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Genral Editor’s Foreword

We are proudly happy to place herewith in the hands
of the students of Classical Indian literature Prof. Handiqui’s
critical translation of Pravarasena's Sefubandha, which is one
of the few works that mark the highest achievement in the
major literary genre of Mahzakavya. No recent work of Prakrit
literary scholarship matches the present work in richness of
the exegetical materials culled after a meticulous scanning of
numerous commentaries so as not to miss any significant de-
tail. The Setubandra can fairly compare with the Saptasaraka of
Hala in points of age, importance and a continuous tradition
of bigh literary esteem. The latier work had quite early re-
ceived thorough attention it deserved from a scholar of We-
ber’s stature; the Seubandha, it seems, was reserved for Prof
Handiqui’s mature scholarship.

The difficult task set to himself by Prof. Handigqui was
primarily to recover and ascertain the original meaning and
imptlication of Pravarasena’s verses. The enormity of the effort
involved in such an undertaking can be figured out by con-
sidering the fact that for this purpose one is required to deal
with a thousand vyear’s textual confusion and wild overgrowth
of divergent interpretations, Moreover, the earlier Commen-
taries are lost. All the preserved Commentaries are removed
from the original by several centuries, and they were written
during the period when Prakrit had lost its earlier vigour and
vitality, so that a considerable number of forms and express-
fons had become obscure or altogether incomprehensibie. This
made 1t quite difficult for the commentators in numerous cases
to spot scribal erros, decide genuineness of a reading and give
the correct meaning of an expression without indulging in
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guess-work, Prof, Hindiqui inspite of his advanced age and
failing health has spared no pains in making available pro-
fuse extracts from various unpublished commentaries, thereby
presenting very valuable data for the exegetical and textual
history of the Serubancha, Hig translation is based on a critical
consideration of the numerous alternatives offered by the vast
and varied exegetical materials. His notes to the translation
are sure to prove a feast for the students of Prakrit.

The elaborate Introduction deals with aill the important
aspects of the poem like authorship’, date, source and influ-
ence, form, cultural and geographical background, language,
metre, literary worth, commentarial tradition and textual re-
censions. The detailed outline of the contents of the poem,
spotlighting passages of significance, will be found very useful,
The problem of exactly characterizing the Prakrit of the Serx.
bandha s highly complicated. What features were considered
in the indigenous grammatical tradition as characteristic (ex-
clusive or commonly shared by other literary Prakrits) for
Maharastry; what was the relationship of the stylized literary
Mabarasiri with the colocquial speech of the Maharastra
region during the early centuries of the Christian era; what
recension or recensions of the Seiubandha provided basis for the
rules and observations of the Prakrit grammarians; which of
the readings found in different commentaries and Alarmkara
works are oid and original : such problems shall have to be
tackled before we can arrive at tenable conclusions in this
regard. In the section on the language of the Setubandha Prof,

1. Ogpe can form some idea as to how much Pravarasena had become legendary by
the time of later commentaries, by noting the fact that Pravarasena’s family name
«Vakitaka' was corrupted beyond recognition. Krsnavipra has prikstanam mahirgian
for vzkaiakanain mahgrajap and Krspadésa has also vagkappa for vakifaka. (Vide

introduction, p. 16).
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Handiqui bas provided us with much food for thought con-
cerning this problem.

Numerous commentaries on the Setubandha composed in
the South, the Setrtatrvacandrika? from Bengal, the Ramasetupradipa
of Ramadasa of Rajasthana etc. evidence a revival of Prakrit
studies in the second millenium of the Christian era. The
commentarial extracts given by Prof. Handiqui will be very
useful also for the later history of Prakrit studies.

