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INTRODUCTION

™

THE GRAMMAR and METRES .
1 ORTHOGRAPHY AND GRAMMAR

A conflicting and confused orthography is quite characteristic
of the Ap. Mss. The spelling of grammatical forms and words even
in the same Ms. presents bewildering variations. One form now ex-
hibits an ¥ now an T. Another form has at one time one of its vowels
nasalized, while a second time it appears without the Anunasika.
Similarly in the writing of [ or &, in the introduction of the IZf or

in the choice of ] or I there is little consistency. There are two or
three facts which can be advanced to explain this remarkable ortho-
graphic variation of the Ap. Mss. One explanation which obviously
suggests itself is to assume that in the speech of the author there
actually obtained an option of pronunciation in the case of the forms
or words concerned, the orthographic diversity being but a reflex of
these optional pronunciations. But this sort of assumption works in a
limited number of cases only. As regards the others, there is enough
evidence, brought forth by Alsdorf (and Jacobi) through a statistical
analysis of the form-and word-variants occuring in some Ap. Mss., to
prove that either confusion of phonetically similar forms or divergent
scribal practices lie at the basis of this variation. Further, it seems
quite probable that some types of variants, indicative of a stage of
language more advanced than one represented by the text, bear influ-
ence of the spoken idiom of the scribes and as such, are to be
considered modernisms from a relative view-point.

These are the chief agencies responsible for the inconsisten-
cies and divergences in the Ap. orthography. It is to be noted that
even after taking everything into consideration, it is considerably
difficult to achieve some measure of certainty as to whether a par-
ticular form is really reflective of an actual alteration in pronunciation
already developed in an author’s time or it is merely a scribal variant.
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In defting with the orthography of the SR., the following
cases come for consideration.
Nasalisation

As remarked at the outset, one and the same case-ending is
at times nasalised, at times the Anunasika is wanting. In all these
cases nasalized form is given in the restored text. The question of
nasalisation arises in connexion with the following forms:

(1) locatives and instrumentals.

(2) genitives.

(3) nom. and acc. plur. forms of neuter 3i-stems. In our
MSS. are not found the neuter forms in °3%.

Interchange between ¥ and &

' Writing I for ¥ or vice versa is not uncommon for the
orthography of the Jain Mss. in generel. But in the Mss. of the SR.
such cases are numerous.
Ya-$ruti. :
The conditions regulating the appearance of the Tgfi can be
formulated thus : agfT is obligatory between 31 37 and 3T 1.

forbidden before ¥ ¥ or 3 % and facultative in other cases.
UL and 7

Initially both [ or 9 appear. Non-initially, when single, I
alone is permitted; when double or compounded with § mostly it is
written ¥ or 7§ and quite casually U9}, We give 9 initially and ¥
medially in the restored text.

Hand g,

Many Ap. Mss. do not distinguish between 9 and 9. They write
always 9 for both. Unlike these, the Mss. of the SR. write 9 and 9 fairly
correctly.

II Sound-Changes

Apabhrams$a phonology is non-existent as an independent
entity. It is fundamentally identical with the Pk. phonology. Only a few
alterations are peculiar to Ap. or figure in it with a strikingly greater
prominence.
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Prosodic Alterations
A light syllable is made heavy

(a) by lengthening : WARGA 102c, 184, IraTd 118e, TER 1344,
AR 179¢, TME 156 (at the end of a Doha-pada), Mg 217b (at the
end of a Paddhadi-pada), Fa (=fF° =%1), 199b 7{E 194b;

(b) by gemination of a simple consonant (i) either in the seam of
compounds : UEfsH 171, f9UT4 181a, 999 208c, I&=H 217c, Pk.
g8 11a, (ii) or in the body of the word (confined mostly to
continuants like nasals, sibilants, liquids) : T 56¢c, TSR 64d,
nferEE 1171, THAS 67d, o 78b, gfmfe 194d; ST 204c¢, fassrmTg
25b. )

(c) by the preservation or addition ofan Anusvara: Pk. STfHagon _
33a.

It may be remarked en passant that later on, the tendency to
consonantal gemination for metrical reasons noted above becomes
stronger and stronger so much so that it comes to form a striking
characteristic of the language of the Dingala (or Old Maravadi poetic)
literature cultivated by the bards of Rajaputana.

A heavy syllable is made light

(a) by shortening a long vowel : T (=T9EE)  203a, TR
(=gma =waren) 1371 faae 210c.

(b) by simplification of a geminated consonant in the seam of
compounds : 7% 25 b, IEA 191a, ST 83¢, IHT (+ IJ+AM) 136
b, ST (=F+TR) 182b, TIE 120 b, etc. F¥f7 (1. e. P+ wrD) 138
d; 9 (=T+qol) 24 e, 98b, T =WH + AT as in TATE 81b and TION
80b; Pk, T9E (=99+9&) 13b, WU (=HH+0) 33a.

(c) by the weakening of the 3TTER to JTAEH : in Fomre
167c.

Vowel-Changes

(1) Change in the quantity of the vowel.
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The causative suffix *379 becomes °31@ when applied to the
roots either ending in a long vowel or having a heavy root syllable :

T3 a, 39T 135¢ and T3ET 195¢ (all from =), ForfET (from form)
31a, foufaa 46a, STeas 137f, 138b, HET 116d, WEE (meaning WE)
141b appears to be an exception.

Like the ya-§ruti, va-$ruti too appears in stray cases (between
I and a following vowel, as also between any two vowels) to bridge
up the hiatus created by the elision of an intervocalic stop : ¥ (=%&fq)
a etc. (thrice), IR ( = &) 135a, HIT ( =FHas!) 53d etc. (thrice),
a8 ( == ) 133a,

Consonant-Changes

a) SINGLE CONSONANTS

Voicing. The stray cases of voicig that are met with in the SR.,
to wit, 3T ( =37 ) 177b, W ( =TF ) 180d, &7 ( =a% ) 180d,
(besides one case of the préservation of a voiced consonant in SFT (
=S, ) 137e) are quite familiar to the Prakrit, 37X 189a retains the
o, F ( =3YF ) 164c and TET 188d ( =qdg) are rare cases of

voicing a voiceless stop in the group (masal+stop) — a trait of the
Sindhi-Panjabi-Lahnda group.

The group (nasal+non-nasal stop) is assimilated to double nasal
in ¥go ( =W =TXW) 19¢, Pk. €T 4c, ef TIEES (A) 80a
(otherwise TS 68b, etc.), MR ( =* AHI = *YHAR =IT=IV) 42a.
In Early Maithili this tendency to assimilate a post-nasal stop has

already set in. See VR. § 13, end. For Gujarati cf. TURNER, ‘Gujarati
Phonology’ (JRAS, 1921),§ 78.

vii. Simplification of a double consonant. This New Indo-Aryan
tendency is attested by several words :

(a)without compensatory lengthening in%ﬁﬁ'q (=T =S eTehl)
23b, FAR ( = FIER ~HFR) 60b, TS ( = FFET from SARST)
652, FIX ( = FYY) 79a; THT ( =3 from THT) 80b, THET ( =FF° from
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T+ enlarged) 92b, 35 ( = THE =THTY) 180d—all of these are words
with their first two syllables heavy in the original; Jfeeis (=gfees
QB EnlafEdd) Wb 113N awiwwo (foih] ¥7%) 131c,
140a—both with a heavy suffix; 743 ( = 7955 =47T1]) 83b, ATH (
=3TerE) 105d, T (cf. TAfE 130c) 195d, ¥fE ( =93 =7) 209b; { T)
of the pronominal gen. sing. as in g 85d, 94e,f, S 70a, %H a and "9
(="%9) of the future as in &feg 91c, TAEF 117b.
(b) with compensatory lengthening in 38T ( =3&8T =3¥4N) 46b,
TN (=T = IFPH) 97a, TEEA ( =@ = @) 186d, rard
( =freare = Framm) 83c, 85c¢, ot (=Frwr = Freadfa) S4c, sag (=fa=r
= farmrfa) 54c, Erafe (from e = gva) 684, I ( =faza =" 178c,
s (from 59 = fasd) 187a, witfaas (from FHw = 99+9%) 187b,
Pk. T (form S =) band  3TEMA ( = * 37037 =314 enlarged) 172a;
in the the gen. ending in SR 70a, fAg 70b0—all these cases involve
simplification of “&&° from Tkt < T Sk. < Th 104 b, TIarE ( ==y
=E9m) 151b, aMsifirag ( =3° from 31%F; C reads A=) 101b.

viii. Simplification of a consonant-group following a long syl-
lable, with once more reduction of the consonant resulting from this

simplification is seen in € (=g =d) 25¢, AE95b or FE (=*TTH=aT)
109b etc., S{E ( =*S04T = Sf@) 132a; Pk. o¥Zo ( =HIG = *ATI =) 32a
and ey (= T ?) 10a. Most of these cases are already known to
Pk.

In fagei ( =*fawer =faswer = fageT) 130d, in the postposition
“Hfe in HOUH{E (=7, contrast 79w € 203¢) 1662 and probably in 3R
( =3rfa=<) 137a this sort of double reduction (or “double shift”) is seen
even though the preceding vowel is short.

Anaptyxis. (a) Some notable cases in general : ¥ ( =&%) 194,

8&bY¥hd TERTE 1006 (athenvigiid o (from T 86a, G 181aand
FI@ 103betc. THT97b, TR 165d); Falk (=) 1714, 5R¥ 42,213 (from
) affad (from ) 423d, @ (= W) 84a. Further we have to add
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Fiaor ( =) 94c, etc., FFAU ( = FM) 177a; AR ( =9=79) 83aand
TAFEY ( =TT 82a (both metri causa); 4fE3fET ( =i + 3Rem@ i. .
Wegfcer) 28a;

Gemination. It relates to the intervocalic stops which other-
wise are elided in Middle Indo-Aryan. It appears in Gfed (=ufeq)
20e, AU (= HHY) 83a, TUFE0 ( =q<&I0T 82a, Ufefed (cf. ufefas
106d) 1624, faf®fa (from foorm =faw) 168a, sifemma ( ==
enlarged) 211a, Pk. TI@sS ( =Fgo =erel) 40a.

Four novel cases based on assimilation are dfed (= TfvE)
19a, forg ( =fF=M) 202d (beside For=g 115d), @YTET (= TFWIE) 65d,
67b and T (=T=) 218) (beside T 167b, 175b).

III MORPHOLOGY
STEM-FORMATION : AFFIXES

i. The verbal determinative “® signifying momentary and
rapid action in a general way is represented in a few words : T¥AE3

596 F® (from “O¢) in FAMES d, etc., ATHA (from T 142c,
qEH 148c, T=dfhiad (from =9 ?) 188b.

ii. The suffix “3T forms adjectives in the sense of the present
participle. We have S®f@R 26a, 94a, 3Hi@RT 134a, HiER 133a etc.
(thrice), @R 28a etc. (four times), URENER 46a, Afer@ 50b, fasizf@
118a, WBfER 133d; wiwafm 98c, uffafel 219¢ (see § 22). Possibly
TR 29,66, 136

iii. Action nouns in *3 (or "3M™). IR 52b, I 105c,
T 113a, “3%€H 113b, “Fg 173d, 9@ (f) 45d, W€ (f) 62d.
iv. "3 forming agent (and action) nouns appears casually.

TfeReRer 19b, TBW 131d, 9T 136a, formgor 1584, £ gl 45d.

v. A fresh mode of forming agentives with the addition of =R

( =0 has made its appearance : ¥R 22b, TSR 22d, SRR
67c. These when enlarged become the precursors of the Hindi agentives



in W (e. g. T, ).

Here we can scan the beginning of that analytical mode of
breaking up the unitary basic idea of a verbal-root into two distinct
elements : an action noun and the general verb signifying ‘to do’.
With the NIA. languages it has become a normal feature. Thus for
example, to express the concept ‘to rejoice’, Guj. uses two elements
3 %@ (lit. ‘to make joy’) instead of a single word B?F{Eﬁ' The
same mode of expression lies at the basis of Ap. HEF-a, FI-IL
Hindi TeX; Guj. Fa (= *TUA+FRF), TU-BR (=TRIEZ+FHT) ete.
as contrasted with Sk. S, 9=, T, AR, AN etc.

vi. °¥ (=) in *fa9 19a and 3T 1073, 9 (f) in TWleH
24a, ¥EfeF 79a and Pk. SFf™T 15a and "1 in 3798W% 21b are the
suffixes forming abstract nouns of quality. In the following cases an
adjective seems to be employed to signify its quality : wfeo (i. e.
AfeAA) 18¢, /W (i. e. STEURA) 50d, HAT (i. e. FOU) 87c, Fafm
(i. e. faf¥"e) 135a. Cf. § 48. ii.

vil. Only one word takes.the possessive suffix o3T&f (en-
larged): |EA Slc. ’
Stem-enlarging suffixes.

ii. "8 (enlarged), the only other pleonastic suffix that we meet
with in the SR., is confined to the language of the Dohas. T<HSS 69b,
70b, 80a, 81a, HUWES 73a, ©ES 78a, dfclass 80b, HEST (or H°)
81b; aTefE 81b and IHAE 69a exhaust the list. The stanza 81 has no
less than three forms in “¥ !

Prefixes.
i. " forms negatives from adjectival words. 3TURE 105a,
131a, 3RFET 183c.

il. ¥ as an emphatic element is prefixed to the adjectival
words as in AR ( = ARSK) 28a, 29a, 41b, 94d, 136¢c, TR (
= MR) 29¢, fawaa ( =faee@) 28a, WA ( =) 59b, WA
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( ==He) 123c and EHEE ( =FFA) 171a. cf FAHT in the
Paificakhyanaka (1199 A. C.), p. 70, 1. 3 (HOS, vol. 11), T
(=9€9r=t:) in the Samardiccakaha (ed. JACOBI), p. 14, 1.7; wsif&sa
( = Weif$d). PSM. This type of words are casually encountered in
some modern vernaculars also. Cf. for example Dingal ¥%3de, HHd
( =¥A) etc., Gujarati FHIHE, TEF (=¥F), Hindi ¥F¥¥, Bengali
Tafea, Awadhi @+ftd, Marathi T (Sk. *oeed =Fed).
Formation of the feminine bases.

Ap. has evolved its own laws of forming the feminine bases.
Although there prevails a considerale option in the employment of
particular suffixes, the chief tendencies allow themselves to be dis-
tinguished fairly clearly.

To start with, we have to take two basic facts into consider-
ation. Firstly, the suffix “§3 appears to be extablished in the language
of our text as the feminine counterpart of the enlargement in °373.
Thus to a masc. FS corresponds the fem. FTT. Secondly, a new
tendency has been developed in accordance with which the adjectival
or participial especially the present part. 3i-stems keep their base
unchanged in the masc. as well as the fem. declension. Keeping these
two facts in view we can explain the formation of the feminine bases
in our text with considerable clarity.

i. Present participle.

There are four types of feminines formed from the pres. part :
(a) corresponding to a masc. %, we have the fem. H{d (Sk. fem.
in *=M); (b) corresponding to the enlarged masc. %S, we have the
fem. S, This FF further appears as F% through contraction;
(e) ¥4 without any addition or change serves as a masc. as well as

a fem. base; (d) this formal identity of the masc. and the fem. base
is extended to the enlarged cases also, so that a parallelism has come

to be established .between the bases in °3ifd and °31fd4 on the one
hand and °37d and °3799 on the other. One case of this type of the
fem. pres. part. in the SR. is %I 167b.



ii. Preterit participle.

In the case of the ‘regular’ (67) participles in “349, the fem.
is regularly formed by °31 (=°31); that is, the masc. and the fem.
bases are identical in form. Those participles that represent the inher-
ited stuff i. e. those that are THZE®Y or ‘irregular’ (mostly the par-
ticiples from Sk. 37 roots) take o34 optionally in the fem., €. g.,
TEd, B34, YT etc. besides T4, §4 etc. But as suggested at the outset,
one can legitimately look upon these bases in “§9 as counterparts to
the enlarged masc. bases in 3] (e. g. T3 etc.). Further, on the
analogy of the ‘regular’ pret. participles, some ‘irregular’ ones also
have taken up the 0¥ in the masc. (e. g. %3 186¢, TI®A 164b) and
as a result they too have identical masc. and fem. bases. iii. Adjec-
tival compounds. )

As regards the formation of the feminine from the adjectival
compounds, it is to be observed that there prevails a free choice
between o3, 0% and o%9. Bases in o3 (more than a dozen) are
fewer in number when compared with those in °S (about 3 dozen).
Besides these there are about a dozen bases in “§3. Simple adjectives
also show a preference for o¥4. On the whole there appears in our
text a strong tendency to reduce the other types of the fem. bases to
one in “g4.

Gender. Hemacandra (Hc. IV 445) informs us that in Ap.
gender-confusion prevails to a remarkable degree. This observation is
supported by Jacobi in his account of the language of the San., wherein
the nom./acc. neuter plur. ending °37€ is taken by the masculines also,
while conversely, there are some nom./acc. neu. plur.” forms ending
in o3. The change that has set in in the language of the San. has fully
worked out itself by the time of the SR. Here There are only three
instances of the nom./acc. plur. forms in *3¥ and the second charac-
teristic neuter form, viz., the nasalised nom./acc. sing. in 373 also
being quite unknown, almost all traces of the neuter have vanished
from the morphology. There is not the slightest distinction between
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the masc. and the neu. declension. In this connection we have to note
the fact that all the New Indo-Aryan vernaculars, except Gujarati,
Marathi and Konkani have lost the neuter.

Other cases of change in gender are gfiT f. ( = &) 134c,
216d (the =& as also the 3@YR gives the fem. gender even to its
Sk. rendering €Af: 1), I £. 78b and TN masc. ( =T 202c, 214d.

NOMINAL FLEXION

Some cases of special morphological interest.
B. Some notable forms of the °3T-stem.

(1). “Endingless’ genitives. According to Hc. IV 345, the
ending of the genitive is occasionally dropped in Ap.; that is, the bare
stem can function as a genitive form. That the rule has for its basis
some genuine Ap. grammatical tradition is indicated by the Valmiki-
Sutras III, 4, 16 which too teach the same thing. Alsdorf (As. 56 ff))
raises objections against this rule and after an examination of the
alleged examples of such: genitives advanced by Hemacandra and
Pischel, he attempts to establish that in the available Ap. linguistic
material one does not come across a single form which can be genu-
inely regarded as an ‘endingless’ genitive. All the alleged cases of
such forms can be justly looked upon as previous members of regular
or loosely-formed compounds. It is, Alsdorf thinks, from these loose
compounds that such a rule must have come to be abstracted, but in
a scientific treatment of Ap. grammar it cannot claim a place.

Now, though it is true that in the stanzas cited by Hemacandra
or elsewhere in the Ap. literature come to light so far, there is nothing
~ to indicate that Ap. employed bare stems as genitives. Still if one
glances at later linguistic developments, there is much there to create
a strong presumption in favour of a factual basis for the rule given by
the ancient Ap. grammarians. Thus, for example, in Dingal or Old
Marvadi literature cases of genitively used bare stems occur apace.
There they are not anything like casual but make up a regular cat-
egory of forms. And the language of the SR. which bears unmistak-
able influence of some early vernaculars offers us several clear cases
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of such ‘eﬁdingless’ genitives.

Further, these together with the ‘endingless’ insts./loc. (see
(2). below) and nom./acc. (see § 52, Remarks.) forms point out that
in the case of the whole of the 3-declension at least, th bare stem
without any flexion-ending could appear in the singular (as yet rarely
in the plur.) of almost all cases. Add to this the formal confusion and
the consequent impression of ‘endinglessness’ that could be caused
by the homophony (1) of the instr./loc. forms in % of the fem. -
stems and the nom./acc. forms in °3 of the fem. T-stems (§ 54,
Remarks.), as also (2) of the insts./gen. forms in "9 of the enlarged
fem. 31-stems (§56, Remarks). All these facts are strongly indicative
of the active process of disintegration of the old morphological sys-
tem, the final result whereof is seen in the languages like, e. g.,
Dingal which in consequence of so to say the total loss of the flexion-
endings at times use in both the numbers and all the cases the bare
stem without any addition or modification whatsoever.

