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PREFACE

Karitsavaho of Rama Panivada, though listed by
OpPERT and mentioned by AUFRECHT at the close of the
last century, did not attract the attention of Prakrit
scholars till a Ms. of it from the Madras Oriental Library
was lately described in the Triemnial Catalogue of Mss.,
Volume VI—Part 1. Sanskrit, Madras 1935.

Rama Panivada is a genuine poet with a confident
grip over his expression ; he has inherited the spirit of
classical Sanskrit authors whose models he closely follows ;
though he belongs to the closing period of Prékrit litera-
ture, his work can be creditably ranked with the medizval
Prikrit poems; and his language is a fine specimen of
literary Prakrit handled after closely studying the Sitras
of Prakrit grammars.

The detailed results of my study of the two Mss. that
were accessible to me I have presented here. The consti-
tution of the text was attended with many difficulties, but
I have faithfully handled the material and never trespass-
ed its limits. This limited material almost forced me to
offer some emendations which are marked with asterisks
in the text ; and my suggestions on the Chidya are put in
the foot-notes within square brackets. The inclusion of
-the Chaya and the addition of the English Translation and
the critical and explanatory Notes, I hope, would go a long
way to facilitate the understanding of the text. The Intro-
duction is occupied with a critical study of the various
aspects of Karsavaho after describing the Ms. material
and the method of text-constitution. The details about
Riama Panivada are critically set forth ; and the source
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and model, the Prakrit dialect and the style of Karitsavaho
are thoroughly scrutinised. With all modesty the Intro-
duction aims at enlightening the readers on the position of
Kansavaho in the realm of Prakrit literature in particular
and Indian literature in general,

The Syndicate of the University of Bombay have
been pleased to select me as the Springer Research Scholar
to conduct research in Prikrit literature, and here I record
my sense of gratitude to the Syndicate for enabling me to
make my study about Rama Panivada and his Kamsavaho
so exhaustive.

1 offer my thanks to various scholars who helped me
in the preparation of this edition. Pt. K. SAMBASHIVA
SuasTRI, Trivandrum, kindly made the Travancore Ms.
accessible to me; Prof. M. R. BALAKRISHNA WARRIER,
M.A., Trivandrum, favoured me with a valuable summary
of his Malayalam articles about Rama Panivada and his
activities ; Rao Saheb Mahakavi Ullur S. PARAMESVARA
A1YAarR, ML.A.,, B.L, and Mr. C. K. NARAYANA KURUP,
Trivandrum, kindly sent to me some notes about Riama
Panivada and his compositions ; my friend Dr. V. RAGHA-
VAN, M.A., Ph.D., Madras, helped me with important
references about our author’s works ; and my friend Prof.
M. V. PATWARDHAN, ML.A., Sangli, spared his valuable
time and made important suggestions in the Translation
and Notes : to all these scholars I offer my sincere thanks.
My thanks are also due to my pupil and friend Mr. J. N.
DanI, B.A., B.T., Kolhapur, who helped me in arranging
the Glossary.

I record my sense of gratitude to the Prime Minister,
Kolhapur Government, Kolhapur, for the help given
towards the publication of this book.
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I feel much obliged to Pt. NATHURAM PREMI, Bombay,
for his valuable assistance in the publication of this book.
I should also note with satisfaction the kind cooperation
that I received from the New Bharat Press and the Karna-
tak Press which have ably discharged their responsibility.

I have to acknowledge my indebtedness to the Univer-
sity of Bombay for the substantial financial help it has
granted towards the cost of the publication of this book.

karmanyevadhikaras te

Kolhapur : A. N. UPADHYE.

Rajaram College, 1
June 1940, J
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INTRODUCTION

1. CRITICAL APPARATUS

This editio princeps of Karisavaho is based on the following
Ms. material :

M—This is a Devaniagari transcript on bluish ledger paper,
83 X 13” in size, and belongs to the Rajaram College Library,
Kolhapur (R. No. 19201). It is a recent copy made from a
Ms. in the Government Oriental Mss. Library, Madras. In the
Triennial Catalogue (Madras 1935), Vol. VI, Part I, Sanskrit,
the Madras Ms. (R. No. 5190) is thus described : ‘ Paper.
103 X 93 inches. Foll. 38. Lines 20 in a page. Devanagari.
Good. Transcribed in 1925-26 from a Ms. of M. R. Ry. Krsna
Variyar, Nelinattur Variyam, Shoranore, Malabar District.” It
is complete in four Sargas and contains beth text and Chaya.
I have personally seen this Ms. Though written in Devanagari
characters, the double consonants are represented by néll, ie.,
a fat zero the following consonant of which is to be pronounced
as a double consonant. I learn from the ‘Curator that the
original of it was a palm-leaf Ms. My conjecture is that it
might have been written either in Malayalam or Grantha
characters. I tried to put myself in communication with the
owner of the Ms., but I was not successful. All my readings
are taken from the transcript (in the Rajaram College Library)
which contains both the Prakrit Text and the Sanskrit Chaya.
There are certain lacunae in the text, and the Ms. bristles with
scribal errors here and there. On the whole the Sk. Chaya is
better preserved.
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T—Three other Mss. of Kahsavaho with Sk, Chaya are
known. from Travancore. Two of them belong to the Palace
Library of His Highness the Maharaja of Travancore, but they
are incomplete. The third, which contains the text and the
Chayé of all the four cantos, belongs to a private library in
Travancore. It is a palm-leaf Ms. written in Malayalam script.
I have seen it personaily in the Exhibition of Mss. arranged at
the time of the All-India Oriental Conference, Trivandrum, 1937.
Its description was given thus : ‘ No. 2533, Substance : Palm-
leaf, Size : 9” X 13", Leaves : 57 with 8 lines per page and 20
words per line, Script : Malayalam, No. of Granths 600, Owner :
the same as that of No. 2533A (i.e., Vasudeva Sarma Avl. of
Vattapalli Mattom, Sucindram). Through the kindness of the
Curator, Govt. Oriental Mss. Library, Trivandrum, 1 have
received a Devanigari transcript, containing text and Chiya,
which I have- designated as T in this Edition. This is now
presented by me to the Rajaram College Library, and its
R. No. is 24619. There is another Devanagari transcript of
the palm-leaf Ms. in the Oriental Library, Trivandrum, and
through the kindness of Pt. K. SAMBASHIVA SHASTRI I had noted
down the readings from it during my short stay at Trivandrum;
but as these readings substantially agree with those of T, I

have not recorded them separately.

The Prakrit Text preserved in both the transcripts, M and
T, is very unsatisfactory. The number of lacunae, scribal errors
and other irregularities is greater in T than in M. So far as
the Prikrit verses are concerned, both these transcripts use [ for L
They constantly confuse between p & v, d & dh, p & ph, kh &
gh, k & t, between g, i & u, between ariz & &, u & | and between
a long vowel and a vowel followed by an anusvdra. Very often
consonants expected to be double stand single preceded by an
anusvdra ; and when we want the anusvdra, we find the subse-
quent consonant a double one instead : the number of such
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errors is very great in both the transcripts. Some of these
scribal errors have their origin in the Malayalam script itself
in which v & p are quite similar and w, | & i are much alike ;
and the copyists, being ignorant of Prikrit, were likely to misread
the original. In reproducing the Sanskrit Chayd, the copyists
are more careful and their performance is not so bad as in the
Prakrit portion. The interchange between a double consonant
and a consonant preceded by an anusvera is due to the device
of Nolli, a fat zero, used in Grantha, Kannada, Malayalam and
Telugu scripts when Prakrit was being written. The difference
between the sign which indicates anusvera and the Nolli which
indicates that the following consonant is to be doubled is very
little : the former is a small zero and the latter a fat one; and
the scribes who were ignorant of Pmakrit were sure to confuse
these two signs. Even the Madras Ms., though written in
Devanagari, uses some Nollis on the top of the letters now and
then ; and, if I remember right, the local Devanigari transcript
at Trivandrum used something like the sign of equality on the
heads of letters to indicate that the following letter is to be
doubled. This NOolli device gives duplicates like khkh, ghgh
etc,, but I have uniformly adopted the standard convention of
writing kkh, ggh etc. Anundsika is unknown to these Mss. I
have used [ for } throughout.

2. PRESENTATION OF THE TEXT AND CHAYA

When, 1 first read the Text, the scribal errors simply
bewildered me. But a close study of the work with the help of
both the transcripts enabled me to fill the gaps, to correct the
scribal errors and to hit on the right reading. The fact that
Rama Panivida has written a commentary on the Prdkria
Prakdsa of Vararuci was enough to indicate that he might have
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been following the Siitras of Vararuci, and this was further
confirmed by the fact that he uses many Prakrit words specially
illustrated in the Sitras and the commentaries of that grammar.
So 1 could conveniently check some of the meaningless scribal
errors of the copyists in the light of the Sitras of Vararuci. In
so eliminating the errors I had always in view the possibility of
misreading the original Malay&lam, especially in-the case of
some letters, already noted above, which are written almost
alike in the Malaydlam script. When the grammatical standard
was well-nigh settled and the possible orthographical errors were
deleted, the Sanskrit Chayia helped me, more than once, to lay
my finger on the possible original reading. In discarding, dis-
criminating and ascertaining the various readings, I have taken
utmost precautior, to see that I am not violating the limits of
the material supplied by the Mss. After eliminating the scribal
errors, if I found that the two Mss. differed, I have adopted one
reading and given the other in the foot-notes. When both the
Mss. agreed on a suspicious reading, which could not be called
a scribal error, I have usually adopted it in view of the metrical
necessities etc. When certain forms do not agree with the
recognised conventions of the Prikrit language, though both the
Mss. concur, I have followed this method : I have put the
expected form in the Text with an asterisk to indicate that I
have gone beyond the material supplied by the Mss. ; and the
available readings are given in the foot-notes. I do not claim
that my suggestions are final, and the asterisk will immediately
attract the attention of the intelligent reader who may have
something to say for or against my suggestion.

Following the lead of GoLpscHMIDT* and PANDIT2 I have

1 Ravanavaho, Prakrt und Deutsch Herausgegeben von Seigfried
GOLDPSCHMIDT, Strassburg 1880.

2 Gasidavaho, A Historical Poem in Prakrit by Vakpati, ed. by
S. P. Panpit, Bombay 1887.
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added hyphens to indicate the separate members of a compound
expression with the hope that this might facilitate the under-
standing of the text. I have not introduced them meticulously
but only as far as practicable. I do agree with PANDIT? that
pi, tti etc. are all used and are to be pronounced as enclitics in
Prakrit ; but when he insists that they should be printed with-
out being separated from the words to which they cling, I fear
that he is carrying the principle to a logical extreme which
resuits into a practical disadvantage that some of the combina-.
tions not only present a difficulty but also assume a misleading
form. The convention of writing them separately has been
established now through the efforts of eminent editors of
Prakrit texts. Really speaking evegreha has no legitimate place
in Prakrit Phonology, especially because there is no rigour of
Sandhi in Prékrit as in Sanskrit. But remembering that Rama
Panividda is writing under strong Sanskrit influence I have
introduced the avagraha here and there. If it was not to be
introduce ', there were two alternatives before me : either the
two words should be written in combination or written separate-
ly without evegraha. The former would have created some
difficulty in understanding and the latter would have given rise
to quite awkward words which have never been current in
Prékrit in earlier literature. So to avoid these disadvantages I
have introduced avagraha which should not be quite objection-

able in the work of an-author writing under the strong influence
of Sanskrit.

The transcripts are quite reliable so far as the Sanskrit
Chaya is concerned. The Chayé in both the Mss. is in perfect
agreement : there is only one solitary case where there is a
different reading with a corresponding difference in the Prékrit
text (i. 38). There are minor different readings on the common

3 Ibidem, Critical Notice p. x.
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Prakrit original ; and only a few important ones are noted by
me in the foot-notes. The Chaya ought to be as literal as
possible ; but, almost as a rule, the Ctaya of our Text substi-
tutes the forms of the past tense, Imperfect and Perfect, when
the corresponding form in the Prakrit text is that of the Present
tense. It is difficult to gauge the reason of this change. In such
cases and in others where a literal paraphrase was needed I have
added my suggestions in the square brackets in the foot-notes
without disturbing the Chayi found in both the Mss. The
"Chaya is presented by me in the prose form, and at the begin-
ning of each verse I have put a few words of the Prakrit verse
in square brackets. For the convenience of reference, a comma
is put to indicate where the second line of the Prakrit verse stops,
and the Sandhi rules are not strictly observed. In the Mss. the
Sanskrit rendering is given immediately after every verse ; but
in this edition it is printed continuously at the end of the Text.

3. RAMA PANIVADA AND His WORKS

The name of the author is mentioned as Rama Pénivada
in the various colophons of Karhsavaho. From the researches
of Mahakavi ULLUR S. PARAMESWARA AIYAR, Prof. M. R.
BALKRISHNA WARRIER and other scholars it is quite plain
that our author is identical with the famous Kerala poet of
that name. Prof. WARRIER has already published in the Mala-
yilam language an extensive critical biography of Rama
Panivada, and he has also contributed many articles in
Maiaydlam about this poet. He has kindly sent to me a
summary of his researches, and this section about the author
is based mainly on his notes.

Pianiviadas or Nambidrs formed a caste of Malabar. It
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was their hereditary profession to help the Cakkiirs or the
traditional actors of Kerala in the staging of Sanskrit plays.
There are two types of performances staged by the Cakkiars
(Stutas) : Kiictu and Kiatiyattam. In the former the Péni-
vada or Nambifir was to play on the drum called ‘ Mizhivu

or Muruja-viddya ; and in the latter, which consisted in en-
acting scenes from classical Sanskrit dramas, he played on the
drum. It is from this drum (péni-vidya) that the caste-
name Paniviida appears to be derived. The women of the
Nambidir caste generally took the female parts in these plays.
As a result of this, the members of this caste, as a whole,
were well versed in Sanskrit; and the tradition of Sanskrit
scholarship was deep-rooted in their community. These
Nambisirs enacted the dramatic narrations of Pur@nic stories
as well.

Rama Panivada,* as his name indicates, belonged to the
Panivada or the Nambiir community, a section of the Ambala-
vasi community of KeralJa. He was born about the year
A. D. 1707 at Kalakkathu house, Killikuri§i Mangalam, a
village near the present railway station Lekkidi in th Mala-
bar. Before it was ceded to the British, the village was in-
cluded in the Cochin State. His father is believed to have
been a Nampiidiri Brahmin of Kum@ranalliir in central Travan-
core who was a priest in the temple of Killikuri§i Mangalam,
the famous Saiva temple of the locality.

Rama Panivida began his studies first under his father
and then under an eminent teacher Nirdyana Bhattatiri, a
learned Nampddiri Brahmin of Thrikkirimon Illam. In his
different works Rima refers in glowing and respectful terms

4 M. KRISHNAMACHARIAR : Classical Senskrit l{temtme
§ 177 ; the name of our author is given as Ramapaninada! There '
are some references to Rima Pénivada in T. K. K. MENON’s Land-
marks in Malayalam Literature, Ernakulam, 1937.
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to his teacher at whose auspicious hands were laid the very
foundations of his profound erudition and wide knowledge.
From the way in which NErayana Bhattatiri is mentioned in
different works it appears that the statement sad gurinem
carane samallio (i. 2) and the concluding salutation siriguru-
paanam namo at the close of the fourth canto have in view
this ‘Naryana Bhattapada. It appears from Panivada’s
tributes that Nardyana Bhatta was a great scholar and an
eminent teacher. Unfortunately none of his works has come
down to us. His place Thrikkarimon Illam was situated only
at a distance of seven miles from the birth-place of Rima
PanivAda. Nardyana’s family was one of hereditary Tantrins
in the famous Saiva temple at Killikurisi Ma}lgalam, and
Réama Pénivada tells us in his Srikrsnavil@sem how his Guru
performed the Pratisthd ceremony at the time of the_renovation
of that temple. This Nariyana Bhatta Pada should be dis-
tinguished from another N&rfiyana Bhatta (A. p. 1560-1646),
the author of N@rayaniya, Prakriyd-sarvasvam, Manameyodaya
and other works. Some scholars have confused these two
authors on account of the similarity of names®

RAma Phniviida had the necessary education and train-
ing ; but in order to continue a literary career he needed the
patronage of some munificent king or nobleman. He left
home and first approached Kolatiri R&ja of North Malabar.
Kolatiri, being engaged in a war against his neighbour, could
not offer a cordial welcome and patronage at his court to our
author who consequently recorded his sad experiences in the
following well-known verse :

ST AR 60 SRIE: |
Aty o Reasa: u

5 For instance, K. Sambadiva Sastri in his Preface to Vytta-
vartikam Trivandrum Sanskrit Series No. cxxxi.




INTRODUCTION Kvii

Then he lived for some time at the court of king Viraraya
of Vettatu Nadu. It was at the request of this king (but
according to another Ms., of R@mavarman) that he com-
posed Candrika-vithi to be staged at the Saiva tempie at
Triprangotu on the Sivaratri day. Further he found a tem-
porary patron in Muriyanattu Nambiar, a lccal chieftain of
the Mukundapuram Taluk of the Cochin State. During his
short stay there he composed a couple of Stotras, Mukunda-
Satakem and Sivae-$atakam, for his patron. Manakottu Achan
was another patron whom R@ma Panivada mentions in his
Malayalam work Sivapuré@nam. About A.D. 1735 this patron
passed away, the family became extinct, and the estates pass-
ed into the possession of Pfliyatu Achans, the traditional
ministers of the RAja of Cochin. Our author became a de-
pendant of Piliyatu Achan with whom he lived at Jayanta-
or Chenna-mangalam for some time and received his generous
support. It is here that he composed his Vispu-vil@sam and
its Malayalam version Vispugita at the instance of Sri-Kubera,
the Paliyvam chief.

Réama Panivida had spent some time in the neighbourhood
of Kumaranallir, to which place his Brahmin father belonged.
During his stay here he came into contact with Thekketathu
Bhaitatiri of Kutamiliir Matom and through him with the
REja of Ampalapuzha or Chempakaséeri. The Nampdidiri
kings of Chempakasferi were liberal patrons of poets and
scholars from times immemorial ; and many of the Kerala poets
enjoyed their proverbial patronage. Rama Pénivada spent
some years of his life at the court of the then ruling king
Deva Nardyana. On his request Panivida wrote many works
the chief of which was the Mahakfivya Rdaghaviyem, the
magnum opus of the poet, along with a commentary on it.
Deva Nariyana’s patronage appears to have been quite fruit-

ful since it was at his court that our author wrote Paficapadi
B
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which is written on the model of Astapedi of Jayadeva and
it appears to have been inspired by the study of Mahanatakam
and Bhagavadajjukiyam of Bodhayana. It was followed by
Lilavati-vithi and the Prahasana Madaenaketucaritam which was
staged in the temple of Ranganatha. In honour of the family
deity of Deva Nardyana he composed Ambaranadisa-stotram.s

With the conquest of the kingdom of Chempakaséeri by
Vira Maiartanda Varman, the founder of modern Travancore,
about the middle of the 18th century aA. b, Ra3ma Panivada
became a dependant of this illustrious monarch who was a
liberal patron of men of letters and under whose benevolence
many Sanskrit and Malayalam poets flourished. On the re-
quest of this patron our author wrote Sitd@raghavam that was
staged at the $ri Padmandbha temple at Trivandrum. Later
on he enjoyed the patronage of Kartika Tirunal Maharaja who
was a nephew and successor of Martanda Varman. He receiv-
ed a decent grant from this patron which he spent on the re-
novation of the Mandapam of the temple at Killikuriéi Man-
galam. He accompanied the Maharaja during the royal visits
to Sucindram, Thiruvattar, Kanyakumiri, Padmanabhapuram
and other famous temples of South Travancore. He left Tri-
vandrum and settled for some time at Ampalapuzha. It is
believed that he died (about A. p. 1775) as the result of the
bite of a rabid dog. Rama Panivada seems to have remained
a bachelor throughout his life.

Though Rama Pénivada had to change his patrons now
and then, his literary career appears to have been quite un-
broken and rigorous. Patrons he sought, not to praise them and
to get prizes, but to have better opportunities to toil in the
fields of learning and scholarship. New circumstances and novel

6 Ambaranacﬁég is the god at Ampalapuzha, the family deity
of the Raja of Chempakaséeri.



INTRODUCTION Xix

opportunities only inspired him to work in new moulds and on
novel models with the result that Rima Phnivada has left to
posterity a vast amount of literature varying in taste and varied
in form.

The works of Riima Paniviida are found in three languages
Sanskrit, Malayalam and Prakrit. To start with his Sanskrit
works, he has composed four dramas: Cendrika,” a Vithi;
Lilaévati® a Vithi; Madaenaketucaritam,® a Prahasana ; and
Siteréghavem,’®* a Nataka. He wrote the following Kavyas :
Visnuvilasakayyam,* which has eight cantos and deals with the
first nine Avatfiras or incarnations of Visnu and on which he
himself has written a svopajfia-tika called Visnupriyi ; Bhaga-
vatacampi,’? which is a campii-kiivya dealing with the story
of the Daséamaskandha of Bhagavata, of which only seven Sta-
bakas have been discovered and the story runs upto Mucukunda-
moksa, and which is said to contain numerous Prikrit passages;
Raghaviyam,*® with a svopajiia commentary called Bélapithyé
which is the greatest of P@nivda's works consisting of twenty

7 Candrika, a2 Vithi : Trivandrum Curator’'s Office Collection
for Kollam 1093-94, p. 13, No. 96.

8 Lilavati, 2 Vithi, Ibidem No. 99,

‘9 Madanaketucaritem : three Mss. in Paliyam Library, Cochin
State ; Govt. Oriental Mss, Library Madras R. No. 5163.

10 Sitéraghavem : Govt. O. Mss. Library Madras D.
No. 12721 and R. No. 5135; Trivandrum Palace Library Cata-
iogue No. 1600 ; Trivandrum Curator’s Office Collection for Kolam
1104, p. 27, No. 148. »

11 Visnuvilasam : Govt. O. Mss. Library Madras No. 3442 ;
Paliyam Library, Cochin State.

12 Not less than nine Bhagavatacampus by different authors
are mentioned by KRISHNAMACHARIAR in his Classical Sanskrit
Literature. He does not, however, attribute one to Rama Panivada.

13 Raghaviyam : Govt. O. Mss. Library Madras D. No. 11706
and R. No. 3397 ; Trvandrum Curator’s Office Collection for Kol-
lam 1104, p.-29, No. 162 ; Ibid. for Kellam 1087, p. 29, No. 282
also Paliyam Library Cochin State.
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cantos and covering 1576 verses. Some of his important Stotras
are : Mukundasatakam,** StvaSatakam, Paiicapadi, Ambarana-
disa-stavam, Suryasatakam. He has some scientific works also
to his credit : Virttavartikam,*> which deals with classical
Vrttas or metres ; Rdsakridé, a work in four Paricchedas illus-
trating different metres ; T'dlaprast@ra, which deals with the
subject of Tala and is written in Anustubh metre. Besides his
Svopajiia glosses noted above, he has written a commentary
called Vilasini'¢ on Sri-Krsnevildsakavya of Sukumara and an-
other called Vivarama on the Dhatukavya’™ of Niarayana
Bhattapada. The latter appears to have remained incomplete.

Rama Panivada has written a large number of works in
Malay@lam,s and only some important ones may be noted here:
Sri-Krsnacaritam in the mani-pravala style; Sivapuranam
(kilippattu) ; Pasicatantram (kilippattu) which is an adap-
tation of the Sanskrit work in Malayalam ; Rukmdrgadacaritam
(kilippattu) ; etc. It is a point of great controveréy. among the
Malaylam scholars whether Rama Panivdda and XKuiijan
Nambiar were identical or two independent authors of the
Kerala country. Emiinent scholars like Mahakavi Ullur S.
Parameswara AIYAR, Prof. WARRIER, Dr. GopAvARMA and others
have discussed this subject in great details. Those who accept

14  Mukundasatake with a commentary by his fellow-pupil :
Gaovt. O. Mss. Library Madras, No. 3403.

15 Vrttavartikem and Rasakridd ed. by K. Sambasiva Sastri,
Trivandrum Sanskrit Series No. cxxxi, Trivandrum 1937.

16. Vilasini : M. KRISHNAMACHARIAR'S Classical Sanskrit
Literature § 169 ; the first four cantos are published at Palghat with
the commentary of Rima Panivada.

17. Dhatukdvya-vydkhya: Govt. O. Mss. Library Madras
No. 3656.

18. Those who are interested in other Malayalam compositions
of our author should kindly read the various contributions on the
subject by Prof. WarRIier of Trivandrum.
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the identity naturally attribute the authorship of the Tullal
pattus, about seventy in number, {0 Rama Panivada. They are
like ballads which are extremely popular in the Kerala country.

Rama Panivada has not stopped with Sanskrit and
Malayalam, but he has tried his hand at Prakrits as well. For
this, he had already some background. As a Sanskrit play-
wright the study of Prékrits was indispensable to him. Ancient
conventions require that specific characters should speak parti-
cular dialects. It is this need that kept the study of Prékrits
quite alive in the Kerala country. It is reported that the
Prakria-prakase of Vararuci and the Setubandha or Ravana-
vaho of Pravarasena formed a part of the course of study of
the Kerala Panditas who have made their own contributions
to Prakrit literature. Bilvamangala, also known as Krsna-
lilaéuka, composed a Prakrit kiivya Govimdabhiseka’® or $ri-
ciknekd@vya to illustrate the rules of Vararuci’s Priakrit grammar
after the model of Bhattikavya. It contains twelve cantos of
which the first eight were composed by Bilvamangala and the
rest by Durgiiprasadayati, also a Keraliya, who was his disciple
and commentator. Both of them flourished in the 13th cen-
tury A.D.2° Among other Prakrit works written by Kerala
authors may be mentioned Seuricarita,? a Yamakarkdvya, of
Srikantha and Candralekhd?? a drama of the Sattaka type, of
Rudradasa, both of whom lived before Rima Panivada.

As to Rama Panivada’s contribution to Prakrit litcrature
we find Prakrit passages in his dramas like Madanaketucaritam
and Sitaraghavam. 1t is also reported that his Bhkagavala-

19 Govindabhiseka : Govt. O. Mss. Library Madras Nos. 4156,
5156B.

20. There are different opinions about his age which is put
between 11th and 15th century AD.

21 Sauricarita : Govt. O. Mss. Library Madras No. 4321.

22 Candralekha : Govt. O. Mss. L. Madras No. 3207(a).
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campii contains some Prikrit passages. His more important
works in Prkrit however are: Prakria-vritih2® Usanird-
dham?* and Kaemsavaho.

I have personally seen a palm-leaf Ms. of Prakrta-vrttih
in the exhibition of Mss., arranged at Trivandrum, at the time
of the session of the All-India Oriental Conference in 1937.
The description of the Ms. was given thus : G. O. L. No. 25334,
Substance : palm-leaf, Size: 9” X 1}”, Leaves 58 with 89
lines per page and about 28 letters in a line, Script : Mala-
yilam, Number of Granthas 900, Owner : Vasudeva Sarma
Avl. of Vattapalli Mattom Sucindram, Subject : the grammar
of Prakrit languages. This Ms. contains the Prikrit Sitras at
the end.  The Ms. opens thus :

gFRfbiT T8 sgRsTarn= it |
IR @ WA TFANESTd 57
e gt sivpeaee. giver qofi
Tgigat T st R o
e PR R — A et
The Ms ends thus :
YRS ¢ qwat @7 ¢ wer @’ Q@AaEERT B, )
AT STArT BE: 1
TSR SIS |
ATATHIISGIRATT T |
The colophon runs thus :  zfy geaPERRTRERT wFaTH-
Tua: gR=D%: | G ¥ T |
Through the kindness of the Curator, Government Oriental Mss.
Library, Trivandrum, I have received a Devandagari transcript

. 23. Prakrtavyttih :  Govt. O. Mss. Library Madras No. 5209 ;
The Trivandrum Maharaja’s Palace Library No. 764 ; Paliyam
Library, Cochin State.

24, Usaniruddham : Govt. O. Mss. Library Madras No. 2817.
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of the Sitras from this Ms. Ignoring all sorts of desperate
errors of copyists I have compared this Siitrapatha with the
one edited by CoweLL, and I have the following observations
to make. There is, however, no doubt that RAma Panivida
is commenting on the Siitras of the Prékrta-prakasa of Vararuci.
Here and there some Siitras are differently worded. Some
slitras from chap. 3 are transferred to chap. 4 which may be
a scribal blunder. The 5th chapter covers chaps. 5 & 6 of
CoweLL's edition. Our Ms. has in all only eight chapters
which cover the matter of the nine chapters of COWELL’S text.
A careful study of the recension of Vararuci’s Siitras on which
Rama Panivada has commented would be interesting especially
when the authenticity of some of the chapters of Vararuci's
grammar is still an open question.

Usaniruddham is the next Prakrit work attributed to Rdma
Panivada. The Madras Ms. does not mention the name of
the author. There are four cantos, and the story is based on
the famous episode of the marriage of Usd and Aniruddha as
we get it in the Bhagavata. Through the kindness of my friend
Dr. RAGHAVAN 1 have received some excerpts from the Madras
Ms. which contains the Prikrit text and the Sanskrit Chaya.
I- shall reproduce here some Prakrit verses with minor emend-
ations here and there. The opening Prikrit line stands thus :

fafamogo awy afeEy Eﬁg \ Then there are these verses :
1 wee ) faguiEenm 3w fre word avwr
Motr A qYorg WOTETE FONFeA  wGST Ul
2 wEMRgfEs & SRt 19w 95 Y9gw !
GeERE! T5HE FoAUE Al O} WgI wRS ar
6 STAEERERN TEORE ATy @ |
X T AT I IIHAST A1 OO A T @ 0
8 surree fY v Prag 1 @& A #s9 rgomgsT |
g% guiamr & of o qef S @ FHdorerg. avgRAY 0
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The colophon of the First canto stands thus :

37 IqTree, q2AT QI |

The concluding verse, at the close of the Fourth canto, reads
thus :

= glergauiafier RAfwiksiaess-
StograugsraRfsaaa ssataename! |
ATiguUIa g TiEl earer Rt
AT Faguigen faag 9 OrdEitede 1|
Even these stray extracts are enough to show how the author
is indebted to Rajagekhara : the first verse reminds us of the

Nandi of Karpurema#ijari and the sixth closely agrees with
K.-marijari 1. 8.

4, KAMSAVAHO?® : A CRITICAL STUDY

1) EARLIER AOQUAINTANCE WITH THE WORK.

In the Catalogus Catalogorum (Parts I-11I, Leipzig 1891-
1903) of Theodor AUFRECHT we have an entry about Kais-
vadhae which is described as a Prakrta-kdvya (p. 77).
AUFRECHT gives reference to OPPERT 5918 which stands for
‘ Lists of Sanskrit Mss. in Private Libraries of Southern India’
by Gustay Oppert, Vol. I, Madras 1880-4 and Vol. II, Madras
1885-8. Though noted by AUFRECHT, somehow this work has
not attracted the attention of Priikrit scholars. That was quite
natural in view of the meagre information given by AUFRECHT.

25 1 wished I read the name as Kamsavaham ; but out of
regard for my predecessors, GOLDSCHMIDT and PANDIT, and to main-
tain uniformity with Ravanevako and Gaiidavaho 1 have regularly
written Kamsavaho.
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Lately a Ms. of Kamsavaho is described in the Triennial Cata-
logue of Mss. in the Govt. Oriental Mss. Library, Vol. VI—Part
1 Sanskrit, Madras 1935. One of the transcripts used for this
edition is copied from the Madras Ms.

il) THE THEME AND THE TITLE.

Rama Paniviida has composed Karsavaho (in 233 Prakrit
verses divided into four cantos) to celebrate the incident
of the slaying of Karhsa by Kpsna. This event, which is
described at length in Srimad-Bhagavatam, has something
dramatic and thrilling about it. As such it has engrossed the
attention of many a literary genius in India from pretty early
times : and if the author happens to be a devotee of Visnu-
Krsna he is all the more eloquent in glorifying the destruction
of that cruel Karhsa at the hands of boy Kmsna. Tradition
attributes a play Karhsavadha to Panini. Patafijali?¢ discusses
the dramatic representation of the slaying of Karsa, one party
painting their faces red and the other black. Among the plays
attributed to Bhisa, there is Balacarite which depicts in a lively
and vivid manner the various feats of Kpsna culminating in
the slaying of Kamsa. Among other Sanskrit plays dealing
with this incident we might mention Kanisevaedham,?’ in seven
Acts, of Sesakrsna who was a contemporary of Akbar ; then the
Kamsavadham of Damodara ; 2® and lastly Kaersavadham of
Haridasa?® who is 2 modern author from East Bengal and who,
it is said, composed this work at the age of fourteen. Dharma-

26 KEITH : Samskrit Drama p. 32, 36 etc. : M KRISHNAMA-
CHARIAR : Classical Sanskrit Literature, p. 535.

27 Published in Kavyamala, No. 6, Bombay 1888 ; See Classi-
cal Sanskrit Literature, p. 654.

28 Ibidemy p. 641, foot-note 2.

29 Ibidem, p. 673.
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stiri (15th Century A.p.) had composed a Karisavadhanataka,
but it is not now extant. His Prikrit poem Hansasandeia also
is lost to us2%2  Among the Sanskrit poems dealing with this
event we have Kamsanidhana,3® a poem in seventeen cantos
without labial, by Rima ; and then there is Kamisavadha®' by
Rajactidamani who flourished about the middle of the 17th
century. Further there are two Kanmsavadha-campiis? composed
at the close of the last century : one by Keralavarman of Mal-
bar and the other by Haridasa of East Bengal. Whatever may
be the literary merits of these compositions, especially on the
back-ground of classical works, one thing is certain that the
slaying of Karhsa has been an engrossing subject for writers
throughout several centuries. Thus Rama Paniviida has his
predecessors and successors in handling this theme in the realm
of Sanskrit literature.

