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PUBLISHER’S PREFACE.

HIS publication forms the 2nd volume of the Sri Jaing Kald

Salitya Samsodhak Series which 1 started in 1943. In this tenth
year of my work in the field of literature 1 am laying belore the
English knowing public this my second literary work.

No amount of words can fully express my indebtedness to Sheth
Maneklal Chunilal Shah, ]. P., who fostered mny literary activites from
time to time and inspired me to bring out more and more atiractive
and good works. Most of my Gujarati publications I have humbly
dedicated to him, being urged by his good will towards me. Today
I amn dedicating to him this my second English literary work.

I have always cherished the desire, as mentioned by Jinavijayaji
in his foreward, to publish ten volumes illustrating gems of Jaina archi-
tecture and sculptures lying in all the corners of India. But due to
various reasons, chief among swhich are the dearness of everything in
these days af war and the pilingup of the copies of my publications
due the apathy of rich Jainas towards such an undertaking, [ have
decided to retire from the field of research after the publication of this
brochure and to give up the scheme of the publication of the remaining
volumes. ' '

Besides as I accepted on 26-6-41 or V. S. 1997 Ashidha Su.
2 the responsible task of compiling a faina Directory wwnich is to be
started on behall of the firm of Shrimin Seth Anandji Kalyaniji, the only
Institution representative of the Svetimbara iconolate Jainas through-
out the whole of India, my main nactivities in the near future would
naturally be confined to that work, In connection with that work, 1
had to visit many cities and villages in the Punjab, Sind, Cutch,
Marwar and other states in the Rajputana. In the course of these
visits 1 have come across such abundance of architectural remains as
mikes me believe that as long as we take no steps to conserve these
architectural and sculptural gems scattered throughout the length and
breadth of India, we are simply adding to the responsibilities of the
posterity of the Jaina community by constructing new temples. The
trustees of the above mentioned pedhs do wish to repair and con-
serve the (Jaina) temples in India. But the field of work is so vast
and scattered that unless every Jaina does his utmost in cvery way
to help the cause, it is impossible to execute it.
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This volume contains Jaina shrines, icons and sculptures from
famous holy Jaina places like Satrufijaya, Girnar, Tirangi, Ranpak-
pur, Talija, Kadambagiri, Sametadikhara, Pavipuri, Lucknow, Caleutta,
Kshatriyakunpda, Rijagribi etc. I am greatly indebted to Shrimin
Ane{ndji Kalyinji's Pedhi, the Young Men's Jaina Society, the Archaeo-
logical Survey of India, the State Archaeological Department of Baroda,
Editor of the Jaing at Bhavanagar for giving me some of the photo.
graphs. My thanks are also due to the Kumar Printery and the Bharata
Process Studio for the preparation of the Blocks, To the former my
additional thanks are due for the fine printing of the Book work.

My cordial thanks are due to the famous Indologist Sri Jina-
vijayaji, who has always affectionately encouraged my literary activi-
ties, for the foreward he has written to this volume, and to Mr.
Ravishankar Rawal who has penned the introduction to this volume
in order to introduce lovers of art toit, so also to Mr. A. 5. Gadre M. a.
Director of Archaeological Deprt. of Baroda state for translating this
work in English. _

The illustrations in this volume include the images of the
Tirtharkaras, venerable to the Jainas, of presiding deities, and of holy
Jaina monuments, The publisher himself is a Jaina. It is his earnest
appeal to all not to use or reproduce these pictures for any purpose
without his express permission.

Only one hundred fifty copies of this volume have been struck
off, which means that the publisher would not be able to make any
profit out of it. Still the volume has been published to enable devout
Jainas to see their holy places in one book every morning and in
order to give the lovers of art a glimpse into Jaina architecture. Hence
I implore every purchaser not to keep it negligently anywhere or to
be careless enough to throw it in any place.

Nagaji Bhudhar's Pal,
Ahmedabad, 18-12-1v44 SARABHAT MANILAL NAWAB

V. 8. 2001 Posa Su. 3.



FOREWORD

N the course of the last two thousand years many Jaina scholars,

devotees of Sarasvati, the goddess of learning, have made a
distinct contribution enriching Indian literature by their works
written on civerse subjects in many Indian langnages like Sanskrit,
Prakrit, Apabhrathéa and the like, and have in a pecalizir  manner
incessantly helped to educate the people eager for knowledge, In the
same way Jaina millionaires, worshippers of the goddess of Wealth,
have constructed in many Indian regions, cities, villages, hills
and forests, varieties of st@pas, pillars, temples, monasteries and
other religious establishments and have thus left an abundunce of
architectural relics which form their unique contribution to the field
of Indian Architecure and have spured no wmount of money in erecting
spacious structures which enshrined images for worship for the benefit
of the pious Juina congregation. Though the greater part of the Jaina
architecture has been dammaged in the course of the Ruthless Time
and through the cruel foreign iconoclasts, what little remains of it at
present is by itself even in its present form matchless. 1t is a difficult
task to count these Jaina sculptures and monuments and to properly
evaluate them. These architectural remains are a thousand times
more valuable than the wealth possessed by all the Jainas in India.
These Jaina architectural relics are a set of most pracious ornaments
of the Indian Arts, Culture and Opulence. They coustitute 2 national
heritage of the whole of India. It should be the earnest desire of
not only the Jainas but of every Indian to study this rich architec-
tural collection,

It is the practice in many occidental countries to publish
guides and picture-albums introducing such architectural national
heritage, printed with an attractive get—up, Such photo-albums are
usually accompanished by descriptive labels. In India such attempts
have been sporadic. It is true that illustrated descriptions of such
moenumental structures are given in books published on such subjects
by the Archaeological Survey of India as also in its Annual Reports.
Their prohibitive prices and wunwieldy size have made them unservice-
able to the layman. Many years ago a Iluropean Company had
published an attractive photo-album about Mi. Shatrunjaya. I am
not aware of a similar publication which might have appeared after it,
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From this point of view this publication of Mr. Sarabhai M.
Nawab, whose unbounded enthusiasm and untiring exertions in the
interest of Jaina Architecture, Painting and Sculpture are well-known,
deserves the patronage of all. Mr. Nawab has made a name among
the learned by his recent publication entitled Jaina Chitra-kalpadruma
through which he has placed before the connoisseurs priceless Jaina
paintings which lay hidden in the Jaina libraries or J#anabhandtras
and rendered a laudable service to the Jaina community as a whole.
Unique is the zeal and gigantic are the endeavours of Sarabhai. He
has been cherishing a desire to bring to light every Jaina shrine and
sculpture lyving scattered all over India. Indeed this task is beyound
the power of an individual who has not got means to achieve it. I
congratulate Mr. Nawab on this attempt of his to publish this small
brochure at present in pursuance of the axiom ‘Subke yathd-sakti
yataniyam’- (One should exert one’s utmost to achieve the auspicious.)

—JHNAVIIAY A



INTRODUCTION

HE publisher of this volume has indeed rendered an inestimable

service to Gujarit by presenting his collection of the photographs of
the Jaina #irthas and their architecure. His work entitled the ‘Jaina
Chitrakalpadruma; which containes photographs from the illustrated
manuscripts of the Kalpasiitra and other Jain religious works, has
already aquainted us with the patronage given to Fine Arts by the
followers of Jainism from times immemorial. Architectural relics, how-
ever, by dint of the more durable nature of their material, can be
traced to more antique times than paintings.

It is a well-known fact that the Jaina Art of fashioning images
13 almost conterminous with the Buddhist art. Thus Jaina icons were
fashioned in all periods and in all the schools of Iadian sculpture.

No one has succeeded in giving a continicus history of Indian
iconography and architecture cvery since their inception. But from
the descriptions of deities found in the ancient Vedic literature it can
be said that icons of those deities did exist in the Vedic period. The
imnges of Indra, Arhbikd and other deities have continued even upto
the modern times and it makes it possible that sculptors of older
Vedic tradition did exist when the lainas and the Buddhists found
it necessary to make images and statues of their deities, Buddhas,
Bodhisativas, Tirthavkaras, Yakshas and Yakshinis.

The sculptors of the stones age had erected stones with strange
figures in memory of their heroes and forefathers. And it is quite
possible that this example may have inspired the erection of pillars
near temples in later civilized days. At the same time certain points
of difference are observed between divine and human figures. The
oldest stone image of historical times is of king Ajatasatrn (552 B.C.
tow525 B.C.) of the Saisundga dynasty from Magadha or Bihar. It
has now been preserved in the Curzon Museum of Archaeology at
Muttra and is contemporaneous with the Buddha. The statue is 8'-8”
in height. Besides these two statues were found from near Patna—one
of them is of Aja-uddiya, grandson of Ajatasatru, (founder of Patulic
putra, died in 467 B.C.) and the other, of his son Nandivardhana
(died 418 B. C.}. These are now kept in the Indian Museum at Calcutta.
All these three statues are carved in the same style and are of more
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than the average human height. We thus sce that this style began in
about the 6th cen. B. C. These are not simply bhava—-miirtis and are
of persons whose features they try to copy faithfully. A practice prevailed
n ancient India whereby statues of kings were f{ashioned and were
kept in shrines for worship. s it possible that this practice was influenced
by the tombs of Egyptian kings who are sleeping an eternal sleep in
the Pyramids ?

This inspiration must have given rise to the practice of building
monasteries and shrines in places where the Buddha or the Jina resided
or preached. Such personages with subdued passions would never require
that their images or pictures should be worshipped. But their disciples
must have thought it wise to get their—of the Buddha or Jina-statues
fashioned and to enshrine them in order to enable the devotees to
concentrate their minds on the objects of their worship. This has
resulted in the emotional features that we find in the images in place
of the anatomic ones.

Another interesting point is that the history of the develop-
ment of Jaina and Buddhist temples is not bound up with the develop-
ment of images of tha two religions. It would be very interesting
to find out how the modern temple architecture can be coordinated

with the architecture of the Buddhist stipas, monasteries or other
monuments.

Only stupas and caves of the time of Asoka, the great patron
of Buddhism exist at present. The erection of a stupa is simply a
development of a round mound that was made on a dead body or
its ashes in Vedic times. In its early forms, it was given the shape
of an inscrted bowl and a tree was planted in the ceatre of its top
and a fence was made for its protection. The Jaina scripturcs refer
to the stupas erccted in memory of the Arhais and these were built
even before the advent of Buddhism. There was no difference in'The
stitpas of both the religions.

In the days of Emperor Adoka some change was effected in
the shape of a stupa. It Consisted of a nicely carved railing in place
of the fence and an umbrella instead of the tree. Arched gatewavs
were built in the four directions in the railing. These changes enhanced
the grandeur of the sfxpa without changing its shape.
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There is no connection between these stupas and the modern
Brahmanical temples, because the latter were built for deities and
not in commemoration of the deceased as the former.

The construction of a cave may be briefly stated to consist
of a spacious hall and small cells round it. In short they provided
the same facilities as a hut to the Jaina and Buddhist saints. The
big hall was used for religious discourses and the cells for rest and
as storerooms. This assumption is supperted by the description of the
gandha-kuti of the Buddha which we get in the Buddhist literature.

The only common point cave architecture has with temple
architecture is that the hall was meant for the devotees who came
for paying homage or for listening to religious sermons and the adjoin-
ing antechamber was used as the shrine, Still both the types of archi-
tecture differ in many points. The caves were the resting places of
monks and the stupas were erected over the sacred relics of the great
Buddha or on the spots consecrated as the scenes of his acts. Whereas
temples enshrine deities and are surmounted by spires indicative of
their grandeur. It is known that temple architecture existed prior to
the epoc of Emperor Asoka.

The Arthasasira of Chinakya lays down rules for the alloca-
tion of sites for temples of varicus deities and their construction in a
town-planning scheme. This shows that temple architecture was in
vogue even before the times of Chinakya. Krishpa worship was preva-
lent in the days of Panini (800 B. C.} as also in the days of
Chandragupta.

