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The impact of other Yoga-systems on
Hemachandra’s Yogashastra

Sagarmal Jain

Among the eminent and versatile Acharyas of Jaina tradition, who wrote the
works on Jaina-Yoga system, such as Jinabhadragani, writer of Dhyanasataka (-6
C.A.D.), Pujyapada Devanandi, writer of Samadhitantra and Istoupadesa (5°-6* A.D.)
Acharya Haribhadra writer of Yogavinsikd, Yoga-Sataka, Yoga-drstisummuccaya and
Yogabindii (8 century), Shubhachandra writer of Jianarnava (11®-12* centulry A.D.),
the Hemachandra writer of Yogashastra is most prominent. However, the Yogashastra
of Hemachandra is considered as one of best works of Jaina-Yoga. However, if we
consider on it thoroughly, we have the impacts of various pervious Jaina and non-
Jaina Acharyas on it. Here, [ would like to say regarding Yogashastra, Hemachandra is
not original writer but a good compiler. In general, we can say that this work is influenced
by many works of previous Jaina Acharyas as well as non-Jaina Acharyas. In the field
of Jaina-Yoga we have some impact of non-Jaina Acharyas and their works such as
Patanjali’s Yogasiitra as well as Gheranda Sarhita, Hathayogapradipika etc. along
with some Jaina Acharyas and their works such as Yoga works of Acharya Haribhadra
and JAdndrnava of Shubhachandra of Digambara sect, on it.

_ But in canonical age as well as in the post canonical age i.e. the age of
Haribhadra, it is very difficult to see any impact of earlier Jaina and non-Jain Acharyas
and their works, except the Yogasiitra of Patanjali indirectly or directly, directly they
are based on Jaina canonical concepts. In the works of Haribhadra, we do not find
any mention of prindyama, sacakras and their relating concepts. In the history of
Jaina-Yoga for the first time, prdnnydma was mentioned in JAdnarnava of
Shubhachandra and then Acharya Hemachandra's Yogashastra. Hemachandra’s
. Yogashastra is a blend of canonical concepts of Jaina ethics, religion and Yoga along
with Patanjali’s Yogastitra and zantric practices of Hindu Hath-Yoga and Buddhist
Yogic-sadhand. Let us try to see the impacts of previous Jaina and non-Jaina Acharyas
and their works on Yogashastra of Hemachandra chapter-vise.

Its first chapter deals with the importance of Yogic-sidhanad as well as five
mahavratas, five samitis and three guptis, which were considered as the basic code of
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conduct of Jaina monks and nuns. Here Hemachandra follows the Jaina canonical
tradition. At the last of this first chapter of his Yogashastra, Hemachandra deals with
thirty-five mdrganusari qualities of a house holder, we do not find any reference of
these thirty-five qualities in Jaina canonical works, these thirty-five qualities of a
house-holder first of all discussed by Haribhadra in his work — Dharma-bindu. I think
that these thirty-five qualities of house-holder of Hemachandra’s Yogashastra, are
borrowed from Haribhadra. Similarly the second and third chapters of Yogashastra
deals with right-vision (samyak-darsana) along with twelve vows of householder in -
detail, which are also, based on the Jaina canonical work and other traditional works,
such as Zarrvarshasitraetc. Here one thing to be noticed that while discussing stealing
Hemachandra mentions a new concept that “ill luck, slavery, cutting of the organs of
any-one living being, and poverty are also the same as steeling.” The fourth chapter
of Yogashastra is devoted to the Jaina spirituality and science of meditation along
with the practice of equanimity, which is the base of Jaina spiritual sddhans. In this
chapter Hemachandra also mentions some brief description of mediation, four basic
feelings (bhdvands), which are necessary for meditation, along with some of the
bodily postures. While dealing all these Hemachandra aiso follows the Jaina canonical
and traditional works. Except some of the bodily postures, there is nothing new in
this chapter, which can be considered as an impact of other Jaina and non-Jaina
Acharyas and their works. The fifth chapter of Yogashastra is devoted to prandmydma.
In this fifth chapter we find the direct impact of Patanjali's Yogasiira as well as
Hathayogapradipikd and Gheranda Sarhhitd on Hemachandra. In its first verse
Hemachandra mentions that “having obtained mastery on various postures Patanjali
and others advocated the necessity of préndyama (breath-control} for securing
meditation power, as otherwise there will be no control over the mind.” Here
Hemachandra advocated the necessity of Prandvama, while in earlier Jaina tradition
prandyama has not been accepted as an essential limb of Yogic-sddhana. Though in
this fifth chapter, Hernachandra gives a very detail account regarding the Prindyima,
but in the sixth chapter of his Yogashastra he him-self rejected the necessity of
prandyama, he wrires.”

T T Wl sefore | WoreErn dreT e RnfEataea: (g
RO FTH Ha T R | R EEcIEoT T TREHR A 4 I

Mind does not get stability if it is put to trouble through exercises of the breath-
control because while controlling the breath the body also undergoes discomfort and
distress and this again becomes the cause of mental imbalance. Inhaling, suspending,
and exhaling it involve hard labors. This, on its part, produces grief; and the aggrieved
state of mind and thus really blocks the way to salvatjon.

On this account we can say that the fifth chapter of Yogashastra of
Hemachandra is fully borrowed from Patanjali’s Yogasdrrd and Hathyogapradipika,
But being an Acharya of Jain-tradition in the sixth chapter of Yogashastra he rejected
the necessity of prandydma, because it was not accepted as an essential feature of



Vol 01V, 2011 The impact of other Yoga-systems on Hemachandra's Yogashastra 3

Jaina-Yoga-sddhandin Jaina canonical works as well as even by Haribhadra, a founder
of Jaina-Yoga system. In the fifth chapter of Yogashastra Hemachandra deals with
Prapayvama along with the forecasting of death. He discusses this concept of forecasting
of death on various grounds with much detail, such as the moment of breath in the
various nadis, external signs, dreams, shadows as well as some other symptoms namely
the absence of taste, hearing, smelling etc. Hemachandra discusses this in very detail,
near about two hundred verses. 1 have tried to know the original sources of these
verses, but remain unable to find out them Pujya Muni Jumbuvijayaji also did not
give any trace regarding these verses. [ have found only some traces of it in
Bhavisyapurdna and Garuda Purapa. As I have already mentioned the sixth chapter
of Yogashastra is fully devoted for the negation of the utility of prandyama, this chapter
ends only in eight verses. The seventh chapter of Yogashastra introduces the various
levels of meditation. In this chapter he mentions the four types of dharma-dhydnai.e.
the Pindastha, Padatha, Ripasthaand Riipatita and five dharanas (thought processes)
which are based of five elements such as earth, fire, wind, water and the real nature
of self. In earlier Jaina canonical works, we do not find any traces regarding these
four types of dhyanas and five types of dharanis. Acharya Haribhadra also silent
regarding these in this various Yoga-works.

After Haribhadra, there are two other Jaina Acharyas namely Shubhachandra
. (11™ century) and Hemachandra (12% century) whose contribution in the field of
- Jaina-Yoga are remarkable. Shubhachandra belongs to Digambara Jaina tradition
and his famous Yoga work is known as JAandrnava, while the Hemachandra belongs
to Svetambara Jaina tradition and his notable work is known as Yogashastra. For
Yogic sadhana, Hemachandra prescribes the fourfold virtues of maiers (friendship
with all beings), pramoda (appreciation of the merits of others), karupa (sympathy
towards the needy person)} and Madhyastha (equanimirty or indifference towards
unruly), as the prerequisite of the auspicious meditation (Yogashastra 4/117). Here,
"itis to be noted that these four reflexions are also accepted in Buddhism and Yogasiitra
of Patanjali. Secondly while discusssing the Dharma-dhyana Hemachandra mentions
four types of it, such as pindastha, padatha, Ripastha and Rapatita, along with five
types of dharanasi.e. parthivi, agneyi, vayavi (svasana), varuniand tatrvaripavati of
the pipdatha dhyana. Here it is to be noted that these four types of dhydnas and five
_types of dharands are also available in Buddhist and Hindu Tantric literature, but not
in early Jaina-literature. Though Hemachandra in his Yogashastra generally deals
with three jewels of Jainism i.e. right knowledge, right vision and right conduct, but
among these three, he has given more stress on right conduct. While dealing with
meditation methods he also elaborately discusses the pindastha, padatha, riipastha
and rdpatita dhdyan along with above mentioned five dhdrands. Butin this regard scholars
are of the opinion that he borrowed these ideas either from Shubhachandra’s Jidndmava,
which is an earlier work to his Yogashastra or forrn Gheranda Sarhhita directly.
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In short, these types of dhydna and dharana, are either borrowed from Hindu
Tantra or Hemachandra followed the Shubhachandra’s concept of dhyana and
dharana. We see that the impact of other systems of Yoga-sadhana can easily be seen
on Hemachandra’s Jaina-Yoga. We can also see the impact of Patanjali’s Yogasitra
on Hemachandra’s Yogashastra. In Jaina canonical works, we do not have any
reference regarding practice of Pranayama. But Hemachandra in the fifth chapter of
Yogashastra mentions the various kinds of prandyamas in all sixcy verses. Not only
this he also mentions about three nadis i.e. /d3, pirigald and susumna. It is crystal
clear that all this he barrowed from Patanjali’s Yogasttra, Gheranda Sarhita,
Skandapurina, Sivasamhita of Hindu tradition as well as from Amitagati’s
Sravakacara, Vasunandi’s Srivakicira, Adipurana, Tatrvanusasan of Nagasena and
Paramatma-prakaéa of Digambara sect. Eighth chapter of Hemachandra’s Yogashastra
is devoted to padastha-dhyana. This chapter fully concern with mintrika sadhana.
Though in this chapter Hemachandra has taken the help of Hindu-mantras, but he -
tried to make them according to Jaina tradition. In this regard, he was influenced by
previous Jaina Acharyas such as Haribhadra, Shubhachandra and some others. Nineth
chapter of Yogashastra deals with the rdpastha-diiyana and the tenth chapter of it is
devoted to the nature of liberated souls along the four sub-types of Dharma Dhyina
i.e. Ajfidvicaya, Apdyavicaya Vipaka-vicaya and sansthana-vicaya in detail. This chapter
deals with these, according to Jaina canonical works and Dhyanasataka. The eleventh
chapter of Yogashastra deals with the suk/a-dhydna with its four sub types along with
some special qualities of the Arhat or the Tirthankar. This chapter also discusses the
process of Samuddhta and achieving liberation (siddha gati). All the discussion of
this chapter is based on Jaina's traditional literature. The last twelfth chapter deals
with four types of mind (%) i.. (1) viksipta (2) ydtdvata (3) Silista and (4) sulina in
detail. This kind of division of mind, Hemachandra barrowed from the Goraksanatha'’s
Amanaska-yoga.

In this field the contribution of Muai Shri Jambuvijayaji is remarkable. He
has given a compararive as well as exhaustive list of the verses of Yogashastra and
above mentioned works in the third volume of Yogashastra in its 1% appendix. Similarly
about four seeing of the age and death he also picked-up the information from the
above mentioend texts. Thus we can conclude that while writing Yogashastra,
Hemachandra was influenced by other Indian Yoga systems particularly Patanjali’s
Yogasutra, Hathyogapradipika, Amanaska-yoga of Goraksanatha, Kularnava and
Ghemda Sarhhita of Hindu tradition, Tatevanusasana of Nagasen of Buddhist tradition
as well as Subhachadra’s Jianarnava of Digambara sect. Here it is to be noted that
Hemachandra in writing this his Yogashastra mostly depended on Shubhachandra’s
Jidnarnava along with some Shwetambara texts such as Dhyanasataka and its
Haribhadriyatika, Prasamarati of Umaswati, Brahatkalpabhsya etc.



The Morphology of the ‘Trident’” Weapon

M. A. Dhaky

The siila or the trisilz*—trident—is the king among the weapon-attributes
carried by some Indian divinities?. As a consequence, it ranks first among the
divyastras, divine arms. Symbolically, then, it reflects potential just as represents
power that is apratikarya (inopposable) and amogha (unfailing).

The triitla is the chief weapon® of Siva who is hence called s@lin or
fillapani, the wielder of the trident-weapon. It is also the weapon par excellence
of Candi or Dirgd in her many manifestations, be they pacific and benevolent
{Ambika-Ksemankari) or terrifying and violent (Mahisamardini). Some of the
tantric divinities of the Buddhist as well as of the Jaina pantheon, too, adopt it as
their premier attribute, symbolizing as it does their numinous potentialities and,
equally, their manifest propensities.

The trident-forms noticed in association wuh the Indian sacred images reveal
many formal variations that follow the biaxial rhythm of the regional and period
styles. The formal diversifications may have started taking shape seemingly not long
after trident’s first detectable appearance in the early formulations of Indian
iconograms.* It attained to its handsomest and the most perfect form in the Gupta
period (and times close) in the North;® its most powerfully conceived form appeared
‘in South India, in the Pallava-Chola periods.¢

The problems concerning the origin and history of the trident in relation to
Indian imagery and its symbology as well as the metaphysical meaning are not
considered in the present paper, though for relevance’s sake very brief and cursory
observations I intend to make in the sequel. The consideration of the trident’s
diverse regional and period-forms I have reserved for a long paper planned some
years ago now, which may some day, hopefully, be written and published.” In the
present paper I wish to dwell on the morphology of this very distinctive and
beautiful weapon. Before going to weapon’s formal details, I shall make a few

* Earlier published in the Journal of the Asiatic Seciety, Vol. XIX, Nos. 1-2, Calcutta
1977, pp. 24-32
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preliminary observations based on a study of the many examples of the weapon
scattered through the known range in terms of regions and periods of Indian
divinity sculptures that have bearing on the discussions to follow. First, as in the
realm of figural sculpture in general, the trident-forms, toco, resolve into two
broader, clearly defined and distinctive typographical zones, the Northern and the
Southern. Within the Northern zone may again be reckoned four major type areas,
the Eastern, the Central, the Upper, and the Western Indian, each neatly defined
and showing inter-relationships or inter-connections, gradations and progressive -
changes inside the many period-styles that developed and decayed in those areas.
In the Southern zone, the Tamil and the Tamil influenced areas show varieties
differing from those in the Karpita and Karnita-affiliated areas.® Second, the
formal details, the relative proportions of the trident’s constituent parts also varied
from region to region but more so from period to period.®

While we may find no practical difficulty in describing the morphology of
the trident on the basis purely of observation and in terms of our coining or drawn
from practical sources, it would be more realistic, nay, authentic if we used the
nomenclature which ancients used, and incidentally find out as to how they
reckoned, envisioned, and processed the trident.

To my knowledge, there are at least three literary works which among
other things deal with the morphology of divinities’ attributes and the information
embodied therein is useful in the present context in that the srisd/a and its
componental parts find mention in at least two of them. Of the three, the
Apardjitaprechd of Bhuvana-deva (c. late 12® or early 13* ‘century),'® a
vastusdstra-treatize dealing in main with the Maru-Gurjara (Western Indian)
architecture and iconography, is clearer in its perception and exposition of the
trident’s from. The second, namely the Laksapasamuccaya of Vairocani, an
Eastern Indian Saivdgama of either the 11% or the 13® century,!! is somewhat
obscure as regards details of the apportionments but none the less clear enough
on the nomenclature of the sub-parts involved. The third is the Kdrapagama,'
originally a Northern work of about the sixth or the seventh century,'*
southernized and very probably enlarged and extended in the medieval period,™*
has its twenty-first chapter dealing with astras, sacred arms wherein, if not frisala
at least the kulisa (thunderbolt) has been treated at some length. Though the
verses in the selfsame passage are at places fragmentary, there is still the
terminological information which is of value in the context of the present
discussion. The work, unlike the other two, also lends some insight as regards the
methods by which the astra in question is delineated, in painting or sculpting.

The #risila, as the Apardjitaprecha enjoins, should be of 16 units, out of which
10 are to be allocated to the danda (staff), 1 to the ngbhivrezaka (circular holder at
staff’s upper-end) and the remaining 5, by reductio ad absurdum, 1o the weapon-head
which the latter holds, and, which, as the text goes on giving further details, consists of
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pattastra (spear-head) flanked by two paksas (spikes) which are “terrifying at the tip”
(bhisan=4gro) i.e., having a sharp-point. The spikes (flanking the spear-head on either
side) are said to be katak=opeto, which in essence implies they are ‘undulant’. As for
danda’s thickness, it is said to be 1 part. As the text further goes on to say, the valana
{circumference) of the Saktipinda (=nabhivrttaka) of the pattastra has to be
kantak=4vrta, that is to say, barbed.’® The §akti ( =patrdstra) proper which is centrally
s1tuated has to be “high” (unnata) meaning that it should be taller than (and thus
extending beyond) the spikes :

Soda§==akyarm padarh krtvi padena nabhivrttakam /
tad=iirdhve ca ubhaya-paksau bhisan=agro prakirttitau //
Pattaér=3arnda-$aktipinda-valanam kantak=avrtam /
ubhayoh katak=opeto madhye §akt=yams$a unnatah //
Daéa-bhigai=r=bhaved dapdam prthutvarh c=aika-bhagikam /

' — Apardjitaprechd 235. 14-16”

_ This essentially is the description, faithful and detailed indeed, of the
Western Indian type of trident. The weapon-head of the kind conveyed by the text
one notices in Rajasthan and Northern Gujarat between the late fifth and the 12
century, and the dimensions of the dapda given there begin to be followed from
the tenth century or sooner after.

The sketch of the trident (fig. 1) illustrates the parts as implied in the text.
Since the Apardjitaprcchd is a Western Indian compendium of the late 12™ or early
13% century, using as it does at places textual works of the preceding century as
its sources, the illustration for the detailing and shape has been based entirely on
the Western Indian types, particularly those of the early Solanki period.'®

Next we may notice the Eastern Indian variety as reflected in a description
il the Laksapasamuccaya. The text here cannot be said to be as clear as that of
the Aparafitaprcchd as | earlier hinted. After careful consideration of the passage
involved by Pt. Shatkodi Mukhopadhya of Benares, the form visualized here is
perhaps as close to the intentions of the original author as possible. The formal
treatment as well as the terminology, to some extent, differs from its Western
Indian counterpart. According to the Laksapasamuccaya, the weapon-head should
cover a 9-unit square and the danda should be three times the former, that is to
~say, 27 units in length and thick by 3 units. No details of the shape and small
decorations of the danda are given; but the weapon-head has been treated at some
length. The $i/a (spear-head proper), as the text goes on to say, should be centrally
placed and fitted into a hole (randhratal) over a base (mdl/a) of 1/2 unit. Sila ‘s
edges have to be champhered upto the width of a quarter of the unit, the
champhering is said to simulate the shape of the lotus. Leaving 2 1/2 parts
(implied probably from the sii/a-edge) may be drawn the two sfrigas (homs i.e.,
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horn-shaped spikes), tall by 6 units. The latter may have bone-joint like
articulation : (asthi-kalik=opame). Underneath the root of the weapon-head is to
be the vedi (circular-holder) decorated on its exterior with lotus-teaf design. (The
dimensions of the ved] not given: Possibly, it was subsumed under the danda,
regarded perhaps as the latter’s knob at the upper end.) Thus :

Vedasro graha-bhakte sydn=madhye §tlam tu randhratah //

Ardh=4ardh=amsa=stu=paks=abhya=mutpala mukul=akrtih /

Tyaktvada sirdhau dvi-vistiran sadibha-dirghau bhraman=matau //

$rigo dvo Sila-parsve ca tvag=asthi kalik=opame/

tad-vrttau dvyardha-dirghau ca kartavyo ca susobhanau //
—~Laksanasamuccaya 9. 1"-4”

(Fig. 2 illustrates this type, based as it is on the premedieval and medieval .
QOrissan forms.)

The text gives small additional information meant perhaps for the painted
instances. It states that Siva’s danda should be white-coloured and lined red.
AiSyas (= Parvau’s) danda should be red, and lined white.??

The vajra (thunderbolt), as graphically represented, is essentially a m.su!a
with weapon-head mirror-imaged at the other end of the danda, the latter often
being much shorter in length.'® Hence most of the details of vajra given in ancient
works, particularly those of the weapon head, apply to trident as well. For
example, the term paksasriga (lateral spike) used in the description of vajra in the
Laksanasamuccaya stands for the $miga and the term smiga specified to be in the
centre there (madhye smgam) stands for the $ifa or Sakti proper.

I so far have not come across any South Indian work that deals with the
detailed description of trisitla; but the one given of kulisa i.e., vajra in the
Kiranigama, mentioned earlier, is useful for its terminology. The work, while
outlining the basic method of delineating the vajra, incidentally mentions the parts
involved. From this description we gather that the central spéar in the weapon-head
is called sii/a as also sakef and madhyasiiga: the two spikes disposed symmetrically
on either side of and hence outside the §ifa are called srrgas (srigam dvayam
bahif}.*® The latter are implied to be drawn as crescent-moon (khand-endu-vat,
ardha-candra-vad), a feature unmistakably of the ancient Tamilian instances. One
term, namely for the base-knot of the weapon-head here differs from those in the
former two works, for it has been called gandikd, which is said to be elliptical in
form (gandikd vartul-Zyata). And the danda, too, is mentioned there. This essentially
South Indian (Tamilian) type is iltustrated here in fig. 3, basing on Zimmer, Rao,
and Sivaramamurti.
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Siila originally meant ‘spear’; the rrisii/a implies the combination of three
spears. The Latinic term ‘trident’ is literally equivalent of a hypothetical Sanskrit
tridanta (three-toothed) and is formally a three-pronged weapon of the Hellenic
marine deity, Poseidon : {(c£ figs. 7 and 8).

Whether the Indian #7$i/2 ultimately is inspired by the Greek trident or not
is not very clear, though some trident forms on the Gandharan coins may provide
links, or at least the Gandhiran rather than Hellenic proper may have in the end
been responsible for some of the Indian types which more clearly begin to emerge
from the Gupta period.?®

There is, of course, a basic difference in the classical Greek and the Indian
types. The Hellenic have the prongs generally parallel and grafted on a common
cross-bar: (ef fig. 7). The Indian trident is less geometric and therefore more
organic in that-the lateral spikes meet and smoothly merge with the central at the
weapon-head base. Again, in the Hellenic types, the prong bears a fish-hook at the
end, and the weapon, then, is implied to be purely marinal. The Indian trident is
conceived as a triplicated spear, where the two lateral limbs are lance-heads often
in name only, for they are convolved or frequently horn or crescent shaped, and
their ends genérally incurve, whether they represent an ‘open type’ {cf flg 1 and
3} or ‘closed type’ where the ends touch the central Sak#/: (cf figs. 2, 4 and 5). The
- lateral spikes thus in essence are purely ornamental. The main function of
“piercing through” is done only by the central lance-head, the si/az proper, the
madhyasriiga or saktf as it also has been termed.

But one of the Javanese types such as illustrated in fig. 6a represents the
rifila in a form reflecting the original intent, for here the three limbs of the
weapon-head are three s@/as vertically shooting up: the lateral ones are a little
medified at the outer edge for practical reasons.

The more poetic representation of the central sakefof the #ris?3/a where the spear-
head flashing like lightening or the dynamized energy as noticeable in Tamilian examples
(¢f fig. 3)** and an instance is also known from Bengal:2 (<f fig. 5b).

The Indian weapon-attributes have not been studied in detail nor their
form analysed. The present study on trident is an initial attempt on a modest scale
- and with somewhat restricted ends in view, to be supplemented by a larger one
in future.?®* The other promising attribute, capable of a larger study, namely the
gadi—Indian mace-—for which I have plans to direct future studies.
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NOTES
Sitla actually means ‘spear’, but if not infrequently stands for ‘trident.’ -
Of course, the Greek oceanic deity Poseidon also carries the trident weapon. His Indian

" counterpart—Varuna-—carries pasa.

$iva usually is represented the ‘linga’, but in his rather rare figural representation often
two armed, his right arm carries trident. In his Javanese representation he also carries
cdmara, the signification of which is not clear.

In the $unga terracotta figurines of the famous primordial Durgd from Tamralipti and
the like. The Buddhist &iratna symbol has been time and again suggested as precursor
of the trident, which may not perhaps be in fact. The trident-like head wear noticeable
on Indus seals figures possibly signifying divinity figures (including the one generally
identified as $iva Pasupati) is sometimes aliuded to as the plausible forerunner of trident.
The subject needs a separate, long and patient inquiry. :

Those carried by the two Sivaite dvdrapalas in the door frame of the Parvatl temple at
Nachna Kuthard in Madhya Pradesh, and some other stray scuiptures: ( ¢f here fig. 4).

See C. Sivaramamurti, p. 53, fig. 34. In the medieval period one often encounters'good
examples such as here illustrated in fig. 5.

A paper entitled “Forms of the Trident in Indian Iconography” had been planned and the
tracings were made for the proposed Bulletin of the Department of Archaeology,
Government of Gujarat, which, however, never materialized.

