PALi, DHANYA AND CARUKESI

(Three of the earliest mentioned Krsna’s sweethearts)
H. C, Bhayani

In the later Krsna-bhakti tradition, we increasingly come across the names of
gopis like Vigakha, Lalita, Candravali and several more, some of whom were also
Krsna’s favourites besides Radha. In the late puranic literature represented by the
considerably later sections of the works like the Padma purana, and the Garga-
samhita, the name-list has been considerably extended The problem is to locate
and date the beginning of the tradition of naming Radha’s companions who occa-
sionally and intermittently shared Krsna’s loving attention, and as such started
figuring in the erotic and religious poetry. Abandoning for the moment Vi§akha
and Candravali, who also seem to be among the names to appear early in literature,
T present here the information [ could gather about three gopis, each of whom
figures in poetry as Radha’s rival. The sources are not later (some may be even
earlier) than the 9th-10th century A. D. The names of the three gopis were Palj,
Dhanya and Carukesi. Different poets have described Krsna as enjoying in the com-
pany of one of them, in temporary disregard of Radha.

P3li, Palika[Palita, Palitaka

The earlist milkmaid known from the poetic tradition as Radha’s rival for
Krsna’s love is variously called Pali, Palika/Palita (Pk. Paliya) or Palitaka. From
the references or citations made by four writers we gather that several poetic works
in Apabhramga, Prakrit and Sanskrit, assignable roughly to the period between the
eighth and tenth century A. D., contained episodes involving Krsna, Radha and
Pali.

The sources of this information are discussed below :

1. Govinda’s Apabhraméa poem on Krsna-carita (Not lager than the latter
half of the 9th century A. D.).
Several verses from this lost work are cited by Svayambhi (latter half of the

9th cent.) in his Svayambhiicchandas (SC.). The citation given under SC. IV 11 as
an illustration of the Bahurupa variety of the Apabhramsa metre called Matra is as

follows :—
3T IS AUE qEATL
dsfay  ofefrag, sfcfasieraad ac
%% ity arfa(a)3, F9 ag® o fEfy T 0



Pali, Dhanya and Carukesi 81

‘Pali, burning with pain due to separation from Hari, plucks a lotus leaf and
places it on the slope of her breasts. The poor fool (?) got her due! Let the fate
(now) do whatever it choses to.’

Like Velankar, I also earlier interpreted Pali. as gopalikai.e. a gopiin
general. But in the light of the occurrences noted below, I now take it to be a per-
sonal name. We must note that another verse from the same poem (SC. IV 10.2)
describes Radha as Hari’s most favourite Gopi and several other verses of Govinda
(SC. IV 9.1., 9.3, 9.4) depict the mood of a love-lorn girl.*

2. Bhejjala’s Radha-vipralambha (prior to the 11th cent. A. D.).

Rasakanka was one of the types of upariipakas described, discussed or referred
to by several Sanskrit dramaturgists and other writers. Bhoja and Abhinavagupta
knew of an actual instance of Rasakanka,namely the Radha-vipralambha, composed
by Bhejjala.? They refer to a few incidents and characters in that dramatic work
and also give a few citations from it. Besides Krsna as the hero, Candrayana as
the Vidusaka and Radha as the heroine, the play had one more female character
named Palitakd, who was one of Krgna’s paramours and Radha’s rival. Krsna is
depicted as once favouring Palitaka on a moon-lit night, which makes the pining
Radha go out in search of Krsna.® Abhinavagupta, too, mentions Palitaka.

Jayavallabha’s anthology of Prakrit subhasitas has sixteen verses in its
section on Krsna (vv. 590-605), which are partinent to our purpose, because there
are several references to ‘Krsna’s other sweethearts besides Radha, The very first

verse in that section is as follows :
“gae T gl T aw” gy g |7 “wfg e 17

wq qifearg wing faessasfad g 77g.
(Vajjallaga 590).

Patwardhan thus translates it :

«Oh Radha, is it all right, with you ?