It is quite evident that the future scholars working to
settle various recensions and prepare a critical text of the Setu.
bandha shall have to build on the foundations laid by Prof,
Handiqui. The readers will no doubt welcome this translation
and study of the Sewbandha with several years’ painstaking and
careful work at their back, and appreciate them as a major
contribution in the field of Prakrit philology. The Prakrit Text
Saociety is not only extremely glad to publish this work, but
it is also grateful to Prof. Handiqui for very generously bear-
ing the publication cost of the work and donating it to the
Society,

H. C. Bhayani

2. On p. 98 of the Iatroduction Prof. Handiqui has drawn oot atteption to the fact
that the Cominentator Kulanitha cites a Dei7 lexicon different from the Dejinama-
mala of Hemacandra, Jt may be observed in this connection that in the setutaifva-
candrika, a seventeenth century compifation from earlier commentaries of érinivﬁsa,
Kulanitha, Lokanatha and others, a Dest lexicon called Deljsara is cited. [t seems
to have been composed in Anustubh metre and gives meaning equivalents in Sans-
krir. In the Detjngmamilz of Hemacandra, the citations from one eof the earlier
authorities have the same features. It is likely that the Deljsarg was among the
sources that served Hemacandra,
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PREFACE

The Setubandha is the only extant Prakrit Mahakavya

that has come down to us from early times. The date of com-
position (circa fifth century A.D.) makes it a notable link in the

evolution of the Mahakavya in Prakrit and Sanskrit. Furtaer, as

pointed out in the Introduction, the Setubandha has exercised
unmistakable influence on Bharavi and Mszgha; and its impor-

tance lies in the fact that it represents a significant phase of the
development of Kavya poetry after Kalidasa. Pravarasena’s

poem is often quoted in Alankara works, which points to the
esteem in which it is held by Sanskrit writers on poetics.

The Setubandha, also called Ravanavaha, was critically

edited by S. Goldschmidt, and published for the first time in
1880 at Strassburg then in Germany. A German translation of

the text followed in 1884 as the second volume of the work. The

Setubandha was published in India by the Nirnayasagar Press,
the second edition of which appeared in 1935. The only merit of

this edition is that it contains the commentary of Ramadasa on
the poem as well as the Saonskrit chaya. Goldschmidt had

utilized this commentary in manuscript, and had also access to
an imperfect manuscript of the commentary of Krspavipra.

It was on the basis of the above materials that I bad
commenced translating the Setubandha from Prakrit, But after
translating a few hundred verses, I realized the need to consult
other commentaries besides that of Ramadasa; and at my request
my lamented friend Dr. P. K. Gode, Curator, Bhandarkar
Oriental Research Institute, Poona was kind enough to obtain for
me transcripts of several unpublished commentaries from differ-
ent manuscript libraries in India. The commentaries appeared to
be of great value for a critical study of the poem, and it was
thought advisable to include extracts from them as asupplement
to the translation. The correction and revision of these exXtracts
compiled from transcripts of imperfect manuscripts involved
copsiderable time and labour; but a study of the commentaries

encouraged me to undertake the translation anew with a better
“idea of Pravarasena’s style and use of the Prakrit language.
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The translation generally follows Goldschmidt’s edition
baced on the text of Ramadasa. It will however be seen that

it does not always agree with the printed text of Goldschmidt,
or that of the Nirnayasagar edition, because, except in a few

cases, I have followed Ramadasa’s readings only when they
agreed with those of his predecessor Kulanatha. The relevant

details have been explained in the opening section of the
Introduction; and in all such cases of discrepancy, reference
may be made to the Extracts where the readings of the principal

commentaiors including Ramadasa have been clearly shown
as far as they could be ascertained.

The Extracts include substantial portions of the important
commentaries of Krspavipra, Madhavayajvan and Kulanatha

besides occasional excerpts from certain other commentaries,
Details of all the commentaries wvtilized for this work and

information about the original manuscripts will be found iIn
the relevant section of the Introduction.

The book has been in the press for several years, and had
to be printed at different places under difficult conditions. This

stood in the way of continuous pagination necessitating the
division of the volume into two parts.

In conclusion, I wish to pay homage to the memory of
Dr. P. K. Gode for his kindly help and cooperation which

enabled me to continue working almost without interruption.

Dr. A. N. Upadhye at whose suggestion 1 had undertaken
this work passed away to my great sorrow shortly before the
publication of the volume. Without his help and encourage-
ment it would have been diflicult for me to complete the task
in my declining years marked by ill health and bereavement.
I express my sincere gratitude to him

I am indebted to Sri D. D. Malvania, Secretary, Prakrit

Text Society, for his unfailing courtesy and earnest efforts to
expedite the publication of the volume.

Jorhat, Assam K. K. Handlqui
May, 1976 '
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INTRODUCTION
i
The present translation and the text of the Setubandha.