Below are collected the cases of the genitively used naked
stems attested in the SR. They relate to the masc. as well as the fem.

- H-stem.

=g gaEd ( =Yoide) 70a, 99 A a, d..7€. 109a, P
&8 157b, GuE... T 158d-159a, §afdd... 3etEd 191c, 3O FT
47a, 51a, d, HOGE TR Sla, T (with V 51, V& etc.) 101d, 68b,
71b, 80b, 88b, 92d, fored (with \/sur) 95b.

(2) Employment of the bare stem in the instr./loc. (sing.).
As in the genitive, so in the instr./loc. too the bare stem without
-any ending appears occasionally. of course phonetically the form
is got by the reduction of the final S of the old ending. As the

unenlarged present participle has lost gender-distinctions to a cer-
tain extent, we find ‘endingless’ forms in the case of the feminine

*#-stems also. Casually we get a variant in o% for the forms consid-
ered here.

Instr. sing. : 94 100c, T&@ 103b, Y¥ 109d, gAlaT 183c,
FT0 185c, forramE 196b, W (plur.) 218a, perhaps W4 (plur.) 216b;
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f. 354, TSa 136¢, 3T 190a.

Loc. sing. : =T (plur.) 27d, W 28d, ™ 52¢, AW 95¢, 7
105d, eferaer 112b, 531 115a, 98T 134c, ©F8, W 1673, T
175a, fasemaor 179d, s 215d; . fass1 196¢.

Early Awadhi, Early Maithili and Early Marvadi freely use
such forms.

MASCULINE AND NEUTER 31-STEMS.

The following paradigm of the endings can be prepared from
the text. The figures give the number of times a form with a particular
ending occurs in the text.

Sing. Nom. Acc. °3; °3.-
Instr. °3, °TW, T, 3fE, °3.

Gen. °3E.
Abl. °IE
Loc. g, 31%
Voc. °3.

Plur. Nom. Acc. °31.

Instr. 3’%, 37['%', Qﬁ,

Gen. °3T.
Abl, ‘T
Loc. ‘sf:{'
Voc. °H

Feminine 37-stems.
Sing. Nom. Acc. o#
" Instr. 037§, oF, 3‘1‘%’, 03]

Gen.. o318, oH
Abl. o3
Loc. 0%, 318, o3

Plur. Nom. Acc. o3
Instr. fE
Gen. o3®
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Masculine - and 3-stems.

Sing. Nom. Acc. 0%
Instr. o¥A  oF

Gen. of¥
Loc. o% 0%
Voc. o%

Plur. Nom. Acc. o%
Instr. T
Loc. o%f®

Feminine $-stems.

o3

o3

Sing.  Nom. Acc. %
Instr. o3 (oFF, oF), of§ P
Gen. Loc. ofg, T (I
Voc. o% .
Plur. Nom. Acc. o3, 933 (3)
Instr. ofE
Gen. Loc. ofg
Pronouns
Personal.
1. Person 2. Person
Sing. Nom. s €w©
Acc. WE
Instr. 7§
: EH
Loc. o k- _
Gen. Wg @D, T
|, T iy
Plur. Nom. :
Insts. afiefE g e

Gen. 3%



Sing. Nom.

Plur.
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A. Demonstrative.

a) do
masc./neut. fem.
g 4,7 (n) |l
Acc. I : il
Instr. fafor, o, fafor, aftr
Gen. @ 20b, 85d, @@ 99d, 122¢
i) 7, 7Y
Loc. €
Nom. d fa (-fa) 3 fq
Acc. _ °
Gen. g

Remarks. § occurs at 30d, 91b, 199b. etc. @ at 73d, 81b,
111b, 159¢, 197b etc.

b) T

The following forms occur :

Nom. Acc. sing. g, T, & (f.) T3, 34 (f. acc.), plur, @3, loc.

sing. gf.

Sing. Nom.

Plur.

Sing.

B. Relative,
masc./neut.
I, ST, & (n) 19e etc.
Ac.. S
Instr. f5O1 91d, fSfor 924

Gen. S, 9.

" Nom. &1

Instr. fSifg
Gen. foig

A. Interrogative
Nom. @, SI-TU, FaY], FHau (f)
Acc. f&-fa
Gen. &g
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Abl. %
Loc. &g
B. Indefinite
Sing. Nom. F-3, ®1-3; -8 (n.); =1 (£) 502, =117 (f).
Acc.(n.) T&, f5-fu, f5-g
Instr, W, H-3
Gen. (f) g9, *9-f9, +89-9, w9-f4.
Plur. Nom. f&-f9, &
(f) =-fa, f&-fa, %-f§

For the occurrences see Index of Words in Mayrhofer’s edi-

-

tion.
VERBAL FLEXION

There is only one regular conjugation in Ap., viz., the 31~
conjugation. The forms with T-stems appear quite sporadically. The
SR. has the following such forms; pres. id. 3. sing. HG-TG9F 108 a,
b, WTET 82b, T3 104d; 3. plur. HE 205¢; imper. 2. plur. FRGE 19d.
Almost all of these are metrically conditioned. The same is the ground
for the employment of pres. 1. sing. W9 95b and 3. sing. T3¢ and T3T
120c, d, the only middle forms. There is no pres. part. in oHIUI.

The following ‘root-verb’s are attested : S, &, |, §HI,
é, @f; 7. '

Forms of \/3'1"{{: fer (3. plur.) 64a, Ifeet (3. sing. negative)
19a, 104c. _

Of the finite verb we have here : 1. The Present .Indicative;

2. The Imperative, 2. and 3. person; 3. The Optative, 1. and 2. sing.;
4. The future.

Of the infinite verb we have : 1. The Present Participle (also
used as Preterite and Conditional); 2. The Preterite Participle; 3. The
Gerundive; 4. the Absolutive; 5. The Infinitive.

Prsent.
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sing. 1. o3, o3IfA  Plur.o3AfE
2. o3fg, oAf@
3. o3}
o3fq
e 164c, and W¥H, TF 164d have been employed simply
to effect alliteration. In a Prakritised stanza occurs @& (= THATH)
104a. Cf. = 213b. See He. III 141 com.-2. sing. WRFA 165c¢ is used
to bring about the Yamaka.
The present part, f9&&fa is used with 31=33 (pres. 1. sing.
fignl] 37S8) at 79a to singnify continuity of a present action.
Imperative.
2. sing. 0%, of§, o%f®; o3, oA
oHY ¢ HEey{, oIAT : Hee
3. sing. o3I3(T3, Tavers, ).
2. plur.  o37g (gug, Torgo®).
3. plur.  o3ig(ITSSiY).
Remarks : Once 0% of the 2. sing. is lengthened to oT for
metre’s sake : 99 95d.
Present Participle. It always ends in o3id (enlarged o37d).
For its feminine see above.
It is used at two or three places to denote a state in past. Thus

gea 939 T3l e favdr (100b) “O dear one, the dye of love that
used to overflow on that occasion;” FEafqul |reid (95¢) “Under loss
of discrimination (she) said”. Perhaps foridt 186a, wig, faopig 200c,
d, 9% 217d also denote the habitual past. For §d3 65c see § 73, 3.

Further, Hc. III 180 teaches that the present participle can be
used to denote conditional also. Our text offers three examples of

such a use, all in one stanza; Ul 100a, €& 100c, Sife=ar 100d.
Both these uses of the present participle are still quite living
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in the modern Gujarati. The unenlarged form serves for the condi-
tional, the enlarged one for the preterite.5.

Optative.
1. sing. o%vIg (TfSSIosI3)
2. sing. oFvary (dfesery, wiewoq)
Future.
H-future g-future
sing. 1. o%g 2
2. o3fF 1 o%efd 2
3. o%es 2

- Remarks. 1. &g 91c, ey 117b. 2. smfa 41d; smafwefa
191d, snfaefa 191f, 3. Eafaes 197a, fafeses 197b.

Preterit Participle.

The suffix o%3 (Enlarged o343) forms the pret. part. Besides
the ‘regular’ class of the pret. part. so formed, there is another which
represents the direct phonetic development of the Sk. pret. part. But
the number of such ‘irregular’ part. is on decline nad the tendency to

normalize them by adding to them also the suffix o3 (e. g. ¥4 186¢
for §9) has already made its appearance (See § 49 ii.). Another
tendency that is to be specially noted is the contraction of the suffix
0¥ to o% in several cases in the fem. of the pres. part., e. g., I,
fag3l, & (see 28). This is a ‘modem’ trait, characterising the New
Indo-Aryan vernaculars like Hindi and Gujarati. The following are to
be noted: & 83b, IYH 25b, Y®S 203b, I3HI 217b (all from *qH
i. e. T), € 78b, THAE 130c, T3 154d, TH3 186b, TGTS 192b, FE&0I
204c, ¥ (i. e. TMA) 86¢, besides T3 176b. THIU 80b (in a Doha)
is of special interest as in Old Guyj. this type of pret. passive part. in
o3 is quite familiar to us.

Absolutive. :
There are various types of absolutives : Mostly the forms end
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in o¥f&. Thr mumber of instances of other suffixes in our text : oufay
11; 0% 28; o4 2, oF3 1, o3iRA 1. Those in o3 are FrAIFEH, IFFA 95¢,
fa=ara 188d and Pk. UM 213a; in 33, BRIGS 132d; in 31, T&f@
199a. Besides these there occurs T8 191e (cg. epic Ta®) and an
interesting case of ‘compound’ absolutive zefa =t 108b, which is a
precursor of the Modern' Hindi /&1 %%, €9 X etc.

Infinitive.
In o3U% : Hevle 80a;
in oS : YOS 7la;

in o7 : e 8la;

in o9 : WeW 218b.

Gerundive.

In o553 (Sk. oT=T) : Tfe=S 20d, 21d, ST 82c, ST
82d, Ffe== 99d;

in o34 and 0TS (Sk. oF as in LA, T etc) : Hied (5 times),
<ife, awfor; qeferes (twice), HigS,

in o3fUreS (Sk. o3TMA): Faforsal.

With o33/035 cf. the passive endings o¥d%/o%osig (71).

Passive.

The three types are represented thus : passives in %9 : 33,
in oSS0 : 13, in o$do (metri causa) : 3. Besides these there are
some 20 ‘irregular® passives which represent the further phonetic
:development of the corresponding Sk. forms :/fa=sT, faserg, fitess,
woog foews, 9wy, Frg, AN, geR, TR, gEl, SSgifrom the
causative: IS13d3, HagdAs. Note also WE3TE, RIR.

Causative and Denominative.
A. o3T9 is the general causative suffix which In certain

cases becomes shortened to 039 in accordance with 18. Further, in
declension the o9 of this o3I is occasionally dropped according to
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33. (19)

e (from VA 141b and S@MEE 26b (cf. T@@E d) are
used as simplex. It is by a rare chance that one comes across the
‘irregular’ forms like ®RfE 165d representing the direct phonetic
continuation of the Sk. forms.

B. The instances of the nouns, etc, used as verbal bases are :
(a) (in 3 :) IEMRE 65a from =AEAF, fawAf®a 168a from foer,
FfSeE 208a from S, Ty 210c¢ from ¥aet, afewdfa 218d from
IR, (b) (in 3T9/eTE:) TSl 26b and TEEfE 123d from ¥,
T=afea 96d from ¥ and YEIE 189b form TE.

POSTPOSITIONS

Thanks to the working of the phonetic forces, the old system
of the case-endings eventually became completely worn out by the
time of the New Indo-Aryan stage and one of its direct results was
that the postpositions, which had had only a conplementary or supple-
mentary status in the late Middle Indo-Aryan (or Apabhrarmsa) stage,
now began to function importantly as unaided indicators of various
case-relations and the analytical stage was completely achieved. The
language of our text knows of several such postpositions.

1. We find here some four instrumental postpositions having
the general sense ‘with’. ,

wfearfe (= loc. sing. of T = W ‘company’) means ‘with;
in the company of’: fafag-faswau-wfafe w3 wafeag (43a) ‘If a
stroll is undertaken in the company of various vidagdhas’; Hrafe fas=
Teforeror-afeafe ‘The beds appear charming with (or by the presence
of) young damsels’. This postposition is seen commonly used in Guj.
in the form ¥Y. The Jain romance TAFATEFAF (mid-fifteenth
cent.) uses @Y in the same sense as noted here.

TS (< TAY) is found in F-f& F0T TI W TWF (47¢) “Some
Tady just laughs with someone”. ®S is a variant of T8 : THITLH T
74b, TIEES a, FTOEE 99a. Cf. Old Gujarati. f&S, Early Maithili
T, § Once ¥ (= G f) is found : g1 WHIVA “with thee”.
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AG-GRE3 (=9gW enlarged) ‘together with’ is used thrice:
faaonfewr wf@s (187d) ‘together with musk’, TG wEew® (188b)
‘together with nutmegs,” &9 ¥9g Wi (191d) ? WRES corresponds to
the Guj. F{ﬁ ‘close with’ in usages like BRI ‘close with chest’.

2. The ablative postpositions are €3, fgas, Y, @f,

g3 with the loc. adverbs of place denotes ‘from’ as in T
S ¢ ‘from that place’. See Hc. IV 355. It is fairy common in Old
Western Rajasthani. Looking to its origin, g3 is the enlarged pres.
patqf] § (=%) used in a preterit sense. The whole phrase fig g3
literally means ‘having been at that place, (he came here)’ and this
sense ahs eventually veered round to ‘from that place’. (See As. pp.
22-24).

fgas (=F%¥@ enlarged) is another such postposition. HC. IV
439, 4 has f&3131-f€3 ‘from the heart’. Modern Guj. °&t is closely
allied with this f§3. The one case in our text is 7€ @Y1 Gag FAq
T SH-HL-fET3 86b “And the forhead (also skull) is not removed from
the left hand even for a moment.” Cf. the com. : T U &UHAMN
IR T TAWAN. Can the problematic faggag 148d be brought in

Hne with the above ?

9 is employed to signify the causal relation ‘due to’, ‘be-

cause of’, ‘on account of’. Thus FHEAT-XT 21a = FHfaET ¥FT i.
e. FHfaE, Ordinarily ¥ is a agedfAar@. See Hc. IV 425;

Haribhadra’s TaRTe-T&601 |, 40 (Fafm).

@ (= abs. of V&™) with the adverbs of time denotes
‘tempus a quo’ i. e. it has the sense ‘since’ as in FFI-ART 122d =
el U9fd ‘since how long.” In Old Gujarati ®7g, &t occur in both
the senses ‘up to’, ‘from’.

3. The genitive postposition T (fem. of TS, see He. IV
422, 20) quite obviously cannot govern any other case except the
genitive.
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4, 9fg is a locative postposition : ¥ means ‘in the mind’.
.« 1s loc. sing. from HE.

ADVERBS

Adverbs appear in the SR. in any one of the three forms: with
the 3 of the nom./acc; with the § of the instr./loc. or altogether without
any affix. We have f&%, fag, dts, =v, fafafag 9fs, T7g, ¥=9-31
forfrg, &3 etc.; frafea, ifa, sfvrfa, iR etc. Note @I 194,
and @Y b; WG 67a and UG 223d; FET 148¢ and FRafEr 644;
cf. also QU] 96c etc. (5 times), 9 79d and 189d. Following is the list
of other indeclinables arranged in semantically allied groups : 37§, €%
(thrice); 3T91-3, 37%, 31§, I (6 times); 3789 (378a1), & (=41 at 41d and
in ¥ F etc.?); T and F (293, 123c), TR, FU (thrice), T3
(twice), O (8 times; at 132a=F9), W%, A (= JT); TI, F=d (FY
7, &g ), T (79 9, 70 f9); ¥ and W and W&, 764, and ¥4
(Pk. 116), I519 and W&, f5& and W9, F349, <154, TI;FE (equivalent
to YUY, T, T (41c) (FF 9, F%¥ {9, Fehe 9, Fghe ), 7 (B
3, 7 f4); ®f%, o fF (FF-f8, - and & (FF-T) and Fis,
4; fea, 191 (twice), 3 (5 times); S8 (S8 f8) and 31® (101b), = and
q; e, 99 and 99 and W W, UE (26 times; UE ), WA (4 times),
w; fore; ¢ O QU TW; &= (twice).

COMPOUNDS

Firstly, there are several cases of ‘permissible’ loosencess
sanctioned by the Sk. scholiasts with the words “FR&@sTY THHEN
FEE:”. Accordingly, we have TUa-wfawe fass-aem-dfea-afarery
19a for fora-wfaa-fasst etc.; awE TEEREIfAUE Slc for m@EUI-
FEAE;AUTTEES AgA-FgUR 52d for WOMHESA-TEA-UgUs; fae
dafra-gg 122¢ for fa-wf-gg;, Foaseife ®riYgs 205d for
FaTFRE - TI- 5.

Secondly, within a compound the order of various members

has no regard to mutual grammatical or logical relations. We can
almost say that any member can precede or suceeed any other mem-
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ber to suit metre and rhyme. This fact is recognised by the grammar-
ians as T YEFTAIATaH:. The examples are : 9fE-3YH-TE 25b
= IH- IRNE-1E; TIST-TN01 27d= SO1-9ST = 01— (71Q) -5 [qAN:; oG-
oR-3f8g  120c =, foq-vme-Br; Figa-Fiea-smm-aifinfE 177b=
FgA- STT-Fiea-WITTE, Faur-urshma-wft 184a= wav-w-ufefufy;
FATT-TOr 193a= Osforaur-om@faa; wa-fawf 144a= fawhm-
e, Reiegma 216a= groa-fasft

Among these special attention is to be drawn to the last two
instances of the compounds with the order of the members transposed
for metrical convenience. Apart from a few genuine cases of
‘endingless’ forms, it is such cases that must have substantially con-
tributed to make current the view that Ap. uses the bare stemi also in
the genitive. For in the case of the words in such expressions held
together by the strength of context but otherwise appearing hanging in
the air without any grammatical element connecting them inter se,
one can easily say that here the bare stem (fS%@f™1, W) functions
as a genitive form. But the cases attested here, as also lots of similar
cases in Dingal works and in the Ramacaritamanasa make it abun-
dantly clear that we have to look upon them as free constructions—as
a loose type of conipounds.

wu-aEfrfe aRefoe-gafn 46d for wREferR-ToaEw-—afn
offers a case of the fusion of the above types.

Lastly, the extreme cases of this tendency to loose composi-
tion are offerred by a few instances of tmesis, which at the same time
pointedly show how much the poet cared for metre and rhyme at the
cost of everything else and how at times he left the reader (or the
hearer) to gather the intended sense entirely from the context. Thus
we have,

fora-<3a-Ara-30ga-w%  103c=Fra-gga-9a-w%  arwe<

FHAE-FB-FF 122a=TTETFHE (===R’s epithet) TE

orEge- Sifq -dfer 130d="vraEoata Sifa

Here we get a peep into that process as a final outcome of
which the power of unrestricted word-composition has peterred out in
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the New Indo-Aryan vernaculars.
SOME SYNTACTICAL REMARKS
Supply of the ending from the adjacent word in accord. At
certain places the prior of the two adjacent words—either the sub-
stantive or the attribute—appears without the requisite case-ending
which is to be supplied to it from the immediately succeeding word.
There are some four such cases :

qfed 99ETIE 54b= ufedw wEo

A v faEfoas 140b= wadifoae s, fado

Ffor sifaf€ 1610 = wffafe sifafe

Pk. FIeid sRfeufife 123a = FaefafE oo

waoef fafeldr (i e o) 222b = wawsfTO farfor
NOTABLE CASE USAGES.

Genitive has developed a very wide scope.

