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PREFACE

The L. D. Institute of Indology has great pleasure in publishing the
Mallikamakaranda, a Sanskrit play by Rdmacandra, a pupil of A:. Hema-
candra and author of several works. The work is edited by a great scholar
Late Munirdja Shri Punyavijayaji probably on the basis of that solitary
manuscript the photocopy of which is preserved in the Muni Punyavijayaji
Collection in the L. D. Institute of Indology. This text edited by
Muni Shri Punyavijayaji was printed for the first time in our Research
Journal SAMBODHI Volume VIIL.

When we thought of issuing the work in book-form, we requested
Dr. V. M. Kulkarni, Director, B, L. Institute of Indology, Patan, to
write an Introduction and Critical Notes to the text. He gladly accepted
our request and fulfilled the task as perfectly as possible. His introduction
is illuminating. It gives succinct account of Ramacandra’s life, date and
works, sumimarises the plot, examines how far Rdmacandra is successful
in creating convincing realistic characters, constructs his personality as
revealed by his works, brings out salient features of his style and evaluates
him as a dramatist. Dr. Kulkarni has no doubt taken great pains in
the preparation of Critical Notes. They bear testimony to the meticulous
care with which he has done his work and the rangs of his scholarship.
Moreover, he has prepared ten appendices, thus enhancing the value of
the edition,

We are most grateful to the Late Munir8ja Shri Punyavijayaji and
Dr. V. M. Kulkarni for this excellent edition of the Mallikamakaranda,
We hope students and scholars of Sanskrit Literature will enjoy the work.

L. D. Institute of Indology, Nagin J. Shah
Ahmedabad~-380 009. Director
15th January 1983.
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Makaranda

Vaisravana
Citrangada
Sresthi
Suka
Sundaraka

Karala

Koraka
Devalaka

Kapi#jala
Tamarasa

Batu

Brahmadatta

Makanda
Yaksa

Tapasa or

Tapasakumara

Dyztakarah

CHARACIERS iN THE DRAMA

Men

-~ The Hero

A sea-trader, transformed into a Suka ( parrot) by
Candralekha and restored to his original form by
Makaranda.

}

~ The rival of the Hero, a Vidyadhara-prince.

- A merchant, named Brahmadatta, foster-father of

Mallika, the Heroine.

A sea-trader, by name Vaigravana, who was transformed
into a parrot {Suka) by Candralekhs.

- = ¢ Purusa’, an attendant of Mallika, the Heroine, and
of her father, Brahmadatta,

- An attendant of Citrangada.

- An employee of the merchant Brahmadatta (éregg;hi)

-~ An attandant of Candralekhs, mother of the Heroine
(Mallikz).

- Companion of Citranigada.

-~ An employee of Candralekh& mother of the Heroine
(Mallika).

- A ¢Chap’, announcing the approach of the time
fixed upon ( by astrologers), as auspicious for the
performance of marriage.

- The name of a merchant, the foster-father of the
Heroine (Mallika).

- An inmate of Gandhamgsikz’s dirama.

- Kadamba (or Kadambaka), the lord of the Yaksas,
who waits upon the revered Varisena. The idol of
this Lorgd of the Yaksas is duly replaced by Makaranda
at the time of the wedding of Mallika with the Yaksa.

— Mallika, transformed into a Tapasa (or Tapasakumara)
by the use of a magic pill by her mother Candra-
lekha (with a view to protecting her from abduction).

— Gamblers, the creditors of Makaranda, the Hero,
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Women

Mallika - The Heroine, the daughter of Candralekha--a Vidya-
dhara queen, born of a Kirata (forester ) youth,
deserted immediately on her birth and brought up
by the foster-parents, the merchant Brahmadatta and
his wife, Bandhumati or Bandhusundari.

Candralekha

The chief queen of the Vidyadhara sovereign ruler
Vainateya, banished on account of her misconduct.

Bandhumarti or The wife of the merchant Brahmadatta® and the foster-
Bandhusundari - mother of Malliks.

Mancrama

The wife of the sea-trader Vaijravana who was trans-
formed, by use of magic, into a Suka (parrot).
Yavati — Mallika herself is referred to as Yuvati before the

story of her birth and bringing up is disclosed to
Makaranda, the Hero.

Bandhula — Name of the maid of Mallika (referred to as Yuvati),

Ceti — Maid to Yuvati (Mallika), named Bandhula.

Ceti - Maid of Mallika, named Mszgadhiks.

Ceti - Maid of Mallika, named Lavangika.

Gandhamasika — Name of a revered Parivrzjika highly respected by

Candralekha, mother of Mallika ( the Heroine ) and
Citrangada, a Vidyadhara prince, suitor of Mallika
(the Heroine) and Makaranda’s (the Hero's) rival,

Characters mentioned or Persons referred to

Vainateya — Name of a Vidyadhara King, lord of Rathangpura-
cakravalanagara, the husband of Candralekha whom
he banished for her misconduct.

Kirata-yuva —~ A Forester-youth with whom Candralekha enjoyed
love’s dalliance.

Jinadatta ~ Name of a merchant, resident of Suvarnadipa, and
the father of Makaranda (the Hero).



INTRODUCTION
Ramacandra : His Life, Date and Works!

Ramacandra was the chief disciple of the great Acarya Hemacandra
(A.D. 1089-1173). He takes pride in mentioning this fact in the prologues
of some of his plays.2 The title ‘Kavikataramalla’ was conferred on him
by Siddharaja Jayasithha for his power of composing poems speedily or
quickly. He had, it is said, lost one eye, although its precise cause is not
known. He was a devout votary of Jainism, a fact attested to by the number
of ‘strotras’ he wrote in praise of the Jinas. He was fearless. In spite of
the orders of King Ajayapala he refused to impart knowledge to his
fellow-student Balacandra whom he considered to be an unworthy pupil
His works bear testimony to his love of freedom here on earth and ardent
desire for freedom from the cycle of birth and death.3

Although he was a ‘muni®’, whose chief essence is prajama (quietitude)
he had a keen aesthetic scnse, he was a lover of literature, seientific as well
as artistic. It appears from his stout defence of writing plays that he
was severely criticised by his contemporary critics for writing plays treat-
ing of love, laughter, heroism, etc.% It also appears that he was charged
of plagiarism in his own days by his spiteful critics whom be effectively
replies to and silences.5 e was a very learned monk as he was proficient

1 For a detailed account vide (i) L.B, Gandhi’s Intcoduction (in Sanskrit, pp. 22-39)
to Nalavilasa, pab. in GOS as No XXIX, Faro.lda, 1926 and (ii) the Natyadarpapa
of Ramacandra and Gunacandra : A Critical Study (pp. 209-237) by Dr, K. H,
Trivedi, pub. in L. D. Series as No. 9, Ahmedabad, 1966.

Vide Prologues to Nalavilasa, Kaumudimitrgnanda and Mallika-Makaranda.

3 Svatantryarh yadi Jivitavadhi mudha svarbhirbhuvo vaibhavam —NalavilasalI.Z.c
Saktayo Ramacandrasya- - -svatantryarh.  Harsavr(sr)stayah —Satyahariécandra L.5

: —Nirbhayabhima I-2.
And, concluding benedictions in his various plays

‘ qz: —(aEgn) wia, seafEwIgRe wRgAEEAsIIEAaE a9AEE 99
MY FIEI-FR-GYSARAANAAG1: @F ASqIaeqag |
ﬁaam——mé giga swoargdacerafagafa
geEded’ gelegiai sAa g saweafy o
seqa fafy ¥mai g ¥awsafi 1—Mallika-Makaranda, 1.
5  Vide : @zZ: (amagsqg) WA,
qUadtagegial: @dEA FaRGa: |
fragitisgar B9 fawwaedy &: @A |l
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in grammar, Logic and Poetics € He was also conversant with the art of
singing, music and dance and was well-versed in the ways of the world.?

He proudly refers to himself as ‘Prabandha-jata-karta‘. But the works
he wrote do not make the number ‘100’. We should iaterpret the ‘title’
to mean ‘an author who wrote a large number of works', -He wrote §astra
(scientific) works like Dravyalamkara ( with a commentary ) and Natya-
darpana (with a commentary ) in collaboration with Guuacandra, and
independently Haimabrhadvritinyasa. He wrote plays with a view to bring-
ing round dull-headed men or the foolish people to the right path. He
was an indefatigable and industrious poet and polymath. Hc was very proud
of his learning and poetic genius. It is perfectly understandable if one is
justly proud of his abilities and achievements. Some of his utterances,
however, indicate that he was boastful.8

FAMG—ANG T q33A0ET qF AT | axy  gFeqfFgEaaTane:
gaad ©3 qqiq o —Kaumudimitraganda I. §
Also vide ; Mallika-Makaranda 1. 7-8.

6  Vide : WSISEH—-JHISEH—PISASFA—FANA: |
qifgsafeaaal dt, sarg 39 sggs: I
—Natyadarpana, p. 103 v. 4
And, d Wa-Tu-gaa: Swfmfatzd a 3
wfidg 9 F§ 9 sweaied afggan | —Ibid, p. 21 c. 4

And also, Wsaiasafigisagaia¥d fageaq.gzfq geafy  aex #ifa:
femsMauagfaawsagey’ #ca A 38 gFdl (8 uaEssyg
—Raghuvilasa, I. 3
qion: wfgea’ faial svafas Afaaa o
SRmafkdiswey aqt faeq’ Facsggn: u
—Ngtvadarpapa. p. 22 v, 9
7 Cf. .are%a usiReoAssiiegenad, afrmRgsaaasfi; swaT | gitewt fg ey
aedfi ead samisMdIEeNa AsA=Nf | —Natyadarpana, p; 106

8 Cf : =% =y yA: E@FAWINEIAfA: |—Nalavilasa 1. 2.a.
And, wFqiATaTg’ AaufifigasaagUa
sem1 facaezn: s afg guRgaaw:
A UHIFATEE: (R wEiet g=frg
@i, arzgwona, 92l fawl qafg a; o

—Nalavilasa 1.3
—Kaumudimitrananda 1.3
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After the death of Hemacandra, Ramacandras’ great preceptor, in A.D
1173, King Kumarapala too died ( within a period of six months or so).
Ajayapala, who succeeded Kumarapzala to the throne, was hostile to
Ramacandra—as he believed that Ramacandra was against his succeeding to
the throne—and was responsible for his untimely, unnatural and very
tragic death.

A Detailed Summary of the Plot

Prologue : Afier the Nandi verse paying homage to Lord Jipa, the
Sutradhara enters the stage and announces his intention to please the
appreciative audience. Staging a play before inappreciative spectators is simply
ridiculous. His Assistant (Nata) appeals to him not to enrage the
aesthetes-rasikas-but to think of presenting some play before them. The
Satradhara informs him that he has already decided to stage the play
Mallika-Makaranda of Ramacandra, a worthy pupil of that great Hema-
candra. The Assistant scornfully says that the ‘munis’ (sages, monks) are
solely devoted to prasama (quietitude) that they are eloquent in delivering
religious sermons but in other matters maintain vigid silence and that
they are unworthy of dramatic compositions which abound in sentiments
like the erotic, the comic, and the heroic. (Such an objection was most
probably raised against the dramatist Ramacandra himself, a Jain monk,
writing such plays.) The Satradhara brushes aside the objection saying
that although gods are born in heaven, they move about throughout the

And also,
sgeafag@ds MFEgmsAId g 1% a3y
g ugsga qq afafacuceys wifaa Fafaa
q W IWEIETY @ &VeHd guTIGA

gifgcqIafmuefas: € g W uaAss a19i Q¢ 0
—-Satyahariscandra I.3

And also further,
: que] 5399, 1A FIFAEE: FAI |
Ffdeg URGDFRET @ai €qIg; gL g N
—Nalavilasa, 1.4
—Satyahariicandra, 1.4
—Kaumudimitranhanda, [.4
And also still further,

gl UHAEEY q@7d: wSMda; |

eqrarsAfuszdivg o=y gey(@)wa: |
-—Satyahariscandra, 1.5
—-Nirbhayabhima, 1.2
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three worlds. He suggests thereby that it is perfectly legitimate for (gifted)
munis who are devoted to prasama (quietitude) to take to the pasttime of
writing plays and or witnessing their performance and appreciating them.
Thereupon the Assistaat angrily points out how there are numberless
(playwrights and) poets who commit literary theft and pass others’ poems
as their own. The Sgtradhara firmly replies that the dramatist himself
has silenced the dull-headed critics in this ‘matter : “We are determined to
take all pains and spare no efforts in writing plays and poems. It is an
old ‘Vyasana’ (1 vice 2 close or intent application or assiduous devotion)
with us; and we need not at all blame others for it.”” The actor, playing
the role of Makaranda (the hero of the play), speaks from behind the
scenes agreeing with the statement of the Sttradhara to look sharp as all
the actors are excited and that he himself is eager to let the audience
have pleasure of enjoying the play. The Sutradhara advises him not to
make haste as every great success is attended with troubles. He, who bears
physical and mental fatigue obtains the bride of knowledge. It is, announced
from behind the scenes that this ‘upagruti (or ‘deva-prasna’) indicates that
he is sure to win a bride as well as great success. The Satradhara and
the Nata then leave the stage to attend to some other business and with
their exit the Amukha (Prastavanz, Introduction) comes to an end.

Act I : Makaranda repeating the words of the Satradhdra ‘““When our
‘yyasana’ is very old why should we blame others? -enters the stage. He
informs the spectators that he is addicted to gambling since long. He is
now full of repentance for this his vice as it is a great stigma on his great
family, his study of scriptures and the instruction received from his preceptor.
The thought of committing suicide crosses his mind. On second thoughts,
however, he thinks that following the right path is the real atonement
(prayaicitta). He therefore decides to spend the night in a rather secluded
garden and to leave for an altogether new place at day-break giving the
slip to the gamblers, his creditors, and lead there a good life. He sees in
front of hirh a temple dedicated to the god of love, illuminated by a
bright lamp. There arrives at that time a young maiden (who later turns
out to be Mallika, the heroine of the play), supported by “her maid
(Bandhula) and an attendant carrying a sword in his hand. Fearing that
the maiden would not act freely if she were to see him in the light of the
lamp Makaranda puts off the light, and hides himself behind a mango-
tree in the court-yard of the temple. From the conversation of the two
girls he comes to know that the maiden is overcome with terrible grief -
although she comes from a rich family ~ and that she intends to put an end
to her life in fear of an impending danger. In viesw of her dangerous mood
the attendant requests her to return home. She, however, conceals her
feelings and with a smile on her face asks him not to worry about her.
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She sends both of them away under some pretext. She then attempts to
commit suicide by hanging herself. Makaranda however comes out of his
hiding, shouts loudly for her maid and attendant to rush up as their
mistress is about to kill herself. He takes the initiative, cuts off the noose
with his sword. The maiden falls down in a swoon. Makaranda tries to
fan her with the end of his garment and shampooes her breast. The maid
and the attendant both greatly excited return to the scene of action. The
attendant takes him to be a thief. The maid appeals to him to take the
ornaments but spars her mistress’s life. Makaranda informs them that he
is neither a thief nor a paramour. The maiden and Makaranda deeply fall
in iove with each other. As a token of their first meeting the maiden presents
him her pair of ear-rings. Makaranda gladly accepts it. The maid and the
attendant disapprove of this act. The attendant angrily depricates her action
saying that it is against the code of conduct for a trader’s daughter to offer her
pair of ear-rings as present to a stranger. He threatens to bring policemen
and get back by force the ear-rings from the stranger. He leaves the scene
of action. Bandhuld is afraid that he might act on his threat and therefore
her mistress should tell the stranger of her impending calamity. Just at
that moment gamblers arrive there in search of Makaranda, their debtor.
He advises the maiden to go home by the back-door and to see him
at that very place the next day at midnight. The maiden with the maid
leaves the stage, Makaranda, realising that he has been seen by the gambl-
ers with the help of a lamp nowhid es himself in the hinder part of the temple-

Act Il : The conversation between LavangikZ, a female servant of Malliksz,
and Koraka, an attendant of the merchant Brahmadatta (the foster=father of
Mallika) informs us that Mallika has been suffering for the last eight
days from love’s fever. At his master’s behest Koraka gets an announce-
ment made by the beating of drum that the person who would protect
Mallika from being (mysteriously) abducted would be paid five hundred
dinaras. A rogue (Kitava, in the present case, a gambler) has taken upon
bimself to protect Mallika., Koraka informs the merchant Brahmadatta
and his wife Bandhumati, the foster-parents of Mallika, that they have
succeeded in finding a ‘rescuer’ of Mallika. The merchant asks another
servant of his, Sundaraka by name, to bring in his presence the rogue
(gambler) who is a debtor and other gamblers, his creditors who are hold-
ing him up. The merchant promises the creditors that he would pay
off the debts to them the next morning. The Creditors, satisfied with his
assurance free the debtor and leave the merchant’s residence. He learns
from the gambler that his name is Makaranda. The merchaat and his
wife try to dissuade this young, handsome man from his resolve to
protect Malliks from being abducted by some unknown agency but he
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remains firm. The merchant then tells him how sixteen years ago he came
across a deserted newly-born girl with a signet-ring on her finger and a
‘bhiirjakandaka’ (a piece of birch-leaf or amulet) on her fore-arm. He
took up the girl and entrusted her to the care of his wife Bandhumati.
As the child was found in the shade of Jasmine plants she has beennamed
as Mallika by them. The signet-ring bears the name of the Vidyadhara
King Vainateya by name, and birch-leaf bears one sentence : ‘““At the end of
gixteen years on the fourteenth day of the dark half of the month of
Caitra she would be forcibly taken away by killing her husband-cum-protector.’
Makaranda now realizes that it is impossible to rescue the girl but puts
up appearances and tells the parents not to worry as he would protect
their daughter by his magical power. He asks the merchant Brahmadatta
to get the material ‘for worshipping the charmed-circle’ before the perfor-
mance of the religious ceremony proper. The merchant directs Sundaraka
to get the things required for the worship—as ordered by Makara~da.
In the meantime the parents along with Makaranda go to see Mallika
who is suffering from fever, Makaranda infers from Mallika’s condition
that she is suffering from loves fever. Mallika and Makaranda both are
attracted to each other out of overpowering emotion of love; and both feel
guilty as both had already fallea in love with a young man and a youthful
damsel respectively exactly eight days ago at midnight in the court-yard
of the Cupid’s temple. The name of the maid ‘Bandhula’ and the voice of
Mallika lead Makaranda to identify his beloved who is no other than
Mallikg herself. The materials for worshipping the charmed circle are now
brought there. Makaranda helps Mallika to rise from her sick bed. His
touch immediately reminds her of the touch of his hand when he had
shampooed her breast in the garden of Cupid. Makaranda bows down to
the charmed circle and worships it with the pair of ear-rings which he had
received from the youthful maiden who had been saved by him from
committing suicide. The sight of the pair of her ear-rings leaves no doubt
in Mallika’s mind that the young man with whom she had fallen in love
is no other than Makaranda. The parents of Mallika come to know now
of the mutual love between Mallika and Makaranda. It is alieady night-
Makaranda asks all but Mallika to leave the place. They do so. Mallika
vows in the presence of Makaranda that she either marries him or remains
unmarried. She then requests him not to commit suicide out of love for
her nor to persist in preventing her being abducted. He however tells her
there is no greater happiness than dying for one’s own beloved. Just then
a voice from behind the scenes is heard-inquiring whether he is her pro-
tector or husband. He replies that he is both, the husband and protector.
The voice ridicules the very idea that a contemptible human being should
be the protector and husband of a Vidyadhara damsel. The voice further



Introduction 9

says ¢ Here I abduct this damsel’ and asks the damse! not to be sorry at
all as she will be made a Vidyadhara queen. Mallikz cries belplessly as she is
being abducted in a mysterious way. Her abduction comes as a rude shock
to Makaranda. He faints. Regaining consciousness he decides to leave by
the back-door and do what befits his deep love for Mallika.

Prelude (to Act 1I1) : Before the third act proper commences we have
a Viskambhaka containing a dialogue between Cet1 (a female servant) and
Devalaka (an attendant upon an idol, who subsists on the offerings made
to it). This dialogue informs us that Mallika is not prepared at all to
accept Citrangada, a Vidyadhara prince as her husband as she has already
fallen in love with a man (called Makaranda). Citrangada every day
tries to please Mallika with diverse acts of courtesy, courting and
offering of various means of decoration, gifts and promises of his love but
in vain. Candralekha, the mother of Mallika would rather kill her daughter
than marry her to some one else (other than Citrangada). Mallika too is
firm who would prefer death to marrying some one else (other than
Makaranda). Devalaka gives the Ceti a wonderful news that in the morn-
ing he saw at the Siddhayatana (a Jain temple) a man. The Ceti is intere-
sted in knowing about him as she has been directed by Candralekha to
get his whereabouts. Devalaka asks her to go to the Siddhayatana where
he is resting and he himself proceeds to meet Mallikg and give her divine
fruits. '

Act III : The main scene opens with Makaranda, who has fainted on
account of a sudden fall from high above. After recovering consciousness
he wonders where he is. From the various indications he infers that
he is in heavenly region. In front of him he sees the everlasting idol
of Jina and pays homage. From behind the scenes a voice resembling
that of Mallika is heard by Makaranda. He wants to ascertain whether
his guess is correct. He comes across Tapasa—Kumzra and Manorama,
seated in an arbour. Makaranda is simply struck with wonder at the striking
resemblance between Tzpasakumara and Mallika. He bows down to
Tapasakumara. Tapasakumara wants to know how he happened to come to
this celestial region (the mountain Meru). He pleads ignorance, Makaranda
desires to know about Tzpasakumira’s family and why in the prime
of life with such a handsome form he has taken to this hard ascetic life.
Thereupon he narrates his accouvnt : “This mountain Meru is a part of
the Vaitadhya Mountain. Once, Candralekha, the wife of the Vidyadhara
King Vainateya, who was ruling over Rathané‘lpura, transgressed the top
of this Siddhayatana. As a result of this violation she forgot altogether
her lore of flying through the sky and fell down here. She then practised
austerities lasting for six months with a view to regaining her lost lore. At

2



10 Mallikamakaranda

the end of the austerities she regained her lost lore. However, being over-
come by passion she enjoyed love’s pleasures with a young Kirata (forest
dweller). As a result of this lovz-affair she became pregnant. As soon as
she delivered a child she deserted it by putting on its person a few but
very valuable ornaments.......... He stops half-way. On being questioned by
Makaranda he replies that he was brought up on Pafica-Saila (Mountain)—
no, no, not Pafica-Saila mountain but here only. Makaranda knows that
the latter part of the story is spurious. He believes that the deserted child
is none other than Mallika and that this Tapasakumara must be her
brother. Tapasakumara further tells him that realizing the objects of plea-
sure, especially, women, to be the source of grief he took to asceticism.
Manorama knows that it is this man whom Candralekbs wants to kill. She
requests Makaranda to narrate his life~story. He tells his account thus :
“There was a merchant by name Jinadatta, who lived in ‘Suvarpadvipa’.
He was the best among highly religious persons. He had inherited immense
wealth. I was his only son born to him in his late age. I was named
Makaranda. Right from my boyhood I squandered away our ancestral
wealth by gambling and I had to depend on others for even two meals a
day. In the very prime of my life I started visiting harlots.”” Tzpasa-
kumara was disgusted with him to hear it and told him not to proceed
further in bhis narration. When Manorama and Makaranda importuned him
to narrate the rest of the account he relented. Makaranda then resumed nars
artion ; **As it was not possible for me to live amongst my own relation-
and people belonging to my caste I migrated from Suvarnadvipa to the
mountain Papnca-Saila. There I was separated from my beloved by an un-
known agency in a mysterious way. Then I decided to end my life by
throwing myseif into the ocean when I saw there a Bhiarunda bird that
had arrived. What happened in between I do not know but I found my-
self this moruning in the garden adjoining the Siddhayatana’.' Tapasa-
kumara (rightly) thinks that the Bharunda bird, greedy of flesh, must
have brought him there and suddenly dropped him down from high above.
Makaranda then requests Tapasakumara to suggest to him some way
to put an end to his life. Just then Devalaka arrives there to offer
Tapasakumara divine fruits. Tapasakumara learns from Devalakathat
he has been asked by Candralekha to find out of what form the
newly arrived man is and where he is seated. Tapasakumara fears
something untoward might happen to Makaranda. Just then Magadhika
arrives there and excitedly says ;: “A great misfortune is about to visit
them®’. She whispers into the ear of Tapasakumzra what that  mis-
fortune is. Hearing her words Tapasakumaira feels very much distressed
at the hard-heartedness of his mother. He regards Magadhiks like his own
mother and requests her to show the way to save himself and Makaranda.
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She advises Makaranda to go to the Siddhayatana and stay there as (even)
minor calamities do not visit a person during his stay in the Siddhayatana.
Tapasakumara too advises him to go there and follow Magadhika’s
instructions scrupulously. Magadhika and Makaranda then leave for the
Siddhayatana. From behind the scenes there is the sudden fall or throw of
a huge slab of stone from above. It was the doing of CandralekhZ who
was terribly angry with Makaranda for pursuing her daughter (Mallika)
even in a different dvipa and wanted to kill him on the spot ‘at one stroke-.
She asks Devalaka to remove the slab of stone so that she could agaip kill
him although already dead. Devalaka removes the slab of stone but to his
surprise none was to be found below it. Candralekha is sorry that her plot
went awry. She gets eunraged with Manoram3z for interfering in her planned
strategy. Tapasakumara addresses his mother in these words : ** O mother,
why do you want to kill that innocent and high-souled man ? You better
kill me who is the real source of your agony.’” Candralekh3 is still angry,
holds Tapasakumara by the hair and asks Devalaka to take Manoramza
with him. Thus they all leave the stage.

