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THE INFLUENCE OF VARIOUS DARSANAS ON
' THE INTERPRETATION AND PRESENTATION OF

THE RASA THEORY

P. R. VORA

Indian tradition often tries to claim a divine authorship for every Sastra or to
trace its origin to the Vedas or seeks to establish its approval by the Srti or Smrti.
Bharata too traces the origin of the Natya-$astra or the Nitya-Veda as he prefers
to call it, to the Brahma2-deva, who on his part drew upon the four Vedas for the
‘main subject-matter of his work.? '

It is, therefore, not surprising if scholars, both ancient and modern, try to
associate the interpretations of the Rasa-Sitra given by the early writers on
‘dramaturgy like Bhama Lollata and others with the one or the other of systems
of Indian philosophy. Thus Lollata is thought to be a Mimamsaka,4 Sankuka is
considered to have based his interpretation on the Nyaya Darfana®, Bhatta
Nayaka is understood to have followed the Samkhya Dar$ana, while
Abhinavagupta is mostly accepted to have interpreted the Rasa-Siitra according to
the Kashmir Saiva philosophy. We shall discuss how far these claims are
justifiable and proper.

It is, however, worth noting that the poet's world is declared by all
rhetoricians to be, not merely, quite distinct from but also by far superior to the
Creator's world.? Here the poet is the monaichs of all he surveys with ‘none his
right to dispute’. His world is in short alaukika. How far, therefore, is it proper
to apply the norms and standards laid down by the laukika darsanas for
evaluating Rasa which is itself alaukika ? The particular darsanas by themselves
should,. therefore, be thought to be unable to account for the process of natya-
rasa-sviada, for it is far beyond their pale®.

The rhetoricians and even Sastrakiras also do not countenance the
application of the standards of the $astras to the field of poetry which has its
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own norms and standards which too are aleukika. Bhamahal? draws a clear line
of distincion between the scope of Sastra and that of Kavya. Dandill has
expressed his dislike for the discussion of epistemological topics in Poetics since
it is too rough and insipid to be relished. Abhinavagupta o shows his distaste

for the false and uncalled-for parade of meagre erudition while discussing Rasa -

theory.12 Appayya Diksita points out the impropriety of the meticulous division of.
Upama and remarks that it reduces itself to a mere gaudy display of one's
proficiency in $abda-$astra.!3 Kesavamisra points out that in the matter of Poetry
whether it is embellishment, quality, blemish or Rasa, the only authority is the
appreciation by the learned.14

Darana : The word darfana is derived from the root dr$§ to see and,
therefore, primarily it denotes ‘sight or ‘point of view’. The darfanas are
therefore points of view within the doctrine and not competing or conflicting
systems.!S It is not surprising, therefore, that their help is invoked in the inter-
pretation of several matters concerning life. The terminoclogy of one darsana is
often used in other philosophies often with different connotations. 16

The Rasa Sutral”' of Bharata : It is a brief enunciation of Bharata’s theory
of the origin and appreciation of Rasa. It is followed by a detailed discussion of
Rasa. Bharata does not define Rasa in the strict logical sense for that is
impossible, since Rasa is alaukika; but he gives an analogy'®” to explain his
concept of Rasa suggesting thereby, as it were, the indescribable nature of Rasa.

Origin of the word Rasa : The word Rasa has several dictionary meanings
and in different sciences it has its distinet significance. Rasa is a quality of the
substance apah (waters) in Ayurvedal’?, it is parada (mercury) in Rase Svara-
sastra. In Vaisesika darfana it is the quality of ‘taste’, one of the 24 gunas. In
Vedanta it is the pleasure of the self and the Parabrahma itself (Raso Vai Sal)
But Rasa in the science of dramaturgy is a narys-rasa. Rasa and ndtya are
synonyms as Abhinava points out20, This Rasa can be had only in a natya2!,

Which is the seat of Rasa ? Is it the anukarya (the original character) who
is dramatised, or is it the actor who plays the role of the former, or is it the
spectator that is the seat of Rasa ? It is of course expected to belong to the
anukdrya, but that is undoubtedly the worldly (laukika) Rasa. As regards the
Actor Kohala and others believe that Rasa perceived in him is an illusion22,
Abhinava rules out the possibility of Rasa being there in the nata. “The latter”,
says Abhinava, “is a pdtra (a vessel)?3 and as such appreciation of Rasa by the
actor is out of question. Does a goblet ever taste the wine it contains ?” Why
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Rasa should belong to the spectator?4 is rightly pointed out by Dhanika in his
Avaloka on Dasariipaka TV 38-3925,

Number of Rasas : In his Natya Sastra Bharata mentions only eight Rasas.26
Santa too was included in this list on the authority of Udbhata, by
Anandavardhana and Abhinava. So there are nine Rasas??.

But often it is claimed that there is one Rasa viz. Srngara, Karuna or $anta
or Bhakti Rasa. The last Rasa is often considered to be identical with ‘Bhagavan
who is the highest substance consisting of infinite supersensuous Rasa?8. But it
may be called a Rasa at a purely metaphysical level, so it may not find place as
a full-fledged Rasa in ndtya. But the other Rasa, Santa is very important
especially as it represents a state of balance, which is the essential nature of
every thing that is worldly. Water seeks its natural state of equipoise by rolling
or pouring itself down from a place on higher level, as Kalidasa has remarked
‘payas ca nimnabhimukham pratipayet. If it is hot it has the tendency to become
cool for that is its essential nature as Kalidasa remarks in the Raghuvamsa2°. Even
Ayurveda describes physical normalcy as the state of balance of the three
humours (vdta, pitta & kapha).

So santa is the state of balance of Rasa just as prakrti or pradhdna is the state
of equipoise of the three gunas, or as whiteness or colourlessness is the state of
‘balance of light which when disturbed by the intervention like a prism analyses
itself into the spectrum. According to Ayurveda water is tasteless in its original
state of rain or distilled water (aqua pura)3 (avyakta Rasdh), similarly from the
point of view of the Aesthetics Rasas also, it may be said that the state of
- “equipoise of the Rasas is the $anta. Abhinavagupta has stated this in his
commentary on N.S. Moreover it accords with his philosophy of multiplicity in
unity. Just as the phenomenal world is nothing but a manifestation of the
Absolute (the Annuttara)3l, these Rasas too are nothing bur the manifestations of
Santa Rasa®2. This unity in multiplicity and multiplicity in unity is also echoed by
the Upanisads : eko’ham bahu syam. Even Amaruka finds this unity in multiplicity
in the sexual embrace33,

Lollata’s theory : It is unfortunate that we do not get sufficient information
about Lollata’s view regarding Rasa and its enjoyment. Scholars have even seen
discrepancies in the presentation of his theory as available in the Abhinava Bharati
and Locana on the one hand and the K. P. on the other. Dr. K. C. Pandey, for
example, thinks that the word ‘prativamanaly’ in the K. P. is ‘a slight emendaton
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(by Mammata) of the text of Abhinava'34, It is, therefore, very difficult and even
rash to judge Lollata’s attitude towards Rasa from the meagre evidence gatherable
from these afore-said sources. However the following points may be noted in this
connection :

(i) Rasa is a product of the combination of the determinants (vibhavas),
consequents {(anubhavas) and the auxiliaries (vyabhicaribhdvas) .

(ii) Rasa abides primarily in the original character (anukdrya) and only
secondarily in the actor (anukarta / nartaka)

(iii) Rasa is perceived by the Samdjika, who derives pleasure therefrom.

It does not seem to be correct to say that Lollata ignored the spectator3s, for
the following reasons : ‘

(a) Bharata speaks of Rasa as a relishable object (asvadya padartha)3s.
Though he does not discuss in detail Bharata’s theory of Rasa, Lollata does
contemplate the enjoyment of Rasa by the Sd@mdjika of course. How then can we
suppose that Lollata, one of his early commentators, was guilty or utsiitra-vyd-
khyana ? ' _

(b) Abhinavagupta also speaks of the ‘prati-patti’ of Rasa abiding in another
person,3? while discussing the Mimarhsaka's view—peint in his Locana. This, it is
submitted, is Lollata’s view.

(¢) Mammata while discussing Lollata’s view uses the words ‘pratiti-yogyal
(fit for apprehension) and ‘pratlyamdnah’ (which is being apprehended)38. Who
else, if not the spectator, would apprehend the Rasa ? Dhanika has rightly
remarked : Kim ca na kdvyam ramadindm rasopajenandya kavtbhlh pravartyate/
api tu sahrdayan anandayitum39// ' -

(d) Natya is alaukika imitation4; the actor imitates the original character.
But for whom does he do so ? For the Samdjika of course. How would Lollata
leave him in the cold ?

(e} Even the verses quoted by Abhinavagupta from the Kavyadarsat! point to
this very fact for who else would relish the $mgara and the Krodha in
illustrations quoted by him and the Vira%2 and Karunya in the other illustrations
not quoted by him ?

(f) ‘Natya', says Bharata, ‘is a play thing (kridaniyaka)}43 which pleases both
the eye and the ear. Lollata would not ignore this and spectator also.
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If we accept that Lollata did speak of Rasa from the spectator’s point of view
also, we have to see then how the latter enjoyed it according to him.

As the samaijika watches a drama, he allows himsef to forget for the nonce
that he is witnessing a dramatic performance — due to the clever acting of the
nata. He identifies (anusandhdna) the actor with original character (anukdrya,
Rama). This identification is due to the former’s peculiar movements etc.
(anubhavas). He is not able to account for the various mimetic movements of the
actor otherwise than by construing them as the indications of love (Rat). He
does so by resorting to laksand4* - secondary function of word
(abhidheyavinabhuta - pratitih). This avina-bhava is not necessarily an invariable
connection like that between smoke and fire.45

Is this identification of the actor with the original character an aropa
{(superimposition) or a bhrama (illusion) ?

Yes, of course it is an dropa, but it is not a bhrama. It is a voluntary (ahdrya)
super-imposition as we have noted earlier the samajika suspends his
consciousness of the difference between the nata (the anukarta) and the
anukdrya. It is due to this sort of superimposition that natya is called a Ripaka
(riipakam tat-samaropdt)4s. This Ghdrya dropa is like the aropa of the moon
“(candra) on the face (mukha) in the illustration of metaphor : mukha-candrah
udeti/ Though we know that the face is not the moon, we enjoy this Riipaka. We
cannot, however, enjoy it if we are, all the while, conscious of the rugged and

~ crator-covered surface of the moon. According to Lollata the samdjika enjoys rasa
“in the same manner, of course his theory is confuted by Sri Sankuka.

From the foregoing discussion it is amply clear that Bhatta Lollata was not

influenced by the Vedanta Darsana as some scholars#” have tried to establish, by

- explaining ‘anusandhdna’ as super-imposition {(aropa)4®, because as has been

pointed out before, this aropa is not an illusion like that of a serpent on a rope.

Lollata probably drew on the Bhatta school of Purvamimamsa, for he resorts

to the secondary power of word (laksana) accepted by Kumarila Bhatta, to

account for the mimetic movements of the actor.4? It is suggested that Lollata

~ explained this not by laksana but by Arthdpatti.50 Even then he was influenced by
the Piirvamimamsa dar$ana.

~ Mm. Kane5? too has suggested and rightly so, that Lollata was influenced by
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While we discuss the Rasa theory as influenced by Purvamumamsa it would
not be out of place to refer to the views of Dhananjaya and his scholiast Dhanika
set forth in the Daga-riipaka and the Avaloka thereon respectively.52

They contend that one is able to apprehend Rasa, by virtue of vakyartha i. e.
tatparyartha which though it is not a padirtha is none the less a vakyartha. -
(apadartho pi vdkyarthah).53 According to Dhanika wibhavas etc. are like
padarthas (vibhavah padartha-sthaninah) and ratyadi connected therewith is
viakyartha. Vibhavas etc., in short, conduce to the apprehension of the sthayi,
which is the total meaning or purport (tatparydrtha) of the great sentence in the
form of dramatic performance. It is, for this reason, that while distinguishing
nitya from ndtya he points out that nrtya is paddrthabhinaya while ndtya is
vakyarthabhingyas4. We shall deal with the other part of Dhanlkas theory
regarding the appreciation of rasa later on.

Sankuka’s Theory of Rasa : Sankuka argues that the spectator apprehends
the sthayi abiding in the actor by inference and derives pleasure therefrom,
since due to the clever acting of the trained and well practised actor he
identifies the anukartd as the anukarya shorn of his individuality (i. e. not as
Ramah ayam but only as Ramah).55

The following points may be noted in this connection :

(@) Vibhavas etc., the lingas for the anumana are artificial yet the samdjika is
led into believing them to be real due to the ingenious actions of the nata.

(i) The sthayt is cognised as abiding in the anukidrya by inference of an
extraordinary nature since other subjects of inference (anumiyamana) are not
relishable where as the sthayi is.

(iii) The anukarta is taken for the anukiarya on the analogy of the citra-turaga.

(iv) Though this sthayi cognised by the samajika, does not abide in him he
nonetheless enjoys it and derives pleasure therefrom; and the sthayl so
enjoyed is Rasa.56

From the above it is clear that $ankuka’s explanation of the Rasa theory is
influenced by the Nyaya Darsana. But he makes it amply clear that in this
anumana the object inferred is not as prosaic as in the inference of fire from
the smoke. '

Commentators like Vidyacakravarti have tried to explain the extraordinary
nature of the anumiyamana_ in this inference57.

Sankuka claims that the anukarta (nata) is identified with the anukarya on
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the analogy of the Citra-turaga (The horse in a picture, which is taken for a real
horse). He explains this cognition as peculiar since it is distinct from prama as
well as apramass. '

When one looks at the picture of a horse the cognition is not (i) mithya
(false) since it is the same-unchanged-at all times and is not contradicted, (ii) it
is not doubtful (samsaya) because it is certain, (iii) it is not even similarity
(sadréya) because there is no similarity of limbs etc. Hence just as this cognition
of the Citra-turaga is quite distinct from all other cognitions, the cognition of
Rama with respect to nara is quite distinct.

This citra-turaga is like the Vikalpa’ says Nage$as?, ‘which is defined by
Patafijali thus : Sabda-jnananupiti vastu-$iinyo vikalpah/60 ‘Predicate-relationst
(vikalpa) is without any corresponding perceptible) object and follows as a result
of perceptions or of words.” Here too there is no corresponding real horse and
yet the dbhasa of a horse is there.

It may be noted that the concept of citra-turaga is probably not a part of
Sankuka’s theory as represented by Abhinavagupta for the following reasons :

: () this portion is given only in the square brackets in the G.O.S.Ed of
Abh.Bh.62
(i) it is also not found in the Locana.

(iii) both Locanaé? and Abh.Bh.64 give chitra—asva and cma-go analogy
;'espgcnvely, but not as a part of the theory of Sankuka.

(iv) Abh. Bh. and Locana do not refer to this nyiya. They therefore naturally
~_*do not confute it while controverting Sankuka’s theory,

~ “Coming back to Sankuka’s theory we may say that Sankuka was not on.ly
“guided by the Nydya Darsana but also by the Yoga Darsana if we admit the
citra-furaga-naya as a genuine part of Sankuka’s arguments; with this latter he
sought to account for the process of identification of the anukdrya and the
- gnukarta by the samdjika. Such a dependence on several darsanas is met with in
~ other theorists also, for wherever their theory contains a loophole they have
" attempted to plug it by resorting to some other dar$ana%s or by inventing some
more complicated concept.66 As a matter of fact Daréanas, as has been pointed
out earlier, were not contradictory in themselves and things were often explained
by resorting to one or more of these dar$anas without reservation and without
incurring any criticism. The most glaring example is that of the adoptation of the
~ ¢oncept of Dhvani by the rhetoriciansé? from the Paniniya Daréana especially
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when they do not have any faith in the latter’s theory of Sphotat8. Even Kashmir
Saivism accepts the pardvdc of the grammarians to account for the absence of
determinancy in the Sadasiva though it is self-conscious. (vide I. A. P. 96)

Sankuka claims that the unreal vibhavas are taken for real by the samajika
and on the strength thereof he infers the Sthayi of the actor. This has no parallel
in the Nyaya $dstra. Abhinava remarks that there cannot be any valid inference
from an ureal mark (linga).6* Hemacandra?® quotes a verse from Dharmakirti’s
Pramana-vartika to justify Sankuka’s stand; for artha-kriyd-karitd is after all the
true test of reality,7! (i. e. for the right form of cognition). ‘Even a mistake’,
observes Dharmakirti, ‘if it does not delude the perceiving subject, is a source of
right knowledge’ So Sankuka is vindicated to that extent if we accept causal
efficiency to be the basic criterion for reality.”2

It should be noted in this connection that though they do not subcribe to the
view of Sankuka, Dhanafijaya and Dhanika resort to a similar analogy.

It would not be out of place to see what our greatest poet has to say in this
connection. In the sixth Act of the $akuntala, the hero looks at the picture of his
beloved, drawn by himself on the canvass. He gets so much lost in the act that
for the time being he forgot that he was looking at the picture till he was
awakened, so to say, of course sadly, by the Vidiisaka with words, “Bhol: citram
khaly etat.” The disappointed king’s reply73 suggests Kalidisa’s view in the matter.
He probably thought that it was not impossible to act on citra-turaga-naya, for
Dusyanta says, “Punar api citri-krta kanta.”

Bhatta Nayaka’s Theory : His main contribution to the theory of Rasa is the
idea of universalisation (Sadharanikarana), whereby the determinants (vibhavas)
etc. are stripped of all relations, temporal, spatial or personal, and presented in
a universalised form by a distinct functon of word admitted by him and called
Bhavakatva. The sthayl which too is universalised by Bhavakatva is enjoyed by
virtue of the third function viz Bhoja-katva/bhoga/bhogikrti, which is of the
nature of Samadhi74.

Now Bhatta Nayaka has no Sastric authority to support him so far as the
admission of the last two functions, besides Abhidha, is concerned. One may call
it his invention but that does not in any way lessen the importance of his
contribution to the explanation of the Rasa Theory. -

From the word ‘Sattvodreka’ used by Bhatta Nayaka, Govind Thakkur?s and
Nagesh Bhatta believe that he was influenced by the Samkhya Darfana.?¢
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According to them bhoga is like the consciousness of ananda. ‘According to the
Samkhya system,” says Nagesa, ‘Jfidna is nothing but the reflection of the citta-
vrtti in the Purusa and the form of the jiiana is, therefore, the same as that of the
reflected citta-vrtti.7? Now when the simijika witmesses a drama, the sattva
quality becomes predominant while the other two qualities, rajas and tamas, are
subdued. This sattva-maya citta-vrtti’ is reflected in the Purusa and since sattva
gives rise to ananda, due to the sattva so reflected in the Purusa, the
consciousness of dnanda arises. Thus the samdjika enjoys rasa.

This of course is the explanation given in Pradipa and Uddyota.78

Vidyacakravarti? explains this theory on the basis of the Yoga Darsana. He
points out that acts of purification (pari-karma) like cultivation of friendliness
(maitri) towards happiness (sukha), compassion (Karund) towards pain
(duhkha), joy (muditd) towards merit (punya) and indifference (upeksa)
towards demerit (a-punya),0 the sattva quality becomes free from the other
- two, rajas and tarnas, which eclipse it and the mind-stuff assumes a state of
complete calm like that in a samadhi, which is of the nature of consciousness
{prakdsa) and bliss (dnanda).8! According to Vidyacakravarti’s interpretation of
Bhatta Nayaka, the Sidmajika’s pleasure partakes of the ecstatic bliss which a
- yogi enjoys in the state of samadhis2.

It 'is suggested®s that the words ‘prakasa’ and ‘ananda’ employed by
‘Mammata in the explanation of Bhatta Nayaka's theory of Rasa are used in
their $aiva significance; so prakasa stands for vimarsa (self-consciousness) and
the word sattva too should be interpreted in that light. This conjecture does
not seem to be very helpfuld4 since Bhatta Niyaka’s concept of aesthetic
experience appears to be more akin to the Vedantic concept of dnanda, which
consists in the predominance of pure Sattva due to the inoperation of the
other two qualities, rajas and tamas, because of the absence of the phenominal
world. The samvid-vifrdnti conceived by Bhatta Nayaja stands for ‘vigalita-
vedyantara ananda’. This state, may be compared with the last stage of
samprajnata samadhi which is short of a-sam-prajnata due to the obstruction of

Rasdsvada.85 But this is not identical with the former.

We have the authority of one of the greatest philosophers of all times,
Achirya Abhinava, to say with confidence, that Nayaka's approach to Rasa
Theory was grounded in Vedanta Philosophy, fot twice in the Locana$ and
nced? in the Abhinava Bhirati, he equates the d@nanda of the aesthete, according
to Bhatta Nayaka, with the Brahmananda.



10 P. R. VORA SAMBODH]

It is possible that though Bhatta Niyaka was a Mimdmsaka he explained the
Rasa theory on the basis of his own invention of the two powers and just
explained, by way of analogy, the aesthetic pleasure as being akin to the state of
bliss enjoyed by the person who realises Brahma. He just wanted to confute the
newfangled notion of Dhvani. In order to achieve this and being fully conscious
of the alaukika (unworldly) and mystical nature of Kavya-rasdsvida, he invented
Bhavakatva and Bhojakatva vydparas and somehow tried to controvert the theory
of Dhvani. In this he came so near to the latter thar Abhinavagupta accepts his
theory minus the two powers which, according to the latter, are redundants8 or
synonymous with Dhvani. '

It may be pointed out that Dhanafijaya and Dhanika who explain Rasa theory
on the basis of the Bhitta School of Piirvamimamsa also seem to accept one of
these two functions invented by Bhatta Niyaka, viz Bhavakatva. They too believe
in the process of universalisation8? though they do not elucidate this point. They
also accept like Bhatta Nayaka and Abhinava that ratyadi sthayl belongs to the
samajika, or as they put it, to the rasika.% They also follow Lollata, as has
already been pointed out, for the cognition of sthayl by laksani.

Abhinavagupta’s Theory :

This is the most convincing of all the interpretations of the Rasa Theory. The
following are some of the important features of his theoryst;

(i) The vibhavas etc., presented in 2 universalised form suggest (vyaktah)92
the permanent state (sthayx')

(ii) This sthayl is already present as a vdsana®? (previous impression) in the
particular spectator (samajika). _

(iti) The sthayi so suggested by the vibhivas etc. is apprehended by the samajika
in a universalised form though it belongs to that particular samajika,%4 because
at the time of wimessing the Natya he becomes a de-individualised cogniser9s.

(iv) This sthayi is enjoyed by the simajika on the analogy of Panaka-Rasa9%.
(v) When relished the sthayi becomes Rasa.

{vi) The word nispatti in the Bharata-Slitra refers not to the Rasa but to the
relish (rasana)%? of the Rasa, which former is bodha-riipa yet alaukika%.

(vii) This Rasa is not itself distinct from one’s being,%® and hence it is very
much similar to the Brahmananda.100 '
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From the above points the indescribable and unworldly nature of Rasa
becomes fairly clear. Moreover Abhinava himself and the author of Kavya
Prakasha have used certain phrases in their exposition of the Rasa-Siitra
e.g.(i) Svakara ivabhinno’ pi gocarikrtah10! (ii) brahmanandam ivanubhavayan102
(iif) Svasamvedana-gocarah1o3 (iv) alaukikanandamayasyal®4 (v} Sva-samvedana-
siddhatvat19s etc.

These epithets used in respect of Rasa have induced, of course, not
unjustifiably, several scholars, modem!1% as well as ancient!%? to consider that
Abhinava’s interpretation of the Rasa theory is based on the Vedanta Dar$ana.

Let us see some of these epithets :

(i) Svakara ivabhinno °‘pi gocarikrtah : Like the self (atma) Rasa is
Jnanarlipa, yet it can be seen by atman itself as Kalidasa describes ‘Atndnam
dtmany avalokayantam’198, In the same way Rasa which is of the nature of
knowledge (bodha-svariipa) can also become the object (gocara) of knowledge.

(i) Sva-samvedana-gocarah and (v) Sva-samvedana-siddha : Like the self
(atma), Rasa is Sva-samvedya, self-conscious. One can only realise the Rasa by
" oneself and in one’s own self, but it cannot be described since it defies all
descriptions like the Atman. It cannot even be proved either by savikalpa or nir-
vikalpa-pratyaksa. _
 (iii) Brahmanandam iva anubhavayan and (iv) alaukikanandamaya :
‘These two are too clear to need any explanation for the word Brahma is used
here specifically and Brahma is dnandamaya. This Ananda is not the worldly

. transient Ananda but the Eternal Bliss. Rasa is very near to this Brahmdnanda
- with the following differences :

(a) Brahmananda is eternal, Rasa nanda Iasts till the vibhavas etc. last,

(b) Brahmananda is a state of nirvikalpat, but Rasinanda or Rasa is beyond
savikalpat@ and nirvikalpatd. “In this lies the secret of its alaukikatva,” says Abhinava.

From these several common features of Rasdsvdda and Brahmdsvida it may
~ be proposed that abhinava’s interpretation of the Rasa Theory is influenced,
- perhaps very heavily so, by the Vedanta philosophy.

But this does not seem proper. Dr. K. C. Pandeyi0? has very ably and in a
highly convincing and scholarly way established Abhinava’s association with the
Kashinir Saivism. He has also pointed out in great detail the unquestionable
_ influence of the Kashmir Saiva philosophy on Abhinava’s aesthetic theory.
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Abhinavail® and, following in his foot steps, Mammaralll, have used several
terms and phrases which are technical to the Kasmir Saivism. e.g.

(1) parimita pramadtall?; (2) na parimitam sadharanyam, api tu vitatam!l3;
(3) bhufijanasyadbhutabhoga-spandavistasya manah karanam camatkdrah!14; (4)
Sphurann astu santana-vrttehl1s etc, _

As I have already said these and many other traces of Kashmir Saiv_a .
philosophy are already pointed out by Dr. K. C. Pandey.

It is worth noting that this $aiva influence on the great Acharya’s
interpretation was well known to Bhatta Gopil, the learned author of the
Sahityacudamani a commentary on the Kavya Prakadsa. At least five hundred years
from now Bhatta Gopala mterpreted Abhinava’s doctrine, as given in the Kavya
Prakdsa, in the light of Kashmir Saivism. He even quotes three verses!16 from the
Spanda Karikas to corroborate his explanation of the terms parimita and
aparimita pramdtd.

Who is an aparimita pramatd ? The individual is a mere mam'festation of the
Absolute and as such he is related to temporal and spatial limitations; he is
therefore called a parimita pramdtd, as a cogniser with utilitarian out-look. But
when he is wimessing a drama (ndtya) the practical, utilitarian approach is
absent, therefore he is freed from the temporal and spatial limitations.117 He can,
therefore, witness the drama and cognise the Vibhavas etc. and the sthiyi in a
universalised way, as Abhinava remarks : na parimitam sdadharanyam api tu
vitatam/118 (i. e. aparimitam or universalised). This is what they call
‘Sadharanikarana.’ '

The absence of Savikalpa and nirvikalpa pratyaksa pramana!!® also can be
more suitably explained on the basis of Kashmir Saivism. Vikalpa is determinancy
which has reference to the object related to temporal and spatial limitations as
distinct from the subject.120 But since the Absolute of Saivism, unlike the
Brahman of Vedanta, is unity in multiplicity, we can account for this alaukila
condition of Rasa in so far as it is neither perceived by Savikalpa nor by
nirvikalpa pramina, for Sadasdiva too is self-conscious yet nirvikalpai2l,

The word sphuran suggests sphurattd122 or sattd a power of the Absolute also
called Kriyd, which appears in the individual in a limited way as Sattva.

The word bhunjina is explained as suggesting a person who ‘attains to the
state of rest on self, when he sees a good drama presented on the stage’.123 Dr.
Pandey points out that ‘the impediment in the form of object is totally absent’124 .
in the case of the aesthetic experience, whereas in the case of the experience of
flavour this impediment is present.



Vol. XXV, 2002 THE INFLUENCE OF VARIOUS DARSANAS.... 13

From this it appears that according to Abhinava aesthetic experience is far
ahead of the state of Samprajfidta Samddhi which according to Vedanta is a little
away from the asam-prajfidta samadhi due to the obstruction of Rasdsvida, the
last of the four obstructions on the way to reach the a-sam-prajiidta samadhi, the
other three being laya (mental activity), viksepa (distraction) and kasaya
(Passion)125, At this stage ‘the yogi remains steeped -in the beautific vision
without the will to abandon the duality of the seer and the seen. It is the tasting
or enjoying {dsvada) of the substantial sap or flavour of the self. It is as though

someone tasting’ palatable food should prolong indefinitely the act of holding it
~on the tongue’26,

According to Dr. Pandey aesthetic experience, as Abhinava explains, belongs
in its final stage to the level of Vyatireka Turiyatita in which all objectivity
mer'ges in the sub-conscious and the subject itself shines in its &nanda. This stage
bears comparison with the stage of rasasvida mentioned above, bur the
difference lies in the fact that in the former the vikapla merges in the sub-
conscious while in the latter it is there.

We have seen how the various interpretations differ. But it should not be
forgotten that the chief aim of all the great scholars and Acharyas was to find out
the process of the apprehension of Rasa. They should therefore not be thought to
be contradictory theories, Each one of these writers had a constructive approach.

_ These theories are the several rungs of the same ladder as Abhinava has pointed

'out -and Abhinavagupta stands on the shoulders of all these and has the last
' word in the solution of this problem.

That is why he says -
urdhvordhvam aruhya yad artha-tattvam
dhih padyati srantim avedayanti /
phalam tadddyaih parikalpitanam
vikésa-sopﬁna-parampar&ném /7
tasmat satam atra na disitani
matani tany eva tu Sodhitdni /
plirva-pratisthdpita-yojandsu
miila-pratisthd-phalam amananti //
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GENERAL INTRODUCTION TO UPARUPAKAS AND
EXAMINATION OF SRI-GADITA AND DURMILIKA
IN PARTICULAR :

TAPASVI NANDI

Dramaturgists beginning with Bharata, and also writers' on Indian literary
aesthetics, the alarhkarikas, beginning with Bhamaha and Dandin who also
imbibe in them earlier traditions preserved in works now lost to us, speak of
various art-forms prevalent in the dramatic and also performing arts, and also
various literary forms not to be discussed here. Ten principal types of drama and
also natka, the eleventh, are discussed by Bharata, and it may be noted that
dramaturgists following Bharata accept practically all the features of these major
dramatic forms without any deviation in their general concept and features. But
along with these major dramatic forms must have emerged, almost parallel to
these, many other art-forms. known as ‘upa-riipakas’ to later tradition. Perhaps
these art-forms were the out-come of more say, folk-art than classical art and had
not only drama in them, but were fused more with song, dance and music, of
course with ‘abhinaya’ or acting also continuing as their life-breath.
Abhinavagupta mentions a number of them. But prior to him Bhamaha and
Dandin in the field of literary aesthetics and Vatsyiyana the author of Kamasiitra
and even Kumarila the author of Sloka-Varttika had an occasion to mention a
few of them. Abhinavagupta quotes Kohala and others and also Harsa's Varttika
that make a mention of some art-forms which embrace the dramatic art and we
may say, they are also the representatives of performing art in general. The idea
is that these forms do not divorce themselves fromm drama, but are also
something plus; a spectacle full of dance, music and song. That way we may say
that the fourth act of Vikramorvasiyam of Kiliddsa can be taken as a unique
performance though of course conceived here as part of drama. But perhaps
parallel to this and outside drama proper some other minor art-forms must have
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developed on Indian stage as fresh contribution to the field of performing art in
general. They were perhaps known as upa-ritpakas or minor types of drama.

‘We will not talk about what Abhinavagupta and his predecessors both in the
field of dramaturgy and literary criticism and even in other fields had to say.
Bur we will begin with Dhananjaya / Dhanika ind Bhoja, and move on to what
Hemacandra, Rdmacandra and Gunacandra, S$iradatanaya, Sagaranandin,
Vagbhata IT and Vivanatha have to say about these minor types of drama or
better say, types of performing art in general. There art-forms need not be just
drama, where an artist. necessarily plays the role of a given character either
historical or imaginary. But they do not cease to be drama either, because a
stage-performance by an artist does involve an element of ‘abhinaya’ i. e. ‘acting’
also; and ‘abhinaya’ is the life-breath of dramatic art. But it is equally rue that
these art forms had their roots in folk-traditions which continue in various forms
and under various names even to-day in many parts of India, such as in
Rajasthan, Madhya-pradesh, Maharashtra, Gujarat, Kerala, Tamilnadu, Orissa,
Bengal, aiid some eastern states also. All these modern folk-art forms perhaps
owe their origin to these “preksya” types of minor plays, these upa-riipakas as
- recognised by Bhoja and others.

‘We will take a very brief account of what the Dafarupaka (DR) of
Dhanafijaya and the Avaloka of Dhanika on it has to say about these art-forms.
It may be noted that the DR, divides natya into major type i. e. rasaéraya,
_comprising of the ten types of drama as enumerated and discussed by Bharata,
and thé minor type which takes care of bhava i. e. which is bhavadraya. The
former is called ‘ritpaka’ and the latter “nrtya”, which is ‘bhavisraya’ and is of
the form of ‘padarthabhinaya’, the. former being ‘rasasraya’ and of the form of
‘vakyarthabhinaya’. Dhanika in his Avaloka on DR. 1. 9 (pp. 8,9; Edn. The Adyar
Library series, vol. 97, T. Venkatacharya, '69, Madras) observes : “rasasrayan
natyad - bhivasrayam nrtyam anyad eva. tatra bhavafrayam iti visaya-bhedan
nrtyam iti nrter giwa-viksepdr thatvendangika-bahulydt tat-karisu ca nartaka-

vyapadedalloke’pi range preksaniyakam iti vyavahdran natakider anyan nrtyam,
tad bhedatvdc chrigaditdder n&'vadhirand'nupapattih. ndtakddi ca rasa-visayam,
rasasya ca paddrthibhita-vibhavadi-samsargatmakavakyartha-ripatvad
vikydrthabhinayatmakatvam rasdsrayam ity anena darSitam ndtyam it ca ‘nata
avaspandane’ iti nateh kificic calanarthatvat sittvika-bahulyam. ata eva tat-karisu
nata-vyapadesah. [loke'pi ca range nityam iti vyapadesah. etad uktam bhavati]
yathd ca gatra-vikseparthatve samine’ pyanukaratmatvena nrtyad anyan nrttam,
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tatha vakyarthabhinayatmakan natyat padarthabhinayatmakam anyad eva
nrtyam iti.” - '

The difference is here brought out by Dhanika who holds that nrtya is
“angika-bahula” and natya is sattvika-bahula; the former has concern more with
physical movements and with some feelings only, the latter has more
psychological activity and is rasa-based. Rasa for Dhanafijaya-Dhanika is collected
through tatparya $aki and is therefore here termed as vakyarthabhinaya-riipa.
Dr. Raghavan observes (pp. 538, ibid)- “Therefore, the tatparyavadin, and mainly
the Dasariipaka and the Avaloka on it, are responsible for introducing this new
nomenclature and terminology to distinguish the major and the minor dramatic
"varieties. Vakyarthabhinaya and padarthabhinaya are not phrases bom in the
Kashmirian tradition represented by Abhinavagupta.” Dr. Raghavan here gives a
foot-note in which he concedes that even Abhinavagupta uses such terms as
padartha and vakyartha, but observes that they are not in the sense used by the
Avaloka. But we feel that even the Dhv. uses these terms with a shade of
meaning closer to major and minor senses quite often when rasa is described as
‘vikyartha' at many places and bhavas as padartha.

Be it as it is, but the DR. and the Avaloka use these terms to distinguish
between major and minor forms of stage perfornnances. We have called them art-
forms in general with the former having anukarana and therefore riipana as its
soul with acting as its medium and the larter having suggestive movements of
limbs i. e. dance as its medium. In all these types, there is no imitation like as
it is in drama proper. So the upa-riipakas are art-forms, varieties of performing
art and not riipaka or drama proper.

Bhoja also seems to follow the phraseology of the DR. and Avaloka to
distinguish between major and minor art-forms, i. e. the riipakas and the upa-
riipakas. But Bhoja does not suggest that he accepts the views of the DR. in this
respect. This strengthens our earlier observation that these terms viz.
padarthabhinaya and viakyarthabhinaya need not be taken as trade-marks of the
DR. & Avaloka only as Dr. Raghavan suggests, but actually their roots and
practice were still older, perhaps even older than Anandavardhana. Even
Anandavardhana (pp. 170, Edn. K. Kris.) Observes : na ca rasesu
vidhyanuvadavyavaharo nastiti $akyam vaktum, tesam vakyarthatvena
abhyupagamit.) ... evamvidha-viruddha-paddrtha-visayah katham abhinayah
prayoktavya iti cet, aniidyamanaivamvidha-vacya-visaye ya vartd sa'trd'pi
bhavisyati .... etc.”
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Thus padartha-visaya-abhinaya, and therefore also vakyartha-visaya-abhinvaya
are not absolutely new terms.

