cymbal.
(Cf. Prof. Bhandarkar’s “‘Jaina Iconography”
Ind. Ant., 1911, June.)

Hara is a combination of 18 strings of jewels (The
Antagada-Dasao and  Anuttarovavaiya-Dasdo
Oriental Translation Fund, p. 21).

Nandyavarta It is defined as a Svastika with nine corners.
It is a peculiar geometrical .pattern. (See
Colebrooke’s Mis. Essays, Ed. by Cowell
Vol. II p. 190).1

A sort of building in the form of a quadrangle without a western
Bete—Apte’s dictionary.
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Palamva
Samayika-Patha

Samavasarana

Srivatsa

Svastika

‘Pendant jewels’. Some commentators ex-
plain it as ‘long’ applied to silks.

The hymns which the Jainas recitc in the
beginning of their meditation.

It is believed that the Tirthankaras rise
upto 5000 man’s height and Indra constructs
the famous Samavasarana consisting of 12
Sabhas.

(Cf. Prof. Bhandarkar’s note on the subject.
Ind. Ant. 1911 Fune).

a diagram resembling a flower of four petals
arranged at right anglcs one to another or
a curl of hair.

‘A mystical cross which is belicved to bring
good fortune to the wearer thereof and which
resembles a Greek cross with ends turned in
at right angles, This symbol is probably
very ancient, as it was onc of the chief
marks on the feet of Buddha. Prof. Burnouf
(sce Schliemann’s Troy p. 103) holds that
it is intended to denote the invention of the
fire drill. The Swvastika has been observed
on greek pottery of antiquity, on innumerable
ornaments in the catacombs of Rome, on
ancient personal ornaments in Scandinavia,
on ancient urns and weapons in Britain,
in devices in Japan and Britain, on coffins
in China and on Church bells in England’.

1. Anderson, catalogue Part I1, p. 197, for ap interesting article of this,

subject, see Ind. Ant. Vol. VII, p. 176, also Thomas, Ind. Ant. Vol. IX
p . 65, Beal Ibid., p. 67.
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5 Sevidu=1 Alakku
2 Alakku=1 Ulakku
2 Ulakku==1 Uri
2 Uri=1 Nali or Padi
8 Nali or Padi=1 Kuruni or Marakkal
2 Kuruni=1 Padakku
2 Padakku=1 Tuni
3 Tuani=1 Kalam
=3 Maunds
SII., II, p. 48, note 5.
1 Veli=6% Acres.
Ancient India (Iyengar),” pp. 182-3.
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Drdharaja 38
Dridharatha 38, 46
Drughana 82
Dundhubhi 142

Durga 16, 96, 102, 128
Duritari 89

Duritari Devi 38

Duija 2

Dvaraka 57

Fithrar (Dr.) 25
G

Gaja-Kachhapa 78
Ganapati 135
Ganadhara-Sarddha-Sataka 60
Ganadharas 29, 79
Gandhari 16, 95, 102, 103, 129
Ganadbarva 53, 79

Ganesa 14, 135

Gancsvari 16
Ganddval 68
Gandhawal 139
Garbha 20

Garuda 71, 78, 87, 126
Gauri 75, 95, 128
Girnar, 21

Gomatesvar 22
Gomedha 31, 57
Gomedha or Gomeda 82
Gomukha 35, 67, 85
Gonada 135

Gotama Indrabhiiti 63
Guru-Pijja 14

Gupta 20

Gwalior Fort 85,93
H

Hala 100

Hiara 142

Harinegamesa 133
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Harivai$a 56, 57
Hastinapur 52-54
Hathayoga 138
Iathigumpha Inscription 23
Hemachandra 27, 37
Hinayana 9

Hunter (Mr.) 2

1
Tksuaku 48, 55
Indra 9, 14, 108, 113
Indian Sectarian Religion 1
$ana 108, 114
Iivara 40, 74, 95
Livara Yuksa 74

Jacobi (Prof.) 3,113
Jagannath Sabha 21
Jaina Mandir 16
Jaina Pantheon 1
Jala-Pija 8
Jambhala 71, 81
Jambunadd 126
Janma =20
Jaratkaru 106
Jaya-ghita 142
Jayanta 16, 17
Jayasyama 50
Jayavati 49
Jina-Mudra 140
Jina 3, 11, 12, 62
Jiva 3, 5,12
J#idna Paficami 8, 22
Jiiana 20
Jrimbhikagrama 62
Jvilimilini 22, g2, 129
Jvilamukhi 16
Jvalini 92, 111
Jyotisi 17

