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He.
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ABBREVIATIONS

The three Mss, used for constituting the text
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ablative.

absolutive.

accusative.
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Nov. 1936. pp* 41-71).
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XVI i-ii, 1935 pp. 44-89; 22 37-60).
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loc.
Mar.
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sing.
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voc.
Vs,

( 4)
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section on the ammw unless this indicated
otherwise)

present
preterit
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VEeravkar (JUB. V. iii, Nov. 1936, pp. 72-98).
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ed. M. SaanipuLLAH, Paris, 1928.

singular

Samskrta
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¢ Gujarati Phonology’ by R. L. Turner (JRAS.
1921)

Notes on the Grammar of the Old Western
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Vrttajatisamuccaya of Virahanks ed. H. D.
VELankar (JBBRAS, n. s, V. idi 1929, pp.
vocative

Varparatndkora of Jyotirisvara-Kavidekhara:

cirya. ed. S. K. CHATTERII and Babua Misra,
Calcutta 1940.
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Babu Shri Bahadur Singhiji Smghl

My dear, sincere, and noble friend, Babu Shm Barapor
Sivarg1 Sivenr, who, under my special inspiration, had founded
this SineHI JAIN SErIEs in 1931, in sacred memory of his saintly
father, Babu Shri Davcmanpsr Smemr and realizing whose
uncommon devotion to the cause of learning as well as his ideal
munificence, I also dedicated with my heart the dynamic and
the precious portion of my remaining life to the Series, seeing
whose fairly satisfactory and pl,omptmg progress in course
of last twelve years who had, to find it in more advancing and
comprehenswe form in future, cherished an intense desire which
resulted in associating the Series with the Buarariva Vipya
Bravay, according to a scheme outlined by me in the latest
works pubhshed last year in it, is now. no more to see the
publication of this work! TFull one year ‘has now passed since
the sad demise of that noble man. This is the first work of
the Series that is being published after he departed from
amongst us. In his revered memory, I am penning few
lines here. ’

ON THE 7TH OF JULY, last year (1944) Babu Shri Banapur
SincHJI SiNGHI left his mortal coils at the comparatively early age
of fiftynine. His loss has been widely felt. His aged mother
received this rude shock so ill that she did not long outlive him,
His worthy sons have lost an affectionate and noble father, the
industrialists and businessmen of the country one of their pioneers,
the large number of his employees a benevolent master, scholar.
Shlp one of its best patrons and the poor people of his native
gimtnct a most generous donor. To me his loss is personal.’ My
contact with him was a turning point in my life. Whatever
I have been able, during the past fifteen years, to achieve in
the field of scholarship is due directly to him. The financial
assistance with which he backed up my activities was the least of
his contributions. But for his love of scholarship with which he
inspired me, this chapter of my life would have been entlrely

different.
* g, q.
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Babu Shri Banapur SiNcHJI SiNGHI was born in Azim-
ganj, Murshidabad, in Vikram Samvat 1941, in the ancient
family of the Singhis, who were of old the treasurers of the
Mughal emperors. The family had passed through many vicissi.
tudes of fortune and in the 17th century it migrated from
Rajputana to Bengal, but thanks to the energy and enterprise of
Singhiji’s father, Babu Shri Darcuanpyr SiNgui, the family firm
became a very flourishing concern.

Babu Dalchandji Singhi, was born in Azimganj
( Murshidabad ) in the Vikrama Sarivat 1921 (1865 A. p. ),
and died in Calcutta on the 3oth December, 1927. Owing
to financial difficulties, Dalchandji Singhi had abruptly to cut
short his educational career and join the family business at the
early age of 14. The family had been carrying on business in
the name of Messrs Hurisingh Nehalchand for a long time
though, in those days, it was not at all a prominent firm. But .
having taken the reins of the firm in his own hands, Babu
Dalchandji developed it on a very large scale; and it was
mainly through his business acumen, industry, perseverance
and honesty that this comparatively unknown firm of “Hurisingh
Nehalchand” came to be reckoned as the foremost jute concern
with branches in almost all the important jute centres of Bengal.
The fruits of Dalchandji Singhi’s toils were immense, and the
reputation of the firm in commercial circles was, indeed, unique.

Having thus brought his jute business to the most flouri.
shing condition, Babu Dalchandji Singhi diverted his attention
to the mineral resources of India and spent many lacs of rupees
in prospecting the coal fields of Korea State (C. P.), limestone
deposits of Sakti State and Akaltara, and the bauxite deposits of
Belgaum and Sawantwadi and Ichalkaranji States. His scheme
for the Hiranyakeshi Hydro-Electric Project and manufacture.
of aluminium from bauxite ores, the first of its kind in India,
is yet to be developed. His mining firm, Messrs Dalchand
Bahadur Singhis reputed to be onc of the foremost colliery
proprietors in India. While so engaged in manifold business,
he also acquired and possessed vast Zamindari estates spreading
over the districts of 24-Perganas, Rangpur, Purnea, Maldah, etc.

But the fame of Babu Dalchandji Singhi was not confined -
to his unique position in commercial circles, He was equally
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wellknown for his liberality and large-heartedness, though he
always fought shy of publicity attached to charitable acts
and often remained anonymous while feeding the needy and

patronizing the poor. A few instances of his liberality are
given below.

When Mahatma Gandhi personally visited his place in
1926, for a contribution to the Chittaranjan Seva Sadan, Babu

Dalchandji Singhi gladly handed over to him a purse of
RS'- I0,000.

‘ His War contribution in the first world-war consisted in
his purchasing War Bonds to the value of Rs. 3,00,000; and his
contribution at the Red Cross Sales, held in March 1917, under
the patronage of H. E. Lord Carmichael on Government House
grounds, Calcutta, amounted to approximately Rs. 21,000, in
which he paid Rs. 10,000 for one bale of jute which he had
himself contributed. His anonymous donations are stated to
have amounted to many lacs.

In his private life Babu Dalchandji Singhi was a man of
extremely simple and unostentatious habits. Plain living and
high thinking was his ideal. Although he had been denied a
long academic career, his knowledge, erudition and intellectual
endowments were of a very high order, indeed. His private
studies were vast and constant. His attitude towards life and
the world was intensely religious, and yet he held very liberal
views and had made a synthetic study of the teachings of all
religions. He was also well-versed in the Yoga.daréana. During
the latter part of his life he spent his days mostly in pilgrimage
and meditation. Noted throughout the district and outside
for his devoutness, kindness and piety, he is remembered even
now as a pride of the Jaina community.

| During the last days of his life, Babu Dalchandji Singhi
cherished a strong desire to do something towards encouraging
research in important branches of Jaina literature and publishing
their editions scientifically and critically prepared by eminent
scholars. But fate had decreed otherwise; and before this
purpose of his could become a reality, he expired.

*

However, Basu Banapur SincHjI SINGH]I, worthy son of
the worthy father, in order to fulfil the noble wish of the late
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Dalchandji Singhi, continued to help institutions like the Tama
Pustaka Pracaraka Mandala, Agra; the Jaina Gurukula, Palitana;
the Jaina Vidyabhavana, Uda1pur, etc.; and also patronized
many individual scholars engaged in the publication of Jaina
literature. Besides, with a view to establishing an independent
memorial foundation to perpetuate the memory of his father, he
consulted our common friend, Pandit Sri Sukhlalji, (formerly
a Professor of Jainism in the Benares Hindu University), an
unrivalled scholar of Jaina Philosophy, who had also come in
close contact with the late Babu Dalchandji Singhi, and whom
the latter had always held in very high esteem. In the
meanwhlle, Babu Bahadur Singhji Singhi incidentally met the
late Poet, Rabindranath Tagore, and learnt of his desire to
get a chair of Jaina studies established in the Viéva Bharati,
Shantiniketan. Out of his respect for the Poet, Babu S'ri
Bahadur Singhji readily agreed to found the chair ( provisionaliy
for three years) in revered memory of his dear father, and
pressingly and cordially invited me to organize and conduct
the same. I accepted the task very willingly, and felt thankful
for the opportunity of spending even a few years in the cultural
and inspiring atmosphere of Visva.Bhirati, the grand creation
of the great Poet, Rabindranath.

~ During the period of 10 years of my principalship of the
GUJARAT PurAatarTvAa MANDIR, Ahmedabad, and even before
that period, I had begun collecting materials of historical and
philological importance, and of folk.lore etc., which had been
lying hidden in the great Jaina Bhandars of Patan, Ahmedabad,
Baroda, Cambay, etc. I induced my noble friend Babu Bahadur
Singhji Singhi, also to start a Series which would publish works
dealing with the vast materials in my possession, and also with
other allied important Jaina texts and studies prepared on
the most modern scientific methods. Hence the inauguration
of the present Singhi Jaina Series.

At an early age Babu Bahadur Singhji joined the family
business and by pushing ahead with his father’s enterprises,
succeeded in making the firm the foremost in the mining industry
of Bengal and Central India. Besides he also acquired vast
zamindaries and had interests in many industrial and banking
concerns. This early preoccupation with bnsiness affairs
prevented his having a college education. But Singhiji was
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stadious and introspective by nature. He devoted all his spare
time to study and cultural ‘development. He acquired an
excellent command over several languages. Art and literature
were the subjects of his choice. He was very fond of collecting
rare and invaluable specimens of ancient sculpture, paintings,
coins, copperplates and inscriptions. His manuscript collection
contained a large number of rare works of historical and cultural
importance, among which mention must be made of a unique
manuscript of the Koran which was handed down from Baber to
Aurangzeb and bears the autographs of all of them. -His
numismatic collection, especially of Kushan and Gupta.coins, is
considered the third best in the world. He also had a good and
large collection of works of art and historical importance.
Singhiji was a Fellow of the Royal Society of Arts (London),
a member of the Royal Asiatic Society of Bengal, the Bangiya
Sahitya Parishad, the Indian Research Institute and a Foun-
der-Member of the Bharatiya Vidya Bhavan. He was also the
President of the Jain Swetambara Conference held in Bombay
in 1926. Though he had made no special study of law he was
well up in legal matters. On one occasion in the Calcutta High
Court when he found that even his distinguished lawyers were
not properly representing his case he himself pleaded out
the case successfully, much to the surprise of the opposite party
who was a manager of a big European firm.