For Bhoja, the ten riipakas and also natika and sattaka are rasdsraya varieties
and thus they make for twelve, major types.

Prior to Bhoja, it is the Abhinavabharati which mentions some upa-riipakas
with their features. The relevant portions from the Abh. make it clear that
Abhinavagupta probably knew all the art-forms known to ‘Kohaladi’ and also to
Harsa as quoted from his varttika. So, we will not be away from truth if we
conclude that Abhinavagupta knew the following upa-riipakas viz.

(1) totaka (2) sattaka (3) rasaka (4) kavya (5) raga-kavya (6) dvipadi (7)
samya (8) skandhaka (9} lasya (10) chalita(ka). These are through Kohala and
others and Bhamaha and Dandin. Perhaps through Vatsyayana's Kamasiitra he also
knew (11} Hallisaka, (12) Natyarasaka and (13} Preksanaka. Through Kumarila
again Dvipadi and Rasaka are known which were read in earlier domuenents also.
Again A. bh. mentions further upa-riipakas (ch. IV. N.5.) such as-(14) Dombika
(15) Prasthana (16) Silpaka or Sidgaka (17) Bhanaka (18) Ragakavya (19)
Bhanikd (20) prerana (21) Ramakridaka, with Rasaka and Hallisaka aiready
enumerated. Avaloka also was perhaps available to Abhinavagupta and there we
find seven varieties of nrtya such as dombi, {= dombika}, (22} érigadita, and
- bhina, bhani, prasthina, rasaka and kavya—all noted above.

Bhoja was perhaps acquainted with all these names and also their features
through different sources prior to him. But actually Bhoja enumerates the
following twelve types of upariipakas, such as-(i) Srigadita (2} durmilika (or ta),
(3) prasthana (4) kavya (or citra-kdvya), (5) bhiana (§uddha, cira and
 sammilita), (6) Bhanika (7) gosthi (8) hallisaka (9) nartanaka (10) preksanaka
(11) rasaka (12) natya-rasaka or carcari.

The upariipakas as noted above are closer to dance than drama and could
be representative of folk-art also. Many of these are performed by a single artist-
i. e. ekaharya’.

Hemacandra following Bharata, gives natgkd after treating the ten major
types. He classifies Kavya=literature into preksya and éravya. Preksya again is
pathya and ‘geya’. Pathya are the ten riipakas and natiki and among geya
varieties, — which are also preksya and therefore enacted on stage and make for
visual art-forms belonging to the class of performing art in general, — he
. enumerates (1) dombika (2} bhana (3) prasthana (4) singaka (5) bhaniki (6}
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prerana (7) ramdkrida (8) hallisaka (9) rasaka (10) gosthi (11) srigadita and
(12) raga-kavya, etc. He says that details for these which he has only defined
should be sought from “brahma-bharata-kohaladi-éastrebhyah avagantavyah.”

The Natyadarpana of Ramacandra and Gunacandra talks of other varieties of
riipaka at the end of the fourth chapter when it is stated : tad evam natakadini
vithyantani dvadaga rlipani sa-prapaficarh laksitani. anydnyapi ritpakani dréyante.
The ND. does not call these as upa-ritpakas, or geya etc. but simply states that
there are other forms of riipaka or drama also. But when the ND. describes them
in brief and separates them from the first twelve, it follows that they are taken
as inor varieties. They are enumerated as : (1) sagtaka (2) érigadita (3)
durmilita (4) prasthdna (5) gosthi (6) hallisaka (7) Samya (8) preksanaka (9)
risaka (10) natya-rasaka (11) kivya (12) bhapa and (13) bhanika. The ND. '
enumerates natika and prakarani as major types.

For $Saradatanaya (ch. IX) (IX), the minor types are ‘padarthabhinayatmaka’
and are twenty such as (1) totaka (2) nadka (3) gosthi (4) sallapa (5) éilpaka (6)
dombi (7) preksanam (8) natya-rasaka (9) rasaka (10) ullipyaka (11) hallisaka
(12) durmallika (13) kalpavallt (14) mallika (15) parijitaka (16) lasaka (17)
$rigadita (18) bhana-bhant (19) prasthana & (20) Kavya.

For NLRK (i. e. Natakalaksana-rata-kosa) of Sagaranandin, the upariipaka types
care : (1) gosthi (2) samllipa (3) S$ilpaka (4) prasthana *(5) kavya
(6) Hallisaka (7) $rigadita (8) bhanika (9) bhani (10) durmaliki (11) preksanaka
(12) rasaka (13) nitya-risaka (14) ullapyaka. Natika and Trotaka are enumerated
with the major types.

Vigbhata I mentions natiki and sattaka and the ‘geya’ varieties after
Hemacandra, such as- (1) dombikd (2) bhana (3) prasthana (4) bhaniki (5)
prerana (6) $ingaka (7) ramakrida (8) hallisaka (9) érigadita (10) rasaka (11)
gosthi (and the rest.)

Sifigabhiipala in his Rasirnava- sudhakara speaks only of natika and takes it only
as a mixed variety of nataka and prakarana which does not deserve a separate
recognition for him (Rs. III. 218-222). He does not talk of other upa-riipakas.

Vidyanatha does not mention anything beyond the ten major types (Pra. Ru.
Nataka-prakarana, pp. 73-74, Edn. Madras, 14, ibid).

Viévanatha enumerates (SD. V1. 4-6) (1) ndtka (2) trotaka (3) gosthi (4)
sattaka (5) narya-rasaka (6) prasthana (7) ullapyaka (8) kavya (9) prenkhanam
(10) rasaka (11) samlipaka (12) $rigadita (13) éilpaka (14) vilasika (15)
durmallikd (16) prakarani (17) hallia (18) bhanika. They are eighteen in all.
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Actually before starting with Bhoja we will notice the total varieties of
upariipakas amounting to 44 or 45, as recognised by all theorists. We feel that
some upariipakas are named slightly differently by this or that theorist, but actually
the type may be identical. The result of our analysis may be roughly placed as
under — It may be noted that we will treat our theorists in their chronological
order beginning with Bhoja as he is the first author who deals with this topic
systematically and perhaps more seriously. The result of our analysis roughly gives
the following picture, which shows different art-forms discussed by different
authorities — or at least known to them. _

(1) Natika : This form is discussed by practically all beginning with the N.S.

of Bharata. So we have Bharata (B); Dhanafijaya/Dhanika (Dha); Bhoja
(Bho). Hemacandra (H.), Ramacandra and Gunacandra, i e.
Nityadarpana (ND); Vagbhata II (Vag.), Singabhiipila in Rasirpava
Sudhakara (RS.), Sigarnandi, Nataka-laksanaratna-kosa-(NLRK),
Visvanatha (Sahityadarpana) (SD./Vié); & Bhavaprakasana (BP.) of
Saraditanaya (=$3).

- {2) Dvipadi : Bhimaha (=Bha.); Abhinavagupta (A.bh.), Kumarila (Ku.);

(3) Rasaka : Bha., Abh.; Ku,, ND; NLRK; Vig.;

(4) Skandhaka : Bhi. Abh;

(5) lasya - Dandin (Da.); Abh,;

(6) Chalita - Da; Abh;

(7) Samya - Da; Abh; ND;

(8} ' Sattaka - Abh.; ND; Vig.; Bho; Vi§.

(9) Totaka or Trotaka- Abh.; §3; Vi§;

(10) Kavya - Abh.; ND;

{11) Ragakavya - Abh., H. :

(12) Hallisaka OR Halli$a - Vatsydyana; Abh.; Bho; H.; ND; $i.; NLRK.;

Vig.; Vis. _

(13) Natya-rasaka OR Carcari - Vitsyi.; Bho; ND; $a.; NLRK Vi§,;

(14) Preksanaka OR Penkhanaka - Vitsya.; Bho; ND., NLRK.; Vié;

(15) Rasaka - Abh.; Dha; Bho; H.; §3; Vis.

(16) Ullopyaka OR Ullapyaka - $i. NLRK; Vis,;
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(17) Preksanpa - $a;
(18) Dombika or dombi Abh.; Dha; H.; §3; Vag;
(19) Prasthana - Abh.; Dha.; Bho; H.; ND.; Sa NLRK; Vag.; Vis.
(20) Silpaka OR Sidgaka - Abh.; $3; NLKR; Vié.
(21) Bhanaka - Abh.;
(22) Bhanika - Abh.; Bho; H. ND; NLRK; Vig., Vis.
(23) Prerana - Abh.; H. Vag.;
(24) Ramakridaka - Abh.; H.; Vag.
(25) Srigadita - Dha; Bho; H., ND; $a. NLRK; Vag.; Vié.
" (26) Bhana - Dha.; Bho; H., ND. Vig. -
(Bhdna/Bhanaka; Bhani/Bhanika could be identical. But we have mentioned
them separately as their names appear differently. Similarly, dombi / dombika,
ullopyaka / ullapyaka, perhaps kivya / raga-kavya and sallépa-samlépakal':-m
could be one and the same.)
(27) Bhani - Dha; $3.; NLRK; _
(28) Kavya - Dha; Bho, $a.; NLRK; Vis.
© (29) Durmallikd - or Durmiliki — Bho; $a; NLRK; Vis.
(30) Gosthi - Bho; H.; ND.; $3; NLRK.; Vag; Vié.
(31) Nartanaka - Bho;
~ (32) Singaka (or sidgaka ?) - H. Vig.
(33) Durmilitd - ND; (same as 29 above ?)
(34) Preksana - $a.
(35) Parijataka - $i.
(36) Kalpavalli - $a.
(37) Mallika - $3;
(38) Lasaka - $a.
(39) Sallapa - Sa.
{40) Samllapa(ka)- NLRK. Vis.
(41) Vvilasika - Vis.
(42) Prakarani - ND.
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We will now proceed with examining the special features of two of these
upariipakas, given by Bhoja, — to begin with. First, we will introduce this topic
with a quotation from Dr. Raghavan (pp. 546, ibid).

“The uparfipaka chapter of Sanskrit Natyasastra treatises is very important for
students of the history and development of Indian dance and minor
representations belonging to the vast indigenous Indian theatre. The upariipakas
are, as distinguished by Bhoja and Dhanaiijaya, emotional fragments, compared
to riupakas which present a major theme with the unity of a single rasa running
through and fed by other subsidiary rasas. Although ancient Indian drama or
Sanskrit drama as envisaged by Bharata is of the nature of a dance-drama, with
music and dance-movements, it is the upariipaka class of performances that is so
par excellence; for in them music and dance predominate; most of them. are
merely dances accompanied by songs, interpreting through abhinaya or gesture
the emotional contents of the song. Many are, like the Bhina among the
dasartipakas, done by one person : ekapitra-harya; in fact, the verse cited in the
Dasa-rlipakavaloka (I. 8) makes all the seven varieties, Dombi etc., ‘eka-harya.’
Whatever definitions early works like that of Kohala might have given to each of
the forms in this class, we do not have now; and except for stray references and
discussions in the Abhinavabharati, as at the end of ch. IV., the $r. Pra. of Bhoja
is the earliest treatise available to us which fully describes them. It is from the
~ §r. Pra. that Saraditanaya borrows his descriptions of many of the uparfipakas in
ch. IX. of his work.”- With due respect to Dr. Raghavan, we will not use the term
“borrows”. Perhaps Saradatanaya also had a living tradition before him and he
gives some more types also. It is better to use the term “accepts” in place of
“borrows”, for both Hemacandra and $araditanaya and later Viévanitha, These
authors “accept” what is found to be “acceptable”. This is a better expression,
which does justice to the efforts of later writers. We now begin with two of the
upariipakas as seen in Bhoja and also as accepted by later theorists.

-(1) Srigadita-

(pp. 466, Sr. Pra. ibid)- Bhoja defines it as,
“tatra Sririva danava-satror, yasmin kuldrgana patyuh;
vamayati Saurya-dhairya-prabhrti-gunah agratah sakhyah,
patyd ca vipralabdha gitavye tah kramad updlabhante.
§rigaditam iti manisibhir udahrto’sau, padabhinayah”
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This upartipaka is concerned with moments of separation and hence there is
vipralambha-ériigira depicted in it. The person concerned is a kulangana, a lady
from a respectable family, and she describes her feelings to a friend, a second
character here. The description is centred round the husband’s high qualities of
valour, firmness or fortitude, etc. If she is deceived by her lover / husband, she
is a vipralabdha and she in turn admonishes (him). The theme is presented in
song. This is a variety of padarthabhinaya as against vakyarthabhinaya. Bhoja -
does not cite any illustration of this type. The name ‘Sri-gadita’ is explained by
Bhoja as due to the fact that the kulingani, a heroine belonging to a noble
family, describes (gadita) her husband’s qualities like goddess Laxmi or $n,
describing those of her lord, Nirdyana. The ‘Srigadita’ of Bhoja can be placed
with the Sidgaka or Silpaka of Abhinavagupta. In this a separated heroine relates’
to her friend the bad and unruly conduct of her husband. Sidgaka represents
only a complaint and therefore a negative aspect of the narrator lady’s husband,
the Srigadita first describes the good qualities and then after being deceived, the
lady finds fault with her husband. Dr. Raghavan tries to place this variety with
the modern ‘Kuravaiici’ art-form prevalent in Tamil.

We have noted above that this art-form is known to Dhanika, Hemacandra, -
the Nityadarpana, $iraditanaya, the NLRK., Vagbhata II, and Viévanitha.

Dhanika simply mentions frigadita by name, under DR. L. 8., in a verse along
with dombi, bhana, bhani, prasthana, rasaka, and kdvya — a total of seven art-
forms in all, over and above the ten major types and also natka.

Hemacandra (Ka. §a. VIIL. vs. 69. Edn. Parikh/Kulkarni, pp. 449) has-

“yvasmin kulangana patyuh
sakhyagre varnayed gunan,
updlambhan ca kurute,
geye Srigaditam bhavet.” |
This is the same as Bhoja. This is ‘geya’/preksya.- It is an art-form where song
(geya) and also dance predominate. H. accepts Bhoja. The Natyadarpana has-
(ND. IV. stitra 299/1,2) : $iriva danavaatror
yasmin kulangand patyuh... etc. This is accepted from Bhoja without any
change. No illustraton is cited.
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éaradétanaya has -

(BP. IX. 13, pp. 378, Edn. Agrawal, ibid)-
“atha $rigaditam vidyat
prasiddhoditta-nayakam,
bharati-vrtti-bahulam
udatta-vacandnvitam.
garbhavamasa-sandhibhydm
Sinyam prakhydta-niyakam,
ekankam, vipralambhakhya-
rasa-prayant kvacit kvacit.
Yyasmin kulangana patyﬁ?_l
daurya-dhairyadikan gunan,
sakhindm agrato vakti,
tan upalabhate’tha va.
vipralabdhda ca tenaiva
yadi, tatsangamasayd
dsind, yatra lalitam
priyabhoga-vibhiisitam
utkanthitd pathed-gayet
pathyam va gitameva vd,
evamvidham $rigaditam
ramdnandam yatha krtam.”

-Séradétanaya has something more to say than the earlier writers. He cites an
example viz. Rimanandam. For $araditanaya, this art-form is not just all dance
and music but is a play, a type of drama, with one act and three samdhis such
as mukha, pratimukha, and nirvahana, with garbha and avamaréa absent from it.
It has a famous and nobly born hero and is decorated with lofty expression —
uditta-vacananvitam. There is prominance of bharati-vrtti and this suggests that
the physical action may be on a low key with descriptive element thriving.
Because of this we have a ot of talks, wherein a lady from a noble family

describes before her friends (=sakhinim agrato vakt) (and this is against a
. single friend as described by Bhoja, Hemacandra and the ND), the high qualites
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of her husband, or she rebukes him or runs down these qualities in case if she
is deceived by him. She sits there with a hope of getting united with him and
dresses herself in beautiful attire and ornaments. This is also the visakasajja
avastha. Perhaps after getting ready and waiting for him for long she feels
frustrated and finds faults with him. She is utkanthita also, and getting very
eager she either recites or sings. Thus, there is lot of love in separation here. But
what is important for $iradatanaya is that he calls it an art-form to be staged in
a single act. The nayika appears in three stages as vasaka-sajja, utkanthita and
vipralabdha. The nayaka is also a famous character ‘prasiddhodatta’ and
‘prakhyata’, which perhaps gives some historicity to the story or theme. :

. The NLRK. has the following : atha érigaditam. yatra strir asina karupam
pathati. ekankam. udatta-vacana-krtam, bharati-vriti-pradhanam, prakhyata-'vasm-
nayakam, yatha- krida-rasatalam.

Obviously the NLRK. has the definition of éri-gadita modelled on
Saraditanaya. Dr. De (SP.) (pp. 310) observes that Sidgaranandin's date is
uncertain but Bahuriipa Misra (later than 1250 A.D.) knows him. So, he could
be somewhere berween 1150 AD-1200 AD. Saradatanaya is placed by Dr. De
(pp- 238, SP. ibid) between 1100-1300 A. D. So, either Saraditanaya was
Sagaranandin’s near predecessor or was his contemporary or perhaps even his
junior contemporary. But looking at NLRK’S style and treatment, it seems its
author tries to give prose summary of authentic works. Hence, we are inclined
to place Saraditanaya eatlier than Sagaranandin. But this is only a personal
impression. [t could be otherwise also. But for the sake of convenience we will
place NLRK after BP. Or, both of them must be imbibing a common tradition,
perhaps seen earlier in Bhoja — what we may call the Milava tradition.

So, for NLRK also, as seen in BP., this minor art-form has one act, is having
bharati vrtti as predominant diction, is having a famous theme and a famous
hero, and is full of lofty expressions and the female character here is engaged in

- woes — karupam pathati — perhaps because she is deceived by her husband

whose great qualities have proved to be otherwise in her case personally,
especially where love-matters are concerned, the illustration cited is krida-
rasatalam. The BP. has a more elaborate and more methodical presentation
which thus could be, possibly an improvement on NLRK'S presentation and
therefore later. Whatever it may be, for our methodology we have preferred to
place the BP. earlier than the NLRK.
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Vagbhata (II), naming his work and also modelling it after the
Kavyanusasana of Hemacandra, calls srigadita as ‘geya’ art-formn. Hemacandra
divides ‘preksya’ i. e. abhineya as pathya and geya, but Viagbhata does not
indicate that he rakes geya also as abhineya. But we may conclude that as he
chooses to follow Hemacandra, for him also the ‘geya’ art-forms are part of
abhineya also. He observes : (pp. 18, ibid}

“ekasiitram tu netd syad
gopastrinam yatha harth.
yasmin kularngana patyuﬁ
sakfiyagre varmayed gunan,
upalaribhamt  ca  kurute.
geye Srigaditam tu tat.”
As is Hari of gopis, so there is one neta i. e. niayaka and in this ‘geya’ art-

form, the heroine, a nobly born lady, describes before her friend the qualities of
her husband; and also passes admonition.

In the Sahitya-darpana (=5.D.)

Vidvanatha obsesves : (8. D. V1. 293/295) :
“prakhydtavittam ekdngam
prakhydtodatta-ndyakam, ‘
prasiddha-ndyikam,
garblha-vimarsabliyam vivarjitam. (VI/293)
bharati-vrtti-bahulam |
sri-ti-sabdena sankulam,
matan Srigaditamn ndma
vidvadbhir uparupakarn. (V1/294)
srir (strir} asind srigadite
gayet kificit pathed api,
ekdriko bharatiprdya
iti kecit pracaksate. (VI. 295}

Obviously this is modelled after the BP. But there is something more.
Witvanatha does not cite an illustration, which he does quite often in other art-
forms. Here he says — Gihyam udaharanaim. Then, he says that this art-form is
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“$ri”-iti sabdena sankulam.” Perhaps he came across illustratons where ‘Sr-$§abda

was read invariably. In vs. 295, he says érir asini... meaning wherein $ri or.
Laksrm, while sitting either sings or speaks. But our suggestion is that is place of
‘$1T we can read ‘Str?, for it is so in other definitions also. The NLRK read-—yatra

striv asina karupam pathati, wherein we do not have a reference to ‘geya’. Here

we have “gayet” and “pathet”. So, perhaps in Vi$vanitha's tine this art-form had

both song and recitation also. Again, the S. D. expects the nayika also to be

prasiddhd i. e. famous. The SD. clearly calls it an “upa-riipaka”. But its having

one act is an opinion held by ‘some’ — ‘kecit pracaksate’. So, for Viévanitha also

this is an art-form with dance, eloquence and acting also, as its special features. -
Like the BP. this act has neither ‘garbha’ or ‘vimarsa’ juncture.

Dwrmilika (or, .td) is the next art-form, Bhoja discusses at ér. Pra. XI.' pp
466, ibid. Bhoja observes :
“caurya-rata-pratibhedam
yanor anuraga-vamanam va'’pi,
yatra gramya-kathabhih
kurute kila diatika rahasi,
mantrayati  ca tadvisaye
nyag-jatitvena ydcate ca vasu,
labdhva'pi labdhum icchati
durmilita ndma sa  bhavati. |
This art-form is also discussed later by ND., BP., NLRK and also SD. ND. calls
it Durmilitd. BP. calls it Durmallika. SD. calls it “Durmalli”.

For Bhoja, its theme concerns itself with a secret love-intrigue or it is
sometiines a description of love between two young persons. This secret love
affair is described before the audience by a female servant, a diieiki, in vulgar
language. The male or female lover whose love is being described makes an
appearance and makes a plan (in secret !} with the messenger who being a
lowly-born asks for money (to do the work and also to keep the mouth shut).
After getting money tries to get more (as if by blackmail). No illustration is
cited by Bhoja.

The ND. (IV./3) accepts Bhoja’s definition verbatim. The name given to this
art-form is “durmilita”.
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BP. of Siradatanaya has both “durmallika” and also “mallika”, which we will
take up later. Bhoja's durmilika and ND.’s durmilita is “durmallika” in BP., which
observes- (pp. 391, Ch. IX/ 51, 52, 53; Edn. Agrawal, ibid) :

“gtha durmallikd nama praudha-ndagara-nayika.
catiranka catussamdhir,
garbhe-samdiii-vina-kita.

vito vilasati svairam,
prathamdnke (tri} nadikah.
vidusako dvitiye'ike

vilasat pafica-nadikah,
pithamardo viharati

titiye sapta nadikal),
vitadi-tritaya-krida

caturthe dasa-nadikah. - IX/51
caurya-rati pratibhedam

ylinor anurdga-vamanarit kva’pi,
yatra gramya-kathabhih

kurute kila ditika rahast.
mantrayati ca tadvisayan-
nyag-jatitvena ydcate ca vasu,
labdhwva'pi labdhum icchati

ya sd durmallika namna.

endm dwrmallikam

anye pr&hur matta-mallikam it. X / 52
yasydm udbhavyal sydt
purchita'mdtya-tapasadinam,
prarabdha’nirval,

sd’pi ca matta-mallika bhavati.
ksudrakathd matta-mallikd

yeha maharastra-bhdsaya bha.vati,
gorocane ca kdryd

anangavati bhdva-rasa-vidya.
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Saraditanaya is both lucid and exhaustive in his treatment. He says that some
call durmallika by the name of ‘matta-mallika’ also. Even though he is acquainted
with Bhoja and also perhaps with the ND., he does not notice the titles viz.
dunnilikd or durmilita read in the above two sources respectively.

The BP. observes that this art-form has a heroine who is mature (both in age
and experience) and is a cultured lady of cultivated taste i. e. nagara’. So, -
perhaps she resides in an urban place. Again, durmallika has four acts. All four
satdhis, except the ‘garbha’-samdli are visible .in this. The first act has the free’
activity of a ‘vita’ and it lasts upto three nidikds. Thus, the first act has a
duration of 3 nadi = 6 ghadis (one ghadi = 24 minutes) so 6 ghadis = 24 x 6
= 144 minutes. This comes to two and a quarter hours. The second act’is longer
with 5 nadikas i. e. ten ghadis equivalent to 240 minutes i. e. four hours. In this
act we have the free activity of the vidiisaka. The pithamarda has his free role in
the third act which had the duration of seven nadikas i. e. 14 ghadis = 14 x 24
= 336 minutes i. e. Five hours and a half roughly. The fourth act comprises of
ten nadikas i. e. 480 minutes equivalent to 8 hours ! So, the whole show takes
up Zhr. 15, 4hrs., 5 hrs and 30 minutes and 8 hrs i. e., 19 hrs and 45 minutes.
Perhaps the show was staged by the end of the day in a make-shift theatre in a
temple at the outskirts of a village and it went on upto nearly a week in a
leisurely fashion ! Again these art-forms were also folk-art-forms and had a lot of
dance, music and drama in them. The expression ‘vitadi-tritaya’ is explained by
Dr. Agrawal (pp. 291 ibid) as “threefold” thus taking it to mean the threefold
activity of vita. But we may choose to take “mritaya” as a ‘group of three)
meaning the fourth act here abounds in the activity of the three taken together,
i. e. of vita, vidtisaka and pithamarda.

Sﬁradétanaya further (IX/52) makes observations that are read in Bhoja
also. Here a maid-servant, a lady messenger or diitiki describes the secret
love-adventure of a couple, or describes the love affair of two young people in
vulgar language. Then enters into a secret deal {with the lovers). Here ‘rahasi’
of the second line is to be read with the third line as “rahasi mantrayati”~ She
makes a plan, enters into a deal concerning ‘tadvisaya' i. e. the secret love
affair. She being a woman lowly born, i. e. she being a women of low culture
and low taste, asks for money (in return). After grabing some amount she
becomes avaricious and asks for more money. This durmallika is also named
matta-matlika by others.
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That also is termed matta-mallika in which imaginary lack of activity in case
of a project on hand of the office-bearers such as a minister or a purohita — a
preceptor—, or tapasa i. €. an ascetic etc. is delineated. A trivial story
ksudrakatha related in Maharaétra-bhisa is also termed matta-mallika.

The line “gorocane ca karya
anangavatt bhava-rasa-vidya”
is not clear. But ‘gorocana’ is explained by Monier-Williams, pp. 366 as, “a
bright yellow orpiment prepared from the bile of cattle employed in painting,
dyeing, and in iarking Tilaka on the forehead; in medicine used as a sedative”....
etc. Thus perhaps ‘anangavatT is an illustration of a trivial story narrated on the
occasion of preparing ‘gorocana’ (or. na.). Again ‘bhiva-rasa-vidyd' also is not very
clear. ‘Rasa-vidya' could have something to do with rasayana-vidya, i. e. medicine.
Anangavati is said to be ‘bhava-rasa-vidya’, which is a clumsy expression. May be
it is full of bhava, rasa and rasa-vidya ! or, “having predominance of bhava and
rasa-vidyd”. We are not very clear abour this.

The NLRK. has the following on this art-form (pp. 302, 3, Edn. Babulal
Shastri, ibid) :-
atha durmallika. caturanka, garbha-samdhi-$iinya. yathd bindumati. asyam
. ekafko  vita-vildsamayah, dvitiyo vidusaka-vilisamayal. trtiyah pithamarda-
 vilisamayah caturthah négara-vilasamayah prathamastu tri- nadikah, dvitiyah
panca-nadlkah sesau dasa-nadikau.
Obviously this seems to be the summary of Siradatanaya’s writing. But
* according to the NLRK., the fourth act is full of sporting activity of nagaraka, or
a cultured citizen. Thus it is going to be grace and culture. Again the further
details as read in BP. are also omitted here. They were seen in Bhoja and ND.
also. The illustration cited is “bindumati”. - The Sahitya-darpana of Viévanatha
has the following :
S.D. calils it ‘durmall?
$.D.V1. 303-305 read as,
“durmalli caturanka syat
kaist-bharati-yuta.
a-garbha, nagara-nara,
nytna-nayaka-bhisita. -VI. 303. $.D.
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trinalih prathamonkosydn
vita-kridamayo bhavet
parica-nalir dvitiyorikal
vidiisaka-vilasavan. - V1/304
snndlikas trtiyal tu
pithamarda-vildsavan
caturtho dasanalil syad
-ankal kri“t_iita-n&garah. o

Here also, a maid messenger talking about the secret love of someone and
trying to expioit the situation and getting money for it etc.——, the vulgarity going
with this narration etc. — all these features are missing. As for the duration of
acts, there is some difference in all these accounts. But that it was a spectacle in
four acts is alimost cominon. The S.D. suggests that the hero is a lowly-born-
“nyﬁna-néyixka”, and other male characters are urbane, ‘Bindumat’ is cited as an
illustration and this could be from the NLRK. Thus, the description of this art-
form differs not only in name but also features. But that it is more of drama, and
of course also of song and music, is proved by its having four acts and its having'

the predominance of bharati vrtti.

(1)
(2)
(3)
@
(5}

(6)

»

References
(along with abbreviations)

Bhoja's Srigaraprakasa — V. Raghavan Edn. '63, Madras.

Laws and Practice of Sanskrit-drama — Edn. 61, Surendranath Shastri-Varanasi.
Types of Drama — D. R. Mankad.

Smigara Prakidsa (=ér.Pra)-Bhoja; Edn Josyer: Mysore Vol. 1. IV °S5, '63 etc.
Natyasdasastra of Bharara (NS.)

with Abhinavabhdrati (A.bh.)- Vol. . 1I. G.0.S. Vadodara

Vol. 1. Edn. '92 K. Krishnamoortty

Vol. 11. *34, Kavi; G.O.5.;

Vol. II. 2001 Kulkarni & Nandi {second Edn.)

Kavyanusasana (ka.$a)- Hemacandra

Edn. Parikh & Kulkarni. Bombay. '64

& Edn. Nandi, L. D. Indology. Ahd. 2000.



Vol. XXV, 2002 GENERAL INTRODUCTION TO UPARUPAKAS... 37

(7) Natyadarpana (ND.) of Ramacandra & Gunacandra. Edn. G.0.S Vadodara
& Edn. Pundit Vidvesvara, Delhi '61

(8) Dasariipaka with Avaloka — Adyar library series, Madras, '69 (D.R.) Prof. T.
Venkatacharya. '

(9) Bhavaprakasana- (BP.) of Saradatanaya (§a).- Edn. M. M. Agrawal, Chawkhamba
Vidyabhavan, Varanasi, '83)

(10) Natakalaksanaratnakosa (NLRK) of Sagaranandin (=Sa)-Edn. Babulal shastri —
Chawkhamba skt. samsthan Varanasi- ‘72.

(11) Kavyanusasana of Vagbhata Il {Va.)- N.S. Bombay '15,

(12) Sahiryadarpana (8D) of Visvanatha-with Laxmi chaw. Skr. samsthan Varanasi-
'85.

(13) S.D. - Edn. MLBD; '56; Sri Salagrama $astri.



ALAMKARAKARIKA* — a critical study

PARUL K. MANKAD

Alamkarasastra has its own reputated place in the field of Sanskrit learning
and research. The word Alamkara is used in two types of senses : wider and
limited. The first represents the whole idea of poetic beauty. Anything like guna,
riti, vrtti, the alamkaras of word and of sense, the rasa, the samdhyangas, the
vrityangas and whatever else that beautifies poetry are known by the term
‘alamkéra’ (beauty of poetry). And the latter sense represents only the figures of
speech and sense. Anandavardhana’s predecessors upheld both the terms, while
Anandavardhana and his followers have used the term alamkara in limited sense. .
Since Bhainaha and others and up to Narendraprabha have used the wider sense
even the titles of their works such as Kavyalamkira, Alanikaramahodadhi,
incorporate the term — Ruyyaka, Sobhakaramitra, Appayyadiksita have used the
word alamkara in limited sense.

The present work proposes to discuss arthalamkaras in Kuvalayinanda as
delineated in it. Naturally here the term alamkira is used in limited sense.
Jayadeva's Candriloka (fifth chapter) has influenced the present work. But
style and language and form are same with Appayyadiksita’s Kuvalayananda
(=Ku.). Of course Ku.’s vrtti is larger than the tippana on Alamkirakarika. The
tippana seems to be influenced by the commentary of Asaddharabhatta on Ku.
One cannot be sure whether the author of Alamkarakarika and that of AK.-
Tippana are the same. Both the scripts are written by different scribes. So, may
be the writer of Tippana is not the same as AK.’s — The Tippanakira is also

* Based on the ms. available from the collection of mss. in the L. D. lnstitute of
Indology, Ahmedabad.
Descripticn of the ms. material.
No. . &. ¥, § 5698 -
~ size - 26" x 11.2
Pages - seven.
country paper, 12 to 14 lines to a page; 40 letters to a line, Devanagari characters;
borders ruled with double black lines. The Tippana is written in margin.
Age - Samvar 1825
Condition - good.
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anonymous. Because of lack of evidence at present, we can only say that the
said manuscript contains the two works : (1) Alamkarakirika and (2) its
Tippana. The colophon runs as follows :

AeEEPRY RS saseRrEY: |
Haq {¢y ¥ wEmf 4 R we sfhvrammd g, gReisanihy. ofsa sanesray:
ot TSR Afrftieeiosy | (- )

The &. &. (= The year of copying this work) is 1825 of Vikram era, i. e.,
A.D.) 1881.

On the last page Savaiya (¥3AT) is also written by the scribes of the

manuscript in the vacant place. The time is of 19th century during the reign of
the famous king Fatehasimharava Gaikwad of Baroda.

The Alamkarakirika treats the following alamkaras :-

(3) I () 3= (3) W (¥) 9l (&) &9 (&) IR (o) qfer (¢) wf=
(R) 8Re (20) mfar (22) IWaw (2R) wwwfawaitfe (23) srvgarfawaifRe
(%) WEwifaeaifie (g4) ga~nfayife (26) wFmfamaifes (o) uenfamifs
(2¢) sramfermnfes (2%) geadfimn (o) Guw (1) TexrgRedias () nfafdve
() Tegratgfrdia (y) aReregm (4) gorr (6) PRl (v) afits (R¢) @fE
{R) w%s (3o) wmmify (33) afem (3R) oReRER (33) W (3¥) Swgage@r
() TR (38) TS (o) g (3¢) AT (3%) 089 (¥o) Frdumma
(¥2) R (%3) IR (¥3) s () sranfy (xt-.) (¥&) au () i
(ve) o1 (%) Rfem (wo) ST (4) Fashy (4R) =TaTar (43 ) SOMHTET () CETaRY
{44) AR (48) BR (W) FuTET (4¢) Tt (4R) o (o) ufe (52) e
(&R) u=g (83) FREHATH (BY) FATY (%) 9o (&&) Fraamtafar (&) F=afom
(&¢) aruf=reara (63) R (o) MAIRE (02) w1 (0?) Rramaamfy (93) e
() grdim (t) FrerET (ue) IPM (o) 3TEW ('9¢) W (9]) AW (¢o) HH
{62) Tl (¢R) T (£3) THET (%) S (<) HferT (¢8) quRg (¢o) AR
(¢e) R (¢)) e (Re) Form (%) g (R2) Rftm (R3) =i (R¥) EIfe
(%) 1 (&) ARMFE () BFRE (R¢) THE (%) @IERS (200) wifim
{20%) Jar (20R) FreRm (103) afitier (Ro%) SFagRF (ou) Rrexeidfir (208) BTt and
' ({Q:O'e) ‘raaal} ASFIGs and 8 TRV have been only mentioned and not defined.
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These alamkiras have not been narrated in classified manner though the se-
quence is almost according to Ruyyaka, has been also given in the Ku. But Ku.
has mentioned other alamkaras too, which were not described by the alamkarakarika.

So YHZATY and qUNHE are sixteen more alamkaras mentioned in the Ku.

The text :

The A. K. is composed in a Karika form. The style of the Karikas is same as
that of the Ku. The definition of the concerned alarikira is given in the first half
of the Karika’s and the illustrations of the same is given in 2nd half of the
Kérika's. But here we do not find any Tippana or vrtti written by the author
himself. One Tippana is found but it does not seem to be by the author of the
Karika. The Tippana is short but is full of various references, e.g. of Koéa,
grammar and alamkira works.

The text stands with the benedictory verse, the first addressed to Goddess
Parvati and next to Shivi-Parvati both. Then the author has prayed Lord
Mukunda (= Vishnu) and begged for everlasting welfare.