Jyotiska Devas 117

Kadamba 48

Kailisa 113
Kakandinagara 45, 46
Kala 3, 4

Kilabhairava 135

Kili 16, 89, 92, 127, 137
Kalpas 17

Kalpasiitra 14, 29, 34, 61, 136

Kalyigas 21

Kalyapakas 1, 6, 13, 14,61
Kiama 65, 98, 103
Kamandaiu 99, 119, 132
Kamali 136

Kamatha 84

Kampilya 49 :
Kaficana-valinaka a2

Kandarpa 51, 78, 97
Kankali 16, 29
Kankili Tila 31
Kanthcs$vari 16
Karma 2, 4, 6, 62
Karttikeya 76, 80, 110, 126
Karttiki  Parpima 8
Kashi 43

Kausambi 42, 59, 63
Katha 79, 106
Kaumari 126
Kaumirika 137
Kautilya 2y

167

Kayotsarga 20, 28, 59, 138, 140, 14

Kiiyotsarga Asana 84
Keith (Prof.) 134
Ketu 120

Kevala 5
Kevalajiina 62
Kevalajfianin 11
Khadgdsanasy, 139
Khetaka 70
KLaravela 23
Khendra 79
Kimpurusa 51
Kimisvara 78
Kinnara 50, 77, 78, 98
Kiskindha 46
Klimkiri 157
Koyidviara o2
Krauficha 40
Krsnadasa 13
Krtavarman 49
Ksetrapila 18, 134, 135
Kubera 14, 65, 66, 8¢, 113
Kuladevis 15, 16
Kumara 48, 75
Kumaiiras,18, 49, 108
Kumbhi 55

Kunila 53
Kundapura 61
Kunika 63

Kundi 110
Kunthanatha 53
Kusmandi 103
Kusuma 43, 71, 72
Kusuma-malini 103
Kusumamali 103
Kusmandini 57, 103
Kuvera 66

Lakkundi 21
Laksaraksa 65

Laksmi 136

Laksmi Paja 8 -
Lanchana 28, 29, 31, 32
Loka 3

Lokapala 112
Lokapalas 108
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Lucknow Museum g Nandi 82
Luynkds 11 Nandiga 82
Nandi Vrksa 51

M Nandya 142
Maghavatarija 45 Nandydvartta 53, 54, 142
Mahakali 16, 41 9o, 91, 94, 127 Naradatta 55, 102
Mahamanasi 32, 51, 99 Naravdhana 83, 91
Mahajeala 129 Naita 61
Maharena 57 idha
Llahivira 9, 10, 60’ 645 ‘“6,”'7)‘3(.] ﬁ:z:;‘;‘(;g::alzg
Mahayaksa 37, 68, 124 Neminitha 51, 82, 103
Mah.-_zyana 9. Nemindltha carita 143
Mabhi Yogini 137 Neminatha Purina 13
Mahindra 109 Nilasarasvati 130
Makara-ketana 103 Nirjar@ 4, 5
Muakarasarkranti 8 Nirvdna ;."6’5
Mall? 45, 55 Nirvani 48, 132, 137
Mallinitha 11, 54, 80 Nirvani devi 86
Mollinatha carita, 32 Nirtapa-kalika 88, 124, 129
Maluluniga 85 Nisacari 137 ‘
Manahparydya 5 Nirgrantha 12
Manas 4 Nirgranthdas o
Manas_a 48, 106 Nyagrodha 375
Mainasi 97, 131 Nyiiya-Vaisesika 2

Manavi 47, 75, 04, 95, 129
Mangala 41, 118

Manibhadra 65 P
Manovega 72, g1
AManiras 15 R
Marici 50;,100 I_:adarthas 4
Marudevi 18 ; ﬂgmapral_)ha 426 56, 91
atan « admapurana 10
%%;:ang: 43, go, 72, 84, 92, 109 Padmésana 28, 138
Mati 5 ’ Padmdrvati 104
Meghé;nélin 59, 84 Pajjusana Samvatsari 8
Megharatha 41 Palamva 143
Metta 3 Paficamahisabda 142
Minavahana ¢8 IZBI:C?Sll}(aya 4
Mithila 57 Paficamrita 16
Mitrasena 54 ggll.n.:aga;lew 97
itravirya dpa 4, 63
Mitravirya 41 Pﬁpim’a o3 o2