(a) Genitive absolute. Besides the usual type seen in g

TEHd (= YaEaR), O YA 70a; S faemfaa® 25d, there is a series
‘of cases wherein the genitive of the present participle is employed in
an absolute phrase to signify continuity of an action while another
action is performed. The construction can be rendered into English by
while....... -ing’. Thus

T gEa (= gae), uAfeny fauqfEas 86a, “While cher-
ishing your memory......” -

3 fiilg (= frige) TS wWag, ™ faeew feor W 157ab
“While singing songs and reciting the Prakrit (Gathas), (I) who was
thus bewailing, reached the (final) day (of the rainy season)”
| (f) g&a (= Qo). 30 Sids... 879 Wiide, s nfhes

158 “The night is passed keeping awake, cherishing the memory of
the loved-one and carrying on to live somehow”.

<fergorT] foride, 7E TS R 159ab “While watching

the road in the south, I saw the sage Agasti (Canopus)”.
T gH%aq wuwe, @it faefoa 199¢. “Whilé wandering thus
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absent-mindedly, the night dawned”.

The usage is quite living in Gujarati.

(b) Genitive for the accusative. Besides the numerous ex-
amples of Y and ¥ governing genitive of the person to-be-commu-

nicated-to, the following cases of the genitive of the object are to be
noted :

T feaafsas sfEfs 75b (. e. @M weafeaaq goeam)

% o 86a, g Avsifa 130a, 38 wEo Woite sfmmes o1 $3
dag 166¢d, facfaas srafaefa 191e, wog Wafaes 197a, g fufeess
197b.

Adverbially genitive is used. instead of accusative twice :
TETR 104c.

(c) Genitive with the word of comparison : YoRE 9 108a
and SHSIEE O (i. e. IHSIE T9) 132a. As instr. postpositions, TR
and WRA (§73.1) should govern instr. But originally being words of
comparison, they take the gen. also. So besides fgunfaw &S 1874,
we have Uftg SMEaer® 188a and & W™ 78b. Guj. regularly uses
genitive with the particle of comparison.

- Locative. Locative Absolute. Only two cases are met w1th :

ufRas forg w3afor 102d and o€ @ auw (i e, 98 Af@fwR)

77a. The latter of these two cases also supplies an example of instru-
mental being used for locative.

forawaftr 99 130d and wFAERE Tfes 144a, waw R =fe
144d illustrate the locatlve of goal.

Several times singular is used for plural 1. 9fe3 1445
m]%m 146¢, 37T 146d, <oe < 1484, fafE wﬁqﬂs 174b, geafafaa
a, AFAUSTED 6b.

Ellipsis. The author seems to be remarkably fond of ellipsis.
At several places the sense of the sentence remains incomplete and
at times even the immediate context is in no way helpful in suggesting
the words kept understood. The Commnentary supplies the necessary
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words in most of the cases. The following cases have come to my
note : 4b : supply I after UGS, 21ab : supply T&Fa %3 in the
beginning. 76a : supply H?Lﬂ'a'q’ oSl after a. 95d : supply o€ before
EE. 108ab : YT is the understood object in b. 133cd : the descrip-
tion refers to the TEHFI 141d : refers to TR, 152a ; o1 is Iuiwr=afes.
189¢c : &34 is to be understood after 3TfEww. 193d: supply T after
ISIUE. 196d : we have to understand T . 202d: f&a: are
understood. 218d : supply SFF; 219ab : supply .

Tmesis. We have already dealt with several cases of tmesis
To those add one more : T- FTZ- FUE 201a= Fa3 TOUE.

Anaphoric construction. Lastly, a few cases remain to be
mentioned wherein the substantive being attended with a detailed
description is felt incapable of directly conveying its relation with the
subsequent words in the sentence and consequently an anaphoric
pronoun is used which expresses the relation of the substantive with
other words. For parallels in other Early Vernaculars see VR., 38.

E-gu-e-fafora foreres aeraf-T=wg Sifhae wids
T 7€ =ge TSy firae defra-gg 4 fefmyfa wsaafm dfeas
122 “Since how long is covered with the smoke of separation-fire
(your) face which brings happiness to (your) lover and which has the
object of conquering that moon which becoming manifest on an au-

tumn night, coming out of the row of fresh clouds and shedding its
burden of nectar shines serene-rayed”.

HAERO SAER.... Tivafe Ferwan-ufisg Tafeg (W) @@
gfufe..... iy afaes 133cd-134ab. “The T&FR tree, bent down with
the weight of (its) fruits, dangling due to wind like elephant’s ears:
in its leaves resides the row of parrots”.

Pk. ATEE-feea-faearakfE vrenfi grafafas swafé s =fiyoresr
2 “By human beings, gods and Vidyadharas, by the solar and lunar
orb in the heavenly path—by all these, Who is bowed down to-"

The use of the infinitive with W (or an interrogative particle)
and S to denote impossibility of performing an action because of its
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exterme nature is peculiarly Apabhramsa. We find this construction
in, e. g., Hemacandra’s illustrative stanzas, in the Paramappapayasu
of Joindu. The idiom is current even in the Modern languages. The

three cases occurring in the SR. are : 7 YW 9§ 71a, %eY T %
81a and f&¥... W8 g 218b.

There appears a decided bias in favour of using the pret. part.
in impersonal construction. Note BES3 TeUfas 78a, W3 ¥  109d,
Fofate s 1420, fadfeld W 144b, WfdE a9 144c, EfafE
IEA3 145d, T e defes 146a, g€ Q@ifEs 215b, etc. It is also
to be noted that excepting the first case (in a Doha), all the other
cases have the instr. in o3f%.

Here we can say that two steps intervene between the type
of usage attested here and the one in the modern vernaculars which
has shed the passive sense and serves to express the past directly.
Thus, firstly if for expressions like say gfafg TfE€3 by the goose was
climbed” ‘the climbing was done by the goose’, those like B9 (instr.)
IfEs (cf. ST WBUfa3) get current and then secondly, if as a result
of the phonetic development of Ef¥ into 9 (i. e. endingless instr.) by
the reduction of the final §, our expression takes the form 9 (instr.)
¥fE3 (so common in Dingal, etc.), then the natural confusion of the
9 (instr.) with the.homophonous nom./acc. 9 would give us without
any difficulty the modern active expression 8 9S4 ‘the goose climbed’
‘the goose did the climbing’.

Thus, in the end the old passive was lost from the pret. And

eventually it met the same fate in the present, where it developed a
potential (and later on a mild imperative) sense. Some indications as

to this are supplied by 3% gftr =T ‘the cloth can be dyed again’,

3] Ifs9fTag the body can be annointed’, <fa9 g9 fufEas ‘riches
can be won back’ and f&H afga3 ‘how (it) can be turned’, all
occurring in 101.

An important result of this tendency was the development of
a new passive which probably made the first beginning by the pret.
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passive part. in 39, the successor of the old pret. part. In our text
(in a passage whose language appears comparatively more advanced)
is attested AT 180 (= Gf¥am:) from VEAT and perhaps T=gw1vH (f))

199d from Vsgar- V wsgeiet ( = g + 3uT).

Lastly, attention can be drawn to three cases of compound
verbs so current in the modern vernaculars wherein a second verb
used auxiliarily in conjunction with the absolutive of the main verb
serves to express an aspect or state of the action denoted by the main
verb. Thus Guj. @ ‘to eat’, @I¥ ‘{%3* ‘to finish by eating’, ‘to eat up’;
g “to see’, N R®Y ‘to look on’. Similarly here %t ﬁ@ﬁﬂ‘{{ ®E 18¢c
‘Who would listen on—listen completely—patiently ?° (Cf. Guj. et
®Y, TF W etc); TFET THAT B TS 95d “The thief stole away the
belongings’ and 3T9W T84 TS HR T4 192d “All the trees completely
shed (their) leaves’. Cf. the Commentary : 3TSITaRE: THOT TR 1@
= feerm: | Note also *f& = WH3 105a ‘I cannot tell’.
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III METERS

Before we proceed to treat the metres of the SR., a general
note on the differing Ap. metrical traditions is called forth. Besides
the two well-known works, Hemacandra’s BISTIEH and the WFHaugEd,
we have now five other large or small treatises—all published by Prof.
H. D. Velankar—dealing with Pk. and Ap. metres. They are the

gaenaaq=ad of Virahanka, the T@I™=5<Y of Svayambhn, the
MATAN of Nandiyaddhya, the anonymous FTIEIU and the TEHW
of Ratnasekhara. Among these the work of Virahanka (as also of
Nandiyaddha, if at all) treats a very small number of Ap. metres
properly so called. Though dealing with the same subject, the above-
named works widely differ from one another in their range and prov-
ince and on the strength of certain provisional criteria—such as, the
definition and nomenclature of the commonly occurring metres A1

(F) and its sub-types, of fETaF or I and its sub-types, of aifeen
etc., the preferential treatment of certain metres and the exclusion of
others, the quantitative value of the final mora, the characteristic
system of the termini technici and some special features of the method
of treatment in general-—on the strength of these criteria we can
hazard to roughly distinguish at least two considerably divergent
metrical traditions : the one, which for convenience’s sake may be
called the Classical Tradition, occupies itself mainly—but in no way
exclusively—with the prosody of the Apabhramsa epic poetry, while
the chief—but again not the only—concern of the other, which may
be galled the Bardic Tradition, is the metres that are employed in the
Ap. narrative and lyric poetry as of the T8% compositions and other
forms substantially cultivated by the popular bards (the #TT4s). Due
‘to its popular character the latter tradition was obviously more open
to continuous'revision and reinforcement. The works of Svayambhn
and Hemacandra on the one hand and the %faSdW on the other

represent the Classical Tradition; the & (which is little more
than a compilation from the ancient works of Arjuna or Alha and
Gosala or Gulha) and the ﬂ'ﬁ?ﬂ'ﬁ'ﬁ? (which also appears to have a
highly composite character):represent the Bardic Tradition.
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These facts bring forth one important result. In the proper
identification of the metres employed in the epics like the WRIIUI of
Puspadanta or the WfS9W®g of Dhanapala one should be guided
ultimately by the metrical works of the Classical Tradition. The other
sort of metrical works can at best render only a secondary help and
as the common metres are at times divergently treated by the two
sorts of metrical treatises, it will not be surprising if their undescerning
use proves a source of confusion. The same words apply to the value
of the works on epic metres for the study of the metres of non-epical

poetry.
Adopting Alsdorf’s classification (see As. p. 46) we can deal
with the metres of the SR. under the following heads :

A. AETTs

L (a) Four-lined metres with the rhyme a b, ¢ d.
(b) Metres of the Doha-type : two rhyming lines di-
vided in two unequal 9TSs (as T ; the ST<EHT TSR]
type).
(c) Metres with the rhyme-type a b, ¢ d, ¢ 1.
(d) Strophic metres.

1L Metres of the Gatha-type.

B. gufads.

A. OGRS,
L A(a) Four-lined metres : thyme a b, ¢ d.
1. arfemr
’ Oécurrence : 104, 182; 157-170, 174-181.

We have conflicting statements of different metricians on
this metre. But most of the authorities agree, by definition and illus-
tration, in considering end-Yamaka as one of the differentac of the
afes. And st. 104 and 182 of our text which are expressly called
afe@rn strictly bear out this point. Further, with slight difference all
grant that the metre has 16 morae per line, the last two morae being
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invariably short. But the agreement does not reach beyond these
points. For the remaining, there is a considerable measure of diver-
gence among the various authorities. Firstly as to the unmber of the
s, According to some (CK. 41a, VIS. IV 33, 34, the form of the
definition stanza 127 in the Pp.; cf. the introductory remark to Sc. IV
32 and Ch. 37a last lines) there should be one IHF for all the four
lines. And if instead of one, there are two dH&s, one for a b another

for ¢ d, the metre receives the name AFE®I. The author of the SR.

follows this tradition. Others (KD. II 21b, ch. p. 37b/2 recording a
different view) hold that it is the other way round. According to them

the AFEET must have one TAF and the 38T two.

Secondly as to the W9-scheme. Among the ‘Bradic™ group,
all are silent on this point, except Pp. which only says that the final
two morae are to be short and the SFTUT is forbidden. One of the
commentators of the Pp. gives 6+4-+4+>-- as the scheme. On the other
hand the ‘Classical’ group defines 3If&eT as a sub-type of the metre
g%, which latter is quite unknown to the ‘Bardic’ group. G is
defined (Se. IV 29, Ch. 37a/15, KD. II 21) as 6+4+4+2 and when it
has I%®s it is called 3fe@ or AfE@I. No specific prescription is
found for the form of the final two-moraic 9, but the practice is

mostly in favour of two shorts. Now apart from the two above-
‘mentioned stanzas 104 and 182 which satisfy all the requirements of

an 31fem, there are 22 other stanzas (157 to 170; 174 to 181) in the
SR. whose structure is doubtlessly that of an s1fes, but. which fail
to satisfy the important condition that all the lines should have the
IJaeh. It does not seem justified to call the metre of these stanzas
9ST% because, as noted above, that name is quite unknown to the
“Bardic” tradition, while the metres of the SR. have no particular
concern with the “Classical” tradition.

On the strength of some evidence, the fact can be historically
explained. There is an ancient tradition (See VJS. IV 32, CK. 41) to
the effect that in a stanza made up of equal or unequal lines of any

good metre, if the SUHT (i. e. 379%M) language and the ITF are
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employed, the stanza is called 31f€®1. VJS. IV 34 gives an illustration
of ‘sifem THSI-NTW i. e. an 3SA in the form of a THF stanza
in s with the 9% employed in it. But just below the above-cited
definition of the 3If&®, another one is given at VIS. IV 33.
Unfortunetely the text of this definition stanza is not quite clear, but
the form of the stanza is 6 + -+ — + ~ v, with one I9%h for all
the four lines. These facts make it probable that fomerly 31f€® was
a technical device rather than the name of any specific metre and
accordingly any common metre could be turned into 31TE® by com-
posing it in 3T9YT and using the IAF. But the metre with the form
6+4+4+-- was employed with special preference for this purpose and
the result was, 3If€@ ceased to be a general name and came to be
specially attached to that particular metre. And later on, the distinc-
tion between the IW& (‘a recurring group of syllables identical in
sounds but different in sense’) and the 3IJIH (‘rhyme’) being lost
(cf. the uses of the term W in the sense of 3T in the CK. and
even in the Sc.; see also the illustration stanza for 3if&&T at Pp. 128),
‘a 16-moraic metre of the above type, even without the I9% came to
be called @1fe®. Finally it also took up the thyme a b, ¢ d.

Among the stanzas of the SR. in question, the IH& strictly
so called is found in st. 157 (a b having one, ¢ d another), 161 (only
¢ d), 163 (only a b), 165 (only ¢ d), 166 (a b having a pure one, ¢
d an impure one) and 181 (a b and ¢ d both having an impure one).

An analysis of the 22+3 3f&®r stanzas occurring in the SR.
gives the the following statistics for the various forms of the constitu-
ent TMs (the figures for the two AfAA 3Ifedls at st. 104 and 182 and
one AfEEF at st. 111 are given separately in the brackets) :

The forms of the 1. TN of 6 morae are

we o 20 (6) v —e g8 e~ 3
- = 20 —-—- 4 —- =2
—~=- 19 @  —-= 3(D

vvvvvv 7 -~ =2 (1)
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These results show that 1. 79 of our 31€EN is built yp alto-

gether differently from that of the 38T of the Hp., as the latter has
generally the form= —~ —~ with the trochaic thyme (See Hp. p. 191
mid)., while here it is the least preferred and quite exceptional form.
In our case there is a strong tendency to two-moraic grouping and
hence a long for the 2. and 3. as also for the 4. and 5. mora is mostly
avoided.

The forms of the 2. T of 4 morae are

M 39 (2: %~

v - 23 — 14 (10)

--—- 9

— 3 .

Thus the ST is permissible in the 2. 79 and in the case of
the affra 317&@m and wfeEm, -~ appears to be the only form of this 0.
Note that out of the 14 cases of the SFTY, not less than 6 occur in
those stanzas which have got the Jd.

The forms of the 3. M 4 morae are

-~ —46 (1) - - 23 (11)

v, v~ 121 =~ 4

This makes it clear that the EUL
is avoided in the 3. TU. Mark the anapaest tendency of this U

The 4. 9 is invariably made up of two short morae.

162b (~~~~~~ f e ) is the only case of Gana-fusion.

| 2. wfeem.

Occurrence : 111.

Different views on the exact nature of this metre have been
already noted in our discussion on the metre 37f&8. The wavering
apparent in the Mss. of our text at 110 d (B C wf&®, A 31f8®) and
in the commentaries (the text of both reads stfem, though the =&
names the metre of SR. 111 as AfE®=: and quotes CK. 41 cd to
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define it) also suggests diversity of traditions on this point.

As the difference between the two metres 31781 and wfeen
amounts to a negligible point, the view adopted in the Ch. which
considers both these as merely two varieties of one single metre
appears quite reasonable.

3. AT (WQF ) or AU ( 3MHIIE ).

Occurrence : 26-30, 41-57, 58 (a b), 64-68, 74 (a b), 91-92,
96-99, 101-103, 104 (a b), 105-106, 109-110, 113 (6 lines), 117 (6
lines), 118 (6 lines), 121-124, 125 (a b), 130-136, 139-147, 151, 154,
155 (a b), 184-189, 190 (a b), 192-197, 198 (a b); 86-87; 204. Total
328+12 lines.

This is the principal' metre employed in building up the frame
of the SR. About one third of the SR. is composed in this metre.

As it was in the case of the 317&8F, here too we have to make
a way through the conflicting and scanty accounts of the prosodists.
CK. 17 defines 3T8T0S as a metre of 21 morae. The final mora should
be always short and a 5-moraic 7% is to be avoided. The commentary
on CK. 17 (See Notes on CK. 17) says that the tradition requires
final three morae to be all short and this is comfirmed by the SR.
stanzas. Thus the CK. makes no provision for the constitution of the
individual UTs, nor says anything regarding the caesura. Still the
definition stanza has a definite caesura after the 12. mora. Further,
this CK. 17 is quoted in the S on SR. 26 with the varying fourth
line recording T&3 as an alternative name of the 3THUER. The SAREAT
in its explanation of the definition adds on its own account that
6+4+4+4+3 is the T -scheme. This is borne out by our stanzas but
with certain important reservations, as the analysis given below shows.
If we refer to the group of Y, ¥WER and the HfARIT for some
guidance or clarification on this point there also we are faced with
disappointment. Sc. VIIH 50 defines one metre which is preferentially
employed in the T& compositions. It should have 21 morae, with -
final three morae short and a caesura after the 14 mora. On the other
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hand Ch. 37 a/9 and KD. II 25 define I99&F as a metre of 21 morae
divided as 6+4+6+5. As this infringes the explicit ban on the YIFe
put by the CK., one would think this JHEEd to be essentailly dif-
ferent from the SRS of the CK. But the facts that the definition
and illustration stanzas all without fail end in three shorts and that the
illustration stanza in the Ch. has a caesura after the 12. mora (cf.
ALSDORF’S observation, As. p. 47) do not allow any doubts regard-
ing the basic identity of these two metres.

The fact appears that originally a 21-moraic stanza with the
final three morae short must have been in common use for the JHHs
and in accordance with the varying practices and traditions it came
- to have different Gana-divisions and positions of the caesura. Only

thus can be explained the basic agreement but the divergence in
details in the various accounts of this metre.

The TH-stanzas of the SR. have the caesura optionally after
the 11. or 12. mora. We saw above that the practice of some (CK.
17, Ch. 37 a/10-11) supports the 12-moraic caesura. On the other
hand the 11-moraic caesura finds a stronger support in CK. 29. There
while defining the strophe THEHT (mark the name), it is prescribed
for the first part-which though unnamed is completely identical in
form with the 3THIUIE except of course in the position of the cae-
sura—that its lines are made up of 11+10 morae.