Many things point towards an earlier and independent develop-
ment of Brahmanical temple architecture. The spire is copied from
summits of mountains. Mountains like Mera, Mandira and Kailisa
were the abodes of gods. Along with them Gandharvas, Kinnaras,
Apswrases and other denizens of hills are represented in temple sculp-
tures. Brahmanical scriptures have pointedly laid down that temple
architecture should contain sculptures representing Apsarases, Siddhas
and various designs. These decorative features were so firmly settled
in architecture that architects could not work without them. Thus
when the Buddhists and the Jainas started the practice of enshrining
holy relics, shrines and mansions without such decorations were not
considered holy and religtous. This resulted in the construction of
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highly decorated and sculptured shrines for the worship of the images
of even the self-controlled and all-renouncing Buddhasand Térthasikaras.
Thus it would not be proper to class temple architecture as a special
school and to discuss its art. The dexterions delineation and the work-
manship that we notice in every sculpture and temple is the creation
of expert sculptors and artists of their times. The patronsof art may
be millionairs, or relivious heads or others, but the workmanship is
assuredly inspired by the sculptors who even after many centuries
have immortalised in mute forms of art the prowess .and the emotional
greatness of their patrons.

Thework of these sculptors scattered all over India. The Bhuvane-
évara and Kopirak temples from Orissa, the Khajurgho shrines in
Bundelkhand, the monuments from Ujjain, Dhira, Mathuri, Nalanda,
Benares, as also the richly carved monuments of southern Chaulukyas,
Hoysalas and Cholas, have made India a wonder to the whole world,

Gujarat architecture and Art are well-developed and rich heir
of a variety of political and religious movements. One would commit
a great blunder if one identified the cultural boundaries of Gujarat
with its present-day political limits. Hence in discussions of art it is
said to belong to the R&jasthana-mandala. Thus we find architecture
and art of the same style exist in Gujarat, Malwa, Mewad, even upto
East Khandesh. It will be found that the art of Modhers and Chandra-
vatl is inherited by Ranakpur. The Delwada temples display a profuse
use of marble for architecture. The dancing figures on the ruins of
the Rudramahalaya at Siddhapur appear again on the pillars at Del-
wida near Mt. Abu. The thousand Siva shrines erected on the banks
of the Munasara lake at Viramgam, and the many Jaina fgures
surronnding the Nemindtha temple or Hathibhai’'s temple show that
the same religious motifs were used by different religious sects. The
Rargamandapas, entrance gates, or arches may belong to different
sects like the Brahmanical, Jaina or Swaminardyana, but we can dis-
cern the hand of Somapurd sculptors working behind all of them.

This will make it abundantly clear that Mr. Nawab lhas
secured these architectural photographs and has not only illominated
the Jaina calture but has kindled a lamp for the guidance of all the
devotees of fine arts, Jainism bas saved the chisel of Gujardt sculp-
tors from rusting and their dexterity from deteriorating. Even before
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the cities of Delhi and Agra were founded, the sculptors who were
responsible for the unrivalled srebitecture of Ahmedabad in the 14th
century hailed from Gujurat and especially from the families of
artisons who had been building Jaina temples. And are not the
Gujardti musons repairing the shrines at Ranakpur and Girnar even
at present ?

Br. Nawab has made the collection of the pictures of sculp-
tures and has tried to secure the photos of as many ancient monuments
as he could. On comparing this collection with specimens of Duddhist
art we find that the majority of the latter are of a uniform pattern
inspired by an imperialistic tendency, whereas in the former we {ind
that sculptors of various provinces had been used with a broad mind
and that they were patronized by the Jainns, If you sce the pillars
in the cave at Uparkot {Jiinagadh), you will {ind that their workman.
ship is in no way related to the Jocal Gupwdt Architecture. The
Buddhist images nlso seem to have emanated from and to have besn
mspired by one central school of sculpture. But Jainu architecture
and images of various types emanated from Gujardt itsell

This Volume contains many illustrations secured and studicd
independently by Mr. Nawab, Personally I know many difficultics
he had to surmount in collecting, coordinating and publishing all his
material. T am very eager to see how the very rich community of
Gujardit apprecittes in a suitable manner the cultural service rendered
to them by one of their own religion. If a worker like ©Mr. Nawab
were backed by competent assistants, photographers, draftsmen and
finencicrs 1 am sure lie would be much more wselul not only to the
Jainas of Gujardt but to all the peoples of India.

“Our art of fashioning images and statues is imbued with
cultural and  spiritual teachings of every age. It had once developed
all over the world but is now an object of neglect. It is our duty
to study it properly and to revise it.” Bhitrativa-Mirtikal (Sri-Rama-
krishpadasa).

RAVISHANKAR RAVAL,
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Third view of Somanatha Patan, )
General view of Ajara Parsvandtha’s temple, Ajara.
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Piate Figure

93 176 A richly carved pillar at Ajara.

94

95

93

99

140

101

102

103

104

103

106

107

108

109

110

177
178
176
180
181
182

183

154
185
156
IR7
188
189

160
10}
192
183
194
195
156
1G7
198
199
200
201
202
203
204
205
206
207
208
209
210

213

Another view of the pillar.
The death place of St Tliravijayasini.

Interior of Sormanatha temple, Prabhasa-Patan.
Some wall sculptures on the Somanitha temple "
Njayapala’s Chord, AJard.

dain entrance of the Somandtha temple.
General view of the Jaina temples at Prabhisa-Patan.
Entrance of Chandraprabha’s temple,
Carved stone pillars,

”
-

Old carved pillars from Uparkot, jinagadh.
Old architecture at Uparko:. ’
A Jaina image carved in o wall on the Uparkot-Jindgadh.
Entrance door of the main temple in the Merakavasi's
Tak-Girnar,

Spectmen of old sculpture Uperkot.
Rock—cut well "
Entrance to the Girnar Hill-Janagadh.
Sr1 Nemindtha'’s temple Girngr,
Kumiarapala’s Tak "
Ceiling from a temple in Merakavadi's Tk .
Merakavadi's Tak .
Another celling from a temple on Meraknvasi's v
Another Jina timage carved in a wall on the Uperkot jlinagndh,
Third ceiling of Merakavasi's Tik Gimar.
Back-portion of Vastupala's temyple Girnar.
The mandovara of Vastupald's v Y

A cailing in the Vastupala's " .

A ceiling of the Santinitha’s . .
Vastupila's Tik (view {rom the west) Girnir
Buack view of the five Pandavas’ temple Girndr
1k of Sumprati Mahirija

The exquisite carving of Samprati’s Tk Girngr,
Vi'est portion of Samprati’s ) "
View of main Tk from the way to Sahasivana .
Sri Ralanemi's Tiik Girnar.
S Nmbika’s

1 1



20

JAINA TIRTIIAS 1IN INDIA

Plate Figure

111

115

116

117

118

119

212
213
214
215
216
217
218
219
220
221
222
223
224
225
236
227
228
229
230
231
232
233
234
235
230

237
238
239
240
241
242
243
2+t
245

246

A ceiling from Sri Ambika's Tk Girnar.
A ceiling from Kumarapila's "
Jaina temples on the Girnar 1lill-general view.
Tainn temples on Girnar.

Jaina temples on Girnar, another view.

LR}

Jama temples on Girnar. v v

The Satrufijaya hill and the city of Palitana.
Ceiling of wooden temple Palitina.
Sahasamravana (zirnar.
Wooden Jaina temple from Palitana.
Jaya-taletd, Satrufijaya.

Sri-Phjyajr’s Tuk,
Babu's temple from

' . ,, another view
Javatalets,
The way to Nava-T ik,
The shrine of Padmavati
Chaumukhajl's Tk,
The way to Nava 7Tk

17 Ty 1

General plan of the Jaina temples on the Satrufijava il
Sidke: view of the Samprati’s temple,
A portion of Chauwmukhagi's Wik,
Wall sculpture of the Balabhai NModisT ik,
Architecturnl beauty of the pillars of chau-
mukhji’s temple, Sairfljaya

Ty
n
1

[ X3

A pillar of Pandava’s smail shrine,
The small shrine of Puandavas,
Sri-UjamaPhot's Tik,

Sheth Hemabhait's T4k,

Sheth Motishah's 7Tk,

Main tanple of the Motishik's Tuk,

A portion of the main Twk, '
Main temple of Medi's Tuk, "
Jaina temple on the Satruftjaya il

An artistic  Architectural picce from the
Modi's Tuk, Satrufijaya
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Plate Figure

129 247 The niche on the right side of the Modi's Twk, Satrufijaya.
248 ~Do-on the left side,

130 249 Interior of Vimalavasahi,
250 A view of the river Shetrunjee.

131 251 A ceiling from Sri Nemindtha's Chori,
252 Exterior of Kumarapila's Tuk,

132 253 Exterior of Gheti's piaga,
254 The siiver ratha,

133 255 Sculptures on the left side of the main temple
256 Foot prints of Rishabhadeva,

134 257 Right wing of th2 main temple,
258 Sculptures on a p ar, in the right wing of

the main temple,

135 239 A tfordna on the right side of the main temple

260 Architecture of the right side of the entrance
of the main temple

136 261 The silver shrine in front of the main temple
262 The shrine of the Ghetl's Piga,

137 263 Another view of the Satrufijaya.
264 The temple at the foot of the Kadambagiri.

138 265 The temple at the top of the Kadambagiri.
266 Sri Satrufijayavatira, Kadambagiri.

139 267 The Taladhvajagiri-Talaja (IKathiawad).

268 The main temple on the Taladhvajagiri, Taidja.
140 269 The temple on the top Tuk on the Taladhvajagiri, "
270 Srt Parévanithaji, Bhavnagar.
271 The temple of Dadasiheb, .
141 272 Chorivald temple, {front view} Jammagar,

273 -Doe~Back view)-
142 274-75-76 Jaina sculptures preserved in the Jumma
Mussid, Cambuy.

17



THE JAINA TIRTHAS IN INDIA AND THEIR
ARCHITECTURE

Plate 1
Poses of hands and the symbols and weapons they wield.

Figure |:-Akshasutra or rosary. 2. A fruit (generally Matuliviga
or Citron) 3. A conch. 4 & 5 A lotus. 6. A drum or damaru. 7. The
Vajra or thunderbolt. 8. Khadga or a sword. 9. Pdsa or a noose, 10,
A spear. 11 & 12 A lotus. 13. A bunch of mangoes. 14. An elephant.
15. A shield. 16. A Kamandalu or gourd. 17. An umbrella or Chhatra.
18. A book. 19. A conch. 20. A bell. 21. A noose. 22. A lute. 23,
A child. 24. A bunch of mangoes. 25, A spear. 26. An arrow. 27.
A dagger. 28. A bow. 29. A trident. 30. A child 31. A lotus. 32,
A pitcher.

These symbols and poses have been copied for the benefit of
students from illustrations in palm-leaf MSS and from Jaina icons.
Plate 2

Figures 2 to 4:-Various types of plaques of avyacaraTasexcavated
from the Kankali-tita, Mathurd, which were worshipped by the Jainas
in the 2nd Cen. after Christ. For a description of these illustrations,
vide Annual Report of the Archeological Survey of India, Vol. XX.
Pls. VII, IX and the explanatory note on L VIIL

Figure 5:-cHaranA-rapuxas or foot-prints secured from the same
locality as above. This furnishes important evidence to prove that the
Jainas worshipped padukas even in the 2nd Cen. A, D,

Plate 3

Figure 6:—rarsvanaTha image from Mathurd. Tor the correct
identification of this headless icon, see my article on the oid Jaina
mmages in the Bharativa—Vidya, (Hindi-Gujaratd) Vol. L, Pt 2. pp.
179 to 194

Figure 7 :-risuasaapeva From Mathurd, For identilication of
this image, see my arlicle guoted above PL 3, Fig. 6.

Both the images (Fig. 6 & 7) were secured from the excavations
at Kankali-tila, Mathord, The late Dr. Vincent Smith has wrongly
identified them as those of Rishabhandtha and Vardhamana respecti-
vely in his work entitled ‘The Jaina Stupa and other Antiquities of
Maihura’, plates 98. and 95, as has been proved by me in my article
referred to above.
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Plate 4

Figure 8 :—manavirasvamiy, This image is ensbrined in a Jaina
temple on the Kundeghita Hill of Kshatriya-kunda, the birth place
of Mahavirasvimin. A photo of it, as also of Fig. 9, was supplied to
me by the Young Men's Jaina Society of Ahmedabad. I am of opinion
that this image is almoest contemporaneons with Mahdvirasvimin or
at the most it may be posterior to him by about a hundred years.
It stands testimony to the skill of the architects of the period.