Karnatadesa, by virtue of its geographical position and historical ‘associations, knew
Deccan (tower Maharastra } and lower Central India fairly intimately and the Deccani
as well as Central Indian influences have time and again trickled down to Karnata
country. The earlier trident forms in the Karpatan imagery is akin more to Northern than
to Tamilian: {(cf Sivaramamurti, figs. 33 and 34). The Tamilian types are crescent or
horn shaped. The Karnatan is a variation of the usual wavy pronged type of the North.
More will be said about the truly southern i e., Tamilian types as the discussion
progresses.

Discussion on this I reserve for the second paper.
Gaekwad's Oriental Series, No. CXV, Ed. Popatbhai Ambashankar Mankad, Baroda 195C.

Pratisthalaksanasamuccaya, pt L. Ed. Damodar Sharma, Nepal V. S. 2023. The evidence
concerning its date is rather conflicting. 1 am discussing it in a separate paper.

Unpublished. [ consulted a transcript of mss. (R. 16784} in the Government Oriental
Manusciipts Library, Madras of the selfsame work.
My paper discussing the date of its chaprers concerning architecture is in press.

The older parts contrast sharply with the later additions both in language and content
even though the general form for the added chapters has been outwardly brought in line
with the older. The formal relationship berween Ku/isz and trident will be clarified in the
Giscussion to follow. -
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19,

20.

21,
22.
23,

If the reading may be karak=4vrra, it would be ribbed as is found in actual instances.

For instance Sun temple, Modhera (1027), etc [ have also taken ideas from the earlier
images from éamaléji where the form is still clearer and handsomer, such as of the
famous dvdrapalas and Virabhadra Siva. (cf 26. P. Shah, figs 1 and 21)

Luptva rekham sitaih $tla, rakte dande kusesayam site rekha bhaved dandam Aisyam eva
trisulakam — Laksapasamuccaya 9. 5.

Vajra, as earlier represented outside India, sometimes assumed the form of lightning. In a
Gandhiran instance, it is shown as bone in accordance with the legend of the creation of
vajra from the bones of Rsi Dadhici : ( ¢f Sivaramamurti, p. 23 and fig. 3 a. } But soon
after it was depicted as a weapon three pronged at both ends ; {ibid. figs. 3b, ¢ & d ). That
vajra should be that way is confirmed by an injunction in the Apargjitaprechd saying as it
does that, vgjra is a double trident: Vajram: sila dvayam: (235. 33 ).

The passage is rather too long and at places mutilated and unintelligible: hence not
quoted. )

A trident form represented on a Kusdna coin (of Vasudeva) (cf here fig. 8 ¢ and also
Rosenfield. pl. XI, No 214 ) has the left spike recalling Grecian fish hook prong but the
right one is more in line with or anticipating the Indian form. The central prong is very
rarely after a lance-head shown in Greek types, an exception is found on a coin dated
to 387-374 B.C which shows such one: ( ¢f here fig 8 d). The progressive changes in
Hellenic forms, from the relatively archaic (fig. 7) to the classical (fig 8) shows the
persistence of the basic shape in essential particulars.

Also Sivaramamurti, fig. 34, 1 b & c.
Drawn after the image of a goddess from Dinajpur, Bengal : ¢f R. D Banerji pl. LVI (a).

[ must here mention an article written long ago by William Simpson entitled “The Trisula
Symbol”, Journal of the Royal Asiatic Society of Great Britain and Irelard, 1890, pp 299-
317. The author’s concern there is mostly with the origins.

List of Figures

The Western Indian ti/a according to the Apardjitaprecha.
The Eastern Indian frifiifa according to the Laksanasamuccaya.
The South Indian zri¥dla (following vajrd’s weapon-head) according to the
Karanigama.
Gupta tridents;
a)  Of the Saivaite door guardian, Parvati temple, Nicana Kuthara,

¢. 3% quarter of the 5th century:
b)  Mandsor, Siva's, ¢ early 6th century:
¢)  Of a Saivaite dvirapdla, Nacani Kuthara, c late 5th century:

(all drawn after the photographs in the Archives of the American Institute of Indian
Studies, Varanasi.)
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trident of Avalokitesvara, Mahobd, Candella style, ¢ mid 10th cent. {influenced

© by Eastern school ) : (¢f Zimmer fig. 321.) (b) trident of Devi, Dmajapur,
. Bengal, ¢ 11th century. (cf Banerjee, pl. LVE a.}

trident held by Swa, $iva and consort, Orissa, ¢. 12th century : {¢f Zimmer, fig.
387)

Trident of one of the Regents of the Quarters, Lara Djonggrang, Java, ¢ mid
9th century : (¢f Kempers, plate 156.)

trident of Rsi Trnavindu, Singasari, Eastern Java, c. early 13th century : (i of Kempers,
fig. 241.)

wident of Poseidon, relief from Tarentum, Greece, ¢ 6th century B.C.; (¢f. Grimal,
frontispiece.) :

trident of Poseidon, coin. Poseidonia, ¢ B. C 530.: f C. M. Kraay & Max Hn‘mer,
Plate VIIL

trident of Posiedon, coin of Demetrius Poliorcetes, Macedonia, Greece, B. C.306-
283 ; (¢f CMK & MH, fig. 574.) ‘

trident of Poseidon, coin of Haliartus Boltia, Greece, ¢ B. C. 387-374: (cf CMK &
MH, fig. 460.)

trident of sea-god, coin of Itanus, Crete, ¢ B. C. 375-350: (¢f CMK & MK, fig. 546.)
trident of Siva, coin of Vasudeva. Kusina (cf Rosenfield, fig. 214.)
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Yogic Elements in Principal Upanisads

Paramba Shree Yogamaya

0. Prologue to Yogic Sciencea

Yoga is consciousness of unity with the atman. The word ‘Yoga’ in a technical
sense first occurs in Taite. Up. (A SUCE1 1/4/1), Kath.Up. (... ACRAMRFTA <& ...
1/2/12), Sve.Up. (... FRmafaaafaasraior an, 2/11) (R BERMTaTE, 6/13),
Mai.Up. (A9 THARTHRY: FIOETH: YRRl S 9RO 9d TEIf: Y TR A, ..
6/18). The true explanation of it is ‘arranging’ which is evident from the expression
A3 gosia’ oceuring in Mai Up. (6/3). In Mai Up. (6/25) the word “Yoga’ is used

in the meaning of ‘union’ between prana and the syllable Om.! So we find that the
" Upanisads contain the earliest theory of the Yogic practice.

Particularly prana is the basic element in all beings and is greatest among
the organs in human beings generally. So, to achieve greatness in life one has to
contémplate upon prana. By engaging oneself with Yogic Contemplation one can
achieve a complete life. The accomplishment related to prana is completely the
-subject matter of Yogic science.

~ This article aims to discuss ‘how the Yogic elements have their roots in
the age-old Upanisads.’

L Upanisads and Yoga

Among the fourteen principal Upanisads eight §rutis of the second chapter of
Sve.Up. deal with Yoga. The conduct and behaviour, the place, the preliminary
.~ _Symptoms, the attainment of the yogic power and its consequences all are discussed
in a very significant manner in this Upanisad. It seems that the latter Sarnkhya and
Yoga systems of philosophy has been developed on the basxs of this Sve.Up.

Usually a layman understands the postures by the word ‘Yoga’. But the
postures are a part of Yoga and not the whole. Even before the Bh. Gitd the sitting
posture for prina contemplation is depicted in Sve.Up. as that the body, neck and



18 Paramba Shree Yogamaya SAMBODHI

head should be steady with a comfortablie sit. Though -we don't find a detailed
discussion about the postures in this Upamisads still the basic and original themes
are found there.

_ The Sve.Up. has a great significance in development of a system of
philosophy i.e. Yogadar$anam. A full-fledged development of the postures are
founa in the text of Harhayogapradipika. The sddhaka is directed to regulate the
mind and organs. This can be said ‘pratyahara’. Before this he is directed to
control his breath in Rajayoga. It signifies that our inhalation and exhalation
should be regular and the practice of it's regulation is known as pranayima in
almost all the Yogic texts. For this prandyama and pratyihira the place to
contemplate should be pure, dustless, fire and water free and also free from
noise. If possible the meditation is preferable in caves also. The primary
symptoms of Yogic contemplation is very clear in Sve.Up. And lastly the
contemplator is taken to a higher level through the effect of his meditation.

One can attain a diseaseless, long healthy and happy life through the
unending bliss of Yogic practice. 5ve.Up. holds up the sadhaka towards samadhi
Yoga or accomplishment where the individual soul meets the universal soul and
frees him from all bondages in the former becomes one with the latter.? This equal
theme is also found in Patafijaliyogadar$anam.

T B TSI | (Pata. Yoga. 1/3)

For accomplishment two of its previous stages are named as dharana and
dhyana which are not mentioned in Sve.Up. But both of them are necessary for the
final stage; so also are incorporated in the process also. Ka. Up. describes dhirana
as the highest Yogic practice or equal to samadhi. It is said that only when manas
with the five senses has attained the still state and when Buddhi or intelligence does
not waver, that they call the highest goal to be reached.?

Here we observe that if we add the yamas and niyamas of the eight-fold-
path of Yoga to Upanisadic contemplation process it will fuifil the requirements in
the path of Yoga. These are elements of Yoga in Upanisads.

I.1. The Form of I$vara in Yoga and Principal Upanisads

It is quite significant that Pita. Yoga. gives a definition to I§vara as

FAVFATIRRRTTE: GO $4 | (Pata. Yoga. 1/24)

A similar discussion is found in Mun.Up. in this regard where it is said that

paramitman is the only witness and the jiva only enjoys the subjects.* Likewise,
Ka.Up. describes that the sun, the eye of the whole universe remains pure, free from



Vol XOXXIV, 2011 Yogic Elements in Principal Upanisads 19

external blemishes to which the eyes are susceptible; so also, the one inner self of
beings which remains pure and free from the sorrows of the outside world.’

12. The Essential Ingredients of the body as described in Principal
Upanisads

The seven dhdtus are the ingredients on the basis of which Yogic science
and dyurveda §3stra provide treatment. Though these are a larter development still
the Mai.Up., latest among the principals depicts them as follows :

yeferad Ry EsSHEyH fasawgfn  fauyremafmesaaa gl
frarsfarssit 6 smait: | (MaiUp. 1/2)

Again in Kau.Up. we are told that the blood-vessels called Hitd or which is active
and beneficial and arising from heart are as small as a hair divided into thousand
parts and they are filled by the fineness of a brown, white, dark, yellow and red sap.®
Before this Kau.Up. same type of discussion regarding the ateries is found in Ch.Up.
Here it is said that Sun is reddish-brown (fd§¥1) and white, blue, yellow, etc. are there
in Sun. So, the reddish brown arteries from heart are all of these colours.” A very
scientific and reasonable cause regarding the colour of nadis is given by Acharya
‘Shankara like this that the arteries with bile (f&®) when brunt by the sunrays and
come in contact with phlegm (S%) a little then their colour becomes reddish-brown.
When the quantity of wind (9/) is more in this condition the colour becomes blue
and when the phlegm is more the colour becomes white. When the quantity of wind
becomes equal with phlegm then the colour of arteries becomes yellow. And when the
quantity of blood is more, then the arteries are red in colour. Describing this Acharya
Shankara has suggested for more research in this line in his commentary.® This blood-
vessel named ‘Hitd’ is the cause of our dream state as the Br.Up. describes.? In this
connection, in the context of Sautrimani sacrifice of Vijasaneyl Sarnhita it is prayed
that the body should be free from the trouble of wind etc.!° That means an
equillibrium state of phlegm, wind & bile is required for sound body and mind. A very
subtle and significant description of human limbs is also found in Satapatha
Brihmana.

In fact it is very significant that we find the description of the subtle
arteries in the age-old Lpanisads for which it can be said they are the beginning

of physiological science and the base of modern medical science. It is the study of
Yoga only which gives us a chance to unfold the secrets of the vedic vision.
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HI.  The Symbolic Information of Yogic Practice in Upanisads

One can achieve success in the Yogic path only through regular practice.
We find some references of Yogic practice in Upanisad symbolically where it is
aimed for self-realisation or Brahma - realisation. In Sve. Up. it is said that the soul
is the wood below that can burn and be fire. AUM is the whirling friction rod '
above. Prayer is the power that makes AUM twine round and then the mystery of
God comes to light.!! This can be interpreted as by overcoming the obstacles which
prevent the realisation of Brahman, suffering is generally involved. We have to
critically meditate on Godhead to bring Him to be reflected in our heart. Here the
description of body is below wood and AUM as the rod above is the true state of
the human soul to be identical with the supreme spirit. This type of friction. is
known as adhiyajia. This is the fact that Atman lies concealed in the body is
elucidated as the fire lies concealed in the rubbing fuel-sticks. In between the lower
and above sticks who sits very steady, calm and quite, who is jatavedas in the
sacrifice and who is protected by the Yogic through their contemplation as the
foetus lying concealed as well-protected by the pregnant woman is the Atman.?
This can be interpreted differently. In the Yogic process both the sticks are lower
breath and upper breath respectively or prana and apana. Who sits in between
them is worshipped by all the organs is vimana. The up-breatht (prana) and in-
breath (apana) are active for this vamana or Atman only.” In this context we can
quote the line of Mun.Up. also where it is said thar mind relies upon the pranas
for its purification. When the mind becomes pure and calm through prana-
regulation at the time there appears the Atman automatically.* 'Here very clearly
it is said that the Atman can be known through consciousness (F4T). But this
consciousness is concealed by subjects of our organs usually. When all the organs
are controlled through the regulation of breath at that time mind becomes very
calm and steady. In this state only one becomes fit for realisation through
consciousness,

IV. The suitable place for Yogic contemplation in Sve.Up.

Each and every work towards success demands a suitable atmosphere.
Among the principal Upanisads Sve.Up. describes clearly about the atmospheric
condition for Yogic practice. In a level clean place, free from pebbles, fire, noise
and the murmur of water and other features not offensive to the eye,.in a hidden
retreat protected from eye, let the sidhaka practise his exercise of Yoga.” In
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Bhagvar Gita we find 8 verses of chapter - VI continuously describing the
atmospheric condition for the practice of Yoga.'® In Hathayogapradipikd also we
find the description for the Yogic circumstance as mathalaksana.” In some
Purdnas we also find the description of mathalaksana.’® So, pure, calm and quite
atmosphere is required for Yogic practice.

V. The preliminary symptoms and the attainment of the Yogic power

In the beginning of the accomplishment the sadhaka feels, fog. Because
with the pranas cittavrttis are also active. Then one feels smoke, sun, fire, wind,
fireflies, lighting, crystal and moon. All these are the preliminary forms which
produce the manifestation of Brahman is Yoga.

Argryarfrenetdl eiafegemewRadan |
T S g s sgoafisfaasatn am o (Sve Up. 2/11)

The symptoms of the progress in Yoga are lightness, healthiness, steadiness,
fairness in complexion, pleasantness of voice, sweetness of odour and slight

excretions. Sve.ljp. says these are the first results of perfect ngic practice.!® After
this Yogic achievermnent one becomes free from all sorrows and bondages.
V. Conclusion :

Each and every human being is a mirror stained by dust; but he shines
rightly when it has been cleaned. Then only he can see the real nature of his own
self which is integrated. He can participated himself in the final goal and freed
from sorrow. When one knows the essential nature of his ownself through the
perfect Yogic practice by overcoming all the bodily and mental obstacles he
becomes a torch for himself and for the society. He releases himself from the
material world and becomes free from bondages which is the ultimate aim of each
and every human being.

Notes
1. TE AOmEIgR. dEETE | gAfe goe oify wemen ogfa e 0 e
. vopErEfifeE ade = ) gEaEuir 9 saiediE 0 (Mailp. 6/25)

2. Treewd worer v Wi} wifsafn wra d@few

weirgt e fagr eaifa watfon waragf o (Sve Up. 2/8)
3. ag TR el oA 9 | afae 7 et amg W TR i (Ka. Up. 11/3/10)
b e, qvea; froe R sETR s 1 (Mun.Up. TI/I/D)
5. A am wdeww wed faed argdatedn: |

wshEayl gy 9 foeR SegEs s 0 (Ka Up. 11/72/11)
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...ﬁmmmmmﬁﬁaﬁwmﬁmmmmm:
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T w9 . 1 (Kaw Up. 4/19)

: mmqmmﬂm:ﬁwwﬁmﬁﬂgﬁrw:ﬁawﬁm-%@aﬁm
e g T goe ww Aie T We W S@ifE: | (ChUp. VIIZE/1)
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Hafd | 98 T TR | e WHar 9 | Wieged aifEdt | SerE
Fuifedie] STove: | Y WaA | (Comm. of Shankara, Ch.Up. VIII/6/1)

Br. Up. W/3/20

wat f : Foe: S @ IR e v 6 | S qﬁ&ﬁ‘{nﬁnja’sﬁz@ﬁw
Wil 7 U (Vafasaneyt Sam. 19/53)

TRERI P Yo AR |
wAfigraRe TRfTREd | (Sve.Up. 1/14)
soafifed wIRaQ 1 3a gy afdviifa: |
2 fea dedt wmpaf: efawfedyafinfa u w0 (Ka.Up. 1/1/8)
FHATOHATATH AR | weh e el e S o (KaUp. 1/2/3)
THSYE Ha dfeae afemmon vew wfae 1
o weE wo Ay faveed snaw i1 (Mun. Up 1/1/9)
T Y T a e I
TSRS 7§ Ty qrfraraaad yaeRg | (Gve.Up. 2/10)
T gefa Toamer Tef fem: | gaEeTasR A sl goEe It (8R.Gita VI/10-17)
SCIGIAT-IT e, Tgeararad FRrrMarsiaanTe [ aagfogy |
MY weTipreld wERE Y dew dafird fadderafufi o
{ Hathayogapradipika 1/13)
Nandikedvarapuréna 13
ALEARITAGT U TeReed 7 |
T R gEgdened armygfa e 9wt 1 (Sve Up. 2/13)

Reference Books

Brhadiranyakopanisad (Sinuvida Saikarabhasyartha), Gita Press, Gorakhpur 9th Ed.
Samvat, 2058.



Vol XXXV, 2011 Yogic Elements in Principal Upanisads 23

2.

10.

11.

12.
13.

14,

Chéndogyopanisad (Sanuvada Sankarabhasyartha), Gita Press, Gorakhpur, 9th Ed.
Samvat, 2055.

Hathayogapradipika, The Adyar Library and Research Centre, Madras, reprint 1994.
I%di Nau Upanisad (Sankara Bhisyirtha), Gita Press, Gorakhpur, 2th Ed. Samvat, 2060.

Mahandriyanopanisad, Swami Vimalananda, Sri Ramakrishna Math, Mylapore,
Madras - 4.

Pitafijalayogadaréana (Vyasabhisya sahita), Swami Brahmalina Muni. Chawkhamba
Samskrta Samsthana, Varanasi, Sth Ed., Samvat, 2056.

Srimad Bhagavad Git3 Bhisyam of St1 Samkaracarya, trans. by A. G. Krishna Watrrier,
Sri Ramakrishna Math, Madras, 4th impression, 1996.

The Thirteen Principal Upanisads, trans. by S. L. Seru, Nag Publishers, Delhi, 1st Ed.,
1997.

Véjasaneﬁzmédbyandz'né.s‘uklayajurvedasa;ﬁb:’té, Chowkhamba Vidyabhawan,
Varanasi, reprint, 2005.

Deussen, Paul, Philosophy of the Upanisads, Oriental Books Reprint Corporation,
New Delhi.

Deussen, Paul, Sixty Upanisads of the Vedas, Vol. 1 & 1, MLBD, reprint Delhi, 2004.
¥, SAFAR, 27 3 Igde, FE Wited WY VeAM, TR, Y., T dwwm, 29k

Sri Aurovinde, The Vital (The life - Force, prans) Known Theyself - 1, reprint from All
India Magazine, Sri Aurobindo Ashram, Pondichery, 1999.

Ranade, R. D., A Constructive Survey of Upanisadic Philosophy, Bharatiya Vidya
Bhavan, Bombay, 2nd Ed. 1968. ’



Observations on the use of Kr

SATYA VRAT VARMA

The phenomenon represented by a group of Sanskrit roots 'in denoting
more than one meaning is brilliantly summed up by Patanjali in the pithy sentence
‘bahvirtha api dhatavo bhavanti’ The dictum is however to be taken with a
modicum of caution. The multiplicity of meanings of the roots in question is
circumscribed by strict grammatical formulations. But for certain specific cases
they are not known to convey a sense that is not assigned to them in the
dhatupatha or that belongs to other roots. Kr, however, towers above them all and
unfolds an array of meaning¥ that rightfully belong to other specific roots. In view
of the plethora of meanings that it is found to denote in the vast domain of
literature, both sacred and profane, Kr may well be treated to form a class (gana)
by itself. What has been said of the ‘Word’ ‘Sarve Sarvarthavicakah $abdaltf is more
true of Kr. The rationale behind the quaint phenomenon is, however, not hard to
define. The primary sense of Kr action is general (dukri karane), turns out to be
a magic lamp to conjure up the gamut of meanings that it denotes with a
vengeance. In the true spirit of the Samkhya theory of causatin (Satkaryavida),
the array of specific meanings in which Kr has been used by the successive
generations of cultured writers are latent in its general sense, which unravel
themselves in the given situation and context. The general after all invariably
culminates in the specific (nma nirviesam sdminyam). Besides those noted
elsewhere, the present note is intended to focus on a number of peculiar meanings
of Kr which we have been able to identify in the course of our sustained
investigations in the functioning of the root. It is interesting to find that the Vedic
language has equal fascination for the root. The Rgveda itself serves to highlight
the various nuances of its import that it unravelled in its semantic march.

While waxing eloquent on the sanctity of the Prdci Sarasvatf Tirtha, located
at Prthiidaka, the Vimanapurdpa (VP.) brings out its efficacy to purge evil of all
hues in the verses that follows :
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- . W quar A g |
e @ st 9= W g
7 A g Tohfoag Sgmiae fassfa ©°

The phrase R & Hwf4d sounds somewhat enigmatic. Kr seems to have
been used here in a highly uncommon sense which, on contextual evidence, can
only be ‘to stay’, ‘to live’. ‘Those who stay for three nights at the sacred Pricl
Sarasvati are absolved of all sins. The VP. is not alone in using the root in this
sense. Its antiquity goes back to the time of Rgveda. It denotes much the same

sense in the Rc Gga1: W SIHHAGUET * Akaram here evidently means avasam. The

excerpt from the Mahabhirata HWW’:E[W 29 NI 959 9 serves to lend added

support to the meaning. Cakrulr in the verse can not mean anything but agsuh.
‘Permitted by Him, they lived / stayed there for fourteen years. Obviously the
general sense of Kr has climaxed here in the specific act of living, though it is for
rernoved from it.

Far more removed from the primary sense is the ‘act of slaying’ which Ar
is found to denote in the Bh3gavatapurina.
Hfea Yimiar Tom: THiaarseat |
SRl Al eI T ARy 11
The Perfect plural Cakrire po'sés difficulty in ascertaining its true
significance in the verse. Kr seems to liave been intended here as a
counterpart of the root han in ghnata. If so, Cakrire can only mean Jaghnuh
here. And this is the only sensible interpretation that can be put on it, though Ar
is seldom, if ever, used in this sense. ‘The sons, though bidden by their father, did
_not kill their mother.’

Of the meanings that Kr has been denoting since the Vedic times, ‘to give'
(dane) stands out prominently. T g © f§ T4 Q" purports to be an
excellent illustration of the use of Krin this sense. Krdi/ doubtless means defif here.
" ‘Bestow riches on us, O Indra, for you are a repository of wealth.” So does Krdh/

stand for dehi in STEAfa= afta: Wi H° | ‘Bestow joy and good luck on us, O
Indra.’ The Atharvaveda has been equally fond of using the root his this sense.

Verses like @& 7 o7 a{i4: FONg’ and IvE F nuer] FOUG I wreEgiaE 89
T amply bear out of the sage’s predilection for the root. Krmotu in the excerpts
clearly means ‘dadaty. '

Kr. has been widely popular with the classical writers. The Valmiki -
Riamayana furnishes several instances of the use of Ar in this sense. ‘Krtan? in
AW F TAG QA T UIE:® unmistakably stands for ‘dattant. ‘Anything given
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with disrespect to the suppliant brings about the ruin of the donor.” The meaning
is inherent in the Desiderative from Cikirsavah compounded with tapahphala in

AT g WA g0 FEA@esa: | It is doubtless synonymous with dizsaval,
4. e Sgfaesa: as the Siromapi puts it. ‘The deities flocked there with a view to
bestow on them the reward for their austerities’. A very interesting use of Xr
preceded by the prefix upa in this sense is met with in the Manusmrti : Folcal &Y
A TUUFAHa!. The credit for resolving the cryptic phrase IUHH_ rests with
Manu's brilliant commentator Kulliika. But for his unerring paraphrase of the term
as ¥R 91 FHY < it would have been hard to interpret it with a measure
of cogence. Another verse from Manu serves to make the sense all the more clear.
T FALOTRG Her AT WA |
foptfen: wrfuranfa w=a: g gar 12
FHEUST: in the verse evidently means darradandih, ‘punished.” ‘The people
who have been punished for their evil deeds by the king, go to heaven like pure
souls, purged of their vices.’
Though the two are denoted by the Sanskrit root dg, ‘paying’ is a trifle
different in import from ‘giving’. As borne out by ¥ YEd A FAId ST AefaEre
Kr. had come to mean ‘to pay’ in the Vedic period itself. Kautilya furnishes some

more uses of the root in this sense. The instances reproduced below merit notice
for effectively highlighting the use of Kr in the sense of ‘paying’.

