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* Art is the manifestation, of emotion, obtaining external interpre:
tation now by expressive arrangements of line, form or colour, now
by a series of gestures, sounds or words governed by particular rhythmic
cadence.”
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‘¢ Aristotle’s comparison of metaphors with riddles, besides sugges-
ting that every methaphor contains a submerged riddle, confronts
us with the related possibilty that there is something inherently puzzling
about meztaphor as a class or genuspara it [d4i4¥l inherenty puzzling as

a class or genus l <k B, Ag° @A SFAAUAL o A oM@ gl AARHA
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¢« The word ‘ metaphor ' comes from the Greek word ° metaphora’
derives from ‘¢ meta’ meaning ¢ over’, and ‘ pherein’ ‘to carry ’. It
refers to a particular set of linguistic processes whereby aspects of one
object are ¢ carried over’ or transferred to another object so that the
second object is spoken as if it were the first,”
»q

“ Figurative language deliberately interferes with the system of
literal usage by its assumption that terms literally connected with one
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object can be transferred to another object. The interference takes the
form of transference, or °carrying over’ with the aim of achieving
a new, wider, special or more precise meaning,’”’? .
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* Metaphor...... is not fanciful ¢ embroidery * of the facts, It is a
way of experinencing the facts. It is a way of thinking and of living
an imaginative projection of the truth,”
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“......if the poet’s subject be judiciously chosen, it will naturally,
and upon fit occasion, lead him to passions the language of which,
if selected truly and judiciously, must necessarily be dignified and
variegated and alive with metaphors and figures.”
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‘““ A methaphor is a short form of simile, contracted into one word;
this word is put in a position not to belong to it as if were its own
place and if it is recognizable it gives pleasure, but if it contains no simi-
larity it is rejected.”
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¢« Metaphor occurs when a word applying to one thing is trans-
ferred to another, because the similarity seems to justify the tra-
nsference, . They say that a metaphor ought to be restrained so as to
be a transition with good reason to a kindred thing, and not seem an
indiscriminate, reckless and precipitate leap to an unlike thing.”
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“ Metaphor creates a new reality from which the original seems
to be unreal,” :
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“ The effect of mataphor ‘ properly ’ used is by combining the fami-
liar with the unfamiliar, it adds charm and distinction to clarity, clarity
comes from the intellectual pleasure afforded by the new resemblances
noted in the metaphor, distinction from the surprising nature of some
of the resemblances discerned. The proper use of metaphor also involves
the principle of dewrum. Metaphors should be ¢ fitting ’, i.e., in keeping
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with the theme or purpose. They must not be far-fetched or strange,
and should make use of words which are beautiful themselves,”*
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‘“ We shall do better to think of a meaning as though it were a
plant that has grown-not a can that has been filled or a lump of
clay that has been moulded.”

A

“But where the old Rhetoric treated ambiguity as a fault language
in language, and hoped to confine or eliminate it; the new rhetoric sees it
as -an inevitable consequence of the powers of language and as
the indispensable means of most of our most important utterances
especially in Poetry and Religion.™
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AT The co-presence of vechicle and tenor results in a meaning
(to be clearly distinguished from the tenor) which is not attainable
without their interaction.’’®
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«“ All cases where a word gives us to two ideas for one, where we
compound different ideas of the word into one, and speak of one
thing as if it were another,”” |
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“......primary-process diction may be said to partake of the
characteristics of the primary process; if it is primitive, impulse-iden,
id-oriented, wish-fulfilling, hallucinatory, concrete, symbolic, diction,
diction which may paradoxically be said to have a proverbal quality,
Secondary-process words are “ adult words.” They tend to be abstract,
have a defensive function, and an ego and super-ego oriented.”¢
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‘“ What really matters in a metaphor is the psychic depth at
which the things of the world, whether actual or fancied, are trans-
muted by the cool head of the imagination.”
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“ Emotions, as is well-kknown are frequenty expressed by language;
-this does not seem one of the ultimate mysteries; but it is extremely
‘hard to get a consistent and usable theory about their mode of action.
~What an Emotive use of language may be, where it crops up, and whe-
ther " it - should be praised there, is not so much one question as a
protean confusion, harmful in a variety of fields and particularly ram-
~pant in’ hterary cr1t1c1sm’z-
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* Metaphor is the synthesis of several units of observation into one
commanding image; it is the expression of a complex idea, not by