Figure 9:~parsvanarra, From Rijagniha. Itis sitnated ina cave on
the Udayagiri Hill near R3jagriha. Its photograph was supplied to me by
the Young Men’s laina Society, Ahmedabad. Its placid facial expression,
the expanded serpentine hoods behind it, its lotus seat and the wonder-
ful and artistically arranged coils of the snake below the lotus seat
create admiration in the minds of the visitors for the forceful inspira-
tion of the mastzr artists of those days. Very rare are such sculptures
saved from the devastation of time. Both the images are without
lanchhanas or emblems,

Plate 5

Figure 10:-parsvanaTha, situated outside the cave on the Udaya-
giri Hill of Rajagriha. The image is a peerless specimen of ancient
sculptures. The Jainas have spared no pains to preserve such treasures
and greater efforts are needed in the same direction.

Figure 1! :-Standing image of rarsvanaTsa from a cave near
Dhink near Wald in Kathidwad. A photograph of the image was
supplied to me by the secretaries of the Sri Jaina Satysprikada Samiti,
Ahmedabad. The image has been identiied by me in my article
referred to under PL 3, fig. 6.

(N. B. Dhank is not near Wala. Tt is under Gond.l, about nine
miles to the South-east of Bhavavadar and lies at the South—east
corner of the Alech range of hills. Dhank is in western Wathidwad,
whereas Wald is in eastern Nathiawad. A. S G.)

Plate 6

Figure 12:-parsvaxataa. This is a damaged stone image of
about 2nd or 3rd centwry A. D. It was noticed by mz on the out-
skirt of the villige of AjuA, about 1} miles from Und {Junagadh
State, Kathiawid). T had suggested to the secretaries of the Jaina
temple at AjArd to remove the image to the compound of the temple
and preserve it. VWhen, however, I visited the place about a couple
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of years ago, I was fortunate to find it standing in the sime condi-
tion. Though most of it is defaced, it testifies to the wonderful work-
manship of the artisans. I hope the trustees of the Ajara-Parévanatha
shrine will take early steps to preserve this ancient structure.
Figure [3 :-An unidentified goddess. This image lies covered with
thorny bushes near the entrance gate of the AjarA-Parévanitha
temple. It holds a bell in one hand and a staff in another. The re-
maining bhands and the weapons held in them are lost and it has
made identification rather vncertain. Still from its drapery, the image
can be assigned to about the 10th to the 12th Cen. A. 1. Besides
these two sculptures (Figures 12 & 13} many loose fragments of
sculptures are lying strewn all round the village of Ajar&.

Plate 7

Figure 14 :-aNTARIKSHA-PARSVANATHA from the cellar of 2 Jaina
shrine at Sripura near Akola. According to an old Jainzn tradition
which is current even to this day the image was got fashioned by
king Ravana and one full chapter called Sri-Antariksha—Parsvanatha-—
kalpa is devoted to its description in the work called Vividhalirtha-
kalpa of Si1 Jinaprabhasuri (14th Cen. A. D.). The image is seated
in the Ardhapadmasana pose and the serpertine hood beland it is
of a different type from those of the other ancient Parsvandtha immages.
It appears that the sculptor chiselled it with great haste. Members
of both the Jaina sects—the Svetdmboras and the Digambarie—vorship
it with devotion.

Figare 15:—sk1 manigyasvani from the Jadna temple at Kolpakaji
a villagz in the Hyderabad State (Deccan), It is in the Ardha-
padmasana pose and according to Jaina tradition the im-ure was got
fashioned by IDmaperer Bharata, the elder brother of the fir ¢ Tirftian.
kara Rishobhadeva, A detailed description of this image also is given
in the chapter entitled Kollapaka—& uyivyadcva-trtha-kaifa in the
Vividhatirthakalpa which is mantioned ohove. The pedestal of the
inage bears an inscripiion dated V. 5. 1707 aund refers to the repuirs
done by the Sangha from Bhaviagar, Both the images wre very old
and besmeared.

Plate 8

Figure 16 :-Image of parsvanaTHA excavated at Kiakali-tila,
Mathurd, and now preserved in the Provincial Museum at Lucknow.
The serpant hood over the head of this image has bzen very dexter-
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ously chiselled. The pedestal is too damaged to allow the deciphering
of a single letter of the inscription it bears. However its workmanship
would assign the image to a period anterior to the 2nd centuary A.D.
The lobes of the ears of this icon do not touch the shoulders as in
the case of other images and would suggest that the image belonged
perhaps to a period even anterior to Mahavira's time.

Figure 17 :-A Jina image from the Kankali-tila, Mathuora, seated

in the Utthita-padmasana pose, with curly hair on the head which
differentintes it from other images. The Srivatsa mark alsois clearly
visible on the chest. Hair is seen flowing on the shoulders down to
the middle of the collarbone and helps us to identify the image as
that of the first Tirthaskara Rishabhadeva.

Figure 18 :-Fragmentary Jina image from the same locality as
the images in Fig. 16 & 17. Iis head is lost, Its identification has
become very difficult as ancicit images had no fanchlhanas or emblems.
Below its seat are to be seen indistinct Kharosthi letters which defy
decipherment. The pedestal is flanked by 4 pair of Lions and in its
middle is engraved a sid@pa (?) in place of the Dharmachalra and
on each sides of the stupa are four persons extolling it. This is an
evidence of the existence of stupa worship among the Jainas of
that period.

Plate 8

Figure 19:—This skilfully wrought image also was secured from
the Kankali-tild at Mathurd., The sculptor has carved the outline of
a fine garment on the pedestal and has clearly shown that it belongs
to the Svetambara sect of the Jainas, The delineation of the Pradlia.-
mandala or abhamandala behind the head of the image as also
the lotus petals on the pedestal indicate that the imitge is of a
Tirthaitkara. The pedestal is flanked by very fine images of Hons,
and behind the lion on the left side, the scolptor has drawn the
images of the Indy who got the imnge fashioned. It can be assigned
to about the 1ith century after Clirist.

Plite 9

Figure 20:-8ii Ajara—Parsvanalba. This Parécanitha image
from the Jainn temple at Ajarda (Kaihiawad)is, according to the Jaina
tradition, very old. As it is covered, it is difficult to  assess its worke
menship. Buat the firtha is situated in such a lonely but lovely place
that onc feels highly satisflied after visiting it even once. The anthor
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of this work also had been twice on pilgrimage to this firfh where
he tried to derive spiritual happiness.

Figure 21 :~a Pair OF yaxsuas from Curzon Museum of Archzeo-
logy, Mathurd, Mr. Vasudeva Sarana Agravala, the Curator of the
Curzon Museumn of Archaeology at Mathurd has tried to identify this
image in an article of his published in the Jaina Satyaprakasa Vol
IV. pt. 12 without success. In the sculpture a man and a woman are
seated side by side. The hands and faces of both are damaged. Over
the head is a tree in which is carved a Jina image seated in the
padmasana-pose. Traces of a child held by the woman in her left
hand are distinctly observed. This leads me to identify it as of Ambika-
devi. The male must be a two handed Yaksha.

Figure 22 :—Sculptures representing the Yaksha HARINAIGAMESHI
secured from Kankali-tild near Mathnri. For a discussion of these
images see the monthly Jaina Satyaprakasa (Ahmedabad) Vol. IV, 1-2.

Figure 23 :-a courpe of pevorses. This image secured from the
Kankali-tila, gives a correct idea of the dress put on by the Sravakas
and Sravikas of old days. A wreath of flowers has been carved by
the sculptor between the folded hands of the male devotee. The
serene and devout expression on the face of the male so successfully
shown by the sculptor evokes our admiration,

Plates 10 & 11

Figure 24:-A Jaina image.

Figure 25:-A Jaina image.

Figure 26 :~RISHABHADEVA.

Figure 27 :~PARSVANATHA,

All these four images were excavated at Mahudi, a village in the
Baroda State and have been identifiad as Buddhist by Dr. Hirananda
Srstri in the Annual Report for 1937-38 of the Archaeology Depart-
ment, Baroda state. I have however disproved the identification of
Dr, Sastri by his own evidence and have shown that the images are

Jaina, in mwy article on very Ancient Jama images from Gujardt publi-
shed in the Bharatiya Vidya Vol. L pt. 2.
Plate 12

Figure 28 :-A Jaina image in the Kayofsarga form, from the
Vahdvirasvami's shrine at Pindvadd {(Marwad). A detailed description
of this image has been given by XKalyipa-Vijayaji in the Nagari-
pracharini—patrika N. 5. Vol XVIIT pt. 2 pp. 221 to 231, It is
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about a little over four feet in height and its pedestal bears a five—
lined Sanskrit inscription which reads as follows:—

(1) O Niragatvadibhavena sarva natvavibliavakam Jnatva bhaga-
vatam rupam Jinanam=eva pavanam |} Dro—Vc_riyaka. ‘s

(2) Yasodeva..... bhil. . . .ridam Jainam kariiam yuctam uttamam \

(3) Bhavasataparampararjita-gurukarmmaras (j) O....la....vara
darsanaya suddha sajjhana charanalabhaya ll

(4) Samvat 744.

{3} Sakshat pitamahen=eva Visvarupavidhayina | Silpina Sivanagena
Kritam=etaj=] :Tnadw;:am H
The fourth line gives the date as V. 8. 744 and the fifth men-

tions the sculptor Sivanaga.

Figure 29 :~risraBHADEVA from the same locality as in figure
28. For a description of this image vide Bharatiyavidya Vol. 1. Pt
2 {Fig. 8).

Plate 13

Figure 30 :~parsvanarua from Pindavida (Marwid). The Jina
is to be seen in the centre of the sculpture, flanked by two standing
Kayotsarga figures. A very fine lotus is engraved below the pedestal,
Its petals are engraved below the seat and under them is engraved
a richly decorated piece of cloth in front of which is drawn a dharma-
chakra symbol flanked by a couple of deer. At the end of the pedestals
are shown figures of Hons. On the right hand side near the lion is
seated a Yaksha with a fruit in one hand. Under the Yaksha is his
conveyance, the elephant. To the left is the figure of the seated
Yakshi with a bunch of mangoes in the right hand and a child in
the left. It is the Yakshi Ambikd, riding a lion. IBehind both the
Yaksha and the Yakshi, stands a female chowri-bearer. In the lowest
course of the pedestad, below the Yaksha, the Yakshi and the Dharma-
chakra, are drawn the figures of the rine gralas. Such exquisitely
carved sculptures scem to have been divinely inspired to the sculptor,

Figare 3! :—parsvanarua from Wankaner, (Kathiawdd). For a
detailed description of this, see my article on old Jaina images in
Bharatiyavidya Vol. L pt. 2 (fig. 9}

This images almost resembles the image in fig. 30, Sull both
appear to be of different periods and do not seem to bz the work
of one and the same artist.
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Plate 14
Figure 32 :~wrisuaBHADEVA. This is a loose metal image standing
in the antechamber of the temple of Suvidhindtha at Prabh&sa-patana,
Originally it must have stood as a Kayofsearge image belonging to
some Jaina sculiure. Under this standing image there is a seated
four-handed image of Chakredvarl and on her left is the standing
image of Ambikd with a child in the left hand and a mange bunch
in the right.
Figure 33 :~cuaxresvar: and amBika. Photo of the lower part
of the Kayolsarga image (Fig. 32), taken from the left.
Plate 15
Figure 34 :—cuaxresvakr, copied from fig. 32. The goddess holds
wheels in both of the upper hands. The lower right hand is in the
Varada pose and holds a rosary. She holds a conch in the lower left
hand and rides Garuda who is shown on a Kamalasana. There is a
lotus below Garuda.

Figure 35:—amsixa copied from Fig. 32. above. She holds a
bunch of mangoes in her right hand and supports a child on her
waist with her left hand.

This image is unique, For it is rare to see two different Yakshis
in one and the same Tirfhankara image. It presents a new problem
to the students of Jaina Iconography.