(i) SRR R YRR TUEs
Those who cross the toll-post without paying the toll-tax are to be
punished with a fine eight - fold more than the usual tax.

‘He who smuggles the goods on which tax has not been paid with those on
which it has been paid, will have them confiscated and an equal amount of fine
imposed on him.’

The commentary Srimit/i is beyond reproach in rendering FAYTHT as
SYEH and FFIYTH as IGHYTR |

“To give name’, ‘to name’ is the meaning which seems to be an extension of
the basic sense of ‘giving’. The meaning is preserved in a large number of works,
some of which are pretty early. Some of the notable examples are reproduced here.

(i) Sfas: TEE A FEd qE 1
(i) Te=né Sownifa AW ity 7
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It is a testimony to the resilience of Xr that it voices effectively the different
shades of the basic sense of the root grak. It is thus found to mean ‘to receive’,
accept, atrain, borrow, in various texts and contexts. While commenting on the

Varttika G994, S. Ray remarks 93 dfgffa ImmdE, 7 9 vgafein &7 fafimearmgs |
Krtam here obviously means T84, Wi, ‘attained’. ‘The word Buddhi in the Sitra

WWWW@W wal g W {I. 4.52) denotes knowledge in

general, not the specific knowledge attained through eyes etc.

The Ramiyana - verse F€ A qraAi 3 w1 faweg WA brings out another
aspect of the root grah as denoted by the ubiquitous Ar Kuru here obviously means
grhapa, Svikuru. ‘Accept our request, Sen. Sitd may stay back here in Ayodhya.” It
is almost in the same sense that Xr is found used in the Rgveda : T% wufid #q
F& JANEGAU® | Krsva in association with antaram is rendered by Sayana as

‘4sannam kurw’, ‘receive’. ‘Receive in your heart i.e. accept this laud of mine as that
of a friend.” ‘Receiving is but a prelude to ‘accepting.’

Yajfiavalkya has been instrumental in focusing on a rare sense of Kr though
in ultimate analysis that too represents an aspect of the basic meaning of grah. As
used by him in the following verses, it means ‘to borrow’, ‘to incur.’

G) sfawad: gl agu § I A |
Tgeffeas: 9 Wiya ar ggfafe

“The debt incurred for the undivided family is to be paid back by the head of
the family, or his heirs after he is dead or gone on (a long) journey.

(i) 7 difseafagarat 7 oo 39
T R gomei= ofa: wied qge
The famous line from the Urararimacarita, 7 J99H oHR FAcadsra a@
is all that is generally reproduced to illustrate the use of Kr in the sense of

‘creating’, ‘producing’, ‘generating’. The meaning, however, seems to have been
quite popular with the ancient authors. While dilating upon the advantages of the
study of philosophy, Kautilya remarks SerawafmaavRe 9 Ffa@ ‘Kris used here
in the sense of ‘producing.” ‘The study of philosophy produces sharpness of
.‘intellect, clariry of expression and effective action.” The Jatakamala throws up a
very interesting use of the root in this sense. In view of its somewhat
philosophical overtones, the verse in question merits reproduction.

Ife WARREAE 9 adeRdd 99 §od 4
Fieerionfagata g g, Tfd o daafa 7 gmfes
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If the lotus - stalk etc. were to spring up without any cause, it shouid have
been always thére. That however, is produced by seed, water etc. So when they are
there, the lotus - stalk is produced, otherwise not.’

. The meaning is met with in some of the Smrtis as well. The Brhaspati - smri
provides an interesting illustration.

ST A Y SR que: ]
T YRR S g ek o

Krtah in the verse means uepdditah and kartum is synonymous with
urpadayitum. ‘The ancient sages produced many sons, but the present - day sages,
being shorn of virility, are not able to procreate them.’

The meaning seems to have come down from the Vedic period itself. Krnoti
in “ﬂﬁf@“ﬁﬁ! Eﬁ'ﬂ% bears testimony to its antiquity. ‘The delightful dawn prodﬁées
light’, is what the expression means. _

Closely related to the above is the sense (to cause) in which it is used by
Kaliddsa in Tﬁlﬁwi’ﬁ'@ﬁ” .| ‘Mutual longing causes pleasure to both the
partners.” Kilidasa, is ably supported by such celebrities as Aryaéiira and
Sankaracarya. In his analysis of the power of God, Aryaéiira remarks Gitar i |
e fRad WoPs 1 “That overlordship is but slavery, which is caused by extranecus

considerations,” Saitkaraé observation WfHg azimmwﬁm in his

Bhasya on Brahmasiitra 1. IV is equally illuminating.

‘To manifest’. ‘to display’ is a sense that Xr has been denoting since the Vedic
time. &Y HUA TEUEAZ forms a worthy illustration of the use of Arin this sense.
‘The sun manifests its form on the lap of the sky.” The Wisessaying & Hietin;
wasa fandefufies: wifee joins the Vedic verse in highlighting the meaning.
‘Unless assailed / covered by the solar rays, the sun-gem does not manifest its

inherent brilliance.” FefafTeEa™, represents a slightly different aspect of
‘manifesting.’” Artvd here means darsayitva. ‘Displayed valour that surpassed that
of a lien’

Kr is known to mean ‘to place’, ‘to put’, the sense that is generally conveyed
by ni + dha. The meaning seems to have enjoyed a measure of popularity with the
ancient writers. Vilmiki has palpable fondness for this sense of Kr the verse @
HioTHE 9 TATEsh WA underscores the sense with a measure of clarity. ‘Rima
calmly put the spade and basket on the boat.” Valmiki is ably supported by the
author of the Vispupurdna in using the root ia this sense. The expression ¥ ¥ d
TI-GRITARA ST =56 leaves little doubt about the true import of Cakre. As
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borne out b.y the excerpt Tl R Fergurafae, Faarmd A FAR>, the meaning

percolated down to Asvaghosa. The author of the Bhdgavatapurana seems to use
the root in a slightly different sense. In spelling out the procedure of the Yogic

practices, he says THAGEAG STHA SAGRFAGIS | FHAGU: here evidently means
fofeaaror:, that is, IS&:, ‘with sight fixed on the tip of one’s nose.’

To fix, ‘to decide’, ‘to lay down’ is another interesting meaning that AT is
known to denote since early times. It has evoked unequivocal approbation from
stalwarts like Vydsa, Kautilya and Manu. Sugriva lays down a strict schedule for

the monkey - hordes, sent in search of Sita, to return. wdul g T Rl TRATTH
%, ] have fixed time for them all to return in a month.” Krtah here obviously

stands for miscitah. The author of the Arthasastra has invested the meaning with
a measure of technical overtones. He favours the adjudication of the judicial

matters by a panel of ministers and judges : TTEIHTEASHAL ..... SRTRE
$4:” | The Commentator unerringly renders eI F4: as =EERATER
g f%=ETg: 1 It is the past participle form of Kr that has been used to convey
the meaning in Kautilya’s warning to the traders to sell the royal merchandise at
a pre-decided price : WggE o To@wd AgH: Fad FaROITTS | Kredreham is
niscitamilyam. _

The expression ¥ &l TUIHU FO[AH? is rather abstruse. What one has to do
with. apam napdrta, defies imagination. Obviously Xr has been used in the verse in
a sense that is hardly met with elsewhere. The credit for unravelling the true import

of Kmudhvam rests with Sdyana. He rightly believes that the root Kr which denotes
a general action, has graduated to convey here the specific act of ‘extolling’ :

e SraamE ey @ wawfs | v gewiad: |

We owe it to Mammata that &r at some point of time meant ‘to use’ also. The
Kivyaprakasa provides an interesting illustration of the meaning. Justifying the
use of the fleeting feelings (Samciri bhivas) by name in a specific situation,

Mammata observes :
IFEAHITE Tew yerurigere  qur-giaufastien g eg winia
- FA® | Krram in the excerpt evidently means prayukram. ‘The fleeting feeling

FgFA has been used here by name in the verse as its manifestations like ‘quick
movement’ are unable to convey Parvatl’s impatience with cogence.

The root has been used in the verse
oo qem: Fe guvE wiel: |
Farfa g HeEfa gEReERy
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in a sense that is only a shade different from its preceeding meaning. As

paraphrased by the commentator, Ff-1 faffgsem, &7 in the verse denotes vinivoga,
though that too would be rendered in English by the word ‘used’. Time-worn or
stale oblation, ghee, offering, kusa grass and sacrificial posts made of khadira
wood, are not to be used in a sacrifice.’

The use of k4ritah in the Bhdgavata - verse TGN whigAa=d wHINaL®
defies comprehension. It does not mix well with #I€794q, though this precisely is
the phrase that holds key to determing the meaning of the root in the excerpt. &7
has been used here in the highly uncommon sense of ‘dancing’. Elﬂ@_'l?ﬁ[ EAIRGH
therefore means here SHigTaq TiﬁlﬁT:, ‘made to dance like a puppet.

An equally uncommeon but highly interesting sense of the root is preserved in
the Atharvaveda. The present participle form kravan used in T aﬁitrmﬁ@aﬁ
A FUETEETd g&°, poses some difficulty. But it is clear from the context

that Kr cannot mean here anything else but ‘to raise’. U = 39S | ‘The strong
wind blows, raising dust and bringing down the trees.’

The verse from Valmiki, 3fa T 39w e fotfa aifiFt is open t question

so far as the meaning of krrva is concerned. The way the commentator has sought

to interpret it, leaves one cold. I9F 3fgar fIRfE R wa® 8 | T

aw%mw F4:, this is how he resolves the text. He is conviriced that Kr has
been used here in the sense of ‘adorning’. Kausalya adorned (embellished) Rama’s
head with rice, as he was about to leave for the forest. This is hardly convincing.
There was no point for her to decorate Ramas head or forehead at that traumatic
hour. Nor s it rational to render Sirasi as Sira-ekadese. He seems to have failed to
pinpoint the exact meaning of Kr in the context. The root appears to have been
used here in the sense of ‘throwing.” Kausalya threw rice on Rama’s head to bid him
farewell. This practice is still current in some parts of the country. It would be

more in tune with the context to paraphrase SS9 Feal R as FIRFA aterm,
wiye, Tty daed gfy fafredisd:

A modicum of ambiguity likewise, sticks to the root in the following excerpts
from Kadambari.

(i) T GFRETHFIR FEHS |
(ii) TTEH, HRAT Y RIHATEaTHaTe A SN fEhRamme |

The Commentator smugly renders kartum in the former as vidhatum and
krivatam in the latter as widhiyatam. This is quaint, if not reckless. Synonyms
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hardly serve to unravel the import of the original. The so-called interpretation
leaves us in the dark about the precise meanings of the root in the two sentences.
It is evident from the tenor of the expressions that Kr has been used here in the
sense of ‘leaving’ and ‘putting on’ respectively. It accords with their spirit to render
kartum as tyaktum and kriyatim as dhdryatim. While the latter sense of the root
is not unknown, the former is unique in a way.

Karomi in T9Y3 91 o 1§ $AUMY is not amenable to a coherent interpretation.
As dosam and karomi do not mix well, the expression is reduced to a jumble of
words. The situation is saved in case Kr is taken here to mean ‘to find’. ‘Prince, I
do not find fault with you.’ This seems to be the only sensible interpretation that
can be put on the verse.

The note, though fairly detailed, does not exhaust all the meanings that Kr
is potent enough to yield. Patient investigations are sure to bring out a plethora of
peculiar meanings of the root. Kr is a virtual Kamadhenu.
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Musical Instruments in Nirgrantha
Canonical Literature*

M. A. Dhaky

St. Augustine was very firm with those who professed an
instinctive enjoyment of music, saying that this places them on a
level similar to birds - Andrew Martindale

The early Nirgrantha attitude towards music somewhat parallels the early
Christian as reflected in St. Augustine’s exhortation (c. late 6% early 7* cent. A.D.);
both religions advocated, and resolutely enforced, severity of discipline for friars
and nuns. For the Nirgrantha Church, asceticism in its extreme, almost in
absolutist’ form, was not only a desirable virtue; it also was, and still is, an
invariate precondition to salvation.

~ As with the Buddhist church, the dismpllnary rules as first framed in the
Nirgrantha Order were fewer and simple. As time wore on, these progressively
became exhaustive, elaborate, and complex. Very largely as a result of the
burgeoning material culture, the “danger points” in terms of laxities in monastic
discipline multiplied and grew in intensity. To this continually renewed and
phenomenally augmenting challenge, spasmodic adjustments (including some
minor concessions) but also additional, fresh, and sterner clauses were introduced,
together with enlargement in the scope of the existing injunctions. The extended
code of strictures, which now also included atonements, was expected to act as a
safeguard and an expediency against lapses and transgression of the monk’s
fundamental and inviolable vows taken at the time of ordination.

_ The monastic conduct rules forbid what was considered then, as now, the
‘good things’ leading to material happiness in life. But, in the very process of
negation, the disciplinary texts reveal what, in times contemporaneous to their

*  Earlier published in The Indian Theosophist (Thakur (Dr.) Jaideva Singh Felicitation
Number), Official Journal of The Indian Section, The Theosophical Society, Vol. 82,
Nos. 10 & 11, Varanasi 1985.
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composition, were jooked upon as desirable objects, and proper means and
channels of enjoyment, of which music was an important part.

Excepting the Anuyogadvara-sitra (c. early 5® cent. AD.), no other
Nirgrantha ggama speaks about the foundational elements of Indian music.! More
information, however, is available on the traditional four classes, and types within:
them, of Indian musical instruments, in the books on monastic conduct and in the
later Prakrta and Sanskrit commentaries on them. The Acdrdrga-sira Skanda II
consists of five /45 or appendices of which the premier two (¢. 1% cent. B.C.) relate
to monastic rules; four passages therefrom forbid the friars and nuns to listen to,
or go to listen to, the sound of musical instruments of the four categories, {7tata
(percussion, drums of many sorts), tat2 (string), ghana (solid beat-keeping) and
Susira (wind). The text also lists a few instruments that fall under each category?

Vitata : mrdanga, nandi, jhallari: '

Tata: Vind, vipafici, babbisaka, tupa. tumba-vina, dhakuna;

Ghana :dla, kimsya-tala, lattika, godhika, kirikiri;

5‘11..5'1}'3: samkha, venu, vamsa, kharamukhi, piripiriyd or piripirika.

The Acardnga passages in question include some instruments that are
untraceable in the standard pre-medieval and medieval works on music in Sanskrit,
on which I shall focus in the sequel. Incidentally, this data is important in that they
predate those given within the gandharva literature including the earliest text,
namely the Nagyasistra of Bharat (¢. 2%-3 cent. A.D.). The rumbu-vina (in those
days possibly ekarard like string instrument) existed in the early centuries. It was
called brahmaving in the medieval Sanskrit literature and its earliest instance of
sculptural representation is known from a grille of cne of the walls (now. fallen} of

the Gupta temple at Naccana Kuthara (¢ mid 5% cent. A.D.) in Madhya Pradesh. The
lute type vinas figure in several carved instances from at least the 7%-8" cent. A.D.

The next work is the Nisitha-sitra (c. 19-2™ cent. A.D.)* whose rules of
prohibition and expiation of the Nirgrantha recluses include a rather large number
of musical instruments in addition to those that figure in the Acdrdiga Book II.

Vitata: bheri, panava, pataha, muraja, mrdanga, nandi, jhallari vallari
(vallaki?)?, Jamaruka, mattaka, dhurtuiga(?)®, goluki:

Tata: vind, vipafici, tunava, babbisaka, vinaiga(?}, tumba-vina, jhondya
(1), dhankuna (or dhakula), kacchapy mahatf;

Ghana: tila, kimsya-tdla, littika (lattika, godhika), makarika;

.S‘u;:}'a: Samkha, sriiga, sarmkhikd, vamsa, venu, kharamukhi, pirifi, or
pairipirika (piripirikd), pavd or parva.

The increased length of the list in the Misftha-sdtrais due in part to its relatively
later age as compared to the Acdrdrga Book 11, but may also in small part be due to
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interpolations before and after the Mathura synod which was convened for the redaction
of the (Sverimbara) sruza or canon in ¢ A.D. 350/363.7

The Vydkhya-prajiapti, a huge compendium on Nirgrantha dogmatics that
existed in the third century A.D,, in large part in the present form,® also yields
some information in one of the questions pretended by apostle Gautama to Jina
- Vardhamana Mahavira; while the text in general manner refers to the four classes
of instruments, those of two—-susira and vitata—alone are specifically listed:

Susira: samkha, srnga, Samkhikd, kharamukhi, pova (pava i.e parva),
paripiriva,

Vitata: panava, pataha, bhambha, horambha, bheri, jhaliart, and dundubhi.

Anupapatika-sitizra (in the present shape dating before ¢ 4% cent. A.D.) in
its stereotyped varpmaka—description of the regal procession of king Srepika
(Bimbisara) of Magadha (proceeding to pay obeisance to Jina Mahavira) alludes
to the sound of the following instruments (without, however, reference to their
pertinent class)®:

[.S‘uzs'fm]: Samkha
[ Vitatd] panava, pataha, bheri jhallari hudukkd, muraja, mrdanga, and
dundubhi,

Here, the hudukka, a variety of drum, not included in the aforenoted works
is mentioned. (It does of course find mention in the medieval literature on music.)

The exegetical literature sometimes explains the form and meaning of the
instruments (dtodya) alluded to in the Agamic passages. Among the available
commentaries are the cirpr (rnamly Prakrta: author unknown; ¢ late 70 cent.
AD.) and the vree/ (Samsk_rta : §ilicirya : ¢ AD. 851), both on the Acdranga-
.sitra; the visesa-cirni (mainly Prakrta : Jinadasa gani mahattara : ¢ A.D. 675}
on the Nisitha-sdtra, and the Samiskrta wreti on the Vyakhyd-prajiapti by
Abhayadeva stiri of Candra-gaccha (A.D. 1072).%°

And lastly mention may be made of a gdthd cited by Jinadisa gani
mahattara in his cidrpFcommentary (¢. A.D. 675) on the Nandi-siitra of Deva
vacaka (c. A.D. 425-450) wherein are mentioned the following twelve instruments
(without reference to their categories)!! :

[ Vitata] : bhambha, mukunda (mrdaniga ?), mardala, kadambs, jhallari
hudukka, panava.
[.S‘u;ira] : kdahala, talima, vamsa, and Samkha.

Collectively, these Nirgrantha dgamic references take note of many musical
instruments known in ancient India, some of which are now unavailable and their
form and sound they produced cannot be divined.
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The commentators do not explain the formal glosses of most of the
instruments; for they take it for granted that these are known (prasiddha), though
in a few cases such as babbisaka, dhanikuna, dhattundha, etc., 1 suspect they in
fact were ignorant, nor do we have any means to cast light on them.

Those that they explained are as follows:

Vitala : (1) panava is explained in Prakrta by Jinadasa as gumyja panavo
mamthana {(or bhamdana), the gloss is not clear. ’

{2) Bhambhi, glossed by the same authority as Bhambha mdayangina
bhavati, is equally unclear. However, Sricandra siiri of Candra-gaccha (12% cent.
A.D.) in his Nandi-siitra-vreti-tippanaka (an annotated gloss on the difficult words
in the Samskrit commentary of ¢ mid 8" cent. A.D. by Haribhadra siiri on the
aforenoted Nandi-sdtra) explains Bhambha as a very broad-topped dhakka (ad-
prthula-mukha-dhakka-visesa). (Could it be a large dhola or a kind of nagada ?)

(3) Dundubhiis said by Jinadasa to be shaped like bhers but narrow above:
(bheri-agdra samkuda-muhi dundubhl).

(4-5) mukunda (mrdanga ?) as well as mardala are explained by Sr{
Candra suri as a kind of muraja (mukunda-mardalau muraja-visesau). The
commentator further states that mukunda is narrow at one end and broad at the
other, while mardala maintains the same dimensions at both ends.

(6) muraja is explained by Jinadasa Gani as a large 51zed drum (mahat-
pramano murajoy}.

(An insoument like jhallari is said to have a circular shape or frame and
could be tough.)

Tata : The term tata is defined by Jinadasa gani in two ways: by citing
examples; and etymologically. He cites 2/3pini as tata; defines ving as trisari or
three-stringed lute, and adds bahuransri (harp?) to the list. And a second time he
defines tata as tantrf or stringed instruments.

Ghana : Jinadasa gani seems to restrict ghana with wooden percussion
instruments {ujjaula-lakudd); and the term kamsika he uses for kamsala or
karisya-tala. He also refers to tala-cala, jala-vaditra (jalataranga ?), jivaruia (?),
and the whole class of these instruments he calls in Prikrta as tawivariya, the
meaning of which is unclear. $ri Candra sari glosses kadamba as karatika and
talima by an Apabhramsa appellation tediiika. The instrument marraya or
mattaga is mattaka (Hindi mataka, Gujavati matalufi), perhaps the predecessor of
the ghatarn of the Karnatic system of music. o

Susira : Kharamukhi is explained by Jinaddsa as a kahalz having a
wooden-head shaped after a donkey. And piripirivd (papudi in Gujararn), as far as
it can be understood, is a wind instrument having a pipe-like form, single mouth,
and a lateral conch shaped part; the instrument makes piripiri like three sounds.
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The instrument’s appellation, like bhambha, seems may be a children’s handmade
instrument. {Is it an early form of the snake charmer’s maJy?var )

From this preliminary estimation of the music data,&it is clear that many
musical instruments were known in ancient India, some of which have not
survived. A detailed study of the information on the musical instruments from the
- Nirgrantha 4gamas vis-d-vis the texts on music on the one hand and the dep1ct10n
_in ancient carvings on the other is reserved for a future study.

Notes

1. The data though are rather preliminary. And the portion embodying musical text (svara-
mandala i.e. sapta-svara) is rightly considered an interpolation by Pt. Dalsukh Malvania :
(C‘D Sthananga-Samavdyanga (Gujaratl), Ahmedabad 1955, 879, 872. Howefer, the date
here suggested holds on the grounds of content and style of the work. The selfsame
material verbatm figures in the Sthdnanga-sitra.

2. Ed Muni Jambuvijay, Aydrdnga-suttam, Jaina-Agama-Granthamala, Vol. 2 (1), Shri
Mahavira Jain Vidyalay, Bombay 1976, pp. 240-2.

3. Eds. Amaramuni and Muni Kanhaiyalal, Pt. IV, Agara, 1982, pp. 200-1. The Nisitha-
sdtra is ascribed to Viéakha gani who probably is Arya Visakha. Several of its rules,
including those on music, are based on, and are extensions of, those of the Acdranga-
sigera Book 1L

4. A variant reading which might be more correct.
S. A variant reading is saduya. In neither case is it possible to cull out any meaning.

6. Inthe diffé'rent published versions of the Nisitha-siitra, kacchapiand mahatiare wrongly
included under the ghana class. As is known from the Sanskrit works on music, both were
forms of vinds or lutes, the kacchapiis assigned to Sarasvatl and mahati to Narada.

7. This canon is not recognized by the Digambara Jainas.

8. Some of the passages in the Vyakhyd-prajfiapti (c. 2¥-3" cent. AD.) have at some stage
." gone to the Prajidpand-siitra; while several that originally formed part of other dgamas
have drifted to the Vyakhyd-prajaapti ’

§. £d Muni Kanhaiyalal and others, Beawar 1982, p. 104.
10. This szeef uses an earlier ¢/ commentary, seemingly not as yet published.

11. £d. Muni Punyavijaya, Prakrit Text Society, Vol. IX, Ahmedabad 1966, p. 1. Also same work
. with Haribhadra’s vrtti, PTS, Vol. X, Ahmedabad 1966, pp. 2 and 99.