<O Karsa, are you happy 7 ‘Where is Karsa 7’

“Where is Radha (either)?” When the young damsel had said thus, Hari
(Krsna) smiled with embarrassment. Pay your homage to him !’

The text reads anfearz (Sk. afewar) in the second line of the verse, and
Ratneévara’s Sanskrit commentary explains the word as g7 and FrHT TII{SHT.

I think, however, the aifears was not the original, genuine reading. Through
scribal error or misunderstanding the original aifggrz was changed to srfearg.

In that case this becomes a dialogue between Krsna and his particular paramour
named Palika, and not between Krsna and some unspecified Gopi.

This view finds support from the Sanskrit version or translation of the above
Gatha cited in Bhoja’s Sarasvatikanthabharana (SK.), discussed hereunder.
11 ‘ - '
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4. While treating the figure of sound called Vakovakya, Bhoja has cited in
SK. the following verse as an illustration of Naimittiki Vaiyatyokti, which
is one of the several sub-varieties of the Vakovakya :

g 3 Tgfedy fa ww P e g ? 9 F AT 1?0
=t qro-gfraafaeen-zmr gt u
(Under greadFosrawr, 2, 132)
All the editions of SK. read gqrfy in the second line. But qufy ‘milking pot’

cannot fit here. Obviously it is a corruption of qi&Yy, Accordingly the aifsag in the
above-cited Vajjalagga verse is to be emended as qrfsag.

In this context it is also significant that the verse <rmitga afatrgrm@mr=Es-
nfqary etc. which is found in some of the Northern mss. of Bilvamangala’s

Krsnakarnamypta and which is just an elaboration of the Vajjalagga verse, has

Candravali (instead of Pali), and not a certain (nameless) gopi as one of the inter-
locutors.

5. An anonymous verse cited by Bhoja in the S’_rﬁgc‘zraprakaéa (first half
of the 11th cent. A. D.)

As an illustration of the type of Nayaka who is Dhiralalita, Sadharana,
Satha and Uttama, Bhoja has cited in the Spigaraprakasa the following verse :
frada marseafe ooemzrg areh amfefgar
AT qErawfad wd g gwafao
TEEEAF-ITIG A gar ik anfgo:
Faars  ffadiem:  Fwewr avews: aiga N
(SP., p. 600)
“Who give you today the false report that while diving in water, I fired by
passion, gave an embrace to Pali ? Radha, you are unnecessarily distressed” :—

Hearing in the bed these words uttered by S'a?m':gin in sleep, Kamala meaning-
fully loosened her clasp on his neck. May that protect you’.

In this instance too the rivalry between Radha and Pali is clearly explicit.
Dhanya, Dhanika

1. In three of the four verses in the Kanha-vajja (Krsna-paryaya) of the
Vajjalagga which relate to Krsna’s sweetheart called Visikha,t the word visahiya,

a diminutive form of visaha (Sk. Visakha) is used with double intenfre. One of
these verses is as follows :

fafoen-fo g 3o 7 & 7 F=0 g-g7=€1 42 7 |
Far  Au-afeenar  faafed  wsmmoew ? o
(Vajjalagga, 600)
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‘Oh Kesava, why have you become emaciated ? O fool, why did you not
store food-grains? How can one get mental satisfaction, feeding himself (just) on
whatever he obtains ? (or, on what is highly poisonous ?)’. Alternatively, O fool,
why did you not stick to Dhanya ? Is it ever possible for onc enjoying himself in
the company of Visakha to get real satisfaction 7 Pk. dhanna (Sk. dhanya) is
understood by Patwardhan as ‘beautiful women’. But like Visakha, Dhanya here
is the personal name of a particular gopi who once enjoyed Krsna’s favour. This
interpretation finds support from two verses cited in the Srngaraprakasa.