Plate 16

Figure 36 :-parsvaNaTHa from the collection of Mr. Sarabhai
Nawab. This has been fully described in my article in the Blaraliya-
vidya. (Vol. L. pt. 2 Fig. 10). on Rare old Jaina Dmages. The back
of the image bears a short inscription engraved in characters of the
10th century A. D., which reads ‘Sri ChandraKule Madhagachchhe
mukiisamihaya t Sravako gochi namar Jina-traya.

Figure 37 :—parsvanaTHA, {From the collection of the late Babu
Plranachandra Nahar, Caleutta). It is dated V. 5. 1077, This image
is published by Mr. Mohanlal Dalichand Desai in his book called
‘Jaina Sahityano Samkshipla Itihasa’ {Plate 3, facing page 1), but
has been wrongly identified by him as of Adindtha. For its correct
identification see my article on ‘Ancient metal Images prior to the
12th Cen. A. D.’ published in Jain Satvaprakiisha,

Plate 17
Figure 38 :~parsvanarra. It is kept in the Godi-Parévanitha
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temple at Pydhoni, Bombay. Originally the image hailed from Pra-
bhisa-Pitan along with other metal images. This image is similar
to the image from Pipdwada (Fig. 30 above), but it has not been
as artistically made as the latter.

Figure 39 :~The back view of the above mentioned image is given
here to enable readers to read the date engraved on it. Unfortunately
the letters have come out indistinct in the block. Still it gives some
idea of this sculptur of the I11th Cen. to the students of Jaina
leonography,

Plaie 18

Figure 40 :-risnasnapeva. This image also comes from Prabhasa-
Patan and is now kept in the Godiji Parsvanitha t:emple mentioned
above. The date on its inscribed buck is clearly seen in Fig. 41 (see
below). The two chowrie-bearers flanking the image, the Yaksha on
its: right and the Yakshi—Ambiki-on the left, are clearly visible. The
prabhavali behind the image is lost. The association of Ambika with
Rishabhadeva also presents new problem to the students of Jaina
Iconography.

- Figure 41 :-The back side of the above mentioned image. It
bears a three-lined -inscription in which the date. V. S. 1090 is clearly
readable. Curls of hair are distinctly visible, flowing over the shoulders
on the back. There is ample evidence of Rishabhadeva images with
curls of hair flowing on the shoulders. But this is a solitary instance
of an image of this Tirthankara with hair flowing behind the head
down the neck.

Plate 19

Figure 42 :—A Tirthasikara image from the cellar of Ashtipadaji
temple at Patan. Its expression is pleasing and serene and it seems
that it was fushioned by its artist at leisure. The image is without
any symbol.

Plate 20

Figure 43 :—parsvanatua. This image is known as Chiériipa
Parsvanatha from the village of Chariipa (4 miles from Patan) from
which it comes. The Jainas regard it as very ancient. It is difficult
to ascertain its period as it 1s ancinted.

Figure 44 :—avaxTi-ParsvanaTHa—{rom the Avanti-Pardvanatha
temple at Ujjain in Malwa in the cellar of which it is enshrined.

" This Avanti-Pardvanitha temple was constructed in memory of
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Avanti-Sukumila by his son. This Avanti-Sukumila was the son of
a merchant from Ujjain and was contemporaneous with Aryasnhasti-
svami Siddhasena~Divikara, a learned Jaina, who composed his
Kalyana-mandira-Stotra in this temple. The shape of the serpent
hood in this image is of a different type. It is of white marble.
Plate 21

Figure 45 :-rarsvanarsa from the Jaina temple at Bhanduka
near Wardha, It is of black marble and was secured from excavations
some years ago. The image is anointed now. It is seated in the
ardhapadmasana pose.

Figure 46 :—Parsvanitha. Same as above with the ang:i or dress

and ornaments.
Plate 22

Figure 47 :—nesnatna. This black marble imape is near Pundarika-
svami in the first pradakshina path on the Moti Tuk on the Satrufi-
jaya Hill and attracts every devout Juaina.

Figure 48 :-anmijaka parsvaNaTHa image fram a temple on a
knoll to the right after entering the \Waghan Pol on the Satrufijaya Hill.
Plate 23

Figure 49 :—mamavirasyasuy. This vellow image is situated in
a niche near the door on the left, on entering the temple of the
Mula~Navaka or Adingtha on the Satrufiaya Hill

Figure 50 —parsvavatas. On the Satrunjaya Hill near Palitana,
there is the titk of BAalabhdi Modi. In it there is o temple on the
left just when one enters it. Qutside the sanctum of the temple there
are two nicely carved niches which remind one of the niches called
Derani-Jethanina Gokhlas. This image is installed in one of the
niches. [t belongs to the 18th or 19th the Cen. after Christ and carving
of the niches seems to be of the 12th or 13th Cen. A, DL it is
possible that the carved stores of these niches are extranenus and
have been fixed at o later date.

Plate 24
Figure 51 :-savtrvata (Satrunjaya Hilll, This image is installed
as the Mula-Nayaka or chief image in the temple that is seen on
the left just on entering the Wiaghana Gate, Fvery pilgrim to the
Satrunjaya Hill visits other shrines after making obeisance to this
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image. This images is highly placid and attractive and is carved out
of a very fine white marble.

Figure 52 :—svisvara. This image is worshipped as the Mula-
nayaka in the Chaumukhajl fuk, the highest of the nine fuks of the
Satrupjaya Iill. This fuk was got built by two Jaina merchants named
Sada and Somaji. Its history is very romantic. For want of space it
cannot be given here but will be included in my future publication
called ‘Satrunjaya-Sarvasva.

Plate 25

Figure 53 :~This image :is installed in a temple that is seen in
the right just on entering Baldbhdi Modi's tik. lts pedestal is inscribed
and is dated V. S, 1921. The serpent hoods over the head of the
image are very dextercusly chiselled by the sculptor.

Plate 26

Figure 54 :—apisvara. On the Satrunjaya Hill. The #uk of Moti-
shih Sheth, a1 merchant from Surat is situated on the left and is
seen just alter entering the Rama Pol. The image is worshipped as
the Mulanayaka in the lofty temple which one sees in front soon on
entering the main gate of the fuk. The marble for this image is more
pure and crystaline than that used for any other image on the
Satrunjaya Hill

Figure 55 :-pUNparmcasvavi. 1his image is installed in the
shrine which is just opposite the shrine mentioned above. The marble
of this imuge is equadly pure and bright.

Prate 27

Figure 56 :—apumvanpavasvasN. This image is worshipped as
the MalanZvaka in the RKesavaji Nayakani t@k which is on the right
side just after entering the main gate of the Navatukas. It is carved
ont ol very fine and pure white murble,

Figure 57 :—apTavaTea.  This image is worshipped as the Mula-
nayaka in the Jaina temple built by the illustrious king of Gujarit,
Kumarapala, on the Tarangd Hill

Plate 28

Figure 58 :—cuanpraprasta.  This s the image of the Mulg-
nayaka in the principal Jaina temple in Prabhasapdtan which 1s 14
miles from the Veraval Railway Station (RKathiawad) (Junagadh State).
1t appears to be of the 12th cen. AD.

Figure 59 =—srtoNE-PANCITIRTHE of i stone slab with five Tirthan-
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karas carved on it. This sculpture is of yellow stone and is fixed in
the back wall of the principle Jaina temple which is at the foot of
the Kadambagiri near Pilitana in Kathiawad., There is a pair of a
Sravaka and a Sravika standing with hands folded below the centrad
image, giving an idea of the male and female costumes in the 15th
Cen. A. D,

Piate 29

Figure 60 :~sanaSRaPHANA-PARSVANATHA. This is a Mulanayaka
image from the Phrévanitha temple of the Gurarhakia talao from
Jodhpuri. It has been described by me in my article quoted above
in the Bharatiyavidya {Fig. 12).

Figure 6! :~pabpasanes. The image is enshrined in Bhavnagar as
the Mulanayaka in the Jaina temple known as the Motd Derasar
The name Daduasaheb is printed vnder the picture througsh oversight.

Figure 62 :~sri—parsvanata. All these three images are worship-
ped in the Jaina temple at Delwddd about three miles from Unllin
Kathiawad. The middle one is of the Maudanayaka-Sri-Parsvinatha.

Plate 30

Figure 63 :-saMmavasaraNa bprsicN carved in a mandovara  of
Dharana-vihira, a Jaina temple at Rapakapura near Sadadt in Marwad,

Figure 64 :-sri-parsvanatas. A black marble mage from a Jaina
temple situated near the Dharapavihira mentioned above.

Figure 65 :-rapmavari. from Patan. This is a white marble image
of Padmadevi on the right side in the temple of Sri Sitalanitha, the
10th Tirthankara, in the pada of Khetarapala in Patan.

Plate 31

Figure 66 :—cuanpraPraBHA. A fine white marble image with all
its paraphernalia from the pada of Khada.Kotadl, The inscription on
it reads:-

{1}y Patasha-Sri Mahamadarajye: Samvat 1398 Varshe Vaisakha

Sudi 12
{2) dine Adajyva Modhanyati Sri Pattana-vastayyam i Thakara gotana
bha: Kau Suta...... bha.

{3y Dahisuta Thakara-asadhara-bharjya (bharyya) Achhabade Sri-
Chandraprabha pratishtha Karapila
() gurusri Anandavimalasuri pati-Sri-Vijavadanasuri-pratishthitam.

Figure 67 :—risassnaNatda. A fine white marble image of the
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Tirthankara who is worshipped as the Mulanayaka in the Khadi-kota-
dino pado at Patan. The cognizance of the Tirthankara-the bull is
seen on pedestal.

Both these images {figs, 66 & 67) provide examples of the exqui-
site workmanship of sculptors in the 16th Cen., AD.

Plate 32

Figure 68 :-A Jaina image from the Taladhvaja Hill near Talaja
the terminus of the Bhavnagar Taldja Tramway. Standing Jina image
of fine white marble like this are on the right and left of the main
Jaina temple. The image has hurnan appearance. Both the imiges
have a two-armed Yaksha on the right of the pedestal and on the
left Ambika image with a bunch of mangoes in the right hand
and a child supported in the left hand. As both the images have no
lanchhana or cognizance on the pedestal, they seem to belong to the
11th or 12th cen. A.D. The whole of the Taladhvaja Hill does not
possess a4 more exquisite icon.

. Figure 69 -—sroxe crovist from Prabh@zapdtan, Just after entering
the Chintamani Parévandtha temple one sees on the left hand wall
three atone slabs containing chovisis of Tirthankars, past, present and
future, and one of them is iliustrated here. The inscription below it
reads:—Samvat 1454 Varshe Vaisakha Sudi 6.

Plare 33
Figure 70 :—samasxaxurta. The sculpture of white marble called
Sahasrakuta is in a small Jaina temple of the five Pandavas on the
Satrunjaya Hill, The total number of the Jina icons in it is 1028,

Figure 71 :-Sri Neminfitha with the Yadavas. This sculpture of
the chori of Srl Nemindtha is in the cellar of the Jaina temple called
Vimala-vasah? which is seen on the left just after entering the
Wiaghana Pol on the Satrunjaya Hill. In the middle of the figure
is 2 marble image of Neniinfitha, the 220d Tirthankara. The small
images are of the Yadavas who espoused jainism with him after he
retfurned from his party and who obtained salvation. In the upper
right hand corner of the figure there is a design of Samavasarana
which represents Nemindtha's Kaivalva halydpdka., FElephants and
horses are shown in all the corners, symbolical of the marriage proces-
sion of Nemin&tha. The picture ¢an be best appreciated from
the original,
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Plate 34
Figure 72 :—=Twenty present Jinas {(or Visa Viharamana Jinas)
from a small shrine in the circamambulatory path of the Dharana-
vih@ira at Ranakapur.
Plate 35
Figure 73 :-Sr1 ~avpisvara—pvipa of white marble from the
circumambulatory path of the main shrine in the Girndr Hill. The
sculptor has given a historical touch to it by carving the image of
the person who got the siab carved at its bottom right hand corner
and of his wife at the bottom left hand corner of it. Below the male
figure are engraved the words—-Mahkam Dhandhala and below the female
are carved Maham Srimurti.
The inscription on the pedestal reads:i—

(1} Sam. 1287 Faguna va (o] 3 Sukre Tha. Rajaplai Rajapalasuta
Maham. Dhandhalena bandhava Udayanavadya tatha bharya
Siri Suta Muma Sobha Simha Asapala tatha Suta Jalha-Nalha
prabhriti nijagotramanusha-Srevase Nandi-Svarajinabimba—

(2) -mi karapitam v Brihadgachchhiva-Sri Pradyumna-suri-Sishya-
Sri Manadevasuri—pratishthita-Sri Jayananda Suribhih pratishi-
hitam W Subham bhavatu w Tha. Kanhada-Suia
Figure 74 :~The twenty Viharamiina Tirthankaras. The white

marble slab is fixed in the circamambulatory path on the Girnar Hill,

Below this slab is an inscription dated V. 5. 1290. The inscription

reads:— '

Sam [0 1200 Ashadha Su.(0) 8 Bhawme Pragvata Tha. Rajapala
Tha. Nandamatisuta Maham Dhandhala tasya bharya Maham Sri o
Plate 36

Figure 75:-MARUDEVA and RISHABHANATHA from a niche outside
the shrine of Pundarikasvimin in front of the temple of the Mula-
nayaka in the Motisha Sheth’'s Tuk on the Satrufijaya Hill It repre-
sents Rishabhadeva the first Tirthankara sleeping in the lap of his
mother Marudevi. It is a unique piece of sculpture. The marble s
of a shining and {ine quality.

