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Preface

The present is the first issue of the Nirgrantha, the trilingual annual journal of this
Centre, incorperating articles in English, Gujarati, and in Hindi. In recent decades,
several journals that deal with Nirgranthist topics are regularly published in India.
The need, however, was for a journal of acceptably good editorial standard, the one
also quality conscious at the production level. With this objective in view, we sought
and got the codperation, on editorial side, of Prof. M. A. Dhaky, formerly the
Research Professor of Indiam Art and Architecture at the L.D. Institute of Indology,
Ahmedabad, and for some years the Director (Research) of the Varanasi Center of
the American Institute of Indian Studies. Dr. Jitendra Shah, the collaborating editor,
is the Director of Sharadaben Chimanbhai Educarional Research Centre in
Ahmedabad.

The first issue contains articles earlier collected at short invitation-notices, when the
style-sheat containing the guide-lines had not yet been circulated; some shortcomings
were therefore inevitable, the editors though have put in their best efforts to offset
the deficiencies. The next issue probably will not have to encounter the difficulties
on the style conventions which, hopefully, will be uniform in all articles.

[ wish to thank, on behalf of the Management of this Centre, all contributing
scholars for their learned articles and to the editers for their painstaking labours
connected with the production of this issue.

This first issue is dedicated ro Pt. Dalsukh Malvaniya, the doyen of researchers on
the content of the extant Nirgrantha agamas and agamic and darsanic literature of
the northern tradition. The preparations for the next issue are at present underway.
It has been planned as a dedicatory number to the memory of late Dr.
Jagadishchandra Jain, one of rthe few foremost Indian savants of the
Nirgrantha agamas of the past generation. The third issue is designed
as a congratulatory number for Prof. Harivallabh Bhayani, a scholar of considerable
eminence who for long years have worked and is still working on linguistics and
Apabhramsa language and is a sound interpreter of the Prakrit and Apabhramia
words and terms which figure in the narrative literature. He is also a keen searcher
of the cultural data from all these sources and has made several rich and significant
contributions in that sphere by his articles in Gujarad as well as in English.

We hope, indeed believe, that the Nirgranthologists as well as Indologists in general

will welcome this new entry in the field of Indological publications.

Sharadaben Chimanbhai Educational Research Centre, Ajay Chimanbhai
Ahmedabad-380C 004. Trustee



EDITORS’ PREFATORY

When it was decided to publish an annual Journal of the Sharadaben Chimanbhai
Educational Research Centre, a bipolar perspective for it was envisaged : First, the
Journal must, for the larger part, focus on the Jinistic researches; it likewise
should be firmly oriented toward objectivity; second, it should reflect good editorial
standard, albeit within the ambit of the prevailing conditions, and the availability
of the resources on the Centre’s side and in the Indian publication field. For these
twin objectives in mind, it was decided to invite, in the first instance, the scholars
whose eminence in the Jinistic field of research is well-established. At the same
time, the doors are to be kept open for the articles by less known scholars as well
as by the promising beginners if their contributions matched the basic expectations
including good substance and accurate and articulate presentation. While preparing
the manuscript of this first issue of the Nirgrantha, since we had to finalize ir
within the tightly scheduled time-frame, the level of excellence kept in mind could
not, regrettably, be attained. The invirations in most cases had been extended
crally and rhis, too, before the style-sheet was circulated: As a result, the
homogeneity of style for the ‘Annotations’ or ‘Notes and References’ connected
with the various articles could not be ideally maintained. What is ‘more, a few
scholars working outside India, who had been verbally invited when they per
chance had met us, could not send their articles. The first issue, therefore, has to
go without their contributions.

The field of Nirgranthist researches, unlike Brahmanical and Buddhist, can count
on only a few truly serious scholars who care for sound methodelogy and in-depth
investigation. The choice for contributors is, therefore, considerably restricted. Also,
there are some scholars, doubtless celebrated, who, unfortunately, seem to write
with sectarian bias, whether strong and overt, or subtle and camouflaged. We
obviously have not requested them to contribute to this Journal.

One of our friends in the publication trade had advised us to publish articles
written in English language alone for ensuring the Journal's wider circulation on
national and international levels. Such an editorial policy, however, would have
deprived the Journal of the benefit of the contributions by schelars who exclusively
or largely, but indeed notably, write in Gujardti or in Hindi. It was, therefore,
resolved to make the Nirgrantha a rrilingual Journal, like the Sambodhi of the
L. D. Institute of Indology, Ahmedabad. After all, several famous journals published
in Europe entertain articles written in different languages, in German, French,
Italian, and in Spanish besides English. So, what is objectionable if in India, where
several provincial languages of high literary standards are spoken, in the very least
a trilingual journal is projected ?
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I

for the scope of topics visualized for the Nirgranthe, the articles pertaining to

the following branches of Jinistic studies will be welcome :

I.

II.

1.

Iv.

VIL

The Nirgrantha Agamas (Northern tradition) and Iso-agamic works
(Southern tradition) works and the exegerical literature on all of these
works ;

(a) Linguistic, metrical, and structural aspects induding textual studies
involving tracts of origin, stratifications and laminations within a given
chapter, etc.

{b) Doctrines, dogmatics, concepts, tenets, scholastics and monastic
discipline : Comparisons with those of the Brahmanical and Buddhist
systems :

{c) Historical aspects such as dating of the agamas, their parts, passages or
sub-sections and strata and laminae therefrom and those that pertain to
the various categories of the commentarial works : Also will be included
in this category the non-dgamic works pertaining to several different
areas — doctrinal, philosophical, epistemological, and of logic.

Nirgrantha authors — ancient, pre-medieval, and medieval — their biographical
details, works and their content, and their dating.

Nirgrantha philosophy, ontology, metaphysics, and epistemology.

Purdnas, caritas, prabandhas, narratives, and myths and legends; the literary
criticism of such works and their historical evaluation.

Hymnology and compositions relating to the sacred tirthas, caityas, and special
images.

Cultural data as gleaned inside the Nirgrantha works of various periods and of
varying categories and descriptions.

Nirgrantha epigraphy : inscriptions {eulogies and other records) on stone and
on metal images.

VIIL. Nirgrantha religious art, iconography, iconology, sculpture, architecture, painting,

woodwork, and ivory-work : historical investigation and aesthetic aspects of
Jaina art.

As a matter of policy, book reviews will not be included, but review-papers
wil] be welcome.
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As for editing proper, two views / practices currently prevail among Indian scholars.
According to one, the editors need not bother about editing as is understood and
done in the West. The responsibility for the style, language, organization of material,
and related matters lay at the doors of the contributors. Except for correcting a
few obvious errors on the score of spellings and grammar, nothing else should
be done, indeed no addition, alteration, or modification of any sort be made for
clarity’s and accuracy’s sake. Likewise, they need not worry about reading a larger
number of proofs in succession for ensuring maximum accuracy in printing. (Editors
have to do their own research and writing work and must not spend their time
and energy after these processes. Some printing errors, howlers erc. are bound to
occur. And, after all, editing is a thankless job {) The other view, of the minority
to be sure, is that the editing must be thorough and exacting, matching the
requirements, as far as feasible, of the Western standards. The style of editing
reflected in the reputed American journals is of course too rigorous, and only the
native speaker proficient in all aspects of thar language and a good training at
editing in that style and mould can successfully do it. We, on our part, can only
do as best as we can, according only to the extent of our familiarity with that
language : the American high level of editing we cannot pretend to reach. To
render our task facile, however, we request the contributors to the future numbers
of the Nirgrantha to keep the following points in view. The authors, in the first
instance, are requested to write in “tight” language, and to check carefully the
spellings, syntax, and grammar. They must avoid filler phrases as well as unusual
or unknown jargon; also, polemics, sectarian attitudes and orientations, biases and
assertions should be avoided. When views differing from earlier writers are
expressed, quotations may be given from their writings for the fuller understanding
of their intentions, trends of discussion, admissibility or otherwise of the evidence,
stands taken by them, etc. In order to make the task further easy, the authors are
requested to follow the conventions defined in the style-sheet on the following

page.

We suggested the title Nirgrantha for this journal, because, in ancient times, this
is how the followers of Jainism (and by the same token Jainism itself) were
known.

The first issue has been dedicated as a felicitatory volume to the seniormost
illustrious Jaina schelar, Pt. Dalsukh Malavaniya, one of the very few Jainologists
who discusses the content of the Jaina scripture in historical perspective and in
evolutionary terms. His biographical sketch and work have been published in the
Aspects of Jainolagy, Vel.Ill, Varanasi 1991.

M. A. Dhaky
Jitendra Shah



STYLE SHEET

for the papers in English for the Nirgrantha

TRANSLITERATION CONVENTIONS

For the papers written in English, words from Sanskrit, Ardhamagadhi and other
Prakrits including the Apabhramséa etc. will be diacriticised if rendered in Roman
script. (Quotations can also be in Nagari script.}) (Here we suggest those for the
Sanskrit (classical), the Prakrit, the Apabhrams$a, and the Dravidic languages. For
other languages, namely Arabic, Persian and the modern European languages, the
current international conventions for transliteration for their rendering may be
followed.)

Diacritical Marks

Vowels

3 a

% I

ED {t

T, 3 é (long)

a3 6] (N.B long & and o are for the particular syliflbles in Dravidic
languages.)

ED r and not ri; (long %/, which rarely figures, may be rendered as f)

Nasals

anusvara

) m and not m

anunasikas

T i

EN fi

i n {or na as the case may be)

Hard aspirate
Visarga

() h
Consonants
Palatals

= ca and not cha



B cha and not chha
Linguals

z ta

2 tha

S da

1 dha and not lha
Sibilants

o §a

g sa

k3 sa

Unclassified

B la

g ksa and not ksha
El jia and not djfia
q Ir and not Iri

General Examples
ksama and not kshama
jiana and not djfiana
Krsna and not Krishna
sucaru chatra and not sucharu chhatra, etc. etc.

gadha and not galha or garha (except in Hindi)

Dravidic (conjuncts and specific} characters

1
1

n

r

Examples
Ilan-Gautaman .
Cola (and not Chola)
Munnurruvamangalam

Maran, etc.



VI

Miscellaneous
Where the second vowel in juxtaposition is clearly pronounced :
e.g. jénai and not janai
Seiina and not Seuna
Also, for English words showing similar or parallel situations :
e.g. preéminence and not preeminence or pre-eminence.
cobperation and not cooperation or co-operation.

For the Simhalese, excepting where the words are in Sanskrit, the conventions
of rendering Simhalese in Roman are to be followed :

e.g. dédgaba and not dagaba

veve or véve and not vey

wa

Quotations from old Indian sources involving long passages, complete verses efc.,
should be rendered in Nagari script. (The Western writers, however, may render
these in Roman script if they wish; these will be re-rendered in Nigari if necessary,
by the editors.) Sanskrit quotations rendered in Roman are to be transliterated -
with sandhi-viccheda (disjoining), following the conventions of the Epigraphia Indica,
but the signs for laghu-guru of the syllables in a meter (when the citation is in
verse) are not to be used.

Place Names
These are to be diacriticised, excepting the anglicised modern :
Examples :

Mathura, Kau$dmbi, Valabhi, Kafici, Uraiylr, Tilevalli, etc., but Allahabad
(not Allihabad), Calcutta {not Calcattad), Madras (and not Madrasa.)

ANNOTATIONS

There will not be footnotes; but annotations (or notes and references),
serially arranged, will appear en masse at the end of the text in each article.

References to published works

Those pertaining to articles, books, etc., appearing in the main body of the
text, or annotations, or otherwise :

Book :

Author's name (beginning with his initials) title, edition (if any) used, the
name of the series (if it appears within it); next the place of publication along
with year of publication, but without a comma between; finally the page (or
pages) from where the citation is taken or to which a reference is made.
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Example : (i) K.A. Nilakanta Sastri, The Colas, see. ed., Madras 1968, pp.
102-154.

Article in a compilation :

(Felicitation or a Commemoration volume, collection of papers of an
individual scholar, etc.)

Author’s name (with initials first), rubric of the article (shown in inverted
commas) in Roman, the title of the compilation (in Italics), place and year of
publication, and page number(s).

Example : D.P. Mulgaonkar, “Early Jaina Settlers in Maharashtra,” Shantinath
Jain Vidyalay Golden Jubilee volume, Varanasi 1975, pp. 194-205.

Article in a journal :
Same convention as in the preceding case.

Example : R.P. Misra, “Some newly found sculptures from Bhumara,” Journal
of the Asian Art Society, XIV, Delhi 1968, pp. 102-154.

Books or articles, when requoted, the initials of the author must be dropped
(excepting where works of more than one authors bearing the same surname
appear, as for example ‘Jain,” ‘Shaly, ete.); the title of the work or article must be
abbreviated, the place and year of publication (in case of a compilation) or volume
or the issue or the particular number of the journal (in case of an article) must
also be dropped, though page number(s) is/are to be cited :

Examples

Book :
Nilakantha Sastri, The Colas, 1972, p. 35.
Article in a felicitation or a commemoration volume
Mulgaonkar, “Early Jain Settlers.,” Shantinath., pp. 221-223
Article in a journal
Misra, “Some Early.” JASI, 169-170.

(Older conventions for suggesting back references by such Latinic
abbreviations as op. cit, op. loc, etc. are not to be used. However, ibidium
(abbreviated as ibid. is to be used when the succeeding foot-note is intended to
repeat the preceding reference-source.)

Reference to the publications of Ancient texts (Sanskrit, Prakrit, etc.)

The title of the text, the editor’s name, the voulme-series in which the work
has appeared, the publishing institute, the place and year of publication, page
number(s), siitra or padya or gatha number, etc.
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Example

The Ayaranga-suttam, Ed. Muni Jambuvijay, Jain-Agama-Seried No. 2 (1),
Shri Mahavira Jain Vidyalaya, Bombay 1976, 1. 5.3/35.

[Here ‘1’ represents ‘Book 1°, ‘5’ stands for the chapter (adhyaya), ‘3’ for
the (uddesa) and ‘6’ is the siitra number.]

Abbreviations for the ancient works and modern books : While these can be
used, for easy reading it is advisable to spell out the full title.

Refeences to Illustrations in the text
Fig. (number such and such), for a drawing referred to in the text.
Example : Fig. 43.

Plate {number expressed in Arabic and not in Roman), for a photographic
illustration or estampage or fascimile of an inscription.

Example : Plate 6 (and not VI)
Captions for illustrations

For text figutes : Place. Name of the building or sculpture with its
identification, or estampage of an inscription.

For half-tone (or colour) illustrations : Place. Name of the building/identity
of the sculpture/painting, regional style, period or absolute (if known) or
approximate date (as surmised from the content or context of an inscription or by
style-evaluation or both.} (Also founder’s or carver’s name, if known, to be shown
at the end of the caption.)

Example :

(i) Sculpture

Bhubaneshwar. Ekamukha linga, Kalinga style, inscribed, A.D. 1054.

(i) Building

Bhubaneshwar. Muktedvara temple, south aspect, Kalinga style, ¢. mid 10th
cecnt. A.D.

(iii) Example : A pair of herons. Mughal, period of Jahafgir, Ustad Mansur.

These guidelines for writing in English are generally valid also for the
articles in Gujarati and in Hindi. The following few additional points may be
noted :

(i) If the titles of the works referred in the text are in Nagari, they should
be so rendered in the annotations. In Gujarati, however, the other particulars of
the work under reference can be rendered in Gujarati script. The books and articles
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in English (or other European languages), when referred to, are to be shown in
Roman script and not in Nagari or Gujarati script. In such cases, all other additional
particulars after the titles will also be in Roman.

(ii) The abbvreviations, unlike in the articles in English, are to be indicated
by a minor cipher and not by a period (full point) in Gujarati and in Hindi.

(iii} The numerals in Hindi will be rendered in Nigart and not in Arabic;
those in Gujarati will have Gujaratl numerals.

The contributors are requested to send their articles in English in typed
form; those in Gujardti and in Hindi can be sent either in typed or in clearly and
legibly handwritten form. The typing or writing should be on one side with a wide
margin on the left side. The papers are to be sent to the Director, Sharadaben
Chimanbhai Educational Research Centre, “Darshan”, Opp. Ranakpur Society,
Shahibag, Ahmedabad 380 004, Gujarat State, India.

The contributing author will be given a copy of the issue of the Nirgrantha
in which his/her article appears, plus 25 off-prints.
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EDITING OF ANCIENT ARDHAMAGADHI TEXTS IN VIEW OF THE TEXT OF
VISESAVASYAKA-BHASYA!

K. R. Chandra

On the basis of a consideration of subject-matter, style, and metrical form, scholars
have formed an almost unanimous opinion that certain portions of the Jaina canonical
literature in Ardhamagadhl possess very old strata. On the same grounds these ancient
portions bear similarity with the oldest portions of the Pali Tripitaka. However, the
concerned phonological, and to some extent the morphological forms of the language
are not so archaic in these portions and in this respect the editions of these works
differ among themselves.

In the Western scliolars' editions, we notice that the intervocalic stops generally lost
their conclusion as per the rules framed by Prakrit grammarians which, strictly
speaking, were meant for the Mahirastr1 Prakrit. As a result, in these editions, not
only the consonantal spelling of the words but occasionally the morphological forms
of the later period also are encountered. A preference accorded to later forms
consequently neglects the archaic, in point of fact original, and hence authentic,
variants available in some manuscripts.

The same method is adopted by Indian editors though usually with lesser rigour
and hence on a smaller scale. Therefore, noticeable disparity is discernible between
the age of the work and its language. Hence the current form of the language
available in the so far published editions is not authentic even when they do not
affect the sense intended to be conveyed. This situation impels one to find out the
reasons behind it

For explaining the reasons behind this kind of disparity, in this paper, an attempt has
been made in its proper<perspective based on' the analysis of the language of the text of
the Visesavasyaka-bhdsya in its different editions and its variants in MSS: on the one
hand and that of the language of older inscriptions and the Isibhdsiyaim? edited by W.
Schubring on the other hand.

The Visesavafyaka-bhasya is a versified exposition of the Samdayika-avasyaka and its
corresponding niryukti (c. A. D. 525) by the learned caityavdsi or abbatial pontiff
Jinabhadra gani ksamdsramana (ob. A. D. 588 or 594). He had also composed its
commentary in Sanskrit which had remained unfinished since he did not live as has
been reported by Kotrarya vadi gani (c. A. D. 675-700) who completed the
commnientary>.
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K. R. Chandra

1. Phonclogical Analysis of the VABh.

Nirgrantha

{a} Phonological analysis of the initial word/words of every verse (No.1 to 100 only) quoted

by the author himself in his auto-commentary’.

Medial consonants Dropping Voicing Retention
(i) Unaspirates 09 (13 %) 09 (13 %) 49 (74 %)
(ii) Aspirates 00 (00 %) 06 {35 %} 11 {65%)
i. e. changing
into ‘ha’
Total 09 (10 %) 15 (18 %) 60 (712 %)
(b} The same words (i. e. of 1 {a) above} in the text of MS. J.*#
Medial consonants Dropping Voicing Retention
{i} Unaspirates 07 {10 %) 12 (18 %) 48 {72 %)
{ii) Aspirates 00 (00 %) 09 (53 %) 08 {47 %)
i. e. changing :
inlo *ha’
Total 07 (08.5 %) 21 (25 %) 56 (66.5 %)

This analysis reveals that there is very little advance in the phonological changes of the
consonantal spelling of the words of the text of the MS-J, it is 5.5 % only {727—66.5).

2. A phonological analysis of the words of all the initial 100 verses according to MS-J {as
given below} reveals that the percentage of dropping is 11.5% and that of retention is 70%
i. e. only a difference of 2% as compared to that of the auto-commentary.

The phonological changes occuring in two MSS, and two editions’ can betabulated asfollows:

(a) Non-aspirate Medials

Conso-| Dropping =D Voicing = V Retention = R Total
nants { J. T. H K | J4 T. H K| J T. H. K

K [34 35 36 3622 21 22 22|04 04 02 02| 60

G |00 00 OO0 60100 00 00 00| 28 28 28 28| 28

C j05 05 05 065700 00 00 00| 00 00 00 OO0 05

J |03 03 03 63700 Q0 00 00 00 OO0 00 00| 03

T |13 15 185 185 01 01 00 QO 1184 182 13 13| 198

D j06 29 62 31|33 08 00 60| 39 41 16 17| 78

P00 00 Ot Ol |50 50 49 49 (09 (09 09 69| 59

Y (17 20 38 40100 00 00 G0 | 79 76 56 56 96

YV 106 06 06 06! 00 00 00 00 147 147 147 147 153

Total |84 113 336 337 {166 80 71 71 {490 487 273 272]| 680
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(b) Aspirate Medials
Conso-| Dropping =D Voicing =V Retention = R Total
nants | 4. T. H. K. { J T. H K| J. T. H K
Kh 61 01 61 O01]6G0 00 00 ©60] 00 00 00 00 o1
Gh 00 06 00 00|00 00 OO0 OGOl Ol 01 01! o1
Th 02 03 30 30,728 27 00 00| 00 OC 00 00! 30
Dh 02 03 04 05;00 00 00 00 36 35 34 33| 38
Ph 60 60 060 00|00 00 00 00| 01 O 01 01! o1
Bh 00 00 04 0400 00 00 00 36 36 32 32| 36
Total { 05 07 33 40| 28 27 00 00| 74 73 68 667|107
Grand Total
Total | 89 120 375 377 {134 107 71 71 {564 560 341 339 787
{c) Percentage
(1> | M. D \Y R
S. Unaspirates 84 {12.5) 106 {16.0) 490 (72.0)
J. Aspirates 05 {05.0}) 28 {26.0) 74 {70.0}
Total 89 (11.5%) 134 (18.5 %) 564 (710 %)
(i) | M. D \Y% R
S. Unaspirates 113 {16.5} 80 {12.0} 487 {70.0)
I Aspirates 07 (07.0} 27 (25.0) 73 (70.0)
Total 120 (15 %) 107 (14 %) 560 (71 %)
(iii) | Edi- D 1Y R
tion | Unaspirates 336 (50.0} 71 (10.5) 273 (40.0)
II Aspirates 39 (36.0) 00 (00.0}) 58 {53.0)
Total 375 (48 %) 71 (9 %) 331 (43 %)
{iv) | Edi- D \Y R
tion | Unaspirates 337 (50.0) 71 {10.5) 272 {40.0}
k Aspirates 40 {36.0}) 00 {00.0) 57 {53.0}
Total 377 (48 %) 71 (09 %) 329 (43 %)
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3. A high percentage of retention and very low percentage of dropping of medial
consonants in the MS-J is questionable in view of the evolution of MIA language and the
nature of the Maharastri Prakrit in the 6th century A. D., the date® of the composition
of the VHBh can be assumed between A. D. 580-585. If the author made use of large
the number of Sanskrit equivalents (tatsama words), it seems to be the consequence of
the influence of Sanskrit during its golden age. In the MS-J., medial dental -t- is often
retained in the words, namely ablative singular suffix -to, verbal termination -ti of the
present tense of III singular, and in the past participle -ta. Out of 198 instances, -t- is
voiced on a single occasion e. g. disadi for Sanskrit drsyate (verse No. 53) and it is
dropped 13 times only whereas retained 184 times. In the MS-T the dropping is 15% and
the retention 70%. When we compare these two MSS. with the two editions H and K.,
the dropping of medial consonants rise up to 48% and the retention goes down to 43%.
The percentage of voicing goes on decreasing with tlie passage of time (i.e. with the later
dates of MSS.) e. g. 18.5% in J, 14% in T, and 9% in H as well as in K. This fact makes
it abundantly clear that the copyists and the reciter-teacher-monks (preachers} brought
about this kind of modification either inadvertantly or intentionally on account of the
influence of the Prakrit language of their own times and also under the sway of the
Prakrit grammar of very late dates.

If this was the condition of the original language of the text of VABh, within a few
centuries after its composition, then what would be the state of the original
Ardhamigadhi language of the Jaina dgama texts in their MSS. copied a thousand or
1500 years late. We are now becoming increasingly aware that there has been a
continual change in the language of a text in Prakrit MSS. which were copied in
different periods by different copyists in western India.

4. Position of the Language of Inscriptions :

A study of the phonological changes in the language of inscriptions reveals that the
dropping of medial consonants goes on advancing with the passage of time. This
tendency of dropping has travelled from the North-West and North to other regions of
India. The use of -n- {cerebral nasal) for -n- (dental nasal) has been a trair of the
Northwest, North, and South. One of the oldest available Prakrit inscription, now
regarded of ¢. 200 from Barli?, there is no dropping of medial consonant {e. g. there is
no -e in place of -te and -ye, the inflectional suffixes.)

In the ASokan inscriptions, the average phonological change® is only 1 1/2 to 3% only.
In the inscription of king Khiravela (¢. B. C. 50-25), the voicing of medial consonants
advances (i. e. 6 out of 8 instances are voiced). There -th- becomes -dh-, and the
phonological changes on the whole are 5 to 6%. It is in the inscriptions of Paijjatar,
Kalwin and Taksasila (of the Ist century A. D.), located in the Northi-West®, that the
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dropping of medial consonants has gone high, indeed up to 30% to 35% and the voicing
of unvoiced consonants is near about 17%. Dental nasal n- is initially cerebralised into
n- up to 100% and medially -n- into -n- up to 75%. This tendency of cerebralisation of
-n- into -n- is traced in the South and West. And in the later centuries it spreads to other
regions of India'.

5. Phonological changes in the Isibhasiyair

Isibhasiyain' is regarded as one of the oldest of the Ardhamagadhi texts along with the
Acaranga, the Sitrakrtanga, the Uttarddhyayana and the Dadavaikalika. The state of
phonological changes in this work is quite different from that encountered in other older
Jaina canonical texts in the Ardhamigadhi. An analysis of the data from some select
chapters No. 1, 2, 3, 5, 11, 29 and 31 reveals that an average of dropping, voicing-
unvoicing, and retention is 11 to 35%, 7 to 22% and 45 to 81% respectively. The
chapter-wise analysis is as follows :-

-

chs 01 02 03 05 11 29 31 Total
D 27 05 27 07 22 49 71 208
1% 12 03 32 01 02 28 15 93
R 61 37 87 19 53 62 140 459
Total 160 45 146 27 77 139 226 760

The percentage of phonologi'cal changes in these chapters is as follows :-

chs 01 02 03 65 11 29 31 | Average
D 27 11 18 27 27 35 31 27.4%
v 12 07 22 04 03 20 07 12.2%
R 61 81 60 69 70 45 62 60.4%

The position of medial -t- in these chapters is as follows :-

Percen- | D 32 00 15 28 27 48 21%
tage R €8 100 85 72 73 52 79%

6. The position of phonological changes in the Acardriga edited by W. Schubring®, the
oldest book of the Ardhamagadhi canonical literature, is quite different from the
Isibhasiyaim. In it the dropping of medial consonants is more than 50%, a state which
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cannot be relied upon. The palm-leaf Ms., the oldest one in date that was used by
Schubring in editing the text of the Acararniga, part 1, is dated V. S. 1348/ A.D. 1292 and
there in it the verbal termination -ti of present tense III singular is retained up to the
extent of 50%. Schubring has not noted from the available variant -t- and he has
dropped it wholesale. In comparision of it the edition of the Acaranga by
Muni Jambivijayaji® reveals quite a different state of the affairs. In it the dropping of
medial consonants is 24% only. Linguistically, it is a better edition; yet it needs emen-
dation on the basis of the variants available in various MSS. of the text and its ciomni-
commentary (c. late 7th cent. A. D.) because they preserve the archaic traits™.

7. It can now be surmised on the basis of the above comparative study thatr the
Ardhamagadhi language of older Jaina canonical texts went on changing from century
to century and generation to generation as the time progressed. Therefore, in editing
older agamic works and the older portions of the Ardhamigadhi canon one must discard
younger words and forms. Older words and forms that are available in the MSS. of the
text itself, or its cirni, or in the quotations from the text in other works, should be
adopted even if they do not agree with the rules of Prakrit grammarians as the treatises
on grammar are of much younger origin and they do not present any historical or
comparative grammar. It is now clear that the original language of the canonical works
went on changing to a certain extent as the work of copying multiplied in different
periods and at different places : otherwise how could there have been so much variation
in the phonelogy of words in the text of Isibhasiydim on the one hand and that of tle
Acaranga on the other hand'®,

8. The authenticity of this conclusion can be verified with the help of variants that
are noted in different edition of the VABh. A glance ar them' makes it clear that the
change in the phonology of the type that is given below had taken place at different
stages of the evolution of Prakrit dialects :-

Stage (i) {ii) - (i) {ii)
k = - g y dh = dh h
t = t d y n = n |
th= | - dh h jn = n n
d = d t y

According to the historical evelution of the Middle Indo-Aryan languages, the voicing of
unvoiced and the unvoicing of voiced medial consonants takes place at an earlier stage
than the dropping of medial consonants (i. e. stops}. In this respect two published
_ editions of the VABh., e. g. K and H are highly influenced by the later stage of Prakrit
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i. e. the Maharastr1 Prakrit, whereas the MSS. J and T preserve older forms and so the
earlier stage of the Prakrit language and the MS. J preserves still earlier stage {i. e. older
spellings of the words).

9. The language of the editions H and K had been regarded as the genuine language of
the author until the palm-leaf MSS. J and Sam were discovered (i. e. the language
having medial consonants generally dropped). Further non-dropping of medial -t- cannot
be admitted as -t- éruti because it is preserved in the MS-J also and, therefore, it
constitutes a feature of the original language of the author. The way the language
underwent change at the hands of copyists and teacher-reciters can be discerned from
the editions H and K which are highly influenced by popular language as well as by the
rules of later Prakrit grammarians. Hence the principle of editing ancient Ardhamagadht
texts needs wholesale modification, namely adopting older words and forms from the
available source-material, discarding the younger words and forms, and thus being
faithful and closer to the original language.