Moksa 2, 4, 5, 36

Moksdsana 138 Parimatala 21

Pariniskramana 20

ﬁ::gf.l‘;:’a ";8’ 140 Paréva 5,8, 60, 83

Muni Suvrata 31, 55, 81 Pérsvandtha 43
Parévanithacarita 12, 13, 60

N Pardvanitha 43, 58, 83

Patala 50, 59, 76,, 105, 112, 115

Niga 44, 45, 78, 115 Pataliputra 9

Nagakesara 44 Parvati 137

Naigamesa 133 Paryanka 138

Nairita 111 Paryarhkiasana 138, 139

Naivedya 15 Pinaka 111

Naivedya Piija 8 Piyala 39

Nilandd 63 Pavapuri 21

Ndma 12 Prabha 44

Nemeso 133 Pracanda 95

Nami 1333 Prajapati 134

Naminitha 139 Prajfiapti 70, 89, 124
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Prajavatl 55

Prasada 15

Prasenajit 59

Pratimds 7

Pratiharyas 19
Pratikramana 142
Pratistha 3o
Pratistha-vidhi 17
Pravacanasaroddhdra 34
Prayascitta 8

Pretaksi 137
Prsthacampa 63
Priyamigr. 40

Prithivi 44

Pudgala 3, 4

Piajakas 2

Pundarika Viasudeva 51
Punya 3, 4

Purana 12

Pirnabhadra 47, 65
Parnaraksa 65

Purusa 71

Purusa-carita 61
Purusadatta 71, go, 91, 102, 126
Puspa 71, 83
Puspadanta 45
Puspaka 114

Puspayana 83

Puspakam 83
Purusottama Vaiasudeva 50

Quadruple 34
R

Rijgriha 56, 63
Réhu 120

Rija Purusa Datta 51
Rdjayoga 138
Ratna Devi
Ratnapura 51
Ravana 83
Rjuvilika 62
Rsis 26, 31
Rjupalika 21
Rtuvilika 62
Rohini 88, 124

Rsabha 12, 20

Rshabha Datta 61

Rsabhanitha 12, 26, 27, 35,126,134

S

117

Saci 109
Sadinana 8o
Sadhu 11

g&dhvi 11
agaracakri 3%
Sahet Mahet 41

169

Sakala Kirti 12

akra 114

ila 60
Sila tree 38

Silibhadra 65
Sathskaras 2
Sarhsira 3

Samayika 7, 8
Samayika-piatha 7, 143
Samavasarana 12, 15, 143
Sarmbhava 48
Sambhavandtha 30, 64, 70, 124, 140
Samrddha 65
Samkhya 3, 142
arnkhini 17
Sametasikhara 21, 45
Samparyarikdsana 62
Sampradaya 15

Sathsdara 4, 11
Samudravijaya 57
Samovara 4

Samyak caritra 5
Samyak DarSana 5
Samyak Fidna 5
afikaricarya 2

ani 120

Sanmukha 49, 76
Sanmukha Yaksa 8o
Shinta g1

Santi 43

Santidevi 137
Santinatha 12, 51, 78
Santingthacaritra 12
Saptabhaniginaya 5
Sapta-cchada 51
Sapta-parpa 36
Saradé Pija 8
Sarnath 47, 48, 52
Sarasvati 16, 99, 100, 122, 128
Sarvatobhadra 39
Sarvatobhadra-Pratimd 34
Sarvakima 65
Sarviartha Siddha 17
arvayasas 65
isana-devatas 20, 30, 32, 54, 65
isanadevi 46, 86, g2
Sasthi 129

atinika 63

Satrap Sodasa 24
atrufijaya Hill 2r
Saturn-god 120
Satyavirya 38
Sauripuri 57
Svayariivara 40
Sesa 106

Siddhacakra 9
Siddhirtha 40, 59
Siddhiyika 6o, 64, 106, 107
Siddhayogini 137
Silpa Séstra 34