In the field of Sanskrit classical. poems we have alreaay
Ravanavadhae’® of Bhatti and SiSupalevadha of Miagha ; and,
as shown below, Rima Paniviida shows an intimate acquaintance
with the latter in composing his Kansavaho. However in
selecting this particular form of the title for his poem, it is
more probable that Rama Pénivada has in view the two earlier
eminent poems, viz., Dahamuhavaho (or Ravanavaho, also
called Setubandha) of Pravarasena and Gaiidevaho of Viakpati.

ili) SUMMARY OF THE CONTENTS.

The author, being devoted to his Teachers and pressed
by his ardent devotion for Visnu-Kmsna, narrates the story of

292 Proceedings and Tramsactions of the 10th All India O. C.
“Trivandrum, 1940, pp. 502 etc.

30 A Third Report of Mss. etc. by P. PETERSON, p. 355.

31 Classical Sanskrit Literature, p. 235.

32 Ibidem, pp. 258 & 666

35 It is usually styled Bhaftikavya.
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- the slaying of Kamsa by Krsna who is now adorning the
settlement of cowherds as a son of Yasoda and attracting the
attention of affectionate Gopis (1-2).

One evening Akriira comes to Gokula; he has the rare
opportunity of having an audience with Kmna; and he is
plunged in joy at the vision of the divinity (i. 3-8). Krsna
received him affectionately, inquired about his welfare, treated
him with dainty dishes, and expressed joy at his arrival.
Akriira draws the attention of Balarima and Kysna to the fact
'how, despite their potent valour, Karhsa is waxing strong ; and
their parents are pining in the prison house. Krsna offers an
apologetic explanation that their attachment for their foster-
parents is too deep, and then inquires of Akriira about the
special purpose of his arrival (i. 9-14). Akriira adds in reply
that Karhsa, as a rule, does not like anybody going to them ;
but that he is lucky that Karhsa has sent him to invite Bala-
1ima and Krsna to Mathurd to attend the Bow-festival which,
really speaking, is an open pretext to conceal his motive of
killing them. Thus Akriira delivers the royal invitation, indi-
cates Karhsa's intention, and requests the brothers te see whether
they would or would not attend the bow-festival at Mathura
(i. 16-26). Balarfima is in a mood of hesitation, but Krsna
fearlessly decides that he should start with his party with
which his brother agrees ; and all of them start for Mathura
next moming (i. 27-34).

Kpmna was the very life of Gopis; his departure brings on
them deep pangs of separation ; they curse Akriira who took
Krsna to Mathurfi ; and all of them begin to lament in various
ways recollecting the image of Krsna and their sports with him
in Vmdévana (i. 35-55). On the instructions of Krsna Akriira
consoled them requesting them to put up with this temporary
separation because Kpma was going out on an important mis-
sion (i, 56-60).
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Akriira drove the chariot ; they all halted on the banks of
Yamund ; and it is there that Akrira had the wonderful
experience of seeing Krsna everywhere. Soon Kmsna and his.
party entered the town of Mathur@ to the joy and satisfaction
of all the young folk of the town (i. 61-64).

In that town of Mathurda Rama and Krsna met a washer-
man, carrying the clothes of Karhsa, from whom they demanded
some clothes ; but they were warned by him that this audacity
of theirs would cost them their heads, if the matter were to
reach Karmisa’s ears. Krsna not only robbed him of the clothes
but sent him also to the grave by plucking his head with his
nails (ii. 1-10).

As they proceeded, they met a certain hunchbacked but
beautiful lady who, on their inquiry, informed them that she
was an artisan in the royal harem, that the adverse fate had
made her physically crooked, that she was going to present the
fragrant saffron to Karhsa, and that she would give a part of
it to them as their bodies were quite worthy of it. They gladly
accepted that saffron which added to their physical glow. By
his divine touch Krsna rendered her bent body straight. With
a bit of audacity she made passionate advances to Krsna who
appreciated her love but told her that he was too busy with
serious work on hand to dabble in love affairs at this stage.
Krsna bade good-bye to her who was pleased with a prospec-
tive assurance of his return, and proceeded towards the royal
residence (ii. 11-30).

Rama and Krmsna came to the gymnasium for archery
which was duly decked for the function. There, despite the
warning of the servant, Krsna picked up the bow which was
smashed to pieces as he tried to string it ; and there was such
a great noise that Karhsa was thrilled to the core of his heart.
The soldiers on guard who took the offensive received a good
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thrash. This success of the princes was a matter of joy to
all @i 31-7).

Commg out of the gymnasium and strolling in the court-
yard Krsna described the various scenes which greeted his eyes
in that town of Mathura. Thus follows a picture of that town
in the mouth of Krsna who describes in poetical terms various
scenes such as the lofty palaces, the extensive moat, the bright
mansions, the amorous pleasures of loving couples, the dancing
peacock, the singing and dancing parties, the disputes of gram-
marians etc. Krsna is so much pleased by seeing that town
that he waxed very eloquent and described Mathurd as the
heaven itse { Then in the evening he retired to his place of

csidence (i1 38-60).

. Early in the morning, at the appointed hour, the bards
begin to sing etoquently just to wake up Krsna and their songs
inform Krspa in an ornate style decked with various poetic
embellishments how it is dawning, how the darkness is passing
away, how the lotuses are blooming and the Cakravaka birds
uniting again, how the rising sun is producing various scenes
etc. (i 1-20).

Krsna left his bed even before the bards pour out their
verses, and offered his twilight worship. Putting on brilliant dress
and attracting the attention of young ladies along the roads
RaAma and Krsna proceeded towards the city-gate (iii. 21-6).
Ambastha, with the elephant Kuvalayapida, tried to stop them
at the gate ; but Krsna sent that elephant as well as its master
to the grave after putting a vigorous and successful fight. With
the tusks in their hands as trophies they were an object of
pleasant sight for all the people. As desired by Karhsa there
ensued an unfair duel in which Krsna occupied himself with
Céanirta and Rama with Mustika. People felt that it was an
unequal duel, because Rima and Krsna were just boys while
their partners were heavy wrestlers. There was a thrilling
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fight, and at last Rama and Krsna killed their opponents and
routed the wrestlers who tried tc overpower them (iii. 27-51).
When that wicked Karnsa expressed his intention to imprison
them ail, Kmna attacked him, felled him on the ground, and.
finished him to death with all vehemence. The naughty
brothers of Karhsa tco were killed. By way of congratula-
tions gods showered from heaven flowers on their heads (iii.
52-60).

The slaying of Kamsa by Krsna was a matter of relief
to the whole world. Thereafter people became happy ; ladies
could move about freely ; youths had no hindrance in their
sports ; and lastly even voluptuaries got a good deal of liberty
(iv. 1-5). Kmsna appointed Ugrasena as the king and released
his parents from the prison house. Both Balarama and Krsna
paid respects to their parents who blessed them and embraced
them with filial affection (iv. 6-9).

Then Akrira comes, pays respects to Vasudeva and his
wife, and then narrates the various events in the childhood of
the princes : the transference of child Krsna to the bed of a
cowherdess on a cloudy night when the river Yamuna became
easily fordable ; destruction of Patand by Krsna by sucking
her blood ; defeat and death of Trnavarta who had assumed the
form of whirlwind ; Ya$oda’s binding of Krsna to the mortar
which he pulled through and uprooted a couple of Arjuna trees ;
destruction of Bakasura and Aghasura ; humiliation of Brahman
by Krsna ; different sports of Krsna in Vindivana etc. ; des-
truction of Dhenuka by BalarAma ; Krsna’s dancing on the hood
of Kaliya serpent and consequent banishment of it ; his drinking
of conflagration ; smashing of Pralamba bv Krsna : Krsna de-
prives Gopis of their garments ; refusal of the food by the sacri-
ficial priests but the same respectfully offered by their pious
wives ; the worship of Gopas diverted from Indra to Govard-
hana ; consequent rain-deluge was brought by Indra but all the
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people were protected by Krsna who lifted up the Govardhana
mountain on his little finger ; Krsna coronated as Gopendra ;
Kmsna's rescue of Nanda from Varuna's abode ; the graceful
Rasa sports of Krsna ; disillusionment of proud maidens ; and
the destruction of Sankhactida, Arista, Kesi, Vyoma and lastly
Karhsa who invited them with the pretence of the bow-festi-
val (iv. 10-46). The parents were pleased to hear these events
from Akriira’s mouth ; they embraced and blessed the princes
who looked all the more graceful and glorious (iv. 47-8).

The author declares that this poem is like a ford for those
who want to cross the ocean of Prakrit literature ; and in con-
clusion he solicits the protection of Visnu.

iv) THE FORM, THE SOURCE AND THE MODEL.

It is clear from the perusal of the contents that our author
has practically given the biography of Kmsna upto his slaying
of Karhisa, though the title of the work is Kamsavaho which
might tempt us to expect that the poem glorifies merely the
slaying of Karhisa. The whole of the fourth canto is like an
appendix narrating the various events from Krsna’'s life includ-
ing the slaying of Karnsa (iv. 45) artificially put in the mouth
of Akriira. Though they afford an opportunity for the author
to exhibit his poetic skill, certain sections stand out a bit

- detached and come like intruders in that context, for instance,
the elaborate description of Mathura put in the mouth of
Krsna and that of the exploits of Krsna in the mouth of Akriira.
There are other portions which are occupying more space than
usual when we compare their length with the general scope of
the poem : the lamentations of the Gopis and the songs of
bards. It is true that it is in these sections that Rama Pani-
vada is seen at his best as a poet.

Riama Panivada appears to be an ardent devotee of Visnu-
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Kmna and a close student of his biography. His Bhégavata-
campii, noted above, deals with the Tenth Skandha of Bhdga-
vata which is a fine biography of Krsna. So far as the facts
of the contents are concerned, Karmsavaho also is solely indebted
to Bhagavata. Every detail of Ksna's life included in this
work can be traced to Bhdagevate, as it is clear from the refer-
ences given by me in the Notes. Though the handling of the
topic and the poetic elaboration are quite independent and
belong to our author, we find parallel ideas in similar contexts ;
and at times the wording also is alike (see my notes gn 1. 4;
Cii. 8, 15 it 38, 54; iv. 12, 21, 22, 37; ete.). Though the
events are taken from Bhdagavata, our author shows originality
and skill in narrating them with some dramatic effect, as we
see in the case of his portrayal of the incidents of the washer-
man and the saffron girl (ii. 2-10, 11-30). The sentiment sur-
rounding the meeting of Krsna with the saffron girl (ii. 11-30)
shows how our author is capable of creating artistic. situations
and weaving graceful conversations.

Apart from the fact that Riama Péanivada has composed
some works in Sanskrit, the high-flowing style of Kawsavaho
is sufficient to indicate the influence of classical Sanskrit
writers like Kiliddsa, Magha etc. on our author. Some of his
poetic ornaments remind us of earlier Sanskrit works; and I
have noted some such references in my Notes. Kawsavaho
covers the same part of the life of Krsna as depicted in the
Balacarita of Bhéisa, but I do not find any striking similari-
ties between the two works. To me it appears that Sisupila-
vadha was the model before our author when he composed
Karitsaveho. There are close similarities between the two
works, and they are far from being accidental. There are
some parallel situations in both the texts : arrival of Niarada
in §. 1 and that of Akrira in K. i; Akriira’s address to Krsna
(K. i. 15-16) reminds us of Narada’s address (S. i. 31 etc.) ;
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corresponding to the description of Dvaraka (S. iii. 33 etc.), we
have here (K. ii. 39 etc.) the description of Mathurd put in
the mouth of Krsna; announcement of the morning by the
bards (S. xi. 1 & K. iii. 2) ; and lastly just as Bhisma praises
and narrates the various events from Kpsna's life in §. xiv, so
also Akriira is doing here in K. iv. Not only that there are
common or parallel ideas, but some of them are expressed in
similar words : $.1i. 13 & K. i. 14; 5. 1. 31 & K. i. 15; §. xvi.
3B&K.1.29:5. xv.17 & K. i. 40; §. xiv. 64, xx. 79 & K. ii.
9;8 0. 79 & K. ii. 47; §. viii. 14 & K. ii. 5 K. ii. 50 ; §. xi.
24 & K "i. 5; 8. xi. 49 & K. iii. 15; §. xi. 55 & K. iii. 17;
S. xi. 43-5 & K. iii. 18 ; etc. In addition to these some other
points of similarity mjght be noted as well, §. begins with
the phrase sriyeh patim and K. with sifie n@ho, and the titles
of both works are of the same pattern. Though it is not a
good criterion of parallelism, especially when the Sanskrit
vocabulary is almost oceanic and the literature sufficiently exten-
sive, still one must say that Riama Panivada has much in com-
mon with the vocabulary and the turns of expression met with

Sisupdlavadka. In the description of the town and the
songs of the bards many ideas and words are common. Des-
pite many points of agreement, it is really creditable that Réma
Panivada is not a slavish and mechanical imitator. One feels
that Magha is being followed, but Rama Panivada has every-
where his touch of variety, if not speciality. I feel that it is
not a case of a novice imitating and reproducing. Réma
Panivada has so thoroughly mastered Sisupdlavadka that ideas
and expressions from Magha are being echoed in this work
without any special or intentional effort on the part of our
author. This is not impossible when we remember that our
old Panditas committed to memory not only Amarako$a but
also Raghuvani$a, Meghaduta, Si$updlavadha etc.

Any one who is acquainted with the classical poems like
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Ravanavaho and Gaiidavaho would expect that Kaisavako
must be heavily indebted to these eminent predecessors in the
field of Prakrit literature. I have carefully studied these
texts, but I have not been able to detect their influence on our
author to any appreciable extent. A few ideas, forms and
turns of expression in Kawmsavaho remind us of Ravanavaho,
and there is one verse in our text (i. 36) which closely agrees
with that in Ravanavaho {(iv. 20). Between Gaiidavaho and
Karisavaho there is hardly any similarity “that could attract
my attention. One idea is similar, but it is a common pro-
perty of many authors as I have shown in the Notes. Though
there is nothing particularly common, still the style of scme
verses reminds us of Rajasekhara’s verses in Karpitramarijari.

v) ON THE PRAKRIT DIALECT OF KAMSAVAHO.

A) SPECIAL TRAFTS OF THE AUTHOR'S DIALECT.

In studying the Praknt dialect of this work we have to
take into account many things : our author belongs to the
last period of Prakrit literature ; with him the Prakrit langu-
age is a purely literary language in the sense that he studied
Priakrit grammars and texts, and then wrote this poem ; he is
writing in a place where the then spoken languages were not
likely to influence his language ; and lastly he is a thorough
master of Sanskrit in which too he could compose poems with
equal if not greater fluency and elegance. Under these circum-
stances, a detailed grammatical analysis would not serve any
great purpose ; so what is essential for us to know is how far
Rama Panivada conforms to the standards of Prakrit gram-
marians and in what details he has his specialities.

We have seen above that Rima PGnivada has written a
commentary on the Prakria-prakdse of Vararuci, and so we
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expect him to have followed this grammar in handling the
Prakrit language. This expectation is fulfilled to a great ex-
tent, and we would not be wrong in saying that our author
is mainly following Vararuci’s grammar and its successors. In
the vocabulary of Kamsaveho there are many conspicuoué
words and forms which are met with in the Siitras of Vararuci
and the commentaries thereon : acchera, amelo, gahira, ghola,
cirhdha, nolla, dudlie, panolla, paericcemu, pasutta, moha (=
mayitkha), rumbhe, ruve, vale, vijjuli, surdera, somala etc.
So far as the substantial stock of vocabulary is concerned, our
author is closely following the first nine chapters of Vararuci’s
grammar.

Secondly, we come across certain words and forms which,
according to PISCHEL'S* analysis, are known to us from the
Prakrit prose of the dramas : edihi (ii. 50), aessu (i. 35), tut
(1. 19), paidi (iii. 25), paduma (iii. 2), pahudi (iv. 34), pidara
(1. 12), bhavam (i. 14), bhddere (i. 27), vivuda (iii. 10),
radana (ii. 49), sakkuna (iii. 33), etc. Of course it is not
claimed that these forms cannot be derived by a liberal and
hypercritical application of the Siitras of Vararuci.

Thirdly, we have in this work a large number of nominal
and verbal forms which are direct corruptions of Sanskrit forms
according to the well-known rules of phonetic change : idam
vao (i. 28), jonhaem (iii. 6), tholiem (i. 38), punnimdanss

34 PiscHEL : Grammatik der Prakrit-Sprachen, Strassburg
1200 ; and also its Index by Zilva WIKREMASINGHE, Bombay 1909.

35 It is interesting to note that Bhiasa's Prakrit shows such
forms (PRINTZ : Bhasa’s Prakrta, p. 27) in the Loc. sing. PISCHEL,
as far as I remember, has not noted similar forms from any other
source. If such forms are as old as Bhisa, their absence in the:
subsequent literature is difficult ta be explained. Or should we
presume that they are the outcome of the Ms. tradition of Kerala
country to which the Mss. of Bhisa's dramas and of Kasmsevaho
belong ?
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(ii. 19), vihidan (ii. 44), dikkhu (iv. 41) ; caatthi (i. 24),
musingi (ii. 47), v@harai mhe (ii. 25), damti (ii. 52), viig-
namiti (i. 16), sudmti (ii. 34), ujjihéna (iii. 20), etc. Such
tendencies are bound to develop in the Prakrit stage especially
when the Prakrits, as literary languages, were cultivated under
the influence of classical Sanskrit and handled by authors who
were themselves Sanskrit writers. Instances of this type are
not altogether absent in earlier stages of Prakrit literature ;
but being rare they could be accepted as isolated cases of ex-
ception. Here, however, the tendency to introduce them is
stronger and the number of instances is conspicuously large.

Fourthly, RAma Pnivada uses certain words and forms
which, so far as I know, are his own and not of much fre-
quency in earlier Prékrit literature : kamani (ii. 19), karid
(i. 48), Riimndae (i. 57, i. 32, iii. 43), kuvittha or kaviithe
(i. 28, ii. 35), koccana (ii. 52, 53, 55, 57), kocct (ii. 54), nihela
(ii. 52), talaiimda (i. 48), penhi (ii. 50), rdsi (= ra$mi, iii.
17), vurdara (iii. 1, 57), séham (i. 64), sihkhara (iii. 31) ;
kanndii (i. 62), nisdg (iii. 4), tujjhana (i. 25) ; etc. Some of
them can be explained analogically or by further changes in
the known forms. I have discussed these in the Notes.

Fifthly, words like emmaka (i. 37), ahake (ii. 6) are not
quite fitting in the dialect of our text. Ahake is justified accord-
ing to Vararuci’s Siitras (xi. 9) but only in the Mégadhi dia-
lect.

Sixthly, our author shows a confirmed habit of converting
a string of Sanskrit words en bloc into Prakrit. Préakrit gram-
marians have to deal mainly with Tadbhava words ; they ge-
neralise certain tendencies according to which lsrékrit Tad-
bhavas were derived from Sanskrit words; and then these
very generalisations served as rules for converting many other
Sanskrit words into Prakrits when the latter became purely
literary languages. It is an important rule that the intervoca-
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lic or, in grammarians’ words, non-initial and non-conjunct %,
g ¢ j, t, d p, y and v are generally dropped. The rule is a
good one for all practical purposes. Even in the earlier =*rges
of Prakrit literature we find that this rule has affected a few
initial consonants also in some words : im = ki, ira = kila,
una:= punar, na yanami = ne janami, ya = cq etc. It only
means that these consonants were changed along with the pre-
vious words with which they went and thus became non-initial
as it were. If at all, in the literary Prakrits, Sanskrit words
were to be corrupted into Prakrit, the question may be asked
whether a word is to be taken as an unit of corruption or a
string of words say as in a compound phrase or in an elegant
expression which is conceived by the author primarily in Sans-
krit. Common sense demands that simple words should be
taken as the units of corruption, and their non-initial and non-
conjunct consonants may be dropped according to the above
rule. The tesm ‘simple words’ included prepositions etc. ; so
we have forms like uvdgisai, padsai, painna. It also included
some compound words of two members of frequent occurrence :
kara-ale, dherani-yala, bhamara-ula ; in these words the whole
expression is treated as an unit of change. When the initial
consonants of the wvarious non-initial members of a
compound expression are being elided, softened
etc., on a large scale, it only means that the author first con-
ceives an expression in ‘Sanskrit, and then he converts it into
Prakrit at a stretch. This difficulty faced the Prakrit gram-
marians, and Hemacandra (VIIL. i 177) allows an option
admitting both forms like jala-care and jalayera. Aciram and
svajana would give airavn and sadne, but on that account it
would not be justified to use éramm for ciram and ana for jana
when they are independent words. In our text we do come
across some such cases, and both the Mss. agree to adopt the
+ same reading : iramh = ciram (i. 12, 16, ii. 57, iv. 47), ena =
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jena (i. 14, 29, iv. 28), ulem = kulam (ii. 58). Some of these
words occur more than once ; so we cannot brush them aside
by attributing them to scribes. These forms appear to be used
by the author himself. In all probability the author was led
to use such words from their occurrence in compound expres-
sions like airari, suiraoh, kamidna, mwdine, sedna, raiila etc.
which are met with in standard texts like Gaiidavaho and others.
When these words (ciram etc.) stand as independent units and
not as second members of a compound, the practice of eliding
their initial consonants is not a healthy one, nor has it any stable
foundation in the genuine Prikrit style of early authors. So 1
have emended these readings ; and asterisks are put on them to
indicate that they are subjected to editorial improvement. In
the very interest of the language the elision of initial consonants
in a compound expression, though optionally allowed by the
grammarians, has to be practised with restraint. I have noted
some striking cases of the elision of initial consonants in Rdéva-
naveho : na inam=na dinam (viii. 61), enehim=jaenaik (viii.
65), #@ram = param (viii. 65) ; but in every case their pre-
sence is due to the necessity of rhyme. The treatment of as-
pirates like kk etc. is to be considered on the same lines as
that of intervocalic k etc.

Seventhly, we may also note the treatment accorded to
initial conjunct groups. In the light of Vararuci's Sttras (iii.
50 & 57) there is no justification for forms like kkhadm (1.29),
kkhudié (iii. 19) , tthuo (iv. 16), ppadlei (iii. 35), ppadidi (iii.
52), ppaedinavae (iii. 16), ppamailedam (iii. 37), ppalavai
(iii. 29, 49, 52), ppavadid (iii. 55), ppasahaw (iii. 52), ppaha-
risa (iit. 37), pponnidde (iii. 41), pphuda or pphudam
(i. 29, ii. 5, 18, 38, iii. 18, 58). We get instances of this type
in the various readings available for the Prakrit portions of
the dramas. Here metre requires them, so they cannot be
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called scribal errors ; even in the verses of Kearpuramarijaris
there are some such cases : na ithanahi (ii. 1), fthio (ii. 46,
iii. 4). This tendency can be explained on the supposition
that the whole sentence or a string of words was first conceived
in Sanskrit and then converted into Prakrit. This is manifest
in sume of the verses of Pravarasena, Vakpati and Rajasekhara.
This habit, so far as our author is concerned, is quite strong
here as seen from the structure of various verses.

Lastly, our text shows the development of certain conjuncts
in the following cases : bhurvaena-ppenaidae (ii. A0), pparusa
(ili. 47} ; and they are possibly due to the necessity of metre.
PISCHEL has already collected many such cases from Prakrit
literature.

To conclude, the above facts indicate that Rama Panivada
mainly follows Vararuci’s Siitras, especially the first nine chap-
ters, with the commentaries thereon ; his dialect is influenced
by the Prakrit prose of the dramas ; he shows a small number
of words which are further deductions from the known forms ;
and, as he conceives the expressions first in Sanskrit, we find
that many Sansknt forms are directly corrupted into Prakrit,
that some initial consonants are elided and that some initial
duplicates are retained.

B) THE NAME OF THIS PRAKRIT DIALECT.

The term Prakrit is used with various meanings. If we
consider the views of the Prakrit grammarians, we find that
it is used as a generic term to designate a number of Middle
Indo-Aryan literary languages. In this sense Ardha-Migadhi

36 I have noted these readings from Dr. Konow’s text of
Kerparamanjari (Cambridge, Mass 1901). but I find that Dr. GHOSH
has adopted some different readings in two places in_his edition.
of Karpuramasijari (Calcutta 1939) which has just reached my hands.:



xI KAMSAVAHO

and Pali, the canonical languages of the Jainas and Buddhists,
can also be grouped under Prakrit. According to Dandin the
pre-eminent Prakrit is MBharastri (mahdrasiraSrayid bhasa)
and in Mrcchakatikam the Sitradhéra, remarking that he would
then speak in Prikrit begins to speak in Sauraseni. Maharastri
and Sauraseni being the popular dialects of the dramatic group
of Priikrits, the term Pr3krit often stood for them. Further,
as PIsCHEL3 has remarked, the Mahardstri is the language
meant when one speaks of Prakrit in general ; and it is also
considered to be the best Prikrit in which we have classical
poems like Ravenavaho, Gaiidavaho etc. and compilatibns of
lyrical soangs like Gdthasaptasati which has become a veritable
treasure of quotations drawn by later rhetoricians. Now and
then the term Prakrit is used even to indicate some of the
Modern Indian languages like Marathi and Kannada®® there-
by distinguishing them from Sanskrit.

As we can imagine the territorial divisions and social
groups in India in early days and as indicated by dialectai
names like MBgadhi, Sauraseni and Mahdarastri, it is clear that
some of these dialects derived their names from territorial units.
It appears that even by the time of Vararuci, if not earlier, they
had become stereotyped literary languages in the sense that
the writers of these dialects did not write so much from their
personal touch with the spoken dialects as from the grammars
and the works they studied. Such a procedure has its ad-
vantages as well as disadvantages : on the one hand the dia-
lects gradually assume a standardised form and dignity and on
the other they get isolated from the currents of spoken langu-
ages which evolve or degenerate in the popular mouths in their
own way. Timpe, place and usage have created such barriers
now and the evidence {o the point 1s so meagre that to-day it

37  Grammatik etc. § 12.
38 S. B. JosHi: Kannadeda Nele (Dharwar 1939) p. 28.
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is wellnigh impossible to get any idea of the original Méagadhi,
the spoken language of Magadha. We may get a trace of it
here and there, but these attempts are all guesses in the realm
of probability. With us to-day, and especially with Rama
Panivada, names like Sauraseni are conventional Prakrit
dialects stereotyped and standardised by grammarians and play-
wrights. Réima Paniviida composed this work after studying
the language from grammars and literature.

Rama Panivada is not explicit about the dialect in which
he wrote Kansavaho. As I understand, he simply hints that
it is a Prakrit poem (iv. 48*1). To-day we are accustomed to
the terminology of Prikrit dialects used by grammarians like
Vararuci, Hemacandra and others and lately set on a scienti-
fic footing by PISCHEL who, for the first time, took an exten-
sive linguistic survey of Prakrits with a marvellous critical
acumen. So, in the light of the present terminology and mate-
rial, we shall see whether our author is writing in Magadhi,
Sauraseni or Mah@rastri ; and if he shows any dialectal admix-
ture, to what extent can we ascertain it.

The material afforded by Prakrit literature and by the -
Prakrit grammars is such that it is always difficult to state
individual exclusive characteristics of any dialect.. When dis-
tinguishing one dialect from others what can be done at the
best is to note essential characteristics not singly but along
with other features of that dialect. By exclusive characteristics
I mean those traits which exclusively belong to one dialect
and are not found in any other dialects. For instance, use
of the palatal sibilant alone is an exclusive characteristic of
Magadhi. In distinguishing one Prakrit dialect from the other,
we may state a few essential characteristics of different dia-
lects ; and all of them together characterise a particular dia-
lect. )
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QOur author uses ahake (ii. 6) which is noted as a special-
ity of Magadhi dialect by Vararuci, and there are about half
a dozen words like kalana (i. 14, 51), kumala (iii. 29), galula
(iv. 28), calana (iii. 34, 50), muhale (ii. 57) in which 7 is
changed to I. It is true that kalana and kumdle are not popu-
lar in dialects other than Magadhi ;3* but words like calana
can occur in any other Prakrit dialect. In the absence of the
Nom. Sing. of a-ending nouns in ¢ and of the wholesale change
of 7to Il and of s and s to §, we cannot say that the dialect
of our text is Magadhi. A word like ahake should be consider-
ed either as an intruder or a slip of the author.

A good deal has been written about Sauraseni, its charac-
teristics and its relation with Miaharastri.#® The use of Saura-
seni is prominent among the Prakrit dialects used in the prose
of the dramas. But the Ms. material from which we have to
generalise the nature of Sauraseni is extremely unsatisfactory
and the grammars are not quite exhaustive and they some-
times differ mutually. “ In spite of all these difficulties” says
PiscHEL, * it is however possible to get on the whole a fairly
correct picture of S. In phonology the most characteristic fea-
ture is the change of ta into da and tha into dha (§203} ;
in declension and conjugation the great variety of formns of

39 I am usually guided by the forms noted by PISCHEL.

40 PISCHEL : Grammatik etc. §§ 2, 12-15, 22 etc. ; KoNOw and
LANMAN : Karpuramarijari, the section of Rajasekhara's Prakrit,
pp. 199 etc. ; R. ScHMIDT : Elementarbuch der Seuraseni, Hannover
1924 : M. GHOSH : Mahidrastri, a later phase of Sauraseni in the
Journal of the Department of Letters, Vol. xxmi, Calcutta 1933 ;
A. M. GHATAGE : Sauraseni Prakrit, the Journal of the University
of Bombay, vol. III, part vi; S. K. CHATTERJI : The Study of
New Indo-Aryan in the Journal of the Department of Letters, vol.
XXIX, Calcutta 1936 ; A. M. GHATAGE : Maharastri Language and
Literature, the Journal of the University of Bombay, vol. IV, part
vi; etc.
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M. AMg. JM. Js. has been greatly simplified. Thus in the
case of a-stems only the abl. sing. in -do and the loc. sing. in -e
are in use; in plural, in the case of all the stems, only the
forms nasalised at the end are used in instr.,, gen. as well as
in loc. ; the - and u-stehs have in gen! sing. only -no, not
-ssa as well ; in verbal flexion the Atmanep. has almost com-
pletely disappeared ; the opt. has only the endings -eam (I.
sing.}, -e; many verbs have stem-forms different from M. ;
the fut. is formed only from stems in -, and the passive only
in -ie, the absol., in contrast to M., almost exclusively in -ig
Skt. -ya, etc.” By way of explanation and supplementation it
may be added that in Sauraseni -di in the Present and -du
in the Imperative are the 3rd p. sing. terminations which being
-1 and -u respectively in Maharastri, that d and dh are retain-
ed, and sometimes 7 is changed to nd and 7y to yy.

With the above description of Sauraseni in mind, if we
look at our text, we find that there are many cases of ¢ changing
into d (adi ii. 20, adihi ii. 50, cddai i. 60, tado 1. 24, dava iii. 49,
pardhada i. 11, vamad@ i. 18 etc.) though this tendency is not
uniformly carried out. In our text th is changed to A and not
to dh. Some illustrations of abl. sing. in -do or -@do are found
(lambhado i. 12, kgrado ii. 7, stirddoe iii. 8, also mattheadu iii.
15), besides we have those in -@ and -k (gorava i. 19, madhi
i. 7 etc.). Lac. sing. in -¢ as well as in -mmi are found in our
text (samujjale i. 30, jagmmi i. 13, rahammi i. 23, vasuhammi
ii. 52, vthummi i. 10 etc). Nasalisation is unknown to our
author, but whenever a long vowel is metrically needed anusvéra
is added to the pl. terminations of the Instr., Gen. and Loc.
The gen. sing. termination for the i- and u-stems is not only
-no but -sse as well, though the latter is excluded by PISCHEL
in Saurasemi (barirdhuno i. 10, rassino i. 11, bahussa i. 21,
Harissa i. 41 etc.). We have many forms of the Atmanepada
(jampaé, padcchaé i. 9). We come across Optative forms in
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-jja (bhanejja i. 14). As against PISCHEL's expectation we
come across Passive in -ijj (kahijjaé i. 15) and Absol. in -#na
and so also in -ie (gamidne 1. 34, parivedhitinag i. 53 hakkarid
1. 23, samdannid i. 35 etc.). The 3rd p. sing. termination of
the Present is i throughout and never di; there are only two
cases of the softening of ¢ in the 3rd p. sing. of the Imperative
(ii. 6, 7). In this text ry is changed to jj and in one case ni -
is changed to nd (sujjekarndé iii. 14). The above scrutiny
does not warrant us to conclude that the dialect of our text
is sauraseni ; but this much is to be admitted that it is sprinkled
here and there with what are called Sauraseni characteristics.4t

It is already remarked above that our author closely fol-
lows Vararuci’s grammar and his dialect fundamentally agrees
with the one discussed in the first nine chapters of Prékrta
prakase. Hemacandra and others who are indebted to Vara-
ruci call the main,dialect by the name Prakrit. The 12th
chapter of Prakrta-prakidsa mentions Maharastri, but the text,
as it is available, shows certain inconsistencies ; so the genuine-
ness of the 12th chapter can be called into question. Other
grammarians like Markandeya start with Mahirastrti as the
basic dialect, and according to their view Vararuci’s Prakrit
can be called MBharastri. Exception is taken to this view,
‘and it is claimed that the Prkrit of Vararuci belongs to
Indian Midland, and therefore it should be called Sauraseri ; 42
and this agrees well with the references to Sauraseni in the 10th
and 11th chapters. Admitting that it was once the dialect of
the Indian Midland, we may still call it Maharastri following

41 Being a late work the text of Kamsavahe is not likely to
be subjected to many changes at the hands of generations of copy-
ists. The study of the dialect leaves the impression that our author
did not discriminate one dialect from the other as rigorously as the
modemn scholars like WEBER, KONOwW and others.