Though a highly religious and lcading figure in the ]am
Community he had an outlook which was far from sectarian.
More than three-fourths of the six lakhs and over of his
donations were for non-Jain causes. More often than not
he preferred to give his assistance anonymously and he did not
keep a list of his donations even when they were made in
his name.

To the Hindu Academy, Daulatpur, Rs. 15,000/.

to the Taraqi-Urdu Bangala 5000/.

to the Hindi Sahitya Parishad 12,500/.

to the Vishuddhanand Sarasvati Marwari Hospital 10 ooo/

to several maternity homes 2,500/.

to the Benares Hindu University 2,500/.

to the Jiaganj High School 5,000/.

to the Jiaganj London Misson Hospital 6000/. :

to the Jain Temples at Calcutta and Murshidabad 11,000/
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to the Jain Dharma Pracharak Sabha, Manbhum 5,000/.
to the Jain Bhavan, Calcutta, 15,000/.

to the Jain Pustak Prachar Mandal, Agra, 7,500/.

to the Agra Jain Temple 3,500/.

to the Ambala Jain High School, 2,100/.

for the Prakrit Kosh 2,500/.

to the Bharatiya Vidya Bhavan 10,000/.

At the Singhi Park Mela held in Decembar, 1941,
at his Ballyganj residence in which Viscount Wavell, then
Commander-in-Chief and Lord John Herbert, Governor of
Bengal and Lady Herbert participated, he donated Rs. 41,000/.
for the Red Cross Fund.

*

Really speaking, he did not in the least hanker after
name and fame even though he was a multi-millionaire and a
big Zamindar, and even though he was a man of superior intellect
and energy. He was by nature taciturn and a lover of solitude.
Art and literature were the pursuits of his choice. He was very
fond of seeing and collecting rare and invaluable specimens of
ancient sculpture, painting, coins, copperplates, inscriptions,
manuscripts, etc. He spent all his spare time in seeing and
examining the rarities which he had collected in his room
as well as in reading. He was seldom seen outside and he rarely
mixed with society and friendly circles. Wealthy persons like
himself usually have a number of fads and hobbies such as
seeing the games and races, visiting clubs, undertaking pleasure
trips etc., and they spend enormously over them, but Singhiji
had none of these habits. Instead of wasting money on such
things, he spent large sums on collecting ancient things and
valuable curios and on the preservation and publication of
important literature. Donations to institutions and charities to
individuals were, for the most part given by him anonymously.
I know it from my own experience that these gifts, donations
and charities reach a very high figure at the end of every year.
But he was so modest that on his being requested so often by
me he did not show the least inclination to part with the
names and whereabouts of the individuals and institutions that
were the recipients of such financial aid from him. By chance
I came to know of a very recent example, just now, indicative
of this characteristic of his nature. 1n the year 1941 he shifted,
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like other innumerable inhabitants of Calcutta, his headquarters
to Azimganj ( Dist. Murshidabad ) when the fear of the Japanese
invasion was looming large, and decided to stay there with his
whole family during war time. Taking into consideration the
present grievous condition of the country as well as the ex-
cessive scarcity of the grains in Bengal, he had stocked grains
in large quantities with a view to distributing them gratis
according to his capacity. Thereafter the problem of food
became rather more serious and the - prices had risen
inconceivably high. Babu Bahadur Singhji Singhi could have
earned four to five lacs of rupeesif he had, like many other
miserly merchants, sold off the hoarded lot of grains, taking
undue advantage of the prevailing conditions. But he resisted
the temptations, and had been daily distributing freely the
grains among thousands of poor people who showered blessings
on him; and he enjoyed a deep self-satisfaction. This is the

most recent example that puts us in adequate knowledge of
his silent munificence.

- Really-he was a very silent and solid worker and he had
no desire to take active part in any controversies, social or
political, though he had sufficient fitness and energy to do so.
Still however he was skilful enough to do what was proper at
the particular time. The following incident will best illustrate
this statement. It was in the fitness of things that a wealthy multi-
millionaire like him should give an appropriate contribution
in the war funds. With this view he arranged in the second
week of December, 1941, an attractive show, styled Singhi
Park Mela in the garden of his residential place at Calcutta
in which all the local people and officers of name and fame,
including the Governor of Bengal, Sir John Arthur Herbert
and lady Herbert as well as the Commanderin-chief (now the
Governor-General ) Viscount Wavell, had also taken part with
enthusiasm. This show fetched thousands of rupees which
were considered substantial financial help to the war funds.

*

As mentioned above, the series was started, in 1931 A. D.
when I worked as a Founder-Director of the Singhi Jain Chair
in Viévabharati at Shantiniketan, at Singhiji’s request. It was,
then, our aspiration to put the Singur Jain CHAIR and the SiNcaI
Jaw SERIES on a permanent basis and to create a centreat
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‘Vi$yabharati for the studies of Jain cult in deference to the
wishes of the late Poet Rabindranath Tagore. But unfortu-
nately I was forced to leave this very inspiring and holy place
on account of unfavourable climatic conditions etc. which I
had to face during my stay of about four years there. I
shifted, therefore, from Viévabharati to Ahmedabad where I
had formerly resided and worked in those glorious days when
the GOjaraT VipyAriTa and the PurATaTrva Manpik had been
established as a part of the movement for national awakening
and cultural regeneration, I went there in the hope that the
reminiscences of those days and the proximity of those places
would serve as sources of inspiration in my literary pursuits.

During this period my aim of life had centred round
the Singhi Jain Series and I devoted every iota of my energy
to its development and progress.

3*

In June, 1938, Ireceived, to my agreeable surprise, a
letter from my esteemed friend Sri K. M. Munshi-who was,
then, the Home Minister of the Congress Ministry of the
Bombay Presidency. In that letter he had mentioned
that Sheth Sri Mungalal Goenka had placed a liberal sum of
two lacs of rupees at his disposal for the establishment of
a good academic institution for Indological studics and he had
asked me to come down to Bombay to discuss and prepare a
scheme for that. Accordingly, I came here and saw Munshiji.
Knowing that he had a fervent desire of founding at Bombay
an institution of the type of the Puratattva Mandir, I was ex-
tremely delighted and I showed my ecagerness to offer for that
such services as might be possible for me. We, then, began
to draft out a scheme and after some deliberations and exchange
of ideas the outline of the BuaraTivA VipyA BHAVAN was settled.
Accordingly, on the auspicious full-moon day of the Karttik
of 1995 (V.S.) the opening ceremony of the Bhiratiya Vidya
Bhavan took place amidst the clappings and rejoicings of a
magnificent party which was arranged at the residence of
Munshiji. = The brilliant achievement and the wide publicity
which the Bhavan has been able to secure during his last five
or Six years’ short period bear eloquent testimony to the
inexhaustible fund of energy and unsurpassed skill of Munshiji,
As I am inseparably linked up with it from the very conception,
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I also feel the same amount of joy and interest at the Bhavan’s
progress as Sri Munshiji, its Founder.President and therefore
I have been always offering my humble services in its various
undertakings and activities.

*

On the other hand, the Singhi Jain Series is the principal
aim of my remaining life and the results of my thinking,
meditation, researches and writings have all been devoted to the
development of the Series. As life passes on, the time of
act1v1ty is also naturally shortened and therefore it is quite
appropriate, now, for me to chalk out lines of its future
programme and permanence.

As Babu Bahadur Singhji Singhi, the noble founder and
the sole patron of the Series, had placed the whole responsibility
of the Series on me from its inception, he had also the right to
expect that more and more works may more speedily and
splendidly be published. I have neither seen nor come across
any other gentleman who can match with him as regards
generosity and unbounded zeal for the revival of ancient
literature. On the works of the Series he had spent through
me more than 75,000 rupees during his life.time. But he had not
even once asked me, during this long period of a dozen years, as
to how and for what works the amount was spent. Whenever
the account was submitted to him, he did not ask for even the
least information and sanctioned it casting merely a formal
glance on the account sheets. But he discussed very minutely
the details regarding things such as the paper, types, printing,
binding, get-up, etc. as well as internal subjects like Preface
and others, and occasionally gave very useful suggestions
thereon with deep interest. His only desire being to see the
publication of as many works as possible in his hfe-tlme, he was
always ready to spend as much, after it, as required. He did
not labour under a delusion that the thmgs should be done in
this or that way when he was no more.

As these were his ideas and desires concerning the Series
and as every day that passed left me all the more convinced
of the fickleness of my advanced life too, it was imperative for
us to draw out a scheme for its future programme and manage-

ment. Just at this time a desire dawned in the heart of S'ri
t & .
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Munshiji, to the effect that if the Singhi Jain Series be associated
with the Bharatiya Vidya Bhavan, both the institutions would
not only be admirably progressing but the Series would get
permanence and the Bhavan, unique honour and fame by its
hereby becoming an important centre for the studies of Jain
culture and the publication of Jain literature. This well-
intentioned desire of Munshiji was much liked by me and I
conveyed it in a proper form to Singhiji who was, besides being
a Founder-Member of the Bhavan, also an intimate friend of
Munshiji since long. Eventually he welcomed this idea. I also
came to a final decision of associating the Series with the Bhavan,
having consulted my most sincere friend, life-long companion and
co-worker, Pt. Sukhlalji, who is a well-wisher and an active
inspirer of the Series, and who is also an esteemed friend of
Babu Bahadur Singhji. Luckily we all four met in Bombay in
the bright half of WVaisakh (V. S. 1999) and on one
auspicious day we all sat together and unanimously resolved, at
the residence of Munshiji, to entrust the Series to the Bhavan.

Accordmg to that resolution, the publication of the Series
thereafter began under the management of the Bhiratiya Vidya
Bhavan under my sole supervision and direction.

#*

In addition to transferring all sorts of copyright of the
Series, Singhiji also donated a liberal sum of Rs. 10,000
which will be spent on erecting a hall, to be named after him,
in a prominent place in the Bhavan. In appreciation of this
generous donation of Singhiji, the Bhavan has also resolved to
style permanently the Department of Jain Studies as the “Singht
Jain Sastra S'iksdapitha”.