The Minarets of the Hilal Kham Qazi Mosque, Dholka |
M. A. Dhaky

The medieval Giirjarade$a—Gujarat of our times,—was the province where
Islam entered at an earlier date, in fact much prior 1o the Muslim conquest of 1298,
The advent of Isldm in Gujarat, at that early date, was peaceful. As a result, the
sacred buildings of Islim in India, earlier than those in Delhi and Ajmer, were built
on the soil of Gujarat.! The Sadre-e-avval or Jimi Mosque in Cambay? was founded
before the 12" century and traditionally is held of a date as old as the late eighth
century.® After Mahmild of Gazana's invasion on Somanatha (A.D. 1026), as an
inscriptional record reports, a mosque was founded in Aéapalli* in 1053.% One other
early mosque is said to have been built in Bharuch®, in about 1066.7 And in Bhadresvara
(ane. BhadravatD) in Kutch were built two mosques {one of ¢ late 11% century and
the other of the 3" quarter of the 12* century and the third, plausibly a mausoleum
there, was built in ¢ late 12% century.)*

Posterior in date to Delhi buildings but still in pre-conquest era were built two
mosques, one founded in Prabhisa-Patan,® in 1264, the otherat the northern outskirts,
Junagadh, in 1286-87,° both of these in the Saurdsra sector of the Gujarat State.
And, as the later Jaina sources noted, Vastupila, the Prime Minister of the Vaghela
Regent Viradhavala, who was in the ministerial office between 1220 and 1235, had
built mastitis i.e., masdjids for the benefit of the Muslim populace.’* In the
Jagaducarita—a biography of the illustrious Jaina tradesman Jagadu Siha of
Bhadresvara written by Sarvananda Siri in the latter half of the 13™ century,—it is
stated that Jagadu $3ha founded a masizi very probably in Bhadre§vara.!?

The discovery of a fragmentary passage in the vidstusdstra Jayaprcchi—a
Sanskrit work on the medieval Maru-Gurjara (i.e. Western Indian) civic architecture
(c. first half of the 12* century) concerning the constitutional elements of Rahamdina
prasada—Iliterally ‘temple of Rahman’ (i.e., mosque)®—proves that, in that age, the
buildings sacred to Islam were built in number and size that compelled a Brahmanical
work on architecture to take mosque’s cognizance. All of the earlier Gujarati mosques,
excepting the Bhadreévara and the Junigadh ones, have disappeared._
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From among the post-conquest mosques, the earliest and the largest one, namely,
the Adina Mosque at Patan (A.D. 1305), was destroyed in the 18* century during
Maraha occupation. The two buildings next in date and importance, namely the Jami
Masdjid at Cambay (A.D. 1375) and the Hilal Kharh Qazi's Masdjid {A.D. 1333} at
Dohlka*® still survive and are in tolerably good condition. Of the two, the Cambay mosque
is more impressive by virtue of its scale: The Dohlka one, though smaller, is more graceful.
What is more, it contains, unlike the former building, only traces, if at all, of material
pilfered from the Brahmanical and Jaina temples earlier desecrated in that town.™ [t is,
therefore, a building with a greater emphasis on the authenticity of the local purely
Islamic style of that age in Gujarat.

The Dohlka Mosque, as a whole, is very chaste in workmanship and possesses
several elements-—the well-proportioned entrance hall and the grilles in the women’s
gallery—which are of considerable beauty?. Qutshining in significance, no less in
elegance, is a pair of minarets placed above the battlemented parapet over the central
arch in the front wall of the prayer hall: They apparently represent the earliest examples
of the minarets in Gujarat. (Pl. 1).

The Jayaprechd takes no notice of mindrin the context of mosque, nor do the
Bhadreévara and the Junigadh mosques, referred to earlier, betray any. It is not
certain whether the Gujarat mosques of the Solanki period (942-1298) possessed
minarets. Even when they occur, as they do in Cambay and Dohlka, they by far are
small and hence not particularly monumental compared to the later examples of the

Sultanate period (1412-1537) in Ahmedabad are. The Cambay ones lack even the
- primary beauty of shape, besides dimensions.

. Jas. Burgess was perhaps the first archaeologist to write about this Dohlka
mosque'” with a photographic illustration of its inner front? and a drawing along
. the longitudinal section.?* Burgess takes only a brief notice of the pair of minarets
there: “There are no mindrs proper, but two little turrets stand on the front wall, —
and on each side of the central arch,— which are quite unlike any other employed in
similar circumstances elsewhere: they just stand behind the battlementing of the
facade, and are 17 feer high with shafts 2' 3” in diameter.”? (Burgess also gives a
small, separate drawing of one of the two minarets.?%)

While comparing the Hildl kham Qézi’s mosque with the Cambay one, Percy
Brown specially dwelt on its minarets and his comments are more than casual.2*
. Wrote he: “It is a smaller and even simpler structure but with notable innovation to
the fagade in the shape of a pair of tall ornamental turrets, one on each side of the
central archway. In design these turrets are indigenous, with no definite traces of
Islamic influence, but they are apparently an attempt to produce something
corresponding to a minaret without, however, any exact knowledge as to what this
was like, or for what purpose is was intended.”

Burgess saw these minarets not as “mindr proper” but rather as “turrets”
which in a certain sense—dimensionally indeed~-they are, but in a more specific
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sense they are not; for they really represent mandror minar and the builders, despite
Brown’s assertion to the contrary, certainly knew the purpese for which they were
made. In India, the mindr, like mifrdb (and hence the pointed Sarasenic arch) had
come to acquire a special significance, of a religious cognizance of Islam. That must
have been soon after the famous Qutb-minar at Delhi built in the year 1200. It thus
transcended the purely functional purpose, of the 2dhana call summoning the faithful,
as it eventually had come to be in the homeland of Istam. The minarets here proceed
above magsurds central arch and served the purpose symbolic rather than functional.
That is how, in the Indian context, they first occur over the magsurdin the old mosque
at Ajmer (c. 1206) where they otherwise seem to follow Qutb-minar’s design.? In
Gujarit, too, eight years earlier than the Dholka example, the great mosque at Cambay
shows a pair of minarets in an identical situation.”” Dholka, just as Cambay examples,
are not minaret proper in the sense that minirs or minarets normally are tall,
monumental, and oftener functional, starting from over the mosque’s base and rising
skyward far above the mosque’s walling. But they are for certain minarets, symbolically
conceived and placed for denoting the distinctive sacred mansion of Islam, masdjid.

We may next take up Brown’s other observations on these minarets. Like
Burgess, Brown also calls them ‘turrets’ and their presence seems to him as a “notable
innovation to the facade”™. But, as I pointed out earlier, the Cambay mosque already
possesses this feature, and, a century and quarter earlier, the Ajmer mosque shows
this innovation in relation to its magsura screen standing in front of and apart from
the Jhddatkhani. There is no question of innovation, therefore, on the part of the
architect of the Dholkd mosque who just seems to follow a convention previously
formalized in Delhi and which must have been known and observed in Gujarat in his
own times.

Brown’s second observation, that “In design these turrets are indigenous, with
no definite traces of Istamic influence, but they are apparently an attempt to produce
something corresponding to a minaret without, however, any exact knowledge as to
what this was like...” does not seem valid if we take into account the facts as they are
now known about the mindr in general, some more facts revealed by the minarers
themselves at Dholkd. First, the Dholka minarets do follow the general pattern of a
minaret: The minar's basic conception is clearly reflected in them. As one beholds
them, he instinctively knows that they are minarets. Their form encourages this betief
and their position strengthens it. Second, there is no single standardized shape for
minar. Many variations developed, even in the Middle East, the home of Islam. We
have there the Syrian, the Iraqi, the Palestinian, the Anatolian, the Armenian, the
Egyptian, the Turk, the Afghan, the Iranian and the Moorish varieties, each rooted in
and each sometimes using the architectural elements characteristic of the earlier,
ancient native civilizations that flourished in those lands. In India, too, the minar,
after its first introduction, took too many and varied shapes, each predictably
emanating from the earlier provincial styles of Hindu architecture. The Gujarat variety



Vol XXXV, 2011 The Minarets of the Hilai Kharh Qazi Mosque, Dholka 41

is onfy one such manifestation and like any other, uses certain native elements, those
of the sacred architecture of the Hindus in its formal make up. But ideologically the
overal] form, for certain, is non-Hindu: It is very definitely Islamic. Without the
knowledge of the conception of mindr, a minaret cannot be built. There was a strong
Islamic tradition behind the Dholka minaret even when it presses some Hindu elements
into service in its make up.

Let us, then, analyze its components and see what the results have to indicate.
We shall, for the purpose of description, use the terminology of the Maru-Gurjara
brahmanical architecture, some of whose elements have gone into its make up.

As the plate 2 and the drawing (Text figure), reveal the minaret in question
can be resolved from base to the finial into eight components, namely, the bhias
{plinths: here two courses}, the piha (base), the first bizdmi (first floor}, the prahdra
{sur-entablarure), the second bAdm/ (second floor); the third bhdmi, the miniature
minar, and finally the ka/asa (pitcher-finial).

The piha comprises five mouldings, namely, the jadyakumbha (inverted cyma-
recta), the antarapaa (astragal), the kamaka (knife-edged fillet), the faceted plain
paikd and the chadyakr (rooflet, faceted?). The pika thus follows the formal
organizatiori of Brahmanical architecture of Gujarat. Next comes the stambha or
shaft proper divided into three janghas (here fluted friezes), defined with the help of
distinctive mouldings such as the madhyabandha (medial band) and kapotapali (cyma-
awning) as also a shortened kapotali. Then comes the kanha—necking—and next
the khuracchadya, cyma-awning, of the entablature supported by madalas, consoles
or strut-brackets. The lower rim of the khuracchadya above shows a row of
sarilambanas, knob-pendants.

There ends the first storey and the next one begins with the prahdra or
entablature made up of antarapaa and kapotapdli. In the second bhami proper, the
. fluted janghais replaced by a ratnapaa (here plain lozenge band) to ensure reduction
of height, and in mouldings what we get here are only the anrarapaa and the kapha
with, as before, madala-struts in shorter dimensions that support the ¢yma-awning.
The third storey is further diminished in height, formed as it is by a cippika, minor
inverted cyma recta (with sawedge ormarnent on the astragal), and next the antarapaa
folowed by a small khuracchddya merging at its top with a miniature minar, the
- latter shaped like a cooling tower of an electrical power generating station. The minar
motif pierces through an unribbed dmalasaraka or myrobalan member of the Hindu
temple. At mindr's top is the candrika, moon-cap, with suspended leaf decoration at
its border. And finally the ka/asa—pitcher finial—formed by a ghaa or pitcher proper
and the bijapiraka, citron fruit, the last one rendered schematically as in the instances
of the Maru-Gurjara temples of Gujarat.

Now to the analysis of the minaret’s constituent elements. The minaret’s
organization up to the end of the first storey more or less follows the conventions of
- the sacred architecture of the Hindus. The bhifas and the pifia for example, are where
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they should be in a Hindu structure. The three jarigha registers collectively forming
the shaft have a sort of flutings, a feature not found in the Hindu architecture and on
whose significance we will enlarge upon soon. The madalas supporting the
khuracchadya of the entablature is a feature rather of the 15" century temples than
of the earlier ones, but the elements as such were earlier known, in a different context
though.*® The prahdra, too, is a component to be found in an identical position in
Western Indian Hindu temples. Minaret’s second storey, too, corresponds to the second-
storey encountered in larger temples, though the mouldings used here differ from
those in the Hindu temples and the storey concept is only symbolic, not functional.
The third storey is smaller, further constricted and reduced in height, consisting as it
is of only two elements, the antarapaa and the minor khuracchadya as noticed in the
foregoing. At the finishing point, the architect is faced with a problem: He knows
what the elements of the crowning part in a Hindu sacred building are, and which
must follow suit in view of his using Hindu architectural forms; and yet he has g0
make it clear that the structure he wants to design is Islimic. To resolve therefore this
dilemma, he places a miniature replica of the conventional minar and grafts the
customary dmalasaraka of the Hindu temple with the minarand ends with the ka/asa,
the sacred pitcher-finial of the Hindu buildings, for finial no better than that could be
conceived in the Indian context. '

The Brahmanical elements, though freely used (and in an orderly sequence to
be sure) in this pair of minarets, do not result in a structure that is Hindu either in
manifest semblance or in feeling. The secret of this phenomenon may be sought in
the combination of three factors, each serving the other in the realization of the same
objective. First, the overall circular plan and elevation, rather unknown in this manner
in Hindu architecture: The medieval Hindu architecture mainly employed paralleopipes
and cubes® and the major curved masses, organic more than geometric, come in the
apexial part of the superstructure. Second, the condensation of mass resulting in
slenderness in these minarets, of the kind unknown in the Hindu monumental
architecture, whether functional, or symbolic. Third, the Hindu elements, though present,
are conceptually subordinated to the Islamic proper in that what actually dominates
and ultimately determines the character is, in this case, the shaft with its prominent
flutings. This is a sort quite foreign to Indian wall surfaces, and its place of origin is, as
we will have seen, not India.

The minaret’s shaft creates an illusion of an lonic or a Corinthian column; but
the flutings here are triangular in section with blunt tops and from a closer quarter
differences in minutiae between this and the typical Hellenic become more obvious.
Where, then, do we with such a shaft treatment? The Ajmer minarets (and for that
matter the Qub which they copy) differ from the Dholka instance in three respects:
First, the batter: Second, they are not provided with a base:* Third, there are no true
flutings but what is encountered there is stellate comers (paflavis) alternating with the
rounded comers (vrtza-karnas). There is no parallel in India, even in the Islamic context
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for the shafts such as of the Dholka mosque. Not only that: Even in the Middle East, it is
very rare: | came across only one parallel with which to compare. That is met at the
Great Mosque of Wisi in Iraq, in the column-drums of its earliest building period datable
to A.D. 702-5.3! The drums clearly show flutings somewhat analogous to those of the
Dholka minarets: (cf. here text figure and pl. 2).

The distance between Wasi and Dholkd is enormous in terms of space but
also of time: Over two thousand miles, and six centuries separate them. However, the
connection, if not with Wisi proper, with Middle East is surely there, difficult though
it certainly is to work out the links and trace the channels by which the inspiration
went to Gujarat. The Wasi columans ultimately owe to the Persian apddana columns
of the Achaemanian period, such as for example of Persipolis (¢. 5th century B.C.).
But the Indian example has to be linked not with ancient Persia but with medieval
Middle East with which it had contacts vz the trade and through the intermediary of
Islam itself.?? It is no accident that Dholka minarets possess fluted shaft, and, in any
case, a connection with Islamic culture outside India, particularly that of Middle
East, is definitely hinted, even implied we may say. Brown’s assertion that, “In design
these turrets are indigenous, with no definite traces of Islamic influence, but they are
apparently an attempt to produce something corresponding to a minaret without,
however, any exact knowledge as to what this was like, or for what purpose it was
intended” is only partially borne out by facts.

The Dholka minarets, for their basal part just as shaft, in essential features
simulate a column rather than minar proper of the [slamic world, and in this as well
as several other respects they stand in a class by themselves, in contrast sharply to all
of the examples of early minarets that have survived. The almost conical minarets of
the Cambay mosque are rather simplified and caricatured version of the Ajmer
examples. Those of the Haibat Khan’s mosque at Ahmedabad (c. 1422) are not so
acutely bartered® as the Cambay ones but they still are in the tradition of the tapering

" type. There is a third variety, where the Hindu column of the inornate Misraka class
has been improvised as minaret, such as for example at the Jami Mosque at Mangrol
in Saurasra (A.D. 1364) or the Sayyidi Masdjid in the town of Mandal,* of the Sultanate
period in Gujarat and datable to about the third quarter of the 15% century.

The Cambay variety disappears from the subsequent minaret architecture in

. Gujarat, poor as it seems in architectural potential. The type such as in Mandal mosque
likewise has no intrinsic possibility of further development. The Dholkd minaret form,
combining as it does the prettiness of a Corinthian shaft and the elegance, for its
upper part, of a decorative stone lantern in a Japanese garden, possessed, as the later
history demonstrates, power of augmenting to size and form monumental. This is
proven by the minars of the very first mosque of the Sultanate period in Abmedabad,
namely the Ahmed Shah’s mosque founded in 141236 and next to it, those of the great
Juma Masdjid in the selfsame city (1422).%7 The substructure in these Sultanate

~ examples is provided by the simulated Hindu shrine sans sikkara, and what came in
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lieu of Sikhara is an enlarged, elaborated version of the Dholkd minaret without
flutings. Eight or nine decades separate the Dholka and the Ahmedabad versions, and
what evolutionary changes went in between must account for the differences and
elaborations which distinguish the two. Had the architects in Ahmedabad, for their
minar elevation, entirely followed the Hindu conventions, using balconied stories to
increase the height and finish it with a mandapiki-pavilion, having a phg sana, i.e.
tiered roof, they would "have produced structures hardly different from the
contemporaneous Hindu and Jaina buildings (of course sans figural decoration), as
for example the manastambha (c late 13" century), and the famous kirttistambha of
Maharana Kumbha (1459), both in Chitor.?® But the situation and form of the Dholka
type of minaret, at once distinguishes the two, by changing the character of the
structure from Hindu to Islamic.®® Architecturally, the non-tapering verticality of the
Dholka minarets may have been found convenient for grafting it over and blending it
with the lower part fashioned after a Hindu shrine form. But there also may be a
sentimental reason in choosing this Dholka variety. For it preserves, it would seem,
an imprint on its face of the more ancient architectural devices of Islam, and, with
that, the distant but ineffaceable association with the homeland. of Islam.

Notes and References

1. In the context of the pre-partmoned India, Islam of course first entered in'Sind in early
eighth century through a military conquest and was established there since then The
form of the early mosques there is unknown.

2. The Mosque no more exists. Cambay then was known as Stambhatirtha or Khambhayat
in the medieval period and at present Khambhat. g
3. It was burnt down in a riot in early 12* century and was soon rebuilt through the

intervention of the Solaiiki king Jayasimha Siddharaja {1095-1144) of Anhilapaaka. it
was once more rebuilt in 1218: (vide Epigraphia Indica, Arabic and Persian Supplernent
pt. 1, 1961, pp. 4-5.)

(1. Renamed Ahmedabad in 1412 by Sultin Ahmedshah.

5. Cf M.A. Ghagtai, “The Earliest Muslim Inscription in India from Ahmedabad”, Proceedings
of the Indian History Congress, Vol. I1I, 1939, p. 647.

6. Anc. Bhrgukaccha anglicized ‘Broach.’ _

7. Vide Imamuddin Dargahwala, “Gujarat-mam aveld arambhika Muslim pracarako”
(Gujarati), Vallabhavidyanagara Sa jodhana-patrik', Vallabhvidyanagar, Vol. I, No. 2,
p- 62.

* Personal observation as also consultations with Dr. Z.A. Desai.

8. Anc. $r1 Devapattana.

C£ D.C. Sircar, “Veraval Inscription of Chaulukya-Vaghela Arjuna, 1261 AD.", Epigraphia
Indica, Vol. XXXV, part IV, pp. 141-151.

16. Epigraphia Indica, Arabic and Perrsian Supplement, 1961, 10, pl. V (a).

11. CF Purdtana-Prabandha-Safigraha: Ed. Shri Jinavijaya Muni, Singhi Jaina Granthamala,
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Calcutta 1936. The particular ‘manuscript {B)’ in the compilation is datable to the 15®
century. It gives an exaggerated inventory of Vastupala’s religious foundations and relevant
matters, wherein he is credited to have built 84 masitis (cf p. 65). Vastupila probably
founded mosques at Cambay, Dholkd, and Paan, or at least in one of these three cities.
The mosque has not survived. '

See my article in Gujarati having the title “Maru-Gurjara Vastusdstro-marh Masdjid-
vidhi”, Svddhyaya, Vol. 7, No. 1, Baroda, V.S. 2025, pp. 64-79.

Cf Jas. Burgess and Henry Cousens, Architectural Antiquities of Northern Gujarat, London
1903, ASIR (NIS), Vol. XXXV, p. 30; Paan then was known as Anhillapaaka.
Anc. Dhavalakakka.

These elements, the decorated ceilings in particular, could as well be the original elements
which reflect the Maru-Gurjara style of the late Solanki period.

Seethe author’s The Indian Temple Traceries, New Delhi 2005, pls. 243-247.

Cf Jas. Burgess. On the Muhammadan Architecture of Broach, Cambay, Dholka,
Champanir, and Muhamudabad in Gujarat, ASIWI, VOL V], London 1896, plate XVII;
and Percy Brown, Indian Architecture (Islamic Architecture), Fourth Edition, Bombay
1964, plate XXXI1I, fig. 1. :

Burgéss.

Ibid,, pl. XXV.

Ibid., pl. XXVII.

Ibid, p. 22.

Ibid., pl. XXVIL

His, unlike Burgess’s, is a sort of discussion, albeit with no allusion to details.
Brown, p. 49.

Cf Derek Hill and Oleg Crabar, Islamic Architecture and its Decoration, London 1964,
figs. 524 and 527; also, ¢f Brown, pl. V, figs. 1 and 2 and p1. VI, fig. 1.

- Cf Burgess, On the Muhammadan Architecture., p1. XV1l; and Brown, p1. XXXIIL, fig 1.
- The madalasare found in the well section of some vapis; Examples: Harsa and Pipad (¢

late Sth century) and Vasantagadh (¢ late 10th century)—all in Rajasthana, and Modhera
(2 1000) and P3an (Ranivav; ¢ 3rd quarter of the 11th century), both in Gujarat, and, in
the torana crnamenting the pratolis (gateways) of the forts such as at Jinjhuvada (¢ 2nd
quarter of the 12th century} and Dabhei (¢ 1225-1253}, once again in Gujarat. A Malava
example is furnished by a gateway at the river front in 0,kira-Mandhata: (c late 11th
century). .

The temple base, though cut-up by mouldings, is, in principle, a paralleopipe, and the
walls, a cube. The Dholka minarets are cylindrical. I'once more mention this latter fact
for emphasizing the point.

" This feature ultimately derives from the Susa and Ekbatana variety of the Achalmanian

column from which the Mauryan columns drew.
CLK.AC. Creswell, Early Muslim Archirecture, Vol. 1, Part §, Oxford 1969, pp. 131134
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37.

38.

39.
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and pl. 39cand 4. It is claimed to be the “oldest mosque in Islam of which remains have

. come down to us:” (¢f Creswell, A Short Account of Early Mustim Architecture, Pt. 1,

Victoria 1958, p. 42.)
For details, see Dargahwala.
Burgess, The Muhammadan., plate [V.

For an early Persian type resembling this one, cf Masjid Ali Minaret, Isfahan (¢ late 12th .
century), Hill and Crabar, fig. 516.

Burgess, The Muhammadan Architecture of Akmedabad, ASE (WS) Vol. XXIV, pt I,
London 1905, pl. LXXVI.

Cf. Henry Cousens, Soranatha and Other Mediaeval Temples in Kahidwad, AS] (IS}, Vol.-
XLV, Calcutta 1931, pl. LXXIV; and Burgess, The Mubammadan., pt., 1, pl. L

The upper part of each minaret is lost in earthquake. The drawing of the inner front of the
selfsame mosque by James Forbes in 1781 (cf Burgess, The Muhammadan., pt. 1, fig. 9)
shows them intact and there the flutings on the surface of the drums of the upper section
are clearly marked. -

The Manastambha was formerly regarded as of ¢. 1486 by D. R. Bhandarkar énd other

scholars. The details and style of the monument certainly accords with the new dating of .
the late 13" century. Chitor was known in the medieval times as Citrakfia, -~ '

Whether the placement of the minar component over the component denoting Hindu
shrine was perhaps for indicating the triumph of Islim over Hinduism, it is hard to say.

The idea possibly is to blend the sacred symbols of the two into a single unity.

Text Figure
Elevation of the northern minaret, Hilal Khar Qazi Mosque, Dholka
Plates

1. The facade of the magsura, Hildl Kham Qazi Mosque, Dholka, A.D. 1333.

2. The northern minaret.
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Origin and development of Vadodara
Maulik Hajarnis

Every city is heterogeneous in terms of its population, composition and has
complex land use structure. The physical form of the cities has been shaped by
economic, social, political and cultural forces of the society. Rapid industrialization
and massive increase in population witnessed in many of the developing countries
including India; has led to unbalanced settlement pattern and environmental
degradation.! Hence the need arises for providing effective legal tools to control and
regulate the development of towns and cities based on certain principles; within an
overall comprehensive frame of sustainable development.? According to R. N.
Hammed throughout history, architectural form and city patiern have been defined
and affected by legislation; designed to control their appearance and use.> Thus it
can be said planning of a city through master plan portrays a future state of affairs
and tries to link the economic and social policy with physical design to solve urban
-problems like housing, transporation, public spaces and green areas etc.*

For the study of any city, myths-legends, place-name, survey of
archaeological evidences is taken into account. But as paper is titled; Origin and
Development of Vadodara. And article has space limitation also, due to this it is
not necessary to go into much detail as mentioned above. However, archaeological
evidencés, ancient town planning of Vadodara are given here briefly.

The first man appeared on the bank of the river Vishwamitri during the pre-
historic period. Chronologically, he lived before 4000 years in the Late Stone Age.
This makes it clear that bank of river Vishwamitri, (in the area to the west of today's
modermn bridge situated beside the Sayaji Baug) was the mainland for human
activities. When this pre-historic settlement came to an end, is not a known fact.

