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Osiafl {District Jodhpur, Rajasthan) was an important Pratthira township with several
early temples, of which 13 are today extant. Besides several Brahminical temples, the
site has a Jaina temple, dedicated to Jina Mahavira which, in fact, is the oldest
standing Jaina temple in all of Western India. The temple possibly was built towards
the close of the eighth century A. D. during the period of Vatsaraja Pratihara (A. D.
783-92)!. The temple complex faces north and rests on a vast jagatt. It comprises
mukhamandapa (forehall) with a mukhacatuskt (porch), gudhamandapa (closed hall),
and miulaprasada (sanctum) (Plate 1). On the front of the temple, there was a torana
{now dismantled) and further ahead is a balanaka which, for its greater part, is
contemporaneous with the temple and is articulated on the east with a devakulikd
assignable to c¢. late tenth ventury A. D. The torana and the baldanaka possess
inscriptions respectively dated in V. 8. 1076/A. D. 1019/ and 1013/A. D. 956. The
balanaka inscription reports that it was refurbished by some Jindaka in A. D. 956. On
the east and west, close to the main temple, stands a pair each of the devakulikas
datable to the first half of the 11th century A. D.? The Jaina buildings at the site are
the products exclusively of the Svetimbara sect.

The hieratic figures on the main temple walls and the hall-superstructure are the
earliest known Jaina sculptures in association with the temple-structure and hence are
significant. They include Mahavidyas, Yaksas like Par$va, Sarvanubhiiti and Varuna,
Yaksis like Ambikd amd Padmavati, and the Asta-Dikpalas, as also Sarasvatl and
Mahalaksmi. The medieval torana and the five devakulikds likewise illustrate
Mahavidyas, Asta-Dikpalas, Yaksi Ambiki, and the Yaksas Sarvanubhiiti and
Brahmasanti. The rendering of the Jivantasvdmi Mahavira on the torana-jangha, and
as independent images, Ganeéa, and narratives from the lives of the Jinas on the
devakulikas also merit attention since they are among the earliest representations of
the subjects®.

The present paper wishes to deal with the iconography of the Mahavidyis associated
with this temple complex where they seem to have occupied a special position. They
are significant as the earliest examples of thar category. On one side they reveal an
iconographic evolution and on the other an almost complete concordance with the
prescriptions of the Caturvimsatikd of Bappabhatti stiri {(c. late 8th century A. D.) and
the Nirvanakalika of Padalipta siri III (¢. A. D. 950). Incidentally, the forms of the
Svetambara Mahavidyas, in some cases, are practically repeated on the Digambara
Jaina temple No. 12 (Sintindtha : A. D. 862) at Deogarh?*, particularly the iconography
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of Vajraériikhala, Apraticakrd, Acchuptd, Vairotya, and Mahamanasi®. (This happening
raises doubt whether the temple had belonged to the Digambara or to the Ksapanaka/
Botika sect of northern Nirgranthism).

The Mahavidyas form a group of Tantric deities. The earliest list of the 16 Mahavidyas
was prepared from a number of different Vidyadevis, in ¢. ninth-tenth century.
‘The earliest lists are enumerated in the Tijayapahutta of Manadeva suri (c. 9th century
A. D)), the Samhitdsara of Indranandi (Digambara : A. D. 93G9) and the Scuti-
caturvimsatika or Sobhana-stuti of Sobhana Muni {(¢. A. D. 1000)*. The early Jaina
agamas like the Sthananga, the Aupapdtika, the Jhata-dharma-kathanga and other
works like the Paiimacariya of Vimala suri (A. D. 473), the Vasudevahindt of
Sanghadasa gani (c. mid 6th century A. D.) and the Harivamsapurdna of Jinasena of
Punnita gana (Digambara : A. D. 784) also make frequent references to various
Vidyas who are personified supernatural powers. But their individual iconographic
features for the first time are enunciated in Bappabhatti's Caturvimsatika’ and the
éobhana-stuti. A number of later texts of the Svetambara as well as the Digambara
sect also deal with the iconography of the 16 Mahavidyas®.

Unlike the $vetambara occurrence of the Mahavidyas in western India, no corresponding
sculpture or painting from the Digambara Church so far has been known, excepting
on the facade of the Adindtha temple {c. late 11th century A. D.} at Khajurahc where
a series of the 16 Mahavidyis are encountered. (These latter goddesses, crowned by tiny
Jina figures and possessing 4 to 8 arms, either seated in lalitdsana or standing in
tribhaniga, bear various attributes with their respective vdahanas. On the basis of the
iconographical characteristics, the authors have attempted to suggest possible
identification of some of the figures with the Mahavidyas Acchuptd, Vairotya, Gandhari,
Mahamanasi, Gauri, Apraticakrd and Purusadattd.) So far as the collective rendering
of the 16 Mahividyas is concerned, only a few examples so far are known at the
Svetimbara sites, one of them being the Séntinétha_ temple at Kumbhéarid (Banaskantha,
Gujarat : ceilings : A. D. 1077), Vimala vasahi (two sets, one in the rangamandapa
ceiling : ¢ A. D. 1150, (Plate 2}, and the other in the corridor ceiling of cell No. 41;
c. A. D. 1185), Lina vasahl (rangamandapa ceiling, A. D. 1232} and the Kharatara
vasahi (two sets, ¢. A. D. 1459), all in Delvada, Mt Abi.