The comparative table of phonological variants in different editions and MSS. of VABh
is appended as the sequel. (See phonological analysis of VABh Table for serial No. 8)

Notes and References :

=

. L. D. Series 10, ed. Dalsukhbhai D. Malvania, Ahmedabad 1966.
. L. D. Series 45, ed. W, Schubring, Ahmedabad 1974.

3. The MS. Sam. having autc-commentary is dated A. D. 1434, vide VABh, part I, Preface,
L. D. Institute of Indology, Ahmedabad 1996, p.4.

. Palni-leaf MS. from Jaisalmer, datable to ¢. A. D. 950, vide ibid., p. 1.

LIbid, pp. 1, 3, 4.

. Ibid., p. 1.

M. A. Mehendale, Historical Grammar of Inscriptional Prakrit, Deccan college, Poona 1948,

pp. 326-7. _

. This change is higher in the North and North-West and lower in other regions.

9. D. C. Sircar, Select Inscriptions, Vol. 1, No. 32-34, (total instances 89; dropping 27, and
voicing 13, unvoicing 2 and retention 47}.

10. Mehendale, Historical., p. 276.

11. L. D. Series No. 45, Ed. W. Schubring (of the original German edition), Ahmedabad 1974.

I NRT, BN rs

[24]

12. On the basis of the first chapter.

13. Ayaranga-suttam, Jaina-Agama-Series 2, Bombay 1977.

14. Some of them (i. e. the clder forms) have been given in the footnotes of the text by
the ediror.
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15. Both works had been edited by W. Schubring, the former on the basis of two MSS. and one
printed work and the later on the basis of several MSS., the carni, etc. Further, the
Acardnga has been published in several editions and all of them differ from one another
in this respect.

16. See the table given below.

Abbreviations and References :-

= Dropping = Loss of occlusion of inter-vocal stops.

D

H =  Edition of Maladhari Hemacandra.

J = Palm-leaf manuscript from Jaisalmer,

K =  Edition of Kottyacarya.

MS = Manuscript.

R =  Retention = Retenticn of inter-vocal stops.
T = Palm-leaf manuscript {undated)

V =  Voicing or un-voicing of inter-vocal stops.

VABh.=The text of the Visesdvasyaka-bhdsya edited by Pt. D. Malvania, L. D. Series No. 10,
1966, Ahmedabad.

Note: See the above-noted work for the details of the editions and Mss. H, K, and J,
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SOME PRAKRIT WORKS ON NON-RELIGIOUS/SECULAR LITERATURE
Jagadish Chandra Jain

What is customary or commonly practised as a matter of course, has to be accepted, is
a popular saying. The Jainas have written considerably on religious subjects; however,
they did not lag behind in composing non-religious/secular literature. They had to
follow and observe local customs in cases they were keen to make their sermons of
popular appeal. The Nisitha-siitra (19. 11-12) and its Bhdsya refer to four great festivals
(mahamahas), namely Indra-maha, Skanda-maha, Yaksa-maha and Bhiita-maha being
celebrated on full-moon days of the!four months when people passed their time in
merry-making. There were other deities who were evoked for dispelling various
calamities. The earlier Jaina texts such as the Aradhand of Sivarya, the Brhatkalpa-
bhdsya, the Vyavahara-bhdsya, the Avasyaka-niryukti, the Avasyaka-ciirni and others lay
down elaborate rules for disposing the dead bodies of the Jaina monks which were
supposed to be left uncared at the mercy of wild beasts and birds. Similarly, though a
Jaina Tirthankara, who is supposed to be passion-free and devoid of any kind of desire,
is later associated with a sasana-devatd or a guardian-deity of his church which clearly
is an indication of endorsement of the prevailing custom with regard to Brahmanical
divinities in pre-medieval India. Thus the age-old traditions and customs have to be
taken into account for the sake of the welfare of the society.

As the well-being of mankind should predominate over religious considerations in civil
or public affairs, it is necessary to have the knowledge of sciences such as medicine,
commerce, astrology, economics, politics, music, habits of animals and birds, and so
forth. Jaina authors have composed various useful non-religious secular works whiclh are
still lying in manuscript forms in Jaina bhandaras.

Some of these are as follows :

1. The Agghakanda (Arghakanda): Argha is a technical term in jyotisa, meaning a
collection of 20 pearls, having the weight of a dharana. A king or a ruler used
to fix price of commodities in consultation with traders; it was known as argha-
samsthapana (Manusmrti, IV. 8. 402). The term is mentioned in the Nisitha-ciimi
(13, P.400) along with the Vivahapatala. It was consulted by businessmen for
profit and loss while buying or selling commodities. The Brhatsanthita of
Vardhamilira has a chapter Arghakanda-adhydya containing 14 verses. The well-
known Jinesvara siri (early 11th century) in his Paficalinga-prakarana (verse 72)
has refered to Joisagghakandai. The Arghyakanda by Hemaprabha siiri, pupil of
Devendra siiri (18th century) is available in Sanskrit {(see Rajasthan Oriental
Research Institute, Jodhpur Collection, 1963, 1965). Durgadeva, a Digambara
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scholar, is also mentioned as the author of the Arghakanda, also known as Sasti-
samvatsara-phala (V. S. 1050 / A. D. 994).

Angavijja (Angavidya): Edited by Muni Punyavijaya in Prakrit Text Society
Series, 1957. It is also known as the Yogavidhi (Government Collection of Mss.
Bhandarkar Oriental Research Institute, Vol. VII, pt. I, p. 322). A manuscript of
the Angavidya is recorded in the catalogue of the Rajasthan Oriental Research
Institute, Jodhpur Collection, pt.l, 1 + 63, p. 296. It is stated here that the
author’s work is based on tlie instructions imparted by Narada:

sinfae yaamt IRSA T Tpa |
mﬁmmﬁmgmmu

Arthasdstra (Atthasattha), also known as Kautilya or Candkya-Kautilya is
classified as a popular scripture in the Nandi-Siitra (42, 193a) along with the
Mahdabhdrata, the Ramayana, the Vaisesika, the Buddha-sdsana, the Kapila, the
Lokayata, the Patafijaliya, and others. Then the Vasudevahindi of Sanghadasa gani
(45. 25-27) has cited a quotation from this work, saying “particularly, the
growing enemy should be destroyed by employing deceit or a weapon.” Then, the
Tararigalold (853-855), based on Padalipta’s Tarangavaikahd, has cited a few
Prakrit stanzas from the Atthasattha, saying “a secret is disclosed if it goes to a
female messenger; a woman discloses a secret when she ought to have kept it
secret.” Further, Dronacarya, a contemporary of Abhyadeva, in his commentary
of the Ogha-Niryukti (gatha 418, p. 152), cites from Canakya, saying “it is no
fault if one does nor evacuate excrement and urine.” Haribhadra stiri in his
Dhuttakkhana, mentions Khandapanas, an author of the Atthasattha, a work that
was different from the one refered to in the Niitha-cirni. Somadeva siliri (mid
10th century A. D.) composed his Nutivakyamrta based on the Arthasastra of
Canakya. As Canakya has composed his work for the guidance of Candragupta,
so did Somadeva for the guidance of King Mahendra and so did Hemacandra his
Laghu-Arhanniti for the enlightenment of King Kumarapala. Haribala has written
a commentary on the Nitivikyamrta. And Neminitha has composed a
commentary in Kannada in the 12th or 13th century (preserved in the manuscript
form in the Karkal Jain Hostel).

Assasattha (Asvasastra) or the knowledge about horses. Horses were considered
an important constituent of the four-fold army. According to the Arthasastra (X.
iv. 13), “Horses were regarded specially useful for guarding advanced positions,
protecting the treasury and comunissariat, cutting off the enemy’s supply,
delivering attacks against the enemy’s forces, and pursuing a retreating foe.”
Varahamihira in his Brliatsamhita (asva-laksana-66) provides the characteristics
of horses. The sage Saliliotra is considered a grear authority on the subject.
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Bhattotpala, while commenting on the Brhatsamhita, cites authorities like
Parasara and Vararuci. In order to point cut the characteristics of a Mallikaksa
horse, he has cited a Prakrit gatha (61.14). It was a particular breed of horse with
white spots in the eyes (Monier Williams Sanskrit-English Dictionary). Sriharsa, in
the first chapter of his Naisadhiya-carita, while dealing with king Nala’s steed,
makes certain observations.

Various varieties of horses are referred to in the Jaina texts. Haribhadra in his
Samaraiccakaha (2, 100) refers to Vahlika, Turuska, Kamboja, and Vajjira horses.
The Kuvalayamala (23, 22f), besides 18 species of horses, refers to Vollaha (a
chestnut coloured horse with a light mane and tail (Monier-Williams)}, Kayiha,
and Saraha horses, perhaps the Arabic names introduced by Arab traders. The
Jodhpur Collection (part II B, p. 240) has referred to Nakula’s Salihotra with
commentary. Keith refers to Gana's Asva-vaidyaka or Asvdyurveda and Bhoja's
Salihotra, dealing with the care of horses and their diseases. Other varieties of
horses such as Akirna, Kanthaka, Galita, Aéva, Asvatara(mule), Ghotaka and
Paficapundra are referred to in the Jaina texts. Horses were most useful assets to
a king; also they were given special names.

5. Ayajiiana-tilaka was composed by Vosaribhatta at Apahillapataka. It is an
astronomical work containing 750 gathas. The author was a pupil of a Digambara
acarya, Damanandin. He has also commented on this work. The word ‘dya’ is
mentioned in the Brhatsamhita in the sense of the 11th lunar mansion. Here the
answer of a question is obtained through eight symbols such as smoke, a lion, an
elephant, a donkey, a dog, a bull, and a crow. Mallisena (V. S. 1100 / A. D.
1043), pupil of Jinasena, has referred to Bhatta Vosari in his Sanskrit work
Ayasadbhava (JSBI = Jaina Sahitya ka Brhad Itihasa, (Hindi) v, p. 225 £. See also
V Report of a tour in search of Sanskrit MSS by Dr. R. G. Bhandarkar, the
collection of 1884-87).

6. Caura-karma or Cora-vidya or the art of stealing, was recognised as a regular art
in ancient India. This art has been ascribed to various authors headed by Skanda,
Kanaka$akti, Bhaskaranandi, and Yogacarya. Miiladeva, an arch-thief of the
Brahmanical fiction, is supposed to have composed Steya-§astra or Steyasitra, a
manual of thieving.

7. Dharta-vidya or the art of knavery. Miiladeva was supposed to be expert in this
art. He was surrounded by pupils whom he used to explain the significance of
dambha or hypocracy which was essential in playing knavery. Dhiirta-saméagama-
prahasana by Jyotiridvara, composed in V. S. 1933, is recorded in the Jodhpur
Collection, pt. I B 1965, p. 148,
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Dhatu-vidya or Alchemy is considered as one of the 64 kalas. Udyotana sri (A.
D. 778) has provided some details about dhdtuvada. The students who resided in
the mathas were trained in this lore. This art was practised in a secluded place
of the Vindhya forest. It is statefl that, while practising alchemy, the red colour
of flames of fire indicated the presence of copper, yellow of gold, white of silver,
black of iron, and colourless flame of bronze. Dhatuvdda is considered as a
faultless method of acquiring riches. The Jonipdhuda is considered as the source
of acquiring this lore. Dhatuvada is also known as Narendra-kala.

Gandharva-veda or the art and science of music, comes under the category of the
Vedas. There was a practice of paying homage to Tumburu and Narada while
undergoing the training of playing musical instruments. Svara-prabhrta, a portion
of the 14 Pirvas which is no more extant now, was supposed to have dealt with
the description of seven notes, their place of origin, etc. The Anuyogadvara-cimi
has cited three Prakrit verses on svaras which shows that there must have been
a treatise on the subject in Prakrit.

Gandha-§astra or book on the preparations of fragrant substances, is referred to
in the Brhatkathd-sloka-sangraha of Budhasvamin. The Gandha-yukti-sastra is
mentioned in the Tarangalola (152) of Nemicandra. Varaliamihira, in his
Brhatsamhita, deals with Gandha-yukti (77). His commentator Bhattotpala cites
verses from a Nighanru-lexicon wherein the words employed in the texts are
explained. The commentator has cited a Prakrit verse from the Gandha-yukti
written by Iévara. P. K. Gode has referred to a rare manuscript of the Gandhavada
with its Marathi commentary composed between A. D. 1350 and 1550.

e

Hatthi-sikkh@ or the art of training of Elephants was an important subject in
ancient India. Treatises were written on this topic. Durlabharaja, a Jaina layman,
wrote Hasti-pariksa, also known as Gaja-prabandha or Gaja-partksd, in V. S.
1215 / A. D. 1159.

Joni-pahuda or Yoni-prabhrta is as important as the Angavijja, referred to earlier.
It is acceptable to both the Digambaras as well as the Sverimbaras. Most
probably, the text may be an earlier composition before the division of the two
sects. According te a tradition, this work had been composed by acarya
Dharasena out of a portion of the Agrayani-pirva, one of the sacred Plirva texts,
while residing in Girinagara (Girnar) in Saurastra. Originally, the text is said to
have contained 28000 gathdas. According to tradition, this text was going into
oblivien and the author restored it in Kali age.

According to the Brhattippanika {written in V. S. 1556), Dharasena composed this
work after 600 years of Mahavira's nirvana (i. e. between the first and the second
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14.

15.

century A. D.) The author, also known as prgjfia-sramana (Ascetic of Wisdom) is
said to have acquired it as a favour of goddess Kusmandi for his disciples,
Puspadanta and Bhiitabali, who were called from the Andhra region. Dealing with
the importance of this work, it is stated in the Kuvalayamala: “The summit of
Mount Meru might shake and the current of the river Ganiga might go reverse,
but whatever is laid down in the Joni-pahuda will never go wrong.” According to
the tradition, dcarya Siddhasena is said to have created magical horses after
studying the instructions laid down here. It has been stated that, if a Jaina monk
at the time of accepting monkhood, deposited wealth under the earth and later
he was unable to trace it, he could successfully seek the assistance of the
instructions laid down in this work. The manuscript of this important work is
preserved in the Bliandarkar Oriental Research Institute, Poona. It contains 800
gathas.

Mayana-mauda (Madana-mukuta) has been referred to as a Prakrit work,
composed by Gosai Vipra of Mahapura, situated on the bank of the Sindhu river.
It begins with obeisance to Makara-dhvaja (having a fish emblem on his banner).
It has been referred to in the Jodhpur Collection Pt. II (B), 1965, p.155.

Mrga-paksi-sastra or the knowledge of aniinals and birds. The knowledge of
horses, elephants, bulls, dogs, cocks, tortoises, and goats was considered very
important in ancient India, specially by royalty. Vardhamihira dwelt on the
characteristics of cows, dogs, cocks, tortoises, goats, and so forth. Dealing with
the characteristics of cows, the author has stated that he gathered the information
from Pardsara, the teacher of Brhadratha. The commentator has cited $alihotra
in support of his views. Dealing with the dogs he cites quorations from Garga as
an authority on the subject. Regarding cocks, tortoises, and goats, the authority
of Garga has been cited. Hamsadeva, a protégé of Saundadeva, wrote a treatise
of the same title in Sanskrit. It is a rare work on zoology, containing 1712
stanzas. Its manuscript is preserved in the palace library of Trivendrum. The work
is divided into 36 sections, dealing with the nature, habits, species, young age,
sporting, conception, food habits, duration of life, and so on of 225 animals and
birds.

Pordgama or the art of cooking, is mentioned in the Vasudevahindi. Suda-sastra
which has been ascribed to Bhimasena, finds a mention in the Brhat-katha-sloka-
sangraha. It is also known as Anna-samskara-éastra. Elsewhere it has been srated
that the art of cocking depended on the knowledge of the science of medicine
and in order to acquire this knowledge people used to travel to the country of
Yavana {XXIII. 107). King Nala, the husband of Damayanti, is said to have been
expert in preparing delicious dishes with the heat of sun-rays.
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20.

21.

22,

Jagadish Chandra Jain Nirgrantha

Paga-kevall or Pasaka-kevali, it is also known as Pasaka-vidyd, pasa being a
particular constellation in astronomy. It is an art of foretelling events by casting
dice (pansd in Hindi). It has been ascribed to Garga, who has been called a great
Jaina muni (The Jodhpur Collection, Pt. I, 1963, p. 220). Garga also has been
referred to by Vardhamihira along with Parasara, Kasyaps, and other exponents,
and by Thakkura Pheru along with Haribhadra, Jauna, Varaha, and others in his
Jyotisasara.

One other Pafa-kevali in manuscript form contains certain technical words with
the help of which good or bad events are predicted.

Keith has referred to two treatises under the title of Pasakevali, preserved as parts
iv and v of the Bower manuscript in bad Sanskrit with many signs of Prakritic
influence. The language of this work is of peculiar character, being popular
Sanskrit, heavily affected by Prakritism (perhaps 4th century A. D.).
Pafica-paksin or Pafica-paksi-parijidna is still another work on science of
divination, containing auguries, ascribed to Siva: through it one is able to foretell
the future events in which five vowels are associated with five birds.

The Pafica-paksi-stavaka in Old Gujarati and the Pafica-paksi-sakunavall by
Nardayana Bhatta (V. S. 1840) are recorded in the Catalogue of Sanskrit and
Prakrit Manuscripts, part III, Muniraja $r1 Punyavijayaji, Ahmedabad 1969.
Varahamihira has also composed a work under the same title.

The Rajasthan Oriental Research Institute Jodhpur Collection (part I B, 1965, pp.
328, 330) has recorded several works, bearing the titles Pafica-paksi-prasne;
Pafica-paksi-Sakuna-sastra, Pafica-paksi-Sakuna-$astra (with commentary), Pafica-
paksi-tippana by Kalyanakarana Sukla (V. S. 1908).

Ramala or Pdfaka-vidyd: Ramala is an Arabic word, meaning a mode of fortune-
telling by means of casting dice, marked with points. These points give an answer
to one's question. Obviously, this art has been borrowed from the Arabs and
numerous works have been composed on the subject. According to the Jaina
tradition, Acarya Kalaka is said to have brought this art from Yavana(deda). Muni
Bhojasagara (18th century A. D.) has written the Ramala-vidya, still unpublished.
The Ramalasastra has been referred to by Meghavijaya in his Meghamahodaya,
also known as Varsaprabodha (V. S. 1735). It is written in mixed Sanskrit and
Prakrit. It has been published. Various works on Ramala have been recorded in
the catalogues of manuscripts of Rajasthan Oriental Research Institute, Jedhpur
Collection and elsewhere. This indicates the popularity of the subject in later
centuries.
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23.

24.

25.

Like Ramala, Tajika-vidya (Tazt is a Persian word, meaning ‘Arabic’), also
indicates the Muslim influence. This art had gained popularity in the 18th or the
19th century. Numerous manuscripts on the subject have been preserved in the
Rajasthan Oriental Research Institute Jodhpur Collection, Jodhpur. Tajikam by
Nilakantha (written in Sanskrit in V. 8. 1840}, has several commentaries. Tajika-
sara, Tajtka-sudha-nidhi, Tajika-padma-koéa are some of the important treatises
on the subject.

Subhasilagani in his Paiicasatiprabandha (1, 75, pp. 40-1) (A. D. 1464), under the
title TGjika-grantha-viracana-sambandha has provided an account of the
composition of the Tajika-grantha. It so happened that once the Moghuls invaded
Gujarat. During the invasion they caught hold of some local people. Amongst
them was a learned Jaina dcarya. He was taken to Khurasan where in course of
his sojourn he made a study of Yavanika-fastra. Later on the basis of this §dstra
he composed the Tajika-grantha. This work contained the knowledge of past and
future, but it has been stated that, as the people were not intelligent enough, they
were unable to grasp it fully.

Vrksdyurveda was an art and science of planting or cultivating trees, flowers, and
fruits in ancient India. [t finds mention in the Arthasastra of Kautilya. It is
mentioned in Sanghadasa gani's Vasudevahindi. We are told that Samudradatta
was expert in the art of Rukkhayuvveya. This art is also mentioned in
Budhasvamin’s Brhatkathaslokasangraha (V. 225). Vidvila, a young artisan, was
expert in the craft. He cut down the wood from the forest and manufactured a
flying machine out of it. He also manufactured valuable cooking utensils
conducive to health and longevity in accordance with the rules laid down here.
The Brhatsamhita of Varahamihira contains a chapter known as
the Vrksayurvedadhyaya (55). Here the ancient sages like Kasyapa and Parasara
are mentioned. They laid down rules with regard to planting and cultivating
trees.

In the medieval works, mention may be made of Krsiparasara, the Abhilasitartha-
cintamani, the Viva-vallabha of Cakrapani, the Virksdyurveda of Surapala, the
Upavana-vinoda, and others. (M. R. Bhat, Introduction to Brhatsamhita, p. 527).
The Puppha-joni-sattha by Nemicandra gani, is referred to in his Tarangalola.
Monier Williams has mentioned the Vrksacikitsa-ropanadi. In Kannada we come
across the Bijaropana-naksatra (the constellation for planting trees.)

Vivaha-padala (Vivaha-patala}, dealing with marriage, seemed to bé very popular
in ancient India. Jainas as well as non-Jainas have written on this subject. There
were several works bearing the same title. Bhatrotpala (¢. 9th Cent. A. D.)}, the
commentator on the Brhatsanthita, has referred to two such works; he is reported
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26.

27.

28.

Jagadish Chandra Jain Nirgrantha

to have commented upon this work. The Brhajjataka of Varahamihira has referred
to Vivdha-patala. Elsewhere though it forms a chapter of the Brhatsarmhita,
Vindhyivasin is mentioned as author of this chapter. Sarangadhara was still
another author who composed the work bearing the same title in V. §. 1535.
Pitambara was one other writer who composed it in V. S. 1579. This popular
work is also recorded in the Rajasthan Oriental Research Institute Jodhpur,
Collections, Jodhapur, where it is stated that it was composed in V. S. 1856 and
commented by Kasinatha in V.S. 1912 with Stavaka.

The Jainas also composed Vivaha-padala. It is mentioned in the Nisitha-cirni but
without the name of the author. Elsewhere, Abhayakusala or Ubhayakusala has
been referred to as the author of the work. The manuscript contains 130 verses,
interspersed with quoted Prakrit verses. The work has been commented by
several authors which indicates its popularity.

Vaisika-éastra or the art of courtesans or harlotary. Courtesans were well-versed
in this art. Dattaka or Datta-vaiéika is said to have been the author of the Vaisika
which was composed for the sake of courtesans of Pataliputra. The commentary
of the Sitrakrtarnige narrates a story of a courtesan who tried to seduce Dattaka
by employing charms mentioned in the Vaistka; she did not succeed. But she
would not give up. She played another trick when Dattaka was caught and
thrown into fire. The art of Vaidika has been mentioned in Bharata’s Natyasdstra
and Kuttinimata of Damodara. It forms a chapter of the Kamasastra. It is said that
one who knows the art of Vaisika, is supposed to be skilled in all arts and crafts,
he is able to captivate the heart of women, and is expert in conducting love
affairs. Bhojadeva, the great poet, has stated in his Smigaramadijari: “As people”
are frightened of a tiger, so are the prostitutes of showing true love to their
paramour; that is how a number of paramours have been deceived by
prostitutes.” We are told in the Vaisikatantra : “If it is not possible to acquire
wealth cut of real death, the faked death has to be practised.” The Suatrkrtanga-
curni {p. 140) cites a Sanskrit quotation from this treatise saying, “The mind of
women is difficult to conceive or fathom.”

Sana-ruya (Svana-ruta) or the barking of dog, deals with the prediction of events
by interpreting the barking of dogs. The treartise finds a place in the Jaina
manuscripts of Paran Jaina Bhandar. It has been noted in Jidna-ratna-kosa (p.
400) 9th chapter contains 20 gathas.

Siddhanta-péhuda deals with the effect of application of collyrium to the inner
coat of eyelids, application of an unguent in the feet (pada-lepa) and keeping
tablets in the mouth (gutika).
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We have numerous manuscripts on different other subjects. Here are noted :

1.

2.

7.

10.

11.

12.

13.

Cudamani or Cudamani-sara-$astra, containing 75 gdthds; not available.

Chaya-dara deals with interpretation of events by observing shade. It contains
two-page manuscript, covering 123 gathas; in Paran Jain Bhandar.

Chirika-vicara deals with prediction of events by one's sneezing; manuscript in
Patan Jain Bhandar.

Garuda-sattha (Garuda-sastra) deals with the cure of snake-poison.
Jaya-pahuda deals with the science of prognostication; contains 378 gathds.
Nadi-dara deals with particular artery of human body; Ms. in Patan Jain Bhandar.

Nadi-viyara deals with good or bad events arising out of the movement of right
or left artery; MS. in Patan Jain Bhandar.

Nimitta-dara deals with nimitta; MS. in Patan Jain Bhandar.
Nimitta-pahuda deals with nimitta such as kevali, jyotisa, svapna, etc.

Nimitta-§dstra deals with dkasa, candra, utpata, varsa-utpata, deva-utpéta-yoga,
raja-utpata-yoga, having good or bad omen arising out of rainbow, the illusory
town (appearing in the sky: gandharva-nagara), occurrence of streak of
lightening and a line of clouds. It is composed by Rsiputra, son of acdrya Garga.
Bhattotpala, the commentator of the Brhatsanihitd, has referred to Rsiputra. It
contains 187 gathas. ' '

Meghamala deals with future events taking into consideration the movements
of constellations and the signs of rains; MS. in Patan Jain Bhandar.

Panha-vagarana (Prasna-vyakarana) deals with the questions and answers by a
deity appearing in a linen cloth, a mirror, a thumb, or an arm. It consists of 450
gathds. A palm-leaf MS. is catalogued in Patan Jain Bhandar.

Piptliya-nana (Pipilika-jiana) predicts the good and bad omen arising out of the
movement of ants bearing a particular colour. The MS. containing eight stanzas
is available in Patan Jain Bhandar.

Pranasta-labha predicts profit and loss and life and death; MS. in Patan Jain
Bhandar.

Then we have Sakuna-jfidna or Sakuna-vidya (Sagun in Hindi) or the knowledge of birds
or omens or augury, was considered most important in those early days in the absence
of scientific knowledge. It was a sort of hymn or song sung at festivals to secure good

~
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fortune. Sakuna-sukta or the bird-hymn is mentioned. Sakuna-ruta-jiigna or the
knowledge of notes of birds was considered very important. It was known as totemism
which would unite the tribal people in a sympathetic relation with nature. Siva is known
as Pasupati or lord of animals. Nandi is associated with Pasupati, Garuda with Visnu,
Hamsa with Sarasvati and Miisaka with Ganeéa. This affinity was so strong that the
species of animals and birds were associated with superstitious beliefs or auspicious or
inauspicious omens by local tribal people. According to Indian tradition, the omenology
has been handed over right from Indra, Brhaspati, Sukra, and renowned sages like
Paradara, Garga, and Bhiradvaja. According to the author of the Brhatsamhita, King
Dravyavardhana, the ruler of Ujjayani {(A. D.495-515) wrote a treatise on the subject.
The author of the Brhatsamhita has devoted several chapters related with the topic. They
are : Sakunam, Antara- cakram, Virutam, Sva-cakram, Siva- rutam, Mrga-cestitam,
Gavengitam, Asverigitam, Hasti-cestitam, Vayasavirutam and Sakunottaram. In the course
of his commentary, Bhattotpala has cited Bhagavan Garga, Rsiputra, and Parisara.
Paradara has dealt with seasons and their effects on the sexual instincts of animals.
Dealing with the chapter on dogs the commentator has cited references from Paraéara
and Garga. He cites 32 verses from Aksara-kosa of Yavanesvara.

Various other works on fakuna-$astra are mentioned. The Grhagodha-vicara and the
Krkaldsa-vicara are referred to in the catalogue of Sanskrit and Prakrit Mss.,Pt.IlI, p.960
(compiled by Munirdja $ri Punyavijaya, Ahmedabad 1969). Svarodaya-prakarana, a
work of Sakuna-§dstra, was composed at Anahillapura during the reign of Ajayapala of
Gujarat. In the city of Dhara, there lived a Brahmana Amradeva by name. His son
Narapati was efficient in mantra and tantra and possessed the knowledge of Cuddmani.
This treatise was composed by him. It has several commentaries*.

* The present write up is partly based on author’s ‘Secular Literature’, chapter nine of his forth-
coming book, History and Development of Prakrit Literature.