*

In the mean time we considered to purchase for the
Bhavan a well-equipped library of a retired professor living
in Calcutta and consequently I was entrusted with the work
of making a proper move in the matter. I then went to Calcutta
for this very purpose and started negotiations through Singhiji
with the professor whose demand was somewhere about
Rs. 50,000/~ Singhiji asked me just casually as to what
arrangement had been made for meeting with the costs. I
promptly replied that there was no cause for worry so long
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as donors like himself were there. He smiled at it with
a suppressed sense of satisfaction and also remarked that he had
to assume the role of a negotiator for a buyer who he himself
was eventually to be. He considered seriously my candid
utterance and made up his mind from that moment, lucky
of course for the Bhavan, to donate the Library to the Bhavan.
He invited the professor concerned to his residence and talked
in my presence about the approximate cost of the whole
collection which appearing rather more to him and to me,
the bargain could not be struck. He himself thereafter sugges-
ted to me to go in for the Nuhar collection and promised with his
usual preparedness to make complete arrangements in due course
of time for the same. As was natural with him, ke disallowed
me at the same time from making known his intentions to any
one. From close association with him I very well knew this
aspect of his sobre mind. This taciturnity of his mind was so
much developed that even his sons who are equally able and
worthy did not get a clue to his intentions till they were put into
practice.. But to our great mishap he did not live long enough
to present this literary treasure -to the Bhavan himself; but his
eldest son and my beloved friend, Babu Shri Rajendra Singh
has fulfilled his father’s wish though he was totally ignorant
of it and has got this unique collection for the Bhavan and
spent Rs. 50,000/~ for the purpose.

b
¥

Singhiji began to take keen interest in the progress and
development of the Bharatiya Vidya Bhavan, seeing that it had
at last become the centre of research and literary activities
of Shri Munshiji and mine. In his last visit to Bombay he had
also expressed to me his sincere desire to come and stay occa-
sionally with us in the building of the Bhavan at Andheri when
it is made over to us after the war.

At this time he also expressed with great enthusiasm his
generous desire in clear terms as to how increasing progress of
the Series can be achieved and how more works can be brought
out with added speed. He also told me to make an arrange-
ment, as I wished, regarding as much publication as possible of
the works in the Series till I and he were alive, whishing me not
to worry at all concerning the expenses. He mentioned that
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he would not feel satisfied even if the present rate of the
publication which is three to four works annually be raised,
to two works per month. What a noble zeal and a domineering;
passton for the advancement of learning and literature !

Having been fully reinvigorated by this unequalled
enthusiasm and liberality I came to Bombay and was immersed
in making plans of a large-scale production of the works in
the Selies and its extension in pursuance of his eager desire.

By the end of 1943 his health began to decline. In the
first week of January, 1944, when I went to him at Calcutta
in connection with the work of the Bharatiya Ttihasa Samiti
I found him extremely unwell. Notwithstanding his ill-health
he talked to me for more than a couple of hours on the day
of my arrival there. The first thing he did in the course
of this lengthy, though very sweet talk, was to give me a mild
reproof for undertaking the long and tedious journeys to
Calcutta, Benares and Cawnpore in spite of my ill. health.
He discussed with absorbing interest the details of the Samiti's
proposed History of India, a subject of great interest to him.
I could see that he was at that time quite forgetful of his
physical ailments. Our talks then drifted to the subject of the
History of Jainism in which connection also he expressed
his opinion about the material to be utilised for such a work.
At the termination of our talks, which this time lasted for
over three hours, I found him much exhausted and drooping
in spirits.

On the 7th January his health took a turn for the worse.
On 11th January I went to take leave of him, which he, full of
emotions, gave with a heavy heart, exclaiming “Who knows
whether we shall meet again or not?” I requested him to
take heart and remain buoyant and assured him that he would
be soon restored to normal health. But while I was stepping
out of his room, my eyes were full of tears and his last words
began to eat into my heart. Ill-luck prevented our second
meeting. That lofty and generous soul finally left its mortal
habitat at mid-day on 7th July, 1944. May his soul rest in peace !

% %
*
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Singhiji's worthy sons

| Though the heavy loss caused by his sad demise is
irreparable for me and the Jain community at large, still it is,
indeed, a matter of real consolation that he has left behind him
equally illustrious and worthy sons. His sons, Babu Rajendra
Singhji, Babu Narendra Singhji and Babu Virendra Singhji
are treading in the foot-steps of their revered father. It gives
me a great pleasure to record here that during the past year on
the Series alone they have spent about Rs. 20,000/-. ’/I:h_ey;
also handed over a some of Rs. 5000/~ to the Indian Research
Institnte of Calcutta for the publication of the Jain works
in Bengali language. In last January these Singhi brothers
spent 1n the sacred memory of their late father and their grand-
mother who had passed away soon after her son, a big sum of

about two lacs for social purposes and for helping the poor
with food, clothes, etc. ' '

o

I have already mentioned how Babu Rajendra Singhji
made a generous donation of Rs. 50000/~ for the purchase of
the famous Nahar Collection of Indological works which now
forms a most precious part of the Bhavan's library. Babu
Narendra Singhji has donated Rs. 3000/~ for the foundation
of a Jain Bhavan at Calcutta for which Babu Bahadur Singhji
had already contributed Rs. 15000/-. He liberally gave
Rs. 5000 at the ocasion of the celebration of the “Virasisana
Mahotsava’ in November 1944 which was held by the Digambar
Jain Samdj. Further he has shouldered the responsibility of
continuing now under his patronage to help the work of social
and religious upliftment among the Sarak tribe of Bengal which
was started by his illustrious father and for which the latter
had spent thousands of Rupees. Babu Rajendra Singhji and
Babu Narendra Singhji have also very generously promised
to continue to meet all the expenses of the Singhi Jain Series
and requested me to bring out as many works as possible,
at whatever cost so that this unique Series founded and
cherished by their late lamented father may continue to bring
to light the invaluable treasures of Jain literature and culture.
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In recognition of his unique assistance the Bharatiya
Vidya Bhavan has decided to perpetuate Singhiji’s memory by
naming its indological library as Babu Bahadur Singhji Singhi
Library. Further, one of its main halls will bear his name as
Babu Bahadur Singhji Singhi Hall. The Bhavan's Jain

Department will also be known as the Singhi Jain shastra
Shikshapith.

9. AUGUST 1945

BrARATIVA VIDYA BHAvAN, } JINA VIJAYA MUNI
BOMBAY.



PREFACE

HEN for the first time in 1912-13 A. C., I began to
examine the Jain Bhandars at Patan, my primary
object then was to find out with a view to research the literary
works composed in the Early Vernaculars. At that time I
had yet little aquaintance with Sanskrit and Prakrit, but with
Old Gujarati (or the Old Western Rajasthani, as it is known
among the scholars) I had cultivated a considerable familiarity.
Of course I was as yet only a fresh student of it. My perusal
and study of the research articles dealing with Gujarati language
and literature that were being published in the early Reports of
the Gujarati Sahitya Parisad and also in the early numbers of
the periodicals like the ¢Gujarati’ had created in me a desire to
know more and undertake investigation into these subjects,
I had already come in close touch with the Rasi compositions by
the Jain monks of which there was such a profusion, and
my visit to the Bhandars of various places had given me
some idea as to what a big number of such works had been
Ppreserved in the Jain Mss. collections. The Bhandars at
Patan were since long very famous for being the oldest and
richest Mss. collections pertaining to this subject and so,
when I got an opportunity to live in Patan near Pajyapada
Pravartaka Shri Kantivijayaji Maharaj whom I considered
a8 my highly revered Guru, I began to prepare a list of the
OM Rasis found in those Bhandars in order to satisfy my
ouriosity and to have a general idea of how great an amount of
such sort of vernacular literature was lying buried there.
In this list the information was being gathered under the heads
like title of the work, name of the author, date of composition,
date of copying, extent of the work in Granthdgras, number of

folios, condition of the Ms., etc.
* ,
During these years a controversy was raging in Gujarat
among the scholars of Old Gujariti as to who was the earliest
poet in Old Gujarati, and the non-Jain scholars almost unani-
mously had assigned that place fto Narasinha Maheti., But
there were one or two Jain scholars who had declared their
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objection to such a view and who, on the ground of some
pre-Narasinha Jain works that were within their knowledge,
were trying to assign the honour of being the first poet of
Old Gujarati to deya,prabha, Upadhyiya, Who had composed
his . Gautamasvdmirdss at Khambhat (Cambay) in 1412 V, S.

I too got interested in that controversy and accordingly I
began to search carefully for older Gujarati poetical works,

In, one of the Bhandars I found a Ms. copled in 1357-58 V.S,

the years during which the Hindu rule in Gujarit was nearing its
end and Independent Gujarat was vanishing for ever between the
Jaws of Time. The Ms. contained a collection of many small works
in Sanskrit, Prakrit, Apabhramsa and Old Gujariti. Among
these was found a poetical work called Nemindthacatuspadikea
of Vinayacandra which appeared to be a charming and typical
representative of Old Gujarati works. There was no doubt
about its being some 75 or 100 years older than the Gautama-
svamerase and hence I prepared a complete copy of it and
sent it to be pubhshed in the Paryusand special number of
the monthly ‘Jain Svetambar Conference Herald’ of the
year 1913. . At that time I had no specialized study of that
subject so that I could supply an explanatory review, notes
ete. on .. it, but' my eagerness to continue my research in
that ' subject and to search for and examine more literary

works of that type was increased to a degree and from that
point of view I continued my efforts.

