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Publisher’s Note

BARSASUTRA (KALPASUTRA) based on age-old illustrated palm-~leaf and paper
manuscripts bearing artistic letters in gold preserved in Jfana Bhandaras of Jira (Punjab),
Jaisalmer (Rajasthan), Ahmedabad, Idar, Baroda and other Junina Bhanddras of Gujarat
was published in Shri Jain Kala Sahitya Samshodhana Series 16 in 1976 (Price Rs. 145).
In a brief elucidatory note as a publisher, I gave an indication of a subsequent publication
SADAVASYAKA BALAVABODHA (Shri Jain Kala Sahitya Samshodhana Series No. 17)
containing 147 multicoloured illustrations. This gave a pointed to my conception of another
publication entitled The life of Lord Sri Mahavira with 168 illustrations with distinctive
description of the life of Sramana Bhagawan Mahavira.

My well. conceived ideas of marshalling important pictorial material took shape in a
differnt form in the momentous year of the celebrations of the Nirvapa of Bhagawan
Mahavira by the publication of ‘Tirthankara Bhagawan Mahavira’ containing thirty five
ornate paintings on the life and mission of Bhagawan Mahavira drawn by the well-known
artist Sri Gokuldas Kapadia, an artist of great insight and inspiration, edited by Muni
Sri Yashovijayji Maharaj and published by Jain Chitrakald Nidarshan Samiti, Bombay.

This publication prompted me to search for original manuscripts of bold draftsman-
ship and refined treatment as to the best illustrated manuscipts of the Kalpasitra of different
Bhanddras, which are not only repositories of knowledge but provide numerous links in
the history not only of Jaina painting of indigenous traditions but also the rich traditions
evolving out of different schools of Indian painting, Before I could give shape to this
much thought out ambitious project, I had a strange inspiration from a dream, which
visualized at about 5. 15 a. m. two years before, providing me as it were a mandate,
which dictated as to ‘why don’t you write and provide significant rich illustrations of the
captivating life of Bhagawan Mahavira, whose life and teachings have provided joy, inspira-
tion and new life to the people all over the world’. This gingered up my mind. This has
been the keynote of this publication depicting important events based on sumptuous
illustrated old manuscripts detailing religious and ritualistic details of great importants to
the mission of the world renowned benevolent Bhagawan Mahivira and thus jproviding a
background to the glorious heritage of Jainas, thus unfolding the rich culture and

religious knowledge of India.

This all-important picus publication has been the result of the cooperation of erudite
Jaina saints, everhelpful cooperation of the administrators of Jiiina Bhapdiras and Sri Jain
Sangha. In a way, this provided a pointer that centuries old Jhana Bhandaras have been
preserved and handed over to the posterity to carry the spiritual communion and the

artisitic heritage of the past.

The success of this endeavour is destined on the active support and encoura-
gement 1 receive from revered Jaina saints, art lovers and the public. My experience
of the past has always been fruitful and my endeavours have always been appreciated
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by scholars and art lovers in India and abroad.

This publication providing an important link detailing the life and mission of the
world’s greatest spirtual personage will have a warm response and encouragement from
all quarters.

My hearty thanks are due to Sri Kantilal D. Kora, M. A., Registrar, Sti Mahavira
Jaina Vidyalaya, Bombay; always who has been helpful in the English versions of my publi-
cations. Also my hearty thanks are due to Sri jayantilal Ravat and Sri Kirit Ravat Propritor
and Manager of Deepak Printery, Ahmedabad who have been helpful in publishing such a
beautiful and artistic work in the classical way.

The illustrations detailed in this publication have been taken from the following
manuscripts :

The manuscripts from which 1 have drawn my illustrations are 25 in number of
palm-leaf and paper, of which the oldest is of Idar. From some I have selected many
paintings, from others only a few. The manuscripts are listed below :—

AMI-Sheth Anandaji Mangalaji Pedhi’s collection Idar. The palm-leaf manuscript
of the Kalpasiitra contains 109 leaves with 32 miniatures.. Figures 7 and 8.

DUA 1-Dehelino Upasraya, Ahmedabad. Paper MS. of the Kalpasitra, Text written
in Gold ink. 121 folios with 23 miniatures. Dated Samvat 1516. A. D. 1459 Figures
20, 121 and 122.

DUA 2-Chanchala Bai Bhandar, Dehelino Upasraya, Ahmedabad. Paper MS. of
the Kalpasiitra. Text written in Gold ink. 102 folios, with 17 miniatures. Dated Samvat
1516 A, D. 1459, Figure 132.

DV; DVS-Dayavimalji Sastra Sangraha, Devsano Pado, Ahmedabad. Paper MS. of
the Kalpastitra and Kalakicharya Kathi. Text written in Gold Ink. 201 folios, with 136
miniatures. Not dated, probably circa 1475 A. D. Figures 4, 32, 33, 34, 36, 39, 41, 42,
48, 55, 63, to 80, 81 to 89, 90 to 97, 98 to 101, 102 to 105, 106 to 111; 112 to 117,
118 to 120, 134, 145, 146 to 148, 151, 153, 154 and 157.

HGP 1-Hemachandrichirya Gyan Mandir, Pitaga (N. Gujarat ). No. 378. Paper MS.
of the Kalpastitra. 126 folios, with 38 miniatures. Not dated. Probably fifteenth century.
Figures 35, 37, 38, 40 and 43.

HGP 2-Hemachandrichirya Gyan Mandir. Patana { N. Gujarat ). No. 758. Paper MS.
of the Kalpasiitra. 72 folios, with 31 miniatures. Not dated. Probably fifteenth century.
Figures 16, 22, 25, 58, 61, 123, 135, 138, 140 and 160.

HGP 3-Hemachandrichirya Gyin Mandir Pitana (N, Gujarat). No. 15069 Paper
manuscript of the Supirévanitha Charitra. Dated V. S. 1480 A. D. 1423 folios 447 with 37
miniatures. Figures 62, 126, 129, 130, 133, 166 to 168.

HVB 1- Hamsavijayaji collection, Atmanand Jain Gyan Mandir, Baroda No. 1402
Paper MS. of the Kalpasitra. Text written in Gold ink. 139 folios, with 34 miniatures,
and 278 borders. Not dated, probably fifteenth century. Figures 28, 49, 57, 128 and 141.
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JNV-Jinavijayji collection, Ahmedabad. Paper MS. of the Mahaviracharitra. Text
written in Gold ink. 3 folios, with 3 miniatures. Dated Samvat 1511 A. D. 1454, Figure 159.

JRP-Atmanand Jain Gyan Mandir, Jira (Punjab)- Paper MS. of the Kalpasttra.
111 folios, with 36 miniatures, Dated Samvat 1473 A. D. 1416, written at Anhillapur,
Pattana. Figures 14, 136 and 137.

JSM-Sri Jaisalmera Gnina Bhandar, Jaisalmera (Rajasthan). Probably end of the
fourteenth century. Figures 15, 21, 27, 29, 46, 127, 142, 143 and 162.

JSR-Jayasimhastriji collection; Indore (C.1.) Paper MS of the Kalpasiitra. 69 folios
with 21 miniatures. Dated Samvat 1489-A. D. 1432. Figures 54, 144 and 155.

KSM-Sri Kusumachandra Sariji’s collection in Atamananda Gnzana Mandir, Baroda.
Gold written paper mannscript of the Kalpasiitra. Probably of the fifteenth Century.

Figures 5, 51, 60 and 131.
KVBI1-Pravartak Sri Kantivijayaji coliection in Atmanand Jain Gnina Mandir, Baroda

Paper manuscript of the Kalpasitra. Gold letters. Fifteenth century, written at Mandu

{ Mandvagarh ). Figures 31 and 52.
SINOR-Sinor Jaina Sangha Bhandar, Sinor. Paper manuscript of Sangrahani Sitra,

Seventeenth Century. Figure 19 only.
SMNI1-Sarabhai Manilal Nawab, Ahmedabad. Paper manuscript of the Kalpasiitra,
written at Kakarechi {Gujarat), Dated V. S. 1468, A. D. 1411, Figures 6, 9, 10, 17, 23,

30, 59, 124, 139, 156, 158, 161, 164 and 165.
SMN2-Sarabhai Manilal Nawab, Ahmedabad. Paper manuscript of the Kalpasiitra,

written in Gold letters. Probably of fifteenth century. Figure i8 only.

SMN3-Sarabhai Manilal Nawab, Ahmedabad. Paper manuscript of the Kalpasitra,
probably of Sixteenth century. Figure 47 only.

SMN4-Sarabhai Manilal] Nawab, Ahmedabad. Paper manuscript of the Kalpsiitra,
Probably of Sixteenth century. Figures 26, 44, 45, 50 and 125.

SMNS5-Sarabhai Manilal Nawab, Ahmedabad. Paper manuscript of the Kalpastiira,
Probably of fifteenth century. Figure 53 only. :

SMN6-Sarabhai manilal Nawab, Ahmedabad. Paper manuscript of the Kalpasiitra.
Probably of Sixteenth century. Figure 147 only.

SMN7-Sarabhai Manilal Nawab, Ahmedabad. Paper manuscript of the Kalpasitra.
Probably of fifteenth century. Figure 152 only.

SMN8-Sarabhai Manilal Nawab, Ahmedabad. A loose painting of Sri Pargvanithaji
and eight auspicious symbols. Figure 11 only.

SMP-511 Bhratrichandra Sariji gnana Mandir, Sri Pirévachandra Jain upasraya
Samalani Pole, Ahmedabad. Paper manuscript of the Kalpasatra and Kalakacharyakatha,
written in Gold letters dated V. S. 1516 (A. D. 1459) written, at Patana. Figures 1, 2, 3,

12, 13, 63 and 64.
SOH-Upadhyaya Sri Sohanavijayaji Collection. Paper manustript of the Kalpasiitra

of the fifteenth century. Contains 77 folios, with 40 beautiful miniatures Figures 24 and 56
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The Life of Lord Shri Mahavira
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Fig. 1. SMP, 1. Sramana Bhagavin Mahavira seated in Padmasana. On a Simhasana
sits Mahavira, crowned and fully ornamented. He is in the cross-leged Padmasana
posture, the hand lying one upon the other with palms upward. Above the picture is a
flight of swans (hamsas) bounded by an arch,

The left hand side margin is painted in three rows. Kinnari blowing a pipe is stan-
ding in the first row. In the second row an elephant rider is going to revere Mahavira. In
the third row a male and female are seated in chearfull mood.

The middle margin is painted in two registers. A layman is standing and seems to
revere Mahdvira in the upper register. A laywoman is standing with fly-whisk and seems
to revere Mahivira in the second register.
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The right hand margin is also painted in three rows. Kinnara with fiute is standing
in the first row. In the second row an elephant rider is going to revere Mahavira, In the

third raw a layman and a laywoman are standing with Kalasha and fly-whisk to revere
Mahavira.

At the top and the bottom of the page, beautiful designs are represented.

In the text written by gold letterings is : “Adoration to the removers of all sins.
Adoration to those who have attained perfection. Adoration to those who regulate religious
services. Adoration to the spiritual instructors. Adoration to the sages in every part of
the world. Such is the fivefold adoration, the destroyer -of all sins and bringers of all good
fortune, the most fortunate.

The venerable ascetic Mahavira, in the age and time of which we speak, met with
five propitious conjunctions ( Hathuttarai ) uttaraphalguni, which were as follows.”
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Fig. 2. SMP. 2r. Sramana Bhagvan Mahavira as a monk and the eight auspicious symbols.

In a spired throne viewed from the front sits a Tirthankara, right hand upheld in
a gesture of lecturing ( pravachanamudra ), under the right arm the monk’s ( rajoharana ),
on the right shouider the mouth—cloth ( muhapatti ). On each side of the Tirthankara stands
a disciple, with hands joined in adoration. Above the Tirthankara are four of the eight



As Represented in the Kalpastitra Paintings : [3
auspicious symbols, below him the remaing four.

These eight objects, starting with our upper left hand corner, are mirror ( dappana,
darpana), throne of distinction (bhaddasana, bhadrasana ), powder—vase ( vaddhamanaka,
vardhamanaka ), pair of fish (matsyayugma), full water vessel ( kalasa, kalasha ), the siriva-
ccha (srivatsa), the satthiya (svastika) and the nandiyavarta { nandyavarta ) symbol.

The left hand side margin is painted in three rows. A layman in the first row,
and a laywoman are seated in the second row, while in the third row a laywoman is
standing with garland of flowers in her both hands. All are seeing towards Mahavira,

The middle margin is painted with the beautiful geomatrical designs.

The right hand margin is also painted in three rows. A lady seeing towards Mahavira
is standing in the first row. In the second row two gents standing, seeing each other.
In the third row a man carrying horse.

At the top of the page, three dancing ladies and three singers and two gents are
painted seeing each other.

At the bottom of the page, two horses, two elephants and two gents are painted,
seeing each other.

In the text written by gold ink is: In Uttaraphalguni he descended and having
descended, entered the womb 1. In Uttaraphaiguni he was transferred 2. In Uttaraphalguni
he was born 3. In Uttaraphalguni, tearing away the hair, he left his house and became
an ascetic 4. In Uttardphalguni he acquired the most excellent kevalajnana and kevaladar-
sana-perfect knowledge perfect Intuition-which is infinite, supreme, unobstructed, uncovered,
compilete, and perfect 5. Venerable Saint acquired final Libration in Svati. In the age
and time.
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Fig. 3 SMP 2. The description of Sri Mahavira’s descending on earth.

The left hand side margin is painted in three rows. God Dharanendra is seated with

four hands in the first row. In the second row Goddess Padmavati is seated. In the third
row Goddess Sarasvati is seated.

The middie margin is painted in three rows. Chakresvari is seated with four hands

in the first row. In the second row is seated Kapardiyaksa. In the third row is seated
Brahmas<antiyaksa.

The right hand side margin is painted in three rows. Ambika is seated with four
hands in the first row. [n the second row Saudharmendra is seated with four hands. 1In the
third row Gomedha Yak$a is seated with four hands.

At the top of the page there are beautiful designs and five laymen are seated with
a Srifala (cocoanut) is represented.

At the bottom of the page there are also painted same designs and four laymen, one

laywoman and another layman are seated with varieties of worshipping articles keeping
in their hands.

In the text written by gold letteringsis : Sramana Bhagvin Mahavira having descen-
ded on the sixth night of the fourth month of and eighth fortnight of summer, on the
sixth day of the bright haif of the month Asadha, from the most excellent Vimana, the all
victorious and eminently beautiful Puspottara Vimina, without an interval, on the termi-
nation of his allotted period of twenty sigaropamas of residence there, of his divine body,
and of his existence as a god here, into this Bharatavarsa in Jambidvipa, into the southe-
rn half of Bharatavarsa, when, of the present Avasarpini era, the first Susam—susama age,
the sccond Susama age, the third Susama--duhsama age and a greater portion of the fourth
Duhasama-susama age had elapsed and only seveniyfive years and eight and a half.
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Fig. 4. DV, 1. Bhagwan 5ri Mahévira.

Before descending to the earth for his final existence in the round of birth (samsara),
Mahavira had dwelt in the Puspottara heaven for 20 Sagaropamas {an incalculable period
of time). He descended in the middle of the night, on the sixth day of the light fortnight
of the month Asidha, to take the form of an embryo in the womb of Brahmani Deva-
nandi, in the town of Kundagrama.

On a lion-throne sits Mahavira clad only in a loincloth, but crowned and fully
ornamented. He is in the cross-legged padmasana posture, called by the Jains paryanka,
the hands lying one upon the other with palms upward. Above Mahavira is an honorific
parasol. On each side on a level with Mahavira’s head in small architecturel units, are
seated two heavenly musicians (gandharvas), dressed in lower garment (dhoti) and scarf,
Below these, on a level with Mah3vira’s body under pointed arches. stand two wors-
hippers with hands upraised. In the bottom corners are seated two other attendants with
hands upraised. Above the picture is a flight of swans (hamsas) bounded by an arch.
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The left hand side margin is painted in three rows. The goddess Padmivati Portra-
yed in red is seated in the first row. She has seated on a canspired throne of honour, and
is looking Straight ahead. She has four arms. In the upper right hand she holds Ankusha,
while in the upper left hand she has Pasa. Both lower hands are in varadmudra. In the
second row are two ladies dancing and offering garland of flowers and Srifal {cocoanut)
to Mahavira. In the third row is seated the goddess Laxmi (Sri), painted in a yellow. She
too has four hands. In the upper two hands she carries lotus, and the two .lower hands
are in varadmudra.

The right hand margin is also painted in three rows. In first row the goddess
Sarasvatl is shown seated portrayed in white. She also has for arms. In the upper right
hand she holds a book and in the upper left she has a lotus. The lower two hands are in
varadmudra. In the second row Indra is going on his elephant to revere Mahavira’s
embryo. In his right hand he has an ankusha and in left hand which is raised he has Kalasa,
In the third row is the goddess Padmavati, golden yellow in colour. She has four arms.
She holds an Ankusha in the upper right hand and Vajra in upper left hand; the lower two
hands are in varadmudra. She is dressed in a bodice, lower garment and scarf, wears full
ornaments and carries the usual spot (tilak) on her forehead.

At the top and the bottom of the page, there are five dancing girls, while in the
middle of the page (grantheesthane), Indra is shown seated on his elephant going to revere
the Venerable Mahavira.

This is a unique picture published for the first time in five colours and reproduced
from the well known Illuminated Kalpasiitra Manuscript in Dayavimalaji Shastra Saingraha
in Vimalagachha Upasraya. Devsino Pado, Ahmedabad.

o plildr Gl Heidlz, sud., Gurell, ny HaldlR dgpadisl o lul w8l pltar
ftdnifl Tadiiszl @ad dla waiuugd 2uypa v 33 &d.