17,47, %7,
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Sirhhapuri 48

Simbasana 48

Sirmhasena 50

Simandhara 40

Stsundga 213
iriva g2

Siva 74, 115,

Sivabhiti 10
ivadevi 07

Sivapaja 14

Sivarija 53
itald Pija 8

Sitalandtha 46, 05, 130, 133

Soma 56

Sprsati 42

Sraddha 2, 14

Sramka 7, 11

Sravakas 7

Sravara €5

Srivana Belagola 21

Srivasti 28

Srenika 12, 60

134, 137

Sreyariisanitha 27, 47, 95, 115, 128,

130

Sri 14, 136

Sri-Parvata 27

Sridevi 53

Srikinti 53

Srikrista 8

Srivatsa 19, 28, 47, 97, 142, 113

Srivatsa Devi 45

Sriga 142

Srii Gy

Sruta-devi 122

Sruti 4, 122

Stavana 142

Sthapana Jina 12

St dniikn-1asis 11

Sth-labhadra a, 10

Suvidhinitha 74

Sudariana 54

Sugriva 45

Sukla Paficami 122

Sukra 120

Suluma 54

Sulasi 24

Sumanabhadra 65

Sumati jo0, 127

Sumatinitha 4o, 71, 102, 128

Sumitri 78

Sunanda 46

Sun-God 117

Sundavana 62

Supiréva 43

Supiirivanitha 24, 40, 43, 73,
85, 142, 143

Supratistha 43

Suramyia 49 -

Gdrascna 53

Siiris 15

Faina Iconography

Siirya 53, 111, 117
Susena 38

Susimia 42

Sustari Devi 63

Siitra devi 123

Satrds 2

Suvidhiniitha 45, 46
Suvrata 51
Svaha 109, 110
Svastika 20, 43, 44, 72
vetdambaras g, 10, 15, 16, 37
Syadiada 5, 12

yimi 42, g1, I11
Syama Yaksa 73

T
Tammata 142
Tapas 21
Tara 16, 20, 100
Tarpana 14
Tattvas 4
Tilaka taru 53
Tirthas 20, 21
Tirtha 11
Tirthakalpa 21
Tirthamkaras 1, 2, 8, 11,12, 35, 42
Trilincar 20
Trimukha 38, 69, 125
Trimirti 44
Tripista 47
Tripura 16
Triratna 5
Trisala 61, 74, 133
Tri-Sandhd 14
Trisasti-Salakipurusa-Carita 35
Trisasti-Sataka 61
Tumbara 47, 71
Tumbaru 41, 127

8)

Ugrasena 17
Ujjain 22
L”tllf(lj)tlf&(la 12 37, 41,42, 48, 61

v
Vagisvari o8, 132
Vaijayanta 72, 23
Vaimanika 17
Vaira 138
Vairoti 49, o6, 101, 130
Vaisravana 65
Vaisnavi 8y, 126
Vaitili 16
Vajra 78, 82, 101, 108, 112, 125
Vojra-danda 71
Vajrammku$a 125
Vajra-srimkhala 89, go,
Vama 59
Vimana 58
Vandani 142 p

114, 125
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Vanam3ala 31

Vinijyagrima 63

Vappila 57

Varada 68, 71, 81, 88, 96

Varada mudra 38, 72, 77, 84, 87,
88, 89, 91, 96, 99, 141

Variha 36

Varahi 16, 100, 137

Varanandi 72

Vardhamina 61, 63

Vardhamdnacaritra 61

Vardhaminaka 142

Varhivahana 8¢

Varupa 55, 81, 89y, 112

Vasuki 84

Vasudeva 31, 48, 49

Vasupijjya 48, 49, 103

Vistu Devas 18

Véstu-Devatis 108

Vistupila 21

Vatukabhairava 135

Vaye 112, 127

Vesali 39

Vedas 116, 122

Vidita 96

Vidyadevi £6, g1-95, 124, 130.

Vidyadevis 17, 89, 9o, 122

Vijapiiraka 85

Vijaya 18, 44. 73, 74, 93, 96, 102,
1t

Vijaya Rija 56

Vilva 46

Vilva fruit 72

Vimalanatha 4a, 709, 80, 130

Vimalandtha-Pwana 13

Vimalatd 49

Vimalashih Tejapila 21

Viminavasi 1%
Vina 91, 107
Vira 138
Viradevas 17
Vira Mudra 141
Virasvami 63
Virapaksi 16
Visnu 48, 126
Visnudevi 48
Visnudeva 48
Visnudri 48
Visvasena 52, 81
Vogal (Mr.) 43
Vrata-Paja 14
Vrsabhanatha 36
Vyantara God 17
Vyaghraraji 16

Y
Yajiias 14
Yoksa 2q, 30, 35
Yaksas 65

Yaksini 20, 46, 65, 129
Yakseta 47

Yaksendra 53, 79
Yaksesvara 70

Yaksinis 65, 86, 135
Yamaghanti 16

Yama 51, 110, 111, 129
Yamaditi 16, 42
Yamuni 129

Yatis 15

Yoga 138

Yoga-Mudra 141
Yogesvari 137

Yoginis 134
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Torso of a naked Jaina Tirthankara, Maurya, 3rd century B.C.,
Lohanipur, Patna, Bihar, Patna Muscun.
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U.P., State Muscum, Lucknow.
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Ayagapatia, Kusana, 2nd century A.D., Mathura, U.P., State
Museum, Lucknow.
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Rsabhanatha, Gahadavila, 12th century A.D., Mahet, Gonda,
U. P.
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Rsabhanatha, Cedi, 11th century A. D., Tripuri, M.P.,
Indian Museum, Calcutta.
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Ajitanitha, Cedi, 10th century A.D., Madhya Pradesh,
Nagpur Muscum.