The figures of the Mahavidyis at the Mahavira temple at Osi@fi are either two-or four-
armed, the two-armed figuring more frequently’. However, the figures on the devakulikds
also contain the six-armed examples. With the few exceptions of standing figures, the rest
are shown seated in lalitasana. The Mahiavidyas, with their specific mounts and attributes,
are carved above the eaves of the mukhacatuskt, mukhamandapa, and the gitdhamandapa
of the main temple on one hand and the pitha, the jangha, and the doorways of the
devakulikas on the other. Of the 16 Mahavidyas, the figures of only Rehini, Vajrasrnkhala,
Vajrankuéa, Apraticakrd, Kali, Mahakali, Gaurl, Vairotyd, Acchupta and Mahamanasi are
represented on the main temple, while the devakulikas include Prajhapti, Naradatta,
Gandhiri and Minpasi in addition to the forementioned. However, the figures of
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Sarvastramahajvala and Manavi are conspicuous by their absence?.

The first Mahavidyd Rohini is represented in Osiafi by ten examples, two on the Main
temple and the remaining on the devakulikas''. The goddess, in all examples, is shown
four armed and rides a cow. The figures on the main temple hold an arrow (?J,
abhaya {or vyakhyana-cum-rosary), a bow!? and a conch {or a kamandalu) (Plate. 3)®,
while those on the devakulikds show the abhaya, an arrow, a bow and a fruit (or a
conch). However, in one instance, carved on the doorway of the devakulika No. 1, she
holds an arrow, a sword, a trident and a bow. The Caturvimsatika and the
Nirvanakalika conceive the four-armed Rohini with a cow as mount, holding as she
does an arrow, a rosary, a bow and a conch!. It is hence apparent that the carvers
have followed the prescriptions of the $vetambara texts more faithfully for the
devakulika figures's,

The second Mahavidya, Prajfiapti, represented by nine instances'® (occurring only on
the devakulikds), is either two- or four-armed. The figure on the devakulika No. 3 is
a solitary instance representing the goddess with two arms, riding on a peacock and
holding a s$Gla, her distinguishing attribute, in her right hand. In the remaining
instances, she invariably rides a peacock and holds a sakti (spear) in each of her two
upper hands and the varada or abhaya-mudra (or a fruit) and a fruit (or a water-
vessel) in the lower omes. The above-noted figures correspond with the available
Svetambara dhydnas wherein Prajfiapti, alternatively called Saktikard, is conceived as
riding a peacock and holding varada, sakti, fruit and sakti”. The figure on the
doorframe of devakulikd No. 1, perhaps shows the goddess with lotuses in two upper
hands. (However, the late work Acdradinakara (A. D. 1412) provides Prajfiapti with
lotus along with Sakti's.}

The third Mahavidyad Vajraérhkhala, shown always seated in lalitdsana on a lotus, is
represented’ by seven instances, of which one is carved on the mukhacatuski of the
main temple and the remaining on the devakulikas®. She is depicted either two- or
four-armed. The two-armed figures, represented by only two instances, are carved
respectively on the main temple and the vedibandha of the devakulika No. 2.
The goddess in the former case holds a chain and a manuscript® (Plate 3) while in
the latter a long chain (srikhald)—an invariate feature of the goddess—in both the
hands. The four-armed figures show the abhaya- or varada-mudr@ and a fruit {or
water-vessel) in lower right and left hands while the upper ones carry, as usual, a
long chain. The four-armed figures known from Kumbharia, Delvada (Vimala vasahi)
and other Svetimbara sites likewise bear a long chain in two upper hands, while the
lower ones show varada and a fruit, sometimes a mace. The Caturviméatika, the
Nirvanakalikd, and the Mantrdadhirajakalpa (c. 15th century A. D.) also visualise
Vajrasrnkhald with a lotus seat, and carrying a long chain (in two hands), the varada-
mudrd and a lotus®'. Vajrarikhald at Osiafi has a bearing on the iconography of the
yaksi of Jina Munisuvrata on the temple No. 12 at Deogarh. The four-armed Yaksi,
with the appellation ‘Sidha?’, stands on a lotus and holds a chain, the abhaya-cum-
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blossom and a lotus in three hands, while one is resting on thigh®.

The fourth Mahavidyd Vajrankusd is represented by six examples, one on the
mukhacatuski of the main temple and the remaining ones on the devakulikds®. She
invariably rides an elephant and possesses either two or four hands. The solitary
instance of a two-armed goddess is on the main temple; she shows some mudra with
the right hand while the left holds a water-vessel$. The four-armed goddess shows the
abhaya- or varada-mudrd, and holds a thunderbolt, a goad, and a fruit {or water-
vessel). However, in one case, carved on the doorframe of devakulika No. 4, the
thunderbolt is replaced by a spear. The $vetambara works invariably conceive the
goddess as riding on an elephant with an arm in varada, the rest holding a vajra, an
ankuda and a fruit?®>. The devakulika figures, according with the Svetambara works,
show that the form of the goddess was standardised at the site. The figures in the
$antinatha temple (Kumbharid), and in the Vimala vasahi (Delvada) also portray
Vajrankuéd, accompanied by an elephant, with varaddksa, an ankusa, a vajra and a
fruit. The association of elephant together with a goad and a thunderbolt with the
goddess at once reminds of the Brahminical matrka Aindri.