The content and its Purpose : _.

The A. K. is prakarana typed. So naturally only the alamkira field of poetics
has been dealt with by the author. This beautiful ‘TEIAGNETR: *(= collection of
definition and illustrations) is written for the beginners, (S1# = innocent one).

The author admits that this work has been written on the base of Candraloka. In
fact the influence of Ku. also is found therein :

9T TZTENE JYAX TETCTRULEIET: r.
urar T Anrfdater Al B 1-wi

The author seems to be the follower of alarkdra-parampara (tradition). He
holds the same views as Ku. Some of its readings are different from Candrailoka
and also from Ku. (5/71).

The author of the Tippana is also unknown to us. He has explained not all
the Karikas of A. K. but has chosen some selected alamkiras and written the
Tippana on them. He has written the Tippana on the following alamkiras :-

(2) 39 () w9 (3) vhoomw (x) 3@ (4) Ffa (]) W= (o) T2 (¢) gegh
(%) STl (20) e (21) ETFRATARE (13) VgwiwARE (13) SFEafERiRe
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(%) Tuenfofe (1) sermfaTmEites (18) geaafmm (ve) dow (2¢) gRaemn
(2%) fRefar (o) afta (31) 3w (33) Srwegawwiar (33) FQadt (3¥) =™fE ([u)
e (&) fonmraem () smmnfy (¢) fafim (1) fadie (30) aamma (3) diwem
(3) IR (33) W (3¥) AW () EEER (38) fiftwm (3v) am=
(3¢) I (3R) R (vo) FRE (¥) 37T (¥R) FFfw ¢ |

He is highly influenced by Asidhara Bhatta’s Kuvalayanandadipika tika' as is
evident on the basis of some of the following observations :- .

Karika-1

St - mﬁwwwmmmmlmmmn
(p-2)

and feogor-

iyt ardeaTaRoiiE TR | TR | TR i qafend: (- (p-1)

= - says about § etc.

I ATHANRIEE TRNHEIZIATAN: A% | 39 weee g ovada: | (p. 5)
Tippana follows it

| Karika-7

SfT- (p-6)
- aﬂqnmmﬁﬁl(a)&@ﬂﬂﬂzmiuﬁaﬁﬁm(a)m
- (3) ArEREEr () udforegw 3fr (W) maﬁrW|m
(ﬁ)“ﬁﬂm(@)mﬁﬁm%ﬁ'(é)

1. 1, feogor-

~In the Tippana these varieties are given with slight changes :

(1) oAt () IRIRT (3) WHRITIERI (¥) ATERTREGRT (1) ITA (%)
TTHHAH () THITHARGNT (&) SETTUARTSRRINT | Tasi @: Y 39 &7 | (p)
Both have quoted the verse of FRsHfiuiur-sal#t depfio etc. (p-6)
&iftra- -
. FEERf wdifs s aworiade | RS Fdad: | @sefdiE
ST | FREVIIHRR] S RGN U: | (p-9)
~ and Tippana
FqEeRO AT Fte wadifa 9 | (p- )
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(3?) afoms
AFT reads- '
fsramd: fFd gfa feand: Dramamasaefé oftoms: | (p-55)
and Tippana
qfoomafe- fFard: frararasgafE ofomm: | - - )
- reads B
I STE T G TUE gl wnml wegen | @ 9 shomnfefe g

WRETENS: | (p-11)

and Tippana
ghfer | gnpE oTest o ) TS IUNH, T IWAT | (p- )

- S~

RrarIae: SUrEENER 1----- mmmmmnlmm

T gumﬂslmugﬁzﬂuﬁmnﬁwlma@ﬁma%wa(p-m

and Tippana-
gssﬁlmmwﬁﬁlmﬁﬁ|mmﬁaltﬂﬁﬁrlwmm -(p )

(24) wfawfagwm: |

&ftr-oa o Q m:'mr_ga' med gfawfy srdterd: |
and Tippana '
wred ot | (p- )

(42) wgenfaymaife:-

S -

- TR TAtararaRei I FRwe)arar mite: | -(p-21)

Tippana has changed this as-

FEATTIFTA AR FREEIar 1d: sfy e 9 | (p- )
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But the reading of Dipika is better. It seems here (=in A. K.) ‘€ has fallen.
(43) EEFwEY Y -

HHT- FANTGIIRRET SfsrerElmmtaT: | -(p-23)
and Tippana-

&N 1-3T0NF MFRTTdal Tw Evat aerd FeRarTE:
TR 4 -(p- )

¥ Rafeaa e frer mEerE § 380 S e |
(46) (araT)
fearfeafae
- ¥ o, @ femrEar: Rafve: ata mwafes iRy so@w: |
qyHETIaTe oot | (Ef - g, 23)
And in Tippana fémféaa: is mentioned with slight difference.
ﬁm .
FEgATER: SnveRt: P i ot Ayt Bedd ) (p-27)
féWﬂT = 0on ﬂm
o arqgma‘tmwﬁqﬁmmsz Wmmﬁwmﬁw T Fageami-
ﬂTfW !
it - &ift-
e anfimd e argardaf wlen: | -39
feoqur
guiHAraR 3 AR | (p- )
72 AT |

aﬁmmm&mmﬁﬁam:aﬁwgmé:agﬁmml 71-
(38
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and feoqm .
33 g Renfd dar gadaar PR sfsfe: | --)

Asadhara's AT is short but valuable commentary on Ku. He cited in 18th

century - (1775 $aka & 1850 A.D.), while Tippana is simple and sometimes gives .
only the meaning of the words. After two hundred years of Ku. Alamkarakiriki
was written in Gujarat. The author was a Jaina Acirya, so this is one more
contribution of Jaina Gurjara Acirya to the Alamkarasistra. Though this work -
does not deserve much credit, it is a little mput of Gujarat and Jaina Alamkanka
to the Kavyasastra,

References

1. Total 123 alatikaras have been acknowledged therein. List is taken from the
front page of the Mss.
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MADHYAMIKAS THEORY OF ERROR IN COMPARISON
WITH ANYAKHYATI OF SUDDHADVAITA SCHOOL

PROF. DR. YAJNESHWAR S. SHASTRI

The theory of error is one of the important topics, which is discussed by
almost all Philosophical systems of India. This matter is focus of Realists as well
as Idealists Schools of Indian Philosophy. The realistic schools are also divided
into two greups. One group holds that error is mere non-apprehension.
Prabhakara-Mimamsaka, earlier Sankhya and Ramanuja belong to this category.
Akhyati of Prabhakara, Satkhyati of earlier Sankhya and Yathérthakhyati of
Ramanuja hold that error is mere non-apprehension and reject the subjective
element, in error altogether. Error is treated as partial truth by these theories.

- The another group treats error as mere misapprehension. The Viparitakhyat of
‘Kumdrila, the Anyathakhyati of Naiyayikas, the Sadasatkhyati of later Sankhya
and of Jainism fall under this group. According to these theories error in
- misapprehension and admit the subjective element in error. Error is regarded as
partial mis-representation. Madhyamika School, Vijiianavada and Advaita Vedanta
belong. to Idealist Schools:

Every school ftried to solve this problem in the back-ground of its own
phdosophlcal stand-point. Realists tried to explain the error in their own way.
One thing is very clear that- all these theories put forth by the realists cannot
£xplain the fact of error sadsfactorily. Error cannot be taken as mere non-
Apprebension, for there is definitely a subjective element involved in error which
JA later on contradicted by the sublating cognition. This view ignores the fact that
#'long as  error lasts, it is taken as true and prompts activity, though it may

tin failure. In the case of ‘Shell-silver’ illusion, there is actual presentation
ﬁ silver to consciousness and not a mere memory image. If the two cognitions
;__ﬂnd apart unrelated, and if error is due to mere non-apprehension of their
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distinction, the natural question which arises is — do these two cognitions appear
in consciousness or not ? If they do, then there must be the cognition of their
distinction also, if they do not, they are unreal. The other group of realists,
which regards error as misapprehension equally fails to explain error. If error is
purely subjective, if knowledge can misrepresent its object, then realism stands .
rejected. How can the shell be misperceived as Silver ? Silver cannot be
perceived because it is not there and there can be no sense-contact with it. It
cannot be a mere memory image because as long as error lasts, there is actual
presentation of silver to consciousness. The real problem before these realists is
. if silver is real, it cannot be contradicted afterwards by the sublating cognition
of Shell, and if Sliver is unreal, how can it appear to consciousness during error .
? The realists answer is not very satisfactory in this regard. ' '

The Idealists, such as Miadhyamikas — Vijiianavadins and Adwvaita Vedantins
tried to give some kind of satisfactory answers advocating theory of non-
describability and anirvacaniyakhyati. Vaidika and Jain thinkers, wrongly ascribe
asatkhyati to Madhyamika or Stmyavada and atmakhydt to Vijfianavada of
Asanga and Vasubandhu. Nyaya-Vaisesika, Mimamsa, Vedanta and Jainism, have
presented, Madhyamika as upholders of asatkhyati and refuted it. Its presentation
and refutation is found in Jayanta Bhatta’s Nyayamaifijari, Bhamati and Kalpataru,
Sarvadarsanasangraha, and Syadvadaratnakara, Nyayakumudachandra and many
of the works of Vedic and Jaina Texts. This term or this theory is not found in
the original texts of Madhyamikas, such as Miilamadhyamika-karikd and
Vigrahavyavartani of Nagarjuna, and in the works of later Madhyamikas.

Asatkhyativida, as exposed by these Vaidika and Jaina thinkers, means that
in erroneous — perception, there is merely the perception of something which
is unreal or non-existent (asat). In the Shell-Silver illusion, the silver that is
perceived is neither real as something external nor even real as something
internal. Therefore it is absolutely unreal. There is no such thing as internal or
external, it is all void (Sfinya). If the silver would have been externally real,
then there would not have been any scope for erroneous perception. If the .
silver would have been merely an internal idea, then also there would have
been no explanation with regard to its external manifestation. It is as such,
asat or Siinya. It is ‘asat’ which is the object of perception in this context.
Thus, erroneous perception is declared to be ‘non-being’s apprehension
(Kuppaswamy Sastri p. 123).



Vol. XXV, 2002 MADHYAMIKAS THEORY OF ERROR... 47

Jayanta Bhatta in Nyayamaiijari, explains asatkhyati as : ‘in the illusory
cognition of a shell as a silver neither the shell nor the piece of silver is real. The
silver is unreal, since it is sublated at the disappearance of the illusion. The shell
is not real, since, it is but one factor of the sublating cognition, others being the
silver and the connection between the silver and the shell. Unlike the
Vijiidnavadins who hold that in error, the internal, appears to be the external, the
$tinyavadins, maintain that there is no such thing as internal or extemal, it is all
void. In the “Shell-Silver illusion” neither the shell nor the silver is real, it is just
an apprehension of the unreal as real.” (Nyayamaiijari p. 164).

Syadvadaramakara states that the Madhyamika uphold the asatkhyatvada,
that error consists in the manifestation of the non-existent object. The cognition
of silver in the shell is erroneous because it manifests the non-existent silver. The
thing that appears as silver cannot be consciousness, as it does not manifest itself
as ‘I am silver’ but as ‘This is Silver, as an external entity. It cannot also be real
thing, as no purpose is served thereby, and because it is cancelled as a real thing
by the cancelling cognition, ‘This is not Silver. Therefore, non-existent thing is

manifested there and hence the theory of error is called asatkhyati-ddT &9
wafifa g TRgEE sl a1 WY A aTEeTe, FYEEREaisE Taifd
FEHTEAT RIS MIEET; §6 i Seq@hRes SanFeEred; Ty o7k:;
FHTATIFITHTIETY, At aErad faumrfretye s sdan
STIRITETS; a6 oHE UF & Sinrafify steeef: | (FEEEEaR, p. 125)

It is very clear from this account that as per asatkhyad, the silver which is
perceived in the ‘Shell-silver illusion’ is really non-existent. It is neither the silver
which was perceived in a different place previously, nor is it 2 momentary silver
exclusively limited to the moment of illusion. It is non-existent (asat) which is
falsely perceived as existent (sat) i. e., silver. The silver in the ‘Shell-silver
illusion being-absolutely unreal nowhere exists. It neither exists in the present
situation nor even any-where else. The totally non-existent is apprehended as
existent. Error arises in taking something totally non-existent as existent.

It is important to note that, this asatkhyat exposes the unreality of silver as
against its apparent reality. But not only that, it al;so maintains that, whatever is
perceived as the ‘silver’ is also mere non-being or non-existent. That means. the
‘shell’, which is ordinarily accepted to be real as against the ‘silver’ is also
rejected as really not existing. Asatkhyati stands for complete void or Siinya. Both
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the ordinarily accepted erroneous perception as well as the valid perception are
declared to be erroneous. Only the erroneous character of shell is not empirically
known because of its practical utility. Here, along with the rejection of error, its

locus (3T8M) is also rejected. And it is this rejection of locus which is the
distinguishing features of this theory of asatkhyati.

The draw-back of this asatkhyati is that, it not only negates silver, but also
the ‘this’ (idam) or the very basis of error along with error. The Vedantins,
Naiyayikas and many others rightly point out that, that how can a totally non--
existent thing at all be apprehended. An absolute nought cannot -even be
conceived e. g. Son of a barren woman, what to speak of its being perceived.

" Jayanta Bhatta refutes this theory by asking ‘what does the term’ “Asatkhyat"
means ? Is it the awareness of an object which does not exist anywhere or does
it mean that it exists somewhere but is absent from the present locus ? Jayanta
argues that the first alternative is not tenable since no-body experiences an
unreal object. If the second alternative is accepted, then it is the same thing as
Viparitakhyati, according to which an error is the manifestation of a real object
in the form of a different object (N. M. I-166). It is also unreasonable to hold
that impression (Vasana) presents the unreal object, since Visana arises from the
experience of real objects, So, “an absolutely unreal object has a place, neither in
the world of theory nor in the world of practical.”

FrgarEasHE areinaEed |
AR ATg FAATITIAE 1l (N. M. 1-164).

This theory maintains that, all cognitions are cognitions of Sheer non-being.
But it is a marter of experience that Shell is misperceived as silver. This clearly
shows that something is being apprehended as something else. So, the silver
Characterisation of the presenr object may be found to be false after later
verification, but that something as the locus of silver characterisation is positively
present even at the time of error. Therefore, it is not the absolute nothing
(S't'lnya), which is perceived as something existent (Sat) but something is
apprehended as some other thing. In the ‘Shell-silver’ illusion, shell in the form
of ‘this’ (idam) remains, however, as the basis of silver apprehension. Here
something existent appears as silver and not that non-existent appears as existent
(sat). The silver that is perceived in illusion is unreal but the referent on which
silver is perceived cannot be rejected as void or Stnya. (B. Kar. p. 96).
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This is not really Madhyamikas view. This is a nihilistic interpretation of
Madhyamika view. This kind of asatkhyitivada as exposed by the classical Hindu
as well as the Jaina Philosophers can never be said as the thieory of actually
propounded by the Madhyamikas. The asatkhyativada as implying absolute Void is
not found or discussed by any Madhyamika Buddhist. The Madhyamika theory of
Stinya does not fit into the Classical exposition of the asatkhyativida. S$imya is
only significantly used in Madhyamika Philosophy to repudiate all empirical
entities. But the reality as the locus (adhisthdna) of all that are rejected as void,
is however not denied. The Simyavida does not mean ‘void® or ‘no-reality’
doctrine, but merely ‘no-view’ about Reality. The Madhyamikas did not evolve any
logical theories of their own. They, on the contrary, showed the contradictions

and faults involved in the logical theories of others. (If% Hre= Sfegm ax I T A

vagw: | AR 9 uw gfown qwm@af@ ¥ dw | -Vigrahavyavartani 29; and
Millamadhyamikakarikavrid p. 16.).

Médhyamikas are not propagator of absolute Siinya. For them, $iinya
transcends only the four categories of thought — (Catuskotivinirmuktam).
_Reality is neither existent, nor non-existent, nor both existent and non-existent,
nor different from existent and non-existent. Nagarjuna, a systematic
expounder of Madhyamika School or Sfinyavada, takes great care to see that
 his doctrine is not interpreted as Nihilism (Ucchedavada). He defines absolute
Reality as “that which can be directly relised, which is calm, in which there is
no manifold phenomena, which is free from all conceptual constructions,
which is non-dual, harmoneous - whole” -

| ATIEd WA T aieaay |
Rffeen srvnd ooq aeae smrg 1 (Milamadhyamikakariki. XVIIL 9).

In Madhyamika Philosophy Sunya signifies the absolute Reality, devoid of
multiplicity (M. V. S. 1. 15}. It is Siinya in the sense of non-describability, free
from empirical predicates. The word Simya, is understood in two senses in
Madhyamika system. First of all, it is Stnya from the point of view of
phenomena. It means Svabhavasiinya i. e. devoid of independent substantiality of
its own. All appearances are devoid of any essence or reality. They are
unsubstantial. Everything of which somthing can be predicated is relative
(Stinya). But from the Absolute point of view, it means prapafca-Sinya i. e.
devoid of verbalization, thought constructions and plurality. In its highest aspect,
it is the Absolute itself~wherein all plurality and relativity are merged and
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which transcends all categories of thought. (M. K. XXVI. 11). It is indescribable
in human language. It does not mean absolute blank or void. Nagarjuna makes
it very clear be stating that, “It cannot be called void or non-void, or both or
neither, but in order to indicate or convince others, it is called Stinya™

Wﬁﬁwmmﬁﬁﬁmml
v A A gmenf g FE 0 (M. K XXIL 11).

This shows that Madhyamika’s $finya is not mere non-being or asat. It is in
its highest sense, Reality itself, transcends all categories of thought and is the
transcendental background of the world phenomena.

Absolute Reality is beyond the range of all conceptual predication, no .
categories of thought applies to it. Avidya, presents it in ali the diverse forms, we
come across in our empirical experience. Avidya is responsible for all this varied
experience. The Absolute is the realm of ultimate Reality, avidya belongs to -
appearance. Avidya hides the real from us and in its place projects an unreal
appearance (3?"1?[ g N e add | — Bodhicaryavatarapatfijika p. 352).
The Salistambasiitra, defines avidya and identifies it with ajfiana (ignorance). It :
defines avidya as the non-apprehension of the real and its mis-apprehensidn as

different from what it is (F¥saferafe: Rremgfouf: sy "+ as quoted in B.

C. A p. p. 352). Thus, avidya has two functions — one is the covering the
essential nature of things (ivarana) and the other is projecting a false appearance
(asatkhyapana). These correspond to Sankara’s conception' of ‘Gvarana’ and
Viksepa Saktis (Powers of concealing and projecting) of Maya or Avidyi. Had
there been true knowledge, the appearance would not have been there at all.

Madhyamika Buddhist have accepted two kinds of truth viz., absolute truth
{paramarthasatya) and empirical truth (Samvrtisatya). Nagarjuna says, Buddha'’s
preaching is mainly based on these two kinds of truth :

¥ o ol garl et |
Alwagioad ¥ 9 9 T 1| M. K. XXIV-8
Candrakirti states that Samvrti is covering, it is the essence of ajfidna
(ignorance), on account of its completely enveloping the reality (®R=IIg o

wqfa: | W & awsg evgriTEEeRAg. 6gfafty 391d | MKV, p. 492).

Samvrti covers up entirely the real nature of things and makes them appear
otherwise.
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This Samvrd is error. Bodhicaryavatara identifies Samvrtisatya with error or
misapprehension by Stating that ‘avidya (ignorance), moha (delusion), and

Viparyaya (error or misapprehension) are synonyms of Samvrti (Jfer-wig-

farate 3fa qafam: | B.C.A. p. 352). This error is of two kinds : the universal error

and the other is the subjective or the individual error. Candrakirtri calls them as
lokasamvrti and alokasamvrti. Santideva calls them as tathyasamvrt and
Mithyasamvrti (B.C.A. p. 352). Lokasamvrti or tathyasamvrti, signifies empirical
truth and alokasamvrti or mithyasamnvrti, is empirical illusion or error, e. g.
things in dream, mirage, things perceived when the sense organs are not
properly functioning. Tathyasamvrti is the phenomenal truth and Mithyasamvrt
is falsity or error. These two kinds of truth correspond to the paratantra and
parikalpita truths of Vijiianavada and the Vyavahara {(empirical) and praribhisika
(illusory) degrees of truth of Sankara Vedanta.

According to Madhyamika at empirical level, there may be distinction
between ertor and valid knowledge, but at transcendental stand-point, even all
empirical knowledge come under the category of error. Both are based on
-contradiction, negativity, limitation and relativity. For convenience, we call the
former ‘appearance’ and the latter ‘error’. Both baffle the description, both are
. indescribable, for they can be called neither real nor as unreal. Contradiction is
the essence of all appearances, for non-contradiction belongs only to reality,
which is of the nature of pure-knowledge. Knowledge, therefore, removes
contradiction and the moment contradiction is removed, error vanishes.

According to Madhyamikas causation is a mark of the unreal. Whatever is
produced is liable to destruction and unreal, Avidya is beginningless positive
tendency, that is destroyed by true realisation. Avidya is indescribable, unreal,
ultimately. Thus, at empirical level, Madhyamikas exposition of theory error
may be said to be like that of Advaita-Vedantic theory of amirvacaniyakhyati.
When the Sheil is mistaken for Silver, the shell-delimited consciousness is the
ground on which silver and its cognition are illusorily imposed by
beginningless ignorance. This silver is not real, because, it is contadicted
sfterwards when the shell is known and it cannot be unreal, because, it
appears as silver as long as illusion lasts. It is therefore called Sfinya by
‘Madhyamikas and anirvacaniya, indescribable either as real as unreal by
Advaita Vedantins. Error is indescribable superimposition which is removed by
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right knowledge. It is true as long as it lasts, and becomes -unreal only when
it is contradicted by a highter knowledge. The illusory is sublated by the
phenomenal and the latter by the transcendental (C. D. Sharma-p. 232).

According to Suddhédvaitins error is knowledge of an altogether different
object like Silver than that which is in contact with sense organ (i. e. Shell).

Thus, it is known as anyakhyati : (333 TemmrrgfmT ey e e
ety et It | — enfafdd® p. 84). Error is knowledge of completely -

different object in place of perceived object (frmfar fmmfufooe®: | — gaiferdt

I 26-30). It is knowledge of another object than that which is in contact with

sense-organ 3fRgagaaraty f=t ord: | & f4. p. 84),

Purusottamacarana, explains the process of error of Suddhadvaitins. He
states, that previously generated experiences (of objects) are stored in the
buddhi, in the form of impressions. When causes of arousing these impressions
become predominent then a buddhivrtti taking the form of illusory object, is
pushed out or thrown out by Maya. Then, this buddhivrtti partially or
completely covering the object in front of us, appears externally or outside. So, -
on account of knowledge of illusory object than real object, this theory is

known as anyakhyati (77 qier=~Ry oIy dwwrew fae -3garad: gaed
arfrtaradt afegh: araar afy: Wwwgﬂaﬁqaﬁrmmmaﬁ

savrad s i sy @y ‘e sfy o i o
(Prasthanaramakara-IV. 25- 26)

It is knowledge of another illusory object (Mayika) which is not in contact
with sense organ. It is activity or modification o buddhi, so error is product of
Buddhivrtti. In the case of Shell-Silver illusion, Silver is illusory object created
by the buddhi, due to influence of Mayi. Here buddhi grasps the self-imagined
illusory silver. Deluded by Maya buddhi does not grasp the real nature of the
object-shell. Due to predominence of impressions of Silver, grasping the
similary of Shining, whiteness, etc., buddhi projects or creates silver on the
shell, then buddhi grasps the silver which is already existing in the mind.

(R i (ORI SrF SRR wd o Raify ) afe
eNa d ger fRitead | enfdfea® - (p. 84 and) Rvaiag g @efcwd
wattes mfyEaa fawdiafe )
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In the erroneous knowledge of silver on shell, knowledge of Silver is
known as- HTFUTTHRGE: i. e. in between creation. Silver is created in-between
sense and its object (i. e. Shell) by buddhi. This is false knowledge. This Silver
is imagined and thus unreal. Rg-aftmada W’ITWT 7 fedtsTe @ g

AAareas v gigwfove: R 3w - guifafaas -p. 85.

This illusory Silver is created by buddhi after Samanyajiiana only, i. e., first
there is sense-object contact-Shell and the eye, then indeterminate knowledge
arises, after that in-between the sense and the object, buddhi creates illusory
silver. Thus, in error, there is no real object (Silver) still, it appears as an object

sl srefag sirad | @nfiaTg p. 1). In the case of Shell-Silver, it is knowledge
in the form of buddhivrtt, projécted by Maya, appears or known in the form of
object. - 1: JFRRGATREY WaaT aft: RrnafmaReed e swisier er o
Y ) - Sar p. 3).

| Lalubhaqal explains this very lucidly. After the sense-object contact,
indeterminate knowledge takes place. After that, Maya creating a illusory or

false object in the buddhi, makes it object of buddhi, (object of knowledge).
This knowledge existing in buddhi is erroneous and its object is also false or -

iftusory gFRafawaal: G quragEER 9g g aifyd oged Rafr glafeh
Ty, a3 A A v, aem i | enhifaE . 86.)

Here, Purusottama partially agrees with Riminuja saying that, everything
is- 'B_r‘ahman (bralinatmaka), because everything is caused by the God-
(brahmapadanaka). As per trivrtkarana or Paficikarana, everything is the
nature- of everything (itaretaratmaka). Then natural question is, why not in
Shell-Silver illusion, silver cannot be accepted as valid knowledge ?
Purusottamna says that, we have to accept, there is something wrong in this

~ kind of knowledge, and accept it as anyakhyati - 7% SRHIENIE W FiHg fawat
© @) qf - -~ o weT wdwasly yw o - WeRatay sfrafaieeer fithna @
wdm g, S v A gAY, S-SR R 9
Y gEead woarieesir dvi frdfeeer v sdifmiacafefs, om: oy
WA 9f SRAgTE AUl Ay AT |- (- &ifeE p. 12)
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Madhyamikas say, it is Avidya or Samvrtti which hides the real from us and
projects on unreal object in its place, while Suddhadvaitins state that it is
Mayasakti influences buddhivriti and this buddhivrid partially or completely
convers the real object which is in front of us and appears externally. That means,
in the case of Shell-silver illusion internal buddhivreti or idea of silver appears’
externally it is illusory (Mayika). This knowledge of silver created by mind is

unreal. (frateey axgFa RemiEn afeae® av §9 | Prasthanaramakara p. 25).

In anyakhyati knowledge of one thing is projected as another thing due to
Miya. In Midhyamika system also, it is ignorance or Miya which covers the real
and projects another. In Advaita Vedanta also error arises due to avidya. In this
respect, these theories do not differ very much, cause of error is Maya or
ignorance, in all these systems. Vijilanavadins also hold that, in error the internal
idea appears to be the external object. Really, there is no external object
corresponding to it.

Suddhéadvaitins differ from Madhyamlkas saying that, knowledge of silver
created by mind is not real, but real Silver and Shell are not unreal even
empirical level, because, they are created by God, part of God- (Sadamséa). For
Madhyamika, both are unreal, at highest level, because of relatvity, and
contradiction.
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“PRTHU VAINYA EPISODE -
- AN ASTRONOMICAL INTERPRETATION”

Prof. D. G. VEDIA

“The Purana’s have no originality. The Purana merely copies some chapters
from some well-known authors, e.g. the Agnipurina borrows from an author
called Puskara.! “So says, Dr. K. P. Jayaswal, on the value of the Puranas as a
source of ancient Indian Polity. Many other Scholars also opine so. But one
should not forget that Puranas represent some natural phenomena or knowledge
of something in their own language. Moreover the purinas are not written by
one hand. So it becomes very difficult for any scholar to find out the purport
behind the myth represented. Dr. Hazra found it necessary to establish the
chronological order, but as the puranas are not constructed at a particular
period. Moreover a particular portion also can nor be assigned to a particular
~ period. Various portions of the ‘Puranas are developed time to time. Same had
been happened in the case of the myth. Prthu Vainya episode is the glaring
example of such happening. In this paper it is proposed. to examine the episode
as the astronomical phenomena.

Prthu Vainya episode and his cow-milching is referred to in the Vedic
Literature?, Mahabharata®, the Puranas’. Prthu is called Vainya, Son of Vena who
is invoked in a single hymn of Rv. X. 123.1. Although this name occurs several
other times in the Rv. in singular to qualify the Sun (I-83-5), indra {1.61.4) and
Brhaspati (I-139-10), and in Plural (1.56.2, 1X-64-11, IX-73. 2 etc). It signifies
brilliancy or beauty.

In the Vedas he is called a messenger of Varuna (X-123-6), having bright
appearance (X-123-1). He has bright wings (X-123-6-7). He holds a spotted
weapon and a shining armour (X-127-7). He travels in the top of the sky (V. 123).
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He is the celestial musician (Rv. X-123-4-5). He roars like Buffalo (X. 123-4). He
is the lover of Apsara (X- 123-5).

Vena is connected with Moon (Rv. IX-21-5, VIiI-63-1). He remains in the
heaven of the Sky.

The Puranic literature has developed the story on the basis of the Prthu’s
Cow-milching episode of the Av. Legend and Prthu Vainya episode of the
Mahabharata.

On Completion of the Golden Age (Krta yuga) Lobha, Moha, Kama and
Krodha gradually increased among the péople. This unhappy situation moved the
Gods. They requested Prajapati who compiled a Code of law. The Gods
approached Visnu who appointed his mind-born Son Virajas. Virajas, his Son
Kirtiman and his grand Son, Kardama were not interested. His great grand Son,
Anga succeeded. He proved him a great protector of the subject according to the
political science (Dandaniti). But his Son Vena, born of Sunitha, a daughter of
death (Mrthyu) was full of vices. He acquired all the heritage of evil qualites of
his maternal grand father. He stopped the practice of sacrifice and religious
~ vows. He ordered to wership him and him only. The sages advised him to rule
. according to the rules laid down by Dharmasastra and Arthasastra. In order to
save the people from the blinding dust of the unrule they tried w find out
- unifying influence of a benevolent centrally governing power. The sages churned
~ the left arm or the left thigh of the dead body vigorously according to the two
different versions. There arose a dwarfish man with exceptionally short limbs and
~red hair, and “the complexion of a charred stake”. He bowed low and, being
frightened", said to the sages, “what shall I do ?" They ordered to sit down
(Nisida) and therefore he became known by the name Nisida. He acquired
terrible sins of Vena and thus the wickedness of the dead ruler was extracted.
- Then the sages began to churn Vena’s right arm or a right thigh. As a result of
this act the good king Prthu was born to whom the sages laid the responsibility
to restore life and orderliness among the people.

Looking to the pitiable condition of his subjects Prthu concluded the Earth
herself as the root of the whole affliction i. e. want of the nourishing food. His
great anger became ready to suit the earth with a single arrow. The earth, in the
form of a cow flew away to find some refuge but she could not save herself from
pursuing king Prthu. Then she approached him, appealled by flattering his
- knowledge, Dharma, graciousness and kindness and she requested not to kill the
only support of all the created beings.
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As the earth found that the king was not earthly and ordinary one who seized
her with great trembiing and terror. She bowed reverently and said submissively,
you, hero with strong arms, select a proper calf as I will provide for you in the
form of sweet milk the nourishing food desired by the living beings.” The king
was further requested to remove ruggedness and make the level. And as the story -
runs the king Prthu through Manu as calf received all the medicinal herbs and
annual plants from earth. He was followed by sages, gods, demons, serpents,
trees, mountains each group who miiched the cow through distinctive calves and
milk-pails and received the desired objects. The Earth-cow became a Wish-
fulfilling cow i. e. Kamadhenu. '

~ King Prthu now tamed his mind to use his bow for the constructive purposes.
He uprooted or crushed the mountains and levelled the surface of the whole
earth on which he planned the building habitations of every kind over the earth
for ail the subjects. The king provided all the arrangements to the subjects to live
comfortably in peace, prosperity and security.
Thus the rule Prthu made the king Adiraja or Rajaraja.

This myth in the Vedas, Mahabharata and the various Puranas® is studied
by the scholars from the various points of view. Smt. S. S. Dange had throwrn
light on the Prthu's unnatural birth in her thesis ‘Folk element in the
Bhagavata Purina®. The earth cow and Prthu’s dert is studied by Smt. Dange
keeping in view the following points : (i) Prthu assumed the bow as the earth
may yield, (ii} At the end of it, he divided the earth into various regions, and
(iii) The cow yielded her treasures, when a calf is provided. In her paper Smt.
Dange has established the agricultural development.® Shri Om Prakash has
studied this legend with a view to discuss the problem of the first traditional
king.” Dr. S. G. Kantawala has studied this myth referred to in the seminar on
Visnupurana in his paper ‘The legend of Prthu Vainya in the Visnupiirdna from
the cultural point of view.” Shri Ronald H. Huntington has studied this account
in his paper’ The legend of Prthu, a study in the process of individualization
from Psycho-analytical point of view. According to him Anga i. e. limbs of the
body is the creation of an imbalance in the Psychic forces by giving to
consciousness of excessive masculine emphasis upon physical strength, activity,
the extraversion, of the Rajas quality (Guna). Anga's wife Sunitha symbolizes
the absolute negation of physical vitality, death a Tamas quality (guna) in its
ultimate form, which covers the sages in the utter confusion of the symbolic of
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total psychic collapse. The churning of the arms of the dead vena is nothing
but the churning of the neorosis psychic energy. Churning is the redactive
treatment. Nisada is a Tamasic evolution which is set aside and made inactive.”
The whole episode can be summarised in “Holiness”, which seems to be
wholeness to Josef Goldremner’® (New York Pentheon Book, 1955). C. P.
Ramaswaini. Aiyer reaches to the same conclusion.” “One of the greatest
lessons that the Epics and the Puranas teach us is the composite character of
human nature. They bring to us the fundamental thought that man is
composed of good and evil elements and that not even the greatest is
exempted from his alloy.'* Thus the purport of the whole episode seems to be
the renewal of creative harmony between the unconsious and the ego and the
restoration of libido to the conscious sphere, the work of revivification was to
proceed. The epithet Adiraja . pinpoints the function of the ‘once-for-all’
pathfinder. 2

This myth had been studied by the Indian scholars such as V. M. Apte, Bhave,
B. G. Tilak, Taraporewala, R. N. Dandekar etc. and the western scholars. such as
Walde J. Pokorny, . Grassman, Oldenberg, Weber, Renou, Schmidt, Wilson,
Bergain, Roth. Zimmermann, Botlingk, Whiteny, Lanmann, Hillebrandt, Griffith,
Geldner, Charpentier, Gonda etc. with a view to discuss the meaning Vena, its
. connotation, its formation, etymology etc..

The word Vena is derived from the polysemous of Vena meanmg to go, to
know, to contemplate.

In the Dhéitukosa Shri M. R. Kale to roota i. e., (i} Vena and (ii) Vena in
the same sense'.(Kale M. R. Op. C. P. 127) The same case lies with Pan,
Bhann in the Rv. Which appear as Pan, Bhann in the post Vedic literature. We
find the words Vena, Vena Vainya, Vainya Vena, Vena. But virtuaily they do
not make any difference.

Gonda has suggested that the root is, limited to gudo-granion, and
attemptor to connect it with the words in other languages, to array conviction.
Grassman and Monior Williams have given four different senses of this root;
{i) to turn against a person (in an a vimical manner} (2) to long for a person
{to turn towards a person in a frindly manner), (3) to be envious, and (4} to
yearn for something. Scholars have tried to find out the original root and its
proper meaning, though it is still uncertain. Various scholars differ regarding
the meaning of the word Vena.'
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In Avesta the root vaen (ven) means to see. So T. Chawdhary takes it in the
sense of observer. The Sun is the seer, the observer, the watcher. The persian
verbal base ‘bin’ also denotes the same sense. Dandeker R. N. connects with
‘Pasyat’. The seer or Rishi is so called on account of observing or percieving.’