analysis, nor by direct statement, but by a sudden perception of an
objective relation.t®
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“ Words both reveal and conceal thought and emotion......Meta-
phor fuses sense-experience and thought in language. The artist fuses
them in a material medium or in sounds with or without words...
My sound theory is that metaphor can only evolve in language or
in the arts when the bodily artifices become controlled.”
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“ Metaphor is as ultimate as speech itself, and speech is as ultimate
as thought. If we try to penetrate them beyond a certain point, we
find ourselves questioning the very faculty and instrument with which
we are trying to penetrate them,”'t ’
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“ Everything is only a metaphor; there is only metaphor.”
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“ Accordingly language”...... is utterly unable to aid us except the
command of metaphor which it gives’ and that is why Aristotle...argued
that a command of metaphor is by far the most important to master and
“the mark of great natural ability.”'?
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“ Ambiguity implies a dynamic quality in language which ena-
bles to be deepened and enriched as various layers’ of it become
simultaneously available.”t3 .
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“All good poetry is ambiguous sense. It contains ‘a feeling of

genera;!{isation from a case which has been presented definitely,”1¥
o _

‘* What often happens when a piece of writing is felt to offer
hidden riches is that one phrase after another lights up and appears
as the heart of it; one part after another catches fire,”t% -
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“ His major contribution is to recognize that ambiguity is
fundamentally part of the same process,, because metaphor, more or
less far—fetched, more or less complicated, more or less taken for
granted (so as to be unconscious), is the normal mode of development. ”
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¢« _.but the chiefest of these is that it is metaphor, saying one
thing and meaning another, saying one thing in terms of another.
Poetry is simply made of metaphor...Every poem is a new metaphor
inside, or it is nothing. ¥ ‘
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« The writer’s mind will single out words and caress them, adorning
the mellow fullness or granular hardness of their several sounds, the
balance, undulation or trailing fall off their syllables, or the core of
sunlike splendour in the broad warm central vowel of such a word as
‘quroral’; each word’s evocative value or virtue, its individual power

of teaching springs in the mind and of initiating visions, becomes a
treasure to revel in, V'®
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‘ “ Good poetry is the result of the adequate counter-pointing of

the different resources of words (meaning), associations, rythm, music,

order and so forth in establishing a total complex of s1gmflcant
expression, ¢ '

2 afl yA° AANA A 3 v B Y— »
4 “ My aim is to evoke an object in deliberate shadow, without ever
actually mentioning it, by allusive words, never by direct words, ”
el 2ds AA201AA A Al Newdd cyNEAUA B sledgT ANd WYy
3. 2ialq, Y'odlaeR An'd w'@d B, 4 s(qF GuAIRAL wRAL @A sidl
ey B A auved (afsa 3. ,
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‘“ Metaphor is not to be considered then, as the alternatlve of
the poet, which he may elect to use or not, since he may state the
matter directly or straight-forwardly if he chooses. It is frequently
the only means available if he is to write at all, 71¢

214 [Anled Ha A 2wl sysd Yy e 33—

“ The metaphoric quality of the meaning turns out to be the
inevitable counterpart of the mixed feelings, Sometimes this situation
is to be far developed as to merit the name of paradoxical, ambiguous,
ironic. The poem is subtle, elusive, tough, witty. Always it is an
indirect stratagem of its finest or deepest meaning.’?°® \

WY BYARA sicddl [Raggdl 27 AucsRA (@led wnd aliy 20 Wi
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Tt (i e, metaphor) is the means by which the less familiar is
assimilated to the more familiar, the unknown to the known; it ‘gives
‘to airy nothing a local habitation and a name ’, so that it ceases to
be airy nothing, %1

GualR 21 A3 sidul s(Adr 62 (@l sz 200A [aze’s 6334wy
Rididl 20Nyl sad B, 4asn At wl siedigyfa aerd w2fRa 241 aueqy
AR B, RIYA 40l GAR B— ,
~ “ Metaphor specifies an idea, a local relation; suggestion is
imprecise, intermediate, accessible through interpretation and dependent
on such variable as the writer, the reader, the context, ’**?

auu el Wil NG GUR My” B AU QAR <Yoreld ueU AN 3, anH al
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“ The rose of metaphoris an ideal rose, which involves a variety
of vague suggestions and probably does not involve thorns, but thc»
leaf of transfer is merely leafish, 38

21 yeRiad 13y QA o Yaied uildeadl Gyar we 8 3—

- ¢ Al] that is claimed here is that often (if not always, as sanskrit
poetics insists) a metaphor carries a load of suggestion and that in
certain conditions its momentary disruption of logical dlscourse
quickens the reader’s sense of the suggested meaning, ’*¥

Suggested meaningdl ((éwi metaphor, ambiguity, symbolizm,
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“ Metaphor is hardly an amusing embellishment or diversion, an
fescape’ from harsh realities of life or of language. It is made out
of, and it makes those realities. Their ¢ opposite and discordant ’
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qualities are given by metaphor’s inter—active function, a form and
~ an integrity, a whole and an oder. In this sense, man’s reality is formed
by the metaphorical processes that inform his language.”
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