Apraticakra, also called Cakreévari, the fifth Mahavidya, is represented by as many as
13 examples at the site, two on the mukhamandapa and the gudhamandapa-wall of the
main temple and the remaining on the devakulikas®®. The goddess is always shown four-
armed and rides a garuda represented in human form?. Barring two examples, where
she stands in tribhanga she is always seated in lalitasana®®. The goddess, in conformity
with the Svetambara tradition?®, usually holds discs (sometimes shown as ring) in all
her four hands (Plates 4-5). However, Apraticakri in the set of 16 Mahavidyas at the
Santinitha temple, Kumbhiria, bears the varada, two discs (in two upper hands) and
a conch. In two instances at Osiaft also, carved on the devakulikd Nos. 2 and 4, the
disc in lower left hand is replaced by a conch. In a solitary instance, on the devakulika
No. 4, the goddess shows the varadaksa and a water-vessel in the lower right and left
hands, while the upper ones carry discs. Still in one other instance, on the doorway
of devakulika No. 4, the goddess holds the varada-mudra, a mace, an indistinet object,
and a conch. The inclusion of mace and conch in addition to the usual disc and the
garuda as vahana, not envisaged by the texts, is reminiscent of Brahminical Vaisnavi®.
{Cakre$vari, carved on the temple No. 12 at Deogarh as the Yaksi of Rsabhanatha,
accompanied by garuda, (Plate 6) shows discs in all her four hands which suggests the
influence of the Mahividya Apraticakrd at Osiail. (Plates 4-5)3L.

The sixth Mahavidya Purusadatta, or Naradattd, is represented by seven figures on the
devakulikas®. She is always shown two-armed with a sole exception, carved on the
vedibandha of the south wall of devakulika No. 4, showing her with four arms.
The two-armed goddess, invariably riding a buffalo—her traditional mount—holds a
sword and a shield in right and left hands. Sometimes, sword has been replaced by
a Sila or a cup®. The four-armed goddess, however, bears the varada-mudrd, a shield,
and a water-vessel in her surviving hands. It is rather surprising tc find the figures of
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four-armed goddess playing truant, regardless of the textual prescriptions which
invariably conceive Purusadattd with four arms and holding the varada- or abhaya-
mudrd, a sword, a fruit and a shield®*. However, the Mantradhirdjakalpa visualises her
as seated on a red lotus®s.

Kali, the seventh, is represented by six examples, one on the mukhacatuski of the main
temple and the remaining ones on the devakulikds®®. The goddess is invariably
represented two-armed and is shown seated on a lotus. The figure on the main temple
holds a mace in the left hand while the right is resting omn thigh. The devakulika
figures, however, carry a mace in the right and abhaydksa (or abhaya-mudra or a
fruit} in the left, sometimes the attributes being juxtaposed®. The Caturvimsatika
conceives Kall with two arms, sitting on a lotus and holding a mace and a rosary®.
The later Svetambara texts, however, see her as having four-armed, seated on a lotus
and bearing a mace, a rosary, a vgjra and the abhaya-mudra®. The sculptural
representations of Kali at the different Svetambara sites reveal that her attributes could
never be standardised. Kall at the S$antinitha temple, Kumbharia, is provided with
varaddksa, a noose, a khatvanga, and a fruit, while at the Vimala vasahi she is given
a mace, a long spiral lotus, a manuscript, and the abhaya-mudrda. The devakulika
figures at Osifi, when compared to the figure of Kali in the main temple, show that
there was no advancement in her iconography at the site. However, the
Mantradhirdjakalpa* mentions trident and the varade-mudra in place of vajra and the
abhaya, which remind of her association with Brahminical Kali or Siva. The trident
undoubtedly is reminiscent of her Saiva character.

Mahakall, the eighth Mahavidy3, is represented by nine figures, one on the
mukhamandapa of the main temple and the remaining on the devakulikas®*. Mahakali,
always four-armed, rides a man and holds the attributes as prescribed by the
Svetambara works, which invariably see the goddess with nara as vahana and holding
a rosary, a vajra, a ghant@ and a fruit*?. The figure on the main temple holds a vagjra,
a small sword and a ghantd@ in three surviving hands (Plate 7), whereas those on the
devakulikds bear the abhaya- or varada-mudra, vagjra (or a ghantd), a ghantd and a
fruit (or a water-vessel}**. Sometimes, a vagjra is shown in the lower right hand, while
the upper right hand bears a fruit*. It is apparent from the above-noted details that
her iconographic form was settled at the site in the eighth century A D. which
continued in the later centuries without further advancement. Mahakidll in the
collective renderings of the $antinatha temple, Kumbharia, and of the Vimala vasahi
is likewise depicted with varadaksa, a vajra, a ghantd and a fruit. The occurrence of
gander in case of the figure from the Vimala vasahi, however, is surprising.