*

It was about that period that I found a Ms. of the
Samdesamsaka in the same DBbandir.* This Patan Ms.
‘contained the bare text of the poem without any thing like
the Sanskrit Avacir: or Tippana. On a superficial examination,
Its language appeared to me to be of a different sort from
the. - -language found in other Risis and it was not properly
-mtelhglble to me, since I knew yet practically nothing of
the Apabhramsa grammar. But my . continuous reading
and study of Old GuJamtl works had indirectly acquainted
me somewhat with that language and consequently I could
grasp the essence of the contents of the Rasaka. I had
xead many times the . Prtlwz'r@'cu-Rchau before and I could

Ib was- inr this very Bhandar thn:t I dlscovered Prthmcwndamrztm the
bldéstmd ‘earliest extensive prose work.in Old Gujaratl. o
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make out that the language of the present Risaka was to
some extent of that sort which was found in the Prthvirdja-
Rdsau, though the form appeared quite different. I became
eager to study the Rasaka and I copied it completely with
my own hand. I also hoped to possibly find in the Bhandars
some other Ms. of this poem containing some Tabba ( Gujarati
gloss) or Bilavabodha on it, so that it can facilitate the
understanding of the poem. For I had already come across in
those Bhandars some Mss. of the works like the Bhdvandsandhi
written in the same sort of language and containing a Gujarati
gloss.
*

After this some five to seven years elapsed. During this,
I was progressing in my study of the Prikrit grammar. The
study of Hemacandra’s grammar helped me to peep into the
exact nature of Prakrit, Apabhramsa etec. In 1918 A. C.
when in Poona I was enganged in examining the Jain section of
the Government Manuscript collection brought to the
Bhandarkar Oriental Research Institute, I came across another
Ms. of this Rasaka there, and I was very glad to find that that
new Ms. contained, as I had anticipated, a chdyd-like Sanskrit
Avacarii@ on the text of the Rasaka. I had then a mind
to get prepared a transcript of that Ms. After this when I
joined the Gujarit Vidyapith and undertook to organize the
activities of the Gujarit Puritattva Mandir, I thought of
publishing the Rasaka in the Puratattva Granthavali that
was to be started by that Institution. I acquired the Ma.
from Patan as also from Poona and started to note down
the variant readings, ete. gradually. But much progress
could not be made in that owing to my being occupied with
other undertakings. In the meanwhile I received a letter
from that great indologist and Geerman savant Prof. Hermann
Jacopr. He had asked from me some information regarding the
works of Apabhramsa literature that could be found in the
Patan Bhandars. For it was Prof. Jacost who had started a
new era in Apabhramsa studies by publishing the Apabhramsa
bexts Bhavisattakahe of Dhanapala and the Sanathumaracorita of
Haribhadra and had begun to search diligently for the literary
treasures of that language. I sent him particulars regarding

the Tiscfthdaklhana-Malipurana of Puspadanta together with
I =
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a transcript of the Harivamsapurdna contained therein, which
I had got previously prepared. Afterwards I informed him
of this Samdesarascala also. In the meanwhile, when I decided
to go to Germany, he wrote to me: ‘When yow come, please
bring with you the Ms. of the Samdesardsaka or a transeript
thereof. I am very eager to see that work’ ete. Accordingly I
took with me the transeript that I had prepared with my
own hand and when in the summer of 1924 I saw that revered
and aged Professor in Hamburg, I handed over to him that
transeript. He was very much thankful to me for the transcript
and said that when he returned.to his home at Bonn, he would,
at leisure, go through the transcript and write to me
his opinion etc. regarding the work in detail. And he kept the
transeript with him. But unfortunately he could not do or
write anything in connection with this matter during my
stay in Germany, being engaged as he was in some more
pressing work.
*

I returned from Germany and remained wholly occupied
in establishing the Singhi Jain Chair at Shantiniketan, in
planning the Singhi Jain Series and other such works. When
the Bharatiya Vidya Bhavan was established in 1938 and
the « Bharatiya Vidyi Series’ was started, I earnestly desired to
publish this Swmdesardseha which was occupying my attention
since so many years. And so acquiring again the Mss, at
Poona and Patan, T got a fresh press-copy prepared from
them. After collating variants, I thought of publishing the
work serially in the Bharatiya Vidys (the Hindi-Gujarati
quarterly). In the mean time I came to know of a third
Ms. of the Swmdesardsaka which was in the J fianabhandar
of Achirya Shri Jinaharisagarji at Lohavat in Marwar., I
acquired that Ms. also from the Achirya. Besides the
text, that Ms. also contained a Tippana-like short Sanskrit
commentary by some different writer. Hence I decided to
print that commentary also. Thus ultimately the printing
of the text of the present work with the variants from the
three Mss. and the Sanskrit commentaries from the Poona and
Lohavat Mss. was begun in 1941.

In the beginning my intention was to publish merely
the text with the Sanskrit commentaries and a few prefatory
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lines by way of introduction. And accordingly I got the whole
thing printed. But then some friends suggested that if the work
is published with the indication of the critical apparatus
and a critical introduction, it would add to the utility of that fine
work for those interested in Apabhrarhéa. So I entrusted
that task to my dear pupil and enthusiastic co-worker Prof.
H. C. Bhayani, M. A., who, since last three or four years
18 deeply engaged in the study of Apabhramsga language and
literature and who has acquired a substantial knowledge of
that subject. As the result, the present work with its more
substantial form is placed in the hands of the learned.

That Prof. Bhayani has spared no pains in studying his
subject with requisite minuteness will be eclear to all the
discerning veaders who will go through the pages of the
‘Critical Study.” He has carefully investigated and recorded in
a systematic manner the rich variety of grammatical forms
and different types of metres that are evidenced in this poem.
He has also treated the form and structure of the poem,
has given an extensive summary of the contents and some
informative notes from exegetical or metrical point of view,
and has prefaced all this with a brief introduction intended to
point out the spectally interesting features of the poem. Thus
Prof. Bhayani has increased the importance and utility of
this publication for which 1 offer him sincere congratulations.

%

Following is the description of the three Mss. which

I have utilized in editing the present text and the commentaries:

Ms, A — It is a Ms. from the Jain Section of the Govern-
ment Mss. collection which is in charge of the Bhandarkar
Oriental Research Institute, Poona and bears the number
181 of 1881-82. It contains 12 leaves. The date of copying is
not given but looking to the condition of the Ms., it appears
to have been written about 300 years ago. It is written in the
Jain Devanagari script. The text of the Rasaka is in a slightly
bigger hand. Every side contains 11 to 12 line of the Rasaka
text and above each line is written, in a finer hand, something
like a Sanskrit translation of the text which is styled Avacarikg.
The copyist of this Adwvacirikd appears to be different from
the scribe who had copied the text, for there is difference in
the style of the characters. It seems that somebody must have
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entered this Sanskrit Avac@rika for his own guidance in the Ms.
in his possession that was contalning only the text. The name of
the scribe is given thus at the end of the Ms. : F@ATR: | GRUEE
Fmd 1 4. qgagzuestad, . But from this it cannot be made out
whether this Nayasamudra is himself the author of this
Avacarikd or he has merely copied it. It is certain that he
was a Jain monk. There have been many Jain monks bearing
the name Nayasamudra and some of them have also some works
in Old Gujariti, ete. to their credit. But as the present scribe
has given neither his spiritual lineage and preceptor, nor his
date, there is no means to know anything about his time
or his identification.

The scribe who has copied the text in this Ms. has not
bestowed sufficient care on his task and consequently he has
included as a part of the text those stanzas also which give
the definition of some particular metre employed in a staza of
the poem. For example, the 18th stanza of the text is
composed in Raddd metre, 1In the Ms. which must have served
as the prototype to our Ms., somebody must have marginally
entered the stanza defining Radda metre from some
metrical treatise of an author called Nandaddha. The seribe
of our Ms., considering this definition stanza as a part of
the text, copied it runningly with other stanzas of the text.
Similarly because the 2Ist stanza is in Paddladi metre,
a stanza giving the definition of this metre has been included
in the text as its part. The stanzas of the poem also have been
numbered erroneously so that the last stanza, instead of being
numbered 222 or 223, bears the number 216.

Ms. B — This Ms. was acquired from the Jiiinabhandar
of Acharya Shri Jinaharisigarji at lLiohavat in Marwar. Tt
contains 28 leaves in all. The name of the copyist is not given.
But doubtlessly he was a Jain. Though the name is not given
he has mentioned the place and the day, from which we know
that writing of this Ms. was completed at Hisaradurga (i. e.
Hisar fort in the Punjab) on the 8th day of the bright half of
Asidha, Wednesday. If some more trouble had been taken
to put down the number indicating the year also, we would have
got at least the exact date of the Ms. But as that thing is not
done, it is not easy for us to say in what century the copy was
prepared. Though if any scholar wishes to exactly find out
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this date with the help of the ephemeris, he can do so because.
given the month, the fortnight, the Tithi and the day of
the week, the corresponding year can be caleculated. Having’

at present little time at my disposal, I could not undertake it.
1 wish some expert would try.

This Ms. contains, along with the text, short Tippana-like
Sanskrit commentary, which gives just slightly more renderings
of the original text than those given in the Awvacarikd in
the Ms. A. The scribe of this Ms. appears to have very little
familiavity with Sanskrit and so he has committed many
blunders of a grammatical or orthographic nature in copying
the commentary on each stanza.

There are two stanzas at the end of this Tippana-like
commentary, which give us some information regarding its
author, etc. The author of this commentary was a Jain monk
named Laksmicandra, who was a disciple of Devendrasiri of
the Rudrapalliya Gaccha. He has also mentioned the names of
his father and mother and his family, which is seldom done
by any Jain monk. According to this he belonged to the
Prigvita family (i. e. the Porwad caste of the Banias). His
father’s name was Haliga and mother’s Tilakha. He had
composed this commentary in 1465 V, S.*

The second stanza indicates in what manner he prepared
this commentary. The stanza is defective and its text
appears in places corrupt, so the exact meaning cannot be
made out. He says that he has not seen with his eyes
any commentary of this poem, nor has he studied this poem
before a teacher, nor has he listened to this Sastra on the
earth directly from the 1aouth of its author (?). But what
explanations of this poem he heard from the mouth of the
Ksatriya named Gahada, he wrote them out in the form of

* Thore a Ms. of the Dharmablyudaeyakivya in Jain Bhandars at Patan
written by the same Laksmicandra, at the end of which he has given
1446 V. 8. a8 the date of copying. There has been given the same
stanza which is found in the commentary on the Samdesarasaka with
slight variation. It is as follows:

ArerFadRigiyRasar sidaainssFr
gAY argfase: aRRaacn mudiaa=s
ANARIZTA: T FEAS YA FAAT
sy R¥uriawguie: o agg i
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this vdrid (wvartikw?). In this if anything that was not proper
was unguardedly written by him it was not he, but, Gahada
who was to be held answerable for that. Thus it appears that
Laksmicandra learned the purport of the poem from some
Ksatriya named Gahada. We do not know any thing else
regarding this Gahada.