The Second human settlement was found in the historic period at the
Dhana Tekri area of Ankotaka, the then Akota, before 2200 years.® There are
literary sources telling about the Ankotaka Nagri (Town). The question rhay arise,
whether human settlement at Ankotaka (2200 yrs.). and Akota from 2000 yrs. was
a small town or an urban city ? Archaelogical evidences suggest that atleast from
2000 yrs., it was fully urbanized as a city. Excavation revealed clay objects, copper
handle, R. P. W. (Roman polished ware), pottery, etc. it shows its relation with the
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Roman world. Ancient route way from Bharukachha (Bharuch) to Ujpain (M.P.)
passes through Savli, Ajabpura, and Bank of Mahi River to Dungarpur and Dahod-
Jalat road to Ujain is now proved.® And Ankotaka was on this route of
trade-commerce. : _

On account of urbanization process, centre was extended from
Bhimanatha Mahadeva (Sayajigunj), Dhana Tekri, Akota village and to the western -
side developed towards housing board colony. Appromixately the area was from

1/2 km? to 3/4 km? of that town.”

Kstrapa, Gupta and Post Gupta bronzes of Akota (now housed in the
Picture Gallery of Baroda Museum, Vadodara) are world known. Jain, Saiva and
Sakta icons of stone are worthy to note from this place. Its brick houses and
decorative clay vessels can also be compared with the objects obtained from
contemporary towns / cities. Thus Ankotaka-- Akota was flourished city -of
international standard prevailing at that time. It was first referred to in the
copper—plate grant of A. D. 812 (Saka Samvat 734) as a district headquarter.

When Ankotaka - Akota developed and extended elsewhere in the form of
Suburb, in this process of development a small village near and around the main
town or city developed. Likewise Vatpadraka — Vadodara was also a small
suburban village developed in the east of the Vishwamitri River. It was in existence
not later than 5™ cent. A. D. this was comparatively higher area suitable for human
settlement. This was the area of Pahadi Nala, Bhukhi Nala and Dandiya Bazaar
Nala of lower area. It was a small settlement upto 9" century because Vatpadraka
was given in a gift as a Dharmakayabhumi to a Brahmin.®

Around the present Medical College, Nurses Quarters and Narmada Bhavan
area was the probable location of the Vatpadraka. The extent of this settlement
was probably, in the east upto the Kothi mound near Jambu Bet, in the south near
Kalabhuvan and Polo Ground and in the west upto the river Vishwamitri and
Pahadi Nala. Right upto 10% Cent., Vatpadraka remained a small village. But
thereafter gradually it developed. During the 11% century the development of
Vadodara extended in the Kothi area upto the Salatvada. If the memorial stone—
Palia found lying in the Narmada Bhavan suggests the southern boundary of
Vadodara in the 13" century A. D. This suggests that the Vatpadraka had grown
larger than the Ankotaka — Akota. In the 14% century Khilajis invaded Baroda. But
still the development continued. The Navalakhi Step well was erected by Muzaffar
Shah in the 15" century. It line outs the southern boundary of Vadodara. The main
population was concentrated in and around the Kothi Area.

FORT OF BARODA

Sultan Mohammed Begda died in 1511 A. D. His son Khalil Khan succeeded
himn as the Sultan of Gujarat. He adopted Muzaffar title. He constructed the strong
fort near Baroda. There used to be a constant struggle between Gujarat and
Malwa. And due to this the fort was necessary. Another reason for erecting the fort
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was to keep an eye on the Chauhans of Champaner, who were defeated by the
Sultan. The square fort was approx. 0.6 sq. kms. On the basis of the Silpa Sastras
this could be considered as middle sized Hemkuta Nagar. The fort was constructed
by lime and bricks, on a higher elevation. By blocking the water streams on the
north and the east, the Sultan created a series of lakes, which provided water
supply to the fort. Gradually, more and more people started residing in the fort
area. Similarly the population of Vadodara also got diverted to the fort area. At that
time the fort was known as Killa-E-Daulatabad. However even today it is
popularly known as the FORT OF BARODA.

Sultan Muzaffar fought against the Mughal Emperors. On account of this
Kutbuddin died in 1583 A. D. The newly established fortified Baroda had four gates -
Pani Darwaja, Gendi Darwaja, Lehripura Darwaja and Champaner Darwaja. By the
end of thel6™ century the fort area; due to rapid population growth turned out
insufficient to'accommodate such huge population. Therefore the fort was extended in
the 17% century. However the city’s centre during the 16 century was the fort area.

And by the end of 17® century Baroda expanded with the fort area as its
nucleus. In the 1732 A: D., there was a change in the power. Then the Maratha
power appeared into the scenario and Baroda became the throne of the Gaekwad
power. Alongwith the Maratha power their people migrated from Maharashira
towards Baroda. And this gave rise to the setting up of Residences, Religious
structures (temples), accommodation of the horses and elephants of the Gaekwad
army, etc.

‘The important development of this time was the ‘Sur Sagar’ Lake, which
was named after ‘Sureshwar Desai’ and was built in 1757. This was developed in
order to provide increased water supply to the western part of the city.
Siddhanath Mahadeva temple and Siddhanath Lake, Khandoba temple and its
lake are important in the development of Baroda. In the 19% century

- Udaynarayana temple and Suryanarayana temple in the Raopura were
developed during this period. Similarly to the north of Baroda, Thekarnath,
Jangaleshwar; to the south Ramnath, Sindhwayi and Danteshwar were either
developed or restored. In the 18" cent. a graveyard of the Arabs also developed. In
.the Fatehpura area the Hathikhana and Genda Faliya were developed. In the
beginning of the 19 century, a rapid growth took place in Baroda. The Arab army

- was replaced by the soldiers of the English Company and on account of this change
in 1802; the Anandpura area towards the Kothi became the campsite for the
English. Population in the Raopura and Babajipura area increased.

The population in the Wadas of the Wadi area also increased. Now the
Gymnasiums were established in Baroda. In the mid - 19% century, English
residencies were established in the Kothi Area. In 1835 their residency was brought
to Fatehgunj Area and along with it setting up of Christian Churches, Graveyards,
etc. was done. The new development near the Residency was the Railway (1859

. AD). During the time of Khanderao Gaekwad, Baroda was connected to Bombay
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and Delhi by Rail. A Railway yard also developed near the Residency Area. It seems
that Baroda developed at that time near the Residency and the Station Area. A very
important place belonging to that time was the Sarkarwada Mahal near Mandvi,
Sanskrit Pathshala and Vitthal Mandir near Sarkarwada.

In 1875, Maharaja Sayajirao Il came in power. during his reign Baroda
witnessed all types of progresses and developments. After independence, Baroda
was included in the Bombay State. In 1960, Gujarat State was formed with Baroda
as a part of it. Baroda became a district headquarter and progressed along the path
of modern development.

Thus, through the above discussion the landmark events of the history. of
development of the Baroda, which is the third largest city in Gujarat, have been illustrated.

Notes '

1. Charles Correa, “The New Landscape”, Bombay, 1985.
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Appashastricharitam
(Evaluation of a Biography)

Sunanda Y. Shastri

There are very few biographies in Sanskrit literature. Old Sanskrit literature
has almost no biographies written except first two chapters of Harshacharitam.
Bina has written about his own life in the beginning of Harshacharitam, which
can be called autobiographical notes. There are few biographies written in prose
in modemn times. Appashastricharitam is one and one of the best among them. It
is a biography of Shri Appashastri Rashivadekar, an eminent Sanskrit scholar,
great writer, poet, astrologer, commentator and an expert journalist’ who
flourished in the later part of 19" century.

Pandit Vasudevashastri Audumbarkar wrote Appashastricharitam. It is
published under Sharada Gaurav Granthamala (No. 30) by Pandit Vasant Ananta
“Gadgil in Pune, 1973. It has 264 pages. Index of the specific words is given in the
end. Pandit Vasudevashastri happens to be Appashastri’s wife Vatsala’s brother’s
son. He belonged to a village called ‘Audumbara’ in Maharashtra. He was basically
a priest of Datta temple in Audumbara. His son is still working there as the priest.
Vasudevashastri also worked in Dharmakosha project in Wai town. Appashastri’s
last ‘wife Vatsala was Vasudevashastri’s paternal aunt. After Appashastri’s demise
she lived with her father until her death. Appashastri’s all belongings including his
books and writings were shifted to her father’s house. That is how Vasudevashastri
got to learn many things about Appashastri. Therefore, the facts mentioned here
are very authentic. Vatsala’s father himself was a Sanskrit scholar. He knew the
value of Appashastri‘s works. This was the reason that his documents were
preserved in the family.

This biography of Appahastri (Appashastricharitam) is divided into seven
parts and each part is called ‘Parva’. There are many subsections in each Parva,
methodically dealing with one topic at a time. These parts are in accordance with
different periods of Appashastri’s life chronologically. First parva gives brief
background of Sanskrit learning in India. Second parva (chapter) speaks about
Appashastri’s family, birth, his early education, his special talents, marriage, early
writings and entry into his carrier. Third chapter relates about his indulgence in
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Sanskrit Chandrika (well known Sanskrit journal) and its publication from
Kolhapur and Appashastri’s efforts to propagate Chandrika and briliance of
Appashastri’s intelligence. Fourth chapter is named as ‘Uttamaparva’, i.e. ‘the best
part’, but this chapter has portrayed his struggle to survive the debt incurred to
publish Chandrika regularly. It shows his supreme efforts as a dedicated journalist,
his literary pursuits as translator, his patriotic thoughts and writings. Fifth chapter
records his achievements as the editor of Chandrika and Sunrtavidini and his -
shifting from Kolhapur to Wai because of epidemic of plague and again shifting
from Kolhapur due to the attack of plague epidemic at Wai. This chapter records
all the social, personal, financial and political problems in his editorship of
Chandrikd and Sunrtavadini. Finally both these periodical were banned and
publication was stopped. Sixth chapter is final part of his life. Appashastri
finished his translation of Mahabharata in Marathi language and tried again to
publish Chandrika. He was also working as teacher in Pune, where he finally was'
caught by plague and died at the age of forty in Pune. Vidyavachaspati Appashastri
lived so short but his contribution for Sanskrit is so great that it would take a life
time to read and evaluate his task. He died on 25" October 1913.

Author has described the history of Sanskrit language, its ups and downs and
political influence on the development of Sanskrit in the introductory chapter titled
‘Purvaparva’. He has briefly explained how Sanskrit suffered setback under Muslim
rule and how Chhatrapati Shivaji promoted Sanskrit (Appashastricharitam (AC), -
_ Purvaparva, p. 3). Progress of Sanskrit suffered severe setback during the British rule,
because British imbibed on the Indian mind that Sanskrit is a dead language. (AC,
p. 7) Then author has narrated efforts of different scholars to revive, propagate and
reestablish the status of Sanskrit during 19" and 20™ centuries. With this
background, author has described what the Sanskrit scholars lacked for success in
their mission. Author says that, ‘Sanskrit scholars’ thoughts were one-sided. They
were disconcerted about our nation and its history. Those who knew about history
had no faith in traditional knowledge and practices. Those who had faith had no
knowledge about modem scientific development. Those who had modern knowledge
were not patriots. Those who were patriots, they believed in ‘changing the religion.
Those who were religious were not enthusiastic about propagating Sanskrit. Those
who propagated Sanskrit, were not interested in other languages. Even those who
knew many langauges were not respectful towards Sanskrit. Those who had respect
for Sanskrit never wrote anything in Sanskrit. Even those few who wrote in Sanskrit,
they had no skill in editing Sanskrit periodicals. Even if a rare person might be having
all these virtues, had no faith in the god.’

(erfy § T fogie: weesia-faame omR ¢ et i 1 2 aoq gt §
T ERIfeeie- e SR TRad= 1 3 qUgatee: T 4 WA Agrere: 39
3 T FgeE: 7 A - awi egear ( Asfy formmieen R agven 139
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TvEd: ¥ g ari-ufiadeafen 14 g o ¥ depaweR guggen: 3SR yere
aY s fawd 7 sif | spTwfamasty St e gelar | wamit Tae
TEYETHE - WIfek - WG ToRea] (| Jormieral sty afe-durer-seed g |
wog 3 g vay oy womwiE: e gelen | AC, p. 11). With this description

author bhings forth that the hero of this biography, saying that, all these blemishes

were not in Appashastri Rashivadekar. (¥ Udq ~gd Hepawanr faemeruedfast
FUEFFUESHU TEWAT Felfaadd | AC, p. 11)

Prathama Parva means first chapter (which actually is second chapter of
the biography) deals with Appashastri’s birth, earlier education, his family history,
his father's life sketch and-his horoscope. His father’s name was Sadashiv Shastri
and mother’s-name was Parvati. Till the age of forty-five this couple had no issue,
then Appashastri was born. Appashastri was born on 2™ November 1873.
Appashastri’s first name was ‘Shriram’. Appashastri was a special child in his
childhood. He mastered all elementary Sanskrit texts like Shabdartipavali,
Dhaturiipavali and Samasachakram etc. at the age of seven. He newly composed
in his own way second line of each verse of Raghuvamsham epic of Kalidas, at the
age of twelve. It shows his extraordinary poetic skill and command over Sanskrit.
He prepared an almanac (panchanga) at the age of thirteen. He spent four years
to study Panini's grammar, though; he was more interested in literature. He also
read literature in Marathi and English along with Sanskrit literature. At the age of
twenty-one Appashastri entered the essay competition declared by Sanskrit
Chandrika. Subject of the essay was ‘Matrubhakti’ (devation to mother).
Appashastri won first prize and the prize was a great Sanskrit dictionary named
‘Sabdakalpadruma’. Its cost at that time was Rs. 75/-. This was Appashastri’s first
. «acquaintance with Sanskrit Chandrika. Pundit Jayachandrasharma Siddhantabhushana
Bhattacharya then edited and published Sanskrit Chandrika, from Kotkata.
Appashastri was so much inspired by Chandrika that he decided to start a monthly
journal named ‘Sunrtavadini’. This decision was advertised in Chandrika. (AC, p. 31)
But it could not be realized, probably due to paucity of funds. Jayachandrasharma
continued Chandrika’s publication for four years from 1893. Then
. Jayachandrasharma’s health deteriorated. He also faced paucity of funds for
publication. Since the essay competition, Appashastri was closely connected with
Chandrika and wrote articles for Chandrika. He also was corresponding with
Jayachandra Sharma. Jayachandra Sharma had great faith in Appashastri’s
abilities. Therefore he asked Appashastri to take the responsibility of editing and
publication of Chandrika. Appashastri consented to this and started publishing
Sanskrit Chandrika from Kolhapur. He edited and published it for next ten years
despite of all kinds of difficulties. (AC, p. 39) Though Appashastri took complete
responsibility as editor and publisher of Chandrika, he always wrote
" Jayachandrasharma’s name as chief editor. He mentioned himself only as




54 Sunanda Y. Shastri SAMBODHI

co-editor, which shows his humble and extremely loyal nature. (&Y =ifgermam
- WhH-FaRVIEH 9R: Sheel SHreievmg FRf oy, aai o: Jumeues
3 v Aerrasen v A Fa: | TR IeEE U8 WY e g |
3. A <fsean v ae Tedd | 9T Fawar W 1 AC, p. 41)

Vasudevashastri Audumbarakar - the author has finely brought out the best
facets of Appashastri's personality as follows: 1. Appashastri was a good peet. He
composed an epic ‘Gokarnasambhavam’ and small poems like Vallabhavilapam,
Panjarabaddhah Sukah and many other small poems. 2. Appashastri could write
good prose. He translated Bankimchandra’s novel ‘Lavanyamayi’ in Sanskrit, wrote
short stories and many jokes. (AC, p. 251) 3. Appashastri was well versed in
different sciences (shastrarthavichaksanah). He wrote many scholarly articles on
Mimarhsa, Dharmasastra, Grammar, Alamkara, Samkhya-Yoga and Nyiya. 4.
Appashastri was a literary critic. 5. Appashastri was a great scholar of Vedanta. 6.
Appashastri was a researcher and biographer. He wrote many articles on
philosophy, religion, spirituality and social issues, geography, astronomy,
Ayurveda, science, politics, education, criticism, linguistics, biographies, history
and many other subjects. He wrote biographical articles on many great
personalities like, Shankara, Gunadhya, Vishvanatha Kaviraj, Shrivenkatadhvari
and many others. 7. He was very good reporter. He reported many social and
political happenings in crisp language and in interesting way. 8. He wrote many
essays with some purport. Some of his essays on the status of untouchables were
highly praised. 9. He wrote a treatise on Vriksayurveda (Ayurveda of trees). He
wrote about the treatment of humans, animals, trees etc. he had deep knowledge
of Ayurveda. 10. He was a very good astrologer. He prepared an almanac at the
age of thirteen. Later also he wrote many articles on astrology, which were
published in Chandrika and Sunrtavadini. 11. Appashastri was' dramatist. And
humorist. He wrote a drama titled ‘Adharmavipakam’. He also wrote many
humorous articles in Chandrika. 12. Appashastri mastered many languages like,
Tamil, Bengali, Malayalam, English and Telugu. He used to read newspapers and
periodicals in those langauges to keep himself updated.

Appashastri’s shoulders was extremely loyal and grateful to
Jayachandrasharma. Chandrika’s annual subscription was Rs. 1 and eight annas.
Cost of one issue was four annas. Appashastri catered variety of literature through
Chandrika like, auspicious verses at the beginning, good quotations, editorial,
religious, issues, articles on modern science, etc. Chandrika’s each issue begun wtih
the sentence ‘Shri Shivah Sharanam.

Sanskrit Chandrika was highly praised by the scholars, but financially it did
not muster enough support. He could hardly recover the cost of printing.
Therefore, Chandrika's publication became more and more difficult. Appashastri
faced many difficulties in pursuing his task. Sanskrit Chandrika was printed in
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Modavrutta Press at Wai. Shri Kashinathshastri Lele was its owner and he also
published news weekly named ‘Modavruita’. British government banned the weekly
declaring Modavrutta as anti-government and Shri Kushinathshastri was jailed
under the charges of conspiracy and treason. (Th'@?ﬂ?l 23-4-2¢R0 | 3-§-9¢Rw 3fa
ggd THTIaTEY T TRe: 3 | afven: 9 ol werem | fao=: 7 sme gart
Merrenteaon fireiva: <fgwen gEw 1 (AC, p. 57) This was first hindrance in
Chandrika’s way. Appashastri shifted to Kolhapur in the year 1900 C. E. He rented
a house there and started publishing Chandrika. During all this time he was
continuously coaxing his subscribers and readers to support Chandrika. Readers
were not so enthusiastic. Chandrika’s subscribers were more than thousand when
it was published in Bengal, as on the list. Many of them did not pay and many paid
small part of subscription. (AC, p. 58) Once Appashastri appealed his subscribers
through Chandrika. His appeal is really heartbreaking. Appashastri wrote that.
‘Why you all are so disinterested ? ............ Work cannot be accomplished by mere
good compliments and praising words. ....... I do not ask you a single coin to fill
my belly. I ask for the sake of Sanskrit language and Sanskrit Chandrika. This

indeed is bad luck’of Chandrika that subscribers are so disinterested. (JEIGH
Frm ST oL |, 7 7 A goget: iy eyt ieiEr Tffy: e
Fratefery wrae | wits fi omees: word ZoRaRa | T ¥ 7 TR GrooEE TRy
FHriteeT AT | o1 g Heeren: Yapa-Sfedn: T a1 uReRe |
TS e e Seed ol g g dfaer: | (AC, p. 57)
Appashastri came up with a new scheme in 1898 C. E. He declared that, ‘if
the scheme is accepted by his 300 subscribers, then he would increase eight pages

of Chandrika and give Sanskrit translation of Arabian Nights. Those subscribers
who would pay. eleven annas more would be given new issue of Chandrika with

eight more pages.” (S 2¢R0 whaia Harg sromrynfafy: dfyefaafat sifiwar
R A eI | ey FRImrI At W e dfe Sfgea s sty
Falg ™ 3w SRR I R -deeE: Seaes g |
SR T e STNg: € | v THRETE: Siaadniae: vewem: | oy
WFE?I{I (AC, p. 58) The same advertise, he gave in English as well. It reads like
this, ‘we have intended to publish a Monthly named ‘Kathakalpadruma if 300
subscribers are available. It will contain free translation of Arabian Nights in
Sanskrit, with necessary changes suitable to Hindus- as to the beauty of the
language in it, Sanskrit Chandrika is itself the proof of it...... It is greatly hoped that
all the patrons Sanskrit will pay regard to this and help us in the noble work.’ (AC,
p.60} He started articles on the subjects like idol worship, articles regarding

different topics in Puranas, ancient sciences, poems and critical evaluations of
different ancient and modern compositions to attract more subcribers. As the part
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of his efforts to boost Chandrika, he also wrote to erstwhile kings and scholars. He
probably, personally requested many people to subscribe and support Chandrika.
In turn he received many dry promises. With the present subscriptions he could

only pay for the printing charges of Chandrika. (TGRSR Faet digehdn; JRUEA:
9 W W 1 (AC, p. 76) He even promised gifts for those prompt subscribers. ¢

WE: AraHY Sfeeged yae; 39 SeR WS | (AC, p. 76)

This year (1897 C.E.} he started printing of Chandrika in Samarth Printing
Press. Appashastri had to leave Kolhapur in 1899 due to the epidemic of plague. He
went to his native village ‘Rashivade’ and worked for Chandrika from there. In his
efforts to coax the readers, he succeeded in many cases and many scholars helped
Chandrika. Many customers were not so kind and they returned Chandrika, which

came by V. P. Post. (Wférdr; 3ift sigel; Mewh: GAITETEIYER Bfeet qaaxmmgqﬁmﬁ
Wﬁﬁﬁ—ﬁ—mmmwmmﬁ@é
aTl?trHrUAC p. 76)

Chandrika was rich and variegated in its content. Many poets sent their
poems of ‘Samasyapurti’ (completing the poetical .riddle with adding remaining
three lines). Appashastri wanted to publish a separate book of such poems and
appealed subscribers to pay Rs.2/- more. There was no positive response from the

subscribers and the project never saw its end. (femTrcr@fim Je=: 9 T@ H&@
T T ST ST | g Ao T FCIgII foerre FeteRe,
qo ama g wafergfiear queangfiavdisfy 1 AC, p. 78)

Appashastri incurred the debt of Rs. 150/- in 1890 C. E., which was too
much for him. He wrote to his bosom friend Lingesha Sharma about his plight. In
return, Lingesha Sharma offered to pay back his debt. Appashastri humbly but
firmly denied his offer. (AC, p. 79) Chandrika’s financial crisis was not unknown
to people. One poet named Shathakopacharya wrote a couplet on this debt of
funds, that ‘many subscribers, though intelligent, do not pay the cost of Chandrika,

chandrika is still awake, but how long this bridge of sand will hold ?* (7 <3fd T&
ed! TeRgiaEadty Feu | Wt wieed deadg: Rt R 1 AC, p. 79) In

1901 C. E. Kolhapur was again attacked by Plague epidemic. Appashastri shifted to
Gaganabavada town with his family. After some time he returned to Kolhapur. This
time was harder. He had debt to pay. His parents were sick, his first wife died along
with the child during childbirth, continuous shifting and paucity of funds for
Chandrika, all these things troubled him more. His father got him married again.
He was so tired of his poor condition that we wrote a poem requesting the poverty
to leave him for a moment. The poem's title is Nirdhanavilapam’ (Lamentation of a poor).

(a1 fadra <aEfa o fageral s 1)
fafed fy e forad v ya=si
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deci TR 1 ofg == W Frfaufaeead |
T a1 7 fatgagen aeomsieRg Wi |
Ife ufs 99 TRem  FrraEdE |
we Wi m o fem faeata o

Chandrika started again in Kolhapur. There were people who criticized
Chandrika. Appashastri was proud of his periodical and knew what he was doing
was right. Appashatri heard many allegations against him and answered them

through Chandrika. His answer and its language is worth noticing. It reads, ‘g
7 3% FISETONE STETeE YO T TR, (Y TR STERUE T YEue o
W TEaEsEE:  aftearates fegdf, We @ faeg-Qu-srersa
FEARIE TR, ¥ 7 Farg - desrerdr: e dredETer [a- - SumEy
sifeersa=ean Wik FRFRTTERN Qo - SRR ienaR, 3 |t iR Ao
@ TSN 7d e e, Asfua geres- g a9y myd aRed 1w
TS wed, e fugral @ fedigda afgea ar a1 (AG, p. 88).

Publication of Chandrika was delayed in 1902 C. E. due to paucity of funds.
Ninth volume, which was supposed to be completed in May 1901, was completed
- with difficulty in October 1901. {(AC, p. 94) Appashastri wanted to complete 10®

volume in May 1902, which meant that publishing two issues in a month. This task
* required money and there was no good response from the subscribers.