42 See the Papers of Drs. CHATTERJI and GHOSH noted above.
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the lead of various grammarians. If it is once admitted that
we are dealing with literary dialects, it is more safe to follow
the terminology of the grammarians without always insisting
on the territorial bias unless they show mutual contradictions
and inconsistencies of an extraordinary character. Later gram-
marians have understood that the Priakrit of Vararuci is Miaha-
rastr ; and, as Rama Panivada is following the nine chapters
of Prakria-prakaie, he is writing in Maharastri which is purely
a literary language with no special territorial association at the
time when he wrote this work.

Turning to the characteristics of Maharstri, as noted by
grammarians and as gathered from the study of Maharastri
literature, we find that intervocalic consonants &, g, ¢, 7, I, d,
b, y and v are usually dropped ; and aspirates like kh, gh, th,
dh, ph and bh are changed to h. These are general rules;
Mss. do show irregularities ; and modern scholars want these
rules to be applied rigorously as it is clear from the editions
of Saitasai, Keppiramanjari etc. {(Grammarians allow even in
Mahargstri the change of ¢ to 4 in a few words ; +* and now-
a-days it is held by some scholars+4 that the change of ¢ to 4
is not prohibited in Maharastri. Rama Panivada usually drops
intervocalic consonants k, g, ¢, 7, p, ¥ and v. His exceptions

—are either sanctioned by grammarians or very rare. His treat-
ment of t is very uncertain : he may drop it or soften it as
seen from the same words occurring in different places : {aggao
i. 3 & aggado i. 5, gao 1. 51 & gada ii. 11, lag iv. 25 & lada
i. 54, had i. 36 & hadd iii. 51, etc.). As to d, it is somefimes
dropped and sometimes retained (vimaa i. 30, sed i. 2, savai
i. 61 ; jamadi i. 16, pada i. 8, paduma iii. 2 ; maa 1i. 60 &
mada iv. 43 ; etc.). The most significant Maharastri trait of
our author’s dialect is the termination ¢ or e in the 3rd p. sing.

43  PISCHEL : Grammatik § 204.
44 See the articles of Prof. A. M. GHATAGE noted above.
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of the Present and u in that of the Imperative. There are only
two cases of the termination du in the Imperative, and I should
call them exceptional occurrences. It may be noted that even
a rigorous editor like WEBER retains the termination -du once
in his text of Saitasai (verse 878) which is written in Maha-
ristri. About the changes of 7 there is no uniformity : it is chang-
ed to @, 1 or 4 ; and sometimes the same word shows two differ-
ent forms (maa 1. 50 & miaii. 20). As to ks it is usually changed
to kkh, but in a few words to cch. So far as the root preks is con-
cerned, both pekkha and pecche are available (ii. 11, iv. 11).
The other Mahaiastri characteristics found in our author’s dia-
lect are the usual change of aspirates to % ; the change of ry
to j7 ; the AbL sing. in -&, the Loc. sing. in -mmi ; the Passive
in -ijj ; the Future in -#i- ; and the Gerund in -#na¢. In literary
languages vocabulary is not a reliable criterion to distinguish
one dialect from the other ; and therefore 1 have not scrutinised
words like lgfthi which are restricted by certain grammarians
for specific dialects.

Tzking into account the essential characteristics of Saura-
seoi and Maharastri, I might state, in conclusion, that the Pra-
krit dialect of Kawisevaho should be called Mahérastri ; and
as the author belongs to the decadent period of Prakrit liter-
ature and as he is thoroughly acquainted with the prose of the
dramas, he shows some of the traits of Sauraseni as well.

VIj METRES IN KAMSAVAHO.

In the Notes I have given the metrical analysis of every
chapter at the close of it ; and 1 have also added there the
mauré-scheme and the author’s definitions of different Vrttas.
Rama Pénivada has composed a treatise on classical metres,
so I have mainly adopted his terminology ; and just in a few
cases I have noted the variant names :
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Avitatha, see Kataka.

Indravajrd (1) : iv. 12.

Upajati (12) : iv. 1, 2, 6, 8, 9, 11, 13-8.

Upendravajra (7) : iv. 3-5, 7, 10, 19, 20.

Kataka (1) : ii. 60.

Drutavilambita (1) : . 37.

‘Prthvi (3) : il 57, iv. 27, 40.

Praharsini (56) : iii. 1-56.

Mafijubhdsini (3): iv. 28, 43, 48*2 (Sanskrit).

Mandakminta (1) : -iv. 33.

Mélabharini, see Vasantamialila.

Malini (3) : 1. 61-2, iv. 48.

Rathoddhata (1) : iv. 29.

Vasantatilaka (7): iv. 21, 22, 34, 36, 42, 45, 48*1.

Vasantamiiliki (60) : i. 63, ii. 1-57, iv. 24, 32.

Varhéastha (60) : i. 1-60.

&alini (2) : iv. 30-1.

Sikharini (1) : 1. 64.

Sardillavikridita (6) : ii. 58, iii. 58, iv. 23, 26, 46, 47.

Sragdha@ (5) : ii. 59, iv. 35, 39, 41, 44.

Svagata (3) : ii. 59, iv. 25, 38.

Harini (1) : iii. 60.

If frequency is a good indication, Varndastha, Vasanta-
malika and Praharsini are the favourite metres of Rama Pani-
vada. Compared with the extent of the work, it has to be
admitted that our author has used a greater variety of metzes.
On the whole the verses are metrically flawless ; and there is
only one case of Yati-bhanga (ii. 4, cd).

Vil) STYLE OF KAMSAVAHO.

Réma Panivida has been brought up in the traditions of
classical Sanskrit the tendencies of which are consequently deep-



xlviii KAMSAVAHO

rooted in him. He shows a thorough mastery over the voca-
bulary which almost flows forth to serve his purpose. His
language is simple in presenting the conversation and the nar-
ration, but it grows pretty difficult in descriptive portions
especially due to the lengthy compounds. If the Prakrit lan-
guage of the author becomes artificial now and then, the fault
is due more to the age in which and the circumstances under
which the work was composed than to any specific deficiency
in the scholarship of our author. In many places we see his
masterly grip over the language which “vividly expresses the
actions to be described. His style, though not very graceful,
is full of vigour; it inclines more towards elaboration than
suggestion ; and sometimes the sound appears to dominate over
the sense.

It is clear from the metrical analysis that our author has
used a large number of metres in this work. The Gatha, the
Prakrit metre par exccllence, is conspicuous by its absence. On
the whole the verses fiow with a vigour and dignity. Rama
Panivada’s mastery over the language is seen also in some of
his verbal devices. Identical syllables are repeated at the close
of contiguous Padas with the effect that we get a sonorous
sound in reading these verses. In some verses the same syllable
recurs so often that the reading of the verse adds to our pleasure.
As in some of the Dravidian languages, our author shows the
second syllable identical in ail the Padas; and in some places
we have the Yamaka of identical syllables with different mean-
ing. Prakrit language affords a special facility in this regard
since one and the same Prakrit word may stand for different
Sanskrit words : in a few cases our author has availed himself
of this advantage. Attention has been drawn to many of these
cases in the. Notes.

Some of the scenes sketched by Rama Panivada in the
section of the bards’ songs or in the description of Mathura
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are worthy of a genuine poet. These descriptions a-e spiced
with poetic embellishments like Upama, Utpreksd, "Ripaka,
Drstanta etc. ; and we come across a few happy illustrations
of Arthantaranyasa. Mecst of them are mentioned in the Notes
on different verses.

Among the Sanskrit authors of note, Rama Panivada can
be favourably compared with Magha whose influence he be-
trays in many places. We miss here the outstanding Utpreksas
and the natural scenes of the country-side seen in Gaiidavaho ;
nor do we get here the pedantic descriptions full of unwieldy
compounds exhibited in Rdvanaveho. Antiquity may be an
advantage but is not a virtue by itself ; nor is modernity
a fault which should be allowed to obscure the genuine merits
of a poet. Taking into consideration the able delineation of
the subject, the successful handling of the language and the
well-deccrated presentation of poetry seen in Kanisaveho, it
can be said that Rama -Pinivada deserves a respectable seat
in the gallery of his predecessors like Pravarasena, Vikpati
Rajasekhara and Gunacandra.

5. THE CHAYA AND ITS AUTHORSHIP

As already noted above, both the Mss. give the Sanskrit
rendering or the Chiya of the Prakrit text. It is practically
tdentical in both the Mss. : there is a single case where the
two Mss. differ with a corresponding difference in the Prakrit
text (i. 38). There are a few variants on the common Prakrit
text. So far as the tenses of the verbal forms are concerned,
the Chaya is not literal ; and in fact the forms of the Present
are substituted by those of the Imperfect and Perfect. Who
is the author of this Chiyi is a question for the solution of
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which né definite clue is available frcm the Mss. However
some circumstantial evidence may be noted here : Kamsavaho
belongs to an age and country in which Prakrit texts almost
necessarily required a Chaya ; the Sanskrit Chaya in the Ms.
is ‘so closely associated with the text that it has not got in-
dependent colophons, those in the square brackets being added
by the editor ; both the Mss. give the same Chaya, and as
yet no Ms. of Kamsaveho without the Chaya has come to light;
the Chaya takes some liberty with the verbal forms of the
text ; in some cases (i. 50) the metre is maintained even in
the Sanskrit rendering ; and lastly Rama Panivada himself has
written a Chaya for the Prakrit portions of his dramas like
Sitaraghavanataka etc.# Taking into account all these points,
I am inclined to believe, of course tentatively, that Rama Pani-
vada himself might have added this Chaya to make his work
intelligible even to those who did not possess the first-hand
knowledge of Prakrit.4¢

45 A Triennial Cealalogue of Mss., vol. VI-part 1. Sanskrit,
Madras 1933, p. 7042, No. 5135b.

46 A portion of this Introduction was read before the Prakrit
Section of the Tenth All-India Oriental Conference, Tirupati, 1940.
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This Glossary is a select collection of words that would be
useful to a student of Prikrit vocabulary. Pronouns, pronomina
furms, proper names and nouns & roots which have retained

their Sanskrit forms are usually ignored.

Important roots, primi-

tive and causal, are indexed; but their detailed forms are not given.
Some interesting and peculiar forms are noted without giving the
meaning. Some unusual and difficult words are included. Only
one occurrence, usually the first, is noted.

[AAT, 48, see Notes.

oz = 3ifi, 3y,

sEy ((3ed ) -8R, safe,
unwounded.

AFGL (AT ) 231, letters,
words.

FFET—AM_g (9. ) 3§,
to insult.

o (99 ) 2-%%, tip, top.

s (W LR, elder
brother.

A (SRR ) 3R,
elder brother.

FWAT ( I|A ) -3, in
front.

EAIT (WA ) Lok, in front.

sxteer (=fi) -3, five.

FrET { wwEl ) L3R, one
who moves ahead.

9

Fsaw (IEW) YR, a
heavenly nymph.

=BT (=T ) Lo, sur
prise, wonder.

AW (W) L2, today.

ST ( IGT ) 8- ¥ ¢, seethe
Notes.

g (-gfa) 2w,
Joud laughter.

~3qar (S ) %2, also S,

|qeaTTet ( AU, ~WL, )
4-¥, see Notes.

| RS (3791379)2-%, health,

well-being.
SUES—passive  base of

S EECOR A
sepaa(agade), - ¢ 2.
JGET ( AITF ) kY, ne-

cessary consequence.
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qeorEY = 3Fad:, 1], see
Notes.

WY (34A) IR, other-
wise.

sworrst (ma ) ¥<, un-
knowingly.

AGSTA (AFFH) LRy,
not insignificant, great.

o (S ) 8-,

wiq («ff) 343, suffering. '

afdy ( =rfa ) 3-4%, bone.
ate () .

sfyfE (Sff) 40,3 guest. |

Aoy (ARFL) L4, self,
one self.

AFTS ( ARES ) ¥,
striking.

FsTR (30 ) 8-12, child.

ARG (ARG ) 8o, see
the Notes.

AT A(erafaE) R}, more.

AT T 2w (|1, )9 3.

sratursy (entdas ) -+

et ( 3194 ) -9, nectar;
—8g (-39 ) , L2y, the
moon.

sTrAE (e 1) L1, see
Notes.

'
i

—m-

TS (9. ) 22,
to repeat.

ASZH 4§, see Notes.

AZA 2-2&,see Notes.

A (3ATA) L L R, is5u€, 50N,

e (9T ) /4R, a foun-
tain.

st ( S ) RS, pure.

HIW (39T ) Y, unsup-
ported, helpless.

| A& (9FEg ) LYo, ne-

cessarily.

A (E ) -4y, rem-
nant.

T () R-39, see
the Notes. .

AETR ( HEWEY ) Uk,
without confusion.

HEg (3 ) L34, tears.

3Tk = IME, &, see Notes.

AZT (W) L4R, lower
lip, also {-4v.

FFAZ (A8 ) -2 ¢, lower
lip.

AtewFar (fren) L&y,
beauty, glory.

wtgong ( ifyg ) 1R, the

supreme master.
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afegiasr (afmE) ey,
anointed.

afgx (Afw) URY, the
ruler, king.

Ao (P ) R-R§,
longing.

wfEETCat( AR vy,
see Notes.

HET (diK) 24§, nervous.

AZOW ( *YAT) R+}R, now.

#imwor ( AT ) 3-2%, a mark.

Fnuradt  (—Fd ) i,
open space of the yard.

I, 8- 2 ¥, see Notes.

FqwA (AFA) LYY, love,
passion.

ST (e7gA1) €3, woman.

IAMEIT 1KY, a gesticula-
tion.

Wity (g R-¥, marked,
imprinted with.

w=S -4, skirt, border.

#HJTT L9, in the middle.

FaST ( FRER )RR,
harem.

~Hg (=% ) L-1%, moon.

BT ( 3FEFR ) R0k, dark-

. ness.

sgdl (s73f) 2-¢, ocean.

2%

AT () 3-% o,
a maultitude of lotuses.
T
ATAA { APA ) L-2¥, com-
ing, arrival.

A (AT ) L°RX regard,
respects

ArAGHA (D. AASH ) e,
longing, uneasiness.

At (3G9 ) L¥e, heat.

v (@R ) 2R, red-
dish.

ATLION(ATHNL- ¥ 3, covered.

oY ( ITFR ) L%}, figure,
shape.

srrorrgst  ( InAnda )
brought, invited.

aAe (e ), 1R, see
notes.

wATars (AT ), w1, fra-
grance.

ACE—e (. ),
to begin.

HArFF—eq (91.), L33, to
talk.

A (=R ), ¥y, see
notes.

A, 32, a line, row.

TSR ( BF) /o, sple-

ndour.

8’\"‘.,

2Ry,
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wrfassw  ((enRm ) Ry,
pierced.

For—a1ig ( €N.) L-vo.

|G -4 ¢, flowery juice.

ATR|TH (ATAIT) =¥, taste.

SNE=arig 3-¥v.

aElt (fm), 8¢, a ble
ssing.

(g (3mT) 2%, like, rese-
mbling.

2T (B4 &, see Notes.

¥
gareqeE (gfmen ) 4.
(e 3%, see the
Notes on R-3% and k<.
wg=—g (90 ) 2R, to see,
to attend.
wepEor (R47) 2-%, look, eye.
33T (S R- ¥, a woman.
gaT (g ), ¥X, other.
gZ (4 ) ?-¥o, an elephant.
-¥g (fag) kY, a sign,
signal, see Notes.

IR ( 3 ) LK, uttered,

pronounced.
T (41 ) 3R, lord.
g

axT ( I ) ¥y, hollow,
stomach.

— R —

IFET 2-?{‘1, see the Notes.
IFAT-IJE& ( 9. ) 3-3¥.
IR ( INFAE, ) 2e}o,
one of fierce acts.
SR (IJFT)  Lvg,
thunder.
SapiRsr (st )

excited.
TR (SAwrafes ) k3.
STTEA ( ATHRET ) Qv
covered.
IFS (I ) R-2v, bri-
ght, shining.
IFN=36B", 3-20, see
Notes.
3\_!5!% (&<41) R-9¢, straight.
TEa=sfumg, 3-4¥.
IZAT B-v\, excellent.
IZA ( IIF ) R-%o, water.
TN 3-¥¢, wild.

AR,

gz ( IWe ) 223, a

lotus.
SogT (I ) Re38.
F=AE (IET) VKR, furious.
ISATEEA ( IRZAA ) R-2%,
excessive or hard labour.
ST RGIT-3HS, 393, to
open. ;
ST (39| ) V¢, look-
ing up or at, following.

5
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I ( INY) 3119, bloom-
ing.

¥ (FWT) L¥9, heat.

IFEF IJWS ) L-&o, hot.

ITETAO=T+A10T, 3-2¥.

IT (IE) 229, chest.

IQ (3T ) R-1Y, breast.

IgES (SF@e ) ¥y,
mortar.
Jez ((WE ) LY, wet,

molst, see Notes.

IZE 2%, flash.

I ( meaning 938 ) R-¥o.

I9% ( 3B ) ¥}, stone.

I (3T ) 238, over-
flowing.

I AW (IF) WR¢, see
Notes.

IFTAT—ITE (. ) 1&o,
to approach.

IH (3N ) {-4¢, morning.

I (I@E) R4S, dis-

charged.
*
FE (I7) L 2 ¢, festivity.
q
qE¥=uly 2-9%.
T® (TF) RR9, one
unique.

TERIT (CFT ) L3, once.

e

TFRTE (THIT )R- ], once.
qi¥g (taFiE) 3%, now.
aeq ( |9 ) R4 ¢, here.
TEA=TF 2R,

(ﬁﬂ' (igﬂ) &, such,

similar.
AN

A\ (D. FdR ), 4R, a
stream; see Notes.

sfiorer ( A4 ) 3-¥&, bent.

MET-ATSH_ () ¥R, to
assume.

TR (s ) us.

MNgrie (JATARA) Yo,
driven away.

IMET (AF@) R-, leisure.

A (AT ) R-¥R, a stream,
a party.

%

&R (Fa) L-2Y¥, enough.

AT (FaR) xR, the
god of death.

FEET=H2 2-¥R,see Notes.

ws (Fd) 2R, work,
mission, duty.

FZ (F) ¥%, alas.

FE (FZ) 4R, the temples
of an elephant.

HIFA ( F2W ) Y+¥Y, side-
glance.



RoR

weoq ( D. &gy) -v§,
~Inster, mass.

wy-rT (W.) %3¢, to
drag.

FIOE (F98) 3.4, younger
brother.

wottrorer  ( FAfET) 220,
eye pupil.

®OuT ( F7 ) 83K, ear.

WOT (FW) LK.

FUZANE ( TR ) -3, a
black snake.

sz ( Fm ) 2y,
blackness.

QA ( FdF ) LS.

wiE=5f, 3-42.

T ( FX) Y, similar.

wAT (FAAT ) R-2%, plea-
sant.

FRSTHAT ( FASE ) 22}, 8
lotus-pool.

G (FH ) L1}, finger.

FOAA(FW0AT) 23R, inlaid.

ﬁfgﬂ ( FHHS ) ¢,
lotus like hand.

T3S ( FToFS ) WK,
murmer.

FIHS (FITS) KK, a
cuckoo.

—§aR—

F3T ( F>H ) -9, a bud.

FST (F3MW) ¥, a band.

Fg (F=a ) 23, dawn,
morning.

FHgor ( F=RY) 3-3, Hail,
welfare.

FASFATION 3R ¢,see Notes.

waed (Ta% 1) LR, 3N,
see the Notes.

FNE ( F05 ) 4R, cheek.

FHOAA (FORR ) &R,
see Notes.

FHUIAS ( FONES ) 1RY,
dark mountain.

FE=FTH, 2-¥Y.

FEAE (T ) 62, see
Notes.

&t (w12l ) 8%, girdle.

wia (#1fa) ¥R, radiance.

T (D. #Aw/" ) L¥e, u
blue lotus; see Notes.

&®1-F (9. ) L-R%, to do.

FAGT ( FUE ) @5, a
prison house.

HITCA (FH ), ¢-¥e, duty,
funetion.

FHTSUT (FT) L-2¥, reason.

HISAT ( FBH) 491K, a
dark cloud.



- G- L TF ]
oy [ 98] Ltv, a partis | FTEE (TRT) IRC, a

cle of interrogation. thuanderbolt.
fc=fe, vy, £f7 (zha) R, angry.
oI R4 ¢, see the Notes. | FEX=FEA 2-¢.
frg=Rg »-1&, see Notes. | HEWT(FET)2-24,treachery.
Hror (#eT ) 2wk, sport, | FIAIT (FWWR ) 4%, im-
play- . petuous.
ST (#er) KR, sport. | FEIHHR (TEdiE) 2R,
#Nwer (Afea) %, sport. | formed into a circle.
A (F9) 28R, breast. | FAS 3-k%, lock of bair.
TA-FL (9. ) v, to FW (FAF) e, an

contract. j elephant.
FATA(FRT-F) L-49,bow. | HT (F) L-¥o, cruel.
Fo|—F9 (9. ) 3R [33 (%3 ) 3%, banner,
FI1TA 2-¥3, pavement. flag.

Frewiss (Fhof) 2y, Rt 3.2
having crooked glances. | &g (3a) 2o, a kind
Fu-F (9. ) T3¢, todo. | of lily.

o=, 212 | Fcfoft (3RFoR) Rere, a

TISST (FIFTN ) ¥, | water lily.

Foq FI (9. ) v ' g ()L 2, cuckoo.

FAT (FIR) R, aboy,  Sreor (&9 )-4R, 14,49,
prince. somew here.

FAE (FW) AR, a boy, | Ngg  ( AwWw ) 2,
prince. curigsity.

Favolt (FaRA) LRy, a | frsstw, var, K,
night-lotus. see Notes.

FHIATSAT (—qA ) ¥ ¥}, | WreC (}X) %39, hollow.

highborn girl. X (PR ) =-¢, point.
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m (D' W'), 2“)'
som hing curious or
wonderful, see Notes.

ﬁgst (Fa% ) -y, curio- |
stty.

By (FEA ) €%, moon- |
light.

@fﬁ_ (#9) 348, anger. |

W (Bega) 7+3¢, see !
the Notes.

oA (99 ) TR, lum,[
destruction.

-FES-'E3 (q.) - ¢, stum- |
ble, to clash against.

-¥EIT-P9 (M. ) ¥y, to r
rouse, to distutb. *

q

@I} (94) 3-%, destruction. |

Qur (1) L%, moment:

;Y (&7) R, able.

QIO (¥@3T) -¥o, stumb-
ling.

WH (&Y or &) ¢, a
pillar, post.

feacqd (fam) -y, mdde-
nly.

g (@g) %R, indeed, in
fact.

gieen (F1) k¢, a

humpbacked lady.

— EE —

ge-FZ (91.) XY, to break.

| gies (IRF) 2.2%,broken.

@ (gx) ¥ 9%, mean.

G0 (&S ) B-¥ o0, Sport.
11

ﬂw(na) 2-%9, elephant.

LA (T ) vk, sky.

g (fd ) 3w, gaxt

og-ug (4. ) LR, totake,
to receive.

aAq (WA )R-,
limbs.

body,

- arEE (1Y) -3, see Notes.

. ITAE=TAA 336,

wey (W, WE) 9%, see
Notes.

G-I (91.) 2-RR, to catch.

AERT (W) R-4¥, deep.

= (3799) R-u¢, Gandha-
rva, or a songster.

W (TR ) 4%, promi-
nent.

NERAAN={GH, B-2 3.

| UFF (&) I-KE, an eagle.

waFE (@) YR, a
window.

firzg (xfsn) Qews, summer.

TEAR (TAAT) 8-Re, a
disease of spleen-enlar-
gement:
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MIT (M) ¥, gate.

fAa (ME) 2R, great-
ness, importance.

T (W9 ) -2, cowherd.

fﬁm ( Mada ) ¥R,
name of a mountain; see
the Notes.

MITIT=TTa, 232
WA (MEF) 3%,
cowherd lady.
T
T (F21) 8-14, a collection.
=T (78 ) L%, a house.
aae (WTT ) Y-24 see
Notes.
fSror (gm), 239, compa-
ssion, pity.
gi&rer (39u) 23, saffron.
=T8T, 8-2R.
ErCtia:'{smmr, 2-¥o.
TS (|0.) 3-3<.
St (e ) 4R,
rolling, dangling.
T

a

FAfCa-TFIA, 23, see
the Notes.
TIFFRATE ( TG ) 8-%, an

emperor.
TFRATH, 3-24, see Notes.
IFHRIA ( TS ) 3%, the
Cakravaka bird.

I

2ok

T (THA ) 2-1Y, a shield.

HATAS (-9 ) e&o, wes-
tern mountain.

g ( =0 ) LR, foot.

TGS (FUF) %, unsteady.

IAiTar (ARF) 3R, a
slap.

FHE@AT (IR ) L3,
in the habit of strolling,
see the Notes.

1 (D. diFad) ¥ 3,beauty.

age@ (I9=3s ) 23,
a bee.

A (F]AG) L4<, moon.

TzgEt (I=ad ) e, a
moon-faced lady.

g (T=EI@ ) 2R,
crescent of the moon.

AT (AEF) ¥R, moon-
light.

RIS (IEHES ) U to,
a flock of catakl birds.

T (9" ) R3¢, a bow.

ATIAZ (TEE )R, bow-
festival.

JTLUT, 2-%<, a bard.

Tuea (AR ) 23,
duct.

~rog (5% ) 3%, mark

con-



tok

g (RET ) R-9¢, chin.
¥g (@) 8-¥3, the man-
20 tree.
FZA(ART) Ny, acti-
vity, behaviour.
g (o=) 28,
|/ (QF, T ) LR,
2]
8% (3R ) *-1¥, lustre.
BT () 3%, series.
TR (S9) -9, an umbrella.
TogR (9298 ) L-¥&, bee.
g (®B7T) 8-vy, exting-
uishing.
fEa—em (9. ) 3o, to
touch.
gT IR, to  cover
- Notes.

see

&
;e (S) (-93, world.
FLSTY (FT=11) ¥R, chance
SIQorr (FEAN) L-63.

FSore ( AARE ) vk,
bank of Yamuna.

FEHATN=A3AH, R-¥.

FET( K ) -0, stomach.

Fuoy (39) -1, a sacrifice,
a festival.

Jogeat  ( Sedt ) Revy,
Ganges.

—daat -

S| (39) 225, one of the
means of attaining
Yoga, restraint etc.; see
the Notes.

T/ (SF9) 3-3¢, birth.

T (SIS ) %, a wretch.

AT (¥ ) *-}3, fever.

AT 13, speed.

T (SW)  RY,
flower.

T (@) 22K, as desir
ed, desirable, agreeable.

S (7, Afw) L-¥E.

ST (I ) 41, a waterjet.

Ho—=g (9. ) L9, to
speak.

Fmeg (@had ) R, begged.

AT (s1g ) 8-kK, once.

Frgor (219 ) ¥-kK, of the
river Yamuna.

sufaofy ( whEl ) L3y,
night.

S (s ) 32, flame.

FATST 2+33, see Notes.

SR=914q or I, T-v.

St (Rw) 2-29,conquered.

Rro=2m, 8- k.

RSregii=srfa, 1.

Japa
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g (Fm) 4R, deceit-
ful, crooked, curved.

T—3™1 (. ) =Y.

A ( TT ) %33, a pair.

FISB—IIH (1. ) 223,
to detest.

JHRT ( FH ) 2R, a pair.

I (38 ) 43, fight.

JZ ( ) 8-3&, resorted to.

g% (g ) ¢3¢, young
girl, maiden.

JAT0N=AH, B*¥,

FATM=F1:, ¥,

=g, Tve,

g ($Ag ) 340, elder bro-
ther.

AT ( ANPAEA ) 94,
exercise in mental con-
centration.

SrEfCor (safiie ) 248,
firefly, see Notes.

shugr (SA&AT) -], moon-
light.

stexst ( dla ) 8RR, a
number of girls. .

stg ( 39 ) R-¥o,a fighter.

E4)

Y (M) (-39, suddenly.

gvar (9 ) %, thought,
meditation.

LoV

gt ( &ftor ) 3-%, exhausted.
-

IO M ) 1K<, an abode.

Srrr=aaniyaE, 9-9R.

f@er ( Rwa ) -9, standing.
g

5" —passive base of &
( 91, ) 1%, to burn.

TSHI=]E, -IR.
Qo ( T ) 23R, a tusk.
¥ (3% ) ¥:-R¢, staff.
fewer (s ) 7, a
child, boy.
or
uFg ( 9 ) <, nail.
ursg—3q (41.) -4 ¥, to dance.
wsor () R+4K, dancing.
WO (72T ) R-% %, dancing.
wefas (A ) 2-34, Man-
lion.
arfeft ( afsat ) *-R8, lotus
plant.
TR (A ) ¥o
org ( 999) %30, sky.
orgeqy (997 ) vy, sky.
orEEl (@ ) vy,
lustre of the nails.

g ( BgE) 8-k, sky.

A= A% 8 Y8,
orrer (ART) ¥-R%, a serpent.
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forar-ag (W, ) 22, to see.

forer (f91) ¢-%, one’s own.

forada ( fmrg ) geas,
Vedanta, {1 meaning
vedic texts.

forare ( Prat ) =-%, collee-
tion.

U1 (s ) R0, fetter.
firsiaor ( fagson ) Q2R
shutting up, closure.
forsifaroty ( faftad ) vk,

a beautiful woman.
forerd  ( fwmE ) 3-Re,
excessively.
fims (fige ) v¥s, a
kind of creeper.
fOrgsa (g ) 2-v3, fight.
foraz (@A%a) -2k, an
abode.

go out.
frggs (fgz) 4o, a
pleasure-grove.
form (@) 4R,

ever,
constant.
forsra=fay, 2-:W.
forsT (R ) =-¥9, a god.
far\‘-'ﬂ't_ ( ﬁi"{ ) %39,
stream.

— &R -

{Erg:: (fezt ) 3-¥4, hard.

firgsr (frda) L, piti-
less, unkind.

firrrer ( fEmr ) 22,
asleep.

fursizor ( a8 ) 8wy, des-
truction,

forewT () 933, exces-
sive.

firems (@8 ) 8-3%, clear.

fordtiger (AT ) v,
closed.

forcer (fea ) 5e2%,
thrown off, set a side.

raatyaa=fueT, 2-3 3.

forrereor (Fifen ), 22,
seeing, observing.

| foremg (TwaEEnt) o,
(OTERA- SR (9. ) e3¢, to

without any movement,
see the Notes.

\"‘urgaw (fﬁéa) L-¥&, pluck-
ed, cut.

gz (9.) LR, to
turn back.

Ot =iga, 8-3v.

foraT (FaT) =94, a king.

forearor ( fatr ) 8-3%, ex-
tinguished.
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for@rsm—passive base
Aty (a1, ) te

foraz (PR ) ks, deno-

_ uncing.

forequr (faea+) 3-8, sound,
noise.

fories (ffas ) 2-s2, all,
whole.

forgst (Fead) 2-¥ stealthy.

foies ( D. dim ) R4y,
sapphire; see Notes.

fora={ada, ¢ yv, 3§, see
Notes.

fretor=fE=fmi, 2-9v.

foregar ( fgd )
obscured.

ofteg ( fearg ) 9-3%, tric
kling.

UIT (AW ) 8-},
anklet.

U (9F) LN, eye.

o= (FW) LR, urged,
see the Notes.

uvgd (&§d ) ¥3%, oozing.

q

FAA (3T 238, then.

FF=AZ, {o.

AT=AT, oM.

ag (aT ) ¢-¥&, bank.

of

%Y,

an

Ro%

qUET (o0 ) Q-R¥, thirst.

augeis (gl ) 22, the
slender body.

aops (FI ) R-R¢, a son.

A (ared ) wRR, aim,
object.

acqraguer ( qEEdot ) -2
given.

FAcqE= (qwagE ) 4R,
mass of darkness.

Fueqzrer (amoe ) 4R,
prominent with THI;
see the Notes.

alEew { awmr ) 2-3%,
darkness.

aaizen (D. Agash ) 8¢,
a bold or clever girl.

qIEI, -3, speedily.

FemEgr (agEn ) 2R,
flooded.

asde (weIw ) {ve, fan,
see Notes.

aguE ( awRE
summer night.

qargar (aqwT j, 4-2%, an
ascetic, a monlk.

afe (ax or a’axw) v,
there, in or on that.

da (3= ) r-Rvy, doetrine,
‘affair’.

v,
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d (am ) vy, red.

dIZ (I3 ) R, betel-
chewing.