From this commentary of Laksmicandra we can sec that
he was not a good student of Sanskrit. He must have only a
working knowledge of that language. In spite of his defective
knowledge of Sanskrit and his immature study he has enthus-
tastically tried to explain the purport of the Rasaka by writing
in his broken style a commentary in the form of this ‘wdrtika’,
and to-day it has certainly proved of considerable help in
understanding the poem. It is probable that the Awacarika
which is found in the Poona Ms. (A) was prepared by some
student on the basis of the substance of this commentary of
Liaksmicandra. From what is said by Laksmicandra we can also
surmise that possibly there was nothing like a Sanskrit
commentary on the Samdesardsala before one written by
Laksmicandra himself. So in course of time this Apabhraméa
poem of Abdala Rahamina being felt difficult to understand,
Lakmicandra, who found the poem very attractive and worthy
of study, learnt it from some Kshatiiya called Gahada who
knew its language and purport tolerably well, and composed this
vréte or vdrtike in his own words, Since, the text of the
Rasaka as found in this Ms. and the one which forms the basis
for the commentary are in some places at variance with each
other, 1t is to be concluded that either the text and the
commentary were copied from two ditferent Mss. or the
prototype of this M+, must have been copied in the said manner,

Ms. C — This is from a Bhandar at Piatan. The number
of the leaves is 17, and the script is Jain Devanagari. The
copyist is Muni Manasagara, who was a disciple of Upidhyaya
Devasagara. Some Bhattaraka — the name hasbeen scored off by
somebody — got this copy prepared by Muni Manasigara. Here
also the date of copying is not given. So we cannot say what
must be the exact date, but looking to the condition of the
Ms. it appears to have been written during 1700-1750 V. S.

This Ms. contains merely the text of the Samdesarasala.
The copyist has not put down the numbers to the stanzas, but
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some space is left empty at the end of each stanza. This possibly
means that as in other Mss., here also, the copyist intended

to write the numbers with red ink or vermilion, but due to
some reason it was left undone.

To give some idea of the size, characters ete. of these
three Mss., a half-tone block of one page of each Ms. is given
herewith.

*

I have sought to record at the base of the text of the
Rasaka the variant readings that are found in these three Mss.
One who examines these variants will see that the text of
the Risaka has come down to us with plenty of variants.
The spelling and pronunciation in a spoken vernacular is
subject to continual change dependent upon its currency in
different places at different times and among different peoples.
The work which becomes more popular and current, gathers
still richer crop of variants. It is difficult to decide which one of
the Mss. offering numerous variants is more correct and faithful
to the original. If the author’s date is definitely known, we can
say that the Ms. which is written nearer to this date is more
reliable. But when the author’s date is indefinite, we cannot
take it as a never—failing eriterion that the earliest Ms. is the
most reliable one. For alater Ms. can prove more authentic
than an carlier one, if the former is copied from a prototype
which is carlier than the latter. In such circumstances it is
a very difficult task to constitute an authentic text of a work
which abounds in variants. To illutrate this let us suppose
there are two Mss. of a vernacular work composed in the
11th century. Ome of these is written in the 15th century
and presents that form of language which, after successive
transformations was current in that century. On the other
hand the other Ms. is written in the 18th century, but as it is
an exact reproduction of its prototype which belonged to the
18th century, we should consider this latter Ms. more authentic
when we want to study the language of that work. I have
many a time come across such cases during my researches.

But when we have no definite idea as to the time of the
author, nor can we find any sure ground to fix the tradition of
the Mss, the obviously least objectionable course would be to
accept the majority reading in the constituted text and record



deh) "PREFACE

the remaining ones below. And in cases when all the Mss.
disagree on a particular reading, grammar, metre and general
style of the authar should be the criteria of selecting the
reading.

This is normally the method which I have followed in
editing the present text. On examining the text one will
find that the three above-described Mss. of this work presnt
abundant variants. What is more, the text of the Risaka
as given in B. and the words of the text which are found
interspersed with Lasmicandra’s commentary contained in the
same Ms. differ at places from each other. As all the the three
Mss. are undated, there is no evidence to consider any of them
as older and more authentic than the rest. Hence generally
1 have accepted two criterions for the selection of the reading.
The first is to accept that reading in the constituted text which
is correct and found in the two Mss.,, the reading of the
remaining Ms. being recorded below. The second is, when the
three Mss. mutually disagree, to select that reading which
appeared to me superior to others from a metrical, contextual,
or stylistic view-point, the other two readings being given below.

There is no sort of consistency in the variants in each of
the three Mss. No uniformity is to be found in any one of
the Mss. regarding grammatical forms or orthography. In all
the Mss. a substantive of the A-stem is found now inflected, now
uninflected: In the case of verbal forms also sometimes we
find a fuller form, while at other times it is found in a mutilated
condition. And if one carefully examines the poem, one would
discern that at times the author himself was responsible
for employing such varying forms. The samec sort of in-
consistency is observable in the indication of the z-glide that
appears in the place of the elided intervocalic consonants. 1In
some places only « is found, while in others it is preceded by .
Thus as much lawlegsness was found in the variants offered by
the Mss., I had to adopt the above-described method of selecting
the readings. I am aware that such a method is not absolutely
scientific or satisfactory, but under the circumstances I could
not find any less objectionable alternative.

From the information that I have, I think there can be
found still many more Mss, of this work from the Jain
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Bhandars. There is also the possibility of finding out another
Sanskrit commentary or gloss on the text. For example, when
the printing of the present text was finished, Shri Agarchand
Nanra of Bikaner sent to me an incomplete Ms. of this work
from his private collection. There were seven leaves only,
containing the first 109 stanzas of the text. The Ms. contained
the Sanskrit Vdartihe also, which was mostly identical with
the Awacirikd given here, but it was by a different author.
Its first stanza was word for word the same as the first stanza of
Laksmicandra’s commentary, excepting  the fourth pada, which
instead of reading & gfgza: as in Laksmicandra, reads &
afedgeq:. Accordingly we come to know that some Labdhisun-
dara was the author of this commentary. The Ms. being
incomplete, we have no means to know whether the author had
said at the end anything regarding himself, his Guru,
ete. Can this Labdhisundara be in any way connected with that
Nayasundara who is mentioned at the end of the Poona Ms, ?

Most of the readings of this Bikaner Ms. (N) are the
same as those found in B, but there are places where the two
Mss. differ and hence it appears that the Bikaner Ms. also has a
different Ms. tradition from that of the three Mss. previously
described. From this, it will be seen that to prepare a really
critical edition and present the text in a purer form, we should
acquire as many Mss. of the work as is possible to get, and work
on them with sufficient diligence.

As Prof.  Bhayani has, in his ¢Critical Study’ exhausti-
vely treated most of the specially interesting and novel features
of this work, it is not necessary for me to touch those aspects
and I confine myself to saying a few words regarding the
date of the author. I have not come across any definite external
evidence which would fix our author’s date. No reference
Yo the Sumdesarasaka is found in any other work. We have to
make a probable guess regarding the author’s time and here our
first definite ground, which supplies at the same time the
JSerminus ad quems for the date of the poem, is Laksmicandra’s
‘ommentary that is published here along with the text,
he commentary is composed in 1465 V. S. (1408 A. C. )
wherefore, it is obvious that the author of the Swidesarisaka

ﬁburishqed earlier to this date. But to say how much earlier
Y &, U,
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would be a matter of mere speculation. Still considering the
form of its language and the nature of the information given in
the text regarding the geographical places, I have reasons to
believe that Ahdala Rahamana* the author of the present Rasaka
was born in some place situated on the western borders of India
before the period of—though not much earlier to—the rise of
Sultan Muhammad alias Shihabu-d din Ghori who established the
sovereignty of Muslim rule on the throne of Delhi.

From the description given in the Rasaka, it is clear
that at that time the city of Multan in the Punjab was famous
as the greatest of the holy places of the Hindus in the furthest
pricincts of the north-western India. The temple of Sun
god and Suryakunda that were there were famous all over
India and it was a prosperous centre of Hindu culture.
From this description we also gather that Multan was a
flourishing city. We can, therefore conclude that in the
times of the author of the Somdesardseka the ominous
shadow of foreign invasion had not yet engulfed the city,
and the Hindu cultural atmosphere held there its continuous
and -unrivalled sway. After Shihabu-d din’s invasion that
glory of Multan disappeared never to get established again,
The mention of Khambhat (Cambay), moreover, along with
Multan in the Punjab and Vijayanagar or Vikramapura
(to-day in the Jesulmere State) in the Marusthall is also
noteworthy. The husband of the lady from Vijayanagara, who,
suffering long separation sends the message to him, had gone to
Cambay to earn riches and there being no end to his ambition, he
does not leave Cambay for years. The message-carrier also
is going on his way to Khambhat with a written message
to some similar enterpriser from Multan who has gone
to Cambay with the same purpose. From this we can gather that
the poem was composed about a period during which Cambay
was a great centre of trade and commerce tempting enough to
draw businessmen and enterprisers from far off countries like
Sind, the Punjab etc. If we look into the history of Cambay we
see that it was during the reigns of the Calukyan kings

*  The text of the Sg. gives the name of the author as Addahamana, which
is rendered by the commentaries as Abdala Rahamdana. So this form of
the name is adopted by us, though current Muslim name is probably
Abdul, and not Abdala.
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Siddharija and Kumirapila that Cambay had reached this
height of fame as a flourishing trade centre. Soon after
the death of Kumirapala, the royal sway of Anahillapura was
weakened and the political chaos consequent upon this brought
down the decline of Cambay. When, through the shrewdness
and skill of Vastupila, Viradhavala took in his hands the
administration of Cambay, it was almost in the state of a
deserted city. It was during the reigns of Siddharaja and
Kumarapala that the north-western boundary of the kingdom
of Gujarat had reached right up to the banks of the Indus and
hence it was natural that the merchants from that frontier
would run their business firms in Cambay which then occupied
the position of heing the foremost port of the kingdom of
Gujarat. From all these I infer that the Samdesardsaka must
have been composed during the reign of Siddharija or Kumira-

pala i. e. in the fatter half of the 12th century or at the latest,
the first half of the 13th century of the Vikrama era.