Appashastri appealed subscribers earnestly that they should accept at least
orie issue of Chandrika sent by V.P. (3w . R, gy Yfai s 31 Hmfy geA

Wity Farefiga=] STHHIRTEY | AC, p. 94)

Appashastri decided to publish first issue of 10th volume in May 1903. C. E.
This gave Him six months of respite. Appashastri sold his commentary on Kalidasa’s
‘Malavikagnimitra’ to Venkatesvara Press in Mumbai in order to pay his debt.

I G CUCITATA L LG e wrafyEfahE 1w A e
- 3| A 2¢RY O Vehad el SR e~ TROMCRITHATAA Wemtie | SRUMER €Y
fesbiadeq @@ | AC, p. 95)

_ Then there was one institute in Wai, which published translations of Puranas
© - (Purana Prakashan Mandali} in Marathi language. Appashastri undertook the’ task
of translating Vishnupurana in Marathi language, for which he received some
remuneration (AC, p. 98). Appashastri also took up the task of translating
Mahabharata in Marathi language with Ganesh Vishnu Chiplunkar Mandali to

return his debt. (VTR 9o T Sraiaty: 4t foreoguen srftey T oa-TeE-
- fore}- f g O - U ET: P AIHEITRAE STIETRAg WWRRH | AC, p. 107)
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He did this translation along with many other scholars, though much of the
responsibility was on Appashastri’s shoulders. Appashastri was convinced that
without his own printing press, work would not be easier. He appealed people that
if Chandrika gets only five hundred subscribers, he can have his own printing press. |

He promised to publish new periodical “Sunrtavadini”. (7 § fa uew™i v=awdt
Haaiiagee PR gEeReniion: wel A T oiEn] W@ R et
fomarine-vaial sfmaedie, Woeryg O TRE TONRY | SeR-SiEaE:  WeRed:
TR, e daedt o ‘goaatet M @iy et weeEnfs | AC, p. 110)

Previously Chandrika was published from Kolhapur and printed in Wai.
Appashastri now wanted it to publish from Wai only, but the erstwhile king of -
Gaganabavada did not allow this shifting. The king made arrangements for
Appashastri and his family’s residence in his own palace in Kolhapur. Therefore,
Chandrika’s office was in the palace from 1904 C.E. At the same time Wai town
was affected by Plague epidemic and printing of Chandrika was done in Kolhapur
only (AC, p. 100). This year Chandrika got its registration number B 175.
Registration of a periodical means it has to be published regularly. Regular
publication means Appashastri would need capital money. It invited donors and
patrons for deposits in order to ‘establish capital money for Chandrika. Few south
Indian scholars came forward to support Chandrika with deposits. This helped
Chandrika to stabilize. Then Appashastri started giving news and notes in Chandrika.
Language of news and notes was easy, purport was easy to grasp and style was
attractive, lucid and convincing. He put forth people’s opinion without contradicting
the government.

During this period he faced many familial calamities. Good and bad things
were parallel in Appashastri’s life. There was a Sanskrit conference in Kolkata in
1899. Appashastri attended it. Everyone knew about him through Chandrika. The
scholars in that conference bestowed the title ‘Vidyavachaspati’ on him. He
published many good long articles in Chandrika. He was politically aware. He
published his thoughts fearlessly about Lord Curzon’s resignation. He lost his father
in May 1905. Same year, around October he became sick with fever. Again
Chandrika was delayed. He published first issue of ‘Sunrtavidini’ in September 1906.
‘Sunrtavadini’ had four hundred customers. It published articles and news about
religion, politics, social issues, science etc. Sunrtavadini’s annual subscription was

Rs.3/- Shri Nilakanthashastri wrote Sunrtavadini’s introduction. ('‘fraarEs-
HEI: |7 Sgfad-T - YO, Wit wfae, 7 @ wHen wen-a-faag-
TR - afrea, irmafacra =t veam: Seaasmayoian] SRR IgEld, 941
A AT SURATfoRraraRafa; ST a6 - S Y- fer - faf g e
wa-g e ST SaERom: SRR Yt
gryERIgradeE Wk dwpa-dim-weefi-dues | g e daa-
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ufved gat A FaE G- AREEANIAEd, - N -faereA- g | g
WA vd sramiaegy: wiedfard se-aR-argqaeee-faed 3 i yadam:
Tiftgg- e | R YA gaefea TRty ey sl
Y | S A AEE T T IR el 7 Ay e Awe, g
FATE 9G EIaAneN e TOR IWTUERE AT fawm 17 AC, p. 137).
Rules for subscribers and authors were same as Chandrika. (AC, p. 148).

Appashastri also declared that whoever will buy ten issues of Sunrtavadini, would
get one issue free. (AC, p. 150).

Sunrtavadini and Chandrika both periodicals were printed from
Modavrutta Printing Press at -Wai. Though, Kashinathshastri Lele was no more
.connected ‘with this press. Appashastri gave eighth issue of Sunrtavidini to the
press on 15-1-1907. It was Tuesday. Sunrtavadini was to be published on
Thursday. Somebody from Modavrutta press came to him on tuesday only and
conveyed some message. The purport of the message was, Sunrtavadini would not
be printed, since there was some mistake in the agreement. (AC, p. 153). 1906 C.E.
onwards both periodicals were printed in Srikrishna Press which was owned by
Kashinathshastri Lele. Shri Lele formerly was attached to Modavrutta Press. He also
had bad experience with Modavrutta Press. Sunrtavadini’s fourteeth issue was
published in April 1906. Then there was plague epidemic again in Wai. Therefore,
publication was delayed for a month. (AC, p. 159), This also hindered propagation
of Chandrika. Epidemic of Wai town continued probably until August of 1907 C.E.
Appashastri left Wai again for Kolhapur. (AC, p. 169) At this difficult time,
Appashastri's second wife also expired along with her son. (AC, p. 170) All these
difficulties caused delay in publication of both the periodicals for three months.
Some good thing also happended during this year. Appashastri bought printing
machine. It was his long cherishéd dream to print his periodicals on his own press.

(‘e fra sRRFRE WY ©@ qEE YR gIaate: | 9@ U9 i
TR | g Fasfr Sagaefierusfiorad s RS | oW Tl
wufrsm: wWrmfyafyd afemaeq wioeed frafa: | whsif@ 7 = wEas
reTeeaed geadsicar: I AC, p. 173)

Circulation of Sunrtavadini became wider. It is known from the
advertisement in English published in Sunrtavadinni’s 44th issue. It reads as
follows : “This Sanskrit paper Sunritavadini has a very wide circulation in all parts
of India, Burma and Ceylon, and the next year which is second of the paper begins

- with the first of Chaitra 1830 Shaka. The size of paper is to be made larger from
the first issue of the next year. Advertisers have a special advantage in publishing
their advertisements in the Sunritavidini in as much as the paper is largely
circulated in India and reaches almost of all parts of the Empire. Rates of
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advertisements are quoted on each issue of the paper. Special rates may be granted
on application.”

His ambition was to establish Assembly of Sanskrit Scholars (Pandit
Mahasabha) in order to propagate our religion and Sanskrit. He was worried about
the apathy of our own people for our raditions and ancient knowledge. He expressed

his concern in following words- * "dewa fe Ui weiafy wiar wfied: | 7 & 9ol wagw:
Toewlu gfiowed STeTEe oW O SR A | 7 R | A | 7 oy e 1 Ry
ey | 7 et Rt 3 R | W e el et e wefe e
AT WS S -t IR Qi e W8
Yerareamraiar | A oFl st feamegea 1 (AC, p. 182) '

Sunrtavadini’s 50 issue was published on 5-3-1910 and with this issue first
volume was completed. Appashastri expressed his mind that, ‘Sanskrit Pundits
should have knowledge of political happenings is the main aim of Sunrtavadini’

(TeREfEl I R - ofteart F9 g T e fE e JUH-SeF:
FIaafem | (AC, p. 185)

He firmly believed that only Sanskrit is the language for Indians. (AC,
p. 186). In the year 1908, Kolhapur, where Appashastri was active as editor,
publisher, printer and intelligent leader of the scholars - became hotbed for him.
He faced opposition from two fronts, first was religious front. It happended
because Appashastri opposed some Sannaysi (swami) and his disciples who were
in the good books of erstwhile king of Kolhapur. Political opposition also was of
two kinds- first Appashastri congratulated when Public Assembly was established
in Kolhapur and secondly he evaluated king's rule. Therefore, king of Kolhapur
went against him. There was case of defamation against Appashastri. King
enforced many restrictions on him. Appashastri was asked to pay fine of
Rs.1000/- and pay deposit if wanted to live in Kolhapur city. Appashastri shifted to
Wai for some time. He came back to Kolhapur after the case was over. But
everything was changed. The atmosphere there was diametrically opposed to him.
Appashastri also was firm in his faith and mission. He did not deterred from
publishing his fiery articles. This angered the king and king ordered to put
Appashastri in jail. (AC, p. 192) at this juncture, Appashastri left Kothapur and
shifted to Satara city. Sunrtavadini’s 20" issue was published in the March 1908.
The arrangements for the publication of Sunrtavidini and Chandrika were made
in Satara. But Satara was affected by the epdemic of plague. Therefore,
Appashastri left Satara and shifted to Pune. (AC, p. 193}

Though, Pune was a big city, he could neither find printing facility for his
periodicals, nor he could install his own printing machine. Until this day
Appashastri also was not able to collect capital money for Chandrika. He was
totally surrounded by monetary and familial difficulties. Appashastri arranged
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Sunrtavadini to be published from Mumbai through Vartamana Agency. This he
did with help of his close firend Shri Ganapati Modak. Appashastri later entrusted
responsibility of Chandrika’s publication to this agency. It was year 1908. This did
not continue for long. This agency was charged with treason and was closed
down. Therefore, publication of Chandrika was discontinued in September 1909.
{AC, p. 205) so was the fate of Sunrtavadini.

Appashastri joined Bhave School in Pune as a teacher. His salary was
Rs.40/- only. This job was necessary to repay his debt. He had a son from his third
marriage, but this wife died soon after childbirth. Therefore, his mother pressed him
for remarriage in 1910. He married again, but his father-in-law took his daughter
back and she never returned. Soon after this incident his son from his third wife also
expired. {AC, p. 208-209) Meanwhile he was struggling to start Chandrika and
Sunrtavadini again. But government charged these two periodicals as supporters of
national unrest, therefore the publication was not allowed. Government permission
to publish Chandrika and Sunrtavadini again came on 19-10-1913. He was overjoyed
with this news. His mother expired in 1912. (AC, p. 218) then his scholarly friends
became active in getting him married again. Though, Appashastri was reluctant for
this. His marriage was fixed with Shri Narayanashastri Audumbarakar’s daughter
Vatsala. Marriage took place in May 1913.

Appashastri decided to start publication of Chandrika and Sunrtavadini
after the plague epidemic is over. He decided to leave Pune and go to his native
place Rashivade. He prepared to leave on 22-10-1913, Same day evening, he had
‘fever. His friends cared for him and called his wife and father-in-law. It was
Plague. Appashastri left his body on 25-10-1913. (AC, p. 236-237)

Appashastri left a beautiful tradition of modern Sanskrit Journalism. He
was a very good journalist to the core. In the short life of forty years, he wrote
many books and articles. He received many felicitations like, the title
.Vidyavachaspati in Kolkata, was felicitated by the king of Dinajpur, he was invited
for lectures at many places, felicitated in Dharwar and many more. He was
supreme intellectual and dedicated missionary. This biography is a befitting tribute
to him. Shri Vasudeva Shastri Audumbarakar himself was a great scholar. The
Sanskrit language is lucid and simple. It has covered all the details of Appashastri's
life. Not only that, but Vasudeva Shastri has brought forth the real worth assessing
his work thoroughly. '
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Scientific Dimensions of Spiritual Energy |
(Brahmakumaris’ Perspective)

Sureswar Meher

Introduction

The whole creation is the combined manifestation of both physical and non-
physical energies. Science explores the material aspects of nature only through its
limited scientific methods and techniques. But the knowledge of Self, the nature of
Thought or Consciousness or Spiritual energy i.e. the Primary Reality as clearly
accepted by all of the famous scientists and physicists, is beyond the scope of Science
because Self is not observ able and quantifiable. Hence another advanced discipline
called ‘Spiritual Science’ or Meta Science’ is significant to study this prime factor.
Spiritual Science has the inner power to explain the concepts and laws of metaphysics
by its subtle techniques of deep insight and revelation.!

In this regard, Brahmakumaris, a renowned international spirituo-educational
organization shows a unique path for the whole mankind towards attainment of
both mundane and transcendental perfection by its spiritual knowledge. B. K Jagdish,
Chief Spokesperson of this institution and a multi-faceted personality, has made
attempts to shed light on the two realities - material and meta-physical assimilating
both the laws and methods of Science as well as Spirituality.

In the present research paper, endeavours have been made from
Brahmakumaris' perspective to focus and render a concise note on Spiritual Energy
on the basis of Modern Scientific Dimensions especially Quantum Theory, Theory of
Relativity, Laws of Thermo-dynamics and so on and to justify the Realities of
meta-physics which are logically built on and paralleled with Physics.

1. Spiritual Energy : A point of Non-material light

Spiritual energy has only the inherent, eternal quality called ‘consciousness’
which manifests itself in various forms namely thinking power, judgement power,
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memary, emotions, impression, feelings etc. and clearly differentiates Spiritual energy
from Physical energy which does not possess these qualities. Mind, Intellect and
Samskdara (Sub-conscious mind) - these three are the constituting subtle factors
of consciousness.? Consciousness is not an epiphenomenon of the brain or the
electro-magnetic forces at work in the brain and elsewhere, nor can it be considered
a product of chemical reactions taking place at the cellular level in the brain and
other parts of the body. Souls and Supreme Soul are point sources of spiritual energy
where as the rests i.e. the organic and inorganic Matter, the body and the brain etc
are within the realm of physical energy. Spiritual energy is the knower, experiencer,
observer or possessor that determines the use and purposes of the material things
(energy) to get comforts and pleasures out of these. So, spiritual energy is the first or
the prime reality and without knowing this, all other knowledge systems would be
meaningless, purposeless and worthless.?

Soul is a point of light which is spiritual in nature, divine in its original potential
overwhelmed with seven divine qualities - Knowledge, Purity, Joy, Peace, Love, Bliss
and Power and is different from the mundane light. As matter in its original form is
made of particles, particularly sub-atomic light particles (photons), so the conscient
energy is also-a divine light particle (spiriton). Seven colours of light - Violet, Indigo,
Blue, Green, Yellow, Orange & Red are reflected through seven spiritual qualities
because light is the ultimate form of energy. Having shorter wave-lengths and more
energy content, the subtler metaphysical energies control the physical energies
effectively. That’s why human being’s desires and intents are so powerful a force in
nature that they can literally organize space-time events.*

2. Dimensionless energy has the fifth dimension

A point does not have any dimensions. So, as a point of super-mundane light

Soul is a dimensionless reality. According to Einstein’s Theory of Relativity, the world
" is a four-dimensional space-time continuum. It means all reality exists both in three
dimensional space (i.e. latitude, longitude and altitude) and in time (i.e. fourth
dimension) and the two are indivisible. All measurements of time are really
measurements in space and conversely, measurements in space depend on
measurements of time. But in metaphysics, the action of living beings has the £ifth
dimension, namely the moral dimension®. Action of living beings has not only 2
reaction as one understands it in chemistry or physics but it results either in happiness
or sorrow or a mixture of the two for the doer, the soul. Therefore, the moral aspect
of action should be considered before doing. .

Human being (Conscient soul with body) is neither a machine nor a gene.
This sentient person has will and makes effort to achieve goal by using the pronoun
Vfor itself as a doer. The soul (spiritual power) which abides in the body® sets the
body working by dint of its motive force or thought power. Thought or feeling is the
agency which keeps the brain at work and the nervous system functioning. The body
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by itself can’t do anything. The soul works as a driver or the motive power and the body
and its food as the motor power and the brain as the starter, the gear or the steer wheel.”?

3. Soul-speed : Faster than Light-speed

According to the Theory of Relativity, the speed of light is the upper limit to
the speed of material objects or particles. But in 1969, scientists namely O.M.P.
Bilaniuk, E.C.G Sudarshan have predicted on theoretical grounds that a particle can
move faster than light which is named by G. Feinberg as Tachyon, a super-luminous
particle. On the basis of this view, there are three types of sub-atomic particles.®

s Those particles which have a positive physical mass and which move at a
speed far less than the speed of light are known as Tradons. =

¢ Those particles which have velocity equal to the speed of light and whu:h
possess zero rest-mass, are called as Phorons or Luxons. ' .

» Those particles which travel with velocity greater than hght and have
imaginary rest-mass, are named as Tachyons.

From the above statements, it may be considered that the minutest particles
tachyons move at speed faster than light. Generally, the velocity of a particle gradually
decreases because of the presence of other particles of the medium through which it
passes. The velocity of light in vacuum is 3x10® m/sec, while in water it is 2. 25)(108
m/sec. But Tachyon’s speed cannot gradually be lowered by any means.

In that way, the soul which has less than zero mass i.e. imaginary mass can
move with a velocity faster than light because it being a non-material entity, other
particles in the atmosphere or in bodies can’t lower its speed. Gravitation, friction,
forces of Nature also cannot affect the incorporeal soul. Thus a soul would take
almost no time to leave one body and incarnate into another at a very great distance.
It can also go to the Soul World which is far beyond this matenal world in a flash
through thought power.®

4. Supreme Soul (God) : Knower of three aspects' of Time

Albert Einstein, the world-famous scientist opines that if one can travel faster
than light then one can know three aspects of Time. The soul can know the present,
past and future or at least it can know what is happening in a particular part of the
world at present just a fraction of time. But for this, the soul has to be free of meta-
physical pull i.e. attachment with or of others and has to have its meta-physical mirror
i.e. Mind clear or its Intellect divinized. Only Supreme Soul, God knows everything
what is happening in this whole universe because He can travel at infinite speed
called ‘God Speed’and has no any mental attachments or impurities.'® That’s why, He
is always praised as omniscient.

5. Eternal point of light with elliptical form & Zero mass
According to the theory “Confinement of light in a medium”by the physicists
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Dr. P.X. Jena and Dr. T. Pradhan - “Light of selected frequencies can be confined
within the material whose dielectric constant is spherically systematic but decreases
radially outward, becoming negative after a certain radius”. On account of this theory,
quarks, the tiny sub-atomic particles are confined within protons and neutrons. So,
what is a fact of modern physics about the ultimate form of matter (physical energy)
may have its paralle] in meta-physics also regarding the ultimate geometrical form of
Soul and Supreme Soul (spiritual energies). Thus the entities of meta-physics ‘God’
and Souf’are such divine and conscient light which are ¢onfined’in their respective
oval form (aura)." Further, that light is eternal in this form not only because it goes
round and round in elliptical orbits of infinitesimal size without ever leaving the
medium but also on the following grounds-

B. K. Jagdish gives a clear justification about the truth related to these
metaphysical energies, referring some of the prime statements of physics -

(i) “If there is any ultimate stuff of the universe, it is pure energy because sub-
atomic particles are not made of energy, they are energy. This is what Einstein
theorized in1905; sub-atomic interactions therefore, are interactions of energy with
energy. Atsub-atomic level, there is no longer a clear distinction between whar is and
what happens between the actor and the action. At the sub-atomic level, the dancer
and the dance are one.”2

This view explains why despite spending energy, the soul-energy is not
exhausted. It also explains how the impressions (samskdra) abide in soul, the doer or
-the experiencer.

(i) According to physicists, if two particles are made to collide, they are
destroyed and in their place, two new ones are created. Both of these decay
spontaneously into two additional particles, making them four. This shows that matter,
‘atenergy level isindestructible and the energy can act at its level not getting exhausted
but only changing forms and multiplying.

- This gives a clear hint how despite expending energy, the conscious energy of
soul remains intact. Like sub-atomic particles, the soul doesn’t get destroyed; it is
immortal forever as it is self-conserving. The spending of its energy regenerates energy
though its qualities or attributes may change.

(iif) According to Einstein, matter or mass causes a ‘curvature’ of space-tirme. Thus
in meta-physics, this conscious energy called soul may have a curved form like ellipse.!*

(iv) Nuclear fission or fusion shows the vast potential energy of a small particle
like atom. Similarly, in the domain of meta-physics Soul and Supreme Soul which are
minuter than the sub-atomic particles, can have tremendous conscious energy.'s

{v) Revelation of physics is that neutron is almost eternal because its time of
decay is 10* years which is 1000 billion billion times the age of the universe as
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calculated by evolution scientists. This final truth about matter gives a similar vision
towards the immortality and eternity of the soul. Moreover, it is a fact of science that
neutrinos have zero mass or they are almost mass-less. On the same lines, it can be
understood that soul also has zero mass.'

6. Soul & Supreme Soul (God) - Discrete particles, both are different

The starting point of modern physics, Quantum Theory developed by Max
Planck in 1900 and further named by Einstein, brought a great change in the physicists’
concept of matter. Previous to Planck’s Theory, most physicists conceived of the world
of nature or matter as a continuum. But the Quantum theory clearly states that the
‘continuous views’of the world is replaced by a “discrete’one.

(i) Applying this Quantum theory, Einstein predicted that light is also made
up of lightparticles called photons. Hence, Planck’s Quantum principle and Einstein’s
Photo-electric Effect are based on the basic assumption that matter is not continuous,
but isdiscrete and that even light which appears to be continuous is, in fact, made of
particles called photons. '

(ii} According to Staus’acal Mechanics, invented by J C Maxwell and JW
Gibbs - a gas (also air which is a mixture of gases) is also composed of molecules or
atoms which are individual in their nature.

(iii) Brownian Motion, developed by Robert Brown also states that liquids are
also composed of discrete particles or quanta namely molecules.

All the above theories” which come under the name of Quantum Theory,
substantiate that nothing is continuous or one whole. Solids, liquids and gases, ali
forms of radiation including light are made up of discrete particles. This universal
law can also be seen in meta-physics.

Now here the concept of God’s or Brahman’s all-pervasiveness propounded by
monists, can be evaluated on the basis of Quantum theory.

If God only appears to be a continuous whole but is, in fact, composed or
constituted of innumerable particles or innumerable discrete conscious quanta i.e.
infinite number of discontinuous or separate souls, then this, however, can’t be because
innumerable, separate conscious particles will give to the whole (if there be one) a
split personality and such cannot be God’s personality (“Satyam Jndnam Anantam
Brahma”) what monists speak about referring ipanishadic statements. God is one
single person or one single-consciousness. He is not a jumble or conglomeration of
consciousness.

A conclusion that can be derived from the Quantum Theory is that Matter
can be (and actually is) composed of innumerable discrete particles or quanta, but
God cannot be {and is not) composed of numbers of innumerable particles (Souls).
In other words, God is not (and cannot be) omnipresent, all-pervading or one who
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permeates the whole universe. There are innumerable Souls and God is one - supreme
among them all.

Quantum theory in physics gives quantum principle in metaphysics and this
latter runs counter to the belief that God is one whole, omnipresent or immanent
power. Hence, God can only be a discrete particle - an infinitesimal point of light
because light is the ultimate form of energy.!*

7. Entropy (Degradation} in Spiritual Energy & Entropy-reverse

The first and second laws of Thermo-dynamics are universally accepted and
are applicable in both the spheres - material and non-material or spiritual.

(i) “The first law of Thermo-dynamics, law of conservation states that energy
can neither be created nor destroyed; it can only be transformed from one form to
another form.

(ii) The second law of Thermo-dynamics says that every time energy is
transformed from one state to another, there is a loss in the amount of that form of
energy which becomes available to perform work of some kind. This loss in the amount
of ‘available anergy’is known as ‘Eniropy’. For example - if we burn a piece of coal,
even then the total amount of energy remains the same, but due to the process of
burning, some part of coal is transformed into sulphur dioxide and exhausts cannot
bereburnt to get the same work out of it. This kind of ‘loss’,.‘wastage’ or ‘penalty’ is
called Entropy.