A®E (AR”E ) e, akind
of ear ornament.

amH, ¥, dark, gloomy.

arcar (arEr) K, a star,
eye-pupil.

IAW (dRIE ) vk,
relative excellence.

IS, 233, see Notes

g (@) Ro,
anxiety.

ATE=T194_ or TG, -

RAFag ( dwig ) By,
the sun.

fasaa (forRe ) 99
the sun (whose rays are
scorching ).

Aonar (AeEEl) ¢-1R,
lord of three worlds.

atsr=gfia, 3- colophon.

atea=a4, -3,

gr (afy) Las.

@ﬁ:‘:aﬁ: R4

geRuU=gwHY, L%,
the Notes.

dg (g8 ) 2R, pleased.

givgm ( gof®) v, silent,
closed.

fear,

see

—$Eat -

FATE=TWET, 2-9¥

g5 (358 ) L&R, similar.

FRuAT (IR ) S,
moon.

qT~_(91.) U<, to hasten.

qE ( @d ) v3%, a holy
place, see Notes.

A3t (q9g) 22, lustre.

atidrsr (gg) W<, plea-
sed.

—equr (&9 ) {43, breast.

a

ag (D. ad ) 24¢, a
party.

qQuUIRY ( @I ) Ry,
jarlike breast.

wforsr (&@a ) 23X, thun-
dering.

a3 (@3 ) 999, region.

gt (&) -3, spot.

aiftggaE, R4S,
Notes.

faT (Raw ) ey, steady,
mighty.

g (&9 ) 82§, praised.

gt (@R ) 2RQ, praise.

arc (@R ) 2RV, big,
massive.

g
LE=1, RYY.

see
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| REmeT (i) -1,

FFEOTA=AE, ¢-eR.

TRFESR=2T, 8¥ 1.

FSTA=TFA, - Lo,

goaEme (TR ) R-1e,
one who is full of pride.

L, %+ e, little.

qayieer ((Z ) 930, forest
fire.

Fra=agfi, 4R, see Notes.

gaor (W) 24, seeing,
sight.

Frivr=gawi, 1RI.

F=arad, 1<, see Notes.

Rurg (Raa ) L2, day.

&ﬁqﬂ ( UG ) 33,
ready, initiated.

‘Rg=Fg, ¥-82,see Notes.

f&wst (eh1) ¥4, long time.

o (Aeiga) ¢, long-
lived.

Fgar (fffwr) vy, a
lake.

Rgwd (T ) WG,
just at the sight.

e (Remr) ¥Xo, end,
deatb.

&@Q (1) 2%, lue
kily, fortunately; see
the Notes.

122

within the range of
sight.

Rum (RI+a ) 23,
evening.

oot (g9) L.

&g (49 ) 99, long, pros-
trated.

g (A9) e, long,
large.

=4, -],

39S (32%) ¢ a gar
ment, see Notes.

gFEL ( g ) ¥y,
difficult.

FWieaT ( P ) wli.

gInA ( g:h ) ¥e,
wicked.

Featr| ( gk ) -1k,
mentally disturbed.

FTqUIT—GIHT, ¢-3%.

gSE (g9 ) Lu¢, rare.

ZIR (3R ) %-13, gate.

FAT () 3R, irre-
sistible.

ToE ((THE ) Wvexy,
difficult to ford.

geguliter ( gFfa ) R,

impolite, obstinate.
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Zq=a, 3-¥k.

gaT () LR, divided,
twofold.

gEeT ( gha ) 83%, a
daughter.

Fw (g ) URE, a mess
enger.

FEE ( TE ) 23X, unbea-
rable.

=7, -1

B0 (491, ) %o, to give.

g7 (% ) KT, arm.

Feagz (D, ™) VKR,
elephant; see Notes.

greor (e ) 2-3, milking.

et (€A ) v, bannoer,
tlug.

~giota ( af| Rk,
sounding, roaring.

£

wrer (39 ) 3-K&, banner.

- (AL ), Ree

svg (9% ) R34, a bow.

T%E ( 999) IR, bow.

wiway ( 49eilgy ) Ryo,
surface of the earth.

AT (9RuSF ) 8-,
a braid of haijr.

aq (E8) ¢-8, destruction.

—daR —

T (91g ) ¥, mineral.
g% (99 ) e, washed,
shaken off.
FORA=FAH, 2-¥¢
JOIME=5A1d, 2%¢
|uit (@i ), B-¥s, sound,
words.
tedie ( ABR ) 2wy,
words of reproach.
quped, 8-R¥, see Notes.
YT, -4}, a stream.
q
qAST-TA (4. ) T, to
g)ve.
quge (993% ) i, un-
steady, restless.
qrF-a3q ( 91, ) R0,
qART-TWY (9. ) 3o, to
have the power, to dare.
qFFd, R-%o, see Notes.
g1 ( U9 ) »-§, subjects.
QI (9™ ) 3-%e, valour.
qurg ( g=E ) Lk, lieht.
TATS ( 9FE, ) B+ 3, openly
9z () 46, master, leod.
QI (IFR) 31K, nature.
gog ((9w9q) »R<, see
Notes.
quE ( 9%W ) R-¥3, region.
qaAT (a8 ) B-¥<¥9, water.
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qArA (T) -14, a eloud.

qaTE=qa: 8 1€, see the
Notes.

g (aPrar ) Leve, ety-
mological {ormation.
qFaqreat (7@ ) Yy, a

wing.
Q¥ (=) 2-3¥, at dawn.
g (M) LR R, rope.
g7 (°99) R4 & ,see Notes.
quFE (J5a9) $-2¢, eye
to eye. ’
g=gE (98 ) k3, day to

TETAHE (AT ) ¢4 <,
return. _
ggazT-—alH3H (A1),
to receive.
9H& (S9N) 32, morning.
qEE (FFE) 1+ 3§, hindrance.
qSTT (9ad) R, after-
wards.
O (9™ ) R-%e, washing
the feet etc.
qZ (@E ) B3k, evident.
'T% (gl) 233, side.
qfger (aR=) L-1v, started.
qEEAT ( aIfFH ) '¥e, a
flag.
<

LR

qf¥z (1fag) }-2%, remain-
ing.

qigoor (afvan) 2¥e, a vow.

qiegaATor ( SRigamr ) 8%,
return.

QST (AR ) L&), re-
flection, image.

qfen (afm) Kk, like. -

QTS —aawE (91 ) LuR,
to wait.

qrEar (9@ ) @R, genius.

QST ( S| ) 8- 9%, re-
moval.

qeA (99 ) R38R, first.

oy () 3-3Y, loose.

. qurat (999 ) '8-4, love.

qugg  ( TnfE )
praised.

QUG -STE (9. ) ¥R, to
impell. .

qftg (9% ) -%e, inquiry ;
see Notes.

ear ( qe@1" ) *-2, begin-
ning.

qieqs (an¥a ) ¥y, a king.

qaoy  ( TER" ) L}%
Garuda, the king among
birds. ‘

qgH (W ) TRY, lotus.

Yy 3
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Q- R (WL ) R4e,

to outburst.

AT ( PR ) 83K, large

quantlty

qRISFT ( TFSA ) -3y,
see Notes.

aqug ( 992 ) L-¥X, crushing.

qua-TE (9. ) R 1, to
crush.

@iz ( SFE ) ¥y, rubbed.

S (9 ), L, hairy,
shaggy.

g ( RS ) vt jur
bilant.

TR (TR ) v,
-mutual.

qrga ( FEF ) RR9, one
who is occupied.

qt 2-§, greatly.

QIR ((91) 9-2%.

qREy-REw (9. ) Iy,
to abandon.

qﬁ:ﬂ"\'ﬂ ( qﬁ&m ) -4,
washed.

qftqre-aRaz (4. ), =-¢.

qitgE-aigg (a1 ) .

qROT-afny (9. ) R,
to embrace.

IrRAT-RIZ (. ) LAy,

to surrqund

— e -

QR¥z (&N ) 23R, a
circle; see Notes.

qitds (aRAv ) 2-¥%, hallo.
qiEy ( of@r) R vR, amoat.

q%d ( 98 ) 3%, harsh.

qUEETtT ( /E- ) 8-,
invisibility.

qqE (5T ) 3%, anger.

qEaqg (T ) Rv,
of long arms.

qress-5g (9. ) 1R,
to shine.

qfew (58 ) ¥R, lit up.

g% (g, g ) vy,
bed, couch.

qgz—5aq (9. ) LR, to
start. 4

gge-a (W) U, to
jump.

qaor ( 599 ) ?-RR, intent.

gaieer (W@ ) 8o,
displayed.

qare ( 99 ) R-9%, coral.

QI ( TE ) ¥R, stream.

qig<a ( 9@A= ) B-3, pure.

qiaaz (D. sRFRa ) ¥R,
opening, blooming.

qgd ( 9 ) -9, begun.

qEAR(999) 8- &, mountain.
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qaT (98 ), ¢, spread,
appearance.

qET (5T ) %0, a flower.

qarH (991% ) 8-R, satisfac-
tion.

qgq (997) &R, cowherd.

qgur (gA) -3, a flower.

qg—uy, ( 9. ) RRR, to ex-
tend, spread.

gz (99 ) LR¢, path.

qefea ((7ed ) 31, joy.

qztor (Sa) -3R, chief,
important.

gy (wal ) 8-, comm-
encing with,

g%A (9FH) v, a lotus.

drew (anle ) 2R, skill.

qaqR ( TIE ) VRS, a tra-
veller, one who follows
the path.

qEor (q78) €13, a wicked
_person, a wretch.

9g (9i8) ¥-¥<, dust, pollen.

qrere (MF ) LR, not
cultured, ordinary.

qrare ( WET ) B-vesl,
Prakrit lJanguage.

qrag (WY ) v, tree.

qrefEat=Tream: -4y,

nk

qrRur (RIRT) A0, eastern.
e ( 91Z ) 8-, rain.

qRes ( W28 ) LR, pink.
qrfeenat ( REi ) 3wy,

competition.

qree ( T ) 32, begun.

qroms=amrg (91.) 18§, to
breathe.
QIR (@A) 212, able.
m—m( 1. ), L&,
=g (WeA) B-¥2, pendant.
qrat 3R, a line, row.
Qe (W4 ) 2-1¥, snow.
qrE—aag (d9.) L%, to lead.
wﬁt—m{( . ) ¥Re.
qrEds (WHidd) L&, stan-
ding nearby.
qIga (989) ¥R, sleeping.
frnggm (fagda) e,
good looking.
fr® (7% ) R-4R, ripe.
ARss R, slimy.-
fds(—passive base of @
(=) R-to.
mmﬁﬂm L3 -
furg (9% ) 2-1¢, fixed.
f9g< (g ) 2-tR, parents.
&t (Rafs) e,

tawny colour.
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fgsw (gawsa ) 42, an

ordinary man.

g (93 ) %R, great.

=2 (5 ) 12, a feather
of a tail.
fifsar (A ) xy,

feather.

disr (9@ ) 9-k8, yellow.

dteiaT (farar ) vy, yel-
low garment.

frengar (fiemss ) v,
companion.

guor ( 3% ) §-2%, merit.

gquar (T ) 22, full,

guoraTer ( 39ErEg) R399,
meritorious.

gftemr  ( gffimr ) 228,
Full-moon day.

gk (Y9 ) 2%, flower.

gURAAT 2y, see the
Notes. :
3+3, preeminent one.

- g@W (99% ) L&}, horri-
pilation, hair-end.
gEA-53 (A.) &Y, tosee.

gawr% (ToFtad ) v,
line of hair-ends.

QERTET(J3TW) 3R 0, eastern

direction.

- -

gzt ( 7=t ) 8-R3, earth.
Qwm-bg (9. ) R-2L, to

gee.

ez (W.) LR, to see,
attend, visit.

Yeatast (Rwha) =13,
attractive.

qifvory (B ) 3o,
awake.

wg (9)
one.

q/|ar (INF) (-23, one
who brings up.

—SqaH (9% ) w3, suffi-
ciently, very much.

—ogary (W ) LR,
strength, power.

—oqatAer (S ) L1k,
occasion, purpose.

—oqH (5 ) L& 2, begin-
ning.

—oqgE (F99) 219, leading.

—oqte (9E) ¥, joy,
delight.

—eqfigat (R ) Tk

e (&) 1R, clearly.

) )
RAg (WRE) vy, crystal.
R (TR ) ¥-$ °, excessive.

?¥e, young
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TRE—IT (91, ) v,

ffresr ( D. W) 3¢, drop-
ped.

L (W) ¥R, to
shine.

g (W) L¥s, flower;
see Notes.

q

geg—F9 (9. ) 3R, to
construct.

% (9 ) B4R, a boy.

qfes ( D. ew ) Reey,
strongly.

qEauw (T§9 ) %o, abun-

" dance.

qug ( TR ) 2+, an
unchaste woman.

qfEar (3T ) -1, increa-
sed.

greas ( aEEEs ) VL,
a boyish prank.

rE ( A9 ) Y-, tears.

gt ( am ) L&, external.

qgHT o MEEFR ) ¥,

armlock.

A (IEHIH-A ) -,
wet with tears; see
Notes.

{Esror=fsor 3-43.

L4

Asdar=Rer = ¥4I

aftar ( f2dm ) R colophon.

fvmar-fisa:, 2-¢.

geH-TY ( 91.) 2R, to wake.

gg-wse (9. ) L&Y, to
dive, to sink.

IRO=3, a-v2.

—sgar (§) L4, eye
brow.

A€

|9 ( WW) B2 <, destroyed.

Wer—Passive base of ¥AY
() WRe.

WOTE="rfr - o, see Notes.

aa ( wE ) 3-1%, devoted.

Wi (ufF ) 8 3y, devotion.

ag ( ¥4 ) ¥, master.

wHor ( WA ) ¥-¥<, move-
ment.

wx ( ¥aF ) L3¥, your
honour.

qzx (W1 ) Ly, a pious
or virtuous person.

weanix ( weEafa ) Yewexl,
aman of pious intention.

W ( 9FE ) R-¥R, defea-
ting, surpassing.

we (9e ) 3R, a pot.

qr3T (AW ) 32X, region.
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T ( Wig ) 1Y, see the
Notes.

e (317) R, servant.

ﬁlﬁ ( G ) R, filled.

f&w (0% ) 2%, a bee.

e (w38 ) LYe, a
swarm of bees.

gA (g ) LR, arm.

AT (Y9F ) L¢3, serpent.

FAT (G ) L4y, chest.

GABAT (g ) vy,
arm-creeper.

gﬂ"‘l( qr. ) L-to, to be,
to become.

qradht (gl ) e,

the earth.

/S (@@= )- L-¥, surface
of the earth.

AT ¥-23, a priest.

qﬁ: -2, much.

qax (i ) T¢I, king.

qAZ (998) 1Y, surface of
the earth.

qar (Ja1) ke, an orna-
ment.

3= (ART ) ¥R, hood or
the body of a serpent.

A (ARF )-8-3¢; a serp

ent.

— TR -

"
aw (%) v, hilarity,
vanity.
#=| (33) LYo, deer;—FBW,
L%e, moon.
ACTTH - 3%, see the Notes.
AR (9. ) L-30, to
_darken.
a;kar (IT| ) 1Y, a tabor.
AT (7g) 1R, gentle, mild. -
#w3A ( 9g% ) IR, tender.
w3y ( 3F< ) ¥, a name
of Krsna.
ART (W) 14 Y, a peacock.
weeT (AWl ) *-%3, path.
HSF(HE) 2 4¢, jealousy.
wsm (7eq ) ¥R, centre;—
aRohy (aidd), standing in
the centre.
RUO—HG (9. ) LYo, to
think, to consider.
g (AP ) 2R,
jewelled pot.
wforeqgy ( wPar ) Qeed.
lustre of jewels.
HUO=5Y, -3
AU (FATE)L-¥¥,pleasing.
qoniTg (FARY) L4 ,desire.
gae (4w ) %2, sun.
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AU kY, see Notes

ﬂ?‘@‘l, Q’Q%-

waA ( 7T ) 38K, head.

amda=aly, ¢-2v.

AGTA (AEA) 3 23, emerald.

AgA ( AREF ) 1], a flo-
wer, a garland.

Agasa (wHHE ) RS,
g00se.

atessATr ( FIEmE ) L4y,
being crushed.

HATT ¥ &, an emerald.

AR (AGW) 2R, glossy,
soft.

wEwrew (AEi ) 21
glorious.

Ag (@gq ) 9%, great.

Agraw (AgSw ) 2y, a
great person.

AY(ET (REE) LY, a big
hall.

A= (7Ra) -13, worship-
ped, decked.

afgasaw  ( ARwEs )
3R, bdellium.

agIEt (Aghd ) 4K, 8
liquor-club.

AT -, sofa, dias.

HY v-¥o, sweet.

HIS 3%, lovely.

s

aqE ( Aig® ) Yoy, fleshy.
heavy, loaded.

AqTAY ((AE, A )-8,

arsT (A1 ) %, mother.

ar3F ( Wig® ) L 9¢, mater-
nal uncle.

miforoit ( wfelr ) R, a
proud lady.

w7 ) 223, motber.

mEa  (FEafa) ey,
bearing or wearing a
garland.

wrfet ( Aife® ) 9, a gar-
land-maker.

& (=, ) eR2.

st (gmedl) Ve, a
fawn-eyed lady.

fag (@) ®s, dainty,
sweet.

RgFal (famweor) Uiy,
in measured words, in
short. T

frg (Bw) w-<}, preten-
ded appearance.

fafeT (RfRR) =1y, the
sun.

ﬁ!"' ( Rrga ) KL, a
couple.

gt (Bra:) 2% ¢, mutually.
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3% ( 45% ) 3, a bud.

g% (93] ) 44, a name
of Krsna.

qSBT ( 581 ), 2R, 1nfa—
tuation.

g (3 ) >33, fist.

gur—aJ or ;M (W) 2%,
to think, to understand.

g (afd ) ve, form.

gia ( 3R6 ) 8-33, release.

ge (T9) L3&, see the
Notes.

HiZA (3R ) -0, happy.

FET -3y, a cloud.

g (W ) 823, price.

gieaorg=gwnfy ¥,

FrRATI=aMI, B-1¢.

gz (@) -2y, mouth, face.

HES ( 4@ ) R4k, noisy.

HEr ( g9 ) 4§, in vain.

gEAA (gGEF) VAR, a
period of time.

AgST (F=ST) ¥y, girdle.

Arer—arg (91 ) 8-¢.

;Mg (@) 1L, liberation.

Frar (F®) ¢, pearl;-Iw,
pearl-string.

#S (AR ) ko, head,
the top of anything.

— TR —

MY (AR =50, top-

region.

| AT ("YR ) L¥9, peacock.

AE ("9gE ) -2,
of light.
ME ¥y, delusion.
TE=8T K, see Notes.
T
A ( ) v, dust.
TAA (EF ) -9, 2 wash-
erman.

a ray

| Teroft ( =Fl ) R-¥X, night.

o (W) =-¥¢, love sport;
—&ad, exertion of....

g ( U7 ) R¥%, the sun.

WyEaT (( Wy ) 8%, a
protector.

TFEaE ( Wz ) 1,
a soldier on guard.

Toor ( 397 ) }-¥o,a forest.

T (& ) ¥¥¢, blood.

WAL ( TEL ) R-¥%,
ocean.

TR (TF ) R+ 23, attractive.

TATE ¥+ 3}, the mango tree.

oee (Wa ) x-¥3, a ray.

@& (W) 2+¥, a chariot.

& (®) R, secrecy,
privacy.
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wa ( BF ) R-¢, haste.

TENONH  (TWEAW ) ek,
a Cakravaka bird.

A ( W) -y, glow, hue.

T (uf) &2, aline, row.

YAAFT ( TR ) -2, the
royal road.

Togreft (Tt ) -3,
royal residence.

TAT 8%, a beautiful dam-
sel.

& (W@, TR) 22, a
ray, a heap or mass.

= (B ) 2-94, a star.

fr (ffa) 223, course,
way, method. -l
( —wufsa: ) .23, those
that follow the course
or wav.

&¢ (2™ ) R-¥¥, light, glow.

TFE (39 ) VIR, atree

& (@) ¢, injured,
broken.

FF-% ( 91. ) L&, to weep,
to cry.

-89 (|1, ) 239, to stop.

TR (T ) ¢, angry.

&2 (W99 ) Y-¥exy, dam;
see Notes.

nRe

Tgr (@) ¥, aline.

Qafirs ( I=fm ) L&Y,
pleasing.

Qg U9y ) 8-2%, bank.

<

FFEw (9w ) VPKE, see
Notes.

- (q91.) i, to
stick, to follow.

=St (=@ ) :-32, wealth,
glory.

&tz (afe) ¢, stick.

a7t (&) L4y, creeper.

I (27 ) R, light.

2 (¥9%7) ¥, hum
iliated.

SMA 2R, see Notes.

&9 (391) LR, obtaining,
finding.

Sa-= (W) 8-y,

| (") 2-¢4,besmeared.

ge-99 (91.) RR¥, see
Notes.

A (3% ) 4R, world.

Srarar (SEq) 242, eye.

-

gaw (I99 ) *-3§, a word.

Fr (AS+HAFA) -3, yard
of the cowpen.
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Ao (7T ) L-1%, the
cowherd woman.

agicaar (a8 ) Lse, a
Vraja lady.

gu@ (79W) L3R, the cow-
herd chief.

34 (399 ) -1 ¢,8peech,sta-
tement; see the Notes.

Frorarr (abwmn) -5 ¥, woman

akg (D.79) >, a gar
ment; see Notes.

FFE (F=N) ¥y, a turret.

FeAHE (T=HE) UL,
submarine fire.

= (afea) R-1¢, turned.

J& LR, a term of address;
see the Notes.

ag (339 ¥, body.

Fgor (389) %-%, a garment.

qaig (F@[A) R o, an abode.

gEga (g ) 24§, obe-
dient, devoted.

gg (39 ) ¥ ¥2, a maiden.

FFATE==ATEE LYo,

9% (3{1) ¥-13, group.

FE-aY (9. ) L3, to go.

=3 (F98) ¥R, chest.

g3 (39 ) 8¢, a boy.

o8« (FEs) LUy, lov-
ing, affectionate.

—dE -

TSN ( ITITBA )Q-¥R,
see the Notes.

qeaies (T9 ) &,
affection.

= (a=) - 14,thunderbolt.

qeg—TY (9. ) B4R,

Fgra-Tw (9. ) ¢-¢,, to
congratulate.

quar (9 ) 243, wild.

qor (39 ) 2383, face.

g 2-4%, see Notes.

gy (9 ) L&, object,
thing.

goq (a%) ¥4, a rampart.

gwRE (®WG) 1R, god of
love.

FEaTARTE (IT|EW ) K4S,
a grammarian.

aga (Iwa) v-i§, a cow-
herd.

FgT (989 ) S, a
beloved.

g% (9% ) 31}, crooked.

gy ( FFa1 ) R-R, crooked-
ness.

a;| (979 ) -8, barren.

gt [ - (W) ] s,
to fade.
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gt ( 3% ) 1§, disputa-
tion.

Ty ( =™ ) 81, disguise.

1 (@ ) R-¥9, wind.

qrA (a1® ) 4%, speech.

FERANRA ( T=RR ) 24y,
noisy.

Jr ( 912 ) %e, agarden.

e (Tl ) L, en
closure, settlement.

qrofT ( R ) L-¥&, cane
creeper.

I 4R, refractory, un-
favourable.

TARS (amtaf ) 23w,
left eye.

IRGT (3w ) R-2¢, per-
versity.
gAT  qKS,
woman.
aifrer ( aftmr ) Revy,

adverse.
qitr ( TRE ) Ro, a
cloud.
qURETE 2-RY, a cloud.
qrge (33d ) L1, engaged.
JIET-AECL, 4.
frersr (A% ) 31, bloo-

ming.

a beautiful

RRR

Trag (Awmw,) 8-k, clever.

faerogz ( f4ama ) aRR, the
path of the sky.

fane-fng, 2-t4.

e (e ) v-¥e desti-
tute of.

fea-Rse (9.) 2o,
to bloom.

Roremt ( AFer ) ke,
blooming.

Ea-As (W) e,

. spread.

e ( RwE ) s,
shining.

ferxuoiia—fAfsafa,
see the Notes.

freftw ( fEw ) ey,
separation.

A () 893, ex-
change.

RAEa (k) 2ve,
feat of valour.

fAFan ( fiaw ) L1k,
seeing, meeting.

faFag (REa) 2- 2%, wound-
ed-

fasar () 2.3, seeing.

Qe (e ) 3 25,man-
gling.

L1§,
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m ( ﬁ“ ) g’vj the

body, figure.
¥%, impact.

oy (=88 29y, dis-
play.

frearws (Rserdisa ) 3y,
rendered pale.

A=, T4e.

s ( fmR ) W4,
a Vidyadhara, or one
who has Vidyas.

fatswz (Rftm) 2w, curv-
ed, bent.

ErgSr (Rrga) s, light-
ening.

ﬁ'@%ﬁ ( ﬁm) Q'QY;
possessed of lightening.

frzceam (fmoE ) 4%, a
name of Krsna.

&g (e ) 8-¥¥, spreading.

fgfas ((Refma ) 2y,
pervaded.

fatg (3l ) =-4s, rains.

e (92) 8%, a voluptu-
ary.

fArERg (D. WW) R18,
fierce ; see Notes.

fea (A ) e,

Notes.

see

. ~
—%aag -

ot (Aam ) 294, bent
down.

A ren=RiERa:, 2.

fAfag (AFm) 2-32, awake.

fafog (afar) Yev, see Notes.

faofter (fAfta) R-94, modest,
polite.

fvg-gssu ( FryEs )
§-3§, chest of Visnu.

faoitaror ( AAET ) L-xs, re-
moval.

Xeqe-fagg (91.) 42, to
spread.

fireaT (F®T) 2-1%, extent
sion, prolixity.

@fequer  (felr) 4y,
extensive.

frargw (Remm) 23y,
cruel, pitiless.

fAcEw (Ruew) w3,
trechery.

farcaSaor (AgewE ) (RS,
deceipt, trechery.

&A= (ﬁﬂ{) {30, great
vanity.

A ( @Ea ) 2-so, an
enemy.

frEw-feg (W) vk

fveT—Rw (9. ) Tyk,to
forget.
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Romgglt (Reed) ey,

terminable.
fA@tE= (Refaa ) s,
hanging.

e (@m ) 8-3, loss.
fatrag (Raf@a) 2wy,
expressed.

freifren (RAufaw) e-vo,
. sport, amusement.

g () -t opened.
e (R=) 23R, poison.
’ﬁqat (fawa) &e, topic,
terntory

fa=s (Awz) 228, bright.
Ras-fgx 30, to take
~ leave.

ﬁm%a (ﬁaﬁﬂ') 2%,
sent, despatched.

ﬁqg (D. fasf@) Lo,
I bloomed.

iraw 3-¥ %, uneven, unfair.
lREniEgst 2-43, see Notes.

god of love.

ARz (BRE) L2%, spe
¥ cial, specified.

4 (ﬁﬁl@) ReRR, an
E arrow.
R ( D. ¥ ) Ry,

SOITOW.

( AWAY ) IR, the |

LE

ee (A ) »eo, pale,
contracted.

g ( faata ) RS,
washing away, purifi-
cation.

fage-Awz vk,

Aome=RER, g3,

g (Aw ) WKk, in-
operative.

farga (B ) 9, wealth.

fgr=Rga Ly, having
abandoned.

fagE=fafy 2-v2.

fraadt ( Al ) eevR,
night.

fatx (AR ) 1%, a posi-
tive instruction. ;

ﬁ"% ( al ) R, fate,
destiny.

fag (g ) 22, moon.

fazg (Ags ) v, bloom-
ing.

gy (fagfy ) =-ve, pros-
perity.

Rgam-farg (W) 28,
to adorn.

fewe () 2ue,
earth.

rafni=fafm:, g3y,
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dtee ( fgs ) V4K, per
turbed.
giat (A ) -4, shame.
digar ( @fwwm ) vy,
street.
et ( 9rft ) 2-R§, road.
drgEmdt ( i@ ) 2.
ga (T ) L¥E, stalk,
gq (ﬂ) {-]¥,party, group.
7T ( g% ) _°KY9, a group.
FRCHA (TIWF) 8§, a god.
gaEw ( IRET ) VRe,
name of a park; see
- Notes.
F/T () 2-}%, hatred.
]I &R, bank.
F@—AT (9. ) R, to
pass, to proceed.
q
qa-n (ﬂ[. )8."!, to lie
down.
g=xr ( T@ ) 1K, nundred.
qa (@3 ) LR, himself.
gag (% ) LI, a cart.
gaor (&9 ) 110, one’s
own people.
qAZGUr ( IFWT ) 1R, com-
passionate.
|x ( &1 ) K9, always.

— R -

qUQAE (ST ) %,
see Notes.

a3 (Tg) 8-, a boasnake.

JHIY=TFA, 1.

amta ( &F ) 3%, a
good poet.

aFHor-TE (9. ) 233, to
be able.

gizEuit (@il ) vs,
witness.

e (&@) ¥y, heaven.

g ( 89 ) LR, true,
surely.

58 (&9 ) 2R}, clear,
brilliant.

eI (@ ) Y,
voluntarily.

g<3% ( D.-ss/q) %2y,
similar to, like.

|isaet (&[98 ]) 13,
with a string.

oS (879) 2o, imme-
diately.

giovet (A ) R-2R, slowly,
gradually.

UOrg, (898 ) ¥4, ready,
prepared.

georg—awE_ ( 9. ) L2, to
be ready, to prepare.
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e (3R ) 2y, power.

|9 (7T ) 21X, an enemy.

qgean (@d4-% ) L&, colle
ction, multitude, range.

g (=% ) Lve, word.

ags (TS ) T3, a tiger.

ga-gy (491.) KL, to
pacify.

Tuaa (8uw| ) ¥ colophon,
ended.

wTed (( @9Ed ) -4, whole,
all.

qAAZTA A-RK, see Notes.

gaiga (sadha) LR, see
the Notes.

qTET 8-}, memorable.

SATATO—GAIFR, (91.) L34,
to hear.

AR (guRE ) 2§,
meeting..

FAET (HAgR ) L¥e, ex-
hausted.

HATST (A ) R, an-
xious, afflicted. ,

|33 ( gAFT ) R0, dis-
turbed, agitated.

qAERG-eNEY (9. ) 2,
to pull.

e

AETH-GARY (91, ) RR,
to begin, to undertake.

AW ( 9. ) R-2R.

afffy—efrg (1. ) L19, to
burn, to enkindle.

@i 42, breeze.

agidsr (@afm ) -RR, ris-
ing up.

EATEH 11, see Notes.

aT () ¥8-¥<, autumn.

aT (8® ) 49, a lake.

|qTH (T@ ) ¥+kK, autumn.

T (3R01) 8- ¢, ashelter.

U (" ) kY, a bow.

gie (s=u) 2§, similar,

 like.

T (3 ) 2o, body.

ga (a8f7) 2R, the
embodied being, people.

AU ( o ) 2L,
lotus-plantation.

Qieolt ( 8ARFR ) Lue,
lotus plant.

WAEL 42, a lotus.

geog ( 729 ) L%, moth.

g (] ) e, an arrow,
dart.

aigr (WET) -4k, praise.

aq ( %9 ) ¥R, ear.
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axx (T ) &2, at once.

waa (&9 ) R, self-
dependent.

e ( 97 ) ¥, a hare.

aiw ( IR ) R, moon.

aqES (S ) KE, opera-
tive, effective.

wqeed (988 ) 8-t¢, thou-
sand.

geeaTRa (ggEda )L,
the sun.

e (89 ) RS, an asse-
mbly.

azsw ( saf| ) 3R,
honoured, respected; see
Notes.

&na (SIRT) Y, reflected.

q@ (Tg ) ¥ couch.

qaEtg (@ ) ey,
oppressive.

e ( &% )8-¥Y, rubb-
ing.

glsa—dag, 1.

T (87) 49, evening.

HETTET (FERET ) 32k,
glow of twilight.

g7 (TR ) %, pacified.

gatg (saft) 2%, aline,
array.

e

TqAT=8q: 3-<.

g7 (87x) 4%, vehement;
8-}R, copious.

qgor (&) {99, chariot.

et (&igaq) 2-9%, now.

HaaAr (8§95 ) Re, wealth,
glory.

"qAra—-aawr] (91.) 12,
to shine.

gy (Y ) LR2, now.

gum (39%) -¥¢, contact.

qgq (99| ) 3-9, reached.

Gung—aaad (9. ) LRe, to
crush.

wguorgr (Tt )R-,
fullness.
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TRANSLATION

CANTO ONE

1. The Lord ( Vispu ), the spouse of Laksmi, who has a chaplet
of peacock-feathers, who is honoured by the side-glances of
loving Gopis and who has himself become the [ adopted ] son of
Yasodi, adorns the settlement of cowherds.

2. O wise people, do you receive the story of his slaying of
Karnsa, which, in fact, is pleasing like nectar and which I narrate
ever clinging to the feet of teachers, [ and being ] urged by the
quality of devotion.

3. Now, once upon a time, when the elder brother of Gada
(i. e., Krsna ), accompanied by his elder brother (i. e., Balarama ),
was strolling in the yard of the cowpen where there were ladies
engaged in milking the cows in the évening, he sees the son of
Gandini (i. e., Akriira ) approaching him in front.