Thus we find all the meanings based on the combination of the two theses :
(i) The Seer theory and (2) Gandharva theory. Vena, the true seer, carries the
meaning to see. As a Gandharva he was conceived of a divinity that kept a
careful eye on the Soma plant as a protector of Soma plant. He did aquire a sort
of special prominence and he became the protector of all secrets. Ultimately the
act of seeing gradually was developed into knowing which is equal to darsana of -
the seer as Prof. Dandekar remarks. “Gandharvas become associated with _
Apsarases and both with Indra. Vedic mythology closely associates Soma with'
Indra. Indra is an epithet of Sahasraksa. Sahasriksa also denotes the
connotation of seeing which resembles with the Vena's meaning to see. Thus
Vena, the seer, is Gandharva. Their female counter-parts Vena and Gandharvi
are found in the last stage of Rgvedic compilation of 10th book. In the middle
stage Apsarasas took their place and the Gandharvi disappeared. Vena is called
- beloved of Soma which was protected by Gandharva. The venas are Gandharvas.
Av. mentions Vena together with vena, the boiler (Ukhah), the cup, the
supporter, the sustainer, the Unyoking and the mist-felted care and significantly
with Brhaspati. In Av.XV1- 3-2 head and preserver denote the highest position
of Vena. The VS. BK. XIII-3, Av. IV-1.1 and TS. IV. 28 refer to the creation of
Vena who was created by Brahman i. e. over spreaded as the bright ones from
summit, disclosed his deepest and nearest revelations, womb of existent and
none existent. Griffith calls Brahma,. a prayer and bright ones the bright flashes.
RV. X-123-1 and TS. 1-4-8 refers to Sukragraha, the cup ot Sukra the offering
for Sukra which seems to be the piece of gold according to VS. This developed
the conotation of Sukra-Venus in the gradual stages.'®

All these references show the origin of the world through the Solar aspect.
Vena denoting the meaning to see, bright flashes, Protecting for the near,
associated with Soma-Gandharva, Apsarasa, the material cause of the Ukhah i. e.
boiler, origin of the world, i. e. male and female parts from which resulted in
the various bright stars and planets like Venus through Indra i. e. energy of light
and sound together etc. It is interesting to note that the Vena is used in the sense
of pain at the time of the delivery in Gujarati language which closely resembles
with the meaning of generation of the bright flashes. This connotation gradually
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developed by the various aspects of divinities like Ukhah, Gandharva, Apsaras,
Soma, Indra and lastly Sukra or Vena.

Now let us turn to Prthu episode devolved from Vena episode. Prthu is called
Vena's Son. Vena became a tyrant king as a Son of Sunitha, a daughter of Mrtyu.
It is noteworthy that Aditi begot twelfth son Martanda and death came into
existence. This shows the twelfth explosion in the Ukhah, rather boiler of
Brahmanda which resulted to diversity through Vena, Gandharvi, Apsaras, the
female aspect. This shows the creation through the conguality of the two
opposite forces i. e. Positive and negative pouring and receptive, male and
female. In puranas henceforth the creation is known as Maithuni Srsgd where
death is the determining factor.

In an astronomical spare of space at a certain stage everything was
centralized which is called Vena in the myth. At this occasion everything was
disturbed. So the seven seers who were keeping eye on this solar aspect or the
Ukhia — i. e. boiler from the seven points in the space. They all came to the
left side and one piece from the vena bright centralized bright gacial force was
separated and was settled on the left side by the gravity force of the seven
- seers. This was in black completion but shining one. Myth calls it Nisada i. e.
Ni + Sad means to sit down. This is the point on the left side of astronomical
. world which helped to systematized the central force. Like Dhruva a fixing
point in the planetary world. By its settlement the seven seers rather seven
points of this planetary world moved to the right side of Ukha or the bright
‘gacial boiler and with a great struggle i. e. churning, called by the myth once
more. Piece of the gacial force previously centralized one in the systematic
order. As a result of this the planetary world was expanded. Vena became
Gandharva. Gandharvi, Apsaras, Indra, Sukra etc. All the planets were settied
with the force of gravity. Akaéagangi and important stars, Solar and Lunar
World, Earth region etc. came into existence.

The word Prthvi is called the female child of Prthu. It directly indicates the
living beings in the plenatary world. Possibility of such beings can be on the
planets which are originated through the two forces i. e. Agni and Soma, Active
and Receptive forces.'®

- The word ‘Prthvi’ also conveys the sixfold physical development of the being
viz.-Asti, Jayate, Vardhate, Viparinamate, Apaksiyate and Mriyate considered in
Vedanta. This is the cycle of death and rebirth.
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The word ‘PrthvT is derived from the root Prath to expand. The planetary
world of the space is the result of expansion of the force of gravity from the
gacial boiler, where it was centralized. Diversification is called churning.

Thus, ‘Prehvi’ itself denotes the expanding nature of the planetary world. The -
weakest position of it i. e. force of gravity will bring again vacuum and the
centralization will take place. So the word Prthvi denotes the planetary world’
expanded directly and not the earth, as we believe in the sense of Bhiuni. The
milching of the earth cow by various classes also denote the proper placement
and order at all levels in the planetary world. -

"Prthu, the mythical king in the Puranic Story is associated with kingship, who .
establishes inhabitants, developes regional divisions such as village, city etc,,
regularize the way of life of the subjects and makes the earth smooth by
removing hilly areas to make advancement in the agriculture. He becomes the
first king, elected by the tribal kings. He earns the epithets Adiraja and Rajaraja.
These all Prthu's adventures are ifnportant from the cultural point of view. Here
I discuss Prthu Vainya from the astronomical point of view. So I take the word
‘Prthwvi’ formed from the root Prath to expand. '

This earth is the result of gacial form turned into solid form, through liquid
one. This gradual change is reflected in the Varaha theory of the Puranas. All five
varahas are the stages of such gradual development. Prthvi is the result. Space is
the place for change. Ap, Tej and Vayu all three elements have played vital role
in the transferance of the gacial form into solid one. Earth is formed by
contraction and not expansion. So the word Prthvi for Bhiimi neither suits to its
conotation of expansion nor to its scientific development. Astronomically the
word Prthvi denotes the expansion of the whole planetary world.

Thus the whole, Prthu Vainya episode seems very important from the
astronomical point of view, the root ven is meant for constant contraction and
expansion or motion at initial stage. The brightness and shining of this element
of it made Sun, Soma, Indra and Venus. Seven seers, Dhruva-Nisada etc. are
the astronomical points of the present astronomical world. On the other side
there*is black and shining element. In future this whole expansion will result
in great vacuwmn by contraction at the loss of gravity-force caused from over
expansion. |
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(1} Kale M.R., A Higher Sanskrit Grammar, Delhi, 1960, Appendix-I P.

127, to play on instnunent, to recognise, percieve,

{2) According to V.M. Apte (Ven) In the Rgvedic context means
“primarily to see, in a physical sense” secondarily, it means to see
(with the mind’s eye), to sense, to attend, regard, ponder over,
meditate upon),” to reflect, to consider (Apte V. S. The student’s
Sanskrit English Dictionary, Delhi, 1968, P. 532).

{3} The vedic form ‘Venat®’ cotresponds to avestan form ‘vaenait’ (he
" sees). vaen, to see, to observe (vide Apter V. M. Op. cit. P. 1.

(4) Taraporewala, 1JS, Some vedic words viewed in the light of ‘Gathas
and other Avesta Texts JBBRAS Vol. 26, 1951, P. 127.



(5)

©
7

8)
)
(10)

(11
(12}
(13)
(14)
(15)
(16}

QA7)
(18}

19
20}

Prof. D. G. VEDIA SAMBODHI |

According to Grassmann the Sanskrit root Ven means,
(a) to turn against a person (in an inimical) (vide also Burrow, The
Sanskrit language, London, P; 40). -

(b) to long for a person (to turn towards a person in a friendly
manner},

(c) to be envious (vide also Macdonell A. A., A practical Sanskrit -
Dictionary, OUP, London, 1954, P. 299},

(d) to yearn for something (As quoted by LJS, Taraporewala, Op. Cit.
P. 127, Fn. 1. :

Gonda and Apte both reject the variety of wanslations such as to
yarn, to be envious, to strive after, to cherish etc. '

Bhave understands it in the sense to love, to be in favour with (Rv.
1.34.2)

Wilson-Ven - Thuder cloud. _

Narayan in his Dipika derives the word from the root Ve (to weave),
Bhatt Bhaskar derives it from vena-to desire and explains vena as the lord
who willed the creation of the Universe. According to him Gandharva - -
‘Gam dharayati iti’. Gandharva - A mystic sound. Vena - Gandharva.
Roth and Grassman identify vena with Indra, the Atman.

Bergainne and Renou explain Vena as Soma

Gonda is convinced to understand in the sense of Soma than Moon.
Tilak understands Vena as Sukra. '

Roth. Grassman, Mayer, Oldenberg etc. identify Vena as Gendharva.

Zimmermann opines to understand Vena in the sense of solar aspect
of the nature of Agni as found in Rv. X. 123.

St. Petersberg Laxicon gives the meaning longmg or des:re Botlinka,
Roth, Whitney Lanmann also opine so.

Mahidhara translates it as ‘Moon'.

Gonda understands Vena as seer, Aditya,

Carpainter, Sayana, Griffith and Wallies understand it as sun rising in
the mist and dew of morning. Dew is presonified as Gandharva, See
- for details ‘minor vaidika deities’.

15. R$. Gatau, #f¥: fer avfamg )

16. Wide details ‘minor vaidika deities’. ...4.



DIMENSIONS OF BABANAGARA INSCRIPTION
[Vide South Indian Inscriptions, Vol. XVIIl. No. 187, C. E. 1168, pp. 256-59]

DR. HAMPA NAGARAJAIAH

Introduction

The much mutilated epigraph under discussion, containing 71 lines, has
recorded three separate donations, made at different periods, to three Jaina
temples at-Kannadige, the modern Babanagara, a village at a distance of about
27km to the west of Bijapura, the District head quarters in Karnataka. The
language of the inscription is Kannada and is written in Kannada characters.

Epitome of the text

It opens with a benedictory Sanskrit Sloka from Bhatta-Akalankadeva’s
Pramana sarigraha, invoking Jaina Order initiated by Jina, Lord of the three
worlds. Subsequent lines eulogize the valour and virtues of Bijjanadevarasa-ll
 (1130-67), the Kalacuri king and eldest son of Permidideva (1118-30). Then

_follows the description of (Vira) Mailugi ksonisa (1167), the youngest brother of
* Bijjanadeva and his affiliation to Jaina creed. Manikya Bhattaraka, a bee at the
lotus feet of Jina, was patriarch of the Kannadige diocese. His pupil (Ravi) deva,
an ardent devotee of Jaina Church, attained eminence by commissioning a shrine
enshrining Candraprabha, the Eighth Tirthankara, at Kannadige. Cavundaraya,
fostering probity and far famed for four types of charity, installed a huge
Manastambha, characteristic Jaina Pillar of Eminence, also called Pride Pillar,
that looked like a scale to measure the three worlds.

-Synchronizing the Astdnhika Jaina holy day in the year C. E. 1160,
Bijjanadeva, purifying his body by sprinkling Jina-gandhodaka, the scented
holywater mixed with sandal paste and anointed on the Jain idol enshrined in
the sanctum, gifted 24 mattar land, with its boundary specified. This land-
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grant was for the specific purpose of performing Astavidha-arcane, eight types
of worship including the lamp-waving ceremony scheduled to take place on
the Astanhika, and to the repairs and white-wash of the Jaina shrine at
Kannadige town. ‘

This Jindlaya, shining like a mirror, was caused to be made by Manikya -
Bhartaraka, head of the Mangalaveda monastery, and a pupil in the lineage of
Tribhuvanadeva of Miilasammgha Desigana, a cohort of Jaina friars. Manikya
Bhattdraka, the abbatial monk, figures twice in the charter and seems to have
been a celebrity and played a prominent role in the dissemination of his faith.
Mailugi, Bijjala, Sovideva and Camundaraya were his disciples. |

The third portion of the epigraph refers to the grant of land and money by
Somanrpa for the maintenance and repairs of the Basadi, the Jaina fane at’
Kannadige, founded by Candimayya. Somanrpa, second son of Bijjandevarasa,
had the other aliases of Somadeva and Sovideva (1165-76). On the auspicious
occasion of the first anniversary of his pattabandha, coronation, at his residence
at Modeganiiru, the modern Madanfiru in Koppala District, Somanrpa donated
land to the Jaina temple, in C. E. 1167-68. '

This epigraph was composed by Mallinatha, grand son of Nagacandra-I, poet- -
laureate of Tribltvanamalla Vikramaditya (1076-1125), and elder brother of
Nagacandra-1I and another grand son of Nagacandra-I. Milliga Nagarya engraved
the lithic record, with clear cut Kannada characters beautifully shining like a
necklace of fresh pearls picked up by Brahma, the creator, who dipped them in
the nectar and tied it to the necklace designed exclusively for Vigvadhu, the
goddess of speech.

Importance :

The above charter is incomparable in historical documentation of the
Kalacuri dynasty. It affords solid proof of the personal faith of Bijjana, his
brother, son, and other relatives. Corroborative evidences to endorse this
assumption are not lacking, Bijjala and Ecaladevi, his consort, were parents of
eight children — two daughters and six sons. Siriyadevi, elder daughter of
Bijjala had married Cavundaraya, scion of Sinda dynasty. His achievements
and religious outlook are documented in this record. This epigraph has the
rare distinction of being the last inscription of Bijjana, and the early inscription
of mentioning the coronation regnal year of Sovideva. Singularity of the
epigraph is furthered by its details of father, son, grandson, son-in-law et
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cetera, members of single royal family. The significance of the inscription is
enhanced by the fact that it affords authentic material to solve the Gordian
knot of clinching the issue of Bijjala’s faith once for all.

Tirtha and Jina-gandhodaka

Among other epithets and the usual royal titles, Bijjanadevarasa is described
as possessing Jina-Gandhodaka pavitrikrta-uttamanga, a head that is purified by
being sprinkled with sandle paste water used for the lustration of Jina. This
uncommon cognomen, attributed to Bijjaladeva, needs an in extenso discussion.

Anatomy

It has been the custom in Hindu texhples that, after completing the
prescribed usual worship of the main deity to whom the shrine is dedicated,
the devotees are blessed with tirtha, sacred water poured over the idol. The
priest, carrying the small vessel containing the holy tirtha, would let fall one
or two spoon full of tirtha into the right palm placed on the left palm of the
devotees,"who in trun would drink it with great devotion and feel delighted to
have been blessed so.

In the Jaina temple too, the devotees who are the lay votaries, are blessed
with tirtha, but the method of blessing with tirtha is altogether different. Jaina
priests in the temple will put one or two flowers instead of a spoon in the
vessel containing sacred tirtha, the holy water mixed with sandal paste, which
was used for purifying the Jinabimba with ablutions. The priest, as is the
traditional custom current in the Jaina place of worship, would take out the
flower dipped in the sacred yellow or red sandal wood water in the vessel, and
sprinkle its drops on the head of the devotees, who with its touch would feel
that their body is purified and so are gratified. Sometimes the flower, dipped
in the tirtha, is also distributed to the devotee who in turn would willingly
touch it to his eyes and set it in the hair or safely place it behind the ear.
Thus, the main difference in giving tirtha between the Jaina and non-Jaina
houses of worship is that in the former case tirtha is simply sprinkled on the
head and not poured on the palm to drink.

Abhiseka
(i} Without phenomenalizing the approach, I would like to historicize and
contextualize abhiseka in terms of grography and sect.
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(i) Interestingly ‘the Jaina ritual of sacred ablutions was far more complex
than that observed in the temples of $iva. Visnu, or mother goddess
[Ramendra Nath Nandi : 1973 : 33]. Ethnographically speaking, abhiseka,
lustration, is the most important ritual for Jaina laity. Early Jaina works
like Vardngacarita of Jatdsimhanandi (circa 7th cent. C. E.), and-
Yasastilaka of Somadevastiri (C. E. 959) clearly mention that abhiseka
is the paramount rite of worship in medieval period. Jaina inscriptions
frequently speak of libetal land grants to Jaina shrinés to provide for
daily performance of elaborate abhiseka, ablution. _

(ifi) “Jainas worship a deity who is symbolically represented as a king.

. The Jina is a spiritual conqueror. He was born into a royal family as a
prince. According to the traditional biographies of the Jinas. many of
them were consecrated as kings in the rite of royal lustration
(rdjyabhiseka} before they renounced the world” (infra). Symbolism of
god as king is reflected in the ritual cultures of Karnataka, and the .
conception of kingship finds its expression in Jaina ritual culture. “In
Karnataka since early medieval times, kingship has been inextricably
intertwined with the rite of abhiseka” [Cort :-2002 : 42-43].

(iv) Ronald Inden has rightly observed that “virtually all of the rites having to do

_ with the making or remaking of a Hindu kingdom during the period of the

Hindu kingdom’s glory, the eighth of twelfth century, consisted of a more or

less elaborate bathing ceremony either of the king or of an image of god...

The rite of abhiseka was essential to remake daily the man as king.... Without

the rite, he was-an empty receptacle. After the rite, he was imbued with the
luminous energy {(tejas) of the deity” [Ronald Inden : 1990 : 234 & 236].

Bijjana, the Kalacuri king, visited the Jaina shrine on the occasion of
Astanhika festival.

Nandisvara dvipa is the eighth and last island situated in the middle of
universe. Exactly in the cenwe of Nandi$vara dvipa stands Afijanaparvata,
surrounded by Akrtrima caityalayas on all sides. Deities who belong to the
Bhavanavasi, Jyotiska, Vyantara and Vaiminika, the four groups of celestial
beings, worship the Jina bimbas enshrined in these caitydlayas. Exclusively for
this purpose, they visit the caitydlayas thrice a year in the months of Asdadha,
Kartika and Phélguna, and the duration of worship is extended to eight days at



Vol. XXV, 2002 DIMENSIONS OF BABANAGARA INSCRIPTION 69

a stretch. Hence the nomenclature of ‘Astdnhika’ olim ‘NandiSvara Astanhika’.
Since this period is considered very auspicious, Jaina householders visit
Jinamandiras to observe vows and donate gifts. In brief, only Jaina laymen and
women follow Astdnhika ritual. King Bijjala, as a devoted votary, after
participating in the ritual mentioned above, gave several endowments to mark
the event of Astdnhika holy day. It is worth pondering that instead of making
an endowment only for khanda-sphutita-Jirnoddhdra, gift for repairing and
white washing the temple, Bijjala has specified that the donation should be
made use of for observing the Astdnhika, a festival of his faith.

This typical phraseology of Jina-gandhodaka-pavitrikrta-gatra occurs occasion-
ally, but invariably, appropos of ardent Jaina laics. We do come across this usage
only in a few Jaina inscriptions and Jaina poems. Out of about 3000 Jaina
epigraphs in Karnataka, this phrase is used in eight charters while introducing
sravaka Jaina layman, and updsaki, Jaina lay woman. Instead of quoting the text
from those inscriptions, 1 would rather prefer to record the source of concerned
epigraphs chronologically :

(i) MAR 1921, p. 18, C. E. 963, Kadallru
(ii) SH, vol. XI-I, No. 52, C. E. 1007, Lakkundi (Gadag Dt.)
(iii) JISI, Ingalagi inscription of C, E. 1094 (Gulbarga Dt.)
(iv) EC. VIIi (BLR) Shimoga 97, C. E. 1112
) EC. VI (R) Krsnarajapete 3, C. E. 1118 Hosaholalu (Mandya Dt.)
(vi) EC. II (R) Shravanabelagola 176 {143), C. E. 1123 (Hassan Dt.)
. .(vii) EC. VII (R) Nagamangala 169. C. E. 1142, Kasalagere (Mandya Dt.)
(viif) EC. XII (BLR) Tiptitru 93, C. E. 1174, Karadalu (Tumkur Dt.)

Bijjaladeva had the alias of Bijjanadevarasa, a nomen used more frequently
in the Jaina records. Himself being a Jaina by faith, had chosen some Jaina
men as his dependable officials. Among such bona fide subordinates
Recana camiipa was fidus Achates. Recana dandddiipa (1135-1225),
field-Marshal of the Kalacuri army and scion of Vaiji family, related to
the illustrious Danacintimani Attimabble who commissioned 1501 Jaina
temples including the magnificent Brahma Jinalaya at Lakkundi [SIL. xi-i. No.
52. C. E. 1007]). Recana, Bellona’s bridegroom, bestowed his wisdom on
Bijjana, his overlord and inspired to usurp the Calukya throne. Accordingly
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history repeated and it was Bijjana who turned the tables to cease the
throne, and declare himself independent as the emperor of newly initiated
Kalueuri monarchy. Recana established Bijjana on the throne and helped
him secure prosperity of the seven constituent elements of a king, by his
might, stratagem and secret consultations. Thus Recana stretched his trunk-like
strong arms so that Kalacurya-Rdjyalate, the creeper of Kalacurya kingdom,
could spread to flourish. [EC. VII-i (BLR) Shikaripura 197 C. E. 1180,
Cikkamagadi}.

Recana founded Jaina sanctuaries and monasteries at Lakkundi, Arasikere and
Jinanathapura, and patronized poet Acana to author Vardhamana Purana, a poem
of 16 cantos in Kannada language. :

There are ample epigraphical, archaeological and literary evidences to show '

that Jainism was widespread during this epoch.

1. Rambhadevi, ardhdnga-laksmi of Bifjana, renovated the dilapidated Jaina
temple at Malakavate olim Malavitige in the Mandubbe-30 Kampana of
Anandur-300 subdivision, in C. E. 1166. [Inscriptions from Solapur District,
No. 17, C. E. 1166, Milakavate (Maharashtra : Solapur Dt and Tk)]

2. She also endowed the Jaina temple at Kandalagaon in south Solapur Tk
[ibid, No. 18, C. E. 1166].

3. Kesavadeva, who had the title of ‘guna-nidhi', ‘treasure-trove of virtues,
donated gold to the Jaina shrine called ‘Balleya Jemayyana Basadi' at
Lakkundi in 1173 [SIL. vol. XV. No. 119, C. E. 1173]

4. An inscription composed by Hittina Senabova, a bard who had the epithet of
‘Anupama kavi Kalidasa’, records the endowments of land etc., extended to
the Jaina shrine at Cikka Handigola, in C. E. 1174 [ibid., No. 128].

5. Kopparasa, Lord of Adakki and general of Rayamurari Sovideva, the
Kalacuri king, made over several gifts to Cenna Pirévadeva’s angaboga,
Astavidhdrcane, Jivadaya -Astami and festival days of Nandisvara in C. E.
1165 [Kalburgi Jilleya Sasanagalu, Adaki No. 3, C. E. 1165}

6. The Five Hundred of Ayyavale granted gifts to perform Astavidhdrcane in
the Senior temple, also known as Tirthada Basadi, dedicated to Goddess
Padmavati Mahadevi of Adakki, important seat of Jainism, in the reign of
Rayamurari Sovideva [ibid, No. 4. C. E. 1165].
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7.

10.

11.
12

13.

When Rayamurdri Sovideva was on the Kalacuri throne, Adaki
flourished as a great centre for Jaina activities. While he was administe-
ring from his residence at Modeganiir and Koppa, mahimandalesvara
Ecarasa and others donated land and other gifts to the temples of
Parsvadeva of Big temple and Ghatdntakidevi of Tirthada Basadi of
original congregation for performing Astavidha-arcane, Jivadaydstam,
Nandisvaraparva and for daily worship.

An incomplete inscription dated C. E. 1159, inscribed on the backside of
the Virabhadrasvami image enshrined in the Virabhadradeva temple at
Karadikal village (Raichur Dr, Lingasugiir Tk), of the Kalacuri period,
provides information about Jaina Church.

Another charter, of the Kalacuris, from Nadiharalahalli, dated C. E. 1168,
records that Arasigavundi and Nagagavunda gifted land to the
maintenance of Rsbha Jinendra caitydlaya and danasala of Gottagadi
village [SIL. Vol. XVIIl. No. 180. C. E. 1168. Nadiharalahalli (Haveri Dt,
Ranibennir Tk)]1. '

Holarasa, son of Bittarasa, a sun to the Lotuses of Sindakula, endowed the
Gunadabedangi Jinalaya at Arasibidu olim Vikramapura (Bijapur Dt,
Hungunda Tk), in C. E. 1167 [SIL. Vol. XV. No. 108]. This Jaina shrine
was commissioned by Akkadevi, princess of the Calukya dynasty who had
the cognomen of Gunadabedangi (‘the beauty of virtues?), in C. E. 1046
[EL Vol. XVIL. No. C. E. 1946]

Kalidevasetti of Hanugal founded a Basadi dedicated to Caturviméat
{=24) Tirthankaras at Mantagi (Haveri Dt, Hanagal Tk), and entrusted it
to Nagacandra Bhattiraka, his preceptor.

Samanta Safikara built a new Basadi at Cikka-Magadi which was graced
by the presence of Recana-camiipa, minister and general of Bijjana and his
sons. Kavadeya Boppa, a subordinate, had accompained Recana.
Kavadeya Boppa, minister of Recana, was in intrepid warrior of the
Kalacuris. Jaina shrines at Bandanikapura, Battakere, Bankapura, Belagola

. Hanugal, Huli, Kolatitru, Kogali, Kupana, Lokkigundi, Mulgunda,

Navilgunda, Puligere and other places were renovated and resurrected by
Kavadeya Boppa.

Similar instances of installing, consecrating and commissioning of Jaina
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images and places of prayer are not lacking. Mangalavede, now in Maharastra
(Sholapur Dt.) was a well-known Jaina seat and the royal house of the
Kalacuris made it more sacred by founding new houses of worship dedicated
Jina, Abbots of Miilasamgha Desiga gana were chief of the Mangalavede
diocese. Bijjaladeva, born at Iagaleévara (Bijapur Dt., Bagevadi Tk), a nerve
centre of Jaina faith, was brought up at the nearby Mangalavede olim
Mangalavada, included in the Tarikadunddu division, and the early capital of
the Kalacuri monarchy. The pontiffs of the Jaina monastery at Mangalavede
were the royal preceptors of the Kalacuri kings ab initio to ad finem. Hence. the
patriarchs of the Mangalavede Jaina cloister were privileged to the biruda, title
of ‘Maiigalavedada Rdyardcarya’, ‘the teachers of the kings of Mangalavede'.
Interestingly this epithet appears in the Babdnagar inscription. Acarya
Tribhuvanadeva, chief of the Mangalavede Jaina monastery, was the preceptor
of Bijjanaraya. It is noteworthy that some of the Kalacuri kings had Raya as
part of their names : Rayamurari, Bijjalaraya. Manikya Bhattaraka, successor
~ disciple of Tribhuvanadeva, was the royal preceptor of Vira Mailugi, younger
brother of Bijjala, and of Somanrpa, son of Bijjala.

Epitome : The religio-historical and socio-cultural significance of the
Bibinagara epigraph needs no exaggeration. The Viradaiva and Jaina
literary sources categorically affirm that Bijjala was Jaina by faith. Inscrip-
tional evidences also endorse the above account. The Babanagara charter
under discussion contains completely reliable record of the Jaina influence.
It possesses phrases and references which hark back to the early phase of
the Kalacuri monarchs. It describes the imperial policy for the propagation
of the royal faith, especially the deeds of Bijjana, the projenator of the
dynasty’s rule and, after a hiatus of a decade, refers to the reign of
Somanrpa. It was issued in C. E. 1167, according to (SII. Vol. XVIII} editor's
computation. Unfortunately this unique lithic record is severely damaged at
several places, and the lines between 65 and 69 in particular are completely
wornout. However, the main portion and purport of the charter could be
made out.
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GENEALOGY OF THE KALACURI DYNASTY
I
Bijjala-1 (1057)
|
Krsna alias Kannama (1067)

|
Jogama (1080-1118)

Permadideva (1118-1130)
(w. Nagaladevi)

I | i
Bijjaladeva Rija _ Mailugi
. (w. Ecaladevi) (1165)

(1130-65)

|
I | | I I I

Riyamurari Mallikirjuna Sankama Ahavamalla Singhana Siriyidevi
Sovideva (1175-76) (1176-80) (1180-83) (1183-84) (m.Civundariya)
(1165-75)

Younger daughter
{m. Barmarasa)
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VERSES RELATING TO SVABHAVAVADA :
A COLLECTION

RAMKRISHNA BHATTACHARYA

FOREWORD

The doctrine of svabhdva (lit. inherent nature) has been aptly called one of
the “lost philosophies” of ancient India.! Prior to the systematization of several
mutually exclusive philosophical schools, having siitra-works and commentatorial
traditions of their own, some rudimentary speculations concerning the origin
of the world and of life had emerged by the time of the Svetdsvatara Upanisad
{c. sixth century BCE). There we read :

kalah svabhavo niyatir yadrecha

bhiitani yonih purusa iti cintyam |2 (1.2}

Whether Time, or inherent nature, or destiny, or accident, or the
elements, or God is the (first) cause is to be considered.’

The word, svabhidva, occurs first in this Upanisad : no other major Upanisad
(excepting the Maitr7, 5.1) — not to speak of the samhita-s, Bramana-s and
Aranyaka-s - contains it. Right from the Sve. Up. the doctrine came to be
mentioned by name (but very seldom expounded) and continued to be noted and
rejected through the Mahabhdrata, Asvaghosa's Buddhacarita (first century CE)
down to the seventeenth century commentaries on the Samksepa-Sariraka by
Sarvajiiatma Muni (eleventh century CE).*

It is curious that not a single exponent of this doctrine is known, not a
single siitra or an authentic statement is to be found in the whole corpus of
Sanskrit philosophical literature. All we have are a handful of verses, all
anonymous, found scattered in brahminical, Jain and Buddhist works of
various kinds. There is no way to ascertain whether any verse has come down
to us from some authentic svabhdvavadin source. A few verses, particularly the
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kah kantakasya, etc. (v. 6 below), are more oft-quoted than others Most of
the verses purporting to represent the basic idea seem to have been composed
by its opponents when they are engaged in the exposition of the exponent’s
view (piirvapaksa). Critics held different, and even totally contradictory, views
about this doctrine. '

But more of that hereafter. At first, I propose to give all the verses I have
been able to locate in various sources (with variants noted), followed by an
English translation. The problems regarding the doctrine itself will be pointed out
in the Afterword. Further elaboration will be made on some other occasion.

VERSES

1. astid kecit paralokmnihurmoksisya
yogani na tu varnayanti }
agneryatha hyausnyamapam dravatvam
tadvat pravrttau prakrtimm vadanti }|
BC, 9. 57, p. 102 (Text)

2.  kecit svabhavaditi varpayanti
$ubhadubham caiva bhavabhavau ca |
svabhavikamh sarvamidam ca _ :
yasméadato’pi mogho bhavati prayamah ||
BC, 9.58, p. 102 (Text)
3. yadindriyanrh niyatah pracirah
- priyapriyatvarh visayesu caiva |
samyujyate yajjarayartibhiéca
kastatra yatmo nanu sa svabhavah ||
BC, 9. 59, p. 102 (Text)

4 adbhirhutasah famamabhyupaiti
tejarhsi cipo gamayanti fosam |
bhinndni bhittani $arirasarhsthanyai-
kyam ca gatvad jagadudvahanti | }
BC, 9.60, p. 103 (Text)
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yatpanipadodaraprsthamiirdhnam
nivartate garbhagatasya bhavah |
yadatmanastasya ca tena yogah
svabhavikam tar kathayant tajjfiah ||
BC, . 61, p. 103 (Text)
kah kantakasya prakaroti taiksnyam
vicitrabhdvam mrga-paksinan va |
svabhavatah sarvamidam pravrttam na
| kdmakaro'st kutah prayatnah || |
BC, 9. 62, p. 103 (Text); Comm. on DNC, p. 191; LTN v. 21,

£, 22a (kanptakadnan: ... vicitratim ... kimaciro);

ASVr, on si. 3, p. 12. 10-11 (kantakanar ... kimacaro);
TRD, p. 13. 7-10 (kantakanam ... ca ... kamacaro);
Cumni, on SKS, 1. 17, p. 29. 14 (first hemistich only. kantakanam)
kah kantakanam prakaroti taiksnyam vicitrabhavam
mrga-paksinam ca |
madhuryam iksoh katutdm ca nimbe svabhiavatah
sarvamidam pravrttam ||
SVion BS, 1.7, p. 9; Comm. on PVS, quoted by Kulkarni, p. 116
n 21 {first hemistich only);
NiS on 88, 1.11. p. 340 (citram vicitram mrgapaksinamca ..
katutd marice); CRS, 8. 60, p. 66 (vaicitryam ... katutd ... ca
siddhamh); in some other texts; .... iksau ... ca[hi]
.. prasiddham | hi siddham|; prapannam) (CNTT, vol. 1. pt. II,

'8.118, p. 221; ibid. vol. II. pt. II, vi 226, p. 145); SRBh, v. 17,

p. 84 (nimnonnatan vaksyati ko jalanam ... hi siddham) v. 1.
nicoccam ... tiksnatidm (ibid.); Cirni on SKS, 1.1.17, p.29 (first
hemistich only)
kantakasya ca tiksnatvam
' mayiirasya vicitrata |
vamdsca tamractidanam
svabhavena bhavanti hi ||
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SKSVr on 1.1.12, p. 14.22;
Carni on SKS, 1.1.12, p. 26.24
(ca citratd ... paurnasca nilata “mvranam); v.1. paurnasva nilata
“mrganam ... parnanam-nilata svaccha ... (ibid., n.11)
ko karai karhtayanarh tikkhattarh
miyaviharhgamadinam |
vivihattam tu sahao
idi savvarpi ya sahaotti ||
(kah karoti kantakanam tikspatvam
mrgavihamgamadinarh |
vividhatvamh tu svabhéva iti

' sarvamapi ca svabhava id ||

GS, Karmakanda (uttarardha), v. 883, p. 1066 (Sankrit version on
p. 1067} '

Cf. PV, v. 182 cd, p.54; NS, 4.1.22 and MVt on SK, v. 38, p. 151;
Sankara’s comm. on Br. Up-, 4.3.6, p. 884

badaryih kantakastiksna rjurekasca kumcitah |
phalam ca vartularh tasya vada kena vinirmitam ||
LTN, v. 22, f. 22a;, TRD, p. 13. 11-12,

agnirusno jalar $itarmh samaspars$astathanilah |
kenedam citritamh tasmat svabhavat tadvyavasthitih ||

KB, on NK, 1.5, p. 10; NKP, on NK, 1.5, p. 19 (vahni ...
racitami); SDS, Ch. 1, p. 13. 107-08, $an. Comm. on NK, 1.5,
p-20 (vahni ...} (attributes the verse to Dinnaga). See also No.
14; 888, Ch. 2, v.2. p.7 (agnair ausnyam apam $aityam kokile
madhurasvarah | ityadyekaprakarah syat svabhavo ndparah

kvacit |])
Cf. No. 1 above.
kah padmanaiadalakesarakarnikanari
samsthanavarnaracanamrdutddihetuhs |
patrani citrayati ko'tra patatrinam va
svabhavikam jagadidam niyatam tathaiva | |
M, 23.17, p. 152.
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10.  yena Suklikrta hamsah $ukasca haritikrtah
mayiirascitrita yena sa no vrttim vidhasyati | |
SSS on SK, v. 27, p. 36; on v. 61, p. 74; SKBh on SK, v. 61, p. 48 (...
-mayiirah kena citritdh / svabhavenaiveti it)); MVr on SK, v. 61, p. 167
Note : $S$ contains a different version of this verse (on SK, v.27,
p.26); “What produces the white colour of the hamsas, the green
colour of the parrots, and the variegated colour of the peacocks, it
is from that I too am created.” (emphasis added). (See 5.5.5. Sastri,
p. 36). Not having access to N.A. Sastri’s Sanskrit restoration (Tirupati,
_ 1944) of this commentary I am unable to say anything more.