Figure 76 --marvbrva and king Brarata niding an elephant.
This beautiful sculpture stands in front of the Mulanavaka of the
main temple in the Motish&h Sheth fuk on the Satrufjaya Hill

Plate 37
Figure 77 :-sr1 ampikapgvi. This is a small metal image of the
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goddess Ambika, kept in the Jain temple of Suvidhindtha at Prabhasa-
patan. It is illustrated here for the use of the students of Jain lcono-
graphy. On its back there 1s an inscription which reads:—

Samval 1506 wvarshe Vaisakha-Suda 6 Sukre Osavala-jnativa
Shatvake-gotre Sa. Nakar bha. gangi Sandadana Ambikamuris
karapiiam

Figure 78 :-A standing metal Kédyotsarga image. An artistically
fashioned metal parikara is kept in a dark cell in the circumabulatory
passage round the Sri Neminatha temple on the Girndr Hill. It con-
tains two Kayotsarga figures one of which is reproduced here for the
benefit of he readers. The parikara bears an inscription which reads:-

Samvata (t) 1523 varshe Vaisakha Sudi 13 guraw Sri-Vriddha
Tapagachchhe Sri-Gachchanayaka-Bhatt. Sri  Rainsimhasurinam
tatha Bhattaraka Udayavallabhasurinam cha\ upadesena Tha. Sn
Sana Sa. Bhava-pramulkha Sri-samghena Sri-vimalanatha parikara
karitah pratishthita . ... ... Sri-Jnanasagarasuriblih

Plate 38

Figure 79 :=saxsuxHa-vaxsua from Girnfir. This is found in the
risht Jower part of the parikara mentioned above.

Figure 80 :-viava-vaxksuinvi, Image of Vijaya "the Yukshini of
Vimalanatha, the thirteenth Tirthankara, carved on the lower left
part of the same parikara.

It is difficalt to understand why such a unique piece of art has
been placed in a dark cell where no lover of art can possibly see it,
by the trustees of the Anandp Kalyanji Pedhii It would not have
been possible to take photographs ot these sculpures without the
complete cooperation of the Manager of the Pedhi at junagadh, Mr.
Qankalchandabhai. 1 hereby bring to the notice of the said trustees to
arrange to place it i a prominent place where lover of art and art
eritics cun eaxly see it

Plate 39

Figure 81 :-rarsva vawsza from the main Jaina shrine as Nava-
lakha Parsvanidtha, at port Diu, a Portuguese possession in Rathidwad
The deity is seated in the padmasana pose with the palms of the
hands arranged one above the other in the lap. As can be seen clearly
in the photo, a hooded snake is shown on shoulders, This image
presents 2 new evidence i faina lconograpy.

Figure 82-83 :—rLaxsuni, Both these metal images are in the
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temple at Diu mentioned above. The head of each image is flanked
by an elephant. The image in figure 82 is seated in the Padmasana
pose whereas that in fig. 83 is seated in the Bhadrasana pose. The
elephant is shown as the vebicle in fig. 82 whereas no vehicle is
shown in fig. 83, But for these minor difference the images are
almost identical.

Figure 84 :~The slab representing the mothers of the 24 Tirthan-
karas. This slab is rubbed in many plices by its contact with the
wall in a Jina temple in the Sagorama Modi's fuk on the Girnfir
Hill, This slab has been illustrated here in order to show the difference
the Jinamaids hear with the image of the Jina-matd in fig. 72

Plate 40

Figure 85 :-parsva-vaxsna. This white marble image is seen on
the outside of the left of the antechamber of the temple of Dida-
Parsvandtha at Prabbaspatana. Local people wrongly tuke it as an
image of Sri-Ganedn. For (Ganeda has one tusk whereas this image
has a pair of them. From this it appears that the sculptor wanted to
chisel the image of Parsva-Yaksha.

Figure 86 :—-papmavari-pevi. This four armed image of yellow
stone of the Sasanadevi of SriParsvanitha, the 23rd Tirthankara,in
the Tapagachchhiya Upasara at Prabhaspitan.

Plate 41

Figure 87 :—srr-ampixapevi, This fine sculpture is sitvated to the
richt on the outside of the antechamber of the Dida-Parévanatha temple
at Prabhdsa-Patan. The right hand of the goddess holds a bunch of
mangoes and the left hand a child. Near the right knee of the
Goddess stands a boy holding a fruit in one of his hands and under
the left lap is seated a lion, the conveyance of the goddess. Over her
head is a branch of a mungo tree, in the middie of which is a seated
Jina, on either side of which is & monkey eating mangoes. The image
i« unique and hardly is one hke 1t to be seen anvwhere else. The
pedestal bears an inscription which reads:-

(Y} Samvata 1365 varshe Vaisakha vadi 5 Budhe Sri-Devapatiana
-~vastavya-Sri-M alajnativa pitri-Tha.

(2)  Somasimhasya-Matri-Guur (gavra)devvas=cha punyaya-Sri-Cha-
ndraprabhaswamichaifve pravishta-Goma maye-
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(3) ma Samananiva A\mbikayamurter=jirnoddhara khatiakadvayalam-
kritaya devaku-
(4} lkava jirnoddharal Tha. Suhadasimhena Karitah

Figure 88 :- smpixa 1mace (fine white marble) lying in a niche 1o
the right on the outside of the antechamber of the NeminAitha temple
at Prabb@sapatan. The weapous and the conveyance of this image
are identical with those of the Fig. 87, Still the two images show
different workmauship,

Plate 42

Figure 89 :-sarasvati, This fiue marble image is fixed exactly
opposite the Ambikd tinage {(fig. 87) in the Dadi-Pirdvanitha temple
at Prabhasa-pitan. She holds a lotus in the upper right hand, a rosary
in the lower right hand, a lute in the upper left hand, and a book
in the lower left hand. To the right of the image is the figure of
lady that got the image fashioned and the valiana of the goddess,
the swan, near the left leg. Standing images of Surasvati are very
rare. The pedestal bears an inscription which reads:-

Samvat 1323 Vaisakha Sndi Y.

Figure 90 :—sarasvaTi {white marble; seated). From another Jaina
temple in Prabhdsa-parin). The weapons she holds are similar to those
in fg. 89

Plate 43

Figure 91 :—sri-cuaxkrrsvarl This four-handed image is found in
a niche on the left of the Vastupala-Tejohpila fuk on the Girnir
Hill. There is a discus in each of the upper hands a rosary in the
lower right hand and a conch in the lower left hand.

Figure 92 :~Anunidentified sculpture from Diu. Tt is 2 loose sculpture
from 2 Jina temple at Diu (Kathidwad). It appears to be a Hindu image.
Plate 44

Figure 93 :—sii-viaNiBHADRAJL from the Tapagachchla Upasraya
at Prabhasapatana. The devout pilgrims have besmeared it with much
oil and red lead

Figure 94 :—sri-maniBHaprap-white marbleimage placed in 1 niche
behind the Mulanavaka in the above temple {fig. 92).

Plate 45

Figure 95 :-ski-sarasvarioevi. The fourarmed image of the
goddess is in a small shrine in a narrow pass which one sees on the
right, just while starting to climh the Satrufijaya Hill. As the imnge
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has received coatings of red colour, it has a dreadful appenrance. The
complexion of the goddess is white. So [ humbly suggest that il in
fulure ihe trustees of the temple start colouring it white, T think the
bnage would look serene and pleasing n appesrance.

Figure 96 :—sri-rapMavaTi-DEVI This four-handed image is found
in the fuk of Sri-Pujyaji on a small hill to the right of the resting
place called chhala-kunda on the way leading up to the Satruiljuya Hill,

Plate 46

Figures 97 :—sri-vyaksHEsAYAKSHA. This marble image is 1n a
niche on the left side of a Jina temple while entering the fuk of
Chomukhajl.

Figure 98 :-sk1-xaL1-pevi. This is a white marble image in the
same temple as above,

Plate 47

Figure 99 :—comuxHAa-vaksHa. This white and shining marble
jmage is found in 2 small shrine to the right of the steps of the
main temple in the fuk of MotiShah.

Figure 100 :-srr.cHakrESVARI-DEVL Thisis an eight-armed image
of Chakreévari-devi riding Garuda to the left of the steps that lead
to the hishest point of the Chomukhaji on the Satrufijaya Hill.

Plite 48

Figure 10! :—THREE SRAVIKAS OR LAY-SISTERS, The slab with these
three lay.sisters is fixed in the wall on the right hand side on the
outside of the main temple of Sri-Adiévara, the Mulanayaka, on the
Satrefijaya THll,

Figure 102 :-sr1jyinarcaBaasurl This image of @ monicis seen in
the circumambulatory passage in the fuk of Chomukhaji on ihe Satrufi.
jaya 1Jil. The inscription on the pedestal of the image looks to be
modern, rmuraved afterwards by some devout follower of the Gachchla.
for Jinupwabhas@ri had been a great monk of the I4th Cen. A, D
when oven the fak did not cxisi

Plate 49

Figure 103 :-sri-avaracHANDRA-SURL This white marble image of
the tameus monk dated in V. 8. 1349 is found in the Jaina tewnple
in the Tingadiya-widd at Patan. The monk was the anthor of many
works including Padmananda Maha-kavya, Amarakosa. laghi-
Tirthankaracharita etc. The inscription on its pedestal reads:-
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San. 1349 Chaitra vadi 6 sanau Sri-Vayatiyagachchlic Sri-Jina-
dattasuri-Sishya-pandita-Sri-Amarachandra-murtih Pam. Malendra-
sishya-Madanachandrakhya-(e)na Karita 1 Sivam=astu \

Figure 104 :~sr1-bEVACHANDRA-SURT, This image of Devachandra-
suri, the chief disciple of Sri-Silagunasuri, the protector of Vanardja
the illustrious king of (ujarit, is seen in the Pafich@sari-Pirdvanath:
temple at Piatan.

Figure 105 :~vanarays, the illustrious king of Gujarat, This fine
marble image of the heroic king is seen just after entering the circum-
ambulatory passage of the Jainu temple referred to above at Piatan,

All these three white muarble images are very helplul for the
Historv of Gujarit,

Plate 50

Figure 106:—vorisiay sueTa anu His wire, These standing
images of Motishih Sheth who chused the #twk, known after him on
the Satrufijaya Hill, to be built, who was a resident of Surat and a
merchant of Bombay, and of his wife, with lolded hands, are placed
just opposite the nnage of Jinesvara in the temvple of the Mulanayaka.
Both the images are very important {or the history of Gujarét, speci-
ally of the Jainas.

Figure 107 :~a 5 av-rroOTHER AND A LAY-S51STER from Talajza. These
two images, bemiing an inseripdon dated 1437, of a Laybrother and
a lay-sister of the DallivAla-gachehha are in a niche on the right of
the Jina temple on the Talzjd UL

Plate 31

Figure 108 :-1 Lav-srotner axn a tav-sistes from Kadambayir,
A yellow stone image of o lv-brother mothe circumambulatory passige
of the main shiine at the joot of the Kadambagin provides an excelient
example of the costume of the 15th Cen. A, D.