The Entropy law states that all energy, in an isolated system moves from an
ordered to a disordered state. The state in which energy-concentration is highest and
available energy is maximum i.e. where entropy is minimum is also the almost ordered
state (Sattvapradhana avastha) and where available energy has been highly dissipated

.and diffused, is the most disordered state (Tamopradhana avastha.)? Another aspect
of the law is that whenever we make an attempt to reverse the entropy increase, it is
only done by increasing the over-all entropy of the swrrounding environment. The
scientists Angrist and Herpler say - “Each localized, man-made or machine-made
entropy decrease is accompanied by a greater increase in entropy of the surroundings,
there by maintaining the required increase in total entropy.” *

According to Dharma, the souls have originally 16 degrees level of energy-
concentration and gradually, due to entropy, the energy level goes down, so that
when there is maximum entropy and the level of energy-concentration is hardly three
or four degrees, then Ever-pure Supreme Soul or God, the Highest Point-source of
spiritual energy reverses the spiritual entropy by means of Godly knowledge and
Rajyoga and the material entropy gets reversed by means of fission of nuclear
weapons, natural calamities etc, so that the Earth, Water, Air and their products get
again the maximum energy-concentration.”! In other words, when the society has
-passed through its four stages of Golden age, Silver age, Copper age and Iron age and
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is in the fifth i.e. the Leap or Confluence age, then God Himself descends on this earth
to reverse the entropy. The need of God’s act in such a situation is evident because,
according to the Entropy Law, in a closed system, entropy increase cannot be reversed
+without increasing the entropy in the surroundings and therefore, in real terms, an
outside source of energy is required to raise the energy-concentration without lowermg
the energy level in the surroundings.? '

Conclusion

From the above discussions it may be conciuded that Modern Science and
Spirituality are correlated disciplines of knowledge where for both of them, ultimate
reality whether i.e. physical or metaphysical, is the prime matter of study. It is clearly
observed that the established and undeniable Quantum principle, Relativity theory
and Thermodynamics laws governing physical energy are equally applicable to
metaphysical energy. Hence, on account of the theory of particle physics, spiritual
energies vis. Souls and Supreme Soul are merely the discrete, sub-atomic particles of
consciousness or sentient light. This conscient light energy’s manifested seven
attributes of biiss, knowledge, peace, love, joy, purity and power are correlated to the
seven hues of VIBGYOR. The infinitesimal point of spiritual light is eternal and massless
conscient being with personality which has an elliptical form (aura) or energy shield
or force field that expands or contracts according to the vibrations of thought- power
and situation. The conscious energy, Soul loses its power gradually in due course of
time by taking many births in form of bearing new new bodies and when Almighty
Source of conscious energy descends on the earth and by receiving His divine connection
then it makes itself fully charged with divine powers and restores them for the successive
period of time cycle. In this regard, definitely Brahmakumaris’ subtle insight and spiritual
knowledge, clearly presented by B. K. Jagdish Chander with modern scientific methods
regarding spiritual energy, the prime reality, occupy the most $ignificant importance
for the upliftment of the whole modern challenging world.
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Jinaprabhasuri’s account on Mathura in
Vividha tirtha kalpa

_ Renuka J. Porwal

Jaina monks are very good wanderers!. While travelling they write the
account of their pilgrimage tour, comprising of the condition of the temple, site,
year of establishment, renovation year, and name of the reigning king. Such
system of documentation provide important evidences for History, Geography and
social customs. The Granthas like Shatrunjay-mahatmya by Dhaneshvarsuri,
Shantidas-no-ras by Lakshamansuri, Laksamani tirtha-rasa by Yatindravijayaji,
etc. give very good information of the condition of cities and Sravakas of that
period. The Vividha-tirtha-kalpa (V. T. Kalp) is such type of informative pilgrimage
narration by Jinaprabhasuri.

In the history of Jaina there were two Jinaprabhasuri living between the
13% and 14* century. The first Jinaprabha of Agamic gaccha lived in the end of the
13% century till the beginning of 14® century of Vikram Samvat (Vk.S). He
composed many informative texts in Apabharamsa language which are stored at
Patana Grantha Bhandara. The second Jinaprabhasuri lived in the second half of
14* century of VK.S. He was blessed by Devi Padmavati and was a disciple of
Jinasimhasuri - the Acarya of Kharatara gaccha?. His period could be judged by his
earliest work Katantra-vibhrama® in the year 1352 of Vk.S. At that time he might
be 25 years of age. His birth year is mentioned in Prabandha-Upadesha-Saptatit
i.e.1324 Vik.S. This Jinaprabhasuri composed many books® comprising V. T. kalpa
containing historical accounts of important pilgrimage centres. In his time Delhi
was governed by Sultan Hammira Mohammad Taghalakha®.

The Pannyas' Muni Somdharmagani belonging to Tapagaccha had
mentioned the important life incidences of Jinaprabha in Prabandha’. He speaks
of the magical power possessed by Jinaprabha besides the efficacy of the Vijjay
Yantra®. He made a Banyan tree to walk with him’®, while travelling to Gujarat with
the Sultan. The Sultan’s visit to Giranar Tirtha is also available in ‘Giranar
Prabhava’ book by Muni Hemvallabha in recent years'. in these both works, the
authors named the king as Firoz Surtran / Sultan Tagalakh but Sultan Firoz
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Tagalakh reigned in 1407 to 1444 VK.S. while Mohammad Tagalakh ascended the
throne in 1381 and ruled up to 1407 of VK.S.", therefore it is possible that
Jinaprabha existed during these both Sultans.

The story of Vijay Yantra* is mentioned in Prabandha’ of Somdharmagani.
As per the Katha, once Sulatana asked Suriji to show some magical power for -
achieving success in all fields. Accordingly Jinaprabha prepared the Vijaya Raj
Yantra. The Sultan wanted to test its power, so he made a goat wear it on the neck
and tried to wound her but surprisingly she didn't get hurt at all, as the Vijay
Yantra had given her protection. The king tried a second confirmatory test of the
same Yantra on another animal pair a cat and a mouse. A mouse was kept below
the open umbrella with a Yantra on top and a cat was free near the Chhatra. The
cat ran around but couldn’t enter in the protected area. The Sulatana was
impressed and donated a place for Jaina shrine and Dharmashala near his palace.
As well as he returned the jewel studded image of Tirthankara Mahavira looted by
his Sardar®® from Kannanur in Karnataka. Later on, Vira Vihar and Bhattaraka
Sarai was constructed on his request. An auspicious welcome was given to Suriji
by Jaina Sangha and he inaugurated the temple and Sarai on Ashadha vadi
Saptami in the’year 1389 Vk.S. at Delhi. During this period he had renovated
Mathura shrine as per reference given in Rasa ‘Nabhinandanoddhar Prabandha™
and V. T. kalp. From Mathura Suriji travelled with Chaturvidha samgha to
Hastinapur where he established Jina images of Kunthunath, Shantinath and
Aranath. The king proclaimed mnay Faramanas to protect Jaina shrines in his
tegion. Jinaprabha suri worked hard for the rise of Jainism. There is one beautiful
painting showing the meeting of king Mahammad Shah and Guruji, painted after
150 years of his visit with Royal personage’.

The work on V. T. Kalpa started with the journey from the sacred Tirtha
Shatrunjaya, .on Friday in the month of Maha in the year 1385 of Vk.S. The
Tagalakh Sulatan became happy with the start of the journey on the auspicious day
i.e. Friday, seeing his happiness Suriji also named this Kalp as “Rajaprasada™®. He
completed the same in the year 1389 Bhadarva vada Dashami at Delhi. It is a
collection of narration on selected sacred Jaina Tirthas like Shatrunjaya, Giranara,
Khambata, Ahicchatra, Abu, Mathura, Bharuch, Vaibhargiri, Koshambi, Kalikunda,
Kannanur, Nasik, Pratisthan-Pattan/Pethan etc. thrity eight places visited by Suriji
-and his disciples. Besides this detailed account of tirthas he also mentions the

" Ganadharas of Mahavira, Yaksa-Yaksi of those Tirthas and life sketches of
Vastupal-Tejapal. Here we will discuss only the ninth chapter ‘Mathurapuri Kalp’.
This Kalp is also described in ‘Abhidhan Rajendra kosh’ part-3, pp 212-215.

The Kalpa starts with adoration of the seventh Jina Suparsvanatha and 23*
Parsvanatha for Mangal of all Jivas'. Here before beginning Mathura Puri Kalpa,
the author had worshipped seventh and twenty third both Jinas, so one can assume
that at Mathura's stupa previously Jina Suparsva was Mulanayak and later on both
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Jinas Suparsva and Jina Parsva were worshipped as Mulanayakas or there may be
more than one shrines where these Mulnayaka images were worshipped.

The legend of construction of Stupa-

The Katha of Mathura’s stupa is well described in this V. T. kalp including
its tontroversy with other faiths. The author described, that during the period of
seventh Jina Suparsva tw0 Jain monks Dhammarui and Dhammaghosa visited the
city of Mathura and stayed in the park named as Bhua ramana®. The presiding
deity Kubera of the park converted herself to Jaina faith on seeing them following
the Aparigraha Vrata and performing severe austerities. She wanted to bestow a
boon but they refused to accept. Then the Devi erected a Stupa at Mathura in one
night for the worship of Jaina Samgha®.

The Katha further goes on describing the Stupa - it was made of Gold
studded with jewels. It had toranas, gateways and banners having thiee
Vedikas for Pradaksina moreover the top of the same was decorated with triple
umbrella®, Devas, Sadhus and laymen were coming for adoration. There arose a
controveresy over the ownership of the stupa with Vaishnavas, Saivities and
Buddists in later period?, They all claimed their individual proprietorship. The
dispute was over with intervention by some mediators of the city. They adviced “Ma
Kalaheh | (Don't quarrel !), this is the ‘Deva Nirmita Stupa’ so doubts will be
clarified by Deva only. Keep a painted cloth (pado) with the name of one’s own
deity and hide it. The Devi will keep her own faith and other padas will be thrown
out.” Jaina Samgha wrote Suparsvaswami on the cloth and this pado/cloth remained
there and others were thrown by Devi®. So it was declared as Arihanta Deva Stupa
and the painted cloth with the name of Arihanta - Suparsvanath was carried out in
a procession in the city. The process of adoring it also mentioned in Kalpa®.

A splendid Stupa remained open until the 23" Jina Parsvanatha visited. In his
period a local king attempted to grab its treasure but ;vas killed by protecting deity
Kubera. The deity then requested Jain Samgha to cover the golden stupa with bricks
and sand and to establish Parsvanatha image as the protective Jina, as her lifespan
was less. Jain Samgha obeyed the Devi’s instruction. The Deity even informed that
whoever becomes king at Mathura must establish Jina Pratima/image otherwise he
will not survive. One pedestal of Sarvatobhadra image* in Mathura museum
contains the devotees on either side of wheel wearing dress like royal personage.
There is one sculpture of procession going to adore stupa which is now in Lucknow
Museum available from the site of Stupa®. In the same museum there is one pedestal
of Jina image contains the inscription in Brahmi character which denotes the
establishment of that image at the “Deva nirmita Stupa™.

Later on Jaina laymen established the Arhata images in their homes and
worshipped them, they even placed the same on the door lintels for protections.
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Beside the myth of Devi Kubera and Devanrimita stupa, the author has

given many information related to Mathura stating the word Itthe/here which are
as follows :

1.
2.

3.

10.

1L

This city is the birth place of future Tirthankara Kanha Vasudeva®.
Here Mahaviraswami’s previous birth as Visabhuti with unlimited strength
is connected®. This references appears in Digambara accounts also.
Here there are four Jaina temples-1. Acarya Mangu, 2. Yaksa Bhuta,
3. Hundiya Yaksa and 4. Stupa®.
The five sthalas/places around the Mathura are Akkathalam, Virashala,
Kususa sthala and Mahasthala®.
The twelve Vanas are Lohajungvana, Madhuvana, Bilvavana, Talavana,
Khadiravana, Kamikavana, Kumudavana, Kolavana, Bakulavana,
Mahavana, Bhandiravana and Vrindavan®.
The five Loukika Tirthas mentioned in Kalpa are Vishranti, Asikunda,
Vaikuntha Kalinjara and Cakratirtha®. There is reference of Cakra Tirtha
available in Oghaniryukti by Acarya Bhadrabahuswami as ‘Cakke thubhe
stupo Mathurayam.’

" Most of the names of Sthala/places, Tirthas and Vanas we can still
recognize like Vrindavan, Madhuvana, Mahavan, Vaikuntha-tirtha, etc.
Their names are available in Puranas and Agamas too.

" He referred Acarya Bappabhattasuri’s visit to Mathura where Acarya had
“established Mahavira’s image in Vikram Samvata 826 i.e. 769 A. D. At that

time Acarya had adviced King Ama to repair the stupa®. The king restored
it and even prepared a Kupa or Kunda near the stupa®. A Kupa close the
site (Kankalitila) of stupa is unearthed in excavation by Dr. Joshi and

Margabandhu in the year appr.1987 A.D%.

In the Kalpa the author has described the power possessed by
Bappabhattasuri. He adored Rishabha at Shatrunjaya, Nemi at Giranar,
Munisuvrata at Bharuch, Vira at Mondhera, Suparsva at Mathura and was
taking his Gochari/food at Gowalgiri(Gwaliar). Moreover king Ama was his
devotee®.

Here the Deva Sakra went to Bhutagraha for the explanation of the ‘Nigoda’
by Arya Raksitasuri.

Suriji has described the Katha of learned Acarya Mangu too that his greed
for food restulted in his rebirth as a Yaksa(Jakha).

" Suriji referred Jinadas Sravaka’s two bullocks Kambal and Sambala who

observed vratas along with him¥.

He has also mentioned the Agama Vacana at Mathura - convened under
Acarya Khandil by Jaina Samgha after the draught of 12 years in the period
of Acarya Bhadrabahu last Srutakevali.
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.12.  The author adds further that ‘Deva nirmita’ stupa was also adored by the
Ksamasraman Jinabhadra who obtained the deteriorated manuscript of
Mahanisithasutra repaired with the Devi’s help®.

13. Here Naravahana Kubera, Simhavahana Ambika and Svanavahana
Ksetrapala protected the tirtha®. Sorme Yaksi images found from Stupa are
likely to be of these deities.

In 1888, the site of Kankali Tila at Mathura, also known as .Jaini Tila, was
excavated by ASI. About 737 sculptures were available in that year alone, though
the site was explored many times between 1882 to 1892 A.D ¥. The available
images and other sculptures are inscribed in Brahmi which provide the important .
documents of Jaina history revealing the Kula, Gana, and Shakha of Acharyas and
the condition of Jaina Samgha. o

The city continued to prosper after Taxila’s declination dunng Kushana
period. In the year 1018 Mahammad Gazani looted and destroyed the golden stupa
though it was repaired within five years. The obtained material and images show
the prosperity and growth of Jainism starting from 200 B. C. to 1200 A. D. Here
Mathura school of art was developed by Gandharian artists with the local touch of
Mathura. The images of Kushana period, Gupta period, pre and post medieval
period were excavated from this site. At the time of exploration the plinth of stupa,
two Jaina shrines and many buildings were recognised. Later, the reference of this
Deva Nirmita stupa in V. T. Kalpa, Yashatilaka Campu*, Avasyaka curni*® with its
various Kathas came to light. Dr. Bulhar®® found out the references of this stupa
in Vividha-tirtha-kalp, while V. C. Agrawal* found detail of Salbhanjika in
Rayapaseniyam. Inscriptions on sculptures revealed that donations were made by
all class of people including Ganika®.

Notes

1  Motichandra-Trade and trade routes in ancient India. Also-Doris Meth and Shrinivas-
Mathura the cult. Heritage .arti. by U.P. Shah and Earnest B.-Mathura and Jainism.

2 “Jain’ Silver Jubilee vol. 1935, Arti. By Pa. Lalchand Gandhi on Jinaprabha & Sultan
Mohammad, pp. 215, 219. Also Somadharmagani, Upadesha Saptati-1503 Vk.S. pp 49
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3 Jain Vol. Ibid pp. 220,
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5  Jain Silver Jubilee vol. pp. 220 Dvayasraya Kavya in 1356 Vk.S, Vidhiprapa 1363
Vikram 5, Kalpasutra vritti 1364 etc.

6 Ibid, pp. 219.

Prabandha by Somdharmagani - Updesha Saptati pp. 49 to 52.

8 Ibid, pp. 50 .

~1



Vol X1V, 2011 Jinaprabha’s account on Mathura in Vividha tirtha kalpa 75

10
8|

12

13
14
15
16
17
18

TR FTEeT- S SEERT TR | § g ) T, AewEee i & 0 2ar

wead e TR ST | T e 7 i, §8 Jordshy W e | sy W,
774 freir qufi | STE-T 3 9, W I ¢ | TRENTere - Feraes A |
Tt 1 o W, T fsif v Q1 SR e, e e | wfan g A,
ST TR It Qo U TeTRETEG-SugEt § W | deoral fag e, weRed: Iy
[N LR N TEEIEE g, I o R | ERiaen dan, W | gaiavd |
Ibid
Hemvallabhasuri- Sahu Chalo Giranar jaie. pp. 59
{(a) Buddhisagarsuri, Bharat Vijapur Brihat Vrittant-1925 A.D. pp. 222.

Gayasuddin Tagalakh ruled between 1320 to 1325 A.D.

Mahammad Tagalakh ruled between 1325 to 1351 A.D.

Firez Tagalakh ruled between 1351 to 1388 A.D.

() New Indian Antiquerry pp 519 ‘Jainism under Muslim Rule’ — Kamata Prasad Jain
noted that Mahammad Tagalakh ruled butween 1325 to 1351 A.D.

‘Jain' Silver Jubilee vol. pp. 224. Also, Upadesh Saptati pp. 50- MsE o2 ‘{t L
TRIEARA: | Isggdfe A T, a9sd W e 1 g 0 3Nfef whied, wfw @
ot | FAST FoF JASATGRITAT: 1| 3¢ | TAS | qE Wgq, TR SGoeren= |

gl A w9, weiefe TR W 0 eR

YJain'-Ibid fn- 221, Also Cambridge history of India, vol-3, pp. 488.

Jain Aitihasika Gurjar Kavya Sanchaya, pp. 246, Jain-Ibid fn 222.

‘Jain’ Silver Jubilee volume, pp. 221

V. Smith, ‘The Jain Stupa and other Antiquity of Mathura’, 1900 A.D. Varanasi, pp. 13.

Ton-aatEE AfhEn e SEen | wiggeTeTa WEURs qEEaid i ¢ i
foredt urernEen FgAiTy gfe gvwite + e seEE AW it e R 0 9
& gfreg sareonfiae SeE S st fast feon SERE SRS HRiEE |

192073 d® I Savmfeed wwfawge) swrgRafafiesl AR :

21

firaﬂaﬁmm&ﬁ MG o Frofaed deanfrmifssdt | sfeemy feam acid
TaavorcavR-aE faaE® | Ten Terfee Rafguramtir wEgfEe |

TeTe et fager 4 g3 fresft veor w31 1 ¥ wvifa-arggeien) @ Ay 24
I woifa—Rrgfaesn faal Foaol T | wE dw-wRftg-TR-ery e e weifh
7 wE gh g T
aaﬁwmgﬁ%ﬁﬂﬁaz—maﬁ%mmmﬂaﬁﬁqaﬂmﬁ%ammﬁlm
¥ Ry fafew FeTgeden srese | 9 34 wivewg TR T TS afRas 1 o
wS) ¥ wm e | Sdonfy yormed fafeed | aeh wirstefieceTer T ol
S Taiy, WeaRratom A faal | #Ee FeTam) FURERRTRaTTar Tial |
w& fa we dfear e ¢ Termierae g Rk s 3@ ¥ goeR e | fafiwen
e | @ e @ W v TeEg Wit |



76

B

2REYRYRRR

32
33

35

37

39

41

GRED

Renuka J. Porwal : SAMBODHI

T3 IREIY, T-fe- T4 TS Feevere o ey | weeetfsen yu =fafa |
Sty a7 AP, AT | i wealE seait w YOh- A ae-WRTE- SIS At |
Ace. No. B.67 Mathura Museum

J.535 Lucknow Muséum (Toran beam depicting stupa worship)

Acc. No. J.20 Lucknow Museurn

30 THAY TR WIiShrd e I |

T fofetasmorian fawmggon sitfaseeraorsy Fram wd |
FETHHIARAEE e gReavee 7 aRdiaw T {99 fagg |
T U9 GO | G - AREY TN R weed |
HET qEEEY e |

e ¥ et | 4 SR sfvgshd dgaRd sl TR |

AR fafEmelgion sigmaseia(ess) farmeTeR mﬁéhﬁa
U 3Mfes |

T3 quefargonsl amaR-v IR faerweratasi @ie (

Doris Meth Srinivasan, AIIS, 1989, Delhi, ‘Mathura the Cultural Heritage’ - An article.
by U. P. Shah - Eamest, ‘Mathura and Jainism, pp. 209, 210. '

fage frag, frfean 3, wearss wforgead, AT K, ngquw@‘m@@@uﬁ;
faeiten Mamffife < o5 | _

T Shelel- e EEaen fuErEaeit weger WG Qe dewd s
ereew i franfiy o |

Teu RaffimergR yeEerand Yo srafi frsamrReofs SfrsiraayemTao
T i Ao dfe |
Wgﬁﬂwaﬁmatﬁﬁmﬁﬂa@ammﬁﬁmwwm
V. Smith — The Jain Stupa and other Antiquities of Mathura, pp. 3, Introduction.
Handiqui, K. K. Yashatilaka Champu and Indian culture, pp. 415.

Avasyaka Churni - 1, pp. 472

V. Smith, The Jair stupa and other Antiquities, pp. 13.

Prithvikumar Agrawal, ‘Mathura Railing Pillars’ - Banaras, pp. 6.

Namo Arhato vardharnanasa Arye ganika ye lonasobhikaye dhitu Samansavikaye
Nadaye ganikaye vasu{ye) Arhato devik(u)la ayaga-sabha prapa sil(a) pa(to}
Patisth{a)pito Nigathanam Arha(ta)yatane sa(ha) m(a)tare bhaginiyedhitars putrena.
Sarvena cha parijanena Arhata pujaye.

Q.2 Mathura Museum (Ayagapatta)
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W HIYEd 9 TS qUieTAR] |
TR R I (E-3-3)
%, A Dictionary of Sanskrit Grammar, p. 79.
©. Ibid, p. 254.
Aseiuryl
Q. ST ¢
@ etvarifriea srEgEEadE, | @ % i, T, %18
TG WTEE:, €. T U TR, STER, WEE, 3RS
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formragfifarfam seragfagha: (Vol. L, 1)
T afaifen; svRuER=E: (Vol. 1, 1)
sqrdferfad snRaafaaToTy (Vol. 1)
wEtefataa damadan
§. Torfered, TS (3%2¢), i Hs (R3tw), TS (2820), s,
A ryEiafaw e (TN J/e),
W & . W, TEE PRI, FHW, LRE8 .
s iRl segy, ¥ e wet, A 6, shen, R,
W]RY.
3. SVEEGA HeUgEI:, 9L,
sfieee AT, We, W3¢
3. SerorrigEare: IR, W-2-R, |
¥, s i, senfn feufame, deUeE, RER.
Y. wRvfRia vt aggf
W PRHRR U], dRwE, Y000,
Y AT (arEien i), sgd wm, 6 twewmed 1, 5.9 6 9y,

6l ol 4k

_ AR, 2%89.
.- & Ujjavaladutta’s commentary on Ugﬁdisﬁtfas by Theodor Aufrecht, Bonn, Germany,
1959. . _ _
‘9. M. M. Patkar, A History of Lexicography, Delhi, 1981.
Aqauyal

TR Ad Uy Haly
BRI 4. Goulapiuts  Geulk.
SRR ECIELY - wpRA ueal[2st ue. 4,
e uLRAnd wRand ST L Yl
wiHRYg [AdreL [aza T Reradiydl sl
wuelQgld (Qafd
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Ac@irya Malayagiri's Sabdanusasana (with Auto-commentary)

Ed. : Pt. Bechardas J. Doshi, pp 20+553+46 (1967)

Acarya Jinabhadra's Vi§esavasyakabhasya (with Auto-commentary) Part-1l
Ed. Pt. Dalsukh Malvania, pp 327 (1968)

Catalogue of Sanskrit and Prakrit Manuscripts

Muni $ri Punyavijayaji's Collection Part-III

Ed. : Pt. Ambalal P. Shah, pp 1041274220 (1968}

Ratnaprabhasiiri's Ratnakaravatarika, Part-II

Ed. : Pt. Dalsukh Malvania, pp 304 (1968)

Kalpalataviveka by an anonymous Author (English)

Trans. : Prof. P. R. Vora, pp 168+359 (1968)

Ed. : Dr. Murari Lal Nagar and Pt. Harishankar Shastry.

Acarya Hemacandra's Nighantusesa (with commentary of Srlvallabhaganl)
Ed. : Muni Shri Punyavijayaji, pp 30+376 (1968)

The Yogabindu of Acdrya Haribhadrasiuri (English)

Trans. with Notes and Inroduction : Dr. K. K. Dixit, pp 8+146 (1968}
Catalogue of Sanskrit and Prakrit Manuscripts

Acarya Vijaya Devasiiri's and Acdrya Ksintisiri's Collectlons Part v
Compiler : Muni $ri Punyavijayaii,

Ed. : Pt. Ambalal P. Shah, pp 16+319+130 (1968)

Acarya Jinabhadra's ViSesavasyakabhasya (with Commentary) Part-II
Ed. : Pt. Dalsukh Malvania and Pt. Bechardas J. Doshi, pp 214328 {1968)
The Sastravartisamuccaya of Acarya Haribhadfasﬁri

Hindi Trans.with Notes and Introduction : Dr. K. K. Dixit, pp 214222 (1969)
Pallipala Dhanapala's Tilakamafjarisara

Ed. : Dr. N. M. Kansara, pp 40+96 (1969)

Ratnaprabhasiri's Ratnakaravatarika Part-1II

Ed. : Pt. Dalsukh Malvania, pp 24+190 {1969)

Acarya Haribhadra's Neminahacariu Pt. |

Ed. : Dr. H. C. Bhayani and M. C. Modi. pp 10+435 (1970)

A Critical Study of Mahapurana of Puspadanta 100.00

(a Critical Study of the De$ya and Rare words from Puspadanta's Mahépuréana
and his other Apabhraméa works), Dr. Smt. Ratna Shriyan, pp 8+348 (1970}

* Out of Print
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*27.