The general form of the TW in the SR. is (the superior
quantities less common) :

T 4T I ofFh e — 4 v
or alternatively
ENT. NES CD AN T
The individual "9s are represented as under (the two I3UTa

stanzas 86, 87 and the one THIEA stanza 204 are included in the
calculations):

L M (morae 1.02.) has two forms :
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- 206 134
2. MU {(morae 3.-6). has five forms :
--~~ 104 -~— 56
—~~-86 —-18
v—=~72

This shows that the ST is permitted in this TTOL

3. 0 (morae 7.-10.) has four forms :

=179 - 62
~-T7 —--23

Here the SP9T is forbidden.

4, o (mora 11., or morae 11.-12.) is made up of one or two
short syllables according as the caesura falls after the 11. or the 12.
mora. The proportion of the two is

~ 190 (56 %) -~ 144 (43 Y).

Exceptions :- 56d, 57a, 58a (all the three occurring in the
section listing tree-names), 130b and 154b have the caesura after the
14. mora. Cf. the 9% of the 14-moraic caesura treated at Sc. VIII
50 and Ch. V 2. The heavy syllable standing in the place of morae

11.-12. in 29b (FFH) and 55¢ (IR is resoluble into two shorts in
accordance with Grammar 28 (cf. 41 f).

1 A word of explanation seems necessary for this spinning out of
the five (6 + 4 + 4 + 4 + 3) 7wis given by the =& into seven. The two
implications of the principal of wvi-division in general are that firstly the
closing mora of a preceding 7T and the opening mora of the 7w following
it cannot be replaced by a heavy syllable i: e. the separate individuality of
each of the two morae is to be preserved (cf. AM 19) and secondly, the
common patterns of the various constituent 7is when viewed in a lot are
to be indicative of the general rhythm of the metre if any. In the case of the
T stanzas in the SR. the formal analysis shows that it conduces to precision
and lucidity to split up the first and the third 7o of the =ar& each into two
and as this can be done without any detriment to the underlying principal,
seven TI¥Ts are set up. For precedences Ch. V 31 versus 32 (Cf. Hp. p. 189)
and Alsdorf’s treatment of the &% (see 11 below) can be pointed to.
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5. M9 (morae 12.-14. or 13.-14. in accordance with the fall

" of the caesura) has threce forms in the first instance, two in the
second.

@) -~ 66 -~ 66 v~ 56
(i) - 77 -~ 71

6. 9 (morae 15.-18.) has four forms :
-~- 131 --58
v 89 -+~ 59

Like the 3. 79 this also avoids the S{7Ul.
7. M (morae 19.-21.) has only one form : v~

Exceptions :- 92ab =fgEn, fafeg™n (i, e. -- instead of ~) are
only apparent exceptions, since they are contraction-forms developed

from fERm, ﬁqﬁ%zm See Grammar 41 (c).
4. I=RUTA (TTOATEERT ).

SR. 85 calls the two stanzas next to itself I39%3. But their
scansion shows their structure to be in no way different from that of
a U89 stanza. So they have been treated here as T¥ls. It may be
noted that after defining the metre IW9@d Hemacandra remarks
(Ch. 37a) : 3¢ IgWEt S%geh & TA%. The various metres with the

name 93939 found in the metrical treatises are altogether different
from the metre of SR. 86-87.

5. TiRIeT (Tigied="Tdedh ?).
SR. 204 is expressly named WIS by 203d. No metre with

this name is known to the extent treatises on Pk. and Ap. metres. On’
the other hand the metre of 204 is found to differ in no particulars

from an ordinary T®T. But the designation implies some characteristic
peculiarities, which howerver are not clear to us. Accordingly 204
also is treated here as a THI.

6. ggfear
Occurrence : 20-21, 59-62, 63 (ab), 200-203, 205-206, 207
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(ab), 209-212, 214-219, 220 (ab). Total 94 WIgs.

Being the standard metre of the Ap. epic, it is one of the
commonest of Ap. metres and as such it is treated by almost all
metricians with varying details.

A 9Gf&a1-line is made up of four AT TUIS; . == _is obliga-
tory in the last T, facultative in the 2., forbidden in the 1. and the
3. Regarding this metre Alsdort observes (Kp. 73) : “The Paddhadika
is a metre of anapaestic (i. e. ~~-) basic character, which though
variously violated, is still to be clearly recognised. The freedom of
construction is greatest in the opening portion of the W<; toward the
end the regulation becomes stricter and the basic type of the respec-
tive MUs stands out more clearly. The 3. T is built up similarly to
the 1. and the 4. similarly to the 2., and between 1./3. TTls on one
hand and 2./4. T%s on the other exists a certain contrast, so that a
regular variation is set up in the stanza which is indeed often given
up—especially in favour of a continued anapaest rhythm”.

Gana 4. is most strictly regulated. In the SR. stanzas it has

- the form - -~ without exception. In other texts the form >~~~ is also
attested.
The forms of the 2. T are represented as under :
(a) .- 39 (41 %) (b) ~-- 2527 %)
5 14 (15 %) L e 16 (17 %)
53 (56 %) 41 (44 %)

The corresponding percentage for the Y&f&H s occurring in
the Kp. is 53 and 46. But Kp. has 1% of cases which are either
dacty; (---) or spondee (- -). They are totally absent in our specimen.

In the case of the 1. and the 3. 79 here (as in the Kp.), SO0

is the most frequent and 99 —which ‘distrubs the anapaest rhythm
most’— the most seldom verse-foot as the following figures show.

[T RV [URRUAYY - - -

1. T 31(33%) 25(28%) 23(24%) 14 (15 %)
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3, T 40 (43 %) 37(39%) 44 %) 13 (14 %)
As -~~~ has originated from the anapaest (cf. Gana 2.), we
can sum up the first two figures in the case of each of the two s
and this gives us the result that “the anapaest basic tendency is still
more strongly impressed on the 3. T than it is on the 1.” (Kp.)

8§ ¥ T
7. X (A ) or TIA (THF ).

Occurrence : (independentl) 107; (as the first four lines of the
strophe §Z9E) 148, 183, 191 (only a b), 199, 137 (7).

There are 24 morae to each 9I€. The scheme given by the Pp.
(109) is 6+4+~/ v= +4+6, SO is forbidden in the 2. and the 4. 79
and the last two morae are to be short. Ch. and others define this
metre under the name AU and their scheme differs in this that
they say nothing regarding the caesura after the 11. mora.

After examining one hundred and odd S¥JaS stanzas from
different sources, Alsdorf (Kp. pp. 74-75) comes to the conclusion
that the main caesura falls after the 3. 70 (i. e. after the 14. mora),
while later on a second caesura has developed after the 11. mora,
which, in the stanzas examined by him appears regularly, but not
quite without exceptions. This secon caesura is considered by the Pp.
as the main caesura.

In the case of the SR. all the SkYAURs have both of the
caesura. The last 79 is ~~ -~ (15) or - ==~ (3) without exception. The
material is too scanty to permit statements with any positiveness
regarding the form of the other WWs. In the 3. TV the cases are
divided exactly half to half between amphibrachys (~-) and
proceleusmatism (~--). In the point of preference of forms in the 2.
and the 4. 797 our text supplements Alsdorf’s data to some extent :

[PXURVEVS - - -

2. o 10 6 1 1
™ 6 7 3 2
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v -~ 1s strictly avoided in both these Uls. Alsdorf has comparatively
higher figures for the last two forms. Nothing is remarkable regarding
the forms of the 1. 7L

SR. 137 has an uncertain text and consequently it is not here
taken into consideration. For its discussion see 18.

8. withuitager (@firEineT).

Occurrence : 82, 83, 85. ,

All other authorities except the CK. (10, 32, 39) the GL. (78)
and the JATET on the SR. treat this metre under the name ATATEAR
Generally it is defined as made up of four lines, each line having four

- Q@ Es. No restriction is put as to the form of the TUs. Only CK. 10
says that all the four 98\ s should be TTUs. But this appears to be
an overstatement, since in the CK. itself two FHAEds—one form-
ing a part of the strophe @9 (CK. 32) and another in the allied
strophe <T@ (CK. 39)—do not abide by that rule. They have
-amphimacer (TT7) in the 4. 79 only. And to this point our stanzas
also subscribe. They regularly end in an amphimacer. The other three
s have various forms, but the forms ~-- -~ and - ~-~ are studiédly_
avoided. This means that the middlemost mora of every 19 is invari-
ably short, which fact results in giving an amphimacer rhythm to the
metre. The defining or illustrating stanza in SIfEIRIET given by the
Sc., GL. and KD. also bear out these results. Only the stanza in Ch.

neither regularly ends in -~ -, nor can it be said to have an amphimacer
rhythm. It is obvious that in this case the CK. presents one extreme,

the Ch. the other. With this varying treament of FIHAET at one
place as a W, at another as a oI, cf. a similar treatment of

R (see 16). .

The 3@ on SR. 82 names the metre as I<9Y for which
CK. 32 (with some variants) is quoted. Now, it is the metre defined
and called ®fiAGT at CK. 10 that is identical with the metre of
SR. 82, etc., while CK. 32 deals not with SIH-IHE], but with a

-
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strophe made up of a & followed by a #TH-IHIE. But SR. 822, 83,
85 are not strophes. So they aught to have been called, not ST, but
FHIHOMAEY and accordingly instead of CK. 32, CK. 10 ought to have
been quoted.

Against this it can be urged that though the constituted text
of the CK. 32 cannot be made to support the view that calls SR. 82
a =S4, still the text of CK. 32 as quoted by the & has a variant
for the first WIS of the second line (378 TiftT Wears for sEITR wio)
which obviously means that a SIFE-IHET with or without being headed
by a 28T can be called =m0, However, this cannot be the original
reading, as it is not attested in any of the three ‘good; Mss. used by

velankar for his edition of the CK. and besides, it strikes at the very
- root of the method of nomenclature in the CK., in accordance with

which SIS is prefixed with S8 or MeA, the strophes so formed
received the distinct names SR and IEAEM in turn and similarly
the strophes Q&+ (CK. 31) and T+ (CK. 38) are named
respectively as e and FfAf. Thus it would seem that SR. 82
ought not to have been called <.

This is quite reasonable. Yet there is also a definite point or
to to show that at least in some quarters the name S3F9 was in use

instead of FFFHEA. For, in the later days of popular Apabhrari$a
poetry there appears to have developed a loose practice of applying
the name that by rights belongs to the whole strophe, to some one of
its parts also. Cf. 19 for some such instances. In the case of the

SAW strophe also the same seems to have happened, since GL. 78
(probably an interpolation according to Velankar) defines the FfifHres
under the name JEATW (Alternatively ATTEAR).

9. yad (fgudr).

Occurrence : 120.

All our metricians except Virahanka have treated this metre.
Its general scheme is : 6+ ~ ~ = +4+4+4+~ =24+ (Ch. IV 14, in the
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WHF section). By a statistical investigation of 100 WiEs of the ToRs
occurring as the opening stanza in the Ap. epic, ALSDORF obtains
(see Hp. p. 195) the following results: Trochaic rhythm is forbidden
in the 1. 79, whose most frequent form is - v ~-. The 2. and the 6.
O have the form - —~, less frequently -, ~ ~. These forms are
forbidden for the other 4-moraic TUls. There is a caesura after the 16.
mora; in a few cases, however, it is lacking. The caesura is pre-
ceded, almost as a rule by two shorts and is followed by a long in
majority of the cases.

Our 3% stanza differs from this description in certain de-
tails. The first M9 has the form ~~-~-- mabc, ~~--~ in d. Only a
and ¢ have a caesura after the 16. mora. Similarly the 3% given at
GL. 81 is wanting twice in the caesura, that at Sc. VIII 37 and Ch.
32 a/l5, once.

On the ground of the caesura after the 16. mora Alsdore
recasts the above-given scheme for the T thus :

6+ -~ - ~H6/6+ -~ -

One serious objection can be advanced agairis.t this regroupoing
of the morae. The principle behind the TOIfa# is, as observed pre-
viously, this that the last mora of a preceding 7T cannot be fused
together with the opening mora of the succeeding % to form a heavy
syllable. Expressed differently, a heavy syllable cannot appear for
the two contiguous morae belonging to two different 7s. So in a T&%,
according to the traditional definition, a heavy syllable cannot” be
substituted for the 14. and the 15. mora or for the 18. and the 19.
mora taken together. Thi§ fact is indicated by the representation 6+ -
+4+4+4+ - while in the form given by Alsdorf it is obscured, since

6 stands for all the ten forms (including - -~ ~) possible for the WOATA
Ty,

A few words on the name §5%. Alsdorf finds it strange that

in the face of the name Ta¢ (= f§u), the Ch. (and now we can also
add the Sc., the GL., the CK. and the KD.) defines it as a metre of
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four 4@s.1 In his com. on Pp. 154, SR discusses for a different
reason, whether 3% is a two-lined metre or it is four-lined. Velankar
~ has fully discussed this point at AM. II 43. VJS. III enumerates and
defines no less than 57 such four-lined f§9&s and Hemacandra also
knows all of them by their names (see Ch. p. 32a/18). But strangely
enough, the sort of the f&9S} treated here does not figure in those 57.
Our type has the two-lines form when it is used as the opening stanza
of a Sandhi in the Ap. epic. But in lyrical compositions it appears to
have the four-lined form as a rule. Cf. a similar distinction of em-

ployment in the case of ygfeHT, T etc.
10. @furssT (TAUTaE ).

Occurrence : 208.

Virahanka is the sole authority to define this metre. VIS, IV
26 gives 5+5+4+4+ ~- as the Mo-scheme of the WSS, Our stanza
confirms it. Compare TS of 15 ayllables (F9) in Rryureray
XI111.

A side-point is raised by VJS. III 27 and IV 89 which respec-
tively define the two metres called Q7T (Tr=m) and GfafEen femn
(Gfafoeamferan)both with the TT-scheme 5+5+4+4+ - -, which is iden-
tical with the scheme of the THUSS], and what is more strange, while
defining the Wfufreamferar it is expressly stated that this metre is
similar to the WS and |fWST | Nowhere, however, it is made

clear what is the exact difference between these three. Perhaps it
may be that the metre with the scheme 5+5+4+4+ - when it func-

tions technically as a four-lined feuad, it receives the name |,
while as an independent metre it is called Hfores, which belonged to
the general class Tfer@®. Cf. Ch. 31 b/8 and KD. II 23 com.; 3% T&

From the single stanza at our disposal scarcely anything can
be made out regarding the preferred and forbidden forms of the
individual T9ls. The 4. 79 appears to have a tendency to prefer the
form -~ - and end in a long as a rule. The ST is permissible in the
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1. TOI. The AT on SR. 208 says that possibly the TS metre is
a variety of the T9% metre. The external similarity of having 21
morae has proved here misleading.

{b) Metres of the Dohi-type

11. 2xar (fgaar)
Occurrence : (independantly) 31, 69-71, 75-81, 88-89, 138,
150, 156; (as the latter part of @) , 19, 24, 25, 222-223.

This is “the most current metre of the Ap. gnomic-didactic
poetry and its position can be well described by calling it the
Apabhrams$a counterpart to the Prakrit 7.” It is made up of two
equal hemistichs each of 24 morae, with the caesura after the 13.
mora. The MU-scheme is 6+4+3/6+4+1. Following are the details of
the forms of the individual T9s. (Results obtained by Jacobi and
Alsdorf through an analysis of the Dohas occurring in other Ap. texts
are also reproduced here from Kp., p. 72 for comparison. Hem.
stands for the Dohas in the Ap. portion of Hemacandra’s Prakrit
grammar).

Forms of the six-moraic Y9 ¢
(a) the middle always -~ Hem. San. KP. SR.

- v

N 62% 61% 6% . 52%

(b) t~h_e vr;li.c;dle always -/-
ST 3%  28% 31%  48%

(c) o‘n_l)nrtone of the middle two
LI 1% 5% 7% 0

Vo e

The figures show that the percentage of the SR. for the (b)
group is the highest, that for the (a) group, the lowest, while the
abnormal forms of the (c) group are here totally absent. The pre-
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ferred forms in the SR. are (the figures indicate percents)

SR. Hem. San. Kp.
vve-v 20 13 13 11
vvvvv 16 16 21 17
-vv- 13 30 11 22
- - 12 8 8 11
Shdad I § | 10 12 16

Forms of the four-moraic 9 -

(a) in the even UISs
v~ 31 (70%)
- - 13 (30%)
The proportion is thus 7 : 3. The San. has 6 : 2 and the KP.,

(b) in the odd 9I<s:

- o T - - _—

SR.  27(61%) 9(22%)  7(5%) 1(Q2%)
Hem. 27% 5%
San. 39% 10%
KP. 2% 18%

The three-moraic 79 is throughout *** except twice : 70a

Tafgat and 156¢c SSTU-both contraction-forms (see Grammar 41
(c), 28b)

The last mora is short without fail.

In a general way the practice of the Q& in the SR. is more
akin to that of Hem., though we must hasten to state therewith that
the SR. has no case of TMUl-fusion as contrasted with Hem. which has
ten such cases. ’

12. gieea (=)

Occurrence : 112, 114,
Pp. 167 says that the SfFST is made by the addition of five
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morae to each half of a @&l. The form of these five morac must be
-~ -+~ _ Accordingly the measure of the Y88 would be 6+4+-~ -/
6+4+~ - -~~_The CK. and KD. do not put any restriction on the form
of this additional 9, but the illustration in the KD. quite follows
the prescription given by the Pp. and the com. on CK. 26 makes it
explicit that the additional 9¥H¥ must be, according to the conven-
tion (3W), either a ¥ (~ - -) or ¥ -- . An examination of the form
of the definition-illustration stanza CK. 26 makes it probable that the
form - - - has developed from ~--~ through the contraction of the final
two shorts into a long.

Our specimens have always - -~ >, except once (114b f4aE w0
ie v-v~-~ ). )

In the AT at He. 419, 6 both the lines end in —~ ~ and

not in v~ -~ ~_ This is explicable, as Alsdorf notes (As. p. 52), on the
ground that a long has got substituted for two shorts. Besides this

TTER’s GfASE has another noteworthy feature. As a rule --~ is
forbidden in all the SgHs of the 28T and JIfASTEN being nothing but
an extended S&-a ‘crested’ &8I, it is naturally expected to abide by
this restriction. But ®79=’s illustration has one SIgA¥ ~--. This
appears to be a further development in the practice regarding the
YA, Our stanzas do not take this freedom. Their Doha part is
quite regular.

13. prE (TREh ).

Occurrence : 108.

SR. 107: calls the next stanza F&3. None of the metrical
treatises to our hand know any metre of that name. Only VJS. IV 63
treats a two-lined metre STEHIT (ITEE®R) with the scheme
4+4+4+4+4+— - which, in spite of some difference in name appears
to be indentical with the metre of our stanza. VJS. IV 27 defines a.
metre TIeH as 4+4+4+-+4+4+- -, Though the T-scheme is different
from that of an ordinary &, the structure of the stanza shows it to
be a T beyond any doubt. Following the tradition of-treating the
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qre-ending syllable always long, we have here the measure of 14+12
instead of the usual 13+11. But th: measures of the &l and STHHF
when rendered in accordance with the ‘Bardic’ tradition (which does
not count the AR-ending syllable as necessarily long) would be 4+4-+4+
‘+4+4+-- and 4+4+4+4+4+--, This can mean that an TGS line is
just a & line with one mora less in the prior €. Consequently an

IEHEF is liable to be confused with a &, Precisely this-appears to
have been the result in the case of SR. 108.

The constituted text of SR. 108 presents it as a regular gl
with 13+11 morae per line. Obviously, for the exact definition of this
metre we shall have to wait for explicitly informative sources.

(c) Metres with the Rhyme-type ab, de, cf.
14, Sfea.
Occurrence : 22-23, 95.