Act IV : Makaranda, who is seated in the Siddhayatana, thinks to
himself as follows : “Although T am separated from my beloved, T do not
die. On the contrary, seeing that Tapasakum@ra who bears close resem-
blance to Mallika-my beloved-I desire to live. Better I take to asceticism
following the example of Tapasakumira so that in heaven at least I shall
be united with my beloved (Mallika). But why is Candralekhza infuriated
with me ? Certainly she must have abducted Mallika from her (foster—
father) Brahmadatta’s house. Mzagadhika could throw some light on this
ipcident of abduction. From behind the scenes a voice is heard : <c... O
princess whers are you now ? Please reply to me. O pitiless Candralekhs,
what kind of turbulence or agitation is this of yours that you put obstacles
in the way of your own daughter ?”’ Makaranda recognises the voice to be
that of Magadhika. She then enters the stage. In her conversation with Maka-
randa she informs him thus : Mallika was abducted from Pagca-Saila and
transformed into a male by the use of a magic pill by Candralekh®, She was
transformed into a male only to prevent her abduction by an inimical
person (Makaranda ?7).”” Magadhika further informs him “she has been taken
out from the arbour to her own mansion by Candralekhz and she has been
flogged for the. simple reason that she still remembers you.” Makaranda
who is unable to save his beloved from the clutches of her cruel mother
wishes to kill himself with a sword but his hand is as it were paralysed.
A divine voice, however, prevents him from committing suicide. Magadhika
explains the purpose of her visit : ‘1 have been sent to offer to you these
precious garments and ornaments by my princess (Mallika). [ She actually
offers them to him.] She had received them from Citrangada.” She has in
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addition sent his message to you : “ You are my husband. You, however,
protect yourself by becoming small. Even Hari (in his incarnation as
Krspa) became an insignificant cowherd (boy) and killed Karsa (his
powerful enemy).”” After delivering this message she adds that he should
remain in the Siddhayatana as no misfortunes overtake a person during
his stay there. And if he feels dull and uninterested from the longings of
love he might divert himself by visiting the pleasure-lake in the garden.
With these words she goes away. '
Being oppressed by the scorching heat of the sun, Makaranda takes a
walk along the bank of the pleasure-lake in the garden. After a while
he comes across the camp of Citrahgada. He therefore goes in another
direction. He chances to see a secluded mansion. As soon as he enters,
he hears a voice advising him not to enter the mansion which is the abode
of great sins. Makaranda then notices a parrot, kept in a cage in the
courtyard, talking in human voice. Makaranda desires to know the parrot’s
account. The parrot then narrates his account thus: There was a sea-
trader, Vaisravana by name and a resident of Vaibhala-nagara. He had
a wife called Manorama. Once both of them got into a ship filled with
precious goods of various kinds. On their way they got down to observe
the beautiful trees in the forest. In the course of their wandering they
came across a middle-aged ( lit. aged ) lady. She welcomed them both to
her own mansion. They stayed there for quite a few days. Once while
Vaisravapa was seated on a couch in a room on the top of the mansion,
which was all bathed in moon-light, Qandralekha, overcome by passion,
invited him for amorous dalliance with her. He being a devout Jain and
being devoted to abstinence from sexual intercourse with another’s wife
rejected her invitation. This infuriated her. Using magical powder she
transformed him into a parrot and kept him imprisoned in a cage. That
Vai¢ravana is my own self; Candralekha made Manoram3, my wife, work
as a female servant with her own daughter Mallika, who was transformed
into a male (Tapasakumara). Candralekha herself, with her retinue, now
resides in the hemitage of Gandhamusik@a, who bhad come there from
Vaibhala-nagara. Makaranda asks the parrot whether there is some way
to get out of the wretched condition. He informs him that the touch of
a human hand would restore him to his original form. Makaranda pulis
him out of the cage and he is restored to his original form. Makaranda
asks him to go to the Siddhayatana for his own safety and that there is
every chance of his meeting his wife Manorama there. The parrot (of
course, now Vaiiravana) leaves for the Siddhayatona. Makaranda then
overhears a converasation from behind the scenes. It is a conversation
between Citrangada and Kapifijala. As directed by his master Citrangada
Kapinjala carries with him pomogranate and other fruits for the parrot.
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Kapifijala tells him that Mallika is deadly hostile to bhim. Makaranda
wishes to retire to the S@ddhayatana. Kapifijala reports to his master that
the parrot is no longer to be found in the cage Citrangada is taken aback
at this for he doesnot know how to face Candralekh@ when the parrot has
escaped from the custody. Just then Makaranda comes face to face with
Citrangada. Kapinjala tells his master that it is Makaranda who is an
obstacle in his path of love (to Mallika). Citrahgada and Makaranda get
involved in a verbal contest. Citrangada finally asks Karzla, his servant, to
seize Makaranda and take him to the camp. He himself (with Kapitijala)
proceeds to go to the hermitage of Gandhamasikz. Thus they all exit.

Prelude to Act V : Manoramz is grateful to Makaranda for restoring
her husband to her. She expresses her resolve to help achieve Makarnda’s
desired object (Mallika with whom he has desparately fallen in love) even
at the cost of her life. She decides to propitiate Gandha-musika and secure
Mallika for Makaranda through her favour. As she proceeds to go to meet
Gandhamtusika she sees Devalaka arriving. He does not at all like Cand—
ralekha’s hateful attitude towards Makaranda nor her angry behaviour
towards Mallika, her own daughter. He does not see any alternative but
death for Mallika, who has been adstainig from taking food or drink (as
a protest against her mother’s attitude). Manoramz asks Devalaka why
Mallika does not wish to marry Citrahigada, the Vidyadhara prince, who is
handsome like Madana. Devalaka pities her ignorance of love's course.
Manorama fiands fault with Citrangada who wants to force his love on une
willing Mallika. She comes to know from Devalaka that Mallika is in the
palace-garden. Devalaka goes away to call Citrangada as directced by
Candralekha; and Manorama goes to see the revered Gandhamasika.

Act V :Themain scene opens with the entry of Mallika and Magadhika.
Mallika wants to know how Makaranda fares. Magadhika, with the best
of intentions, deliberately gives a false report about Makaranda just to
keep her away from thoughts of death. Magadhika tries to persuade her
to take food without bothering about the agony caused by the wicked.
Mallikz replies that none is cruel (or wicked) to her but she is cruel
(or wicked) to all; and that she' is prepared to do what her mother
Candralekha wants her to do. A voice from behind the scenes is heard
*“ My beloved daughter, what is that desired thing’? It is Candralekhs,
being aided by Tamarasa, who arrives and repeats the question. Mallika
(coolly) replies “My death”. Candralekhs is dejected to hear this. Shesays
to Tamarasa : 1 bore the foetus in my womb; I suffered the pains of
child-birth: planning deliberately I deserted her in the vicinity of Brahma-
datta’s house: 1 have been doing these calculated efforts to marry her to
the Vidyadhara prince - all these good things she is ignoring for one fault¢
of mine, viz. I separated her from that contemptible trader with whom she
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is in love.” Tamarasa, speaking aside to Candralekhz, suggests to her to
give up (lit. slacken ) her insistence on marying her to Citrangada; for if
something untoward (or unlucky) happens to Mallika it is bound to give
rise to a great scandal. Candralekhz is not at all worried abour new
public scandals, Tamarasa tells her not to be so very harsh to her own
daughter. Candralekha tries to persuade her daughter to act as she
(Candralekha, her mother ) desires. But she is very firm and tauntingly
speaks to her mother. She goes to the length of referring to her miscon-
duct (anacara). Tamarasa scolds her for making a mention of her own
mother’s misconduct. He tries to impress on her to act to .her mothers’
desire. She is, however, firm in her resolve (to marry Makaranda). Candra-
lekha thersupon tells Tamarasa to stop arguing with Maliika and that
Citrangada, her prospective husband, would do the rest to change her mind.
A voice from behind the scenes is heard : “What room is there for any
doubt ia the matter ?”’° Knowing that Qitrangada is approaching Candra-
lekha with Tamarasa leaves for an interview with Gandhamusiki.
Just then there arrives on the scene Citrangada with his retinue including
Kapisjala. The dialogue between Citrangada and Mallika reveals the form-
er’s pathetic efforts to win Mallika's love and Mallika's deep love for
Makaranda. Citratigada then whispers something into Kapifijala’s ear. He
goes off the stage. Citrangada then angrily asks Mallika : << what is your
final decision”? She replies: I shall marry Makaranda and Makaranda
alone, and never you™. Just at the moment, Makaranda, with his hands
tied and dragged by hair, and Kapinjala enter the stage. Makaranda
says to Kapifijala: ¢ Your master can deprive us—Mallika and Makaranda
himself —of our life but uot of our spontaneous bond of love”. Mallikz is
very much distressed to see her lover in that-condition. Makaranda asks
her not to lose heart. For her sake he is prepared to face any misfortune
or calamity. Mallika reaffirms her love for Makaranda in the presence of
Citrangada: ‘I shall secure Makaranda as my husband if not in this birth
at least in the next birth. Kapifijala says to her : ‘O good girl, you are simple-
hearted: All the beings in the world are born in various forms of existence
in accordance with their good or evil deeds. So what relation possibly can
be there of one being with another when they are born with different form
and in different places in their future life ? So give up your obstinacy and
accept the Vidyadhara prince as your husband and mounted in the celestial
car (lit. lattice of the celestial car) enjoy the beautiful scenes presented by
lovely rivers, oceans, mountains and islands.” Mallik# remains silent. Citrangada
asks Makaranda to give up his foolish obstinacy and not to court death at his
hands. Makaranda replies ; “Kill me and marry this Mallika.” Citrangada
asks his man to bring a sword. A servant brings it for him. Malliks,
however, gets ready to be killed first. At this point Mazagadhika says : 1
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report this whole incident foreboding evil 1o Gandhamusika.” Citrahgada
raises his sword and asks Makaranda to remember his ( favourite ) god.
Makaranda remembers the feet of Lord Jina. Mallika addresses Citrafigada
first to kill her as she is the root-cause of the misfortune and stands
stretching her neck before him. Just then Mszakanda arrives on the scene
with a message from Gandhamgusika. She reminds him of his latest vow-
first to present the person to be killed before the idol of the Jina and then kill
him. Citrangada is sorry for the lapse and sends a message back : **You per~
sonally come and show the man (Makaranda) before the ido! of the Jina.”’
Gandhamtsika arrives on the scene and scolds Citrangada for his short-
sightedness, and assures him, speaking aside, 1 shall myself kill Makaranda and
persuade Mallika to love you.’”” Citranigada regards this as a great favour
and with his retinue he goes off the stage. Gandhamiisika asks Mzakanda
to bring with him Makaranda (with his hands tied) and Mallika as well.

Prelude to Act VI : Makanda is simply amazed at Gandhamusika’s
enmity to the innocent Makaranda. He is extremely sorry for Makaranda’s
fate. As directed by Gandhamtisik® he handed over Makaranda to
Vaisravana who, ke understands, killed him with a sword in the Tamoguhi
(a cave full of darkness ). He wishes to go and report the matter to
Gandhamusika that Vaisravana has accomplished the task which she had
assigned to him. Just then he sees Tamarasa approaching. Tamarasa is
bewildered at Mallika’s ‘ about-turn . Forgetting her deep love for
Makaranda and her hatred against Citrahgada she nowadays propitiates
Citrangada after inciting Candralekha and Gandhamasikaz to  kill
Makaranda. He comes to know of Makaranda’s fate from Makanda; says
Maikanda : “Last mid-night in accordance with Gandhamisika’s orders I
took Makaranda to Vaisravana, who stays at the Siddhayatana. That very
mid-night Vaisravana took Makaranda to the Tamoguha and with a sword
....... He leaves the sentence half-said. Tamarasa blames Vaisravana as
well as Gandhamusika for the henious crime. Makanda insinuates that
Gandhamtisika must have done it for money — through Vaisravana, who,
according to Tamarasa, has been Gandhamgsika’s favourite as he is the
husband of Manorama, her sister’s daughter. Tamarasa then goes away to call
Citrafigada as ordered by Mallika; and Makanda too leaves the stage to report
to Gandhamusika that the task assigned to Vaisravana has been duly carried out,

Aet VI : The main scene opens with the entry of Citrangada, Mallika and
their retinue including Kapinjala, Devalaka, and Magadhika. Citrangada
is curious to know how a clever girl like Mallika felt attracted towards
an insignificant trader like Makaranda, leaving a Vidyzdhara-prince like
him. On her behalf Devalaka informs him that jt was because Makaranda
had bewitched her by the use of magic spelis. Owing to his bewitchment,
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since that very day she began to disrespect her mother, hate her husband
(Citrangada), disregard her female friends, throw away the means of
decoration, and get angry with her servants. Day before, Gandhamisika,
performing some rite, removed that bewitchment and restored Mallika to
normalcy. Consequently, she now loves her husband, is affectionate
towards her mother, female friends, and so oa. Citrapgada does not know
how to repay his indebtedness to Gandhamasika. Mallika now gives expre-
ssion to the spontaneous bond of love between the blessed (herself and
Citrangada). Citrangada pays high compliments to Mallika’s ravishing
beauty. He has, however, some reason to believe that Mallika still secretly
loves Makaranda and admonishes her. Now Manorama arrives there and
conveys the message of Gandhamusika to Mallika as follows: “Everything
has gone all right as per plan and it suits your desire. Now, with your
husband you go through the ‘Kautuka-ceremonies’ preceding marriage.
Mallikz then asks her : “Where is now our revered mother Gandhamgsika ?
She replies *Where you know.** Thereupon Citrangada flares up: “That trader
urchin is still nearest to you ? Devalaka tells him : “When Mallika has begged
your pardon for the offence committed by her, it is not proper for you to
speak tauntingly to her. He however intermittently continues to taunt her in
relation to Makaranda. Mallika angrily wishes to go away from Qitrangada
Just then Tzmarasa enters the stage and asks her not to go. He further says
«“Gandbamusika and Candralekha have directed you and Citrangada, both
as follows : *“To the south of the ‘Siddhayatana” there is a cave by name
Tamorsji. Kadamba, the lord of Yaksas, who waits upon,k Lord Varisena
resides there in the form of his idol. “Both of you should go there.”
Citrangada says: “The muhgrta for our marriage is fast approaching. Will
it be proper on our part now to go there? famarasa says inreply “First
the marriage will take place there and then here.”” Citrangada angrily says:
«“ Are we to go through marriage-ceremony twice ? '* Tamarasa coolly
replies I am only a messenger. You better ask Gandhamusika and Cand-
ralekha”. Devalaka clarifies : “It is a custom prevalent among the Vidya-
dharas-first to marry the bride to the Kadambaka Yaksa and then to the
bridegroom.”” Citrangada says : “If it be a family custom then I have no-
thing to say. Here we come.”’ They thzn walk about and reach the ‘Siddha-
yatana’ and then the Tamoraji. Because of intense drakness it is not
possible for Citrangada to recognise the persons gathered there. Tamarasa
guides him in the matter. As directed by Gandhamusika, Mallika and
Citraggada bow down to ( the idol of ) the lord of Yaksas Vaisravapa
becomes the attendant of Yaksaraju and Manoramza of Mallika. Citrangada
and Kapinjala act as witnesses. Tamarasa, Devalaka, and Magadhika are
sent to the palace to keep ready the material for the marriage ceremony
of Citrangada. They go off the stage.
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A Batu (boy, lad, chap) arrives on the scene and says to Gandhama-
sikda “It is now time for the wedding’> As directed by Gandhamusika,
Citrangada and Candralekha offer Mallika in marriage to the lord of the
Yaksas. They join the hands of the lord of the Yaksas and Mallika. Just
then Devalaka arriveson the scene andsays : “It is time for Citrangada’s
wedding now; after the ‘pani-mccana’ (releasing of the hands by the bride
and the birdegroom, the opposite of ‘pani-grahana®) ceremony you ajl come
quickly to the palace.”” Gandhamgusika asks Citrangada to lift up (the idol
of) the Yaksarsja and make him and Mallika to circuman,bulate the sacred
fire. Citrangada is surprised to find that the touch of Yaksardija's body is
just like the touch of a human body. Gandhamasika says “The ido! is
created by gods out of celestial earth:; so what you say is quite possible.”
She then says to Candralekha ¢ promise to pay something to the Yaksaraja
for releasing Mallika’s. hand’’>. Candralekha offers to pay 1000 gold coins.
The Yaksarzja angrily says “Nonsense ! Is it proper to release the hand
of one’s wife 7’ All are surprised to hear the Yaksaraja speaking in human
voice. Taking a lamp near the Yaksarzja Candralekha discovers to her
amazement that the Yaksaraja is no other than Makaranda himself. She
says to Gandhamusika “Revered ludy, what is all this ?”° Being pressed by
all, Vaigravapa discloses the plot. I was obliged by Makaranda by restoring
to me my original form. Out of Jove for me Manorama propitiated
Gandhamusika who arranged to send Makaranda for acting as the Yaksaraja
at the time of the wedding. Removing the idol of Kadamba I asked
Makaranda to take the place of the idol. The rest all of you already
know. In this matter Gandhamusika is not at fault, nor Manorama, but I
am at fauit”. Citrangada says, “You too are not at fault as you are the
crest-jewel amongst the great and grateful men’’. Gandhamusika admires
Citrangada for his noble words. She impresses upon Candralekh& to accept
the meritorious Makaranda as son-in-law without bothering about the
family from which Makaranda hails or the qualities he possesses. Candralekhz
is reconciled to the wedding of her daughter, Mallika, with Makaranda,
brought about by the revered Gandhamusikz. Gandhamusika asks Makaranda :
*“What further favour can I bestow on you 7>’ He says : “‘is there any further
favour than this ? However, with your favours my desires are accomplished”’.
Gandhamasika joyfully says, “Through the tavour of Lord Jina (lit. of tke
feet of Lord Jina) may you (first) obtain glorious success as bright as the
rays of the pleasing moon (also Ramacandra) and the petals of Kunda flower
and (then) may you obtain ever-lasting freedom (from Karman, ie. Moksa-
liberation)”’.

Ramacandra, using mudralankara. cleverly suggests his own name in
the concluding verse pronouncing blessing on the hero of the play.

3
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Characters

There are in all twenty-four characters in the play but only five of
them arrest our attention prominently as they have their own marked indi-
viduality. The rest of them, although they exhibit one or the other
individual trait, do not make any lasting impression on our mind. Although
Makaranda’s character is not attractive in the extreme like Carudatta’s,
still it is quite attractive. Like the conventional hero he is not a paragon
of virtue. He is a perfect man of the world. Although born of a wealthy
and highly pious merchant he squanders away all his inherited wealth by
gambling In-the prime of youth he starts visiting prostitutes. He frankly
speaks of these vices before others including Tapasa Kumara whom he takes
to be Mallika’s brother (but who, in fact, is Mallika in disguise). He is however
full of repentance and resolves to lead a virtuous life afresh. He is the milk
of buman kindness, ever ready to help people in distress. On being separated
from his beloved he is ready to end his life. When he learns of his be-
loved’s sad plight and her torttres at the hands of her own mother and
finds himself helpless to rescue her he is again ready to kill himself hoping
to be united with her in heaven at least. These incidents demonstrate how
true and deep his love for Mallika is. He is bold, resourceful and ready-
witted. He is more than a match for Citrangada in their verbal contests.
He is a devout Jain remembering Lord Jina whenever faced with unsur-
mountable difficulties,

Not less attractive is Mallika. Mortally afraid of being abducted by
some unknown agency, she wishes to commit suicide. By mere chance
Makaranda saves her. The two fall in love with each other at first sight.
Mallikz strongly bhates her mother, refers to her (mother’s) misconduct even
to her face as she (her mother) insists on getting her (Mallika) married to
Citrangada, a Vidyadhara prince. Her love for Makaranda is true and pro-
found for even after knowing that he was in his early life given to gambling
and in the prime of youth he was visiting prostitutes, she continues to love him
with the same intensity as before. She is outspoken, sarcastic, when occasion
demands, and witty in her conversation with her mother or  Citrangada.
She outright repulses Citrangada’s advances and overtures. When he
threatens to kill Makaranda she intervenes and asks him to kill her first.
She does not mince words and fearlessly and candidly tells Citrangada that
she is determined not to marry him but Makaranda. At the bidding of
Gandhamusika (a Parivrajika-nun) she only pretends to love Citrangada
and outwardly shows readiness to marry him. Gandhame&ésika dupes him
and Candralekha (the mother of Mallika) and succeeds in her plans to marry

Mallika to Makaranda.



Introduction 19

Compared with Makaranda, the Hero, Citrangada, his rival fares badly.
He is a Vidyadhara prince possessing great treasures. Candralekha is deter-
mined on marrying her own daughter, Mallika, to him. Mallika’s repulsion
of him and preference for Makaranda outrages his sense of his own
importance for he believes that his position as Vidyadhara prince and his
wealth entitle him to receive Mallika’s love. He is no match for Mallika
or Makaranda in wordy or verbal warfare. His threat of killing Makaranda
to frighten Mailika into Joving him and not ‘that contemptible man’ mi‘serably
fails. He displays some practical, worldly wisdom when he spsaks of ‘the
one-sided love and consequent mental torture’, or when he says, “It is not
correct or proper to use force when the desired object could be achieved
by peace or negotiations’’. The fact however remains that he is not shrewd
enough to see through the plot of Gandhamusika or judge men and women
correctly.

Candralekha, although she belongs to the class of semi-divine Vidya-
dharas, has all the attributes of a mortal being. Blinded by passion she
enjoys the delights of love with a forester youth. She deserts her new-born
daughter. Her misconduct invites the wrath of her husband and parents and
is disowned by them. She is bent on marrying her daugher to a very
rich Vidyadhara prince. She tries every means — persuasion, punishment,
threats but her daughter remains firm in her resolve to marry her man,
Makaranda. She is hard-hearted and attempts to remove her daughter’s
lover from the scene by killing him but she fails in her attempt. She
unabashedly invites Vaiiravana to enjoy love’s dalliance with her. Ulti-
mately, when the young lovers are married she is forced to acquiesce in
their marriage.

Compared with Kalidasa’s Parivrajika in Malavikagnimitra or Bhava-
bhiiti’s Kamandaki in Malti-Madhava Gandhamiisika pales into insigni-
ficance. Ramacandra depicts her as ‘Prakarin@ayaka’. She is held in high
esteem by Candralekha and the Vidyadhara-prince, Qitrangada, the powerful
suitor of Mallika. Manoramz, wife of the merchant Vaisravapa, who is
exiremely grateful to Makaranda for restoring the ‘Parrot’ to his original
form as Vai¢ravana propitiates Gandhamusika. At her request she agrees
to bring about the union of Makaranda with Mallika. Apparently she
takes upon herself the task of doing away with Makaranda and marrying
Mallika to Citrangada but secretly devises a plot to get the lovers united.
She succeeds in her plot. Candralekha and Citrangada have no option left
but to acquiesce in the lovers’ union. '
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Mallika«~Mékaranda : A Prakarana

The *Nataka’ (heroic comedy is the highest of the ten main forms or
types of drama. ‘Prakataua’ (the bourgeois comedy, the social play) stands
next to it in rank. These two are, in the trve sense of the word, the full-
fledged. ‘rupakas’. The earliest ‘prakarana’, available-although in fragments—
to us is Agvaghosa’s S"ariputra-prakaragza or (its fuller title) Saradvati putra-
prakarana.1 1t has nine acts. Next to this piece. we have Sudraka’s Mryecha-
ka_n"ka,? a unique ‘prakarapna’ drama finding place in the world literature.
Next to Mrcchakatika we have Bhavabhati’s © prakarapna’ drama, the well-
known AMalati-Madhava.® The two ‘prakarana’ dramas, Taranigadattat and
Puspadiisitaka,b are known only from quotations, cited from them by some
writers on Sanskrit Dramaturgy. The authors of the WNatyadarpana quote
from the following less known ‘prakaraca’ dramas-Anangasena-Harinandi-
prakaranam® of Suktivasakumara, Rohagii- Mrganka-(prakaranam),? Kaumudi-
Mitranandad(-prakaranam) and Mallika—Makaranda®(-prakaranam) of
Ramacandra himself. Singabhapala, the author of the Rasdrnavasudhikara,
cites from Kamadatta and describes it as a Dnurta- prakarapa Unfortunately
the work has not survived.

There is a servile redaction of the same idea as that of the AMalagi-
Madhava of Bhavabhiti in the Mallika-Maruta,1® wrongly thought to be
Dandin’s. Really it is the work of Uddapdin or Uddandanatha, the court
poet of the Zemindar of Kukkutakroda or Calicut in the middle of the
17th century A.D.

The writers on dramaturgy define the type of drama called ‘Prakaranpa’.
Almost all the later theorists follow Bharata in their definitions of
Prakarana. The Abhinava-bharati, the renowned commentary of Bharata’s
Natya-$astra, and the Natvadarpana which closely follows the Abhingvabha-
raqti in its exposition of their own Karikas (of course, based on the Natyq-
fastra) help us a good deal in understanding and appreciating Bharata’s
definition of ¢ Prakaragpa’ We may note here the characteristics of a

1 Keith : The Sanskrit Drama, (pp. 80-83.)
Ibid, pp. 131-142; Dasgupta : A History of Sanskrit Literature, Vol. I,

pp. 239-248
3 Keith : The Sanskrit Drama, pp. 187-203.
Dasgupta : A History of Sanskrit Literature, Vol. I, pp. 280-298
4 Introduction (Sanskrit) to the Natyadarpana, p. 42
5 Ibid, p. 47 6 1ibid, p. 32 7 1Ibid, p. 55
8 Ed. Muni Punyavijaya, Jaina Atmananda Granthamala, Bhavnagar, 1917
9 Text published for the first time in Sambodhi, Vol. 7, April, 1978-Januvary 1979,

Nos, 1-4
10 Keith : The Sanskrit Drama, p. 221, pp. 257-258
Dasgupta : A History of Sanskrit Literature, Vol I, p, 474, p. 686
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‘prakarana’ in the light of the works of Bharata, Abhinavagupta and the
authors of Ndtyadarpana :

(i) Its subject-matter is invented by the poet. It is not derived from
the Ramndyana, the Mahabharara, or any of the Puranas. It should be
adopted from the Brhatkathi of Guypadhya (e.g., Muladeva and his life) or
from earlier poetic works in which the subject-matter is framed at his
good pleasure by the poet (e.g., Samudradatta and his [oings). The play-
wright may effect necessary changes —additions, omissions or modifications
—:0 accord wit'h the d:xvzl>pmsant of the sentiment or charactecisation of
the main characters.

(i1) lts hero too should be invented. He should be a Brahmanpa, mer-
‘chant, counsellor, a priest (purohita), minister or leader of a caravan (who
has falien on evil days). He should be neither an exalted king nor a god.
There should be no place for enjoyment associated with a harem which is
appropriate to a king nor for a chamberlain. [t may employ a slave in
place of a chamberlain, a Vita in place of a Vid@saka, and the chief of a
mercantile guild in ‘place of a minister.

(iii) The heroine of a prakarana may be a manda-kulastri ( =manda-
gotrangana), a lady not of a great family or a lady whose character is
not above reproach, or a courtesan or both. If the plot leads to the
attainment of any one of the four principal objects of human life
( purusarthas ) suited to a householder then a kula-str: alone should be
introduced as, for example, Nandavanti in the play Puspadisitaka ( now
lost). If contrary be the case, a courtesan may be introduced as a heroine.
If the hero be a Vita then both a kula-stri and a courtesan should be
introduced, The poet, however, should take care to see that the two
heroines never meet in the course of the drama.

A prakarana with a ‘kula-stri” as heroine is pure, so too with a
courtesan as heroine it is pure; and with both the types of heroine it is
‘Samkirna’.

(iv) The hero’s life should abound in incidents and situations that give
rise to variety of sentiments. The governing sentiment of the prakarana should,
however, be the erotic one. All other sentiments should be made subservient
to the dominant or ruling or governing sentiment.

(v} In accordance with a verse in the Natyagastra, like the Nataka it
should have not less than five nor more than ten acts.

As regards the remaining characteristics they are as in the Nataka. In
other words, Junctures, Introductory Scenes, Sentiments and the like are as in
‘éle Nataka.
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Mallika=-Makagranda answers this description. The subject-matter is, as
wiil be evident from the detairled summary of the plot given above, mnot
drawa from the Ramayapa. the Mahabharata or mythology. It is at once
novel and invented by the poet. The hero, Makaranda who is a merchant’s
son and who has lost all his ancestral wealth by gamb]ing and who in the
prime of youth frequeited prostitutes and who is now full of repentance
belongs to the middle class of society. The heroine Mallika is ‘manda-kula—
stri’, a lady not of a great family as she happens to be the illegitimate
daughter born of her mother Candralekhz, a Vidyadhara queen and a Kirata
youth. The ruling sentiment of the play is the spontaneous: love at first
sight between Mallika and Makaranda and after undergoing mapy hardships,
calamities and almost unsurmountable obstacles the two lovers are united.
Naturally, the erotic sentiment prevails throughout the play and the senti-
ment of fear, of heroism and the marvellous arising out of a variety of
incidents serve only to strengthen the principal erotic sentiment. The play
has six acts which accords perfectly with the rule of the Sastra.

It would thus seem that the play fulfils all the requirements of a
prakarana,

The Poet’s Personality as revealed by his Works

Ramacandra is the reputed author of a hundred works including no
less than eleven dramas. When one studies thoroughly and deeply all the
writings of a poet one might be able to infer his personality more or
Jess correctly. It may even then be hazardous to infer the man from his
works if the author keeps throughout a purely objective attitude. But one
will not go far wrong in the case of a self-conscious poet like Bhavabhati,
Rajasekhara or our author, Ramacandra. An attempt is made here to have
a mere glimpse of Ramacandra’s personality from his play Mallika-Maka-
randa and the Prologues and the Epilogues of a few other plays of his that
are so far published and of his Natyadarpana (in collaboration with
Gunacandra).