5. KSM. Mahavira in the Puspottara Vimana. Before being born, Mahavira, the
twenty—fourth Tirthankara, had lived for twenty Sdgaropamas in the Puspottara Vimana.

The painting shows the celestial palaee with a four handed god and goddess. On the
sides of the spire peacocks are seated. In the lower right hand corner flows the river.
Water is indicated by many frequently crossed lines, fish are also represented here.
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Fig 6. SMN. I, 5 Bhagwan Sri Mahavira.

The treatment is essentially similar to that our figure 1.
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Fig. 7. 5, AML Mahavira’s birth, On the thirteenth day of the light fortnight, while
the moon was in conjunction with the asterism Uttaraphalguni, in the month Chaitra, the
first month of Summer, In the middle of the night, Tridala gave birth to Mahavira.

Trisala is represented lying on a golden couch furnished with a flower, bedsheet and
a cushion, The babe Mahavira is supported on her right arm. Her sari is decorated with
a flower pattern (hamsvastra), a scarf covering her coiffure is wrapped round her waist
and she wears ornaments.

(B ¢ ug lustdlzdl duyle dia, Hezdl uadl widl $o Gurefl. AJiyasdl Ssm 2udl
ey AR Gaul 2a Ul WA o Ay Y 4 gidhywdl 2d %R Y a3 Hrdydl Jadl A
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Hed Sloll vl Gux xANMe 3¢ Sdidd ad Age s30A, Axal Ne2d gy Adauy Zudl di
welizy geudl A HullEsd g sxazy alall Jo agd, psalndl lat 3 wiguald weal

Graml e aotald Haldladl sl wEt Guz Bagsd dxd q¥fl; uig adsaadl 3
Wil 300 L8 Hasdl QAL A2 sRdlAl @lld eldal, Yegedll deyu Mdal @olad Haidiz
2 B ogla uAAA ygA Al sRal wad 26w sxdldl Gysal wdladl Bex 2w B,

Fig. 8 AMI. 60. Sri Mahavira piucks out his hair, Desending from the palanquin,
Mahavira divested himself of all his fine clothes and ornaments, fasted a Six-meal fast,
put on a divine robe, and when quite alone, tore out his hair by five handfuls.

In the lower portion at the left Mahavira is dressed only in a lower garment (dhoti).
As he plucks out his hair, Sakra catches it. At the right Sakra is four-armed and carries
the vaira as an attribute. Like Mahavira he is scated. Below are mountain peaks, in exagge-
rated conformity with the AS. statement that the palanquin stopped on slightly elevated ground.
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Fig. 9. SMN. 1. 39. Mahavira’s Samavasarana, When a Jina obtains perfect know-
ledge, the gods prepare his Samavasarana. The earth is cleansed for a space a Yojana in
redius and is scented and adorned. Three walls are erected, the innermost of jewels, the
middle of gold, and the outermost of silver. There are four jewelled gates to each wall.
In the centre is a tree on a pedestal and under the tree are four lion thrones. The throne
on the east is occupied by the Jina; the three others by reproductions of him. There he
preaches to gods, men and animals. The Samavasarana may be either round, as here
or square.

In the painting Mahivira sits within the Samavasarana. He is not in monks garb,
but is in the ornamented array common to perfected being,

(A1 Lo wy neldlag (Aela, dat 9, wg ¢¢
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As Represented in the Kalpasiitra Paintings 9y
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Fig. 10. SMN. I. 66. Mahivira as a siddha. At death a liberated soul goes to Sidda-
¢ila, which is at the top of the universe, and is shown upon on open white parasol made
of pure white gold, measuring 4,500,000 Yojanas long and as many wide, eight Yojanas
thick at the middle but tapering off till all the edges it is thinner than a fly’s wing. All
varieties of Siddhas (perfected beings) go there after death; of these Tirthankaras are the
foremost. There the released souls dwell in omnipotence and omniscience, and perfect blissful.

Mahavira fully adorned as in figure 1, sits on a throne. The Siddhasila is represented
in the shape of a crescent. with a white round design on either sides which depicts
perfectness and pureness; of perfected beings.
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1. The Jaina Stupa and other Antigities of Mathura Plate No. VII & 1X by V. A, Smith.
2. BRE45 WA e~k
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Fig. 11. SMN. 8. The ecight auspicious symbols. The eight auspicious objects
(astamangala) which are regularly associated with the Tirthankaras, are :

(Starting with our upper left corner) 1 Powder vase (Vaddhamanaga, Vardhamanaga)
2 the nandiyavatta (nandyavarta), 3 mirror (dappana, darpana), 4 full water vessel (kalasha,
kalasa), pair of fish (matsyayugma) 6 the sothiya (svastika) symbol, 7 the (sirivachchha
srivatsa) symbol, and 8 throne of distinction (bhaddasana, bhadrasana) symbol.
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Fig 12. SMP. 3r. Description of Sri Mahavira's descending.

The left hand side margin is painted in three rows. A Vimana {celestial-palace) is
depicted here, because, before entering in the womb of Devananda, he was living in the
Puspottara Vimana. Rsabhadatta Braihmana and Devanandi Brahmani seems discussing.
in the third row a maid is standing near thc stair and seems going outside.

In the middle margin Ksatriya Siddhartha seated on simhasana, behind him is an
open royalumbrella is depicted in the upper part. Ksatriyani Trisali sceing her face in
mirror carried in her right hand. A maid is standing near her.

The right hand margin is also painted in four rows. A sthapanacharya and Siddhartha
Ksatriya is depicted in the fist row. A sthapanacharya and Rsubhadatta Brahmana is
depicted in the second row. In the third row, Siddhidrtha and Trisala seems talking: and in
the fourth last row, Rsabhadatta and Devananda seems also talking on some topic.

At the top of the page Is a peacock, two vessels full of water and & man carrying
a pure water of river ganges and two chowri-bearers standing behind Ksatriya Siddhartha.
In the front of Siddhartha, three dancing ladies and three singing ladies arc depicted in
joyful manner.

At the bottom of the page are two horses, three elephants, three men with auspicious
things carrying in their upraised right hands, two soldiers and a hams (swan) at the end
of the page are depicted to show the joyful manner at the time of descending Sri Mahavira.

In the text written by gold ink is : After twenty-one Tirthankaras of Iksvaku race
and Kasyapa Gotra and two Tirthankaras of Harivamsa and Goutama Gotra, on the
whole twenty-three Tirthankaras had preceded—Sramana Bhagavan Mahavira, the last
Tirthankara of the present series—whose advent had been foretold by previous Tirthankaras
took the form of a foetus in the womb of Brahmani Devinanda of Jilandhara gotra, the
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As Represented in the Kalpasitra Paintings [13

wife of Brihmana Rsabhadatta of Kodala gotra, in the Brahmanical part of the town
Kundagrama during the middle of the night, when the moon was in the conjunction with
the constellation uttariphilguni-the constellation whose next is” Hasta—after leaving of divine
existence, and divine body.

Sramana Bhagavan Mahavira possessed three kind of knowledge. He knew that he
would descend.”
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Fig. 13. SMP. 3. Brahmani Devananda and the fourteen lucky dreams. On the night
when Mahavira descended from the Puspottara heaven to take the form of an embryo in
the womb of Braihmani Devinanda, she had the fourteen important auspicious dreams;
namely (1) an elephant, (2) a bull, (3) a lion, (4) the anointing of the goddess Sri, {5) a garland,
(6) the moon, (7) the sun, (8) a banner, {9} a full jar, (10} a lotus Jake, (11) an ocean of
milk, (12) a celestial palace, (13) a heap of jewels, (14) a brilliant smokeless fire.

In the foreground of the scene Devinandd lies on her couch, dressed almost as in
our figure 14 with bodice, scarf and ornaments and her lips are painted red. A maid is in
attendance. Above Devananda the fourteen dreams appear in three panels. Under a canopy
spread with a coverlet decorated with arabesque.

The left hand margin is painted in two registers. A maid Chawri-bearer is standing
in the upper register. A maid holding a vina in her right hand and feeding grass by her
left hand to an antelope is standing in the lower register.

[n the middle margin is painted the beautiful flower-plant.

The right hand margin is also painted in two registers. In the upper register, an-
other maid chawri-bearer is standing. In the lower register, another maid holding a vina
in her right hand is standing.

At the top of the page is the beautiful arrangement of hamsa is depicted.

At the bottom of the page are three antelopes, two singers and a couple of
hamsa is depicted. '

[n the text written in gold ink i :

“He did not know that he was descending; and that he knew that he had descended.

During that night, in which Sramana Bhagavin Mahavira took the form of a foetus
in the womb of Brahmani Devianandd of Jalandhara gotra, Brahmani Devananda was on
bed couch, in a condition between sleeping and waking-taking fits of sleep-and having
seen the following noble, prosperous, happy, fortunate, auspicious and beautiful fourteen great
dreams she woke up. The objects were as follows : {1) An elephant, (2) a bull, (3) a lion ™

(219 1y, Tdldel swueedd Uiald 2idal zawil 38 B, eridfl uddl uldl 3 Guwdl.

il asil W ogBll (B2 134 =0 wHaR aud o adid, (Ranl quimi 3 Guwa
atloHi aloll vyl WAl seveledd, Baldel Wt 2dal =l 5§ deoud 3,

Fig. 14. Devananda relates her dreams to Rsabhadatta. The trcaiment is essentially
thc same as that in figure 13.

In this painting, at the left hand top corner Brihmana Rsabhadatta and Brihmani
Devanandd are also seated.
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Fig. 15 Rsabhadatta and Devanada. JSM. Fol. 2 size 237 x3”. When Mahavira
descended from Puspottara heaven in the womb of Devananda, she saw fourteen blessed
dreams representing all forms of prosperity and good luck in a semi-conscious stage. This
awakened her and her joy was boundless. She experienced a wonderful stage of blissful
mind, love in her heart and unique satisfaction of mind. Devananda gave a graphic descri-
ption of ali fourteen dreams. Rsabhadatia expounded the mysteries of her dreams, which
signified the birth of a son who would either a world emperor or saviour.

Brihmana Rsabhadatta is seen seated at the left on the seat of honour with beautiful
canopy above him, and handkerchief in his right hand. Devananda faces him, seated on
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Bhadrasana (seat of honourj mentioned in KS text. The dress of the couple represents
beautiful patola design.

(Gt 6. Alwedueinl S3AL albes. W 24l Mldl ¥ Gzl d s wa 4 wud il
Watedl yarl weiln] 5BA B, A dludles 3AU B as alndl Rglud QR RuAlRl, AL
zapafl, adls wredl ifd «5iRell T wluy Wedl, Slaul dovd wlzg s, Tl A4
AtertRy, stasedl izl @ Al avid agd 3R 20 KB Uil u1fdy Asel ol W ama
slaydl w3ul agd 3 edl

Bt yadel wisl Relud YR Al Sladifl abes asuyuiiell yulama ags 53&0 B,
Al 2R 1™ YD Gurdl vl SIAHL DEY AUl ML QLAAL dov B o LBl aruml g1l
ya B oaal ol el 3WR wiml zRAadl Sla ddl fd B3 B.

Fig. 16. Sakrendra seated on throne in Saudharmasabha. HGP. 1, 4.

During that age, at that time, Sakra the lord of the gods, more shining than other
deities by his luster and having Vajra—thunderbolt-in his hand, the destroyer of strong-holds
of demons, Satakratu as he observed the fifth religious vow of a Sravaka-layman, known
as Sraddhapratima, one hundred times during his previous birth as Kartika Seth

Sakra is seated on a cushion, bearing in three of his four hands an elephant-goad,
thunderbolt, and a bijora fruit. His scarf and dhoti are elaborately patterned.
(B 0. 2Bes. Adlol el dledl ¢ SRl adld WD o Gurdl (AA (¢4 Al

Fig. 17. Sakrendra. SMN. I, 8. The treatment is cssentially the same as that in
our figure 16.

Ra a¢, yuimeudl weani Bt 23dl Whek. Adlel el Yldl Lo Gurell,
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Atdedl (Hetud Gur Brwdl B,
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we, {qeinud [Bawsla adlal Padl R viog® %R 29 2w g sl 2030 a0 el {3
facttorni oller xR B wedld ya 33 13U odlogdl odadl @t szl =AaRd] B.

Fig. 18. Sakra on throne, surrouding by heavenly dancers. SMN 2, 10. Sakra the chief of
the gods the lord of thirty-two hundred thousand Vimans, who puts on garments as clean as
the sky without dust, who has put on garlands and crown in their proper places, whose
two cheeks are stroked by charming, embellished swinging earpendants of fine gold, the
most prosperous, the most brilliant, the most powerful, the most renowned, the most
glorious, the most happy, with a shining body, with a garland of flowers of many colours
reaching to his feet; who was in Saudharma Kalpa, in the celestialcar Saudharma Avata-
msaka in the audience hall Sudharman, in the simhasana named Sakra.

_ In the centre; Sakra is seated on Bhadrasana, He has four arms, with Ankusha and
Vajra as usual. Round behind him in all three panels and on both the marging are
represented 32 dancers in different poses.

R e, Bhlg Rew (BRI dslrell dugull dl ud Guasll, ahes wMiq sl
Hettell 24ffudl B,

g AT 7AW MW, 7 vy winagrfo wsw fqnn s
wrforamn Taer, afeamm s@faann |

L stua-(FAal ol mel Gur duRL Wolld B3 AQAL B A 3 dAg-(uawmi B gl
WO WSl dul Wt 3Rl DA B 3 AR-Beanl DBAL slotnd B0 wou 631 R GRAL
B, ¢ slell-[RoHl Gurl auui auadl walSdl B,y -l @ G4l sisdiz alda =0ady
B34 iR Ao wwadl wadl ule B, zaui M B Blawi By wde WA o gl
Al W B,

i (Rl Guy add sal W8 i otadl Heyuial wim mddl Head (i 200G B, d
(a2 ¢ oo 290 wldf gue 2@adl Wl Bl B, o B il el oileg Steiell w3
Al A,

Fig. 19 Five armies, out of seven of gods. From a manuscript of ‘Sangrahani Sutra’
of Sinor ¢ollection.

Sakrendra is the lord of the seven armies; The painting represent the various anikas
that the Indras have. They include Gandharvas (musicians), natas {dancers), the elephant,
the horse, chariot ridden by a rider. The rider, musician and dancer wear the typical
Mogal costumes of the Shahajahan period.

(st 2o, Usrdd. 3Bal. Ll uldl ¢ Gyzsll,

AR w5 ndl Rolad Gur MMl Wttt wafligld 93 suw e Hatdlzd,
anae gl eual Satdel siaelddl y(Eal oyl Goued 3l Al dal o A ofa wl
sietl alaRsofl, aratedl Wil you (At 0 Qe uuly Rsraz 2 dai yw wd
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A% QU Nueddl vl 3l axa @ ks wilsr wlda Gasatdl Watdl (Ratud Gurell Gl
A wldel A3 Qadl, Al gl A ud wgHBNA waniell Gl Al sl By
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Wl Wawdl Bt dlag 8L wvfl, el duad yadllan Gur @udd Wdid Hray =g
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Ul goaUA ol atefid Gl 33, R la Ad, ¢V av Ao x4, 2w 58, Wwad Bl
Mfld akdd 43 uy sluaidlad =gla s,

B des Rgtaadl 42 Wt @B dag @8 vl aul by g aafldn
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Fig. 20. DUA. 1, 8. Sakra reveres Mahavira’s embryo. Sakra, by the power of his
avadhi (all-seeing} knowledge, saw that Mahavira had descended to the earth. He left his
throne, tock off his bejewelled shoes, arranged his garments, folded his hands in a gesture
of worship, andvanced seven or eight steps towards the Tirthankara, bent his left knee and
rested upon theright and touched the earth with his head three times. He joined his hands.
put them to his head, and then, after addressing all the holy beings, spoke in praise
(shakrastava) to Mahivira.

At the left Sakra kneels with hands extended in worship, and behind him are four
gods standing in worship. Above him is his honorific parasol.

fas 2. asraq, vaadzdl uadl wdl ¢ 6wzl
Al - [‘\ " - . PRRLN . . . T
e W2 AL Guall (A9 Roqd Wy AR W aud g,

Eoant sl vileg® et Uil sed Jag yodlan 8w aud B giad dada ada
afbayds usrad adt $y au wwe Buia B deadl un sl Sl euridal widg B,
Crand avall vilag® 2y alngd Relud ger Fagladiadg Dakg 3. Gurdl cuosi Pex Bt
s{aBuelal Aeeal il B, 2 Raml Fam Uad wdA o youd Gulon sR&0 B, degel
Req2ilel (RaH1R otg o uze Ad 3R B,

Fig. 21. JSM. 9. Sakra revers Mahavira's embryo. The trcatment is essentially same
as that in figure 20.

(B 37, sty ulewdl didl ¢ Gugl.

Agrad s ang wadld waldlzd dgd @A duesiz 5AN, geg it [Rélud Gug y&
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Fig. 22. HGP 2, 8, Sakra commands Harinaigamesin. Sakra, reflecting that in
all periods Tirthankaras are born only in families of the ruling caste (Ksatriya} and never
in those of the priestly caste (Brahmana), decides that he must have the embryo in the
Brahmani Davdnanda’'s womb exchanged for that in the womb of Ksatriyani Trisald, wife
of King Siddhartha of the Kasyapa gotra. He summons Harinaigamesin, commander of
his infantry and instructs him to make the exchange, Harinaigamesin signifies obedience.

At the left is Sakra seated on his throne. Facing him, at the right, is Harinaigamesin,
with his hands in a gesture of obedience.