. %*

From the point of view of language also, the above
suggested date appears to fit well. The particular form of
language in which the poem is written gives us an impression
that it must have been living and understandable by all
at that time. The poet’s aim was to make his work charming
and attractive to the average man of his times and he can
succeed in his aim then and then only, when he composes
the poem in easy language and a plain style. The poet
Abdala Rahamina being an inhabitant of some place in the
western part of India and different from the Hindus in religion

and culture, cannot possibly have aequaintance with the
language that he employs in the Rasaka right from his birth.

His mother-tongue or his language of common day-to-day
intercourse must have been different. So he must have
mastered this language from some seat of Hindu culture
(perhaps it was Multan). From his statement we understand
that he was well-versed in Sanskrit, Prakrit and Apabhramsa.
That he had acquired proficiency in Prakrit is directly evidenced
by the present Risaka. For, he has given in the Riasaka some
fine Prakrit Gathis also and in introducing himself, he tells,
in explicit words, of the notable reputation he has acquired in
the field of Prakrit poetry and Prakrit songs (see stanza 4 in
the text). For one possessing such a sound knowledge of
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Prakrit and Apabhramsa, not to be knowing Sanskrit appeared
next to impossible in those times. Thus this much we can say
on good grounds that Abdala Rahamina was very learned.
He had composed many poems, songs ete. in chaste Prakrit,
The cultured and the éfite of that period considered Prakrit
as a language of the yesterday which was a valuablé source of
literary enjoyment by virtue of its literature of tenderness and
beauty. DBut only those could properly understand that
language who had studied well its grammar and literature and
who were otherwise also well—red. For the averagely-educated
and uninitiated, Prakrit had become somewhat difficult to grasp.
Consequently to cater to the contemporary literay demand,
the authors had to write their works in Apabhramsa also which
was the literary dialeet of the time accessible to the common
people. Actuated by some such motive Abdala Rahamana seems
to have composed his poem in the popularly current dialect of
Apabhramsa. Hence he expresses his apprehension that the
highly learned—the well-educated would not touch his work

considering it to be mediocre or worthless, while those who are
quite illiterate would not understand this and so they also

cannot be expected to eagerly welcome this. But those who
are neither ignorant, nor very learned, will certainly read this
poem frequently,

By this time Apabhramsa also had acquired such a status
in the literary world as could place it side by side with Sanskrit,
Prakrit and Paisici which possessed rich literatures. There were
two styles of Apabhramsa then current: the ‘classical style’ and
the ‘popular style’, called Gramya Apabhramsa by Hemacandra
in his Kavydnu-sdsanc. The former style was, like Prakrit,
characterised by well-defined and rigid grammatical rules and in
it were composed in a tone of elegence great epics and voluminous
narratives. The other style was like the unsophisticated
people, direct, natural, uncomplicated and characterised by
a flexible grammar. We can place Samdesardsake in this
second category of the works in the popular style. Its language
and sentiments earmark it as meant for the common people.
Fortunately now we have come to possess a good number of
Apabhramsa works written in the classical style, but we have
not been so far similarly lucky in coming across works in the
popular style which are very important and useful in the study
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of the development of our modern vernaculars. From this view
the present mork should receive a good welcome,
#*

The language of the Samdesardsaka is, as 1 suggested
just above, not enclosed in a rigid grammatical frame, but has
2 considerable flexibility of form. This fact suggests that
the work was composed when Apabhramsa was passing through
its last stage of decay and the New Vernaculars like its daughters
were leaving behind their childhood stage. This period was,
a8 already stated, the second half of the 12th century or
the first half of the 13th century of the Vikrama era. In other
words, this was exactly the period which covered up the whole
ife, from childhood to death, of Aciarya Hemacandra, the
ast grammarian to treat the fully developed form of Apabhra-
méa. Hemaicirya died in 1230 V. S. Cambay had reached
its height of progress and prosperity during his life-time.
Soon after him the power of the kingdom of Gujarat waned and
Cambay also fell to evil days. Within fifteen or twenty years
ter Hemacandra’s death are started the series of invasions by
Shihabuddin Ghori on the Punjab and the northern India,
‘he Hindu kingdoms of Anangapala of the:Punjab, Cihamana
Prthviraja of Delhi and Ristrakiata Jayacanda of Kanauj are
lestroyed, Multan which was like a stronghold of Hindu culture
s ravaged and the trade relations established between Gujarat
ind north-western India become disconnected. The glimpses
of the lost glory of these places are preserved in this poem.
As we do not find such prosperous state of these cities restored
to them at any time afterwards, I come to the plausible conclu-
sion that our Rasaka was composed before—but not much earlier
to—the rise of Sultan Muhammad Ghori.

e

This work of Abdala Rahamana attractively handles
atheme that is very simple and popular. In his descriptions
nowhere do we find exaggeration to achieve effect or depiction
of unreal sentiments. It gives a vivid picture of most natural
emotions in direct words. The description of various seasons
reflects the common experience. It is the climate which we find
in Rijasthana i. e. in Marusthala, Sind and the borders of
the Punjab that is pointedly described here. The poet
cally the hot wind blowing in summer by the name Jhakhadd
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and it is known in Marusthala even today by the same name
(Jhankhar). The Avacirikd notes Dunduydlaka 1. e. Dunddlo
as its another name. Again, in the description of Autumn,
there is a reference to putting of the Tilaka-mark of sandal-paste
on the head of horses and cows. Most probably it is indicative
of the occasion of the Navaritra and Vijayadasami festival.
In Rajasthan, to-day also it is a custom to perform the worship-
ping ceremony in the horse’s stable and the cowstall during the
Dagera festival, and it is considered a specially festive occasion
anong the Rajput families,

| Among the Muslim poets who have composed in Indian
vernaculars Amir Khusaros (died in 13256 A. C.) name comes
first and after him comes the famous poet Mualik Mohammad
Jayasi (c. 1540 A. C.) who composed his Padamdratie in the
Avadhi language. But until now we had not come across any
work of a Muslim author written in the carlier and more widely
-employed cultural languages of India, Prakrit and Apabhramsa.
As such, the present Apabhraméa poem interspersed with
Prakrit can be considered as a very important work. Its
date also is earlier to those of the above-named two poets and
its subject-matter too is very attractive. Accordingly, Abdala
Rahamana appropriates the honour of being the first Muslim
poet to assimilate Hindu culture and to master the Hindu
literary style prevalent in his times.

Let us hope that following Abdala Rahamina, who having
drunk deep at the fount of Hindu culture and inspired by noble
sentiments composed his invaluable work in the then common
literary language of India, our Muslim brethren of to-day
also becoming inspired by similar sentiments will make their best
contribution to the Indian literary treasures by composing works
of value in our national literary language.

_ I conclude this preface in the words of Abdala Rahamina
himself:

Sw wRfas @9 ag g @l agg
A wEa-aviarE TS HMT A9g N

" 9th August, }

1945 JINA Visava Munr
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metres, in the charming manner in which the figures of
speech are employed, in the easy flow of language or in the
mastery of poetic craftmanship in general there is not a trace
that can hint at the hand of a non-Hindu poet. And this
presupposes on the part of the author a sound literary training
on traditional lines and a close tamiliarity with Sanskrit,
‘Prakrit and Apabhramsa masterpieces. The author’s claim for
‘these distinctions made in the introductory portion of the poem is
thus anything but hollow. Parallels (from Prakrit, Apabhrarsa
or Vernacular literatures) to the expressions and ideas contained
in certain passages of the Swidesardsaka have been pointed out
in Appendix I at the end, and this also emphasizes Abdala
Rahamina’s well-versedness in the classical and contemporary
literatures.

; But this has no adverse implication as to the originality
of the author. Though a Samdesakivya, the Samdesardsaka
is far above the common run of such type of compositions,
the lifeless or mediocre imitations of the Meghadita, some of
them claiming our attention by their only virtue of being
tours-de-furce. This one fact of being able to produce something
refreshing even from a theme that is overexploited speaks much
favourably regarding the poetic powers of Abdala Rahamana.
As to his sense of form, descriptive powers, melodious diction
etc., let the reader himself be a judge.

Lastly the language and metres of the poem are of no
small interest. The author has not composed 1n the classical
Apabhramsa which by his times was long ‘dead’. He has
adopted the ‘living’ literary medium of lLate A abhramsa
which has strong admixture of Qld Western ajasthani
( especially its northerly idiom) with a touch of the early form
of one (Braj?) of the Western Hindi group of dialects. Most
of the metres employed in the Samdesardsala were currently
used for early Vernacular poetic compositions also. One
occupying himself with the study of the linguistic, etrical,
structural or literary aspect of the Apabhramsa and Early
Vernacular literatures cannot afford to neglect this fine literary
piece from Abdala Ralhamana’s pen.

I am grateful to my revered Guru Achirya Shri
Jinavijayaji for the opportunity and encouragement he gave me
in my present studies in the Swndesawrgsaka. 1 express my
Sense of gratitude towards Prof. Dr. Sunitikumar CrarTERII and
Prof. Mahendra Paxpya for kindly taking the trouble of going
through the *Critical Introduction’ and « Summary’ respectively
and making some valuable suggestions.