Figure 109 —praxmanajs, On the righthand euntside of the Padich-
Pandava temple, are fixed plaster images of the five brothers by the
masons. [t appears that the middie image with a rosary in the riohs
hand and an gourd in the lelt hand ie of Dharmardam, On his led
there is a temale chowrie-bearer.

Plare 52

Figure O r—ansermin viarg in the Parca-meghanada-nnm-
dapa of the Jaimi temple at Rapakapura. 1t bears an inscription dated
V.8, 1651 Above the inscribed  portion s it appenrs, the standing
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image of the mason Samals with hands folded. The inscription pui-
ports to record that the pavilion was repaired in the presence of the
members of his family by the sons of Prowidd. 4. Riymala, a resident
of Usminpwrid near Ahmedabad, The inscription reads:

1. 080N Samwat 1651 Varshe Vaisakha Su-
2. W di 13 dine- Patasahi-Sri-Akabbara pra-
3. & datta-jagadguru-biruda-dhalralka parama-gu-
4. 4 ru-Tapagachchhadhiraja-Bhattaraka-Sri 6 Hi-
W ravijayasurinam=upadesena Sri-Rana-
W pura-nagare chaturimukha-Sri-Dharanavihara-Svi-
W mad=Andia(hma)dabad-nagara-nikatavarti=Usama-
It puravastavya-Pragva(a)ia-jratiya-Sa. Rayama-
9. 1t la-bharye Varaju-bharva-Surupa-de taipuira Sa.]
10. N Kheta-Sa. Nayakablyam Sa|.] Varadhadi Kutum-
11. I bayutabhyam purvadikpratolya Meghanadabii-
12. 0w dho mandupall]Karitah SvaSreyo'rthe t Sutradta-
13. 1t ra-Samula-mandapa-priva (Megha)nada virachiiall]
L]
Figure 11l :—sAHADEVA, DHARMARAJA AND NAKULA. A plastel pannel
in the remple of the Pancha-Pandavas. See account given under Fig. 109,

2 e

Plate 53
Figure 112:-praupaDy, BHIMA AND acHaxya., Third purt of the
plaster images cast by masons in the Five—Pandava’s temple on the
Satrunjaya hill. The images in order are of a female seated figure
(Draupadi), Bhima, wielding a clab in the middle and the third seems
to be of acharya Dharmaghosha-surs, half veiled,

Figure 113 :~SR1-SAHASRAVPHANA-PARSVANATHA. This moxt elabora-
tely carved sculpture is fixed in a wall in the circamambulatory passage
of the Dharana-vibara at Ranakapira. Teor its description see the
Bharetivavidya Vol 1 pt. 20 po 193,

late >4

Figure 114-115 s=Inscriptions on the right and left in the sabha-
mandapa of the main shrine it Ranukapura, The fnscription in fig, 114
records in brief the history of the successors of Dharand Shah Porwiad
who got built the main shrine nt Rinakapura and of the Rangs of
Mewidd. The inscription has been publiched in the ‘Prachina-l.ckha-
sangraha’ Vol. 1L pp. 169-171, Ne. 307 and is dated V. S 1400,
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Fig. 115 contains the records of various sangha-patis and acharyas,
engraved on various occasions.
Plate 55

Figure 116 :~ixscrisep sLap ou the eastern Meghanada-mandapa.
The inscription records the expenditure of 4800 golded mohurs, incurred
by Sriavaka Sa. Kheta Navake ete. of the Porwdd community of
Usminpurd near Ahmedabad, who had repaired the said mandapa.

The inscription rearls:—

Lon8On Samcat 1047 Varshe Sri-Phalgunamase Suklapakshe
2. panchamyamlithan GuruvasareSri-Tapagachchhadhiraja-pata-
3, Shah-Sri-Akabarapra] datte-Jagadgurn-biruda-dharaka-
Bluattari{a jea-Sri-
4. Sri-Sre 4 Hiravijayasurinam=upadasena | Chaturmukha-
Sri-Dharana-
vilare-Pragvaiajnatiya-Susravaka Sa. Kheta Navakena u
O. Varddhapuira-Y asavantadi-bwlimbayutena ashiacha-
toarimsal 48 pra—
manant Suvarnanamnakan; akions purva-dik-
satka-praioeli
8. wnonitiam=iti Sri-Ahimadabadaparsve Usama-
puratalt v Srir=asiu

|

1

The inscriptions recorded in figs. 110 and 116 are both usetul for
the history of Ahmcedabad s they bear testimony to the residence of
rich Jainas at Usminpua in those davs.

Figure 117 :-arjuna, sri-krisHxa axp resvint (?) This is the
fourth part of the plaster scalptures on the Satrunjaya Hill, (See figs,
109-111-112) It is generally bedicved that the figures are of Arjuna
{with an arrow and w0 bow), Rrishpa and Rukminl from left to right.

Plate 36

Figwre 118 :~Tur prakana-vinara at Kipakapura. View  from
the north-west, The photo gives somwe iden of the extent of this spaci-
ons temple, which s surrounded by jungle on all the four sides.

Plate 37

Figure 19 :-North-west view: of the Dharana-vihars, Ranakepur,

1t s a cloger view of fie. 118
Plite 38
Figure 120:-Outside eastern view of the Dharanacvihar. The
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Hight of steps at the entrance to this imposing temple at Ranakapur
is to be seen in the centre of the picture.
Plate 59
Figure 121 :-South-east view of the Dharana-vihara at Ripakapur,
This picture also gives an idea of the spaciousness of the temple.
Plate 60
Figure 122 :—souTnERN MEGHANADA MawDpara of the Dharana-
vibara at Ranakapur. The picture shows the carving onsome of the
1444 pillars of the Jaina temple at Rapakapur (Marwid).
Plate 61
Figure 123 :—View of the interior of the WESTERN MEGHANADA-
MANDAPA, of the Dharana~vibara at Ranakapur which is threestoreved.
The picture gives a view of the interior of one of the storeys,
Plate 62
Figure 124 :-View of the interior of the dome of the western
Meghanada-mandapa, The pillars, arches and post of the carving of
the dome are seen clearly in this illustration.
Plate 63
Figure 125 :-View of the interior of the western Meghanada-
mandapa of the Dharapa.vihdra at Ranakapur. The photo shows the
pendant hanging from the dome as also the bracket figures,
The photo shows that the carving of the famons Delwidi temple

has heen copied here.
Plate o4
Figure 126 :-View of the interior of the dome of the western
Meghanada.mandapa of the Dharana vihdra at Ranalapur, The poses
of the bracket figures are clearly seen in this picture.
Plate 65
Figure 127 :=View of the interior of the southavest corner of the
Dharana~vihdra at Rapakapur. The picture, gives sore idea of the
speciousness of the intervior of the temple,
Plate 66
Figure 128 :-View of the interior of the south-east corner of the
Dharana-vibara, The picture includes the nagarakhana inside the
tempie, The architecture resembles that of the structures of the periad
of Sultans of Gujardt,
Plate 67
Figure 129 :-praraxa-vizsra-The mnain spire. The photo shows
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the central Sikhara of the main temple and gives an idea of its height
and its three storeys.

Figure 130:-Part of the ceiling of the southern MEGHANADA-
ManpsPA. The Kialivamardana episode is chiselled by the sculptor
i the central panel. Around him are seen the eight wives of the
Snake, carved by the artist in a wonderful manner. The presence of
Flindu subjects in the panels thus carved in the ceiling in this temple
s in those of the Delwada-Abu Jaina temple helps to convince us
of the great contribution made by Jainism towards Gujardt architec.
tare in a very uneonventional or catholic manner.

Plate 68

Figure 13| :-TEMPLE Or PARSVANATHA to the west of the Dharana-
vihara at Ranakapur. For the photo of the Milaniyaka-Parévanatha,
see fig. 64,

On the outside of this temple are carved many amorous Mithuna
figures which some person unappreciative of their artistic carving has
attempted to whitewash. For fear of digression I am unable to say why
such obscene figures found a place in Jaina architecture,

Figure 132:~CrI1LING 1N THE WESTERN VERANDAH OF THE DHARANA-
viHaRA TEMPLE at RiAnpakapur, The ceiling like that of the Shaikh
Farid Tomb and of the Vimalavasahi temple on the Satrufijaya Hill,
For the former, vide the Architectural Antiquities of Northern
Gujarat Plate XVL

Plate 69

Figure 133 :—a viuw or ToE savarana of the western Megha-
nida-mandapa.

Figure 134 :-View of the western pancing HaLL from R&nakapur.
The architecture resembles that of the period of the Sultdns of
Gujarat of Ahmedabed.

This temple is situated on the border of Gujardt and should be
visited at least once by the students of Gujarfit Architecture. A look
at it would give a clear idea of the architecture and art of the scul-
ptors of Gujardt of the 15th Cen. A. D.

Plate 70

Figure 135 :~svETAMBARA JAIN TEMPLE AT MaksHI, a Rly, Station

near Ujjain in Malwa. It is dedicated to SriMakshiji-Parévanatha.

It is vnder the management of the Sheth Anandp Kalyanji Pedhi
of Ahmedabad.
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Figure 136 :~Thr jaiNa TEMPLE of baADA-wADI at Lucknow.
Lucknow has fourteen Jaina temples which contain hundreds of Jina
images of the Mwughal period. One of them is illustrated here as an
example of their architecture,

Plate 71

Figure {37 :-THE jA(NA TEMPLE AT LaCHHAWAD In Bihar, Mahz-
vira, the 24th Tirthankara was born in the village of Kshatriyakunda
in Bihar, which is now known by the name of Lachhawid. The place
where he was born and the place of s Chyavana and Diksha are
located on the hills near i, At the foot of hill is o [hermasala of
iconolate Svetdmbara Jainas. The temple is inside that Dharmasala.
In the centre of the picture is seen a huge temple surrounded by a
broad rampart inside which is the Dharmasali. Every visitor to Bihar
should not fail to see this charming site.

Figure 138 :—~THE jaINA TEMPLE ON THE HILL AT KSHATRIYA=
KuNpa, It is built on the birth-spot of Mnhavira.

_ Plate 72

Figure 139 :—tHg jaiNa TEMPLE AT kampiLLa-Farukkabad, where
the thirteenth Tirthankara Sri-Vimalanatha underwent four Kalydnakas.

Figure 140:~THE jamva TFMPLE AT KULPakap, a town in H.E.H.
the Nizam's Dominions.
' Plate 73

Figure 141 :~1aca7 suetd’s jaina Temprie at Katgola {Bengal),
This temple was built by the renowned Jagat Sheth on river bank
in the village of of Katgolda on the bank opposite to Murshidabad
in Bengal.

Figure 142 :-a GENERAL VIEW OF SAPTA-DHARA. A Jaina temple
and a Dharmasala exist near the Railway Station of R&jgir in Bihar
qul are seen jn the picture. The modern village of Rajuir was once
Rajagrihi the capital of Magadha.

Plate 74
Figure 143 :-Main enterance of Badridasa Babu's templeat Calcutta.
Figure 144 :-mapribass ®apu’s TEMpPLE at Caleutta,

Plate 75

igure 145:—A general view, showing the scenery of the Dadri.
dasa Bibu's tempie at Calcutta.

This glass temple built in Culcutta by the late Rao Bahadur
Badridasji Babu is famous for its grandeur. He spent laks of Rupees
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to built this fine and spacious Jaina temple which attracts every visitor
to Calcutta,

Figue 146 :-juna TamMPLE aT cuNivan NearR Patnd where Sri-
Gautamasvami the first disciple of Sri-MahfvirasvAmi, the 24th
Tirthnkara was born.

Plate 76
Figure 147 :-General view of the Jalamandira at Pavipuri

Figure 148 :—jatavaNDika At pavapurr as seen through the main
entrance of the colonnade. Mah@iviraswiimi, the last Tirthankara, who
promulgated the doctrine of alitmsa entered Nirvana at the spot
where the Jalamandira is built. The temple is in the centre of a
lake, and is reached by 2 beautiful colonnade built by the Jainas.

Plate 77 _

Figure 149 :—sira-NaLa oN THE SAMETASIKHARS where twenty out
of the twenty-four Tirthankaras of the Jainas entered mirvama. This
Sitd-ndla is at a distance of three miles on the way that takes up to
the summit.