The text of the Setubandha followed in the translation is
that of the critical edition of Goldschmidt* which, on the
whole, presents the Prakrit original as explained by Ramadzsa
in bis wellknown commentary on the poem.

The different commentaries on the poem, utilized for the
present work, revealed, however, a large number of variant
" readings, which could be classified into several inter—related
groups. There is a considerable number of readings, for instance,
in which Ramadasa of Rajasthan and Kulanatha of Bengal
agree, differing herein from the Scuth Indian commentators
represented by Kysnavipra and others. There is, however,
another group of readings in which Kulanatha, who is earlier
than Ramadzsa, agrees not with him, but with the Southern
commentators, and nearly always the readings of this group
yield a better meaning than those of Ramadasa. We shall
presently speak about the recension followed by Ramadasa and
its relation to the other recensions of the Setubandha ; but so far
as the translation is concerned, we have, in the interest
of claiity and intelligibility, consistently followed Ramadasa’s
readings only where he agrees with Kulanzthe, and in meost
other cases preferred those which Kulanatha has in common
with the Souih Indian commentators.

1. Ravapavaha oder Setubandha Prakge and Deutsch herausgegeben von Siegfried
Goldschmidt. 1. Lieferung ; Text, Index. Strassburg, 1880,
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There are a few exceptions to what has been stated above.
In one or two cases, e. g, Setu 3.8!, Riumadzsa’s readings
bave been followed, as they appeared to be the best. Besides,
there is a small number of readings in which the commentators
differ from each other, and even the South Indians disagree
among themselves. In such cases, too, unless otherwise stated,
Ramadasa’s readings have been followed faute de mieux.

In a translation based on different commentaries containing
many alternative 'explapations, it is not always easy to hit
upon the right meaning of a word or a phrase, especially on
account of the vagueness of Prakrit as a medium of expression ;
and there will always be room for improvement in the rendering
of particular verses. In Setu 1. 22, for instance, it would
be better to take vela in the sense of samudrajalavrddhi,
as suggested in Krsnavipra’s alternative explanation, so that the
rendering might be : “The pure-rayed pearls, the stars,....... .
shone in the ocean of the firmament, adhering to its flood—
tide, the night.’ It is needless to give other examples. The
extracts from the commentaries appended to the translation
contain adequate material for an evaluation of the different
interpretations and variant readings.

11
The Setubandha : an outline

The Setubandha of Pravarasena deals with a portion of the
story of Rama from the return of Hanumat from Lanka with
the tidings of Sita to the death of Ravana, with special
emphasis on the construction of the great causeway between
the mainland and the island. The poem, though written in
Prakrit, is wellknown to students of Sanskrit literature from

1. Tt now appears that Ramadasa’s reading in  this verse is also found in the commen,
tary of La;a.kanamiir_a. .
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the eulogistic references in Dandin’s Kavyadarie apnd Bapa's
Harsacarita, The rcference to Pravarasena and his Setubandha
in one of the introductory verses of the Harsacarital shows that
the poem is earlier than the seveanth century A. D.; and it is,
in fact, believed to be about two centuries earlier than Bana.
Before we go into the question, it will be convenient to give
an outline of the contents of the poem

Canto I. Description of the autumn. Hanumat returns from
Lanka with news of $11Z. The martial hosts of the Vzanaras led
by Sugriva march to the shore of the Southern sea, accompa-
nied by RZma, on their way to the Raksasa capital where
Stta is held captive.

Canto II. The Vanara host is paralysed with fear at the
sight of the ocean which is elaborately described.

Canto III. Sugriva in a warlike speech tries to stir up the
valour of his followers. He exhorts them to exert themselves
and traverse the ocean to destroy the enemy and rescue Sita.
He appeals to their sense of responsibility and praises the
value of the silent performance of one’s duties.

This respoasibility is yours. The :naster’s authority is restricted to

command, The lotus beds in the pools burst into bloom by themseives,
The sun only adds to their lustre, v. 6

Rare are the honest persons that silently achieve their tasks, Few
also are the trees that yield fruit without their flowering being noticed. v, 9

Sugriva stresses the role of prestige and martial reputa-
tion, and dwells on the character of the valiant warrior.