Harinaigamesin is represented in the paintings as a being with a human body or
with a human body and the head of an antelope as in this iilustration. In our next (fig. 23)
illustration the head is that of an antelope with horns.
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Naigamesa the short form of the name Harinaigamesin, is the name of a Yaksa known
{from the time of the Atharva Veda, where he appears as a ramheaded creature-elsewhere
with a horse’s head. With the name Naigamesa should be connected the name Naigameya,
applied to the war god Skanda. So, too, the vehicle of Harinaigamesin is the peacock
(Br. fig. 15) which is also that of Skanda. In various ways connections are indicated bet-
ween Harinaigamesin and Cagamukha, Agnimukha, Sanatakumira (Skanda, Chand. Up.
VIiI. 26. 2}, Susepa (Ram. 1V, 22. 42; VII. 2). Manibhadra, the Buddha Sankusumita, Pradyu-
mna and Pafcasikha. Harinaigamesin 1s a composite figure, the son of a great deity, who
becomes the leader of the army of some god or of the gods, and at the same time is
associated with the procreation of children and the use of herbs. In our story he functions
both as a general and as a deity of procreation.

For the literature on Haripaigamesin, see : Winternitz, M., Journ. Roy, Asiatic Soc.,
pp. 149 ff., 1895; Hopkins, E. W., Epic Mythology, pp. 119, 228 ff., Keith, A. B., Religion
and Philosophy of the Veda, p. 242; Mukhopadhyaya, Indian Hist. Quart., vol. 7, pp.
309-318; Epigraphia Indica 1I. 314 ff.; Barnett, L. D., The antagadadasio p. 67; Smith.
V. A,, The Jain Stupa of Mathura, plate XVII; Lalou, L’iconographie des etoffes peintes
(pata) dans le Mapjusrimutlakalpa, pp. 66-70; Coomaraswamy, A. K. Yaksas pt. 1, pp. 10,
12; Sh. p. 21. Four very early sculptural representations of Harinaigamesin and a female
counterpart, from Kushana times, are reproduced in Sh. pl. XXVI. (The exchange episode
in our story recalls the legends of Krishna is infancy,)

A red back-ground with part of the sky depicted in ultramarine; Indra is seated on
a beautifully worked simhasana, facing to the right, in his upper right hand he holds a
goad and in the left, a noose, in the lower right hand, a naked sword, and in the Ieft, a
bijora fruit; he wears a mukuta, a light scarf and a blue dhoti worked with the ,geese
pattern, and ornaments. On the right stands Harinaigamesa with folded hands.

The picture is very carefully drawn, and the decorative design on the costumes filled
in with a similar care.

G =3, usigl, ddt Uit wedl 13 Gurell,

q@ld MY egRl Gurl {2m 3rq 20 wdud qud agd,

Fig. 23. SMN. 1, 13. Sakra commands Haripaigamesin.

The treatment is essentially the same as that in our figure 22.

Ria vy eGERARBY, Wed, w11 Gurell, Raul eRoaAllqg B slaul  wisws
a@ add ordl Tula B, det wiell Q3L alatal ugiadl 2yl au W] vl dsw g1 PuuR
flaRal B, da simadel atadi Bkt silaal WP duualdfl Gonddadin ddl Goztioedl sia
Badua ol Geatl waidat B.

Fig. 24. Soh. 11. Harinaigamesin carrying the embryo. Haripaigamesin carrying the
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embryo, went from the part of Kugdagrama where the Brahmana dwelt to the part where
the Ksatriyas dwelt, to the home of Siddhartha and Tridala.

Harinaigamesin is seen flying in the air with the foetus of Devinanda. In the fore-

ground is represented a mountain flanked with trees. The flutter of his dupatta expresscs
his flight in the air.

(i 2y audadBeai Raldel, wiew et el Lo Guzell, sz @oldld  wid@ssUL
Aoz, Bsadiol wuoted ouggdll well oaduz sl Tatdel sumeldl yEMi adzU Goded
adl, d aud Wl ¢l wA Guugleael dauad AesAl Aol v 4 Al

(Retnl maaveui Rotdal der Gawdatnl wdoi Bustdel ¥ee arainl Tadel sl
avieguiidl Yulawa ydal Tuila B, w0 Bs dgesl Huldl 9gradl 2498t 34 3 ageat
REAl Gt ddl @y wid 2w B,

Fig. 25 HGP. 2, 10. The Devananda on her couch. When Mahiavira descended from
heaven to take the form of an embryo in the womb of the Brihmani Devananda, she was
lying on her couch resting fitfully, now sleeping, now waking.

Devanandi, dressed in a bodice (choli) lower garment with hamsa pattern and scarf,
rests upon a beautifully worked couch, on which is 2 bed with a flowered coverlet. She is
half sitting up with support of a bolster, her left leg crossed is over the right. She is richly
bejewelled and wears a diadem in her hair. At the bottom is a hamsa panel. Overhead is
an elaborate canopy and a hanging lamp.

(Gt 26 wwludlz, da well el wedl 18 Gurell. sl 2umt add 3R (AU uda
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T Aou Al Taufa a3 Galangl Rgdt Bedl d SREAARA 3, Azl 2iwar suuyiidl
wWhy el add aydludl el (4N wlseuiauia dolrul ssueizd uiden 3z, eal Bdldel
atgell 2uddgHi Yuyds ¥y w8 B el wRi=AL wRiAA aodadl seidl efid wal o @i
wel e dwznz sl Tlded al ddt wRard seddl [gl 2ol Badadl adzwial
wgfa yradl g2 zal A Yot yeldl AN a1l wl R oasldid ! piy 1A aigal AL B
Gralrgy 5 uY HedlxR (Aaza gxsa o 219 AW guyds Watdl Goualla o WA gl
Halaui diul
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Fig. 26. SMN. 4, 16. Harinaigamesin remove the embryo from the Devinanda’s
womb. Harinaigamesin miraculously went to the continent of Jambudvipa, to Bharatvarsa
(India), to the village of Kundagrama, bowed to Mahivira, cast Devinanda and her atten-

dants into a deep sleep, and saying ‘“May the Venerable one permit me” took out the
embryo from Devanandi’s womb.
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Devananda is lying on her bed, with her eyes wide open, although she is supposed
to be asleep-in this art eyes are regularly represented open, no matter what the circums-
tances. At the right Harinaigamesin is seem carrying the embryo in his both hands. Over-
head is an elaborate canopy, and above that the top of the house, there are three birds and
a streaming banner. Below the bed are two objects : One of which is a sacrificial altar with
burning butter-balls and the other a water jar.

fast 20, sedsug, Kuaizd uadl w10 Gurell. Wil allugean ol (ugid
gload B sl Bianal albal qai B @l 2ud, dudl 2uvml yGaxn sazalid, Fa o,
Biyal waidl adlzuifl 26 yeadt g2 5f, (@t yeadt 2], wgn Baga g 4 =08
adl qNd yuryds, Uil (Gox uala a3 Caat alaeldl 5w dywioul,

sl Glaa aBad zeefia wda Gur wua 2eraml gaal B e dudl wor el
8 gladl @adld dgldledl aetd wpdl wvlld GRAAAG Q8 5. 21 Bianl udyedl dotal
VI ddl Ay B,

Fig. 27. JSM. 17. Harinaigamesin brings the embryo to Queen Trisala. Bringing
the embryo of Mahavira to the home of King Siddhartha and Queen Trisald, Harinaiga-
mesin cast the queen and her retinue into a deep sleep, and then placed the embryo that
had been in the womb of Devanandi into thc womb of Trisala.

R %<, Bdatq 2udal Gun ale Al suld 1, wdl 3 Gwral, add w3 el
4 13g = MdUd o qad ade,

Fig. 28. HVB. 1, 2. Devananda and the fourteen lucky dreams, The treatment is
essentially similar to that of our figure 13.
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Fig. 29 : Trisala and the fourteen lucky dreams. JSM. Fol. 20. Size 3" x3". On the
night when the embryo was transferred, the Ksatriyani Trisala was sleeping fiifully in her
beautifully ornamented room, lying upon a highly decorated couch, and at the time she
saw the fourteen lucky dreams, namely (1) an elephant (2) a bull {3) a lion (4) the anoin-
ting of the goddess Sii (5) a garland (6} the moon (7) the sun (8) a banner (9) a full jar
(10) a lotus lake (1) an ocean (I12) a celestial mansion (13) a heap of jewels (14) and a
brilliant smokeless fire.

At the bottom of the scene lies Trisald on a couch dressed in bodice (coli), lower
garment (sari) and scarf (dupatta), rests upon a bed with flowers coverlet (caddar), half
sitting up with the supprot of a bloster; left leg crossed over the right. She is fully orna-
mented and wears a diadem on her hair. Beneath it are four objects. The one at the left
is an incense-burncr, another is a foot-stool (padapitha), third is a water-jar and the
fourth is a basket,

Above Trisald, the fourtecn dreams appear in three rows, reading from top to bottom
and from Jeft to right not in the order of the KS text. Although the text specifically
states the fourth dream is the anointing (abhiseya) of Sri, the elephants that usually appear
in the composition sprinkling her with water not represented and the omission is common
in the KS Tlustrations.

Ea 3o Clual® Gud e el Ml daol, 4, wdl xo Gurdl. ada WD agdl
(d 2ed 21 udUR o angd ada,

Fig. 30 : SMN. 1, 20 Tricala saw the fourteen lucky dreams.
The treatment is cssentially similar to our figure 29.

(B 39, Guw 2l wrdl sidlla 3, wal 15 Gurdll. ada W o3 B xeq 2
WA o @od add, ol Al Ees® Eaas sl wold Sgar g i sgaia y3dl B,
Fig. 31. KVB. 1, 16. The fourtcen lucky drecams.

The treatment is essentially similar to our figure 29. In this painting artist has
represented only fourteen dreams and omitted Trisala.

(Gt 3. el Baml L ua Guaell. Baar aCaefsn Al wBai zavdul el w5

slell QR Aovalldt, 2tz sladldiy, 33, vl woler @R Had] wad WGy, aw @O0 ¥RAL WAL
$i%, gunl slZAL, Agdl (520, walldl g, 3@ L wgls, 3 ol wel 3 U1 WAL L,
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A ulsn By AR wAUR Ry ar A WA B, Biadl Guadt atani iR vitoy
ataladldl Wul yean =A0qRdl 8,

Fig. 32. DVS. The elephant. The first of Trigala’s fourteen dreems was an elephant.
Large and beautiful possessing all the lucky marks, white, four tusks, its forechead streaming
with ichor, an animal equal to Indra’s elephant.

On a blue background is the elephant. 1t is fully caparisoned, like a state elephant.
An clephant driver is seated on it and behind him is a fly-whisk bearer. Of the four
tusks mentioned in the text, two are represented.

The top part of the painting has three peaks. A full vase filled with the water is
in the middle peak.

(e 33 guel, Zamledl ua Gurdl. @ik wdl 4o, Bl suodll WwWABUAL  goteudl] el
AR Fuedl newdin, sifadt 2eudt it Q8 4 v duiaar, @4 siu ot ¥ =la-
24 Ml dil gasd 4 adl By A silaarod Badd 28 wNtgz siudlal am ol 3 U
al wadt Aol 2 el B A Al 3udd AR o sifd wsala ag B RAdl, @4
wiol (RUR B, siRlek ST B, wiwdl wka B, g B, ag B ad sl (aetodik gada B
Rl Per Fonelal, Dol (Barsi wRwwR i e, ag, oot srai @R, Gade, aeflglz A
AA Au3al B Bl Gun (oslanl aul Tuviawi oo = By wrvy eal WA Wal B
Al ek sideiod, aofl, 4 aell asly Meal Yaainl 2D Aoty HUAGL Al gyel-stig—a
Paat B ofled 2anui &N B

Pl dex ag A g wne sl Bedl B AL AT 0aA B szl Guzel
QLLHD G dlley dltddl, qul dialaitedl e ydran a3 B,

Fig. 33. DVS. The bull. The second dream was of & white bull. The bull shedding
a flood of radiance like a bunch of white lotus fiowers, shining and darting out rays on
every side. A very fine ornamental attractive hump adorns his shoulders, with his skin
clear; hair sleek, form graceful, and body in healthy condition, and on the whole beautiful
to look at his horns circular, smooth and clevated; his teeth harmless and clean. Such was
the assemblage of excellent gualities the bull possessed.

In the painting, the artist has represented a mighty beautiful bull on the blue
backgronnd. The upper part of the picture, showing the entablature of the house, is beau-
tifully ornamented with a full vase in the middle.
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Fig.- 34. DVS. The lion. The third dream was a lion of a dazzling white colour,
like a bunch of pearls, or the ocean of milk, representing lunar radiance, the drops of
dew, whiter than the great mountain Vaitidhya pleasing and delightful to the sight, strong,
muscular, and fat, with his members all properly rounded in the most elegant way, having
a sharp well-formed jaw, a mouth beautiful as the periphery of a lotus. a fine muscular
lip, with a palate like the red water lily, and the tip of his tongue hanging out of his
mouth like fine gold being poured out of a crucible, while his bright eyes seemed
like a ball of lightning. His chest was broad and his large well-made shoulders were ado-
rned with a soft, bright, sleek, long-haired mane, while his tail was raised aloft with a
circle in the centre, bounding like a ball, and possessing the good qualities as well as
form of the moon. He seemed descending from heaven with open mouth, as if he was
coming directly down upon us; lion with sharp strong claws, yet pleasing to the sight,
and with a tongue hanging out of his mouth, beautifu! as the petal of a lotus.

In the painting, the artist has represented a lion with a tongue protruding from his
mouth on the blue background. The lion's tail is also flapping as mentioned in the text. The
upper part of the picture, showing the entablature of the house is beautifully ornamented
with a swan in the centre.
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Fig. 35. HGP, 1. 2]. The goddess Sri. The fourth of the fourteen lucky dreams is
represented alone.

The goddess is seated in a spired seat of honour, looking straight forward. She is
four-armed, and in the upper hands carries the two lotuses with elephants mentioned in
the KS text. She is dressed in a bodice, lower garment, and scarf, wears full ornaments,
and on her forehead carries the usual spot (tilaka). Peacocks are shown in the upper corners.
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Fsg. 36. DVS. The garland of flowers : The fifth dream was a vision of a garland of
flowers altogether delightful, and worthy a place in the heaven of delights. It was com-
posed of the flowers : “Champaka, ashoka, punnaga, nagakesara, priyangu, sarisava, mogaro,
mallika, jai-jui, ankola, navamalika and bakula”, intermingled wlth amaranth leaves, and
sandle-wood, besides jasmine and rare varieties; sesame flowers, and other flowers of
pspring, with red, blue and white water lilies with beautiful sweet smelling mango blossoms
producing altogether an unequalled, delightful, sweet-smelling gariand of flowers, imparting
pleasure to the inhabitants of the world, shining and waving, and pleasing the eye and
of every variety of colour, while a swarm of six footed (satpada) honey-bees were seen
buzziing and flying around it as it descended from heaven.

In the painting, artist has represented the pair of garlands hanging down. The part
of the picture, showing the entablaturc of house, is beautifully ornamented with a swan

in the centre.
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Fig. 37. HGP. 1, 23. The moon. The sixth dream was the full moon. The moon god
is seated on a round cushion and faces to the left. He is holding the purnakalasha in the
right hand and a lotus flower in the left; he wears a mukuta, a yellow criss—crossed dupatta
and a rose coloured dhoti,

This is an unique figure of Moon-God.
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Fig. 38, HGP. 1, 24. The Sun. The seventh dream was the red sun.

In our painting the sun is anthropomorphic, seated on his chariot with legs crossed and
dangling down in front. His roundness is indicated by a circle behind his head. He is
riding in the two horses chariot, driven by his charioteer Aruna (Dawn.)
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Fig. 39, DVS. The banner., The eighth dream was of a standard, with its golden
staff firmly fixed, its flag, consisting of profusion of blue, red, yellow, and white cloth,
raised and spread out to the wind, while the extremity was adorned with a bunch of
peacock’s feathers. It was brilliant as crystal, a conch, the flowers of jasmine, the drops
of dew, or a silver jar. Its head was like a lion’s head excecdingly splendid, while it pier-
ced the sky with its extremity. 1t was lucky to behold, and had its soft flag moved back-
ward and forward by o gentle wind, and, though vast in size, yet of a form attractive to
the beholder.

In the painting, the artist has represented a large banner. The upper of the picture
above the banner, is a beautiful arch (torana) and at the bottom, there is a panel of
four swans.

(B wo yelydal, Wew 1, wu. cudl adfl, Gau sl wal Qeenl  3va®ty, Asw
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B uHfl suegell Gaoll 58 e B, uaza A dgdly 38z B, aulx uslzdl zu80 [da
B, g@ B, axEAl B, Al 4% Gan B, adl adld wddl gdidl HouA A yaudl stsl Gue
Wil B Bal 3uldl ysdad 3wl oA B,
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Fig. 40, A Vasc. HGP. 1, 25 The ninth dream was a full vase shining like burnished
gold, full of the purest and best water, brilliant and ornamental, and placed upon a lotus
made of pearls, pleasant to se¢ and shedding a brilhant lustre spreading on all sides; a
habitation of Laksmi herself, free from any defect, auspicious and resplendent, symbeolic
prosperity, with the beautiful and sweetsmelling flowers of all seasons arranged like a
necklace; altogether, a perfect and brilliant flowerpot.

In the painting, artist has represented a beautiful vase, set in its own nice fram.e.
A parrot is seated on both the sides of frame.
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Fig. 41. DVS. The lotus lake. After that, the mother Trisalda saw the lotus lake in
the tenth dream. The lake radiates with the beams of the rising sun, tinging its waters
with an orange hue, effected by innumerable thousand-leaved water lilies. The lake is
filled up with aquatic animals, and exhibiting shoals of happy fishes, sporting and shining
as if the water was on fire There are lotus flowers of the solar and the lunar radiance,
the blue lotus, the rose-coloured, and the pale, all growing together in one splendid and
delightful assemblage. Large black bees and the swarms of flies are sucking honey from
lotus flowers. Black and white swans, cranes, geese, and Indian cranes, in all their pride,
males and females, were fluttering over the water, while the lotus leaves, besprinkled with
drops of dew, reflected varied colours, a sight quite pleasing to the eye; the whole scene
inspiring the greatest delight.