SAHITYAMIMAMSA : PRAKRIT TEXT RESTORED
V. M. Kulkarni

This paper deals with the highly corrupt Prakrit passages from the Sahityamimanisa
which, to my despair, had been left out as beyond restoration in my two earlier studies’ :

1. Nibhuam khunam sasijai (?}...p.68

Note : This verse, which is very corrupt, containing as it also does a lacuna, may
be restored with the help of the Smigaraprakasa (Vol 1, p. 619, nihuam khu
nisasijjai, etc.) :

farget g vimfreey vo3 Wy ® o oimg
wzitn wmarane fenfmenfur vfassifan
(e @q Fuarad vaw ofg a=fa foerser)
wrll Fard geafimartt g )

2. Alaan janamti dakaha (?)... p.96

Note : The text of this verse, too, is highly corrupt. It is cited as such in Bhoja’s
Sarasvatikanthdbharana (V. v. no 13, P. 576) and Narendraprabha’s
Alarikdramahodadhi as an example of rasabhdsa. Metrically, both quotations are
imperfect. There the text makes clear mention of ‘Dasakandhara,” ‘Raghava,’ and
‘Janakasutd’; and these names lead us to trace the verse to the Setubandha.
Although its Nirnayasagar edition does not include it, the Calcutta edition
(Ravanavahamahakdvyam) presents it at XV. 66. K. K. Handiqui* rightly
observes : “But not a few commentators from different parts of India seem to
have rejected it because of the unpleasant idea inveolving Sita in the description.”

qEst WU TEHUTR TEa-TU W-3ET |

HOTH -AUTHT-TF T v e -wgrafast-wi-qarer-foregar u
(goreh waf TR THI-YRT: ITG-Ua=d: |
e - vt vyt - wefta-wmgretretar: 1)

3. Hatthi puhaina hi suddham (?)... p.101
Note : This verse is undoubtedly highly obscure. But the significant expression
‘suapadamugginnaditta’ provided the cue. The expression is a corrupt form of
‘sua-padhamubbhinnadanmta’ which in a flash led me to identify the verse with the
Gathasaptasati 1. 200 :
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e aetufy 3¢ faetfsi-aeom wgem amg |
gftuft Yar-garfewvurda-qarismat /Y I
(AT YATHRER] faenG-ag qeedaia |
ol gaeamifgs-grefgd ®gon)

Hemacandra's gloss on his sitra (Prakrit Grammar VIII 2. 181) probably draws the
example from the gatha under discussion and that Hemacandra’s text of the
Gathasaptasati had the reading ‘Hamda paloesu iman?’.

4.

Jijipuuemidisapuralali (?)... p.104

Note : This highly corrupt text contains a few indications which lead us to
identify it with Gathasaptasati VI. 30. A close and comparative look at the corrupt
text and this gatha provides indisputable proof for the identification :

Corrupt form :

faslt yeufifmymia ot v 78 @ 9@
afgrr wfarfy =gem waf@r o (2) 0

Correct original form :

i < yerelr frd et fafet = ER o=t 7 T

T wienr-ufaifs =eg = ware fomrend

(=i = weiraarty fow gt fafga s qraa oa: /A 1
o= wrauT-uiaret aedia gwd fEer-=seml)

Pa...saga ana vasattara atilo (7)... p.115

Note : This gdtha, too, is extremely corrupt; but the significant expression
‘?'ahabhiisana’ (addressed by the Khandita nayika with a double entendre— omne
applicable to aditya — the sun (who is an ornament of the sky) and the other to
her faithless husband (who bears the nailmarks on his body)— leads us to
identify the present verse with G. S. VI[. 53 :

TegarTar Faard frswelter (. . TEEIeT) SHIOmTiR
AT WIRAN-TA TresT faurag ot 2

(W w3 frarets (. QLSS ) e
=T srfrerdder Fait-spauT feaud R n)

Jam vahaja variaddam (?}... p.117

Note : This verse is extremely corrupt. It could, however, be restored with the
help of two other equally corrupt versions found in the Smgaraprakasa :
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)] Campahai biakanthar (?)... p.818
(iiy  Jam vahai piakhandam (?)... p.1173
The correct original form of the verse would be :

W ATy Werhd wew qall - e favTgars

W pergulir Gy gomor qF T usI

(o afa fgdiw-wwd o ga Teweriatord
AR, FOREI TN WA I gag It)

7. Samkhakulami tti sa (?}... p.121

Note : Only the pratika ‘samkhakula’ is given here. On its basis, and taking into
consideration the context of ‘samudre parnkajart varnyam’. Although lotuses do
not exist in an ocean, they should be so described. We identify the verse intended
to be cited, and indicated by the pratika, to be Setubandha VIII. 99 :

-1 UqA-FHAA F&-T0T-ghet-aw-wi-forgrg |
fagn-fufaer-famay ser-aemg-dents wem o
(VF-FTA-HIN Tpe-Ea-gha-gx-wg-framy |
fagw-ffem-feme? swo-moag-dwd 9@-12 n)

8. Samdiksirananehevahi (?)... p.155

Note : This gatha is corrupt almost beyond recognition. Fortunately, the
Sriigaraprakasa comes to our aid in restoring it; the author of the
Sahityamimdnisa adopts the whole passage dealing with the six pramdnas,
$abdantara and others, from the Smigdraprakasa (Vol. 1V, pp.886-887) :

W2 HITUT T TREATT 9F wareT Bl |

TE wemmia Sema-tast o o waify o

(g=< wrgen avfy wfymet afy oo 8%

AT wemmiy wre-a-dad 7 ot et u)
9. Sahadadhannano jatai (?)... p.157

Note : The author of the Sahityamimarisa adopts all the passages, dealing with
the six pramanas, $ruti, and others, from the $rigdraprakasa (Vol. IV pp.887-
888). The verse which is corrupt at both places may be restored as {ollows :

Wed WUUM (UL W, NUUT) SUUT AT ¥Ee HEAT i
TeEEew fa segater=s fat fagr o
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(ue dW (9. 8. 99 ) wear gy 9er fyraw Priigwt o

IE WA w5/ gw n)

First cited in the Smgaraprakasa Vol. 1. p. 269; Vol. IV p.888.
10.  Lacchie kuvalaadulukka (?)... p.158

Note : This verse, too, had been first cited in the Smigaraprakdsa (Vol. IV P.890)
in an identical context. The verse is corrupt at both places. It may be
reconstructed as follows :

TR o -FRAHAT Aerrg- weor famfim |

fedt Farg wetat-wa = hfm foragat 0

( T Y- R - g el Wert-wa-fam )
Thriafa wdEmmE g8 fmafa n)

11.  Kalahoujjalagau (?)... p.158

Note : This verse is highly corrupt; but the corresponding passage in the
Smgaraprakdsa (Vol. IV P.890) helps restore it :

FEESSAA-TIT Fgrafaag wer-udy |

Heafa forfred (wr. Q. fasifaerss ) fasrg (wr. W, fasrg) fasdg woom a

( Fedieaemt wersdtafaarg ety o

Tt sffrmgd (m. . fawfaared ) fage (o 2. fagre) gafa-g@sman n)

References :
1. i. “The Sahitya-Mimirhsa : Prakrit Text Restored,” The Bulletin of the Chunilal Gandhi ~
Vidyabhavan, No. 15, Surat, August 1970,

ii. “Sahitya-Mimarhs3 : Prakrit Texr Restored,” Sembodhi, Vol. 5, No. 2 & 3,
Ahmedabad 1976.

2. “Intreduction,” Pravarasena’s Setubandha, Translation, Prakrit Text Series, Ahmedabad
1976, p. 113 thereof.




NOTES ON SOME PRAKRIT WORDS
H. C. Bhayani

(1) Adualiya
The Partridge In / And The Cart

In Agastyasimha’s Ciirni on the Dasavedliyasutta® (c. late 6th Cent. A. D.), while treating
various types and sub-types of the udaharanas, the following story is given as an
illustration of the Vyamsaka (“trickster, trickery’) subtype of Hetu'® :

THOT TRET FE-TTIW IR S iy fafad war wan | 9 e wiwafaw vr wfawa
STR-gA gfeedt - w2 wre-fafedt wewla 2 1 9o 9fed - awegEfea | gRw wfEan
aeforeot wE w-fafadd o | mitmsh w-fa@ sr=afa 1 srodiw farwr yfeem - f% faafa?
I T Fled | fagr guify - fe wefafor agw wo  ‘fafag fu @ qommgmied 2f’ 1 fevomg
‘st gEafa’ fa mfeare sngaramafy | 3 wfed v-sfsed w2 9 991 - ToogEfeT wS-
fafafe &y IO JEEcE w9 | 4w quer S g faafsm, o awen 1

Translation :

A villager while going to the city!with his cart loaded with pieces of wood saw a dead
partridge on the way. He picked it up and put it in the cart. As he entered the city,
a city-rogue asked him : “For how much can [ get the cart-partridge ?” The other
replied, “In exchange of commingled barley-groats.” The rogue called witnesses and
took away the cart with the partridge. The villager sat worrying. Another clever and
cunning fellow asked him : “What is your worry ?” The other man told him all that
happened. The cunning fellow said : “You approach that rogue with your index finger
wrapped up and tell him, ‘Give me the commingled barley - groats we agreed upon.’
When he gives it, tell to the chief lady of his house that “my finger aches” and get
it soaked by her (in cold water ?). Then getting hold of that lady in the presence of
witnesses tell the rogue : “I have bought the barley-groats (tappana) and the soaker
(adutalita) in lieu of the cart-partridge.” The villager acted in accordance with the
instructions. The rogue with humble submission dined him, returned the cart, discharged
him, and called back his wife.

Notes : tappandduyalita, tappanadugaltyq,
adutalav-, tappanadutalita.

If the inorganically inserted -t>- and -g- are removed and -du- in the first form is taken
to be a mistake for -du-in other forms, we would have tappanadualia and adualav-.
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In the first occurrence tappanadualia means ‘barley-groats (Pk. tappana = Sk. saktu)
which are commingled’ (aduglia : past passive participle used as a modifier) (with
probably ghee). Hemacandra has given adudli in the sense of “mixing', "mixture’,
(misratva, misrtbhava, Des§inamamala, 1. 69 ). Gujarati dadvalvu means to mingle a
powdery substance {e. g. grain-floor) with a liquid and coagulate.” In the third
occurrence in the cited passage tappanadudlia means, " barley-groats (tappana) and
the person who has soaked them' (@dudaliad : feminine agent noun)3. In the second
occurrence it is to be taken as ambiguous having double entendre. The rogue played
a verbal trick on the villager by using the expression sagada-tittiri which can mean
“the partridge that is in the cart and the cart and the partridge'. He is paid back in
the same coins through a matching verbal trick : tappanadudlia can mean barley-
groats mingled’ and ‘barley-groas and the mingler’. The ‘aching’ finger is treated by
immersing it in the cold water?®.

sanhoram : This is glossed in the Notes as salajjam being ashamed, shamefully’. It
seems to be a corrupt reading for sa-nilicram. In Modern Hindi nilrorn@ means 'to
entreat’, nihora entreaty. It occurs in Apabhramsa in an illustrative citation given in
the Svavambhiicchandas, VIII 10-1055.

Another version of this story occurs in Sarhghadasa’s Vasudevahindi (c. mid 6th century
A.D.}® where it is given as a tale narrated by Kamalasena to her husband Dhammilla
to illustrate the roguish and cheating character of the urban people. Its later part is
completed by Dhammilla.

In that version the cartman brings with him in the cart a cage with a partridge in ir. ..
The roguish sons of a seller of medicinal herbs (garidhiya-putta) tricked the cartman
to sell to them the sagada-tittiri (differently interpreted by the buyer and the seller}
for one karsdpana. Thereafter, following the instruction of a benign nobleman the
cheated cartman approached the rogue and offered them his ox in lieu of
tappanaduyaliyd, but on condition that, that is given to him at the hands of their
mother, nicely dressed and adorned. When the mother came to give the barley-groats,
the cartman caught hold of her and went away. The dispute was ultimately settled in
favour of the cartman, who was liberally compensated.

Now, the editor and translators of the Vasudevahindi have failed to grasp the meaning
and significance of the Prakrit expression tappanaduyaliyam in the text of this story.
The editors have emended it as tappandadupaliya i. e. the two palls (a measure) of the
barley-groats, and the translators also have depended upon this emendation. But in
the emended expression there is no scope for the double entendre which is pivotal for
the point of the story as shown above in the case of the Dasakalika-cirni version.

As a tale-type, this story is based on the principle of “tit for tat’ or clever retaliation.
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Deception by some verbal trick or equivacation is the motif in one class of these tales’.

Incidentally, we may note two other cccurrences of dduyal- from Prakrit literature. In
the Avasyaka ctirni (c. A. D. 600-650) (P. 447) (Haribhadra’'s Vrtti, P 342 a, Malayagiri’s
Vrtti, P. 452)® occurs adduyaliya (v. 1. adduyaliya - adduyaliya)®.

T vt whgaret @ @ genfor sigaferafo |

‘A measure of sarsapas was thrown in it. All these were mixed up by stirring.’ Later
aduydliya -occurs in a somewhat different sense. In Silinka’s Caiipanna-mahdpuris-
cariya (A. D. 869) it is used in the sense of stirring and heaving felt in the stomach
due to undigested food : sTgaferd ( v. 1.37gafer®) qgfedat (p. 319, 1.11). Rajasthani
adaro preserves this meaning’. Monier Williams has given adval (a@dvalayati} *to mix,
mingle’ on the basis of advalana ‘mixing. mingling’ which occurs in the Katydyana-
srauta-satra and its commentary. Tval is recorded in the Paniniya-Dhdtupatha (20, 5)
as also tal-(20, 4), both in the sense of vaiclavya to be disturbed.” Monier Williams
considers these tval, tal, and dval as variants of the same root. Whitney observes that,
as advalana is used by only one scholiast, it is no proper root (The Roots, Verb - forms,
p-59). Turner also thinks tal, tval and (ad)dval to be allied (CDIAL under 5450).
However the Pk. and NIA. evidence (from Gujarati and Rajasthani) clearly show that
tal (or tval) and dval have separate identities and semantic range.

This case further bears out the view that, with regard to those roots of the Dhatupathas
which remain unattested from the available Sanskrir literature, Middle Indo-Aryan
and New Indo-Aryan sources can provide evidence to establish their authenticity. It
would be rash to dismiss them as artificial creations of the grammarians.

(2) On the words gommata, guniati, gumata

Late A. N. Upadhye had convincingly established? that the word gomata in Old Marathi
and gomta in Modern Marathl (and gomto in Konkani) means fair, ‘handsome,
‘atrractive,” ‘good,’ etc., and in Old Kannada gommata similarly signified ‘pleasing,’
‘excellent.” He has cited passages containing this word from serveral Marathi literary
texts of the 13th century and documents of the 17th century and from the Kannada
inscriptions of the 12th century. He has also rightly concluded that the word is of
Dravidian origin and was an early loan-word in Marathi (through Kannada}.

His other important conclusions that gommata " fair-skinned,” ‘beautiful’ was a household
name, a pet name; a personal name of Camundaraya, the minister and general of the
Ganga monarchs, who got carved, out of the rock, the famous image of Bahubali at
Sravanabelgoda in A. D. 981; that statue came to be called Gommateévara after the
minister’s name; and that through reinterpretation Gommata was made later synonymous
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with Bahubali. Thus all earlier speculations and misundertandings have been set at rest.

The present brief note aims at supplementing Upadhye’s study of the word gommata
by pointing out three occurrences of the word gumati, one as a Prakrit word and
another as a Sanskrit word, not noticed by Upadhye or, to my knowledge, by any
other scholar. The first occurrence is noted from a text passage datable in the first
half of the 11th century A. D. and hence the earliest brought to light so far.

In Bhoja’s Sarasvatikanthabharana, to illustrate the Sanikirna type of the Figure of
Sound called Jati, a verse is cited which has a mixture of Sanskrir, Maharastr1 Prakrit,
and Apabhrams$a (II. v. 10) languages. Its first line begins with the following words ¢

akata-gumati-candra-jyotsna

The Maharastri word akata is paraphrased by the commentator Ratnesvara as ascaryam
and gumati as manojia. Thus the moonlight is described as wonderfully beautiful. It
should be noted that one constituent of the meaning of gumatt here (applied to the
moonlight) is ‘white’. Compare the Marathi phrase gora-gomta in which, as suggested
by Upadhye, we have collocation of two synonymous words to express intensity of
whiteness.

The second occurrence of gumati I happened to notice was in a verse cited in the

Prabandhacintamani (A. D. 1305) of Merutunga in one of its manuscripts (Pb Siglum)

dated the 17th Century A. D. The verse occurs within a legendary anecedote connected

with the Paramira king Bhoja and a poor man. The latter addresses to the King a self-_
composed Sanskrit verse which contains 11 ti- sounds. Its third line contains the

following words : priya na gumatl : ‘I have not got a fair woman as my wife’.

The third occurrence is somewhat doubtful. In Somesévara’s Manasollasa (A. D. 1131),
the illustrative verse given for the musical prabandha called Caturangaka, which is
characterized by a mixture of several languages, is found in a highly corrupt form. I
have attempted to restore it¥. The first line of the verse is in Sanskrit, the second in
the Mahiarastri Prakrit, the third in some regional dialect (Early Madhyadesiya ?) and
the fourth in Magadhi. The third line has been restored by me as under :

jo govi-jani gaije bahu-pare ritpin tinho gomata

The Mss. read niham—tinho and gomaya respectively for the last two words. If my
emendation of gomaya as gomata is plausible, we have here an early 12th century
occurrence of gomatd in the sense of manojfia. It cannot of course mean here gaura,
because Krsna'is syamala, dark.
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Thus gomata, quite probably a Kannada loan word in early Marathi, is attested from
more number of texts, of the 11th, 12th, and 14th century.

{3) Pk. haldhald/old and bambhani

In a recently published paper on the 15th chapter (Teyanisagga, Gosalaya-saya), which
gives an account of Gosala Mamkhaliputta, the leader of the Ajivikas, Roth has made
the following observation on the significance of Haldhala, the personal name of the
potter woman, in whose shop Gosala with his follower was accommodated :

“From this it appears that the name Halahald was given to the potter-woman, who
accommodated Gosila, in order to characterize her as a poisonous snake.” (p. 448,
note 13).

- Roth’s observation is based on the meaning “snake’ recorded in PW and on haldhala-
dhara’ a small, black, venomous kind of snake’. It may be noted that MW also records
halahala *a kind of snake’ from Indian lexicographers. It has, however, also recorded
halahala and halahal@ a kind of lizard’ and halghala’ a kind of small mouse'. Besides,
it has given halini "a kind of lizard’. All these derive from lexicographical sources.

It seems that there is strong evidence for supporting ‘a kind of lizard’ as the original
meaning for halahala, halahala, etc.

Roth has noted (p. 419) that, Hemacandra’s DeSinamamala records under 8.75 haldhald
with two meanings : malara (= SK. malakara, malika ‘garland-maker) and bambhani
(= bambhanika according to Hemacandra’s commentary on the passage}. Roth has
misunderstood bambhani / bambhanika. We may note in this connection that the
Desinamamald records under 8.63 halahala also with the single sense of bambhani and
further it has given bambhani (with its variant bambhani) also under 6.90 in the sense
of halahald. Corresponding to PK. bambhani, the SK. form is brahmani. Dhanapala,
using possibly the same source as Hemacandra, records (714} halahala as synonymous
with bambhania.

Now, Hemacandra's Abhidhanacintamani records, as noted by Bechardas Doshi (p.
316, note 2. p. 429, not 1), under v. 1298 halahala with its synonyms halint, afijanika,
and afijanddhikd in the sense of “a type of lizard’ and under 1299 brahmani in the
sense of "a fat lizard having red tail (rakta-pucchika)'. So here Hemacandra has given
halahala and brahmani as Sanskrit words, but as words with somewhat different
meanings. MW. has recorded brahmani from the Ramdyana in the same sense. The
word is preserved in Hindi babhani, bamhani “a type of lizard’, and in Gujarati bodi
bamni in the same sense.
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Halahala occurs in Hala's Gahakosa (1, 62) where the commentator Bhuvanapala
observes that halahald is the same as grhagodhikd, which is popularly called brdahmant.

The Desi-Sabdakosa has recorded from the Jaina Agama literature haliya, halliya,
‘lizard’, * brahmant’; hallahalld " a kind of insect’; halaka “a kind of insect’ and halahala

‘a kind of insect’.

We can conclude that the potter-woman’s name Haldhala signified “a red-tailed big
lizard.” Such personal names have been traditionally common down to the present day
in the lower castes.

Postscript

Dr. Roth has kindly sent to me a copy of H. Lueders’s paper "Von indischen Tieren’
(included in his Kleine Schriften, ed. O. Von Hinuber, 1973, pp. 24-80) and has also
drawn my attention to some Hindi textual data. 1 feel, however, that the Prakrit
lexical evidence is much more relevant and it heavily weighs in favour of a non-
poisonous type of lizard as the meaning of halahald (called in Gujarati " Sap-ni-masi,’
aunt of serpent).
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ON THE RISE OF APABHRAMSA AS A LITERARY LANGUAGE
H. C. Bhayani
General Observations

Literary language means a language used alsc or mostly for literary purposes,
presupposing the existence and cultivation of literature in that language.
The idea and domain of literature and literary art, as we understand in
modern times under the impact of the West, were considerably different in
the Indian Tradition. Even in the latter, their implication, application, and
formulation have altered inevitably in a spatio-temporal context that embraces
three thousand years of continuous production of literary discourse and vast
regions with partly shared, partly specific, cultural traditions.

In the Indian situation historically viewed, our currently understood
oppositions between literary and non-literary, literality and orality, creative
literature and non-creative literature cannot always hold, at least not to the
same degree.

History as conceived by us after the Western impact as a record of events
and things changing over sequential chronological periods was, with a few
exceptions, something unknown to the Indian Tradition. So, when we talk
of literary history in Indian context, we are setting up an alien frame for
ordering, organizing, and understanding, for our purpose, the changes in
the character and form of the texts produced at different periods of time.

To deal with Indian literary traditions means to deal with vastly multilingual
developments, broadly shared by, but narrowly peculiar to various regions
in keeping with, of course, more or less pervasive cultural developments.

Who, for whom, and with whose support produced literarure are very
obviously the interconnected vital matters for our consideration. The
patronage came from the rulers, from the élite groups, or the religious
institutions and establishments. All the three great traditions — Vedic-Hindu,
Buddhist and Jainist — played a key-role. Popular literature of course
flourished in a different milieu. But establishing significant and mutually
invigorating linkages between the “Class’ and ‘Mass’ literatures periodically
was a distinguishing feature of the literary history. Besides, the hierarchical
structure of Indian society, its authoritarianism and distribution of literacy
were factors determining the nature, character, type, and structure of the
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literary texts produced.

Modes of transmission and the preservation alsoc of texts produced over
centuries present us with a ser of problems. Besides the oral and written
modes of preservation and a set of complex relations of give and take
between them, we are faced with the fact that a vast amount of literature
is permanently lost to us and a considerable bulk remains locked up in
unpublished manuscripts and unrecorded oral traditions. This situation also
creates serious handicaps in trying to figure out literary history.

The ideological and philosophical overview of the community plays a decisive
role in the production of literature and the type of literature produced. The
changes which the former had undergone was also a basic deciding factor
for the rise of ‘new’ literatures at various periods.

With regard to the Indian Tradition, our modern notions of uniqueness of
the author of a text, of integrity of a text, and of originality mostly fail to
work. Reinterpreting, revising, retelling, recreating, or rather transcreating
has been the mode of preserving the traditional, medifying or enriching it,
and keeping it 'living’ and thus making it meaningful under the changed
socio-cultural conditions and cater to the new needs of the community were
the normal and accepted practice.

A corrolary of the point 7 is that the categorizations or dichotomies we got
as the modern Western heritage, into fact and fiction, real and mythical,
objective truth and subjective belief, have to be basically modified when we
consider the Indian Tradition. In many an area the view and approach are
not the positivistic ‘either-or’ but the holistic ‘both-and.” The contrast in
practice is not exclusive but graded with poles differentiated. Several of
these points of course overlap and are interdependent.

The case of Apabhramsa language

Earlier Traditions: The. precedent situation.

I will consider the recognition of Apabhrams$a as a literary language and the
beginning and cultivation of Apabhrams$a literature, assuming that it was
typical of similar other developments in the Indian Tradition. Periodwise,
Apabhramsa literature was subsequent to Sanskrit and Prakric literatures and
preceded literatures in Modern Indian Languages of North India, i. e. New
Indo-Aryan languages. The earliest statement on record relating to
Apabhramsa as a recognised language of literature is by Bhamaha, a late
sixth century theorist of literature. From the references we find in Bhimaha
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and Dandin, another literary theorist who followed the former after a century
or less, we gather that the Apabhramséa was one of the four languages of
literature, another three being Sanskrit, Prakrit, and Paifici. There are
indications that the Apabhramséa literature began to be produced from about
the sixth century when there already were three other literary languages
and literatures with a history extending over several centuries and with a
large number of works in several literary genres which can be subsumed
under the general types of poetry, fiction, and drama.

We know that, by the sixth century before Christ, the Early Indo-Aryan or
“pre-Sanskrit' as used by the common people in the region of Magadha in
East India had so much changed that Vardhamana Mahavira and Gautama
Buddha, who were among the most prominent religious teachers of that
period, had preached their message in the colloquial “Migadh? and not in
the language current in the prestigious Vedic-Bralunanic circles. The dialect
situation of a few centuries thereafter is reflected broadly in the inscriptions
of emperor Asoka (3rd century B. C.) which show the distinctive features
for the dialects of the eastern, western, and northern regions.

But what is noteworthy about this literary situation is the important fact
that, of the then current three languages of literature, Sanskrit had been
confined since over a thousand years to a limited class of élites, who
employed it for learned discourse and for composing high literature. There
existed a large volume of texts in Sanskrit — Sdastras (religio-philosophical
and scientific treatises) and Kavyas (creative writings} also in the several
literary genres: Mahakavya (the ornate epic), Kathd (the fiction), Natya
(the drama), etc.

Sanskrit drama used a mixture of prose and verse and its performance was
an organic structure of verbal text, dance and music combined. Over and
above the Sanskrit language, it used for the speech of ‘inferior’ characters
several regional colloquial dialects (Sauraseni, Maharastri, Magadhi, etc.) in
a highly stylized form so as to represent the sex and class differentiation of
the language used in the society of those times. The preserved fragments of
Asvaghosa’s dramas (second century after Christ) and Bharata's encyclopaedia
of dramaturgy and dramatic performance (original portions datable to ¢. the
third century of Christ) give us a picture of the situation.

Before the beginning of the Christian era, Gaha, Dhavala (short lyrics), etc.,
and Kaha (romantic fiction) began to develop as consciously composed
literary genres in the language of the Mahiarastra region in the West (i.e.
Maharastrl Prakrit), and by the fourth century, an ornare Mahakavya (the
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Harivijaya) was composed in that language. Another elaborate Mahakavya
(the Setubandha) also appeared a century later. '

It should, however, be noted in this connection that, because of its religious
and cultural prestige, its refinement and creative vigour, the Sanskrit
language, literary style and expression, and literary models exerted quite a
dominating influence. Literary Mahéarastri was in that regard rather a
colloquialized and stylized form of Sanskrit, which was confined to its region
to start with but shortly earned recognition in alli other regional literary
circles.

This is not to gainsay the fact that the contents of the Maharastri lyrics
largely and typically related to the life and ways of the rural society, but
this poetry was produced and appreciated mostly in royal courts and élite
circles. Essentially, in that regard, it was not different from the Sanskrit
poetry; but there was a significant point of difference: Maharastri poetry
and verse-fiction had developed its own metrical forms different from those
of Sanskrit. Moreover, the performance aspect, too, played a decisive role.
It should also be stressed that Prakrit had predominantly vocalic word-forms
with only homo-organic consonant clusters. This made it more suitable for
song and music.

Regarding the Paisaci language and literature, we are almost totally in the
dark. An enormous work in the Paisaci language, containing stories, tales,
legends and narratives teeming with romantic episodes and daring adventures,
with humans, subhumans, and suprahumans having a free intercourse and
with remarkable complexity of formn — the Vaddakaha — was written about
the second century after Christ. But the original has been irrecoverably lost.
What we now have are its several considerably late recasts, renderings or
retellings, with additions, expansions, and omissions, in Sanskrit and in
Maharastri Prakrit. No other work is available in the Paisdci language. Only
the name of one other Paidadci text is mentioned by a writer of the ninth
century. This means that Paisicl had virtually ceased to be the language of
literature shortly after the second century.

We are also ignorant about the region where Pai$aci was in colloquial use
and how it came to be used for composing literary works. The Indian
Tradition presents us with myths and legends about these matters. Gunadhya,
the author of the lost Vaddakahd, is reported to have been a learned Sanskrit
scholar, well-versed also in Maharastri Prakrit. He was a court-poet of the
Satavahana king (himself a famed Prakrit poet and patron of poets), ruling
at Pratisthina in Maharadstra. The legend has it that he came to be placed
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in such a situation that he had to forego the use of Sanskrit, Prakrit, and
the spoken idiom of his time. Hence he had to compose his marathon story-
work (which in fact, had originated from God Siva and he was just a
carrier) in Paiéaci, spoken by some tribals or primitives (actually Pisacas,
‘goblins’) haunting the forest regions of the Vindhya mountain range. Medieval
Indian and Modern scholars disagree considerably about the original region
and characteristics of the Pai$aci language. It was in all probability a stylized
form of Prakrit with its phonology partially recast after the dialect of some
aboriginal tribe.

Beginnings of Apabhramsa language and literature

Dandin, a seventh century literary theorist, has characterized literary
Apabhramséa as based on the dialects of the communities called Abhira and
others {which probably included the Giirjaras). Taking into account the
cultivation and continuities during the later times, it is reascnable to assume
that it was the Western region including Rajasthan, Gujarat, Sindh, and
Malava where Apabhrari$a language and literature had their beginnings.
Later, they spread to other regions towards the south and east. To start
with, the Apabhrariéa was but a colloquialized form of literary Prakrit. Like
Prakrit, literary Apabhraméa, too, became considerably stylized and strongly
influenced by Sanskrit, which provided the prestigious paradigms for style
and expression. But its metrical reportoire was its own;so also it had
developed some characteristic literary genres (the Rasdbandha and the
Sandhibandha, besides several song-types).