Ramacandra was a devout Jainl and a devoted pugpil2 of the great
Acarya Hemacandra. He was proficient in the three sciences3 : Grammar,

1 At the commencement of his works he pays homage to the Jinas or their Speech,
2 He speaks with reverence of his great Acarya :

gsE—gHI—aifgcy—a<31 -seafaunfaam 1

sSgHIGegNFIAT | gIE Y A7y /g 1)

3 He calls himself ‘Vidyatrayicanam’ in his prologue to Raghuvilasa, and ‘Traividya-
vedin' in the introductory portion of the Natya-darpaja~vivarana. The three
‘Vidyas’, meant by Ramacandra are : '

UERBEH ~FHI BSEH—FIIFHA-BI AL |
migeafamat & gaig g7 sggT: o
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Logic and Poetics (including Dramaturgy). He was indefatigably engaged
in creative, literary activity4 writing poems or plays or ‘stotra’s or
scientific works. It is perfectly understandable if one takes pride in his
literary art and learning, Ramacandra, however, goes a step further and
indulges in boasting.5 He declares : “There are many great poets like
Murari who diligently write plays that excel in striking modes of speech
only, whereas he alone is expert in writing plays, imbued with sentiments
which are the .very soul (the essence) of drama.”® Generally, the works
(of other poets), like sugar-cane, progressively deminish in rasa (1 senti-
ment 2 juice) but Ramacandra’s whole work grows progressively sweeter
and sweeter still.7 He proudly declares : 1 The good sayings (saktis=
subhasitas) of Ramacandra 2 the spring 3 melodious songs 4 Freedom and
S union with one’s beloved person-these five (things) are veritable showers
of joy.8 N

It seems that in the days of Ramacandra there was an army of poetasters
who thrived on the poetic works of their predecessors. They unabashedly
committed literary theft and passed the poems of their predecessors with
some changes here and there as their own. Naturally, people, in general,
were fed up with them and did not trust them at all; on the contrary they
held these poetasters in utter contempt. Probably this charge of plagiarism
was levelied, by some of his contemporary critics, against Ramacandra. He
stoutly defends himself against this baseless and mischievous charge in the
Prologues to Nala-Vilisa and Maliikamakaronda. The relevant dialogue

4 He calls himself -+ Acumbita-kavya-tandram’ ( Prologue to Raghuvilisa) and
‘Visirna -kavya-nirmana-tandra’ (Prologue to Kaumudimitrinanda). He cefers to
his firm resolve to compose original works in his Prologue to Mallika-Maka-
randa (I. 8).

5 Read: gfy, %15y ya: gl@I=@ATAafa: 1__Nalavilasa 1. 2.
sarArg  agatifagaegagu
Az facasan #fa afg gufsgan
®y YaArFArET: fEga s} uzfag

, s
Wi, Arraam szifs faki aafga; oA L3

-—Kaumudi I, 3

7 gaeel Ze3Fd 91E) EYARTATEl: HHIT
Ffaeg uaargey w31 @1 g 9l —Ibid I. 4
: —Kaumudi I, 4
—Satyahariicandra 1. 4
8 gyl UYAEFEey g9 s 1
eqgesafasedlTa 9539 872 0 —Satyahariécandra I. §

—Nirbhayabhima 1. 2
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between the Assistant and the Stage-Manager that occurs in the Prologue
to Nalavilasa may be reproduced here :
¥

Nata (=Assistant). (Reflecting) Sir, is this poet himself a creative play-
wright or just a borrower ?
Sttradh@ara (=Stage-Manager) : In this matter the poet himself has already
given a reply :

‘““We compoce poems with words and senses in accordance with the
dictates of our own poetic genius-Creative genius Let them say that we
imitate others (or commit literary theft). This is the way of talking (pre-
valent among people) : They say that the moon- lotuses which bloom even
on the day of ‘amavasya’ (the night of new moon, when the sun and the
moon dweil together, the 15th day of the dark half of every -lunar month)
have bloomed cn account of the contact of the rays of the moon (though
it is easy to see that there could be no moon-rise that day}.”’?

Moreover, finding that people love poems which defy any logical connec-
tion between its words and their senses the poet became dejected and said :

‘ They generally like poetry which is uneven with naturally crooked sense
clothed in old and extremely blunted words. We cannot persuade ourselves to
follow this course. This thought always troubles our mind.”” In the Prologue
to Mallikamakaranda too he raises this issue aad silences his crities.1°

It also seems that some people professing to guard jealously the dignity
and high position of ‘muni’s—¢specially Jain munis — must have severely
criticised Ramacandra, for writing plays poriraying the sentiments of love,
langhter, etc. For peace or quictitude is of the essence to the munis and
the erotic and the comic sentiments are harmful to maintain and develop
the attitude of quietilude. A common man too is puzzled to find a ‘muni’,
who has renounced the world, depicting scenes of love between young men
and women and describing approvingly the charms of young beautiful
damsels. The Prologue to Mallika- Makaranda tries to meet this crmcsm
The relevant dialogue is reproduced here below :

Natah : (disdainfuliy) Sir, the ‘muni’s are solely devoted to peace or quieti-
tude and owing to the resultant wisdom they employ their dignified
speech solely in the exposition of dharma; otherwise they maintain
rigid silence. They are absolutely unworthy of writing plays imbued
with sentiments like the srotic, the comic and the heroic.

Siitradhara . O worthy friend, now, you speak things which betray that you
do not have the cleverness of (even) a villager !

97 Nala-vilasa I. 7 and §
10 Mallikd-makaranda I, 7 and &
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The whole world krows that jama (peace or quietitude) is the very
essence of great sages (monks). (Don’t you however forget the fact that)
although gods are born in heaven they move about in all the tbree worlds,11

The suggestion is ; “‘Muni’s (sages, monks) too should occasionally leave
the high pedestal and come down on earth and should write plays and
appreciate them when staged. Just as the gods do not lose their godhead
or divine nature simply because they move about in the three worlds even
so the ‘muni’s who write plays and aesthetically appreciate them do not
lose their sageness or monkhood.

It is, however, doubtful if this reply silenced Ramacandra’s critics.

Another striking trait of his personality was his love of freedom (here
on earth as well freedom from the cycle of birth and death). He frankly
says that he would anyday prefer the free life of a street-dog to the over-
lordship of the three worlds, that is dependent on another.12 At another
place he observes : “If there be life~-long freedom useless is heaven and the
wealth of this worid18 A hurried glance at the epilogues to his plays would
immediately bring to our notice his intense desire for freedom from the
cycle of birth and death.14

Although Ramacandra had renounced the world he had well retained
his aesthetic sense. He had read and mastered thoroughly the plays of the
great poets (like Bhasa, Kalidasa, Sudraka and Bhavabhati).!5 He had, it
seems, good knowledge of the arts of singing, music and dance and he was
very .well conversant with the ways of the world.16 His aim in writing the

11 ggeqes gdlegion e g siaweafa
seqg fXfy Yaiai Rz gadwfy o

12 ggaea) ¥ q@ig adEsf qedlq
qieq ¥y quaaRa@iFenfa ams: u

13 gqiarsy afk Sfadrafy gar epfgdl a99  —Nalavilasa I 2(C)

14 Read gsppaaori: @d1: 9HT: @AAT AT | —Nalavilasa
SIo eqiarsaeLAT ARy agal aradl A1Rdeg; | —Satyahariscandra
. -Yadavabhyudaya
gIoq EAdrsATEHIAGATd g% AUAAY WIHAT | o oope
st Aaitesdt i eadsaifEc qan | -Kaumudi, Mallikamakaranda

15 Read gEizxfafaagifa gszar sartfa gfim: o
eq9 | Foql Eqay AzTeEd fageay u -Natyadarpana I (introductory v. n. 2)
16 Read 7 wiig-gia-god; SifafafEan a 3 i

afidrg ¥ &§ = gaw=iEd afggan: U_jvid. v.ao. 3
3
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different kinds of play was to impress upon the people that they should
always follow the right path.17

Ramacandra intrudes on his own work and indulges in self-praise
or —admiration. Jis self-consciousness is apparent in remarks like

(i) avdl @=afq, vaiaas vIgar arsi @=i@a gaacaeamAifRan: (18
(ii) o®), Wu-wgeud waoafag: 110

(iii) ¥ sgFRQ FardfEa: 20

Such remarks reveal Ramacandra’s egotism.

Ramacandra’s firm faith in the inexorable law of Karman finds expre-
ssion in his plays. For example, we have the foliowing passage :
figeq faea-aeafa qufdsng: |3'sfy awaaeged: gagdel safn  ffaea.
sqxaiar seRFay afeqdal wew FHmifawsasg; 2t

The personality of Ramacandra that emerges mainly from his play
Mallikamakaranda and the Prologues and Epilogues of some other plays, is
certainly magnetic.

Ramacandra ss a Dramatist

If we take into consideration merely the total number of plays
written by a Sanskrit dramatist Ramacandra, with his eleven plays, stands
next only to Bhasa who is believed to have written thirteen plays. In the
galaxy of Sanskrit dramatists, Ramacandra is a star of the second magnitude
only. It would be unfair, however, to compare him with the early master
dramatists like Bhasa, Sudraka, Kalidasa or Bhavabhati. He may very well
be compared with later dramatists of the decadent period like Murari,
Rajasekhara, and Jayadeva (with his Prasannaraghava). A close and critical
study of the available plays of Ramacandra would show that he equals if
not excels them. Here it is proposed to judge him as a dramatist with
reference to his play Mallika-Makaranda.

The story of the play is invented by the poet himself. It is based on
the time-worn theme of love triumphant over many obstacles. Makaranda,
a merchant’s son, who was in his early life a gambler and who frequented
prostitutes, later becomes full of repentance and resolves to lead a virtuous life
afresh. He is the hero of the play. He saves the damsel Mallika from

17 Read giuqi fg 7912y aedfn gead  wau\sfwRa-gasag 9safa 1—mvid, p. 106
18 Amukha to Mallika-Makaranda (p.l)

19 Mallika-Makaranda (p.27)

20 Ibid, (p.38)

21 Mallikai-Makaranda, (p,52). A passage of similar import occurs in Nalavilasa (p.82).
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committing suicide. She loves him and he returns her love. Itis thus a case of
love at first sight. The path of their love is full of obstacles. Overcoming these
obstacles the two lovers are united towards the end of the play. Their
story forms the main plot (‘adhikarika vastu’). The story of Manorami and
Vaiéravana forms the sub-plot (‘patzks’). For, the hero Makaranda restores
Vaisravana, who was transformed into a parrot (by Candralekha) to his
original form. Both Vaiiravana and his wife Manoramz are very grate-
ful to him. They, on their part, plan to win the favour of Gandhamgsiks,
a (Jain) nun and through her grace get the two lovers married. The incident
ot Gandhamgasika who, through clever intrigue helps Makaranda and Mallika
get married constitutes what is technically called ‘prakari’ for she comes
in only to help the hero and heroine without any expectation o! a gooa
turn in return. It would seen that the poet has skilfully intertwined the
main plot and the sub-plot. A hurried glance at the story summarised act
by act would show that though it treats of a time-worn theme, it is at
once very interesting and original.

The poet has succeeded in portraying the principal characters of Malliks,
Makaranda, Candralekha, Citrangada (and Gandhamasika) investing each
one of them with a distinct individuality.32 The minor characters among
the twenty-four in all are such as would hardly linger in the reader's memory.

The poet is proficient in portraying the sentiments of love, heroism
and wonder. The love at first sight between the lovers grows more firm
and secure. Makaranda continues to love Mallikg even after knowing the
fact that she was born as an illegitimate child: and Mallika too loves him
as before even after knowing that Makaranda was given to gambling and
that he was frequenting prostitutes in his prime of youth. Ill-treatment and
even flogging and the temptations offered by Citrangada, the Vidyadhara-—
prince, who woos her, fail to change Mallika’s mind. Imprisonment and
threats of death by the Vidyadhara-prince have no effect at all on Maka-
randa. The two lovers are prepared to face death as they hope they would
be united in heaven. In the concluding act when everybody (excepting the
members of the plot, contrived by Gandhamusika) is under the impression
that Makaranda has been finished to death and that Mallika and Qitran-
gada are about to be married to each other they find, to their surprise,
that Mallika and Makaranda are married and that Candralekha and Citran-
gada are out-manouvred by Gandhamasika.

The sentiment of love is the governing sentiment of the vlay. The
sentiments of fear, heroism and wonder are portrayed as subservient to the
sentiment of love. The sentiment of wonder s mainly depicted in the
¢Conclusion.” Ramacandra rightly says in his Nalavilisa : “Rasa is of the

22 Vide the section on Characters supra.
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essence of a drama. Those who are fond of showing their skill in figures
of word and sense even in compositions to be staged and neglect rasa may
righitlv be called as learned men but not dramatists :

1n a dramatic composition a striking variety of incidents (and metres)
does not deserve so much praise as rasa does. A mango, though lovely with
ripeness, afflicts you if it be devoid of rasa (juice)’.28

He strictly adheres to the well-k~own rules of dramaturgy : “One
should not make the Subject-matter too disconnected by the excessive (use
of) Sentiment, nor should one overwhelm the Sentiment with the Subject—
matter, figures of speach and laksanas”. ‘

One sentiment, either the Heroic or the Erotic, is to be made the pre-
valent sentiment; all the other Seantiments (should be made) subordinate.
The Marvellous Sentiment should be employed (only) in the Conclusion™.2

The Midnight scene showing Mallika’s attempted suicide, Makaranda
rushing to save her and shampooing her breast when she falls in a swoon
in the first act and the marriage-scene between Mallika and the idol of
of Kadambaka, the chief of Yaksas in the Tamoraji valley in the last act
would prove highly successful and tremendously popular even ona
modern stage.

The play reveals the poet’s skill in presenting lively and brilliant dia-
logues unfolding the traits of the speakers involved. The dialogues between
Yuvati (=Malliks) and Makaranda (pp. 7-8, p. 21). Suka and Makaranda
(pp. 38-40), Citrangada and Makaranda (pp. 41-42), Candralekha and
Mallika (pp. 47-48) are instances in point. -

We may now turn to his defects. The scene of -the action in the first
two acts of the play is the Paficasaila-dvipa whereas in thbe remaining five
Acts it is the mountain Ratnasanu (=Meru), the region of the Vidyadharas,

23 @ AiafEf | gaiqesagasafaasason ¥ gafyafi
ga=dy Wagssfy fagata wa @ @ w99
qqAT AGAfaE x@sEr Ay g @ 0
fanssancaiayzdsafa dag o —VI, 23
Rymacandra’s statement @99l a2af3fi:* reminds one of Bharata’s
dictum: Afg Wiz WA sfagg: vaqd-
24 q =foeEdr qeg 3y fafeseaat adq
W at a faIsas, geeasgHitaq: ||
g WSHEqEAT e PgIMT g7 ar
agasy Wi 93 FpaifFagediszgag
—Dagargpaka 11I. 33-34
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it is not made clear why Gandhamasika, the nun, and her party, who are
human beings go to the heavenly region of Vidyadharas, and what made
Candralekha and Citrahgada (themselves Vidyadhara and Vidyadhari) repose
full faith in this nun, a human. Again, when ‘mere disguise’ would have
served the purpose we do not see any point in Ramacandra representing
the Vidyadhari queen Candralekhz as transforming Mallikz into a male form
by the use of a magic pill

Again, the action is dependent to a great degres on accident ; Candra-
lekha through mere accident loses her power of flying through the sky.
Regaining that power after six-months’ austerities she, being sex-starved,
enjoys love’s dalliance with a Kirata youth. With her newly-acquired lore she
could have reached her home wirhin no time and enjoyed love’s dalliance
with her own husband. Her new-born babe she deserts. By sheer chance
the merchant Jinadatta comes across this deserted newly-born child and
entrusts it to the care of his wife Bandhusundari. Makaranda accidentally
saves Mallika from killing herself by hanging from a tree. Malliks is
mysteriously and unseen, taken away by force from Makaranda who was
keeping guard. Makaranda, at the separation from his beloved wants to
put an end to his life by throwing himself into the sea when by the
merest chance he is lifted up by a ‘Bharunda’.bird and thrown down on
the mountain Ratnasanu (=Meru). By mere chance he comes across Tapasa-
Kumara whom he takes to be Mallika’s brother but who, in fact, is Mallika
herself transformed by the use of a magic pill by her mother. On learning
about the sad and miserable plight of his beloved and finding himself
unable to help her out Makaranda wants to end his life but is prevented
from doing so by a divine vaice. By sheer chance Makaranda is saved from
being crushed to death under a huge slab of stone hurled down by
Candralekhz with a view to killing him. Again Makaranda who is about to
be killed by Citrangada is saved by the timely arrival of a messenger from
the nun Gandhamisika. The element of chance cannot be entirely ruled
out of a drama, as out of life, but its frequent occurrence severely taxes
our credulity and is surely a reflection on the poet’s dramatic art.

The poet does depict a few situations and give passages which contain
the element of irony. The meeting between Tapasakumzra and Makaranda
and the incident of Mallika’s marriage with the (idol of the) Yaksardja and
the conversation between Citrahgada and Makaranda (towards the end of
Act 1V) attest to the poet’s fine sense of irony. The play, as a whole, how-
ever, is devoid of humour and the poet tries to make up for it by intro-
ducing the element of the supernatural.

Another defect of Ramacandra is his lack of sense of proportion. He
jhus indulges in sentimental prolixity by putting six verses in the mouth
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of Citranigada to describe the beauty of the heroine in the concluding Act
of the play. Exuberance or preponderence of verse in the play also attests
to his lack of sense of proportion or restraint — although it is possible to
seek justification for tbe dramatist in his models like Mrycchakatika and

MalatiMadhava.

Rimacandra’s Style

Vaidarbhi and Gaudi are the two main kinds of style. The distinguish-
ing features of the Vaidarbhistyle are clearness (clarity, lucidity, perspicuity-
prasada) and sweetness (madhurya). The quality of clearness causes the
sense to become intelligible on merely hearing the words. The quality of
sweetness is produced by the use of consonants other than cerebrals, with
their appropriate nasals, > and ‘»’ with short vowels, and no compounds
or short compounds. The characteristic of the Gaudi style is force or strength
or vigour (ojas).Itresults from the use of compound letters, doubled letters,
conjuuct consonants of which ‘r* forms part, cerebrals other than ‘p’ palatal
and cerebral sibilants, and long compounds and high-sounding expressions.
No poet, in fact, can confine himself entirely to only one kind of style. He
has to employ one or the other style in consonance with the sentiments to
be portrayed. The Vaidarbhi style is appropriate in the sentiments of love
in enjoyment (sambhoga Sghgara), pathos (Karupa), love in separation
(vipralambha-srnigara) and calm ($§nta). The Gaudi style is appropriate in
the sentiments of heroism, fury and wonder (vira, bhayanaka, raudra, and
adbhuta).

The sentimenis in Mallika-Makaranda are mainly those of love, heroism,
horror and wonder. Excepting some passages, both in prose and in verse,
and some dialogues in the Vaidarbhi style, the play as a whole is written
in the Gaudi style. He has a large command of the Sankrit vocabulary.
The language is, as a rule, dignified. Whatever be his meaning. Rgmacandra
generally writes with force. His style is forceful and powerful and not
polished or graceful. The story of Mallika-Makaranda centres round the
spontaneous love, at first sight, between the two lovers Mallika and
Makaranda. Usually the sentiment of love is portrayed by poets in the
Vaidarbhi style. But as the path of love between these two lovers never
runs smooth and is beset with difficulties, dangers and calamities the poet
has, in the main, employsd the Gaud: style. There is hardly any scope for
the depiction of the sentiment of laughter. The one-sided love of Citrangada
for Mallika giving rise to the comic sentiment, the ironical conversation
between Citrangada and Makaranda, and the final scene of marriage between
Mallikz and Makaranda (representing Candralekhz and Citrangada as duped)
are oanly exceptions. Some of the passages, both in prose and verse lack
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simplicity and intelligibility and can be fully comprehended only after care-
ful study and a good deal of reflection. In quite a few cases the difficulty
arises on account of scribal blunders. In this regard the attention of the
readers is drawn to the following verses 1. 20, V. 3, V. 8, VI. 14, VL. 17.

To modern taste Ramacandra is naturally attractive when he is simple
and not grandiose or pompous or inflated as he can be when he chooses.
The dialogues, barring the Amukha, and a good many elegant and attractive
verses are simple and easily intelligible. The verbal contest between Citran-
gada and Makaranda (towards the close of Act.1V) is at once brief and
brilliant. The dialogue between Candralekha, Mallika and Tamarasa (pp.
46-48) is also splendid.

Ramacandra uses a large number of figures of speech to decorate his
style (Vide the paridistam=7 to the present edition). He is very fond of
arthantaranyzsas and subhasitas. A few of these may be reproduced here :

(i) |aissfi Agdl fafs: sm~afadaa —IL 9

(ii) @991 sH@TFERIR AT, | —p. 13

(iii) @ DN ARIfA=ET ) —IL. 20
(iv) afa sifan safsas =28 fEfe=a g7 9.1 —II1 10
(v) wgisg@agnasfy geexsn afmaas: o —p. 33
(vi) @ wW el e fqwe —IV. 2
(vii) sifaded fg arer H=ai swmafa —p. 38
(vii) ®nsf eidTal gai @gd wgwA wwafa 1 —p. 28
(ix) sw =g afaqn —v. 16
(x) H=ENIASA QAT awS: 9qeq | —vi. 14
(x1) a1gt afa=ad swE —vi. 15

In this play Ramacandra employs a large number of metres (Vide
Parijistam—6 to this edition). He greatly favours ‘iloka’ which is suitable
for rapidity and directness of style.

The Prakrit passages show Ramacandra’s proficiency in Prakrit. He
occasionally introduces vernacular words in tha Sanskrit speeches. Thus he
writes ‘gzfRR, n&: gmaFaqg | p. 13. The word ‘Katari’ is used in Apabhramsa
in the sense of ‘ascaryam’; ‘Curaya pratikalarh pratyaha-vajrargalah’—I11. 7
where Ramacandra, it would seem, uses the Prakrit root ‘Cara’ (to reduce
to powder, pulverise, crush). The form ‘vidhyapya’ is probably due to
Prakrit influence for in Prakrit we have the root vijjha meaning to extin-
guish. On p. 63 we have the expression madana-kadakam. <Kadagaw’ (or
‘Kadakam’) is a Prakrit form of ‘Katakam’. The forms vaccha, vacchara
(p. 14) for Sanskrit ‘vatsa’ and -vatsara’ are, as they stand, Prakrit.
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Ramacandra adopts four or five verses (vide Parisistam-5 to the edition)
from Bhartyhari’s Srrgiraiataka. 1t is rather curious that he should adopt
the verses in this way without giving any indication of their source. The
play contains a few situations and scenes which strongly remind us of their
counterparts in the works of Ramacandra’s predecessors like Bana, Harsa,
Bhavabhtiti, and Bhagta Narayana (Vide Notes). It contains verbal
reminiscences of a few earlier texts. Rzmacandra has quite a few ready-
made verses which he repeats in his plays, prohably following in the footsteps
of Bhavabhuti. )

Soma Techaical Terms in Che Sansk rit Drama

1. Nandi : Most Sasnakrit dramas open with a verse (or verses) of
the form of a salutation or benediction, which is usually suggestive of
the story of the drama, followed by the remark, ‘At the close of the
Nandi the Sutradhara enters’. But in Bhisa’s dramas we find the play
begun with these words, and a verse or verses following. Vijvanatha
adopts as the definition of Nzndi what is recited in praise of a deity,
Brazhmana, King or the like, and is accompanied by a benediction, consis-
ting of twelve inflected words (with nominal or verbal endings} or eight
lines (quarter-verses); Abinavagupta, however, permits of a greater variety
of forms. In Viivan3Atha’s view the Nzndi is part of the preliminaries
(Purva-ranga), and it must be preserved, however much these are shortened.
The Nzandi is recited by the Sutradh@ara (or Sthapaka) behind the curtain,
and then he enters on the stage. It is called Nandi because 1t is a source
of delight to the gods.

2. Sttradhara : The name Sutradhara literally means ‘the holder of
the string’ and perhaps indicates his origin from the ‘puppet show wherein
the puppets or dolis are made to perform by holding and pulling
the strings attached to them. Or thc name Sutradhara denotes him as
primarily the architect of the theatre, the man who secures the erection
of the temporary stage. He is the principal stage-manager or director who
arranges the cast of characters, instructs them in their art (Natyacarya).
For this high position as Satradhara (Natyacarya) ¢his qualifications
were to be numerous; he was supposed to be learned in all the arts and
‘sciences, to be acquainted with the habits and customs of all lands, to
combine the completeness of technical knowledge with practical skill, and
to be possessed of all the normal qualities which an Indian genius can
enumerate. To him falls not merely the very imoprtant function of intro-
ducing the play, but also of takingone of the chief parts. He is normally
the husband of one of the actresses (nati), who aids in the opening scene.’
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3. Amukha : Immediately after the preliminaries (Purvaranga), according
to the Natyaidstra, another person, similar in appearance and .qualities
to the Sutradhzra, is to enter and introduce the play, a function which
gives him the style of introducer, Sthapaka. But later on, these prelimi-
naries were considerably shortened, and the Sutradha@ra alone performed
both the functions of the preliminaries and of the prologue (amukha,
prastavana, sthapana). The essential feature of the prologue is a dialogue
between the stage-director and his attendant, or rather, his Assistant
(pariparsvika) or an actress {Nati-who happens to be his wife) or the
Vidusaka on some personal business which indirectly hints at the drama.
This dialogue propitiates the audience by verse or verses alluding to the
subject of the play, mentions the name of the author and the play. The
mode of connexion between the prologue and the play is given by
Dhanarhjaya as threefold and by Visvanatha as fivefold; and accordingly
the ‘amukha’ (prastavana) is said to be thrze-fold or five-fold, Of the
three (or five) varieties of this prologue we are concerned with the
Kathodghata - for the prologue of Mallika-Makaranda is of this variety—
in which a character in the play catches up the words (or their sense) of
the stage-manager (or director) and enters on the stage from behind the
curtain.

4. Viskambhaka : It is essential that the events or matters as are
appropriate for presentation must be presented in Acts. The events described
must not be disconnected. It is neither necessary nor usual that Act should
follow Act without interval. To reveal to the audience the events during such
intervals the Natyasastra permits a choice of five forms of scenes of introdu-
ction (arthopaksepaka) which serve also to narrate things, whose performance
on the stage is forbidden. One of these five is Viskambha or Viskambhaka, an
explanatory scene. It is so called from its concisely compressing (f3+ v c&¥q)
into a short space those subordinate parts of the story, not enacted before
the spectators, but- a knowledge of which is quite essential to the compre-
hending. of the action of the play. It serves to explain the events or inci-
dents that have already taken place or are about to take place in (the near)
future. It is generally perforined by not more than two persons, never of
chief rank. It is pure (suddha) if the performers are of middle rank and speak
Sanskrit; mixed (Sarhkirna) when the characters are of middie and inferior
class and use also Prakrit. It may be used, at the beginning of a drama
where it is not desired to arouse ssntiment at the very outset.

5. Nepathye (From behind the scene or the curtain) ; The word nepathya
means (i) the curtain: (ii) the dressing room or green-room; (iii) the toilet
or decoration, (iv) the actor’s costume. As stage-direction it means ‘from
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behind the scene’. It is used (i) when a character is represented as speaking
while approaching the stage but before actually entering on the stage and
(ii) when the utterance of a character, whose entrance on the stage is not
required, is to be made known to 'the characters who are present on
the stage.

6. Prakaiam (AJloud) when the speech is to be heard by all those on the
stage, and of course by the audience the actors speak aloud.

7. Svagatam or Atmagatam (Aside, to one self): When the speech is to
be heard by the audience alone and not by any actor on the  stage, the
actor speaks to himself.