The ST or ZHEA is known to the metricians of the ‘Bardic’
group only. It is treated as a Juiga (CK. 16, Pp. II 208) as also as
a AW (Pp. I 196-198). As a 999« it is made up of 8 WU, with
the first caesura after the 8. syllable and the second after the 16. This
distribution of the caesurae has a rhythmic significance as it changes
the anapaest rhythm of the middle portion to a dactylic one. This fact
is indicated by the TU-scheme of the T of the AEETH-type. It is
6+4/4+4/6+4+4. The difference between the ST of the T type
and that of the AAGW type is that the two shorts and one long in the
non-final §9Ts of the former are replaceable in the latter respectively
by one long aud two shorts. In other words all other forms of a Sgatx
are permissible except the STTUI. But, as the two specimens from the
SR. show, in practice there is a strong tendency to preserve the
rhythm of the Elﬂf'a?l—tyﬁe 1. e. the opening and the close anapaestic,
the middle dactylic.

In the case of one of our GHET the fact that separate
stanzaumbers (SR. 22,23) are given for each half raises one issue.
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CK. 43 defines a metre called S¥T as a four-lined 3789 metre with
the scheme 18 (odd), 13 (even). The rhyme in the lines of CK. 43
indicates that a caesura is to be recognised after the 10. mora, so that
* 10+8 (odd), 13 (even) is the scheme. Further Pp. 99 defines this very

TRT as a two-lined metre made up of 7 SgHiAs and 3 shorts, with the
caesurae after the 10. and the 18, mora. Now granting the liberty of
considering the final syllable anceps, SR. 22 or 23 (or any 1/2 Srftren
for that) is quite a good SR It makes for a greater degree of
precision to name the metre of SR. 22 and 23 ¥

(d) Strophic Metres.

A strophic metre results from the combination of two stanzas
in two (or more) different metres to form a unit. In the SR. we have

three strophic metres : T, Y (three varieties), GWEeEA.

15. @
Occurrence. 18, 19, 24, 25, 222, 223.
Of the two parts of the g the first receives the name T&3
(should it be T&3 ‘7) in the CK. (34). Svayambhn, Hemacandra and
others call it A= (ATAT). Q&7 forms the second part of this strophe. The

whole strophe is called T by all except the CK. which calls it 9,
and the Ch. which gives both the names.

a) @§3

A g3 or W has five lines. whose constitution varies ac-
cording to the different varieties (seven according to the Pp.) of this
metre. But the Ck. knows its one variety only, viz., 15+11+15+11+15.
This is &AM of the Pp. In the SR. we have this as well as the other
variety with the constitution 15+12+15+11+15 (called ST, St.s
18, 19, 25 and 222 are =T&QURts while st.s 24 and 223 are TSIEs.

Regarding the Gana-division of this metre, the Pp. gives one
scheme, Svayambhn, Hemacandra etc. give another and Jacobi and
Alsdorf adopt a third—all different from one another ! The TU-
scheme given by the Pp. does not work in the case of our stanzas.
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That given by ¥¥4Y and others incorporates a different tradition. So
the scheme derived by Jacobi (San. pp. 21-24) and Alsdorf (Kp. pp.
70-71) from a study of the TMls occurring in the San. and the Kp. is
here tried. The structure of our AEls conforms to that scheme except
in one detail. Twice (25¢c, 223¢) we have to assume TU-fusion in the
case of the first two 7%s of the third W], This can be avoided if
Svayambhn’s 9-scheme is adopted.

The odd 9Rs :
The first T consists of 3 morae. It is either v~ ~ or -~

The last 9 is made up of 5 morae which, in the case of the
third and the fifth T should have one of these two forms : ~-~ - or

The middle piece is divided into two TUls : 4+3 in the case
of the first 95, 3+4 in the case of the third and the fifth. As to the
form of these WUls, the form -+ of the three-moraic T is almost
exclusively preferred in the case of the third and the fifth 9ISs of our
@'s. The first IR permits both -~ as well as ~ - ~. The four-moraic
Y is either -~ - or -~~~ in the first 9IS, but appears in all the four
forms (- ~ - preferred) in the third and the fifth 9=,

As remarked previously, there are two cases of TU-fusion :
25c opens as - - *~ and 223c as v v-v .

The even 9IS
The 11-moraic I} is divided as 4+4+3, the 12-moraic (24b,

223b) as 5+4+3. The last T is - - - without fail. In the 2. 70 the
form - -- finds considerable favour.

b) 2.

The 2&Ts forming the second part of the above-mentioned Gls
have been already dealt with under 13.
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16. = (T ) or BHUH (WX ).
Occurrence : 137, 148, 183, 191, 199.

Normally, this strophe is made upof F+3@A. Out of these
two the ¥ has been described under 9.

Due to the uncertainty of the text there is some difficulty in
making out the metre of the first fiour lines of the st. 157. 137a and

¢ containing 21 morae are clearly J9MEs with the caesura after the
11. mora. 137d is also the same, with the caesura after the 12. mora.
The remaining 9% 137b containing 23 morae is to be emended. Thus
the first four lines seem to make up a regular U9l stanza. The same
is the case with 191 ¢ and d, both cantaining 21 morae, with a pause.
after the 15. Now the KD., in the section dealing with the ¥Z%&s or
six-lined metres, defines and illustrates (see KD. II 33; com. st.s 49
and 51) several strophes made up of I&FaET ( = our H or )
or JHGE (a metre closely allied to our IHN) or their mixture on one
hand and FYX ( = our S&FI) or FgH (= I less by a mora) on
the other and ¥<Ug, TH=ET or A are the general designations for
all such strophes. In the light of this we can say that ItY is in our
text a general designation of the six-lined strophes with any one of
the following three types of combinations : F14 + I\ (148, 183,
199), TH +3I&A (137), FATAHIT + IS (191).

For the T see 5.
I

. The 28 morae of an 3@-line have the scheme : 4+4+4+~
-~ /6+4+~ ~ ~ . The Ch. provides for the three shorts occurring at the
end of the second part only, while the Pp. provides for neither of the
two groups of three shorts. But both the parts of our stanzas end
invariably in three shorts. According to the Ch., in the 1., 3. and 6.
MY, the amphibrachys is forbidden and the 6-moraic T consists of
two units : 2+4. In our stanzas the restriction holds good in the case
of the 1. and the 6. 79I, but it is once (199f) violated in the case of
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the 3. 79T and and the 6. moraic 79T in 199¢ is such as cannot be split
up into 2+4.

17. WsEsq.
Occurrence : 115-116.

There are only two sources—one known, the other unknown-
which can impart requisite information regarding this metre, and as
usual the definitions given by them are at variance with each other.
VJS. IV 731 says that when ¥904afeT is combined with T the result
is @8&ed. Thus the VJS. treats @SESH as a strophic metre. On the
other hand the quotation from an unknown source given in the S
(on_SR. ) and the 3ESIf&H (on SR. 113) states that TSESH known
also as 3AfTe®Y contains twenty Us which means that it is iden-
tical with ¥HUAfd, having five ¥Us per line. So the name that the
VIS. applies to the whole strophe is found given to only the first part
of the strophe in the quotation just referred to. It may be observed

passingly that this sort of looseness in naming a strophe and one of
its parts is evidenced also in the case of a few other metres. The

names g (or FY3A), T (see 17) and =AY (or FU) are found
applied to the whole strophes as also to their first parts.

Our T8 conforms to the definition given by the VJS. and
not with one quoted in the com. The @SEST of SR. 115-116 is quite

apparently patterned on the illustrative WSEEA stanza (perhaps a
citation) at VJS. IV 74.

II Metres of the Gatha type.
Y. TmRr (AT ).

Occurrence : (independently) 1-17, 32-40, 72, 84, 90, 93,uu
126-129, 149, 152, 153, 172, 213, 221; (as the second part of GEESA)

The language of the TMeMs is always WA with a small spat-
tering of Ap. forms. The normal scheme of the T is

first half. 4+4+4/4+ 4+ 22 44—
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second half 4+4+4/444+~ +4+ —

SO being forbidden in the odd TWs. This variety with the
caesura after the third 79 is called %3, while the one without such
a caesura is called T9Ya. In our text in only the first half of st.s 6,
7, 16, 40, 84, 93, 126, 127, 153, 172 and 212 the caesura fails to recur
after the 12. mora. Hence these MeMls are of the @IS variety.
Similarly because in st. 152 the 12-moraic caesura is wanting in the
second half only, it is of the STSFfSYEN variety. Lastly the caesura
being absent from both the halves of st.s 72 and 116 they are of the
[ATggen variety. The rest are I&s,

. 19. THT (THYF) ?
Occurrence : 119,

The metre of SR. 119 is expressly named as @I (THYH)
in the stanza just preceding it. According to all metrical authorities
at hand, a2 ¥FY% has 32 morae for each half.

B. quigs.
The language of all the following avfg<s is Prakritised
ApabhramS$a. :

20. wferT.
Occurrence : 100. ‘
This is the well-known metre with the scheme -~~~ >~~~ - -
R

21. sifEfor (af=sr).
Occurrence : 171. ’

Only VIS. 111 20 and the text and the comm. of the SR. (st.
170d) support the name =&t (or F=fM). It is nothing but the com-
monly known ®TF with the scheme ~~-~--- - -
-~v-1i. e 4 90s. VIS. IV 54 again defines this metre under the name
f&ag (= T3¥F). The reason perhaps is that at 1T 20 it is treated as
one of the f§T&Ts, while at IV 54, independently. Compare the similar
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twofold treatment of WUNTH (V=) and ¥wA&Efa (1) in the VIS.
To define the metre of SR. 171, the =& on SR. 171 and the
SEgf&T on SR. 170 quote a stanza which is practically identical
with CK. 7, except one significant variant : the first 95 of CK. 7
reads the name as 2%, while the com.s read Hfeolt in its place.

22. WAt ( aEuEfe ).

Occurrence : 173.

When dIF is extended by a T, we get WHIA(d. Thus it
has 5 ¥Uls per line. The VIS. twice defines this metre, once as a
fguel at 111 21 with the special name faf@r (#1), and again indepen-
"dently at IV 61. Cf. Pp. II 154. '



53

TABLE SHOWING THE ‘METRE OF ALL THE STANZAS OF
THE SR. IN SEQUENCE.

1-17 W=t 117-118 R3S

18-19 & 119 @w
20-21 ggfe 120 T3
22+23 Sfted 121-125 T
2425 & 126-129 er
26-30 T 130-136 ki)
31 =m0 137 =9
32-40 TR 138 |
41-58 TE@ 139-147 oW
59-63 Wi 148 Y
64-68  TET 149 I
69-71 < 150 <@
72 @I 151 I
73-81 Q@I 152-153 e
82-83  wmITHUERr -
84  Tmm 154-155 EiEs))
85  SRIfONHYEOr 156 |
86-87 ST 157-170 sifem (e1afia)
88-89 Rl 171 =ifegoft
90 Tmal 172 R
91-92 TH 173 STHISAT
93 W@ - - 174-181 Ffemr (smfua).
94 T 182 sfeer (afwa)
95 Brfte 183 £
96-99  JWm 184-190 I
100 wferoft 191 Y
101-103 = 192-198 g

104ab  T= 199 =Y
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104c-r efemn (afia) 200-203 TsfEa
105-107 T 204  w@rEE (2)
108 B 205-207 gfem
109-110 T& 208 oS
111 ="fesr 209-212 v
112 feed 213 e
113 T 214-220 q3fean
114 feem 221 IE|
115-116 ©IESA 222-223 Es il

I FORM AND STRUCTURE

As stated at the beginning, there is not one but several aspects
from which the SR. proves to be of considerable importance and
interest. In the present section we shall consider the literary form of
the SR. which is so novel as to bestow on it the distinction of being
éhe first Ap. text of its kind published so far.! As the title of the SR.
indicates, it is a T9F type of poetic composition. By this one would
be instantly reminded of the T8 compositions whose exuberance in
the Old Gujarati literature is so remarkable. But the form of the
present I8 is, as the treatment below indicates, altogether different.

There are two prosodists who at all take any notice of the THT
form. The addition they make to our knowledge, though meagre, is
quite welcome in view of the general paucity of information relating
to the structural side of the Ap. poetry.? Of these two prosodists one

is TS&E. The portion IV 27 to IV 38 of his FASIE ==4 evidently,

though not expressly, deals with a few Ap. metres, strictly so called.
This small section, after treating -2al, AR, W, I, e and
2T ends up by defining the TEF form at 37-38. We come to know
from this that two different types of I&& were familiar to TI@IE.
VIS. IV 37 says that 9% is constituted with faemf&ws or faudts
- closed with TR, All these peculiar terms are defined by FREg at
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the beginning of the II =7 of the VJS. But our concern is with the
second type of THF, treated at IV 38.3. There we are told that that
which is built up with many 3f&&Tls or ga83Ts, with many #THls, s
and B is called by the name T¥®. A definition essentially similar
but supplementary in details is advanced by TdY, In his WHY=E,
while closing the treatment of Ap. metres, he thinks his worthwhile
to say something regarding the ¥¥& form and the last four stanzas
(VIII 49-52) of the Sc. are devoted to that end. At VIII 491 it is said
that in poetry the T/l composition with its 4Ts, BgfreTls, TEfeats and
other choice metres proves of great charm to the people. But imme-
diately following this is defined2 a 21-moraic metie called T®T which
probably suggests that this particular metre found special preference
in the I compositions. Sc. 51-52 give illustrations of this TAER.

It requires little effort to show that all the above-detailed
features of the IHF form are evidenced in essence by the SR. A
glance at the Table of Metres given would suffice to find out that our
text has got s1fEetls, Qrels, s and TETs, as also GiFET, 9&feds and
some fifteen other metres (cf. §-ITU-FUE of the Sc.). Besides, the
main body of the SR. is built up with a 21-moraic T8I metre, which
is closely allied to the ¥ of the Sc. Thus we see that all the
characteristics of the T9F form as laid down by the prosodists are
amply borne out by the SR. '

The 223 stanzas of the SR. are distributed in three sections
called ¥¥FH. But this division rests entirely on the development of the
theme of the composition and unlike the "f4 of the Ap. epic it is not

1. The swwarRE of FFRTEft published in the smsvER=aTd (GOS.
XXXVI]) is on the lines of the OWR. was. cf. also Kp. pp. 34-
35, ‘

2 Of course, to some degree we have to make an exception of the
Epic, which the Sc. and the Ch. treat at considerable length,
though here also much is still left desired.

3 sfeanfe gaeaft a w-@ife @ 31 Sfe |
aEUE ey @ vor ggSh o
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something essential to the form of the T¥. Like YaAT and SUW™
of the WHTA these WehHs indicate a tum in the development of the
poetic theme. Thus the first ¥&® of the SR. is prefatory or introduc-
tory. With the second U&H begins the theme proper, while the third
WehT occupies itself with WZHFAU in the context of a fafEoit and
brings the theme to a close.

One small point worth noting is the use of two-lined stanzas
(319%) and six-lined stanzas5 (cf. foot-note 52). Stanzas 58, 63, 74,
104ab, 125, 155, 190, 198, 207 and 220 illustrate the former and
stanzas 113, 117 and 118 illustrate the latter. We find here the ™™

(e. g at 133-134, 168-169) and the FAF (at 121-125) also, though
in view of the lack of sentence connexion between 121-125, the last-
named cannot be properly so called.
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ENGLISH TRANSLATION

Stride First

He, O noble sirs, who has created all this : the
ocean, the earth, mountains, trees and the
constellations in the celestial expanse-may He, O wise
sirs, bestow blessing on you //1

Bow down, men of culture to that creator to
whom humans, gods and Vidyadharas and the sun and
the moon(too) in the celestial course bow down. //2

There is the Mleccha country foremost in the
Western region, and renowned of old. In that country
was born a weaver an a called of Mirasena. //3

His son was Addahamana who was Like a lotus to
his family. He was famous for his Prakrit poems and
‘musical compositions. (He) has composed this
Sandesarasaka. //4

Homage to the well-grounded excellent poets of
yore, in the three worlds, who were proficient in
grammar and who wrote and prescribed excellent
Treatises of Prosody. // 5

Who moreover composed in Apabhamsa, Sanskrit,
Prakrit and Paisacika languages excellent poetry,
embellished with (excellencies of) grammar and
metre.//6

As it is them we succeed,. who would extol the
bad poety, devoid of the excellencies of grammar and
metre, of poets like us ignorant of sacred works and
grammar? // 7
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But perhaps there is no harm in this. If at night
time the moon has risen, are not the night-lamps
lighted in the mansions for theat reason ? // 8

Because the cukoos on the treetops sang with
charm and appeal, the crow perched on mansions
should not crow ? //9

Because we perchance heard Vina played very
sweetly by beautiful hands, should we desist from
listening to the beats of Mrdanga and Karati at the
women’s sports ? // 10

Because Airavata, difficult to look at due to ichor
having as rich a fragrance as that within the lotus
petals, streams with ichor, that is, if such a elephant is
rutting should rest of the elephants not rut ? // 11

If Parijata is in bloom with its abundant aroma of
richly fragrant flowers. should therefore rest of the
trees not bloom ? // 12

"Because the river Ganga, all the time manifesting
its power in the three worlds goes to meet the sea,
should rest of the rivers not go for that reason ? // 13

Because the lotus plant bloomed in a limpid lake
at sun-rise, should the gouard clinging to the hedge
stop blooming all together ? // 14

If a young girl, beautiful with fresh tove, dances
in keeping with the spirit of the Bharata Natya, at
should an effusive rustic lass not dance to palm - beats
?// 15
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If the rice-Ksira containing profuse milk bounces,
should the modest gruel, containing grains and chaft
should not sputter ? // 16

Whatever one’s poetic powers, one should express
them unashamed. Because Brahman spoke, should the
rest not speak at all ? // 17

No (composition) of complex structure in excellent
metres and full of flavour is there in the three worlds
that is unseen or unheard by you O wise ones. Which
one of you therefore would tolerate listening to a
harsh, grace-lacking (work) of block-heads like me
But perhaps, (even)persons of culture and taste, when
hard up, finding betel-leaves beyond reach, may
somehow be consoled with the satapatri. //18

This Sandesarasaka, which is to broadcast among
the people the greatness of his poetic talent and
learning as also his scholarship, being revealed to the
public by the weaver. It is being recited out of
curiousness and with a simple heart Knowing this, O
wise ones, show indulgence for half a moment just for
a while and please listen to where is composed by this
humble man in crude words. // 19

If some great man chances across this work and
learns it, I take hold of that wise one’s hand and say
: you know those that are wise and those that are
stupid. // 20

The wise persons would not wait to listem to
this censidering it poetry, (while) the stupid would not
understand this because of their stupidity. But before
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those how are neither stupid nor wise, but middling,
(this) should be recited by all means.// 21

so now listen to this flawless poem, the pleasure
house to the lovers, the charmer of the amorus, of the
road-illuminator to the love-minded, the variable god
of love to the love-lorn women, the revivifier of love
to the love-sensitive. Recited passionately and redolent
with amorous ideas, (this is) a lake of nectar to the
Cannal of the ear only -that man, who is refined, who
is well-versed in the matter of sexual love would
comprehend the real meaning of this poem. // 22-23

Stride second

A certain bele of Vijayanagara, with lofty, hard,
plump breasts, with bee’s waist and possessing swan’s
gait, is looking at the road with dejected face, sending
tears in a long trickle. The body of the demsel of
golden complex lion was rendered by the fire of
separation so dark that it appeared the lord of stars is
afflicted by Rahu.// 24

She wipes the eyes; oppressed, weeps with hair
unbraided, yawns and twists her body corched by fire
of separation, sighs and snaps the long fingersl while
should fire of separation, she sighs and snaps the long
fingers while she was bewailing thus, she sighted on
the road a passing traveller going hurriedly on his
way// 25

Seeing that traveller, she yearning for her
beloved quickened slow steps and walked hurriedly.
While she thus Walked charbmingly, her girdle
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became unfastened due to her shaking heavy or hips,
and giving out bells. // 26

While the- lovely one fastened the giralle with a
tough knot, her nice string necklace of big peares
broke. Collecting some of the scattered pearis and
leaving others, she moved along when her forot foot
stuck in the anklet and she stumbled on the road.//27

As she got up form the fall, ashamed, out of
countenance and confused, the white clean upper
women garment of that artless slipped down.
-Rearranging it, she persued the traveller, desirous as
she was of reaching him, when breasts tore open the
silken choli and came out a bit. // 28

Being ashamed she covered them somehow with
her hands as if she covered golden pitchers with
lotuses. Then reach the traveller and with a face
marked with tear-choked voice and tragic, long eyes,
she spoke these graceful words. // 29

Stop, stop for a moment. Fix up steadily your
attention this way. Be pleased in your heart for a
while and listen to what I say. On hearing these
words, the traveller became curious. Neither could be
return nor could he take a step foward. // 30

Seeing her, a weapon of love-god, a treasure
house of beauty, created by Vidhi as the most
excellent, the traveller uttered eight Gathas. // 31.