4. [ Akriira ] who was paying homage there seeing the ( parti-
cles of ) dust on the ground marked with [the signs of ] lines,
chariots, conchs, lotuses and banners; whose body was covered
with horripilation, was wet with tears of joy and was blooming;

5. who was blinking his eyes at every moment in meditation;
who had placed his folded hands on his head that was bending;
and who was coolly meditating on the flashing self that was in
front of him and that possessed infinite wonders.

6. Nothing from outside disturbs an individual who greatly
experiences the happiness [ of the realization] of the great Brahman,
who does not see the range of objects round about him, who
does not hear the loud noise that is set out [round about him],

7. who is weeping for 2 moment and laughing now and then,
who is standing breathless like a pillar for a moment and who is
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walking about for a moment, and who is talking aloud for a
moment and who is [ standing ] with the -mouth closed as if
through vanity.

8. That ocean in the form of Acyuta, who was adorned with
circles of foam in the form of strings of pearls that were heaving
and clashing as he was happily strolling with hurried steps, rises
up to receive him {i. e., Akriira) who was like a river flowing
towards him.

9. Taking him by the lotus-like hand, the son of Devaki (i. e.,
Krspa) leads him home, inquires about his health, offers him
dainty meals, and further speaks something [ thus] :

10. “O Akrira, looking at you (who are) an affectionate
relative ( of mine), my mind has become bloomed [ with joy].
Ah! is this surprising that the Kairava-lotus immediately blooms
when the moon has arisen? ”

11. [ Akrura addresses Krsna:] “I think, strong as you are,
you live somehow with { your) splendour eclipsed, in fact, by the
_ outshining lustre of the king of Bhojas (i. e., Karhsa) like lamps
by day (with their light eclipsed by the outshining lustre ) of
the sun.”

12. [ Krsna says:] “Inasmuch as those parents of ours are
undergoing imprisonment, though [we] the two sons are safe
[ here ], people are saying : ‘ Surely, to have no son is better than
having a bad one’.”

13. “How can we abandon even these [ foster- ]parents who
nourish our bodies and who are affectionate like our mother and
father ? - Will not great men detest those that follow the way of
the cuckoo in this world ? ” .

14. “ Or there is no need of too much talk. Will you tell {us]
what is the occasion for [your] arrival?” After saying this,
Madhava (i. e., Krsna) stops, for pious men talk in measured
words.
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15. Hari (i. e., Krsna) is addressed thus by Karhsa’s messenger
whose character is pure and whose head is bent [ respectfully] :
‘ To have an excellent and agreeable audience with yourselt is the
special purpose of our arrival’.

16. You whom search for long even the great ascetics that have
cast off [ worldly] attachment, that travel along the path of the
Vedanta [ philosophy ] and that labour hard in the practice of
Yoga-exercises such as self-restraint etc., have been visible to me
(lit., have come within the range of my sight) through my
good luck.

17. Victorious are my eyes by which is being tasted (i. e., seen)
your face which is an unique abode of the qualities of well-formed
beauty, which is similar to the lucid full-moon and which is spark-
ling with a smile.

18. O Madhava, that the festival of seeing thy face eye to eve
is prohibited by your maternal uncle who is, as it were, a mass of
sin spreading out, is indeed a perversity of fate.

19. Indeed, fate is pleased with me now; indeed, thereis a
great accrual oi merit to me that tcday I have been d&patchéd te
you on an important mission by that very king of Bhojas.

20. O Madhava, listen what that maternal uncle of yours, who
is ever agitated by fear, aims at: now he wishes to cheat even
you who bestow on the world very great prosperity indeed.

21. Verily that miscreant prepares himself now to crush you to
destroy whom, of long arms, Pralamba, Kedin and others were
not able.

22. O Lord of the thres worlds, that wicked king, seated on the
dais, conspires with Kumbhirija and the Mallas to kill you [ after
inviting you ] with the pretence of bow-festival.

23. Whatever that wicked king told me in private, having called
me [ to himself ], you hear that as well : *O Akriira, quickly go to
Gokula and further talk to those boys, Rama and Keéava [ thus |

24. In a big hall at Mathura, guarded by the arms of the king
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of Bhojas, the consecration of a bow is being celebrated; if you
have any curiosity to see that, then come along and attend
the festival.

25. Let that Nandagopa also, accompanied by friends and rela-
tives, come quickly to my abode; I have great eagerness to see
you [all]” : thus it was all pronounced by him.

26. Such is the (outward) form (lit., body) of this affair
wherein, indeed, breathes the [ spirit of ] fraud. O son of Nanda,
you may or you may not go: it is not for the messenger to per-
suade or dissuade.

27. The son of Rohipi (i. e., Balarima) speaks to him (i. e,
Krsna) thus: O brother, [my] curiosity gets excited (lit.,
starts ), because there is a bow-festival; and it gets damped ( lit.,
vanishes ), because it is an occasion for treachery : [ so] the fixity
of my mind is divided ".

28. [Then] these words are uttered by Vanyamailin (i. e.
Krsna ) : “ O destroyer of Pralamba (i. e., Balarama ), away with
(this ) meaningless conjecture; it is only for the ill-behaved (lit.,
those that are ready for unworthy acts) that there are enemies.

Whence is [there] any fear for us who are following the path
of duty ?

29. Well, if an ordinary man were to act rashly, indeed he
would himself come by his ruin. Is'not a swarm of moths, which
is out to swallow a burning flame (lit., enkindled fire), burnt down?

30. No one, whose ways are crooked and full of vanity, can
dare touch us who are of pure character. Tell {(me), can the
darkness of night darken the brilliant clusters of stars in the sky ?

31. The strength of arms of one who is full of the pride of his
arms becomes manifest only in the midst of enemies. Does even
the multitude of the flames of fire burn by itself without fuel ?

32. Now, we will all set out tqgether taking the lead of the
chiefs of Vraja without being confused, with poles and pots, and
mounted- on carriages; let the king of Bhojas (i e., Karhsa)
be honoured.”
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33. [ After] speaking thus, the son of Devaki (i.e., Krsna)
gets into the chariot with Balarama (lit., one who has a plough in
his hand ); and suddenly by his side the son of Gandini (i. e,
Akriira ), with reins between his fingers [ gets into the chariot 1.

34. Happily spending the night, himself sleeping in the palace-
like chariot itself, Madhava started [ on his journey ] early in the
mormming accompanied by Nandagopa and others that had gathered
together [ there].

35. Then, hearing the report of Krspa’s (lit., one whose banner
is marked with the eagle ) departure, unbearable to the ears, the
Gopis, who are afraid of separation, begin to lament with their
words broken by the waier of tears trickling as for as necks.

36. Alas! doubly cursed are we, the cowherd ladies! What
grace is there in Nanda’s home without Nanda-prince, as on the
head of Sambhu without the crescent moon (lit., young or not
fully grown moon ) and as on the chest of Visnu without the
Kaustubha ( jewel ) ?

37. Alas! verily ridiculous is our heart which even now follows
that cruel person who suddenly went away ruthlessly renouncing
us who have no other patron.

38. What shall we do here, [inasmuch as] the heart of young
girls is fixed on a meritorious person? [ For] it is not possible
to drag away a swarm of bees [settled] on a tree fragrant with
fine flowers.

39. Really Janardana is our vital life; the wicked person, by
whom he was led away far off, came [ here ] verily as a messenger
of the god of death and not as a messenger of Karhsa: thus you
{ should ] understand, O Gopis.

40. The etymological formation of the word Akriirais necessarily
[ made ] thus in is case: ‘No one other than he is cruel (krura)’
Just as the word A-ghora (i. e, non-terrible) denotes i$varz of
terrible form, so we think { with regard to Akrara as well .

41. O (Gopis ), you remember [ hereafter ] only Hari’s figure
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which has dark and delicate radiance like that of an emerald:
which has peacock feathers adorned by his glossy hair; which has
large eyes like blooming lotuses;

42. which has the lunar orb [in the form | of its perfectly
beautiful face (attended) with moonlight [in the form] of
brilliant radiance of the flashing teeth; whose chest is ablaze with
the lustre of the Kaustubha and the strings of bright pearls; which
has a distinct mark of ( Sri- )Vatsa (on the chest );

43. which is distinguished with extremely tender and creeperiike
arms that surpass the beauty of the body of a serpent; whose hips
are covered with a yellow garment which is hanging down from a
golden belt that is overspread with the lustre of jewels;

44. whose lotuslike feet are overspread with the lustre of the
nails, are clear like the brilliance of the sky, and are red and
radiant like coral; and which, for a moment, rouses the passion
of cowherd girls by its side-glances lit up (lit., moist) with the
pleasing smile. :

45. O beautiful girls, let not the various novel sports, which
were indulged in by Janardana on the banks of Yamuna and
which were vigorous on account of the crushing of beds made of
fresh leaves of Nicula creepers, be forgotten.

46. Where, in fact, stands as a witness that cane-creeper,
growing on the bank, whose clusters of flowers are plucked, which
is full of bees hovering round on the tips of bending statks and in
which are concealed the echoed notes of parrots.

47. Where, as a matter of fact, the forest-trees, which have
put forth (their) sprouts by [ reason of their ] tasting the nectar
of the pleasant notes issuing from the hollow of Mukunda’s flute,
ward off the summer heat for us, though [ they are ] withered by
the heat of conflagration.

48. Where the sylvan breezes, which are moist and cool on
account of the contact with he waves of Yamuna (lit,, the:
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daughter of Kalinda) and which are loaded with the pollen of
lotuses, act the part of fans for us who are sick with fatigue.

49. Where the clouds hénging on the slopes of the mountain
Govardhana and possessed of thunder and lightening are like
companions who have accidentally come and who are bent on
chasing away the vanity of us here.

50. Where, for us, Vrndavana was an unique rendezvous; the
moon himself, a jewellamp; the heap of the leaves of trees, a
fresh bed; and the vernal flowers, the [ various ] ornaments.

51. O young ladies (walking gracefully like elephants) that
time is gone; let us bid farewell to [our cherished | desires,
because the person, who was the root-cause of all the happiness
and who was like a salve to the eyes of people, has gone away.

52. When, indeed, shall we see, for a moment, Krsna’s lotuslike
face which is shining with earrings that are dangling on the cheeks
and have a clear hallo of light and whose pink lower lip is like
a fully ripe Bimba fruit ?

53. Surrounding [ him ] by these arms, when, indeed, shall we
embrace his broad chest so as to crush the brilliant garland of
wild flowers by the impetuous pressure of [ our ] swelling breasts?

54. Rushing forth with speed and behaving according to ocur
desire, when, indeed, shall we drink the nectar of the lower lip of
him (i. e., Krspa) who is standing fearlessly in the heart of the
rendezvous-bower and who is waiting ( for us)?

55. Then that son of Gandini {i. e., Akrira), who came (back)
at the instance of Mukunda, respectfully spoke something to those
ladies who were lamenting thus and who were suffering from
excessive sorrow at the separation from their beloved.

56. O Abhira ladies, verily you are lamenting in vain being
nervous and perturbed. How can that Hari, who is devoted
to you, forsake you, [ who are] of tremulous eyes, even for
a moment ?

57. Being nailed by the arrows [ in the form 1 of the side-glances
discharged from the bows [in the form] of your arching eye-
brows, how can he waver [in his devotion] ? Now you should
patiently bear his rash departure on an important mission.
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58. Does not the moon, that sinks in the ocean [ early ]in the
'morning, come up [ again] in the evening? No more sorrow;
for you, who are graceful, the return of a person who has gone
away is not a rarity.

59. Like lotus plants ( waiting) for the sun who illumines the
whole world and who expells the spreading mass of darkness, you
wait for the return of him (i. e., Krspa) who bestows the light
{ of knowledge ) on all the people and who removes the mass
of ignorance.

60. That cloud [in the form ] of the messenger of Madhava
appeases with extremely cool showers of water |[in the form ] of
words the flock of Cataki birds [ in the form ] of the party of
Vraja ladies that was tormented by the hot summer [ in the form ]
of the misery of separation.

61. Then, at the dawning of the day, the son of Gandini (i. e,
Akrira ), immediately mounting the chariot occupied by Hari,
acquires a rare and auspicious beauty pleasing to the rows of
lotuslike eyes of men, just as Kasyapi ( mounting the chariot
occupied by the sun acquires a rare and auspicious beauty which
is pleasing to the beds of lotuses ).

62. Accompanied by the cowherd chiefs, Madhava, driving
(lit., going ) in a chariot that surpassed the wind by its speed,
teaches the bank of Yamuna (lit., the daughter of the sun } where
the Tamala trees on the slope are struck by series of waves similar
to the rows of the peaks of Krsna-giri.

63. That son of Gandini (i. e., Akriira ), bathing in the waters
of Yamun3, had his body bristling with hair-ends through surprise
after seeing Visudeva even [ in the waters ] there like a reflection.

64. Then, after crossing that [ river Yamuna ], that slayer of
Madhu (i. e., Krsna), who is pleasing and sweet to the young
imminds, enters the town, Mathurd by name, accompanied by his
party ; and there, passing through the streets, he gives excessive
pleasure to the ladiesjust as the moon to the night-blooming lotuses.

Thus ( ends ) the First canto in the | poem ] Karhsavaho
composed by Rama Panivada.
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CANTO TWO

1. Now, Vanamilin (i. e., Krsna) who was wearing a garland
given by a florist and Musalin (i. e, Balarama) see a certain
washerman going by the royal road and carrying a load of
washed clothes.

2. He was asked for clothes by the princes whose faces were
charming with a gentle smile, [but] the vile servant of
Bhojaraja, who was obstinate with excessive vanity, gets angry and
speaks { thus ] :

3. “O boys, why are you thus talking about this (matter)
which, indeed, cannot even be thought of ? What would not the
black snake, which indeed bites even when threatened [ from a
distance }, do when touched [ actually | ?

4. Not only that these clothes of Bhoja king, asked for [by you]

. will not be obtained, but also you [ should] know that verily this

itself would become, Alas, the cause of even your decapitation.

5. Evidently the wretches invite (lit., experience) their own
ruin by uttering unspeakable words. Do not the moths die in the
fire by [ reason of their ] possessing ( wantonly ) fluttering wings ?

6. Well, let it be, onlvonce I { may] put up with your boyish
pranks; [ but ] the king, who is devoid of [ any ] affection, would
not tolerate these, if he hears them.

7. After speaking thus bitterly, when he began to proceed simply
laughing, all of a sudden the clothes were taken away by the
slayer of Madhu ( i. e., Krsna ) from his hands.

8. Then the lord of Laksmi, suddenly injuring it {i. e., the head)
by the points of his nails, knocks down the head of him (i. e., of
the washerman) who was thinking of attacking him and who,
with excessive anger, had hurriedly raised his hand armed with
a stick.

9. The soul of the washerman, becoming lighter than ever and
having become pure on account of the washing away of its sins,
enters imo eternal light; and [ at the same time] the pile of
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clothes, becoming lighter than ever and having become pure on
account of the washing away of its dirt, enters into [ the possession
of 1 Visudeva.

10. With white robes put on, his body, which is blue like the
Tamaila tree and which is attractive with a shining "girdle of gold,
shjnes brightly, as does the peak of the Blue-mount, beautiful with
its slopes bright with gold, on account of the rays of the moon.

11. Then he sees a certain humpbacked lady whose appearance
was attractive to the eyes though her slender body was bent and
who was as it were the ( bent ) bow of Cupid.

12. Going nearer, Hari asks her who was gradually coming (to
him ) carrying in her hand a jewelled pot, full of saffron, that was
followed by bees.

13. “ O young girl of crooked glances (lit.,, eyes), whence do
you come, [ and ] how is it that your body is bent [ like this]? O
{you) of beautiful form, to whom are you slowly proceeding to
give this soft saffron ?

- 14. Then she speaks [in reply]* ‘On me strongly works the
adverse power of fate that has produced even in my body (that)
crookedness which is known [ to exist ] in the heart of women.

15. O handsome one, [just] hear, I am a modest artisan
residing in the king’s harem; and I am going to the mansion of
king Karhisa in order to give him [ this ] saffron.

16. Tender is this your body and [quite] fragrant is this
saffron-paste; so let your honour alone accept this, because the
meet ing of the like leads to happiness.”

17. Thus Krspa and Rima, with (their) limbs fully anointed
with the saffron given by her, glitter like Sinduvira tree with
flowers and buds lit up ( lit., being touched ) by evening twilight.

18. Slowly catching that lotus-eyed ( woman) at her chin with
his tender hand, Krsna then made that humpbacked lady straight
with her moonlike face turned aside with obvious bashfulness.

19. Just as the crescent of the moon, though curve in the
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beginning, becomes full on the full-moon day; so she became at

once full of the moonlight [in the form] of pleasant and delicate
loveliness.

20. After saluting Nanda-prince that had come too near her, the
fawn-eyed lady, who was carrying [in her heart ] the dart of
Jove’s uneasiness, addresses (him) with words that had shaken off
the fetters of bashfulness.

~21. “ O illustrious one, can it be that the god of love, who has
conceived hostility towards you, thinking that he is vanquished by

this your superb physical beauty, is tormenting me because 1 am
compassionated by you now ?

292. I think, the god of love (lit., the god with an odd number
of arrows) nowadays prepares ( his)} arrows with the flowers of
poisonous trees; otherwise, how is it that with mild ones (i. e,
arrows ) my heart would be tormented (lit., burnt) and be led to
infatuation by him ?

23. O you of lovely form, with { your ] side-glances, which are
speckled [ black and white | like the variegated skin of a spotted
anielope, oblige me whose mind is tormented by the terrible fever

of Cupid and who have been made helpless though a mistress of
my own self. '

24. Your delightful image is reflected in (my) heart which
{ consequently ] possesses a glossy and lovely grace of vellowish
blue ; with my jarlike breasts 1 [ would fain j wipe off the saffron
that resembles the glow of minerals on the Krsna-mountain.”

25. Then Vasudeva spoke [thus ]: “O you with lovely brows,
it is a very great audacity on your part; [ for] you have taken

away | from me, i e., you have anticipated ] whatever words I
wanted to say.

26. Does the goose wait for courting words [ from the lotus
plant ] under the semblance of the humming notes of bees issuing
from [its ] blooming lotusmouths? But { on the contrary ] he
[ makes] advances towards the lotus plant as soon as he sees it.
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27. O proud lady, I, who am occupied with an important
business, have no leisure to embrace your jarlike massive breasts:
it is only a man of leisure that can afford to indulge in love affairs.

28. I shall come ( back ) as soon as I am free from the shackles
of the king’s service: even that moon, whose appearance: is
screened by clouds, is not able to touch the water lily.

29. And thereafter, let the sports desired by [our] hearts
extend over the nights bathed in moonlight like the utterances of
gifted poets in the assemblies of appreciative people.”

30. Thus addressing that pleasant-looking lady and bidding good
bye to her who was really satisfied [ by his assurance ], Krsna
accompanied by his elder brother proceeded with his people, and
gradually enters the royal residence.

' 31. There, even the common people, whose curiosity bloomed
at the sight of the dignity of the splendour of {their i glorious
and extremely shining bodies, point out the path to him: whom
do the meritorious not attract ?

32. [Then] the enemy of Madhu (i. e, Krspa) enters the
gymmasium for archery which was lit up by the flames of jewel-
lamps, in which clusters of garlands were hung on golden pillars,
and which was full of the fragrance of bdellium and insense.

33. Taking the bow that was decked with manifold fragrant
flowers by (his) tender hands and stringing it i...mediately, he
pulls it clasping it by the fist.

34. No sooner the words of the servants, “O boy, do not, do
not touch that bow honoured by the king” are heard, than the
bow is broken by the slayer of Madhu (i. e., Krsna). ¢

35. Is this thunder ? [ But] whence [ can there be ] a cloud ?
Or is it indeed the roaring of the Man-ion that has returned ?
Kamsa had his mind thus disturbed with hundreds of thoughts by
[ hearing ] the sound of the crashing of the bow.

36. Then Rama and Krsna. fierce with anger, crush in a battle,

with broken pieces of the bow, the soldiers on guard that were
assailing and insulting [ them ] with harsh words.
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37. When Vanamalin (i. e., Krsna ), like the sun, is shining, the
minds of good people, like day-lotuses, bloom ( with joy); while
those of wicked people, like night-lilies, are contracted.

38. Then the son of Devaki (i. e., Krsna), coming with Rama
out of the gymnasium for archery and being gazed at (lit., drunk )
by the eyes of young ladies, moves about visibly in the open space
of the yard.

39. Coming to the capital of the Bhoja king and locking with
gratification at the royal residence, he gradually addresses Rama
in detailed words and in a pleasant manner.

40. Behold the sweetness of our town Mathura which is praised
by the world and which drives away the chariot of the sun due
to its stumbling against the domes of the series of jewelled palaces.
~ 41. With fingers [ in the form ] of fluttering flags on the hands
[in the form ] of lofty banners raised aloft, this [town], full
of pride, browbeats as it were the city of gods which is humi-
liated by its prosperity.

42. This [town ], in which hosts of Apsaras in the form or
town-ladies are playng on the open flats on the tops of palaces
which possess the beauty of the golden mountain (i. e., Meru)
and which { town ) stands in the midst of the ocean [ in the form ]
of the moat, itself assumes the glory of Jambudvipa.

43. The region of the pavement, inlaid with crystal stones and
blended with the rays of yellowish blue dwellings, reminds us here
now of the streams of Jahnavi (i. e., Ganges ) joined by Yamuna.

44, Here |in this town ], without any apprehension, lovelorn
ladies proceed [ to meet their lovers], even by day, along the
streets that are obscured by the splendours, black like darkness,
flashing from pleasure-mounts made of black precious stones.

45. Here, the sky being lit up (lit.,, besmeared ) by the lustre
of golden palaces, the Cakravaka-couples in the lakes, mistaking
it (i. e., lustre ) for the rays of the rising sun, do not get separated
even pretty late at night.

10
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46. Here the masses of the splendour of the jewels on the
ramparts, which emanate in the form of acircle and touch the
sky, brighten for a while the luminous hallo of light of the sun
and the moon.

47. The heavenly breeze steals the pearls under the guise of
the drops of perspiration on the moonlike faces of lovely women
loitering in the round enclosures on the turrets of gates.

48. Here [in this town ], the youths, cohabiting with the
moon-faced ladies in the interiors of moon-stoned dwellings, do
not, indeed, experience the exhaustion of love-enjoyment even on
the gloomy summer-nights.

49. This [town of Mathurd ], with its head [in the form]
of lofty palaces lifted up and with its eyes [in the form] of
circular windows dilated, is, as it were, looking eagerly at the
earth which has a girdle-band [ in the form ] of the ocean.

50. Here, the young trees in the pleasure-grove perform the
function of washing the feet of guests with the water [in the
form ] of the trickling juice of flowers and make an inquiry about
( their ) wellbeing with the notes of cuckoos.

51. Here, the breezes, loaded with the moisture of the lakes
and charged with the delicious fragrance of lotuses, are indeed
ever ready to allay the increasing sexual exhaustion of the couples.

52. Here, in some places, the bees, which are swarming on
the ground that is slimy with streams [ oozing | from the fountains
of the temples of constantly infuriate elephants, create the illusion
of a pavement of (blue) sapphire stones : is it not so?

53. Here, the peacock dances, day to day, in some shelter which
is. constantly sprinkled over by streams of water splashing with
a rustling sound as they issue forth from the channels of water-jets

. without any hindrance.

54. Here, somewhere, is heard the sweet and loud sound of a
tabor which is deep and [ therefore] resembling the thunder of
clouds and which is a signal to the gesticulations of actors in the
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midst of musical concerts that are displayed with the observance
of tempo.

55. Do you hear, somewhere in the liquor-clubs, at the time of
dance, the singing of maidens from the eastern countries which is
vehement due to the effect of intoxication, which is charming, and
-which resembles the sound [ issuing ] from the throat of a cuckoo.

56. Yonder [ you ] hear the sound of the disputations of
grammarians like this : [ some maintaining ] * the sttra (anaci ca),
which defines the. (retrospective ) influence of a following letter
(in duplicating the immediately preceding ), is inoperative, because
the substitute-letter has the same value as that of the original one’;

[ while others argue | it is operative in the matter of changes due
to any letter’. :

57. This town of ours, which is (rendered ) resonant in some
places by hosts of bards that are uttering panegyrics ( lit., glori-
ficatory verses ), though seen for a long time, does not, indeed,

[ permit us to ] divert (our ) eyes elsewhere.

58. Are there no Gandharvas < songsters > here? Are not the
Vidyadharas < men possessed of various vidyas >, indeed, found
(here)? Is there not the fine party of Caranas < bards> (here) ?
Are not the Kirhnaras < different people> triumphant ( here ) ?
Is this not an abode of the gods < good people> ? Is not the
great Indra < the king > the lord of it? This charming abode of
wealth which is glorious with the possession of religion is heaven
itsef (which is an abode of gods that is glorious with the
Sudharman hall ). )

59. Here, the beautiful ladies, whose passion is excited by the
loud shrieks of the violently dancing peacocks that are full of eager
longing on account of the splashing sound of rain-showers dischar-
ged by massive and thundering clouds that are clinging to the
peaks of pleasure-mountains, and who are affectionate (lit., wet )
with great attachment, though refractory in love, embrace (lt.,
cling to the necks of ) [ their] beloveds, closely and impetuously,

bri 'ging together (. e., pressing ) the golden jars [mbfom]
ofﬁ:elrswelhngbteasts.
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60. Thus, when that son of Vasudeva (i. e., Krspa), after perso-
nally summing up <drawing together >, at ease, hundreds of
utterances < rays > detailed <far spreading > on accoun: of the
abundance of topics < vastness of regions>, approaches his
residence, at that time the sun as well [ approaches ] the peak of
the western mountain.

Thus (ends ) the Second Canto in the
[poem] Karhsavaho.

CANTO THREE

1. The sound of the drum, which is begun early in the morning
and which is the Satradhara that comes forth first at the commen-
cement of the wrestling fight which is -like a dart to the heart of
adversaries, announces, as it were, to the parties of bards, the
passing of the [ appointed ] time of awaking.

2. The bardic party, constructing poetic compositions with words
full of sentiment [ and hence.] resembling (iva) the waking
genius of a wise poet, gradually proceeds to wake up the sleeping
lotus-eyed ( Krsna ).

3. Hail! O blessed one, may the dawn, which is indeed the
occasion for a happy waking and which is attended by restless
swarms of bees that are [ as it were ] the side-glances darted by
" the lotus-beauty, bestow good fortune on you, the preéminent one.

4. This lord of night (i. e., the moon ), seeing the prospect of
the loveliness of your face outshining by the beauty of its eyes the
darkness of his spot, has stepped away with stealthy steps [even |
before your waking up.

5. O descendent of Yadu, these stars of your eyes (i.e., pupils),
on [your] waking, will favour all the people; and behold, on
account of them, those other stars [in the sky] (will) indeed
quickly grow pale through [a sense of] shame. ’

6. In the light of the moon the masses of darkness remain,
indeed, somehow sheltered by the shade of trees; [but] now, in
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the flash of the light of your moonlike face, they disappear suspect-
_ ing their destruction.

7. O blessed one, the sun has arrived hastily in -order to touch
with his rays (kara) the contracted lotus-face of the lotus plant which
{face) is pale with the pangs of separation, even as you go to
caress with your fingers the contracted lotuslike face of Ridha
haggard with the pangs of separation.

8. O Mukunda, the rays of the moon, with their garments [in
the form] of pleasantness dropped away unknowingly, have dis-
appeared somewhere being afraid of the sun who has been for
a long time preparing { himself ) to rise, just as the soldiers of the
enemy, being afraid of you who have been for ' :.g nronaring
( yourself ) to rise, ( have disappeared somewhere with their gar-
ments dropping down unknowingly through fear ).

9. Now that the night, the cause of separation, has vanished,
the Cakravaka birds meet their mates, just as the good people

meet the series of your compassionate glances when their array of
sins is pacified.

10. Seeing a swarm of bees hovering within the slightly opened
calices of lotuses, Oh, we remember your eyepupil which is
moving unsteadily within [ your ] large eves that are gradually
opening as you wake up.

11. This cluster of the rays of the dawn, which is reddish like
_the Bandhitka flower and whose glow is slightly blended with
moonlight, captures our attention like your lower Lp which is
touched by the lustre of (your) very bright teeth resembling a
string of pearls.

12. O Krsna, the emerald pavement, suffused with the reddish
rays of the sun, shines like the (dark) region of your chest imprint-
ed with the saffron from the massive and jarlike breasts of the
cowherd girls,

13. O Vasudeva, waking up (i. e., as you wake up) you too

make the lotuses of your eyes bloom, [even] b&fore the lotus-pool
voluntarily opens (its ) eyes in the form of [lotus-}buds.
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4. These sun-stones, pierced by the rays of the sun, begin to
emit heat: even the insignificant do not tolerate the display of
others’ lustre, then what of great men like you ?

15. This red glow of twilight, [which is indeed] a stream of
blood, flows forth from the frontal region of the mighty elephant
{in the form] of darkness, which ( frontal region ) is wounded by
the claws of the fierce ( sphuta) lion [in the form] of the sun
and from which pearls [in the form] of stars are falling down on
account of the manglmg.

16. The bee, leaving immediately the .night- lotus bed which is
closing (lit.sleeping), resorts to the day-lotus bed which is bloom-
ing (lit., waking up ), because, for one who has many beloveds,
there is no hindrance anywhere in the matter of ever new love-
sports, as in your case.

17. The reddish mass of the sun’s rays causes the saffron-paste,
{ which was painted) on the large jarlike breasts of unchaste
women coming out from [ their } lovers’ houses and which has
been rubbed off by the chests of their beloveds, to look as if it has

. been applied once again.

18. And further, this (mass of the sun’s rays), appearing in
contact with the water of the (eastern) ocean, causes the suspicion
of the bright submarine fire; and on the heads of elephants it
intensifies the reddish hue of the vermillion powder.

19. Surely, let this lustre of the sun, which looks like a piece of
broken coral, freely flash on your sapphire-blue chest, so as to
acquire the loveliness of the saffron mark left [there] by -the
massive breasts of that Laksmi.

20. Behold this orb of the rising sun which is an ornamental
coral ring on the ear of the lady [in the form] of the East, which
is a thousand petalled lotus in the lake of the sky, and which is a
dome on the jeweiled palace [in the form ] of the eastern mountain.

21. Janardana, who is awake even before the out-pouring of
suchlike eulogies of theirs, [then] leaves his bed: [for] the
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lotusplantation blooms first, and then indeed spreads out the
cackling of the royal swans.

22. Early in the morning, he, like the sun that pervades the
region of the sky with the exuberance of the splendour of his
brilliant body, becomes visible to all the people whose minds are
intent on the aim of serving his feet.

23. Then he proceeds towards the city-gate [after] saluting
the twilight which is red like a blooming Japa flower, which
looks like a maiden’s lower lip red with betel-chewing, and which
is reminiscent of the moonlike face of Radha.

24. That Krsna, whose chest is beautiful with a dangling neck-
lace, { while ) following Balarima whose body has a snowy lustre,
looks very well like a fresh blue cloud shot with [a streak of ]
lightening following the moon.

25. Then throbs the left eye of his mother, who was afflicted
with sorrow over many a day, and [so also] of the enemies like
Karnsa and others who had resorted to trechery and of the athletes
who were wretched by nature.

26. Rama and Krsna, who shone with the splendour of their
costumes and with their manifold graces, gradually pass along the
road which is decorated with glistening emeralds [in the form ]
of the continuous brilliance of the side-glances of town-ladies
standing on the turrets of palaces.

27. At the gate, according to the king’s command, Ambastha
tries to stop by means of an elephant that lord {Krsaa) of irresis-
tible valour like a person trying to screen the revered sun with
the umbrella [in the form | of his hand.

28. That crooked-minded (Ambastha) urges on the emirent
elephant, Kuvalayapida by name, whose huge tusks were hard like
thunderbolt and who looked as if he were Airavata himself spori-
ing on the earth.

29. “ O naughty (lit., unrestrained ) boys, why do you rush into
the presence of this rutted elephant, that is the very yard of Yama's
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house, to court (your) death? Get aside immediately:” thus
speaks the elephant-driver with vanity.

30. “If you do not turn aside the elephant, then he would not
remain alive even for a moment:” after speaking thus, Hari, who
is fierce in action, accompanied by his brother, began to over-
power him.

31. Dragging him (i. e., the elephant) with his arms, Mukunda
disports' turning round and round the elephant who was wet with
streams of rut overflowing from his wounded temples and who
had a snakelike chain fastened round his waist, as [it was done]
formerly [with] the mount Mandara (which was wet with tor-
rents of water rushing from its broken sides and which had a
snake passing round its middle part).

32. Then knocking down that enraged elephant who was indulg-
ing in useless sport [in the form] of circular movement with his
trunk formed into a ring, he (i. e., Krsna) strikes him with
violent slaps on the terple that was swarmed with bees.

33. When, in [course of ] the sport, Hari clings to the earth,
that great elepharnit, which pierces the ground [in order to strike
him] with the pair of tusks, is not able to pull out the same as it
sinks there.

34. Then Krsna, with his mind enraged, stepping within half a
moment on the temple [ of the elephant] with the left foot, pulls
out with both hands the pair of his tusks with [their] root-bonds
broken and loosened.