8. Janantikam and Apavarya (=Apavaritam) : Janantikam (a private
conversation) is a mutual conversation in the presence of other actors by
shutting out the others in the middle of the story by the hand with three
fingers raised, the thumb and ring finger being curved inwards. Apavaritam
(or Apavarya=aside) is a secret told to another by turning around to him.
It is understood to be heard only by the actor addressed to. Both these
stage-directions are, however, indifferently or indiscriminately used by
the Sanskrit play-wrights. These speeches are of course meant to be heard
by the audience as well.

9. Akzte (In the air) : When one actor alone, without another actor
on the stage pretends to see somebody in the distance, and speaks in the
air “Do you say so?’’ or the like, as if hearing something, though it is
really not spokep, that is called . conversation with imaginary persons.
This device of (speech in the air) is employed with a view to carrying
forward the action of the drama but at the same time economising chara-
cters. This device is frequently used in the Bhana (or Monologue) the actor
speaks in the air, repeating answers supposed to be received.

10. Karpe evameva : With a view to avoiding repetition (if what is whisp-
ered in the ear is already- known to the audience) or if the plot or plans
are going to be unfolded later, the concemned actor whispers into the ear of
another actor (who is also concerned) «it is like this” or ‘it is so.”

At the instance of Prof. D. D. Malvania, formerly Director, and Dr.
N. J. Shah, the present Director, L. D. Institute of Indology, Ahmedabad
I gladly undertook the work of writing a Critical Introduction and Critical
and Comparative Notes to Mallika-Makaranda, the text of which was already
and ably edited by the late lamented Munisr1 Puanpyavijayaji Maharaja. I
personally knew this distinguished scholar and saint and held him in great
reverence. I therefore readily accepted the suggestion of completing the work
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left unfinished by him. 1 tender my sincere thanks to Prof. D. D. Malvania,
Dr. H. C. Bhayani and Dr. N. J. Shah for their keen interest in my work
and their useful suggestions in tackling a few knotty phrases and lines from
the text. I tender grateful thanks to Prof. R. B. Athavale who spared time
for me for discvssing with him some tough passages from the text of the
present play. In conclusion, [ pay my tearful tribute to my wife-who is no

more. In spite of her serious illness, she had encouraged me to continue
the critical study of this play.

—V. M. Kulkarni
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CRITICAL AND COMPARA’I‘IVE NOTES
ACT I

The Prologue

At the beginning of the act we have the ‘Amukha’ (=Prastavani,
Sthapani) the Prologue, which commences with the usiial benedictory
stanza. It is customary with Sanskrit writers to open their works with a
salutation or benediction. It is called ‘Mangala’. Jt is credited with the power
of removing obstacles and leading to comp'etion of the work undertaken In
dramas it takes the form of *‘Nandi’ The dramatist is a votary of Jainism.
Naturally enough he pays homage to Lord Jina.

P.1 V. I: We wait upon (or worship) that Lord Jina who is free
from all impediments and has attained the glory which is born of Final Bea-
titude and which is as bright-white as Mallika (Jasmine flower).

The use of the word Mallika suggests the name of the heroine.
gl ind. A vocative particle corresponding to, ‘ho’ *hallo’. In dramas

it is mostly used as a form of address by characters of the middle class;

&2 argu ar FW 0 (I AE@, A FF | —Mudra. L18-19). The Naryasastra,
however, when setting forth the elaborate etiquetie as to.the mode of add-

ressing lays down :

it WAy gwey: fEgatg @ s:
qaTAlsT ggeata T i amd: u Ar ar. qe.ew

Abhinavagupta’s comment reads : daiSH:  @AFISTA o9, g8 'R afy ay

sy 1
It is also interesting to find that the Nafyadarpana of our author (with
Gunacandra as his collaborator) iays down :

=N ET g T (¥.4%) and adds in the Vrtti:

qatAlT: gada @ E3rEAmegua} | g8 | enfym =3 arew: | In the
present play the Sutradhdra addresses the spectators (members of the
assembly) as &Jt A’ One is tempted to remark ‘Ramacandra
here nods’.

THATS—SH , AFAE:—8: — A circle; ‘TS g Aveaq] SR |
%4g® Sprouting from %% we have the denom. FIoqfd. ‘Fgad --‘from
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the denom ' base we have the abstract noun. #Hgfeast A row of clouds;
‘grafadt AuwST TAAC | ‘GEN gEIRL The hollow or the auditory passage
of ear which is gifted with hearing, listening’

V.2 Even with clever (sweet and pleasing) words of flattery the people
are not attracted towards you (lit. do not approach you) unless they are first
told of the purpose, Therefore the world needs to be instructed about some

purpose or the -other.

V.3 Two things are the basic or primary and unbroken causes (lit.
seeds’ of attaining the two corresponding effects : one, wealth in the case
of (success in) worldly deeds and two, tranquillity or peace in the case of
the bliss of Final Beatitude.

=fl®d  With my heart full of hope of obtaining a little wealth; &%
this word (often at the end of comp.) is used in. the sense of a.particle,
drop, small quantity, a little.

o™ a, Taking, accepting, taking interest in, inclined to (in comp),
possessed by (an evil spirit, a demon). Here in the present context it is used in
the sense of ‘T (posssessed of), SIER FOT AT ‘Directing the ear’, Listen-
ing in the air. ‘

P. 2 taﬂ{q....qrsrrwgga 351’218: | ““Great poets compose their plays
keeping in view intelligent, sensitive and appreciative spectators or
men of taste (rasikas) and not the dull-headed and stone-hearted mehn
who are averse to even swest song (and music) and lovely or loving
women, who are not thrilled (lit, are without the armour or garb
of, that is, ure not covered with horripillation) .even when they
watch the (deeds of) heroic dynamism of great warriors, who remain abso-
lutely unmoved even when dire calamities visit their own parents, brothers
(and sisters) and children and who are not at all kind even to their own
faithful or honest servants.

“In this passage Ramacandra sets forth the qualities expected of a man
of aesthetic taste (rasika) and condemns the insensitive, unappreciative
spectator (arasika).

V. 4 Even god Brahma would become a butt of ridicule if  he were

to stage a play in front of insensitive spectators or if he were to serve the
wicked or if he were to exhibit his eloquence in front of the rustic or vul-

ger people.
" q1F —- A learned or venerable man, a term of address in dramas in
the sense of ‘O worthy Sir, Your Honour’. An assistant of the manager of
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the play addresses tha manager as AT and the manager ({{ﬂﬂrt) addresse
the assistant (72, TRara® or wiRaify®) as WY or ARy :

AEAr AR Twen: fREgAeg AIE: | —-ALAT. e.ew

WEISENE @&t g Arvead| arsfd = o
AT qiftarddA arg gfy gaweds: |\ |§ = g Ary s

, ——FWETF .63
o wrEisEiEE, ¥ A @E |En |

& g sTargaln =t Arawesd A | A —
M GIACE PRE AN gHART a1y gEhEas: 1
——ARERIN 2,49 (3¢%)

¥ — The learned, respectable mewmbers of the assembly; fax
is an honorofic title and the word so formed with @3 affixed at the end,
is always used in the plural : @3 fpng fAe sgawarag . AN(=aRky)
zfd azgdraan | aoEfE aguea: (—aR9:) icregularly formed from I, st or
4th conj to bear patiently. IZAMYAT Talkaliveness, garrulousness. FHF-T5
FHreqaEg e, o781 74: a composition, poetic work; SFE: 7 SEFL: an
excellent composition.

V.5 In the absence of bad intention even a crime is not blamable
(or fit to be condemned). A precepter, even if he hurls abuses at and kicks
his pupils, is still honoured (by all). ‘

fFasEft The =t stands for the three Vedas taken collectively (F¥ad:
amifs of. s ¥ fagr = asf¥ awiE-ageg=mma) The title 95—T1F-S@T-F
of ‘qEIFFTAR TIMA:’) would indicate that I f@r also stands for

Grammar, Logic and Mimamsa q1%0q , q(d:, H@iE) Ramacandra and
Gnnacandra, declare at the close of their Natyadarpana that they are ver-

sed in Grammar, Logic and Poetics (T=T@EH—JAIBH—FISSH—FaHA: 1) In
the Introduction to his Raghu-vilasa he speaks of himself as fararsdag
It is, therefore, reasonable to draw the conclusion that by g} Rama-

candra wants us to understand these sciences (Grammar, Logic and Poetics.)
This conclusion is further strengthened by the following verse at the end

of the Ar=FqUr paying homage to Acdrya Hemacandra :
greT— AT Zeq—=1 - seRfFariam
sii@uerrargral, s AR @@ 0 AL g 9%R

No doubt, this verse speaks of an additional science Metrics. But it
may be included in a broader category of poetics as it is closely connected

i
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with it. Acarya Hemacandra’s contributions to these brancl(e,s of knowledge
are well-known; Siddhahema-$abdanuéasana (Grammar), Kavyanusisana
(Poetics), Chandonusasana (Metrics) and Pramapa-Mimamsa (Logic
and Dialectics),

a1 - Fraa-adtendgE: (Of &R=78) whose mind is experienced or clever,

i.e. who is proficient by nature (or birth) in the production ( W) of (works
relating to) the three sciences. The phrase may also mean ‘who.is proficient

in composing works relating to the three sciences and imparting them (ﬁﬂﬁ‘)
to his pupils. The =xpression ‘@G occurs in the ATHFARG: .oovvenee A
aufaes Fz@: o (‘1.“\9) The commentator Naridyana explaias it as afsfaay:
AED a1

auols : GuEE, SuEEr @Argie gemidl (23 W) The seven  oceans
taken collectively,
SR HIid — Ramacandra proudly refers to himself as the author

of one hundred works. But only some of these works are available today
and some are known by their names only, Some others might have been

lost irretrievably. It is possible to take the word ‘A3’ in the exXpression to
stand for a very large number (and not literaily to mean one hundred).

ARSH-NFRIMIIA AlZHI- — A drama in which Afte® and &g
figure as the hero and the heroine : wfdew @ Awg= Al swlgey sd A

ARSHEWFETH, | ARSHARCIH, AT 767 ad RCTHABFINTT ASH, |

It is curious that the playwright who himself is a dramaturgist of
repbte should refer to this work as a ¥iZ% when in reality or actuality it
is a 9%r. In the Niatyadarpana the authors clearly call it a % when they
quote from it with the introductory remark ) AT FISTZHY ACSHATEL g
a%GS: The anomaly could be explained by understanding that the word
A12% is used here in its general sense of a play (6'3155) and not in its tech-
nical sense.

grgad, Disdainfully, scornfully

ymRelds: . dEaEsaEiE « — Monks who (otherwise) maintain  rigid
silence but speak confidently and eloquently when delivering sermons — as
they are expert in appreciating the Santa rasa are totaily unqualified to
compose plays which abound in such rasas (sentiments) as the erotic, the
comic and the heroic.

Possibly such objections might have been actually raised during the
lifetime of Acarya Hemacandra and Ramacandra,
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- sl AR — You say something which is  devo id of
cléverness found (even) in a villager !

V. 6 All the (three) worlds (perfectly) know that tranquillity or peace
($ama) is the very characteristic (tattvam, essence) — the very life for the
great monks or sages. (Do not however fail to see that) gods are born in
heaven but they move about even in the three worlds.

gQs" — Angrily, in anger

v.17 At this time - these days — there are authors (or poets) who
bofrow words and ideas (from earlier poets) and thereby attain fame.
Consequently, how can the good people trust them ? This verse, with the

4th quarter changed as ‘@ # FaWIAM,” occurs towards the close of the
Natyadarpara and in the Introduction of Kaumudi-mitrananda.

P 3 WER Haughtily, Proudly; §@a79: #F:—The mouths (of the silly,
the foolish people) are sealed i.e. they are silenced.

Vs The idea of this stanza is : It is easy to win fame as poet by
poems purchased with paltry sum. We, however, who are intent on taking .
great pains to compose poems do not take to that easy road to winning
fame. Throughout our lifé we have been taking great pains in composing
poetic works. How can we get angry with any one else when we are given
to this bad practice over ages ? ‘

This verse reminds us of Visakhadatta’s line : ‘Fat a1 SrzwEifETag-
wafy sommegfdt a1 — Mudra. IV.3-d. cf also Nalavilasa I8.

9:q Behind the curtain. The etymology of this word is doubtful.
According to one derivation J9eq §s traced back to f4 n. the eye, or fA m.
the leader, and w2 (‘Ft d=eg AF°gal wwaw). It means (1) the curtain
(2) the tiring or dressing room for actors (cf. THAFIFLTTEA IS AqeggT))
(3) the toilet or decoration (395 ETTAfMH GRIfR: 5a19ad, 1) (4) the actors’
costume which makes him look like Kima, Sita, etc. (T@IfZsgs®t 3N a2
Aqugg=yd \—w<q:) The device of making a character speak from behind the

curtain (992@) is used for two purposes One, when the speech of a cha-
racter, whose enterance on the stage is not pecessary, is to be made known
to the characters on the stage, he is made to speak from behind the cur-
“tain. This way we have economy of Patras Two, when a character speaks

while arriving on the stage, his speech is also from behind the curtain (A9=q).
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V.9 Every great success is attended with troubles. One who bears
patiently physical and mental fatigue (or exhaustion) wins the bride (or the
young woman or wife) in the form of Vidya (Knowledge, Lore).

oqydt — ayfEwr (f) or YR (f) means ‘a young wife or woman’. Lexi-
cographers give the meaning as ‘a daughter-in-law’. The word 98l has
been used by Bhavabhuti in his Mahaviracarita V. 17(cd) ;

@ agfladeg ma: Faray =i

qrEt (from ‘éﬁ% a. Bearing patiently)—‘One who bears patiently’. This
word is already used by Rajasekhara in his Balaramayana

gugld : Monier-Williams says : ‘A kind of super-natural oracular
voice (answering questions about future events, and supposed to be uttered
by an idol after mystic invocations’. V. S. Apte’s Dictionary explains It as
follows : ‘A supernatural voice heard at night and personified as a noctur-
nal deity revealing the future;

aag fry gfEfE=gagyad g
i afggdia Fvgwgrafag, n ——grwats

The @A says S is the same as 3AS  ‘consulting the gods’, con-
sulting the wishes—delivered as omens—of the gods. The chance sounds or
words (good or evil) heard while walking out at night and indicating the

fulfilment or otherwise of one’s object, are regarded as 39T or g9’

gz Frat (3% \ Usually the phrase sioafaf§&a¥or (and occasionally,
‘m@ﬁﬂ’) is used by the dramatists. It means ‘enough of prolixity’. The
prolixity refers to the singing and dancing that accompanies the:performance of
the Nandi and elaborate series of other preliminaries which are expected to
be performed before the actual drama begins, which however the Sutradhara
says, he does not want to go through. If he were to go through the entire
elaborate seéries of preliminaries the assembly or audience would get com-
pletely tired. He, therefore, cleverly drops the other items of the ‘Purva-
ranga’ and thus does not try their patience. As soon as he arrests the atten-.
tion of the audience he is keen to present the play proper. With the exif
of the Sutradhara and the Nata the Amukha (or Prastavan) comes to

a close. v
g saaw il TR w6 awd g9

This is the fourth quarter of the above verse 1.8 forming the speech
of the Sutradhzra, Makaranda, a character of the play, catches up and

10
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repeats these words of the Satradh@ra as he enters and applies them to his
own case This mode of connection between the Prelude (or Prologue) and
the opening of the play proper is called Kathodghata. It is defined by
Dhananjaya as follows :

Afvgaad a@@T a1 a3 gfm:
ik sfda o wAEwR B8y @ o — suEew e

Visvanatha defines it thus :

GAAER JFY o7 qargrerdaey q1
HAAATATAFNGIT: F 8700 U — FEAIT 5.3

The Amukha (=Prastavanz) of Majliki-Makaranda is of the Kathod-
gl'iﬁfa type, which occurs ‘“when the words of a character entering the stage
conta_m either a repetition of what Satradhara has said before or a reference
to the purport of his speech.”

P. 4. V.10. Generally this is the way of lite of persons who are given
to gambling : A small strip of cloth (Kaupinam, ‘langoti’ in Marathi) is
their dress; bad food (Kadannam) is what they eat; the earth covered with
dust, is their bed; obscene talk is their conversation; prostitutes are their
Rinsmen (or members of their family); rogues or cheats are their compa-.
ni_bns; ‘practising fraud on others is their occupation; thieves are their
friends; and the great men are their foes.

V.11' ~ Even then a gambler, blinded by the darRness of sin would
consider even Indra, who is averse to gambling as a beggar (ranka, m.).

Y° which is the source of all evils.

Vvs.41'2 A commendable atonement for a person of reprehensible deeds
is to act in accordance with the norms of right conduct. Meeting death by
the use of a weapon etc. is an act befitting a desperado (atatdyin),

_straangT — Endeavouri}:g to kill some one (lit. one whose bow is:
drawn to take another’s life); a murderer, a desperado (a person who
commits a henious crime such as a thief, ravisher, murderer, incendiary
a! felon, etc.) :

Aftad ST TEES T |
ReeRgeNaE, v8 Rammarti « — gwEa
agF’ qualifies AZEIAET, it means : (Of the park) with the advent of

tﬁe Spring ~ King, proclaimed by the host of bards (in the form) of the
cukoos resting in the nests on thé¢ branches of mango-trees,
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fAxRareauza® Another adjective qualifying “A&Ad (Of the great
park) with the perspiration due to exhaustion (or fatigue) caused by love—
encounters (or sports) on the person of the city-ladies (or damsels) being
drunk (i.e. dried up) by wind pleasing on account of its contact with the
fragrance of the heap of the red ‘lodhra’ flowers that were opening
or blooming.

afday  (orer) (Bowing down) modestly

V.13 We pay homage to that venerable flower-arrowed god of love,
who is sanctified (?) by his exploits which are beyond words, who made
the gods Siva, Brahmadeva and Visnu eternally the servile workers - drudges
(lit. *“drawers of water’) in the houses of the deer-eyed ladies (Parvatf,
Sarasvati and Laxmi),

This stanza is adopted from Bhartrhari’s Srigarafataka (V.No 1). We
have a variant reading fafafSarT in place of fdfyary. The reading ‘afyfy-

8/ does not suit the context. ‘fafafS@a’ is at once significant and emi-
pently suits the context. “Who is wonderful by’ - ‘who causes wonder” ~ is its

meaning. The following extract from the commentary on ¥&RHTE (Nifhaya
Sagar ed 1925) may be read with profit :

¥ mEcaa  gyeddzel  sdERBgum:  dgeffaiEyEm aws
AT S e | gt gRnarAREE@EAEr aadaEEdEat qaaut
R TRl TSFAAREEEIAl @lEge  arg JeemgweId g e
seadh: | a2 s erSAQuTeEEE:, EEEE FraEdfaFadisagaard,
R s AT FT ARG, | 9 T TErFieR AqEgage
qaty’ A 3 GRmEd Gbhad® | aeraEIEEEe: |

qs9z®0 (A young woman - Jdid:) who is being aided or helped
on; who has been given a helping hand by her servant carrying in her band
a basket containing the requisites for the worship of a god.

pP. 5. {3y Having extinguished; some take the root to be f\q‘-}ek‘/s%;
some others, fd+4/ar, Probably it is a wrong Sanskritisation of the Prakrit
root . /f=am (+v/ =)

Jqz50 Indicated by her special costume

V.4 A poverty-stricken man is overpowered with grief on account
of hunger and thirst; whereas a rich man, on account of obstacles, men.t.gl
pain and physical (=bodily) pain. Generally all the people (w:thout excep-
tion) are overpowered with grief for one reason or another.
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V.15 If, O god (of love) you are somehow pleased with me on account
of the uninterrupted worship that I offered you then protect me by hasten-
ing a calamity or danger of this kind in my case.

- This garha is a little obscure. The Editor renders the Prakrit form
‘@AY’ in the gatha by ITaT in its Sanskrit rendering (chdya). Obviously
this rendering does not suit the context. The above translation presumes
the Sanskrit rendering ‘“gxf3ear’ The immediately preceding speech of
¥#"g and the immediately succeeding speech of his (=: gazaraas: ¢ I
storafiearmsiy i9gT: |7 lead us to translate the gatha the way we have done.
'i"he other speeches of the =131, the 36[% and the Y&W that follow support

this our interpretation. The Zid (afe=#I the heroine) is mortally afraid of
her being abducted in the near future by some wnknown agent {later on

. , . A
we know it is W=A@TI, the wife of the fq=@ray king 9439, and mother of

nféssi-the 39fd) and contemplates to kill herself by hanging with a
view to escaping ‘the fecar of the unknown’. To her suicide is preferable
to the danger of forcible abduction by an unknown agent. a

P 6. V. 16 This is to be done or not to be done is to be determined
having regard to the place and the time. Crematiom of one’s own son,
when dead, is a religious ceremony (or auspicions rite or act)

V. 17. The distressed, the dependant, the diseased, the blind, the
people, separated from their beloveds—how could these people attain happi-
ness if the venerable god of death were not there ?

grafded fggwa (Outwardly) laughing so as to conceal her feelings;
wigfgeaar (=enaaleaa) AfEd aar &Ea Jur - SEfgearEeiaEs) g g

g, Loudly, shouting with a loud or shrill sound.

P. 7. fqaaWiSiga Observing  covertly-unperceived. (@*H%R’) AR~
A large quantity, heap, multitide, profuseness; here dense darkness,

dAgegy. The costume (the upper garment, bodice ?)
‘g% AT sty F9sMs SFATFA’ When the yuvari makes this request to
Makaranda she uses the word SUGJ™ in the sense of 4H, o1°a®. When
however Makaranda replies ‘Fsaf# #9202 SifFQa®d ... YSIHTNIA...." he
uses it in the sense of 5@:, SOAT:, ATFT (a lover). We find the use of
this pun on the word ‘Siifgda’ in Kalidasa’s Raghuvarm$’a (XI 20) : TwuETAY-
g1 qifear ... Sifgdaaafd S| & o Mallinatha observes SHfdqcearase,
gq@ygeen = |\ The Balabodhini (commentary on Kavyrpraka$a) says “Sifadait
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FalEy’ gfa dmn” (P, 378). ¥9° Y@ g YOGS | YOUSSRAT U 9o
95AGIA: | The yuvati requests Makaranda to kill her by cutting off her
'neck with the sword. or knife He replies ‘I shall closely embrace you
by putting the noose of my arms round your neek’

V. 18 Therc is no firm resolve on my part about removing or over-

coming dangers or calamities (of others) and making money But my mind
ever serves as a mirror for the reflection of others’ unhappiness (or agony)

or troubles.

o -famafy Rl Rod @igs: 1 s fBoae w8 SwEe g9
fgegiguaega: « Destruction, slaughter, butchery, murder. After Kilidasa
(Kumara. IV. 31) and Bhavabhati (Uttararama. IV. 24, VI. 40) Ramacandra
uses this rather obscure or rarely used word.

P8. V. 19 If an unfamiliar person desires to know another’s closely-
guarded secret, if an impotent (or weak) person gets angry, and if a person
hankers after a woman who is free from worldly attachment-whom does
he not cause to laugh ? He causes laughter to one and all - he becomes a

laughing—stock.
V. 20 If on account of want of capacity the desired objects are not

secured, what cause is there for getting angry ? (Nature) has not laid milk
in a bull. What place is there for disgust In regard to (Nature’s) scheme

or design ?

The meaning of the second balf of this gatha is rather obscure. The
translation follows the Sanskrit Chaya. Dr H., C. Bhayani would like to
read the second half as:

qazg ggAfRd @ @@ & am fF3:q
(z9Rg gra-af¥d a, oy & am & g
With this emendation the second half may be translated as:
“We do not get milk and buttermilk from bulls. What cause is
there for disgust ?

qufiEa® To the very mighty (beroes), who have staked their precious
lives, what indeed is unattainable (lit. attainable or unattainable) ? This

sentence distantly reminds one of #EISEL.... B arw=agli: affzgy u——
Kirata 1. 19

V. 21 Persons who (were first poor and) afterwards attain to prosperity
easily disclose their former poverty — distressed circumstances. But persons
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who have fallen on evil days disclose (if at all) their former magnificence
or wealth with great difficulty.
Ramacandra’s observation is perfectly right. For the fact is 3@ f§

TEILII A ... T L 10 or, FRANAS @ gF a7 c@aewd, | ()
IIL. 21)

The printed text reads in the second half “3:® A”° This reading how-
ever does not yield good sense, The above translation presumes the reading
“z:@71” This reading perfectly suits the context.

P. 9. V. 22 When a ‘good turn is done to them by eminent men or
heroes (even) accursed women consider giving up their body (surrendering
themselves) to them as the highest requital of the obligation.

(sTewaroTgaEl) AgwEAg — ‘Earnest money’ ~ something (in the present
case ‘a pair of ear rings) given in advance as an earnest or security for

the performance of a contrac!; Mallinatha thus enplains the word JEIFER:
fEEdsHAfE #r  w@ ws g W adwc gae, | REfvaa s
frareaaTd 9(EEd TN 4 Gz | BaE) gagets aedEEa BedEkaE |
‘BN WA geagic o Bam geme @R g@Esgey’ s garma:
faudge (99.40) =oIMTEHIEAIFH, |

P. 10 &4 @=grafRar ? .... FoewsRTH ¢ What is this wanton or irres-
ponsible behaviour (of yours) ? What is this present of your pair of ear-
rings to a stranger against the code of conduct laid down for a merchant’s

daughter ?
zilg®: a happy outcome, lucky result, consequence. ¥WFIRY uses the
expression Fe30NE% (in his Uttara. IV. 17-18) fa=g seamigs sfasgdify |

Act II

~ P 11. V. 1 Women desperately fall in love with some one whereby they
waste themslves, torment themselves and ultimately die (or perish).

gegWto— With the lowest part of her cheek placed on (or supported
with) her finger (Z¥d151 the tip of the hand, finger). The Sanskrit rendering
faga (of f%°0) is rather unusual. Generally f4%97 is rendered into Sanskrit
as T3l

V.2 Generally hunger, thirst and love continue to oppress. (lit. do not
leave) a person even when he suffers from some disease or separation (from
his beloved kinsmen) or is overpowered with sorrow or is a victitn of some

calamity.
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AR (fr. denarius) A particular gold coin.

g ~ ¢“Announce through the streets of the town by the beat of:
drum that the person who would protect the princess from being abducted
would receive the gift of five hundred “dinara’s.”

P 12, aA=ft A legal wife, a legally married wife.

V. 3. When the desired object is capable of being accomplished thro-
ugh wealth or strength and if we fail to accomplish it our mental distress
is- (perfectly) understandable. But when it is impossible to achieve through
either of these means what occasion is there for any lamentation ?

‘%1 WA 9T This quarter reminds one of ‘AT T ufedar’ (Bhaga-
vad-gita II. 28.d)

V4 Even when a great calamity stares us in the face helplessness:
is not justified (lit. does not stand to reason). Getting into a boat a man-
enters even the unfathomable waters of an ocean.

. I fadley (=S=q d=fFaan) = ‘:Iﬁw'quietly. courageously (lit. shutting
up your eyes to the external world). This is, according to Kuvalayananda.

Lokokti-alamikara. Kilidasa too uses it ‘@t=« ®afear Uttaramegha, v.50

V.5. There is no magic spell, no knowledge, no strength of arm wheres:
by an impending calamity visiting an unlucky person (or rather, brought
about by former sins) could be averted.

AT AT Men blinded by a vice accomplish, for the sake of
money, the desired aim or purpose even at the cost of life.

P. 13. #=f This word is not recorded in the Sanskrit dictionaries. The
Praktit Dictionary (PSM) records it as an Apabhrarisa word. It ocucrs
in the sense of ‘ﬂ[&ﬁ'{’ in an Apabhramda verse cited by Hemacandra in
his Prakrit Grammar (VIIL iv. 350). Ramacandra wuses it in his other
dramas (Nalavilasa, Kaumudimitrananda) as well in the same sense of
‘ST, -

AU qEAFIHAZ ST 1 Or rather this world is certainly blinded by
some vice or another.