Her locks, very much curly, like water ripples
rivers, and resembling in blackness a swarm of black
bees appear beautiful. // 32
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Her face is a spotless replica of the fullnoon that
is destroyer of the darkness of night and oozes nectar.

//33

Her pair of eyes are long like lotus petals and
full of raga (passion, colour). her cheeks seem like a
heap of pomegranate flowers. // 34

Her pair of arms is like tender lotus stalks that
have grown in a lotus-pond. The hands at their end
are like two halved lotuses. // 35

Her breasts are hard, lofty and without
prominent nipples, like wicked relatives who are
conceited, always puffed up and false in speech and
both of them like goodmen give pleasure to the limbs
in their embrace. //36

Her deep circular naved is seen like an eddy in a
mountainous river. Her waist is slim small like the
happiness of mortals and moving swifty like a deer. /
/ 37

Her very beautiful things have conquered the
trunk of the plaintains. Her beautiful shanks are not
very long. // 38.

Her toes appear beautiful like rubbies. The row of
foe-nails are like marbel pieces and the ripple of
tremulous bristles like down on the flower stalks. // 39

The creator specially created her limbs after
creating Sailaja. Who can blame poets for repetition in
their creation ? // 40 '
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Then, hearing these Gathas, that young woman
with the gait of a royal swan scrached the ground
with her toe-thumb. She golden limbs called the
traveller ‘O traveller, where you are going presently ?
From where did you come ?° // 41
The Traveller replied

There is city called Samoru, you lotus-eyed one
ful of cultured citizens le good cheer, O moonl faced
one. It is adorned with white, lofty ramparts with
gates. There is nobody there who is a dullard; all
residents are learned.// 42

If one moves through it in the company of
various persons of keen intelligence, he can here
sweet, enchanting Prakrit verses recited. In some
places those learned in four Vedas, expound the Veda.
In some places Rasaka, composed in various metres, is
recited. // 43

In some places is narrated the romance of
Sadayavatsa or Nalacarita in other places Bharata is
recited with various entertainments. In some places
Brahmins give blessing to donors; in other places poets
enact the Ramayana.//44

Some hear the playing of flute, lute, tabour and
drum; elsewhere is heard the notes of songs,
composed in beautiful words and sound. In some
places people attend to the dancing girls, who have
plump and high breasts and who move performing the
calli dance. // 45
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People are wonder-struck by seeing actors
performing novel dramas. Those who move around in
the quarters of courtesans simply dramas. swoon (with
wonder). Some courtesan, with the gait of a huge
elephant, moves unsteadily under intoication. Another
has in her ears jewelled earrings dangling. // 46

Another, having breasts compact, plump and high,
make one wonder in his mind that how her waist is
not snapped by the weight. Another one smiles softly,
making amorous gertures. She looks askance with eyes
that have a slight dash of collyrium.// 47

Another one, very smart, gives a bright laugh. Her
cheeks appear beautiful as if the sun and the moon
are placed there. Some one’s breasts are smeared thick
with musk. The forehead of another is adorned with
a brilliant Tilaka. // 48

The heavy necklace of another one, with thick
strands and big gems, rolls on the top of her breasts
not finding a place between them. The deep hole of
another one’s navel is curving and it appears beautiful
as it is encircled by the wavy triple folds. //49

Another one bears with difficulty the heavy
burden of her buttock. The cam-cam creaking (of her
shoes) as ash moves sportively does not die our
quickly. Another one’s teeth when she hetter sweet
words appear like a row of rubies due to the scarlet
of the betel leaves chewed. // 50

Another girl’s finger nails are brightly shining.
Another one’s cheek appear like the petals of
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pomegranate flower. Another girl’'s slim lower lip
appears beautiful as she laughs. Another one’s pair of
arms and lotus like hands are straight. // 51 '

The pair of eyebrows of another one, closely knit,
appear like the strung bow of the love-god. The
tinkling sound of another one’s pair of anklets is heard
for long Another one’s jewelled girdle jingles. // 52

The shrill, lingering sound of another one’s leather
shoes as she moves sportively seems like the notes of
Sarasa at the advent of. Autumn. When another one
hums the Pancama melody in low sweet notes, it
sounds like Tumburu’s tuning of his instruments at the
dramatic performance of the gods. // 53

In this way, looking at the beauty of each and
every one, the feet of the passing wayslips as he walks
on the path scarlet with beetle juice. If somebody
moves about in the outsskirts of the city, at the sight
of various tree gardens he would forget the palatial
mansions of the city. // 54

A list of various trees, and plants and crrepers.
// 55-60
The leaves of which appear like corals // 61

In the nests of which is seen crowding of birds.
//62

O moon faced one, you with the eye like lotus
petals, who knows the names of the other trees which
also are there ? If one has to describe in brief one can
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say that under the close and dense shade of the other
trees one can move for ten Yojanas. //64

That city is renowned in the four directions as
Tapana - tirtha. It is also famous on earth as
Mlasthana. From that place I have been sent as a
writer. Under the order of that master I am going to
Khambhitta.//65

Hearing these words the moon-faced, lotus-eyed
woman heaved hot and long sighs, cracked her fingers,
sobbed with pathetic uttrances. She trembled like a
plaintain tremlling due to wi-gust.//66

Weeping for a moment, then wiping her eyes she
said, ‘The name of Khambhaitta, O wayfarer, shattered
my body : My lord, who can extinguish my pain of
separation, is there. Long time has passed, but still
that cruel man has not returned.//67

O wayfarer you take pity on me and bend your
feet for a while. I will tell a message for my darling
in a few words. The wayfarer said, O girl of golden
linbs, what is the use of weeping. Tell me what you
have to say. Your eyer are sad, and you appear very
emaciated’//68

She said, ‘The fire of separation from him who
has gone away has not reduced me to a dust- heap,
How I am to send a message with a cruel mind//69

When he on travel, I also did not go with him,
nor did I die I am ashamed of sending a message, O
wayfarer, to that darling.//70
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If, O wayfater, I desist due to shame, I cannot
hold my heart. So I shall recite a Gatha Holding his
hand you Conciliate him. // 71

That these my limbs do not come apart is due to
the fact that they are preserved on account of the
medicine of the hope of meeting you today or
tomorrow. // 72

O traveller, telling him this Gatha and winning
over my darling, thereafter tell to him these five Dohas
with great courtesy.// 73

Burnt by the fire of separation from you my
darling, if 1 go to heaven, leaving you who is at my
heart, it will not be a worthy course. // 74

O darling, Separation troubles my body even
~ though you are there with in my heart, For good men
the grief from another’s insult is greater then that of
death.//75

How should I tolerate great insult when you, the
repository of heroism, are there ? Those limbs which
you enjoyed are scarred by Separation.//76

That lad separation who is the accomplice of the
god of Love struck so mvercilessly that the body was
broken, but he could not strike the heart seeing that
you reside there.// 77

With respect to Separation, I have no ability to
match him so I remain bewailing. The keeper of went
animals only look after them. The cattle hoard is to be
turned back from roaming by the owners.// 78

My message is so extensive that I am unable to
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covey it completely. But tell this much to my darling
that now both of my hands can be contained in one
wristlet.//79

The message is extensive and so I cannot coney it
completely. But tell him this much that the ring or my
little finger can be worn on my arm. // 80

Wishing to make his departure quickly in a
moment, the traveller, after hearing the Dohas said,
Clever lady, tell me whatever else you have to tell. O
simple girl, the path by which I have to travel is very
difficult’. // 81

Hearing these words, she pierced with Love’s
arrows and like a doe tarrif by the arrows shot by the
hunter, she released deep and hot sighs, and with eyes
raining tears, she recited the following Gatha.//82

My impudent eyes are not ashamed indeed of
raining tears without stopping even for a moment. But
the fire of separation burns more like the fire that
consumed Khandava forest.//84

Reciting this Gatha that deer-eyed girl became
dejected and quite pathetically miserable she said to
the traveller : ‘You tell two Caupaiya to that pitiless
man, who has been the cause of deep sighs and has
interrupted my joy and hope of making love. // 85

Remembering you, I felt trance in the form of
deep swooning. The Kapaka (1.forehead, 2.skull) held
in the left hand is not left by me even for a moment.
I dc not leave my bed-stead even for a moment. I
have taken hold of the Khatvanga (1. the leg of the
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bed-stead ; 2. the Khatvanga held by the Kapalikas).
Due to separation from you, O Kapalika (the skulls
wearing ascetic), | am made a Kapalikai//. 86"

My garment has slipped. The body has become
rough. The locks are in disarray. The face has become
lustreless. The goit has become halting and reversed.
My saffron-like and golden lustre is covered with
blackness. The young girl has become a demoness due
to separation from you, O damon.// 87

O traveller, you are worried and in a hurry
because of your mission. So I cannot write a letter. So
showing concern for me you please tell a Doha and a
Gatha to my darling.//88

O darling, most probably the fire of separation has
its origin in the marine fire, for even when sprinkled by
profuse tears it suddenly flares up again // 89

The broad-eyed girl would have withered due to
deep and hot sighs if her eyes would not have
sprinkled her with profuse tears. // 90

The traveller said, ‘O moon-faced deer-eyed girl,
you now turn back; or tell me whatever else is to be
told’. I will certainly tell. Why should I not ? But what
is the purpose of telling him, who, with no love and
affection for me reduced me to such a condition?//91

He has thrown me in the pit of separation in this
manner; the ungrateful, who due to greed of money
has left me alone. But my message is lengthy and you
are in a hurry. So at least tell to my darling this
Gatha, Vastu and Domilaka. // 92.
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At that time in our close embrace even the
necklace did not intervene (i.e. was removed), but at
present the sea, rivers, hills, trees and forts have
intervened.// 93.

Some women, who earlier enjoying the company,
but later troubed by separation and yearning for their
dear ones, are fortunate to get during their dreams the
contact with their dear one’s body, embrace, sight,
kissing and enjoyment of intercourse. Your convey, O
traveller, to that merciless man : since the time you
have gone on travel, I have not got any sleep. So
where is the scope for the pleasure of company even
in a dream ? //94

The separation from my darling has deprived of
me his company, has made my mind yearn for him
day and night, has withered my body and I keep on
wiping tear. You tell that merciless man about me : In
a dream I was looking at you with affection; but that
deluding moment passed away. Thus my wvaluable
property in theform of my darling was stolen. Tell me,
whom should T resort to for help ? // 95

Recidting this Domilak a that moon-faced and
lotus-eyed girl became motionless for a moment. She
did not say anything, nor could she see any other
person : she was seen like a wall picutre.// 96

With giddiness, with sighs blocking her breathing,
with tear-smeared face, that girl, pierced by Love’s
arrows due to remembrance of the pleasure of her
darling’s company, looked at the traveller with slightly
askance glance, as if a doe, terrified by hearing
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twanging of the bow-string, looked// 97

The traveller said, ‘Have firmness and fortitude
and take consolation for a moment. Wipe your full-
moon like face with your garm ent. Hearing his words,
broken down due to separation, that girl, ashamed,
‘wiped her face with the hem of her garment and
said.// 98

O traveller, my strenth does not prebail against
the god of Love, because, my darling who was devoted
to me has lost affection for me, eventhough I have
committed no fault. You tell one Maélini verse to that
affectionlews, fickle rogue, who does not listen to
another’s grief.// 99

If at the end of love-making, I had known that
your love has become lustreless and is drained, then I
would have kept one pot filled with that fresh love
and would have now dipped your disaffected heart in
that. // 100

If a cloth has lost its colour it can be dyed again.
If the body lacks oil it can be massaged again with oil.
If one loses money (in gambling), he can win back.
But when the heart of the darling becomes disaffected
how is one to behave ?// 101

The traveller said, ‘O broad-eyed girl, be firm and
keep your mind in its track. Put a stop to the constant
stream of tears flowing from your mind eyes. Those
who go abroad have many missions and hence they
have to move about here and there. They do not
return, till their purpose is accomplished. // 102.
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While maving about in the foreign countrres, they
also are pierced .by Love’s arrows, and remembering
their wife become subejected so Separation day and
night They .feel unbearable sorrow. So like you
traveller, husband to get greatly waned.// 103

Hearing these words the broad-eyed and love-
inciting girl recited an Adilla eloquently.//104

O traveller, tell my message to my darling even
though I think he has now no love for me. The fire of
Separation that has filled me upto my se in the
absence of my darling rages in my heart antill the end
of the night.// 104

Struck by the weapon’s of Love, I cannot tell my
message at lenght. You narrate fully to my darling this
condition of mine. In every limbe I fell displeasure. I
pass nights remaining awake. When I walk on the
road, my gait is disturbed and slothful.// 105

Now 1 do not decorate my mass of hair with a
lot of flowers. Collyrium applied to the eyes trickles
down on cheeks. The flesh I put on in the hope of
meeting again my darling is lost again, burnt by the
fire of Separation. // 106

Sprinkled by the water of hope, but burning due
to heat of Separation neither I am living, nor dying. I
just remain ablaze. Then keeping in her mind again
and again her darling that had gone abroad, that
broad-eyed girl, wiped her eyes and recited a
Phallaka.//107
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My heart years for my darling like that of a
goldmith (yearning for producing gold which he
desires so much). I Tburns that (gold of the body) in
the fire of Separation and sprinkles it with the water
of hope.//108

The traveller said, ‘You do not make my going in
auspicious by weeping again and again. Your please
control your teras. ‘o traveller, let your desire be
fulfulled now and let your departure take place. In
fact I have not wept. It is only the dripping of the
eyes due to the smoke of the Separation-fire.//109

The traveller said, ‘O broad-eyed girl, your tell me
quickly whatever you want to. The sun has reached
the end of the day. Take pity on me and return’.

‘O traveller, your go, you have always fresh bliss.
“You please convey to my darling one Madilla and one
Cudilla.//110

The body is withered by deep and hot sighs.The
stream of tears does not cease. My heart ha gone to
another island, like a moth that falls in the lighted
lamp.//111.

The days lengthen during the Uttarayana, The
nights in the Daksinayana-this is fixed since early
times. But this is the third Virahayana wherein both
(i. e. the days and the nights) become long.//112.

‘O traveller, the day is has ended. Only a little
remains. So you give up. going. You spend the night
here and start goin during the day time’. ‘O girl with
the lower lip like the Bimba fruit, the moonlight spines
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till the mornin’. Hence I have to go. I am very much
concerned about my mission. If, O traveller, you cannot
stay here and desire to go, please tell to my darling on
Cadilla, one Khadahadaka and one Gatha.//113

O darling, I have got the print of the fire of
Separation due to your going on travel. I got the boon
of living a long life, because each day has become
year-long.//114

If my heart is disturbed due to loss of love
consequent to Separation, if my body is struck fully
with the arrows of, Love, if my eyes make wet my
cheeks with the stream of tears, if Love remains always
awake in the mind, then O traveller, how can one get
sleep and (happiness during night. It is a wonder that
women separated from their dear one live at all during
day.//116

The traveller said, ‘O Girl with the body of golden
listre, all that you said and morever what I have seen
I will tell him. O girl with the eyes like lotus petals,
please return to you residence. I take to the road. Do
not stop my going. Darkness has spread in the eastern
direction. The sun has set. It is difficult to travel at
night. The road is difficult and riskly.//117.

Hearing the traveller's words the girl, with a slim
belly, separated from her darling, heaved a long and
hot sigh. The drops of tear which were there on her
cheeks appeared beautiful like shining pearls on a heap
of corals. Weeping and bewailing becuase of his
darling’s going away on a travel she said. ‘O traveller,
tell him Skandhaka and one Dvipadi.//118
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My heart is like the sea, an abode of gems. It is
churned day and night by Mandara in the form of
Separation. Out of love for you, my gem of happiness
is completely uprooted.//119

The unbearable fire of Separation quaked by the
wind of Love and full of sparks of sight, rages
continuously in my heart with its powerful flames. It
throws up ashes in the form of loss of tastle. It
threatens and burns. It is a wonder that even while
yearning for you my sarodaha(l.lotus,to)grows/
increases //120

Hearing this skandhaka and Dvipadi the traveller’s
body his mind seeing that felt harrapilation. He was
happy in that her love (for her darling) has not
disappeared. Then he said, ‘'O doe-eyes girl, listen to
me. Be firm for a moment. O moon-facal girl. I have
to ask you something. Express that to me in clear
words.//121.

Your face taht gives pleasure to your dear one is
such that it conquers the moon that on an autuman
night has come out of a line of fresh clands, shine
with spotless rays and pours out straightway nectar.
Since when it has been covered with smoke of the
Separation fire ? // 122

Since how many days your eyes drop-eyes that
cast glances sideways, and that incite Love ? Withering
your body delicate like a plaintain tree and making
straight your sportive gait like that of a swan, O girl
of tremlous eyes, why do you give over your body to
misery and get your body cut by unbearable saw of
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Separation ? Since how many days your mind was
struck by Love. Tell me, O beautiful girl, since when
your charming husband went away ?//123-124

Hearing the words of the traveller that girl long-
eyed girl that incited love recited four Gathas./125

O traveller, what is the use of asking about the
day of my darlings going on travel, when my pleasure
was taken away and I got a charter of miseries. Tell
me what is the use of remembering the flame of the
Separation-fire ? do not take the name of that day.
when the left in half a moment.//127

Since that charming one has left, from that day
our pleasure is lost. Time, O traveller, is felt in the
heart definitely like the god of death//128

May that summer be burnt with the summer fire
when my darling left my. May he be dried up by
(winds) of the Malaya mountain who dried me up.//
129

The Third Section
(Description of Six Seasons)
Summer

O Traveller, at the advent of summer when my
darling went on a travel, my pleasures, offering to me
a handfull of water, departed. Going after him to see
him off, I returned with my body hot due to
Separation. Returning with a perturbed mind and in
disarray, I reached my residence.//130

7 To me who felt unbearable the displeasure of
love’s yearning and loss of pleasure, and was
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overwhelmed by Love, the Malaya wind was much
more unbearable. The sun’s rays burning furiously
with powerful flames blazed burning on the earth
forests and grass...//131

The tremulous sky was danling like the Yama’s
tongue. The earth was breaking with tad-tad sound; it
could not fear the burden of heat. Very not wind blew
in the sky and that Jhamkhara touching the body of
the women in Separation burnt it.//132

The Catakas uttered pin yearning for fresh
clouds. Small, means stream of water flowed in rivers.
The mango tree, laden with fruits appears very
beautiful. It is shaken by wind like the ears of an
elephant. Rows of parrots, yearning to taste mangoes,
stay in its foliage in close company of each other.
Pathetic notes arose from there and O traveller, I was
made nissahara (supportless) by the sahara-vana
(mango thicket). //133-134

Haricandana smeared for coolness on the breasts
makes them more heated beause the former is by the
snakes. Much blewailing I put on a flower garland, but
it also released flames, making me terrified.//135.

The lotus leaves, which usually give comfort were
spread by me on the bed at night, but that doubled
my grief. So now getting up from the bed, now lying
down thereon shamefully, I recited O traveller with
choked throat a Vastu and A Dohi.//136

The lotuses, that blommed under sun’s rays,
produce heat. The nektar-rayed moon does not give
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pleasure, but due to its being borne alnong with
poison, burns me. The sandal wood, bitten by make’s
teeth makes my body decay. The necklace (of pearls)
that are produced along with salt shoots Love god’s
arrows towards me. The laturses, moon, sandalpaste
and gems are praised by the world as cool, but none
of them can put down the separation-fire. On the
contrary they thoronghly destroy the body.//137

Some uselessly besmear the body with comphor
and sandal-paste. The fire of separation from the dear
one can be put down only by the dear one. There is
not -doubt about it.//138

The Rains

The hot summer I passed somehow. The rains
arrived, but O traveller, not my shameless darling.
Terrible darkness pervaded the four derections. The
heavy cloud in the sky thundesed profoundly. /139.