35. When the great ¢lephant falls down like the Black mountain
that was tossed away with the wings broken by the thunderbolt,
verily the globe of the earth trembles as if dislodged from the
multitude of the hoods of Sesa.

36. How long does the great elephant move voluntarily along
the path trodden by Ambastha? Thinking thus Vasudeva sends,
at that moment, [that] wicked Ambastha, indeed, along the path
trodden by the great elephant.
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37. Then Rama and Krsna, roaming in the residence [of
Karmsa], like sun and moon in the firmament, characterised by
excessive heat and gentleness, bestow on some the blooming due
to joy and on others fading [ due to sorrow].

38. All the people immediately achieve, according to their
desire, the purpose of the existence of. [their] eyes, after seeing,
to their satisfaction, those [Rama and Krsna] whose chests have
rolling and brilliant sylvan garlands and who are sporting carrying
the tusks of the great elephant in their hands.

39. The faces of those, who bear hatred smouldering (lit.,
standing ) in their hearts, become completely faded at that time:
the forest-fire, present in the hollows of trees, ever fades (their)
flowers.

40. Then those well-accoutred athlete-fighters, who had pledged
themselves to conquer the Yadu princes and who were directed by
the vile king, go forth rapidly to attack them like wild elephants
(that go forth to attack) the lion-cubs.

41. Then both Cagiira and Mustika, who were awake and who
shone with the sprouts of vanity as though sprinkled over by the
shower of the glances of their master seated on an elevated plat-
form, personally protect the entire army of Mallas.

42. Canpiira, advancing towards the slayer of Kaitabha (i. e,
Krsna), proudly speaks thus: “O son of Vraja chief, the king of
Bhojas (just) waits here wishing to see your skill in the art
of fighting.

43. It is the king alone that is skilled in the science of archery,
and it is the cowherd (i. e., yourse ) alone that is expert in the
technique of fight. In whatever (department) one makes exces-
sive efforts in that one becomes adept.

44, How, indeed, can this competjtion with the wrestlers of
great valour be difficult for you? As a matter of fact, were not
the Daitya heroes such as Pralamba, Kedi and others killed by you,
[ when you were] just a child?
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45. Verily, therefore, both of you fight a duel, according to the:
regulations [of the duel], with two wrestlers; let the Bhoja king,
who is full of curiosity, know for himself the relative exceilence of
the strength of arms of us [ the fighting parties].”

46. Hearing his words thus, Krsna, being pleased, gets prepared
and occupies himself with him [in a duel]; and Balarama (lit.,
the pestle-bearer) also, being enraged, [occupies himself in a.
duel] with Mustika by means of his fists hard like the impact of
the thunderbolt.

47. Theirs was a duel in which there was a mutual exchange
of words harsh with reproach, in which arm-locks were being
adopted, unfastened and dropping down, which was terrible on
account of the clear and shrill sounds of [mutual] striking, and
which agitated [all] the three worlds.

48. These [ fighters], who drag with the pair of their hands
the knees and shanks [ of the opponents], whose limbs are broken
and besmeared with blood in course of the conflict and by whese
wild movements-the circle of the earth was made to tremble, begin
to display manifold feats of valour.

49. ““ Alas! what hard-hearted { person) would impell the tigers
to fight with the youngs of hares? Let us go away, this is an
unfair duel not to be witnessed”: so speak the good people at
that time.

50. Holding Caniira by both of his feet, Krsna dashes him with
a crash on the ground; and similarly, in fact, his elder brother
{ strikes down | that wicked Mustika: {thus] both the wrestlers
mei their end.

51. In fact so many wrestlers, that were fighting, were killed
by the elder brother of Gada (i. e, Krsna); and so many, that
were frightened, took to their heels: when the sun is distinctly
arisen, even the planets are wiped (out of sight}, then what of the
swarms of fireflies?

52. “Let these boys, that are bitter by nature, be imprisoned
per force, and let even these cowherd parties be killed violently;.
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know that these deceitful ones would destroy you, if they are let
loose” : thus speaks the king of Bhojas at that time.

53. That Krrna, who destroys the sufferings of those that are-
devoted to him (vinata-arti-bhaiiiana), assails that Karisa who
possessed a wicked intention, who was crooked by nature, who
was terrible like a black serpent and who was seated on a plat-
form, just as the lord of birds (i. e., Garuda), who destroyed the
sufferings of Vinata, attacks a terrible black serpent that has
excessive poison and that is crooked by nature.

54. No sooner Karhsa gets up holding the sword and shield in
both of his hands and begins to strike him, than the destroyer of
Madhu (i. e., Krspa) forcibly makes him fall on the ground from
the elevated seat within a moment.

55. Jumping on his chest which was moist with the sandal-
paste on the broad region of the breasts, that Krsna, sword in
hand, quickly so cuts the bone and fat that the king becomes
{merely] a legendary remnant.

56. Pitilessly dragging his body, which is sprinkled with blood
coming out of the mouth, that eagle-bannered (Krsna) attains,
according to his pleasure, the pacification of [his] enmity at that
moment : verily anger agitates the hearts of even the great.

57. At that time a shower of flowers from the celestial trees
(viz., Kalpavrksa ), which is noisy with the murmers of series of
hovering bees and which is let down by the hands of gods, falls
from heaven on the head of the lord of Laksmi (i. e., Krsna)
which is decorated with peacock feathers that are flashing in the
glossy and thick locks of hair.

58. Apparently the heavenly nymphs, with mutual jealousy.
dance voluntarily in the firmament; celestial drums, excited by
heavenly breezes, sound deeply; and the earth is full of loud
sounds of the furious, outbursting and joyful trumpeting of the
party of quarterelephants with the streams (of rut) from the
fountains of their temples let loose (lit., burst).
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59. Then the eight youngest brothers of (that) king, who were
uppermost in harsh horselaugh etc., though wicked and enraged
in thought, joined the company of gods on account of their being
killed by Vistaradrava (i. e., Krsna).

60. Thus, the sun [in the form] of Mukunda, whose splendour
is beneficial, who has driven away the darkness {in the form] of
enemies by the sunshine [in the form] of the excessive valour of
the wealth of his arms, who is a [ great] hero, and who is preémi-
nent in spotless virtues, makes the multitude of lotuses [in the
form] of the minds of wise people fully blooming in this world.

Thus (ends) the Third Canto in the
{poem] Karhsavaho.

CANTO FOUR :

1. And afterwards, the cloud [in the form] of Krsna verily
sprinkles with the showers of (his) beautiful (lit., the wealth of )
side-glances the living world that was being burnt by the pressure
of the summer-heat [ in the form ] of the valour of arms of the
Bhoja king.

2. When the king Kamhsa went to destruction, great satisfaction
pervades the minds of people, just as a party of swans ( occupies )
the beds of lotuses, when the raincloud has fallen down (in the
form of rain ).

3. Then the highborn ( and virtuous ) girls move about openly
and freely without any fear of (their) pure conduct being molested,
just as the moon’s rays being free from ( the tyranny of ) darkness
spread out openly and freely.

4. Then, though pleasant in the evening, the night, terminable
as it is, causes pain to youths, because they are desirous of
enjoying themselves with beautiful damsels without any interruption
and without an end to their passion. :

5. It is the amorous glance of clever ladies, which possesses
passionate love, which is very crooked and which has the lustre of
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a blooming lotus, that falls on the voluptuaries, but not the king’s:
sword which possesses a passion for blood, which was curved and
which had the lustre of a blooming {blue) lotus.

6. Then, having appointed Ugrasena as the emperor of Bhojas
and Andhakas and as the protector of the subjects, that consort of
Kamala (i. e, Krsna ) releases ( his) mother and father from the
prison-house.

7. The hero among the Vrsnis (i. e., Krsna), accompanied by
his elder brother, approaching them (i.e., the parents) whose
eyelids were fringed with affectionate tears and mentioning his
name; offered a prostrated salutation,

8. Indeed that Anakaiundubhi (i. e, Vasudeva), along with
Devaki, congratulates these (Rama and Krspa) with blessings
consisting of wosas hindered by tears: ““ O boys, may you be:
long-lived for long .

9. Crushing the shining garland of wild flowers, the father
embraces their chest which was shining like clear crystal in the
case of one and which had the lovely appearance of powdered
collyrium in the case of the other.

10. Then, having arrived (there) and offering salutations, the
son of Gandini (i. e., Akriira )} utters pleasing words, which are
arranged in the form of narrative and which are charming on
account of their order ( of events ), concerning the princes.

11. This is he whose body, blue like sapphire, having a garland
of wild flowers rolling on the chest and equipped with four arms,
and hence ( a sight ) to b& seen, you are surely beholding as he
appears in front {of you].

12. And while you were crossing ( the river Yamuni ) taking
him (with you) on that cloudy midnight, that flooded river (lit.,
the daughter of Kalinda), though overflowing the banks by its
waters, became fordable with legs at that time.

13. Having put him on the bed of the cowherdess, her daughter
was brought by you, O'Sauri: considering the gravity of the
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-occasion, people do not mind, in fact, the heaviness of the price
[paid] in [a transaction of ] exchanges.

14. Verily this is that same naughty ( boy )} who, failing to get
‘the satisfaction of ( his ) thirst, drank, merely by sucking her breast,
-even the life of Piitana that suckled him. ]

15. Indeed this is he by whom, ( when) staying in Nanda's
house, the Daitya hero, Troavarta ( by name ), was made nonexi-
stent; and [ thus ] that {Trpavarta who had assumed the form of
a whirlwind or ] Cakravita ( was made to be) a Cakravaka bird
in the Iake of Yama’s realm.

16. Indeed here is he, the thief of cow-products, who was praised
thus by jocular gods: ““Let him steal (i. e., put down) all the vanity
( gavva=garva-) of the enemies: but why does he steal the

dairy-products ( gavva=gavya ) of the cowherds who are his
relatives ? 7.

17. It is that very person who releases from bondage the people
that are bound down by illusion, he himself, the noble one, was
fastened to a mortar by his mother: indeed here he is.

18. O Sauri, formerly it was only one Arjuna, possessing one
thousand arms, that was routed by Bhargava (i. e., Parasurama );
[but] by this { Krsna ) a pair of Arjunas, that had more than one
thousand arms [ in the form ] of long branches, was broken down.

19. In fact Bakisura, that tried, as it is said, to overpower him
who was grazing ‘his hundreds of cows, perished himself like a
mass of darkness ( that tries to overpower ) the thousand-beamed
sun ( who spreads his hundreds of rays in the space ).

20. That wretched Aghasura, that was himself lying assuming
the form of a boa snake, was killed by him who, standing in (its)
stomach, enlarged himself, just as a person of Karmic flaw (is
killed ) by the disease of spleen-enlargement ( which arising in the
stomach becomes developed ).

21. He who began ( lit., begins ) to swing round this boy on the
strength of may3 (i e, miracle) was himself deceived; in fact
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Vn'iﬁa (i. e., god Brahman), who fell in the deep ocean of maya.
sought shelter of Kavaladdha-pani (i. e., Krsna).

22. Indeed many days were spent by him in fondling sports
with parties of cowherd boys at Vrndavana, on the pleasant banks
of Yamuni and on the peak of Govardhana mountain which
resembles a palace.

23. By this Bala-(rama) was forcibly shaken the proud heart
itself of groups of demons like Dhenuka (who assumed the form
of a) Gardabha and others under the disguise of palm-grove;
under the disguise of the copious water of its fruits the cause of
the people’s sorrow was drunk up; and under the disguise of the
lives of the enemy the burden of the earth was removed effectively.

24. It is- reported that Krsna jocularly addressed Rama thus:
“ Well, while grazing the dhenuka (i e., cattle) in order to protect
them, why do you kill Dhenuka (i. e., the demon by that name ) ?
How can we rely on you?”

25. On one occasion, the Nanda prince, like the autumn, makes
pire the water of Yamuna which was dreadful with the columns
(lit., creepers ) ok the poisonous exhalations of the snake Kailiya
like the sky with the { masses of ) dark clouds. :

26. Indeed this Damodara, who is comparable to the morning
sun, who has put on the yellow garment that looks like reddish
sunlight, and who is extraordinary with the merits of enlightening
the lotuses [in the form] of the eyes of the series of jubilant gods,
began to dance quickly by simultaneously putting {both) the feet
on the peaks [in the form] of the hoods of the mountain [in the
form ] of that great serpent.

27. The boy Gopila dances producing a tinkling sound of the
anklets, bending the hood of the serpent by the pressure of (his)
sproutlike feet, with the creeperlike girdle becoming gradually
1o0se and with swarms of bees hovering round the hair which was
attractive with a circle of waving peacock feathers.
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28. Moreover, this ( Krsna ) bestows shelter from Garuda on
the serpent ( Kiliva ) whose vanity was completely gone: though
good people, when displeased, -are ( dangerous like ) poison, still
they are indeed ( beneficial like ) nectar, when pleased.

29. Then this ( Krsna ), who is dark like sapphire, being decora-
ted with clusters of Naga garlands that are offered to him by a
party of Naga girls, looks like the clear sky with the stars.

30. Further, when bands of cowherds and cows were asleep,
the lightening-like blazing forest-fire that was breaking out is
drunk by him at once: every danger is possible in the case of the
eminent ( people ) of this world.

31. Kiamapala (1. e., Balarama ), who was guarding the flock of
cows, getting angry, crushed with the fist [ that] wicked Pralamba,
a Daitya, a dependant of Karhsa, who feigned to be a cowherd
and who intended [ to play some ] trechery.

32. It is said, whenever any maidens sport in the waters of
Yamuna, that Vasudeva steals their clothes, as if they were their
clear hearts.

33. When, at a celebrated sacrifice ('held ) in a forest, he was
turned off by the sacrificial priests who were asked for food, he
gets tasteful and sweet food, along with respects, from their devo-
“ted wives; and he bestows liberation on them.

34. Diverting the devotion of Nanda and others from Purandara
(i. e, Indra), he directs (it ), in fact, towards the great mountain
( Govardhana ), just as the day turning away the attention of the
bees from the bed of night-blooming lotuses ( directs it ) towards
the plot of day-blooming lotuses.

35. Immediately digging up the great mountain Govardhana,
making an umbrella [ of it ], and taking (it) in his lotuslike hand,
this boy Gopala stops at once the rushing shower which falls down
in great abundance from the interior of the array of clouds that
are thundering and ablaze with lightening and which clearly per-
vades the surface of the earth.
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36. Sprinkling this ( Krspa ), who was resorted to by Indra (lit.,
the enemy of the mountain ) whose fire of vanity was extinguished
and who was pleased, with [the streams of ] milk flowing from
her sponteniously oozing udder, the heavenly cow makes his title
Govinda (i. e., Gopendra ) all the more appropriate.

37. Then, indeed, the jubilant beloved of Abhramu (i. e., Aira-
vata), like an autumnal cloud, sprinkles him with the waters of
the celestial river poured down from golden pitchers.

38. Well, on one occasion, Acyuta at once brings back, from
Varuua’s abode, [ that] Nanda who had dived in the waters of
Yarina and who was carried away by a dependant of Varuna.

39. In the vernal season, when the swarms of bees sticking to
the tops of juicy mango trees are disturbed by the breezes from
the mountains on the shore, this Ke$ava performs the steady Rasa
sport in the park of Vnda which is cool on account of the copious
trickling down of moon-stones that are touched by the effusion of
moonlight and in the extremely holy localities on the banks of
Yamuna ( lit,, the beloved daughter of Kalinda ).

40. The boy ( Krsna ), frequenting the assemblies attended by
parties of clever girls that had come there, performs a sport in
which [various] amusements are displayed, which is ornamented
with the Murali lute, in which thé ways of a voluptuary are
mocked, in which there are clear and sweet conversations, and
which thrills the heavenly nymphs.

41. In the Rasa sports, this your son, whose body is decked
with a pendant garland of lotuses [in the form] of the eyes of
Vraja maidens that are overwhelmed with bashfulness, whose
moonlike face is besmeared with the nectar of sweet smiles, and
who gladdens all the people, is seen in all the directions singing,
dancing, moving and lying in a most charming manner.

42. Though possessing manifold bodies like that, he became
invisible to beautiful ladies whose minds are proud of their beauty :
this (Krsna’) is not visible for persons of malignant nature, just as

11 :
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the sun, though of far spreading lustre, (is not visible) to the
nights (which are full of darkness ).

43. When the vanity of those ladies in separation subsided, this
prince manifests his body: well, when the winter has passed away,
the mango tree suddenly exhibits blossoms.

44. Even [that] oppressive Sankhactida, that mighty Arista who
had & bull’s body and also that all-spreading Keéi who has a horse’s
body: (every one of them ) was destroyed by Keéava who was
enraged ; in fact, even that Vyoma, whose enterprises were wicked,
was crushed by him. O Sauri, your sonis a forestfire to the
trees [in the orm] of enemies: what is the use of saying any-
thing more now 2

45. This (Krsna) was invited by that Karhsa with the pretence
of the bow-festival, indeed, for his own destruction. Is it not that
the fire enkindled by the rubbing of the branches speedily reduces
the tree to nonexistence ?

46. Having tnken that series of pearls [in the form ] of well-
spoken words dropping from the interior of a pearl-oyster [ in the
form] of the mouth of Akriira, those parents make an ormament
(of them ) for (their) ears to the joy of all; and moreover [they ]
closely and repeatedly embrace Krsna (kt., the elder brother of
Maya ), whose peacock-feathers were directed downwards when
‘his head was bent a little due to excessive modesty, along with his
elder brother.

47. O boys, on this earth [may] you live long decked with fame
which is shining on account of the excellent and agreeable utter-

ances of bards that are loud like the roaring of lofty waves [of
rivers ] solling down the peaks of Himalayan mountain and which
possesses the brilliance that extinguishes the skill of (i. e., puts to
shame ) the stream of moonlight spread by the moon of the full-
moon night.

48. Then, by these blessings of those [ parents] whose hearts
were delighted, the heroic Rama and Krsna, who looked pleasant,
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were endowad with an indescribable lovely glory which charmed
the minds of all people, like the moon and the sun (who become
endowed with a charming glory ) on account of the beaiity of the
autumnal season.
Thus (ends ) the Fourth Canto in the [ poem]
Komisavaho composed by Rima Papivada.

48%1. Well, know this new poem, called Karhsavaha, to be a
{ veritable ] dam for ‘novices to take (them) through the deep
ocean of Prakrit (language) which is difficult to ford: may you
all [people] of pious intentions study (it ) frequently.
Salutation to the feet of the revered master.
May there be happiness.
THIS POEM ENDS.

48%2. O Laksmi’s consort, O you whose lotus like feet are
worshipped by Brahman and other gods who are desirous of the
expiation of their sins, O master, O lord of Laksmi, protect
me soon.
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NOTES

[ Besides the usual ones the following abbreviations are used
in these Notes: 9ATo 10.5.9=sffwrrrraay ( favigank ed. ) &,
e, “51%; Hc. or Hema. =Prakrit Grammar of Hemacandra
{Poona 1936); Mk.:m%:a‘qa‘iaq of HTHIZT (Vizagapatam T
2¢xe); Trivikrama=snigaaegragamgas (Ms..); Pischel = refer-
ences are to the sections of his Grammatik der Prakrit-Sprachen
(Strassburg 1900); Vr., Vara., or Vararuci=qi&Hausy of awEf=
(London 1868); To qro=Jaarfasy of T qri¥rarg (Trivandrum
1937). For the exvlanations of mythological details given in
these Notes the following works are mainly consulted: sffugmTg-
T ( fauzERIR ed. Bombay ); A Classical Dictionary of India by
J. Garret (Madras 1871) and its Supplement (Madras 1873); A
Classical Dictionary of Hindu Mythology etc. by J. Dowson
{London 1879); Vedic Mythology by A. A. Macdonell { Strassburg
1897); Epic Mythology by E. W. Hopkins (Strassburg 1915);
araaEst AT by . fREma (Poona 1932). ]

CANTO ONE

1. The poet begins the poem with an auspicious word B asin
feraTsitay and  Rgaeads, st oY is primarily fisgy of
whom Wy is the eighth incarnation. If we read g% and 3ifiyeq,
then they would qualify quret=my; see also iii. 57 below. 37fgey
is ap. p. p. from =g I U. or 315 I P. to honour. My emenda-
tion 3T etc. is supported by the BTaT in Ms. T. JafraT is the
wife of cowherd #+g. It was to her bed that e, at his birth,
was conveyed by a’g’éﬁ in exchange of her new born infant
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AWET that was brought to ¥gHr. Till he killed Fa, Feoy
remained with =T who, therefore, became his foster-mother.
oy is the termination for abstract nouns (Vr. iv. 22). It may
be noted that the Sanskrit 3147 often changes the tense of verbat
forms. fRfEfGmaE indicates how FWr used to wear peacock-
feathers in his childhood to which AT also refers in RygaTs-
a9y ifi. 5.

2. Apparently the forms F&9g and F§ agree in q1Fq, but they
may be construed F@IT ATH F4T. HG is the son of IFHF and the
cousin of 3%y, the mother of ey, He deposed his father and
became notorious as the tyrannical king of Mathurad. He married
two daughters of ¥r8+d, the king of Magadha. Asit was fore-
told that he would die at the hands of a son of 9, he tried to
destroy all the children. When ®&[#, the seventh son, was born,
he was carried away to 1ﬁ§6 where he was nurtured by #+Z as a
child of JfFoft. The eighth child F=7 too was taken to MFTS.
&9 tried without any success to destroy these two boys, but at last
met his end at the hands of &%, The present work narrates how
%9 was slain by &1, I3 or T is a term of address in conver-
sation { Vr. ix. 12 ); it expresses specification or assertion ( Hc. ii.
185 ); or it is simply a term of address ( Mk. viii. 26 ) as it is here.
Its etymology is not certain. Three Sanskrit words attract our
attention : TS (Voc. sg. of 3@ST ) >, with the supposition
that it was first meant for ladies; g3, taking into account He-
macandra’s meaning; or I ¥ > I & >JS, Id being repre-
sented by 3g, see ii. 40 below. gdiei=gdiw, &S or
ggs . gufea p. p. p. of the §TETeE, AEY, but it may be
traced back to TH-oI-&). WMIHT p. p- p. from MBS usually
equated with Tg.
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3. T is a Prakrit suffix showing ‘ habit’ corresponding to Ske.
e (Vr. iv. 24 ) S=Ad=<%4a(7) 3fte:. The second line quali-
fies gHA. The author’s style is so much influenced by Sanslerit
dhat I find it necessary to put 37, otherwise we will have a
form like fg@id. WA is a name of FHeU[, as he had a younger
brother 71g by name. This name is used in fE1areay also ii. 69.
To explain gFaz Pischel postulates a form szegfq (§ 554).
aiffeasft wes a princess of #rzft. She was the wife of A%es and
the motner of ‘3]'%{ who, therefore, gets the names wnfegad,
mfrgaiad etc., He was sent by ¥ to invite T to attend some
sports at {Y,

4. g3UA and F7 have auspicious marks of royalty on (their
éoles; and the:r imprints, when they are moving in the yard, are
seen on the ground. 3T 1espectfully bows down to them. 'iET—
‘lines etc.’ or we may take °corchs etc. consisting of lines’;
compare 9Iaa 10. 38. 256 and 34: Ty qEafEceIRS HIZ-
IEHSTIRM : || ggn qy faRigwh fAefaarrsvaaes-
A )| } ) AES=Ae+IS=arT+eng (V. ii. 38, Hc. i. 82).
geFm gerund from g% to see (Vr. viil. 69) from ue@rg
( Pischel § 104, 130).

5. fasftfsa+3emi, in such a manner that his eyes were closed
in meditation. 3F began to reflect, in meditation, on the flashing
qIATRAY, viz.,, H who was just before him. =1gsi, also FF or
F33, is a FFfT word meaning amard; Sk. lexicons note a word
FET with that sense; and we have in Marathi F1eHig.

6. In an ecstatic state of meditation, a 819 has all his faculties
fully concentrated on q@#TA® ; and as such he is not amenable. to
external disturbances for the time being.
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7. 21 has approached &1 who is WHIAT_ incarnate, so his
joy knows no bounds; and in that jubilant and ecstatic mood he
is behaving like one who is almost out of his senses. &di may be
as well rendered by ‘now’ instead of ‘for a moment’. If the
reading is correct, fireag={a%@rzn; Pr&ad would be a better
reading standing for fAg=gga_ of the 14T,

8. In this verse we have both the figures of speech 4%
and JTAT.

9. =] is the wife of g3, mother of FW[ and cousin of
#yg. Compare {ny, 10. 38. 36-39.

10. 3T is the son of 4%eh and wirfsg+t. He belonged to the
I1eg family and was an uncle of FWJ. & sent him to invite ey
and UH to Yy He is famous as the possessor of <qTA=3®H gem.
The figure of speech here is BT, %43 is a kind of white lotus
which blossoms at moon-rise.

11. SIS is a name of %4, as he is the king of Bhojas.
qfsstgTor is the present passive p. from the root 819 (Hec. i. 221).
‘The figure of speech here is 3q#T.

12. This verse can be put in the mouth of It as well with
equal propriety, and in that case oft is honorific plural and fygqr
means elders. Thus 215 would be taunting U3 and gy just to
enkindle their wrath against #d. compare dni. 10, 39. 6 etc.
The figure of speech here is s#i-qwa1d,

13. The bird S or cuckoo, itis said, lays its eges in the
nest of a crow which warms and guards them. When the young
anes come out and have the wings, they fly away caring little for
the crow that nourished them all along. In the light of this,
FLS-QZMAOY means “those that follow the way of the cuckoo’,
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i. e., those that behave ungratefully towards their foster-parents.
In the last line $g merely introduces interrogation. qf=ag
is taken as the Imperative 1st p. sg. by the 37471 possibly according
to Vr. vii. 18, but I have taken it as Present 1st p. plural.

14. Compare the second half with fygar®. ii. 13-Fagaugt
Fravggarard aga: | G wdgig: gxar faawfo: @ The
figure of speech here is AT==ATH.

15. X explains his mission. His foremost intention is to
have a glimpse of the excellent and agreeable personality of &Hwqy
who is an incarnation of God. 3§ stands for emphatic g5, Verses
15-16 remind us of ffrgar®, i. 31 etc. ARE addresses &0 by
saying «JHq AIEEHUNT s feufeq 14 ge AMArafy, and then
goes on to explain how YIHKH_ is to be realized by saints.

16. The first two lines mention the essential qualifications for God-
realization. PrAR=fAaH means Veda, so Prerda=3g1d. fqaara-
q17GT: or -9FYFT: ‘those that follow the course of agT-". The word
§gT-q primarily stands for the group of Upanishadic texts which
come last in the enumeration of the four branches of Vedic litera-
ture ( a1, ATEA, SRFH and 3'11‘3{8@), vinich chronologically
form the last compositions, and which form the culminating point
of Vedic thought so far as their contents are concerned. 3w, faaa,
HEF, qETH, 9PIER, IR, A and Ay ( qra@ e
R-R %): these are the eight 3J§s or means of attaining Yoga or
mental concentration, fqgwify is a direct corruption of the Sk.

form fafuafa. fqfeu=fggam, Inst. sg. of f&fE . “ good fortune’.

18. 313 complains that itis really unfortunate that he isnot able
to come and see FW[ now and then due to the prohibition of &g
who is enemical towards Feor, g is as it were a heap of sin
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spreading on all sides. Here the figure of speech is 33T, It may
be 3NAY as well, if we render g by  nay.’

19. Note the form gz, Loc. sg. of g, which is frequently
used in the Qr&A portions of the Sanskrit plays. Bli;l,\r{‘congratula—
tes himself on his good luck that he has been sent to F% by g
himself.

20. We have g% at the close of the 2 & b and c & d. ¥ Tq etc.
FWMY wquiial @935, The very existence of &1, the incama-
tion of divinity, adds glory to the world.

21. w9y is called here geqqg. To have long and pendant
arms is a sign of perfection and merit. We have g% at the
beginning of ¢ & b and ¢ & d. 9% was an Asura dependant of
&8 Disguised as a MY he joined the play of boys with a view to
devour g&d and M1, When he took §&UH on his shoulders,
as the rules of the play required, he expanded his form and-began
to run away. FW[ came to his rescue and challenged the demon.
JoH beat 9= on his head with his fist till his eyes were
knocked out and his brain forced through the skull, so that he fell to
the ground and expired. From this ga&Ua gets the name feig-
gz (seei. 28, also iii. 44, iv. 31). Fffqg was a Daitya who
assumed the form of a horse and attacked Fsu, but was killed by
that hero who rent him asunder by thrusting his arm into his jaws
(see below iii. 44 and iv. 44 ).  IIYUI=3TeHT, personally, him
self. According to the popular exposition of the #i&g doctrine,
<, 139 and gwY are the constituents of everything in creation
in various proportion. & is called JAGETON—FHUILI:,
because he is preeminently characterised by aa\y[or which is the
cause of heaviness, ignorance, illusion, lust, anger, pride, sorrow,
dullness and stolidity. Does the last f§ stand for additional
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emphasis ?  Or should we read @wigfgx, Fut. 3rd p. sg., which
woula indicate his wish. '

22. 39U (in our text gﬁt{-) was an Asura chief perhaps
the same as the son of 9gTg and the brother of fi1F#7 who was
slain by &% because of his immoral behaviour. #4g is the name
of a clan of people, perhaps the professional wrestlers in the
service of &  There is nothing special in saying that the king
was seated on a dias ( #9ATSST ), but we can understand its use
for the sake of alliteratiun with the opening syllables of the fourth
Iine. In ¥mr, 10. 42. 35 &9 is described as seated on URAF.

23. W™ is also known by the names AW, HgMET, TIRNES
etc. where FWI was brought up. It is at a distance of six miles
from AYIT and contains spots associated with the early life of Fe.
A new M is founded by gew=; and it is at a distance of
one mile to the south of HEET on the eastern bank of AT,

24. gufey is directly corrupted from the Sk. form =#1fEa.
In this text %9 is variously mentioned as W<ifyy, Waryaly, Ara-
qfeT, SRS, Wit etc.  The 14T reads AYW, perhaps a South
Indian spelling of AY. GUASTON-Z[EEH:  refers to a festival
of consecrating the bow.

25. 37T or F-Eag is the cowherd 77, the foster-father of
F1.  The form gs®or, Gen. pl. of ZHY, perhaps stands metris
causa for ST which is recorded by grammarians (Pischel §420)

26. Asamessenger 3 thinks that his duty is merely to deliver
the message. It is not for him to say whether w7 should go or
should not go to RYRT. He would neither ask him to go nor pro-
hibit him from going. Itis a point which is to be decided by
F&UA and W1 That he should come to attend the festival is the
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body ’ of the present business, and it is animated by the spirit of
treachery. In disclosing Sf§ g gromarz fyvqawut, sHER has not
gone out of his way, for %9 had plainly disclosed his intention to
him (¥t 10. 36. 27-39 ),

27. On T see i. 2 above. Hr2¥ is the normal base from ¥
in TREAT of the dramas especially in Nom., Acc. and Inst. qfeoit
was one of the wives of ag%a, the father of #sor. Her son was
FoH. She is to be distinguished from the wife of 87 of the
same name.

28. Note T2 gail. 20 is a direct corruption from F4:, neuter,
though it appears like a mas. form. §#9 or gaATfST is a name of
fasny-3e07, as he wears a garland of forest flowers. #f3 appears
to be some corrupt word the counterpart of which, viz., 31’1%(?’1,
is used at ii. 35. The Sk. BT renders them by Fa% and fara.
Are we to connect it with Fg¥, useless, meaningless ? The Jaft
word sfr?qa:, meaning “mental disturbance’ also attracts my atten-
tion ; it occurs in YIMFEY ¢4-£3. Thereisa crop of enemies
only for the wicked, while the dutiful and virtuous have to fear
from none.

29. In the light of Vararuci iii. 530 and 57, there is no justifica-
tion for forms like §&, F@I etc. which show an initial conjunct
consonant. This can be explained ofﬂy on the basis of the author’s
habit of thinking in Sanskrit and then corrupting a string of words
( here s1u-¢%<, afX-879 ) into Prakrit. This tendency of keeping
the initial conjunct in a word is seen to a great extent in this text.
FTReE, Frfgz, Fut. 3rd p. sg. forms from the roots & to do and
Iq7 to go. This verse reminds us of RIAT@. xvi. 35 —AZIEAET
fyeegafasdn ghfSasafy | 353 9 Iz @IS gewRega-
fradfufa: 1. The figure of speech here is 91+q.
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30. arimER ggse Acc. pl.  The figure of speech here is
geTd.

31. sreEge=va1@|¥Eg:. Here also the figure of speech is
gyi-d.

32. gquam-aS=THEU: ‘leading the representatives of the =t
country’. A3 is the name of a district around 737 and AW, 7+,
the fosterfather of e, lived there; and it formed the scene of
FHW’s juvenile adventures. T§& is a balancelike mechanism
consisting of a bamboo pole with rope-nets hanging on both the
sides in which are put milk-pots and carried to distant places on
shoulders. @zIfSI=q p. p. p. from the root g9Td to honour, to
serve, to visit. Compare ¥WRTo 10.39.10 etc. Note the ring oﬁ-
the syllable & in the last two lines.

33. Hixarfor: is a name of FWITA, because he carried a plough
in his hand as a weapon. qf%:gfg; side; so SET takes his seat
in the chariot by the side of e, and has the reins of horses in
his hands.