2. The following verse is cited twice in the Sriagarapraka$a. Once it is
cited as an illustration of Samakhyabhidhaniki Vyapeksa wherein the signification
of a designation is brought out by means of a sentence. At another place itis
cited as an illustration of a designation that is construed meaningfully to convey

the relationship of love :

o9 HUOTT EOOTT, SV ST HFEAw Frie-E |

Tewarasy 4, Seqw-eres AT fegst
Sragaraprakasa, pp. 269, 8388

‘Dhanya is indeed dhanya (blessed), who was looked at directly and lingerin-
gly by Kesava, even when he was weighed down with a heavy load due to holding
the mountain (i. e. Govardhana) aloft’.

3. The following verse is cited by Bhoja as an illustration of the type of
Nayaka who is Dhiralalita, Sadharana and Madhyama.

R Mgward Ngsfuaed=r-gear fag-
wagea A afvaren fa fg war wrafaarsar 1
taediort aaafadaaTT S 73 fAaag

famsfen sfareaatafeat fion gfc aig a2
(SP., p. 611)

‘Oh Lord of Gokula, Gokula is far away from here. Dhanika and other
(companions), feeling exhausted and languid under their load have gone away
already, leaving me alone. This vast woodland has become strange to me (as it
were), before I can get out of it (?) and [ am (extremely) tired. Please protect me.
May Hari, addressed thus by the Gopi, protect you’.

Here Dhanika is the name of one of the gopis. It is quite close to _._Dhax,mi
(Sk. Dhanya) of the Vajjalagga verse.
Caruke$i

As an illustration of the Dhiroddhatasadharana-dhrsta type of hero, Bhoja
has cited in SP. the following verse.
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" ety faud sgmaetad Aredefed &
T1ecd Hrged faa-ag-agar sfgan fafagea 27 0
“dd goz afif A asmatamg” C“ardy aend—"
e Mearsaqrg 4. &(F ?)qe-aeor-shfoa: donfe o
(8P. p. 602)

‘O S’auri, why do you display this tooth-mark impressed on you (i.e. on your
lip) by Carukesi (Carukesi-ahitam)’ ?

‘How can it be beautiful (caru), produced as itis by Kesin (kesi), who had
assumed the bodily form of a beast ?”°

‘You brazenly unfaithful ! I don’t mean that. I am talking of the milkmaid
(vraja.yuvatim)’.

‘Very well, here I am wooing (vrajami) a young girl’.

May the enemy of Kaitabha, thus resorting to chicanery, and delighted by the
milkmaid (?) protect you’,

The Gopi of this dialogue is possibly Radha, who creates a scene with Krsna,
who has just returned after spending a night with Carukesi. Krsna tries to save
himself by resorting to Slesa on the words Caruke$yahitam and vrajayuvatim used

by Radha. We can campare with this the Krsnakarpamrtaa verse (radha-mohan-
mandirad etc.) referred to above.

A closely similar repestee between Krsna and one of his sweethearts is instanced
by the verse vasah samprati kesava kvabhavato etc. cited on p. 607 cf SP.).
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Footnotes

1. I have slightly emended Velankar’s text orthographically, and my trans-
lation differs from his in several points.

2\'. See V. Raghavan, Bhojas .S"rng&raprakaéa, (1963), pp. 567, 887-891,
where the references and citations are noted and their implications are
fully brought out. G. R. Josyer’s edition of the Srhgaraprakaéa silently
omits the Prakrit passage given by Raghavan.
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An anonymous verse given in Jayavallabha’s Vajjalagga (possibly about
the 10th cent. A. D.).

Raghavan, ibid., p.890 : gawgraafy sxgaagar Sravatgar T, o3 arfeqsr
i

(=S,rr'1gc'zraprak¢'z.§'a, text, p. 491, 11. 4-5).

These are the earliest known verses referring to Visakha, who is known
in the Krsna-carita tradition as one of the gopis, which are mentioned
as Krsna’s favourites and Radhas friends and rivals.

The Patala-khanda of the Padma-purana (ch. 70, vv. 4-7) gives the follo-
wing list (which includes Dhanya) of the light main beloveds of Krsna :
Radhika, Lalita, Syamala, Dhanya, Haripriya Vi§akha, Podma and
Candravati