The terrifying lighting glictened in the sky. The
walking track could be seen only in its....light. The
rain birds thromghly satisfied with the rain-water were
crying charmingly. The row of cranes flying in the sky
under the fresh cloauds appeared beautiful.//140

The rivers, greatful heated by the mass of hot
rays in the summer, cannot now centain in the Water
rained by the Puskara Clouds. The travellers going in
the flowing water had to carry the shoes in their
hands. The tracks could be seen step by step in the
light of the lightning glistening in the sky.//141
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The rivers made unfordable due to a mass of
cearelessy flowing waves that created a din.The
travellers going out on their business had to halt on
their ways. They had to travel by boats instead of
horses.//142.

Like a woman in the company of her lover) the
earth whitened her body by besmearing it with mud;
being ashamed made it unobservable be concealing it
under the mass of water. The stars (also the eyeballs)
became inviscple; the darkness pervaded its surface
was covered densely by the rainy inseats.//143.

The cranes left the ponds and mounted the tree-
tops. the peacocks danced and cried on the mountain
peaks. The frogs crvaked making much harsh noises in
waters. The cuckoos mountaing on the tops of the
mango tree cried therefrom.//144.

Crowds of hovded makes blocked the path’s in
all directions. The roads became unviable due to those
huge snakes having deadly posion. The leaves of the
Patala flowers were shed by the force of bellowing
waters. The swans on the mountain peaks cried
pathetically.//145.

Afraid by mosquitoes the cowes mounted higher
places in the wilderness. The comperlesses sported
joyfully with their husbands singing in the courtyards.
The earth was everywhere covered with green grass.
The perfame of the Kadamba pervaded. But the love
god further broke my each and every limb.//146
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In great pain I rolled restlessly in my bed. The
humming of the hordes of bees pierced me keeping
awake in grief the whole night with unwinking eyes,
not getting any sleep, I reciated a Vastu, A Gatha and
A Doha,//147

The dark clouds covered, the sky in all directions.
These Rising high dark clouds threatenindly thundered.
the trenuluous lightning was constantly producing
creaks in the sky. The terrific crooking of frags was
unrearable everywhere. How can I endure the constant,
heavy downpour of streams of water and the
unbearable cries of cuckoos from the tree-tpos.//148.

The summer fire was extinguished with streams of
water by the coming rains. But it was wonder that the
fire of Separation blazed much more in my heat.//149

The pearls threaded and worn oin the neck (as
necklace), eventhough they are borne in water-drops
and are a storehouse of good qualities are not
ashamed: along with big tear drops they cause burning
to the hard breasts,//150

Reciting this Doha feeling great gief and laziness
because of Separation and becoming subject to
delusion, I saw in dream my darling who had gone
aborad since long. 1 identified him and holding his
hand I spoke thus :// 151 :

Those whoare borne in a noble family, is it porper
to go away leaving their beloved at this time that is
full of thundering clouds and constantly and sharply
cracking lighting ?//152
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O darling, the rains, are marked as they are
unbearable with rows of fresh clouds in the sky, the
colourful spread of the rainbow and the thick cover of
the rainy insects.//153

With my throat chaked with love, as I woke from
the dream, I realized : where was I and where my
darling ? My lbime must be made of stone as I did not
die at that movent. Even though my sould did not
depart, because is was bound hard with bonds of sin,
how it was that my heart did not broke ? It is indeed
madeof adamant.//154.

Giving out low pathetic woulds like a frog, I recite
this Doha in the last watch of the night.//155

O night, censuring blat is so great that it cannot
be contained by the three worlds; you become frowfold
when one is in misery, but is reduced when one is in
company of pleasure.// 156

The Autumn

While I bewailed thus there arrived those days
when Prakrit songs were sungs. The nights were
beautiful, but because of love of my darling, I felt
them like a saw. // 157

The nights are spent keeping awake in this
manner and preserving life, O traveller, in the hope of
returning of my darling. Leaving the bed in early
morning, recalling in my mind him who can banish
Separation, I, looking in the southern direction,
glanced all of a sudden with devotion the seer Agastya
(canopus) and I realized that the rains had deparated,
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but my darling is still aborad and I had no chance of
sporting with him // 159.

The clouds scattered and disappeared from the
sky; beautiful stars were seen at night; the snakes went
to live undergound. Moonlight of the spotless moon
shone at night //160.

The river water appeared beautiful with lotuses
and with streams full of waves. The beauty the lakes
that swas deprived by the summer, now returned to
them at the advent of the autumn. // 161

The swans having drunk the lotus juice, produced
very attractive and charming notes. The loutuses .
jumped as if and fulled the world. The stream of water
was again contained withing the landing bankds.//162

The banks of the lakes appeared beautiful because
of the Kasa flowers which were as white as conch-
shells. The clear water flowing in the rivers. appeared
beatiful because of the rows of birds. // 163

The waters, free of hte mass of mud, showed
clear reflections. I cannot endure the cries of the
Krawncas at the advent of the autumn. I die seeing the
swans returning. I cannot remain sustained any more.
// 164

I become reduced with waters reducing. I feel
depressed at the twinkling of fire-flies. The Saras- cry
beautifully. O Sarasi, why do you name me remember
my old, long-time pain ? //165

You cruel one, you sound the pathetic note in
your mind. The women burnt (by Separation-fire) are
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deprived of even a job of festival. I thus addressed
each one, but not for a moent any one consoled me.

// 166

Those women who have their husbands at home
near them, they perfomr the Rasa dance in the streets.
They adorn themselves with various ornaments, put on
varied, attractive garments, put on a sharply designed
Tilaka-mark, besmear their body with saffron and
sandle-paste move carrying a beatury-box in their
hand, sing divine, charming songs, fumigate with great
devotion, the cow-pans and horses stables. Seeing this
I became depressed in my mind as my deisre remaied
unfulfilled.//167-169

Thereafter I saw the directions stranglely more
attractive. I felt like being thrown in fire The flames of
separation flared up in my mind and [ recited a
Nandim, a Gatha and a Brahmaravali.//170

Svans and Cakravakas, with their thorats... tangs
of fresh lotus fibres and hene clear, cry in the water.
Moving with excellect gait is admirable : this appears
like the tinkling of the anklets of the autumnal
Beauty.//171

In the months of Asvina by the cries of Sarasa
from the big river difficult to ford and makng the legs
stageer due to speed of its stream I was made to weep
miserably again and again // 172

At might in the moonlight the mansions and lofty
ramparts appeared spotless, attractive and very
beautiful. But the autumn freed from dust behaved
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towards, me, who was rolling in bed in the absence of
my darling, like yama’s stroke./173

Due to the presence of those women who moved
about sporitng with their men, the banks of the lakes
appeared charming. Children and youths were playing.
The tabor was struch in each and every house.//174

Boys dancing in a circle roamed in the streets
playing upon Sandari. The beds have becoming
charming due to young girls. In each and very
house.// 175

Lamps are placed during the Dipavali night. Held
in hand they resemble like crescent moons. The houses
are adorned with lamps. The women put on their eyes
with a pin the soot of these lamps. //176

The women put on black garments with wavy
patters and crooked designs. the round breasts were
besmeared attractively with musk.//177

Every limb was besmeared thickly with
sandalpaste. It was like sprinkling poison with his
arrows by the Love-god. Flowers worn on heads
decorated them. this resembled a half-moon on the
gate of the dark cloud.//178

The betal-roll containing a lot of camphor was
placed in the mouth which due to redness resembled
the sun rising at the down. Bodies are adorned with
swift rush. The tinking of small bells is heard from the
beds.//179

In this way some fortunate women sort, but I
passes the nights miserably. In each and every house
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beautiful songs were sungs. But all the misery was
reseved for me.//180

O travellér, at sunrise, remembering my long-
departed darling in my mind, I recited an Adilla and a
Vastu.//181

At night even for half a watch I do not feel
pleasure, but prattling the talk rearding my darling. I
loose sleep. I do not feel love even for a half of the
half a wink. Prirced by and tapta with love I am torn
asunder.//182

Does in that country not shine at night the clear
light of the moon ? Do there not cry sweetly the
swans enjoying lotuses ? Does there nodody sing
Prakrit songs in very beautiful melodies. Is there not
sung with passion the Pancama melody by the
Cackoos ? Does not there spread its fragrance the great
mass of flowers wet with dew drops ? O traveller, I
know that my daling is devoid of love’s pleasurable
taste, as he does not return home in such autumn
season///183

(The Early Winter)

I passed in thus manner the beautiful autumn
reddant with fragrance. But O traveller, my very
shameless darling did not remember his home while I
was in such a fathertic state pierced with Love’s
arrows, I observed that mansions had became white
due to heavy dew.//184.

My whole body, O traveller, cratkled due to
Separatin-fire. the Levegod shot arrows proudly
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twanging (his bow). I was lying miserably in my bed.
The wicked stealer of my heart the Kapolika, the
primitive Sabara wandering in another country still
did not arrive.//185. |

Yearning (for his return) nad constantly glancing
at the directions, I saw early winter approaching with
the gift of heavy dew. O traveller, everywhere cool
water disliked. the lotus petals were completely
removed from the beds.//186.

Now the housewives did not crush camphor and
sandal-wood. with applied to the lower lip and cheeks
bees’ wax was not mixed. Saffron without sandal paste -
was applied to the body. Compaka oil mix with musk
was now used.//187

Camphor was not ground with nutmeg. The betel-
nut were not performed wigth Kataki. The women,
slept on covered bed-stead in the interior apartment
instead of the terraces on the house-tops.//188.

Again was burnt for fumigating. Saffron was
applied to the body. Close embrace was enjoyed by
the body. The days as compared with those of other
reasons became just finger-long. but for me was fixed
Brahmas epoch.//189

Bewailing and getting any sleep during long
nights, lovely in the house, O traveller ? recited a
Vastu.//190

O dance, the long mights were passed by me
giving out long cighs. Remembering you, the crued one,
the thief. I did not get any sleep. Not getting on my
limbs the touch of your palm, O shameless one, my
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golden body was dried up by Hemanta. O dear husbad,
if you do not return during this Hemanta and console
me, then, I idiat, wicked and singul man will you come,
when you come to know that I have died?//191.

(The Late Winter-éiéira)

In this way I passed the Hemanta season. The
Sisira arrived but that rogue of my husband remianed
afar. There arose Jhajkad the hot and rough gusts of
wind. All the trees struck by them shed their leaves.//
192

They were devoid of flowers and fruits and hence
not resorted to by birds. The directions were filled with
darkness due to dew and smog. The roads were
deserted, as the travellers did not move out being
afraid of cold. All the flower plants in the gardnes
dried up and became just stumps.//193

Afrald of cold the girls left alone their lovers in the
plaintain bowers. They resorted to fire in the the
stoves. Love sports were enjyoed in the interior
apartment. Nobody now slept under the garden tress.//
194

The men of taste drank to the their heart’s
content the half-boiled sugarcane juice strongly and
variously perfumed. On the excellent festival of Kunda-
caturthi, some fortunate lofty-breasted married women
rolled in their bed (in love sports).//195.

Some give charitable gifts on the birth day of the
lord of seasons (i. e. on the begining day of hte spring
seasons - the Vasanta -Paficami) and for love sports
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with their dear ones go to bleds. At that time, being
lonely in the bed and maddened with Love. I sent my
mind as a messager to my darling.//196

I thought it will bring my darling and satisfy me,
but I did not know that wicked and shameless one
also will abandon me. My darlig did not come and
catching hold of that messanger it stayed there only.
My heart indeed was filled further with a load of
misery.//197

Hoping to get profit in the form of the compnay
of my darling, I lost my capital. Listern, O traveller, to
the Vastu I recited wailongly.//198

, After suffering great miserly, I sent my mind as a

messenger. It did not bring my darling, but on the
contrary it got Aattached to him. While I was spealing
thus with a vacant heart, the night dancened. I lost
interest in doing any work, as I was feeling remorse.
I gave my heart but my darling did not arrive. This
situation was comparable to (that expressed in the
proverb) that the she-ass went to obtain horns but on
the contrary lost her ears.//199

(The Spring)

Sidira, burning up the forest grass passed and the
charming month of spring arrived here. The Malaya
wind blowing constantly blazed the Lovefire of those in
separation.//200.

The Ketaki boolmed attractively in all direction
making people happy. Various trees 1 got fresh leaves
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and flowers. The lakes appeared more beautiful//201

The women, covered with attractive flower
garment of varied colours all white all red, it cetera
and all days sang songs in the company of thier
friends.//202

Strong Frangrance spread every where. It was as
if he sun was free from winter’s.. Seeing this I recited
a Lankotaka in the midst of dear friends.//203

I passed summer and rainy reason with
unbearable. misery. I passed in great grief the autumn
and the early winter Weeping I passed the rough late
winter was passed some-housrs. But it is quite difficult
to pass this remembering my husband.//204 -

The spring beauty is carred as if by trees with
their hands in the form of fresh shoots. The restless
bees hun in the forest, greedy as they are of th juice
and fragrance of the Ketaka buds.//205.

Although wounded they lick the juice. They
dissegard the prickly thorms. The men of taste offer
their bodies due fondness for juice. They do not care
for misdeeds deluted as they are by love.//206

Seeing the spring, I windered in my mind and
recired a Ramaniya stanza to which, O traveller you
listen.//207

Let The Separation-fire full of piercing blazing
flames and the love good shining with refulgence
thunder. I move about enduring what unbearable and
difficult to cross, but he remaining is unapproach by
my love, carries on his trade fearlssly.//208



90

The Kims$uka flower were felt like intensly black
shomer of blood. The Palasas are doubtlessly real
fresh-eating monsters. The braze made everything
unbearable. Even the Sabanjana produced misery.//209

The falling flower dust redend the gound. I was
distressed by the fresh mango blassons. Cool breeze
blows making the earth cool. It does not produce
cold,but drives away heat.//210

Asoka is falsely so called by the people, because it
does not remove my Soka even for half a moment. The
pride of the love-god my body. the mangoes did not
give any supporting strength to my body.//211

Finding out a hole to enter Separation.. terribly. I
heard the crying notes of dancing peacocks. Seeing a
peacock that had climbed on the tree-top, I hear, “O
traveller the Gatha, to which I recited.//212

Seeing the female peacock rejoicing at the
dancing peacock, I feel miserable. I am also unhappy
due to illusion of clouds produced by fressh trees
spreading in the sky.//213.

Reciting this Gatha I got up weeping remeberring
my old long-standing misery. The flames of Separation-
fire blazed in my body which was broken by Love-gods
arrows.//214

For a moment I experienced the unbearable death
noose of Yama, as beautiful flowers appeard attractive
in all the directions. The fresh mango blososms, dense
and continuous reached high in the sky. The spring
arrived.//215.
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On the top of the mango-trees the cuckoos
joyously sang variously. In these pleasant times the
bees hummed sweetly. //216

The parrots croweded with ethusiasm and the
eries they released I felt pathetic. In such times the
women subdued by love somehow sustain life with
difficulty.//217

The water less cloyds the body. How one can
bear the sweet notes of the cuckoos. Women roamed
in the streets. The notes of musical insturment made
all the worlds deaf.//218

During this spring season people sang boudly in
squres keepig rhythm and danced as never before.

When the women played with the necklace worn, thier
small bells of their girdles tinkled.//219

Young girls sang. Hearing them I, yearing for my
darling recited a Gatha//220

In sucha season, when people are engaged
festivitics the love gods shoots many more arrows at
my heart.//221 -

From whatever I full of great misery and ablaze
with fire of love in separation, whatever improper and
harsh words I might have said please oniit them and
convey immediate my message courteously. You tell to
him in such. a manner as he may not be angry, tell
him what you think is proper. The noble lady blessed
the traveller who then departed.

The long-eyed, when she sow him off and
returned in a great hurry, she saw her husband
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coming. He was overjoyed. As her purpose was
unexpectedly filfilled in a half a moment, so also be
fulfilled of those who reads or hears this.

He who is without a beginning and without an
end be victorius.//223.
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N ST B FEN T Igae, HHETIE! A7 f%E 9 T4
TN wY et T, TN W S S S et i o e
STt 2 et 7 Yren e TERE.(RE)

fr.amed oY I Ardregeree R g E. gt 9 A
Tt 7. FRET S ataEt ¢ SueTaa frug drge 9eidn wes
et <fim ufeert 9@ & Ja 9, éﬂ%ammﬁaéﬁmaﬁ?ﬁ
M JqU, ()

ot el g RS 9 TR 4 0 ST o, Sligunelt
% qof =g ¥y 9@ 3. T I= Sive faeuR 9Tl gedt T gremn
wfesa T T T 9. (R¢). TH T Aol ¥ ufes, Smeel
TR W Fe e e, IO AR i A o1 o i o g e
2 Tat T EN T faes o= . A SIS de dwa Aedt. T e e
<o I I WO A U HHeH! o9 . (]%). ¥ I, S =N gEA
31 3 A S0 29 B AR ST ST EE ST T B S A WA AL 4
BN T TAEH TF £ 9 § TG gohd, 3 faTh a9 a% 85 g aH Wl
e, (300)

SRR T S W™ A A W T W . S ARk
1.8 = O Hed I 1= HU THEE B, O B0 W W S J g
et e B, ot frad o fates a1 @ g 8 wwaz(02)

oftrr Sedl, € fagrenet § i ol 7w S @, g
atforer SRt SR &, FErEtsiy 37 IO TRy 99 98 ¥ 31 ™
T 9N S U2 D, TH YA T 99 o ge ® GEd, ae uret Jesdl
TRt (R0%)

fool wRal THAT WX QU0 SRIARSHT SO WeR o B, WA
Tfeuity Hurar a3l wu fae A w9 B, vafkaw dart SEeErE e
TR T T IRAT T YaTEiSl qor ¥ gre a9 &fivr of 3 ©.(203)

T = Qv d S 97 91edl o Sehe AETER S T e
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TF T T Afesy Fal. (208 F)

% qferer, TR ST T SRS B A Wi T € O g, 99 i
4 I W weS B ek G e feerft AR gee U ST g
A WD, (208 T)

e SRS Aived § Ay ol @39 wE vl e, g ol
3N STEEe WA I U aulEs: 3 g2 ¥, sifava owefa yad B, W
IR U D, T il A i Toges o Tewedt HE T B (R04)

e W g are Aeft. AT NG HTeIS Ml R TS B
firEa Tosarh et Sed #i vl 99 B, 9 fawfaed A ug
A S B.(R08)

et TeoTaTT wesd o S e firard wet § et Sfta, Al
-1 mmgg.%@wmwmw,qﬁmm
TG B TH [ES B Fall (R09) |

T siEa 7 Bea S gaoieR Y 08 (Free) Taeried
FEA A W SIS i 8. (R0¢)

uferer Sredl, ‘€ o @il g ©R g aHaR TR A TS 7 H
a1g IR T’ 'Y e, 10 geel O enell A TSy e WR ae. §
& Ao, ot fasifiaen gureell "R AEs e 9. (R0R)

ofrs e, % famenel weerd vy wd }, T feaen am 9w
= B, 9 T 9 7Y § T 9. Ui g . a1 SiER T el
vur 4 i 79w Afeen 31 U | wes: (R%0)

TR iR Y o 3w Framaned v 8. sgSie sTewdl Al a®
¥ - o vy 3, S Wi fami TR (22R)