28.

*29.

30.
*31.
*32.
33.

*34.

*35.

36.

37.0

Acarya Haribhadrasuri's Yogadrstisamuccaya and Yogaviméika (English)
Trans. with Notes and Introduction : Dr. K. K. Dixit, pp 130 (1970)

Agamic Index (Prakrit Proper Names) Vol.-I part-I 60.00
Complier: Dr. M.L.Mehta & Dr.K.R.Chandra,

Ed. Pt. Dalsukh Malvania, pp 488 (1970)

Index of half Verses in Pramanavirtikabhasya

Compiler : Pt. Rupendrakumar Pagariva, pp 76 (1970)

Prakrit Jaina Katha Sahity, Dr. J. C. Jaina, pp 196 (1971) 30.00
Jaina Ontology, Dr. K. K. Dixit, pp 203 (1971)

The Philosophy of $ri Sviminarayana, Dr. J. A. Yajnika, pp 183 (1972)
Acarya Haribhadra's Nemindhacariu Vol.-II 100.00
Ed. : Dr. H. C. Bhayani and M. C. Modi, pp 305 (1971)

Up. Harsavardhana's Adhyatmabindu (with Auto-commentary)

Ed. : Muni Shri Mitranandavijayaji and Dr. Nagin J. Shah, pp 34+63 (1972)
Cakradhara's Nyayamaiijarigranthibhanga

Ed. : Dr. Nagin J. Shah, pp 20+276 (1972)

Catalogue of Sanskrit & Prakrit Manuscripts : Jesalmer collection
Compiler : Muni $ri Punyavijayaji, pp 35+471 (1972) 100.00
Agamic Index (Prakrit Proper Names) vol.I Part-II 70.00

- Compiler : Dr. M. L. Mehta and Dr. K. R. Chandra.
Ed. Pt. Dalsukh Malvania, pp 524 (1972)

*38.
*39,

. 40.
*41,
42,

*43.

*45.

46.

Karma and Rebirth, Dr. T. G. Kalghatgi, pp 75 (1972)
Jinabliadrasiiri's Madanarekhaakhyayika,
Ed. Pt.Bechardas Doshi, pp 70+215 (1973)

. Pracina Gurjara Kavya Sarficaya,
.Ed. : Dr. H. C. Bhayani and Agarchand Nahata, pp 16+155. (1975) 30.00

Colletion of Jaina Philosophical Tracts,

-Ed. : Dr. Nagin J. Shah. PP 164 (1974)

Haribhadra's Sanatukunidracariya (A section of his Neminahacariya)

Ed. : Prof. H. C. Bhayani and Prof. M. C. Modi, pp 27+160 (1974}

The Jaina Concept of Omniscience, Dr. Ramjee Singh, pp 242 (1974)

Pt. Sukhalaji's Commentary on the Tattvarthasiitra of Vacaka Umasviti
(English) Trans.: Dr. K. K. Dixit, pp 15+421 (1974/2000} ~300.00
Isibhasiyairh : A Jaina Text of Early Period

Ed. : Dr. Walther Schubring, pp 12+159 (1974)

Devasiiri's Haimanamamalasiloficha : Commentary by Srivallabha

Mahopadhyaya Vinayasagara, pp 27+128 (1974) 40.00

Out of Print
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*47. A Modern Understanding of Advaita Vedanta
Dr. Kalidas Bhattacharya, pp 4+68, (1975)
*48, Jayant Bhatt's Nyayamafijari (Ahnika-l) (Gujarati)
Ed, and Trans. : Dr. Nagin J. Shah, pp 4+144. (1975)
*49, Atonements in the Ancient Ritual of the Jaina Monks
Dr. Colette Caillat, pp 8+210. (1975)
50. The Upabramhana and the Rgveda Interpretation 15.00
Prof. T. G. Mainkar, pp 4+60 (1975) :
51. More Documents of Jaina Paintings and Gujarati Paintings

of sixteenth and later centuries 150.00
Dr. U. P. Shah, pp 5+28+34 (1976) -

52. Jine§varasiiri's Giharayanakosa 40,00 ..
Ed. : Pt. A. M. Bhojak and Dr. Nagin J. Shah. pp 11+102 (1975}

53. Jayavantasiiri's Rsidattd Rasa (Old Gujarati Kavya) 30.00
Ed. : Dr. Nipuna Dalal, pp 534140 (1975) _ ' : :

54. Imdaharhsa’s Bhuvanabhanukevalicariya 30.00 .
Ed. : Muni Shri Ramanikavijayaji, pp 14+150 (1967} _

55. Sallekhana is not Suicide \ . 30.00
Justice T. K. Tukol, pp 8+112 (1976) _ '

56. Sasadhara's Nyayasiddhantadipa 90.00
(with Tippan by Gunaratnasiiri), Ed. : Dr. B. K. Matilal, pp 28+232 (1976)

57. Fundamentals of Ancient Indian Music and Dance 50.00
S. C. Banerj, pp 16+120 (1977)

58. Indian Philosophy . 60.00

Dr. Pt. Sukhalalji Sanghvi, Trans. : Dr. K. K. Dixit. pp 8+118 (1977)

*59. Vasudevahindi, An Authentic Jaina Version of the Brhatkatha
Dr. J. C. Jain, pp 104740 (1977)

60. Bauddha-Dharma-Daréanani Payani Vibhavana ' 15.00
(Gujarati translation of Vidhushekhara Bhattacharya's
‘Basic Conception of Buddhism’)
Trans.: Dr. Nagin J. Shah, pp 8472 (1977)

61. Sadharana's Vilisavaikaha (Apabhrams$a Kavya) 75.00
Ed. : Dr. R. M. Shah, pp 66-+195+36 (1977)

62. Amrtacandrasiiri's Laghutattvasphota (English)

(Sanskrit Jaina Philosophical Kavya) 100.00
Ed. & Trans.: Dr. P. S. Jaini, pp 40+ 258 (1978) °

63. Ratnasiiri-§isya's Ratnactida Réasa 10.00
Ed. : Dr. H. C. Bhayani, pp 20+55 (1978) -

* Qut of Print
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64. Ea}ly Jainism, Dr. K. K. Dixit, pp 8499 (1978) 50.00
65. Jayavantasiiri's Sragaramafjari (Stlavaticarita Rasa) 260.00
Ed. : Dr. Kanubhai V. Sheth, pp 64+232 (1978)
66. Sramana Tradition - It's History and Contribution to Indian Culture
Dr. G. C. Pandey, pp 10475 (1978) 40.00
*67. Jaynta Bhatta's Nydyamafjari (Ahnika-2) (Gujarati)
Ed. & Trans.: Dr. Nagin J. Shah, pp 10+189 (1978)

68. Viacaka Kamalasekhara's Pradyumnakumara Cupai 20.00
Ed. : Dr. M. B. Shah, pp 89+93 (1978)
69. Treasures of Jaina Bhandaras 450.00

Ed. : Dr. Umakant P. Shah,
pp160+ Colour Plates 16+ Black & white Plates 82 (1978)

70. Proceedings of the Seminar on Prakrit Studies (1973) 75.00
Ed. : Dr. K. R: Chandra, pp 13+184 (1978)

71. Catalogue of Gujarati Manuscripts :

Muni Shri Punyavijayaji's Collection 225.00
Ed. : Dr. Vidhatri Vora, pp 12+855 (1978)
72. Samdhik@vya-Samuccaya 15.00

{(Collection of 20 Apabhramsa Sarildhikévj(as)
" Ed.:Dr. R. M. Shah, pp 14+136 (1980)

73. The Inscriptions of Imperial Paramaras 90.00
- Ed. : Dr. A. C. Mittal, pp 40+377 (1979)
74. Wali Paintings of Rajasthan (Jaipur, Gatta, Kota, Nagpur) 125.00

- Y. K. Shukla, pp 31+Colour Plates, 4 line Drawings and
48 Black and White Plates. (1980)
-75. Samkhitta-Taramgavai-Kaha (Taramgalold) (Gujarati) 60.00
An early Abridgement of Padalipta's Taramgavi
: Ed. & Trans.: Dr. H. C. Bhayani, pp 4+308 (1979)
76. Jaina Darsan ka Adikala (Hindi) : 15.00

Pt. Dalsukh Malvania, pp 4+33 (1980)
77. Merusundaragani Viracita Silopade$amala'-Balavabodha 20.00

Ed. Dr. H. C. Bhayani, Dr. R. M. Shah and Gitabahen, pp 33+ 192 (1980)
78. Some Aspects of Indian Culture, Dr.A.S.Gopani, PP 26499 (1981} 90.00

79. The Central Philosophy of Jainism (Anekinta-vada) 30.00
Bimala Krishna Matilal, pp 2+72 (1981)
80. The Ramayana In Pahari Miniature Painting 200.00

Jutta Jaina - Neubauer, pp 2+58+plates 28 (1981)

" * QOut of Print
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81. Padmasundara's Jiianacandrodayanataka 15.00
Ed. : Dr. Nagin J. Shah, pp 4+58 (1981)

82. A study of Civakacintamani (Tamil Poem by Tiruttakkatévar) 105.00
Dr. R. Vijayalakshmy, pp 84234 (1981) :

83. Appointment with Kilidasa, Prof. G. K. Bhatt, pp 10+140 (1981) 45.00

84. Studies in Indian Philosophy (Pt. Sukhalalji Memorial Volume) 115.00 '
Ed. : Pt. D. D. Malvania & Dr. N. J. Shah, pp 224323 (1981)

85. Facets of Jaina Religiousness in Comparative Light © 35.00
Dr. L. M. Joshi, pp 4+78 (1981)
86. A Study of Tattvarthasiitra with Bhasya 90.00
Dr. Suzuko Ohira, pp 1+182 (1982) _
87. Hindi - Gujarati Dhatukosa . 85.00
Dr. Raghuveer Chaudhari, pp 12+230 (1982) :
88. Secondary Tales of the Two Great Epics . 100.00
Rajendra 1. Nanavati, pp 12+795 (1982) :
89. Laksmana's Siiktiratnakosa ' 20.00
Ed. : Dr. Nilanjana S. Shah, pp 16+71 (1982) »
90. Suracarya's Danadiprakarana 20.00
Ed. : Pt. Amrutlal M. Bhojak & Dr. Nagin J. Shah, pp 12464 (1983) -
91. Ramacandra's Mallikimakarandanataka, -60.00

Ed. : Muni Shri Punyavijayaji,
Introduction & critical Notes : Dr. V. M. Kulkami, pp 6+35+166 (1983)
92. Kumarila's Slokavartika : A Study, Dr. K. K. Dixit, pp 8+120. (1983) 55.00

93. Vardhamanasiiri's Manoramakaha (Prakrit) 125.00
Ed. : Pt. Rupendrakumar Pagariya, pp 16+339+32 (1983)

94. Haribhadra's Yoga Works and Psychosynthesxs . 30.00
Dr. Shantilal K. Desai, pp 94 (1983)

95. Narasithha Mahet&na Pada Aprakasita (Gujarati) , 60.00

Ed. : Dr. Ratilal V. Dave, pp 16+102 (1983)
96. Lilavati-Sara

(A Sanskrit Abridgement of Jine$vara Suri's Prakrit Lilavai-Kaha) 150.00
Ed. : Dr. H. C. Bhayani & Dr. N. M. Kansara, pp 8+8+443 (1984)

97. Jayanta Bhatta's Nyiyamafijari (Ahnika-3) (Gujarati} 40.00
Ed. & Trans. : Dr. Nagin J. Shah, pp 9+180 (1984) -

98. Bhartrharis Vakyapadiya (Gujarati) 105.00

Ed. & Trans. with notes : Dr. J. M. Shukla, pp 46+720 (1984)
99. Dharmasenagani Mahattara's Vasudevahimdi (Madhyamakhanda)
(A 7* Century Prakrit Recast of the famous Brhatkatha Narrative Part-I)
Ed. : Dr. H. C. Bhayani & Dr. R. M. Shah, pp 76+332 (1987) 225.00



Vol XXXIV, 2011 List of Publications 137

100. Padmasundarasiiri's Parévanathacarita - Mahakavya (Hindi) 45.00
Ed. & Trans. : Dr. Kshama Munshi, pp 12+103+136 (1986)
101. Sr1 Santinathacaritra-Citrapattika (Gujarati) 150.00

Pamnyasa Shilachandravijaya Gani,
pp 30+ 82+Plates 25 Black & white + 8 Colour (1986)
102. Santinatha Caritra Citrapattika (English) 150.00
Pamyasa Shilachandravijaya Gant,
pp 4+8+524Plates 25 Black & White +8 Colour (1987)

103. Jianapramodagani's Jianapramodika 70.00
(A commentary on Vagbhatalankara), Ed., Dr.R.S.Betai, pp 8+20+144 (1987)

104. Vardhamanasuri's Jugaijinimdacariya 115.00
Ed. : Pt. Rupendrakumar Pagariya, pp 8+30+280 (1987)

105. Padmasundarastiri's Yadusundaramahikavya 70.00
Ed. : Dr. D, P. Raval, pp 12+184 (1987)

106. $ri Candrastri's Munisuvrtasvamicaritra 130.00
Ed. : Pt. Rupendrakumar Pagariya, pp 24+ 340 (1989)

107. Acdrya Umasvati Vacaka's Prasamaratiprakarana (English) 170.00
Ed. & Trans. : Dr. Y. S. Shastri pp 55+103 (1980)

108. Jayanta Bhatt's Nyayamaifijari (Ahnika-4-5) (Gujarati) 225.00

Ed. & Trans. : Dr. N. J. Shah, pp 14+313 (1989)
109. Traverses on Less Trodden Path of Indian Philosophy & Religion

_ Dr. Yajneshwar S. Shastri pp 7+292 (1991) - 225.00 -
110. Kavi Dhanapala’s Tilakamaiijari- Vol. 1 (A sanskrit Prose Romance)
~ Ed.:Dr. N. M. Kansara, pp 40+418 (1991) 410.00
111. Jaina Biology
. Dr. J. C. Sikdar, pp 328 (1974) 300.00

112. Nyayabindu of Dharmakirti (with Dharmottara’s Commentary }
- (Gujarati) Trans. with Notes : Nitin R. Desai, pp 39+276 (1991) 180.00

113. The Nyayasdra of Bhasarvajiia : A Critical & Analytical study 280.00
Dr. Ganeshilal Suthar, pp 30+591 (1991)
114. Srimad Appayyadiksita's Siddhantalesasangraha (Gujarati) 180.00

Trans. : Dr. Esther A. Solomon, pp 304591 (1990)
115. Jayanta Bhatta's Nyayamafijarl (Ahnika-6, 7, 8 & 9) (Gujarati)  300.00
Ed. & Trans. : Dr. N. J. Shah, pp 23+423 (1992}

116. §t1 Devasuri's Paumappahasimi Cariyam 250.00
Pt. Rupendrakumar Pagariya, pp 28+499 (1998)
117. Amaracandrayati's Kavyakalpalata avrttih 225.00

{with two commentaries Parimala and Makaranda)
Ed.: Dr. R. S. Betai, pp 24+232+156 (1998)
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12.1.
122.

123.

124.

125.

126.

127.

128.
129,
130.

131.
132.

133.

134.
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Some Topics in the Development of OIA, MIA, NIA 75.00
Dr. H. C. Bhayani, pp 144 (1998) .

S$ri Nemicandra Siiri's Anantaniha Jina Cariyam 400.00
Ed. : Pt. Rupendrakumar Pagariya, pp 28+747 (1998)

Alamkaradappana

Ed. : Dr. H. C. Bhayani pp 53 (1999) 50.00
Acarya Haribhadra's Astaka Prakarana ' 75.00
Trans. Annotations & Introduction, Dr. K. K. Dixit, pp 22 + 118 (1999) '
Siri Jasadevastiri Viraiyamh Siri Candappahasami Cariyarit 250.00
Ed. : Pt. Rupendrakumar Pagariya, pp 24+212 (1999)

Acarya Hemacandra's Kavyanus$asanamh (Gujarati) 480.00
Ed. & Trans. with Critical Introduction ; Dr. Tapasvi Nandi, -
pp 122+408 (2000) _ .
Gunaratnagnni Tarka - Tarangini . 270.00
Ed. : Dr. Vasant G, Parikh, pp 304 (2001) :
Madhu-vidya : - : 560-00

(Collected papers of Prof. Madhukar Anant Mehendale)

Ed. : Dr. S. D. Laddu & others, -pp 27+ 727 (2001) :
Acarya Ramcandra and Gunacandra’s Dravyalankar 290.00
(with Auto-commentary) Ed. : Muni Shri Jambuvijayaji, pp 29 + 251 (2001)
Pracina Madhyakalina Sahityasangraha

{Mohanlal Dalichanda Desai-Laghukruti) - 650.00
Ed. : Prof. Jayanta Kothari, pp 14 + 746 (2001) _
Aciirya Haribhadrasuri's Sastravartasamuceaya (Hindi) 185.00
Trans. with Notes & Introduction : Dr. KK.Dixit, P.P. 272 (2001)

Temple of Mahavira Osiy&aji - Monograph ) 360.00
Dr. Rabindra J. Vasavada, pp 30 + Plates 61 (2001) '
Bhagwaticurni 135.00
Ed. : Pt. Rupendrakumar Pagariya pp 120 (2002)

Abhidha, Dr. Tapasvi Nandi, pp 84 (2002) 120.00
A Lover of Light amoung Luminaries : Dilip Kumar Roy 220.00
Dr. Amrita Paresh Pate, pp 256 (2002)

Unknown writers's Sudansana-cariyath (Gujarati) 180.00
Dr. Saloni Joshi, pp 8 + 110 (2002)

Sivaditya’s Saptapadarthi 110.00

(with a commentary by Jinavardhana Suri)

Ed.: Dr. J. 8. Jedy, pp 24 + 96 (reprint 2003)

Paniniya Vyakarana - Tantra, Artha aura Sambhasana Sandarbha

Dr. Vasantkumar M. Bhatt, pp 88 (2003) ' - 65.00
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136.

137

138

139

140

141

142

143

144

Kirmasatakadvayam (Two Prakrit $atakas on Karma) (English)
Trans. with select Glossary : Dr. V. M. Kulkarni

Introduction by Dr. Devangana Desai, pp 85 (2003)
Catalogue of Sanskrit and Prakrit Manuscripts, Vol. V (Hindi)
Ed. : Dr. J. B. Shah, pp 8+ 5+403 (2003)

Catalogue of Sanskrit and Prakrit Manuscripts, Vol. VI (Hindi)
Ed. : Dr. J. B. Shah, pp 8+6+311 (2003)

Mahavira’s Words by Walther Schubring (English)

Trans. from the German with much added material

W._Bollée and J. Soni, pp 5+11+286 (2003)

Bagavad Patanjali krut Vyakarna Mahabhagya Navahnika
Trans. with Critical notes : Dr. P.R.Vora, pp 6 + 58 + 652 (2004}
Sahrdayaloka (Thought - currents in Indian Literary Criticism)

vol. I part1 Dr. Tapasvi Nandi, pp 600 (2003)

Sahrdayaloka (Thought - currents in Indian Literary Criticism)

vol. I part 2, Dr. Tapasvi Nandi, pp 640 (2005)

Sahrdayaloka (Thought - currents in Indian Literary Criticism)

vol. I part 3, Dr. Tapasvi Nandi, pp 676 (2005)

Ksatrapakalin Gujarata : Itihas Ane Samskriti (Gujarati)

- (History and Culture of Gujarat during Ksatrapas)

145

146

147

148

149

- 150

- Rasesh Jamindar, pp 10+ 3 405 + 40 (2006)

Akhe (His Life, Philosophy & Society in his time) (Gujarati)
Narmadashankar Devshankar Mehta, pp 80 (reprint 2009}
Kautiliya Arthashastra (Gujarati)

(Shethshri Kasturbhai Lalbhai Memorial Lecture-Series : 2004- 2005)
" Prof. Nitin R. Desai, pp 965 (2010) :
'Acarya Shri Anandshankar Dhruva : Darshan and Chintan (Gu_;aratl) 500.00
Dr. Dilip Charan, pp 10 + 297 (2010}

Sahitya, Shilp Ane Sthapatyaman Girnar (Gujarati)

139
100.00

900.00
700.00

600.00
600.00
650.00
650.00

650.00

500.00

50.00

500.00

200.00

(Sambodhi - Puratatva - Visheshank -2) Prof. Madhusudan Dhaky, pp 10 + 150 + 30

Trivikrambhatt Pragita Damyanti-Katha-Champu (Sanskrit)
Ed.: Mahopadhyaya Vinaysagar, pp 3 + 636 (2010)

An Qutline of the Avadyaka literature by Ernst Leumann
{Eng. Translation from German by George Baumann)
Introductory Essay by Nalini Balbir, pp 72+5+10+154 (2010)

Sambodhi : The Joumnal of the L. D. Institute of Indology

{Back Vol. 1 to 21) Per Volume
(Vol. 22 to 33 and Onwards) Per Volume

950.00

1000.00

150.00

- 100.00

150.00
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Prajnacaksu Pandit Sri Sukhlaljl Bharatiya Vidya Granthmala

1. Vidusaka (Gujarati) by G. K. Bhatt (1981) 30.00
Essence of Jainism by Tr. Dr. R. S. Betai : 55.00

3. Jain sammata jnanacarca . 105.00
Dr. H. U. Pandya pp (1997) _ '

4. Suvarpa-Raupya-Siddhi $astra : 250.00
Ed. Dr. J. C. Sikdar (1998) -

5. Siddhasena Divakara's Sanmati Tarka - - 225.00

with a critical Introduction and original commentary-
Pandit sukhalal Sanghvi and Pandit Bechardas Doshi
Translated by Dr. A. S. Gopani

Other Publications
1. Mahavira and his Teachings 50.00
" Ed. Dr. A. N. Upadhye pp 462 (1977) : '
2. Arhat Par$va and Dharanendra NEXUS \ 400.00
Prof. M. A. Dhaky pp 148+ 36 Plats (1997) | '
3. The Temples in Kumbhariya 1200.00
Prof. M. A. Dhaky & U.S. Moorti pp 23+189+244 Plats (2001) _
4. Patan Catlogue 50.00 .
5. Hasprat Ne Aadhara Pathsampadan 30.00
6. Prachin Lekhaumala Ane tena Sadhano (Guj.) _ 20.00
7.  Gnanjyot ni Jivan Rekha ’ 30.00
8. Prachin Lekhanmala evam uske Sadhan (Hindi) . 30.00
Our Fourthcoming Publications
1. Haribhadra Siri’s Yogasataka '

2. Sambodhi Vol. XXXV



Notes ito the Autr.ors

Samiodhi welcome = contributions in all ii..ds of Indology. However, it would
like its contributors to focus on what they coisider to be significantly new and
important in what they have to say :.4 consider the counter arguments to what they
are saying. This is to ensure that orhers may judge that what they arc -aying is on the
whole more reasonable than the views opposed to their ow e historical
preliminaries may be avoided unless they are absolutely necessary to ri:c (evelopment
of the arguments, as it may be assumed that most of the rea..crs of the Journs. 2re
already familiar with them. The article should, as far as possible, avoid jurgon .nd
the author’s coniz ion should be starec in as simple a language as possible.

The articles which use Sanskrit te: :s should use the standard diacritica! marks.

Editorial correspondence, including typed copy (or soft copy in CD / VCD are throu ;h
email) should be sent to the Editor. Articles may be co: - ned between 3000 to £000
words, they shoulc be typed on cone side of the paper, double spaced with ample margins,
and contain Author(s) / contributor’s name and his/her instituticnal affiliation
alongwith the complete mailing address. Notes and references should appear at the
end of the articles as Notes.

Only papers which have nor been published elsewhere will be accepted for
publishing.

Proofs will be senr to the authors if there is sufficient time to do so. They should be
corrected and returned to the Editor within ten days. Major alterations tu the text
may not be accepted.

Authors will be sent ten off-prints of their articles with one copy of Sambodk.i (¢
of cost.

Copyrighr to articles publishec (i the Sambodhi shall remain vested with L. D.
Institute of Indology. For further informaticn picase do not hesitate to con? '
following address :

- Editor

Dr. J. B. Shah
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