PLATE V11

Sambhavanatha, 12th-13th century A.D.
Khandagiri, Puri, Orissa.



PLATE VLI
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Abhinandananatha, 12th-13th century A.D.,
Khandagiri, Puri, Orissa.




PLATE IX

Sumatinatha, 12th-13th century A.D.
Khandagiri, Puri, Orissa.



PLATE XII

Suparsvanithay Rastrakita, 9th-10th century A.D.,
Katoli, Canda, Mahiarastra.



PLATE X111
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Candraprabha, Candella, 12th century A. D.,
Deogarh, Jhansi, U, P.



PLATE X1V

Suvidhinatha (or Puspadanta), 12th-13th century A.D.,
Khandagiri, Puri, Orissa.



PLATE XV

Sitalanatha, 12th-13th century A. D,
Khandagiri, Puri, Orissa.



PLATE XVI
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Sreyanisanitha, Cedi, 10th-11th century A, D.
Madhya Pradesh, Nagpur Museum,



PLATE XIX

Anantanitha, 12th-13th century A.D.
Khandagiri, Puriy, Orissa.



LATE XX

Dharmanatha, 12th-13th century A, D.,
Khandagiri, Orissa.



PLATE NXI
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Santinatha, Rastrakita, ¢. 10th century A, D.,
Rajnapur-Kinkini, Akola, Maharastra,

Nagpur Museumn.
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Kunthanatha, 1T'omara, 15th-16th century A. D.,
Gwalior Fort, M. P.



PLNTE XXII1

Aranitha, 12th-13th century A. D,
Khandagiri, Puri, Orissa.



PLATE XXIV

Mallinitha, 12th-13th century A, D.
Khandagiri, Puri, Orissa,



PLATE XXVI

Naminatha, 12th-13th century A, D.
Khandagiri, Puri, Orissa.



PLATE XXV

Neminatha, Cauhan, 12th century A. D.,
Narhad, Pilani, Rajasthan, National Museum, New Delhi.



PLATE XXVIII

>arévaniatha auacked by Kamatha, Vardhana,
7th century AL D Bihar, Indian Museum, Calcutta,



PLATE NNIN

Mahavira, Cedi, 10th-11th century A, D., Jabalpur,
Madhya Pradesh, Nagpur Musecum.



PLATLE XXX

Isvara Yaksa, Candeclla, c. 10th century A1,
Madhya Pradesh ¢ Author’s Collection .



PLATE XNX1

Kubera, Pratihara, 8th century A, D,
Bansi, Rajasthan, Udaipur Muscum,



PLATE XXXI111

Cakresvari, Candella, 12th century A. D.
Deogarh, Jhansi, U.P.



PLATE XXX1v

I\'Iahénu‘masi, (

‘andella,
Deogarh, Jhansi, U, p,

12th century A, D,



LATE XXXV
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Rohini, Candeclla, 12th century A. D.,
Deogarh, Jhansi, U. P.
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PLNTE XXXV

Gomedha and Ambika, Candella, 12th century A, D.
Dcogarh, Jhansi, Uttara Pradesh.



PLATE NXXVIII

Dharnendra and Padmivati, Candella, 10th-11th century
A. D, Santinitha temple, Khajuriho, M. P.



PLEATE NXNXNIX

Nirvanidevi, Candella, 10th century AL D.
Madhya Pradesh  (Author’s collection ).
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Sarasvati, Kusana, 2nd century A, D.,
Mathura, U. P., State Muscum, Lucknow,



PLATE XIL11

Sarasvati, Cauhan, 12th century A. 1.,

Pallu, Bikaner, Rajasthan, National Museum, New Delhi.



PLATE XLIII

Sarvatobhadra-pratima (Caumukha sculpture),
Pratihara, c. 10th century A. D., Jaghina, Rajasthan,
State Muscum, Bharatpur.



PLATE XLV

1. Abhinandananitha 2. Sreyarianitha, 3. not
identifiable, 4. Gauri or Manavi, 12th-13th
century A.D., Khandagiri, Puri, Orissa.
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PLATE LI

Nandiévara-dvipa, c. 14th century A. D.,
Ranakapur, Rajasthan.
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