Gauri, the ninth among the Mahavidyas, is represented by five instances, two on the
mukhamandapa of the main temple and the remaining ones on the devakulikas*s.
The four-armed figure on the mainUltimately, temple rides a bull and bears a fruit,
a lotus, a lotus and a kemandaiu. The two-armed figure on the main temple shows
her with her traditional mount godha (iguana) and carrying a long-stalked lotus and
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a fruit in right and left hands (Plate 8). However, in the devakulika examples the
goddess is both two and four-armed and always rides an iguana. The two-armed
goddess bears long-stalked lotuses in both hands, whereas the four-armed goddess,
carved on the devakulika No. 3, carries a lotus, a manuscript and a fruit in three
surviving hands. The figures correspond to the Svetambara texts only in respect of the
vahana—iguana—and lotus. The figures on the devakulikds, however, follow the earlier
évetimbara tradition enjoined by the Caturvimsatikd and the Nirvanakalika, which
depict the goddess with iguana and bearing the varada-mudra, a musala {or danda),
a lotus and a rosary*. One of the figures on the main temple, however, appears to
have followed the Mantradhirdjakalpa, wherein she is described as riding on a bull¥.
The association of bull with Gauri is reminiscent of Brahminical Siva. This is further
reinforced by the instance carved in the rangamandpa ceiling at Vimala vasahi, where
the four-armed Gauri is provided with bull and the varaddksa, lotus (twice) and a
fruit as attributes®,

The tenth Mahdvidyd Gandhiri, represented here by four figures*®, invariably sits on a
lotus and possesses two hands. The goddess, in conformity with the Svetambara
tradition, holds a vajra and a musala respectively in the right and left hands®, which,
however, in one example®, are juxtaposed. The later works visualise Gandharl as four-
armed and carrying the varada and the abhaya-mudra in addition to the usual vajra
and musala®?.

Vairotyd, the 13th Mahavidya, appears to have enjoyed a favoured position in Jainism,
who also is conceived as the yaksi of Vimalanatha. The goddess, always shown four-
armed, is represented by eight examples at the site, of which two are carved on the
mukhamandapa and the gidhamandapa of the main temple, whereas the remaining
ones are on the devakulikdas®. She invariably rides a snake®. The figure on the
mukhamandapa of the main temple bears a sword, two snakes (in two hands) and a
shield (Plate 8), while the figure on the giidhamandapa shows a shield and a snake in
the upper and lower left arms, with lower right resting on thigh®s. The devakulika
figures are identical with the figures on the main temples®. However, in one solitary
instance, carved on the doorway of the devakulikd No.l, the goddess holds snake in
all her four arms, which is not supported by any of the available dhydnas. It appears
that the iconographic form of the goddess was standardised at the site in ¢. eighth
century A. D., which corresponds with the available dhyanas®. It is interesting to find
that Vairotya, in the group of the 16 Mahavidyas at the Santinatha temple, Kumbharia,
also holds the same set of attributes which are noticed in case of the figures of the
gidhamandapa of main temple. The example from the rangamandapa ceiling of the
Vimala vasahi also shows similar attributes excepting for the fruit substituting a snake.

The 14th Mahavidyd Acchuptd, in 11 examples, one on the north fagade of the
gidhamandapa and the remaining on the devakulikds®, happens to be one of the most
favoured Mahavidyas at the site. Her iconographic form, fully corresponding with the
Sverambara tradition®, was standardised at the site in the eighth century A. D., as is
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evident from the figure of the goddess on the main temple, where the four-armed
goddess stands with an arrow (?), a sword, a shield and a bow and the horse carved
as her mount alongside (Plate 9). The devakulika figures exhibit identical details as
noticed in case of the main temple (Plate 10), excepting a solitary instance, carved on
the doorway of the devakulika No. 2, where she is depicted as six-armed. Sometimes,
the attributes are juxtaposed. In three examples, the lower two arms show abhaya and
a fruit (or a water-vessel). However, in one case, carved on the doorway of the
devakulika No. 3, she surprisingly holds rein, which together with the horse is
reminiscent of Brahminical demi-god Revanta, son of Mitra®. The six-armed figure
carries the varada, a sword, an arrow, a shield, a bow and a fruit. The four-armed
Acchupta, in the group of 16 Mahavidyas in the $antinatha temple, Kumbharii, shows
identical atrributes as in the figure on main temple. However, the sword and shield
are replaced by the varaddksa and a water-vessel in the instance of the rangamandpa
ceiling of Vimala vasahi. (The figure of Mahavidya Acchuptd at Osiifi has influenced
the form of yakst of Padmaprabha on temple No. 12 at Deogarh, where she is called
Sulocana. Here the four-armed yaksi, accompanied by a horse, holds an arrow and a
bow in her two hands®.)

Manasi, the 15th Mahavidya, is represented by a solitary instance at the site, carved
on the northern vedibandha of the devakulikd No. 4. The two-armed goddess here rides
a harisa and holds a thunderbolt in the right hand while the corresponding left is
resting on thigh. The figure agrees with the tradition in respect of vdhana and vajra.
The Svetimbara works notice her either with two or four arms and invariably riding
a hamsa. The goddess, when two-armed, holds vareda and a thunderbolt®?, while the
goddess with four arms carries two vajras in two upper hands and the varadz and a
rosary in the lower ones®. It may be recalled that ManasT does not find representation
on the main temple, simply because the earliest tradition, referring to Manas],
conceives her as riding a hamsa and holding flames, thus combining the features of
the two Mahavidyas, Manasi and Mahajvald, in one®.