Harivarrase C. Bravaxi,
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INTRODUCTORY

As one of the few texts of late, vernacular-coloured
Apabhraméa, as u metrical work composed in a score
of metres most of them of considerable interest from the
view.point of the Middle Indian prosody, as a valuable
specimen of the Apabhrarhéa wmi-literature and as probably the
only non-religious literary Apabhramiéa work published so
far, the ¥¥3wa® proves unique enough to make itself a focus of
studious attention. In addition to this, the fact that it is from a
Muslim author’s pen is of no small interest. Hence, at the
instruction of Acharya Shri Jinavijayaji, who has brought out
for the first time this critical edition, I have dealt below with
the grammatical and metrical aspects and the literary form
of the @@, as also have supplied a stanzawise summary in
English to facilitate reference.
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SAMDESARASAKA

GRAMMAR'
I ORTHOGRAPHY

§ 1. A conflicting and confused orthography is quite
characteristic of the Ap. Mss. The spelling of grammatical
forms and words even in the same Ms, presents hewildering
variations, One form now exhibits an z, now an w. Another
form has at one time one of its vowels nasalized, while a second
time it appears without the Anunasika. Similarly in the
writing of g or 7, in the-introduction of the @'ygfy or in the cholce
of 4 or = much counsistency is not to be found. There are
two or three facts which can be advanced to cxplain this
remarkable orthographic variation of the Ap. Mss, Onc
explanation which obviously suggests itself is to assume that in
the speech of the author there actuully obtained aun option
of pronunciation in the case of the forms or words concerned, the
orthographic diversity being but a reflex of these optional
pronunciations. But this sort of assumption works in a limited
number of cases only. As regards the others, there is enough
evidence, brought forth by Awrsporr (and Jacost) through
a statistical analysis of the form-and word-variants occuring
in some Ap, Mss, to prove that either confusion of phone-
tically similar forms or divergent scribal practices lie at the
basis of this variation. Further, it seems quite probable
that some types of variants, indicative of a stage of language
more advanced than one represented by the text, bear influence
of the spoken idiom of the scribes and as such, are to be
considered modernisms from a relative view-point,

These are the chief agencies responsible for the inconsi-
stencies and divergences in the Ap. orthography. It is to
be noted that even after taking everything iuto consideration,
there would still remain, as is amply borne out by the treatment
below, a number of cases where it is considerably difticult
to achieve some measure of certainty as to whether a particular
form is really reflective of an actual alteration in pronunciation

already developed in an author's time or it is merely a
‘seribal’ variant.

1 As regards the method of treatment I have followed ALspORF so far
as it was suitable. The sections on grammar in his Hp. and Kp. have
been throughout kept before view and at several plates drawn tpon,
JacoBr’s works are also consulted.
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In dealing with the ovthography of the Sk., the following
cases come for consideration:

Nasalisation

§ 2. As remarked at the outset, one and the same
case-ending is at times nasalised, at times the Anpunisika is
wanting.  Only the statistical method can help to bring order
into this state and to decide the dominant or preferred tendency,
The question of masalisation arises in connexion with the
following forms:

(1) Liocatives and instrumentals, The figures for
the nasalised and mnnasalised cases are':

in °fF in °f
loc.  plur, 13 13
instr, 31 50
loe.  sing, 3 15
instr., ,, 11 11

A few of these cases can perhaps be transferred from the
singular to the plural or vice versa, because their context is
not helpful in deciding one way or the other,

§ 3. In bringing out the significance of the figures given
above, some special remarks are called forth. The state of
aflairs  regarding the orthography of the Mss. of the Sk.
18 in a way quite different from that of the Mss, of the
He. In the case of the latter text the Mss. disagree among
themnselves yegarding the spelling of a form at its each particular
occurrence in the text, though, taken by itself each particular
Ms. is for the most part consistent in spelling that form, Thus,
for example, in one Ms. of the He, styled A, the ending of the
gen. and the loe, sing. of the feminine s-stems and of all the z-
and S-stems is mostly written °f, while the Mss, styled B and
O have almost always g instead. Now in contrast to this the
Mss. of the Sr. show, barring insignificant exceptions, complete
agreement in spelling a form at its one particular occurrence,
Thus, for a form occurring at a particular place in the text,

L Hero as elsewhere below, the figures giving the number of timos a
pariicular type of forms is attested in the Sr. are to be taken
approximately, since at several places the text was found obscure of
uncertain of interpretation,
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either all the three Mss. of the Sk, have °& or all of them Lave
‘®. They scarcely differ among themsclves, Ilence, the
principle of determining the pu)bably original spelling by
the substantial majority of one sorb of variants over those of the
other sorts, though fully vulid for the Mss. like those of
the Her., does not serve to solve the orthographieal tanglo
of the T\ls- of our text and r'onse“quonil\' we have o fall Lacl
upon the alternative of assumiing in the case of {he endings
like those considered above a varying pronumciution as *f#F or “fr,
The proportion of the nasul sed and unnasalised cases (2:3)
indicates that the tendency to pronounce the final vowel of
this ending unnasalised was cowmparativ ely strouger,  These
remarks are in substance applicable to other caxes of nasalization
considered below,

§ 4. (2) Genitives. As we shall sec under \ L A, the
Apabhramsa presented by our text too, like the Svet tambara
(or Gurjara) Apabhramsa of the hkm., has the <assimilated
genitives. And since in the San. the gen. plur. ditfers from
the sing. only in having the final vowel of the ending
nasalized, we can naturally expect to find & parallel state in our
text. But the genitive plural forms of the feminine g-stems only
come up to this expectation. They take °f in the singular, and
‘% in the plural, Xor the rest such a distinction does not exist.
The gen. plur. ending of the w-stems is completely identical
with the sing. ending except pOSblb]y In onec case IHAwE 193d
(plural?) in “the constituted text and in random cases in mostly
‘one Ms., e. g., A sggg-1adq7s 54a,b; but such cases are too
scanty to deserve more consideration. It is instructive to
note that theve occur about four gen. sing. forms (zRMEF 50c,
&g 104D, s@ifagd 131e, sdfag 1310) with their ending nasalised.
As =miwfE  points out, their nssalisntion is but the result
of confusion with the plural ending and as such unjustified.
Can it suggest that in the case of the gen, plur. ending of
the sf-stems too, the nasalisation was optxonnllv present?

§5. (83) Nom. and Aec. plur. forms of necuter
#stems. In our text there is no trace of the neuter forms in
°sg, excepting three cases which can be shown as occurring under
specific conditions (§ 52. Remarks). The casc-ending of the
two out of these three is written °s¢ aud of the remaining
one, “#7. In the Prakrit passages we come across one or
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two cases having their cuding unnasalised,  There does not
oceur a single casc of ‘enlarged’ now, sing. form of neuter st-stows
with the ending “¥3.

§6., (4)Pres.indic. losing, In 17 cases all tho theee
Mss. read the ending as "ar=, only ounce they agrec in veading
‘gri.  Individuslly, onen 1o XMss, liave %, and thrice only one
(C). Thue here alzo the teadeuncy to drop the Anunpisika is
overvhelming.

§ 70 (9) Preodudie, 3. pluv. The following tfigures
indicate the comparvitive strength of diffevent  variants for
the ending:

e 6 0
MF 19 3 i1

Quite casually some one Ms, reads °@ for °& or confusing
the third pevson singular forms in ‘gz with the plural forms in
‘o, nasalizes them, B has some 19 cases of pres. 3, sing,

§ 8 (6) Individual words., Onece (1540) all the Mss.
read z3, once (117d) two and twice (65¢, 169¢) only one, while
thrice (80, 92, 134d) they agree in reading z3. So also
the second person singuler promoun appears as sz ab all its
occurrences, while once (770) we have the medern form a(B a).
The pronominal forins w3 7¢, az 76w, 124q, ur 8le ete. (more
than a dozen occurrences) too appear without their final
vowel nasalized. Further are to be mentioned & 77, 183
etc. (in combination with other particles: frg 121d, &&
(B&-&) 910); ®1z (C =iz ) 124a; the locative adverby aig 102¢, =z
41d (cf. e, IL 161); *ag 740, 79a, 99«. Such forms without the
nasal mark are fioquent in the Ap, texts composed in Bastemn

India as ecan bo seen f{rom the Dolii Kovee, Therve also we
come across gy, {7 ete, See SHAHIDULLAL, p. 5 Jacosr: San,

p. XXVIII mid.
_Interchange between  and =

§9. Writing o for z or vice versa i3 not uncommoi
for the orthography of the Jain Mss. in general: But  in
the Mss. of the Sr. such cases ave numevous and what is
specifically noteworthy, all the three Mss. show a remarkable
agreement in having 7 ot 3 at a particnlar place. This latter
fact would suggest the probability of z having in fact phonetically
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developed into 7. That it was actually so in some cases at
least is clearly demonstrated by (i) &am rhyming with famm
and #3aRE rhyming with zzaRf, and by (ii) Rezg (Rer’ =fReg=
fapft) with the genitive ending °g instead of °R.

Such interchange of 7,  is seen also in the language of
the Dohd-Kosas and in Old Bengali. For the development of
medial °s° into 7 under limited conditions in Owr, see Tessirorr,
§4 (5). |

On the other hand in some other cases the orthographic
origin of ¥ is suggested by a glance at the variants: C falsely
reads 7 for z 15 times, B 7 times and A 4 times.

§ 10. =7 is read for z medial or terminal

(@) in the stem: @ (=w=®) 220, 1 (=wz=afy) 260,
105¢ ete., FoR (=Fza=50w) 44d, 593 (=vrS =oRkar) 148a,
37 (=RSg=RAr{t) 200d, perhaps also wr (oF ‘as if’) 53d, o
(ong ¢as if’) 1700, waz (=wzs =3urgawq) 183d, ¥Fax (= %3z =FaN)
205d, Pk.! agas (= azes =2@) 400,

(b) in the ending: °aw for °zm in the ¢enlarged’ insbru.
mentals gxaw 68¢; wfRzam 91c, g 91d.

§ 11. Conversely z is read for °z° in W@y (=7TEI=
AEA: ) 220, ARMAR (= qAR L e, swtafa) 45w, siy (=wafga=
saf) 1595, wxfy (=w=afn L e. wgfkar) 169, The fact that €
wrongly reads g for 7 in 17 cases, B in 13 cases and A in 9 cases
suggests that most of the above-considered cases may be simply
orthographic.

§ 12. Yasruti. In our text the conditions regulating
the appearance of the ‘@’ygfy can be formulated thus: @wyf is
obligatory between =1 @1 and st s, forbidden before £ & or 3% and
facultative in other cases. The solitary exception a9
(only in B) 187 is not quite certain as the particular text
Where it occurs has considerably suffered in transmission.