V. 6, Some are given to eating various kinds of delicious food:; some
others are addicted to women; some find pleasure in flowers and cosmetics,
some are fond of singing; some are interested in gambling, hunting. drink-’
ing liquor, chewing betel (with areca-nut parings) or handling arms; still
some others are intentiy engaged in (or busy with) horses, elephants,
bpl!ock~carts, houses, children, and seats,
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‘®f¥rg wicfim:’ this part of the stanza breaks the symmetry. Dr. Bhayani
would like to emend the text to Ff=g gaff: 1

qf% a1 f&R3" afosi g $Reaf@9 - or rather what is the use
of this (insincere or fraudulent or) dishonest speech fit for a trader (or to
which traders are accustomed.)

P. 14. 3=8To The usual Sanskrit spelling is 94, &l is changed to
' . . = .

q=37 in Prakrit. 941990 The difficult nature (39%9) of - the aim to be
achieved.

A8 GigNIAT Wealth that resembles dust.

V.7, One, who is fully prepared to meet the impending danger, attains
to complete success. For a person who is very cautious about his own
safety in battle is (easily) defeated by his enemies. (Cf. for the first half :

wgd =i: u5fdgafd (Fortune favours the brave). Mrcchakatika IV,5-6

4959 Grammar demands that the form should be ‘fag=a’. s==ztmr
(aearr), §9=3U% (43790q) and <8R (d7@%) these forms show the influence
of Prakrit. Probably they are due to the scribl’s own habit of pronouncing

§ as V.
SIIIFFHRNT For answering the call of nature,

P. 15, gggsid Born on the very day. o?l;%%uaq;qﬁgagﬁamﬁqﬂ With
her right fore-arm decorated with a piece of birch-leaf—(the leaf on which

words were written in soft saffron—juice). The meaning of the word Fves
is rather obscure. The Sanskrit Dictionaries record the word %M but not
the word ¥9S%. A few lines below we get the following sentences : ‘fagast
- qIEveE; ASYFARA YSFeE 7 guTR’; and A& (IFWRE) 7 Ty
Rewani-a @y aRAaic WA 7 =41 TEAAISTSET | Keeping in mind these
references the term iﬁﬂsv@% is translated as  ‘a piece of birch-leaf.’ Dr,
Bhayani on the strength of the Prakrit Dictionary (PSM, p. 210) which
records the Praknt word F99% in the sense of ‘ArEdlS, mer’ would like to
understand by the word FI8% ‘an amulet’. FATHIL....AMEII 1 For a moment

I saw that baby (girl) with a steady (or fixed) gaze as I could not decide
what to do owing to the overpowering sense of wonder.

P. 16. V. 8 It is the (rain-)water which is the cause of (the growth
of ) trees and not the thundering of clouds. In the month of Magha, how-
ever, clouds thunder only to agitate the minds of people, '
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V.9 What scope is there for inquiry (or investigatior) when the uni-
versal path of the good is eternally established ? Women, earning their
livelihood by (selling) their lovely person, are created (by God or Nature);
but how is it that such men too are not created ? (It is absolutely usocless
to discuss this point for the reason given in the first half.)

AUEATFT-Requisites for a (charmed) circle. @X:%H Milk of a’ tigress
recently delivered. fa=:3° Bright yellow pigment (ﬁﬂ?ﬂf) from the horns
of a Caman (Camara=A kind of deer) living in the dehya (forest)

FETTS The first flow of ichor or the juice that exudes from the tem-
ples of the forest or wild elephant.

fesaY Fire from the funeral pyre of a bald-headed youth about 16
years old.

#u QIAT — This is a stage-direction. (It means ‘Whispers in the ear’
Read the following from Nityadarpana (p. 30) :

WA, FEIAOCATE, YA WAE IFTAQ
ag &9 wigag 94, 9 Ffd gATRaE 1)
. W 9§ 95T g SEREAE,  SeAgmy Esf @y 39gsR §
AGRATHAIA, AT T HA: AEIL | IAT A TEI T 0INT

P.17. WEAERAT STAEAC | Don’t take the trouble of rising (from
your bed) to do honour (to us).

V 10 Her bracelets are made of lotus-fibres, her breasts are continmao-
usly being sprinkled with sandal-water, her bed is made of tender lotus—
leaves; her necklace too is made of (the interior of) plantain tree; her body
has (i.e. she wears) an excessively wet garment; her courtyard is graced
with the canopy of Jasmine creepers; this dress of hers indicates her dan-
gerous condition on account of the malady of separation (from her lgver).

V. 11, Havmg created his lovely (lit. slender) figure the Creator
(methinks) stopped further creation. Otherwise how is it that there is no
such lovely or handsome ﬁgure (form) to be seen here !

geggd— Longingly.
V. 12. If somehow Rati were to see this incomparably lovely form,
1 am sure, she would slacken her bond of love for Madana! ..

V. 13 Resolution or determination (or human effort) is xtself an ‘in-
comparable ornament decorating men (lit. men’s form, body). If in addition
they possess handsome form then the ladies (with whom they fall in love)

have really triumphed.
BT
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The word 2199d: really speaking qualifies S95q13:° The translation
presumes the reading ‘189 (qualifying ‘G989g’.) If the printed reading be
correct i<then we will have to translate as. ‘““incomparable resolution or
determination (or human effort)”’

P.18. V.14 Her eyes have their collyrium washed away by her tears;
the splendour of her cheeks is partly obscured on account of the close
contact with the palm of her hand; her 'ower lip has become rough on
account of her loud and continuous sighs; her bodily figure is reduced
to bones and veins on account of her opposition to take food. Neverthe-
less this lovely maiden (lit. having bandsome teeth) like the crescent moon
_pleases the eye. GEA——J*d necessarily becomes g9 (=%a ) when it is
preceded by a numeral or g indicating age, or when ths whole compound
forms a feminine name (g3f& z=a&1 g3 \ fEgl  q@eg 1+ wwf w9 el
and, W19%3) FEAT gear A€ GIA, FAA! (i, c. youthful) fem,

Spral oA (=S1E76:) A proverb, popular saying

“V. 15 Women who are full of love (for their own lovers) do not fall

in love with others including even the god of love (Kama, Cupid). Nalinis
(lotus-plants), devoted to the sun, really do not like even the (nectar-rayed)
moon, 4 ; ;. _
P. 19 @gifia: (For ®agX  read the explanatory note supra). That
Malilika has given ge. her pair of ear-rings in advance as an earnest or
security for the performance of the contract of purchasmg my precious
self (vide p~9) :

V. 16 This verse is repeated by, the poet in his Nalavilasa (I1. 5),
Kaumudi—( VIIL.8) and- Raghuvilasa (V. 5) :

The petals of her eyes imitate the graceful gestures of a tremulous
lotus. Her lower lip excels (lit. torments) the flower of Bandhujiva (a .plant
with a red flower which opei\s at mid-day and withers away the next
morning). Her broad (or beautiful) cheeks which surpass (lit. conquer) the
moon in their lustre which was deeply rooted but mow concealed by their
paleness due to excessive love.

“gqfqmg- — — ufes®’’—The intention of Makaranda in giving this
direction is obviously to have as full a view as possible of her natural
loveliness. Riamacandra must have drawn inspiration from Kalidasa, who
in his Malavikagnimitra (1. 19-20) directs through Parivrajika : gafgdigar-
fisgdl fATeqegad: @rFd: FIRNSTg

arftgsararE dAreg=al-Gesticulating involuntary states-the @ifRa%qds are
a kind of 1@ s, They are mertioned separately by Bharata as they are
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harder to feign. It is easy to imitate delight but more difficult to make
one’s hair stand on end (X/A/>A) either in fear or in pleasure. The &aNf<a®-
Ags are eight in  number :

e GFST QArsT: WIARIST 97 |
Jaudmy Se7  wadl afkaE: @an

1 paralysis 2 perspiration 3 horripilation 4 faltering voice 5 trembling’
6 change of colour 7 tears and 8 fainting.

.20 V. 17 It is possible to please strangers (or outsnders) by arti-

ficial pomp (show) but one’s OWn self (WIIIL ancHT) is pleased only when
it is captivated or attracted by real or existing things.

qeeafganeRe —The five classes of souls known as siddhas, arhats
dcaryas, upadhyayas and sadhus are called the 9599%AMA’s or the five
dignitarics or the five supreme ones of Jainism. To these; the most popular
Jaini nvocation is addressed many times every day by pious Jains : aq

aftg'am 1 aar fagn | A8 SARAT | AR IISHOA | AN SN FET@E |
] bow to the Arhats, I bow to the siddhas, I bow to the acaryas, 1 bow
to the upadhyayas, 1 bow to all the sadhus in the world i

The siddhas are the souls who have attained liberation from the cycle

of birth and death. 37dS are the souls who have attained omniscience
but have not vet discarded the last vestments of human body. The remain-
ing three are in a higher spiritual condition thanh other men. Acarya is
the head of the monks. Upadhyava is a teaching saint. Sadhu is an ascetic
or monk simply. This salutation to the five dignitaries is credited with the
power of destroying all sin and is regarded as the most excellent. mangala.

V 18 Even the crime of a person, who is 'engaged in securing. one’s
desired object should be tolerated. Men with diseased spleen honour a
physician who even burns their protuberant belly. with fire. .

a3 : A stranger, foreigner, an outsider
P 21 .. zfiqe agd SfFegefa~Throbbing of the right eye is regarded,
in the case of women, as an evil omen.

Mad: gachy agm wfgsafy-cf the following :

(1) gai agar a@m  AAsyE F® A9 1 JEEIWsTd (| wErgdEen.
2. Bog—<¢)
(i) ot Ag=FaEER 9t ayaaRft | -—TwEd, geREs (3 -1)
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. qqg(w°—aqqg(ur[ﬁqmu[]f‘a§:a1 g1 Would be a better reading, and would
yield a happy sense.

V 19 This accursed life is verily to depart (sooner or later) from this
body. If it departs in saving one’s own beloved, what is wrong there ?

P 22 Just as the deer—eyed damsel works as a (willing) slave to her
young man even so an old man works as a (willing) slave to his young
wife. For desire does not wait to see what is proper {or not proper).

-V 21 When the earth is fit to be enjoyed by the valiant hero (alone),
when wealth is (by nature) so very fickle, and when it is difficult to pro-
tect one’s wife, what is not proper (to be done) and for whom ? (That is
everything is proper (to b¢ done) for every body or anybod,.

Act III

P 23 Cf with V I the following :
gt @ R zqom wer  Agwfmgog”
4 feger g qrofvg sfEudg afee (2) o
—Kaumudi IlL. 9
The words in bold types need to be corrected as : “‘mulg =mfEwgag”’
In our text too ‘Ff¥er’ should be corrected to ®RW. The versz may be
translated as follows :

V 1 Itis love itself that effects good fortune and beauty among lovers. It
is the moon herself that produces water in Candrakidnta manis (moon-
stones) which are hard or compact (by nature).

Cf. zaft = femumrasd Feamea: 1 Uttara-VI. 12d Malati 1. 24d,
faf¥y=r geige:~The dispositions of the mind are diverse (in nature).

This sentence reminds one of Bharavi’s famous line : ga@\g” 33 F  argd
frg AfRmsa: @g fFagew: (—Kirata 1 37

& e gHdq . . . SeEeg—"0h, by their very nature women are intent
or bent on loving (bad or) unwoithy persons.

V 2 That alone is truly beautifu! where one’s mind finds (complete)
rest or repose. For the ASoka trees, when kicked (by young damsels) blossom
and thus indicate their joy. fysgsa—(polite conduct, good manners) ‘ad-
vancefs,’ courting. surgagEAfdar-Means of decorating (wgrgw), gifts and
promises.

P. 24 V. 3 It is not possible even for God Brahman to propitiate the
miad of a husband who is quick tempered or hot tempered (lit. who, for
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no cause, suddenly gets angry) and of a woman who has (fallen in love
with some one else or) her mind fixed on some one else.
This verse is repeated by Ramacandra in his Nalavilasa (IV.7)

Y. 4 The Editor supplies the missing words in the first half of this verse
[s F FAA: ¢ ], As Rimacandra has adopted this verse from Bhartrhari’s
Srigarasataka (V.75, N.S ed) We could better adopt the reading available
there (Jggan:) : - '

When women through impetuosity (or flurry) of intoxicated love set about
some task, even god Brahman is indeed unable (lit. is afraid) to place
an obstacle in their way. (Then what to talk of others ?) Ramacandra
budhendra thus comments on this vesse : gwnnfd | sigan &y g-adisegeawd
7: AT SHUTERE] GEAIT EFAT | ‘qenT: qEy 29 5f@ fBpg: 1 3d wa arasl
fifeanfaRd ar sggassea sad: | ax A0 %gg fsam  Fefissaton: wgg’
AT | STarg &g sAna fRgareg sfE o srac @wen 1 saad: afageas:
AfFarafRaammagaamgaar & ar FEeERf wea: e

SiFaaEa g3 = gf&qﬁq__Regaining consciousnssss looking (all
around) and thoughtfully.

V.5 The opening quarter of this verse strongly reminds one of Dus-
yanta’s words : ‘&l g ArgT g AfGWAT g’°~-Sakuntala VI. 102 and of
the King’s speech in Ratnavali (IV. 19) gy afygafy f& Pazfamsmsrsy

The verse may be translated as follows :— ““Is this a dream ? Or is
it jugglery ? Or is it a delusion of the mind ? Or is it a defect of my
eyes causing utter or absolute confusion regarding this whole world ? Or
is it my another birth (emending the text Hsq¥ to Hsgi) in the wvether
world (péatdla) or in heaven ? Who am I 7 Where am I ? What am I
doing (now) ? And who has thrown me up here ?

P. 25 QeiAg: (éi) The reading suggested in the printed text is not at all
happy as it does not construe itself well or is incompatible in the present
context. The original reading is all right. The second half of the verse may
be construed sa follows : gagdarfrratrams: awauas: (ITefyan) snar o
fadiaeaaa gar 9 <fawan earﬁz{\: | The whole verse may be translated as
follows :

Since these songs of the Kinnaras delight the ears, since the branches
of the trees possess the beauoty of leaves made of silken garments and
ornaments and since the lustre of the jewelled banks of the forest lakes
renders the quarters, marked by rain-bows, variegated I (am led to) conclude
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that this must be the delightful heavenly region. aq;qg%,,,f%m:aﬁg:éfhos¢
who are conversant with the sacred literature (fggr=a~ Canonical l{ittﬁfatutg')‘,

of the Jains say that in heavenly regions there are temples dedicated tq
ever—lastipg Jina idols.

A Qo -Bowmg down respectfully; gremg—With tears and srssifesaamg
folding hands

V.17 O supreme lord of the city of liberation, O revered one, yon
who are foremost in removing the profound grief of the three worlds,
O you who are the wish-yielding tree satisfying the desires of mankind,
O you who are exclusively or chiefly compassionate to your humble devo-
tees, satisfy for a long time all those desires of ours who deserve your,
mercy and every momeat pound the adamantine bars/bolts (qatﬁm:)

in the form of impediments.
V. 8 It is not th'at the creepers do not live, o friend, by ordinary water

drawn from wells. However. the outward beauty of the creepers, sprinkled
with rain-water, is altogether differeat i.e. indescribable.

V. 9 In the case of persons, sepairated from their beloved ones, even
death (lit. the departing of life) is ( just or only ) an external act. In
comparison with death, of what consideration are such things as torment

OF agony (q"a[q), lament (%fggw) or relentlessness or obstinacy (afaeew) 2
[That is these things are of no account—are worthless,] '

P.26 Even in the midst of great calamities a wise person should not
end his life, For, if one be alive, somehow some good comes his way-hap-.
pens to him Cf. the second half of this verse with Valmiki’s famous verse;

(Feqeit aa mAd Hfwasr wfFafy ar o
afy sigraqrast A€ F9margfy 1) —Ramaiyana, Sundarakanda XXX[V6

Or ‘sitgq fg <usfaag f& am a a'q'rrg:na 1

Or siig=avr wisaarfa 938
% JNEFAC....... @ieq: 1 This observation of Makaranda is very strikiog
in that the Tapasa-kumira is Mallikz herself who has been transformed in-
to a male form by Candralekha, her mother, by means of magic pill (Read
Act IV pp. 33-34)

V. 11 “O, the loveliness of his (i.e. gfagq FATg Who is no other than Mallika,

the heroine) body or figure ! O, the cleverness of his speech ! O, the
slenderness of his waist ! and O, the broadness of his buttocks or hips !
A fine instance of the sentiment of wonder,
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wagia:—Name of the mountain Meru :
‘UE GAEIAH @AW GUIA FIAT |

V.12 That the Creator did not make him a pretty woman is really
speaking due to the influence of successful ascetics. Otherwise, how could
even miention about austerities destroying sins find scope in the three worlds?

safifaanfl RraRfsafas ¥ ggag-—~ That Tapasa-Kumaidra, who s
no other'than Mallika, is of course very familiar to him-for a long time.
® g ....9Rk="gaqg=a—Every action or work does not indeed demand fami-

liarity.
_ Cf. wiffmrsft s=f f& sorg seEd A -fFus. X8
V. 13 One’s wind is firmly fixed on something although it is .seen

only for a moment. Even a recently or newly born child is fond of its
mother’s breast.

V. 14 In the case of women the stigma of not being liked by one’s lover
does not attach to them with reference to all lovers. A mass of snow (fgart)
is hated by trees but loved by a sheaf or barley corn. '

. g —Mallinatha when commenting on ‘g’ (fidyg arnser &
ar&ar | AR V.1) praphrases it as ‘fiygmE®¥gR’ Following him we may take
gt to mean just the oppisite of H"!THFWHFFSI’JEW@HIFL i.e. faagsqar or
or BageEy,

P27 Fuffwe...q0fFf: ¢ Such passages remind one of Bana’s style
in his Kadambari ‘S8 A9RgHHG Farafzaza: ’ In his Nirbhayabhimavyayoga’
Ramacandra has a similar sentence : 3181 WARIGEHT FATTE: | (p.5)

‘ «The arrangement of situations or incidents in the plot excites l’eair
and admiration.” The poet pats himself on his back for his skill in plot-
construction. 4

V.15 One wil! preserve one’s greatness, Tearaing, nobility and powéi'
of discriminating between good and bad until the fire of the accursed Cupid
(fit. the five-arrowed, god of love) does not torment his body-frame.

This verse is adopted by Ramacand-a from Bhartrhari’s Sfﬁgdraéaraiéa
(v. 76)The Sanskrit commentator comments on this verse as follows :

arafifa | ag<d aggaEEy, e swan, FE9 agIzeNEaET T

tme gfy awsm . [RARAT soegwsaliTEgld @, qiaq, qiaeadsanT aadE
qY: 1 JrEA A A= WBEFAMMIHANATE: | usq AfI=grgq g M T8y
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@ wsIgAER: @ qF qgRshi a¥y A sl aifRdafy  a gamadiad aE-
fafy ga=: | ggerat @ 1 AecaEgafaRe sfd war o erfarawenE 3 A
q ATARSHE | AAITS T AT AN AR FAAG | qF A AT e-
nRFRW i ®Iw | SrgEY | ,

V. 16 Our salutation to the path of final beatitude where even mcnii,_on—

ing the name of pretty women incurs the greatest stigma. Let us not
think of it. But in the course of worldly life excepting pretty women we do

not find any other source of pure happiness. qeafAEIH9H - 960 at the
end of a compound it denotes anything excellent of its kKind :
‘AafRe®r qEfadl SF0SYSTESI] gmEaTIawEaad’ wqal: |

The Sid. Kau. says : “sgiarr=aa=a’ (@fifi 191€¢)...... - wafeesr |
dafam | MgEee | adtg: | dgess: | awen diead: 7 These five words
(rafes=r etc), all of which denote excellence, retain their own gender

invariably;as wgred: AT HIEICTHSH |

glgr°~Who squanderd (lit exiled, banished) paternal wealth by
gambling,

sizcfaz® Even in feeding the belly. (lit. the pot of belly) ‘quar<f ma+i’
in Mar. .
In Bhartrhari’s Vairagya-$atagka (V. No. 22) we find the last quarter

containing the expression WEUGER (I TRI AR FHemam 1)
Possibly this expression Ramacandra might have adopted from Bhartrhari.

qeg@der: ‘Looking, at another’s face’, i.e. depending (entirely) on
another.

V. 17 The four vilest or meanest things created by God Brahman
are - 1 the vices of the good people, 2 the hard-hearted nature of women,
3 the fickleness of wealth and 4 the meaness of Kings.

V. 18 It is a wonder (How strange it is) that even those persons who
even for support of their life ever depend on others (lit. look up to the
faces of others) continue to live, laugh aloud, and play (games or) amuse

themselves. ¥=qigrys with jealous anger.

V. 19 Ramacandra adopts this verse from Bhartrhari’s S'_ricgc‘zraa‘amka
(V. No. 57). It may be translated as follows i~

V. 19 What wise man can possibly .find pleasure in loving a prds_titu_tc
a woman who, with the mere hope of gaining a little money, sells her
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‘Jovely person (even) to a man blind by birth, or a man who is foul-
mouthed or scurrilous, (gaqu-or a man who is hideous or ugly), or a méan

whose whole body (that is, who) is worn out with age, or a villager, ora
man of low origin or a man who suffers from leprosy (in which blood and
pus trickle). What man indeed can love a prostitute — this knife — this scythe -
who cuts down the divine wish-yielding créeper in the form of the power

of discrimination ?

Ramacandra - Budhendra comments on this verse ‘as follows :

qurgArTE FAGFAWAE FEFANAR \ @R SFATIITESATY ENF o
EFOM T A GAT | T AR | GHY gEgEsgE) Tt |
agr g sarafEAl Sufted gagw a1 g9 q€d qd | S Reear saif
b sofE faegdaeata 3 sfasEfa aEng@nEaar ger a@® = af-
WA AEFEUSWAE ANTFTSNTT qEAF Feaw: | Feagm nem'awd g% 38
sfagaeny dafngaE afeqa = ssfleTagar uedasraEat AWy, afd-
grat fasag: @udi Feo=dly Adgedly | FEAPINUaA@AaRERIg  axud
gadifgead: \ .. .. . Far 335 FTAAIFASAMEA: | @ 0F  Foqafdsl  qem
Feiy gREg | AaEveEdtnet: | Adsaraiaestdszsan woefEegos -
ey | wsgEl wifaeh 9 gfwr wfadas’ game .. . el SenEary
# gt | ascESsTad: | i3 gt wAa 1 A wsdad: o quEt after
T geEEvnEAla 2 3R Jeaed | e sfARar

V. 20 What is reprehensible for the world is in the case of courtezans
praisewortby like a religious duty. What other virtue is to be expected of
them ?

V. 21 Whether a stranger could do a particular job (kdaryam - work,
business, duty), whether it would rain, and whether a courtezan could be
won over — in regard to these three things even god Brahman would be un-
able to decide (correctly).

V. 22 It is not possible for a spirited man, who has lost his wealth,
to live in his community. This is precisely why the sun with his orb dis-
carded (or condemned, or driven away or thrown off) to the setting moun-
tain leaves the sky. ’

argoe® At present no such bird is found to exist in India. Whether
it once did exist in India or whether it is an imaginary or mythological
bird, it is difficult to say. This is frequently mentioned in the Jain Sutras.
It is also mentioned in the Vasudevahindi and the Paficatantra. It occurs
as a standard of comparison in point of extreme carefulness or watchfyl-

12
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ness (srsireiar). It is generally spelt as yyrgos but occasionally as wrg's too.
Acarya Hemacandra (De$inZmamala VI. 108) informs us ‘g egfig rgesiy’.
In the commentaries on Jain Sutras the bird is described as follows :—

Argugafae: garar: Bag aaartyo: |
fatser fgmar3ea GEssfym: o

In the fifth *Tantra’ of the Paficatantra we read :
QR TAEET:  TEAEgESiE:
wagar faamffa wigeer g7 afge:

In short, it is a bird with one *belly’, two ‘necks,” three ‘legs’, two
‘mouths,’ eating the same fruit.

fazgafg°~Whose body is intensely burning (Jggmra—pres. part. from
the frequentative of /gg to burn) with the fire of separation.

rTfean—~ “A great danger, misfortune or calamity. Strictly speaking
the word ought to be stexfgan. The second a1 seems to be lengthened . on
the analogy of the word fisgifgs (which is really equal to ﬁrsgﬁ;;r)”_Vikra-
morvasiyam-Notes to (P.78) by Devadhar and Patwardhan. A. B. Gajendra-
gadkar (Venisamhara, 3rd ed. p. 294) however says : *“Explain the word as
sty srdtgd =iy which one very much takes to one’s heart; or as

sregeqanRad affaqoonsy 431 g3 gfema, which one tries very much to avoid.”
wigr | afy fgoar |@r | Oh, how disregardful is my mother to me !
Cf. with this ; UAT—aT FAegufaar afy Twan + Ratnavall IV, 3-4
7 P. 31 V. 23 Forgiveness of a Brahmana, hatred of a mother, love of
a courtezan and courtesy of a master—-these form a set of four evils or
misfortunes.
q wafa. . .. gAugan-[Even] minor misfortunes (or calamities or
troubles) do not overpower those persons who dwell in Jain temples.
wqagq, Agd 2 gaygcaal zy—As the Tiapasakumidra was none else

than Mallika (who was transformed into a male by Candralekha, her
mother, by using a magic pill) his beloved, this statement of Makaranda

is literally true.

V. 24 What will the queen do to me who am ready to face death ?
What can a vile (¢r mean) master do to a person who is free from desire ?

TgFeT (=°$Eq:a§qf(25() One who has girded up his loins i.e. one who is
ready or prepared. faegs (=f4%gw1) a Desireless, satisfied, free from desirg
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qgeAtz—atz  literally means a worm, an insect. But it is also a term
expressive of contempt and in this sense generally it is used at the end of
compounds); so ggsgFlz means‘ a wretched man’ ggegrar: 98 A4 gsAFK-98
gs;z_: means ‘to stop following somebody.” The sentence therefore means :
‘you (still) follow my daughter ? This is a popular saying. 34 TaAf MEad
mrearfir-Although dead I shall kill him with ray own hand. This too is a
popular saying. G9=sH, Embarassingly, perplexsdly.

P 32 meafexare (Standing in between) Interfering you sabotage our
plans ?

Ac@ v

P 33 HEEqdA0 "N 83¥d— Even when great calamities befall men
they find it difficult to give up their life. For seeing this Tapasakumara
I have again got a desire for life. Cf gt ( ers TEI[SSTRIGT, ) FIATY-
g | ad Ixg gAdy ¥ e agogsa: « —Ratnavali IV 16-17

Vi Death is not welcome to a man even when he is separated from
his beloved people or even when he is mortally wounded by his enemies or
even when his limbs (say, hands and feet) are completely severed (or cut
off or chopped off).

o gFAHHIMA — Hearing the good or beautiful name (of Mallika)

P 34 V2 Unimpeded or unrestricted love alone is the (real) bolt or
bar (i.e. fence) for protecting women. Acting the role of a guard (lit. surr-
ounding as a bodyguard or dressing as a foot-soldier) only brings misery
to the husband.

eTfdgrgy — oT_*3T would have been a better reading, although there
is not much difference in meaning between the two forms.