The 16th Mahividya Mahimanasi is represented by 12 examples, two over the
mukhacatuski and the gadhamandapa of the main temple, while the remaining on the
devakulikas®. The goddess thus claims the highest popularity at the site and her form
shows greater variety with two, four, or six arms. Like Rohini, Apraticakra, and
Acchuptd, the iconography of Mahaminasi was settled at the site in c. eighth century
A. D., which is revealed by her figures on the main temple. The figures follow the
Svetambara tradition which conceives the four-armed goddess with a lion as vdhana
and holding a sword, a shield, a water-vessel and the abhaya or varada-mudrd (or
mani)®. The figures on the main temple are four-armed and show the goddess as
riding a lion and bearing the abhaya-mudrd, a sword, a shield and a fruit (7).
Barring two figures, carved on the eastern and southern vedibandha of the devakulikd
Nos. 1 and 2 where the vahana is conspicucus by its absence, all other figures are
invariably accompanied by a lion. The two-armed Mahamanasi, bearing a sword and
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a shield, is represented by two examples. The four-armed goddess, represented as she
is by five instances, always rides a lion, excepting a sclitary instance, carved on the
eastern vedibandha of the devakulika No. 1, where she sits on a bhadrasana. In
conformity with the Sverambara texts, the goddess shows the abhaya-mudrd (or a
sword), a sword {or a lotus), a shield and a fruit {or a water-vassel). Mahamanasi in
the collective representation at Vimala vasahl alsc shows the identical features,
excepting for a fruit replaced by a rosary.

The six-armed figures, represented by three instances®®, show her as riding a lion and
carrying the varade (or abhaye)-mudrd, a sword, an arrow, a shield, a bow and a
fruit (or a water-vessel). The rendering of the goddess with six arms, not known from
any texts, further suggests the exalted position enjoyed by the goddess. (The form of
Mahamanasi at Osiaft has influenced the rendering of the yakst of Jina Candraprabha,
called Sumalini, at the temple No. 12 at Deogarh (Plate 11)%°. The four-armed yaksi,
joined by a lion as vahana, holds a sword, the abhaya-mudra, a shield in her three
hands, while the lower left is resting on thigh.) '

The Jaina Mahavidyads may also be compared with the deities of the Brahminical and
Buddhist pantheons so far as their names and iconography are concerned. Mahakali,
Kali, and Gauri claim affinity with the Brahminical goddesses in respect of their
names, sometimes attributes also, whereas Prajfiapti, Vajranku$a and Apraticakra with
Brahminical Matrkas like Kaumarl, Aindrl, and Vaisnavl in respect of iconography®.
The Mahavidya Gauri, in point of fact, is identical with the Brahminical Gaurl in
respect of iconography, who likewise holds lotus and rosary and rides an iguana”.
Besides, Naradatta (or Purusadattd) has close resemblance with Brahminical Durg3,
who bears a sword and a shield and rides a buffalo’®. Mahavidya Vajraérnkhala, on
the other hand, offers comparison with the Buddhist Vajrasmkhala who is conceived
as an emanation of Amoghasiddhi”. However, the Sadhanamala visualises
Vajraériikhala with three faces and eight arms and holding, besides vajra and
vajrasrnkhald, the abhaya, an arrow, the kapala, tarjani-mudrd, a noose and a bow.
The forms of Sarvastramahajvala, Manavi, and Vairotya”™ perhaps bear some influence
of Agni, and tree and snake worship respectively.

From this discussion, it follows that the Mahavidya figures on the main temple of
Mahavira at Osiafl reveal a stage of early standardisation of the iconographic form of
the principal Mahdvidyas, whereas the figures on the devakulikds show the continuity
of earlier tradition with some advancement in iconography. However, the figures on
the main temple and the devakulikds mainly concur with the prescriptions of the
Caturvimsatik@ and the Nirvanakalika.

Annotations :

1. For details consult, D. R. Bhandarkar, ‘The Temples of Osia,’ Annual Report, Archaeological
Survey of India, 1908-09, Calcutta 1912, p. 108; also, Percy Brown, Indian Architecture
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(Buddhist and Hindu period), Bombay 1971 (Rep.), p. 135; and Krishna Deva, Temples of
North India, New Delhi 1969, p. 31; M. A. Dhaky, ‘Some Early Jaina Temples in Western
India’, Mahdavira Jaina Vidydlaya Golden Jubilee Volume, Bombay 1968, pp. 312-26. However,
L. K. Tripathi dates the Mahivira temple to the ninth century A. D. and believes that it was
built during the reign of Mihirbhoja (A. D. 836-85). See L. K. Tripathi, Evolution of Temple
Architecture in Northern India, unpublished Ph. D. thesis, Banaras Hindu University 1968. (But
stylistically the temple seems earlier.)