A noteworthy feature of the literary Apabhramsa was that it was, to a degree,
free to absorb colloquial elements. The explanation lies in the faet of its
rise and recognition as a literary medium. The highly stylized Prakrits,
continuing with vigour side by side with the dominant Sanskrit, got in
course of time considerably removed from the popular regional dialects.
Apabhramséa arose to fill the communication gap. Phonologically, Apabhramsa
was but a developed variety of Prakrit. But its morpholegy, a part of its
lexicon, and above all its idiomatic features made it more allied to the later
New Indo-Aryan languages.

In that way, Apabhramséa was transitional. It preserved its "classical’ character
in limited Jaina circles up to about the 15th-16th century. On the other
hand it became more and more colloquialized and diversified, eventually
ending up as various New Indo-Aryan literary languages, many of which
inherited its metres, patterns, and literary forms.
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It now remains to delineate the socio-culiural and geographical milieu within
which the Apabhramsa literature flourished for several centuries after its
rise (and continued to be produced for an equally long period after the rise
of New Indo-Aryan literatures about 1000 years after Christ, although it had
then lost its vitality and vibrancy, and had become increasingly rigidified.)

In a general way, the Apabhrams$a literature can be said to repeat in many
respects what happened in the case of Sanskrit and Prakrit literatures, which
had continued to be produced in bulk alongside the Apabhramsa literature.
Unfortunately, the period of the first three centuries in the history of
Apabhramséa literature is almost a blank for us, as all early texts are lost.
We have a score of names of early poets and a few citations and allusions.
But there is enough evidence that Apabhramsa had continued the earlier
- tradition of composing voluminous epics having the Mahabharata as well as
the Ramadyana narratives and the Krsnacarita (the Puranic life account of
Krsna) as their themes. Besides these there were a number of lyrical types
basically oriented towards performance. Apabhramsa had been adopted by
all the three main traditions — the Vedic-Brahmanic, the Jainistic, and the
Buddhist. But, on account of the better institutional structure of preservaticn,
most of the preserved works in Apabliramsa are Jainistic. The modern
Westernized perception would call it religious poetry. But the Indian Tradition
categorized the ‘fictional’ literary works according to the four ends of all
human endeavour, namely Dharma, Artha, Kama and Moksa, and hence the
Dharmakatha (religious fiction), irrespective of its religious theme and didactic
purpose, had the same status as the Arthakathd (pertaining to the worldly
life and dealings) and Kamakatha (having the love-life as its theme).

All the preserved Apabhramsa texts are verse-texts and there is little evidence
to believe that there were also Apabhramsa works in prose. The Apabhramsa
texts were recited, sung, or performed before the audience or spectators,
who, even though mostly illiterate, were quite familiar with and responsive
to orally presented literature.

The audience consisted of the religious, faithful, or the interested groups at
large. The patronage was provided by the high-ups in the ruling class or by
rich merchants and heads of guilds who maintained religious institutions
and establishments. Literary Apabhramsa was more or less homogeneous,
but in the later period, and because of preservation through oral transmission,
the original language of earlier texts and parts of the textual contents were
subject to modifications in keeping with the changing colloquial idioms and
changing cultural conditions. This was of course an essential and indispensable
condition for the text to remain in the living tradition and to have
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contemporary relevance.

The account presented here is obviously sketchy and open to the charges
of having several gaps and loose ends. In view, however, of the complexity
of the subject, the issues involved, and scantily preserved evidence, this was
in part inevitable. Limitations of time and space, too, cannot be disregarded.

( For the present purpose, I have omitted the bibliographical references. But the
requisite preliminary information can be had from H. C. Bhayani, Apabhraniia
Language and Literature, B. L. Institute of Indology. Distributors, Motilal Banarsidass.
Delhi 1989.)




THE DATE AND AUTHORSHIP OF NYAYAVATARA
M. A. Dhaky

The famous work on the Nirganthist logic, the Nydyavatara, is traditionally held by the
Svetambara church as the work of the illustrious hymnist, dialectician, and
epistemologist, Siddhasena Divakara (c. first half of the 5th century A. D.}!. Several
scholars who seriously had considered the works of Siddhasena or had a need to discuss,
or an occasion to refer to his age in their writings, took it for granted that the
Nydydvatdra was his work.

The Nyayavatara is cast in the form of a dvatrimsikd, rendered in the Anustubh metre;
it contains 32 karikas in Sanskrit. It was first commented upon by Siddharsi of Nivrtti-
kula (c. A. D. 870-920)2. Jine$vara siiri, later looked upon as the patriarch of the
Kharatara-gaccha, had selected the opening karika of the Nyayavatara for composing his
Slokavartika (better known as Prama-laksma or Pramana-laksana) with an aute-
commentary early in the second quarter of the 11th century A. D.? Likewise, $anti siird,
a disciple of Vardhamana stiri {(probably of the Piirnatalla-gaccha), also chose the same
kartka of the Nydydvatdra and composed his vdrtikas with an auto-commentary in c. A,
D. 1100-1110%. And Devabhadra, disciple of dcarya Hemacandra of Harsapuriya-gaccha,
wrote the tippana on the vivrtti of Siddharsi in early 12th century A. D. All above-noted
scholiasts had belonged to the Svetambara sect.

The Nyaydavatara, though attributed to Siddhasena Divakara, contains in its fabric no
indication as to its authorship, nor does its style in general accord with Siddhasena
Divakara’s as its comparison with his available 21 (out of the original 32) dvatrithéikas
indicates. While the dvatrirsikas uniformly betray the characteristic style of Siddhasena,
the Nyaydvatdra, in terms of cadence, phrasing, modulation, verve, and disposition looks
not only different but also seems inferior in several respects. The verses in fact betray
variability in quality as well as style. The work, as a whole, lacks the kick, power, and
brilliance of Siddhasena's characteristic expression. The Digambara church was aware of
a few of the Siddhasena Divakara’s dvatrinmsikas as well as his other famous work, in
Prakrit, the Sammai-payarana (Skt. Sanmati-prakarana)®, but is completely ignorant of
the Nyayavatara. In point of fact, no quotations from this work are noticeable in the
works of the Digambara commentators and scholiasts, nor was it commented upon by
any Digambara writer of the past. As regards quotations, the situation is virtually the
same with the $vetambara church as well. The earlier $verambara writers, who were
aware of Siddhasena Divikara’s works and had copiously cited from his several, failed
to quote from the Nydydavatara. Among them Mallavadi in his svopgjfia-bhasya (auto-
commentary) on the kdrikds of his Dvadasara-nayacakra (c. mid 6th century A. DJ,
Jinabhadra gani ksamdsramana in his (incomplete) auto-commentary (c. A. D. 588 or
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594) on his Vises=Avasyaka-bhasya (c. A. D. 585), Simhastira ksamasramana in his
commentary {c. A. D. 675) on the afore-noted sa-bhasya Dvadasara-nayacakra, Kottarya
vadi gani in his commentary (complementary to Jinabhadra’s, ¢. A. D. 700-725} on the
Vise$= Avasyaka-Bhasya, and Gandhahasti Siddhasena in his commentary (¢. A. D. 760-
770) on the sa-bhasya-Tattvarthadhigama-sutra of Vacaka Umasvati {c. A. D. 375-400)
are the more notable. On prima facie grounds, therefore, the authorship as well as the
date of the Nydydvatara poses a twin problem that needs fresh investigation.

Had Siddhasena Divakara been the author, the known earliest commentator of the
_Nyayavatara, Siddharsi, would surely have so noted. But he is dumb on this point. The
earlier of the two vartikakaras, Jine§vara siiri, ascribes the work to dadya-suri at the
beginning of his commentary® and to parvacarya at the end’. Obviously, to him the
author was anonymous or unknown, though doubtless an earlier Nirgrantha logician. It
is the subsequent vartikakara, $anti siiri, who uses such phrases as Siddhasendrka
sitritam® and who explains at another place the phrase ‘Siddhasenasya’ as sitra-kartrl®,
so regards. Next, at one other place, in a verse, he once more projects Siddhasena as the
author of the work under reference. It is, thus, from the beginning of the 12th century
A. D. that the work began to be looked upon as of Siddhasena, although it was not
explicitly clarified by 8anti siiri whether this Siddhasena bore the epithet ‘Divakara’.
Seemingly, some sort of confounding at interpreting his source may have led $anti stri
apparently to an erroneous identification (unless he had some other Siddhasena in
mind) and the Svetdmbara church till this day, as well as several scholars of this century,
lent (and still lend) an unqualified credence to that ascription. (Alternatively, Siddharsi’s
fuller appellation before he attained the pontifical status with the specific suffix rsi’ of
lLis monastic order, might have been Siddhasena, which is perhaps why Santi sfiri does
not qualify his Siddhasena as ‘Divakara’.} -

The ascription of the Nydyavatara to Siddhasena Divakara had in the recent past led to
erroneous conclusions both on the side of the protagonists of a late date as well as the
advocates of an early date for Siddhasena Divdkara, the confusion to a large extent is
continuing in the writings of the present generation as well. In point of fact, the
Nydydvatara has proven a dead and a heavy weight on the issue of the chronclogical
position of Siddhasena Divakara as I shall shortly show.

The opinion on the authorship of the Nydyavatara is in point of fact sharply divided into
three major camps : The first unhesitatingly ascribing it to Siddhasena Divakara and
hence to the first half of the fifth century A. D. or even earlier, to the first century B.
C., depending on the date-perception of the scholars concerned for Vikramaditya whose
contemporary, according to the prabandhas, Siddhasena had been. Among them are Pr.
Sukhlal Sanghvi®!, Pt. Dalsukh Malwaniya'?, P. N. Dave®, and several Svetambara munis.
The second camp is represented by S. C. Vidyabhusana™, H. Jacobi®, P. L. Vaidya' (and
seemingly also perhaps Satakari Moockerjee}?” who do ascribe the work to Siddhasena
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Divakara but date him either in the sixth'® or the seventh century A. D.' The
Digamabara scholars, among them the more notable being P1. Jugal Kishor Mukhtar®,
Pt. Kailashchandra Shastri?!, and Pt. Darbarilal Kothiya®, attribute it to some other and
posterior Siddhasena—without any attempt to identify him—who, according to their
estimate, possibly had flourished in the seventh or eighth century A. D.

It is then clear that considerable discussion had ensued on the authorship and date of
the Naydyavatara since Vidyabhusana first focused serious attention on it in the early
years of the 20th century®. It also reflects a diversity of views containing some useful
hints and clues whose potential very largely has been weakly exploited, or not grasped
at all. For brevity’s sake, I shall forego the detailed account of views and arguments
forwarded by scholars concerned and restrict, instead, to the more vital points of their
analysis or contention. I must also warn that, this paper does not concern itself with the
problem of the date of Siddhasena Divakara; hence no discussion on that issue is
deemed relevant in the present context. However, my own researches reject for him the
1st century B. C. date, that being so assumed by P. N. Dave® and by some Svetimbara
munis as a contemporary of Vikramaditya, the legendary founder of the Vikrama Era.
There is sufficient external as well as internal evidence to demonstrate that Siddhasena
was confemporaneous with a Gupta emperor bearing the cognomen Vikramaditya, and
his active period can be ¢onvincingly bracketed between ¢. A. D. 400 and 450%-

The Nayadydvatara is terse and concise work, a mere dvatrimsika. With regard to size,
then, it does not favourably compare with the works of the great Buddhist philosophers,
logicians, and epistemologists such as Dinnaga and Dharmakirti. However, it does
succeed in neatly codifying the main features of the Nirgranthist position on pramana
{valid knowledge or valid cognition), and, as such, has been hailed as a valuable work
of its class and disposition. Since the Nirgranthist perception and definition of pramana
had in part also to be settled by comparing and contrasting (and hence, by the logic of
the process, agreeing with or confuting and refuting) the positicns held by the other
schools such as the Buddhist, the Vaidesika, the Nyiya, etc., the Nydyavatara largely has
served the purpose.

Coming back to the question. Had the Nydyavatdara been authored by a luminary like
Siddhasena Divikara, it would have betrayed considerable originality as well as spatks
of brilliance in thought constructs, structure, phrasing, and overall presentation. While
dryness is not a demerit in such works, what intrigues in the case of the Nyayavatara
is its rather cool and quiet flow, with only a little colour and glitter seen here and there,
this too being present more within the borrowed, and whar today may seem to us
plagiarized verses, hemistiches, strophes, and overt as well as masked influences of the
writings of earlier Nirgrantha as well as Buddhist and other thinkers on this subject. The
author doubtless is sufficiently clever in combining it all into an apparently
homogeneous, harmonious, articulate, and consistent whole, which does succeed in
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presenting the Nirgranthist standpoint and notions on the attributes, qualifications, and
nature of pramana, a fact I must stress and repeat here on the authority of
Vidyabhusana, Sanghvi, Malwaniya, Mookerjee, and a few otlier contemporary writers.

The upper limit of the date of the Nyaydvatdra can be fixed as c. late ninth or early tenth
century, which, incidentally, is the general date-bracket of Siddharsi’s vivrtti
commentary. The internal state of the Nyayavatara is our dependable guide in fixing its
virtual or plausible date and, by its logic, get some indication on its probable authorship.
We may begin by comparing the Nyayavatara with the works of Dinnaga, the founder
of the systematic school of the Buddhist logic. Malwaniya, in the comparisons he
instituted of the Nyayavatdra with the works of other ancient and pre-medieval
authorities, has included Dinnaga’s famous works such as the Pramanasamuccaya, the
Nyayamukha, and the Nyadyapravesa. While he has drawn attention to certain similarities,
as also the reflected thinkings of (and even oppositions to) Dinnaga’s statements and
views in the Nyayadvatara, he drew no conclusions arising from the correspondences as
well as familiarities noticed. I shall select a few points from Malwaniya’s notings which
more directly and forcefully indicate the acquaintance of the author of the Nyadydvatdra
with Dinnaga’s famous works :

1. Dinnaga has qualified the parartha-anumana with two characteristics, namely the
lietu-vacana and the paksad-vacana. Both are included in the kadrika 13 of the
Nyayavatara®.

2. The refutation of the karika 1. 23 of Dinniga’s Pramanasamuccaya is in the kdrika
28 of the Nyayavatara?.

3. The first foot of the karika 10 of the Nyayavatara is an adoption, with very slight
change, of Dinnaga®.

The Nyayavatara thus seems posterior to the works of Dinnaga (¢. A. D. 480-540) and
hence subsequent to ¢. A. D. 550. It cannot, therefore, be the work of Siddhasena
Divakara®.

Further weight to this surmise is lent by the wording of the first phrase of the opening
verse of the Nydyavatdra (Pramanam svaparabhasi) which shows correspondence with
the wording of the strophe of the verse 63 of the Brahadsvayambhi-stotra of
Samantabhadra® (¢. A. D. 600) to which Malwaniya has hinted® : (‘samagrata’sti
svapara-vibhasakam, yathad pramanam buddhi-laksanam). Also, Mukhtar has
demonstrated that rhe influence of Patrakesari alias Patrasvami, a Digambara
epistemologist of note of the second (or first) half of the seventh century A. D., is
discernible on the definition of the anumana-pramana (cognition by inference} figuring
in the Nyayavatara; moreover, the first foot of the kartka 22 concerning the hetu-laksana
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(character of probans) reflects sense-agreement, even partial verbal concordance with
the verses from Patrasvami's (Patrakesari’s) Trilaksanakadarthana cited by the Buddhist
scholiast $antaraksita in his Tettvasangraha (c. 2nd quarter of the 8th century A. D.)%,
Moreover, Sanghvi, but more definitely Kailashchandra Shastri, has shown that the
qualification badha-vivarjitam (incontrovertible) (emphasized as obligatory} for the
pramana in the opening karika of the Nyayavatara has been adopted from Kumarila
Bhatta (c. A. D. 575-625)%; indeed that specific qualification is earlier nowhere
noticeable in the Nirgranthist or Buddhist or Brahmanical works either. What is more,
the kdrikd 9 of the Nyayavatara is the wholesale appropriation of the verse 9 of the
Ratnakarandaka ascribed to Yogindra by Vadiraja of Dravida Sarigha in Karnatadesa (A.
D. 1025) and to Samantabhadra by Prabhacandra (c. A. D. 1050), probably of the Miila
Samgha, in Malavadeda™. The opinion of the Digambara scholars, as a result, is sharply
divided into two camps on the authorship of the Ratnakarandaka. My own view is that
the style of the Ratnakarandaka, though, seeming not later than the seventh century A.
D., does not correspond with that of Samantabhadra. { The work is also in part dogmatic
as well as sectarian.) In any case, all aforenoted points considered, it clearly emerges
that the author of the Nydyavatara is posterior to the first half of the seventh century
A.D. This is further confirmed by the use of the term abhranta (inerrant) and the truths
consequently emerging therefrom in the karikds 5-7 of the Nyayavatdara. For abhranta,
in lieu of the earlier term avyabhicari as one of the qualificatory as well as requisite
attribute of the pratyaksa-pramana, was popularised (even perhaps revived, if Asanga
and Maitreyanatha, ¢. 4th century A. D., had employed it} by Dharmakirti. The influence
of the imposing figure of Dharmakirti® in the field of epistemology was all-pervasive
since the days he wrote his fammous Pramanavartika, tlie Nygyabindu, and other cognate
works. The author of the Nydydvatdra does not in reality refute, but sides with
Dharmakirti as demonstrated by Mookerjee in his brilliant analysis®*. Looking at the fact
that the author of the Nydyavatdra is posterior to Dinnaga, Samantabhadra, Kumarila,
Yogindra, and Patrakesari, little wonder if he were also familiar with Dharmakirti’s
notions which he indirectly accepts in his own layout. Malwaniya had further shown
that, even when rhere is no close verbal agreement between the Nydyavatara and the
corresponding works of the great Digambara dialectician Akalankadeva (active ¢. A. D.
725-760), there is often a fairly close sense-correspondence at several places®. In that
event the author of the Nyayavatara has to be placed after the first half of the eighth
century.

And now we may look at the vivrtti of Siddharsi. As noted in the beginning, Siddharsi
does not ascribe the Nydydavatara to Siddhasena Divakara or to a different Siddhasena
or for that matter to any other author. Nor does he mention it as a composition of a
plrvicarya, vrddhacarya, or some cirantanacdrya. Also, in his verse by verse exposition,
he nowhere uses qualificatory phrases such as the sastrakara, siutrakara, karikakara,
acarya, etc., which may have denoted a second, an earlier revered personage, as the
karikas’ author. And had the original author been Siddhasena Divakara, the five
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centuries intervening between him and Siddharsi would probably have given rise to the
pathdntaras or variant readings in the text. Siddharsi, however, nowhere records or
notices such alternative readings. Alsc, neither in the inaugural nor in the concluding
verse does he pay obeisance to the author of the karikas’ which indeed is very, very
unusual. Had Siddhasena Divakara been the author, Siddharsi surely would have known
that fact and paid him homage in glowing terms. His silence, together with the other
concomitant facts just noted, lead to a singular inference : Siddharsi himself is the
author of the Nydydvatdra : which is why there are no variant readings recorded; which
is why he does not have to resort even to proxial ways of referring to the author as
fastrakdra etc.; which is alsoc why he avoids salutation to the author. Since Siddharsi
flourished in the times as late as ninth and early tenth century A. D., just at the threshold
of the medieval age, he had the opportunity to have before him the works of all earlier
masters mentioned in the foregoing discussicn. Siddharsi for certain is not startlingly
original; he could not have been in that age since much ground in the field of Indian
epistemology and logic by different schools had already been covered before him. Bug,
to be fair to Siddharsi, he did make an adroit use of the enormous data gathered on
the question of pramana that was before him, and that indeed was with exemplary
precision, clarity, consistency, incision, and concision.

A formidable objection, however, to the above-postulated identification as well as the
period-determination can be raised on the grounds of the ascription of a verse, which
appears as the karika 2 of the Nyaydvatara, to Mahamati (=Siddhasena Divakara} by
Yakinisinu Haribhadra sfiri (active ¢. A. D. 745-785) in his Astaka®. And the kartka 4
figures as a part of the Saddarsana-samuccaya of the same Haribhadra suri®. Since
Haribhadra suri ascribed the particular verse (karik@ 2) to Siddhasena Divakara, it must
be so. However, this kdrtkd@ could be orginally from some dvatrimsikd, one of the lost
11 of Siddhasena Divakara, perhaps the Pramana-dvatrimisikd, from which Gandhahasti
Siddhasena quotes in his sa-bhaysa-Tattvarthadhigama-sitra-vrtti®®. The karika 4 in the
Saddarsana-samuccaya may likewise have been taken from one of the unavailable
dvatrimsikas of Divakara. Alternatively, if that verse is Haribhadra’s own, Siddharsi must
have borrowed it from the Saddaréana. In any case, Haribhadra and Siddharsi could
have common sources from which they apparently may have drawn.

It may be argued that there were other Siddhasena-s who had flourished between
Divakara and Siddharsi : Why not, then, one of them could be the author of the
Nydyavatara ? Granted, there were at least three other early Siddhasena-s, none of them,
however, could be the author of this work. For instance, a single verse from some
Vacaka Siddhhasena (c. 475-525), cited by Vadi-Vetala Santi sfiri of the Tharapadra-
gaccha in his Sukhobodhd-vrtti (c. A. D. 1020-1030) on the Uttaradhyayana-sitra, differs
in terms of style as well as content” from Diviakara’s as well as Siddharsi's. The writings
of Siddhasena ksamasramana (c. A. D. 575-625), a disciple most probably of the
illustrious Jinabhadra gani ksamasramana, are in Prakrit and relate to monastic

e
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discipline®?. The third Siddhasena is Gandhahasti (c. A. D. 690-770), earlier referred to
in this paper. He was both an agamika as well as a darsanika pundit as is clear from his
voluminous vrtti on the sa-bhasya Tattvarthadhigama-sitra®. He could have composed
the Nyaydvatdra. But then he is anterior to Siddharsi by only 150 years. Siddharsi, in
his age, certainly would have known that important fact and hence could have recorded
it, indeed reverentially, in his vivrtti. This negative but none the less significant evidence
precludes the possibility of his being the author of the Nydyavatara. We must then revert
to the original conclusion that Siddharsi himself was the author; for he satisfies the
conditions even when the position rests on arguments on the indirect evidence that
emerge out of reductio ad absurdum.

Sanghvi and Doshi* as well as Dave* thought that Simhasiira {¢. A.D. 675) refers to the
Nyayavatdra alongwith the Sanmati (and hence the Nyaydvatara is implied to be the
_work of Siddhasena Divakara.) However, what Siimhasiira refers to in that context is the
Ngyavatara, not the Nydyavatara™: It seems that Diviakara had authored the work on
nayas or standpoints of viewing at an object or idea; and the concept of naya is different
from that” of pramana. 1 have elsewhere suggested that the two citations in prose
figuring in Simhaslira’s commentary as of Siddhasena’s*® could have come from this lost
work, the Nyayavatara : |

i. “Asti-bhavati-vidyati-padyati-vartatayah sannipata-sasthal satt-arthah itya-visesen-
oktvat Siddhasenastirina.”

it “Tathdcacarya Siddhasena daha-yatra hyartho vacam yabhicarati nabhidhanam tat’ iti' *

Once more, though mnot sufficiently strong, indication comes from the so-called
Vardhamana Sakra-stava ascribed, though wrongly, to Siddhasena Divakara in the
Svetambara Church. It reflects somne of the tendencies paralleled in the composition of
the Nydyavatara. The work is cast into the Dandaka mode for its 11 stanzas; the ending,
the 12th, is a verse in the Vasantatilaka metre®. The eighth Dandaka mentions
‘Siddhasena’ which perhaps was instrumental in the dubious supposition that the hymn
was composed by Siddhasena Divakara*®. The 12th verse, however, significantly
mentions ‘Siddharsi’® which apparently was employed with the objective of double
entendre and hence the author in reality could be Siddharsi whose other name arguably
may have been Siddhasena. This may perhaps explain why $anti siiri had ascribed the
Nyayavatara to Sidhhasena.

In recent years, I had chances to discuss the problems of the date and authorship of the
Nyayavatara with Pt. Malwaniya. Independently of my findings, he, too, had arrived at
the same conclusion as laid bare in this paper. For all these years Le had been upholding
and defending the Nydydvatara as the work of Siddhasena Divakara, and had vigorously
argued in favour of that stand in his stimulating Introduction to the Nydyavatdra-vartika-
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vrtti. Now no longer. He is currently preparing a case necessitating a modified view on
the date and authorship with his characteristic and profound epistemological insights to
which 1 cannot pretend. We must await to read his brilliant erudition on the problems
under discussion which can give a final seal to, and vindicate what has been argued in
this article.

Notes and References :
1. Opinions differ on his date. I am here using my own determination.

2. Two editions of the Nyayavatdra with this commentary are available. The details of these
publications are as follows :

i} Ed. 8.C. Vidyabhusana, Nyﬁy&vatﬁm (First edition), Calcutta 1909; (S8econd Edition),
Sacred bocks of the Jaina Society, Arrah 1915. Also incorporated in A.N. Upadhye,

Siddhasena’s Nydyavatara and other works, Bombay 1971, pp. 30-107.

it} Ed. Pt. Bhagwandas Harakhchand, Nyayavatarah, Ahmedabad 1917. The Tippana of
Devabhadra is included in this edition. The text alone has been published alongwith
Divakara’s other works in JDPS, Bhavnagar 1909,

3. Pramdlaksanam, Ahmedabad 1927,

4. Ed. Pt. Dalsukh Malwaniya, Nydydvataravartika-vreti of Sri Sanei Siri, (with ‘Introduction’
and ‘Annotations’ in Hindi), Singhi Jania Series [No.20], Bombay 1949.

5. No manuscripts of this work are available in Digambara libraries. However, a reference
10 a commentary on this work by Sumati, supposed to be a Digambara scholiast of c. late
8th century A. D., is known. And citations from this work also figure in several pre- i
medieval and medieval commentaries of the Digambara authors.

In his opening verse 4,
This figures in the opening verse of the commentary : (Malwaniya, p. 11).

In his opening kdarik@ of the Vartika (Ibid., pp. 5 and 11).

© ® N o

ibid., p. 13. (Naityaha-siddhasendrkasiitritam™iti / Siddhasena eva jagaj=jantu- manomoha-
santatitamasitamah samuh=apoha-karitvat arka iva arkah tena satritam). ‘Arka’ here is not
in the sense of ‘Divakara’ but ‘essence.”)

10. Ibid., p. 107.

11. “S$ri-Siddhasena Divakara-ni Samaya-no Prasna” {Gujarati), Bharatiya Vidya, Pt. 1lI,
Bombay 1945,

12, “Prastavana,” Nydyavatdra., p. 141,

13. “Upodghat,” Dvatrimsaddvatrimsikah, Ed. Vijaysu$ilasiri, Botad 1977, pp. 15-17.
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15,

16.
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18,
19.
20.

21,
22.
23.
24,

25.

26.
27.
28,
29,

In 1908, he considered him tc be the contemporary of Vardhamihira {c. early 6th century
A. D.) on the authority of the Jyotirvindabharana. In 1909, he made him contemporary with
{the Aulikara monarch) Yasodharma of Malava (c. early 6th century A. D.) whom he
identified with Vikramadirya. But 12 years afterwards, in his A History of Indian Logic
{Ancient, Medieval and Modern Schools), Calcutta 1921}, he had felt that he was
contemporary of Jinabhadra gani ksamasramana {ob. A. D.588 or 594) since Jinabhadra
criticised him (for his concept of the simultaneity of perception and cognition for an
omniscient being.)

In his edition of the Samaraiccakahd, Bibliothica Indica, Calcutta 1925, he takes Siddhasena
to be a contemporary of Dharmakirti whose term abhranta he used in the Nydyavatara.

In his ‘Introducticn’ to the Nyayavatara, Bombay 1928. He takes him to be Digambara if
identified with the ksapanaka (of the Jyotirvindabharana). His style, Vaidya felt, is post-
Kalidasa. Siddhasena upholds his views against the apologeric position taken by
Jinabhadra : hence, according to Vaidya, he is younger in time.

“Introduction,” A Critical and Comparative Study of Jaina Logic and Episternology on the basis
of the Nyayavatdra of Siddhasena Divakara, Vaishali Institute Research Bulletin No.1, p.195.

The foregoing footnotes reveal that Vidyabhusana favours sixth century for Siddhasena.

Jacobi, Vaidya, and others.

“Sanmatistitra aur Siddhasena” (Hindi), Jaina Sdhitya aur Itihdsa par Visada Prakasa,
Calcutta 1956, pp. 538-543.

“Prstabhiimi,” Jaina Nydya (Hindi), Galcutta-Delhi 1966, pp. 19-21.

“Paridista 2,” Jaina Darsana aur Pramanasastra paristlane, Varanasi 1980, p. 540.

Cf. footnote 2 (i}.

Siddhasena Divakara : A Study : A thesis submitted to the University of Bombay for the Ph.
D. degree, September 1962. Also, his “Upodghata” (Gujarati) tc Dvatrimsaddvatrimsikah,
Botad 1977, pp. 14-16.

This problem has been discussed in my Introduction in Gujarat? (with Jitendra Shah) to
Siddhasena’s 21st hymn tc be shortly published.

Malwaniya, Nyayavatara, “Pari§ista 1, Nyayavataraki Tuland,” pp. 292-293.
Ibid., p. 294,
Ibid., p. 291.