11.  kenafijitani nayanani mrgangananam ko'vakarot
rucirangaruhdn mayiiran |
kascotpalesu dalasannicayar karoti ko va karoti
vinayarh kulajesu pumsu ||
Comm. on DNC, p. 222; ASVr, on Si&3, p. 12. 12-13
(ko'lankaroti...dadhati (for karoti in d) ... purssu}
cf. No. 13 below
12.  svabhavatah pravrttanam nivrttanam svabhavatah |
nahari karteti bhivinam yah padyati sa pasyatd ||
- Comm. on DNC, p. 226; ASVr, on 8i. 3, p. 12. 11-12 (... bhiitanam...}
13. ko cittei nayiiram gaim ca ko kunai riyahamsinam |
' ko kubalayan gamdham vinayam ca kulappasityanam | |
Sukhabodhd-Laghuvrtti to Uttaradhyayana Sitra (Agadadatta, v.
75) (Quoted in Kulkarni, p. 14 n 13).
Cf. No. 11 above. _ .
14.  nityasattva bhavantyanye nitydsattvadca kecana |
vicitra kecidityatra tatsvabhavo niyamakah | |
KBon NK, 1.5, p. 9; NKP on NK, 1.5, p. 19; San. Comm. on NK,

1.5, p. 20 (...bhavantyeke...) (attributes the verse to Dininaga). See
also No. 8 above. '

15.  sarvahetunirifarisarh bhavanam janma varpyate |
svabhavavadiviste hi nahuh svamapi kéranam ||
TS, Ch. 4, v. 110, p. 78; Comm. on GV, 2. 25 (1643}, p. 132.
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rafivakesaradinam vaicitryarn kah karot hi |
mayliracandrakadirva vicitrah kena nirmitah |
TS, Ch. 4, v. IIl, p. 79; Comm. on GV, 2.25 (1643), p. 132
(...kantakadinam ... mayitracandrika.. ) See Kulkarm‘, p. 13 n 10
and p. 20.
yathaiva kantakddinam taiksnyadikam hetukam |
kadacitkataya tadvad duhkhadinamahetura ||
TS, Ch. 4, vi.1l12, p. 79; Comm. on GV, 2.25 (1643}, p. 132.
(kadacitkam yadatrasti nihéesam tadahetukam |
yatha kantakataiksnyadi tatha caite sukhadayah ||
Cf. No. 6 above.
na svabhavatirekena garbhabalasubhadikam |
yat kificijjayate loke tadasau karanam kila ||
SVS, 2.169, p. 46. :
sarvabhdvah svabhavena svasvanhave tatha tatha |
varttante’tha nivarttante kimacara-parahmukhih | |
5VS, 2.170, p. 47.
na vineha svabhavena mudgapaktrapisyate |
tathakaladibhave'pi nasvamasasya sa yatah ||
SVS, 2.171, p.47.
atatsvabhavat tadbhave’tiprasamgo mvantah |
tulye tatra mrdah kumbho na patadltyayuknmat ¥

- SVS, 2.172, p. 47.

$ikhinas citrayet ko vi kokilan

kah prakiijayet |
svabhavavyatirekena vidyate

natra kdranam | |
8§88, Ch. 1, v. 5, p. 5.
yathosnatarkanalayosca $itata
vidhau drutih ke kathinatvamasmani |
maruccalo bhiiracala svabhavato yato
vicitra vata vastudaktayah ||
Siddhanta-$iromant, Goladhyaya, v. 5, p. 344.
Cf. Siddhanta-éekhara, 15. 21.
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6a.

6b.

TRANSLATIONS

Some say there is a future life but do not explain the means of liberation.
They teach that there is an essential force of nature (prakrti) at work in
the continunance of activity, like the essential heat of fire and the essential
liquidity of water.

{Trans. E.H. Johnston)

Some explain that good and evil and existence and non-existence originate
by natural development (svabhava); and since all this world originates by
natural development, again therefore effort is vain.

(Do)

That the action of each sense is limited to its own class of object, that the
qualities of being agreeable or disagreeable is to be found in the objects
of the senses, and we are affected by old age and afflictions, in all that
what room is there for effort ? Is it not purely a natural development ?

(Do)

The oblation-devouring fire is stilled by water, and the flames cause water
to dry up. The elements, separate by nature, group themselves together
into bodies and coalescing constitute the world.

(Do)
That, when the individual enters the womb, he develops hands, feet, belly,
back and head, and that his soul unites with that body, all this the

doctrine of this school attributes to natural development.

. {Do)

Who fashions the sharpness of the thorn or the varied nature of beast and
bird ? All this takes place by natural development. There is no such thing
in this respect as action of our own will, a fortiori no possibility of effort.
{Do)

Who fashions the sharpness of the thormns and the varied nature of beasts
and birds ? Who fashions the sugarcane sweet and the margosa bitter ? All

- this takes place by matural development.

(Trans. mine) .
The sharpness of the thorn, the variety of the peacock and the colour of
the cocks are (due to) natural development.

{Do)
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Who makes the sharpness of the thorns and the variety of the animals,
birds ete. ? (It is) natural development (that does so), all is natural
development.

(Do)

Of the many thorns of a jujube tree, one is sharp, another is straight, yet
another is crooked. But its fruit is round. Say, who has made all this ?
The fire is hot, the water cold, refreshing and cool the breeze of morn;
By whom came this variety ? From their own nature was it bom.
(Trans. E. B. Cowell} '

(The verse in SSS : “The heat of fire, the cold of water, the sweet sound

* of the cuckoos, and such other things happen to be (due to) the invariable: -

nature (of those things), and (they) are not ariything else.”

(Trans. M. Rangacarya) _ .

What is the cause of the shape, the colour, the arrangement, the softness
and so on of the stalks, the petals, the filaments and the pericarps of the
lotuses 7 Who diversifies the feathers of the birds in this world ? In just
the same manner this whole universe is the product of the work of
essential and inherent properties, to be sure.

(Trans. J. S. Speyer)

That which made the swans white and the parrots green, and coloured the
peacock will provide for us. '

(Trans. mine)

Who embellishes the eyes of the female deers, who decorates the bright
plumes of the peacocks, who arranges the petals in the lotuses, and who
provides modesty (lit. good conduct) to the nobly-born man ?

(Do}

All those that have come forth are due to natural development; they cease
to exist due to natural development. He who sees himself not as the agent
of things sees (righdy).

(Do)

Who colours the peacock, who provides the swans with (their) gait, who
(provides) scent to the lotuses and modesty (lit. good conduct) to the
nobly-born ladies ?

(Do}
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14.

15.

16.

17

18.

19.

20.

21,

22.

Certain objects exist forever, some objects never exist, some others are
varied. Here natural development is the determinant.

(Do)
The propounders of the doctrine of natural development describe the

origination of things as being independent of all causes. They do not
declare even the thing itself to be its own cause.

(Trans. Ganganatha Jha)

Who makes the diversity in the lotus and its filaments, etc. ? By whom,
too, have the variegated wings of the peacock and such things been
created ?

OO

Just as sharpness and other properties of the thorn and other things must
be regarded as without cause, on the ground of their appearing at certain
times only, so alsoc must pain and other (internal) matters be regarded as
without cause.

-

(Do)

Without inherent nature, there is no conception,. boyhood and (the
understanding of} what is beneficial, etc. (i. e., manhood). It (sc. inherent
nature) is the cause of whatever is born in this world.

(Trans. mine) .
All entities exist in their own being and cease to exist due to their

_inherent nature, irrespective of (free) will.

(Do}

Without this inherent nature even mudga (a kind of bean) cannot be
cooked, just as notwithstanding the presence of (all other necessary
elements like) time, etc. afvamdsa (?) is not (cooked).

(Do) .

Acceptance of an effect even in the absence of inherent nature (as the
cause) makes way for an undesired conclusion. Then it will not be
reasonable to say that the pot is made of earth, (but) not the cloth.

. (Do)

Who celours wonderfully the peacocks, or who makes the cuckoos coo so
well ? There is in respect of these (things) no cause other than nature.

(Do}
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23. As heat is an inherent property of the Sun and of Fire, as cold of the
Moon, fhidity of water, and heaviness of stenes, and as the Air is volatile,
as the earth is naturally immovable. For oh ! the properties existing in
things are wonderful.

(Trans. Lancelot Wilkinson)

AFTERWORD

It is evident from the above verses that the Alpha and the Omega of the
doctrine of svabhava may be encapsulated in three words : niriévaratd (atheism),
akasmikatva (accidentalism) and akriyd (inactivism). Pseudo-éaflkara, ‘the
commentator on the $v. Up., and some other writers (both brahminical and Jain}
distingish svabhava from yadrechd,® but some others (more particularly the
Buddhists, Naiyayika-s and some other Vedantins) treat svabhdva as equivalerit to
yadrechd,® Thus, svabhdva could mean both causality inherent in every
phenomenon (although not the one imposed from outside by any agency such as
God, a doctrine in contrast called parabhava in the Mahabharata, Santiparvan,
172.10)" as well as chance. At the present state of our knowledge we have no
way to solve this crux.

Another crux lies in ascertaining the relation of svabhavavada to the Carvaka/
Lokayata system of philosoply. We read of svabhava and bhiitani as two different
and apparently divergent doctrines in the $v. Up., 1. 2. The proto-materialists of
India (i. e., the pre-Carvaka philosophers referred to as ucchedavadins by the
early Buddhists, tajiiva-tacchariravadins by the Jains and bhiitacintaka-s by a
redactor of the Mahdabhdrata) spoke in terms of five elemerits® while the
Carvaka-s admitted only four (earth, air, fire and water, sky excluded).? In any
case, we do not hear of the name of Carvaka before the eighth century C.E.* The
word, lokdyata in the Buddhist works means nothing but' vitandasattham,
vitandasastra, the science of disputation.!’ But there were materialists of other
kinds before them, right from the time of the Chdndogya Upanisad (in which the
doctrine is associated with the asura-s, demons).!?

Thus the two doctrines, those of svabhdve and the Carvaka / lokayata, must
have originated quite independent of each other but, at some juncture
(unfortunately we do not know precisely when}, they may have coalesced. The
Lokayatika-s may have incorporated the doctrine of inherent nature in their
system. This is suggested by the anonymous commentary on the SK available
only in the Chinese translation by Paramirtha and more explicitly by
Utpalabhatta in SVi (on BS, 1.7) as also by the anonymous Ciirni on SKS.1*
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Haribhadra and-Santaraksita, on the other hand, seem to be unaware of any
connection between the two doctrines. They refute both the views separately,
taking each in tun.! Candrakirt (sixth century C.E.), however, seems to hint at
some sort of relation between the two doctrines.’

Some later writers, such as Sayana-middhava (Vidyaranya) and Nilakantha,
take the two doctrines to be almost synonymous, or at least, closely related.'®
Many a modern scholar, whether or not agreeing on what svabhava stands for —
causality or accident — follow them in this regard.

The basic problem in accepting such an identification is that there is no way
of knowing whether the Carvaka-s were kriyavddin-s (activists) or not. If
Somadevasiiri (tenth century CE) is to be believed, they were proponents of
activism as opposed to fatalism.”” Then, of course, the view of Vidyiranya and
some later Vedantins (that the Indian materialists were svabhdvavidins) is to be
rejected.’® An activist cannot be an accidentalist at the same time.!”

Again, at the present stage of our knowledge, it is not possible to offer any
solution to this crux either,
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 SARASVATIKANTHABHARANA —
THE MAGNUM OPUS OF SANSKRIT GRAMMAR

NARAYAN PRASAD

1. Introduction - Importance of Panini

The Astadhydyl of Papini (5th century B. C) is the most refined and
sophisticated grammar of all the ancient and medern languages of the world.!*®
Accepting its importance even the Western scholars have called it in express
terms ‘one of the greatest monuments of human intelligence®, ‘a wonderful
specimen of human intelligence”, ‘a notable manifestation of human
intelligence’®, ‘one of the greatest productions of the human mind® and ‘an
important invention of human intelligence’.'®" The algebraic formulation!? of
Panini’s rules was not appreciated by the first Western scholars. They regarded
the work as abstruse®, ambiguous and in the highest degree obscure™ or
artificial'®; its each aphorism more dark and mystic than the darkest and most
mystical of oracles'®, pregnant with endless progeny of interpretations and
commnentaries sometimes as obscure as the original'’; a system with a network of
mysticism'®; and the order of the Siitras as illogical and impracticable for any
one to learn Sanskrit by its means.'”” But the Western critique was muted and
eventually turned into praise when modern schools of linguistics developed
sophisticated notation systems of their own.?*® Today some scholars go upto the
extent of saying that ‘the Astadhyayi is not a Sanskrit grammar, it is a work
on general linguistics.’® _ _

Acquaintance with the Paninian analysis of root and suffixes and his
recognition of ablaut — though only indirect via Charles Wilkins’ (c. 1750-1836)
Sanskri Grammar (1808) — inspired Franz Bopp' {(1791-1867) and others to
develop the imposing structure of Indo-European comparative and historical
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linguistics.® Otto Bohtlingk (1815-1904) was so much impressed by Paninian
method that he wrote the grammar of the Turkic Yakut language of Siberia¥, in
which the working out of phonology, morphology, and syntax is detailed and
complete in a very Panini-like fashion, and which Edward Sapir used repeatedly
to praise as a model of excellent method.*? The Russian scholar E. E. Obermiller
(1901-1936), who was profoundly impressed by, and full of admiration for the-
greatest Indian linguist, knew by heart almost every slitra and cherished for some
time a scheme of writing the grammar of the Russian language according to the
grammatical siitra method of Panini.®

2. Additions to Panini
In view of the importance and usefulness of Panini’s monumental work,
attempts have been made almost right from the time of Panini to revise and
improve it. The famous Paribhasisiicana of Vyadi, a contemporary of Panini*®,
contains also some supplementary rules called varttikas.* The great commentary
called Mahabhisya of Pataiijali (c. 150 BC) preserves about 4280 varttikas™* of
his predecessors Katyayana (c. 350 BG), Bharadvajiyas, Saunagas, $lokavarttikakira
etc. The two grammatical saints, Kityayana and Patafijali, scrutinised every
doubtful word of the siitras.* In addition to the varttikas of his predecessors,
Patafijali gave some extra supplementary rules called istis. In the 3983 siitras®
(excluding the 14 Sivasitras) of the Astadhydyi, 270 siitras deal. with Vedic
morphology and 334 with the accent. In the Kielhorn edition of Mahabhasya,
1713 stitras have been discussed by Patafijali—1245 with Katydyana's varttikas
and the remaining 468 with floka-vdrttikas and bhasya or only with bhdsya; 1153
siitras have been cited, 532 without discussion; 1760 siiras have been given in
the foomotes by Kielhorn, out of which 516 siitras are neither discussed nor cited
by Patafijali; in case of 1222 sutras, Kielhorn has not indicated in the footnote.*!
Later in the commentary called Kasika, Jayaditya and Vamana (6th century
A D.), gave 917 varttikas** (excluding those having explanatory nature in the
Mahabhasya), out of which 78 varttikas® are extra, not found in the
Mahabhasya, and 138 istis.

3. Revised Editions of Panini

3.1 Candra-vyakarana — the first great revised edition of Panini*
Candragomin (c. Sth century A. D.) wrote his grammar called after him as

Candra-Vyakarana, embodying all the suggestions and corrections of Katydyana

and Patafijali. Dr. K. C. Chatterji calls it the first great revised edition of Panini.*

This grammar had both laukika and Vedic parts in which the Vedic merphology
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was covered in ch. VII and the accent rules in ch. VIII — this is evident from its
commentary.* But at present only the first six chapters have come down to us.
Many other systems of grammar came up in the first millenium of the Christian
era but only the laukika portion was given a place in them.

3.2 Safasvaﬁkagtj:liibharaga - the second great revised edition of Panini*

In 11th century A. D. Bhojadeva wrote a monumental grammatical work
called Sarasvatikanthibharana® in eight chapters, each chapter in turn containing
four quarters or padas like the Astadhyayi of Panini. The Sarasvatikanthabharana
(SKA) is the biggest grammar of the siitra style containing 6432 siitras (see
TABLE-T in section 5) in all. It is the only extant complete revised edition of
Panini in which the rules of accent and the Vedic morphology are also taken into
account. It embodies all the suggestions and corrections of Vyadi, Kityayana,
Patafijali, Jayaditya, Vimana and the post-Paninian grammarians such as
Sarvavarman, the author of Kitantra grammar, Candragomin and (Jain)
Sikardyana. The varttikas, istis, unddi-siitras, gana-pdtha, gana-sitras, paribhasas
and phit-sitras have been incorporated by Bhoja in the body of the siitra-pétha
itself. Thus, the SKA can safely be placed next to the Astddhydyt of Panini.*® The
work itself was not known, except through citations, till about the first quarter of
the 20th century® (S. K. Belvalkar does not make any mention of this work in
~ his 1915 edition of Systems of Sanskrit Grammar), when manuscripts of the
work were discovered, all in Malabar.

In the SKA, unlike Astadhydyi, all the sarjfid stitras are kept in the first pada
of the first chapter, while the second pada contains all the paribhdsa siitras. The
unddi-siitras are placed in the proper order in the krt-prakarana itself and form
the first three padas of ch. II. The first two padas of ch. VII contain the siitras
related to the Vedic morphology, while the accent rules of both laukika and
Vedic Sanskrit are placed in the last two padas. The phit-siitras are incorporated
in the grammar of Bhoja in the svara-prakarana itself under the siitras VIIL
3.109-196. All the words of gana-patha are enumerated in the form of siitras
only in the respective places.

The strategy behind the preparation by Bhojadeva of the complete revised
edition of Panini is expressed in a very brief and compact form in one sentence
by the Prastivaia writer, K. 5. Mahadeva $astri, thus :

-« lokavedobhaydnugrahakatvad-arsatvad bahubhir-adrtatvad vyakhya-
datairupavymhitatvicca  sarvatomukhtm  pratisthamasthdya prdvartamane’smin
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Paniniye tantre varttika-ganapathadi-sapeksatayadhyetinamativa  klesa-jalam
pasyanndcaryadesiyo Bhojadevah bahu-granthalodanamantard ekenaiva granthend-
dhitena krtsnasyapi vydkaranasistrasya laghunopdyena pratipattdvabhyupdyan
cintayan prayena Paninimevanurundhdnah tatra tatra Cdandra-Katantradi-gatdinap-
yarthan yavadapeksan saficitya varttika-ganonddi-paribhasapdtha-phitsitradikari
nikhilamapi samgrhya Paninyanenuistanam tattat-samaya-samuccitdndn
mahdkavibhiranyaisca sadhutaya prayufyamananam sabdanamapyanusasanarn
vidadhat Sarasvatikanthabharanakhyam grantha-ratnam vinirmame /"2

Bhojadeva appears to have made great efforts towards making grammar easy
for the readers. This point is expressed by Mahadeva $asti thus: '

“thahi Panintyari tantramadhijigarisamdndnam mahéan klesah sampadyate /
tathahi kvacid jiidpakena kvacid yogavibhagena kutracid vyakhyanena kvacana
padanamanukarsena kvacicca mandika-plutya kvacicca parigananena ekatra
bhasydartha-parisilanena itaratra vdrttika-paricintanena aparatra . ca  ganapathadi-
stlanena te terth@h sadhaniya driyante / tanetan klesan parijihirsur-Bhojadeval
ganapathitan sabdan, paribhdsah, jfidpaka-bhasyesti-varttika-vyakhyd-gamydnarthasca
sutra-ripena  granthadarira eva samdyojayat / kvacit tatra tatra viprakir-
nanam sutranamekatraiva samdvesena, kvacicca prakaranadi-vinimayena, sitranant
sampadita /%

Many siitras in Panini grammar are interpreted through jiapaka. This is
especially the case regarding the optional dirghatva of astan, when a vibhakti
follows. (This point has been discussed by mahadeva $astri in his Prastavana, p.
10). Patafijali rejects some of the Katyayana varttikas on the ground that the
same are indicated by the wordings of Panini’s other sfitras. Bhoja has included
such implied meanings of jiidpakas in his siitras itself. Two examples are
presented here.

Consider first P. 2.3.13 caturthi sampraddane. The Katyiyana virttika no. 1
says : caturthi-vidhane tddarthye upasarmkhydnam. The Bhasyakira says :
“caturtht-vidhane tadarthye upasamkhyanam kartavyam / yipaya daru / kundaldya
hiranyam // ...tat-tarhi vaktavyam / na vaktavyam / dcdrya-pravrttir-jfidpayati
Diaviywrhnsivish Yoge wRinthih yitnyoh whirhh wimharha 34050 W
caturthyantasyartha-sabdena scha samdsarn $dsti //” Bhoja includes this implied
meaning of jiidpaka when along with the sfitra caturthi sampradane (3.1.230), he
also gives tadarthye (3.1.234).
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On the stira sarvadhatuke yak (P. 3. 1. 67), varrtika 3 says: bhava-karmanor-
yagvidhane karma-kartary-upasamnkhyanam. On this the Bhasyakira remarks :
“: bhavakarmanor-yag-vidhine karma-kartary-upasarkhydnari kartavyam / pacyate
svyameva / pathyate svyameva / ... athavdcdrya-pravrttir-jfidpayati bhavati karma-
kartaryag-iti yadayarn na duha-snu-namdam yak-cinau (3.1.89) iti yak-cinoh
pratisedhar Sasti / ” Bhoja includes the implied meaning of this jfidpaka and gives
the siitra karma-kartari ca (1.3.104) after the siitra sarvadhatuke yak (1.3.103).

A list of such stitras along with corresponding Panini siitras is given below :

SKA sittra (Madras edition) | Panini siitra (+vit.) Jiiapaka siitra in Panini
1.3.104 3167 v3 3.1.89
2.4.113-114 3.390 v. 1-2 3.2.117
3.1.234 2313 vl 2.1.36
4.1.21 _ 4187 v.2 ' 6.3.34
6.4.53 7.2.84 6.1.172; 7.1.21
- 7.1.53 3.1.30 v na kamyamicamam (GS)
7.1.01 7.3.45 v.1 5.4.39
7.2.31,33 1.1.56 v.21 8.2.35
7.3.63 8.2.7 v.2 8.2.68

A good discussion of all the peculiarities of Bhoja's SKA can be found in the
Prastavana (in Sanskrit) of K. S. Mahadeva Sastri, Vol. IV of Trivandrum Edition.

4. Commentaries on SKA

There are three incomplete commentaries on SKA — the first one is the
Hrdayahérini by Dandandtha Nardyana Bhatta (either contemporary of Bhoja or
12th century A. D.) and extends only upto ch. VII. Not only the commentary, but
also some siitras are missing in between (see TABLE-IIl & IV in the next section).
The other commentary called Purusakdra is by Krsnaliladukamuni (c. 12th
century A. D.), the author of the commentary Purusakara on the dhatupdtha
called Daivam. M. Krishnamacharya in his ‘History of Classical Sanskrit
Literature’ mentions his name twice™ and says that in Krsnalilasuka's
commentary on Bhoja’s grammatical treatise, Sarasvatikanthdbharana, Panini’s
verses are quoted freely as illustrations. ‘A Catalogue of SKt MSS’, edited by T.
Ganapati Sastri (1921), Vol. VI, mentions at p. 6, No. 35, the commentary
Purusokara (sutravyakhyd-rizpah) of size 2200 granthas. Probably this
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commentary is related to Bhoja’s SKA. The New Catalogus Catalogurum, Vol IX,
mentions Purusakdra as the commentary on Daivam only. The third commentary
in Gujarad on ch. VIII by Dr. N. M. Kansara has been written only recently (see
the last para in the next section).

5. Editions of SKA

The complete sutra—patha of SKA, edited by T. R. Chintamani, was published
in the Madras University Sanskrit Series No. 11 in 1937 with a Foreword by C.
Kunhan Raja and Preface by the editor himself giving a brief sketch of the life
and works of Bhojadeva. The Madras edition is based on-the following MSS (The
details of the MSS have not been given in any of the published works on SKA.
Based on the Descriptive Catalogues on SKr MSS in different libranes, these .
details have been compiled by the present author and are separately given at the
end of this article) — (i) R. No. 3279 (ii) R. No. 4179 (iii) No. 698 (iv) a
transcript of the SKA siitras, prepared from the original palm leaf Ms (v) a
fragment of the commentary of Dandanatha, the last two supplied to the editor
by his friend M. Ramakrishnakavi. The Madras edition suffers from a lot of errors
mostly misprints. Some of the errors have arisen due to limitations of the editor
in understanding Bhoja sfitras. This edition contains 6432 sutras in ail. The pada-
wise break-up is shown in TABLE-L

TABLE-I : Number of sutras in the Madras FEdition of SKA

Ch. - 1 2 3 4 5 6 | 7 8

Pada 1 212 | 348 304 | 211 | 181 175 140 173

Pada 2 135 255 161 149 | 224 180 | 151 149

Pada 3 231 | 191 148 | 269 | 156 183 150 263

padaa | 277 | 283 | 135 | 207 | 189 | 192 | 178 | 232

Total 855 {1077 | 748 | 836 | 750 730 619 . | 817

The available Hrdayahdrini commentary of Dandanatha has been published
upto first six chapters in the Trivandrum Sanskrit Series Nos. 117, 127, 140
and 154, edited by K. Sambasiva Sasui, Vol, I (ch. I, 1935), Vol. Il (ch.I],
1937), Vol, I (ch. IT-IV, 1938) and V. A. Ramaswani $astri, Vol. IV (ch. V-1,
1948). The Trivandrum edition is based on the following MSS — (i) No. 806
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(ii) No. 817 (iii) No. 557 (iv) R. No. 3279 (v) the Ms containing the sitra-
patha alone obtained from Brahmasri Venkitarima Sasui, Shenkotta. The
commentary on ch. VII is still unpublished. There is considerable variance in
readings of the siitras in the two editions. Upto ch. VI, the number of siitras in
the Trivandrum edition is 5019, as against 4996 in the Madras edition. The
pida-wise break-up is shown in TABLE-IL

TABLE-II : Number of siitras in the Trivandrum Edition of SKA

Ch.- 1 2 3 4 5 6

Pada 1 211 348 307 | 212 | 182 175

Pada 2 | 134 | 255 164 | 152 | 227 185

pada 3 230 | 190 | 150 | 272 | 157 | 181

Pada 4 278 | 285 135 | 208 | 189 192

Total 853 } 1078 | 756 | 844 | 755 733

"There is a difference also in the number of pratyahara-sutras in the two
editions. The Madras edition had 14, i. e. same as in the Astadhyayl. But the
Trivandrum edition has only 13, as in Candra-vyakarana. The two siitras ‘ha ya va
‘ra t/ lan /' are combined into one as ‘ha ya va ra lan / With takdra only one
'pfatyﬁhﬁm viz. at is used in grammar. The at pratydhara does not occur in any
Bhoja-sitras. Therefore, the reading without the takdra viz. ‘ha ya va ra lan /
“appears to be the correct one. The at occurs in four Panini siitras: dto i nityam
(8.3.3), dirghad-ati samdna-pade (8.3.9}, at-kupvan-num-vyavayepi (8.4.2} and
fafcho’ti (8.4.63). The Bhoja-slitras corresponding to P. 8.4.2, and 8.4.63 are :
dirghddani samdna-pdde (8.2.128),' cu-tu-tu-la-sar-vyavdye (7.4.145) mentioning the
letters the interventon of which prevents natva and cayas$ascho'mi (7.4.176),
which is based on the Kitydyana's virttka : chatvam-ami’ tacchmas’n;nﬁ
t_qi:chlokéneti prayojanam. Bhoja has rejected the Panini siitra atoti nityam,
-following the statement found in the Kasikavrtti : kecidanusvaramadhiyate, which
‘indicates that the anundsikatva is not nitya.



98 NARAYAN PRASAD SAMBODHI
TABLE-II : Stitras without Dandanatha commentary
Ch. Pida | Siitra No. in TSS Satra No. in Madras Edition| Totgl
1 1 10 10 1
' 3 6-17 6-18 12(13)
2 4 | 84a, 98a, 200 83, 98, 199 3
3 1 20, 27-41, 223.279 19, 26-40, 220-275 73
2 16-20, 80, 83-117 16-20, 80, 83-114 41(38)
3 102-113, 142 102-112,140 13(12')'
4 24, 12# 24, 23# 1+1
4 2 46 45a 1
' 3 224-226, 205#, 248# 223a-223¢ (fn), 205a, 245| 3+2
4 | 98a 98 1
5 2 | 77-96, 76# 77-98, 76# 20 (17) +1
4 161-167 161-168 7(8)
6 2 153, 154-155, 164-176 | 151a(fn), 151b(fn), 16(14)
160-171
3 4, 26, 127, 150-162 3a, 25-27,128,151-164 | 16(19)
4 39-52, 72#, 112# 30.52, 72#, 112# 1442
**7 1 52, 101 Same 2
90, 105, 106, 25# Same 3+1
4 66, 67, 158-167, 173 Same 13

The symbol # after the stitra number indicates that only one or two words of
commentary are available. The letters a & b following a siitra number indicate
that the siitra is not available in the corresponding edition but if also followed by
(fn), indicate that the siitra is available in the foot-note.
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TABLE-IV : Siitras with incomplete Dandanatha commentary (¥)

Ch. | Pada | Sttra No. in TSS Siitra No. in Madras Edn|
1 1 113m, 128m 113, 128
2 e 9
3 18i 19
2 1 277m 277
3 95m 96
4 61m, 98e, 98bi, 183m, 284m 59a, 97, 99, 183, 282
3 1 6le, 62i, 115m, 120m, 212m, 280i | 60, 61, 114, 119, 209,276
2 6m, 10i, 41m, 43m, 82, 118i, 6, 10, 41, 43, 82, 115,
125m, 150i 122, 147
3 | 11i, 10le, 114i, 14le, 143im 11, 101, 114, 139, 141
4 1m, 7m, 10me, 11e, 14m, 16m, 18ie, | same as in TSS
191, 20e, 2lie, 23m, 25m, 54e, 55i
4 1 7i, b4e, 651, 661, 193i, 197i 7, 64, 65,66,193, 196a{fn}
2 47 45b
3 49e, 501i, 55i, 121m, 247e 49, 50, 55-56, 122, 244
4 Ge, 26m, 154e, 155i 9, 26, 154, 154a
5 1 88e, 89i, 133m 88, 88a, 131
» 2 971, 108e, 112m, 167m, 174i, 178i | 94, 105, 109, 164, 171
{misprinted 271}, 175
3 149%e, 150i 148, 149
. 4 10m, 160e, 168i 10, 160, 168
6 13e, 13a(fm)i, 27m, 45i (hval), 92m, | 12, 13, 27, 45, 92, 109,
' 109m, 172im, 172
2 20m, 72e, 73i, 74e(possibly), 20, 72, 73, 74, 74a(fn),
75i, 113m, 152e, 178e 112, 151, 173
3 om, 11m, 19m, 22m, 32m(possibly),| 8, 10, 18, 21, 33, 65, 76
64m, 75i, 76m, 102m, 104e, 1051, 112m, | 77, 103, 105, 106, 113,
125e(misprinted) 122}, 126i, 128m, 163i | 126, 127,129, 165
4 38e, 113i 38, 113
“#+7 1 1 | 8m, 46i, 56m, 83e, 84i, 123m Same
: 2 14m, 97m, 138e, 139i Same
T 3 4, 27m, 44i, 84m, 149m Same
b 4 701, 157e, 168i, 175m, 177m Same
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(*) Letters i, m & e following the siitra numbers indicate respectively the
initial, middle & end portion of the commentary as missing.

**. Available only in manuscript without sitra numbers, sutra numbers
indicated are taken from Madras edition.

The Gujarati commentary of Dr. Narayan M. Kansara on ch. VIl has been
published by Rashtriya Veda Vidya Pratishthan and Motilal Banarsidass, New -
Delhi, 1992. The editor deserves praise for bringing out the so far unavailable
commentary on this chapter. This edition is based on the Madras edition only. No
available MSS have been consulted. The variations from the Ms are not supplied.
The Madras edition itself does not give the original readings of many stitras. That
is why the Gujarat edition also suffers from inaccuracy in case of many siitras, .
In case of a few slitras, the vrtt requires to be rewritien. Moreover, many correct

" sfitras of the Madras edition have been blunderingly modified in this editdon. For
example, the Bhoja-siitra hiyasamah (8.3.11) makes provision for the udattatva of
i (the substitute for si in lot), yas (= ydsut, the dgama in case of lin) and am
of anaduh. In the Gujarati edition this siitra has been changed to
himaranyablydm.

6. Review of the first three chapters by Louis Renou {1957)

Renou has given an excellent review of the first three chapters of the
Trivandrum edition of SKA in his ‘Le Sarasvatikenthabharana’, pp. 121-127 in
Vol. Il of ‘Etudes V'ediques et Pinineennes’ (in French). According to him, the
SKA is much more than a revised edition of Pinini (beaucoup plus qu’une
édition “revue” de P.) First of all, it has incorporated in the frame of siitras all
the positive teachings (tout Uenseignement positif) of the old varttikas, which
are more or less preserved in the Kasikd : casting aside the vdrttikas which are
of technical, scholastic and explanatory character. Secondly, the new additions in
the form of iti vaktavyam, ity upasamkhydnam take the form of stira. Every
effort has been made to remove the limitations of Panini, which makes this
manual that the Sanskrit tradition has bequeathed to us, more complete.™
He adds in the footnote that it contains some rare Vedic. examples (naturally in
the commentary only) — 1.1.118 raksd@ makir no aghasamsa isata (RV 6.75.10);
119 adhainam vrka rabhasdso adyuh (RV 10.9514); 120 Visvakarmd vimand ad
vihdydh (YV 17.26) etc.>® Régarding paribhdsd-siitras he says, not less interesting
is the 2th pada which condenses all the paribhasds taken from Panini as well as
varttikas and bhdsya. There are some paribhdsas which are not attested by
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Siradeva, e.g. ddistad acah, piirvasya (49). One also finds the maxims of Bhasya
which have not been brought under special treatment, such as nanistartha
dastrapravittih (123). A few others make appearance unprecedented, such as the
last but one, abhidhdnalaksandh krt-taddhitasamasah (133) which summarises a
point of view often expressed by the commentators.’

Commenting on the series of exceptional siitras in between IIL. 2.62-68, 73-
88, related to composition (samdsa), he says, “This shows the considerable part
of novelties, which the grammar of Bhoja provides. Novelties in the sense of
relative term, because the vrtti of Candragomin, much earlier to the SKA, gives
in the long commentary on the siitra carthe (I1.2.48) most of the examples cited
in the (Dandanatha) vreti or those resulting from the teachings of the stitras of
Bhoja."*

7. Article of Robert Birwé (1964}

An excellent article entitled ‘Nardyana Dandanatha’s Commentary on Rules
111.2.106-121 of Bhoja’s Sarasvatikanthabharana’ of Robert Birwé has appeared
in the Journal of American Oriental Society, Vol. 84, 1964, pp. 150-162. The
article is mainly meant for providing an alternative to the missing commentary on
many rules of the siitras under the above title. Narayana Bhatta quotes in his
_Prakﬁy&sarvasva, a commentary on Panini’s grammar, numerous rules from
" Bhoja's SKA, among them the rules Bh II1.2.106-121. Besides Narayana Bhatta's
commentary there is another one—the Ka$ikd-manuscript No. 2440 of the
India Office Library (cf. J. Eggeling, Catalogue of the Skt MSS in the Library of
India Office, Vol. II, p. 159, No. 991, 992 = Ind. Off. Lib. Nos. 2440, 2441. The
Ms, in Devanigari characters, has been written between 1630-1632 A. D.) on Rule
P. I1.1.72: mayiiravyarisakadayasca. It is a unique fact that this Ms comments a
Paninian sitra by quoting rules from a non-Paninian grammar and a
commentary thereon. Since this commentary is, moreover, partly missing in
the Trivandrum edition of Bhoja, it deserves to be published.

First quoting, on pp. 153-155, the vrtti of the above Ms, Dr. Birwé discusses
in section 11, p. 155, the possible author of this Ms. In his opinion it must be '
Dandanatha. In section 12, pp. 155-158, he has attempted to edit and reconstruct
the missing portions of Dandanatha’s vrtti on Bhoja's rules 11.2.106-121. In
sections 13-17, pp. 159-162, he has discussed the date of Dandanitha. With the
help of a comparative study of the Dandandtha’s commentary on Bh.1.3.197 and
the Hemacandra’s auto-commentary called Brhadvrtti on Haima siitra V.1.52,
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Birwé concludes that Hemacandra must have copied Dandanatha’s commen-
tary. With this he leaves a scope of further research — a systematic search for
parallel passages in the works of Hemacandra and Dandanatha. According to Dr.
Birwé, the year 1100 A. D. is the upper limit of Dandanatha’s date (p. 161).

8. Articles of Dr. N. M. Kansara (1989, 1990)

The article entitled ‘The Vaidika Vydkarana of Bhojadeva’ by Dr. Kansara ‘
was published in the Journal of the Oriental Institute, Baroda, Vol, 38, Nos. 3-4,
1989, pp. 309-313. In this paper he has given an outline of the contents of ch.
VIII of Bhoja’s grammar based on the Madras edition. At the end he mentions the -
possible scope of research work regarding search for the correct readings of the
siitras of this chapter with the help of the parallel siitras in Panini.