The northern devakulikds of east and west are numbered as 1 and 2, while the other two are
numbered as 3 on east and 4 on west. The devakulika attached to the bal@naka is number
5. For architectural details, consult Dhaky, “Some Early.,” pp. 312-26.

For details consult, M. N. P. Tiwari, “Osiafi se Prdpta Jivantasvami ki-Aprakasita Murtiyafi,”
{Hindi), Visva Bharati, Vol. 14, No..3, Oct.-Dec. 1973, pp. 215-18; also, “Some Unpublished
Jaina Sculptures of Ganesa from Western India,” Jain Journal, Vol. IX, No. 3, January 1975,
pp. 90-92; and Jaing Pratima Vijfidna, {Hindi), Varanasi 1981, pp. 93, 132, 134.

The figures of the 24 yaksis on the facade of the temple No. 12 (A. D. 862) at Deogarh are
the earliest known examples of their collective rendering. The list ‘of the 24 yaksls was
available to the artists but their detailed iconography was not yet finalised; hence the artists
have borrowed the iconographic features of some of the Mahavidyas, earlier in antiquity than
the yaksis.

The concept and iconography of the Mahavidyas are older than those of the Yaksas and Yaksis,
also known as Sasanadevatds, but the latter gained more prominence with the advance in time
because of their close direct association with the Jina conceived in pre-medieval times.

For details, consult U. P. Shah, “lconography of Sixteen Jaina Mahavidyas,” Journal of the
Indian Society of Oriental Art, Vol. XV, 1947, pp. 114-21. The final list of the 16 Mahavidyas
supplied by the texts of both the sects, includes the following names : Rohini, Prajiiapti,
Vajraérnkhala, Vajrankusa, Apraticakrd or Cakresvarl {(Svetambara) and Jambunada
(Digambara), Naradatta or Purusadatta, Kall or Kalika, Mahakall, Gaurl, Gandhari, Sarvastra
mahajvila (Svetambara) and Jvilamalini (Digambara), Manavi, Vairotya {Svetambara) and
Vairoti (Digambara), Acchupta (Svetambara) and Acyutd {Digambara), Mainasi and
Mahamanasi.

The text, however, does not refer to Sarvastrimahajvala separarely ard instead the features of
Manasl and Sarvastramahajvila have been combined therein with one Mahavidya, called
Minasi. Thus the text refers to the 15 Mahavidyas in all

The Nirvanakalikd, the Mantradhirajakalpa {of Sdgaracandra Suri, ¢. 15th century A. D.), the
Acdradinakara (of Vardhamana Suri, A. D. 1412), the Pratisthasarasamgraha (of Vasunandji, c.
12th century A. D.), the Pratisthasaroddhara (of Asadhara, A. D. 1228), and the
Pratisthatilakam (of Nemicandra, A. D. 1543},

However, U. P. Shah, in his learned paper on the Jaina Mahavidyas, has not included the
figures of the Mahavidyas in Osiafi.
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10.

11.

12.

13.
14.

15.

16.

17.

18.

12,

20.
2L

22,

These Mahavidyas, however, enjoyed a favoured position at other Svetambara sites, namely
Kumbharia, Vimala Vasahl and Lana Vasahi (both in Delvada), and Taranga.

The two figures of the main temple are carved respectively on the mukhacatuskl and the
gidhamandapa, whereas those on the devakulikds are on the northern wall of the vedibandha
of devakulikad Nos. 2, 3, 4, and their doorways.

However, bow in one instance is held in lower left hand while the upper left is resting on
thigh.

The attributes here and elsewhere are reckoned clockwise starting from the lower right hand.

TRaugIFeERaaen Wi

FAEASFoSI ] HeleenarTa

farfta e g, feoegeatimifeett

ey Gt figrdiufasafeeit | —Caturvimsatika 3.12.

s Afgoft et gHimEme AgHSTHARETE-

fagorftn wgagdwama Sfa I —Nirvinakalika, p. 37.

Rohini, in group of the 16 Mahavidyés, carved respectively at the $antinitha temple,
Kumbhiria and at Vimala Vasahi, Delvida is likewise accompanied by a cow and shows the
varaddksa, an arrow, a bow and a fruit (or a conch). The respective vahanas in the former
case are conspicucus by their absence.

Two figures are carved on the vedibandha of the devakulika Nos. 3 and 4 while the remaining
ones are on the doorways.

TS AR
T HRAISTEHICEIAT |
T ey Hedwaivss
ity fgafeafres —Caturvimsatika 4. 16.
T e TgEEAl S ceufegwaled agfan wiege amedl Bt
—Nirvinakalika, p. 37.
Wiwadeses FRFaaene® Hiod |
wRfafagi gollg T HHGTI |
—Acaradinakara, “Pratisthadhikara,” Pt. II, p. 167, Bombay, 1923.
Two figures are carved on the vedibandha and the fagade of devakulika Nos. 2 and 3, while
the others are on the doorways.
However, no text conceives her as having a manuseript in hand.
o w oFAv
Frher giageea |
afgafsgasygam
UG ARAYFNH, —Caturvirisatikd 5. 20;
TRYFAgaaE T S Teggen Ay RgeEeaTSy o6 |
—Nirvanakalikd, p. 37;—Mantradhirajakalpa 3.5.
Klaus Bruhn, The Jina Images of Deogarh, Leiden 1969, pp. 103, 106, 108.
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23.