There is no unanimous agreement on the date of Difnnaga which in part depends on the
date of Vasubandhu. If he is a direct disciple of Vasubandhu, then he must be dated either
¢. A.D. 450-510 or earlier by a few decades if Vasubandhu’s darte is finally fixed at c. A. D.
350-430. However, the current opinion of the Western as well as Japanese specialists do
not favour the earlier brackets. So following them, I have adopted here ¢. A. D. 480-540

for Dinnaga.
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Mukhtar, Jeina Sahitya aur Itihdsa., p. 46.
His “Parifista 1,” Ibid., p. 287.

Mukhtar, “Sanmatistutra.,” pp. 540-543,
Vide his “Prstabhimi,” pp. 19-21.

Since in the present discussion the point is of subsidiary importance, ! forege citing
sources and the current writings and controversies on it.

Cf. Malwaniya, “Parisista 1,” pp. 288-290.
Mookerjee, “Introduction.”

Malwaniya, discussion in his “Parisista 1.” Following his earlier perceptions on the date and
authorship of the Nyaydvatdira, Malwaniya of course then had noted that Akalanka had
made a fair use of the Nydyavait@ra. The position is now reversed.

Malwaniya, pp. 287-288.
ibid., p. 288,

Tattvarthadhigamasitra, £4. H. R. Kapadia, Sheth Devachand Lalbhai Jain Pustakoddhar
Fund Series No. 67, Surat 1926, p. 7.

The citation refers to the fact that the bowl and the monastic robe are ultimately meant
as an aid on the path of salvation; by themselves they cannot be termed as possession; for
attachment on a thing or an object is possession.

For instance his commentary in Prakrit on the Jita-kalpa-stitra of Jinabhadra. Citations from
his works also figure in the NiSitha-cirni of Jinadasa gani Mahattara (¢. A. D. 675).

This commentary is full of citations from the dgamas and at places refutative discussions
from the epistemological standpoints of the other systems, but mainly Buddhist.

For details, vide their “Introduction” to Sammaipayaraga (Hindi Editien), Ahmedabad 1963.
His “Upodghara,” p. 20,

“purvacarya-viracitesu sanmati-Nayavataradisu nayasastresu”: Cf. Ed. Muni Jambuvijaya,
“Prakkathana,” Sri Atmanand Jain Granthamala, Serial NO. $2, Bhavnagar 1966, p. 10.

“Some Less Known Verses of Siddhasena Divakara”, Sambodhi, Vol. 10, Nos. 1-4, April 1981,
Jan. 1982, p.173, infra.

Ibid.

This is included in H. R. Kapadiya, Bhaktdmara, Kalyinamandira and Namiiina, SDLJPFS
No. 79, Surat 1932, p. 243. It has been edited also by J. Mukhtar, “Siddhasenkd

Siddhisreyasamudaya stotra” (Hindi), Anekdnta 1/8-9-10, pp. 499-504. Also, it has been
edited by Muni Kirtiyasavijaya {with translation in Gujardti ) in the Arhannamaskdrdvali,
Bombay-Ahmedabad 1983, pp. 47-66. After the 12th verse, the remaining part seems an
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50.

51.

addition at some posterior date. This stotra is strongly influenced by the epithetic terms
taken from the Namostu-nam Stava {Ardhamagadhi, ¢. 1st cent. B. C.) and from
Sidddhasena Divakara's Paratma-dvatrimsikd (No. 21).
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TEACHERS OF THE HETERODOX SECTS — BUDDHISM AND JAINISM — IN THE
EYES OF THE PURANAS (VISNU, SIVA, AND BRHASPATI)

N. P. Joshi

The Puranas are orthodox by nature and were written with the view on expanding the
basic concepts of the Srutis (Vedas) and the Smrtis*. At the same time, their
encyclopaedic aspect is equally important. Though traditionally attributed to Vyasa, their
authorship is collective, done by different persons flourishing in different regions and
periods. That is why none of the 18 Purdnas, as are found at present, can safely be dated
to one particular age. Every Purdna is likely to contain some ancient material
traditionally handed over to its authors, which they presented either in toto or in some
new form with fresh addidons or deletions. Therefore, it is safer to ascertain dates
of particular portions in the Puranas when using them.

Since Jainism and Buddhism did not conform to the orthodox views of the Puranas, they
were regarded as heterodox sects, which questioned the very authority of the Srutis and
the Smnrtis and also of the Varnasrama-dharma, the very basis of the orthedox society.
Naturally, the founders and the doctrines of these two sects, which were a part and
parcel of the ancient Indian society, went against the basic views and ideas of the
Puranas; however, it was not possible to ignore them altogether. It is, therefore,
interesting to see how the Puranas managed to swallow this hard pill without causing
any damage to their orthodox set up.

The Puranas in general mention the two faiths Buddhism and Jainism, as pakhanda, _
vidharma, buddhi-sammoha, mdydmaya-sastra, ndsti-vadartha-sastra, moha-iastra, etc.
Similarly, the heterodox teachers have been named as vidharmins, mayamoha-svariipas,
and so on. Available Puranic data show that the number of the Puranas' taking the
Buddha as an incarnation of Visnu is larger than of those? referring to Rsabha in the
same cadre. Curiously enough, against this fact, references therein to the spread of
Jainism are more in number than those relating to the Buddhism. At times both the
faiths have been confused with each other.

The Puranas hold that the two faiths were absolutely misleading and those who followed
them lost celestial favours, accrued sins, and ultimately met a tragic end. This view has
been skilfully argued proving beneficial to the orthodox set up in different ways through
different episodes. They can be summed up as follows :

1. Daityas and Asuras, permanent opponents of Indra, often embraced the heterodox
faiths and lost power.
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2. Human rivals of Indra, like the sons of king Raji, were misled by the fictitious
doctrines and thus Indra could save his throne.

3. Rulers like Vena and Divodasa, who disregarded the Devas and for the time being
even sent them to exile, became inclined to heterodox faiths and invited their end.

4. Even commoners like Tuladhara had to argue with a heterodox monk with all
firmness.

This trick of misleading the powerful opponents of the Devas and finally winning them
over was perfectly mastered by Visnu, though at times Brhaspati, the priest of the Devas,
and Siva also took recourse to this method.

The episodes may now be examined to get a more detailed picture of the above-noted
ficts.

1. Daityas embracing heterodox faiths

The earliest account of this class comes from the Visnupurana (III. 17.). There was a
hundred years' war between the Devas and the Asuras, which ended in the victory of the
latter®. The Devas approached Visnu for help and said thar the Daityas were staunch
followers of the Veda-mdrga and Sva-dharma, and therefore were proving invincible (I11.
17.39}. Thereupon Visnu, from his own person, produced one Mayiamoha (III. 17. 40),
who was naked (digambara), carried peacock feathers in hand (barhi-picchadhari) and
had his head completely shaven (mundi) (IIl. 18.2). Mayamoha went to the Asuras, who
were practising penance on the bank of Narmada and asked them to quit the Veda-marga
and follow his Arhad-dharma (11l 18.5,7), which he further defined as the religion of the
nakeds (digvdsas}) and also of the clothed (bahuvasas)* and advocated the
Anekantavada®. Mayamoha was completely successful in his mission and the Daityas
continued to become Arhats in long succession (III. 18. 12, 14).

The succeeding portion of the chapter discusses spread of the Buddhism. The Purana
tells that, afterwards Mayamoha dressed himself in red garbs (raktambaradharl),
approached another group of the Asuras and in his brief but sweet lettered talk
(mrdvalapa madhurdksara I11. 18. 15) said, “Know and understand (buddhyata,
buddhyadhvar). The world has no base, it is full of false illusions (III. 18. 17-18)." As
a result of these preachings the new group also started believing in ahinisd and
questioned the sanctity of the Vedic rituals (III, 18. 24-31). Thus the Asuras were
deprived of their superior position and were easily destroyed by the Devas.

The Purana names the followers of Mayamoha as Nagnas meaning thereby not only
literally devoid of any clothes, but also devoid of the coverings of the three Vedas (I11.
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18. 35)¢. Thus the term is applicable to the Jainas as well as the Buddhists. That is why
those Brahmanas and others have been grouped as Nagnas, who would leave their own
religion and embrace the other faith (III. 18. 36-43). It has been laid down that the
“wise should never touch or speak to a Nagna; even his look defiles the offerings
intended for gods or the ancestors (II. 18. 50-51).” Pakhandi, vaidala-vrati, $atha, baka-
vrtti and durdcdri are some other terms used for the treachers of the heterodox faiths
and the Purdna proceeds at length with the story of king $atadhanu, who, because of
extending friendly behaviour to a Nagna, had to underge the births of a dog, jackal,
wolf, eagle, crow, peacock, and lastly of a son of king Janaka. Throughout this long
chain of births, king Satadhanu was constantly helped by his wife, who from the
beginning had not honoured the Pakhandi, unlike her husband. Thanks exclusively to
this piocus lady that Satadhanu ultimately was saved (III. 18. 52-104).

It is noteworthy in this connection that the Visnupurdna nowhere accepts the Buddha or
Rsabha as one of the incarnations of Visnu,

The episode of Mayamoha has been referred to also by the Agnipurana. According to this
source’ (Agni. 16. 1-4, p. 27), Mayamoha, a form assumed by Visnu himself, became the
son of King Suddhodana. His followers, the Daityas, were called the Bfaluddhas. Later,
this Mayamoha became Arhat and converted the other group of the Daityas.

In some other Purdnas, the episode is similar, but the occasion is different. According
to the Lingapurdna® and the Sivapurana, Tripurasura was proving superior in power to
the Devas because he was a devotee of Siva. Visnu, therefore, created Mayamoha, the
$asta, the author of a veluminous Mayamoha-sdastra, which then contained 16,00000
verses. The Muni surrounded by his disciples and grand-disciples soon brought the
Daityas in the fold of Pakhanda, which made their defeat easy. The same story has been
described at length in the Sivapurana®, which in brief thus goes :

In order to dissuade Tripurasura, the lord of the Three cities, Visnu created Mayamoha
Purusa from his body. He had shaven head (mundita), dirty clothes (miana-
vastra), a gumphi (?) patra and a broom (pufijika)™. The teacher and the disciples were
putting on mouth-strips (tunda-vastra) and a cloth-made broom (marjani)®. While
walking carefully they would utter ‘dharma’ or ‘dharmalabha’ in low voice.

On Visnu’s advice the ‘Mundi’ or ‘Arhan’ created a Mayamaya-sastra with 16,000 verses
in Apabhramsa language advocating karma and other theories. The Mundi went to the
deserts, made four disciples well-versed in his sastra®* (II. 5.4. 25-28). Vispu was happy
to see the progress and he named them as Rsi, Yati, Akirya (Acarya) and Upadhyaya®.
He further sent Narada to their help. Narada, now a convert Jaina, approached the king
of the three cities, advertised the coming and staying of the five sages in the
neighbouring gardens and propogated the new doctrine. It had its desired effect and
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seeing that even Nirada, the sage well-known to everybody had embraced the New
Faith, Tripurdsura and all the citizens went to the Mundi and became his followers®.
This Purana, too, agrees that the Mundi taught them the Buddhisht doctrines also';
according to the Padmapurana it was the Buddha himself, who did it (VI. 252. 19-20,
p. 917). Thus Tripurasura lost his superiority over the Devas and being led astray, Siva
could easily do away with him. After the victory of the Devas, the five monks were asked
by Visnu and others to stay in the deserts, await Kali‘s approach, and then to spread their
doctrine wide and large®®.

Four other Puranas, namely the Vayu'®, the MatsyaV, the Padma'®, and the Devi-
Bhagavata® record another occasion when the Daityas were brought within the fold of
Jainism, but this time the person behind the game was not Visnu but Brhaspati, the priest
of the Devas. Most of the verses giving this account in the Vayu and the Matsya are
mostly the same with minor additions and alterations. The verses in the Padma are also
'Tairly the same, but the text excludes some portions like Siva-stuti by Sukra. On the
other hand, this Purdna describes the Jaina doctrine in detail. The Devi-Bhdgavata has
adopted a few verses from the Viyu and the Matsya, of course excluding the Siva-stuti.
Let us proceed with the story in brief as told by the Matsya and the Vayu.

Once Sukracarya, the chief priest of the Daityas, decided to retire to a forest, practice
penance, and please Mahadeva for obtaining new knowledge and powers. So saying to
the Daityas, Sukra retired to some secluded place. Thereby Indra got cautious and as a
first diplomatic step he sent his daughter Jayanti to serve Sukra in penance and win him
over. Jayanti pleased Sukra by her devoted service and ultimately got his consent to
have conjugal relation with her for ten years. Thus Sukra’s absence from the demons’
camp was prolonged and Indra took advantage of the situation. At his request Brhaspati
went to the demons in the guise of Sukra and proposed to impart new knowledge to
them, which he had obtained from Siva for their welfare. The Asuras easily believed the
imposter and became his followers. After completing the contract period with Jayant,
Sukra returned to the demons. He saw through Brhaspati’s game, but the Asuras would
not believe him in spite of his hard efforts to establish his own identity. In the end, out
of sheer disgust, Sukra cursed them and leaving them to their fate went back to his
place. Brhaspati, too, with towering success in hand, disappeared. Now the Asuras
realized what they had done and led by Prahlada approached Sukra for being pardoned.
But the game was lost; however, Sukra promised to help them at some favourable
moment in future.

Both the Vayu and the Matsya are silent about what exactly Brhaspati taught to the
demons in the guise of Sukra. Here the Padma and the Devi-Bhagavata come to our help.
They clearly record that Brhaspati preached the Jaina doctrine. The Devi-Bhagavata is
very brief on the peint™, but the Padma gives details®, Its description reveals terms like
yogi, barhi-patradhara, munda, sravaka, kesotpatana, Tirthankara, luficana, digambara,
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etc. The Purana further tells us that the Asuras embraced the new faith and went to
Narmada for tapas. They very willingly gave up their kingdom in favour of Indra. The
Devi Bhagavata brings a slight change in the end. It introduces Devi, who asks the Asuras
to proceed to Patala and await favourable moment.

Conversion of the sons of King Raji

Leaving the cases of the Daityas and the Asuras , we now pass on to the human beings.
King Raji , grandson of Pururava, was a powerful ruler and friendly with Indra. His sons,
however, became hostile to Indra and as a result, Brhaspati led them astray by teaching
them the false doctrines. The episode has been described in the Visnu 2, the Vayu®, the
Matsya®, and the Padmapurdna . It occurs in the Harivamsa as well®. Descriptions of
the Visnu and the Vayu are fairly close, though one is in prose, the other in verse. The
Harivarisa follows the same with some alterations. Similarly, the verses in the Matsya
and the Padma are common and the description is elaborate.

The story is that, when King Raji was on throne, there broke a war between the Devas

and the Asuras . Victory to the either side depended on Raji's help. Both approached the

King for help, but the king said that he would side the party which would accept him

as their Indra. The Daityas did not agree to this condition, but the Devas had no

objection. The war went in favour of the Devas and Raji was to become the new chief.

But Indra, the former chief of the gods, flattered Raji and declared himself as his son.

Raji laughed at Indra’s behaviour and allowed him to continue. Now, Raji had 105/500

sons, who after their father's demise, claimed Indra’s seat and when not agreed upon,

threw him out of the power. Thereupon Indra requested Brhaspati for help. According
to the Visnu and the Viyu, Brhaspati performed some Tantric rites (abhicara-karmay~
giving birth to certain misconceptions (buddhi-moha) in the minds of the Rijeyas or sons
of R3ji, as a result of which they started disregarding the Vedic faith (Veda-vada), and

became hostile rowards the Brahmanas and abandoned the religion (brahma-dves,

dharma-tyagi) and ultmately succumbed.

The Visnupurdna and the Vayupurdna do not name any heterodox faith as such. The
Harivamsa, though following rhe same line, is more elaborate and describes that
Brhaspati preached ndsti-vddartha-sastra, causing dharma-vidvesa among the Rijeyas,
who, as a result, became vidharmi %. The terms nastivadartha and references to the
particular Tarka-§astra apparently suggests Syadvada and the Jaina-nydya.

The Matsya and the Padmapurana, which perhaps owe to some other common source,
name the faith taught by Brhaspati as “Jaina-dharma”?.
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Later Rulers embracing Jainism and Buddhism

Leaving aside the Daityas and the Asuras and the contemporary kings, we now pass on
to rulers who were very much like us. First is king Vena, father of the celebrated ruler
Prthu. The story of Vena has been narrated in the Vayu®, the Brahma®, the Vamana®,
the Padma™ and the Bhdgavata®. The Harivarmsa also refers to it '

Vena was the son of Sunitha, She was the daughter of Kala, god of Deuath. The Vayu
just describes Vena as taking recourse to wrong means (apdcarana ), the Bhagavata
takes him to be one treading on wrong path {utpathagata): but the Brahma, the
Vamana, and also the Harivamsa give some more details. These sources talk of Vena’s
anti-sacrificial attitude, and orders issued by him to that effect. He took o\n notice of the
sages, who themselves were proceeding for a long term sacrifice. Those sages at last put
him to death. None of these sources exactly pinpoint Vena's adharma, but none
denigrates him as a tyrant who indulged in wine and women or causing harassment to
his subjects. His only fault was that he did nor allow Vedic sacrifices. Alone among these
the Padma clearly tells us that Vena had embraced the Jaina faith. According to this
Purdna, the mother of Vena had physically harassed Sankha, an ascetic before her
marriage and he reacted by cursing that she would be begetting a son who would
indulge in evil acts (pdpdcdra) and would always speak ill of the gods and the
brahmanas®. In due course this girl was married to king Anga and gave birth to Vena.
In his early life Vena studied the Veda-Sdstras, mastered the science of archery, and
other disciplines (vidyas). He was a very powerful prince and was accepted as Prajapati™.
Once it so happened that a Jajna ascetic, who was of fine body built, naked, shining
(mahaprabhah) and had his head shaven, came to him with a peacock-feather broom
($ikhipatranari marjani ) in one hand and a bowl of coconut shell in the other. He was
murmuring passages from the false scriptures (asat-sastra). The monk introduced
himse¥f to the king as Jina-ritpa, Arhant and Nirgrantha. Vena had discussions with him
and the ascetic propounded his doctrine at length: The king was fully convinced and
then he got himself converted. According to this Purana, Vena was not killed by the
Brahmanas, but being afraid of them he concealed himself in ant-hills. The sages
brought him from there and purified him*. This source further indicates that the Jaina
teacher was none else but Visnu himself who had assumed that form®.

Next ruler who was influenced by the heterodox faith was Divodasa, the king of
Varanasl. His story has been given in details in the “Kast-khanda” of the Skandapurana®.
The account in brief runs as follows :

“Once there were no rains for 60 long years. Therefore, Brahma requested Ripufijaya,
a scion of Manu's family practising penance at Avimukta, to accept the throne and revive
the dying prosperity. Ripufijaya accepted the offer on the condition that all Devas would
retire to the heaven quitting the earth solely for him. Brahma agreed to this and even
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Siva had to vacate Avimukta or Varanas! for Ripufijaya, who now came to be known as
Divoddsa®. He ruled Viranasi with success, but Siva was extremely eager to get back to
Véranasi, which was never possible during the régime of Divodisa. Qusting the King was
possible only by finding faults in his dealings and administration. With this end in view
Siva started sending his persons one after the other, but none could be successful. At last
Ganapati was sent. As a brahmana he impressed the royal ladies with his unfailing
prophecies and even the king approached him to seek solace. Ganapati told the king that
on the 18th day from the day of the event another brdhmana would appear from north
before the king and that the king should follow the new comer’s advice without any
hesitation. .

Next role was,to be played by Visnu. He assumed the garb of a Buddhist bhiksu (Saugata
riipa}, Punyakirti by name, and found a sacred place {dharmaksetra) for himself in the
north of Varapasl. Garuda became his disciple, Vinayakirti by name; and Laksmi too
joined the party under the name Vijitanakaumudi holding a manuscript in her hand
(nyasta-hastagra pustakam)®. Bhiksu Punyakirti had mastered religion (dharma), polity
(arthasdstra), and different sciences (jiana-vijiidna) and possessed great power of
sweet, tender, and distinct speech. He also had knowledge of various practices of black
magic like stambhana, uccatana, dkysti, vasikarana, etc, His discourses were heard with
deep interest even by birds and the entire flock of deers around remained spellbound
and paid reverence®. The Purdna devotes 30 verses* for describing the teachings of
Punyakirti, which very much reflect the Buddhist way of thinking. Vijfianakaumudi
preached the ladies of the town, but her teaching and activities were more akin to the
Carvak and the Tantric doctrines like achievement of happiness at every cost, use of
afijana, yantra, tilakausadha, vasikarana, etc. This group of the Buddhists successfully
disturbed the subjects of Varanasi. -

On the 18th day, as predicted by Ganapati, Bhiksu Punyakirti from the dharmaksetra
assumed the form of a brdhmana and appeared before king Divodasa. His actual
teachings to the king are not of much use to us. However, on advice of the new
brakmana, Divodasa, says the Purdng, installed a Siva-linga at Varinasi. There is no
indication that king had himself beciime a bhiksu, but his superior position was certainly
torpedoed and Siva’s return to Varanasi was thus facilirated.

The Buddhist activities referred to in the Padmapurdna suggest the following points :

i.  The dharmaksetra or the seat of Punyakirti, in the north of Varanasi with flocks of
deers is the present day Saranatha, old Mrgadava or Rsipattana. Near by the present
Sarandtha, there is a locality called Saranga or Sarapga, which has got something
tec do with words Saranna and Sarangapdni meaning thereby deer and Visnu
respectively. Saranatha, as we all know, was a famous Buddhist seat of very long
standing.
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ii. The description suggests a period when the Buddhist church had come under the
Tantric influence and a number of evil practices had crept in.

Vena and Divodasa were royalties; but the Padmapurana records one more episode®
wherin efforts were made to preach a common man by an heterodox teacher. This man,
named Tuladhara, was a $itdra by caste, but by nature he was very pious and ideally
devoid of any temptation or lust as such. Visnu, in order to test his merit, assumed the
form of a Nirgantha or Ksapanaka and tried his best to mislead him, but his efforts
proved futile. In the end Visnu was much pleased, and Tuladhara was awarded a seat
in the heaven.

Apart from Visnu and Brhaspati, the Purdnas talk of Siva also as one who played the
role of a teacher of heterodox sect. According to the Padmapurana®, once Visnu said to
Siva that he would like to remain concealed in Kaliyuga for proper running of the
tUniverse (srsti) and with that aim in view he would be producing Moha for misleading
the people. To add to this Siva on his part should create imaginary {kalpita) Agamnas
which would divert public attention from Visnu to Siva. Accordingly, Siva created Moha-
$astras to highlighten himself. This story seems to refer to two facts; first, the creation
of the Moha-purusa (obviously the same as Mayamoha) by Visnu, and second, coming
up of the Saivagamas of the Paupata sect, which are also anti-Vedic.

The Varahapurdana also refers to the creation of the Moha-§dstras by Siva for the greedy
(laulyartht } bralunanas of Kaliyuga, who carried matted locks (jatajuta) on their
heads*. In this connection there goes the story that once Gautama cursed the Brahmanas
for playing a fowl trick against him, to remain out of the Vedic fold (Veda-bahya). The
Seven Sages pleaded for them to Siva and requested some scriptures 1o be created for
those brahmans in Kaliyuga. Thereupon Siva created the Nifvdsa Samhita of the
Pasupatas, which was further to be developed by people in Kaliyuga.

In this connection, it is further interesting to note that the Mahabharata at one place
calls Siva as Rsabha among the holy people*. Iconographically speaking, there is
remarkable closeness in certain points between the Jaina Rsabha and Siva. The points
of similarity are as shown below :

i. Among all the Tirthankaras only Rsabha is shown with the locks of hair dangling
on his shoulders.

ii. Rsabha's lafichana is bull, which is Siva’s mount.

ili. Rsabha’s Yaksa is Gomukha, who stands in similarity with the bull-headed Gana
of Siva.
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iv. Rsabha's sacred tree (caitya-vrksa) is the ficus tree (vata-vrksa) which, according
to the Puranas, is the form of Siva, others being the Pipale and Paldéa trees
representing Visnu and Brahma respectively*. The banyan tree is the caitya-vrksa
of no other Tirthankara.

v. According to the Digambaras, the Nirvana-sthana of Rsabha is mount Kailasa, which
is the permanent abode of Siva.

vi. According to the Medini-kosa, the term Rsabha-dhvaja stands both for Rsabha and
Siva. So is the term Adinatha, which denotes the first Tirthankara Rsabha as well
as Siva, the Founder Teacher of the Natha Sect.

Rsabha

This brings us to Rsabha, who finds mention as an avatdra of Visnu in the Bhagavata®’
as well as the Skandapurana*. Neither of the two specifically call him Jaina pontiff*.
The Skanda names his dharma as paramahamsya and mentions Nabhi and Marudevi as
his parents. This is acceptable to the Jaina tradition.

The Bhagavata devotes four chapters for the Rsabha-carita and discusses his preachings
at length, but apparently there is no indication of their being connected with the Jaina
philosophy. This Purana, teo, calls Rsabha’s dharma as paramaharisya-dharma. According
to this Purdana, Rsabha, in the later part of his life, went wandering to the southern
countries like-Konka, Venka, Kutaka, etc. and met his end in a jungle fire in southern
Karnataka. Thus the Pur@na holds that Rsabha himself did not advocate any heterodox
faith, but further adds thar in the Kaliyuga, Arhat, a king of Konka, Venka and Kutaka -
would study Rsabha's teachings and misinterpreting them will establish Pakhanda-mata
ar heterodox faith, which would be embraced by people for generations after
generations and subsequently they all would be sent to the darkest naraka
{tamasyandhe) or hell,

Obviously, the Bhagavatapurdna distinguishes between Rsabha and Arhat, dissociates
Rsabha from Jainism, and makes Arhat responsible for propagating the heterodox
doctrines based on misinterpreted views of Rsabha.

The Buddha

The” Purdnas like the Matsya®, the Agnis' the Varaha®?, the Padma®, the Skanda % and
the Bhagavata™ accept Buddha as the ninth incarnation of Visnu, while a few others like
the Visnu, the Vayu, and the Brahma altogether omit him.% In spite of accepting Buddha
as an incarnation of Visnu or even at times speaking of him in high terms like
Prajitaparamitesvara, Akhila-krpa, Akhilestada, Jagatpriya (VL. 71. 277-79)}, nobody
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recommends the worship of his image. On the other hand, some Smitis like that of
Vrddha Harita¥ pointedly lay down that the Buddha should not be worshipped. We do
not come across independent figures of Brahmanical Buddha though he is seen as one
of the avataras on the back slab of some of the Visnu figures, specially from eastern
India, and in the parikara-frames showing the ten incarnations of Visnu.

In this connection some of the Puranas like the Matsya and the Varaha recommend
another line of action. Describing the Naksatrapurusa-vrata, the Matsya recommends
worship of the Vasudeva or Visnu figure—specially its forehead on Citrd naksatra—in the
name of the Buddha™. The Varahapurana also does the same when talking about Buddha
Dvadas$i®?. It prescribes the worship of a gold figure of Damodara, placed on a jar, on
the 11th day of Sukla paksa of Sravana. Next day, the jar was to be given in ddna to
a brahmana well-versed in the Vedas.

So much about the Buddha and his image, but there is something more interesting about
the tree that is Advartha or Pippala, which is sacred to the Buddha, normally known as
his Bodhi-vrksa. In the Brahmanical tradition, the Asvattha tree has been regarded as
sacred and cutting any of its part has been prohibited, this is because of its identification
with Visnu. The Padmapurana tells us the story of the brahmana Dhanaiijaya, who once
cut the Asvattha tree for collecting fuel. Thereupon Visnu himself came out of the tree
with blood oozing from the wounds on his body. On being questioned, the god said that
Dhanafijaya himself was responsible for that cruelty, because he had used his axe on the
very person of Visnu®. At another place perhaps due to the Buddhist influence, this
Purana® calls the Asvattha tree as Bodhi-taru and Bodhisattva®.

Perhaps to exercise some check on the ever-spreading popularity of Asvattha as a sacred
object under the Buddhist influence, some of the Purdnas tabooed touching it on other
days of the week except Saturday. By way of giving a reason for this taboo, they created
two myths :

1. Raksasa Kaitabha had two sons named Aévattha and Pippala. The first would assume
form of the Advattha tree and killed all those who embraced the stemn of the tree.
Pippala on the other hand became a brahmana, a teacher of the Samaveda, and
devoured the students who would come to him for learning the hymns. At last the
two demons were punished and killed by Sani or god Saturn, and declared that, only
on his day, the Advattha could be freely touched by the people®, specially to ward
off his planetary effects.

2. In the Padmapurdna, on being questioned by the Rsis as to how the Bodhi-tree
became untouchable on days other than Saturday, Suta told that Jyestha,
the goddess of Poverty, resides at the root of the Aévattha tree and only on
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Saturday her younger sister Laksm! pays her a visit, and therefore, on that day
alone one should worship the tree and enjoy permanent stay of riches with him®.