A second article entitled ‘Emendations Essential to the Vedic Grammar of
Bhojadeva’ by the same author was presented to the AIOC, 35th Session,
Hardwar, 1990, pp. 43-53. In most of the siitras discussed by him, he has
modified the Bhoja siiras by adding many words for the sake of anuvrtti. In his
Gujarati edition of SKA, he has emended many more sittras by adding certain
words to them. In my opinion such additions, except in very few cases, are
unwarranted. Consider, for example, the Bhoja sttras lyaph ktva va (VHIL. 2. 67)
and pluta udattah (VIII. 4. 225). In the Gujarati edition they are changed to
samdse’nafipiirve lyapah ktva va (VIIL 2. 68) and vékyasya tel pluta udattah (VII.
4. 228). The siitra lyapah ktva va simply means that in case of Vedic literature the
suffix ktva is optionally applicable to the case where the suffix lyap has been
prescribed in the laukika section. Here the context does not demand where the
suffix {yap is used. This provision has already been made in the laukika part under
the siitra bhavini gatyupapadasamdse ktvo lyap (VI. 4. 6). The Bhoja stira VIIIL. 4.
225 makes provision for udattatva to pluta. This siitra does not require any
statement regarding which ac is pluta. This part is already covered under the stitra
vakyasya teh pluteh (VI1.3.131). Thus modifying the Bhoja siitra pluta udattah to
vakyasya teh pluta udattah is not only unnecessary but also wrong.

9. Ph.D. Thesis on SKA by K. Neelakantham (1989)

A Ph.D. thesis entitled ‘A Comparative Study of Panini’s Astddhydy? and
Bhoja's Sarasvatikanthabharanam' by K. Neelakantham was submitted to
Osmania University, Hyderabad, in 1989. For the comparative study, the order
of Astddhyayl has been followed except in samyfia and paribhdsa sutras. This
thesis of 6+718+iv pages gives all the novelties in SKA with exact number of
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virttikas included as stitras, added and deleted words in ganas and added and
deleted unddi suffixes. Thus it is a good contribution to the study of SKA.
However, it must be noted that except in a few cases, no attempt has been
made to correct the corrupted siitras of SKA. Comparison of the two grammars
has been done only for the selected stitras and not for all the stitras of Panini.
Moreover, in case of many siitras of Panini which contain the accent part also,
such as caturanaduhoramudattah (P VI1.1.98), he has given the paralle] sittras
from SKA only for the morphological part, completely neglecting the accent
part of SKA. For P.VIL.1.98, the parallel siitra in SKA is hiyasamah (VIIL. 3.
11), as mentioned earlier. At p. 323, he says “SKA has sayani-ciram-prahne-
pragevyayebhyas-tyuh (4. 3. 109) as against sdyar-ciram-prahne-pragevyayebhyas-
tyu-tyulau tut ca (4. 3. 23) of Ast. Bhoja following CG omits the affix tyul.” He
does not look in SKA for the svara-siddhi of the affix tyu corresponding 1o
Panini’s tyul. In SKA, it will suffice to provide an optional litsvara to tyu. This
gives us a clue for correcting the highly corrupted sutra radyau va [?] 8.3.71
in the Madras edition of SKA. It must be tyau va. The Gujarati edition gives
rathorvd (8. 3. 74), which is obviously not correct.

Many conclusions indicated in the thesis are wrong. For example, at p. 39,
Dr. Neelakantham says, “sasthi sthane yoga (1. 1. 49) of P. is not found in
SKA.... Bhoja does not seek the help of this siitra and only implies this rule
in the siitra like iko yapaci (6.1.77)". Actually based on the Bhdsya on P.1.1.49,
Bhoja has accepted the second alternative to this sittra, viz. nirdi§yamanasyadesah
(1.2.38) where sasthya comes as anuvrtti from the stra 1. 2. 30. On p. 661 he
says that ‘the P. VIII. 4. 66-68 are not found in SKA’. But actually
corresponding to P. VIIIL. 4. 66-67, we have the Bhoja siitras uddttadanudattah
and udattasvaritaparasca va yanah (VI 4. 299-230). The latter siitra is wrongly
printed in the Madras edition. In the Ms also yanah has been wrongly included
in siitra no. 230. Actually it forms part of the next sttra which is supposed to be
paralle] to P. VIIL 2. 4. At p. 149, he says that ‘the anudattau sup-pitau (P. lII.
1. 3) is not found in SKA’. This topic has been discussed in detail in the Februry
1999 issue of Vedavdni by the present author.

10. Ph. D. Thesis on SKA by V. G. $astri (1989)

A Ph. D. thesis entitted ‘Bhojadevakrta Sarasvatikanthabharana  (Ek
Samiksatmak Adhyayan)’ by V. G. $astri was submitted to Gujarat University,
Ahimedabad, in 1989. Tt has been published by Parimal Publications, Delhi, 1996.
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The main contribution of this thesis lies in its first chapter, which contains the
discussion on the life and works of Bhojadeva. Out of the total 287 pp., 120 pp.
have been allotted to the description of contributions of other grammarians ! As
per the ttle and his Foreword, this thesis is supposed to be the critical study of
SKA, especially on ch. VIII. One hardly finds in the published thesis any
significant contribution to the study of SKA. What has been expressed by Dr.
Chintamani in the tabular form in Bhoja-Panini Concordance in Appendix-I, has
been expressed in oft-repeated words in ch. 6 of this thesis. As per Dr. N. M.
Kansara’s information, all the corrections in the siitra-pdtha with the help of
paralle] siitras in Panini, done by V. G. $astri (but not compiled separately in the
thesis), have been incorporated in the Gujarad edition.

11. SKA cited as Authority in Various Works _

The great depositaries of learning such as Hemacandra, Ksirasvamin,
Vardhamina, Mallinatha Siiri, Devardja Yajvan, Sayanacarya, Niriyana Bhatta
and Bhattoji Diksita have cited in their works the SKA as authority. This topic has
been described in detail by the present author in the May 1995 issue of
Vedavani. Some details not supplied in this issue are given below.

Vardhamana had quoted Bhojadeva by name as a lexicographer, grammarian
and commentator in the following kirikis of Ganaratnamahodadhi (edited by
Julius Eggeling, 1879; Reprint MLBD, New Delhi, 1963):

22) 72 13 22 25 27 28 29 31 39
40 45 46 49 52 64 80 82 85 91(2)
93 94  95(2) 96(3) 101 105 107 109 112-114 123(2)
131 135 139 140(2) 145 146 157 164(2) 170 175
182 186 191 197  202(2)" 203 207 209(2) 211 212(3)
214 215 216  219(4) 222  228(2) 229 230  233(2) 240
243 245 249 261 268  272(2) 286 288 302 304
314(2) 315 317 326 330 342 348 351 352 353
359  302(4)403(2) 404 405 406 409 414(2) 417 419
420 423 426 433 434 435 437(2)438 446 449
450 452 457(2) - Total 1 (in kdrika 2) + 129 (n the commentary)
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Devarija Yajvan quotes Bhoja in his Nighantu-nirvacanam (edited by
Sudyumnacarya and published by Ram Lall Kapoor Trust, Bahalgarh, 1998) at
the following pages :

By name :
3 13 14 19 20 24 26 31 39¢2) 49(2)
52 55 67 83 92 102 117 122 © 123 127

128(2) 120 131 135 137 138 139 150 178(2) 207

210 216 ---- Total 36 times

SKA siitras quoted without mentioning by name :

41 144 152 154 157 179 183 186 188(2) 189

201 202 204 206(2) 208 209 210(2) 211 214 216

230 23I‘7 244 246 274 276 279 281 282 284(3)

285(2) 288 290 291(2) 301 302 308 310 311(2) 322

---- Total 48 times

Dandanatha-vrtd (by name) : 152 198 202
~ On page 210 under the commentary on ‘durone’ the Bhojasiitra (2. 2. 184)
is mentioned along with its vrtti. But this witti is found otherwise in
Trivandrum Edition. '

Scholars like Bhimsen S$astri and Hariscandramani Tripathi have made good
use of the SKA and its commentary in their theses entitled ‘Ny@s Paryalocan’
and Nipétarthanirnayaly' respectively, published by Bhaimi Prakashan, New
Delhi, 1979 and Sampurnanand Sanskrit Vishvavidyalaya, 1991.

12. Aksepas against SKA

Certain modern scholars like K. V. Abhyanker and Nemicandra $astri have
put up aksepas against this monumental work. K. V. Abhyankar says in ‘A
Dictionary of Sanskrit Grammar’ -~ “By the anxiety of the author to bring
together, the necessary portions of the gana-patha and the paribhasis, which the
author has included in his eight chapters, the book instead of being easy to
understand, has-lost the element of brevity and become tedious for reading.
Hence it is not studied widely.” '

- —1t appears that reading the Paninian grammar scattered in different books
like the Astadhydyi with Kdstka and Mahabhasye, gana-patha, Unadi-patha, phit-
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sitras and paribhdsas with their commentaries and sub-commemanes was not
tedious for him !

In “Acdrya Hemacandra aur unkﬁ_ﬁabd&nus’&san” (1963}, pp. 101-102,
~ Nemicandra $astri remarks :

(i) The Bhoja grammar is heavily loaded with paribhdsd. It can be said in '
express terms that the above-mentioned grammar cannot be understood.
without the knowledge of Paninian grammar. Only an expert in Panini can
understand it well. Regarding paribhdsd it appears essential that the knowledge
of the Panini grammar be gained first ... Bhojardja has collected all the
paribhasd-siitras found in Paribhdsendusekhara. Due to this an initial
complexity appears in this work. '

—--With the above remarks Nemicandra $astri has only strengthened the
statement that the SKA is nothing but the great revised edition of Panini and
supports also the view of Robert Birwé who says in his article mentioned
earlier : “I doubt very much that the understanding of the SKA is impossible
without the wrtti, as maintained by K. Sambasiva Sastri. There is, I am
convinced of it, no serious difficulty, not to speak of impossibility, to
understand it for anyone fully conversant with Panini’s Astadhyayl and the
main works of his followers” (p. 152). It is always preferable tp have all the
information implied by the sitrakdra at one place. Nemicandra Sastri has
expressed the view that Hemacandra has kept his grammar free from the
burden of paribhdsa. But in order to fully understand. the grammar of
Hemacandra, - Hemaharsagani has compiled 141 paribhdsds, the largest
number of paribhdsa in Sanskrit grammar ! Out of these, 57 paribhasas have
been cited by Hemacandra himself in his auto-commentary Brhadvrtti.

(ii) Bhojaraja’s treatment of the feminine affixes is very complicated.

---Nemicandra Sasui has compared the SKA with the brevity of Haima
grammar in which the accent part has been neglected. Naturally the affixes s,
fip and fin are changed to a single affix A That cannot happen in case of a
work like the Astddhydyl and SKA where accent is also taken into account. He
shows happiness over the fact that Hema has only one sttra ‘gjadel’ regarding
the feminine affix, whereas Bhoja has constructed 13 sittras for the same affix
tdp, 1. 4. 2-14. It is to be noted that Bhoja had to construct so many siitras as
exceptions to the affix Ats.
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13. Articles on SKA by the Present Author

Ten articles on SKA by the present author have been published so far in
Vedavani (July 1993- June 2000), mostly dealing with the correction of soine
slitras from ch. VIII whose readings are found incorrect in both the editions. This
has been possible with the help of the “Concordance of Nine Sanskrit
Grammars” prepared by the author especially for this purpose. In this
Concordance, Panini sitra and varttika numbers have been given in the first
column in serial order and the corresponding siira numbers of the remaining
eight grammars — Bhoja, Katantra, Candra, Jainendra (mahavrtti), Jainendra
(laghuvrtti or $abdirnava-candrika), Sikatayana, Haima and Malayagiri — in the
following columns.

14. Details of the MSS on the Sarasvatikanthabharaga (grammar)

I. K. Sambasiva Sastri (1938) : “A Descriptive Catalogue of the Skt MSS in H.
H. the Maharajah’s Palace Library, Trivandrum”, Vol. III — Vedanta,
Mimarmsa, Vyakarana, Nyaya and Jyotisa

(1) No. 806 Sarasvatikanthabharanam
Palm leaf, 11"x11/2", 6 leaves, 11 lines per page, 40 letters per
line, Grantha script, and size — 150 granthas.
The Ms contains only sittra-patha and concludes with the 2nd pada
in the 1st chapter. '

(2) No. 817 Sarasvatikanthabharanam (savrttikam)
Palm leaf, 22 3/8" x 7/8", 330 leaves, 9-11 lines per page, 88
letters per line, Malayalam script, sixe — 18000 granthas.
The Ms contains the Hrdayaharini commentary of Dandanatha
Nardyana Bhatta upto the end of ch. VIL

I K. Sambaéiva Sastri (1939):” A Descriptive Catalogue of the Skt
MSS in the Curator’s Office Library, Trivandrum”, Vol III- Vedanta,
Mimarmsa and Vydkarana.

(3) No. 556 Sarasvatikanthabharanam
" Paper, 13' x 8", 112 pages, 24 lines per page, and 24 letters per
line, Devanagari script, and size — 2000 granthas.

The Ms contains only siitra-patha. Complete.
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No. 557 Sarasvatikanthabharanam (savrttikam)

Palm leaf, 11 3/8" x 1 3/8", 64 leaves, 7-8 lines per age, 28-36
letters per line, Malayalam script, size-960 granthas.

The Ms contains the Hrdayahdrini commentary of Dandanitha
Nariyana Bhatta. It begins on a portion of the 1st pada of the 2nd
ch. and breaks off on the 4th pada of the same chapter. The last
18 leaves are blank.

No. 558 Sarasvatikanthabharanam (sﬁv.rttikam) :

Paper, 1 31/4" x 8 3/8", 1067 pages, 14 lines per page, 20 letters
per line, Devanagari script, size — 9000 granthas. _

The Ms contains the Hrdayahdrini commentary of Dandanatha. It
extends from the beginnning of ch. V. upto the end of ch. VIL
III. S. Kuppuswami $asui (1928) :” A Triennial Catalogue of MSS

collected during the Trienniwm 1919-20 to 1921-22 for the Govt- -
Oriental MSS Library, Madras”, Vol IV, Part I, Sanskrit B.

R. No. 3279 Sarasvatikanthabharanam

Paper, 10 5/8" x 9 1/2, 62 foll., 20 lines per page, 28-33 letters
per line, Devanagari script. Good. Transcribed in 1926-21 from a
Ms of M. R. Ry K. C. Valiyaraja of Kottakal, Malabar District. Foll.
61b and 62 are left blank.

The Ms contains only sitra-patha. Complete.

R. No. 4179 Sarasvatikanthabharana-vyakhya — Hrdayaharini
Paper, 10 3/4" x 9 3/4". 298 foll, 20 lines per page, Devanigari
script. Good. Transcribed in 1922-23 from a Ms of
Mahamahopadhyidya Narayana Nambudiripad Avargal,
Kunnanukulam, Cochin State. Fol, 297 b contains the name of the
owner of the original Ms. Fol. 298 is left blank.

The Ms contains ch. 1 1o IIl complete and breaks off in ch. IV.

IV. V. Krishnamacharya {1947):” A Descriptive Catalogue of Skt
MSS in the Adyar Library, Madras”, Vol VI — Grammar, Prosody
and Lexicography.
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(8) No. 697 (38.1.7)  Sarasvatikanthabharanam -— Bhojadevakrtam

Paper, 8 1/2" x 6 5/8", 170 foll. 14 lines per page, Devandgari
script. Good. Good writing.

The Ms contains only sfitrapatha. Complete in 8 chapters. It is a
copy of R. No. 3279 prepared by K. Ramachandra Sharma, Adyar.

(9} No. 698 Sarasvatikanthabharana-vyakhya — Hrdayaharini
Paper, 8" x 6 1/2", 1247 foll., 14 lines per page, Devanagari script.
New. Good. Good writing. Bound in 7 volumes or 8 parts on the
whole, the volume 3 containing 2 parts. The pagination in parts 1

to 3 is continuous as 1 to 1043 and in parts 4 to 8, as 1 to 1449.
The Ms contains the commentary upto the end of ch. VIL

Remarks : ‘

1. The Revised Catalogue of the Palace Granthappura (Library), Trivandrum,
edited by K. Sambasiva $astri (1929) at p. 35 mentions palm leaf MSS Nos.
806 and 817. It appears that these same MSS are described in the
Descriptive - Catalogue of 1938. However, in the case of No. 806 the
character is mentioned to be Malayalam and no. of granthas 175. In the
case of No. 817, the no. of granthas is mentioned as 20000.

2. The Annual Report on the Administration of the Dept for the Publication of
Skt MSS for 1104 ME, Travancore State, mentions on p. 16, No. 62
Sarasvatikantliabharana-vrtti of Dandanatha. This appears to be same as
described under No. 557 earlier. The Ms belongs to Brahmadattan

- Namburipad, Plakkattiri, Koodalloramana, Pattambi. However, the size is
‘mientioned to be 1200 granthas. ' ‘

3. A Catalogue of Skt MSS, edited by Ganapan $astri (1923), Trivandrum, Vol
I, p. 9, No. 53 mentions a Ms of Sarasvatikanthabharana (size 2200
granthas) which was prepared from the Ms obtained from the Govt Oriental
MSS Library, Madras. The latter appears to be R. No. 3279, which was
copied to Ms bearing No. 556 mentioned earlier.
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Notes

1. “Samsar bhar mem kisi bhi itar pracin athva arvacin bhasa ka aisa pariskrt
vyakaran aj tak nahiii bana” -- Pt Yudhisthir Mimamsak, Samskrt
Vyakaran-Sastra Ka Itihas, 4th edition, Ram Lall Kapoor Trust, Vol. I, 1984
p. 192, lines 13-15 (in Hindi).

2. Commenting on Panini’s extraordinary work and about ope hundred and
fifty grammarians and annotators who followed in the footsteps of the
great Father of Sanskrit grammar, Monier Williams (1819-1899) remarks
—- “It cannot be wondered .... that the science of Sanskrit grammar should
have been refined and elaborated by the Hindus to a degree wholly
unknown in the other languages of the world”, A Practical Grammar of the
Sanskrit Language, Third Edition, The Clarendon Press, Oxford, 1864, p
xii, (Reprint The Chowkhamba Sanskrit Series. Vol. XXI, 1962).

3. “For no language of the past have we a record comparable to Panini's
record of his mother-tongue, nor is it likely that any language spoken
today will be so perfectly recorded.” - Review by Leonard Bloomfield of
Bruno Liebich’s “Konkordanz Panini-Candra”, Language : Journal of the
Linguistic Society of America, Vol. V, 1929, p. 274.

4. Commenting on the works of Panini and his successors T. Burrow remarks

-— “The 1mportance of the grammarians in the history of Sanskrt is
unequalled anywhere in the world. Also the accuracy of their linguistic
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analysis is unequalled until comparatively modern times. The whole of the
classical literature of Sanskrit is written in a form of language which is
regulated to the last detail by the work of Panini and his successors”, The
Sanskrit Language, Faber and Faber, Londen, 1977, p.47.

Commenting on Panini and his predecessors, A. B. Keith remarks — “....in
this field Pinini, or more cormrectly his predecessors, achieved very
remarkable results, as in the postulate of Guna and Vrddhi changes, of
forms with long © vowel, roots in ai, masj as the original of majj, dive, s
as the ending of inflexions. The analysis of forms is normally carried out
with great acumen; ... In comparison with the work of Greek Grammarians
Panini is on a totally different plane in this regard”, A History of Sanskrit
Literature, The Clarendon Press, Oxford, 1928, pp 424-425. [* “Although
Panini’s work has a history behind it, it is the achievement of one man”,
Bloomfield, op. cit., p. 274, para 2.]

The Father of modern linguistics, Leonard Bloomfield, in his book
‘Language’, which is considered the Bible of modern linguistics, remarks —
“This grammar (Pinini’s Astdadhyayl) which dates from somewhere round
350 to 250 B. C. is one of the greatest monuments of human
intelligence..... No other language to this day has been so perfectly

‘described”, Language, Henry Holt and Company, New York, 1933, p. 11.

Cf. also Language, Vol. V, 1929, p 268, para 2 and p 274, para 2.
“paninice vyikaran mhanje manvi buddhica ek aScaryajanak namiina ahe
ase Monier Williamsne kidhlele udgir prasiddhac dhe”, K. V. Abhyankar,

~ Vyakaran Mahabhasya, Prastavana Khand, Part VII, Deccan Education
Society, Pune, 1954, p. 153, f. 1 (in Marathi).

K. V. Abhyankar and J. M. Shukla, A Dictionary of Sanskrit Grammar,
Oriental Institute Baroda, 1986, p. 286.

“Panini’s book is something more than a mere grammar. It has been

described by the Soviet Professor Th. Stcherbatsky of Leningrad, as one of

the greatest productions of the human mind”, Jawaharlal Nehru, The
Discovery of India, Asia Pubhshmg House, Bombay, 1972, p. 115 (Reprint
of 1961 edition).

“Samsar ke vydkarnom merh Panini ki vyakaran coti ka hai. Uskl
varnsuddata, bhasd ki dhitvanvay siddhant aur prayogvidhiyam advitiya
evam apurv hairh. ... Yah manav mastisk ki atyant mahatvapiim aviskar
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hai” — W. W. Hunters statement translated in Hindi and gquoted in
Yudhisthir Mimamsak, op. cit,, p. 224. '
«gir William Hunterne suddhi Papiniya astakalda manvi buddhica
mahatvapiirna aviskar ase mhatle dhe” — K. V. Abhyankar, op. cit,, p.
153, fn 1.

Hermut Scharfe, Grammatical Literature, Otto Harrassowitz, Wiesbaden,
1977, p 112, para 2. In the footnote he remarks — “Often mislabeled in
the past as ‘mnemotechnical devices.” '

«.the study of the more abstruse work of the first great grammarian,
Panini”, Monier Williams, op. cit., p xi.

Even H. T. Colebrooke (1765-1836), the profoundest Sanskrit scholar of
his day, imbued with a predilection for every thing Indian,* remarks
on Panini's work — “The studied brevity of the Pininiya slitras renders
them in the highest degree obscure; even with the knowledge of the key
to their interpretation, rhe student finds them ambiguous. In the .
application of them, when understood, he discovers many seeming
contradictions; and, with every exertion of practised memory, he must
experience the utmost difficulty in combining rules dispersed in apparent

" confusion through different portions of Panini’s eight lectures”,

Miscellaneous Essays, Higginbotham and Co., Madras, 1872, Vol.II, pp 6-
7. Further on p. 11 he adds — “The outline of Panini’s arrangement is
simple, but numerous exceptions and frequent digressions have involved
it in much seeming confusion.... The apparent simplicity of the design
vanishes in the perplexity of the structure. The endless pursuit of
exceptions and limitations so disjoins the general precepts. that the
reader cannot keep in view their intended connexion and mututal
relation. He wanders in an intricate maze, and the clew of the labyrinth
is continually slipping from his hand.”

[* Monier Williams, op. cit., p. xiii. It was the same Colebrooke, who,
before tasting the beauties of Sanskrit literature, believed that there was
nothing worth learning in this land of hot sun. According to him,
Charles Wilkins was “Sanskrit mad”, “pasiatic Miscellany’ was a
repository of nonsense”, and * ‘the Institute of Akbar’ a dunghill in
which, perhaps, a peatl or two might be found”, Eminent Orientalists,
G. A. Natesan & Co.,, Madras, 1922 (Reprint Asian Educational Services,

New Delhi, 1991), p.491.
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15.

16.
17.
18.
19.

19a.

20,

Not only (Panini’s) grammar but also the Sanskrit language according to
Monier Williams is artificial. He remarks — “At the best, a grammar is
regarded by an European as a necessary evil, only to be tolerated because
unavoidable. Especially must it be so in the case of a language confessedly
more copious, more elaborate and artificial, than any other language of
the world, living or dead”, op. cit, p. ix. On p. xiii he says about the
grammar — “....constructed a complicated machinery of signs, symbols and
indicatory letters.”

Monier Williams, op. cit., p.xiii, lines 4-6.

Ibid, p. xiii, lines 6-8.

Ibid, p. xiii, lines 8-9.

Panini’s Grammar is written in cryptic slitra form and its illogical order
renders it impracticable for anyone to learn Sanskrit by its means”, Alfred
Master, Jones and Panini, JAOS, Vol. 76, 1956, p. 187. Cf. also A. B.
Keith, op. cit., p. 424.

W. D. Whitmey (1827-1894) in his article “The Study of Hindu Grammar
and the Study of Sanskrit” (1884}, remarks on Panini’s Grammar thus :
“Its form of presentation is of the strangest : a miracle of ingenuity, but of
perverse and wasted ingenuity. The only object aimed at in it is brevity, at
the sacrifice of everything else - of order, of clearness, of even
intelligibility except by the aid of keys and commentaries and lists of
words, which then are furnished in profusion.”, J. F. Staal, A Reader on

. the Sanskrit Grammarians, Motilal Banarsidass, 1985, p. 142, lines 41-46.

Scharfe, op. cit., P. 112, Cf also p. 115, para 2, where he elaborates this
point — “It is a sad observation that we did not learn more from Panini
than we did, that we recognized the value and the spirit of his ‘artificial’
and ‘abstruse’ formulations only when we had independently constructed
comparable systems. The Indian New Logic (navya nydya) had the same
fate : only after Western mathematicians had developed a formal logic of
their own and after this knowledge had reached a few Indologists, did the
attitude towards the navya nydya school change from ridicule to respect. A
striking example of how we only understand what we already know is

“the frequent translation of vama as letter’ by F. Kielhorn and others who

followed the Western grammatical tradition at least in their choice of words,
while the linguistically inclined O. v. Bohtlingk at the same time correctly
used ‘Laut’ (e. g. in his translation of 1.3.9 and in the index under varna).”
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“It was.... the linguistics of the India of more than two millenia ago that
was the direct germinal origin of the linguistics of the Western world of
today.” — M. B. Emeneau, India and Linguistics, JAOS, Vol. 75, 1955, p.
145, col. 1, para 1.

“The native and Medieval Greek and Latin phonology is immature and
inept compared with the Hindu phonetic, phonemic, and morphophonemic
analysis. One result of the difference is that on numerous points we can
only guess how Latin and Greek were pronounced, while we are almost
one hundred percent sure of the pronunciation of Sanskrit in Panini’s
time”, ibid, p. 147, col. 1, last para. .
“Indo-European comparative grammar had (and has} at its service only
one complete description of a language, the grammar of Panini. For all
other Indo-European languages it had only the traditional grammars of
Greek and Latin, woefully incomplete and unsystematic.”, Bloomfield,
Language, Vol. V, 1929, p. 270, para 1.

“The Hindu achievements in morphological description were of a kind
that we have only just begun to rival in modern Western descriptive
linguistics and that we have not yet bettered.”, Emeneau, op. cit., p.
147, col. 2, para 2.

“... Benfey, Whitney, and all others who described Sanskrit for the West.
They tended to graft onto their virtual translations and rearrangements
of Panini the traditional European method of description by means of

“paradigms, in which morphological units are essentially unidentified,

similarities of the morphophonemics type are not analysed, and the
description proceeds in terms of whole words — a graft which tends to
obscure the excellences of the Paninean system”, ibid, p. 149, col. 2,

para 1. _
John Brough remarks — “It is well known that the discovery of Sanskrit
by the West at the end of the 18th century* provided the operative
stimulus for the development of the comparative study of the Indo-
European lenguages. It has been recognized that the Paninean analysis of
Sanskrit into a system of roots, stems, and suffixes pointed the way to the
method which has prevailed in Indo-European studies to the present day.
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It is true that roots amd suffixes were not entirely new concepts to Europe,
but it remains doubtful whether the method would have been applied with
such thoroughness if it had not been for Panini’s example. It is customary
to add at this point the deprecatory remark that Panini was, of course,
aided in his analysis by the extraordinary clarity of structure of the
Sanskrit language; but we are apt to overlook the possibility that this
structure might not have seemed so clear and obvious to us if Panini had
not analysed it for us... we in the West have acknowledged a debt to
Panini in the matter of formal analysis”., Theories of General Linguistics in
the Sanskrit Grammarians, Transactions of the (American) Philological
Society, 1951, p. 27.

Father Heinrich Roth (1620-1668) was the first European to write a
grammar of the Sanskrit language in 17th century itself. He was a Jesuit
missionary to the Moghul court in Agra. In Agra, Roth learnt Sanskrit and
was- able to discuss with Brahmins in the language. He realised the
importance of Sanskrit and wrote a grammar between 1660-1662. The
grammar is descriptive and shows great pedagogical skill—the explanations
are given in Latin. The grammar is based on Panini. The grammar was
later highly appreciated by Max Mueller. The manuscript was taken to
Roma, but never printed, although several scholars and even the Austrian
Emperor wanted to have it published.... Roth not only studied Sansktrit but
was also well-versed in Sanskrit literature and Indian philosophy .... The
grammar and manuscripts of Father H. Roth were published in a facsimile

‘edition in Leiden, 1988.”, Valentina Stache-Rosen, German Indologists,

~ 2nd revised edition, Max Mueller Bhavan, New Delhi, 1990, pp. 1-2.

(i)

(ii)

The other early European scholars to write Sanskrit Grammar are ---
Johann Ernest Hanxleden (1681-1732) and Jean-Francois Pons (1688-
1752 ?}. See Filliozat (Ref. under footnote 29), Introduction, p. 41, para

~ 2. For derails see J. C. Muller, “Recherches sur les premiéres grammaires

manuscrites du sanskrit”, Bulletin d’études indiennes, N° 3, Paris, 1985, pp.
125-144.

Theodore Benfey (1809-1881) in his ‘Geschichte der Sprachwissenschaft
und orientalischen Philologie in Deutschland” (History of Linguistics and
Oriental Philology in Germany), 1869, p. 222 tells about the Italian
scholar Filippo Sassetti (c. 1585} -— “Schon im 16. Jahrhundert schrieb
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Sassetti, dass das Italienische vieles mit dem Sanskrit gemeinsam habe,
Zahlworter und andere Wérter” (As early as 16th century Sassetti wrote
that Italian has much in common with Sanskrit regarding the numerals and
other words) and at p. 336 onwards - “Im Jahre 1725 verglich Benjamin
Schultze, Missionar in Tranquebar, die Zahlwérter des Sanskrit mit den
lateinschen bis 40” (in the year 1725, Benjamin Schultze, a missionary in
Tranquebar, compared the numerals of Sanskrit with those of Latin upto
40). The original German quotations are taken from Ernst Windisch
(1844-1918) “Geschichte der Sanskrit Philologie und Altertumskunde”
(History of Sanskrit Philology and Ancient Culture), p. 24, fn. 1. Cf. also
Alfred Master, Jones and Panini, op. cit., p. 186, col. 1.

“Panini and the Mahabhasya are documents of the first importance for the
historical interpretation of old India and of the Sanskrit languége, as well
as for the history of linguistic science in general”, Paul Thieme, Panini and
the Paniniyas, JAOS, Vol. 76, 1956, p. 23. .
Regarding importance of Péi]ini, Louis Renou refers to Pavolini, Asiatica, 3,
No. 1 (1938), vide Jakob Wackernagel's Altindische Grammatik (in
German), Vol. I, 2nd edition, Vandenhoeck and Ruprecht, Gottingen, 1957,
Introduction ge'nérdle (in French), p. 113, fn. 513,. I have not had access
to the journal Asiatica mentioned by him. ’

“..1’ Astadhyayl, n'est pas une grammaire sanskrite, c'est une oeuvre de
linguistique générale”, Pierre-Sylvain Filliozat, GRAMMAIRE SANSKRITE
PANINEENNE, Picard, Paris, 1988, Introduction, p. 12, lines 40-41 (in
French). Cf. also the following lines of the article “Les notions de verbe et
de substantif dans I'Ecole paninéenne” by the same author, where he
expresses his viewa more lucidly — “L'étude de Panini est un chapitre
important de Thistoire des sciences. La grammaire dans I'Inde ancienne n'est
pas une simple discipline d‘érudition, c’est une science. Elle se présente elle-
méme comme une linguistique générale et non comme une grammaire
d'une langue particuliére en une période donnée. Panini et ses successeurs
raitent du langage en général en traitant du Sanskrit. Ils considérent que le
Sanskrit est le Jangage parfait, unique, et que toute autre langue en est une
corruption. 11 n'y a donc chez eux de considérations historiques et
comparatives.” (The study of Panini is an important chapter in the history
of science. The grammar of ancient India is not a simple discipline of
erudition, it is a science. It presents itself as gemeral linguistics and not as
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30.

31.

a grammar of a particular language of a given period. Panini and his
successors treat the language in general while dealing with Sanskrit. They
think that Sanskrit is a unique and perfect language and that all the other
languages are a corruption. There are, therefore, no historical or
comparative considerations in them), Bulletin d'études indiennes, NO 1,
Paris, 1983, p. 81, para 1.

Scharfe, op. cit,, p. 115, para 2. The title of the Wilkins' grammatical
work is ‘A Grammar of the Sanskrita Language’ (1808) [Reprint Ajay
Book Service, 704 Chandani Mahal, Darya Ganj, New Delhi, First Indian
Edition, 1983].

Die Sprache der Jakuten (A. Th. Von Middendorff, Reise in den dussersten
Norden und Osten Siberiens, BA.II, St. Petersburg, Kais. Ak. D. Wissen,,
1851) — Emeneau, op. cit., p. 150, fn. 18. It was the frst scientific
grammar of the hitherto not at all studied Yakut Janguage. BShtlingk,
member of the Russian Academy of Sciences, initiated the civilian written
férm of the Yakut language. While doing research on Yakut language, he
devised the civilian Yakut alphabet for the first time, against the parallel
and already existing missionary alphabet. The publications of religious
literature by the missionaries in Yakut language from 1819 onwards were
not accessible to the Yakut people, as the masses were illiterate. The school
education started only in the last few decades of the 19th century (p. 23 in
the Ref. mentioned below). In a letter to Bohtlingk, the Yakut born Russian

- A Y Uvarovskiy (1800-c. 1860) teacher and great inspiration to the former
~ regarding research on the Yakut language, warmly greeted his initiation of

the creation of written Yakut language : “Jz-za otsutstviya pis’mennosti
yakutskiy yazik schitaetsya mertvim yazikom. Nedaleko to vremya,
kogda Vi ozhivite ego. Nedaleko to vremya, kogda Vi polucite pokhvali
ot visokoobrazovannikh lyudey I beskonecnuyu blagodarnoct’ ot
yakutskogo naroda. Gryaduschee pokolenie yakutov polnoct’yu ispol'zuet
Vase tvorenie I visoko podnimet Vase imya... Eto budet vozdayaniye ot
nikh, eto budet nagrada dlya Vas.” (Due to the absence of the written

form, the Yakut languge is considered to be 2 dead language. The time is

not far away, when you will revive it. The time is not far away, when you
will receive appreciation from highly educated people and the endless
thanks and gratitude from the Yakut people. The coming generation of
Yakut will fully utilize your work and raise your name high.... It will be a
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requital from them and a reward for you.”), Ocerk istorii yakuctskoy
Sovetskoy literaturi, izdatel'stvo akademii nauk SSSR, Moskva, 1955, str.
24 (Essay on the History of Yakut Soviet Literature, Publishing House of the
Academy of Sciences, USSR, Moscow, 1955, p. 12}.— in Russian. As
expected by Uvarovskiy, Bohtlingk's work excited great interest in the
scientific circle, which had important after-effects in the study and
development of the Yakut language.

Emeneau, op.cit.,, p. 150, col. 1, para 2.

“Obituary Notice : Dr. E. E. Obermiller”, by Th. Stcherbatsky, 1HQ, Vol.
12, 1936, p. 380. Cf. also Scharfe, op. cit., p. 115, fn. 119.

Pt. Yudhisthir Mimarisak assigns same date to Panini and Vyadi, op. cit., p.
193 and 298. He considers Vyadi to be the maternal uncle of Panini. — cf.
p. 301, line 5.

“He (i. e. Vyadi) is believed to have been a relative and contemporary of -
Panini”, A Dictionary of Sanskrit Grammar, op. cit. p. 378. :
“As Vyadi has used a number of Panini’s rules in deciding his Paribhasas
and, as he has actually quoted a few virttikas he appears to have
flourished a few decades after Panini, when there was an addition of a few
virttikas only for the siirapatha of Panini”, K. V. Abhyankar,
Paribhisasamgraha, B. O. R. I, Poona, 1967, Introduction, p. 12.
“Sampiirn bhasya mem 4280 varttk haitih. Inmem 3870 vartik Katyayan
ke haim. 410 vacan anya acaryom ke evam svyam bhasyakar ke haim”,
Vedpati Mishra, Vyakaran-Vartik : Ek Samiksdtmak Adhyayan, Prthivi
Prakashan, Varanasi, 1970, Amukh, p. 8.