24,

25.

26.

27.

28.
20,

30.

31.

32,
33.
34.

35,

36.
37.

38.

Maruti Nandan.... Nirgrantha

One figure is carved on the northern vedibandha of the devakulika No. 3, while the other ones
are on the doorways.

However, the absence of ankufe and vajra, signifying the name Vajrankusa, is indeed
surprising.

NI A FAFER, AR

TG Jgaasfedara ¥ |

7 Ywde fas wgw g =1

FeTgd yaadt faqag WsH 1 —Caturvimsatika 6. 24.

TAGA FTRIN AT A TRAIGICURT WglagigghaEesl 9 —Nirvanakalika,
p- 37. '

Of the 11 devakulik@ figures, five are on the vedibandha and on the facades of the four
devakulikds, while the remaining ones on the doorways.

Garudag, in most of the cases, has been carved in human form with folded hands and legs
suggesting flying posture. Garuda in the case of the giidhamandapa figure, is standing close
to the goddess, '

These figures are on the main temple and the devakulika No. 4.

AES TEE FTH-MISTA TZAHIE: |

R, Witreet =1, WA faafde; —Caturvirmsatika 7. 28.

sfaeshi afegul wesaral wpisi sFagrayfiasy |Af 1 Novanakalika, p. 37.

Ancther $vetambara text, the Mantradhirgjakalpa (3.7), mentions Apraticakra as riding a nara
{man}.

It is interesting to find the name of Vaisnavidevi, inscribed under the figure of Apraticakra,
in the ceiling of the Mahavira remple at Kumbharia.

Klaus Bruhn, Jina Images., pp. 105, 108. It may be remarked that Cakreévari as Yakst is never
conceived with discs in all the four hands.

Three figures are on devakulikd@ Nos. 1, 3 and 4, while the remaining ones on the doorways.

Figures on devakulika Nos. 1 and 3.

yaiki e #fes @sswaiEyg Am

FarrEAETEs A

FARHATEY: I wfbar

T YOUSAISTG | §i9am™n | —Caturvirsatika 10. 40.

TS FAH A age TR ey 3 |
—Nirvanakalika, p. 37.

TheagETaiaE T Beragew |

S TRaar g ¥ - Mantradhirajakalpa 3. 8.

All the figures are carved on the doorways of devakulikds.

These figures are on the devakulikd Nos. 2 and 3.

 Tgfoe ceufadeEw
T 9 A T 9fadl S
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FAMCAREEIR T FIl
T aerEHEl 9 el —Caturvimsatika 16. 64.

36, wetdt FoEw gwEd WS FFREaeEvEY awvagaares 3t |
—Nirvinakalika, p. 37.

However, the Mantradhirajakalpa mentions trisilla, rosary, mudgara and the varada.

40. Mantradhirdjakalpa 3.7.

41. Four figures are on the vedibandha of the devakulikd Nos. 2, 3, 4 (vwo figures) while the
remaining ones on the doorways. '

42, = gafafsraanen
RIEEI P RN LI I
T g aga-
< wErER AT |—Caturvimsatika 11. 44.
T dl THEEnl GENaR wgis SagAasi-aaciived SIS Roaris =fd 1

—Nirvanakalika, p. 37.

The sword, present in the figure on the main temple, has not been prescribed by any of the
available Svetiambara dhyanas.

43. Caturvirsatika 17.68; Nirvanakalika, p. 37; Acdradinakara, Pt. I, p. 162. However, the figures
sometimes show the varada or fruit in place of a rosary.

44, Figures on the doorways of devakulika Nos. 1 and 5.

45, One figure is on the southern vedibandha of the devakulika No. 3, while the remaining two
are on the doorways of devakulikéd Nos. 1 and 4.

46. dediggy Sd o W TRl |
TEFE TS STHEMEEAstg : —Caturvimsatika 12. 48.
WF ¥ w=FHd N Sgd SRR AR RIS A fadFesl <t )

—Nirvanakalika, p. 37.
TeESEAYfa ;. FRTEET GUg! | :
IeeeHeReveRt Tiiife &t gfas &g \—Mantradhirdjakalpa 3. 11.
47. Mantradhirajakalpa 3. 11.
48. The four-armed Gauri, in the group of the 16 Mahavidyas at Santinitha temple, Kumbharia,

carries the varadaksa, a mace {or a musala), a tong stalked lotus and a fruit.

49. Two figures are carved on the vedibandha of the devakulika Nos. 2 and 3, while the
remaining two are on the doorways of the devakulika Nos. 1 and 5.

50. dfaquaARy ol

o Frarfrea-afasaery

HHA TG -

TEFHAREET MR —Caturvimsatiké 13. 52.
51. On the northern vedibandha of devakulika No. 2.

52. vt ¥F AreEel wHereT wgdel aegaegaeiine srvasTavgae =fa

—Nirvanakalika, p. 37.
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53.

54.

55.

56.

57.

58.

59.

60.
61.

62.

63.

65.