Epilogue

The above discussions would show that the deep-rooted influence of the heterodox faiths
on society was felt by the Puranas also and has been expressed in the following ways :

i. The heterodox views were allowed to be spread in the society to misguide the
powerful enemies of the Devas, speciallly the Daityas. Visnu had taken this
responsibility upon his shoulders. '

ii. This trick was played against the mortal enemies of the Devas like the sons of Raji
and King Divodasa.

iii, King Vena was punished for embracing the heterodox faith and a commoner named
Tuladhara was also put to test by this method.

iv. Besides Visnu, even Brhaspati and Siva played the role of heterodox teachers.

v. Worship of the image of the Buddha, even though he was accepted as an incarnation
of Visnu, was tabooed; but, if the Buddha's worship was a must and difficult to
avoid, use of an image of Visnu instead was recommended.

vi. There is a close resemblance between Rsabha and Siva.

vii. Aévattha, Vata, and Paldsa trees enjoyed sanctity as representatives of Visnu, Siva,
and Brahma; but touching Asvattha on days other than Saturday was totally tabooed.

ix. References to Jainism are more in number than those to Buddhism, but perhaps to
balance the wider spread and influence of Buddhism, the Buddha was accepted as
an incarnation of Vispu by a larger number of authorities.

x. Perhaps to meet this very situation in the realm of icons, some of the sculptors
adopted a different course. Iconographical canons often describe composite figures -
of deities like Hari-Hara-Pitamaha, Hari-Har=Arka, Hari-Hara-S{irya-Pitamaha,
Brahmesanarka, etc. On the same pattern some of the sculptors of Bengal made
composite images of Siirya-Loke$vara and Hari-Hara-Buddha. Such examples are of
course very rare, but no figure of Visnu or Siva-Rsabha, or for that matter any other
Tirthankara has yet been reported.
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At another place the Vayu mentions Rdhula as of Suddhodana but refrains from
mentioning Siddhartha or Buddha between.
The Brahmapurana also does not refer to the Buddha (213. 1-168 pp. 1214-32).

Vrddha-Harita-Smrti, 7. 142-43.

Padma., VII. 12. 87-90, p. 1023.

Padma., V1. 116. 1. p. 377- e faw) wagst aveg: Sifuad gww:

Padma., 1. 60. 16. p. 574- =cEend &9 Faawedad 9 %hﬁ:m?am T G THEA 1)
Brahm., 118. 10-30, pp. 718-30.

Padma., V1. 116. 1-27, pp. 377-79,

Editor’s Note :

The data-style in the references is as given by the author. For want of information on the exact
published sources at our end we could not convert the details according to the style-sheet of
the Nirgrantha.




A GLIMPSE INTO THE SANSKRIT AND OTHER
FORMS OF DRAMA IN MEDIEVAL GUJARAT

Govardhan Panchal

The region known as Gujarat received this designation during the rule of its first
Caulukya monarch, Miilaraja I. Their capital was then known as Anahillapataka, Pattana,
or Anahillapura, and now as Pitana in North Gujarat. Anahillapura was, for nearly 250
years, a prosperous city and a seat of learning, culture, and trade. Caulukya was the
golden period of the history of Gujarat.

Siddharaja Jayasithha (A.D.1095 -1144), the greatest of the Caulukya monarchs of
Gujarat, expanded the kingdom's frontiers by his conquests of Malava in Madhya Pradesh
and Mevad in west Rajasthan, the Lata territory had been already incorporated in south
‘Gujarat. In Dhard, when he noticed the great bhandaras of manuscripts and an
atmosphere of learning, he felt its dearth in Gujarat. He took steps to encourage men
of different sects, brahmanas as well as Jainas, to write on the various aspects
and in different categories of Sanskrit literarure. In his kingdom flourished Jaina scholars
and brahmana pandits. Among them had prominently stood a great Jaina pontiff, Acarya
Hemacandra.

Siddharaja Jayasirhha was an enlightened king and during his time many temples were
built which were enriched by figural sculptures showing postures which accorded
with the karanas of Bharata’s Natyasastra. He built a great reservoir in the environs of
the capital and aptly called it ‘Sahasralinga’, because a thousand Sivalinga shrines
encircled its banks. He also built vidyapithas for the students and the teachers, both of
whom lived there free. Any learned man wanting to pursue his studies could stay there
as long as he wished, and free of sustenance worries.

The king was in the habit of touring in the city, often in cognito for finding out as to
how the people fared and what they said. Once, disguised as a lay man, he entered one
of the temples, named Karnameru. There, a Sanskrit play was being staged. He took his
seat by the side of an ordinary man who was engrossed in watching the play. After a
while, to his surprise, that man rested his hand on his shoulder. He did this again and
again, offered betel nuts and camphor to his neighbour, the king, who responded by
accepting these.

After the play, the king asked his attendents to find our all abeut the man. The next day,
to his court, he summoned the man and told him : “My neck is aching from the weight
of the hand that you rested on it last night.” But the man, with quick wit as he was,
replied : “If Your Majesty does not feel the weight of the whole earth, reaching the verge
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of ocean, what pain can it feel from the weight of my arm, that of a mere lifeless man
of straw, who subsists by trade?” The king was delighted by his answer and gave him
gifts'. In this instance we notice the great king watching a performance in the company
of the common people, in cognito, and his keen interest in the play.

Sanskrit Drama

During Siddharaja's times and those of his successors, several plays were composed in
Sanskrit and Prakrit by Jaina munis and brahmana pandits, some of whom were residing
in Anahillapura, the capital. Hemacandracarya, the doyen of scholars, had a
learned Sisya-mandala (group of disciples). His chief disciple Rdmacandra composed
about 11 Sanskrit plays.

The first play written in Gujarat was in A. D. 868 by a Jaina writer Silicarya. The play
in Sanskrit, named the Vibudhdnanda, is included within the poet’s larger work, the
Caiipannamahapurisacariya (the life-stories of 54 great men), in Prakrit prose and
verse. This one-act Sanskrit play resembles an Utsrstikanka type of the ten Riuipakas
mentioned by Bharata, which ends with the death of the hero. Its peculiarity is that its
prastdvand begins with a character called Nandi who recites the Nandi-sloka and, after
his exit, enters the Sttradhara with the usual stage-direction “nandyafte”. In Sanskrit
plays, the Nandi is sung from behind the curtain.

The Vibudhananda deals with the story of a minister named Vimalamati, who hopes to
bring his king Mahibala, who is engrossed in worldly pleasures, to the path of
righteousness. Knowing that the king was fond of witnessing plays, he arranges to stage
a play in which the king Rijasekhara gets his daughter Bandhumati married to a
Rastrakiita prince named Laksmidhara. But, as ordained by fate, Laksmidhara dies of
snake-bite soon after marriage. And Bandhumatl immoluates herself as a sati after her
husband. The King Réijasekhara, greatly distressed by this untoward happening,
renounces the world and embraces pravrajya (renunciation). The enactment of this play
had the desired effect on King Mahabala, who, after seeing it, rencunces the world, thus
fulfilling the intenticn of the minister. The play emphasises the fact that the fate is blind,
cruel, and to defy it is fruitless : and there is no escape from death?.

In Gujarat, several types out of the ten Rilpakas, had been written. The next play that
we come across is by the KashmirT poet Bilhana who visited Patana and was patronized
by King Karnadeva's minister Sampatkara (Santit mantii). Bilhana wrote a natika entitled
Karnasundari. It depicts the marriage of Karnasundari, a vidyadhari in the play, who,
however, was the guise for the princess of Karnataka, named Mayanalladevi
{Mailaladevi), to whom was born the great Siddharaja Jayasimha. The natika might have
been inspired by Harsa’s Ratndvali. This ndtika was staged in the temple of Adinatha in
Patana at the time of the ydtra-mahotsava during Santyutsava, as mentioned in its
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prastavana. It was composed in ¢. A. D. 1070.

Ramacandra (A. D. 1089-1173), the accomplished literti and disciple of Acidrya
Hemacandra, wrote the following eleven plays : the Nalavilasa, the Raghuvilasa,
the Yaduvildsa, the Satya-Hari$candra, the Nirbhayabhima-vyayoga, the Mallika-
Makaranda-prakarana, the Raghavabhyudaya, the Rohintmrganka-prakarana,
the Vanamala-natikd, the Kaumudimitrananda, and the Yadavabhyudaya.

Among these, we find that he has tried his hand on the different types of Riipakas, such
as the Ndtaka, the Prakarana, the Natika, and the Vydyoga. (He considers 12 Ritpakas
with Natika derived from Nataka and Prakarant from Prakarana, two more than
Bharata’s). He chooses his themes from the Ramadyana, the Mahdbhdrata and the
puranas, and also from the life of common people. Although he was a Jaina muni, he
has chosen to depict a sentiment like $migdra. Some critics apparently criticised him for
writing plays depicting erotic sentiments, for a Jaina rmuni was expected not to indulge
in that class of writings. But he was a man of independent thinking, who loved his
freedom of expression. In his Nalavilasa-nataka, he prayed to Lord Jineévara:

@R ¥9 | s wrEE faoaadfy
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“I would any day prefer the free life of a street dog to the sovereignty of the three worlds
that is dependent on others®.” Indeed, he had preferred to die a tragic death by biting
his tongue than to succum to the punishment inflicted by the then ruling cruel king
Ajayapila, who is said to have ordered him to sit on a hot tin-plate for opposing his
enthronement.

QOut of the 11 plays of Rimacandra*, the seven-act Nalavilasa stands out in deviating
from the usual story of Nala-Damayant] and making it stage-worthy. It is noteworthy for
its garbhanka (a play within a play) which depicts Karuna-rasa at its best. This garbhdnka
is in the sixth Act. In the beginning of the sixth Act, there is a svagatokti (soliloquy) of
Nala which gives the information that, after his abandenment of Damayanti in the forest,
his father appearing in the form of a serpent, transforms him (Nala) into an ugly man
and that he is serving as a cook at the palace of Dadhiparna, the king of Ayodhya. The
King, who came to know about his mastery in some special arts, invites him to witness
a play to be staged by some actors from Vidarbha. Nala comes, hoping to get some news
of Damayanti, whom he earlier had abandoned in the forest but now very
much regrets his deed.

The garbhdrika begins with the entry of the siitradhdra who anounces the titie of the play
to be performed as Naldnvesana-prabandha (the prabandha of the search of Nala). As he
hears the voice of Damayanti from the nepathya, he makes his exit after reciting the
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sloka that my namaskaras to that fortunate man who has never suffered the pangs of
separation from his beloved.

Then enters Damayanti and two servants named Gandhira and Pingalaka of a sdrthavdha
(roving merchant) named Dhanapati. Seeing Damayanti alone in the forest, they ask her
to go with Dhanapati, the sarthavaha. But Damayanti, unable to bear the separation,
reaches a cakravdka bird, a female elephant, a bear, and a peacock and inquires each
one of them the whereabouts of Nala, her husband. She shouts in the forest, “O, come
my dear” { and, on hearing the echo, she thinks Nala has replied. She runs after her own
shadow taking it to be Nala. Her delicate feet are pierced by thorns and to take shelter
from the burning sun, she goes to an amrakufija (inango-grove) where she sees a lion,
and she rushes towards it to be devoured, but Gandhara, one of the servants, prevents
her. She tries to strangle herself by -a creeper, unable to bear her pain but Pingalaka
saves her. Exhausted, Damayanti swoons and falls. The two men decide to hand her over
to the sarthavaha, and the garbhanka ends.

The play-act had been staged so effectively that the king Dadhiparna rushes to the ranga
to touch the feet of Damayantl taking her to be the real one. And he and others censure
Nala in very strong terms. Nala himself, in the form of Bahuka, is so much touched by
the sufferings of Damayantd caused by his abandonment, that he wishes he were dead
so that the unbearble wailings of his beloved would not be heard; he wishes that he were
blind so that he would not have to see the pitiable plight for which he was responsible,
and wishes to be engulfed in the earth. His mental state becomes so unbearable that he,
too, rushes ro the stage, forgetting that it was only a play. The poet has so effectively
depicted Karuna rasa by this garbharika that it touches the hearts of the spectators and
makes them forget that they are witnessing only a play. The garbhanka appears in a very
few Sanskrit plays, among which this is less known though in no way less important or
of lesser merit than others®. It is enough to show how touching the whole play is. In the
earlier acts of this seven-act play, the Nalavildsa, the katha (taken from the
Mahabharata) begins with Nala seeing a portrait of Damayanti. He falls deeply in love
with her, and feels an intense desire to meet her. Then comes the episode of Damayanti-
svayamivara. She garlands Nala signifying her choosing him as her husband.

Ramacandra’s another notable play is the Raghuvilasa in which the “Rama-katha” is
depicted according to the Jaina version and not the Valmiki Rdmdyana. Even in foliowing
the Jaina tradition, he has made some changes to suit his dramatic vision. Raghu in the
play is not to be taken as an ancestral individual name but as a Paiirka cognomen. In
the Natyadarpana, several examples are quoted from the Raghuvilasa which is
noteworthy. This play seems to have been popular at the time, because its abridgement,
the Raghuvilasa-ndtakoddhdra, was also made; in it most of the prose dialogues are
substituted by verses.
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Some plays had been written on certain historically significant events. Among these may
be mentioned the Mudrita-Kumudacandra-prakarana (c. 2nd quarter of the 12th
century), dealing with the doctrinal debate between the supporters of the two Jaina
sects, the Svetimbara and the Digambara. In the court of Siddharaja Jayasimha,
the Digambara dialection Kumudacandra and the Svetambara Devasiiri held the religious
debate on whether “a woman can attain salvation or not” and whether “a clothed one”
can attain release or not. This 16 day long debate on doctrinal divergencies of the sects
was woven into a five-act play by Yasascandra, a protégé of the king of
Sapadalaksa. Importance of this play lies in its depiction of the religious and social
conditions of Gujarat at that time. From the prastavana of the play, it is clear that the
poet wrote four more plays, but nothing is at present known about them.

The Moharajaparajaya is an allegorical play, written some time between A. D. 1173 and
L176. It was staged during the yatra-mahotsava in the Kumara-vihara in the town of
Tharapadra (Tharad) in North Gujarat. Its author, Yasahpala, was a minister of king
Ajayapila who was not favourably disposed to Jainism. The theme of the play is to depict
the marriage of Kumarapila {who preceded Ajayapala) to Krpasundari, the daughter of
the allegorical King Vivekacandra of the Purusamanonagara, which had
been attacked by Moharaja {the King of Delusion) as a spy (cara) named Jianadarpana
announces, and that the king had fled his kingdom and taken refuge in the tapovana
(hermitage) of Hemacandra. All characters have allegorical appelations except King
Kwmnarapdla of Pattana, Hemacandra, and the Vidusaka. All other characters are symbolic
of the good or bad qualities in the human beings. The purpose of the play was to extend
the sway of Jainism in the kingdom by making the king embrace that religion under the
influence of which he would banish some of the vices in the State, such as gambling,
meat eating, suna (butcher), theft, drinking, vyabhicara {(prostitution), etc. These
abstract qualities appear as characters and they lament that the former kings had
permitted them to stay, but now this monarch wants them to leave except at the
mansions of the ganikas (courtesans). In the end, Moharaja is conquered with the help
of the armour in the form of the Yogasastra and the “Vitaragastuti” (prayer to Jina), the
unseen Vidya (knowledge}, and returns the kingdom of the Manonagara to its king
Vivekacandra. The play provides a fine example of the social and religious conditions of
Gujarat of that time.

In the 13th century, Gujarat had been attacked from the south by the Yadava king
Sifihana and from the north by the Muslin army at the same time. But Vastupala, the
illustrious prime-minister of King Viradhavala of Dhavalakakka (Dholka), defeated both
the invaders. To commemorate this famous victory, Jayasititha Siri of Bhrgukaccha
wrote a play named the Hammiramadamardana some time between A. D.
1221 and 1229. Since the play was penned by a contemporary writer, it contains useful
historical material. It has five acts, the first two of which depict how Vastupala succeeds
in breaking up the alliance between the Yadava King and the Lata prince Sangramsimha
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with the help of his secret agents. This gives some idea of the secret service of the times
as in the Arthasastra. In some ways, the play betrays some resemblance to the Mudraraksasa,
but it also differs from it in several ways. The play ends with a note of adbhuta, since
in the end Siva himself appears to bless Vastupila. It was performed during the yatra-
mahotsava of Bhimes$varadeva by the order of Jayantasimha, son of Vastupala.

Another notable play is the Prabuddha-Rauhineya by Ramabhadra Siiri®. This six-act play
was performed during the yatra-mahotsava in the temple of Adinatha, built by two Jaina
brothers named Yasovira and Ajayapala at Jhalor. The vastu or theme of the play is taken
from some contemporary incident of the time of the Buddha and Mahavira. It depicts the
story of a clever thief named Raunineya who evades capture inspite of vigorous efforts
made. But finally he is caught. A clever wick is used by the minister for making him
confess his crimes. A hall was transformed to look like Indrabhavana and the ganikds
dressed like apsarases stood there to serve and question Rauhineya, who is brought there
in a heavily drunken condition. When he was somewhat sober, he found himself
surrounded by beautiful damsels who tell him that they are so happy to have him among
them and they dance and sing in joy. He felt he was really in heaven! Now, Rauhineya
had been earlier advised by his father never to listen to the words of lord Mahavira.
Once, while passing through a place near which Mahavira was delivering a sermon, he
closed his ears. But a thorn pricked his foot and he was forced to hear a few words of
the sermon- “that gods never perspire, they do not tire, never wink, and their feet do
not touch the ground.” And Rauhineya in his present situation realizes that what he sees
is merely a trick of the minister to make him confess his crimes. When asked what
punyas (merits) he accrued that brought him there, he says he has done nothing but
good and noble deeds all his life !

v

The trick of the minister having failed, he informs the king to release Rauhineya as
nothing could be proven. The king orders that he should be brought before him. When
the king tells him that he is set free, he is unable to believe. He realized that, if a few
words of Mahavira could save his lifiz, then, by surrendering himself to the Jina, he could
be free from this wretched cycle of life and death for ever. He surrendered all the wealth
he had amassed by stealing. Thus, he took 1o the path to Enlightenment’.

Apart from the Nataka, the Ndtikd, and the Prakarana, the other Riipaka type that had
been employed in Gujarar is the Vydyega which is a one-act play. Three vydyogas so far
have been found. The Nirbhaya-Bhima-vydyoga of Ramacandra, the Parthaparakrama of
Prahalddanadeva, and the Sankhapardbhava of Harihara. In these vyayogas, of Gujarat
and elsewhere, usually Bhima or Arjuna are the heroes. But in Sankhapardabhava of
Harihara, the hero is the famous minister Vastupala, a contemporary, who has been
chosen as the main character.

The Nirbhaya-Bhima deals with the story of how Bhima kills Bakasura, who wants one



Vol. 11995 A Climpse into the.... s

person from each family every day for his meal. The episode took place while the
Pindavas were in exile. They heard the wailing of the mother and wife of a brahmana
who was to be the victim of the demon. Bhima consoled them, saying that he will
substitute himself for the brahmana. In the end, after the demon had been killed, the
play ends with the Bharatavakya of the brahmana blessing Bhima.

The Parthaparakrama was composed by Prahaladandeva, the younger brother of the
Paramara King Dharavarsa of Ab{i, in V. §. 1226 (A. D. 1170) while he was stil! an heir-
apparent. The play was performed during the Pavitrakaropana festival in the Acaleévara
temple on Mt. Abit by the order of the king. Its kathdvastu (plor) is taken from the
“Virata-parva” of the Mahabharata when the Pandavas were to remain in cognito in the
last year of their exile and had sought employment with king of Virata. The Kauravas
attempted to drive away the cows of Virata and Arjuna defeated them, and brought the
animals back. This vydyoga is noteworthy from the viewpoint of the
Natyasastra conventions. After the nandi sloka, usually it is the sthapaka who first enters
and recites two $lokas, and then enters a nata who addresses him as siitradhara. Here,
however, it is the sthapaka who enters first. But in the Natyasastra of Bharata, the first
entry after the nandif is made by the satradhara, who performs the jarjara pija, etc. as
enters the sthapaeka who resembles the siitradhare in every way and performs the
sthapana®. The author claims to depict Dipta rasa in the play. The play ends with the
Bharatavakya sung by Indra instead of the ndyaka (hero) as was the convention in the
earlier Sanskrit plays.

Kavi Harihara was a brahmana from Gauda-desa. He was on a pilgrimage to Somanatha
in Gujarat, and on his way had stopped at Stambhatirtha where governed the great
Vastupala, the minister of King Viradhavala. Harihara was so impressed by Vastupala’s
many fine qualities that he wrote the Sarnkhapardbhava-vydyoga commemorating an
important event in Vastupala's life. The nayaka of the play depicts how Vastupila
defeated Sankha (the chief of Lara). The peculiarity of the play is that, like the
Parthaparakrama, the sthapaka and the sitradhdra are shown as unified and like the
earlier-mentioned vydyoga, the Bharatavakya sloka is sung by the Sresthi (Vastupila ?)
with pja of Bhagavati who blesses all through the Akasabhasita.

Among the natakas, Someévaradeva’s Ulldgha-Raghava is also a notable example, written
by the hereditary rajapurohita (chief priest) of the Caulukya kings of Anahillpura -
pattana®. Besides this play, he has several other Sanskrit works to his credir, among
which is the Kirtikaumudi, a kavya praising his friend and patron Vastupala.
Somesvaradeva praised Vastupala not just because of his friendship and patronage but
also because he was a great warrior and an equally great patron of the learned, the
builder of the temples at $atrufijaya, Girnara, and several other places, and a well known
fiterti in his own right. In the cultural and political history of Gujarat in the 13th century,
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he had played an invaluable role alongwith his brother Tejapala. The Ullagha-Raghava
has a verse at the end of each of its nine acts in praise of Vastupila’s many noble
qualities, particularly his generosity.

The story of Rama is presented in the form of nataka, which was performed in the
Jaganmandira of Dvarika on the sacred day of the Prabodhini-ekada&i. It was performed
before an assembly of learned brahmana pandits. The sthapaka enters after the nandi
Slokas in praise of Sri Krsna, and tells the natl that the play Ullagha-Raghava is to be
performed before the august assembly of the brahmana pandits who have gathered there
from many places on the occasion of the sacred parva (festival).

The play begins with the departure of Siti from Ler home in Janakapuri after her
wedding with Rama, a scene somewhat resembling the fourth act of the Sakuntala, in
which Sakuntali takes leave of the asrama-inmates, of course under different conditions
and situation. The play is based on the nityasastric rules and must have been popular
among the people because of its theme. The play was written at the request of
Somesvara’s son. (He seems to have written one other play also, which, however, is not
available).

Another peculiarity of the Ulldgha-Raghava is that its foruth Act ends with the words
.............. SEEI IS Tﬂ?ffg’: and in the 7th Act, two characters, Vakramukha
and Kérpatika, are describing among themselves the Lanki war berween Rama-Ravana
forces :
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Here, the words ®T19T2¥ and B™™TeS are used. Another chdyandtaka, named
the Dutangada by Subhata (A.D.1242-1244), is also known. This is said to be the first
chay@nataka proper in the Sanskrit literature. It was staged in Patana during the
dolotsava in the Siva temple by the order of the then king, Tribhuvanapila. Subhata was
also a protégé of Vastupala'. The Dharmabhyudaya of Meghaprabhaciarya (A. D. 1217)
seems to have been written for the puppet theatre as it is mentioned in one of its stage-
directions. It has been called a chayandataka'2.

s
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Muslim Period

Plays continued to be written and staged during the Muslim Period also. Noteworthy
among them was the Gangadasapratapavilasa of Rajakavi Gangadhara (A. D. 1449). It
depicts the theme of the defeat of Sultan Muhammad of Ahmedabad and his ally, the
chief of Idar, by Raja Gangadasa of Champaner. The play is a landmark in the cultural
history of Gujarat, because the actors who staged this play came from far off
Vijayanagara. It was staged in the sabhagrha of the Mahakali temple in Champaner at
the foot of Pavagadha. The play ends with the appearance of Mahakali who gives a
flower to the king as a token of her blessings.

In this brief survey of the Sanskrit Drama Tradition in Medieval Gujarat, the attempr has
been made to demonstrate the variety of the Riipakas that were composed and also
staged. It is not possible to give a detailed account of the 35 odd plays in this brief

“survey.
Geya Riipakas

At this time, two different streamis of dramatic literature are clearly noticeable. One
more or less followed Bharata’s M.irgl Dasarlipaka tradition : The other was the popular
tradition of the second generation of plays for which, during the Caulukya peried, c.
11th to 13th century, no definite name was given. For, we find Hemacandra calling
these second generation plays the “Geya-riipakas” or riipakas which were music-based.
Ramacandra-Gunacandra enumerated these plays and called them “Anyani-ripakani”
‘other forms’ of drama which were different from those described by them in their
Natyadarpana.

The Natyadarpana is among the very few works on dramaturgy and is invaluable for the
study o6f the subject from the viewpoint of its time. Like all the later works, its main
source of reference is the Ndtyasastra of Bharata. But it also shows the influence of the
Dasartipaka of Dhanaiftjaya (10th century), though he differs from both these works in
some ways, which shows the change in the presentation style of the play ar this time and
also in the theoretical aspects of drama. For example, he believed that an actor cannot
play a character fully unless he himself feels the emotions through which the character
passes. He gives an example : “A prostitute, while giving pleasure to others, herself also
gets enjoyment.” Earlier writers believed that an actor need not feel the character’s
emotions. He also differed from others who believed that rasa should give dnanda (joy)
like the Brahmananda (eternal bliss). The Néatyadarpana says that rasa was suklidtmaka
(Joyful) as well as duhkhatmaka (painful}®®. The purpose of the rasa was not only to give
joy by seeing the play but was also to hold a mirror to the tragedies in life.
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His plays falling under the Prakarana type refelect his keen observation of the life
around him among the people. Further, he adds two more types in the ten Rasdsrya
Rilpakas, making the total number 12, as noted earlier, the two being the Ndtika and
the Prakaranikd. Significantly, the Natyadarpana does not include Sattaka {written in
Prakrit) as it is concerned only with the Sanskrit Natya tradition. '

Hemacandracarya also mentions 12 types of Geya Riipakas' or Geya Kavyas and defines
them as padarthdbhinaydtmaka which broadly expressed the bhava of a pada and were
music-oriented. Besides these Geya Riipakas, he has mentioned 12 ripakas proper which
were rasasrya (based on rasa). He also called these latter Pathya Riipakas, which were
recitational.

Hemacandra as well as Ramacandra call the Bhavasrya Ruipakas as anyani rapakani,
other forms of Rilpakas'®. The author of the Bhavaprakasa (13th century) called them
ndtyabhidhah plays based on dance. It was Viévanatha from Bengal (14th century) who,
in the Sahitya-darpana, called them Uparupakas (minor forms of drama), the
denomination which later became popular and was widely used.

Thus, we see that there were two parallel traditions of drama : One Marga, as Bharata’s
tradition came to be called, which was rasasrya (based on rasa) and it was
vakydrthabhinaydtmaka (depicting detailed abhinaya of each sentence). The other
tradition came to be called Dest which was bhavdsraya, broadly depicting the sense of
a pada through bhava (emotions), and was called paddrthabhinaydtmaka.

There are also clear indications that even the Marga tradition of Bharata, on which the
later authors like Dhanafijaya, Hemacandra, and Ramacandra-Gunacandra had based
their works, had undergone some changes as the plays written during their times
indicate. They include long narrative passages which would appear rather uninteresting
when read™. But, in a stage-production, in the style prevalent during those times, they
could be very engrossing and entertaining. Long soliloquies or descriptive passages,
instead of being spoken in merely Vacika abhinaya, if acted with Argika abhinaya with
appropriate dance, movements, hand-gestures, aniga-bhangis (body-bends), facial
expressions with netrabhinaya, and accompanied by appropriate music, they could be
highly interesting, entertaining, and absorbing. And hence, the criticism of some scholars
that the Sanskrit drama was declining in quality during the medieval times hardly has
any substance. Such criticism merely shows the lack of historical perspective in which
the latter Sanskrit plays must be viewed. I would cite the example of Kerala’s surviving
Sanskrit dramatic tradition, called Kiitiyattam. The term seemingly is of later origin,
because in some of the old manuals wirtten for the actors and the stage presentation,
called the Attaprakara-s, and the Kramadipika-s, the term used is kdathu, which in
Sanskrit could be translated as ndtya, used for the prayoga of the actor’s Art with its
technique of four-dimensional abhinaya — Angika, Vicika, Aharya, and Sattvika. We see
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in Kutiyattam a clear departure in the prayoga— performance-technique of the Sanskrit
plays as the emphasis is basically on the Kaiéiki vrtti and Angika abhinaya accompanied
by Nrtta or pure dance, Vacika-pathya (recitational or sung speech), Gira, (singing), and
Vadya (instrumental music). Kiitiyartamn is a living tradition, indeed of more than a
thousand years standing.