P 35 V3 Truthfulness, compassion, charity and tranquility-—these are
the faggots (unique causes) of religious merit. The use of a weapon or
fire or noose (round the neck) (for putting an end to one’s life) on the
other hand oaly (or simply) leads to physical pain or agony.

gffa: lit. fuel or sacrificial sticks for the sacred fire. Cf for its use :

afd: qar gar M wed gEfEsT
fammront =rafaRe: awgar s B
——HEMIE %. 3¢, 3¢
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'Abhinavagupta comments on the use of the word af@y thus : afi=a=gt-
degrs @3dr fOEH | SEFEn | |iieesdd T sqglsai SAs R gt I Ay
Tl IFANT |SfHeE | SaEEERRaT 3. 9 e (Fwfum wmafa:)

V 4:  This young damsel offering to- her lover (husband) the means of
degoration obtained from a different young man (really) gives pleasure. In
comparison with her that ambrosia (the beverage of the gods) is in vain-
(is useless).

/gAl {7 ‘By becoming small or unimportant or less prominent’
V 5. In the face of powerful enemies he who becomes small does some-
thing remarkable afterwards. Making himseif small as a cowherd (boy) Hari
(later) killed Karnsa.

Hari=Visnu, who in his eighth incarnation was born as a cowherd boy
and known as Krsna, 4 awafea fagreafdaifaat gRarfS—Dangers (or calam-
ities) do not prevail ovir persons who dwell in the Jain temples. This
sentence is almost the repetition of A wwafig fagragaenfaat gRuzan:
p.31, supra.

V6 Women with their love firmly fixed (on their lovers) give up even

their (precious) life (for the sake of their lovers.) In spite of this fact { Fa1f% )
the learned despise women. How strange !

Vi Are there not such women in hundreds who, although courted by
men in hundreds of ways, do not (even) think of love (lit. do not remember
signs or. tokens of love). On the contrary there are no such men at all
who do uvot every moment melt away even by the (m:re) mention of the
names of the fawn-eyed ones.

spEauaeaenl - fgufd COf aseE: (398:) | 8@ ewidaseaafd qua: |
gxfega® ggagafaars: | ——Wed® 1-93-Re

V 8- This verse is also to be found in Nala-Vilisa (I. 12). It may be trans-
lated as follows :—

- The bowers charming with the sweet warbling of the water-crows, the
cocks, the Cataka or Tittira birds, the ruddy-geese, the cuckoos (saranga),
the bees, and the park, pleasure lake, the arbours of Jasmine creepers fully
grown on the banks, and the court-yard-ground delight my heart.

ve Mallikd is the last limit of excellence or eminence or beauty — her
face puts to shame (lit. ridicules) the moon and fame (as regards brilliance);
her bimba-like lower lip is the uterine brother of (i.e. resembles) ambrosia;
her words are the dazzling lustre of the sovereign ruler Kama (Cupid, the
god.of love); her eye is the moon-light to the world; her sloping breasts
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are the stage for the actress of Laksmi (royal glory) and her behaviour
keeping im with decorum is the graceful sport.

Incidentally, it may be noted that this verse is cited in Natyadarpana
with the introductory remark :

“qyr qrERgIR ARGHEATES gFR ARG ——

V.10 (My. beloved’s) face has its broad cheek 1esting on the palm of her
hand; ang. her eyes resemble red lotuses; the decoration (applying of sandal~
paste, etc.) of her body is worn out or. dried up; her speech is syntactically
loose; and I think that my beloved, with, beautiful eyes resembling bloom-
ing, lotuses, views in all directions her own breast marked with beautiful.
columns of panegyrics deseribing my sportive or playful exploits,

The second half of this verse is somewhat obsecure. It probably refers to-
the exploits of Makaranda, the hero, who saved Mallika, the heroine, by
frustrating her. attempt to commit suicide by.cutting off the noose round
her neck with a. sword and when she fell: down-unconscious he fanned her
by the end of his garment and shampooed her breast — her heart by removing-
her bodice. Makaranda now fancies that Mallikz in her love-lorn condition
must. be mentally viewing in every direction this particular exploit of his.

p 36 ®d... MammEc | Cf sudlff  gaedisd wsadanar: ag=ssia @ar-
FawEae: « Nala. III-11-12
V. 11 .  Even though there is indeed no relative importance or value be-.

tween various objects of sense the fact remains that the (melody-of) songs:
and lovely women at once stand out from amongst the rest of the objects.

Vv 12 I bow down to them (!) who are like stones (lit. who are uterine-
brothers of stone i.e. who are absolutely insensitive) and who are not de-
lighted even after hearing the sweet warbling of cuckoos !

For a somewhat similar idea Cf :

q Magregaaa 9 a<agsr" 3 fEe
srftamRAgEa g R At A 0|
efreai wd aiRa dut dgegarsfa | |
5(%‘@5{\‘? z”l?rg Iligl?érag ’érﬂm{ N —HATo3.90~99
V13 A calamity which ultimately eads in inconceivable acquisition of-

wealth (for you) is a uterine sister of wealth (in other words, is indeed
wealth itself). The poison, which destroys (or cures) diseases, is a proxy of

ambrosia.
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VvV 14 In the first quarter we may fill in the gap with the word w34,

or WEH or fa¥d. The verse may be translated as follows :~ “Even some small
man achieves an extraordinary and (equally) difficult task which is 1m-
possible to be achieved by the great. The face-lotuses bear greater beauty
than the sémbila when camphor is added to it!”

P 38 w18 #gHHQ FATGMAT: | ‘Oh the arrangement of incidents (or
the construct of the plot) is (really) marvellous’ ! The sentence, no doubt
relevant to the context, indicates the poet’s habit of peeping in "his own
drama. ¢ #915fq ardlgat g'ar Agq #W 99T — This sentence reminds one of
Kalidasa’s sentence (Kumara. V.83) @ &% §t medisqwiyd mofa  awrRfe
g: 8§ q9ETEH 1 and of Migha’s famous Arthantaranyasa (Stéupala. IL 40
cd); FA1sfd @g grAmsadad Fa:

The poet’s following sentence ‘aifadedr f§ wigwdt Al wwElE
distantly reminds one of the line ‘SitzagaasEr 7 qftegwf=a’ 1 (Mudra, II. 17)
filgg—gfa=g: fRig:, am

srqsEfiTaatd~ The word samfora appears to be formed on the analogy
of wugfaa.

V 15 This verse occurs in Kaumudimitrananda (1I. 8) also It may be
translated as follows : His increasing wealth is a standing testimony to his
good fortune. The greatness of the high-souled ones lies indeed in measur-
ing their own strength.

e qiflga:  ggo: A af@fgamaf@@—If there be any remedy
against this vile or wretched ‘happening’ incident or event.

V 16 Making entreaty or preferring a request is the chief (defect
called) lowness or baseness ot inferiority and not preferring a request is the
highest merit called superiority. AUl other merits and defects are the
offsprings of these two.

vV 17 Finding that cows and other cattle have regard for grass the
Creator again created beggars as a standard of extremely light things.

Cf. gmafi sgapegerd = a=s: | —galia’ g vl and, R adl
wafy f& =g: quar AEE 1—ag® o
VvV 18 Even (one’s own) father making entreaty causes torment (or an-

guish) then what to taik of others? The flood of even the ocean of nectar
inundates (or overflows) the people.
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Vv 19 We however see one good point (lit. great dignity or respectability)
even in ‘begging’ if it results in acquisition of wealth that is capable of
achieving another’s work,

V 20 Let us leave alone these beautiful women who cannot be won
over without (the use of) money. You better think of those women who
cannot be won over even with (the use of) money.

P 41 V 21 The spirited are truly so called so long as they do not
evince low-spiritedness or pitiable condition. That lion who does not allow
himself to be captured is a true lion.

vV 22 Pride (or haughtiness) does not depend on *Varna’® (principal
caste or one’s caste). It depends on ‘sattva’ (inherent power, the stuff of
which a person is made). This ‘sattva’ may be found even in a merchant
and may not be found even in a warrior (a member of the military or

second caste). Cf TG F$ T80 A g dYe§d. | Veni. III. 37

The quarrel-scene between Karna and Aévatthgman (Venisarhhara Act
IIT), must have provided some hints to Ramacandra when he was portray-
ing the quarrel-scene between Citrangada and Makaranda.

P 42 ‘QmAYINEE] & ogagu:’ — there are Upadyas or means of success
against an enemy: 1 Saman—Conciliation (or Negotiation) 2 Danam-Bribery
3 Bhedah - Sowing dissensions in the ranks of the enemy and 4 Dandah-
Punishment (or open attack or war). These four Updayas are to bz emplo-
yed in that very order. If the desired object or aim can be achieved by
employing Saman, it is obvious, one should not employ ‘danda’ (open
attack).

vV 23 All the words (in a language) somehow coavey the external sense
only. But words like fortitude in the face of adversity (or calamity) apply
to the inner soul only (and not to the body.)

V 24 The (lamp-black or) soot of a lamp arising out of even camphor
is dark. The pleasing (or agreeable) speech of even an humble enemy turns
out to bz nopleasant (or disagreeable).

Act V

P43 V1  The learned men, who are not satisfied with wealth,
perish; royal women who are not satisfied with sexual union perish; and
the servants of a healthy wicked master perish.

V2 Do not the night-lotuses contract during the day, and the sun-
Jotuses during the night ? In whatever way (F91391) the pitiable lakes suffer
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misfortune (or find themselves in evil predicament) day ‘and night. Cf.
NegaRfy seafEom=maaigh: #9991 Vikramorvasiyam I, 16 cd

P44V 3 With the submarine fire, possessed of great splendour
in its interior and burning incessantly how much water is (really) dried up?
That no water is dried, is (indeed) strange (or surprising).

V4 Ramacandra adopts this verse from Bhartrhari’s _Srigaradataka
(Bharatiya Vidya Bhavana, Bombay, ed., 1959)

Whatever one does not like, one has no eager desire or Ion\o,ing for it

even if it be beautiful. The lotus-plant ( @UfAHl~ with its lotuses-bloom-
ing-during the day) has indeed no longing for even- the beautiful moon.

Dhanasara’s gloss on this verse reads as follows : 38 grferr agfagfag
a5 aash g ae egEr A WA Feer A e | AN FHT TR FeqR 1
am =@ gfad  aQfEEan safeean guaiad) gsfE F@ 9 wafg geeE | @@
(% wafd ) g guialt ¢ @oidsiy ’

V5 The three branches of the tree of yorrow grown over lacs of births are:
1 Taking service with the wicked (mastets) 2 wealth belonging to your enemy
and 3 -entertaining love for those who do not at all give any respoase.

P45V 6 Falling deeply in love with those, who are averse to love,
is the rzal poison, the poison churned out of the ocean is only its reflection
(semblance or image).

P46 V 7 One desiring one’s lover’s happiness should disregard
the distress or torment by the wicked people. Women longing for deco-
ration (quietly) put up with pain caused when putting on ivory bangles.

Dr. Bhayani would like to interpret the ‘TA9SIHANGEY -as _given
above in the transiation. He informs me <“Hcere §"d98i=heavy broad ban-
gles made of ivory. ST ‘Zreflaiadt Y2 One who makes ivory bangles
is called “g87C in Gujarati.”” I am thankful to Dr H. C. Bhayani for his
interpretation. It is however equally possible to interpret it with Prof, R.B.
Athavale as follows : “Women fond of tattooing (Avea@S1:) bear the pain
of the puncturing of their skin (for marking it with indelible patterns by
inserting pigments in punctures) with a (sharp) ivory needle.”

VvV 8 The clouds completely remove the (scorching) heat (of the sun);
they fill huadreds of rivers like Ginga with water; th2y cause the sprout-
ing of the trees. But by thsir not quenching the thirst of the poor Cataka
bird—Dby -this one faylt-only—all those good qualities have "been “washed
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out ! Oh, how people ignore a host of good qualities and are fault-find-
ing (by wvature) !

In this interpretation we are rcquired to understrnd If& by Fradasear
in the opposite sense of & or AMA. I wou'd venture however to hazard a
conjecture that the genuine reading was qaiaﬁﬁﬂﬁo, Eﬂfi (meaning ill luck,
misfortune, non-prosperity). has been corrupted into ‘If§’ by the scribes.
‘That one fault has proved the ill luck or misfortune of the clouds’, makes
good sense. In a number of verses dealing with 91d@% (and A9 we get refe-
rences to the Fa% who is fwra@mass’, ‘SGtsaians! gag & a=@ =1a®-
qig #=9q, ‘aeariRs olkgarassmaeT ga=aaatq 383 7 guiga=aq ’ etc. Natu-
rally the poet in the present verse refers to this one fauit of the clouds
*‘which is not merged into the number of good qualities’ in contrast to
Kalidasa’s statement: G&I f& A godfaarg faasafd (Kumara 1 3).

The use of the word Z9Fd1 in the sense of ‘a river® is rather unusual.
P47 V.9 As the moon and the sun are dark to a man who is born-
blind, even so for a person who has violated the vow of chastity the
{(whole) world is (as if) beyond good and evil deed. (That is, such a
person simply does not bother about the good or bad nature of anything
he does).

V. 10 This person (referring to Candralekha) dreads a public scandal
that invites a danger or calamity. Any other scandal she (simply) consi-
ders as ‘a skyflower’-as an impossiblity - as non-existing.

g @t gRRefaetsafi—you excite (or inflame) me by your crooked
speech or innuendoes !

sfazarsfa tag=fAusarsfa you are frustrated, foiled, beaten off. The
expression correspoads to ‘@ A&’ in Marathi.

P4g V. I1 Out of regard for one’s dear pearson one sets one’s
heart evea on a disagrezable {thing or) individual. Raias, alihough they
give rise to mud, are a sonrce of delight to those who are dssirous of a
(bumper) crop.

V. 12 Even those persons whose crime ( 3% criminal deed) bears fruit
are not worthy of praise by the high-souled ones. We bow down to them
whose crime (? good deed) even does not bear fruit.

V. 13 When compared with one-sided love in matrimony-one has to ad-
mit--even want of love conduces to happiaess. A face unadorned with a
13
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‘tatanka’ (a large ear-ring) is preferable to a face with a tztanka adorning
one ear conly !

Cf with this verse the first half of Malavika II1. 15 AWFAcHOzaa:
affegar ammAafd Fa at 9y

V.14 As women are the object of love for men, even so men are the
object (of love) for women. However in matter of love it is men, and
not women who are, generally speaking, very impatient.

Cf with this verse Raghuvilasa IV. 13;

el ayeafd wafy Az =¥sf = ¥

SR &t e &7 9 szld g'y I o

V.15 O Obstinate girl, give up your obstinacy; controlling your anger
direct your mind to proper thoughts. What a world of difference is there,
O you with blooming eyes, between the Vidyadharas, who are the crest—

Jjewel of those flying in the sky and men who are (only) worms living on
the earth ?

g w@g fagafqasgan—-Fortunateness (consisting in a man’s and
woman’s securing the favour and firm devotion of each other) depends on
the pair or couple. Mallinatha’s gloss on gﬁ;:n':m{ runs as follows : ‘giared
gATH, | | @9, gAN qASTE: FWAeT 3 Wia: 1 Megha, 29 and ‘ghwy
frareesegy « Kumara. V.1,

goafey (7)) This (compound) word does not yield any coherent, log-
ically satisfying sense. It is the Sanskrit equivalent of ‘gsafgg’ of the ori-
ginal Prakrit word. But it is not the genuine reading but a scribal error
and needs to be corrected to ‘gqmn%Eq’ (zymAfgy) in the light of Ramaca-
ndra’s own use of this expression in his Nala-Vilata :

@) FEgeFs-az Faoilq @ ogeFlEM ...(A@ AEoar mar wpEFEA) g v
() fagus-sg gar gaalRd e a=addt aaaR w=_fg, ar gd |4 anfy,
(390 wfARN wEad a9 aai o §@ g9 At Aedd | )-g 1w

These two passages leave us in po doubt that the original reading in
our text must also hav: been %;\aﬂf%ﬁw ( ¥gzafElor ), ¥y means ‘fat’ ‘co-
rpulent’, ‘burly.’

V.16 O Muallika, rejecting me who am (a veritable) god of love you
accept a trader who causes ridicule, shame and dejection. “Women are ge-
nerally devoted to the low-born’ —-this popular saying you indeed sub-
stantiate ( lit. you make or render incontrovertible ).
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V.17 Even Indra’s wife, with lovely eyes, hankers after your physical
beauty which is incomparable (lit-iliustiious) in all the three worlds. Depo-
siting this (unsurpassed) beauty with that trader, wha !s ’thé :r‘pr’ince among
misers (lit the jewel among misers) why do you, O fawn-eyed one, cause
dejection or sorrow in the minds of the shrewd ones (or the sharp-witted
or the clever ) ?

P 50. gaenfd swey o7 ge@a: 9 g g | To every person his own-
self is dear and not another’s self. Cf the Subhasita : mx: =eg «

FToA |

V.18 O lotus-eyed one, reply to me, be pleased. Please tell me, (0]
beautiful one, why this scandal in regard to showing a favour to suitors ?
O you with handsome teeth, when you will start speaking (with vs), life,
the prime of youth, gracefulness of gait (lalitam), wealth or charm {c&ri-
ma)—these things will give us delight.

V.19 For us who are intent on propitiation there is humiliation only. The
dead do not indeed come back to life by the flattery of their kinsmen.

V.20 What pain or shame can this tying of my arms by rope cause to
‘me who am already bound by the bond (or tie ) of Mallika’s love (for
me ) ?

V.21 We agree that the ocean is able to put the jewels at its bottom
and settle grass on its surface. But it is certainly helpless in hiding their
innate qualities of ¢ jewelness > and ° grassness’ .
Cf with this verse Bhartrhari’s NitiSatakam (v 14) for a similar thou-
ght : srpfSflaafgnfyemng daw efa fAag g fFamarn
q g grEvENGEd g FevaRfameg R @\

¥ gy Q@ afg: (O Kapiijala, ) this your master

sterge: (= Wy in V. 21 ) able
quest ( = Y in V. 21 ) helpless.
V.22 (Citrangada addresses Makaranda-O vile man, )

you do not have an iota of the trader’s art for you, through infatuation
are about to give up your own life acquired through good fortune in re-
turn for another’s betrothed virgin who belongs to an altogether different
species and who is not offered to you by her parents (lit father ).
“R RYER.... T8 1"’ O you wretched aerial spirit (= Vidyadhara ; @&=g
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also means a bird ), O you blockhead (slow-witted, simpleton) you to
lecture me on the.course or ways of the world !

V.23 This wretched life is to end (one day) in connection with some aff-
air or the other. If I give it up for the sake of my beloved, tell me, whe-
ther I have not the unique trader’s ‘art.

P52 grugeaad -In Uttararamacarita (111, 23 d) we have ‘qaaagrgar gvasedy

zfeiz’ and Malatimadhava (111. 16.b ) ‘wafgy 59 = AL I faaor’
“q%...Fafgasa:’? | Cf for this philosophical thought the following two
passages :

(1) zgar @ g a1 gAdEar agEay evad
WRFGNT  FFAfaTad ragar & ¥fZaeg o Ragbu VI 85

(i) saggact  am  azfafaseeq (... a4 sfae: =@ grecqErmEREE
FRE EFIFeIREaRTEaET A s —wsEnt asafesd
AEC- AT AR

V. 24 Giving up your impropcr persistence (or useless obstinacy) desist from
(following ) the forbidden or vile path (garhitadbvanah). Go to your
place; take up some means of livelihood; somehow enlighten this girl with
eyes like expauded lotuses. With your large (or broad) neck falling asunder
why do you wan* to become the guest of Death (Yama, the god of death)?

V. 25 This is my right path ( satpathah) —correct'or virtuous con-
duct ); this Mallika is my abode (padarh): what else ? She herself is the
source (lit. the livelihood) of all my wealth; she has already decided (it

known) to accompany me to heaven. Hurry up, punish me and marry this
your wife.

P. 53 V,26 Shouldering calamity, the spirited are at all times firm,
The bandits (even) sceing the king's sceptre (i. e. knowing full well that
punishment would be inflicted by the king ) steal wealth (riches).

2 o2 sfed- () dwrfRa (saafd oaa... wug(dFd 1) The reading
‘garfe’ is certamly a wrong one. Jt makes no sense. The genuine reading

must be, I feel, safedt ( safegw ) which means ‘a portent boding misfortune’.

V. 27 Here, here now, with jhe neck cut off (severred off ) by a new
sword you‘ll meet death. Remember (therefore) quickly some deity, with

your life being robbed by the curved eyebrow on the face of the dreadful
God of Death.

V. 28 I call to mind (remember) the pair of feet of the Lord Jina
(Vitaraga) for removing my sufflering-the pair of feet whose ‘darsana’
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(sight) is venerable on account of [such excellences as] friendship (maitri),
joy (pramoda), compassion (kdrunya) and impartiality (madhyasthya),

Act VI

P. 55 V. I A person who even for one’s own sake crosses the right path
pains the good (lit. the minds of the good ). But what shall T say of him
who crosses it for the sake of another ?

V. 2 Just as these deer-eyed ones are the primary cause of pleasure even
so if they were to be firm—minded (steady in thought or resolve, resolute)
then who indeed would strive for the happiness of liberation ?

V. 3 A woman full of passion gives up her life (for the sake of her
lover ). But a hostile woman (a woman full of hate ) takes his iife. A
woman’s love or hatred is indescribably extraordinary.

This verse is repeated by Ramacandra in his Raghuvilasa (1V.12). Cf
Bhartrhari’s Smagaradataka (V. No. 44) for a similar thought -

arga A A9 fEEaTs gFan faaadg |
AgaLAr Gl (JFEar HaawEq |

P. 56 V. 4 Every one performs an improper thing out of a dejire to save
one’s life or secure wealth. This one is great or this one is small ~this
distinction is true in all other cases. '

P. 57. V. 5 Her body is as d-licate as a Sirisa flower; the ointment of
her pair of cluster (? jar-)like breasts excels in beauty the golden jars;
her speech surpasses ( lit. Jaughs at or derides or ridicules) that nectar born
of water ( in point of sweetness ). For what reason you are not the object
of Madana’s love ?

o -

ayg3y means ointment (or paint or pigment or paste smeared on the
breasts of wom:n}. cf ‘sg¥ueg wd ey wuASsH + I @
garganqgeagfa Casts off, throws away (means of ) decoration.

V. 6 The spontapeous love between the blessed (or fortunate) ones pers-
ists throughout their life like the (instinctive) love between the pair of eyes

which are simultaneously awake, simultancously sleep and simultareously
experience joy or simultaneously suffer grief.

For a somewhat similar thought cf the well-known subhasita :

gUfay wrdceg JafRa qewen
afy=g fad zafa afasd fag=ad o
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P. 58 V. 7 (Since) you pour out (emit or stream forth or ooze) nectar
on my person during our uunion (or contact) I guess that you are, indeed,
fashioned out of the rays of the moon (the moon-light ) but during our
separation since you pierce (my) vital parts with sparks (kana) of the fire
of the chaff (or husk of corn) I guess that you are fashioned out of fire.

V. 8 Those men, in whose houses dwell women who are firmly attached
(to them) on account of their genuine (or spontaneous) love, even though
they are human beings, enjoy divine glory.

alewEt Xgafaf@d @t aEn—To say that Mallika is divine is an
understatement (lit. a small measure). It is however to be noted that the
expression ‘@] @AY is used in the appropriate sense in Mudrdraksasa
(1. 19-20).

qU— 5w, HFA FG wn=qFaaed faqeredl Heacar qusgra uE

sy — ( Frgeananan, ) wraw 3fd g wan | aofy 9 399 wis-
gafd figaasrgq
In this context &= #AT is used in the sense of ‘a small measure’
(nothing very important) and indicates contempt for the HAET community,
from which hailed many a scribe.
V. 9 Here I fold my hands (to pay respects to) the ciay out of which
you the (veritable) image (or copy) of Kamadeva’s bride, were fashioned.
The creator is really a blockhead since having created you of such superb
beauty which is beyond the description of poets he did not take you as

his wife, O beautiful one. { &l a youthful la’y having handsowe teeth).

V. 10 It is the ill-luck of the nether world that you were not born as the
daughter of Sesa. Otherwise, with the moon of your face always present
how could dense darkenss have found place there (in the nether world) ?

The translation presumes the reading %<2 @f§. The printed text reads
g-2safi. With that reading we will have to translate the second half as

follows :

«[n the absence of the moon of your face there is dense darkness (in
the nether world); otherwise where could the dense darkness find a place ”
This way of understanding the verse is not quite happy.

aforg. . fA=am9 -—— 1 am only a merchant’s daughter, and I do not
deserve such high compliments paid by you.

V. 11 The cow of plenty (FHIRNAT=#T7=d:) went to heaven, the demons
took away the spirituous liquor (gﬁ-—wine);' the gods took away the nectar
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( g ); Laksmi (@&3ft) resorted to Visnu’s chest. With his daughters

thus roaming at pleasure, the ocean vehemently desirous of (éﬁ}@iﬁ? )
a daughter, again created you, ths nectar for the eyes of the world.

P 59 V. 12 Oh, with you thus speaking words charged with love on
this earth the shameless cuckoos warble. With the spotless moon of your
face ever present, this ocean not having flood-tide all the time is indeed
inanimate (unintelligent, blockhead, and also, ‘consists of water only’).

The translation presumes the reading ‘gaaquaassil:’ in  place of the
printed reading ‘SFATWIASIAN’. In the printed text the fourth quarter reads
TsgFargUfal. The translation however presumes the reading rr%@rwrgtrf?zr.

V.13 Today I have become fit to be counted among the aerial
sp_iri,ts - the Vidyadharas; tfoday the creator with his mind struck with
wonder has seen me with his eyes pleased. Today for a short while I made
Kamadeva (the god of love, Cupid) envy me (lit. [ bathed him with
envy for a short while) — that Kiamadeva whose feet are praised by the
gods Brahmadeva, Visnu and Siva.

V.14 This god of love of dim sight possesses in you a weapon
skilled in gaining victory and of renowned lustre. Why is it then that he
does not take vengeance upon Siva (who had burnt him to ashes). The
efforts of even a very small (i.e insignificant) person, made at the right

time, bear fruit.

The translation presumes the readings e’ (instead of ‘@E’) and
ga® (instead of EI%)—as the printed readings do not yield a ~oherent sense.

Cf with 14.d : g3 & gdgawil Fag \——w=T <. 23 (3)
P.60 GR3gAT There is a pun on the word ‘samaya’; accordingly the
phrase would mean (i) Through the influence of time (ii) In accordance
with the engagement or agreement (or the plan devised).

V.15 That Lord Purusottama (=Visnu), ‘the slayer of Kamsa’ i.e.
Krgna (the eighth incarnation of God Visnu) longed for that Radha who
was. born of a cowherd, and was attached to Laksmi a marine or aquatic
animal; still in this world he is believed to conduce to prosperity or glory.
But you hate me, the best among the race of Vidyadharas (also, the
pearl-jewel in the bamboo of the race of the Vidyadharas), longing for
you as wife; that trader, on the contrary, is dearer to you; how to explain
this ? Oh, the states (or tendencies) of mind are of varied formg

(stran_gely shaped),
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The general statement ‘AMEFIfA=Y ST’ at oace reminds one of Bharavi’s
statement : fafaEar: @g fyasda:’ (Kirata L37—commencing with AWE
I 7 e ). ‘

afz  gereafes gigd@t @awg=re—— “If it be the peculiar or proper
duty of a family or caste (F®1aiK=a duty or custom peculiar to a
family or caste) then we have nothing to say.” ‘gfEa: g’ this idiom
reminds onz of ‘GraEaat gfEar’ in the stanza opening with ‘ereg==: qfRla:
egiffa g’ and cited in Kuvalayananda.

P.62 aARSF’s words “fg7.3fHd yfa 7 Ge” remind us of the words of
qrifian—fgater greaa gaeqga | R & % offer gff o @ (waEst 10
immediately following the verse rf afga  ete. )

The context demands that the play-wright should have given the stage
direction ( ®IEATTH, ) before the words “RIT’’ etc.