“Nage$a appears to have divided varttikas into two classes as shown by
his definition ‘siitre’nuktaduruktacintakaratvam varttikam’. If this defini-
tion be followed, many of the varttikas given in the Mahabhasya as
explained and commented upon the stitras will not strictly be termed as
varttikas, and their total number which is given as exceeding 5000, will
be. reduced to about 1400 or so. There are some manuscript copies
which give this reduced number, and it may be said that only these
varttikas were written by Kityayana while the others were added by
Jearned grammarians after Katyayana. In the Mbh. there are seen more
than 5000 statements of the type of virtiikas out of which Dr. Kielhorn
has marked about 4200 as varttikas”, A Dictionary of Sanskrit Grammar,
op.cit., pp. 247-248.
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39.

40.

41

42,

43,

. 45,

47.
48,

. 49.

Goldstiicker, Pinini : His Place in Sanskrit Literature, London and Berlin,
1861 (Reprint MLBD, New Delhi), p. 57.

The number of total siitras varies from edition to edition. Ram Lall Kapoor
Trust, Bahalgarh, edition contains 3964 stitras, while Kasika published
from the same place contains 3981; the Vmdavan edition (Reprint Anita
Arsa Prakashan, Panipat, 1990), contains 3973; Krishnadas Academy,
Varanasi edition, edited by Satyanarayan Shastri Khanduri, contains 3983;
which is same as in Bohtlingk’s edition (various reprints are available, e.g.
MLBD, Delhi, and Rinsen Book Company, Kyoto, 1977); the one edited by
C. Sankararama Sastri (Reprint Sharda Publishing House, Delhi, 1994)
contains 3981 siitras. The number of siitras in the last one and that in
Kasiki mentioned above is, although, same, there is difference in the
number of siittras in ch. 4, pada 1 and ch. 8, pada 4. The number of siitras
preserved in Siddhdnta-kaumudi, published by MLBD, is 3978. The
number mentioned in the main body of the article is taken from
Bohtlingk’s edition.

Robert Birwé, Studien zu Adhyaya III der Astadhyayi Paninis (in German},
Otto Harrassowitz, Wiesbaden, 1966, Table at pp. 156-157.

Raghuvir Vedalarikar, Kasika ka samalocnatmak adhyayan, Nag Publishers,
Delhi, 1977, Parifista-7, pp. 359-387. The list gives 913 varttikas plus
additional four under 191A, 413A, 4184, and 711A.

Ibid, Parisista-8, pp. 388-390.

_Ibid, Pariéista-10, pp. 394-398.
K. C. Chatterji, Candravyakarana of Candragomin, Part-l {ch. 1-3), Deccan
" College Post-Graduate and Research Institute, Poona, 1953, PREFACE, p.v,

lines 1-2.

Eg IV. 3. 93. SvaraviSesarn tu svaradhydye vaksyamah and [.1.145.
svaravidesam astame vaksydmah -- Chatterji, op. cit, Part Il {(ch. 4-6),
1961, p.90 and Part I, p. 51.

Charterji, op. cit., Part I, p. v, lines 28-29.

This work is not to be confounded with another work of Bhoja named

Jikewise sarasvatikanthabharana. It deals with poetics.

Madras Edition of SKA, FOREWORD, p. vii.
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NARAYAN PRASAD SAMBODHI,

Tbid.

Ibid.

Trivandrum edition of SKA, Vol. IV; Prastdvana, p. 6, para 3. -

Ibid, pp. 6-7.

“In KrspaliliSuka’s commentary on Bhoja’s grammatical treatise,
Sarasvatikanthabharana, Panini’s verses are quoted freely as illustrations”
and “In the field of grammar and philosophy, his proficiency was over as
great as in the field of poetry. He commented on the Astadhyayt of Bhoja
(known as Sarasvatikanthabharana) and there quotes several verses of -
Panini.”, M. Krishnamachariyar, History of Classical Sanskrit Literature,
MLBD, New Delhi, p. 85 and pp. 335-336 respectively. o .
“.le S(arasvati)K(anth)A(bharana) est beaucoup plus qu'une édition
“revue” de P. D'bord, il a incorporé dans la trame des sii. tous
I'enseignement positif émané des vieux v(ar)tt(ika), celui-la méme qui, a
peu de choses prés, nous a été conserve dans la K(asika) : laissant de c6té,
comme fait cette derniére, les vit. de caractére technique, scolastique,

argumentatoire. ... Ensuite, des additifs nouveaux --- semblables aux
axiomes introduits ailleurs par iti vaktavyam, ity upasamkhyanam ---
prennent rang de si. ... Il y a ez Ja tous un effort pour sortir des

limites paninéennes, ... et qui fait de ce manuel le plus’complet que
nous ait légué la tradition sanskrite.”, p. 212,
fn. 2, pp. 122-123.
p. 123.
“Ceci montre le part assez considérable de nouveautés qu’'apporte la
grammaire de Bhoja. Nouveautés au sens relatif du terme, car il est aisé de
voir que la vrtti de. Candragomin, oeuvre de Pauteur méme des sii. et bien
antérieure au SKA, donnait déja, dans le long commentaire qu'elle fabrique
sur le sit. 11.2,48, la plupart des examples que cite la vrtti de Bhoja ou qui
résuitent de I'enseignement des si., p. 125. _
The abridged version of this paper was submitted to the 40th Session of
AIOC, by
Narayan Prasad, B. Tech. Honours (Civil Engg.)
Senior Research Officer _
D-20, CWPRS Colony, Khadakwasla,
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JAINISM :
A PROMINENT LIVING INDIGENOUS CULTURE

DR. RAJJAN KUMAR*

Jainism, the great humanistic religion with scientific philosophy represents
the éramanic tradition of India. There are many misunderstandings carried by the
people regarding Jainism viz. Antiquity, religion, philosophy, literature, culture
etc. that Jainism represents. Each is a vast subject or rather consists of a number
of subquerries.

The basic misunderstanding

There are numerous misnmderstanfiings regarding Jainism, but the
fundamental misunderstandings has had been charged on it is that—whether this
is an independent culture with some requisite antiquity or be an offshoot of some
other culture. In this purview many consider that it is a branch of vedic religion,
some others take it to be an offshoot of Buddhism; whereas many others are of
the opinion that Jainism arises as a reaction against the thought and practices of
Vedicism. |

The extent of its misunderstanding about its philosophical stand-point can be
indicated by the view that has been advanced by many who claim to be known
veterans of philosophy that its epistemological position ‘relativism’ or ‘syddvad’
represents a kind of ‘sanéayavada’ (scepticism). The misunderstanding about the
nature of its literature can be judged by the opinion put forth by rencwned
literary ecritic as that Jain literatures are nothing but writtings without any
objectives. As for concern about the culture of Jainism the misunderstanding has
been prevailed and the opinions put down are not rather different as expressed
for other aspects of Jainism.



122 DR. RAJAN KUMAR SAMBODHI -

Perhaps all those misunderstandings have no requisite face or it may be
considered that all those misunderstandings have been laid down due to not
properly acquint with the religion, philosophy, literature, culture etc. of Jainas.
This is true that Jainism has its own culture with antiquity, religion with bases,
philosophy with idea, literature with objectives as well as enormous number of
technical terms. They have their own meanings. This may be presumed that
perhaps many more misunderstandings have been aroused by claiming the wrong
interpretation of all those technical terms.

Aside all those so-called misunderstandings one may consider about Jainism
as not a religion of any one particular caste or community, but it is the religion
of all living beings. It is that kind of religion which was primarily caliéd simply .
Dharma or manavadharma or Magga (the path).!

Vedic and Sramanica culture

This religious system, Jainism represented the Sramanica tradition, one of the
prominent culture prevalent in India. The counterpart or the other tradition is
known as Vedic culture. It is supposed that §ramanica tradition has their own
specialities and is inherited the same principles which were subsequently
systematized and expounded by Tirthankaras such as Rsabha, Par$va, Mahavira
etc. These sramanas believed in soul’s potentiality to achieve God-hood, through
its own exertions, the theory of transmigration and karma and the existence of
Jiva in all sentient things. Rising above all caste and class divisions and
distinctions it has made the declaration of providing equal opportunity to all
living beings to develop their spiritual power and prowess. It has emphasized on
the purification of head and heart, thought and conducr in an equal measure.

The ‘Sramana’ has word ‘rama’, and the meaning of ‘érama’ is labour. That
labour is with penance for the control of senses.? Tirthankaras were called
sramanas because of the labour, they were taking in observing strict austerities,
by dwelling in forests and renouncing the worldly affairs. After renunciation, by
the performance of extremely severe penances, they overcome the hundreds of
terrific inflictions and calamities that come in their path, destroy all the sins
accumulated during numerous births in the past, burn down the dense karmas to
ashes, inculcate a spirit of equanimity towards friends and foes both and thereby
attain the status of mahdsramana or vitaraga.
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Aryans were a nomadic race and as such were not trained in the sophisticated
philosophical thinking of the fully settled and prosperous people of Indus valley
culture whom they invaded and conquered. As Pt. Sukhalal Sanghavi® points out,
the atttude towards life of the people who are settled and prosperous, and of
those who are leading a nomadic existence would be basically different. The
attitude of the former would be more introvert, while that of the latter be more
extrovert. This really happened in case of Aryans who came to India. They were
in search of a happy and peaceful life wherein they could enjoy the materialistic
objects to the full.

In view of scholars, Rgveda reflects this attitude when its Rsis pray to
different God of Nature for fulfilment of their earthly desires and the
destruction of their enemies.* However, after the Aryans began to settle in the
fertle lands of Indo-Gangatic plains they also began to think deeply, and
gradually imbibed the philosophical ideas of the indigenous culture. This fact
has been elaborated in the following words of Pt. Sukhalal Sanghavis. The
§ramana line of thinking, which had influenced the original residents of India,
was of serious and introvert nature.

Sir Sanmukha Chetly opined that recent historical researches and
archaeological discoveries have led scholars to believe that in the pre-Aryan
- period there flourished a very great civilization in India, which, for the sake of
convenience I shall call ‘Dravidian civilization’. He further said that the Aryans
came with their own ideas based upon rtualism and animal sacrifice, and the
. prominence given to the revival in the time of Lord Mahavira is only an
indication of that feeling of revolt which came amongst the vast masses of Jainas
in this country against this new cult and the practices which were the antithesis
of the principles that the Jainas (§ramanas} believed in.®

- That kind of idea can be traced from the ancient texts of India like Rgveda.
In ‘Kesi-sitkta’ of Rgveda (10.36) we find a strange pen picture of Munis having
locks of hair on head, dirty and ochre-robbed, flying in air, drinking poison,
delicious by ‘Mauneya’ and ‘Devesita’. This siikta thus indicates the distinet class
of Munis who were practising yoga either alone or in groups living in the places
away from populations. On account of severe penances undertaken by them they
were called Sramanas. They had no attachment to their bodies and took utmost
care 1o see that no life was destroyed. The lives of these Munis were in
aecordance with the teachings of Rsabhadeva, the first Tirthankara of Jainas. The
roots of Samkhya philosophy of Kapil Muni is in this non-Aryan tradition.’
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The epoch-making discovery of the prehistoric Indus valley civilization of
Mohenjodaro and Harappa further sheds a new and significant light on the two
tradition of India. Sir John Marshal emphatically asserts that — a comparison of
the Indus and Vedic cultures shows incontestably that they were unrelated. The
Vedic religion is normally aniconic. At Mohanjodaro and Harrappa iconism is -
everywhere apparent. In the houses of Mohanjodaro the firepit is conspicuously
lacking.® At Mohanjodaro there have been discovered many nude figures-depict
personages who are no other than Yogis.” And nudity has been one of the most
special characteristics of Jaina Sramanas of Digambara sect.

Lord Rsabha himself went nude and his images are represented as such. Even
in the Rk-sarhhita, there is a mention of the “wind girdled Bachhanters-Munayah
vatavasanah”, who according to Dr. A. Weber, seem to be none else but Jaina ' ‘
Sramanas who “also appear to be referred 1o in the wellknown accounts of the
Indian gymnosophists of the time of Alexander the Great.!® Now about these
nude yogic figures of Mohanjodaro, it has been said that “these statutes clearly
indicate that the people of the Indus Valley, in the chalcolithic period not only
practised yoga but worshipped the images of the yogis.”

Prof. R. P. Chanda extended this view—point and said not only the seated
deities engraved on some of the Indus seals are in yoga posture and bear
witness to the prevalence of yoga in the Indus valley in that remote age, the
standing deities on the seals also show kiyotsarga posture of yoga. Further
that the kayotsarga posture in peculiarly on Jaina. It is a posture not of sitting
but of standing in the Adi Purdnas. (book XVII) Kayotsarga posture is
described in connection with the penances of Rsabha or Vrsabha. The name
Rsabha means ‘bull’ and the bull in the emblem of Jain Tirthankara Rsabha.'?

Prof. P. N. Vidyalankara says the names and symbols on plates annexed
would appear to disclose a connection between the old religious cults of Hindus
and Jainas with those of the Indus people. It may also be noted that the
inscription on the Indus seal no. 449 reads according to my decipherment.
Jine$vara or Jine$d (Jin-i-i-Sarah) He is also of opinion that the Indus people
worshipped such Tantric deities as S$ri, Hri, klim etc. which incidently are
important female deities of the Jaina pantheon. He further says — it is interesting
to note that the Puranas and the Jaina religious texts both assign high places to
these gods (of the Indus people}.”
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The words ‘Barhata’ and ‘Arahata’ are found used in the Rgveda. The
followers of the Barhat wadition accepted the authority of the Vedas and were
used to the practice of performing sacrifices (yajfias) where as those of the
Arhata persuation did not accept the authority of the Vedas and were against the
performance of sacrifices since they involved in the killing of innocent animals.
The ‘Arhatas’ had been the upholders of the cult of non-violence (Ahimsa) having
faith in kindness and mercy. According to Visnupurana' the Arhatas opposed the
Vedic practices of karmakanda and worked for the realization of the value of
non-violence. We find in some other Puranas such as Padmapurana'® and alike a
similar reference to the Arhata tradition.

This Arhata tradition had been no other than the Jaina (§ramana) tradition
itself. This tradition had been given another name ‘Vitrasanamuni’ or the Vritya
parampara during the period between the Vedic and the Aranyaka ages. Vritya
means the one who follows the practices of observing vows such as those of
fasting etc. Atharvaveda designates such a person who happens to be a brahmina,
brahmacari (one who practices continence), performer of specially good or
meritorious deeds, a scholar (vidvana), wise and respectful in the world
(viSvasammana) as a vratya.'t

There were two ethnic groups of ‘vratya’ and Vrsala which were following
the non-Aryana traditons. There were five sub-races of Vritya group, one of
which was known as Arhanta. Vratyas were also the worshippers of Linga.
Atharva-Veda contains a prayer of ‘Eka-vratya’ (15th Kanda) who was a
Vritya-God. Linga-worship is indicative of Saiva religion. The Aryans
subsequently recognised $iva as one of their gods, but previous to that Siva or
Rudra. was not originally an Aryan-god.?’ L

In both the ethnic groups of Vrdtya and Vrsala non-violence (Ahimsa) and
austerities (yoga-sadhand) were greatly respected. Non-violence, austerities
and sacrifice are the result of a peaceful and steady social structure. The
development of these virtues in the people, who have to move from place to
place in struggle of life, is not possible and therefore, the cultural
development of Aryans was based on active and adventurous social life. For
these reasons non-Aryan culture became introvert and Aryan culture became
extrovert. Both these cultures developed in their own way, but after the
Aryans settled in this land, both the cultures influenced each other for
thousands of years as a result of which a new synthesis grew up which we
now identify as Bharatiya-Samskrti (Indian culture).'®
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We learn about the Arhata tradition and also acquint with its relationship
to vritya traditdon. Here it is mentioned that the Munis who are cited in the
Rgveda as the Vatarasanimunis must be belonging to the Arhata tradition.
Sayana calls these Vitarasanimunis ‘Atindriyarthdaréi, who aim at the goal
beyond senses.'” Keél and some other munis are also mentioned as the
Vrityas.?® Srimadbhigavata Purana refers the name of Rsabhadeva as the chief
religious leader of these munis and describes him as the Nabhiputra (the
navel-born).?» Many archaeclogical evidences testify to the antiquity of the
Jainadharma and the Tirthankaras. In the Jaina literature also the word ‘Arhat
has been recognised for a Tirthankara.??

The word ‘Arhat were frequently used for each of the Tirthankara upto the
time.of Tirthankara Paréva. But from the time of Lord Mahavira, a new word
‘Nirgrantha’ was incorporate in place of Arhata. Nirgrantha means free from
encumbrances came into vogue.® The word ‘Nirgrantha’ was referred in Buddhist
texts for Lord Mahavira as niggantha nataputta (Nirgrantha Nathaputra).* In the
inscriptions of Ashoka, the great too we find use of the word Niggantha.® Even
afterwards, later than the period of Lord Mahavira tll those Eight Ganadharas
and the Acaryas the word ‘Nirgrantha’ continued to be used in the main. Some
Vedic works have also made use of it.

Nirvrtti and Pravrtt are two terms referred for the outlook of lifestyle. Nirvrit
means inactive while pravrtti defines action, but this is not the only meaning of
these two words. We shall just give up that kind of discussion and come to the
point which culture adopt nirvrtti vrtti and which one accepts pravrtti. Tradition
shows that Sramanic culture has nirvrtt tendencies and the. Vedicism adopts
pravrttidharma. Nirvrttamargi refers Sanyasa in the most prevailed action while
Pravritamargl mentions grhasthacarya in the most effecting life style. But both are
essential to maintain a society and spiritual demand. Uttaradhyayanasiitra
explained that either a householder or a monk, who is free from passions and
attachments and adorns penances. attains godhood.® The Gitz defines both the
life styles are equally important but Sanyasamarga is fit for those who are jiiani
and karmamarga is established for action-loving people.?”

The Sramana outlook towards life, being introvert in nature was known as
Nirvrtti Dharma, while that of Vedic Aryans being extrovert in nature was known
as Pravrtti Dharma. This basic difference of approach marked the advent of
different theories in the field of philosophy. One sought to achieve the absolute
by withdrawing from the worldly affairs, undergoing the process of pratikraman
(returning back to soul). The other sought to achieve the same by undergoing
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the process of expansion which would develop the whole universe by its theory
of Advaita. Both these processes went on together for thousand of years
influencing each other with the result that the absorbing power of the Aryan
mind made it possible to evolve a synthesis wherein both become complimentary
to each other and both became two aspects of the same composite culture.

Process of Synthesis

Indian culture has two trends — the first one in Vedic and second one in
Sramanica. They are known as Aryan—Vedic culture and non-Aryan—Sramana
culture. The composite culture of India is a form of synthesis and the process
of synthesis were started with the emergence of Upanisada era, scholars
assume it was a time period of about 800 B.C. and after, It is assumed that the
social, economic and political interaction between Aryana settlers and their
more advanced non-Aryan brothers, enriched their knowledge of the former.
They began to interpret their Vedas in the light of this enhanced knowledge.
At this stage, a recapitulation of periodic division of early Indian history would
be of somie interest to understand the long process of integration of the non-
Aryana cultures.?®

The time period of integration of the two cultures may be estimated roughly
to 3500 B.C. to 1500 B.C. and is considered to be the period of Indus valley
civilization of non-Aryana races in India. This coincides with the Sumerian and
Akkad civilizations of Middle east, prepared in about 2300 B.C. (They were also
river valley civilizations) and Minoan civilization of Crete. Thus the period
-corresponding over two thousand years can be carved out for River valley
civilization which spread over northern and western parts of India extending
upto Saurastra in Gujarat. It is a story which is five to six thousand years ago 2

Aryana invasion of India dated approximately before 1500 B.C. i
about three to four thousand years ago from today, practically considered
with the Hellenic invasion of Greece. They seem to have brought some
portions of Rgveda and other Vedas with them. From 1500 B. C. to 800 B.C.
— a period of about 700 years may be termed as Vedic and subsequent
Brahmana period. Brahmanas elaborate the rules and details for the
employment of the mantras or hymns at various sacrificial rituals. As a result
of which the priestly class, with sole and exclusive right of performing rituals
gained much social prominence and virtually dominated the society. During
 this period the Aryans had completely settled and had fully vanquished the
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non-Aryans races. These were being absorbed in thier social structure
principally as ‘dasyus’ (labour class) and were treated as second class
citizens. However, the Aryans had tremendous capacity to absorb and to
assimilate all new things of life.3°

The Aryans not only adopted many cultural and philosophical thinking of
their non-Aryan brothers, but also enriched the same by their own original
thoughts. They realised that beyond this mundane existence as well as after life,
there is something distinct. For attaining that something the propitiation of gods
by sacrifices and offerings of living beings is not the way. When acquainted with
the non-Aryan theories of austerities, non-violence, karma and soul, they realized -
that something, the aim of their pursuit could be apprehended by working on
these theories.® -

The above facts very much found in the Upanisadic thought, as Chandogya
Upanisad quotes that Rsi Aruni explains to his son the newly found secret of
the real nature of the self, not taught to him during the course of the long
term of his education in existing' Vedas.®* Naciketa of Kathopanisad® goes to
Yama (God to Death) to learn the science of Atman by asking the question
“when a man dies, does he still exist or not ?” Thus there was a fervent
intellectual agitation in the Post-Brahmanica period when the Upanisadas
began to challenge the usefulness of sacrificial rituals and began to apply their
mind objectively to the teachings of $ramana traditions of ancient India. This
trend had started long before Upanisadic period but it gamed momentum
during that period.

23rd Tirthankara of Jainas, Par$vanatha,® recognised now as a historical
person, flourished during 872 to 772 B.C., the time when the Upanisadas were
getting on full swing. Like his successor Mahavira, Paréva also had a great
organising capacity. He organised the Sramanica order and propounded
- caturyama* of four principles namely—non-violence (ahimsa), Truth (satya),
Non-stealing (Asteya) and restrictions on possession (aparigraha). His Sramana
teachings had great influence on contemporary thinking. And with the advent
of Mahavira (526 B.C.) the time became ripe for the final and decisive assault
on priestly Brahmanica culture of rituals and violent sacrifices. Both Mahavira
and Buddha (563 B.C.) led a relentless crusade against the social and cultural
evils prevalent at the time. Buddha, the contemporary of Mahivira was a
prophet of another $ramanica tradition Buddhism.
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This crusade went on with such a vigour till 8th century A. D. that, but for
the advent of the great Sankara, who assimilated $ramana ideas of Buddhism
with his brilliant exposiion of Vedanta. Vedic culture would have been
practically eclipsed throughout India. Now the Sramanica ideas of non-violence,
karma, soul have become so much identified with the Vedic culture that there is
absolutely no difference between the attitude of a Jaina and a Hindu towards
life’s problems, individual or social. These attitudes are so identical that unless
one tells you that he is a Jaina by religion you cannot make out from his
behaviour that he is a non-vedic by faith.

The use of the word “Jaina-Dharma’

Jainism, the oldest humanistic religion was primarily called simply Dharma or
manavadharma or Magga (the path); in the Indus valley days of Rsabha cult; by
the Vedic people as vratya religion or Ahimsi-dharma; in the time of the
Upanisadas as Arhata Dharma or Atmadharma; in the Buddha’s time as Nigantha
Dharma; in the Indo-Greek and Indo-Scythian periods as Sramana Dharma; in
the so~called Hindu periods as Syadvad Marta or Anekantavadin. Hence, Jainism
- was prevailed as a religion from the very ancient time upto the present day.
. Now, the question raised when and why the word ‘Jaina’ was used to define this

religion as ‘Jaina dharma’.

As tradition defines that Jainism is a religion propounded by a Jina. A Jina
‘Ineans a conqueror, that is one who conquered the worldly passions by one's
own strenuous efforts. He is not a supernatural] being nor an incarnation of an
all-powerful God. Human beings are entitled to become Jinas and as such
Jinas are persons of this world who have attained supreme knowledge,
subjugated their passions and are free from any sort of attachment. Jainism is
nothing but a set of principles preached by such persons. On the contrary, it
is a religion of purely human origin and it has emanated from the mouth of a
dignitary who has secured the omniscience and self-control by his own
personal efforts. In short, Jainism is the substance of preachings of dignitaries
who have attained of the state of Jinas,3

- Jainism is a religion based on the preachings and principles of Jinas, hence
the canonical Jain texts like siitrakrtanga, Uttarddhyayana, Dasavaikilika etc.
thé words Jinapravacana, Jinamarga, Jinasisana etc. have been used. But the
“aina-Dharma’ has been used for the first time probably in the
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Videsdvadyakabhasya, the date of composition of which in the 845th year of
the Vikrama era (calendar).* The word ‘Jaina-Dharma’ has been used
especially in the literature that came after that. Matsya Purana*® used the word
‘Jina-dharma’ but Devibhdgavat" mentions ‘Jaina-dharma’ itself. Briefly, it may
be stated that even though due to the changes in time and space there had
been changes in the use of words but this change did not modify the internal .
nature’of the Jaina-Dharma i. e. with the change in the use of words there did
not come about any change in that which they were all intended to indicate.

Traditionally, the Jaina-dharma has remained associated with Rsabhadeva, as
Saivism on the name of Siva, Vaiénavism on the name of Visnu and Buddhism in
the name of Buddha. Jainism or Jain dharma has not similarly been got started .
or found by an individual nor does it worship any one individual. It has not been
said to be the Dharma of Rsabhadeva, Par§vandtha or Mahavira but of the
Arhatas, of those who have had perfect self-control or the victory over thexr
souls; the Jinas. That is why it is a Jina-dharma or Jaina-dharma. -
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“CAMUNDI” OF HARSACARITA OF BANA
A CRITICAL REVIEW!

Dr. SUDARSHAN KUMAR SHARMA?

Bana in his Harsacarita while dilating upon the caution of Skanda Gupta '
made to Harsavardhana against his all-confiding disposition, refers to an
accidental happening against Puskara the king of Camund: whose life was sipped
by the spying soldiers of the army of the king of Campa.®* This happening -
historical event as it does striks, needs a detailed examination as to who king
proper the Lord of Campa was and it also needs the identity to be proved of
“Camund?” a place, a capital or a countty proper whose king / one named
Puskara was fond as he was of hunting Rhinoceroses who normally have their
abundance in the country of Kimarlipa / Pragjyotisa, modern Assam. A review of
the history of Anga and Kamariipa along with the place proper Camundi shall
have to be taken up to arrive at the identity proper of the terms quoted above.

E. B. Cowell and F. W. Thomas* in their English Translaton of Harsacarita
wranslate the lines as under :-

“The life of the chase-loving Puskara King of Camundi was sipped while he
was extirpating rhinoceroses, by the lord of Camp#'s soldiers ensconced in a
grave of tall stemmed reeds”.

Stryanardyana Chaudhari in his Hindi translation says (English version given
below).

“The king of Camundi Puskara, was very fond of hunting. At the time he was
killing rhinoceroses, that very moment, the soldiers ambushed within the forest
of reeds of lofty stalks, brought about the end of his life.”

Jagannatha Pathaka says :-

“The soldiers of the king of Campa sitting having ambushed within the
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forests of reeds having tall stalks put an end to the life of the Lord of Camundi
named Puskara who was engaged in killing Rhinoceroses.” R. D. Karmarkar in
his “Bana’’ says

NAME RESULT
(19) Puskara (Lord of City Camundi) Was killed in the Nala forest
addicted to hunting by the army of the king of Campa.

Jivananda Vidya Sagara edition tika says®

“Uddandeti Uddandani Udgatanalani nadvalesu nadabhuyisthadesesu yani
nala vanani --- tesu nilinah sugtiddham sthitah Campeti Campé-dhipasya tadakhya-
nagari pateh camiisu sendsu caranti bhramanti tisthantiti yavar tathoktah bhatah
virah campadhipa sainikih ityarthah mrgayasaktasya akhetavyasaninah gandakan-
“gandara” iti vanga bhasayd prasiddhdn khadginah mathnatab vyapadayatah
ityarthah Camundi pateh - Camundi nama nagari ta;sya patih isvarah tasya
puskarasya tadakhyasya rajiiah pranan jivanam acemuh bhaksayamasuh”
Sankara’s sanketikhyi tik3® only gives a sanketa i.e. an indication.

“sandakah khadgadyah Praninah Camunditi nagari nama acemurabhaksayan”
P. V. Kane' in his Notes Says :-

Candakah - A Rhinoceres. Uddandam-High stemmed, nadvalam abounding
in reeds. Nalavana-Forest of reeds. Campd was the capital of Anga or North
Bengal Camiim Carantiti Carah Bhatah Camundi seems to have been the name
of city.

Dilipa Kumara Kafijilal in his article — “Ancient Indian Geography in
Banabhatta” has quoted this incident at Foot Note No. 100 but has not explained
its historical value. '

He has only quoted Campa as a city, on the Bhégirathi four miles to the west
of Bhagalapura and as one of great six cities of the ime of Buddha. He quotes
Mahaparinirvina Siitra mentioning Campa as one of the great cities of the time."?
Dr. Yugal Kishore Mishra™ in his article “ANGA : ITS NAME AND EXTENT” has
illustrated the point that the kingdom of Afga comprised the modern districts of
Bhagalapura and Monghyr and extended northwards upto Kosi river and included
western portions of the distriet pirnia. It also included some parts of
modern Santhal Pargana of Bihar. Quoting Santiparva of Mahabhirata he says :-
Anga had also extended its supremacy over Magadha. He also quotes a king
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Brahmadatta of Anga having defeated Magadha and conquered Rajagriha.*
Mahabharata S$antiparva XXIX refers to one Brhadratha as the king of Aﬂga‘-‘“’
Angasya Yajamdnasya tada Visnupade girau™®-— Likewise indicates the area of
Magadha having a Visnupadagiri distinct from one referred to in the Mahrauli
Iron pillar inscription of Candra (Candragupta Vikramaditya of Gupta regime).
Kalidasa in his Raghuvamséa VI 27-30%7 refers to Anganatha coming as a suitor for
Indumati, having his elephants trained by the Professors of elephantine science
but does not name him to allow the critic to trace out the name of the king who
occupied the throne of Campa in the Gupta period. S. A. Sabnis’ in his Kalidasa,
his style and his times, and Dr. Bhagavat Sarana Upadhaya® in his “Kalidsa Ki
Bhérata”, Dr. V. V. Mirashi® in his Kalidasa, Dr. Dimbeévara Sharma® in his “An
interpretative study of Kalidasa and Vagiévara Vidya-lankara® have all ignored
the point of identification of Angardja and Anganatha of Kalidasa. '

Bana has definitely alluded to an incident having happened during the time
of turmoils and that certainly seems to be one detailed by Dandi in his . .
Dadakumara-carita wherein he has centred his activity of political events around
the welfare and security of Angardja Simha Verma for whose safeguard he has
concentrated the achievements of Rajavahana son of King of Magadha along with
the other princes namely Apahara Varma, Upahar Verma, Mitra Gupta,
Arthaapala, Viruta, Puspabhava, Pramati and Somadatta who symbolises the
participants of the intercecine struggle going on in the post Gupta epoch having
Magadha-Malava conflict for regainment of the supremacy. Dandi ultimately
solves the riddle by ensuring the supremacy of Magadha in collaboratdon with
Angaraja Simha Varma having demolished the invidious moves of the forces of
Malava Kings who did not have a sacred intention though an intention to usurp
what they were not capable of because of their unrighteous tendencies. Hence
we shall have to concentrate on Simha Varma as Angddhipa of Bana who
happened to have the first-hand knowledge of political happening wherein
Camundi Pati Puskara fond of killing Rhinoceroses was killed by the secret spies
of the forces of Angardja. Puskara a definite name given by Bana also affords us
a cue to the surmise that he must have seen a king of an area where the forests
infested by Rhinoceroses were not very far away so as to enable him to reach
there from his own capital Camundi.

Dandi in his Dasakumaracarita (Kathabhidge) Ucchvasa two, mentions
“angesu gangatata bahiScampayam® clearly indicating the point that Anga
country in his times had Campa for its Capital and the shores of Ganga were
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on the outskirts of Campa. His clear allusion “Campesvarena Sifthavarmana
Sahopagatya Dhanamitrah Pranipapita” clearly alludes to the fact that Anga
having capital for Campa had Sirihavarma for its overlord. He refers to the
king of Mithild as Prahara Varma®, Kalingaraja as Kardana,® Andhranatha as
Jaya Simha¥, Vidarbharija Punyavarma having son for Ananta Varma and
grandson for Bhiskarvarma® hailing from Bhoja Vamsa Utkalapatih Pracanda
Varma®, king of Kusumapwri as Ripufijaya®™, Suhmapati as Tungadhanva®.
Keeping in view the security and" progress of Anga-Magadha confederacy
regaining its lost prestige from the Malavaradja Manasira defeated and killed,
Dangi has given only those kings' names who come directly into conflict in
collaboration with Malavaraja and those who combined in confederation with
the Magadhardja Rajahamsa defeated in a second encounter by Malavaraja
having Angaraja entrapped but got released by his son Rijavahana working in
communion with the nine princes who ultimately joined him in Campa®, a fact
pointedly corroborating the point that Simha Varma the sovereign Lord of
Anga was the next to kin ally of the Magadharaja to the throne of Milava (the
latter having Ujjayini as its capital whom he ultimately in line with the other
nine princes had ordered an independent role of subsidiary vassals to
Rajavahana, his son.

“atah Puspapura rijye ménasara rejye ca rajavihana mabhisicya Avasistani
rijyani navebhyah Kumarebhyo yathoditamh Sampradaya.”* As already observed
by me in my earlier papers.

“nasikyamadhya Paritas’ Caturvarna Vibhiisita, astika citpuri yasyam astavarna
hvayah nrpah*”" this verse of Dandi should evidently refer to Campéd (nésikya
madhyd pwr)) and not to Kafici as held by jivananda Vidya Sagars® in his
Vyakhya because the absolute anxiety displayed by Dandi in his Dasakumara
carita for the security of the life and kingdom of Sirhavarma Angaraja with
whose help Magadhardja Rajahansa and his son Rajavahana managed to create a
neutral spot a nepathya where to collect ultimately after individual victories

against the ailing kings whose administration had all types of corrupt practices
- prevailing as such earning thereby the name of Romance of Roguery to the work
DKC "actually an effort on the part of Dandi to ensure a unified administrative
unit having supremacy of paramount sovereign.

Dandins allusion to “Kamandaka” in line with Kautilya®® and Bana's borrowing
of his first verse from Dand1.¥



200 Dr. SUDARSHAN KUMAR SHARMA SAMBODHI

“Catmurmukha Mukhambhoja Vanahansa Vadhiirmama.
manase ramatam nityam sarvasukla Sarasvat”

occurring only in the Calcutta Edition but missing in Bombay edition followed by
others such as P. V. Kane, Jaganatha Pathaka, Sfiryanarayana Chaudhari, E. B.
Cowell and F. W. Thomas, and even Dr. V. S, Agravala, prompts one to conclude
the. posteriority of Bana to Dandi who flourished in all’ probability after
Kdmandaka and contemporaneously or before or even after Visnusarma who
wrote his Paficatantra as a grand father of the donee of the Tandivada grant
which was issued from Pistapiire of Ancient Kalifga (5th century A. D)* as held
by Dr. Sarat Candra Behera in Indian Historical Quarterly Volume XXXV[II 2 3,
June-Sept. 1962, pp 160-167.

The fact of handing over the kingdom of Magadha and Malava to his son by
the Magadha overlord as per Dandi's assertion in Dafakumara carita the
possibility of handing over the sole monarchy of Malaveto Simtha Varma
(originally Angaraja) as an ally and subsidiary confeduate, is not an impossibility.
That is why in post Gupta panegyrics of Naravarman (Mandasor Prasash) we find

one Simha Varma, Son of Jaya Varma and father of Naravarma,® (and in o

Gangadhara Lekha of Vi§va Varma® dated Malava Samvat 480 i. e. 423 A. D.)
we find Viévavarma as the son of Naravarmi reigning as subsidiary vassals
holding supremacy in their own territories {(Jaya Varma narendrasya pautre
devendra Vikrame Ksitie Simha Varman-ah Simhavikkrint gamini, satputre
Srimahdraja nara Varmani Parthive” and érfman-abhiiva naravarmma nrpati
Prakasah-tasyatmajah- bhuvi Visva-Varmmaa.