Now, how were the plays written during the Caulukya time performed ? This can be
discerned from a long description of the staging of a Sanskrit play, given by Acirya
Hemacandra in his Trisastisalakapurisacarita (TISSPC), Parva 5, Sarga 2 (Santinatha
parva)V. Two brothers, Anantavirya and Aparajita, of whom the latter was the king of
Stibhanagara in the Jambiidvipa, possessed two highly skilled actresses named Barbarika
and Kiratl who were like jewels on earth. Narada muni visits their court, but feels
slighted as he is not properly received, because the brothers were engrossed in the play
that was being enacted by Barbarika and Kirédti. Enraged, Narada goes to the court of the
gandharva-chief Damitari. He praises the actresses he saw at the court of the earthly
king. Damitari immediately orders his messangers to bring those actresses to him. The
brothers decide to go themselves to the court of Damitari, disguising themselves as
actresses Barbarika and Kirati, and present themselves. Damirtari, impatient to see the
play acted by them, ordered them to starr the performance at once. “Damitari looked at
the slave-girls cetydvapasyat™, with a gentle glance. Merit that has been heard of, even
through popular report, causes devotion on the part of connoisseurs. Damitari instructed
them to perform a play™. Verily, the desire to see something new cannot endure delay.
Then the two, in the roles of actresses, went on the stage immediately and delivered the
preliminaries of their parts, beating of the drum, ete. The stage-director (rangdcarya)
made the stage-pizja with handful of flewers and the troupe of female singers and other
sat down in the proper directions. An actor recited the invocation (Nandi) with a musical
accompaniment suited to the invocation. At the end of the invocation, he portrayed the
prologue with its parts. The singers, wearing various costumes, behind the scenes, sang
the introductory verse with Jati-ragas, etc, introducing the characters :-
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Then they began to act a drama, an ocean of the sentiments, charming from the
combination of the elements of plot, situations, component parts of the divisions (of the
play), and the divisions (Sandhi) :
e ,
TIHASHAG Aeh WEIH

Ar times, there took place the representation of peace and war in Smara’s empire with
lovers’ meetings, rivers of nectar of pure bliss, and with separations {of levers), sources
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of various painful situations, with various devices for the union.of lovers by atonement
for improper acts :
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Sometimes even the sophisticated townsmen were made to laugh, like the villagers,
by fat men, men with projecting teeth, lame men, hunchbacks, flat-nosed men, men with
disheveled hair, bald men, one-eyed men, and other deformed men; by ash-coloured
men; by men with buttock-bells, by musicians using arm-pit and the nose as instruments,
by dancers of the ear and brow, by mimicary masters, by deceitful people, and at the
same time simple-minded, such as the buffoons and the boon-companions :

Even wicked men, softened by speeches off-stage, by reproaches to fate, by shedding
tears, by unsuitable requests, by rolling on the ground, by lamentations, by leaps from
precipices, by hanging from trees, by entering into fire and water, by swallowing poison,
ete., by blows with weapons, by frequently beating on the heart caused by the
destruction of wealth and murder of beloved, shed tears at times. Sometinies men,
though quite self-possessed, were made to tremble (with anger) by biting the lips with
the teeth, by redness of the eyes, by frowns, by palpitations of the cheeks, by rubbing
together the fingers, by tearing up the ground, by drawing weapons, by drawing blood,
by quick attacks, by fights, by blows, by trembling of the limbs, by shedding tears caused
by kidnapping of women, the abuse of slave-girls, etc. Men, timid by nature, had courage
produced at once by dignity, resoluteness, courage, skill, and by various other most
excellent virtues, liberality, etc., originating from valour toward the enemy and in
exertion in good conduct, etc. The people in the audience were sometimes reduced
instantly to a state of terror by dryaess of the palate, throat, and lips, by glances from
rolling eyes, by trembling hands, hoarseness, change in celeur and shedding tears,
caused by seeing mainfestations of ghosts, etc., and by hearing sounds from
them, etc. Sometimes the audience was exceedingly disgusted, instantly by contractions
of the bedy, palpitations of the heart, screwing up of the nose and mouth, spitting,
crushing of the lips and fingers etc., caused by seeing, hearing, etc. of bad smells,
vomiting, and worms from wounds. Sometimes the audience was astonished suddenly by
the wide-opening of the eyes, by glances without winking, by the appearance of
perspiration, tears, horripilation, by exclamations of “well done,” etc., caused by the
sight of the supernatural, attainment of desires, exhibitions of magic etc. :
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Sometimes the people, greedy for the enjoyment of sense-objects, were made tranquil by
meditation on the miila- and uttara-gunas, by thinking of texts concerning the Supreme
Spirit, by attendance on good gurus, by pijas to the gods and such other things arising
from disgust with existence, fear of lworldly existence, knowledge of the Principles, etc.:
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Just as all kinds of sentiments were 'portrayed by the actors, so all the spectators became
composed by them. The actors looked like characters (themselves) who had come,
because of dramatic actions, conveyed by expressions, etc. to be properly portrayed:
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When the king, chief of the prudent, had seen this dramatic art, he considered the two
slave-girls to be the jewels in the ocean of existence. Then the king enfursted his
daughter, named Kanakasri, to the pretender slave-girls for instruction in acting®:
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This long description of the staging of a Sanskrit play is a rare example of such an
information and is unique in some ways. It not only portrays a graphic picture of the
performance but mentions several terms which permit an insight into the natyasdastric
tradition of the time of Hemcandra whose status in the world of learning is unequalled.
He describes the Piirvaranga mentioning pratyahara, etc. with which, enjoins the
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Natyasastra, the preliminaries should begin before the staging of the play. The entry of
the character is made with the appropriate Dhruvagana and Jatiragas, the Natyasastra
terms for the musical modes prevalent during the time of Bharata. The play itself is
described as depicting different rasas and is termed rasasdgara—an ocean of rasas.
Hemacandra clearly shows that he follows the natyasastric tradition according to which
the plays must have been staged at least up to his time, i. e., 12th century.

But the authors of the Natyadarpana, Ramacandra and Gunacandra, Hemacandra’s own
disciples, do not seem to consider Parvaranga except the Nandi to be essential in the
staging of the plays. They regard Nandi important as it consists of benedictory verses in
praise of gods and blessings for the audience.

Ranga

While speaking of Nandi, the Natyadarpana in its fourth viveka (chapter) mentions two
types of theatres: the Tryasra (triangular) and the Caturasra (square). It says : “The
length of the Nandi depends on the shape of the theatre. In a triangular theatre, the
Nandi can consist of maximum 12 paedas and minimum of three padas?. In a square
theatre, it consists of 16 padas (at the most) or minimally four padas. This is a very
significant piece of information. For many of the Caulukya period plays were performed
in the remples on the occasion of some religious festival. But they do not mention where
exactly the plays were performed in the temple. The temple, whether Jaina or
brahminical, had a mandapa called sebhamandapa or rafgamandapa or natyamandapa.
Here, the devadasis, the sons of ministers and tradesmen, or even the queens at times
must have performed dances in the propitiatory ceremonies for the gods. But these were
not suitable for the staging of the plays, though once in a while they may have done so. ~

The mention of the two types of theatres, Tryasra and the Caturasra, leaves no doubt
now as to where the plays were staged in the temple complex. These two types of
theatres might have been constructed with the Ranga (stage) facing the deity as in the
Kattampalam of Kerala.

The square theatre might have been of the madhyama or middling size, measuring 64
hastas on all sides and the kaniyas measuring 32 hastas on all its three sides. The
following illustrations show the theatres re-constructed by the present author on the
basis of the Chapter II of the Natyasdstra. (See Hlustrations 1 and 2.)

An example of ¥ TAFAT entry in the Prabuddharauhineya® suggests that two doors
must have been curtained for practical reasons of barring the view of the nepathya

activity to the audience. And its dramatic use was certainly made by the actors.

The Tryasra stage could not have mattavarani-s the side-extensions and suppplimentary
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areas on the stage, as it was smaller in size. Also, it was not necessary to have the
mattavarni-s because only one or two actors, as in Bhana or Vithi riipaka, must have
participated. But there were mattavarani-s on the Caturasra stage as it was large enough
and on which Prahasana and Prakarana types of Ripaka with larger cast and showing
simultaneous scenes, it would be necessary.

The nepathye might have been partitioned off to create rooms for the male and female
performers. Their entries to the nepathya might have been as shown in the diagrams.
The stage was backed by a wall separating it from the nepathya. In this wall, there must
have been two doors for facilitating the entries and exits of the characters,

In Tryasra, a single door in the wall backing the stage was enough due to smaller cast.
The musicians on the Caturasra stage might have sat on the other side of the
mattavaranit-s or on the off-stage on the right side as they do even now. The three areas
of the stage, rangapitha and the two mattavarani-s, each measured 16 hastas square
according to Bharata’s specifications as applied to the middle-sized Caturasra theatre.
Bharata has described the Vikrsta-madhya theatre at length as it was neither toc small
not too large for staging the Nataka and the Prakarana type of Riipakas having large
casts, but he has only briefly described the small-sized (kaniyas) Tryasra and Caturasra,
each measuring 32 hastas on all sides. But later writers of the medieval times mention
Caturasra type of theatre of madhya (middling) size measuring 64 hastas square. This
was so because there was greater emphasis on dance and music during this time and
group-dances as in the Hallisaka would require a larger stage and also more ample space
for a large orchestra.

Mattavarani-s on either side of the middle-sized (Caturasra-madhiya) stage were
necessary because the plays abounded in simultaneous scenes played in different
locales — kaksyd-s — as Bharata called them.

This theatre differs from the Kiittampalam of Kerala, where also, even now, the Sanskrit
plays are staged. Kuttampalam is a rectangular building having a square stage at cne
end with a roof of its own?2. (See Illustration 3.)

In the Kuttampalam Sanskrit drama tradition, the emphasis is on the Angika abhinaya
in Kaidiki vreti with highly stylised recitational speech. It is Natyadharmi in style. The
plays staged were classical plays based on the Ramdyana or the Mahabharata. with
divine or semi-divine characters and this stage was suitable for it. The Caulukya tradition
of Glirjaradesa seems to lay emphasis on Bharati vrui in which the speech predominated.
In other words, these were Pathya-ritpakas in Lokadharmi style. The plays staged were
Prakaranas, also the Natakas. They depicted contemporary kings with elements of
adbhuta in them,
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Here, the Lokadharmi is definitely not to be mistaken for the straight realistic speech of
every day. But some form of stylised speech might have been used, since the Sanskrit
drama had nothing to do with the realism as understood today in west-oriented plays.
The Caulukyan plays might have used some sort of poetic recitational form of speech.
We have, unfortunately, no example to go by as in Kiitiyartam, which is a living
tradition, at least of a thousand year standing as earlier said.

Some stage-directions also provide an indication of the equipment used cn the stage. We
have already mentioned pata, also called pati of apati by earlier playwrights like Bhasa,
and is mentioned by Bharata who has also indicated the circumstances under which it
was to be used : a character entering in anger, deep sadness, or in great joy, was toc enter
with a fling of the curtain. We have already mentioned above an example of pataksepa-

entry.

Apart from this pate, there definitely was used another type of entry which indicated a
different kind of curtain — a flexible one which could be moved on any part of the stage
as it was held by two persons holding the upper ends. I have called this curtain “citra-
yavanika” after Bhavabhtiti, who has named it so in his play, the Mdlati-Madhava. It is
a small, colourful curtain and due to its flexibility, could be of considerable dramatic
effect :

(1) It could suddenly reveal a character behind it by lowering it. It had the impact
almost like that of a modern spot-light.

(2) It could be trembled to show the fear in the character behind.

{3) The two persons holding it could manipulate it to suggest water, flying, etc.

(4) Behind it could be made an entry, such as “Enters as Indicated” e.g. (I wfawfa.
e 4R WM found in many a Sanskrir plays including those of the Caulukyan
period, such as the Nalavilas, the Mallika-Makaranda, the Ullagha-Raghava, and
the Prabuddharauhineya.

Thus, the two doors, with their apati-s, a citra-yavanikd, some dsanas or seats, a throne,
swords, bow and arrow, etc. were the only. props necessary for the staging of these plays
on the Caturasra-madhyama stage of that era. And the iinagination of the audience did
the rest.

The Third Drama Tradition

Apart from these two dramatically different traditions mentioned by the Natyadarpana,
one also sees the existence of a third popular drama tradition, which was less
sophisticated than the other two and was for the enjoyment of the people of lower social
strata. We know this from a work called the Laghuprabandha-sangraha of the 15th
century, whose author’s name is not known. This work mentions :
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THEAEE 0 JAfG
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This short but clear mention of the Bhavai, the popular traditional dramatic form, still
prevalent in Gujarat, was a very clear indication of the existance of the Bhavai and its
very name is very significant : for Asaita Thakara, who flourished in the 14th century,
is said to be traditionally the originator of Bhavai. He himself did not call it Bhavai and
the word seems to have been used in the next century. He called it “SIIARX 7. In the Dest
dramatic forms, the uparupakas, dance, and music were the basic elements and even the
dialogues were sung rather than spoken in straight speech. Asaita Thakara’s contribution
was limited, though very significant, 1o writing plays by adding prose dialogues
alongwith the verse dialogues®.

Writes the Jaina poet Livanyasamdaya (16th century) in his Vimalaprabandha® : 9=
fiel S’ (where there is a chowk (cacara, Skt. catvara), there is a jatar} and further
laments about the social conditions then prevaling : {The dramatic persona are
considered sudras; p.30 : F9 ®9 3H] 1 : The lowly is the actor’s art.} (p.31). He
further says,

q T AR HU A
TS WA W3 WA

WETG'EIF[E%HT&
TS YOG BG Wl

(The women do not bother about their husbands or children and flock to see the
jatra.} Although the status of the actor (ndtakiyd) was ranked low, the jatra clearly was
very popular. It is also clear that this jatrd was a fully developed form in the lete medival times
as people flocked to see it. The (Bhavai) term was already in existence before Asaita’s
time in Gujarat as known from this late but dependable Sclanki source.

Conclusion

The Dramatic traditions of Medieval Gujarat, the Sanskrit Riipakas, and the Geya-
Ritpakas or the “other forms” (3= =aF1) were an all-India phenomenon. Both these
forms with their regional emphasis were prevalent in many parts of the country as we
know it from the writers of the medieval times, of the south as well as of the north.
Southern writers like Sarnigadeva, Saradatanaya, Jaya Senapati, and others wrote about
these Marga and Desl dramatic traditions and so did the writers in the north such as
Bhoja of Dhara, Hemacandra, Ramacandra-Gunacandra, Visvanatha of Bengal, and Rana
Kumbha of Rajasthan. the names given by them of the Desi forms are almost the same
in the south and north, though sometimes the numbers vary. Now nothing is known
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about the Riipakas or the Upariipakas. These became the entertainment for the court and
the élite and vanished with feudalism. Perhaps the third generation of dramatic forms
now prevalent all over India absorbed.

The Ripaka-Margi Sanskrit tradition also vanished from many parts of the country
except in Kerala where it still survives in the form of a regional variation and has
acquired a strong local colour. Only decades ago, many classical Sanskrit plays were
staged in full, each lasting for weeks. But now only single acts from a few plays are
staged which take seven or 15 days depending on the act and the actor’s capacity and
knowledge.

It must be noted that more than 35 plays were written and many of these were staged
during the Caulukyan times. The Sanskrit plays must have been popular as indicated by
the Prabandhacintamani mentioning the incident of Siddharaja Jayasiriha watching the
play with a gram-seller. The plays were staged during the yatra-mahotsavas, the gods,
birthday celebrations, vasantotsava, and other occasions. These plays were sponsored by
the kings as well as rich tradesmen who were either Jaina or Brahaminist, both of whom
used the plays for their religious propaganda. And people flocked to see them.

The Natyadarpana clearly mentions the Trysra and the Caturasra theatres in which the
plays were staged in the temple complexes. But the plays also seem to have been staged
in the rangamandapa-s of the temples. Geya-Riipakas alsc might have been staged in
these theatres as they also had been patronized by the courts and were codified and
become sophisticated and had moved away from the common people.

I would like specifically to point out that Hemacandra, while speaking of the Geya-_
Riipakas, ended the sentence with the word “3fq” (et cetera). This clearly shows that
there were other Geya-Riipakas also besides those he mentioned. The Bhavai, as we have
seen, was a full-fledged dramatic form by the 14th century as the words “ ¥aRar=Ta! “ete.
clearly point out. This leads 1o the belief that the Bhavai also may have been one of the
Geya-Riipakas in its early stage in Caulukya times. And it is from this Bhaviai Geya-
Riipakas that Asaita Thakara, by adding pathya (prose) dialogues reformed it to suit the
environment of his time. And he enriched it by writing 350 plays as the tradition goes.

Among the third generation forms that are seen all over India which around the 15th
century and after, Asaita Thakara seems to be the first among these to reform Bhavai in
the 14th century.
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AN IMAGE OF BUDDHAVATARA OF VISNU AT BADAMI
B.V. Shetti

At Badami, ancient Vatapi, the capital of the early or western Calukyas (c. mid 6th-mid
8th cent.), is a large lake, locally known as ‘Agastya Tirtha'. Under the overhanging cliffs
to the southeast of this lake, is a huge collapsed mass of rock leaning against the cliff
side. It has so fallen as to form a natural cavern beneath it, the entry to which is
obtained by crawling under the rock through a low tunnel-like opening. Inside, upon the
cliff-face, is carved a large enthroned image. This image is locally referred to as that of
Kostharaya or ‘leper king’. A legend about this sculpture is current in two versions'®
among the local people :

63 In olden days, a king of Varanasl was suffering from leprosy. He came to know
- about the miraculous power of the Agastya Tirtha at Badami which cured many
diseases. So he travelled to this place to get rid of his ailment. Everyday he
bathed in the lake and eventually was cured of that disease. Subsequently, an
image of this king was carved and people used to call it the image of “Kustharaja”
which became “Kosthardya” in course of rime. (Kustha in Kannada, as in Sanskrit,

means leprosy.)

-

(i) One of the relatives of the Calukya royal family, Govinda, was suffering from
leprosy. He sought the holy counsel of the sages performing penance at Badami,
and on their advice he bathed in the Agastya Tirtha everyday till he was
completely cured. The.image represents this royal person who is called
“Kostharaya” by the people.

On the whole, both the versions are identical except for the royal persons involved and
their domicile and period. The first version appears to be fictitious. When the Calukya
kings were ruling at Badami, it is unlikely that an image of a royal personage of another
kingdom will be carved and be venerated by the local populace. The second version
refers to Govinda of the Calukya royal family. Now, Ravikirti’s Aihole inscription
{A.D.634) states that Pulakedin II defeated some Govinda (and Appayika) at the river
Bhima. However, a sculpture of this defeated Govinda was got carved during the time
of Pulakeéin II, by his successors, likewise seems an improbable reality.

H. Cousens was the first person to draw attention to this sculpture and illustrate it®. He
describes this image as “...seated in Buddha-like attitude, but it is neither a
representation of Buddha nor a Jina. It is without doubt, a portrait statue.” In recent
years, A. Sundara identified this image as the portrait of Kirdvarman I, got carved by his
brother Mangaleéa, who claimed an unequalled and steadfast devotion for him3.
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The image (Plate 1), except for the head, is bejewelled with ear-rings, necklace, armlets,
bracelets, rings for the fingers, also chest-band, anklets, etc. It is particularly noteworthy
that he wears yajfiopavita. The hair is in knobbly curves, but there is no Buddha’s typical
usnisa-lump on the top of the skull : it rather resembles the Jina head. The figure is
sitted in padmasana. Its right hand is raised in abhayamudra; and it holds rosary. The
left hand rests in the lap, palm upwards (dhydnamudra). The figure is seated upon a
lion-throne (sirihasana), the front of which is divided into three compartments, with a
lion in each as in many pre-medieval and medieval Jina image-thrones in Karnataka. Cn
either side of him is a male camara-bearer, each wearing a kirita-mukuta and other gem-
set ornaments, while behind him is the rhrone-back with the usual terminal vyala and
makara figures. Delineated as engraved line-drawing are here deer and sankha to the left
and cakra to the right. At present the image has been spoiled due to continual
application of oil by the worshippers. The halo behind the head is plain and further
behind is the depiction of tree. -

Beside it, on the rock, a little way to the right of the image, is carved a small bearded
sage with a fat body, seated in padmdasana on a bhadrapitha. While his right hand is in
abhgyamudra, the left hand seems to hold a vessel. On his right side is a long staff.
Cousens identifies this image as that of a person who had the big one carved, or perhaps
the rdja@’s prime minister. To me it appears to be the image of Agastya after whom the
lake is named, because of the presence of sage's beard, fat body, and the water-vessel.

Annigeri, a second scholar who in recent years wrote on this image, feels that Kostharaya
must have been a Treasury Officer connected with the Badami forr who became an
ascetic later on®. And Carol Radcliffe Bolon remarks : “To me the date and identity of
this image remain enigmatics.” .
The head of the main image, plain halo, legs in padmasana, the left hand in
dhyanamudra, the throne-back decorared with makaras, and the two male cdmara-
bearers are very similar to the Tirthankara carved in a tableaux in the Jaina cave at
Athole : (late 6th century; Plate 2). This indicates that the sculpture under discussion

- undoubtedly was carved by a sculptor who was accustomed to carving Jina images. All
the same, the posture of legs and hands, the tree {which can be interpreted as the bodhi-
tree) at the back, and the representation of deer on the throne-back conclusively prove
that this is intended to be an image of Buddha. However, the profusion of ornaments
and the engravings of sankha and cakra on the throne-back unambiguously indicate his
association with Visnu. Considering the total evidence, it would be more correct to
identify this image as that of “Mayamoha” of the puranas* or “Buddhavatara Visnu”.

On stylistic grounds, the sculpture can be dated to c. late 7th or plausibly the first
quarter of the 8th century A.D.




1 Badami. Cave near Bhiitanatha group of temples, image of the so-called Kostharaya
(*Mayamoha” or “Buddhavatara Visnu”).



2 Aihole, Jaina cave, main hall, upavarnaka-bay, seated Jina in a narrative-tableaux.
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Plate 1 B&dami. Cave near Bhitanatha group of temples, image of the so-called Kostharaya
(“Mayamoha” or “Buddhavatira Visnu”).

Plate 2 Aihole, Jaina cave, main hall, upavarnaka-bay, seated Jina in a narrative-tableaux.

{Both illustrations have been reproduced here by courtesy and kindness, American Institute of
Indian Studies, Varanasi Center.)




GUJARATI PAINTING OF THE 16TH-17TH CENTURY — A REAPPRAISAL
Lalit Kumar

In the style of the traditional Gujarati Jaina painting of the 16th century, certain definite
changes were taking place. Of these, turning of the face in strict profile with the removal
of the farther eye is the most perceptible feature®. Different kinds of costumes were also
then introduced. The style, in its new lock, may be designated as Neo-Gujarati Jaina
Painting?2. Several scholars believe that Mughal influence brought about these changes®.
It had been argued thar there was no painting style other than the Mughal which could
have brought about the changes in the hidebound heretic tradition of the Gujarati
painting?. It is also said that, when Akbar was to start his impressive project of
illustrating the Hamza Nama, he recruited artists from all over the country. Some of
them were from Gujarat, Rajasthan, North India, Malwa and the Deccan. Later they were
trained under the two great Persian masters. Those artists who could not make grades
had to leave the royal atelier in search of fresh job. But during this period of their
apprenticeship they were exposed to a style which had changed their entire outlook.
Thus they carried with them a set of new traits such as the faces in strict profile without
the farther projecting eye and brought in new costumes.

Scholars have pointed out Mughal influence in the famous Laghu Samgrahanisutra
painted by Govinda in A. D. 1583 at Matar (Dist. Kheda), in L. D. Institute of Indology,
Ahmedabad, in the matter of costume, certain composition, and in the representation of
animals and trees®. The four-pointed jama is the most striking feature of these paintings
(Plate 1). It is certainly a Mughal costume which was introduced by Akbar in his court.

Very soon it had become a popular male sartorial type of north India. This is why it is-

also seen in the Caurapaficasika-Canddyana group of paintings of the Jatter half of the
16th century. However, the presence of the four-pointed jama in the Caurapaiicasika-
Candayana group of painting cannot be the result of the influence of the Mughal
painting. If the four-pointed jama is to be taken as an important indicator of the Mughal
influence on the traditional Gujaraf Jaina painting style, then the possibility of the
influence of the concurrent style of the Caurapaficasika-Candayana painting cannot be
ruled out. It is all the more important to investigate the influence of the latter because
of the presence of some features which the earlier scholars had overlooked; for instance
the cross-hetched (trellised) turban with a short kulah (plate 2), which is not in
conformity with the theory of the Mughal influence. Such turbans of the Lodi period are
never seen in the Mughal painting. The same holds true abour the indiscriminate use of
arabesque decoration on costume, bandhanvara/vandanamalikd (door hangings), pond-
walls, and in the background of some paintings®. The arabesque decoration appears to
be derived from the Candayana of the Prince of Wales Museum, Bombay’. A transparent
odhant, short bodice (coli), and skirt (ghdghra) among the females are the new costumes.

A
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A short bodice is a feature of the later Caurpaficasika-Candayana style. It may be noted
that the waist length bodice was in vogue in the preceding period. Therefore, the alleged
Mughal influence on the Matar Samgrahanisutra of A. D. 1583 does not seem tenable
and, by the same token, on the traditional Gujarati Jaina painting style.

The theory of Mughal influence is also not acceptable on two further counts. First, there
is no gleaning of the Mughal technique, nor of the style in these paintings. Second, there
is also no evidence to establish the migration of such apprentice artists from the royal
studio. It may be noted that, when the artist of the Laghu Sarigrahanisiitra of A.D. 1583
could deviate from the hierarcic injunction of the style, he could have also incorporated
more features of the Mughal paintings. Even the four-pointed jama does not seem to
have been derived from the typical jama of the Akbarl paintings. In all probability, the
Cauraparicastka-Candayana tradition of north India had a greater influence on the
traditional Gujarati Jaina painting style.

The Matar Samgrahanisiitra of A. D. 1583 is not the first document to shed off the
farther projecting eye. It was first attempted by the artist of the Uttaradhyayanasiitra as
early as A. D. 1537-38% He painted it at Singanpura, a suburb of Surat. The manuscript
has two introductory illustrations ir. which the figures’ faces are shown in strict profile
without the farther projecting eye. It is difficult to ascertain whether it was an
independent innovation of the artist or an isolated experiment under the influence of the
Lodi tradition of north India. It may be recalled that the Lodi tradition had emerged
either at the end of the 15th or the beginning of the 16th century; therefore, it would
be wrong to believe that the Gujarati artists were not aware of the new developments
which were taking place in other parts of the country. Whatever the case may be, this
had a little influence on the future painting style of Gujarat.

Curiously enough, Gujaratt Jaina painting style in the contiguous region of Malwa had
little to do with the illustrated works like the Shah Nama of c¢. A. D. 1450 in Reitberg
Museum, Zurich®, the Miftah al Fizulda of ¢. A. D. 1490-1500 in British Library', the
Nimat Nama of ¢. A. D. 1495-1505 in India Office LibraryV, the Bustan of ¢. A. D. 1500-
1503 in Nadonal Museum??, and the Aja’ ib-as-Sanai of ¢. A. D. 1500-1510 in British
Library®, all painted at Mandu. This shows to what extent conservatism had restrained
the progress of the Gujardti Jaina painting style in western India.

The real emergence of the Neo-Gujarati Jaina painting style is seen from the third
quarter of the 16th century in the Malwa region. The Abhidhanacintamani-namamala, a
Sanskrit lexicon composed by Hemacandracarya, is the earliest dated document to
provide a definite evidence for the impact of the Cauraparicasika-Cendayana group of
paintings. Its colophon reads, “The Ms. was copied (and also painted) on the 5th of the
bright half of the month Mérgadirsa in Samvat 1629 (A. D. 1573) at Nulahi Nagar (not
identified) in Malwa, for the study for Pandit Devavijaya Gani, the disciple of the
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revered Hirvijaya Siiri, the chief pontiff of the Tapagaccha. This Ms. was got written
(and illumined)} through Vasta by Shah [Saha] Bhojaraj, the son of Shah [Saha]
Rupacanda and his wife Riipadevi of the Kakarya gotra hailing from the senior branch
of the "Usavala JAati. ' The figures in these painting are in the traditional style but there
are some figures in strict profile without the farther-projecting eye™. Thus, these
paintings belonged to a phase of transition. The males wear a crown, pyjama, patka, and
a scarf; whereas the females wear a short coli, ghagharad and dupatta which is invariably
placed on the turban with its two ends standing out like wings on either side. A patka
tied in the centre with its characteristic loops on either side had its influence from the
Caurapaiicasika-Candayana group of paintings'. The costume of a standing female figure
deserves greater attention. She has worn a short coli and a scarf on her head. But the
ghaghra and sash projecting forward at an angle is an influence of the Caurapafcdsika-
Canddyana traditionV. It is further attested by another folio which depicts a combat
{dvandayuddha) scene. The two male contestants are sporting a kulahdar turban on their
head®™®. All figures have their noses marked by a tiny dot which somewhat looks like a
nose stud. It seems to be a regional character.