The reading ‘“FRAUITAYGE does not seem to be very happy. Probably
the original reading might have been RIALALTET. This conjecture finds

support in the play “Kawmudi” (of our own author) 37‘%{[3‘{555 sy gl
star+ (p. 36). In the Uttararamacarita (11, 24.a) we have a reference to

é > . < ¢ - _ £ L - 3
§&’s in  oTeA~ T qUE: QUL g HERRIT: .
319 and @151 both mean the same thing: A respectful offering or
oblation to a god or venerable person. The ingredients of this offering are :
strg: et Fans = afa @fd: gaoged
qa: fagda<as seuRisT: sfqa:
This eightfold ‘argha’, however, does not include ‘phala’ (fruits).
P63 qurE gugieq——( g4 for W1 ) A happy or auspicious day.
ot " ~§‘ ™ — 2 41.: . o I
GuRur 93dl g Tr=9H —this convention would explain the repetition,

The ‘FargagafEfa’ in the two plays ‘Kaumudi® and  ‘Mallika’ has
many items in commen and the language too is remarkably identical at a
number of places.

P.64 V.'6 Tverybody already comes to develop the states of mind leading
to things that are to happen in future. Knowing this (truth) the high-souled
ones do not get angry with the evil-doers.

V.17 Just as there is an illusion that the ‘lake is dried up because

of whirl-winds (storms) or (its use by) the whole community or the rays
of the hot-rayed sun even so in summer too there is such an illusion.-
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The sense of this stanza as it stands is no¢ at all clear. To get some
sense out of it, the translation presumes the reading ‘aifgar w:". If the
verse be repeated elsewhere by the dramatist we might get variant readings
to arrive at somewhat reasonably good sense.

99, .. MgAFEr—In all places (or at all times) daughters in theis
prime of life are independ:nt of (or uncontrolled by) their mothers.

V.18 Merit (3o1) and the (noble) family M are to be found in
punya (religious or moral merit). There is no ‘virtue’ in either merit (HUI)
or (noble) family MF-as such, To think that way amounts to jealousy
towards a meritorious person. '

V.19 Obtaining, through the favour of Lord Jina, glorious fame as
bright as the rays of the beautiful moon ({iH-97%-31'F) and the petal of
the white water-lily (said to open at moon-rise) may you become independent
for a long time (or ‘may you for a long time attain indepcadence of all
Karman i.e. complete liberation from the cycle of birth and death).

- The poet deliberately introduces his own name in this concluding
stanza. So this concluding verse may be looked upon as an instance of the
figure of speech called ‘mudri’. The verse forms the sandhyanga called

Kavyasarhhara.

It
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STEBATTIAE, T

A ray, beam of light

Who suddenly gets angry

The whole body

A beautiful woman

Was accepted

A foot

A mountain

Adorned, graced with

A court-yard, an enclosed space

Folding the hands together ‘aﬂ"df raising
them to the head in supplication or saluta-
tion, hence a mark of respect or salutation.
Transgression

Extremsly agitated, purturbed, -distressed
A great calamity, danger
Short-sightedness

A very bad thing

The Supreme lord

A Lord, ruler, king, sovereign

Inhabiting, settled in

With her face downwards

Half an aged woman

Pure, spotless

A host of calamities

Not worthy of

Not adapted to oneself, Not for the
Leaving incomplete [benefit of self

Not easy, i.e.,very difficult to be accomplished

wgfassf(sra+ v &Ir) Does

Incomparable, matchless, best, most excellens
Love
Anointed, smeared, besmeared, covered
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The: mind

Blinded

(He) threw away, repelled

Not familiar, intimate or acquainted with
Acting inconsiderately, imprudence -

‘Aside to another’ '

An outcast, a low man; usually at the end
of comp. in the sense of ‘vile’, ‘wretched’,
caccursed’

Taking or carrying away by force, abduction

Throws away, repels

Abandoning, giving up, leaving

A calamity, danger

(A calamity) visiting one on account of
one’s sin

Height of disfavour

(This) scandal, blame or reproach of
disfavour

Striking, smitting

High or noble family

A sign or token of recognition

afafa(afie o/ ar) To say, speak, tell

aﬁrﬁx«'ﬁq

(Mostly occuring in stage-directions—#1fi+4/

to act, to represent or exhibit dramatically,
to gesticulate)

stfrarfyas, (p.p.) Speech, utterance, words, addressing

stfag

Overpowered by, suffering from

stfaewrfa (1f+4/9) To wish, desire, long for

+a¢ﬁﬁ$:
sifhigasa:
I,

Bathing or sprinkling with water”
Connection

Proximity, vicinity

sreqifgent (srearfga,  Pracusing, repeating, hence imitating)

AVIATAR

srenafas:

Rising from a seat (through politenss) to
do honour, rising in honour of
Counterpart, substitute, hence liké mother
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sreifaL:
fa:
ST
SR
FAH AT,
iy
AFIH:
ATIY:
HLEF:
ATy,
afagr
AFESAT

Ay
AT

stfadg:
srfaagH

A—GHC

SyEga:
JAEIRAET:

e (a.)

srrRfoTa
AHRET:
A(FHTAGH,

ARTEH:
sraRa

Mallika-Makaranda

!
}

Receptacle of waters, the ocean
Dissatisfaction, dulness, languor

Bolt, bar

Abls, Competent

False assurance, Cheering up.

(Compar. Cf #1eqa¥) a. Smaller, less

A crest, an ornament worn on the head
Anointing (with sandal paste)

Courage, resolute or firm determination
Improper to be uttered

Adoka is the name of a tree having red
flowers said, according to the convention
of poets, to put forth flowers when struck
by ladies with the foot decked with jing-
ling anklets. The word ‘lata’ is added by
the poet with a view to corresponding
with women (striloka referred to earlier.)

Unfit to be heard

A knife

Not easy, that is, very difficult to be done,
Not practicable, not feasible

Not acquainted, not familiar

(With the orb thrown off on) the setting
mountain (ST€q: Setting or Western moun-
tain behind which the sun is supposed to
set.) v
Great, violent, intensive, not sljght or
little,

pp (ST+4/FL to hear, to listen to)

Dress :
(s11+4F Caus. SFW@, To call near invite
to a place)

A stranger, new comer, guest

p.p. (3T+4/=L To act, practise, do) '
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STy (R+4/ G To lay down, prescribe; teach)
(srsafen)  etrany
(=Ar+4 ) Folding his hands

AA0TH Aquittance of debt or obligation

STHITAR, (A stage direction TeAWIAH, or &IaH) *‘To
himself’

(zream) s

(a11+ v/ 1) Renders service

STT'JET (f.) A misfortune, Calamity

arafg (V) Obtain, get

AT Joy, pleasure, delight

g P.p.(311+4/31) Come, arrived
AA=d  (SAM+A/ TT) Begin, commence, set about undertake

sTEEaaiing: Undertaking

YA A garden, grove

strafaa p.p. (AT+4/3) (We are) propitiated, or attracted

MMFIFFRHRLIH Answering the call of nature ‘
sufgerQfa (anfag+a/ T To manifest or make visible, show, display

SEUE quarters

srggefo: fire

APIrEgA:(2A1+ 4/ 98 Caus. to console, comfort, cheer up) who
is being consoled

i - p.p. (#I+a/ T To resort to for protectlon)

| A seat

AT (3T+A/ ¥ To resort to, assume)

ATWHA a, Our, ours

EFRIAISH Magic, Conjuring, jugglery

—-ggg— (391 m. An ox or a bull, changed to I
in some comp.)

SEATTH, (saavts A creditor 38 WF: Eﬂﬂﬂk'ﬁ"[) Being
a creditor

FaNfE (3x+ v/ 3T Caus. To exite, instigate)

CISIRE (An unusual or startling event bodmg)
Calamity )

graeATian, (srgea-gaFamd Den.A. To talk in one’s

sleep, dream, through uneasiness)
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Mailika-Makaranda

e (353™@R)  (In the sub-marine fire) having ldstre in

FFIATH,

3T
‘ 3@&’3:

SR
garaHfea
SyraFfoa

I+AT

(REu+) I=gE
STHLIIH,
gufaifa
gqfaara:
IqEAH

its interior ,

Feeding the belly, support of life
Result, consequence, final outcom® -
Was spoken to, (was. honoured)
Drawing out, removing, deliveranc®

A pleasure-lake in-a garden

Frantic, man, intoxicated
On the point of (Death)
Material, means
(8u+a/fa  To collect, gather)
Approaching, coming near
A land at the foot of a mountain, Jow land

sugg—(-Zfqont wi3:) Power of putting to flight calamities,

guay
IR,
gqynaal
I
gq@eg
EECCt g
SEEics]

bl

sufsa

D SRS

=
SHEITE: |
F w3,

F5GH:
Faft

troubles
(S9+a/#1  To bring near, fetch)
(33+4/9%) Right, fit, proper
(Suysntaa+f) (f.) She enjoyed
(83+v¥31) To be enjoyed
[As regards a thing] to be (easily) observed
A garden, grove, a planted forest
(Sq++/11, Having fanned, having ?@:oolcd
by fanning ’
Hearing chance sounds (to consult the
wishes, delivered as omens; of the gods)

(894 VASL) Acquired, gained
(Deserves) to be blamed -
A row or line

quifdra«r (=aaaaEr) The deer-eyed one

(NufiFgaray, | FaaaE ¥ a5 | gamar-
e 9 | ) S 4 Nafasg | A ‘:means
Bordering region, bank, a marsh

A dress, garb, robe »

(Adopted from Apabhrarisa meaning
W?élﬁ@ How wonderful
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wfEagea:

HEH,
FISHTMALTAM,

Laichd

-ogEH (=HI0S:, F08H) A piece, part,

Farsfy _
Fqrafeaqam
FIFAH,

- TR
- QT

wysa=:
FoHiAaH,
Fofa: ()
3= () }
Falt  (f)

FIUZH:

FYSTTH
E 11

AT
FEEA (= g7O)

g fradt
W

FYF:
WG,
FefRFaf:

 F{qoge

waa

A hard structure
(usually spelt as F2HT) A: bmcelet of gold

Putting the noose on the neck (byr han-
ging)
Gullet or throat

postion, fragment

Even mention

The arrangment or construction ofy plot
(%% a substitite of F++AH) Bad ( food
The partical %% is often used as first

member of comp, and expresses the:senses
of badness, littleness, etc. of anything.

Bad or improper persistence or attackment

(%23:, %<9 A new shoot or sprout) sprouting

The Cataka bird; the Tittiri bird
Sweet and indistinct cooing, warbling
Sweet song (music) ‘

The fore-arm

A (heavenly) tree supposed to grant all
desires, A (heavenly) wish-yielding tree.
A creeper supposed to grant all desires
A whnp
[&RraTaRaTRar
Afraid, rervous

Spirituous liquor or wine—-one of the four-
teen jewels churned out of the ocean
A row of clouds

Wish, desire

A lover

Hard-heartedness, sternness, cruelty:
Mode of leading life as a parasite or a

She was flogged]

rogue

Wretchedness

(el f. of 1T a substitute.for M) =WAYF:
The cow of plenty, a heavenly cow. yiel-
ding all desires-One of the jewels churned
out of the ocean '
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FITAT m.
I,
f@aq
feaz

fanrsfa:
faapas:

b, w4
feqa-gar

it a.
HwaH,
T
TS5,
EIELUCL Y
Faq.

T,
@%E:
FSH—qH
FYAITH:

FB -4
FTOE
Fa:

T
FIHA (a.)
FAF e

FEH (a)
FEYALAH

Mallika=Makaranda

A lover, a lustful person
Work
A rogue

[Songs of] Kinnaras, Kinnara is a my-
thical being with a human figure and the
head of a horse. The Kinnaras are noted
for their divine music,

Of what appearance (is he) ?

Whom has he approached ? (or, where
is he ?

Of what consideration ? i.e., of no accou-
nt, worthless

A Kirata youth; Kirdta is a member of

a degraded mountain tribe who live by
hunting, a mountaineer

Variegated. spotted

A bone

The female breast

A bower, an arbour
A pair of ear-rings

From where, whence

An unfit person

A cock

The nest of a bird

Lit. the flower-arrowed god of love~Kama
or Madana; love

Leprosy

A cavity, hollow

A well

A bank, shore

Ungrateful

Yama, the god of death
(wQfa saFafafeqg I send him as a guest to
the god of death, i.e, I kill him)
Artificial, not spontaneous

The jewel among the ‘misers, or the low
or mean, 1i. e,, the most miserly or the
meanest
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1 TR AFGIATFAZTAT I

FAATA,

F,
RrgwEAta

HgFH
Frdian,

danglear (Igear)

FArT
(sram) feear
gurzedsfy
ggaaaal (agar, )

af?ra pP.P.
&R

f&ra
SCIGFCIE
enforaa
el - A,
goedfa:
g (a.)

B9 (FFC: also)

( meefyfa:

nugsl:
NPT (also-ITT)

113

A person worthy of compassion

A bracelet worn on the upper arm, an
armlet

The ceremonies (with the marnage-thtead
etc.) preceding a marriage

Creating curiosity or wonder

A small piece of cloth (usually a small
strip, ‘Langoti’ in Marathi) worn over
the privities

Maidenly or virgin ‘Kulata’-an unchaste
woman. Kaumiara is a derivative word
from ¢‘Kumira’ with the addition of the

A KAA; FACGGTERMAE AR )
Descended or inherited lineally, hereditary
(Eternal, outward) act or action

In a thing seen ohly for a moment

(Cf austerities) which have destroyed sin

(from4/&% caus) Thrown, cast

(A Sanskrit equivalnent of @REI found
in Jain Prakrit literature)=28%0 pardon or
forgiveness

p-p. (,\/fii'{) Thrown, hurled

Minor misfortunes or calamities

(srfor frafa gf& etfirga 1+ ) A king
Silken cloth, woven silk

Whose lustre is eclipsed, covered

Hard or rough

An aerial spirit, Vidyadhara (& =/fd Eﬁf
Qe=C;, ASFH-TAE:)

‘A wall-like cheek’, an excellent, i.e. broad
and expansive cheeks (SEdl et womlyeh
‘giragaAs’ (afina R-9-¢¢) sf@ @A@:
B-auty of the cheek

(wa gefa gf@ 47692 co called because it
wafts odour) The wind
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auun:
TR~ 9,

LELDLCY
e
asy,
arafa:
faft:

Tifa:
gfewraagm:.

EZTAT:
aféad (a.)
ggaadl
Mgy,

Mallika-Makaranda

‘An inner apartment, the body of a house’,
The sanctuary or body of a temple

The sanctuary or body of a temple

(wea aen 3 FaafappaEii)

Oae of the 18 varieties of k prosy

From o/ =3y 10P To seek, hunt for,
Search or inquire for

The body

A figure

A mountain

A song

U:<e of a magic pill

R:lative iniportance or value

Having a di.eased spleen

She adopted or cbserved or undertook
{What is) to be kept secret, a secret

off=egn (also agwegg ) Obstinacy

afger (also afgar)

agur
afgs (a.)

afza| (p.p.)
w2ed | (va3 1 A

ga:

oH:
gd901—14:
HFH

et iRl

EHA[H:
AT = TH
afga

q%:,9%

SFERITST

HqHEEIL

An obstinate or relentlcss lady

Buying or purchasing

Filled with, having, possessed of
Fashioned or Formed ‘
To take place, te possible) To fasticn, form
A cloud

Heat, (the hot scason)

Saff.on-juice

A circle

An emgeror

The suddy poose

A group, multitude, mcss

(77 @raa-zgd: —fEymEm | 953y gad
A A § =g | ‘=g we —BETE
walarraia) Beauty

an. kind or flattering words

(rzarer fadgea) 2R esiga: 1) A rcem
on the top of a house

Wonder
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afEH.
F&ar

q[2ay
HIEHIL

aGh
e
gritar

fazafttaa
fHr-afieaw
FITCA

ESEN

‘%’ﬁﬂzﬂﬂ :
=21
JAF4Ar
JAag,
By 4
ETH:
zpfen:

=gt (=xifa:)

8BS -TH,
w3y (f124)
SASHAT

HA/4(

SIOIEE Y
HFI-E
SEAIAA,
s (&)
HJYL: ’

ufemmmacAITFIsIETT: iis

(Born in) old age

(ind) At last, at the end, last
Life, adventures, stery, history
Fickleness, unsteadiness

Ple:sing or agreeable words, sweet
speech or flattery

Skill, dexterity

Fickleness, unsteadiness

(zearfzyg gafasar « wifafa W 9. 9jR)
(=re+gafa= ) Loveliness, beauty

Familiar, acquainted with since long

Lefr, abandoned for a long time

A jewel worn on the top of the head,
a crest-jewel '

(Sanskrit root (q\m’q\ 97g_ through the
influence of Prakrit) To reduce (o powder
pound

Use of magic powder

A female slave or ssrvant

Consciousness

Mind

A leaf

A pretext, guise

Beauty, splecdour, brilliance

Lustre, light

A pretext, guise

( =szfRzH1) (The pot, pan of) the belly
1. Stupid, unintelligent, cold-naturéd
2. made up of water -
(=sa9g: | AEKAGAgALqeTs, (fvfy w 5 n
gfd amwrgg:) Community

Public scandal

Blind from birth, born blind
Another life

Worn out

A cloud
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Sigq:
sifouas,
Sregea (a.)
®|I:
faegT:

ser (a.)
Afgan

BT

gqe:
quftgat

REIEICH
@t (m.)
aq (f.)
e

Mallika-Makaranda

Talk, speech

Born blind

A paramour, gallant, lover

An Arhat of the Jains, Lord Jina

Old, worn out, decayed

1 A lover, husband 2 An epithet of yama
Show, pomp .

(audify qo: gd: \ arafReneagseas: )

The Sun

(aqfegx a. poor, miserable, helpless, pitiable)
Poor wretched woman

Mode of life of austerities

A one-edged sword

A boat

A thief, robber

qreg:(usually spelt as arzx:) An ornament for the ear, a large ear-ring

AMYGATH,
AT,

fadzanfy
faQas

fArgStwa=al
gz, (n.)
ot (wafd)
afega (@)

AT

E il
gfao (o)

" guggat:

gFageTan

A vow of an ascetic

(arzegr a. Having a loud or shrill sound)
Loudly

f&zg (ind)+a/ 9T To cenceal

Looking obliquely

The belly, a corpuleat or protuberant belly
awoff (ind.)+ 4/ 33 To remain silent

The powerful, heroic, strong, haughty
Shame (in a bad sense)

A triad

Right fore-arm

Use of punishment (open attack), the last of
the four Expedients (Upayas), Saman, conci-
liatioa or Negotiation 2 Danam Bribery 3
Bhedah, sowing dissensions and 4 Danda,
Punishment -these are the four means of
success against an encmy,

Sfee Note on p. 96
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aReTmBrTITEIsIETE: iri

gemE  (999:)
gl

gmagaa(fa:)
TE:

IRYE:
ST
fEyasaan,
fZ=awea(Rue)
Auafiar
Hfaw

4 (a.)

gl

ga(Eilg:)

gLegy,

guear (guegd, m.)
gitarfa

ZATA,

gaan (g€ m.)
zoA (a.)

gfaaa:
gafta (afEqm)
gaAgH,

FEFRH

geaw: (a.)
XIATIIAH,
(aq-~) T
Xgew: (XFs:)

Tzaf®:
Fazas (3.)
R we: (39 F)

Frequentative of +/ 3% &]&; WA is the
present participle termination;

From 199 irregular comparative of 3 dis-
tant

=qUA-IZ!, 918 (n.) A lip

A thief, robber, bandit

The gallinule or water—crow

Inflammatory fever

1. The horizon 2 The whole world
Divine dress

Farsightedness

A long or oblong lake; a well or lake
Shining, brilliant, radiant {in general

A particular gold coin

*With great difficulty or trouble’

A bad child, off-spring

A rascal, villain, scoundrel
(3r+gaA=gRan) sins

Gambling, playing at dice

A dunce, dull-headed man, block-head
Difficult to be attained or to be found,
rare,

Misconduct

(A dwelling~place of) ill conduct
Difficult to be heard, Not Worth hearing,
not praiseworthy :
A bad or low family

Difficult to be abandoned

A temple

Pr:aching of or instruction in religion
An attendant upon an idol, a low Brzh-
mana who subsists upon the offerings
made to an idol

Slender body

1il-fated, luckless, ill-starred

(As if my) hands have become immobile, in-
flexible



ils

R%
¥
R&
.0

E3%Y
e

\e
1%

{o
Re

1
}o
vo
30
g
3%

3R
™
Y
wy
¥R

reega
Ayeray
atwag

fagal (Fvaaa-)
g3 (pot. p.)

g{] oj: (. )
A,
agwn

aqEaatgge

AMATAGILS:

Afs+t
arzg=a!

fasT:
fageaie
fagan
MEBIOE
fAgay (a.)
faaf fogar
GRLEL
fadea:

faar saRET

[ECCIECEH
faatoa
faatfag

fas fagan
fQeats (a.)

Mallika-Makaranda

Poverty, miserable condition or state
Wickedness

Ill-Juck, misfortune

A river

Hateful, disagreeable

One who is au.. to bear a burden
Darkness

[ eif@ RaRAF ado: | gi'- (@faf

> ¢ -
3-3-%) zfd dafFammEa swa: o Faai
CwA@: @ (ufafy e-3-¢)) 3y weam
aygoamgma: | Bathing  in  rivers,
Knowing the dangerous spots in rivers, their
depth, course, etc, Hence] Experienced,

Clever
The lore or supernatural power of flying

in the sky

The ornament of the semi~divine beings who
dwell in the sky

A lotus-plant

(From a129f§, Caus of V/ dg, to act, gesti-
culate, represent dramaticaily)
1. A heap 2. A suitable gjft

(From fagsyg, Author, Composer)

Ind. Secretly, Covertly, Unperceived

An order, Command,

Unkind towards, regardless of

Vitex Negundo [f?(qg}, qafATE (w1zar pert)
in Marathi]

‘Obstinacy, insisting upon, pertinacity

The chief or head of the unfortunate,

[i. e. One who is most unfortunate ]
Cne whose limbs are chopped or cut off

Final liberation, eternal hbliss

p.p. (was) poured out, (was) sprinkl.d over
Eternal bliss, Infinite bliss of libaration
Free from deceit, honest, sincere
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farareon (=faamms)

IEQICE
aflgg (a.)
AqeAFT
qfegaed:-

saTagaqesd

qEma
SESURICED

QRTAITE:
qoreH: 0
qurgfaores,
quesfl

YT NN,
CEC R E
onzf:-at. I
qzIfaar
axifaaraa:

BEC

qT

REGE
qafissEwEy

qTHTS
wgAIE:

eI HH FELAIT SIS HEE: 119

Worn, put on

keeping back, preventing

Midnight

(Comp. of 21f*d%) Nearer, very near
Dress or costume and ornament

‘Almost like’ nearly equal to a bird [‘Kﬁl-
pa’ is a termination added to nouns and
adjectivels in the sense of ‘a little less than’,
‘almost like’, ‘nearly equal to)

Salutation to the five dignitaries of the
Jains : 1 Arhats 2 SiddLas 3 Aciryas 4 Up-
adhyayas and 5 Sadhus

A total of five hundred (dinaras)

(759g: -an epithet of the god of love; he is
so called because he has five arrows :
stfasgams 9 gd w agafaw |

Atelas T SR GsEAETT QEAF: )

The fire of love

A prison in the form of a cage

A harlot, prostitute, courtezan

Of thosa who have stacked their precious lives
A line or row of foot—stepé

A way, road, path, course (fig. also).
Working (or Rendering Service) as a servant
A dog of a servant (A worthless servant),
A surly servaant

To find place

From A/ 93 to fall (Perfect 3rd per sing)
Further, mc re than, beyond, after (with able)
The best among the highly pious or virtu-
ous persons (I%MUSH at the end of comp.
means ‘anything excellent or prominent of
its kind’}

truth, reality

(Lit, ‘looking at another’s fuce,” i. e.,)
Dependent upon another
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QUAFATSEIA:

qur=aAggar

qqrg (a.)
qRR&fsag p- p-
aftFarfa

g3

aftorgan,
qfRmgang (n.)

gfZgar
gf{amay

qfkqraar ()
qfQEa
LIECITE

aftgrg
qftarfasr (f.)

udg

qggge: (m.)
(ardaa:) g
(d9%—) wafa
gfaffaar
gigar(f.)
qrfers
oyTEBITIH o
qrfo=gHr
qrEYls: — 39
CH AL
qrfoAtaas,

" Mallika-Makaranda

One who is on way to the other or future

world, one who is (soon or) about to die.
With her face averted, i, e., furned in
an cpposite direction

One whose vital spirit is départed, dead
Created, fashioned

(3 + v/ #7 ) To walk about, walk round
(in dramas)

Attendants, followers, servants taken collect-
ively

(aff + v/ &Y to marry) Let (her) marry
The act of leading round, (esp.) leading
the bride round the fire, marriage, marrying
Lamentation, Complaint, bewailing

(qf‘(+ ~/ ar Caus To cause a person to
wrap round or put on)

Protection, Care, nurture, fostering, nourishing
(uft++/ &g 1 P to grow) Growing, developing
Train, retinue, attendants or followers

collectively
(aR+ ./ T3, A. to turn round) Transforming

A female ascetic ( gfiara®m 1 a wandering
religious mendicant, ascetic of the fourth
and last religious order; who has renoun-
ced the world)
A bed, Couch,

Asking, questioning, censure, reproach
(From qgs a period)

(From ggq a lestival, an occasion of joy)
(7fr%a from uafyy — Sinctified)

(qi‘gas a. Dusty, covered with dust)
One-sided

A heap, multitute of the red /. dhra flowers
The pale-white or yellowish-whbite colour
A foot-stool

A Kick :

(The opposite of qrfﬁrqgmz{) ‘freeing of the
{bride’s) hand’
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qIATAETT:
qrilag a.

qrRaT.
qTRTAA

iR yF,
qrfsa |

a9 dter
qrereg (EeH)
YIRS,

FIFOARNIC

fasafia (a)
f'\?lt’,!éqﬁ‘i:
faarar
fagaafy

g -5,
gt (F)

gqrrafisfeaa

(Fato)gafaara:

gEyiTa:

gLEd:

gafadt (£)

g m.
A3

73

SEHRH,

ARIFHFCIANTHISTATL 121

Renouncing food and drinks

(Comp. of gqrg) Worse, more vile or wicked
(Nom. sing. of gqritag

Foolish or stupid

A present, reward

Fickleness, tremulousness

~ Siva, the lord of Parvati

Western

Lit, ‘Having a kind heart like a stone, i. e,
Stone-hearted :
Lit, A uterine brother of stone, fig., stone-

hearted

Reddened

Paternal wealth

Thirst

(Den. from fqg) Indicates

Nectar, ambrosia
An elderly married woman, a respectable

matron
Deatermined in Puranas

The Supreme lord of the town (of final

libaration)
The Highest or Supreme Being, an epuhet

of Visnu or Krsna, Cf.

eI dIsgaaugfd Aaa: |

sdishkn % T = ofh@: gaEe: o
—EGNEL, 9%, 1€

s«One who is invoked by many, an epithot

of Indra

Going before or in front

The god of love

A basket containing articles of worship

from gg 10U. (strictly the caus of «/ g) To

fulfil, satisfy

ind. Aloud, audibly (used as a stage direc~

tion in dramas; opp. YRANT)
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ST,
g#fa:

sTenaig (=shevaa:)

PURE T

sareafd

ofa®RT 0. (garag)
sfazeg

afasaq, p.p.
sfasfa:
EIRDAL
sfandla
sfasr
afafgag

afgarraay

afdaang
afRagd,
afaar

afFead
Afaagiasafa

aftgfegar
Afdesagege

sRgaag

sfafrarag (sfafyfa:)
sfasg:

sfigar(sfa eqq)

afageas:

Mallika-Makaranda

To be brought to light or made manifest
Natural disposition, temper, nature

Bold in speech, eloquent ‘Speaking confi-
dently or proudly’

Who is exclusively kind or compassionate
towards (those who bow down to him i. e.)
his devotees

(from g + g caus. To cheat, deceive)
Personal decoration, dress, toilet

ind. At every moment, constantly, perpe-
tually

Returned, repaid

A likeness, Picture, an image

(=fa + g 9 V) Accept

Accepted

A vow, solemn declaration

(RY & gfq afafgam 1 ersa) Day by day
daily, every day

Towards kinsmen, relations, relatives
(and friends)

Prohibiting, preventing

A danger

An idol, A statue

(From gfy 4+ v gg, To accept, take to)
(From gfy + v 9z caus, To give, present)
Hostility, enmity

Who is kind or compassionate towards

those who resort or betake themselves to him
n. An answer, reply

A remedy, means of counteracting
ind, Again and again, repeatedly

(you are) hostile, struck against, foiled
frustrated, (something like ZEARSE in
Marathi)

A deputy, an agent, substitute, proxy
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seqrEigia

Sgg:
BEU R

qa=gfy

LCIGE (DRI
EGIEE

(%)
RIRSATFIAT,

™T:
AT,
g1
g

g &R

s (fafar)
swafafy:
TeedE 0
gafaagd

C1(:H 1
garfaar J

qAy:

qegH inf
gafa: f.

qqIg:
qETIAd
gargafaran

sqif3a p.p.
giiafa
5QaL a.

aReRmFETIRFEIET: 123

(x'5+at + o/ §g) ‘is near, proximate,’
has approached
Impediment, obstacle, hindrance

(From 4/g 10.u To show, manifest display)

(From the Den. of 5qq: to show fortt;.
display)

When it is almost day-break

Power, influence

A lord, master

Exposing, disclosing or making known the
improper act or bad or scandalous conduct
of the master '

Joy, pleasure, delight

Authority, One whose word is an authority

A mistake, blunder, negligence, over-sight
Joy, delight, rejoicing, pleasure

A drop of or a small or minute particlé,
(zforar) of joy .
Departure (from this world) to heaven
Accomplishment of one’s purpose

Full-grown and fully developed

She reared me or brought me up
Journeying to the other world,

Slaying oneself, suicide _
Respect, hence guguyy respectfully or
modestly

(from A/ H=z 6 P to ask)

Favour, clearness, (here rather, making

pleased, propitiating, soothing)
Favour

Ornament (Means of decoration)
( =q9afgarag ) sarg+aeg fgaag The

putting on or arrangement of dress
Ornamented, decorated with

(from 5 + gg To be pleased)
Flowing forth, streaming forth
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Mallika-Malkaranda

SEGAH

sfeqd p.p.
FEATTC

szt (=38:)
(Wd:) qraISEgH
A=A a. 1

qr=y a. J
HIOTHETE:

G H
Aq: a.

a1,

Yfya: p.p.
Mg,

qeqrfgaaay
(Fwsgagruomygufl) wad
%A q mfn.