ST fad Siar S, [ SforEE Ia S § - T e
() - '
% oftre, feag (1SF) I I AT D, T AU TR B A G
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AT A dTes. Tat IR st St fead g sarg T 2 fila T et
1, He Tt AR gH T B. AR S i S Joft § oArehes Sanel AR
e WIS . I g R W a1 7 7T & S Sar 5 39 4@l o
A IR oo O Ifed), TF TEES I TH M Fek: (223)

S8 g i w2 & ® o), oMy an faReft anwedt (U
AE) ed Hexd, WO Terdsiiferar 9 9 Y &, %9 & R T T Ko™
Haeat Sieal aiel o2 8. (228)
B, i ¥ uferes, T g uor fagfa & faer o o ? 3ft fefeoiteht
e qor S © T HIE oned B, (2]4-228)

Tfyer Sied. ‘¥ HARTN S I g, o A S g H G, 7§
A Tooram I YeRITod HA9. § FHSEAL. B9 g O S U W, § IO W
HIEEE YRS T B, 3T T 7Y 3 SIEH 91 8. (RR9)

feral oo WMS T It Heiede Y, 3w fam
TEA. A e W Wedl 1FfIgN T FAEH B W GGl Akl S
srat gai. o wargeh difea, faamm @@, =@ 9 Sk, (T g
hus o T gl wet: (R2¢)

R TEd @i 9y B. 1 faer e dad S, o 90 an
I WIH O GEE g9 Jofi 3uey ©. (22R) '

e Thfemel 9ur, AEEd T gEal, GHT SR a1, 398
A FieR IR et daaor whR w8, srfaet v w9 (7) B,
T YA B 3 16 . 3T A U D & qrl Scharelt 3R ‘wdes’ gfs
B (2R0)

3N whye o fgad) wived ufees Imifea o=, Qo i g
30 S et v 3 Oy e e o o, & e, % g § T |
[i9ed! &0 £t T § I FiEh Y B A g o The TAM T L
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(2R?)
TA S T IR A T8 @ D T =gy foert o frays gEs
A% 37 Y& FIRT foRifn e/ g% 1 & 7 (RIR)

e WV TH HATUE FEl, TS IEUH 3 A A=A Theeh
el 78 @I S ? T g wes qre 3 WNE w/ S ? 3 TE wH
T eftera e e TE B2 (233)

o1 T ¥ Heea Y g a% YW g EEE S W S, 3 3R
foewtaaelt T TRl W B ? FHIFA J10 e fgawedt v faw W iR
F4t B 2 FT ‘gIh, TR AT TR (TR T 2’ (RRY)

il JeH WiNSA WeAH SEfua il © fteiafie =W men
FE. (W) )

¥ gferer, el A% g@ 708 g 3 SIS g e 98 Hedl U
a0 o verafead fort ymaneft g onw 2 (338)

e, SN T ST HOH] S T Y=o T4 ¢ ey grene
g ? ¢ feaEy M 9o 7 @=L (RR0)

SR TG T A Remeht oW fdfa @ ®. iy, Tifdraon
TS5 hicat SIH STHN TedHi Uil 8. (2¢)
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Fiol FHH
YSHEGIT
DL

& s, oA 3T @l 1 Sia A1 e o =, 96w A
FEEE TU WY Y Sie ey wedt. frgam g fawifiae qua
3 g ISt Tt 1 farges, S fad € AU o wEiE. (R30)

M TH A AEfE, W 3 fae qorEe o1y W, o g
HEATHI SUM eIl 7R e U8 I8 ISl o e 7 forew, enTenTdt
HAfroeTa qY deae TS At @ st a, %R?ﬁqtaxﬁrwm
TN aredl, dteat S e @ gl (R3%)

TR STHAT SeTes ST STH TTIETIIE Shig &g, TR 7 SSURM!
SISl 7 Geardi aehele iy Pieg &4 aaﬁmamqmnaﬂwﬁ
T, o T A Tl ferfRuftn of Ty sEmed '@ (R39)
| I SAPTHAY Si@ar s fuy fuyg e &, Hﬁmﬁmma‘r@r
LA, T 9, T e oA sl PRt (233-23%)

3eF HE Wi § W W sfEE A 99 w9, 9or 94 el T
et O AR 99 e gea. fafag faemy wal wa °§ sRea o H
RIS TR, TOT il 9O7 Serestal Arehesdi § WA o4 TR, (33%)

T i VT SATIL TH WA T AW FHBIF G2, g
At A T AW FHON o). TEE IRIWiet FAH HN o, @ TS aui
T Tt Tt Tem e T B R S TE g SN UE TR wan:
(R3%)

R 27 fa9 o1 S+ LD, T Il e STATS BIgA 7T &0
. T WER Jo1 @R FHgEwiedt o S TeAaroret a3e uril Hig YA
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T faEfa oferag @ 7edt, Tn S A A e B, Hheed Al
IR W FIA o1 <o Frefsd o =X 8. g fae e @ W
e €@ S AT Wb (139-23¢)

Fur

B uferer, uy e 9ol Mehies o SRY i faare, auisms
T ST Yere. o A U fetss figan 7 omeat | =ifee | sueR
A V. AT G T TAR WA YT 8O RS F S, (3R)

AT SEERdT ST faa Heteeedt & el I R B,
ST Serelt Af qu €Y W e HU Wi D, T Y ody s
T 3R AN S FIS V. (R80)

N7 AT . T ITAT TRBYATE FSAR[SN Agehiall g ITh .
TR A TS SR eSies TIHRR F Haad 3. (282)

' fafere credeiedt QR T fawimes ver TR g sHell et |ftamsi

FBIAAT FHETho! TSIt §dl. THIHHTS! T FATHIS 3TE=a Y18 @

iR M SEe el WY et gedt g4l (28R)

Qrari sreaeite MR i ge o e deft ot afkaeiie s

qEi 3R Wl il {Hl. IR SEr §Y 9l YRR HHel.
e Sraelt Fiat sar 1. (43)
YR I LT o1, HSh! oAl Hah ¥ WY TS IS Hl Wi HABSISNY
AT 3 T FHER FU T (294). HUTER TR <9 feemi e
FU T BAL. T Faveelt IS SuREE 9w, YTy €@ Sl
SRR T TS Al AT IR IR T HEU W E @ (84)

TS TR 0 Savmi =S 7, M e afq @
TR O e anh. g auaed FEaelt nuHet Sed. o/ o U
SN T Ty T HET WS, (LBE)
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a0 Yo A T e, WG Jomadt i, g
e aAfafirs a3 wasE s o sifgEeiic uw IRy, ©E e el
T R L (28Y)

“ SemET NS SEEA mmﬁ@ﬁ?ﬂq@léﬁg% IS5 AY T
SR AR g 1 @S, 99 aninl e e (die) e @
T T3 TSN Iz v=s FrEef TR s efh. fafers friar s wu
I TRt gk Treir T, ® ufes, § 9 A 9 7 % fare) St
el 3T TR TGP ®N D A I0 § HH HAT 6. 2 (28¢)

WS S TREE 9 WsHme Sliers. gor ofigd : A1 eeawiq
e 1 STaaTelt A e AfHFR TS IS, (R8R)

e WA e Sigfage < ¥ el ¥ ufers, Srefagwidie sgei,
TR, afeua qebTarl Hifehash! el wreTi’ ' (U o)

31 e IS A faeer sew ael, siftngg w3, ol fam
a1 et waw W T e AR R Nifia fraew TemE. sm W aa o
alesat oy H A TY UFEA S FAW e ;AR g0 TeTEa qE
Trereft Bardeh, 31 Shqwi frEau™ S8 WY Y e o ® ? 9 Aywrendt
T A W SR, W R, Yeuresfaq o et s
AR ©E - 3N 9u g, ¥ fraaw, auiees s a8 (Ru2-243).

3 dmeft {orden %3 § woiR W g @i § X s feaw ?
T € T e, @ @ € uremoh g W She el 7 W, IW D A
S EH SRS . WW@W@W@?W%%%@H@@%
(R4%)

mwmmmﬁmm@mm
HTU TR 3T Rl Fall. (RuW):

“¥ i, 9% heith TAg ¥ % 9 T Yo gur " oF e
T g SOl O B, Yo g i &fier S S 8. (24E)
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IRT :
AT T B, A = TN ¥ e, A SRR (HEd) GH Arf. (Ru9)

fraat ST ST GTOT T TE St 3 W, e
atq TR TrEawHT TR 1Y e aerdi aedi, ¥ aies, A el TER
ol '@l (ue)

2faor T ArTY afeyds § 9 @ w6 R UEHTE ST
safty T AR v, 3 F wal & awhwg 9 T 3 9 e @A ST/
g fan @ (2uR)

Tl o STRE 9E T T e A TEmeE avdl wuita
Tra@aTd w4l O frdes dut waee TR | (R80)

AT FHD 9 GAHT 9e3 M Wi 8. el AR 98 T
3. ey TAadA S Mo T Al 7R, § 7 wReH o w= wEL (RER)

FUS THEE T HAT TEC 3 TR T WYL FHORd FH
Terll. VA9 AT Hoeo 3g o 1 Y, aaﬁia?ﬁé‘im e,
(&)

NSt T TET TR e 19 TS FYAL reft @i, et
Tt X e sl o wre Fadmar el HgrHon SFT g4 (263)
SATTHY FHor T2 AR el el A ghl. T ST € W W g g
h! Tl Ted. (LRY)

ST &ftor gar W, ¥ ufees, § A &ffor o ST S
TR § B Tl OREl - @ w9 @ e, ¥ S, J A S
FeRepTele & § W W TR0 S B ? (R8W)

¥ R, o FT0 weE § W S . forgery 14 A ScaH
ST YO TR . TH TAFA FHoU U Haled! T 7 ¥ i,
TH &0 90T i Iag 7 ¥, (288)
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J TN 1 A O SR S el eI T AT iy el
fafary emeel a2 womR g, faafafas g ot w aru w39, dteot
faes weass SAET, T BT 3 e T WS (HISWSH) Soml
T feen vaeT wia et I ot &l (R89-R8¢)

37 woit 9fs 37T Tl THION 379 THETHT €y Il Tl 37 g
T et § i S . (R&R)

=i Q¥ few et Afeselt i S, o SO % g A
e, i fae <srenafel Wi widt, o § e, ‘men’ o wmwafd’
HY: (90)

(FafiY) ST A STesHi Weg il Wi S, 7 IST THhITh =1 =9 9
SO IRE- A1 Fron X Wiskdl TR 7 8- | (0R)

IREHT AR W el et yaeanHht fawe sAeh o
T @t R E. e afteimi ard Sehr I o1 Wl WA
3@ @A, (W) ,

Hgt dfgemrened THelmT yaenTs 7| Ml Hai : T e g
TR Fe 3 AR ATl &l : T famn vt dedt o wored T
AR 9 ST IR S0 & IES IS WBR HU W . (R193)

S YET SHTS e SURd gl wal s wewHure aya
Frohf Wil wA. R HY G ATl 3T AT Serl Srat g, S uem
AT BT (19%)

Tl TSNS qeuiigaret TS . W CE @ W w64 2 (9W)

Srarafert T TEifka Seran T d9e sl oS e 99 TR
I D, v W B Ty A aQ dieq = g Afeensn sTEwi ug
35T YTeATRIe TSl Bal. (R9E). ‘

3% e TN i Y vAT i ST St uFaEddt
TR, JARR 3T AETE WA TAER Heqlel wfea Sadr Fa (299)
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3T ST HEE ME AT FAA FA. S0 HeY oAt e T 9
B | IR SR FEAR IOMTR FSETE] ST T, W) & Hedl A1 My
IR o1d =g fawsa. (R9e)

Fq AeHeg g A gy T S $ TgEes gE FE.
ST ST TATEH U B4, et fenfrofiei wyR @ yeddl gal.(2eR)

AW el graeadel Hia H8 W TR gu F @ T g
ferarelt. S SR WO I TTET &l @nﬁaagwwarﬂﬁ‘ﬂ%
Bg. (2¢o)

TH T T 3 i, Feryardt fagg T o, S g S
T SO A TH T STEHATE TeTE T ST a9 U 9N e
(2¢2)

T e g vt Ty o) wefl. frerh aa wear 8 adft 9o
g A B, 1 Frive wor FagE © . weﬁmaﬁ—q“fm&aaﬂgm
® Te08 W g (2¢R)

ﬂqm@ﬁ&aaﬁ@mﬂéwwﬁ@'w&waﬁm
wer] Yo A €0 FHord e FE B 2 Y & w fa oiferd T argd
en qo 71 Ted A9 ? B RS wIIes qEgds TuH T T 3%l ¥ ?
U i TIEHTS TEEA HEAIS U1 7 A 3 2 T W, R
 qferem, S g YRS 9T SRR el gesd, 9 ¥ o 95 oRfew oA,
(Re¢3)

- e By, dierelt woitg YResEg # A, 9o R yar, T sifaie
gz 3R EE. w R v, A e Sterdefi wHt weu e w6/,
RN TR AR A e A BT TS, (2¢)

2 gferer, 10 WA JeHi qeeR FR e Tt S e
qu1 ¢ TR QT STSTieR Teaere oo Srea wisdt. § §-an v
T . Wy A A TR U W8, WY, et WeHi (TRHEesH
T WAl A AE. (¢W)
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T STreRian wE, §raht @ Eh ot g faenfamarai =fE Jreradt & i,
=i ¥ TR 92 TE et vEiAL. ¥ ufts, e wos 9@ T
TS o4, YTt HHege gL Hal. (¢8)

T TEoftal YR 3 ST TE 7 Tl ST A FRRE U
=iter] | FIY TG, (2¢9)

T %S Y $I A 7T TG, IS I RS e
T2 37 T T, T rmeiEi gar S Y gedst shemi e faeEt
el &l (2¢¢)

ol ST YU HIA Tl W HEE AT FHyal w1 e, Fifws
InferT Sl GEaas AnTg . siteil -1 awamel feas e S|
o T X B WX TehA "I W ¥ e wEn g w9 fgaw Suemn. (2¢R)
T T faar weh wEt w S g Frn enet 7 w6t wes € g, g
T gD el &M« (R%0)
| T e, wrd <l Tar A fame TrEai Y. ¥ ey, e, a1
TR0 T3t 79 fEr omEdt At ¥ gy, 9 Haer S o e F urd
T TR A S T A aF ferar ot e ®, ¥ wy, ¥iant faem
it et T S | IS WY enare e o A v, ¥ e, v, W, W
Td T Sroan gt g g emeter? (2:2)

rpRr

¥ uftrer @ 89 A wegds YHawRg faart. fafresg snet w@i=.
o T IR o Y T RN, A FOR Ty dAfEd I u
JE g1 gEAE J&E 961 A 9 Tl 9. (23%)

BN, el 311 Hos TRAT T FaliA! UEied 83 SER Tdi 7 gai. Me
e gATS fewnstt guedt ot T8, defted der g g, femura S A
YaTd @l 7 gal. {SYEIfEHI BASrs ghiRA wed Jar o4
T (R%3)
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SYSrTEdl QT He Thell YohiA aeviieh Srelt S S
ST SRoT Sy e, Yt eRfIaR Ao @R ST A= g g
F1E Gg 7 TG (2%9)

T 78 HuH S <4 Sl S St SEhs Y dese B
Ta 274l Shroe IS W Ui T Heagdi T wheede Ui, S
AT HirTed! el S YA see W& Ed. (3]4)

A Heelle RIS T SAFAWIEA U TIeTH e B Hal
Ml SRR gl ¥ ufes, wmi There) /et § Y "/ W
oo o g@ 9l A1y, (3R8)

. Hum g vd & € fugan e 7Y 98 @ § SOl | gl

$ T g 99 W7 et 291, w1 7 o). Serd TR TR o o
S Tl WS AR 55 AfEe @i 90, (%)

€ TR Forarae S e e desk v, T AE W A e d
% ¢ ¥ aferss, N foemg sl 3 avg 98 § W T Wi, (2%¢)

H wuj g Hen Ul W faeA O WA g ade Sieed. 0
TR 1A A T D, G0 FAS A S T = SE S A, T g2
T AR T A N SEI0] 91, R B Y A aTefy U8 3 e
T § T s, T A Ted < @y, ur ager s 7 e 7 R
¢ IUM AT ? TS vihvel S T 9O e A O A wE s
A, (2’R)

dqydd

T 31 gor aesdl Ty St . TR A S wered.,
faedritsi T weafed S Aeafiiel TR B0 wEhel
R (R00) |

<3 feemai wofg B fawd 3. fafay vl @i a9
Te o T fadr woitemelt stda Wl Sei (R01)

Hedeh T A, v, T AEel & TR g Tl <8
ORI Sl @Y et fre T man @t (R03)
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eIy o7 TR 3 W S S0 S gan ol il
TH 97, T A o o) =mrel afgadel a=a s A6e® o8 T (R03)

TSR K. 37 ;U Juishy I | darel. IR 9U1 HFIES
St ¥ 9 fesrareht el ven fufererg Tor S tm w0 USREA S
Uy T RO Tl ST g A A LD, (R0%)

TEE SO H FRTea w9 TYRE dade aE @ B
FHARIHS T 3T TTETT T TS T STRBEATRS o8 SRS HJ @M
¥. (oY)

37 S | A faeT o, ® ufte, @R H S Wiy €98 e
A g "ivTe: (09)

e serens ! faer = wEE T FHEIE TS IS . 3
31 T Tt g wasia vt W . Tor A Eed Wi i war o Frafaor
urEore F8 @/ D, (R0¢)

fryagdt v o U A 98 URU S gAY weg
T (WiEedt fowr) ¥, 99e guEeEs TR e Sl 9 oY 94 5 AR
A1 A T:UT T TG, A0 IR W T9Y. (0%)

T HYIRSA R 3Tea HRT TIHSIANT T AferhaT Fard.
ITE TR e F6) Mides vaF T o g sga aqel . W@
(R%0) '
eI S W A WIS D F STIFgH TH &0 0 AR W T
9 8. TG H30 A T8N Hay HAl B, FeR T9 T, IO W LA
971 & W . (R]R)

T I T yeled) e, diea S T SeRa § wivies.
A I Sl W 9 93 g & men # wé ¥ uferw, ¥ g
qistes. (XR)

T @[ T § foes vorila giTa s 9gueh s gie W
. T S IR T 6 gereeishidl age wifd o« 9v § g el e
of F B, (333)
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AT TR, i G 5[ 5@ TH WA TSt @l E .
Faf. (%)

Y AT A feemadry geifm =8 e, o 7 a0 @ 3
TN 3T HICTAN B UH @Y, STHGET STTHH i e F4 A,
I ATl ). aEad T ¥F. (R3W)

e WHET ey Fifee s % fafay e et
SEERA B, AYFY T TR A FET &, (I28)

YIqe Hesd Waqds T FIAF Ll o, E T S
TSl AEATEY B B A fq wY Saw wwEl 1@ B, (29)

Sestfed Ae T T0 Sl gl HIREH! hord S T-ll Sa 9
&1, Woitel St gt W Ed. SR wieed IO e R S 39
EM(¢)

== ety WS a7 o1 SHTRg T Y g, e
ALY TR BR a1 T4 Berd! sl fraert fEfroiet sofzon
W . (R2R) :

e aeoie Mid M W wd. O Wi faa Scha
Tt H S e mE A | Wi, Er TH lieh! won Y el 74 @R (2)
AN 759 W Hd i smomafe 91t @ &4, (RR0)

B ufarh, e @ wieh fareeemi sfiaef Tosaadt wet wraeh
S S erfad a9 Heari 99 A ¥ FOR = s w47 g forfa Afaeh
e HR HaR o7 Sl wEt I0 FRS, Aot A 7 WhIY T B e IF
B e FeS. T SN A sTeftaie < i wem . (R3R)

T et o feiiaht srdia Teveh et Fel. A Fea Syt Ao
et 2 et F 5t A0 9@ wriR e strerar QA i S o
TN FHHY AN 9 TH O I A7 HeE WA g fog o, ¥
1 THFH] A3 937 X, FAU HY a0 FAo 7 WS, & oFfE B, o4
BN T A ()
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