35. gadtgFg: is F91, as his banner is emblazened with the
eagle. W@¥4Eg etc. is equated with G@W&FI{ by the T,
but I have taken SATeIdaTeIwL, i. e, ‘with their words sprinkled
by the water of tears’. We may even taken S@IH&aaRH, i. €.,
‘with their words broken or hindered etc.’. 2€yg from AA for
which grammarians usually give 3ig. Their tears, it appears, were
flowing as far as their necks. For the lamentations of Mds, see
gEr. 10.39.13 etc.

36. In the phrase 37qg-3igf3d, the word |=F loses its initial
consonant, because the initial of a second member of a compound
may be optionally treated as noninitial (Hc.oni. 177). @39 is to
be understood as distinguished from iy, Fregy is the famous
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jewel worn on by ﬁm’g or FT on his chest. It was obtained at
the time of the churning of the ocean. A& being the foster-father,
&7 is called A+gS., ANTFAT: are the cowherd ladies from #¥-
H{USH, a territory of some eighty miles round about #ygy. Com-
pare this verse with UgurEdy iv. 20-&ar  Squrfismey Fge-
sfvfyer Aguge 311 GwTTh AgoTgel sTgesid 9 werEgsar ||
In this verse the figure of speech is ATSYHT.

37. w1f9g71 may stand for =13 g7 or 37f3yr, the latter being an
interjection expressing sorrow and expecting help. The Sk. 3131
takes the former, though the latter is equally suitable. afé=
('Vr. vi. 7). gusgatrel would have been a better reading, spgsfror=
STWIOT with &1 F-suffix. Or is it that he uses 3[3qF in the
sense of eTATEAN ¢

38. fpusaFra for A 7™ appears to be a genuine read-
ing, as the 14T also correspondingly differs in the two Mss. The
figure of speech here is 1.

39. Fwy is the very life of #dfls; SR came there and led Feoy
away ; thus he took away their very life : so verily he is the mes-
senger of X and not of ¥, That is how the @Mdis argue. grom:
always Mas. pl. in Sanskrit; here it is pl. but Neu.

40. There is no doubt that the author is thinking in Sanskrit,
though he is writing in Prakrit. According to his wording the
etymology of 3 stands thus: SFAR | A W: I W:.
Usually we have 7 {3t $Xat: 9€AW 8 TRC;, i. e, ‘No ome is
more cruel than he.’ This idea is found in ¥WTe also, 10. 39. 21
and 26. TR (=fAF) is the name of 4T who is often identified
with &, 3R etc. As a AW he haunts the cremation ground,
‘wears serpents round his head and skulls for a necklace, indulges
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in revelry, and being drunk deep dances dm@g3&f with his wife
and tramples on rebellous demons. With these details in view,
he is really gR, fierce or terrible, but still he is called (iR, #1Yq
~ also has expressed a similar idea that ﬁiaf“a:r, though eruwRed,
" is called by the name Age-ag IAUR (X 418 Fafagang q{iﬁ i
Aatzaafuzaaaar gaawaaf ags @ | xv. 17.

41. We may read glig@sd or gfte@ &4, and accordingly it
may be rendered gfieq®q or g2 &4. Upto the rlose of verse 44
we have the adjectives of &q. Third line may be thus dissolved:
faforgfe Faf cifvsn aAxfifssn sw@. +Qz, a blue lotus, is
usually considered as a 2ff word. I think, it comes from F+gkyq
( #g+3 ) which is a Sk. word. Various words like F#g2,
F+a1Z etc., noted by lexicographers, are mere back-formations
from the Prakrit %27z,

42. Construe 93 @fva3 ¥€7 etc. It appears that the reading,
according to the Sk. BT, was qfea-asaFe—, i. e, ‘the sifg®
mark was clearly visible on account of the shining chest etc.’
g or {19 is a particular mark or curl of hair on the breast of
faeg] or F9T and of other divine beings. It is said to be white
and represented in pictures by a symbol resembling a cruciform
flower. To explain the form =fegH1, which the grammarians
derive from Hf&g®r by a special rule, Pischel postulates a form
*qfegaq (§ 103). The word afeg®r would. give us JfEwr or
f&ar which might have been misread as W due to orthogra:
phical confusion at a pretty early stage of Prikrit Literature.

43. 37 usually means the hood, but it is also used in the
sense of the body of 2 serpent. The girdle is holding up the
garment which therefore is hanging from the girdle.- From the
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word 3IT&f Vararuci has a form 21gfX (ii. 7 ), Hemacandra has
AqEET (i. 209 ), while our text has 3{THg.

44. 1 have construed thus: UEWRTSE VEWENS JEISAISS o
qrerygsi. HA1fee is given as a substitute for &gy (He. iv. 182),
and 3T is equated with 37Tf338 by a special rule (Hc. ii. 49).
Just as 7 goes back to the root §g_and g& to §g, it is not
unlikely that 37T{® comes from :ﬂ"ﬂ%’%\ Pischel {§ 303) postu-
lates a word like -*371f5s9,  In explaining the etymology of 3§
Pischel has in view Vedic words like Ig “ water ’, 3fge_ * abound-
ing in water " (§ 111 ).

45. SINrE=74-14Z, a case of internal Sandhi ( Pischel § 165).
Of course the author is referring to their amorous sports.

46. sfg=a% or R qgaTd2. The canecreeper is standing
there as a witness to their love-sports enjoyed in the past. 3,
a blooming flower, has been treated undoubtedly as a Sanskrit
word of much antiquity; and the root g is recorded even by
qrgqiE. But the root §& itself has a Prakrit appearance, and I
think that it might go back to the Sk. root €2,

47. fora Present parti. from 37 with &Y (Pischel § 493 ), but
according to the Sk. BT it is from ¥ with f47. It appears from
the 11 there was a various reading FYEGUAAMGIA etc. Here
the figure of speech is fquHTEER.

48. FEISUT=HAATGUMY. The known forms for qreg«q are
arsfge, —32, —9fz and even —g2; for are” we may have q&° as
well { Pischel § 53 ). Our form appears to be a further deduction
from gede.

49. The mountain Mg is situated at a distance of eighteen
miles from F+gEA in the AYY district. It is this mountain which
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FH0T is said to have taken .on his little finger to protect the people
from the heavy rains poured down by Indra. The clouds remove
the vanity of proud ladies that are averse to their lovers. The
clouds enkindle their passion whereby they become submissive.
Compare AYGT 3: AYSNF WAy GiasH=a4E e 3Jq: and the
com. fyfguri AgggAgdeT waRy A,

50. g=a1gq was their meeting place where they sported in moon:
light on the beds of fresh sprouts wearing various kinds of vernal
flowers as ornaments. Different opinions are held about the exact
identification of the ancient site df FeaTq, It was situated in the
A[YT district and served as a meeting place for Fup and wrdis.
It is interesting to note that the metre is preserved even in the
Sanskrit 34T,

51. Forar frésife-the desires of MdYs to meet FHT etc. are not
likely to be fulfilled now; so they are offering as it were, by way
of good bye to their cherished desires, two handfuls of water with
sesamum seeds that constitute the éustomary libation to the
departed. woTSYHoisu—collerium is dark, a decoration for the
eyes, an object of attraction to ladies and has a soothing effect:
0 is FWT's personality as well.

52. Fwy is the son of IgAF and 1. He is an IFqR of feyery,
There was a good deal of supernaturalness about his birth. With
the fear that %9 might kill him, he was taken to Mg® and bro-
ught up there as a cowherd boy in the house of #+g. %@ findmg
that he was outwitted and that his enemy was living at Mige
tried various ways to kill ger, but all his efforts failed against
divine %7, Most of these incidents are referred to in the fourth
canto of this book. With a view to overpower and kill him %xg

12
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invited him with the pretext of a bow-festivai. This plan also
{ailed, and eventually %91 killed 5% as described in this work.

53. e has a garland of wild flowers which would be crushed
when he is violently embraced by yfis. € fg=3r¥aty, by both the
arms. [JTT® GAFAW~the extensive space between the arms,
i. e., the chest.

54. w’~literally, whose eye is set on our path of arrival, i.e,,
who is eagerly waiting for our arrival.

55. gizarens Inst. sg. It appears that it is %97 that sends
STY to console the s

56. Originally s71+fix was the name of a nomadic clan that
settled in Northern India and Gujerat; later on it is often used in
the sense of cowherds.

57. In giving theetymology of ¥# s, Pischel postulates a stage
hike xya=r (§123). STR’s main argument of consolation is that
Fe7 has gone away to achieve an isaportant mission, a duty, so
aMf¥s should try to put up with his separation which is temporary.

58. Apparently the moon plunges into the western ocean early
in the morning and emerges out of the eastern ocean in the even-
ing. Further SEQ consoles the ITfYs that their coquettish grace
is tempting enough to attract FT back though he has gone away
for the time being. The figure of speech in this verse is qﬁ{?ﬂq}m'r .

59. The first two lines are to be construed with ey, for whorn
the MI9ls are waiting, as well as with the sun whose arrival the lotuses
await : the former, as an incarnation of Fe(cgl, bestows the light of
religion and dispels the darkness of srfsRIr or g|Iy for the
benefit of all the people, while the latter is a source of light for
the whole world and dispels the darkness of night. We have an
JqAT here,
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60. The figure of speech here is [RA®IF. By reading this

verse one is reminded of ITIW x.48 —YrEvIEHEEFATalT IEEAR
A: | ATHTST AEEE] FORYRAASY 1)

61. #1=9fY is the name of 3740 or Dawn who drives the chariot
of the sun. gRTIME is to be construed both ways: occupied by
gft or F¥97 and secondly by Y or the sun.

62. FefifY is the Karakorum or the Black mountain. g{&F3
Gen. sg. from gA%+q1. T, reaches.

63. gy aTgad is omnipresent. When SR was taking his
bath plunging himself in the stream of Fg«r, he was simply

thrilled with surprise to see W[ even there. Compare ¥HRle
10.39.40 etc.

64. a=af gga1g. There is some play of sound in the first line.
The figure of speech is 37aT. Note @IE=Trdy, with, accompa-
nied by.

In this canto verses 1-60 are composed in FI1g metre which is

four times v — v | —— v | v — v | — v ~ |l ( WA I F FTIA|
Fo qle 3% ); Nos. 61-62 are in AT metre which is four times
e ey m =y — =} (AR BT WA AwRE

At ggarfafid: | Zo Are 33 ); No. 63 is in gEFAATIGAT (also
called Hmmﬁuﬁ) metre which is double v v = v v = | v =~ ]

ey e m e m e =] v — e S gEE A T WY G
2 | ggeaATfeR ATH ITHALIET . To Fo Ko); and No. 64is in
Rrafooll metre which is four times v — =1 ———=1v v v v v —|

—v vy =) (FFER: Rl a8t e e ge dre 3% ).

CANTO TWO
1. For the details about the washerman’s incident see ¥WNTo
10. 41. 31-42. Though the details are there, the situation is
made quite dramatic by our author. ¥#¥f&s is a name of FEH
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who is armed with a club. ¥R is considered as a WY word
meaning ‘a garment’. Either it goes back to 39 on the analogy
of IOF or it comes from the root I to cover, with the suffix §53.

3. To entertain the idea of getting the clothes belonging to %%
is to invite his wrath, and to demand them openly is indeed a
fatal calamity. %® is compared with a black serpent. It bites
even when it is simply threatened from a distance, then what tc
say when it is actually touched. It will do all that is within its
power to do. Here the figure of speech is Uidaequar. WHT,
a direct corruption of I,

4. If they do not get the clothes demanded, there is no positive
loss ; but the washerman warns them that they would lose their
heads for this demand. SIIHI is a direct corruption of the Sk.
form. We may note that there is afqug at the end of the
third line.

5. F+IUA=93%®. The figure of speech here is -
Ry8T supported by Tev.

6. In the form g we see that the termination is softened into
g and not that the consonant is lost; see also in 8 below. The
other reading for 1¢% is s1g8. Should we read ;WY possibly
derived from »31g%: which is postulated by Pischel (§ 142, 194,
417)? ‘The form g%, however, is recognised by Vararuci (xi.9}
for the ApTe dialect. For g0 see i. 25 above. @Yf53T Fut.
3rd p. sg. ( Var. vii. 17 ).

7. SR and AR in the sense of JgT and A]T (Var. vi. 8). ug
was a demon killed by %%, and therefore FWr is known by the
names HHA(), AIGEH, TR etc.
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8. Compare with this verse Wito 10. 41. 37 etc.—u Rwey-
i A JgNEa: | TE WO I SRR || aeng-
e o areRrafagsy 31 g5y addr Ak qwEify IR ssga: |

9. The adjectives are to be construed both with T3TeTea a70qr
and gqUYT PBr3RY. The washerman was haughty, but he had
the good luck of being killed at the hands of lord FHWT; so his
#ATRH, with all modesty and with all its sins washed away, enters
into the realm of eternal light, namely, the person of divine e,
Simultaneously with the departure of his spirit, the clothes which
were clean with their dirt washed away came into the possession
of 3wy with all modesty. For the idea of the spirit entering into
FOUHRA see FArgT@« xiv. 64 and xx. 79. The spirit of Ry,
who was killed by &wr, enters the body of &%, The figure of
speech here is gerAIRaT.

10. w0y has a blue body decked with a shining girdle of gold,
and he has put on the white garments; so he looks like the Blue
mountain having golden slopes covered with moonlight. Note the
play of the syllable ¥ in the first line and partly in the second line.
‘We have an JYAT here.

11. Compare the details of the following incident with WRTe
10. 42. 1 etc. According to I, U=UANL. The name of this
lady is f3a®r as given in §RTo, According to FrEARE of a4,
her name is wZfaFHT.

13. Now and then the author shows the tendency of repeating
some syllable or the other in a melodious manner.

14. She says that Fate has been adverse to her, with the result

that it has put even in her limbs crookedness which is to be found
usually in the heart of women. Here the figure of speech is

i,
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15. Compare yAto 10. 42. 3 etc.—IrRTeqE =T Faawar fx-
FFATHT @ISTHART | In this way our text has got some common
words etc., with ¥[Te in corresponding contexts.

16. The copulative particle 9 is used twice in the first half: it
means that it is put to each of the members connected. fREI=5=7+
T3{. The author happily expresses a common idea which we come
across so often in Sanskrit literature. Compare F3F FW=Il 79T
AT e IRFAEInd: | GarATasEng e W gATSsg
FTHAT || Yo vi. 79; IERONSTFRFT: GUA: SR aQ< IqaIET
szar dra | (e i, 16; @ aiow: @ = Sshen anfea
Rrarfafaaraifra: | Aoy arg: afeured fascoi aRwa |
qeggna: || Awdige ix. 56.  The figure of speech here is
AT,

17. The flow of the phrases clearly indicates that the author
first thinks in Sanskrit and then a Prikrit line is mechanically
produced.

19. Note the form gfeoraiey, a direct corruption of gfimrat
Loc. sg. of qf?f[m There is alliteration in the last two lines.
FAUT appears to be a contraction of FHAE,

21. 5gq is already enemical towards %[, because he feels that
be is surpassed by the physical beauty of . FH®[ has become
a partisan of 5T by compassionating her. #{IH is tormenting
her now; and this can be due to the fact that she is sided by ey
with whom ®gH is not on good terms. Here we have the
SHFEER.

22. Usually the arrows of #g4 are made of SRfA=E, N,

A, FGABHN and 1Swae flowers which obviously are incapable
of burning and infatuating, and hence the need of her conjecture
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that his arrows nowadays are made of flowers of poisonous trees.
In this text we come across forms like WOITg, FTY etc. Else-
where we get oy also. Either they are formed on the analogy
of WUt or contaminated with the forms of the ninth class
(Pischel § 514). Here the figure of speech is ST arising out of
fa.

23. She is her own mistress; but as #a+ is tormenting her now,
she has become helpless; so &% should come to her rescuse at
this moment: that is her line of argument. Note the form f&
Acc. sg. of 37ERg (Pischel § 415).

24. g is compared with the Black mount ; there is saffron on
his chest just as there is mineral colour on the mountain: 3!

proposes that she would rub it off with her breasts by closely
embracing him. @g is given as an IR for F§, Can we not

connect it with &7 , to make dry ?

25. grgeg w—-Note the use of the particle & to give the sense
of the past. So far as 1 know, it is unprecedented in Prakrit.
FHW[ says that it is for him to make advances, and he did intend
to that effect. He mildly complains, with a bit of taunt to her
audacity as well, that she has really anticipated him by speaking
as above. How it is for him to court first is made clear by an
illustration in the next verse. He does intend to court her, but
due to the important mission on hand he is forced to adjourn his
love affairs. gz=eg4dT,

26. What is true of the goose should have also been true in his
case but for the urgent and pressing duty on hand to which he has
to attend. The form f# g is found in some Mss. of the dramas,
but it is considered as a wrong reading for f& g. (Pischel § 185).
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27. The mission on hand is so pressing that &% admits that he
is not the master of himself (m) The figure of speech is

AAAGATE.

28. The form g for draq is met with in some of the Mss. of
wraragadt 90, 168, 503 etc. (and Weber accepts that reading)
and in {OTEY 3.26 etc. The figure of speech here is gfageaar.

29. Compare the idea in the first two lines with 3 i, 47—
gargral faegftg & qarwfyen fadsame:  aRoeerEEFg
&q1g |l gSArqi—of good people who are capable of appreciating
the poetic merits. Perhaps the author has in view the sessions of
epic or bardic singers which are continued late at night. The
figure of speech here is 39dl,

30. fygu—Prakrits do not admit the distinction of g&s, WEYT
and IAAYS; and there is only one set of terminations. Now
and then some relics of Sk. SIWAUY are inherited. foEy is
Q(Eacré{ in Sanskrit; still our author uses f38Y; so perhaps it is
metri causa.

31. afg-a=1 (Var. vi. 7; Hc. ii. 161). Here the figure of
speech is 1AL,

33 gfrai=8sgy ‘accompanied by the string’. With Nos. 33-
36 compare WrTe 10. 42. 16 etc.

34, Perhaps the author accepts the form gfa=gfg. Of course
we can read @t fisg fQ without violating the metre. gsifa=
%I\EI-‘-%, a case of direct corruption.

35. After hearing the crashing sound of the bow, %@ had his
mind crowded with various thoughts to get some reasonable ex-
planation of the occurrence. The incarnation of Manlion or
AefEEar was an event of the hoary past; so he asks whether it
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has come back again. FZ+If see i. 28 above; the reading is
obscure, and hence my suggestion in the light of what I have said
ati. 28, Here the figure of speech is §2g.

36. fafg1+Tm T8 is a possessive termination ( He. ii. 159 ) put
to f4f¥R, a ¥y word meaning terror.

37. The figure of speech here is gq99.

38. SiFuRUB I =31IRYTINT , a case of direct corruption. Note
the opening conjuncts of WfT@AM in 37 and of T here.

39. I have taken @g3fger as a Gerundive form on the aralogy
of arfyar=eurafiear (iv. 12 below ), though the BT equates it
with gqaRua. There is rhyme at the close of lines ¢ & b and
¢ & d. We can see how the author is finding out an opportunity
to give a description of the town of A7YU which follows in the
subsequent verses. In this very context yRie also has a descrip-
tion of WY (WMo 10. 41. 19 etc. ), but beyond a few words
there is nothing particularly common. Some ideas and words
remind us of the description of 1%&T in ﬁ@mo iii. 33 etc.  Just
to avoid the repetition of sense I have taken UISIgI<ii once as ‘a
capital’ and a second time ‘ a royal residence .

40. garumunzarq:gamwrfqamrz , thus the doubling of g is
either euphonic or for the sake of metre.

41. If the reading was @iTed, then it would have qualified 073 f.
The town of RYY threatens as it were the celestial town of S{a{I-
gdt which it has already surpassed by its prosperity. The figure
of speech is ISyer. ‘

42. S5 is one of the seven islands of which the world is
made up. It stands surrounded by the ocean. In its centre
stands the mountain % with its golden peaks on which the
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heavenly nymphs are sporting. This town is metaphorically
identified with S1gg¥q whose dignity it possesses, because it stands
surrounded by a moat and on its shining terraces of lofty palaces
beautiful ladies are sporting. The figure of speech is ﬁla‘fr:n.

43. srgdt, the daughter of 3§ from whose ear {17 is said to
have issued. At their confluence, it is said, the rivers Ganges and
Jumna give a wondeful scene due to the blending of their whitish
and darkish streams. This idea is quite a favourite one with
Sanskrit writers. Compare Ig§al vi. 48, xiii. 57; ﬁ‘s@g{ i. 51;
falm®e v. 26; and 1TERY 1053. The figure of speech here is
EATMEER.

44 Note the forms ﬁ[ugansi #ifgemel which are the corrupt-
ionsof fgarat fifyFrai | Even by day there is darkness in the
streets which are obscured by the dark hue of the pleasure mounts.
S0 quite fearlessly the love-lorn go to their lovers even by day.
RAETRET is defined thus: 7S ATAATY ARAT Rrfyesar | Drasr-
frata i &1 ag iR || ges it At aasieEd:
s e R |

45. s%am% couples get separated at night. But here, as the
sky was flooded with the glow of the golden palaces, they reinained
together even late in the evening thinking that it was the light
of the rising sun. I3yl S?ﬁm, a case of direct corruption.

46. The masses of light emanating from the jewels on the
ramparts were so bright that now and then they added their mite
to the hallos of light of the sun and moon.

47. gfaong a corruption of gWITfY This reminds us of Rrgare
iii. 79-IWRFIIHTFET AT EEAFAAS etc.
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48. The houses, being fitted with moonstores, are quite cool
even in the summer-nights ; so young people do not feel any sexual
exhaustion there, FHH=8A(F )W,

49. i ngw etc.  The figure of speech here is I, FFA+
31, I being the possessive suffix.

56. grafig=g@us, the vowel change in qf¥g appears to be
irregular. gggvg would be allright metrically. gfSF=T=ASY_ or
WK, -« guests are offered water to wash their feet and then
follows -. .ordial inquiry about their welfare. This verse reminds
us of £ I viii. 14-sRaesiaadegrigy: a&g fgned-
feares-<, | Arioag S @ A saga arEfAEEd: i

31. Note the play of sound in the first two lines. i@ quali-
fies TZEEH.

52. drgz is treated as a 33 word meaning an elephant. Some-
times it is differently spelt as g7z, T9%; and Trivikrama (1L 1. 30)
gives its etymology thus: @Y vy fiw: | Rtz
fadifd. The elephant has two frontal globes, so it may be callﬁd
fagz: to which word I would trace back @¥%g. Pischel traces
oY from a postulated word »3fqs® (§326). Note the
form Zfq, the usual form from the root g1 being &f& (Pischel
§ 474).  Our author regularly uses B2 in the sense of xS
jewel (iii. 19, iv. 11 below ). Note the form Fggfir Loc. sg. of
aggl. The author is describing the various scenes in the town of
AYA. In some places the ground is slimy with the rut of elepha-
nts; thereon the bees are settling down; and so it gives the
appearance of a pavement of TrEHi@ jewels.

53. The reading 499 also would be equally significant indicat-
ing the musical note guiding the dance.
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54. The compound may be thus dissolved : fysagaY are g afer
STy Gafianfor 3G S wreTr SERY qew g, =g, here gy,
g being lost, as that word becomes noninitialin a compound. £f&
- =sf4q, Though the JTAT equates BT with g, it is rather
difficult to justify this equation grammatically. I would suggest
that 1S9 might stand for Ffi. Note #gw for Fag, usually
we have g1, also fivit ( see Pischel § 51).

55. Though the author is -describing the scenes from YT,
after all he belongs to the western coast; so possibly he refers to
the female singers from the East.

56. The author depicts a scene of grammarians’ debate at T,
They are discussing a point of Sanskrit grammar. The case in
issue is the Sandhi between two words like gdft+3urer. According
to the rule of Panini THY Uiy (vi. i. 77 ), the § at the end of
gdtis changed to 3. Thus we get gI+3urd. Now according to
the &3, 3R 9 ( viii. iv. 47 ), the consonant ¥, which is preceded
by the vowel I and followed by the consonant q is to be doubled
optionally: g 9 9 439, But in view of the fact that the substi-
tute letter has the same value as the original { @Tfaay AT ),
i e, the consonant 7 is as good as the vowel 3 and should not
therefore have the effect of duplicating the preceding q. This
means that the rule 3(M{s 9 should become inoperative. But
this objection is set at rest by the & which adds sfafas} “ not
when a rule of letter is to be applied.” The rule is not inoperative,
because of the yfeqfy, i. e, at the time of the application of
the letter-rule like 3uif¥ 9. 1 may quote here the relevent
portion from fgrFaRgA-ZR TUfT 11200 TF: @M I
engfa afzami famd | g swe zfa fgd | enaa sTeAAlT-
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W R | @ S ¥R 9 | afa T idvivel I W
Qg a9 @fa) Ifa e ay | arfEerasafast
11214 &1 R Efqae® @ SenEEd | M R
anfagmEmaanbamta aft REfad 3 fesaReafsi
afusar ( pp. 123 R9198RR ed. Bombay 1908 }

57. Fem is visiting the town of HYJT after a long time ; and he
is not tired even though he has seen it for a long while. Itis
attracting him all the more, and he feels not in any way inclined to
divert his attention anywhere else.

58. The town of WY is heaven itself, and this identity is de-
scribed in terms of double meaning which can be made applicable
to HYAT as well as to heaven. The first set of words describes
heaven and the second set { put in the angular brackets in the trans-
lation ) describes the town of §¥I. g8 means ‘god” also ‘ wealth’.
Heaven is an abode of gods and #gr that of wealth. Once we
read fHwRT and a second time £ URY. FUMHAY is possible in Nom.
sg. neuter (Vr.vi.18). ¥ the reading was gg3a=, it could
have given us two convenient qualifications: i) gy#lss3® * glorious
with the Sudharman hall * and ii ) gg®iissa®s ‘ glorious with exce-
llent mansions’. There is some repetition of the same syllable
here and there in the first two lines. Here the figure of speech is
§9F arising out of >3,

59. Young ladies, who were first averse to meet their lovers,
have their passion now enkindled by the natural phenomena round
about, and immediately and violently embrace their beloveds. See ;
i. 43 above. The author achieves some sound effect by repeating
the syllables. It is equally possible to read FSENF $3 MERT.
as in the Sk. 31, If we take & Acc. pl., we violate the usage;
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and if we take %3 Loc. sg., then g is being used intransitively.
So in view of the Sanskrit idiom I have taken JTaT amaT (Acc. pl.)
o %3 (Loc. sg. collectively) wify. Compare iii. 50 below:
IR Feurgerfin sogaTen.

60. As it is evening now, & retires to his residence, and the
sun to the western horizon. The first two lines are to be con-
strued with both, so some words are used with double meaning.
The meanings of words to be construed with the sun are put in
the angular brackets in the translation. Note the form IqraRz
for IqGLF. d2=a<T (Var. i. 11). Here the figure of speech is
Feaaifirar, We may not take 7Y in the sense of cow, because Fweoy
is in AYW now on an important mission. He should not be pain-
ted as a cowherd here; and moreover the context shows that he
sumrned up his description of #Y which he began in verse No. 39.

In this canto verses 1-57 are composed in FEFATTSHT metre
{ see p. 179 above ); No. 58 is inﬂri@ﬁﬁ%ﬂwhich is four times
———lvy=jv—vvv—o]==v]———|-|l, and it is
thus defined: STy g FATAfEwa 2% vd | 7@t =t @ T
ICEAERIE Y am H 9o gro 3¢; No. 59 is in H¥RT metre which is
four times —— —|—=v=l=v vlvuvlvo—]u——]v==]
and is thus defined: %l gFR@EAEAR I ey | 7@ WA
JH% g &PqU AT G 9aq 1l 3o dle ¥w3y; and No. 60 is in
#z% metre (also called o7f3dx) which is four times v v v |
v—vlm=mvylv—v]v~v|v-]|, andis defined thus: JIa7

N S E T wE A1 Te aro 3K,

CANTO THREE

1. SR qualifies FNTIS, AR is the first to come on the
stage either to perform the preliminary rites of g% or to open
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the conversation at the close of #1#d}. Here the drum-sound is
compared with G911, AW ( here 9t with the preposition)
is usually equated with 3Tsq by the grammarions. Pischel how-
ever postulates a form x3Tey ( § 286 ) to explain it. Here the
figure of speech is INT based on ®qF This opening reminds us
of figa@e xi. 1 etc.

Z. qgerad or ~f4@rad is W7 himself who is being addressed
by the bardic party. We may note the alliteration here and there
in this verse. Compare #IYs comparison of poets with kings

ﬁ]gq’rz:so xi. 6.

3. Verses 7-20 form the address of the bards. The first sHgTor
is exclamatory ‘ Hail’. Early in the morning bees are hovering
everywhere and some of them issuing forth from the lotuses that
are just opened. They are compared with the side-glances darted
by the beautiful lady in the form of the lotus.

4. Construe gg 2redfd ygsf~a of which «1fg ... #fdgAmiis an
adjective. Because %[ was rising up from the bed, the moon
feared that his face would be thrown into the background by that
of 7 and went away at once. The blue eyes of Feoy are
more than a match for the dark spots on the moon. The moon
sets in the morning and on this the author bases his fancy.

5. The author takes advantage of the double meaning of aFI=
‘eyepupil’ and ‘star’. Early in the morning the stars in the sky
grow pale, and that, the author fancies, is due to their being
humiliated by the brilliance of the pupils of F®'s eyes which are
opened as he leaves the bed. Compare a similar situation in
ﬁ@mo xi. 24.

6. Sogret=sqt&Arai. The way in which the word is used indi-
cates that darkness is personified. 3f/&{d, note the SfIHATT.
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7. Some of the words are to be construed with UgI as well as
gAIMY. F{GS-points of rays and also fingers. 4T was the
favourite mistress of H[ when he stayed at F=gET as a MYS
among the cowherds. In later poetry some symbolical and
mystical character is seen in {qT that she represents the human
spirit attracted to the God or the pure divine love flowing towards
the divinity. g§=&q, We have here gurfs and IqmT.

8. What the sun is to the moon’s rays &% is to the soldiers of
the enemy. gL Abl sg. FS gives the form FFHe also; but
IS in agamwrey (Pischel § 90 ).

9. Note the forms #ioraf, forgrel, &adyst etc. It is when the
sins of mundane beings are exhausted that lord % bestows his
favours en them.

10. The lotuslike eyes of Fwf with their dark and unsteady
pupils remind one of the calices of lotuses in which there are dark
bees hovering. So we have here the figure of speech TRUTSHR.

11. The figure of speech here is ITHT,

12. If %vg-g°3-WislY, then we may render ‘the dark region of
your chest’.

13. swr is compared with a lotuspool and his eyes with the
lotuses therein.

14. Note 3rrfys@i=sT{¥gr, perhaps due to contamination with
such forms as fyeR=fwAr. FoHZ=qAH, on the change of =
to 77 see Pischel § 275. The figure of speech is aygi=ae=ara.
This verse remindsusofmii. 7-qEgaRy afeay ¢ &
IERATARA AT | TAigEeT 1@ GRFRagaSs vagata |

15. The sunis a lion, and the darkness an elephant. The
former is'mangling the latter with the consequence that the stars
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in the form of pearls (which the elephant carries in its head accor-
ding to #{Jguyg ) are scattered and that there is the twilight in
the form of blood. The figure of speech is w{afiaeu®. This
reminds us of 3@ xi. 49-yRurgRiERR] WERRTHgIMERIT-
gz gafgy wamn: | RRfEy Jesy wife Te@Ya gha-
FrprRraraia s @ 0

16. The &ram renders AfHTT by AFf}; we should better
connect it with ST, to settle down upon. Note the opening
conjunct in qf¥urg. As to the figure, there is S4\+q&q1d in the
third supported by IHT in the fourth line. Such a combination
is called by the name fIF&®T.

17. The morning sun is spreading his red rays on the breasts
of unchaste women that have the saffron therefrom rubbed
away by the chests of their beloveds whom they visited; so this

twilight here is like fresh saffron on their breasts. This reminds
us of fRrga@e xi. 55.

18. srAerET=21T4=afq, repeats and hence intensifies. The
red hue of the vermillion on the heads of elephants is intensified,
as it is lit up by the rays of the morning sun. fGfyATY Acc. sg.
e in the sense of fqziwre. This verse reminds us of fargrareo
xi. 43-45.

19. gt to cover, $XJ would have been more appropriate.
The saffron mark left by @&%t’s breasts on the chest of Fwr is
so bright that it would lend some loveliness even to the rays of
the moming sun.

20. Note the form 3Ifwgmr directly corrupted from Sk. Sfargr
pres. p. from I to rise up. The figure of speech is WrETETH.

‘The illustrative quotation given by &MR=Zdw (x. 30) may be
13
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compared with this verse: AISUSET {arays stgeef=s siigy
aran: | e ehwateds SqIEaRgE il

21. wr is awake even before the bards pour out their
eulogistic songs, just as the blooming of the lotus plant precedes
the cackling of the swans. Here the figure of speech is T81-d.