§ 13. manda, Initially both o or 7 appear, Non-initially,

when single, o alone is permitted; when double or cémpounded
with g mostly it is written % or 7z and quite casually o,

1 The language of the Pk, Gathas of the Sr.is considerably influenced by
Apabhraméa, Hence at several places the illustrations from these
Gathas too have been included in this treatment. On the other hand,
doubtful or obscure cases have not been touched upon as a rule,
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§14. g and 3 Many Ap. Mss. do not distinguish g
and g3, They write always 3 for both. Unlike these, the
Mss. of the Sr. write 3 and 3z fairly correctly. Only in
sundry cases they are confused with each other, as: fiae
(=fife=fAs) 47¢ ete, RInT (=Rzns=Rgmsy) 136, =wmx
(=wora=sars) 1600, ag (=wmg=arv) 950 and .109b, Asw
(=8a i e, stafia) 95¢, goiat (= T%ae=goasag) 2020, Pk, aafeofht
(="t =afelt) and aww (=aw@=w7) 2180; sfwyea (=akmsa)
800, arzfeq (= sl = sargfear) 94b.

For ayfy, 757 and elision of an intervecalic g see §§ 30, 88,

11 Sound-Cha,ngeg

§ 15. Apabhramsa phonology is non-existent as an inde-
pendent entity, It is fundamentally identical with the Pk,
phonology. Only a few alterations are peculiar to Ap. or
figure in it with a strikingly greater prominence and as such
they merit special consideration. Some of these have been
already anticipated in the section on Orthography. In the
following treatment' changes that have been caused under
the stress of metre are dealt with first under a separate caption,

Prosodic Alterations

§ 16. A light syllable is made heavy

(2) by lengthening: s@fras (=13’ = stez enlarged) 48d,
AT (=94 from w+ /a|) 102¢, 184a, wrar@ (=w"=wara) 118e,
SR (=@ =qgPT) 134d, TERT (=va’ ="aaa) 179¢, G (=g
1. e. &) 156D (at the end of a Doha-pada), gz (=gzwg=gmm)
217b (at the end of a Paddhadi-pada); &7 (=Ra=za) 16lc,
Faq (=8"1i. e. =) 1760, %197 (=" =77 enlarged ) 199d, switge
(=afin" = wfing ) 1940;

(b) by gemination of a simple consonant (i) either in
the seam of compounds: vaRwa (=vaf@=n"3-fg) 171q, Rrwm
(=FRum=frwa) 18le, @wowa (=uwwa) 208¢, =g (=mig=
REw)" 217e, Pk.-g3zags (50 to be read metri-causa for the
textual g@@gw) lla, (ii) or in-the body of the word (confined
mostly to continuants like nasals, sibilants, liquids) : dae ( = ames)
-bbc, afvmg (=u") 64d, nftmag (=af") 117/, afqas (=afw") 674,

R

T v

1 The Prakritised passages of the Sr/ mestly in Varzgavx:ttas-and«the éection.
oalled gazqfrarmfy (St 55-63) have heen partially left-out of consideration
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i (=wA’ i'e. awd) 78D, frm-g (=feg 1. el mamfr) 118¢, gt
(=z=2a) 194d; gear (=gat=g) 184d, g (== qeder
i. e =fwra) 204c. Rmeag (=Rgrad) 250 is probably regular as
being based on a pronunciation *frsrad

~ (c) by the preservation or addition of an Anusvara: gt
(the Pk. ace. sing.=gwq), w4 (=¥ <as if’) 53d, Pk. afyjaon
(= siffr-ate = stagan ) 33,

It may be remarked en passant that later on, the ten-
dency to consonantal gemination for metrical reasons noted
abgve becomes stronger and stronger so much so that it
comes to form a striking characteristic of the language of the
Dingala (or Old Mirwiri) poetic literature cultivated by
the bards of Rajaputani,

§ 17. A heavy syllable is made light

(a) by shortening along vowel: dulty (=sumity = iardiz )
203, @a' (=as=samr) 137/ Ras (=dge =0as) 210c, sk
(=38 =adftaiwa) 218d; g7 (=ga=4a) 870 cte. Faf7 185d is not
#TE but FfET enlavged with “=: @ ”. Pk, 9zt 72« is according
to Hemacandra (I 68) shortened from uzw, but really speaking
it is freshly formed from the verb JIEr (cf. § 46, 1il.);

(b) by simplification of a geminated consonant in the
seam of compounds : 3g% (=3 + *gm 1. e. gw ) 250, A ( = I + *&u
i, e. @) 970, sou (=3v3+far) 120¢, sgm (=3g+aa) 191a,
IgERA (=Iq+gadt enlarged) 83c, =iy (=374+31) 136D, oz
(=3z+daa) 182D, zag 1200, ete. (7 times), fafr (1. e, fg+arsag )
138d; @3 (=wg+at) 2d4e, 98D, jamr=wg+ JA1 as in gmz 81b
and @am 800; Pk, ggz (=wad+gw) 130, agwr (=an+T) 33a
{cf. § 81 end);

(¢) by the weakening of the srgmiz to sigmies in fire
(80 to be read metri causa) for e ( =gara) 167c,

Vowel-Changes
(1) Change in the guantity of the vowel,
.  §.18. The causative suffix °sg becomes ‘ers when applied to
the roots either ending in a long vowel or having a heavy root-
syllable : sag 27@, afeg 135¢ and dzRg 195¢ (all from ,/ar), Ruwfy
(from JRiwar) 8la; fuka 46a, Smeaz 137/, 138D, wraz 1164, HC

1. f)egym T “m”, »“zzr:r gem”? is different, Our word iis preservéd in
' Dingal, Res Ve'i Krisan Rukamani-ri, 140 b, ‘ :
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meaning #z) 1410 appears to be an exception and fwrRme
,w‘ﬂﬁrﬁw from J317 ) a fresh analogical formation (cf. Guj. sen=at).

- (2) Change in the quality of the vowel,

§19 %’ becomes z (mostly in the closed syllable):
g (=fifag = ffwiga) 19d, 30a, 68a, 182¢, afrgd (=a@e =
;MW) 420, 9la, F€T (=zFET=uFEIT= at&ﬁa)ﬁGb CIREER]
A =I57 =997 + = enlarged) 80b, SHEW (=sFA=Tawal) 108a
( of also the variants for °ssfafa 26a), ifg (=aE =% )
186b RaT (=wa i, e, 1gAT ) 29¢, 66¢.

It is of orthographical interest to mnote that in the
varlants, A reads 19 times g for 31, B 13 times and € 30 times.
For this tendency under special condition in Owr. see
Lassiror1 § 2 (1),

§ 20. °&® becomes T in sigR?® (==a=f>) 130D, udsss
(=" =933 ) 1400 and °e3ex (=97° =7qwy ) 240.

In the variants 3 is read for %t 4 times by A, 5 times by B
and 9 times by C.

§ 21, °¢° becomes =1 in fwgfr (=frRolt) 22¢ (Pk 1160},
frgm (= f%i%:vr *frfaar 1. e, @A) 284, 185b, wifn (= aftfy = aiel ) 410,
TR (=K =B3) 44¢, figz (=fufe=RRs) 47a, 64c, - etc.
(9 times; in all cases except two, B reads fuez ), PrafEFw
(=frfafra 1. e, MAyM) 78a, 38w (=afwr =330 ) 950, waRa (afaiw)
980, ®ewRa (=wa0®") 98d, aéfimy (=ww® from =rwaw)
101b, =t (=aRfrr=xReft enlarged) 103b, fomm (=&f=
Afia) 122¢, 1426, Raw (=fRRw==m) 154a, dgoft (=dfk° = dfedt)
170d, ¥ (=RR?) 171c, aﬁ:( = &ﬁ)171d frons (= &R° =Rfew
enlarged) 178a, vdtas (=fi'=fdad) 1820, fmr (=ffe="n~fy)
195a, uRfemdr (=aRfafr) 219@, of, also the variants for fHfeoft
26d, 219d,

§ 22. As regards the cases noted above certain phonetm
limits allow themselves to be clearly distinguished. Firstly,
excepting g7aw, swwr and [ which may be the result of scribal
carelessness, in all the cases °%° becomes' 31 only when it s

1 gfge ocours also in the Veli Krisan Rulccsmam-m, 27 d. of. ﬁﬁmﬂ( ﬁw
(=R=%c) in Dhola-Marurdg Duhd,
2 «igfy occurs also in the Rachamtamanasa 1,191, 7a. :
’ SHAHIDULLAH econnects &/ with Sko qu ‘(¢f. PiscrrL, § 489 ), but

its deuvatxon from 8k, ./ by anaptyxis appears least objecmonable. ]
2 9 Q.
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followed or preceded by another z in the adjoining syllable.
Secondly, out of the two z's thus occurring in juxtaposed
syllables, one that stands in the initial or final syllable of
the word is preserved; the other becomes s, But when both
the g's occur medially or if the word is dyssyllabie, it is the
final °z that is preserved. In vtz the second °% is essential
for the individuality of the form and also it is long. So the
preceding g though initial has to change. Thus the process of
dissimilation plays here an active role. In the variants
is read for g 25 times in A, 16 times in B, 30 times in C,
For the general tendency of §>=1 in Owr. scc TrssiTorr § 4 (1).

§ 23. °3° becomes 1.

(a) In individual words: ww@s (= w& =9t enlarged)
186, 1440, 222¢, wfefs (=ugflife) 117c; o7 (=3dn) 24D, sgwf
(==3upf i. e, =gdon) 1560, zaw (=z3w) 183f, 193d, Pk. z=x=
(=%ga) 16 b. In the last four cases the second of the two @8
in the consecutive syllables is dropped. The cases firggswg
(=Fag® i e, fRSIGY) 470, ahwswa (=abg’ =aldTm 66D,
wWEws (=GE =WEws) 179, e (=u& =gdgm:) 181D,
TagRa (=9 =a=dkad) 1950, ggowg (=938 = gFerga ) 1520 may
have an orthographic origin. Among the Mss,, ¢ exhibits a
stronger tendency than either A or B to drop the 3-hook,
A drops it 5 times, B 5 times, but € 18 timcs. The figures
exclude the cases of nominative singular forms without the
S-hook. For the tendency of >3 in Owx. see Trssirorr, § 5 (1),

(b) The ending °3 of the nominative sing. of the masculine
sr-