Obviously Naravarma's time tallies with that of Candragupta I Vikramaditya of
Gupta dynasty and that of Visva Varma with that of Kumira Gupta I, the successor
of Candra Gupta Il in so far as Mehrauli Iron Pillar Insctiption of Candra (Candra
gupta Il Vikramaditya)” is dated 413 A D. and Bhilasad Pillar Inscription of Kumara
Gupta 1 is dated Gupta era 96 i. e. 415 A. D.** Sinha Varmi father of Naravarma
dating his Inscription as 404 A. D., obviously comes much earlier in the reign of
Candragupta II whose Sanchi Pillar Inscription is dated Gupta Era 93 ie. 412 A
D.®, and Udaya Giri Gupta lekha is dated 82 Gupta era i. e. 401 A D.) and
Mathura Pillar Inscription is dated Gupta era 61 i. e. 380 A. D.* Dandi as the
acquaintance of Sinha Varma Afgardja holding sway over Malava, by all means
becomes a contemporary of Candra Gupta II or Kumdra Gupta and even
Skandagupta whose Jiinagadha Inscription is dated Gupta era 136 i. e. 455 A. D.)*®
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and Indore Inscription is dated 146 i. e. 465 A. D.,® Kahaum Pillar Inscription is
dated 460 A. D.” In any way Dandi cannot be placed posterior to Bana and
positively he can have referred to the days of Kumargupta Bandhu Varma, and even
Yaso-varman-Visnuvardhana (532 A.D.) being their contemporary at the most and
not at all posterior to them.

Hence “CampadhipaCamii-Cara bhatah” of Bana in Harsa Carita Ucchvésa VI
quoted above® can easily refer to Siitha Varma of Dandin's Dasakumara Carita as
the Angarija who might have had the chance to combat some Camundipat
Puskara whom his army-spies could have taken the opportunity to do away with
while he was engaged in hunting of rhinoceroses apprehending he might have
the knack to usurp Angas having Campa as their Capital. Regarding the name
Puskara referred to by Bana as the king of Cimundi we can say for certain that
Bana means-by him a king in the annals of history quite closer to his epoch and
not to one a son of Naksatra, a father of Antariksa* (bhavitd marudevo’tha
Sunak-satro, the Puskarars” or one among the sons of Durvakst and Vrka™™" taksa
puskara'$aladin durvaksyam Vrkadadhe” or one among the sons of Krspa®
“puskarah veda bahusca $ruta-devah Sunandanah” nor does he mean to refer to
~ puskara a younger brother of Nala®. We even cannot think of his allusion to
Bharata's son named as Puskara in Ramdyana® -Raghuvamsa XV. 89*.

“Bharatsyi tmajau virau taksah puskala eva ca” and
“Sah taksa puskalau Putrou rajadhanyastadakhyayoh.
abhisicydbhisekahau raméntikamagatpunah.

Almost quite pertinently Bana has referred to all the incidents or accidents
happened as such in the period ranging between the time of the sixteen
Mahajanapadas down to the one closely anterior to his own times. Hence we
shall have to bank upon some king of an age not very distantly removed from his

own times. Gupta and post-Gupta period appears to be the most reasonable
period when such an accident might have happened.

“Kasmirah Puskardkah” of Visakhadatta alleuding to Puskaraksa as a king
of Kaémira in the day of Candra Gupta Maurya and even earlier when Canakya
contrived to bring Candragupta Maurya by counter posing the covins of
Raksasa can hardly have any bearing for an identity of Puskara, Camundipati.
‘Candapura, Chayenpur, five miles to the west of Bhabua in the district of
Shahbad in Bihar may tentatively be taken to be the ancient Camundi referred
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to by Bana-because the famous batte described in the Candi between Kali and
the two kings Sumbha and Nié-umbha is said to have been faught in this place.
Markandeya Purana (chapter 85 Verses 41, 42, 43, 54) refers to the scene of
battle as Himacala.¢ Vamana Purina (chapter 55) places it in dehyacala
The name of Canda pura according to Nando Lal Dey® is derived from the
name of one of the two brothers Canda and Munda who were the generals of
the two kings.

The Caumukhi Mahadeva and Durga in a temple at Mundesvari are said to
have been established by the other brother Munda. Mundeévari is seven miles
South west of Bhabua. The temple according to Dr. Bloch is very old, the carising
- being of the Gupta style. (Bloch's archaeclogical Report (1902). The temple bears
a date which is equivalent. to A. D. 635. Vamana Purana takes the two as
generals of Mahisasura who were killed by the goddess Bindubhasinl on the
Vindhya mountain.

“Candamundi mahésthane dandini Paramesvari”™ in the postscript of $akta
pathas of Dr. D. C. Sircar quoting Devi Bhigavata VII. 385.30 L.27 refers to
Candi at Mahasthéna, identified as modern area in the Bogra district of north
Bengal by Dr. D. C. Sircar himself* being earlier Pundravardhana, now in East
Pakistan (Bangladesh since 1971). D. C. Sircar also identifies Anga as
comprising the present Bhagalapura-Manghyr region of East Bihar having head
quarters at Campa Bhagalpura. Kariisa he identifies with Shahbad region of
South West Bihar® while commenting as the topic “The Eight elephant forests”
and refers to-

“Kalinganga rajahéresthah pracyas-Cedi Kariisajah™

R. P. Kangle®! corrects it to “Kalinga-riga gajah éresthih. in his note to English
translation.

I. Ganapati $asti's ed. p. 117 has the reading Kalinganga gajahs éresthahe,
Kalinganga desod-bhavas gajah.

This makes us take a point in view that Candamundi could be the original
name of Camundi taken as such by Bana or may be a scribal error like so many
visible in Sanskrit manuscripts.

Sandhyakaranandi in his Rama Carita®® the Dvayasraya Kivya bearing the
descriptions of Sitd and Varendri refers to Anga as bowing law before Varindri.
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“Sukaldpdyita Kuntala ruci mavi lalara Kantimavandmadangam.
adharita karnateksena Il dhrta madhya de$a tanimanamapi.”

Virendri according to Dr. D. C. Sircar comprises of parts of North Bengal
forming a portion of Gauda western and _north western areas of Bengal the
original home of Kullitka bhatta the commentator of Manu Smrti.

Gaude nandana Vasindmni Sujanair Vandye Varendryam Kule.
$rimadbhatta divakarasya tanayoh kullika bhatto "bhavat.
Kasyamuttare vahijahnu tanaya tire Samam Panditaih
tefieyarn Kriyate hitdya vidusam manvartha muktavali”.®®

The notes to Rama Carita I1I-24 add a colophon.

“Varendri” -before which the Anga country remained always bent low, Anga,
where Riamapala’s maternal relatives Mahana and others ruled always remained
dominated by Varendri.® '

Ramapala the king of Palas in whose praise Ramacarita has been written
reigned in second half of eleventh and first quarter of 12th century A. D.*
Mahana or Mathana the maternal relative of Ramapala reigning at Anga can give
us a cue to the point that in centuries fifth and sixth A. D. Sinha Varma could
have been the ruling king. And as per contention of Dr. D. C. Sircar Anga
comprised of present Bhagalapura Monghyr regions of East Bihar havind head
quarter ar Campa near Bhagalpura and Karlisa (Karusa or Karii$a) was identical
with Shahbad regions of South West Bihar the identity of Camundi with
Candamundi alias Candapura or Chayenpur five miles to the West of Bhabua, in
the district of Shahbad in Bihar may be a reality having puskara as a subsidiary
king addicted to hunting of Rhinoceroses in Assam Bihar border areas was killed
by the spies of the armies of king of Campa Siha Varma.

Gandiman® or Candimau, a village situated on the cold road from Silao to
Ciriyek in Bihar sub division of the Pama district at a distance of about three
miles from the Giriyak police station having a number of fine Buddhist images”
may be the exact identification of Cimundi. But Candamundi appears to be a
better point from the linguistic corruption point 'of view of Process of Hapology
which is understood as such.
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Utrarapithika p. 213 L-4.

Ibid 1] p. 103, LL 3.
Ibid VII p. 173, L-9.
Ibid VI L-11.
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muniravodat-rijan/rajavahana pramukhah Sarve'pi Kumérah anokandur-jayansatrun
Vijitya digvijayarh vidhdya bhivalayah vaSikrtya Campdyamekatra Sithitah
tavijfidpatra-miadiya tadanayandya presyantdm $ighrameva Sevakah DKC p 214,
LL 19-21.
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kausalam.” :
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ed.
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Ibid p. 52.
Ibid. p. 51.
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48,
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50,
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Ibid p. 474 IX. 43.
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Poona 411002 and Arya Sanskrit Press 198/17 Sadashiv Peth, Tilak Road, Poona
411002.
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Govt. Press, Trivandrum 1924,
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A LOVER OF LIGHT AMONG LUMINARIES : DILIP KUMAR ROY Written
by : Dr. Amrita Paresh Patel, Published by : L. D. Institute of Indology,
Ahmedabad, Year of Publication : 2002, Page : 256, Price : Rs. 220/-

A Lover of Light among Luminaries : Dilip Kumar Roy is Mrs. Amrita Paresh
Patel's doctoral thesis published in a reworked form by L. D. Institute of
Indology, Ahmedabad, one of the most reputed institutions of Indian Culture, Art
and Philosophy in the world.

It is a wellknown fact that Dilip Roya was a versatile writer and a
determined pilgrim of eternity of the twentieth century. One can discover in his
works an expression of a sincere and burning quest of true spiritual knowledge,
an authentic account of his enocunters with the great men of the East and the
West, a sweat and poetic prose and an amazing vitality of style.

The revised version of her work comprises four parts, divided into ten
chapters, with a concluding Note and Appendices attached at the end.

~ The first three chapters of PART ! introduce Dilip Roy's life, traits of
biography as it was his favorite form of literature and Roy's art of spiritual
portrait painting. Her real work lies in the third chapter where she discusses how
the biographies of Roy's authorship differ from the traditional types. For Roy,
Amrita Patel rightly points out, all writing including biographies, is merely a
means to the end of spiritual progress.

PART II, Prose - Portraltures is divided into two chapters : Fuller Portraits
and sketches. The former contains the most intimate full - length portraits of Shri
Aurobindo, his gurudev, Shri Krishnaprem, his follow pilgrim of eternity, Subhas
Chandra Bose, his bosom friend and Indira Devi, his daughter disciple. In the
next chapter, brief sketches of his contact with a few great Luminaries of his
times like Romain Rolland, Bertrand Russell, Rabindranath Tagore, Mahatma
Gandhi, Ramana Maharshi, Swami Ramdas etc. are evaluated.
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In Imaginative Pictures {Part III) Dilip Roy's plays, novels and poems which
are fictionalized biographies, are considered.

Self - Portrayal (Part IV) is an interesting study of Pllgrlms of .the Stars,
which is an authobiography of two spiritual aspirants, Dilip Roy and Indira Devi.

Mrs. Amrita Patel, in the due course of her research, has found that Roy met
great men all over the world to benefit by their inspiration and guidance in his
own spiritual pilgrimage towards eternity. He published his private records of his
meetings with the great in the form of books to invite all who cared to have the
same benefit. To Roy, literary art, even like his skill in music, is merely a means
to the spiritzal end of life, not an end in itself. Moreover, his constant love of
krishna can be observed in almost all of his works. Hence, his biographies are -
different from traditional types. He does not present chronological events of his
subject's life from birth to death. They could best be described as impressionistic
accounts of the personalities written about. The Concluding Note sums up Mrs..
Patel's evaluation of Roy as a biographer, authobiographer, artist and a saintly
personality.

Mrs. Patel says that Dilip Roy as a literary artist has not so far been senously
considered. Here is the first systematic Study which brings out an aspect of the
literary art of an eminent musician and an ardent seeker of Truth of the last
generation. If is indeed a genuine contribution to existing knowledge.

ACARYA HEMACANDRA”S KAVYANUSASANAM, (with a Critical Introduction
and Gujarati Translation) ed. T. S. NANDI, L. D. Institute of Indology,
Ahmedabad, 2000, pp. 408. Rs. 480. '

Hemacandra”s Kavydnusdsana (Kas} is edited with a critical introduction and
translation in Gujarati by Dr. T. S. Nandi. Nandi is a voluminous writer. Several
works on Alarhkarasistra are to his credit. He has also contributed over seventy-
five research articles to various Oriental Journals of repute. These are related to
Alamkiraéastra. He is chiefly interested in Sanskrit Literature and Sanskrit
Poetics. The present work is a new feather in his cap.

Hemacandra”s Kaé deals with the subject of Sanskrit Poetics in all its
aspects. The late Professor R. B. Athavale had translated in Gujarati only two
of its chapters — the First and the Sixth. Nandi presents here, perhaps for the
first time, a translation in Gujarati of all the eight chapters of Kaé adding a
comparative and comprehensive study by way of a Critical Introduction. It
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extends over full one hundred and twenty pages and forms the very kernel of
this work.

In the course of his study, he does not hesitate to criticise the modern muni-
traya in the Alarikarasastra - 1. P. V. Kane, 2. S. K. De and 3. V. Raghavan. He
also criticises the two editors, Parikh and Kulkarni of Kavydnus$dsana, especially
for their failure to point out Hemacandra”s indebtedness to Mahimabhatta from
whose Vyaktiviveka he has adopted passages after passages. In fairness to Nandi
it must be said thar there is nothing personal in his criticism against the said
scholars. To Further the cause of the study of Alamkarasistra is the sole motive
behind this criticism.

Nandi”s defence of the great aesthete and literary critic Anandavardhana and
those who follow him in selecting Prakrit verses - in preference to Sanskrit ones
- to illustrate various points of poetics though brief is very sound and convincing
and is clothed in striking and appropriate language (see Introduction pp. 20-21).
So also, his evaluation of Hemacandra as a poetician towards the end of the
Introduction (p. 121) is, on the whole, fair and just.

Now about a few errors. While going through the book, we come across -
(i) a few misprints -

p. 4 I=RT gl for fafey;-

p. 92 - hazzy for hazy;

.p. 117 - g4, &6y for 3Ia&Y, Y,

p. 366 - QUATGUT & for WEAGUrAT aT.

{(ii) a misstatement -

p. 20 - FEFT 18W & SR TuEsy 3.

(Hala"s Saptasafi, which is not at present extant). This Saptasati also called
Gathasaptasafi is available even-today in Oriental Libraries as well as book-
shops. The text of Saptasati is accompanied with translation in a modern
language like Marathi.

(iii) Misinterpretation - p. 364 - The Sanskrit sentences runs - fergrepnfafir
Rrrify af¥d W= | The translation reads (p. 365) - (R frey oRART F2ems a2

& T Tar (= Shawn) ¥ o A &R 3.
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The translation misses the whole point and simply misinterprets the
expression ‘galitakani”. Hemacandra first states that Prakrit epics Rdvanavijaya,
Harivijaya and Setubandha are composed in a single metre (that. is the
Skandhaka) from the beginning to the end and then adds - the galitakas are later
interpolations inserted by some who fancied themselves to be learned or wise.

The Tippanam given as Index-I (pp. 567-607) to the edition, followed by the
translator, reads - TeTaaT ¥ 1| p. 607. Hemacandra in his Chando"nusdsana
deals with galitaka metres in Ch. IV, pp. 142-149.

Incidentally, it may be mentioned here that Nandi’s critical and expert eye
has not noticed the serious mistake committed by the two editors. The Vildsa
Alamkdra has been already defined (and illustrated) earlier (siitra-37). So there
was no question of defining Vilasa again (at stitra-45). In fact, the sentence given
as siitra-45 forms an integral part of the passage that immediately follows. This
passage brings out the distinction between Vildsa defined at siitra-37 and Lalita
defined at siitra-44 and illustrated by citing v. 735 (that precedes immediately '
before this integrated passage which distinguishes between the two Alamkairas).
This apart, in a massive work covering over four hundred pages the few errors
pointed out above hardly detract from the merit of this excellent work. Dr.
Tapasvi Nandi deserves hearty congratulations for this excellent work. It would
be only appropriate if the L. D. or some other Research Institute persuaded him
to translate in Gujarati Hemacandra™s svopajna commentary Viveka as a
companion to this volume.

V. M. Kulkarni

AMRITA : THE COLLECTED PAPERS CONTRIBUTED BY PROFESSOR A. M.
GHATAGE, published by J. B. Shah, Shreshthi Kasturbhai Lalbhai Smarak
Nidhi, Sharadaben Chimanbhai Educational Research Centre, Ahmedabad,
2000 pp. 520. Rs. 600,

Dr. A. M. Ghatage, a pre-eminent and senior indologist of India, has won
international fame by his outstanding work in the field of Prakrit Languages and
Prakrit Literature, Sanskrit Language and Grammar, Linguistics and Lexicography.
This volume Amirita, (significantly, it happens to be the first name of Dr.
Ghatage), is a collection of forty papers including Key-note Address for a seminar
oh Lexicography, Address as President to the Section of Indian Linguistics,
General Address as President to the Session of All-India Oriental Conference.
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Introduction to a Comprehensive and Critical Dictionary of Prakrit Languages,
and to Dictionary of Sanskrit on Historical Principles. His other Papers falling
under various groups were published from time to tme in various research
journals, during the long span of six decades and a half. Most of these papers
had remained scattered in various research journals and other academic
publications. All these writings are collected together in this large volume.

Some of the papers, on account of the very nature of the subject matter,
make rather tough reading, whereas some others, pleasant reading. Each and
every paper is important and contributes to knowledge. In a brief review like the
present one, it is, however, not possible to do justice to the many merits of Dr.
Ghatage's work. We shall therefore content ourselves with drawing attention of
readers only to a few of them.

From amongst the eight papers dealing with Prakrit Languages, in the
opening one Dr. Ghatage shows that to preserve the syllabic quantily of a word
is basic tendency of Prakrit Languages and observes that it is probably the
strongest proof in favour of regarding the Prakrit languages as having a natural
origin (p. 9).

From among the 13 papers on Prakrit literature, the one dealing with
- ‘Mahéarastri Language and Literature” (pp. 95-148) is perhaps the best and most

important. He convincingly refutes Ghosh's view that Sauraseni was really the
Prakrit par-excellence {and not Maharastri as held by Dandin). He describes at
length the ‘linguistic nature of MahdrasaT, discusses, among other things, the
problem of the “Home of Maharasui”, “The Origin and Development” of this
language, the relation between ‘Maharasut and ‘Marathi' and finally presents a
“detailed and critical account of “Miahdrastri Literature'. His critical remarks on
“Maharastri Verses in Alankara Works” are worth quoting. “All such stray verses
quoted in the Alankara works produce a strong impression that they are
essentially’ the poetry of the populance with all its frankness and rough good
common sense, lack of courtesy, pomp and delicacy. They lack the usual formal
phrases and expressions which are so prominent in the Sanskrit literature and a
kind of naturalness imparts them a peculiar charm and simplicity.” (p. 138).

From amongst the ten papers on “Sanskrit Language” attention may be drawn
to “Some Etymologies In Manusmrt”. In this paper, Ghatage discusses
- etymologies of seven words : 1. Narayana, 2. Om, 3. Atithi, 4. Mamsa, 5. Vrsala '
6. Jaya, and 7. Putra. This discussion is interesting and illuminating, whichhe
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concludes in these words - ‘Whenever the material in Sanskrit language was
insufficient to arrive at the correct source of the word, the Indian etymologists
have simply satisfied their desire for derivation in a fanciful manner with
obviously wrong explanations. But when the language afforded them the slightest
help as in the case of ‘atithi’ and §aya', they have rightly hit upon the real source
of the word.” (p. 322).

From amongst the nine papers on ‘Linguistics and Lexicography' the two
comprehensive introductions - 1. ‘Dictionary of Sanskrit on Historical Principles'
and 2. ‘A Comprehensive and Critcal Dictionary of the Prakrit Languages' are
highly important and deserve to be read in full. In passing, however, attention of
readers may be drawn to Dr. Ghatage's discussion about the misplaced criticism
of some Western scholars - Tr. Bloch. Pischel. Niti Dolci, Alsdorf and others -
against Hemacandra's statement (Siddhahema-Sabdanusasana, Ch. VIIL i. 209 :

(sf Rem oor..wouf 1) mﬁ?ﬁ‘ﬂmﬁgw ¥ g Y @ g
g A= 1)

“The scholars {mentioned above) have blarned Hemacandra quite unnecessar-
ily by saying that he has copied his passage from somewhere and without
understanding it.” Dr. Ghatage concludes his discussion with these words :
‘Instead of blaming him (Hemacandra) on the count of copying without
understanding, we must admire his skill in following a far more systematic and
rigorous procedure in this case” (italics ours) - pp. 496-498.

Most of Dr. Ghatage's papers, articles, introductions, etc. were scattered in
vanous research journals and other academic publications, indeed not always
easy to lay hands on, spread as they also are over long decades of his scholarly
endeavours, Prof. M. A. Dhaky and Dr. J. B. Shah, Director, the Sharadaben
Chimanbhai Educational Research Centre, Ahmedabad, persuaded Dr. Ghatage
to bring them out in a collection and have now brought them out in the
present volume.

We warmly congratulate both the author and the publishers for making these
valuable papers availables to scholars as reference work for further research on
the topics presented in this valuable volume. The printing is pleasing to the eye,
and get-up attractive.

V. M. Kulkarni
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MAKARANDA, (Madhukar Anant Mehendale Festschrift), Editors M. A
DHAKY, J. B. SHAH, Sharadaben Chimanbhai Educational Research Centre,

Ahmedabad, 2000, pages VIl + 270; Rs. 600.

This felicitation volume dedicated to Prof. (Dr) M. A. Mehendale, the
distinguished and internationally renowned scholar is a collection of twenty-five
erudite essays in Sanskrit, Prakrit and Avestan studies written in Sanskrit, English

and Gujarad. Twenty-five scholars, most of whom know him personally and
intimately for many years, have contributed learned pépers to this volume. The
first essaly by P. D. Nawathe studies ‘Kampa pronunciation in ™11 4 3 T RV
10.78.4.” Kampa, which means tremor, is a peculiar kirid of pronunciation that
frequently occurs in the traditional recitation of the Rgveda. The second essay
deals with the ‘Emendation to the text of the Maitrdyani Samhitd” by T. N.
Dharmadhikari. The Maitrayani Sarahitd no longer figures in the oral tradition
and is limited to a few manuscripts only. However this text has been critically
edited and brought out by Schroeder in Leipzig in 1881-1886 and later by
Satavalekar in Aundha (Maharashtra) in 1942. Similies abound in literature and
the Brahmanas are no exception. While the similies in the Aitareya and Taittiriya
Brahmanas have been studied before, the third essay in this volune, ‘On some
Similies in the Jaiminiya Braéhmana” by Madhavi Kolhatkar is a pioneering work.
Hanns-Peter Schmidt looks into the descﬁption of animal sacrifice in the
Satapatha-Brahmana in his essay ‘How to Kill a Sacrificial Victim”. ‘Variha
$rautasiitra, A further textual study” is a well researched essay by C. G. Kashikar

" 'who came across parts of the Vardha Srautasiitra in the middle of an old
manuscript of Maitrayaniya Siitra text which he retrieved quite by chance. G. U.
Thite"s ‘Vedisms in Daivarata”s Chandodar$ana” is most interesting. Dajvarita was
a modern rsi, to whom 448 mantras are supposed to have been revealed. A
collection of hymns thus revealed to him is called Chandodarsana.

- 8. J. Noel Sheth in ‘The Justification of Krsna”s Annihilation of his own Clan”
looks intc an episode that occurs in the Mausala Parvan (Book 16) of the
Mahdabhdarata where the Yadavas are decimated, Krsna and Balarima leave this
world and the city of Dvaraki is submerged by the ocean. ‘A note on $Sabara’s
India” by Shripad Bhat is thought-provoking. Sabara was a Bhdsyakdra whose
work, Sabarabhasya formed the basis for all later Mimasd works. This essay
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highlights the geographical, social and cultural facts as reflected in his work. ‘An
Earlier Reference to Salituriya (Panini)” is an incisive essay by M. A. Dhaky
where he conclusively proves that George Cardona, one of the front ranking
authorities on Panini and Panini and Paninian literature was right in assigning
500 BCE as the probable date for this great grammarian., Anna Radicchi discusses
the authorship of the various parts of the Kasikdvrtti by Jayaditya and Vamana
respectively in her article Vivaksa in Kasikavrtti : Jayaditya and Vamana”
Sanskrit is the only language that has a large number of finite and
nonperiphrastic desideratives (sannantas).

V. P. Bhatta studies the ‘Meaning of the Accusative in Desiderative” using
clear examples, ‘Semantic Randomness and the Comparative Method” by Henry
M. Hoenigswald is highly scholarly treatise on double articulation and narrow
phonological and wide-ranging morphemic structure. Ludo Rocher”s essay
‘The Aurasa Son” studies the different kinds of sons recognized by ancient rsis.
‘Sara, A-sara, Sam-sara, Sam-sira” by Minoru Hara is one of the most readable
essays in this volume. The word sdra seems to vary in accordance with the
nature of contexts in which it occurs with the prefixes a and sam. .
Anandavardhana was a great poet of both Sanskrit and Prakrit and had first-hand
knowledge of the poetic process. His research work Dhvanyaloka is the topic of
the essay by C. Panduranga Bhatta entitled *Anadavardhana’s Contribution to
Research Methodology”. The relation between man and Nature has always been
a part of Indian tradition and ‘Ecological Awareness in Indian Tradition (specially
as reflected in Sanskrit Literature)” is a very readable essay by Leela
Arjunwadkar. She examines the relation between man and Nature, and her
conclusions are : The ancient Indian attitude as reflected in Sanskrit literature
has never been anthropocentric and relation between man and Nature has always
been that of love, haﬁnony and peacefu] interdependence.

‘Vyééa"s- Leftovers : Food imagery in Indian Literature” is a well-written
article by Vidyut Aklujkar where the most valuable theoretical and conceptual
contributions of South Asia to the study of food are discussed. She presents the
treatment of left-over food in life and literature. She covers topics such as purity
and polluton, clannish acceptance and rejection, Bhakt or worship and its ritual
practices. In her discussion on ‘originality and plagiarism”, however, she leaves



Vol. XXV, 2002 REVIEW 217

out altogether any reference to the two outstanding literary critics
Anandavardhana and Rijasekhara. Indian materialism is discussed in Krishna 5.
Arjunwadkar”s ‘The Ressurection of Cérvika". He critically examines Debiprasad
Chattopadhaya’s work, Lokdyata : A study in Ancient Indian Materialism, and A.
H. Salunkhe”s three studies : Carvakadarsana rather in aggressive and
provocative language and combative spirit. He says that these studies are the
outcome of a motivated research : Chattopadhaya is interested in establishing
roots of Materialism in ancient Indian thought while Salunkhe sees in Carvaka an
ancient champion of anti-Brahmanism and anti-Vedism. -

Valahassajitaka and Telapattajitaka” by Siegfried Lienhard evokes the legend
of the merchant Simhala. We come across many such fairy tales in the Buddhist
and Jaina literature. Such fairy tales of mariners can easily find place in the
voyage literature of the world. ‘Notes on Avestic Asha ‘Truth” ” by Helmut
Humbach looks into the numerous phrases in the Avesta that have parallels in
the Rgveda. Avesta is the sister language of Sanskrit and with careful observance
of certain phonetic laws, entire stanzas may be converted from one language to
another. N. M. Kansara”s ‘Avestan Eschatology” is a lucid essay that deals with
concepts of death and after-life in Zarathustra”s teachings.

B. V. Shetti”s essay, ‘Manuscript Collection in the Asiatic Society of Bombay”
is the most informative of all the essays. After a brief history of the Society he
goes on to present the Society”’s most extraordinary manuscript collection
lovinigly introducing each of the masterpieces like Dante Alghieri”s Divina
Commedia of the mid fourteenth century or the illustrated Shahndmah by
Firdausi. The list of the rare manuscripts given at the end of the article will be
extremely useful to scholars. Hukum Chand Patyal’s ‘Concept of Sisticara”
discusses the concept of Sistdcara (practice or conduct of the Sistas or learned or
virtuous persons) concludes the English section of this volune. The other section
includes articles in Sanskrit by V. B. Bhagvat and in Gujarati by Jitendra Shah.

The articles are well researched and presented. However, there are some
typographical errors, which should have been corrected. The entire volume is
neatly organized and printing is pleasing to the eye. We heartily welcome this
publication and congratulate the authorities of the Sharadaben Chimanbhai
‘Educational Research Centre for bringing out this publication.

V. M. Kulkarni, Vidya Vencatesan
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The Hathigumpha Inscription of Kharavela and The Bhabru Edict of Asoka by
Shashi Kant,

D. K. Printworld (P} Ltd. Sri Kunj, F-52 Bali Nagar, New Dethi - 110 015,
PP. 24 + 168 Rs. 295

Ever since its discovery in AD 1825, Kharavela's Hithigumpha
Inscription has had a fascinating course. It is not a royal panegyric merely; it
is an epitome of history, specially of the so-called dark period-unveiling, as it
does, the political and cultural conditdons that prevailed in India during the
three centuries before Christ's birth. And yet more significantly, it is the only
hitherto-known document to tell the saga of its heroic author : the first
historical king from India's eastern coast to lead extensive campaigns in
different directions. But for this inscription, Mahémeghavﬁhaha ‘Kharavela
could never have been resurrected from oblivion. |

Likewise personal in character is Asoka's Bhabru Edict, considered as the
earliest written record of Buddhist scripture and monastic organisation. For the
history of Buddhism, this little document is as important as the Kharavela's
Hathigwnpha Inscription is for that of Jainism. | ’

Shashi Kant's study examines afresh these inscriptions : not just for
their thematic similarity, but essentially for their crucial historicity. Going into
their tenor and context, it is the first ever decipherment/interpretation of the
two rare documents, with the whole Jaina and Buddhist traditions in the
background. The author demolishes myths, addresses controversies and, these
besides, offers convincing theories that are authenticated by recent
archaeological findings.

Acclaimed and favourably reviewed in India and elsewhere alike, this
epigraphic study is now in its second, enlarged edidon-including a whole new
section on the genesis of the Prakrt languages and the ancient Indian scripts.
Together with the original epigraphs, their romanised transliteration and English
translation, it holds out immense appeal to the scholars of ancient Indian history,
epigraphy, archaeology, and Buddhist-and-Jaina studies.
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Savitri Satakam : Dr. Jaydev Jani,

(With the auto-commentary in Sanskrit of Savitrl Latikakhya), Published by
Savitri Prakashan Samati, Baroda, Price Rs. 150/-, Page : 105

Famous episode of Savitri is narrated in Savitr $atak written by Jaydev Jani.
As the name indicates, this episode is woven or knit in 101 metrical verses. Auto-
commentary is composed on it in Sanskrit language. 30 pages in English in the
beginning represent the story of Savitri, its history and comparative information
of the tale.

Second palLt of the book comprises original text in Sanskrit, its commentary
and the third part of the book contains original verses in Roman script and
criticism in English Janguage. Thus, the entire book is very useful to the students
of Sanskrit language and to the reader of the episode. Nowadays very few books
are published in Sanskrit language. At this juncture the author's efforts for giving
us this book are really praiseworthy and commendable.

Bhagavaticlirpl — edited by Rupendra Kumar Pagariya, L. D. Institute of
Indology, L. D. Seres 130, Ahmedabad-9, 2002 price Rs. 135.00, page 120.

One of the brilliant publicatons of the Prakrit language in the beginning of
the twernty first century is the Bhagavaticimi of Sthaviracdrya edited by Pt
Rupendra Kumar Pagariya. This Clim1 of the Bhagavatisiitra is a rare one and its
puincation has enriched the Jaina Agama literature on the one hand, and the
Prakrit literature on the other. Pt. Rupendra Kumar Pagariya is an able editor
and has edited many Prakrit texts from original manuscripts. The Prakrit text is
reliable and the Prakrit language presented here gives in many ways the true
picture of the language. The language of the text is very near to Mahardsti,
although the change of k to g lends us to believe that it is Ardhamagadhi. The
retension of intervocalic in words like kajjati, sambhavati, ogahati etc. shows that
the Prakrit language does not seem to be archaic. As the edition is a good one,
I recommend the text to every lover of Prakrit,

Satya Ranjan Banerjee
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Milasuddhi-prakarana (in 2 volumes) - edited by Acarya Dharma
Dhurandharasiiri and Pt. Amrtalal Mohanlal Bhojak, Sardabahen Cimanbhai
Educatonal Research Centre, Ahmedabad-380 004, 2002, price Vol. I. Rs.
250.00; Vol. IL. Rs. 250.00.

The Miilasuddhi-prakarana of Pradyumna Stri written in the eleventh century
is a jain religious text in Prakrit. The text contains many religious tales and
" narratives and from that point of view it is a type of Kathakosa. This edition of
the text is superb and it is nicely printed with a good quality of paper. Both the
editors deserve special thanks for this edition. The Prakrit language is faithfully
represented for which the editors are to be congratilated. The commentary is

interspersed with numerous §lokas written in Prakrit and Sanskrit. These $lokas *

are sometimes collected from different literature, such as, Sanskrit Kavyas and
dramas. All these §lokas from different Sanskrit and Prakrit literature will show
how the jains were Catholic-minded in selecting slokas.

Abhidha by Tapasvi Nandi, L. D. Institute of Indology, L. D. Series 131,
Ahmedabad-380 009, 2002, Price Rs. 120.00

The Abhidhd, a treatise of 76 pages of quarto size, is a remarkable
contributions to the field of literary criticism, particularly to the ;:ategory of
meaning. This monograph contains the lectures delivered by Professor Nandi at
the L. D. Insdwute of Indology, Ahmedabad. In this treatise, the author has
discussed Abhidha from rhetorical point of view. The treatinent of the subject is
historical. It transpires from the preface of the writer that this is a small portion
of his bigger project on “Thought-currents in Indian Literary Criticism”. We all
hope that when the whole work is published it will be a great contribution to the
history of Sanskrit Alamkira literature. In the words of the author, “Abhidha
.......... is the power of word yielding the expressed or conventional sense.” The
view is upheld by Anandavardhana, Abhinavagupta and Mammata and
subsequently followed by Hemacandra, Vidyadhara, Visvanatha, Appayadiksita
- and Jagannatha, The analysis of the subject is remarkable and proves the critical
accumen of the author. 1 am sure that the readers will be much benefited by
reading this monograph.

Satya Ranjan Banerjee
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Sambodhi (Vol. XXIV, 2001) - edited by J. B. Shah, L. D. Institute of
Indology, Ahinedabad-380 009, 2001, Price Rs. 150/-, Page 160.

This is a trilingual Journal in Enlish, Hindi and Gujarati. It is published by the
L. D. Institute of Indology, Ahmedabad. The Journal has a quality of its own. In
this number, some papers are worth mentioning; these are Tdtparva in Bhoja by
T. S. Nandi, the Lalitavistara-tika of Haribhadracarya by K. A. Shah and the
Gandassa Kahdnayani edited by J. B. Shah. The Gandassa Kahanava is for the
first time edited from a single manuscript. K. R. Candra’s article on the different
readings of Agama texts is worth reading and he has collected lots interesting
passages from Jaina Agama texts. Although some of his readings might by
disputed, on the whole the paper is interesting. The quality of paper and printing
is very good and the Journal is. worth consulting for research purpose.

Satya Ranjan Banerjee

HISTORY OF JAINISM With Special Reference of Mathura by V. K. Sharma,
Bibliography; Index; 25 cm, 2002, xx, 280 p.; 21 col. & b/w Plates,, ISBN 81-
246-0195°X Price Rs. 850/- '

As one of the world's major religions, founded on the spiritual principles of
ahimsa (non-violence), truth, and righteous conduct, Jainism has today 2,600
years of a splendid living wadition — with a well-defined worldview, metaphysics
. and code of ethics. A leading scholar, V. K. Sharma here presents an altogether
fresh, pan-ndian historical survey of this great religion, spelling out its
beginnings, antiquity, doctrines, tirtharikaras, country-wide spread and, among
other aspects, its contribution to India's culture and art heritage — in all its
varied manifestations.

In the latter part of the book, the author comes to focus upon Jainism in the
specific contexts of Mathurd — one of India's ancient cities, which not only is
venerated as the legendary birthplace of Lord Krsna, but is also famed as an
eminent centre of Brahmanical, Buddhist and Jaina art. Thus shows Dr. Sharma
how this principal Vaisnava centre today had been a stronghold of Jainism: from
second century BC to about eleventh century AD; how it has contributed to Jaina
canon, literature and iconography; and how in Mathurd is traceable the
centuries-long, unbroken history of Jaina plastic art.

Setting out a panoramic view of Jaina architecture, sculptural art, and socio-
religious life over the ages, specially in the sacred city of Mathuri, this study is
based on wide-ranging authoritative sources and supplemented by a number of
highly representatives illustrations.
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