In the painting, the lake is full of swan and lotuscs. Tt has four gateways. The birds
appear near the entrance of two gates. A beautiful tree is represented in four corners with
birds on it, and two other gates; altogether artist has represented six trees.
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Fig. 42. DVS. The ocean of milk, Thercafter. she also saw the occan of milk shining
like the moon, with utmost brilliance, propitious as the divine curle, the fluid rushing
together from the four quarters of the heaven, the lofty gaint waves utterly devoid of
stability, agitated by the tempestous winds; in one place rushing against each other, whiie
in another they dash against the shore, sending forth a brilliant spray, inspiring the soul
with delight. Enormous whales, crocodiles and sea serpents, durting through the fiuid form
rivers of foam, white as camphor, and again diving into the depths, cause a whirlpool
like that of the Ganges when she bursts her mountain barriers. Such was the mighty
effervesecnce of waters seen by the queen.

In the painting, the ocean is represented by a wide diagonal band, in which the .
crossed lines indicate water. Fish & crocodiles swim around. In the centre is a boat with
two travellers. At the top is a navigator. Fishes and other acquatic animals are also
represented There is no reference to the ship in the description.
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Fig. 43. HGP, 1, 7. The celestial palace. In our painting God is seen going in his
Devavimana. God has two hands. In his raised right hand he holds a piece of cloth and
i his left hand a Jotus.
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Fig, 44. DVS. The heap of jewels. Then further, she seems a hcap of a dense mass
of best jewels. Containing Pulaka, Vajra, Indranila (Sapphires), Sasyakaratna, Karketan-
ratna, Lohitdksa (a kind of gem, not ruby. very rare), Markata-ratna (emeralds), Masara-
galla (a variety of supphires), Pravala (coral), Sphatika (quarts; crystal), Saugandhika-ratna,
Hamsagarbha-ratna, Anjana-ratna, and Chandrakanta-raina, resiing on the level of the
earth and illuminating the end of the sphere of the sky. 1t was high and resembeled
Mount Meru. The heap stands wpon a low table.
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Fig. 45. DVS. The smokeless fire Then, after, she sees a flame of fire in vehement motion,
fed by abundant pure ghee and yellow honey, smokeless, burning fiercely, and beautiful by its
bright burning flames. The mass of the flames progressively increasing seemed to inter-
penetrate each other, and seemed to hake the vault of the sky in some places by the
rising blaze of its flames,
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Fig. 46. : Siddhartha and Trishala. JSM. Fol. 37. Size 3}”x 3”. On waking from the
fourteen dreams, Trisala with stately gait like that of the royal swan (raja hamsa), went
to the couch of the Ksatriya Siddhdrtha, and addressed him. With the permission of
Siddhartha, Trisald sat down upon the throne of honour and related to him the fourteen
dreams. He assured her that the dreams presaged the birth of a son, who would become
a mighty monarch—in Jainism, the dreams indicate the child just conceived will be either a
world-emperor or a Saviour.

" King Siddhartha sits at the left on his throne. An elaborated canopy hanging bet-
ween them. In the left hand of Siddhartha is a flower and in his right hand his sword,
this being the customary pose in this art of a King occupying the throne. Trifala faces
him, seated on the bhadrasana mentioned in the KS Text. A female chauri-bearer is stand-
ing behind the throne of King Siddhartha.

The rich silk printed garments put on by both reflect varied details and provide to
the posterity the progress in printing of fabrics and drapery in the early I5th century. The
representation of Gujarati patola a patternised silk textile is found here.
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47. SMN. 3, 1. King Siddhartha tells Trisali, the meaning of the dreams.

Then, Siddhartha, after having heard this news from Ksatriyaini Trisala and having
reflected upon, 1t, he-pleased, contented, with his hair bristling in their pores, with joy at
heart, like the fragrant flower of Nipa tree, Nuclea, Cadamba, sprinkled with showers of
rain, fixed those dreams in his mind, and having fixed the dreams, begins to think about
their meanings. Having commenced thus, he meditates upon the meaning of those dreams
through the medium of his natural lunate intellect determined by his superior knowledge.
Having done so, he spoke thus to Ksatriyani Trisald addressing repeatedly with those
pleasing, lucky. measured, sweet auspicious words.
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Neble dreams, o beloved of the gods ! you have seen; auspicious dreams, o beloved
of the gods ! you have seen. Thus o beloved of the gods ! you have seen noble, prosperity,
lucky, beautiful dreams, bestowing health, contentment, long-life, luck and prosperity; o
beloved of the gods ! you will acquire wealth; o beloved of the gods ! you will get plea-
sures; o beloved of the gods! you will have a son. o beloved of the gods! you will have
happiness: o beloved of the gods! you will acquire 2 kingdom. Thus, o beloved of the
gods ! after the lapse of nine months and seven and half nights and days, you will give
birth to a lovely, beautiful, handsome child who will become an emblem of our family,
a lantern of our family, a support of the family, a diadem of the family, a Tilaka, An
ornament of the fore-head for the family, a renowner of the family, a maintainer of
the family, a sun in family, a prop of the family, a gladdener of the family, a maker
of the fame of the family, a shelter of the family, an augmentor of the family, a child
with tender hands and feet, whose body is furnished with unlacking complete five sense-
organs, furnished with lucky marks and signs, and whose handsome body is furnished
with zll the members which are well-measured, well-proportioned, appropriate, perfect, and
beautiful, and with a face as calm as the moon.

Besides, the child when he has completed boy-hood, and after having acquired
proficiency in arts and sciences, when he has reached youth, he will become a benevolent
powerful, envincible king-an owner of an extensive large army and force.

Under a canopy sits king Siddhartha on a spired throne, dressed in a lower gar-
ment (dhoti) and a scarf. in his right hand is a sword which is the regular attribute in
Western Indian miniature painting of a king in ceremonial dress. Before him sits Queen
Tri¢ala on a cushion, wearing bodice (choli), scarf, and lower garment {sari). The king and
both wear jewellary and an elaborated head—dress. In the right corner of the upper
register, two maids are depicted. _
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Fig. 48. A page from DVS. KS. Siddhartha tells Trisala the meaning of the dreams.

Then, having heard the meaning from King Siddhartha and having reflected upon
it. Ksatriyani Trigala, pleased, contented, full of joy at heart etc, brought the palm of
her folded hands in a way to bring the ten nails round the head in the form of a folded
cavity in front of the forehead, and spoke thus :-

That is so, o master! It is so o master! It is exactly so, o master ! It is undoubte-
dly so, o master! It is so desired, o master ! It is accepted, o master! It is so desired
and accepted, o master ! and she, saying that the meaning is as true as you say, entirely
accepted those dreams. Having accepted them, and, being permitted by King Siddhirtha,
she rises up from the state—chair inlaid with designs of various kinds of jewels and precious
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stones. Having risen up, she goes to her couch with an unhasty, untremulous, unbewildered
un—delaying gait, resembling that of a royal swan.

The description of a page from the DVS KS. With beautiful decorations. The artist
has represented various religious actions of the Jaina monks in both the panels which
shows up-to-date knowledge of his representations.

The left panel has four compartments, which are to be seen from top to bottom : In
the first compartment, at the left, under a canopy, one couple is seated discussing some
topic. In the companion scene, a man is seated in worshipping attitude. In the second
compartment, three Jaina monks are represented. First monk seems going outside from his
residential place (upashraya) to a temple for worshipping, while two other monks are seem
going out for taking alms from the houses of the laymen. All have jars hanging in their
hands and the brooms under the armpits. In the third compartment also, three Jaina
monks are represented. First monk is a Guru, scated on a sinhasama facing him, are two
pupils, one of them is giving details of alms they got from the laymen’s house and another
is hearing attentively. Near the sinhasana are seated two laymen discussing a religious topic.
In all the four compartments, beautiful decorated canopy is hanging.

The right panel has also four compartments, they are to be seen from the top to
bottom : In the first compartment at the left stand a monk, second monk asking some
religious questions to his preceptor secated on a sinhasana, A pupil is standing behind the
guru in service at the extreme right. In the second compartment, monks are going, out-
side the upasraya for the call of nature with broomed sticks in their right hands and water
jars in their left hands. In the third compartment, at the left, stand second monk is kneel-
ing before his guru for forgiveness. Guru is seated on a beautifull decorated asana and seems
to forgive his pupil by putting his left hand on his head. In the fourth compartment, two
laymen are talking about some religious topics and a monk stand at the right hearing
their talk. Nicely decorated canopy is hanging at the upper part of all the four
compartments.

In the upper and lower panels, the artist has represented four deers and four hunters
in every panel. The hunters are ensuaring the deer who are represented running. The artist
has tepresented every creature in such a lively manner that they seem exact living
creatures, which proves his mastery in the treetment of subjects.
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Fig. 49. HVB. 1, 2. Siddhdrtha commands his officers. At the daybreak King
Siddhartha commanded the family servants to prepare the outer hall of audience and
erect his throne, and to come report when all was prepared.

In the upper register King Siddhartha sits upon his throne, confronted by two
family servants, who are receiving his orders.

In the lower register are a male lute prayer, a male trumpter, a female dancer, a male
drummer, and a male manjira player are. enjoying. This painting is an unique of its kind.

(s o. datul ¥, (Baaldl =ide. WAL de uduaind B Ax oglal Baal s
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Fig. 50. SMN. 4, Queen Trisala’s joy. The embryo of Mahivira perceiving his mother’s
grief and understanding its cause, relieved her mind by quivering slightly, and now joy
filled her heart. At that time the Venerable Mahavira made the decision not to enter
the monk life so long as his parents remained alive.

In this painting, Tri¢ala has regained her zest for life. The aureole and diadem have
reappeared, her hair is braided, she is adorned with all her finery, and she admires herself.-
Two maids stand before her, one holding a lotus flower and other a mirror.
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Fig. 5I. KSM. 111. Early morning. Then, next day, at dawn, with the expansion of
blue lotuses and the gentle opening of day lotuses, with bright morning-light, and the
rising of the extremely beautiful Sun-resembling the briliancy of the red Asoka tree, the
scentless red blossoms of the kesudo a tree, the beak of a parrot, the red half of the
Gunja berry, and when the thousand-rayed Sun was shining with bright light, and the
darkness was removed by the strokes of its rays, and when the world of the living was
involved in the saffron-coloured light of the early Sun-shine, Ksatriva Siddhartha rises
up from his couch.

In the upper portion sky is dipicted in dark-red colour and clouds are in black. In
the lower portion there are two running deer, five trees and four mountain peaks. The
artist has used dark-red, black and gold colours.

This is the first pure landscape that | have seen in early Western Indian miniature.
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Fig. 52. KVB, 28. Siddhdrtha at his gymnastic exercises. Having risen up from the
couch, he gets down from the fooi—stool. Having got down, he goes to the gymna-
sium hall. Having gone, he enters the gymnasium-hali, Having entered it, and becoming
fatigned with several gymnastic exercises such as jumping, bending of stre-
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tched-out limbs, wrestling, fighting, and being anointed with highly scented oils
refined one hundred times or one thousand times or which nourished the system, promoted
digestion, increased manly vigour, strengthened muscles excited sexual passion, and invigor-
ated all the senseses and limbs, he was shampooed by skilful persons with well-formed
soft, tender palms of the hands and soles of the feet, who-were experienced in the best
qualities of the art of rubbing the body with oil, massage, and bringing back the oil to the
surface, they knew what to do at a particular time and were intelligent, formost, expert,
wise and untiring,

In the upper register the king is thrice represented highly animated postures, with
object on his hand that resemble boxing gloves; in the lower register he appears more in
wrestling attitudes, He is in “‘undress™ position.

{31 w3 adivt , Wil ¢ Guzell. (gl At sutrHsuswat.  wdd Wl oy Gureit
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Fig. 53 SMN. 5, Folio 28. King Siddartha at his gymnastic exercise. See under
figure 52. In the upper register is King Siddhartha appears in wrestling attitudes, with
four other. He is dressed in lower garment (dhoti), decorated with beautiful design, and
wears a crown, and large errings. In the lower register he is dressed in (dupatta) scarf
and lower garment (dhoti), and represented with a crown and errings. Here he appears
in shooting his bow, his companion is in animated posture, with objects on his hands that
rescmble boxing gloves. This painting is done with great delicacy and is especially fine.
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Fig. 54. JSR. 29. Sidhharatha’s toilet. After his exercises and shampooing, the King
entered the bathhouse, where he bathed Iuzuriously and put on the robes and ornaments.

King Siddhirtha sits on a cushion on a bathing stool, while an attendant dresses
his hair. He has a mirror in his right hand. A canopy is hanging above him. This painting
is done with great delicacy.
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Fig. 55. DVS. KS. A page containst the description of Siddhartha’s costumes and
ornaments.

In this beautiful page is written by gold ink, the description of the some garments
and ornments put on by the King Siddhartha :-

“His chest, covered with necklaces, delighted well, His fingers looked yellow by his
finger-rings. He put on a well-arranged cloth upper garment hanging like a pendant. He
put on glittering, well-made, well—jointed, excellent, beautiful Vira Valayas-Armiets indica-
tive of pride of heroism-made of spotless and valuable jewels, gold and precious stones
of various kinds by clever artisans, What more 7 The king was ornamented and decorated
like the Kalpa Vriksha-The Wishing Tree yielding desired objects. Anfumbrella embellished
with wreaths and garlands of flowers of Korinta Tree, was held over him, and he was
fanned by white excellent chowries. His appearance was greeted by the auspicious shout-
ing of victory. Sarrounded by many chieftains, leaders of troops, kings, princes, knights.”
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A page from the DVS KS with elaborate beautiful decorations. On the left panel,
is an illustration of the parrots flying up in sky and descending to the earth in a small
circle. There is a beautiful combination of the eight heads of the parrots; and the fishes
are seen swimming in the water, and the vultures following to catch them. At the botiom
extreme left side the artist has represented a peacock couple in very atiractive style. The
representation of the birds, fishes and the flower plants is not only significant but also beautiful.

In the right panel, are seen different kinds of birds flying in the sky at the top of
the panel, and a big ship with the varieties of the birds scated on the different parts of
it. Moreover, a peacock is represented turning back his neck in such a lively mood that
we have to admire craftsmanship of the artist. Also at the bottom of the panel, he has
represented an unfathomable ocean of water with the fishes swimming in it.

In the upper panel, the artist has shown six peacocks facing ecach other, three
times; i. . six peacocks are represented altogether. In the lower panel, the six double
peacocks are shown i. e. altogether, twelve peacocks in different attitudes. The representa-
tion of peacocks reflects the mastery in the craftsmanship of the artist.
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Fig, 56 Soh. 19. Siddhartha and Trisald listen to the expounding of the dreams.

When the interpreters had been shown their seats, King Siddartha seated on a throne

and Queen Trisald behind the elaborately ornamented veil arranged by his order. They two
then listened to the interpretation.

In the painting on the left, Siddhartha wearing dhoti ornaments and mukuta is sea-
ted on a throne, holding a naked sword in the right hand and a flower in the left. On
the other side of the curtain, drawn across the centre is Trisala wearing a sari, bodice,
ornaments and mukuta. Two peacocks are seen on the balcony at the top.
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Fig. 57. HVB. 1. Siddhirtha, Trisalda and the family servants.
Having ordered it to be arranged, he calls the family servants. Having called them,
he spoke thus :- Quickly, indeed, o beloved of the gods! call the interpreters of dreams,

who know the great science of Omens and their meanings in their eight branches, and who
are well versed in various sciences.

(urteil €uzedl silotdl [Gzga ad WD o3 (Bt ueg w1 wdad @uig anid, Rl suani
a5l YRl Bideuw .

In the painting the king and queen, fully ornamented, sit upon their respective seats.
Below them are four family servants are seated.
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Fig. 58. HGP. 2, 23. The interpreters of the dreams. The astrologers, expounders of
dreams, and determiners of prognostications, on being summeoned, bathed, arrayed them-
selves in auspicious garments, and came to Siddhartha’s court, where they were given the
seats of honour that had been prepared. Siddhirtha told them the dreams. They recited
the books on dreams, and assured him that the child would be either a universal emperor
or a universal religious saviour (Jina).

[n the painting four of the dream interpreters sits on the seats of honour.
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Fig. 59. SMN. 1. 38. Siddhartha listens to the expounding of the dreams.

In the painting King Siddhartha sits upon the familiar spired throne, while before
him one of the dream interpreters expounding the meaning of the dreams, and the second

interpreter reads from a roll of dreams, held in his right hand, and makes the prediction.
over the king’s head is parasol.
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Fig, 60. KSM. 57. Navanidhana. From the time when Mahavira was brought into
the Jaatri family, the servants of VaiSramana (Kubera, god of wealth) brought to Siddha-
rtha’s palace treasure which had been buried in all sorts of places and forgotten. All the

gold, silver, corn, seraglio, arms, subjects, glory of the Jatris all increased. The consequ-
ence Mahdvira’s parents decided to name him Vardhamina.

In the painting appear nine gods of wealth (navanidhana), symbolizing the prosperity
of Siddhartha and his clan. They are seated in three rows, of three.
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Fig. 61. HGP. 2, 27. Two scenes in one : (a) sadness in the palace; (b) Trigala’s
joy. Red background; in the upper panel Trisalz is seated on a cushion at the left, wear-
ing a turquoise light blue scarf, a sari worked with a geese pattern, mukuta and ornaments.
A chauri bearer in full-sleeved bodice stands behind her, on the right are two attendants,
one holding a tray of ornaments and the other a parrot.