23. The twilight lustre was like a- red Sqr flower ; cf. ﬁ'qzd
i. 36-w17q ds: afqAAIATEaEd g1 | The brilliant twilight
with its reddish hue reminds & of the moonlike face of IYT

from whom he is now” separated. ~g<i=fig@d, (Hc. ii. 158 ).
Here the figure of speech is 0T,

24 The figure of speech is 39471, and the imagery is finely
projected by the author.

25, FgferR, Acc. pl.  This we might call Acc. of time, *for
or over many days’. The throbbing of the left eye is considered
as auspicious in the case of females but inauspicious for males:
what was a happy prospect for F#&I’s mother was a fatal calamity
for 8 and others. For the various omens at that time see {Wo
10. 42, 27 etc. G-AIUT=EFATY: the use of & is not quite appro-
priate, but it was perhaps necessary for rhyme seen at the end of
e & band ¢ & d. In the light of author’s own usage (1i. 2, iii. 16)
rather HtrfgsTm'[, but perhaps he has used gagM for rhyme.

26 Perhaps the author imagines that the streets are speckled
with reflections of the glances of ladies who are standing on the
mansions. H3ffg=safa, Pres. 3rd p. pl. of TIP, to go.

27. 319y is the keeper of the elenhant Fa&ATHIS belonging to
%%. His attempt to overpower Feuy with the help of his elephant
was as ill-advised as that of a person who wishes to shelter
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himself from the sun by his hand. For this event see ¥iRTo 10.
43. 1 etc.

28. s@=sdte ( Vr. ii. 16), but Pischel postulates a word
+3fIgd from which he derives I (§122). omf& gaead
i. e., afrfte prefixed by the word §34, which amounts to Fd-
Sarfte the name of an elephant belonging to 4. In RFWee
we have Rvayd HRM=RRwsRIY i. 42. 95Y is the wife of
{9 who therefore gets the name Sra¥-Ta. Cf. frgaeo i. 52
gheamIfa agoaan: :

29. H|awyy, in the first line, means the fence round the man-
sion ( of 7wE ), while in the second line a rutted elephant viz.
Faeamte. The form S[wrdY may be explained from g,
and on the analogy of this we get =Y etc.

30. Here too we have ¢ & b and ¢ & d thyming. GTqY=
gfia:, the duplication of the second member is perhaps due to
the metre. The first two lines constitute the reply of Fey who is
U, i. e, whose acts are fatally fierce. Cf. WRTo 10. 43. 4 etc,

31. gfee—wmfigaor Jfeq, wounded, cut or bursting open.
fgl g g -here is a reference to the mythological churning of
the ocean for nectar. On that occasion the mountain H+gY was
used as a churning stick and the serpent STGHT as a rope. The
normal Prikrit form is @t for 33gwT, but here we have fi=Rr.
There are a few Prakrit words which show T for the & of the
Sanskrit words: R (iii. 44) =%, WA=-1%F, FHI=TITHST
( Pischel § 259). Here the figure of speech is ITHT.

32. From the BRI it appears that the original reading might

have been GRAGHEES; the author has already used 9fiF® at ii. 46.
First ST leads that elephant round and round,-so that it might
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get exhausted; and when it takes circular movements with its
trank gracefully bent, he fells it and strikes on its temples.

33. ST and grer are used like T and gy (He. iii. 65).
Pischel derives them from # IIq TS and # ATq FISW which
are postulated stages. Note the form ®fgfsw from @&t £. for loc.
sg. & stands for 2gug3i. The elephant strikes the ground with
the idea that Fwop is there, but as he has slipped away with his
adroit movements the elephant, due to its heavy stroke, stands
there withits tusks sinking in the earth. It is pinned in that posi-
tion, and ey takes advantage of further attack. IFEY=9r4l, now.

34. For the detailed description see W o 10. 43. 9 etc., especi-
ally verse 14.

35. The similes here have in view certain mythological refe-
rences. Once upon a time the mountains, which had formerly
wings, grew very refractory and troublesome; so Indra cut off
their wings with his thunderbolt, and they fell finally in their
present positions. We have a vivid and elegant description of the
flying mountains in 3FeqEY (verses 224-235). The elephant
gaawﬂgfa]]slikeiiwrﬁlﬁ when its wings were cut by Indra’s
thunderbolt. 3 is the king of TS, the serpent race, dwelling in
qra1&. He has thousand heads or hoods that are said to carry the
globe of the earth. When the elephant fell, the earth shook as
thiough it was dislodged from the heads of 3.

36. sy being the keeper, the elephant followed him and his
instructions all these days. Now el wanted to reverse this order,
and he made Y follow the elephant. The elephant was first
killed and 3134 was made to follow it to the grave. Note that
the alternative lines begin with similar words.
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37. qRAQI=Ywa-at, usually ‘ those that are decorated with flow-
ers”; but in view of the qualifications IwgavaeiaT and IEORS I
TTEAT it is more appropriate to take that word to mean ‘sun and
moon’. It is better that the simile should stop with the second line.
The reading “qHgad would stand for gufaat. The arrival of T#
and F97 was a matter of joy to some and a matter of sorrow to
others. a4 & b and ¢ & d rhyme at the beginning.

38. After killing the elephant Faeqrdte, 7w and FY are carrying
the tusks as trophies in their hands; compare #iRTo 10. 43. 15-16.
People saw these brothers to their heart’s content, and felt that
their eyes were fruitful today. In early Kannada, Tamil and
Malayalam poetry the second letter of all the lines of a verse is
the same. Our author shows such a tendency here and there in
the first half or the second half of a verse: see i. 7, 27; ii. 16, 32;
iii. 38, 41, 43, 59; iv. 3, 25, 30, 40, 48¥2, etc.

39. Sanskrit 3T renders gFeawrlay; that implies that the
reading of the text might have been #ISgaT. But here we can
conveniently take Jui FFAToy wfeaamis wafeq ‘their faces be-
come superlatively dark or faded’. #g3® though usually equated
with #f, may be traced back to a word like »3f%s, B {. dust
etc. The figure of_smch is ¥BI.

40, ogft 37 is taken as HF-A¢ by the IrET. We have an
3qur here, and it is quite apt.

4). R and FEF were celebrated wrestlers in the service of
%9 whose special favour they enjoyed. Being awake they pro-
tected () the whole army. If we could read fufzegafa,
the meaning would be ‘they inspect the whole army’. We have
an 33T here.
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42. 37y and WY were terrible demons. It is said that they
tried to kill Brahman seated on the lotus springing from fawp’s
naval. fqey}geor killed them, and hence he gets the names
3231 or wyg-gga (see also ii. 7, 32, 34). .

43. 9y thinks that he would tickle F®'s vanity and induce
him to fight against a heavy champion by saying M9T&Y etc. yare
is apparently king %9, Note the alliteration effected throughout
the verse. Here the figure of speech is J4i=a<=19.

44. Compare ®RTo 10. 43. 32-40. Daityas are a race of
demons or giants who fought against gods and molested the sacri-
fices. Often they are associated with gr=Ids.

45. 7 appears to be used here simply as an explative. If
they fight, the Bhoja king will be able to know who is superior or
inferior in the strength of arms

46. Biu=37or ﬁn‘“ﬁﬂl WY enters into a duel with IR and
seH with gfes.

47. The doubling of @ in &g appears to be euphonic. Or
should we read fsils q%q etc. ? FTgord refers to the armlocks
adopted in wrestling. Are we to read gs¥d fagaom etc. ? Ay
and o€}, both the forms are current.

48. Compare with this and the following verse W[t 10. 44..
1 10.

51. sirgRaoiar would have been a normal reading. Here the
figure of speech is ZgFa. Cf. {RTo 10. 44. 28-31 etc. with this
and the following verse.

53. Here the figure of speechis *qigar, Naturally some
words, which are to be construed both with e and fig€ and
both with- ¥ and serpent, are to be understood with a twofold
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meaning. [AE@AR=RAmAgIT or -fag and fawufawy, foerfa=
fyma+ufq and f§aar+1fd. wee is a mythical bird-man on
which faey] rides. ##3q9 was his father and fg<iar his mother.
f4aa7 was not on good terms with her cowife and superior %5,
the mother of serpents, and was treated by her almost like a slave.
152 wanted to rescue fgdar from this slavery, but the serpents
demanded 3194 as a price for {Jdar’s freedom. ¥HF or nectar
was obtained, and in addition 1&g got a boon that all the serpents
would be his food. 7% gave 37 to the serpents and rescued -
his mother; but g7, with whom ¥%€ had already entered into

conspiracy, outwitted the serpents and carried the pot of nectar
Cf. qrre 10. 44. 36-7 agwnfft uwaamg =37 3@ <vrasa-
Tt | gAAAEIATATAST 29 qrdga: 58d || On the next verse
cf. ibid. 10. 44. 34-35.

55. ugfesr-qusd, Gerund of ¥9q, The word gfty  perhaps
stands for T or fat. If it is to be traced back gedY, a R=ft word
for qr5fY, then it refers to the bony socket of the heart. I have
taken FF=FMfY from % 5 U, to injure, to hurt.

56. T%e is the conveyance of fae), but he is allowed to sit on
the roof when fgwy is driving in a chariot; so feem—geor gets the
title Te@egs. Here the figure of speech is s9t==a14.

57-8. Compare ¥RTo 10. 44. 42; also FHaaw of JATHWT vi. 46.
Such descriptions are quite common in Indian literature in such
contexts. Note the alliteration here and there.

59. %9 had eight brothers Fg, 7g% etc. See W0 10.44.
40-1. The second letter is the same in all the four lines. Though
the brothers were wicked, they went to heaven because they were
killed by %07 who is an incarnation of God.
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60. We have alliteration here and there in this verse, and the
figure of speech is qiqfiasus.

In this canto verses 1-56 are composed in Jgfioft metre which
isfourtimes———jvvvjve—vji=v=—j= and is thus defined:

adt s NLRES gﬁﬁﬁq: qefiolr | (30 ﬂTo?\S);‘verse No. 57 is in
gal metre which is four times v — v |v v —|vm=v]v v =]
v ==l —|l, and is thus defined: ‘WgwEAfw: gedfl & TS
& (Fo aro 3y ); verse No. 58 is andwrasifamsy (seep. 190
above ); verse No. 59 is in &gWIdr metre which is four times
~ve=jvvv]=vv]==]l, and is thus defined: IAW qeg™
q @AY AT (Fo qre 2&9); and verse No. 60 is in zfluft
metre which is four times v v v | v v = |~ —= | = v =} v v ~|
v I, and is thus defined: @raragd i 78} Awer g5 | gRof
(e o 3%).

CANTO FOUR
1. The world was oppressed by the tyranny of $d, so e[
brought relief to all the beings by slaying %d. Here the figure of
speech is 4%,
2. ygrgest is compared with §8URY and other items are tor
be construed similarly. The figure of speech is Igar.

3. FHATSFHT: or even goaTfaH:. Formerly they were afraid
of moving about lest the king %& might molest their chastity.

4. There is Tu% at the close of a & b and c & d. In the
second line aT0{grey is taken as AW by the mrar. Can we
not take it as TR and interpret thus: * youths that desire to
sport with ( their) beloveds over endless nights without any hind-
rance’ ? ‘They were sorry hecause the night comes to end; they
wished that it was endless. Cf. the sentiment expressed by the
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king in fmevaaftan iii. 22-srqmaandRaer @§ eqfe ma ww
e | 4R g a9 gaad ol sl gy a9 F S

5. f4g, usually translated as AfHq, is rendered by the FTaT
as fqga. The first three adjectives are to be construed with fyera-
& as well as @wr@dr. The figure of speech is qii@®qr. With
the death of %@ there has been a good deal of change in the
circumstances : people are happy ( No. 2 ); ladies can move freely
(No. 3); youths have no hindrance in their sports { No. 4); and
lastly, as stated in this verse, voluptuaries too get much liberty.

6. Bhojas and Andhakas are the clan-names of the descen-
dents of Bhoja and Andhaka. 39&T is the father of %%, and &g
bad wrested the crown by deposing him. So g, after killing
%4, restored IYF to the throne. ATATIYE? i. e., the parents of
w1 who were imprisoned by %& ( see i. 12 above ).

7. gfur is a clan-name derived from gftor, a descendent of 9g.
&7 belongs to this branch of lunar race. S=areyfyel Acc. pl.

8. The meaning of {57&¥ is partly covered by fagraef. -
g and 39FY are the parents of F&r, The former is IGIT
himself, and he is so called because the drums of heaven
resounded at his birth.

9. The first is the description of the chest of FeRTH and the
second is that of FwT; this distinction is due to their natural
bodily colours.

10. The occasion and context are not quite fitting, still the
author makes SPR narrate the various events in the lives of
qSUH and FT, At any rate the poet wants to narrate the other
events of F’s life in this poem. All these events are referred to

in WRTo at places more than one. They are collectively stated
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at YnTe 10. 26. 1-15. This narration of events reminds us of
the praise poured on T by W=7 in RFA@ o xiv. 54 etc.

12. The 34T renders GETWY, on that memorable night’,
taking GEAI=4cHWNY. I have however taken FFRARH ‘on a
cloudy night’. The cther part I have thus conswued: FfegsourT
g% Sy Seftsr (=), On this and the next verse, cf. WRTo
10. 3 closing verses, espically No. 51 which runs thus: ey av-
AEFIIH! FHRAAIIN R | FAAHEHmAFSr A8 A
T3} faegf@ H597: 9 |1 1 have translated 12 & 13 as independent
verses apparently taking  for S, As they stand 11-13 would
be taken together.

13. 9¥ft: a patronymic of 939, In exchanging Feor with
a cowherd girl Vasudeva was a loser; but the gravity of the occa-
sion demanded it, because F¥7’s life was in danger. The figure
of speech is IrAf=ae=aTg. gE=41, quite usual in dramas.

14. See wo 10. 6. gAAT was a female demon, a daughter of
FfH.  She attempted to kill the infant F50 by suckling him, but
instead of her milk % sucked her life and reduced her to death.
She goes to better worlds as she meets her end at the hands of
divine T whom she tried to suckle.

15. q3@Q is an 3% compound. JMEF was a demon in
the service of %9 who sent him to destroy ®w]. He assumed
the form of a whirlwind (9saTq:), covered the area of MgFs with
dust and sand, and in that turmoil carried off the infant Fwur, but
was overpowered by the weight of the child and was consequently
killed. fS7or=5i7 (Pischel § 427-28). smary (=9%91d) was
reduced to the position of IHATA (==sa1F bird) in the lake of
the JHSYF, i. €., he was killed. See wrTe 10. 7. 20. etc.
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16. The word 1s stands for both 7/sq and 19 as shown in the-
translation.

17. There is pun on the word ATS][. FHWT rescues people who-
are bound by A¥aT ( =wT4T ), but he himself is bound to a mottar
by &t (=aTar or #A1g). Note AT is Inst. sg. from ATAT=AT.
FW was ever mischevous. Once he broke the pot of curds
which enraged his mother I3YgT who consequently tied him down

to a mortar. After a good deal of effort she could manage to ge?
a sufficiently long rope to fasten round his body ( ¥iWle 10.9

14 etc. )

18. By way of revenge G@ERIH destroyed iliﬁ"ﬁi['ﬂéﬂ who-
was known as ¥z@aTg and who, according to another tradition,
had thousand arms. The back-ground of the event of FHSU's
breaking a pair of 3@'1:{ trees is like this. Two J&gs, A®FA and
wfipfly, were once sporting with ladies in the river Ganges. They
were excessively drunk and completely nude. AR was passing
by that way. At the sight of the sage AR the ladies clothed
themselves, but the two brothers were too drunk to mind their
nudity. ARE was offended by their behaviour, felt that they did
not deserve to be men, and cursed them that they might be
turned into trees for a period of one hundred years. They would
be relieved, however, by the contact of &wr. For his mischief,
we have seen above, F%y was tied to a mortar, but divine as his.
power was, he pulled the mortar through the interspace between
the pair of 39 trees (viz., the two J&s converted into trees) in
the veranda. His pull was so forcible that both the trees were
" uprooted; and consequently the F&s were released from the form.
of trees. Cf fARaT®@o xiv. 80 with this verse.

19. q318Y was a demon in the service of $9 Once he as-
sumed the form of a crane and tried to swallow &% who was
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playing with his companions. His mouth and throat were burnt
and consequently FWI was vomitted. ‘Just on the spot ey
finished him to death when he further attacked him with the beek
(\RTo 10. 11. 48 etc.). fOoramN@aTE TARSIT can be construed .
both with 9= F[ and YEEANE=UgGATEN; accordingly Tt
can mean ‘cow’ as well as ‘ray of light.’

20. 318X was a demon in the service of %8 who despatched
him to destroy &wl. He came to M% and assumed the form
of a huge boaconstrictor. The cowherds entered its mouth
mistaking it for a mountain cavern. FWF also entered its mouth
with a view to rescue others, and enlarged himself to such an
extent that the serpent was burst to death (See 3@Te 10. 12. 13
onwards). The ST reads FWEINIG perhaps with a reading

21. In this verse the author has the following incident in view.
F&3q made the cows, cowherds etc. invisible for a period of one
year, and thus tested the power of FT who could outwit F&
by his all-pervasive ability. Cf. firite 10. 13, especially verse 15.
Verse 44 runs thus ~U§ &Wgaq, fosf] fuig faadgay ) &3
ararshsit aane famfEa: || S realizes that he was outwitted,
seeks shelter of H@r’s feet, and then offers a long prayer (see
qrAte 10. 13. 60 etc. and 10. 14 also which chapter is called
sewgfa ). Better read Faegurief for HaqSE—-, which is appa-
rently a name of F¥y who, as a typical cowherd, carries a bunch
of grass in his hand. The adjective uTfifHae for F is often
used in {ATo, see 10. 13. 14. 61; 10. 14. 1 etc.

22. Compare MRTe 10. 11. 36 etc. where various sports are
described. Verse No. 36 runs thus: FRE+ A FATgfearta
3 | dereigaar fidft TaaETEEg |
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23. On this verse see q@To 10. 15. 21 etc. 9% was a demon
who lived in a palm-grove from which the cowherds once wanted
to enjoy the fruits. g% assumed the form of an ass and began to
attack §@(IH who was shaking the trees. TSN seized the ass
by its legs, whirled it round till it was dead, and threw its body
on the top of trees which were thereby thoroughly shancn as if
by a whirlwind. All the trees fell down as much as the enemies
therein like §9%. Thereafter people could enter that forest freely,
and the cows also could graze happily there. Thus people were
made happy and the burden of the wicked was removed from
the earth.

24. g is a term of address, a particle implying attention,
assent or desire etc. It is constantly used in WRTo in these
contexts. #FafaaY a direct corruption of the Sk. form. The word
Y% is used with two different meanings, and hence the apparent
contradiction.

25. Note the JW$ at the opening of @ & b and ¢ & 4. Fife-
sfe=wifertaf} and sifemif:. o7 was a serpent king
with five hoods. Being afraid of %@ whom he had offended, he
came and dwelt in a deep pool of 7T, and thus proved a bane
to the living world all around. The child %97 once jumped into
the pool, and when he was entwined by the snakes he overpower-
ed them. He simply danced with dignity on the hoods of #1fesy
who had to pray for §@f’s mercy. FWy spared others but forced
#rfes and his attendants to go to the ocean. We have here Iq#T.
" This and the following verse describe the above event. Cf. yRTe
10. 16. 3 etc. ’

26-7. T is a name given to Wy due to a rope going
rourd his belly when he pulled the mortar between a pair of 375
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trees noted above. The author depicts here the scene of boy Feu
stepping and dancing on the hoods of #1f&4. The language
flows quite in tune with the ideas of the author. Cf. ¥ififo 10. 16.
24 etc. In 26 the figure of speech is I9AT, and in 27 @AW,

28. F1feq bad his vanity completely smashed by s whose
mercy he implored. [ blessed F1fq with protection from
g T%T on account of whose fear he had' migrated to AT, Cf.
wnte 10.16.63 and also 10. 17. 1-10 etc. The figures of
speech here are Sr4i=%-aT@ and 3ta.

29. This incident refers to the context vhen he was praised by
FrIgelts, of. wwre 10. 16. 33 ff, also 10. 17. 13. Are we to take
second OTT3I=ATH, heavenly, in the light of fe=rEmPETEEY in
wmte 10. 17. 13?  The figure of speech is IqaAT

30. Once a forestfire was spreading in the forest on the banks
of 7|AT. Every one sought the shelter of Fwr who consequently
swallowed the flames. Cf. {iRte 10. 17. 21-25: §1 &<-dge
froea A | aafimiiEEmesasaraniige 1 % L.
Another similar event is described in {RTo 10. 19, and that chap-
ter is called grarfiae. The figure of speech in this verse is
AT,

31. About 4&W see Notes on i. 21 above. The destruction ot
w@iq is described in WRTo 10. 18. WI3{Fis an adjective of
@ who had assumed the form of a 19, Note the sound effect
in the last line.

32. Cf. wrre 10. 22, which is called IMAFSIYER:, especially
verses 8-9 etc.

33. Once the hungry M9s were sent by W7 to a sacrifice
that: was being celebrated in a forest, but the priests turned
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them off without giving them food with no regard for §%r who
sent them. Then &% advised them to beg food from their wives
who, despite the objection raised by their beloveds etc., showed
their respect for w7 and offered food to the ¥ds (see Mo
10. 23). @y blesses them thus: &=y Afy Fm@T sfaT=am-
Ay | R U

34. The pastoral people of A, 7§ and others were once out

to perform a sacrifice in honour of Indra who bestows rain etc.,
but F7 induced them to stop it and worship the mountain Masgq

(see 3ATo 10. 24). Here the figure of speech is Jqar.

35. When his worship was stopped by &y, Indra felt offended,
was quickly enraged, and poured down a fatal deluge of rain with
a view to wash away the @99 mountain and all the people of
that area; but &%y lifted up the mountain IaY on his finger,
held it for seven days like an umbrella, and thus prepared a solid
shelter for the people of F#ggA. Indra was outwitted, and at
last he paid homage to F®. Cf. yRTe 10. 25, especially verse 19
etc. This verse is a fine illustration of the author’s confident
handling of the language.

36. q3aafiq_ is Indra who had cut off the wings of mountains
that were boisterously flying causing a great anxiety to the world.
When & protected all people from the rains, Indra was humili-
ated, and he offered glowing praise at the feet of &eur. At that
moment, the heavenly cow sprinkled him with milk” and thus
coronated him like Indra.  Just as Indra is the Indra of the Devas
. Zwur is the Indra of Gopas: the former is a7 and the latter
MYz, ¥z isonly a Prikrit form of MUK, ATo explains
Migeg by saying aarfaegat w@: (10. 27. 23%1). The form
q3fE is a direct corruption of THIfH:,
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37. Sragam: is WA, the elephant of Indra. Cf. with this and
on the last verse ®HTe 10. 27, especially verse 22: T FwRIgr-

7 U AT | SSUHERAEET UTAHAGA: |l ete.  Note

the syllabic repetition in the last line.

38. 93qq is the name of &, As Nanda once entered the
waters of AT out of time (or as WRTeputs it fyETaTgd Jei),
he was carried away by an 3T in the service of ggur; but Fq
saw JUT, got respects from him, and brought his foster-father
back to the joy of all the iigs. ( see ¥rTo 10. 28 ).

39. Pischel postulates a word * qﬁ to explain _the etymology
of gg which is usually equated with dig (§ 58). For the descri-
ption of TEHIT see ¥RTo 10. 29 etc.

40. Are we to read q¥farfRqRyet ¢ Cf. symro 10. 29-33.

41. PR is addressing these verses to J83Y (and YT ),
and hence ¥ U (=9 A+gA: F1:), Note the form fFg from
Sk. fgg Loc. sg. The figure of speech is ®9%. See Wrts 10. 29
etc. and 10. 15. 9 etc.

42. Once a certain M}, for whom % had shown some spe-
cial attachment, was puffed with pride. She requested Fw®r to
carry her as she was not able to walk. #wr asked her to mount
his shoulders but disappeared all of a sudden. She repented for
her vanity and began to lament ( ¥rto 10. 30. 34 etc.). ¥ is not
accessible to men in whom ErﬁTgUr predominates. Here we have
f&Qrq9 and Iuar. Note the form qq-@ﬁ(ﬁ, perhaps a compromise
between aﬁ:ﬁq and Seofry.

43. On the disappearance of Fway, iidis felt very sorry; when
their vanity melted away, H%[ again appeared before them in full
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glory; and their sports became all the more attractive (see {HJo
10. 31-32). Here the figure of speech is ggIeT.

44. [FYS was a servant of %3t Inhis attempt to kidnap
some T4Ys he was killed by Fx07; and the jewel from his crown
was passed over to JSUH ( Hrire 10. 34. 25 ff ). 3AKY was a%iq
sent by %4 to destroy F0r. He assumed the form of a savage
bull and attacked &, &y twisted its neck, pulled out its horn
and thrashed it thereby.so much that it vomited blood and died
on the spot (RTe 10. 36. 1-15). The name of the g is 3Ry
so F+37fig:=afig); this Sandhi unusual. Should we read &
afR@ Af@r ! Asto %ﬁr{see Notes on i. 21 above (¥mnTo 10.
37). =\ was an @Y, a descendent of #¥. He put on the
dress of a cowherd, and playing with the cowherd boys closetted
them in a cave the mouth of which he closed with a slab of stone.
F9[ came to their rescue and destroyed 33tq ( WnWre 10. 32. 26
etc. ) Here the author hurriedly refgrs to three events in one and
the same verse. ' '

45. %@ invited oy with the pretext of the bow-festival and
with the aim of killing him; but the arrival of ey resulted into
the destruction of %& himself. In fine, his plan turned against
himself. The illustration given by the author is quite significant.

46. ATAT or JMMAT is really the daughter of J7@ and RENAN
but she was exchanged with child %1 and brought to the bed of
g in AY(. %° wanted to smash that female child on a stone,
but it slipped from his hands and flashed forth in the sky like
lightening (3Rt 10. 4). Thus she is the |sister of & who is
therefore HTARISI.

14



210 KAMSAVAHO

47. This verse expresses the blessings of the parents to &
and &,

48. % {3 sRe=%mfy sran-ai s, The author concludes
the last verse with the word @&, as he began the first verse with

ot (= wlft).

48%1. This verse explains why the author wrote this poen.
He claims that it is a new poem and that its study would introduce
one confidently into the extensive field of Prakrit literature; and
he wishes that all should read it. &g I have taken as {9q, a dam.
It is not unlikely if it is a wrong reading for gg=efisf, a ford,
a road.

48%2. For his protection he invokes god fae] who is saluted
by all other gods including 5@, This verse is in Sanskrit, and
the second letter is the same in all the lines.

In this canto the author has used a large number of g3s. Verses
Nos. 1,2, 6,8,9, 11 and 13-18 are composed in IqSIfq metre
which is a combination of stanzas of lines of Z=F3m and IueR-
3. According to our author there are fourteen varieties of it
(go a0 ¥ ). Nos.3-5,7, 10, 19 and 20 are composed in

" 3Yezgs which is four times v — v ) ——v v ~—v}|——|| and
is thus defined : IYeasT HfaT STaoRAY & (Fo . L3)
Verse No. 12 is composed in §egqs metre which is four times
mmv|==v|v=v|=——|land is thus defined : TAS¥I TEE%
frzawTiEE (g0 o 23 ). Nos. 21, 22, 34, 36, 42, 45 and
481 are composed.in g@<qfa®® which is four times — — v |

N IV ARV I || and is thus defined : FIAY FHIST

 sgeatde® Aqd, (Fo ATe o). Nos. 23, 26, 46 and 47 are com:
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posed in WIGWRAARET. (see p. 190 above). Nos. 24 and 32 are
composed in FGIATFHF (see p. 179 above). Nos. 25 and 38 are
composed in &RIAT metre (see p. 200 above). Nos. 27 and 40 are
composed in geft metre ( see p. 200 above ). Nos. 28, 43 and 48*2
are composed in wFWIHOT which is four times v v —| v — v |
v v =|v=v |~ and is defined thus : & & gEIT A TAWG-
arfaoit (3o aTo %o ). Verse No. 29 is written in {YgAT metre
which is four times — v =] v v v |~ v = | v = |} and is defined
thus 3G TR 6y a0 A AFAT ( To FMo L ). Verse Nos.
30 and 31 are composed in M~ metre which is four times
———j==v}j==—s}|—=} and is thus difined SN #q-
ey Y FrigmaTRi: (o aro £&). Verse No. 33 is written
in #eeTRFAT metre which is four times = m =] =v v]v v v
~ =y |~ =v |~ ~|l and which is defined thus: Iqrds FATATTA
7% fe | HqrRFAT g 81 Fa1 At Aqaar g% 11 (e aTo 3% ).
Verse Nos. 35, 39, 41 and 44 are composed in TR metre ( see
p. 190 above). No. 37 is written in gafyefiqg metre which is
four times v v v |—=v v |=vv]~v =], and itis thus defi-
ned: FARAT I WA ¥ g% gafyefiaam (3o aTe R0). And
No 48 is composed in @it metre ( see p. 179 abave ).
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Abhramu, iii. 28; iv. 37.

Abhira, i. 56.

Acyutz, i. 8; iv. 38.

Aghasura, iv. 20.

Akriira, i. 10, 23, 40; iv. 46.

Ambastha, iii. 27, 36.

Anakadundubhi, iv. 8.

Andhaka, iv. 6.

Arjuna, iv. 18.

Arista, iv. 44.

Bakasura, iv. 19.

Bala, iii. 24; iv. 23.

Bhargava, iv. 18. :

Bhoja (-adhipa, —bhiipati, ~i$a,
-pati, -raja etc.), i. 11, 19,
24, 32; ii. 2, 4, 39; iii. 42, 45,
52, iv. 1, 6.

Brahman, i. 6.

Cakravita, iv. 15.

Canira, iii. 41, 42, 50

Carana, ii. 58.

Daitya, iii. 44; iv. 15, 31.

Damodara, iv. 26.

Devaki (-suta etc.), i. 9, 33; ii.

38; iv. 8.
Dhenuka, iv. 23, 24.
Gada (—agraja), i. 3; iii. 51.
Gandharva, ii. 58.
Gandineya, i. 61, 63; iv. 10.
Gandini (-suta), i. 3, 33, 55.

Garuda, iv. 28.

Gokula, i. 23.

Gopila, iii. 43; iv. 27, 35.

Govardhana, i. 49; iv. 22, 35.

Govinda, iv. 36.

Hari, i. 15, 41, 56, 61;iii. 30, 33.

Jahnavi, ii. 43. )

Jambudvipa, ii. 42.

Janardana, i. 39, 45; iii. 21.

Kaitabha, iii. 42.

Kalinda (-nandini, —kany3 etc.),
i. 48;iv. 12, 39.

Kaliya, iv. 25.

Kamals, iv. 6, 482,

Kamapils, iv. 31.

Kamsa, i. 2, 15, 39; ii. 15, 35;
ifi. 25, 53, 54;iv. 2, 31, 44, 45.

Karhsavaha, iv. 48*1, colophons.

Kagyapi, i. 61. '

Kaustubha, i. 36, 42.

Kavaladdhapani, iv. 21.

Kegava, i. 23; iv. 39, 44.

Kesin, i. 21; iii. 44; iv. 44.

Kinnara, ii. 58.

Krsna, i. 52;ii. 17, 18, 30, 36,
37; iii. 12, 24, 26, 34, 37, 46,
50, 53, 55; iv. 1, 24, 48.

Krsna (-giri,~acala etc. ), i. 62;
ii. 24; iii. 35. '
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Kumbhiraja, i. 22.

Kuvalayapida, iii. 28.

Madhava, i. 14, 18, 20, 34, 60,
62.

Madhu (-stidana,-vairin,~ma-
tha (na) etc.), i. 64, ii. 7, 32,
34; iii, 54.

Mahendra, ii. 58.

Malla, i. 22 etc.

Mandara, iii. 31.

Manmatha, ii. 22.

Mathuri, i. 64; ii. 40.

Maya (-agraja ), iv. 46.

Mukunda, i. 47, 55;iii. 8, 31,60.

Musaladhara, iii. 46.

Musalin, ii. 1.

Mustika, iii. 41, 46, 50.

Naga, iv. 29.

Nanda-gopa, i. 25, 34, 36; iv. 15
34, 38.

Nanda ( - ja,~tanaya), i. 26, 36;

iv. 25.
Pracetas, iv. 38.
Pralamba, i. 2 1; iii. 44; iv. 31.
Pralamba-siidana, i. 28.
Purandara, iv. 34.
Pitani, iv. 14.
Radha iii. 7, 23.
Rama, i. 23; i. 17, 36, 38; iii.
26, 37; iv. 24, 48.
Riama Paniviada, colophons.
Rohigi-suta, i. 27.
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Sambhuy, i. 36.

Sankhaciida, iv. 44.
Sauri, iv. 13, 18, 44.

Sesa, iii. 35.

Sirapani, i. 33.

Sr, i. 1; ii. 8; iii. 57.

Sri-vatsa, i. 42.

Siaryakanya, i. 62.

Trnavarta, iv. 15.

Ugrasena, iv. 6.

Van{y)amalin, i. 28; ii. 1, 37.

Varuna, iv. 38.

Vasu, ii. 58.

Vasudeva, i. 63.

Vasudeva, ii. 9, 25, 60; iii. 13,
36; iv. 32.

Vidyadhara, ii. 58.

Vinata, iii. 53.

Virifica, iv. 21.

Visau, i. 36.

Vistarasrava, 1ii. 59.

Vraja i. 32, 60; iii. 42.

Vmda (-aranya,—vana) i. 50;
iv. 22, 39.

Vrsoi, iv. 7.

Vyoma, iv. 44.

Yady, iii. 5, 40.

Yama, iii. 29. .

Yamunsj, i. 45, 63; ii. 43; iv.
22, 25, 32, 38."

Yadods, i. 1.
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