1t is unthinkable that one’s prestige, never lowered before, should be
humiliated by others, the prestige that hath been built up with a sense of
pride, and mainfained from one geperation to anpother,

1, Kirtih pravarasenasya prayitd kumudojjvald [ sdgarasya.

param pédram kapiseneva
setund [f
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Martial reputation radiates enthusiasm, and its value canmot be
appreciated by those who lack ardour for war, It is hard to regain, once
it departs, tarnished by disgrace.

The valiant, who welcome the advent of war, and preserve theit
equanimity in weal amd woe, remain steadfast even in danger, faced with
a calamity brought by fate. vv, 18-20

Death is preferable to the loss of self—respect.

Death, not long life, is preferable for one that hath lost his pride,
even if he takes possession of the enemy’s wealth, maintains the renown
of his family, and upholds the moral law. v. 45

He tries to evoke the sympathies of the Vanaras by an
impassioned appeal in which he gives utterance to his loyalty
and devotion to Rama.

While Rama's heart is full of sorcow, and afflicted with delusion, and
is like the moon, the mainstay of the night, when obscured by the
clouds;...let none pity the lot of Sita, suffering like a day lotus plant
wilted by the cold-rayed moon ! While Rama’s heart, pining with love, is
distranght with gricf, what craving can one have for one’s fading life ?
v, 47,48

Sugriva is vexed at the failure of his speech to produce
any visible effect on the Vanaras who remain as stolid as
ever. He now changes his tone, and breaks out into a wild
exaggeration of his own powers, declaring that he will alone
traverse the ocean and ravage Lanka and slay Ravana with-
out waiting for assistance from such unreliable followers.

Canto IV. The Vanaras are warmed up by Sugriva’s
provocative speech. He is criticized by Jambavat, who begins
his speech with a colourful reference to his miraculous longe-
vity going back to primordial times. He couusels patience,
and cautions Sugriva against rash and precipitate action and
reckless initiative, and reminds him of his responsibility as
the leader of the army. Rama, however, reiterates his
confidence in Sugriva; and Jambavat suggests that they should
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request the Ocean to provide a passage to the other shore.
Meanwhile Vibhisana arrives by air with his followers, andis
presented to Rama, who extols him for his virtuous conduct
in sharp contrast to his Raksasa origin, and then consecrates
him as the future ruler of Lanka.

Canto V. Rama undertakes a religious fast under the
moonlit sky to induce the Ocean to facilitate the crossing.
But, in the morning, incensed at the unresponsive attitude of
the Ocean, he gives vent to his wrath by discharging his
fiery arrows whose flames envelop the secthing waters in a
vast confiagration,

Canto VI. The Ocean emerges grievously wounded by
Rama’s arrows. He is supported by his consort Gangs, and
atters words that are ‘cogent though s>ft in tone, deeply
significant though brief, dignified though polite, and outspoken
though accompanied with praise’ He regrets that he has
incurred Rama’s displeasure by frying to maintain his pre-
ordained stability and untraversable character, but tells him
plainly that he has grievously suifered on many such occasions
on account of Rama’s exploits doring his career as Vigpu.
Nevertheless he declares that the unhappiness caused to Rama
by his resistance grieves him more than the physical suffering
inflicted upon him by the conflagration. He appeals to Rama
to save the waters which have to be stored up for the deluge;
and points out that even if the waters are dried up by any
means, the soddeu seafloor will be as impassable as ever.
The only way to reach Lanka is by a bridge of mountains
to be built across the ocean (vv. 9-17). Rama approves
the idea; and at his command the Vianaras, who are repre-
sented as giants endowed with supernatural strength, set
about uprooting the mountains all over the mainland, and

fly to the seashore, loaded with mountains poised on their
shoulders.
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Canto VII. The Vanaras proceed to build the cauvseway
‘that was to be the touchstone cof their valour; the precursor
of the overthrow of Ravana’s might; the abiding symbol of
Rama’s fame.’ Heaps of mountains are vehemently dropped
into the waters, copvulsing the ocean and rocking the carth,
but this does not produce the desired result.