In the lower panel Trisala seated on the left, and has regained her zest for life.” She
is looking at her self in a mirror. The aureole and diadem have reappeared. Her hair is
braided and she is adorned with all her finery. On the right, two maids stand before her,
one holding a lotus flower and other a parrot.

The picture is very carefully drawn, and the decorative design on the costume very
carefully filled in with equal care.
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Fig. 62, Patana 3, 42. Trisald rejoicing at the movement of the foetus.

Queen Tridala is seated on a well-designed golden swing bed holding a mirror in
her left hand. Near her left hand (Sri Mahavira as foetus in her womb), artist represents
here Mah3avira as a child. The top design of the swing bed is artistically drawn and the
whole lay-out is well planned. The red background enhances the beauty of the whole
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setting. The Queen wears a green bodice, rose coloured upper garment and flower designed
blue lower garment. The jewelled ornaments worn by her and the nice setting of her hair
are indicative of the prevalent vogue. The forehead has a nice circular tilaka. The whole
illustration represents the vogue of the period of the artist. The Queen’s face beams
with delight.
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Fig. 63. SMP. 44, Symbolic incidents from the first to twenty—third previous
Bhavas, of Sr1 Mahavira.

The officer named Nayasara in the first previous Bhava of Sy Mahéavira’s soul.
Once he went in forest, for the purpose of bringing timber. At the time of mid-day meal,
an idea came up to Nayasira’s mind. If a hungry ascetic straying away f{rom caravan,
ignorant of right road, happens to here as my guest, I will first feed him and, then, I
will take my meals.”

With this intention in his mind, as Nayasara was seeing all directions, he saw some
pious sages who had become separated from the caravan. As soon as Nayasira saw them,
he immediately advanced forward to receive them. Bowing down respectfully before them,
he said “O venerable sages ! O magnanimous personages ! please accompany with me to
my dwelling and do me favour.”

On being thus requested by Nayasira, the Sadhus went to his dwelling. Nayasira,
then provided them water and food.

In the meantime, Nayasdra, having finished his meals and approached to Sadhus and
said “O magnanimous persons ! you come with me. I shall show you the road to the
town.” The Sadhus accompnied him.

When Nayasira and the Sadhus arrived at the road to the town, the chief of the
Sadhu, explained to him, the essénce to the True Religion. On hearing the preaching of
the Sadhu, Nayasira considered himseif very fortunate and from that time onwards, he
acquired Samyaktva i. e. firm belief in the doctrines and teaching of the Tirthankaras.

In our painting in the upper register of the left margin is depicted a monk and a
Nayasara holding an axe by his left hand and in continuation, to represent the forest, the
artist has depicted here trees, in thc begining of the upper border.

In the continuation of the trees the artist depicts here two men to represents
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Sri Mahiavira’s twenty-second previous Bhava. Then, in contiuation in the upper border,
depicted incidents of the second to seventh previous Bhavas of Sri Mahidvira :

After death, the soul of Nayasara, who had acquired Samyaktva from the monk,
was born during the second previous Bhava as a celestial being in Saudharma Devaloka.

In the painting it is represented by a celestial-palace.

The Soul of Nayasira having completed his existence as a god, was born during the
third previous Bhava as a son of Bharata chakravarti named Marici. He took Diksi, at
the hands of his grand-father-the first Tirthafikara Sri Rsabhadeva.

In the painting a monk is represented with the broom (rajoharamna) and the staff,
in the upper register of the middle margin.

The Soul of Marici was, after death, born as a celestial being in Brahma deva-
foka, during the fourth previous Bhava.

in the painting it is represented by a celestial-palace.

On descent from Brahma deva-loka, the soul of Marici was born, during the fifth
previous Bhava of Sri Mahavira, as a Brahmana named Kausika. During the latter part
of his life, he became Tridandi sanyasi, an ascetic bearing a triple staff.

In the painting he is represented as Tridandi sanyssi.

After enduring innumerable miseries as a minor god or as a lower animal being,
he was born during the sixth previous Bhava, of Sri Mahavira, as a Braihmana named
Puspamitra, he became parivrajaka,

In the painting it is represented by a celestial-palace and as parivrajaka.

Puspamitra was born, during the seventh previous Bhava of Sri Mahavira as a god
in Saudharma deva-loka,

In the painting it is represented by a celestial-palace.

Descending on the expiration of celestial being, he was born as a Brihmana named

Agnidyota, in the eighth previous Bhava of St Mahavira. During the latter age, he
became parivrdjaka,

In the right hand margin, the incidents of the eighth to elevanth previous Bhava
are represented :

In the upper register, he is depicted as a parivrajaka.

After death, he was born, during the ninth previous Bhava of Sri Mahavira, as a
god in Iéana deva-loka.
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In the second register, it is represented by a celestial-palace.

After experiencing various divine pleasures, he was born, during the tenth previous
Bhava of Srf Mahavira as a Brahmana named Agnibhiiti. In the young age, he became
Parivrijaka.

In the third register, he is represented as a Parivrijoka.

The soul of Marici during the eleventh previous Bhava of SrI Mahivira was born
as a god in Sanatkumara deva-loka.

In the lower register, it is represented by a celestial-palace.

In the lower border, from right to left, the incidents of the twelvth to seventeenth
previous Bhava are represented :

Lesving the Sanatkumira deva-loka, the soul of Marici during the twelvth previous
Bhava of Sri Mahavira was born as a Brahmana named Bharadvija.

There also, he became Parivrijaka in his old age.

In the lower border, he is represented as a Parivrijaka.

During the thirteenth previous Bhava of Sri Mahavira, the soul of Marici was born
as a god in Mahendra deva-loka.

In the lower border, it is represented by a celestial-palace on the completion of his
age-limit, he left the deva-loka,

The soul of Marici, during the fourteenth previous Bhava of Sri Mahavira, was born
as a Brihmana named Thavara. There also, he became Tridandi ascetic.

In the lower border, it is represented as an ascetic.

After death, the soul of Marici, was born during the fifteenth previous Bhava of
Sri Mahivira, as a god in Brahma deva-loka.

In the lower border, it is represented by a celestial-palace.

Descending from Brahma deva-loka, the sou! of Marici, was born during the six-
teenth previous Bhava of Sri Mahavira as Visvabhiiti prince.

In the middle of the lower border, Vishvabhati is represnted well dressed, seated on
the golden cushion.

During tne seventeenth previous Bhava, he was born as a god in Mahasukra
deva-loka.

In the lower border, it is represented by a celestial-palace.
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Descending from Mahasukra deva-loka, the soul of vishvabhiiti was born as Tripri-
stha Vasudeva, during the eighteenth previous Bhava of Sri Mahivira.

In the middle register of left side margin, Tripristha Vasudeva is represented sitting
on a spired throne, the honorific parasol of sovereignty above him. The weapons of Viasu-
deva are represented below him.

During the Nineteenth previous Bhava, he was born as a Niraka in the seventh hell.

In the begining of the lower border, it is represented by a Narakavasa, the dwell-
ing place of Naraka.

During the twentieth previous Bhava, the soul of Sri Mahavira was born as a lion.

In the second compariment of the lower border, lion is already represented.

On the completion of his life as a lion. hc was born as a Niraka in the fourth-hell
during his twenty-first previous Bhava.

In the third compartment of the lower border, it is represented by a Narakavisa,
the dweliing place of Naraka.

The soul of Nayasara, after wandering in Samsdra, during the twenty-second
previous Bhava was born in royal family named Vimala.

In the second compartment of the upper border is represented, Vimala as a
human being.

During the twenty-third previous Bhava, he was Priyamitra Cakravartin.

In the fourth compartment of the lower border is represented, Priyamitra Cakravartin.
He holds a cakra in his both hands.
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In the text written by gold letters :
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‘Whose desires have been fulfilled, whose desires have been respected by the
acqisition of wished-for objects, whose desires have not been disregarded even for a moment,
whose desires have been removed completely by the acquisition of the desired object,
and who has now become entirely free from any desires, reposes herself on a pillow etc,
sleeps, gets up, sits down, wallows in bed when she is free from sleep. and moves about
happily in a way that does not produce the least harm to her foetas,

During that age, at that time on the thirteenth day of the second fortnight of the
first month of summer, that is on the thirteenth day, of the bright fortnight of the
month of Caitra, after the completion of nine months and seven and a half days, when
the planets occupied the highest aspects, when the Candra-moon assumed an excellent
position when all the directions were calm, free from darkness and serene, when all the
birds were making Jaya Vijaya sound.’ '
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Fig. 64. SMP. 44, The incidents of the twenty—fourth to twenty—sixth previous Bhava
and the Birth of Sri Mahavira,

During the twenty-fourth previous Bhava, the soul of Nayasira, was born as a
beautiful god in Mahdsukra devaloka.

In the upper register of left hand margin, it is represented by a celestial palace.

Descending from Mahasukra deva-loka, the soul of Nayasdra, during thc twenty-
fifth previous Bhava, of Sri Mahivira, was born as Nandanakumara in the royal family.

In the middle register of left hand margin, Nandana is represented sitting on a
throne, the honorific parasol of sovereignty is above him.

During the twenty-sixth previous Bhava of Sri Mahavira, the soul of Nayasira, was
born as an affinent god in Prinat deva-loka.

In the lower register, it is represented by a celestial palace.

After completing his age-limit as a celestial being, the soul of Nayasira, having
descended from the Pranat deva-loka, during the twenty-seventh Bhava, Queen Tricala
gave-birth to Sri Mahé4vira.

In the painting, Trisald is represented lying on a golden couch furnished with a
flower, bed sheet and a cushion. The babe Mahavira is supported by her left arm. Her
sari is decorated with a flower pattern, a scarf covering her coiffure is wrapped round her
waist and she wears ornaments. A maid is in attendence.

In the upper register of right margin, Sri Mahavira is represented in Kayotsarga-
mudrd with two spikes in the ears. In the lower register, two laymen sitted in worshipping
attitude, seeing towards Sri Mahavira, standing in Kayotsarga.

In the upper border is represented, A layman in first compartment. A laywoman s
giving alms to a jain monk in second compartment. King Siddhartha and Queen Trisals
sitted in third compartment. Two laymen and two laywomen sitted in fourth comparment.
All are worshipping Sri Mahavira with folded hands.

In the lower border is represented. three horses, three elephants and a layman.
In the text written by gold letters :

‘The southernly pleasant wind was gently touching the ground, at a time when all the
people were joyful and amusing themselves playfully on account of heathfulness and a
time of plenty, at midnight, when the moon was in conjunction with the constelation
uttaraphalguni, Trisala Ksatriyanl painlessly gave birth to a healthy child.

The night during which Sramana Bhagavan Mahavira was born, many gods and many.”

(B ¢x ol <o, Bamidl weldl seuzadl ua Gurell.



As Represented in the Kalpasfitra Paintings [53

Rt w1 w3 ug HaldRAL oot AUN e RyxudlRUg witotud, Nyml o=t qdi wrud
[Exxrudlatal sz 1l 23 2aBd 303 s02AR4 Ny vert ARA ol afyds YRxiaz
(4% 2l dBuwi ¢ Awlyal, 2 Astad), 3 gAGH, ¥ Arufad,  gacil, & aclXaly v YOYHLL
A ¢ At At 208 CxyuduB «aAsui 200 ugd d%l nyd WA dnzsiz x3)
gt wanl sl 42 32g; 2 A 4zl Ay Aoved WA dly 2B oldd dad Ay 43 g 3.

(rani sl 2uddl 203 Repudldn Ay sanl ylds gz zaaed wwl wdad
W guita B, 3 B adsH, Gurell AR Faldl B, wBan silfawwidl agy, ol SiEainidl
ug g, 2d Ala sifuaaidll eurdfl & wlld za 20z B,

(a3 v3 ol co (ByyudlAUd »otmd. ¢ Aal, 10 Ruadl, 1L YRy, 3 Nwaadl,
13 dlawia, ¢ AR, vu ey, w8 18 aalds diudl @z (s pudaud  edAtxuisl
2l Yl adl Wil duyir ¥ Yol e a gl gfte wdL.

Erni @ disuiall 20ddl 208 Rypuddn Uddl Gat kAl By qant ga wdd

el B, @ wgrH, Aea sllEd Sle Ay, WA silmanid iz, =2 zay vl wBal ¢ild
A9, AW ya HWolld 213 B.

Fig. 65-72 : The dikkumaris arrive. On the night when Mahavira was born there
was a divine lusire caused by the descending and ascending gods. By the power of their
avadhijnana (clairvoyance knowledge) seeing that Mahavira is born, the 56 dikkumaris
(goddesses) arrived and acted as midwives. They came in groups of eight. First group of
eight is named : 1. Bhogankara, 2. Bhogavati, 3. Subhogi, 4. Bhogamalini, 5. Suvatsa,
6. Vatsamitrd, 7. Puspamald and 8. Anandita came from adholoka. They salute the Lord
and his mother and prepare sutikaghar (special room to stay after delivery) in the north—east
direction, and the earth is cleaned for one yojana around with the help of samvarta wind.

In the painting, eight dikkumaris are represented. They are seated ready with prepar-
ation for a sutikaghar. They are to be seen from the left : three of the first panel, three
of the second panel and two of the third panel, altogether eight.

Fig 73-80 : The dikkumaris arrive. 9. Meghankars, 10. Meghavati, 11. Sumeghsa, 12.
Meghmalini, 13. Toyadhara, 4. Vicitrd, 15. Varisena and 16. Balahiki came from Urdhvae
loka. They salute the Lord and his mother and sprinkle the scented water and flowers.

In the painting, eight dikkumaris are represented. They all scated with a flower in
hand. They are third of the third panel and four of the fourth panel and three of the
first panel represented in the Plate 4].
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Fig. 81-89 : The dikkumaris arrive. Named : 17 Nanda, 18. Uttarananda, 19. Ananda
20. Nandivardhana, 21. Vijaya, 22. Vaijayanti, 23. Jayanti and 24. Aparijita who came
from the East direction of Riicaka mountain and holds a mirror to see the face.

In the painting, eight dikkamaris are represented. They are with a mirror in their
hands. They are : Three of the second panel, three of the third panel and remaining two
of the fourth panel {second and third). Fig. 87, First of the fourth panel, who holds a
flower in hand, is a dikkumari came from a Ricaka dvipa.
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Fig, 90-97 : dikkumaris arrive. Named : 25, Samahara, 26. Supradattd, 27. Supra-
buddha, 28. Yasodhari, 29. Laksmivati, 30. Sesavati, 31. Citragupta and 32. Vasundhari
came from South direction of Rucaka mountain and holds a vase full of water in the
hand and started to sing.

In the painting, eight dikkumaris are represented. They hold the full vase of water
in one hand and vina (lute) in the second hand. They are : Three in first panel, three in
second panel and remaining two in third panel (first and second).

Fig' 68-101 : The dikkumaris arrive. Named : 33. Iladevi, 34. Suradevi, 35. Prthivi,
36. Padmavati, 37, Ekanisa, 38. Navamiks, 39. Bhadra and 40. Sita came from west
direction of Racaka mountain holding a fan for the Lord and in the service of the mother.

In the painting, the artist has represented only four dikkumaris instead of eight. They
holds a fan in the hand. They are : Third of the third panel and three of the fourth panel.



As Represented in the Kalpasltra Paintings [55

Bt o3 Ml Loy By yutdidg =usiud. u Badl 3y udanifl 20dedl oudldl
Ak (Brxudldudl wgaia Gealuyds g iRdl yBal 2 ol (ilRaFui Bk sl B,

Fig. 102-105 The dikkumaris arrive. Remaining four dikkumiris came from west
direction of Ricaka mountain are represented in the first and second panel by the artist.
They are dancing in joyful attitudes.
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Fig. 106-111 : Dikkumaris arrive. Named : 41, Alambusi, 42. Mitakesi. 43. Pund-
arika, 44. Varunpi, 45. Hasa, 46. Sarvaprabha, 47, Sriand 48. Hri, came from north direction
of Ricaka mountain and started to fly chamar (fly—-whisk).

In the painting, the artist has represented only six dikkumaris. instead of eight,

They holds fly-whisks in their hands. They are : Three of the third panel and three of the
fourth panel. _
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Fig 112-113 The Dikkumaris arrive. Remaining two dikkumaris came from north
direction of Ricaka mocuntain are represented in the first panel by the artist. Both the
dancing figures are the unique figures in the whole series of the dikkiimaris.
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Fig. 114-117 : Dikkumaris arrrive. Named : 49. Citra, 50. Citrakanaka, 51. Satora
and 52. Vasudamini, came from Ricaka mountain and stood with a lamp in hand in
different directions.

In the painting, the artist has represented four dikkumaris. They hold a lamp in
hand. They are represented in the second panel.

Fig. 118-120 Dikkumaris arrive. Named : 53. Rap4a, 54. Ripasika, 55. Suriipi, and
56. Ripakavati came from Riicaka dvipa, operated Lord’s Nala from a distance of four
angula, dug the earth and put the Nala in it; afterwards they made pitha on it and made
three small kadalighar (hut made of the leaves of plaintains) in the east, south and north
directions of the place of birth.

In the painting, the artist has represented all the four dikkumaris. They holds a flower

in the hand. They are : Three of the third panel and first of the fourth panel represented
in the plate 41.

Thus all the fifty six dikkumaris are published for the first time here, Out of the
hundreds of illustrated manuscripts of the Kalpasutra, this is the only manuscript in which
the illustrations of dikkumaris are represented
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Fig. 121. DUA. 1, 46. Two scenes in one : (a) Mahavira’s birth : {b) Goddesses arrive.