Figure 150 :—sCENERY ON SaMETASIKHARA, showing the dense forest
iIn the back ground and the pilgrims on their way.
Plate 78
Figure 151 :—Bird's-eve view of the Sametagikhara Hiil

Pigure 152 :-ntaw revere (Jalamandira)-saMerasistara, Padukas
are established at every spot where each one of the twenty Tirthan-
karas attained Nirvang. }ina images are enshrined only in this
Jalamandira,

Plate 79

Figure 153 :-THE NUWANA-BHUMI OF PAKSVANATHA on the Sameta-
sikhara or the place where PArdvanfitha, the 23rd Tirthankara attained
Nirvana. ‘The temple is on the highest point of the Hill and can be
seen for niles.

Figure 154 :~acparacapua with the Jina shrines, Achalagadha is
at a distance of a few miles from Delwddi (Abu) and a general view
of the Jaina temples is given here. '

Plate 80

Figure 155 :-METAL PArIKaRA FROM PaTaN. This artistically carved
Parikara is in the collection of Sri-Muni-Punyavijayaji of Patan.
its back bears an inscription which reads -
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nEOn Samvat 1616 varshe v Sake 1482 pravartamane Chaidra-
vadi 12 Some ady=eha Sri-Pallanc Dhamdherapatake Sri-Sri-Mala-
inatiya Dosi Naka bha. Kas{p ? urai-putra Do. Panapuiri Sanipu-
tabakuyutena Dosi Nakakhyena Svasreyortham Sri-Padmaprabha-
bimnba Karita 1 Sri-Purnimapakshe pradhanasakhaya bha. Sri-Bhu-
vanagprabha Suri-tatpatic bha. Sri-Vidvajrabha-suribhe t pratishthita |
pujyamanin Chivam nandatu W Subham bhavatu haraka-pujakayoh
mangalam bhavaiu u

Figure [50:- A mmvaTure muval teEMpLE From the collection of
Muni-Punyavijayaji of Patan. It is of a fourfcld figure of Jina and
the inscription on its pedestal reads:-

w¥n Svasti Sri-Nripa-vikrama-Samvat 1462 Varshe Margr{gje
vadi 8 Ravau haste Sakshaj=jagachchandra-Sadrikshas=chaturmukhak
prasadah  Sri-Sanghena karitah v Sadhu-Dharmmakena Suvarsng-
rupyair=alamkritah n

Figure 157 :-suvex samavasakana {from Baroda). It is kept in a
room on the left hand side in the temple of D&dad-Pdrsvanitha in
the Narasithhaji Pol at Baroda, It was exhibited in the ancient Archi-
tecture section of the Exhibition that was arranged in connection with

the Diamond Jubilee of His late Highness Sir Sayaji Rao Gaekwad
of Baroda.

Plate 81

Figure 158 :—jaiva xig1isTAMBHA ar cHrropcabp, This Kirtista-
mibha which was built in the fifteenth century bears testimony to the
opulence of the Jainas of Chitor of that period. In a central panel
of the pillar is seen a standing figure of a Tirkankara on both the
hands of which white stripes have been made by some ignorant
person. Above the head of this standing figure is anothere figure of
Jina sitting in the padmasana pose. Above this portion are hundreds of
seated )ina figures on all the feur sides.

Besides this Kirtistarhbha, there are hundreds of dilapidated fina
temples on the Chitorgadh. Repairs of some of them are at present
taken up through the advice of the late revered Sri-Vijayanitisiriévara.

Plate 82 .

Figure 159 :~An exquisitely CARVED woopEN PrLAR from Sarat,
Hundreds of figures are carved in wood on the walls of the Sri-Chint&-
mani Parévanitha temwple in the Shahpur Moholla of Surat. Many
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pillars of the temple are also exquisitely carved. One of the pillars
is shown here.

Figure 160 :~A small woOoDEN TEMPLE FROM PATAN in "Pandyi
Abhyasagriba at Pitan. A similar shrine from Patan has been sold
to the Prince of Wales ‘\ffuqeum at Bombay by some unscrapunlous
Merchant,

Plate 83

Figure 161 :~THr MARRIAGE PROCESSION OF NEMINATHA in wood
carving from Patan. This is one of the exquisitely carved wooden
pieces from the Jaina temple in the Maniyati.pads at Patan.

Figure 162 :~a BEAUTIFUL PIECE OF SCULPTURE FROM CHaRUPA. While
1 was on a tour to Patan in connection with the Jaina Literary
kuxhibition held at Ahmedabad, 1 visited Charfipa, which is about foar
miles from Patan, where I saw this sculpture among loose stones
lying in a compound. The letter-press below the picture has Chinasma
printed for Charfip through mistake.

Plate 84

Figure 163 :~a CEILING OF CARVED wooD from the rangumandapa
of the Jainn temple in the Darmhkha Mehta'’s pada at Patan. The iron
bars seen in the photo are for hanging handis and Zusmmars for
ilumination during Jaina religious festival,

Figure 164 :-THE jaiNae TEMPLE AT cHARUPA about four miles to
the north of Pitan. This temple has been completely rebuilt in place
of the old dilapidated one.

Plate B3

Figure 165 :-sri-ajiranarna TevpLe~Tarafigd. This lofty temple
built by Kumdirapila, the illustrions rular of Gujarfit has been fully
described in Architecture Antiquities of Northern Gujarat by Buorgess
and Cousens pp. 115-16 [Archaeological Survey of India (New Series)
Vol XXXIH..

Plate 86

Figure [66 :-Sculptured sounthern walls of the temple mentioned
10\)\?

. Figore 167 : BACL view of the Ajitanatha temple at Tarangs.
The fili work in the picture exactly corresponds with similar work
in the monuments of the Gujardt Sulting of Ahmedabad. Bur these
jalis belong to the periad of Kumarapil, much euvlier then the period
of the Gujarat Sultdns.
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(1 do uot agree with the view of Mr. Sarabhai for we know
from an inscription in it that it was repaired in the time of Emperor
Akbar. This makes it guite possible that the jalis were inserted at
the time of the rtestoration A. S. Gadre).

Plate 87

tigure 168 :-Some sculptures from s part of the outside walls
ot the Ajitandthy temple at Tdrangid. AN the sculptures are not cleac
wn this photograph supplied by the Baroda Archaeological Departiment.

Plate 88

Figure 169 :-Another view of Tarangi sculptures,
Plate 39

Figure 170 :-One move view of Thraigi sculptures.
Plate 90 '

Figure 171 :-Some more sculptures from Tirafps.
Plate 91

Figure 172 :-A portionof the somManaTsa TEMPLE ab Prabhisapitag.

Figure 173 :~Another portion of the somanfitha femple at
Prabhisapdtan.

Plate 9 _

Figure 174:-A rhird view of the Somanfithu temple at Prabh&sa-
patan.

Figure 175 :~SRE-AINRA-PARSY ANATHAY TEMPLE AU \Mrd.

Plate 43

Figure 176 :-A beautifully CarveED ritas ai AJard.

tigure 177 :~Another view of the same piliar. This piliar has been
lying on the outskirt of the village of AMird {or manv vears,

Plage G4

Figure 178 :-THe DEATH-PLACE OF sSKI-HIKAVIAYA) oot Lind

Figure 179 «-The interior of the Somanitha temple «t Prabhfsa.
pitan.

Plate 495

Figure 180 :.Sonmye scaiptures of Sonndtha tesaple at Prabhiisa
vikian.

Figure 181 wsniatavararaxo cnoro, Ajhri.

Plate 06

Figure 182:~The main cntrance of the Semuntha temple af
Prabhidsapitana.

Figure 183 -~GENEKAL VIEN oF THE 1VINA TEMPLE 1t Prabhiisapatana.
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Plate: 97
Figure 184 :~Entrance to the temple of Clhandraprabhu a
Prabhisapitana.
Figure 185:-Exquisitely carved pillars in the temple of Chandra-
prabhu @ Prabhisapdrana. {Cir. 12th cen. A DU
Ple 8
Figure 186 —0Uld carved pillars trowp Uparakota Junagadh
Figure 187 :(-~Old architectare frome Viparakotn, junagadh.
Plate 0G
Figure 18X lusried image of 0 Tuthankara i the Uparakota,
junagadh.
Figure 189 —Fntronwe door of ibe mam teraple tn the  Meraka.
viadle freh-Glendy, -
Plate 100
Figure P ame L CAPITA OF s PILUAR-specinen oF old scudpiute
wen, UpnoikotasJunagadh
Figure 191 :-Rock-cat erepped-vell Uperakota.-Junng sl
Plate 104
Figure 192 :—FEnirance to the Girndir Hill-Junagadh.
Figure 193 .-sRLNEMINATHA TEMPLE-(Girndr.
Plate 107
Figure 194 :~xomaxarara’s YuR-Girnér.
Figure 195 —Ceiling trom a temple on Merakavadié fauk
Flate 103
Figure 190 :~mERakavssis 1Us~Gimds.
Figure 197 :~Another ceiine irom 2 tempie on Merakavadis
tuh-Gimnir,
Plate 0+
Figure 198 :-A cuyved itaaee of a Tirthankare ftom Uparaiota,
Figure 199:-A ceiling froma temple on the Merakavast's Tuk-Girndr.
Plate 103
Figure 200 :-Carved pavels in the back wall of the Santin@tha's
retngle-Girndr, This temple is situated in the right hand crcoman.
hulatory passage in the Merakavasis fuk.
Figure 201 :-Qutside carved wall of the Vistnpdhs temple—tGaimndr,
Plate 106
Figure 202 :~A ceiling wirh its pendant in rhe Vaswupiia's temple-
tsirndr,
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Figure 203 :=A ceiling with its pendant of the Sintindtha temple-
Girn%r. This ceiling is of the temple seen in Fig. 200,
Plate 107
Figure 204 :-vastupara’s TUK from the west-Girnir.
Figure 205 :~Back view of the temple of five Pandavas-Satrufijay..
Plate 108
Figure 206 :~1ux oF EMPEROR SAMPRATI-Girnfr.
Figute 207 :~Latticed work in stone showing beautifnl carving
from samprati’s fuk-Girngr.
Plate 109
Figure 208 :~sampraTi's TUx from the west—(irndr,
N Figure 206-207-208 :~are specimens of - the Gujart
Architecture of the 13th Cen. A. D.

Figure 209 :~View of the fuk of the Mulanayaka from the way
to Sahasamravana-Girngr.
Plate 110
Figure 210 :-srr-rananeMi's Tox-Girnfir.
Figure 211 :-sri-avmika’s Tux-Girnar,
_ Plate 113
Figure 212:-A ceiling from Sri-Ambikd’s fuk Girnds.
Figure 213 :~A ceiling from Kumirapila’s tuk Girnar.
- - Plate 112 -
Figure 214 :-A general view of the faina temples-Girnar,
Figure 215 :=amNa TEMPLES on the Girnfr.
o _ Plate 113
Figure 216 :-jancs TeaeLes on the Girndr.
Figure 217 :-Do~ _
- Plate 114
Figure 218 :~tHE satruNjava HILL and the city of Paliting.
Figure 219 :—Ceiling of a wooden temple from Falirani.
: Plate 133
- Figure 220 :—sanasamravana—Girnir,
Figure

]

21 :~The wooden Jaina temple at Palitina
. Plate 116
- Figure 222 :-java-raven-Satrufijaya.
Figure 223 :—srr-rupyan’s Tuk-Satrufijava.
Plate 117
. Figure 224 :~pawu’s TempLe from Satruijaya.
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Figure 225:~ Do. Do another view.
Plate 118
Figure 226 :—java-taremi-Satrufijayva.
Figure 227 :~The way to Nava-tuk-Satrufijaya
Plate 119
Figure 228 :-The small shrine of Sri.Padmavati-Devi -Satrafijas ..
This charming temple is situated in the fuk of Sri-Pijyaji which is to
the right of the resting place at the cbhala-kunda on the Satrun
jaya Hill.
Figure 229:-Spires of Sri-Chomukhaji's fuk-Satrufijaya.