THE a.

qFEUIA a.

q91]

qsarfa

The matter in hand, the subject under
discussion or consideration

(5 + A/ war To set out)

A large quantity, heap, multitude, flood
here, thick, close, or profuse (darkness)
The foremost, chief, principal

The boidness (of his gait) i.e. his majes-
tic or imposing or proud gait

Previous, . former

Death

ind. At day-break, at dawn, early in the
morning

(Compr. of fig) Dearer, more beloved, or
agreeable — m. A lover, husband

Nom. sing. of ¥z (Compr. of f5g) Dearer
Despatched (on an errand)

Sprinkling with water, Consecration by
sprinkling

She invited, instigated

(from A/wg 1 A To leap, jump) You

should talk about the course or ways of
the world ? (What an irony ?)
Desireless, satisfied

Having the girdle girded on, one who has
girded up his loins, i.e., ready, prepared.

Having the desite fixed on, enamoured,
impassioned.

Imperative 2nd Pers. sing of A/47Y 9 P,
To bind.

Present 3rd Pers. sing. of /875 9 P, to
bind.

A plant with a red flower which opens at
mid-day and withers away the next.
morning

Pleasant (from %79%, pleasant, beautiful,
charming)
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afFg= (m.f)

1% a.
EHCEIECTE DI g

Frar (o)

favamge: (frarmie otag:)

AR (m.)

ang,

(e )ufx

WIA9fIg mfn
TIFAHFAT mfn

|fzet

wa:
ARTIFH,

wrfard
qo=y,
qEaEt
HAKoS

a1

alewmsraneEnssane: ' 125

One who turns his face away, ine
different to

Young, not full-grown or developed
Comprehending the external sense‘(only)_
External, outer

The lower lip resembling the (ripe) Bimba
fruit (which is ruddy or cherry)

The Creator. the first deity of the sacred
Hindu Trinity, to whom is entrusted the
work of creating the world

Voc. sing of ¥WIFA (revered, holy) — an
epithet applied to gods etc. HNAA m. is an
epithet of Visnu, of Siva, of Jina, and of
Buddha. Here, of course, it refers to Jina
In the presznt context it probably stands

for varieties of food, choice kinds of food,
delicacies

One who has broken a promise, faithless
One who has violated one’s vow of chastity,
celibacy

A queen (not crowned), a princess (often
used in dramas by maid-servants in address-
ing a queen)

An actor, a stage-player

=¥, 99 being added & or without
any change or addition of meaning, acc. to
the Vartika WETSYAMET Jg: 1

Fortune, good fortune or luck

A sister’s daughter

Goods, merchandise, wares

Speech

A particular bird; Hemacandra says :
Argsafza Agesht (Redarmaren)

(In dramas) A Jearned or venerable man,
worthy man (A term of address) Paripars-
vika (a principal actor) who is an assistant
to the Sutradhara usually addresses him
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Malliki-Makaranda

RIECIG

Wi g,
agig:
qARIT: ind.
LG m.
(I5vE)os R,
759 a.
RUTASS[ a.

HISTATHG

2%~ HAHY a.
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HegAM:

agaw:

EGAREAEE

ageaiTEs: (98—
ag ggAEfE aE)

wagfaa: f.

A HIOSTH,

a=x —arg—faf:
A=ay: (a4 Auaafa

q5H f,
ast f.

as Bhava ie. *Sir, ‘your honour’. Cf.
‘@it 4 wRfy Jardr «wRfF 9

And

arrqt AR aasy: fElBI=gaeg aifey:
Nom. sing. of ¥I&Fd m. the sun

Terrible, dreadful, frightful

Nom. plu, of Y39 meaning numerous
Again and again

A tree

An amulet (made of birch bark)

Lovely, beautiful, charmiog

Longing or anxious for, eager for, eagerly
desirous of (@) decoration (A9EA)
Drawing the so-called charmed circle (The
charmed circle is usually drawn by a con-
jurer, juggler or magician)

Arising or produced from the churning (of
the ocean)

The middle part (Here it
w9eq, of the temple)

(:=: A worm, an insect; when used at the
end of comp. it expresses contempt; the
expression ®WIAFZ therefore means ‘A wre-
tched or contemptible man’

Vide the explanation of #JFHZ given
above

—- One who sits apart, a low man; usually
at the end of comp. in the sense of ‘vile’,
‘wretched’, ‘accursed’ hence the whole expre
ssion means :) A vile or wretched man

Working of the mind, disposition

refers to the

Excellence of one’s mind
Use of spells and charms
Cupid, the god of love

A kind of Jasmine
Lamp-black, soot
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LA a,
Asaiqes:

ag v, g9 ¢
aqigzAr

ag:
agrEa(aa:)
7T a.
AgEA a.

agrarg (faama )

HETHET: a

agrasa:

(sag-)ufgsh
AgE, a.
arfarsge,
HIGELTH
mcfae®

iy (ATRE:)

faemng:
Hatar

ARSHFATCIAIFYSIGA: 121

2

Unctuous, oily, soft

(Hffr: =a mortal, man, person; hence)} the
expression is equivalent to Aqsgrage:
recorded above.

(=gurfia: fire of the chaff or husk of corn)
Chaff-fire

(adfgazan—aaAT:) Disclosing the secrets
or vulnerable points of another,

Light, lustre

(Full of) great suffering, distress, troubles
Valuable, precious

High-souled, high-minded, magnanimous,
noble

(A 'receptacle or place of ) a great sin, a
henious crime. Cf, :

SEEer U W@ ATEAT: |
agiffa Gigarqigargaia gsaag

—ugEafd 19-4e
Any great sin, or transgression
1 INustrious, distinguished, glorious 2 Very
fortunate or blessed
(An epithet of Kubera but in the present
context it simply means:) A great or emi-
nent man

(First, foremost) queen

More powerful, stronger (compar. of Hgq )

A ruby _

(argEay also) impartiality

Fut. 1lst Press sing of the caus. base of
A/ ¥ to die, perish

A principal actor; originally it means a
respectable man.

Cf. A= wrAfa gFasa: Fftargaeg afte:
False {or Improper) persistence

Decp reflection, inquiry, investigation
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Mallika-Makaranda

gadg-q: &aq: (The stupid people were) silenced
g9 a. Talkative, garrulous, loquacious
oqfzad p. p. Fainted, Fell in a swoon
guig: The moon
JasIH, The Chase, hunting
garen A fawn-eyed or deer-eyed woman
eHglo a. Full of, covered with
CEARET An astrologer
Fatege? The treasure of fame
gy o. The aquatic animal
JrAITAH A ship, boat
A An actor
o{H p. p. - Enamoured, impasioned, attached, affected
with love
W[AFIS: m The cuckoo (a. sweet-voiced)
LG Name of the mountzin Meru
W a., Pleasant, delightful, lovely, charming
TGS Produced from a plantain tree
amads The topmost man of taste, sensitive spec-
tor
gst (Us9. m,) The moon
UAMNGH, Loveliness, beauty
acc. to the Panini's sutrafIEIEATTAZIS
%-9-93%
qu: A dam
saHle: A particle, a small quantity, a little  (39)
of wealth
sl (arsm) Trifling, trivial, insignificant, unimportant
(account, consideration )
SAgH A bower surrounded with creepers, an
arbour
FBEAIA: (Usually s@izaq: qqdify ssEaq: who scor-

ches or burns the forchead Cf. ®@ZqqET-
ufy aga: | w@redEd 10 19-20
¢ BITFAH, A stain, stigma, a mark of ‘ignominy
(Rafeqw:) @ The moon’s crescent, a streak of the moon
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SNHITTE

gftig®lz m.

gEAa-qifiggy
U4 n.

39 n. ’
a{ﬁ:a m.
TAWS .
guiady a.

F& 1.
AZOF, 71,

FE5TS m.
grfigar f.
qifiqT. m.
199 m.

grarzf&ee m.

TS a,
qrean

afeaHa LA FTaaE: 129

Lit. popular talk, general rumour, current
report but in the present context it is most
probably used in the sense of ‘a proverb,
popular saying’.

(#=, lit. a worm or insect; it is a term
expressive of contempt, generally at the end
of comp. So the expression means) A wre-
tched and contemptible merchant

A lotus-like face

A body

Age (youth, the prime of life)
A suitor, lover

An adamantine bolt, bar

Independent or irrespective of (3%e) a
caste (varpa, especially the four principal

castes : S1EM @fq, §W and =;MR)
A creeper, a creeping or winding plant

Subduing or bewitching, especially by
charms, incantations, etc.

The hem of a garment

Eloquence

An orator, an eloquent man

A sage (an ascetic or a monk) who main-
tains or practises rigid silence

A garrulous (or talkative I191Z) trader (or
merchant [$U2Z). 312 and *1-these #adtq
(showing possession) affixes are attached to
g1, in the sense of speaking much or

speaking badly. dI=IZ (or ATAIS) therefore
means prattler, a garrulous or talkative
person :

talkative, garrulous (vide note above)

A storm, hurricane, whirl- wind, stormy or
tempestuous wind,
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Frafeaeiog

~grftjor- m,

59 (FTW)

qeqIgE;

gftigxer.
glopgfera:

qrftrsqss
faz= a.
N EExE 1

férf{«”q a.
faags a.

taaiEs:
fafuz a.
OfEIf\:’lao p.p.
IEGEIEGE
,Oﬁ’ﬂlﬂp. mall.

Adlor p. p.
fravaar- f.
ﬁaﬂﬁzﬁ -

faarac

f neg

Maliika-Makaranda

The throbbing of the left eye (an evil
omen in the case of men)

An eternal (a permanent, perpetual) Jina
idol

(The cavity or hollow of ) the mouth
The sub-marine fire
The trader’s or merchant’s art

‘A merchant-lad’, *a merchant urchin’; the

word f@T4: has also the sense of an idiot,
a fool, a blockhead

The trader’s or merchant’s art
Blown, expanded, opened

(With) the collyrium washed away (by
tears); devoid of collyrium

Overcome with, afflicted by

Full of, rich,mabounding in impediments or
abstacles

A kind of jasmine

Diverse, various, varied, manifold
Conquered, subdued, defeated

Faise (or foolish) cobstinacy

Spreading out, or canopy (of jasmine
plants)
Given

Cleverness

(Generally refers to the triple sacred sci-
ence’—the three Vedas but Ramacandra has
in mind the three sciences, viz of Grammar

SATELOT qtE), logic(-aramIE) and  poetics
(mrsgane)
A class of demigods or semi-divine beings

(Doubtful from? Gerund of (fA+ v & Caus
fregraafa-a) Extinguishing
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fafa ()
(s12rr=3:) fafar:

faaged

faadla a..
fFafs=g m.
fafas ».
fraqarasifaas:
(Sga:) fua:

faf=:
fatgafa:
fadE a.

fgumfageq

fragah

faam:
(=2%:) frman

fgssad jnd.

fa=ra:
frgrantesa

fawagan,
faarfRa £

fgsaafss

Al RHFGIAEHA=gETAS: 131

(The decree of ) fate,

(A mysterious lit. not to be heard) Means,
mode, way ‘ '

Polite conduct, good manners, acts of
courtesy

False, untrue

A learned or wise man

A wood, a forest, a grove
Tormented by the fire of separation

Aberration, disturbance or derangement of
of mind, madness, insanity

(Amara spells it as f&if3:) One of the
the twenty names of the god Brahiman

The fire of separation {the same as fggam-
A3 above)

Being separated from one’s beloved mistress
(or wife) or lover :

Eternally, continually, -ceaselessly, uninte-
rruptedly

A kind of raised spot or piece of ground
in the middle of a courtyard shaped like
vedi and prepared for weddings etc,

Discrimination, judgment, discretion

The broadness, largeness, expansiveness {of
buttocks, or hips)

Confidently, fearlessly, without fear or
hesitation

Trust, Confidence

Causing absolute infatuation - tegardmg the
whole world

The pleasures of sense

( from fANfRA a.) — Dejected, dismayed,
sad, disconsolate

The moonlight to the world
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fagadlsa
flaua m.

N q.
T899

¥E_m.

Faras:

AR

g
%'QTGFL
(srwa-) Fusan

oS¥JT p. p.
sqqgd
sqeaTERfe:

BRIREH,
s m. fn
sgTqT M. fn.

sqANg:

SIS

1A%

HIFIT

sga(? squ)RTaa
qu!

Mallika-Makarande

Distressed, afflicted (by what calamities or
misfortunes)

(A Jina, Tirthankara or Arhat) who has
conquered or subdued his passions

To be enjoyed by heroes or warriors

For cutting (If& generally means growih,
increase in wealth. prosperity but here the
context demands, if the reading be genuine,
that it should be understood in the sense
of “cutting’ as we do in the case of

arfyad s

A creator, name of Brahman, the crzator
of the universe

The mountain (319=) called Jara
(=&aq, FEad, fageaar) Dexterity, clever-
ness, wit, intelligence

Learning, wisdom

Outrage, calamity, distress, misery

The great difficulty (of achicving the
desired aim or goal)
Pain, agony, anguish, distress

(f&8 + 99 + V& ) Taken away

The ocean (in the form of) a (serious)
calamity or misfortune

A disguise or an assumed or different form
to be killed

Gerund of the causal form of &/ symarg
(smmigaiE) to be killed or destroyed

Mentua! confusion, bewilderment
A spnake

(Close adherence)
speech, utterance
is named

A multitude, host, an army
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sagaay

SRR,

EICIE TG
Fafa
FFIUFT N,
St
gifag m.
argfas a
fafa&is
s (733)

fasmaa:

Rag m.
fraas

giafeay

ggE:
(! eemfEa:

ATH=4T

ol 7.
o {{quiy_ M.

ARSFHTCTATHNTAAS: 133

(-azcxrgg f, non-prosperity, ill-luck, a misfor-

tune +ayzrry) This is an emendation from

JEI4H , see supra

(=@ygwn, =wragsey or Fgad, ) ‘Sky-flower,’

used figuratively to denote an impossibility.

Cf. the four impossibilities in the well-

known gwrfyg :—

g IS ugRIEN |

Q¥ gFqIgaEl JqI @GEUBAET N

Shameful

(Froma/gig 1 P) Indicates, bespeaks, shows’
(=geznay =g7aud:) A rain-bow

A knife

A Tree (having branches)

Eternal, permanent, perpetual

To give up, abandon, to slacken, to relax

(Delicate like) a flower of fgrfly tree (rega-

rded as the type or standard of delicacy)

Hurling down of (or the falling down of)
a slab of stone or rock

A mountain

Happiness or Bliss (ﬂﬁ:[ n.) of Final Be-
atitude (firgqg n)

The moon

Future result of which is auspicious

A bulky (eqm) buffalo (afgw:). a term of

abuse expressing the meaning of ‘a stolid,
dule or thick-headed or pig~headed or stu-

bld fetlow’

The Daughter of iy- a celebrated serpent
said to have one thousand heads and re-
presented as forming the couch of fAer
or as supporting the entire world on his
head

Pride, arrogance, haughtiness

The act of heating
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fargadl

silgug:-ogyq
gfaqy:

3 M.

g,

qifars

wBarat=agr (ala)

sioatfas a.
g7y p.p-
gLF:
aygafa

o {EgsT M. .

aFw
gt

g9ad
o HYIH N
qAZIC

qegzIRa:
asTan,
a<qq

=
q7H

- gud =i

dzifaaiys) p.p
dfgeay p-p-
CRIEEGE
quii=g:

lika-M akaranda

(Fromy/fi 1u pp. fig) Resorted to; Rested
on, Devoted (herself) to

Sandal-wood

The range of the ear, the range of hearing
Virtue, moral or religious merit

The head or president of a mercantile guild
The hips, the buttocks

(The speech with) the logical connection
of words in it being very loose, incoherent
Sixmonthly, half-yearly

Agitated, excited

Vehemence, agitation, flurry

(from &+ 4/9g Caus. to shampoo, to gently
rub the hand along the body)

(lit, touching) Characterised by, possessed
of

With tremor, trembling

The ear (gifted with the power of hearing);
the attentive ear

(aq + A/sz 1A) Is United

Union, meeting .

(FrrAsAafd &t | &30 uey | @erew wI¢ @e-
Z: 1) Something given in advance as an
earnest or security for the performance of
a contract, earnest money(§9%R in Marathi)

(From geggr: vide above)

With fright

Strength, courage, vigour, the stuff of which
a person is made

With dejection

A legal wife, legally married wife

(With hands) bound together, tied, fettered)
‘is in doubt’, doubtful

Construction, arrangement (of the nlot) .
Attended by a retinue, train
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quqyq
qarsqy,
GAGIIEH,
afas:
g
gugfas:

qATNSIE":
afaa:

galdag

gifgan
dqra:
LCICE]
qafaao

L CIEC G

aai=a p.p.
qag:
qAfa
qAYg

o qi—fAQITo

gatxfor(gan)

. gEsay

agaany:
afywzig
afaan,
CELTS G
asq 4

n%mramﬁaraasmqﬁn& 135

(aearary samai amrgre Gg)The seven oceans
(collectively)

Respectfully (Affectionately)

With tears »

With fear and apprehension

The keeper of a gambling house

A member of assembly, a spectator

The learned, respectable men; ffsy is an

honorofic title signifying honour or respect
and the word so formed with fix affixed
at the end is used in the plural (353 fa=-
93 el sga=mrag )

Members of Assembly, Spectators

(lit. fuel or sacrificial sticks for the sacred
fire) The unfailing causes or sources
(From (gaflft 4+4/37 to become near) Getting
near

Wish, longing, desire

Swift descent, fall

Imagination, supposition, assumption
Whose adytum (nﬁng, maRT in Marathi)
is honoured by the word of the Jinas
(From the pass~base of caus. of - GaEY
To be (thought) possible or probable)
Agitated, excited -
Bewilderment, confusion, infatuation

A lotus-plant

With rage, in anger, angrily

In composing (gt) and imparting (fraat)
(Lovely) in each and every limb
Bashfully, with bashfulness

Time for bathing, for purificatory ablution
Reflecting, pondering, thoughtfully
Modestly v
Embarrassingly, perplexed!y

Artful, fradulent, false, cunning, deceitful
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Right

Bashfully

Longinly, With a yearning

A sea-trader

1 Interrupting (2 sometimes if is used in the
sense of ‘ Fauntingly’)

Speaking tauntingly or ironically or
abusively

(One of the kinds of ayigs in poetry) An
ext:rna! indication of internal feeling or
emotion. The number of these g is given
as eight :

wea: W|sT QA FEIRisT 9y: |
Faudmy se gasdt afeas: @@ o0
Longingly
Use of conciliation, negotiation (One of
the four gqigs or means of success against
an enemy, the other three being 14, Az, qoe.
Disdainfully, scornfully

Concealing (ber) feelings—siafgegar afgd qar
et gar 1 Cagfgasamean” g ga: )
With apprehension
With amazement, wonder
With tears

Assistance, help, aid

(fag a at the end of comp, Knowing) Con-
versent with, versed in sacred canonical text-
books or doctrines :
An cternal temple with the idol of Viri-
sena in its adytom (nﬁng\) A Jain temple
Same as fagrggay above

-Flxayg a bone, fgyr a vein, artery) Only a
skeleton

(From gz a zinar a1 1&g g3, gt f. i.e.
youthful) Having handsome teeth, a pretty
woman ‘ :
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A pretty woman

(nectar-rayed) the moon as the supposed
repository of nectar |

The love-encounter (spot) the enceunter or
sport of amorous dalliance or sexual plea-
sure

(Golden island) proper name of an island
(according to Jain geography)

Producing the *stit’ sound, sighs

With jealous anger

Eagerly curiously, With eagerness

A uterine brother (of i.e. similar to nector)
With derision :
gifdq a; speaking sarcastically, ironically,
tauntingly

(From guig:) Moon-light (lit. The Ilustre
consisting of the necter-rays)

Goodness, excellence (of one’s mind)

To himself

A clump, cluster, a sheaf of (barley) cora
Firm, stubborn

Women-folk

g a. (at the end of comp,.) Standing, or ge-
ated (in the arbour) '

from the caus. of +/ggw to hide, -con-
ceal, cover

Unevenly raised, elevated and depressed
Love '

Plu. of gy f. A chaplet, wreath of garland
of flowers, especially one worn on the head.
A dream

Heaven, the celestial world
‘May it

(A particle meaning be well

with ‘one’), hail !

(Be) of case, comfortable
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[from =g m.acting as one likes, doing
what is right in one’s own eyes] Behaving
according to one’s own free will.

A vocative particle corresponding to
‘ho,’ ¢hello’. In dramas it is mostly used as
a form of address by characters of the
middling class ‘
Vocative particle used in ‘addressing a
female friend (only in theatrical language)
Support of the hand

froma/gzr 3P To leave, abandon give up,
forsake -
Laughable, ridiculous

A mass or collection of snow

Rest or repose of one’s heart

From ~/ g9 4P to be delighted, be pleased
or glad, exult or rejoice

The previous day, yesterday
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qAgfaarsaral: swAEFAr AT |

PRERASTA A1 N T FSnAsaf ||
VR@EH-AATEAH-FASET-FANT: |
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(2) 8 ua: sfasg@: gasafss gasq 30 |
faai |napld meagda duafa s U
——-gifigrgeggc (mFaqaagrsisd)

() AN dwiFaT ggx S, a94 354t Ufg B w2 aigami 9@ @
qrg’i gaiz gRi [y B, I [AIEANIA TGN AEI09, #g AgE
HEA aoqar gaAadl, % W@ f1g quefza SRy sy g W B I
& ammi At gAA FYIT NI, HENAT 999 AT HR T gH AWA
qu SQRTAAT XX AT FHEI T ALE SAF-WANF 90 FW-JR M
qAYT QNS S®L AT A,

—YQARET q13% A a2E (/9 arfged
gmasm, @T 3, SiF R, MGAFAE L8<LR)

(Free Translation : The poet’s vocabulary is rich. He employs through-
out the play the Vaidarbhi style. Naturally, when reading, it reveals the
qualities of simplicity, sweetness, and lucidity. But it must be said that it
fails to display a profound knowledge of human natuare or his vision of
great Truth, or his power of developing rasa to its zenith — the qualities
which entitle a poet to immortality. True, he cannot be placed in the rank
of first-rate poets but such a play could be written — and might have been
even staged — in the 13th century is a matter of which Gujarat can be
legitimately proud.)

3) Ramacandra, pupil of the great Hemacandra..wrote, besides other
plays, the Kaumudimitrananda in ten Acts. The work is wholly undramatic:
and is really the workmg up in the form of a play of a number of Katha
incidents, prescntmg a result not unlike the plot of a modern pantomime...
The work is, of course, wholly without interest other than that presented
by so many marvels appealing to the sentiment of wonder in the audience.

— Keith : The Sanskrit Drama, pp.258-259.

1t ( Kaumudi-miirapanda) is typibal of the later play of this kind in
having a complicated series of narrative, tather than dramatic, incidents.. ...
The story resembles those of Dandin’s Dasakumara-Carita, and the author
might have done well if he had attempted to write in the same strain and
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form; for there is not much merit in the play as a dramatic piece, nor is
it remarkable on the poetic side.
—-De : History of Sanskrit Literature, pp. 475-76

The other (than Ksemendra) polymath Ramacandra, pupil of the Jain
Acarya Hemacandra, has left behind WNalavildsa, a Nataka in seven acts,
on the well-worn story of Nala, and the Nirbhava-bhima, a one-act Vy3-
yvoga on the story of the slaying of the Baka demon; but both are laboured
compositions by one who was weil-versed in dramaturgic rules.”

‘ Ibid, p.465

4) Thus Xaumudi-mitrinanda on the whole does not make a very
impressive drama or a specially noteworthy specimen of th: class of Pra-
karanas as one finds there a mere assemblage of many incidents and motifs
of wonder and danger. -

— Dr. V. Raghawan : The Social Play in Sanskrit, p.12

5) “Riamacandra seems to have been inspired to build his plays on
the classical model. The influence of the masters is unmistakable...... It is
in this respect (of characterisation and motivation of actions and events)
that Riamacandra’s plays appear to be weak. Some of his motivation is
not fully convincing; and so his characterization suffers. The principal
characters in his plays appear to have no will of their own. They seem to
lack perspactive and judgment. The minor characters are usually built on
conventional lines and hardly any one of them would linger in our

memory.

At the same time it must be made clear that Rimacandra appears a
lesser artist only in comparison with the masters. He has enough sense of
drama to build scenes that have emotional intzrest and dramatic tension.
He has an eye for dramatic construction too; though his causal links are
weak or unconvincing sometimes.”

— Two plays (Nirbhaya-Bhima-Vydyoga and Nalavilasa—-n ataka)
of Ramacandra: An Aesthetic Study by G.K. Bhat.

6) It is recommended that the readers may read with profit Rama-
candra as a Dramatist and Poet’ (pp,223-244) from the Nétyadarpana of
Ramacandra and Gunacandra : A Critical Study by Dr. K. H. Trivedi, pub,
by L.D. Institute of Indology, Ahmedabad, 1966.
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