The treatment is essentially the same as that of our fig. 7 and 64.
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Fig. 122. DUA. 1. 46. Two scenes in one : (a) Mahavira’s lustration and bath at
his birth; (b) Sakra in fivefold rupas.

The treatment is essentially similar to that of our fig. 123 and 127,
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Fig. 123. HGP. 2, 29. Mahavira’s lustration and bath at birth.

The treatment is essentially similar to that of our figure 122.

On the night when Mahavira was born there was a divine lustre caused by the gods
descending; and ascending, wealth was poured on to the palace of Siddhartha by the servants
of Kubera; and the gods celebrated the festival of the birth bath of the Tirthankara (titthayara—
jammana-abhiseya-mahimae kayae). Hemachandra expands the account. The 56 dikkumaris
acted as midwives. Then came Sakra, threw the queen into a deep stumber with a sleeping cha-
rm, laid a false Mahavira by her side, and made himself fivefoid (Jaisalmerai Chitrasamriddhi
Fig. no. 32). With one self he held the child, with a2 second self he held a parasol over
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the child, with a third and fourth he stood beside it waving fly—whisks, and with the fifth,
bearing the thunderbolt, he danced before the child. Then all went to Mount Meru for the
ceremony. The 63 other Indras came to bath the child. The Master playfully pushed the
tip of Mount Meru with his left great toe, and all the mountain peaks down before him,
to the amazement of the gods. Then the Indras anointed him with marvellous unctions.

In our painting, Mahdvira sits on Sakra’s lap. Beside him are two Indras, holding
pitchers of water. Above are two bulls, apparently two of four crystal bulls created by
Sakra to stand in the four directions. The peaks of Mount Meru appear in the bottom
of th scene. Above Sakra is an honorific parasol and behind him is an aureole. At the
right of the Meru peak a man is climbing with a flower basket and at the left a man is
climbing with a flower in his hand, these subjects are additional to our figure. 122.

R 1wy, uy slusidraufial @iy, dat 140 nadl wal ¥g Gurdll adid Wl egBil
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Fig. 124. SMN, 1, 46. Mahavira’s lustration and bath at birth.

The treatment is essentially similar to our figure 122.
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Fig. 125. SMN. 4, 32 The serevants of Kubera rained shower of silver, gold etc,
on the king Siddhartha’s palace.

During the night in which Sramana Bhagavin Mahavira was born, many gods of
the Lokantikadeva-loka, in Kuber’s service, rained on the palace of king Siddhirtha, a
shower of silver, gold, diamonds, garments, ornaments, leaves, fruits, seeds, garlands, per-
fumes, scented powders, coloured powders ,and a continuous shower of riches.
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Fig. 126, HGP 3, 38. At the birth of Bhagavan Sri Mahavira Gods in gaiety. The gods
are celebrating the birth of Bhagavan Sri Mahavira in great merriment. Four gods are Tepre-
sented In the illustration; the first god on the upper left holds a bell in his right hand
and a stick in his raised left hand. Following him another god, beating a drum with both
hands. The rhythm of the hands reflect the speed of the movements. In the lower portion,
the first god holds a conch and the second blows a pipe. This provides useful information
about the musical instruments and the mode of playing them at the time of the composi-
tion of the iilustration. [t shows also that the music was held in high esteem by the people
in Western India at that time.
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Fig. 127. Sakra in five fold and Mahavira’s birth. JSM. Fol. 39. Size 3}’ x 3" two
scenes in one : {a) Sakra in five fold; (b) Mahidvira’s birth.

Story begins from the lower portion. It was in the summer season in first month in
the second demi-lunation, during the bright half of the month Caitra, on the thirteenth
day, after a gestation of nine months and seven and half days, that the Venerable Ascetic
Mahivira was born, 2 fauitless child. When the planets were at their greatest elongation,
and when they were in a fortunate conjuction with the moon, while all the region were in
a state of placidity, while there was no darkness, but all luminous without any louring
redness and nightingaies singing song of triumph and the purifying winds moving gently
along, and circling around the place where lay the Lord Mahavira and his mother. The
joyous multitude were engaged in celebrating the vernal festival and even the earth seemed
to share in the delight. It was at midnight, under the constellation of Uttara Phalguni,
at a lucky conjunction of the moon and planets that the event took place. On the night
in which the Adorable Ascetic was born, many gods and goddesses continued going and
coming to and from this world with a divine splendour, manifesting, by laughter and
other signs, the intensity of their joy. On the night in which the Adorable Ascetic Mahavira
was born, many divinities dwellers in the world under the command of Kubera rained
down showers of precious ores, gold, diamonds, garments, jewells sweet-smelling leaves of
flowers, fruits, sceds, garlands, ambergris, sandal-wood, and strings of pearls. The four
classes of gods, those who dwell in subterranean places, those of the aerial regions, those
of the stairy firmament, and those from the highest heavens, allflocked to the abode of
the noble Siddhartha to hold high festival of the inaugaration of the Tirthankara.

Trisala is represented lying on a golden couch furnished with the usual type of bed,
with the usual types of vessels beneath it, the babe Mahdvira held in her right arm. Her
sari is decorated with a flower pattern, a scarl covering her coiffure i1s wrapped round her
waist and she wears ornaments. A female chauri-bearer standing behind the couch and three
out of 56 dikkumaris are shown in the right side of the painting.

in the continuation of the lower portion, we have to see the scene of upper portion.
Sakra is represented in five fold in the upper portion. With one self he held the child in
his arms {here instead of Sakra, Haripaigamesin is represented), with a second self he
held a parasol (chhatra) over the child, with a third and fourth he stood beside it waving
fly—whisks, and with the fifth, bearing the thunderbolt, he danced before the child. Then
all went to Mount Meru for the ceremony.

In the middle of the painting Harinaigamesin (instead of “Sakra”) shown going
immediately with babe Mahavira held in his raised arms, with a second self in left he is
waving fly-whisk, with a third self he held a parasol, with a fourth self hefis waving fly~
whisk and with the fifth, bearing the thunderbolt and seeing babe Mahavira. The lovely
dyes of the garments and well-balanced patterns put on by Triéala and Sakra in five fold

1%
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are reflective of the art and fashion of the age. The earrings provided a new vogue,
Silver colour adds to the lustre of the miniature, whose every figure represents a model
symbolic of the prosperity and progress of the 15th century.
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Fig. 128 : HVB 1. Sri Mahzvira’s birth and Vigil on the sixth night.

The treatment of the upper register is essentially the same as that in our figure 127.

The parents of Mahavira celebrated the birth of the heir on the first day; they
observed the religious vigil on the sixth day.

The painting shows four women holding a book with flowers in raised hand. All
women are beautifuly dressed and ornamented.
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Fig. 129 : Showing the moon to Babe Mahdvira on the third day after the birth.
On the left is seen the Moon. The traetment corresponds to the treatmet of Fig. 130, Both
these illustrations represent the art of Rajput Painting of the 18th century.

Fig. 130:Showing the Sun to Babe Mahavira on the third day after the birth. On
the right side is a rising Sun and to the left on the top is a balcony of the palace. Rais-
ing Vardhmanakumir with both hands, the Queen Trisladevi shows the rising Sun. Behind
the Queen is the sinhasama (throne) with a canopy.

B a3+ 2unas 518 sal sladuidayuir, yyweisuRell sewadl na Gurell. (R
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Fig. 131. KSM : The youthful Mahavira and the jealous god.

The treatment is essentially the same as that in figure 132.
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Fig 132: DUA. 2, 43. Two scenes In one : {a) The youthful Mahavira and the
jealous god; (b) Mahavira is going to schoo! (Nisalagarnum),

Before he was 8 years old Mahavira used to play games becoming his age with other
boys. One day, in his court while describing the hero (Vira), Hari (Sakra) said that all
steadfast (dhira) beings were inferior to Mahavira (anumahaviram). One of gods his name is
not given-full of prideful envy determined to shatter Mahivira’s courage, and went to the
place where the Lord was playing. At that time Mahavira and his companions were engaged in
the game of amalaki. The god assumsd the form of a serpent and appeared at the foot
of a tree, All the other boys fled in terror, but Mahavira picked up the serpent as though
it were a rope and dashed it to the ground. The other boys were than ashamed and resu-
med the game. The god now returned in the form of a boy. At this time the boys were
climbing a tree. Mahavira got to the top first-for what achievement was that for him
who was destined to reach the top of the universe ?-where he shone like the sun on
Mount Meru, while his companions hung below like the constellations of monkeys (pun
on the word sakhamrgas). Mahavira had won, and the wager had been that winner should
mount the back of the vanquished and ride about on them. He therefore got on to the
backs of the other boys as though they were horses; foremost among the strong, he even
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mounted the back of the god. Then the god, with wicked intent, took the form of
a terrifying demon and began to increase in size until he was even larger than the moun-
tains. In his hell like mouth, his tongue locked like the serpent Taksaka; on his head now
like a mountain top (indeed the sirahsaila) his tawny hair flamed like a forest fire. His
two dreadful tusks (or, rows of teeth) were like saws; his eyes blazed furiously like braziers
of coals (angarasakatyau); his brows, twisted in a scow! were like two mighty serpents. He
was still growing larger when the Lord dealt him a mighty blow on the back with his fist,
and that blow reduced him to a dwarf. The god, who had thus suffered and actual
demonstration of the manliness of the Lord, described by Indra, now took his true form,
did reverence to the Lord, and returned to his abode.

{a) In the upper portion of the painting at the left is a tree, around which is coiled
a snake (the god in disguise), Near the tree 1s a boy playing and Lord Mahavira is on
the shoulder of a god. Above Mahavira’s head is parasol. Behind Mahavira at the right are
three boys playing.

{b) In the lower portion at the left is a trumpeter, and behind him Mahavira is
seated on an elephant on his way to school. Following the elephant are three ladies with

auspicious objects in their hands. At the bottom of the painting four men are following
the procession.
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Fig. 133 : Vardhamana’s Marriage : From the folio No. 50 of Sri Suparsvanatha Caritra’s
MS. In the centre of the Painting is a chawri (marriage pavilion), and inside are seen
Vardhamanakumaria and his bride Rajkumari Yasoda, with their hands in unision. Between
them, a brahman is seated. A lamp is hanging in the pavilion. At the left: one man is
standing with a raised hand and a woman is standing at the right with an auspicious
object in a raised hand witnessing the marriage ceremony. Decorative arches (torama) of
Kadalivriksa are seen hanging near the top of the painting. This is a beautiful symbolic
specimen of the marriage pavilion of the fifteenth century.

(2 13% @ afuidyHiad wiGaee, Ry Ad¥H sledlardl deidld Aa-taraul iy,
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12
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Fig. 134. : Vardhamana’s Marriage: When Vardhamina reached a marriageble age,
his father and mother, thinking it time for his son to marry asked Vardhamana’s consent.
To please his father and mother, Vardhamina married with the Princess named Yasoda,
the daughter of King Samaravira on a very auspicious day and in an auspicious time.

In the painting, Vardhamanakumar and his bride Yasodi stand in the marriage
pavilion which the King Samarvira erected with their hands together. The burning fire
is seen in th centre. The vessels of chauri, and Kadalistambha are also represented. A
beautiful arch is in the upper part of the painting. In the lower part is a panel of seven
swans. This scene is rarely seen in other illustrated man}zscripts.

(B 13U wiew Rl Wil 4 Gurdll, (MGl8l Ao o4l IRAURA UGl overt udleud
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Fig. 135. : HGP. 2, 25. Siddhartha commands his officers to announce a festival.

At daybreak King Siddhirtha commanded city warders to announce a festival with
freeing of prisoners, sweeping and watering of streets, decoration of the city, sports, and
entertainments.

King Siddhartha sits upon his throne, sword in right hand, faced by four officers,
who receive his orders.
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Fig. 136:JRP 41. Siddhartha celebrating the festival of Mahavira’s birth. The King

and his seraglio celebruted the 10 days’ festival decreed in honour of the birth of an heir
to the kingdom.

In the upper register at the left sits Siddhirtha, opposite to him is maid servant
Priyamvada giving the message of the birth of Mahavira.

In the lower register are a male trumpeter, a male drummer, a female dancer, a mail
singer and a male lute player enjoying the birth festival. This painting is unique of its kind.
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Fig. 137. : JRP, 46. Two scenes in one : {a) The Laukantika gods cames to awaken
Mahavira to his mission; (b) Mahavira gives away his possessions.

When the time had come for Mahivira to leave the world, the Laukantika gods
came to awaken him to his mission.

In the upper portion sits Mahavira on a throne with the Laukantika gods facing
him in an attitude of worship, saying, ‘“‘Arhat, propogate the religion which is a blessing
to all creatures in the world !”

In the lower portion sits Mahivira on a throne, making gifts to a gray-bearded man
and two young men. In front of him is a table heaped with Jewels. Each of the poor
men has an object in his hand, obviously a gift.
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Fig. 138 : HGP. 2, 33. Mahavira gives away his possessions.
The treatment is essentially similar to that of figure 137.
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Fig. 140. : HGP. 2, 34. Mahavira in the initiation palanquin.

The treatment is essentially similar to that of figure 139.

This painting is one of the best of the hundreds in the Kalpasiitra manuscripts.
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Fig. S. 141-142, : Mahavira in the initiation Palanquin. JSM. Fol. 49. Sixe 3”x37,
While the Venerable Ascetic Mahavira was yet living in the society of men and following the
religious practice of a house holder, he had obtained in comparable, all manifesting, inde-
structible intelligence and perception. Therefore, by this  incomparable, all manifesting
inlelligence and perception, clearly secing that the time of his initiation had arrived, he
abandoned with a derermined resolve all silver, gold, wealth, kingdom, country,
army, chariots, treasury, store-houses, city, private apartments, and society; and taking his
money, golden ornaments, jewels, precious stones, pearls, conchs, corals, rubies and other



721 The Life of Lord Sri Mahavira

precious stones, he distributed them in charity, and distributed them among his relatives.

All this happened in the winter season, the first half of the first month, that is to
say after the full moon of Margsirsa, the tenth day, when the shadow was turned to the
east, and but one watch of the day remained, on the day called opeyance (Sannati) and
the hour (Muhurta) called victory (Vijayenam). He proceeded in the Candraprabha palanquin,
accompanied by gods, men and Titans bearing some conchs, some quoits and some golden
ploughshares; acted the part of heralds, some raised the weak to see the show, some
personated bards, some sounded gongs. and all in melodious accents, spoke as follows :—

“Victory, Victory, and prosperity ! Victory, Victory to thee! O Lord possessed of
indesturctible intelligence and perception, conqueror of the un-conquered passions, prote-
ctor of the Ascetic Religion! O thou, who hast for ever overcome every obstacle, O divine
sage, who art now united to perfection, bind the two giants (Anger and Malice), by the
austerities, and like a hero girding up thy loins overcome the eight enemies, by thy auste-
ritiies; whose power lies in works and performing the purest and chiefl kind of meditations,
devoid of passion, like a warrior seize the flag of victory erected in the battlefield of the
three worlds, and obtain a knowledge cloudless, incomparable, perfect and supreme, rise to
emancipation, the highest state of bliss, by that most excellent of roads pointed by the
Jinas, a road free from all perplexing deviousness and slay all the foes that oppose by
progress. Victory ! Victory to the chief of Ksatriyas, for many days, many fortnights,
many months, many seasons, many holy years, having vanquished all natural evils, and
accidental diseases, may he obtain perfest patience and equanimity, subduing fear and
grief, and performing without obstruction on every required religious act”

So saying they again made the air resound with the shout of “Yictory ! Victory” !
Thereon the Adorable Ascetic Mahavira, gazed on by a circle of thousands of mouths,
venerated by a circle of a thousand of hearts, surrounded by a circle of thousands whose
hearts were won to religion by his conduct, pointed out with admiration by the right
hand fore-fingers of a circle of thousands of men and women, with a circle
of thousands of friends and relations taking leave of him, and with the sounds of violins,
drums, cymbals, tambourines, and other instruments of music, and a chorus of voices,
shouting “Victory ! Victory !”” accompanied also with all his wealths, all his glory, all his
troops, all his chariots, all his attendants, all his magnificence, all his ornaments, all his
wealth, all his subjects, all his dancers, all the musicians, all the members of the female
apartments in the midst of all these attendents,a nd while all those musical instruments were
sounding, he proceeded through the midst of Kuandgrima, to the garden out of the city,
where the Asoka tree grew; under he alighted from the palanquin Candraprabha, and stri-
pped himself of all his garlands, jewels, and ornaments, he then, performed the fast of
abstinence from six-meals without drinking water, and having plucks out five locks of his
hair, he then, under the constellation Uttara Phalguna, at a fortynate conjunction of the
moon, assumed the garment of the monks, and all alone, without a companion, and having
been shaved, from a householder he became a houseless pilgrim.
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As Represeénied in the Kalpasttra Paintirigs [73

In the upper portion at the left corner, descending from the palanquin, Mahavira
divested himself of all his fine clothes and ornaments, fasted six-meal fast, put on a divine
robe and quiet alone, plucks out his hair by five handfuls. Mahavira is dressed only in a
lower garment. As he plucks out his hair, Sakra catches it. At right, Sakra is four-armed
and carries vajra as an attribute. He is seated like Mahavira.

In the lower portion, Mahavira is seen being carried by four men in an elaborate
palanguin, which resembles the porch of a temple, and is like heavenly palace or vimana,
attended by a female chauri-bearer on either side, fully dressed and adorned. In front of
the palanquin are two trumpeters and below are two drumers.
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Fig. 143 : JSM. 63. Sri Mahivira plucks out his hair. This illustration measures

37 x 37 and is very expressive in minute details. The colours suggest power and grandeur.

The arrangement of the tree reflect the ingenuity of the artist, who has proved the
perfectness of his knowledge.
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Fig. 144. JSR. Sri Mahavira plucks out his hair.