Formed by the rountains that were continuously released, and came

in a long unbroken series, the causeway appeared to be built in the sky,
but vanishcd as it plunged into the sea. 2. 70

Canto VIII. The remaining mountains are placed on
the shore, and the sea becomes calm. The Vzanaras are worn
out with toii, but the situation is saved by the genius of
Nala, who at the request of Sugriva applies his skill to the
construction of the bridge. He methodically fits the mountains
together as they are dropped in, and succeeds in building a
causeway linking the Malaya mountain on the mainiand
with the plateau of the Suvela on the island of Lanka.

Soaked in water, and clinging together, the mountains, with the join
imperceptible, were mnot parted from each other, ecven though baltered by
the raging sea. v. 32

The causeway is nameéd after the great Vanara
architect,

Did Nala’s Way drop on the sca, fashioned in the sky ? Built long
ago, was it hauvled fromm the Malaya range? Did it come into being ia
the waters of the sea ? Did #t emerge from the nether regions, complete
in structure ? v, 57

The deer {on the mouatains of the causeway) looked at the ocean,
and the people at Nala, all together, with eyes full of fear lest the
mountains should topple down and the waters of the mmountain streams
that cascaded far into the sea rose aloft as they dashed (against the waves)
to the music provided by the jubilation of the apes. v, 65

Some characteristic features of the bridge of mountains
are mentioned.
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Portions of the causeway, built of crystal rocks, and interspersed
between the mountains, seemed at places to be rent in the middle, being
simiiar in colour to the tranquil seal v, 9L,

Peaks of the Himszlaya, covered with snow, and those of the Malaya,
fragrant with the broken sandal frees;, could be cl..arly recognised, even
though built into Nala’s Way. ». 92

On completion of the causeway, the Vznaras cross over
to Lanka unopposed, with the result that the demons become
remiss ln carrying out the orders of their master Ravana,

Canto IX. The Vanaras reach the Suvela mountain
which is elaborately described. ’

Canto X. The sun sets as the Vanaras occupy the
Suvela. The canto opens with a long description of the
evening scenery followed by an account of the gaieties of
love of the young women of Lanka under the shadow of the
impending disaster.

Canto XJ. The evening has not proved as delightful
to Ravana as to his subjects, He pines for Sita amid the
reproaches of his wives, who, after observing his condition,
‘did laugh at him; but having laughed, could not help pitying
him.” Musing for a while on how to gain Siuta’s favour,
Ravana concludes that she might perhaps yield if she saw
the severed head of Riama, because

People dare violate their cherished principle out of fear, when they
are helpless and bumble for lack of friends, and see no cause for shame,
with all hopc gone owing to the loss of protection. v, 29

Ordered by Ravana, the demons produce a severed head
of Rama by magic, exactly like the real one, and proceed to
the pleasure garden where Sita is held captive. Her pitiful
condition is described in a number of verses (39-50). The
demons are moved to pity, but leave the head before her,
as ordered by Ravana.

1. i.e., the transparent rocks looked Hke breaches through which the waters of the sea
seemed to flow,
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Sita was seized with grief when she espied it, and began to tremble
as the demons brought it near, and fainted when they sald it was Rama’s
head. ». 53

She shed no tears nor could even lcok at Rama’s head, Having
fainted, she only sank to the ground, helpless like one dead. v. 56

- With eyes closed as she swooned, she felt only bliss free from the
pangs of separation, with the sorrow caused by Rama’s death forgotten for
the moment. ». 58

Coming to herself she bemoans her fate,

During separation from thee, I kept somehow alive in the hope of
seeing thee, and thus have I seen thee. My hopes, although they were
coming to fraition, were not falfilled.

The Earth wili have another lord, and Royal Fortune pass to many an
eminent man, How is it that this uacommon widowhood hath befallen
me alone? w, 77-8 -

She feels ashamed that she is alive after witnessing the
severed head, and fears that she will be remembered as a
woman that lacked the courage to die.

Trijatd, a Raksasa woman who had befriended Sitg,
tries to console her in her grief. She lays stress on the
divine character of Rama, and asks her sot to judge him to
be on a par with other men. How could she believe that the
earth could hold Rama’s severed head without convulsions
like the overturning of the earth and the commingling of the
oceans, or the collapse of the mountains ? The wind still breaks
the branches of the trees in Ravana’s palace garden, and
the lotus blossoms there still close in contact with the rays
of the moon, showing that Rama is alive, and the forces of
nature continue to function under his protection (vo. 90, 91).

Rama will come to her before long.