Maruti Nandan..., Nirgrantha

Two figures are on the vedibandha of devakulikd Nos. 2 and 4, while the remaining ones are
on the doorways.

Sometimes snake is represented with human bust and canopy overhead. However, the figure
of the main temple (mukhamandapa) shows two snakes, both with human busts and their
lower portions resembling a snake with inter-woven coils.

The upper right hand is damaged.
Sometimes, sword is replaced either by the varada or a fruit
TERETESN @ Jdemst ST |
wIsvfmsem - AT g - Caturvimsatika 18. 72.
—Nirvanokalika, p. 37.
fogeoTRraEEe TR SRR |
woregmItagEeRg Serdl gt 4 —Mantradhirdjakalpa 3. 15.

The Mantradhirajakalpa provides garuda (vihangaraja) as vahana and snake canopy overhead.

Three figures are carved on the vedibandha of the devakulika Nos. 1, 2 and 4, while the
remaining ones are on the doorways.

TSFATSTAE, M

¥ aifon afq T T |

funfasrsiam -

SSEFSAAETRA< —Catyviréatika 21. 84.

sl afeget QAR WO EEETETRRTE YemRgiaRy 3 1—Nirvanakalika, p. 37.
qrgam Toatrem agnfarraesg |

4 SEIHasIaed TEgRLEl ft &g —Mantradhirajakalpa 3. 16.

AT wEE vHUER eagnafet |

fagaraaaERTISgHeT Wad Q] Y9 -Acdradinakara, p. 162.

J. N. Banerjea, The Development of Hindu Iconography, Calcutta, 1956, p. 442.
Klaus Bruhn, The Jina Fmages., pp. 104, 107, 108.

TAHETEAEA AR afaa

A WAEl 9l §g Sraaqwsia: | —Acdradinakare, p. 162.

TRl el g N SRRt

seaeEgEarTEl Afd —Nirvanakalika, p. 37.

. Frergermarevaen fawery sharar

feargfag Tarmeay Siaswa |
SRR B WINHIg
JuIfs YRR EAIRHEd 9= —Caturviméatika 14. 56.

Five figures are on the vedibandha of the devakulika Nos. 1, 2, 3, and 4 {two figures), while
the remaining ones are on the doorways.



1. Osiafi, Mahavira temple.
[c. A. D. 783-92]

2. Delvada (Mt. Abu)., Vimala Vasahi temple. Ceiling, six Mahavidyas.
[Courtesy : Archaeological Survey of India]




Osiafi, Mahavira temple.

3

3. Osian, Mahavira temple. Mukhamandapa, above the cornice, from left,
Mahavidyas Vajrasrnkhala and Rohini in panels.
[Courtesy : American Institute of Indian Studies, Gurgaom.]

[Courtesy : M. A. Dhaky]

Gudhmandapa, Apraticakra.
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5. Osiafi, Mah
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7. Osiafi, Mahavira temple. Mukhmandapa, above the cornice, from left, Mahavidyas
Apraticakra and Mahakali. [Courtesy : A.LLS., Gurgaom.]

8. Osian, Mahavira temple. Mukhmandapa, above the cornice, from left,
Mahavidyas Gaurl and Vairotya with Sarasvati.
[Courtesy : M. A. Dhaky]




9. Osian, Mahavira temple. Gudhmandapa, Acchupta.

A.LLS., Gurgaom.].

[Courtesy
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10. Osiafi, Mahavira temple. Devkulika No. 1, Acchupt
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wag GareIISEINE! AR |—Caturvimsatika 15. 60.
—Nirvanakalika, p. 37.
aRgaen TR YERESYEEEg |
&t e Ay mfg gt @ @@ W gfai s i —Mantradhirgjakalpa 3. 18.
The Caturvimsatika gives mani (or ratna) in place of varada or abhaya.

67. The object in the lower left hand, in case of the gidhamandapa figure, is indistinct.

68. These figures are on the northern vedibandha of devakulika No. 4 and the door-lintels of the
devakulika Nos. 2 and 4. '
69. Klaus Bruhn, The Jaina., pp. 104, 107, 108.

70. Jaina Mahakall appears to have combined the features of the two Brahminical goddesses
Ccamunda and Mahakill. See Gopinatha Rao, Elements of Hindu Iconography, Vol. I, Part I,
Varanasi (Rep.) 1971, pp. 358, 386. The Jainas have adopted the names, and sometimes
features also, of the Brahminical goddesses like Kali, Mahakali and Camunda, all terrific in
appearance, for the Mahavidyas. But nowhere the Mahavidyas are visualised in terrific form.

71. Gopinatha Rao, Elements., p. 360; U. P. Shah, [conography. p. 148.
72. Shah, p. 140; Rao, pp. 341-42.

73. B. Bhattacharyya, The Indian Buddhist Iconography, Calcurta, 1968 (Rep.), p. 235; and Shah,
pp. 125-30.

74. The Yaksa-Yaksi pair of Jina Parévanatha is also associated with snake.
Photo Credit :

Plates 4, 5, 8, M. A. Dhaky (Varanasi/Ahmedabad); Plates 3, 7, 8, American Institute of Indian
studies, Varanasi; Plate 2, Archaeological Survey of India, New Delhi.
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