The treatment is essentially the same as that in figure 143. This fine miniature
shows some very few points of difference that in figure 143.
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Ad 5P 3oy ugR A aud Wl WA WY azg 4 Brewll, Taga 4w 28 wal
a0, 1wl Wl Wdidl vew wz WAL

Rl acuell sileg Bl suge QRAL B, A4l alull sa@ Aol Slav] sfladutayur
Ulaldl ovnell &tusll Taghd 4w Aiudl v B, HREHIASHIRAL Addpdl GURAL ALIKRL Ysx
pdldg As ga Well g B.

Fig. 145. : At the left, Mahavira gives away half his garment. When Mahivira after
plucking out his hair started on his wonderings as an ascetic, he was accosted by a
Brahman named Soma, who said that he had not been present at the bestowal of gifts
which Mahavira made before forsaking the world. He asked Mahavira nevertheless, to
give him a gift. Mahavira had nothing left but a single garment, which he tore in two
pieces and gave one half to Soma. The Brihman took to the tailor to have the torn edge
sewn into a hem, but the tailor told him to go back and follow Mahdvira until he Ieft
second half of the garment on a thorn or somewhere. If Soma brings it, tailor would sew
the two pieces together, and then sell the whole garment for a hundred thousand dinaras.

In the painting, Mahavira is giving half his garment to Brihman Soma, who is
facing him.
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Fig. 146. : At the right, Mahavira’s austerities : An Assaunlt of the cowherd. After
plucking out his hair, Mahavira first gave one half of his garment to a Brahman named
Soma (Fig. 145) and then in the evening went to pratima (posture for meditation} near
a village named Kurmiara. At that time, a cowherd came driving the bulls and left them
grazing near Mahavira, while he himself went into the village to milk his cows. The bulls
wandered into the forest, and when the cowherd returned he could not find them, and he
spent the night in search. Meanwhile, the bulls came to Mahivira and lay down near him
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contentedly chewing the cud. After sometime, the cowherd came, and when he saw the
bulls there, he at once jumped to the conclusion that Mahidvira meant to steal them. In a
rage, he took up the bulls binding thong to strike the Lord. Just at that time, Sakra
desired to know how Mahavira was faring on his first day, and he saw what was going
ott. He stayed the cowherd’s hand and rebuked him. Then he stated that for twelve years
-Mahavira would suffer triais before obtaining omniscience and he offered to go along as
a bodyguard. But Mahdvira coming out of his meditation and for the first time noticing
what was taking place, d=clined, saying that the Tirthankaras always obtain omniscience
by their own heroic efforts. Sakra, therefore, compromised by appointing as a bodyguard
a Vyantara god Siddhirtha, who had been Mahavira’s maternal nephew {mother’s sister’s
son), telling him to ward off those who would interfere with Mahavira’s meditation.

In the painting, Mahavira stands meotionless in meditation, his eyes fixed on the tip
of his nose, with arms hanging down (pralambitabhujadvaya). On the right side, the cowherd
stands with the thong upraised to strike Mahavira. The side panels have foliage and geome-
tric carpet designs.
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Fig. 147. : SMN. 6, Sulpapi’s attack Mahavira. In course. of time, one day Sii
Mahsvira came to the temple of Sulpani yaksa at Asthikagrima, with the object of
enlightening yaksa. '

Sri Mahivira asked some village-people of having a temporary lodging in the tem-
ple. They said : “o worthy man ! yon may not be killed at the hands of this yaksa”.
Sri Mahavira did not reply and stayed there and remained in Kayotsarga.

With the object of terrifying Sri Mahavira, Sulpani created a devil, a mongoos and
highly poisonous serpents, who angrily threw poisonous flashes of fire; who was as black
as the mass of hair of the head of the young female. The venomous 'serpents speedily
approached Sri Mahdvira and sightly entwined himself by his body around a pole and
was biting him with his sharp teeth and by encircling himself round Sri Mahavira’s neck.

On thus seeing Sri Mahavira perfectly unshaken, Sulpani was greatly enraged, and
he caused him extremely violent and unbearable, excruclating pains on seven different places
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all at a time viz, head, ears, nose, eyes, teeth, back and nails continuously ~throught the
night. But, Sri Mahavira patiently endured all the afflictions with perfect calmness. Then,
Sulpani asked pardon of Sri Mahavira and became a devotee.
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Fig. 148. DVS. Kalpastitra. Naga Sudanstra’s attack. Mahavira, Once, to cross the
Ganges, the Master boarded a ship with a number of other travellers, and the ferryman
began to row steadily across the stream. Suddenly the owl, which was kept to espy the
farther shore screached and a prognosticator who understood the cries of birds announced
that the screach forboded a danger. Even as he was saying this, the boat came to deep
water, where the Niga Sudanstra dwelt, and the Niga saw the Lord. At that time, he was
reminded of an enmity he bore towards the Lord from a previous birth, when he had been
a lion and the future Mahavira had wantonly killed him as he lay in his cave, and his anger
flared up. Now this was the time for vengeance. He generated such a powerful wind as
would bring about the dissolution of the world; the trees fell and the mountain shook and
the waves of the Ganges licked the sky. The boat tossed up and down; the mast was
broken, the sail torn, the boat, lost its course, the helmsman was in a panic, the terrified
passengers began to call upon the gods.

Now it had so happened that there had once lived in Mathurd a pious merchant
and his wife, who were especially considerate of all four-footed animals. Every day, they
would purchase curds and other dairy products from the milkwoman, and one day they
bought some unusually fine curds from one of them. From thence, the merchant’s wife
would buy from no one else, and she and the milkwoman became great friends; sisters
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As Repressnted in the Kalpasiitra Paintings {79

as it were. On the occasion of a marriage in the herdswoman’s house, the merchant and
his wife were invited. They found the time unsuitable for them to come 2nd sent their deep
regrets, but they told the herdswoman to take from their house whatever she needed for
the wedding. The wedding was a spiendid success, and the herds folk were delighted. In
return, they took two beautiful young oxen named Kambala and Sambala and persuaded
the merchant and his wife accept tham as a gift. Then the merchant and his wife thought
that if they let the oxen go, unthinking folk would put them at hard labour with such
work as ploughing, and so they kept them and reared them tenderly as if they were their
own sons. Whenever the merchant and his wife fasted or read the scripture, the two oxen
listened and if the merchant went without food, they fasted too. The merchant held them
inhigh esteemn and honour. The villagers werc once celebrating a festival in honour of the
vaksa bhandirvana, and as part of the celebration held a contest of oxen. A friend of the mer-
chant, anxious to try out these two beautiful creatures took them to the contfest without permi-
ssion, and yoked them to a cart. He mercilessly drove them with a whip and goad. They
won all the wagers through their unrivalled speed. Then he returned them with their
bodies gory through the misuse of the goad, to the merchant’s house. At meal time, the
merchant went to feed them, and then when they wou!d not eat due to their injuries.
While he was wondering who could have done this thing, the cowherd narrated the whole
incident. Nothing could induce the stricken oxen to cat. He saw that they were in a state

of grace, and he awakend them to religion by reciting the namaskaras. They died and were
rcborn as two Naga princes.

These two Niga princes, Kambala and Sambala, by clairvoyant power saw the
attack Sudanpstra was making upon the Master. They came to the rescue and one fought
with Sudanstra, while the other took the ship safely to shore. Defeated Sudanstra fled;
Kambala and Sambala revered the Master, and sent a rain of fiowers and scented water
from the heaven. The other passengers then worshipped the Master, through whose power
they had reached safely. The two Nagas bowed to the Lord and left, and he himself
disembarked and went on his way.

At the bottom of the painting is the boat, a huge wave about to engulf it with
Mahavira in it; the other passengers and the boatman are not shown. In the register
above the boat are the lion in his cave and the two oxen. At the top are the two Naga
princes in human form, dancing and singing in celebration of their meeting the Lord.
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Fig. 149. DVS. 86. The former lives of Chandakausika and his attack on Mahavira.
On his way from Morika to Svetambi Mahavira was advised by some cowherds to avoid
the direct road, because it ran through a forest where there lived a fierce serpent whose
very look was poisonous (drstivisa). Mahavira, however, was aware of the serpent’s previous
existence; and saw that it had lived through a number of existences asa fierce~tempered
and violent creature, in the last of which he had been born as an ascetic of the Kausika
family, whose evil ways had won him the name Chandakausika “Fierce Kausika.” But
Mahavira Percived that the serpent was now ready for awakening. He entered the forest,
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which was bare and desolate, full of dried up and twisted trees, piles of dead leaves and
ant hills and came to an old hut of leaves. There he began to Meditate. The serpent saw
him, and sent forth his deadliest looks and most fatal breath, but they had no effect. He
then bit the master’s feet, but again without result; all his poison was as nectar. Then the
master spoke, ‘‘Awake, awake !” At these words the serpent recalled its previous existences
and repented. Immediately it renounced violence. Soon the cowherds came and great was
their astonishment. Presently along came vendors of ghee (melted and clarified butter) and
they dropped ghee on the serpent. Ants, attracted by the odour, came to eat it. The
serpent never moved and when the ants finished with him, he locked like a sieve {titau).
After a fortnight’s agony the serpent died and went to heaven.

The left-hand panel is in four sections, the upper two contain horsemen advancing
in ranks in the same direction; the third panel contains two horsemen with bows drawn
mounted on rearing horses facing each other, at the feet of one of the horses is a dog
pursuing a hare; the bottom pane] contains a bathing scene showing four men at a ghat
{bathing steps). The right-hand panel is also in four sections : the upper scction shows two
cavalrymen and one foot-soldier; in the second, two horsemen with drawn bows face each
other, the third also shows two horsemen with drawn bows facing each other, their horses
are rearing, and there are hares in the foliage at the horse’s feet; the bottom section shows
four men at a bathing ghat, These scenes, all executed in a Persian manner, have nothing
to do with the text. The top margin contains six advancing elephants in two sets of three
facing one another; on each elephant is a soldier with a spear. The bottom margin has
two horsemen and a foot-soldier advancing towards three approaching horsemen who carry

drawn bows. the figures in the top and bottom margins are all executed in the early
Western Indian manner.

The two painting in the centre of the page deal with the story of the serpent
Chandakausika. The scene on the right shows the serpent attacking Mahavira and dying.
The scene on the left illustrates the previous existences of the serpent. The account opens
with the soul of the future serpent Chandakausika as a Jain monk who, while
carclessly goimg on his round, trod upon a frog and killed it. Reminded of this
sin by his disciple he flew into a temper and ran to attack him, butin doing so he dashed
against a pillar and died. He was then born as a god and afterwards came to the earth,
under the name of Chandakausika, as the head of five hundred hermits. He was a very
temperamental man who lost his temper at the sight of people plucking flowers and fruits
from the hermitage garden. One day he ran after some princes while they were plucking
fruits fell into the well and died. Later he was born as a serpent and began to live In
his former hermitage. Mahavira, on reaching his hermitage, began to meditate.

On the left side in the upper panel, Chapdakausika is seen treading on a frog, his
attack on his disciple and the pillar against which he dashed himself are also represented.
In the lower panel Chandakausika is shown as god riding in his heavenly chariot; his fall
from heaven and his transformation into a snake are also shown. On the right side,
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Mahavira is standing near Chandakausika’s hole in kayotsargamudra with the serpant
entwining itself round his body.

Colours : Red, ultramarine, yellow, gold, purple, silver, grey, green, black, brown,
white etc.

(4 uo. Baaldl ulsiell seurgadll ua Gurell. Xuaivfl daldt as wedll uy slueidzA
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el uy HeldRA uTe) ated RAdl s3dl Radl avrgll suy B ey 3RAL B, WZA Reddl
Gurdl @Ml By gaedl aala Bom skl B Rl QRAAL woni sl R Al g
Wiz deed 3Rl muadl M2l wed sidldl Gur A3AL B, stellddl s Ay weila ulay B,
Rl vilogat Qs =uglaudn ¢ifmA vy edda 3.

Fig. 150. DVS. : King Pradesin welcoming Mahavira to the city Svetambi. In the
panel, there are beautiful geometrical designs. The painting at the left illustrated the
ovation King Pradesin gave to Mahavira when he came to the city Svetambi. The bottom
register show the King on his elephant; the upper register illustrates him revering Maha-
vira, who is in meditation in a park outside the city.
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Fig. 151. DVS. Kataputana’s attack Mahavira. Once in the month of Miagha, Mah3-
vira went into meditation in a grove at the village of Saliéirsa. At that time a Vanavyantarika
goddess named Katapitand was there. She had been a wife of Mahavira in a previous
birth and had at one time been offended by him. While still in angry mood, she died.
After a number of births, she became a human being, and in that existence practised
bala tapas (improperly motivated ascetism)-in consequence of which she was now born
as a Vyantari goddess. She remembered her enmity of the previous birth and decided to
avenge the old injury. She transformed herself into a female ascetic with
matted hair and a bark dress, and appeared above the Master. Then she drenched him
with icy water and directed wind to empty rainy clouds on the Lord. The drops fell from
(R
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the tips of her hair and the ends of her bark garments, and pelted against Mahavira’s body
like arrows. They would have pierced the body of anyone else, but they had no effect
upon him. All night long, he endured this. In the morning, by the power of his medita-
tion, he aquired clairvoyant knowledge (avadhijnana), and knowledge of the meaning of
the eleven angas of the Svetambara Jaina canon. At the end of the night Katapatana felt
appeased and became repentant; and she honoured Mahéavira with devotion and left.

In the painting, Mahavira stands at the right; above him is Katapitand with the
rain flowing from her hair. At the lower left, she is showing devotion to Mahavira. This
incident is rarely seen in other illustrated manuseripts.
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Fig. 152. SMN. 7. Mahavira’s austerities. In the middle stands Mahavira in strict
meditation. Samgamaka made 20 attacksu pon Mahavira meditation. This god, hearing Sakra
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praise Mahavira for fortitude in meditation, sets out to interrupt it; and attacks him with
a dust storm, ants, gnats, ghritelika, scorpions, mongeese, snakes, mice, with an eiephant,
a she-elephant, a demon, a tiger, with attempt by his father and mother to dissuade him
from the quest, with a vessel of food at his feet, fire at his feet, an outcast who sct cages
of birds over Mahivira’s body to pack it, a burning wind, a kalachakra weapon; then
with attractive temptations, such as the music of the birds. He teils Mahavira he 1s a god
who has been tempting him and he now offers heaven as a reward; finally he shows
beautiful women. The trials last six months, but Mahavira stands unheeding. When Maha-
vira finishes his meditation and goes to break his fast, Samgamaka interferes by having
improper food offered.

Above Mahavira are seems two deer and each side stands a man with a lute In his
hand, on either side of Mahivira are represented some of the 20 attacks by Samgamaka.
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Fig. 153. DVS. The fight between Camarendra Asura and Sakra. Mahavira went
into meditation for the night near the city of Sumsumara. At this time, it so happened that
a child had been born as Camarendra lord of the Asuras in Camaracafica; in consequence
of bala tapas. After birth, he Iooked round about and saw above him in the Saudharma
heaven the god Sakra, great in splendor, and he felt enraged. At once he announced his
intention of driving Sakra from his kingdom, and refused to be dissuaded by his courtiers
Prudence overpowered him and he went first to the Master, who was standing in meditation;
and threw himself upon him for protection. Then he took out his weapons and transformed
himself into a huge and fearsome creature frightening all the divinities of the sky reached
Sakra’s castle, and challenged him. Sakra took his club (vajra) which he threw at Camara.
So bright and powerful was it that Camara could not withstand it, and he fled like an
owl before the sun headlong toward the earth losing his great size and hastening towards
the Lord. Sakra began to wonder how an Asura could reach his realm, and realized that
it must be with some outside aid. Through clairvoyance, he saw that Camara had come
by the grace of Mahavira and was even now hastening to him. Then Sakra, terror-stricken
cried out “I am slain ¥” and took himself after his vajra, which was hurtling toward
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Camara. The Asura reached the Master and transformed himself into a tiny being and hid
himself near the Master’s feet before the vajra was within a short distance of reaching him.
Sakra withdrew vajra, when it was very near the Lord. Then Sakra begged his pardon
for launching his vajra at Camara. When he was given such refuge. He told Camara that by
taking refuge with Mahavira be had assured himself of safety. After he left, Camara came
out from his refuge, praised and worshipped the Master, and returned to his city of
Camaracafica, where he narrated the whole incident to his court, and asked them all to
worship Mahavira. The Master had never broken his meditation all the while and had given
no indication of knowing the whole affair. At dawn, he came of his meditation, and
started on his journey.

The painting shows Mahavira at the right. Above him is Sakra following the vajra,
which is in front of him in the upper left-hand part of the scene, and below Camara is
illustrated falling to the feet of Mahavira.
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Fig. 154. : DVS. KS manuscript. Candanabala gives alms to Mahavira. Mahavira,
moving about from village to village, reached Kausambi Nagari, a town with rows of
white beautiful houses with triangular passages, squares, court-yards, market places, public
buildings etc. There was a King named Satanika, who had a Queen named Mrigavati-
daughter of King Cetak. She knew the basic truth of the Jaina Religion and she was
always eager in worshipping the lotus like feet of Jinedévaras. In that town also, there was
a wealthy merchant named Dhanivaha, who held prominent position amongst all the
merchants., He had a wife named Mula.

On the first day of the dark-haif of the month Pausa, Sramana Bhagavin Mahavira
took an austere vow :

“l. A virgin girl, whose feet tied with an iron chain. 2. Whose hair of the head
been totally removed. 3. Who was crying with a faltering tone due to a choking of her
voice on account of the burden of sorrow. 4. Who being a daughter of a king was reduced
to servitude at somebody’s house. 5. Who had a continuous fasting of three days. 6. Who
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had placed one foot in the interior of the house and the other foot had crossed the region
of the house. 7. Who gives me alms of Kulmasa (adada beans of Phaseolus Radiatus)
from a supadun (a winnowing fan made of bambooreeds). 8. And when all the mendicants—
beggars have returned after taking their alms, then, I will break my fasting”.