Soon wilt thou sece Rama happy with his bow uastrung, and serene and
free from wrath, his face worn and pailid on account of separation from
thee, v 93
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. Trijata points to the pleasure garden, laid waste by
Hantimat who was but a servant of Rama, a symbol of the
humiliation of Ravana’s pride (v, 93). Then she says—

Fainting and sinking to the ground, languid and drooping, thou art
under such a delusion that even knowing it clearly to be a deception of
the demons, I am likewise stricken with grief.

Why hast thou no confidence in Rama even now ? He hath built a
causeway between the Suvela and the Malaya before the eyes of the
united demons, and stormed the peaks of the Suvela. vy, 97,98

Paying no heed to the admonition of Trijatz, Sita sinks
down upon her bosom, and then suddenly recovering herself,
speaks again-

Teil me if I am the same that first saw this head and sank to the
ground, and then recovering from the swoon, sece it again, and cling to
life, v 103

Thou hadst sped hither, o scion of Raghu, ..., to save my life worn by
the sorrows of separation; but I destroyed thy life, myself remaining alive.

v. 106,

She looks at the severed head once more; and begs
Trijatz to suffer her to die (». 113). But her death, she says,
will be a shameless one, ‘despicable because of lack of love,*
since she ‘accepted widowhood with a cruel heart’ instead of
resolving to die on seeing the head (v. 114).

*This is the fate of all, but such an end is unbecoming to those who
have an exalted sense of homour’. As she uttered these words she threw
herself on the ground, beating her breast. . ils5

No more did she wish to lament, por smote her breast, Jike an
enemy. She shed no tears, but checked their fow. Her heart was bent

on death, o. 117

Trijata consoles her again. It is impossible even to
imagine what Sita has thought to be true. Referring to the
burning of Lanka by Hantimat, she argues : a single ape made
the wails of the people re-echo through the houses of the city;
how could Rama die with the demons unscathed (v. 122) ?
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It is impossible, Rama canaot be killed, The world willi soon be
without any demons. 1 say so because¢ I have foresecen it clearly, Bélievé
me. To whom is the destruction of his race dear ? vy, 123 _

She is aggrieved at the change in Ravana’s character that
makes him stoop to such meanness while Rama is alivé
(v. 127); and reminds Sita of his heroic achievements. _

Think not that the power of Rama’s arms counts for little, Its efficacy
was seen in the slaying of Valin. On account of it, the ocean, driven by
his arrows, hath graoted a pathway across its waters, On accouat of it,
Lankz is besieged. v, 128

She relates her dreams presaging Sita’s glory and the
death of Ravana; and asks her to take heart and cease from
weeping. ‘Let the illusion vanish, ignored and futile, and
empty because the truth is known’. v, 131

Sita is not consoled by Trijata’s words until she hears
the yelling of the Vanaras and Rama’s war-drum at dawn,
beralding the preparations for the impending battle.

Canto XII. The canto opens with a description of the
morning scenery (vz. 1-20). Rama takes up his bow, and the
Vanaras arm themselves with mountains and trees. The
demons, awakened by the roll of Ravana’s war-drum, hastily
take leave of their mistresses, and rise up in arms against
the invaders, ‘Even as their mistresses restrained the martial
zeal of the warriors it grew more ardent because of the
rancour harboured against the enemy, all the more because
they were reminded of the possible humiliation of their
master (v. 51).” The leaders of the demons equip themselves
with armour, which is described in detail (vv. 54-63). Mean-
while, the Vanaras close in upon Lanka and completely
encircle the city; they smash the moats and demolish the
fortified gate.

The moats of Lanka looked like the brooks streaming down the
damaged Suvela mountaia and meandering on all sidesf because thejr
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bejew_elled embankments were smashed down by the apes, and the waters
_poured iunto the neighbouring hollows. v. 75

The army of the demons begins to move after the storm-
ing of the city by the Vanaras (v. 81). The movement of
the vast multitude through the gates of the city is described
in a few verses.