Plate 120
Figure 230:-The way to Navatuk-Satrufiiava,
igure 231 - Do. Do.
Plate 121

Figure 232:~General plan of Jaina temples on the Satrufijayx
Hill. (Through the courtsey of the Indian Archaeological Survevi.
Plate 122
Figure 233 :-A side view of the temple known as Samprati's
temple-Satrunjaya.
Figure 234 :-Part view of the Chaumukhaji’s tub-Girnir.

Plate 123

Figure 235 :-Sculptired panels on the Balabhal Modi's fuk.

Figure 236:-Exquisitely carved pillars of the Chanmukhaji's tempie -
Satrufijaya.

Flate 124

Figure 237:—~A beautifully carved jamb of the door of the small
shrine of Pindavas-Satrufijava.

Figure 238 ~The finely carved jambs and the lintel of the door
{showing the Pipdavas inside) of the small shrine of Papdavas-
Satrunjaya., This is a photo of the small shrine, known as the temple
of Pandavas, which is behind the fuk of Chomukhaji.

Plate 123

Figuee 239 :-Sri-Ujama Phol's fuk,-Satrunjaya.

Figure 240 :-Tuk of Sheth Hemabhii. Both these tuks are included
in the Nava Twuks on the Satrunjaya.

Plate 126
Figure 241 -~Tik of Moti Shah Sheth-Satrunjaya.
Figure 242 -~ The main temple of the Moti Shah’s fnk-Satrunjays.
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Plate 127
Figure 243 :~Carved panels on a mandovara of the main fub-
Satrunjaya.
Figure 244 :-Main temple of Modi’s fuk. This temple is one of
the main shrines in the nine #uks.
: Plate 128 -
Figure 245 :~General view of the Jaina temples on the Satrun-
jaya Hill,
Figure 246 :-A scuipture from the Modi's fuk.
- Plate 129
Vigure 247 :—Niche on the right side of Modi's #uk-Satrunjaya.
Figure 248 :—Niche on the left side of Modl's fuk-Satrunjaya.
Buch beautiful sculptures are rather rarely seen on the Satrunjaya Hill.
Plate 130
Pigure 249 —Interior of the Vimalavasahi-Satrunjaya.
Figure 230 :-A view of the Shetrunjee river—SQatrunjaya.
Plate 131
Figure 251 :-Ceiling from Sri.-Neminatha's Chori-Satranjaya. This
ceiling is found in the Neminitha's chori inside the Vimalavasahi r#%.
The sculptor has depicted all the five kalyanaka incidents from the
life of NeminZitha.
Figure 252 :-Exterior of Kumiarapala's 2%, Satranjaya (medizeval
period).
Plate 132
Figure 253 .- exTrmon or THE 6HETHs Paca-Satrunjaya. This has
been recently repaired by rhe Sheth Anandji Kalyanji Pedhi. All the
persons who are secn praying in the pictare are members of the
tamily of the editor of this book Mr. S. Nawab.

Figure 254 :~tue siLveErR cusrioT-Satrunjaya. This chariot is used
by the Jainas in the procession of Jalayatra and the festival of the
Kalyanakas of the Jinas.

Plate 133

Figure 255 :-Sculptures on the left side of the main temple-
Satrunjaya. The sculptures show Brahma fixed in the wall and a
woman with a bow and arrows. Both the pictures appeal to the
visitors by their artistic carving. A similar figure of 2 hunting woman
is carved in the mandovara of the temple of Santindtha in the fort
of Jesalmere. '
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Figure 256 :—ro0T-PRINTS OF RISHABHADEVA, the Mulanayaka, situat-
ed in a shrine behind the temple of Mulanayaka, built by Sheth
Dalpatram Bhiagubhai of Ahmedabad.

Plate 134

Figure 257 :—Right wing or aisle of the main temple on the
Satrunjaya Hill. The arch shown in the centre of the photo is of the
type of the arches of the 12th Cen. A. D.

Figure 258 :-Sculptured panel on the pillar on the right of the
mam temple, The figures on it appear toc be of the 12th Cen. A. D,
Plate 133

Figure 259 :-a Torana oy the right side of the main temple-
Satrunjaya.

Figure 260 :-Architecture of the right side of the entrance of
the roain temple-Satrunjaya. From both these sculptures the temple
seems to belong to the time of the restoration made by Bahada,
the minister, in the 12th Cen. A. D.

Plate 135

Figure 261 :~tue siver surine in front of the main temple—
Satrunjaya. The shrine is placed in the courtyard adjomning the
enterance gate to the main temple. Pilgrims enshrine a metal image
inn it at the time of bath and worship it ete. The glass used in the
awning of the mandapa erected in this courtyard is out of proportion
and does not match with it. It conceuls a great deal of the sculptures
i the temple,

Figure 262 :~The small shrine of Ghetl's paga-Satrunjaya {the
picture clearly shows the porch etc. of the shrine.).

Plate 137

Figure 263 :~Another view of the shetrunjée river-Satrunjaya

Figure 264 :-The temple at the foot of Kadambagiri in the
circamambulatory path round the Satrunjaya Hill, There is the village
of Bodaninesa, near which is the Kadambagiri Hill. This temple as
also the temples shown in figs. 265, 266 are modern, bhuilt at the
command of Sri-Vijayanemi-suri of the Tapigachchha community.
The tirtha is under the management of Sheth Jinadasa Dharmadasa’s
Pedhi.

Plate 138
Figure 265 :-The temple at the top of the Kadambagiri,
Figure 266 :~Model of the Satrunjaya Hill on the Kadambagiri hill.
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Plate 139

Figure 267 :—sri-TALaDHVAJAGIRI HILL-Taldji. A Tramway joins
Bhavnagar with Taliji and near the Railway Station of Talsjd are
situated the Jaina Dharmadild and the hill seen in the picture.

Figure 268 :-The main temple of Taladhvajagiri-Tala)4 (Kathii-
wiid). The view is taken from the top fuk.

Plate 140

Figure 269 :~The temple on the top #uk on the Taladhvajagiri-~
Talaji. The temples on these hills are also built at inspiration of the
Tapigachhachirya Sri-Vijayanemi-suri. The temples are managed by
the Jaina community at Talija.

Figure 270 :—rarsvanaTaa~from the Sri-Godiji Pardvanatha temple
in Bh&vnagar.

Figure 27! :—rHE TEMPLE or DADASAHEB, Bhavnagara. This is the
most beautiful and spacious of the Bhavnagar temples.

Plate 141

Figure 272 :-Front view of the Chaurivild temple, Jamnagar,
{17th Cen. A. D.).

Figure 273 :-Back view of the same. The artistically*symmetrical
construction of this temple has been praised by many foreign and
Indian architects. For a description of this and other Jaina temples
in Jamnagar, see the article entitled ‘Jaina drishtie Jamnagar' in
the Silver Jubilee Number of the Jaina.

Plate 142

Figures 274, 275, 276 ~Jaina sculptures from the Jumma Musjid
at Cambay. All the three pictures were given by Achirya Mahardja
Vijayal&vanya-surs for publication,
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Fig. 151 Bird's-eve view of Sametéikhar hill
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frg 9o FARTEH 2% - fEar
IFig. 194 Kumdrpdal's Tuk - Girnar

fag g4 #AwEAAAT 24 g afzymidEt oF za - faar

[Fig. 195 Ceiling from a temple on Merakvadi's Tuk - Girndr
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Frs aee At Fadd fqagfa - sz
[Fig. 198 Another carved image of Jina - Uperkot
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Fig. 200 Back portion of Santinath’s temple - Girnar
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Fig. 201 The Mandovar of Vasti emple - Girnar




qemuN NS Yyolanug )
lgnilic) - mu—&:r“m; m_.j.,_._uﬂ:uﬂ.nm” ]jo masﬂou €0¢ m.xr.ﬂ umcumo - Q—QEQu m..ﬂ._wﬁﬂ._umx..../ jo Hﬁ:——wu o2 .Mmu._”

i) + D@ LRI IssklbPl | Eo: kky Rikdly) - D@ Lpdbip lbelkBik Ik 2o kb




edefunijeg-a1dwa) s, eABPUE ] 9A1J JO MALA Moug ¢OZ7 Sl yn, s,Jednise) Jo mala 3sa\\ $07 81
BIEELL « it |b2@8Ih (B2 BESh Blh Wok kB Mispig) - Lelit BEglh Lz [bolbBik Aok kh




108

"u

- fale
Skl

fag zo¢ ot Gufg Agriwe Z% - AER
Fig. 206 Tuk of Sarmprati - Girnar
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o s 0w oft Gufgdt zadt sFiend fasy - f@ER
Fig. 207 The beautiful Carvings of Samprati’s Tuk - Girnar
C up\r];ﬁh[ S. M. Nawab
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fag z0c¢ dufasr ‘{\'}F‘T gfan aig+ar zam - e
Fig. 208 West portion of Samprati's Tuk - Girnar
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Fig. 209 View of main Tuk from the way to Sahasimravana - Girnar
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Fig. 210 Sri Rahanemi’s Tuk - Girnar
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Tig. 201 Sri Ambika's Tuk « Girnar
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Fig. 214 General view of Girnar’s Jain temples

Rrr 9% ot faR 939 e SAafE
Fig. 215 Jain temples at Girnar
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Fig. 216 Jain temples at Girndr

Frr =9y« R 93d 9t 79 08 - AR

Fig. 217 Jain temples at Girndr

Copyright S. M. Nawab




114

fra 29¢ o a9a @a w9 aEFam a3
Fig. 218 Sri Satrunjaya hill and Palitana City
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Fig. 219 Ceiling of wooden temple - Palitana
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Fra 33z sraedt .- agem

Fig, 222 Javataleti - gatrunja_va
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R =3 sfigeasfid 2% - aga

Fig. 223 Sripujyaji's Tuk - Satrunjaya
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Fig. 224 Babu's temple from Satrunja
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Babu’s temple from Satrunjava another view
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226 Javataleti - Satrunjaya
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Fig. 230 The

way to Navatuk - Satrunjava
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Fig. 231 The way to Navatuk - Satrunjava
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Fig. 234+ A\ portion of Chaumukhji's tuk - Satrunjaya
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fag 232+t ISIHREF 2% - TIHT
Fig. 239 Sri Ujamafoi’s tuk - Satrunjaya
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Fig. 240 Sheth Hemabhai's tuk.
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Fag ¢y @icdan w1 2% - @ER
IFig. 241 Sheth Motida's tuk - Satrunjava
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Fig. 242 Main ternplecof Metisa'sdok- Satrunjava
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fag xv3y g@aEsd ZF41 wF A6 - aIEY

Fig. 243 A portion of main tuk - Satrunjaya
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fag 2o WA 299 gEa quat - a3

IFig. 244 Main temple of Modi’s tuk - Satrunjaya
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Fig. 248 The nitch on the left side of Modi's tuk - Satrunjaya
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faz xes ot fAneaadid z=ar sigwar am . agsa
Fig. 249 Interior of Vimalvasahi - Satrunjaya
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faz zuy 0t A @ - ads

Fig. 254 The silver-cart - .Q;urunjetyz'.
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fag 34 gea Zumeh swoft agy J - age
Fig. 259 A torana on the right side of main temple - Satrunjava

st 250 gEa AEE SATFAT FAON A A7 « @A
Fig. 260 Architecture of the right side of the entrance of main temple - Satrunjaya
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IFig. 263 Another view of river Setrunijee




fag x5y ot #Faffe gg@ Zuay

Fig. 265 The temple at the top of Kadambagiri

fag xg¢ A AFAAAR - FEAMR

I7ig, 266 Sri Satrunjavavatar - Kadambagiri
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& The main temple of Taladhvajagiri - Taldia
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Fig. 269 The temple on the top Tuk on the Taladhwajagiri - Talaja

fag 3seo o qeiamEs - wEd
Fig. 270 Sri Parévanath - Bhavnagar

fas 2wq  FEmRas 20at - AIFawR
Fig. 271 The temple of Dadasaheb - Bhavna,
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Fig. 272 Front view of Chauriwald temple - Jimnagar

MO LA TSFZA AFAT 2@ » ARAT
Back view of Chauriwala temple - Jamnagar
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g xew-3eu—39s @N@A Fa1 ARFAZAAT F4 Greal
Fig. 274-275-276 Jain sculptures preserved in Jumma Masjid at Cambay
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