An unpublished illustrated MS. of the Dhanafijaya Namamdla is the second important
document in the L. D. Institute of Indology, which casts more light on the impact of the
Caurapaficasika-Candayana style on the Gujarari Jaina painting style. The colophon of
the manuscript reads : “Samvat 1631 varse Vaisdkha mase Sveta pakse paficamya-tithu
Ravi-vasare. Srimat Tapagacche $ri Hiravijaya Suri vijaya-rajye. Pan. Devavijaya Ganibhihi
likhitam. svayam vacanayamiti-Sreyah.” In translation : “In Samvat 1631 (A. D. 1575) on
the fifth day of the bright half of the month of Vaisakha, on Sunday, during the
pontificate of Sri Hiravijaya Siiri of the Tapagaccha, Pandita Devavijaya GanI copied it
for his study.” The MS. has 26 boxes demarcated for illustrations, either on one or both_,
sides of the folios, but only 11 boxes contain sketches in yellow lines drawn by a
professional artist. Unfortunately, the task of illustrating the Ms. had been abandoned for
some reasons. Later, an unskilled person had tried to accentuate the lines of some
sketches with black ink. The first sketch is a standing figure of a Jaina nun in strict
profile. In the second sketch, a king is sitting on a couch decorated with torana hangings.
Fortunately, it remained untempered in its original yellow lines. A copy of the sketch is
reproduced here as Plate 3. The royal figure has worn a turban with a tall kulah sticking
on the top. It is the most important feature which apparently shows the influence of the
Cauraparicasika-Candayana group of paintings. Other costume of the male includes a
jama, patka and a scarf. In yet another folio, a god sporting a helmet like cap with a
finial on top is seated on a couch which is much like the couch seen in the Abhidhdna-
cintamani-namamala of A. D. 1573 discussed earlier. The colophon is silent about its
place of execution. However, it can be attributed to Malwa for two reasons. First, it
shares certain features with the ACN of A. D. 1573 and second, its association with
Pandita Devavijaya Ganl who seems to be the same friar as of the ACN of A. D. 1573.
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The Parsvandtha-vivahalu dated A. D. 1576, in Boston Museum, is yet another document
on which scholars have already pointed out the influence of the Caurapaficasika style,
especially with regard to the turban tied around a short kulah and the transparent
odhant®. It follows the conventional Gujaréti Jaina painting style and therefore, it would
be wrong to attribute this docwment to the kulahddr group of paintings. The
cosmological diagram painted on cloth from the Khajanchi collection in National
Museum, New Delhi, is another document which amply demonstrates the influence of
the Caurapaficasika-Canddyana style on the traditional Gujarati Jaina painting®. The
male wears jamd with its characteristic tie-knots, pyjama, patka and kulahdar turban:
whereas the female wears conventional costumes and a transparent dupattd. The farther
eye is absent but the female type follows the cotivenitional style. It has been dated ¢. A.
D. 1570-80%. With regard to its provenance, one is inclined to attribute it to Malwa. Its
kulahdar turbans are sufficiently close in appearance to the one seen in the Abhidhdna
of A. D. 1573. It also shows two important regional features, namely nose-stud like dot
niarked on the nose of the figiite and the horse caparisoned in the Malwa fashion®. The
latter is undoubtedly derived from the Persian paintings and is consistently found in the
documents painted in Malwa. (Se¢e Appendix A).

All these documents show that the Cauraparicdsikd-Candayana style had been exercising
its influence on the conventional Gujarati Jaina painting style of the Malwa region which
actually gave birth to the new style. Subsequently, it had spread in Gujarat where the
famous Matar Laghu-Sangrahanisiitra was painted in A. D. 1583. It has also hastened the
growth of the new style.

The style as seen in the Matar Samgrahanisitra of A. D. 1583, had a gradual
development. The typical facial type, for instance, had emerged some time in the eighth
decade of the 16th century. The squarish face is characterised by a prominent forehead,
sharper nose, fish-shaped eye, recurved eye brows, a thin mouth, and rounded chin.
Sometimes the males sport moustaches. The facial type is first encountered in the
Paficakhyana of the M. S. University, Baroda®? and the Bhdgavata dasam skandha of the
Kankroli collection®. Both show figures in conventional costumes but for the patkad .
which is & new attire and is tied over the dhotf at the waist®. Costumes are relieved with
the kind of arabesque decoration as seen later in the Matar Sarigrahanisiitra of A. D.
1583. The turban without kulah of the type of the Matar Samgrahnisiitra of A. D. 1583
made its first appearance in the Paficakhyana®, U. P. Shah has attributed the
Paficakhyana to ¢. A. D. 1550-70%. This is relatively a more convincing date than his
revised one in which he has pushed its date back to ¢. A. D. 1530. As suggested by style,
both Paficakhyana and the Bhdagavata dasam skandha cannot be removed far apart in
time. Both represent the growth of the style prior to the Matar Laghu-samgrahanisitra
and therefore, both can be attributed to ¢. A. D. 1575-80. The real importance of the
Biwdgavata of the Kankroli collection was very well understood by M. R. Majmudar. He
observed : “This miniature is a landmark in the history of Indian book-illustrations; it
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records the transition from three-fourth profile to strict profile®”. But he atributed the
Bhdgavata to late 15th century, rather too early a date for these paintings.

The Neo-Gujarati Jaina painting style also had two distinct expressions. The Matar
Samgrahanisitra of A. D. 1583 is the finest expression of the new style. 1t may be termed
the "superior idiom’ which is characterised by the presence of the typical facial type and
improved draughtsmanship. The lines are assured, colour scheme rich, and gold colour
sparingly used. The second expression of the Neo-Gujarati painting style reflects the
‘inferior idiom.' The paintings of this idiom follow the ¢o»ventional angular
draughtsmanship but the figures are seen in the new costumes. The facial type of the
superior idiom is never seen in these paintings.

The Samgrahanisiitra painted at Cambay in A. D. 1587, in the L. D. Institute, illustrates
the infericr idiom at its best®. Cambay is not far from Matar. In one of the miniatures,
a lady is seen in the conventional costume but in another new costuines like the ghaghrd,
short coli and odhanf are seen. The jama and the turban can be seen in the attire of the
males. A similar style is being followed by the Samgrahanisitra earlier published by
Anand Krishna®. Four-pointed jama embellished with arabesque decoration, patka and
turbans without kulah constitute the male attires. The artist of this manuscript seems to
have been delighted as much with the use of arabesque decoration as was the artist of
the Candayana of the Prince of Wales Museum. This Semgrahant can be attributed to c.
A. D. 158580, B

Some more examples of the inferior idiom can illustrate the further development of the
style: The Samgraghanisitra dated A..D. 1600, in Birla Academy, Galcutta, follows the
inferior idiom at-a slightly higher:level®.. The angularity in draughtsmanship is now
melowed down. And rhe pinkish countenance and fleral meiifs strewn in: the
‘background are the new features. Of the same date and style is the Samgrahanisutra
(plate- 4) in L. D. Instititte. The Samgrahanisitra dated-A. D..1604%, in the Spencer
collection in the New York Public Library, was also painted at Matar®..jt shows. that the
. infarior idiom was also in vogue, sid2 by side with the superior idiom in the same region.
The continuity and growth of the superjor idiam is seen later in the Laghu ksetra samasa |
of Dehla:no Upasraya, -Ahmedabad. It was also painted in A. D. 1583 and-follows the
same style as noticed in the Matar Samgrahanisitra painted by Govinda™... -
Legacy of the superior idiom is next seen in the famous -Gita Govinda of the N. C. Mehta
collection®, now at the.L. D. Institute of Indology :campus. The quality of:
dranghtsmanship, however, is net uniform in this extensively illustrated manuscript. The -
paintings show a curious mixture of costumes. Some figures are attired in traditional,
costumes and some in new costumes, The latter include, among the females, a ghaghra,
short colf, sash, and odhani. The odhani and the sash are worn in the manner of the
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Caurapaficasika fernales. The males wear the four or six pointed jimd, pyjama, patka-and
turban. Besides, the turban of the Matar Samgrahani of A. D. 1583, thére are some other
types of turbans of local origin. The spray trees with their overspreading foliage hevering
over the horizon is a new development. The method appears very effective:for ‘the
representation of woods as required by the text. Occasionally, the horizon tsitreated in
semi-circular form (plate 5). Lingering of old conventions in the ireatment of the
dramatis personae with the exception of the use of the new facial type, the Gita Govinda
can be dated ¢. A. D. 1585. It appears rather justified in comparison with the ttext-dated
document, the Uttaradhyayanasitra dated A. D. 1591, discussed below.
RN

The famous painted Uttaradhyayanasitra of A. D. 1591 -is! another céntroveysial
document where scholars have allegedly pointed out the Mughal influence in rhe gherdar
jama*. In fact, there is no Mughal influence on these paintings of the superior idicm of
the Neo-Gujarati Jaina painting style. According to its colophon; the Ms. was copied. by
the earlier noted Pandita Devavijaya Gani”. Incidentally, this isithe third fllustrated Ms.
discussed here which finds the name of this bibliophile Jaima friar. The Ms. has 46
paintings. Out of these four show a mixture of conventional Gujarati painting style and
the inferior idiom of the Neo-Gujarati paintings®®. It appears that the project was assisted
by an artist who had not been able to give up his traditional style. Architecture as
background is a major element of composition in these paintings. Sometimes
compositions are divided into two or more registers® The squat ‘and stripped: dontes,
eaves, merlons, and architraves supported by duck -or elephant. trunk-shaped -struts
attached to the pillars are some of the architectural features. The arabesgue “and-lotus
chevron are the two major ornamental devices used in the srchirecture. The ¢louds are
shown in streaks. Curiously enough, the male and fentals figures areseen . in the
conventional costumes with the only exception of a gherdar jama. 1t can be compared
with the Candayana of Prince of Wales Museum®. The four pointed jdmda and the turban
type of the Matar Samgrahanisiitra of A. D. 1583, are c¢oiispicuous by-their:absence.
However, a new turban rype without a kulal, ‘a ubiquitous feature of later miniatures,
make its first appearance in this Ms*. Similarly, thifek moustaches also become a regular
feature of the later paintings. The presence of the :Mandu: type ‘horse and ‘the nose-stud
dot marked on the nose of every figure including the monks suggest Malwa origin of the
Uttaradhyayanasatra®. But for the facial type of the Matar Samgrahant of A..D. 1583,
it seems to have been painted in Gujarat*?, Because the superior idiem: had already been
in vogue in the Matar-Cambay region. It is further corroborared by another uiipublished
Samgrahanisiitra of L. D. Institute which shos the Mandu. type of horse {Plate:6). The
Ms. has no colophon but the short-spacé:filler inseription reads :~"Tardpura-madhye
likhitan:”. This makes it amply clear that it was copied (and illustrated) at Tarapur, a
town which lies between Matar and Cambay. The style df this Sairgrahant. is-hot far
from the style of the Uttmadhyayanasutra of A D 1591 and therefme it may also be

A

assigned to the same date.
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The Balagopalastuti of the Kankroli collection also shows the kulahdar turban,
transparent odhani, jama, and yogapatta®. Spray trees follow the style of the Gita
Govinda of N. C. Mehta collection; while the architecture is in the style of the
Uttaradhyayana of A. D. 1591. Therefore, it can be dated to ¢. A. D. 1590-95. To the
same period can be attributed the Bhdgavata dasam skandha of the National Museum,
New Delhi*.

In the subsequent period, the new style spread to the north Gujarat. The Bhagavatisiitra
painted at Patan in A. D. 1595, now in L. D. Institute, shows the miniature as painted
in the Neo-Gujaratl painting style (Plate 7). But the artist sticks to the old convention
of gold colour in patches against the red and blue background. '

The tradition of the superior idiom is further continued in the Gita Govinda of the Sawai
Mansingh Museum, Jaipur®, the Gita Govinda of the Kankroli collection*®, and the Rati-
Rahasya of the L. D. Institute*’. All the three sets are similar in style and show tufts of
flowering grass in the monochromatic background. It could be that all the three sets
were painted in one region. Stylistically, these paintings can be attributed to ¢. A. D.
1590-95.

The important stylistic features developed in the Matar Samgrahanisiitra dated A. D.
1583, the Gita Govinda of N. C. Mehta dated ¢. A. D. 1585, and the Uttaradhyayanasiitra
dated A. D. 1591, are seen, however, with slight variation in the degree of individual
skills, for example, the Bhdgavata dasam skandha painted at Ahmedabad in A. D. 1598%,
and the Bhdgavata dasam skandha painted by Govinda in A. D. 1610%. One of the folios
from this Bhagavata no doubt shows a remarkable dynamism. The artist has also made
a rare but naivete attempt in delineation of faces in three-quarter profile*®.

From the first decade of the 17 century, the migration of the artists from the royal
Mughal studio began. Such artists who began to work for lesser clienteles, gave birth to
a new style generally referred to as the “Popular Mughal style’. Agra was the major
centre of this style where munificent Jaina community extended its patronage for the
illustration of the Jaina works. The Vijiaptipatra (a request Jetter) painted by Ustad
Salivahana in A. D. 1610 at Agra is a famous document of the Popular Mughal style
which was sent to Patan®. The same artist had also painted the Salibhadra-caupdi Ms.
in A. D. 16245, The Sanigrahanisitra dated 1613 in Bharat Kala Bhavan, Varanasi, is
also painted in the same style®2. It is the first Samgrahani in this style, which had set a
new trend for the subsequent production of the Samgrahani manuscripts’ illustrations.

The Nala-Damayanti-rdasa of the L. D. Institute and that of Prince of Wales Museum, were
painted in the Popular Mughal style by the artists migrated to Gujarat®®. In this way
Gujarari artists were gradually exposed to the works of the Popular Mughal style either
through artists or their works coming from Agra. For example, the Samgrahanisitra of

.
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Jaisalmer Bhandara apparently follows the style of the dated Samgrahant of A. D. 16135,
These may be termed as the documents of the Gujarati Popular Mughal style. This is how
the Popular Mughal style began to influence the local tradition. However, the Mughal
influence on Neo-Gujarati Jaina painting style seems very gradual and slow.

The Samrat Samprati Samgrahalaya of Sri Mahavira Jaina Aradhana Kendra at Koba in
Gandhinagar (Gujarat), has an important Adhidvipa cloth painting done at Kheralu (Dist.
Mehsana) in A. D. 1624. It is a significant example in the history of Gujarati painting
for two reasons. First, it is the only dated Adhidvipa pata of the new scheme that began
with the Khajanchi Adhidvipa pata dated c. A. D. 1570-80, in the National Museum. The
latter has unmistakable Caurapaiicasika influence as shown earlier and the continuity of
this tradition from the 16" to the 17* century in Gujarat establishes beyond doubt the
role of the Caurapaiicasika style played in the development of the Neo-Gujarati Jaina
painting style. Second, it is one of the earliest dated document on which the impact
of the Popular Mughal style is apparent. The workmanship of the painting is perfunctory
but it clearly shows the transformation of the faces which now look rather naturalistic
(Plate 9). It is an important departure, and henceforth facial type of the superior idiom
ceases to continue but in the matter of other details it maintains its regional character.

A pronounced impact of the Popular Mughal style is experienced in the second quarter
of the 17th century. The faces now look not only naturalistic but in the right perspective
with the shifting of the pupil of the eye focused at a far off distance. Now the
contemporary Mughal costumes, turbans, architecture, birds, animals, and trees are all
treated under the new inspiration. But the background remained monochromatic. Some
of the important dated documents of this period are :

1. The Sarigrahanisitra painted in Patan in A.D.1630, in L.D. Institute of Indology™.

2. The Sarigrahanisiitra painted in Cambay in A.D.1637, in L.D.Institute of Indology™.

3. The Sariigrahanisitra dated A. D. 1637, in Prince of Wales Museum .

4. The Sanigralanisittra painted in Wadhwan in A. D. 1638, in National Museum® : and

5. The Samgrahanisiitra painted in Cambay in A. D. 1642-43, in British Library®.

In the light of stylistic changes under the influence of the popular Mughal style, the
Petlad Bélagopala Stuti of the Prince of Wales Museum, Bombay, earlier published for
the first time by M. R. Majmudar, should be studied’'. These paintings are among the
~ finest examples which show the nature of realism which Gujarari artists could bring
about in their style. The elegantly delineated faces of this series are the hallmark of the
painting style of the second quarter of the 17th century. Jahangiri turbans and also broad
patakd now began to appear®. But the artists could not give away their allegiance to
older motifs, for instance, the arabesque decoration on the jama worn by Krspa in one
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of the paintings of this series®. It is painted in continuation of the style of the various
dated Samgrahants listed above. However, trees in the archaic style depicted in silhouette
against a monochromatic background is in contradiction to the realism of the faces. This
shows the artist’s full enjoyment of the newly acquired skill which he concentrates only
on the faces. He could not show the same degree of skill when he made Krsna sit in cross-
legged posture. This Balagopala Stuti should be dated c¢. A.D. 1630-40. The dispersed
Bhagavata paintings were painted around the same period which were earlier published
by Herman Goetz, Stuart Cary Welch and Milo C. Beach, RK. Tandon, and Stella
Kramarisch®. It is apparent from the series that there were many hands at work.

The Popular Mughal style in the 17th century had also influenced the Gujarati paintings
at different levels and in different areas. One of these examples is the Gita Govinda of
B. J. Institute, Ahmedabad. It has been put in a class apart. But the paintings follow the
general style of the 17th century which is fairly obvious in the case of the male figures
(Plate 10). The stunted females, with their faces having round and sloping forehead and
narrow waist, show an interpretation of the new experience at a different level. The
dupattd worn by the females provide the background in silhouette to the figure. It is a
hallmark of the style of these paintings. Though there is a little folkish element in the
style, these paintings can be easily attributed to ¢ A. D. 1630. The Ragamala dated A.
D. 1608 is the only document which has no antecedent from Gujarat. However, one can
see there a distant echo of the Caurapaficasikd Style®. In fact, the Caurapaficasika
influence had been working at different levels in some parts of Rajasthan too. The
Yafodhara Caritra dated A. D. 1596%, a second set of the same text painted at Amer in
A. D. 15909 and the Adipurana painted at Mozamabad in A. D. 1606%, are three very
important examples published by Saryu Doshi which further corroborates the fact that
the Caurapaiicasika style was spreading far away from its home in Uttar Pradesh® to the.
region of Malwa, Gujarat, and Rnjasthan. Therefore, it is quite obvious that the first
expression of Malwa, Mewar, Amer, and later Gujarati painting styles are rooted in the
Caurapaiicsika-Candayana style, a very vital and viable painting tradition. The Cawand
Ragamala dated A. D. 1605, considered to be the earliest document of Mewari painting,
should be studied in this milieu. It seems the product of the New Gujaraii Jaina painting
style in Rajasthan. There is Very little which can be definitely attributed to Mughal in
this Ragamala set. '

Appendix A

Persian horses and the provenance of certain highly controversial documents of
paintings :

These horses based on Persian model have their characteristic style of strapping, the
most apparent feature being the loops with a tasselled pendant seen on the thighs of
their hind legs. The horses caprisoned in this fashion are found in the Mandu Kalpasiitra
dated A. D. 1439 in National Museum™, another Kalpasiitra dated ¢. A. D. 1430 in the
L. D. Institute of Indology, Ahmedabad”, and the Shah Nama of ¢. A. D. 1450 in Reitberg
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Museum, Zurich”. Such horses are generally not met with in the paintings from Gujarat
and Uttar Pradesh. With this point in view, [ am inclined to attribute the Kalakacarya
Katha of A. D. 1414, in the P. C. Jain Collection, Bombay ", to Mandu. The Kalakacarya
Katha dated A. D. 1414™ and the Zurich Shalt Namé of ¢. A. D. 14507, also have two
more features of considerable importance, namely floral decoration on the back of
Shahi's throne and braid or chain motifs. Both are Persian elements and should have
been adopted from a common source. Thus, if we reckon the chain or braid motif and
horse type as the regional character of the works executed in Malwa region, then it
would be easy to suggest the provenance of a highly controversial but a small group of
the 15th century paintings, namely the Berlin Canddyana and the Candayana of Bharat
kala Bhavan, the lost Sikandar Nama and the Berlin Hamzd Nama, to Malwa. Anand
Krishna has already suggested the provenance of the Berlin Canddyana as Malwa™. But
there are some scholars who attribute the Berlin Candayana to Delhi region”. However,
Kar] Khandalavala rules our all such possibilities. He maintains that the Berlin Canddyana
alongwith other documents of this group, should hail from Eastern India and in all
probability from Jaunpur, especially the Candayana because in his opinion this ballad
was not known in any other region™. But mention may be made that the Mandu type
of horses are not seen in any of the documents attributed to north India such as the
Aryanyaka parva dated A. D. 1516, the Mahapurdna of A. D. 1540, the Mrgavata dated
w c A D. 1570, and all other documents of the Cawrapaiicasika group of paintings.
Therefore, the Berlin Candayana and the Bharat Kala Bhavan Candayana, the lost
Sikandar Nama, and the Berlin Hamza Nama should be attributed to the Malwa region.
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. An illustration from the Sangrahani Sutra MS., painted by Govinda at Matar in A. D.

1583. Courtesy : L. D. Iastitute of Indology, Ahmedabad.

Dertails same as in Plate 1, o
A copy of the sketch from the Dhananjaya Nimamila MS. Dated A. D. 1575.
Courtesy : L. D. Institute of Indclogy, Ahmedabad.

An iltustration from the Sangrahani Sutra MS., ¢. A. D. 1600.

Courtesy : L. D. Institute of Indology, Ahmedabad.

. An illustration from the Gita Govinda MS., c. A. D. 1585.

Courtesy : N. C. Mehta Gallery, Ahmedabad.

An illustration from the Sangrahani Sutra MS., painted at Tarapur, ¢. A. D. 1595.
An illustration from the Bhagavati Sutra MS., painted at Patan in A. D. 1595,
Courtesy : L. D. Institute of Indology, Ahmedabad.

. An illustration from the Bhagavata Dasam Skandha MS., painted by Govinda in A. D.

1610. Courtesy : Col. R. K. Tandon, Collection, Secundrabad.

- Adhidvipa Cloth Painting (detail)., Painted at Kheralu, (Dist. Mehisana) in A. D. 1630.

Courtesy : Shri Mahavir Jaina Aradhana Kendra, Koba, Gandhinagar.
An illustration from the Gita Govinda MS., ¢. A. D. 1630.
Courtesy : B. J. Institute, Ahmedabad.



1. The Sangrahani Sutra MS., painted
by Govinda at Matar in A. D. 1583.
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by Govinda at Matar in A. D. 1583.
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3. The sketch from the Dhanaiijaya Namamala
MS. Dated A. D. 1575.
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4. The Sangrahani Sutra MS., c¢. A. D. 1600.




5. The Gita Govinda MS., ¢c. A. D. 1585.

6. The Sangrahani Sutra MS., painted at Tarapur, c¢. A. D. 1595.




~, e T s e

AN SN TR M 3T I DR e
2ia FEESUN al NG A [Eyqalamm A 7

- + .
) ¥
v P, T T e W, 5 g

LS
. i, T

J = 1 > L '-I\. 3
s B ” Y ? o .
2 % " ave' ¥ ._
% i . L i #) ’ ‘5
4 - 77 ey | AHCN
B s o e e/ & @—5&
“ g i S b L gl
¥

e T AR

RE _’T,.'I_"-__ 1:3%“ T ST S N T Uy m—
RSN et i
SUHERIERTERNSN e

A BN EMARMAFAATA

7. The Bhagavati Sutra MS., painted at Patan in A. D. 1595.
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8. The Bhagavata Dasam Skandha MS., painted by Govinda in A. D. 1610.



9. Adhidvipa Cloth Painting (detail)., Painted at Kheralu, (Dist. Mehsana)
in A. D. 1630.
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DHARMARATNAKARANDAKA OF VARDHAMANA-SURI

Ed. by Municandravijaya-gani 24 + 438.
24 cm. x 18 cm. Cloth Rs. 250/-
Published by Sharadaben Chimanbhai Educarional Research Centre, Ahmedabad, 1994.

Vardhamana-siiri, who was the chief disciple of Abhayadeva-siiri, the famous
commentator of the Jaina agamas, carried out his literary activity in Gujarat round
abour A. D. 1100. Of his three known works, the Manoramda-kaha {MK) edited by
Rupendrakumar Pagaria, was published in 1983 and the Jugaijinimda-cariya, also
edited by Pagaria, had appeared in print in 1987. The present work is the third by
the same author. As against the former two which are im Prakrit, the
Dharmaratnakarandaka (DRK) is in Sanskrit. It has 376 verses distributed over 20
chapters. It is commented upon by the author himself. The commentary is mostly
in verse and the total extent of the work is about 10,000 Anustubh units. The
commentary gives about 53 illustrative stories. DRK. is in the long line of religious-
didactic tracts, broadly describable as the Srivakacira, the discipline in the form
of injunctions and prohibitions relating to the conduct of the pious Jaina lay man.
The code was periodically revised and restated with varying degree of emphasis on
its different aspects, but there was a common core of topics treated. The instruction
was accompanied by numerous illustrative stories, many of which formed a common
pool of repertcire upon which a particular writer drew as required. The later
writers freely took over such stories from the earlier ones, rendered Prakrit stories
in Sanskrit or vice versa, or retold, abridged, or expanded them to suit their
purpose. The same story was also at times used by the writer in his different
works. The title Dharmaratnakarandaka immediately reminds us of the
Ratnakarandaka, ascribed by Prabhacandra {c. A. D. 1025-1060) to Samantabhadra
and his senior contemporary Vadiraja (A. D. 1025) to Yogindra. The editor of DRK.
has identified and indicated in numerous cases the original sources on which
Vardhamana-siiri has depended and has also pointed out where the latter has
utilized portions from his own two earlier works. The Introduction gives the
necessary information abour the Mss. used, the method followed in setting up the
text, and brief observations on the special features of the content and the
comparative and folkloristic aspects of some illustrarive stories. Interestingly, we
find a reference (on p. 266} to Haribhadra-stiri's Kathanaka-kosa which was so far
known from a single reference, of Sumnati-gani’s in his commentary on the
Ganadharasardhasataka (H. R. Kapadia, Sri Haribhadrasuri, 1963, p- 85).

The Sanskrit language of DRK. possesses many features of what is known as popular
or hybrid Jaina Sanskrit (Sanskritized colloquial expressions forms like takat for
tat, tvayaka for tvaya, etc. to meet the exegencies of the metre, rare grammatical
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forms, etc.). Once in a while, we find therein an Anustubh-pida of nine syllables,
(p- 74, v.285, p. 76, v. 338).

The stylistic variation ranges from simple, racy, colloguial, to ornately descriptive.
The author is well adept in handling the traditional narrarive and descriptive
traditions, and has freely exploited the treasures of the available sublhasitas.

As to the Apabhrarisa passages of DRK. it is necessary to deal with them separately.
Here I shall point out the lexicographical importance of two specific words occuring
in DRK.

dhakkari

In the illustrative tale of ‘A rankle-prone potter’ (3TVFE-TgA-F WFR-F4T; MK, pp.
39 ff. DRK, pp. 382 ff.) it is said that, in the big hall of his house, beggars and
wanderers from various places used to lodge and at night they would tell lots of
absurd yarns which would cause rankling to the potter and he would loose his
sleep. The text in MK. reads as follows: '

Tdfa dy [ware] TomearTa Foafeg-afemed
sigfa fafeaar w@ofig-

Fueamr-fagr-warfn 7 svree-gw-fam-fog |
Ty FE-ager for-fal mEwlE 1 (3. 39)

The corresponding Sanskrit passage in DRK is as follows:

waf< aw& (wema] SRR sdfeera:,
i 9 THATHIIOTIERIT  Tat-warty,
g-av-fomma-faa)  Jwavraaforageiafa
TAgEga fo-Teey |

Here thikkara- in the Pk. passage and Z#Tin the Sk. passage are corrupt readings.
The real word is dhakkari, ‘unbelievably marvelous.’

Siddhahema 8-4-422 has recorded dhakkeri in the sense of Sk. adbhuta and
illustrated it (dhakkari-sara, ‘of unbelievably wondrous strength’). In Svayambhii’s
Paiimacariya we have.

W Wy IwmfEaefy sogs sifas Ay
“The deluded people at large, through their unbelievable miraculous accounts,
have produced delusions.” The Tippana on the word dhakkarivairitaehim is hathokti-
yuktaili. But here also dhakkari does not mean “a dogmatic statement, but rather

a tall wonderous statement.” The poet means to say that people have been spinning
long yarns with respect to the narrative of Rama.
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asaddhala

Among the several gnomic verses cited on MK. p. 369 to support the observation
that for one devoid of religious merits (nispunya), all efforts and industry become
fruitless, the following Apabhramséa verse occurs:

faoe wiferze = faafaae 1 (R0

F1

The text seemingly is defective. The following tentative restoration is suggested :

I Ferd JGE fFows

v v f8 7 33 sy dyen o
qE ww goE wop (2) 7 wHafe
oz Fife mfr w© fa w fearfe 1

(Sanskrit chaya:)

Here asaddhalu sambhavai means “extraordinary things materilize.”
At Siddhahema 8. 4. 422(8) Ap. assaddhalu is recorded with the meaning Sk.
asadhdrana and in the illustration cited there asaddhalu nehu = asadharanah snehah.

The Paiya-sadda-mahdannavo or the Desi-Sabda-kosa have not recorded asaddhala.
No another occurrence of the word is so far known from Prakrit-Apabhramsa
literature.

Panyasa Muni. Chandravijaya and the Sharadaben Chimanbhai Educational Research
Centre deserve credit for bringing out this work which, from the production point
of view, too, is excellent.

Postscript

Sometime after the note on asaddhala was completed, | came across another
occurrence of that word in an Apabhrams$a text. In the Svayambhiicchandas of
Svayambhii (later half of the 9th cenrury A.C.), the text of the verse illustrating
the metre Chaddania (an Antara catuspadl type having 12 + 9 Maitras in both the
halves), as given by the editor, H. D. Velankar with the Sanskrit Chiyz of the
“verse is as follows :
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T BENMR FWI, qF qAvfE YIS |
fom wrofe fm wafs, feae so9o@ )

TR HA% gyreE: 99 9OmR: Yoran: |
T WAfE Ad oo, fEEO s )

According to me, the text of the verse is somewhat corrupt and the meaning of
the verse is also different. I give below the emended text and its translation:

T - N - WYY, T TANfE TS |
fod sofe fed wrsfe, fess oo ol

‘This person to whom has adhered extraordinary (devotional) love (for you) and
who has bowed down to your feet — protect this servant of thine, as thou deem
it proper’. Here also asaddhala = asadharana. The form can be analysed as a+
Saddha + La. But Saddhala is unknown in the sense of Sadhdrana.

H. C. Bhayani
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