- The army took a devious route, unable to make its exit all at once:
it was impeded by the congestion of the chariots, and crammed into the
space between the mansions, with the elephant corps crowded into the
gateways of the city. v, 89 : :

Thus impeded at the gates, the army of the demons moved out of
the city, dispersed along a wide front, like unto a river issuing frem a
cave with a single entrance, and flowing wide over the plains, », 93

The Vzanaras rush forth, ‘like a forest fire driven by a

violent gale’, on seeing the demons emerge through the gates.
The army of the demons swelled, the infantry ready to strike, and
the cavalry advancing on the flanks; the elephants urged on by the goad,
‘and the chatiots driven at full speed. v. 96 '
The wrathful warriors assailed the enemy, and were assailed in turn,
Full of exaited mactial pride, they slew aad wece slain. Oaly they yielded
not on account of their zeal. v. 98

Canto XIII. The fighting continues. The demons who are
well provided with horses, elephants and chariots are worsted

‘in their encounter with the mountain-hurling Vanaras.

The chariots were dashed onm the ground as the apes swooped down
oa them_, The elephaats, throwa up by the apes as they sprang into the
- air, had their limbs broken. The captuted horses ran away, and the
demon warriors were slain by the pursuing apes. v. 22

“The troops scattered, with the tangled mass of chatiots broken by the
eiephants, and the horses trapped “ia the chariois, and the foot-soldiers
stumbling over the horses, and the elephants tumbling over the former.
2! _

The horses stood motionless, pursued and seized by the tail by the
Impetuous apes; and the chariots, with the fighters killed and the drivers
. t‘a!!en were whirled away by the horses, frightened by the apes. v. 76

In spite of their reverses, the demons return to the fray
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The demons resumed the burden of war abandomed by them, and
summoned their fading courage; retrieved their lost renown, and became
unconquerable by the martial hosts of apes, v. 79

The concluding verses describe a serics of single combats
beiween the chosen leaders of the demons and the Vanaras:
Prajangha and Sugriva, Asdaniprabha and Dvivida, Vajramusti

" and Mainda, Vidyunmalin and Susena, Tapana and Nala,
Jambumzlin and Hanamat, and Iadrajit and Angada (v2.
80-99). The leaders of the demons are slain with the exception

- of Indrajit, who has a trial of strength with Angada, marked
by vicissitudes that alternately give hopes and fears to their
followers. '

Therearter when Indrajit’s spirit was broken by Angada by dint of
martial zea), the apes made merry thinking that he was slain; but the
demons rejoiced, because they knew that he bad vanished by magic. .99
Canto XIV. Rama actively participates in the fighting, and
his arrows play havoc among the demons. At nightfall Indrajit,
flying aloft from his chariot broken by Angada, moves about
invisible in the sky, and discharges the miraculous serpent
arrows at Rama and Laksmana, which penetrate through their
limbs, paralysing and binding them fast. Rama, followed by
Laksmana, sinks to the ground.
~ When Rama fell, the world was stupefied as when the ‘mental
faculties fail. It was suddenly plunged info gloom as at the setting of
the sun. * It appeared to be bereft of life as when the (severed) head falls
"to the ground. v. 34 : _

The Vanaras, anxious and bewildered, ‘keep still as in a
picture, their eyes fixed on Rama, and hearts smitten with
grief.’ Sugriva, whose eyes are sprinkled with consecrated water
by Vibhisana, sees the hitherto invisible Indrajit and chases

“ him to the gates of Lanka,

 Forgetting at the moment his grief for Sita, Rama bewalls

‘the fate of Laksmana and bids farewell to Sugriva.
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So lose not heart. Depart quickly by that very causeway, and see
thy kinsfolk. Hard it is to know the working of fate, v. 48
Choking back his tears, and without answering Rama,
Sugriva asks the Vanaras to carry him and Laksmana in comfort
'to the city of the apes. Then in an emotional outburst he
declares his resolve to chastise and kill Rivana that very day.
I will break his Candrahzsa sword with my hands even as it is
plunged into my shoulder; while his weapons will tumble out of his chariot,
grabbed, kicked and smashed by me. . 52
With my hands [ will part, pull and sever each of his groaning heads
‘from the body, and dash it down; and with my nails tear out his heart,
attached to Sitz in vain, v 54
Learning from Vibhisapa that the atrows are live serpents,
Rama meditates on the mystic formula sacred to Garuda,
the serpent-destroying bird that carries Visnpu on its back,
"In an instant the mighty bird rushes in, raising a violent
gale and stirring up the sea wi