After having taken the above vow, Sramana Bhagavan Mahivira used to go daily
to several house in the town for alms, but he invariably returned without food and drink
as he would never accept any that did not confirm to the rigid conditions of the vow.
The people of the town were unaware of the vow taken by the Jinegvara.

At that time, King Dadhivihana was the King of Campa Nagari. He had a queen
named Dharini and a daughter named Vasumati.

King Satanika of Kausimbi had a quarrel with King Dadhivahana of Campa Nagari.

One day the King Satanika took all the fighting equipments in ships and he reached
Campi within one night. Without the least opposition, the army of King Satinika laid a
seige round Campa.

King Dadhivahana, unable to resist without sufficient materials of men and weapons
became escasperated as to what he should do at this critical moment and he consuited his
ministers. His ministers told him : “O Good King! why do yuu become so agitated ? For
the present the escape is advisable” On listening to this advice, King Dadhivzhana ran
away with his wife.

During this state of complete anarchy, Dhiarini, the Chief queen of King Dadhivihana
while moving about from one place to another for safety was cought by a soldier of the
king along with her daughther Vasumati.

Then, queen Dharin died on way to Kau$ambi, and the soldier took the girl to
Kausambi and kept her standing on a public highway for sale.

At that time, Seth Dhanavaha, passing by road, saw the pitiable condition of the
girl and thought : “Oh ! From her appearance it seems she is not a daughter of an ordi-
nary person. It is, therefore, appropriate that I should buy her by paying more money
lest the pitiable gir]l may fall in the hands of some wicked person. Besides, under my protec-
tion, she may meet her family-members in due course of time”. Dhanivaha seth bought
the girl after paying the price asked for. Soon after taking her to his house, he adopted
her as his own daughter, and entrusted her to his wife Mula.

From that time onwards, she stayed at Seth’s house as comfortably as she would
at her own house. By her pleasing manners, politeness, and by her skiful conversation,
she delighted the hearts of Seth Dhanavaha, his family members, and all others, who came
in contact with her. Due to her calm disposition as cooling as a sandal-paste, her name
was changed to Candani. She was being devoutly addressed as Candang with due affection.
As she grew in age, her lovely features became most lively. Her lotus like eyes expanded,
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and her braid of hair as dark as lamp-black became longish. Even individuals barren of
natural beauty become more Jovely during youth, then what to say about a royal princess
who is endowed with natural beauty and charm, Mula Sethini, out of spite, thought:
“Why is it not possible to believe that Dhanavaha Seth may marry her, and may make
her the mistress of the house ? I should, therefore, be always ready for disfavour.”

One day, distressed by the heat of summer Dhanavaha Seth returned home from a
neighbouring market place. At that time, there was no servant ready who can do the work
of washing Seth’s feet, so Candand out of politeness, got up to wash his feet. Dhanavaha
Seth gently forbid her, but she began to wash his feet considering him to be her own
father, When she was washing Seth’s feet, her long braid of hair became loose and fell on
the ground. So, best “It may not fall into mire.” Dhanivaha took it by means of a
sporting stick held in his hand, and tied it up with a dispassionate mind. The wicked
Mula Sethani always alert in finding out her faults and imputing wrong motives saw it
from the balcony of the house. With her eyes red with anger resulting from personal
envy and with extremely mean heart born out of feminine nature, Muls, thinking Candana
to be impious on account of a wrong impression created in her mind became ready to
seek her ruin. When, after resting for a while Dhaniavaha Seth went out to the market
place, Mula Sethani burning with the fire of intense animosity sent for a barber, got
Candana’s head clean-shaved, beat her severely, applied iron chains tightly round her feet,
locked her in a distant part of the house and after closing the doors tightly, she told the
servants of the house : “If any one informs the Seth about this incident, he will meet
with a similar punishment. Even if Seth makes enquiries with great pertinacity, none should
tell the truth”. Mula instructed her servants repeatedly in the same strain.

When in the evening Dhanavaha enquired ‘Where is Candani ? No one answered
him. Thereby he thought : She must be playing on the terrace”. On the second day,
Candana was not to be seen. On the third day, Dhanivaha became greatly disturbed
when he could not get any information. Becoming greatly excited he told the servants :
“Ah! give me the true account about Candani; otherwise I will punish you. This faise show
of ignorance dose not in the least indicate your cleverness”.

On hearing these angry words of Seth, an old maid servant told the true story
about the Candani, and showed him the house in which Candanz was locked up. Dhana-
vaha went there and opened the door of the apartment. On seeing Candana with her head
shaved, with her body distressed with hunger and devoid of her beauty like a lotus—garland
crushed under the feet of an intoxicated elephant, then Seth with his eyes flooded with an
incessant flow of tears said : ““O daughter, be calm”, Having consulted her, Seth went to
the kitchen. He examined all the utensils of keeping food but he could not get a morsel
of food. So he took adada {phaseollus) beans in a supadun and handing them to Candana,

he said : “Child ! T am calling a blacksmith for breaking your chains. In the meanwhile,
you eat this beans.”

On seeing the beans lying before her, like a female elephant separated from her
folk, Candana, lamenting her sorry plight said :=“Ah! Fate! When you gave me birth in
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a royal family, why did you throw me in an océan of misery hard to traverse ? Ah ! Why
did that royal wealth, that sublime affection of my parents, and everything disappear like
a miracle ? Really, the diversions of fate uplifting for a moment and throwing immediately
after a moment-resemble a banner-cloth flying with a gust of strong wind”. With her
throat chocked with intense sorrow and emotion the poor girl’s face was completely wet
with a ceaseless flow of tears. On account of hunger and thirst, she took, adada beans lying
in corner cf the supadum disinterestedly like the mind of a mumi. At that very moment,
a happy idea came to her mind-“If any mendicant comes here at these juncture I should
give him alms first and thereafter I will take my meal”.

With this idea uppermost in her mind, she glanced at the door and she saw Srama-
na Bhagavin Mahiavira who was coming there after moving about in regular order from
house to house. Thinking Mahavira was exiremely handsome and illustrious, and that the
meal of adada beans was extremely worthless, and also that, the food material was perfe-
ctly unfit for the great saint, she, with a speech faltering with deep sorrow, and with an active
flow of tears dropping from her eyes, said ;:—‘O Bhagavan! although this adada beans
is unfit for you, however, please accept this meal with the object of showing favour this
unfortunate girl”. On seeing the fulfilment of the conditions of his vow, with a steady
heart Mahavira extended his two hands. Candani, keeping one of her chained feet outside
the door with great difficulty, and keeping the other foot inside the house gave the alms
of adada beans from the supadun to Mahavira.

In the picture, Mahavira stand with his to hands extended for alms at the left,
Candana is giving the adada beans by her right upraised hand from the supadun kept in
her left hand. Her one leg is outside the door and the other inside the house. Here she is
represented well-dressed and ornamented. The upper part of the picture, showing the
entablature of the house is beautiful. This scene is singularly a unique scene I have seen
In any illustrated Kalpasitra MS.
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Fig, 155, JSR. KS. manuscript. The cowhered drove spikes in Mahavira’s ears.

When Mahavira was engaged in ascetic meditation, out of Sanmani village, certain
sensation karma, which he had accumulated in a previous existence by pouring meited tin into
another person’s ears, had come to the point of repening. His victim had been reborn as
a cowherd, who had at this time let his bulls loose outside the village, while he went to
milk the cows. The bulls wandered away. The cowherd came secking them, and charged
upon Mahavira. He asked if he had seen the bulls, but Mahavira was too deeply absorbed
in meditation to hear him. “Sir, where are my bulls ? Why don’t you answer me, you
monkling ? Don’t you hear ? Or arc your earholes useless 77 When Mahavira still did not
reply, the cowherd in a blind fury took two spikes of Sarakata tree and drove them into the
Master’s ears until they met inside his head and became one. Then he cut off protrud-
ing ends that no one might see them and draw them out, and left.

In the painting, Mahavira stands motioniess in meditation. Both the sides cowherd
seems draving spikes in his ears. Two lions raging at his feet, which he does no notice.
While birds roost unnoticed on his ears and peck at his head. [ suppose, representation
of Hons and birds are the part of the events of god Samgamaka attack upon Mahdvira,
discussed already in figure 152.
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Fig. 156 : SMN. 1, Mahaviras Samavasarana. For the proper understanding of the set
up in the scene, it is necessary to know what Samavasarana is. This is a walled enclosure
prepared by Indra or minor gods, intended for a religious discourse by a Jina, immediately
after he becomes Kevalin, The following description of a Samavasarana is taken from
Samavasarana Stavana,

“Wherever the Jinas exhibit the condition of Kevalin, in which all substances manifest
themselves, the Princes of the AIR (Vayu-kumaras) cleanse the earth for one Yojana all
round. The Cloud princes (Megha-Kumaras) sprinkle fragrant water, the gods of the
Seasons spread heaps of flowers, and the Vana—Vyantaras make the surface of the earth
Variegated with ruby, gold and gems. There are three ramparts; the innermost, intermediate,
and outermost. (The first) is constructed of gems, with the battlements of rubies by the
Vaimanikas; (the second) of gold, with the battiements of gems constructed by Jyotiskas.
(and the third) of siiver, with the battlements of gold, by Bhavanapatis. In a round Sama-
vasarana the ramparts are 33 dhanush and 33 angmlas wide, 500 dhanush high, and I kosha
600 dhanushe (counting both sides) distant from each other. Each rampart has four gates
made of gems. In the centre is a gem-studded pedestal, with four doors, three steps, and
as high as the figure of the Jina, 200, dhanush broad and long, two and a half koshas high
from the ground level. (In the centre of the dias stands) the Asoka tree, twelve times as
high as the body of the lina, and exceeding a Yojana in breadth. Then (underneath) is
(a pedestal) called devacehamda (and on it are) four lion-thrones accompanied by (four)
footstools. The four lion-thrones are occupied by the Jina himseif in the East, and on the
other sides by three reflections of the Jina, produced by the Vana-Vyantaras. At every
gate the Vana-Vyantaras put up flags, parasols, makaras; garlands, pitchers; a triple arch
(torana), and incense-vases. Having entered from the East and from the left to right hav-
ing saluted the congregation (tirtha), the Lord discourses on the Law. (The congregation
consists of gods, men and animals.) There are two step-wells in each corner when it is
square, and one (at each gateway) when the Samavasarana is round.”

In the painting Mahavira sits within the round Samavasarana. He is not in a priestly

garb, but is in the ornamented array common to a perfected being (Siddha).
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Fig- 157. ; DVS. KS manuscript. Two Brahmans sacrificing yagna. At the time, when
Sramana Bhagavan Mahavira aquried KevalaJnana (perfect knowledge), out side Jrambhi-
kagama Nagara on the banks of Rjuvaluka river, a wealthy Brahmana named Somila was
preparing for a great sacrificial yagna to which he invited many Brahmans including eleven
highly talented Acaryas of whom the three brothers-1. Indrabhuti, 2. Agnibhati and 3.
Vayubhiti, who were well-versed in the fourteen kinds of the knowledge.

The painting shows two Brahmans out of the eleven seated on high level seats with
an object for sacrificing in agnikunda in the hand of right side Brahmanpa, left side Brah-
mana is chanting vedamantras. Agnikunda is represented by fire. Above them is a beautiful
large tree on both the sides. At the left, under the high-level seat are two deers in two
compartments and at the right, a goat and a horse are kept for sacrificing them in Yajna.
1 have never seen a similar scene in any illustrated KS manuscript before.

In the left panel, the artist has represented three peacoks in different actions, which
shows the proficiency in his art.
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The painting shows two Brahmana out of the eleven seated on high level seats with
an object for sacrificing in agnikunda in the hand of right side Brahmana, left side Brah-
mana is chanting vedamantras. Agnikunda is represented by fire. Above them is a beautiful
large tree on both the sides. At the left, under the high-level seat are two deers in two
compartments and at the right, a goat and a horse are kept for sacrificing them in Yajpa.
I have never seen a similar scene in any illustrated KS manuscript before.

In the left panel, the artist has represented three peacocks in different actions,
which shows the proficiency in his art.

Fig. 158. SMN. 1, 59. Mahavira as a Siddha. On death, a liberated soul goes to
the Siddhadila or Isatprigbhara, which is at the top of the universe. This resembles
an inverted white parasel, being made of pure white gold 4,500,000 yojanas long and as
many wide, eight Yojanas thick at the middie but tapering off till at the edges it is thinner
than a fly’s wing. All varieties of Siddhas (perfected beings) go there after death; of these
the Tirthankaras are the foremost. There the released souls dwell in omnipotence and
omniscienee, perfectly blissful.

Mahavira, fully ornamented sitg on a throne, hands in lap, one above the other,
palms upwards. Above is a parasol. A lion, the congnizance of Mahavira, is in the centre
of throne pedestal. Below Mahavira is the thin crescent representing the JIsatpragbhara.
Both the sides of Mahavira are a circular in white colour.
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Fig. 159. INV. Mahavira as & Siddha.

The treatment is essentially similar to that of our figure 158.

(A2 qto. ey 2 Guadl, sllanzdl{ld Jaawld.

@ AN nug @olald el slaudd WAl Alad, dHdal duid g add Bewd ol Q
R, Al adoe-ug-(Rea Maudliadl Peafd Aedolrd ayadl sw-Ral cotdid weidly Qo] @
Rudud od d v Uy wA wedddagl (Quaald, Fadnzd, Galildy Ad Janstd 2l Zaqu
2ol Geded Y,

salytl sy dotdld Haldlr esadl zaul, iyl dudl Guz 2he waladiz sfollauzar{la
kddgld Goied A 8Y; uig @aidld wgldllz (Qaly upal sed, duwdl o yzalzaui e
2 ugel (drguiell Gstddl Ne, Jangld WH srUadlM] A YL

Giadl wean slollaszasfl uamd HalR didl A4E4 2iex wie Guz AR agfau slkan
1Y



94} The Life of Lord Sri Mahavira

WHlNBY wtival Bula B, d3Usldi ocuml wel GuR yauld B ww glwu) Wl B.

Fig. 160. : HGP 2, 2, Indrabbuti Gautama’s Omuiscience, On the night when Mahz-
vira died, his ecldest disciple, Indrabhiiti of the Gautama Gotra (family), by realizing that
affection was out of place, even when directed towards his master; finally over-came all the
bonds and won perfect knowledge (kevalajnana).

The mimature shows Inbrabhiiti framed like a temple image in the niche, He is
dressed in the robes of a Svetambara Monk. His right shoulder is bare, but over it is a
narrow white piece of mouth-cloth (muhapatti). The left hand rests upon his lap, the right
is raised in a teaching gesture (pravacanamudra).
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Fig, 161. SMN. 1, 2. Ganadhara Sri Arya Sudharmaswami.

In the small temple sits Arya Sudharmadsvami. The iconographic difference between
Tirthankaras and monks is made clear. He holds a rosary in his right hand in a gesture of
lecturing. Around his had is pointed halo, frequently used with jain monks. Below his
throne is lotus. On the either side is a peacock and at the top are two swans. The colour
scheme is skilful and brilliant. He was a direct inheritor of Sri Mahavira, though he was
the fifth Ganadhara. On aecount of his long life.
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Fig. 162. JSM. KS. 92. Mahavira preaching samacari. At the end of Samacir, it is
stated that the Vanerable Ascetie Mahavira delivered this discourse, called the Paryusana-
kalpa, in the town of Rijagrha, in the Gunasila Caitya, in the midst of monks, nuns,
laymen, laywomen, gods and goddesses.

In the upper row our painting depicts Mahavira seated on a spired throne lecturing,
mouth-cloth (Muahapatti) in hand. On a lowcr seat before him is a monk and two laymen
receiving the instructions; out of two laymen, one is seated at the top in right corner and
the other is behind a monk. In the lower row from left to right are seated two nuns and
four laywomen facing them.
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Fig. 163. SMN. 1, I. Tirthankara Sri Mahavira.

The treatment is essentially the same as that in our figure 1.
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Fig. 164. SMN. [, 132. Part of Sti Mahavira’s audience as he preached the Samachari.
In the upper and lower portion are seated two jain monks. In the middle of both por-
tions is also represented a sthapanacharya. In the raised right hand of each is a muhapatti
(a piece of cloth). They are all sitting on golden seats.
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Fig. 165. SMN. 1, 132. Part of Sri Mahavira’s audience as he preached the Samachari.

In the upper portion are four laymen; and in the lower portion are represtited two nuns
and two laywomen. All seated on golden seats.
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Figs. 166-167-168. : HGP. 3. Three illustrations on one page. Lord Mahavira in
meditation 166. Gods carry the body of Lord Mahavira [67. Gods perform the funeral
ceremony of Lord Mahavira 168. In the illustration 166, Lord Mahavira whose skin looks
golden coloured stands attentively in kayotsarga (standing erect) mudra with blue clouds
above. Near the ears, there hangs two lotus flowers with a forest below his feet and tree
on either sides. In illustration 167, four gods carry the dead body of Mahavira which
is kept in a sitting posture in a well-designed palanquin. The Lord is illustrated wearing
beautiful dress and rich ornaments besides holding a lotus flower in his right hand. The
artist has erred in detailing the dress and the ornaments. Such a dress is seen only when
a person goes ovut to take diksa (initiation in to monkhood). It seems that artist is unaware
of the customs and conventions of the Jainas. Illustration 168., shows the sandailwood
funeral pyre burning profusely. Such an incident is rarely seen in our illustrated KS.
manuceripts.
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