Some Notes on the Bauddha Sahajayani
Siddha-Natha Tradition
H. C. Bhayani

1. Saraha's ﬂTﬂW—‘JWW—Eﬁ'ﬁ in Apabhraﬁls'a

Matrka or Kakka (The Alphabet) has been a favourite
type or genre in early Indian regional literatures. In 1997
we edited and published its earliest known instance so far,
VIZ. Bﬁrahakkharaiakka of Mahacandra Muni. A paper
mostly based on its Introduction was read at the Eighth In-
ternational Conference on Early Indian Regional Literatures,
held at Venice in 1996. Therein we had drawn attention to
the fact that in the biography of Gautama Buddha given in
the Lalitavistara it is stated that when the teacher began
teaching the Alphabet to the boy Gautama, he immediately
recited verses in which the first words began with the let-

ters of the Alphabet in their traditional sequence.

Now the Barahakkhara-kakka was in post-Apabhramsa
language and although we had listed the Matrka poems
known till now in Gujarati, Rajasthani, Hindi etc. no instance
of an Apabhramsa Kakka was known. Somehow we missed
one such Apabhrams$a poem, that preceded Mahacandra's
poem by several centuries and that was published as far back
as 1957 ! Only quite recently [ came to know about a Bud-
dhist Sahajayani Siddha's poem belonging to this genre. In
his Dohakosa Rahul Samkrityayan has published (pp.129-
139), on the basis of the Tibetan Tanjur (Stan'gyur), that is

an old collection of Tibetan translations of Indian texts, the
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Tibetan translation of Saraha's Ka-kha-Doha (from the
Tantra Section of the Tanjur). The original Apabhrams$a text
is lost. Samkrityayan has given the Tibetan text in Nagari
characters and has given its Hindi translation. Saraha's
works are dated in the eighth century. I have no knowl-
edge of Old Tibetan and I consider Samkrityayan's transla-

tion quite reliable.

Below I give some idea of Saraha's Matrki poem.
Like many poems of this genre its original was in Doha
metre. The Hindi translation of the Tibetan Colophon reads
as follows : 3fd F-@ TE FEEITIE & AgH FTEW
TERYE® §AE | HIEd Q9-9= HeEr ddaes &
qd ¥ wiyg T9-31J41¢ It The poem had 34 Dohias. They

covered the letters  to &. In the introduction to the

Barahakkhara-kakka we have given information about the
different alphabetical modes adopted by the various poems.
Some follow the sequence of consonants only, others have
verses beginning with syllables i.e. either each consonant
followed by ¢ and a, while others have verses in which each
inttial consonant is followed in order by the whole series
of vowels beginning with 3 and ending with 31:. The last
type is known as ST®-33&H. The earlier ones are known
as ®HeU in Hindi or ATGHI-WAAIER-Z1EF in Sanskrit,
Saraha's poem was of the latter type. It seems to have each
half of the Doha in which the first word began with the
consonants < etc. in sequence. The contents of the poem
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pertains naturally to the Sahajayana ideas and beliefs and it

1s in the familiar Sahajayani terminology.

In the Ka-kha-dohi in each half of the Dohas the first
word after the particular letter seems to have begun with the

same letter.

FE : (a) BHA ; (b) THN.

I

2. @Al : (a) W-9F ; (b) @iz

3. T : (a) T ; (b) THYTATHOL

4. YTE : (a) HUTH ; (b) SO,

5. €1 (a) 719 w89 ; (b) @R

6. Fedl : (a) 9™ 3T ; (b) I3-GUL

7. T : (a) BgE ; (b) B

8. WGl : (a) STH-SW ; (b) FIS.

9. T : () FA A =T FLN )5 )

10, xx XX XX XX

11. Zg : (a) (2) ; (b) ZCTHA.

12. 35 : (a) A0 ; (b) _

13. B : (a) S0 ; (b) THE.

14. B9 : (a) &o13 ; (b) BT

15, ooy : (a) Tore-we@ ; (b) Tore-wfof.
16. 91 : (a) fa-=ma fa-vig ; ) &
17. o1 @ (a) TR 61T (b) oo,

e T : (a) 3F HE AT ; (b) 38 fog
19. 9T : (a) &l ; (b) Gifefon.

20. T : (a) ATUT-YSTR ; (b) ATH- 93T,
21, 991 @ (a) 99 HAHI? ; (b) ISH-Yup,
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22. ERl : (a) BSHIE (?) ; (b) HFSHK.
23. 941 : (a) 9UG SHULER ; (b) TH-FH.
24, 9T 1 (a) 97 & W ; (b) Y.

25. WHEA ; (a) WU ; (b) Hoi-Taw.

26. THAT : (a) TAEE ; (b) FIHS.

27. W : (a) Ta-ufa ; (b) @

28. & : (a) g TAVE ; (b) AV,

20. F5T 1 (a) SR AR ; (b) AT (?).
30. O @ (a) WEH ; (b) WE.

31. WS : (a) 98 ; (b) ¥H-Ta@w.

32, 981 : (a) 99 T3 §F ; (b) eIV,
33. 8gal : (a) 8H ; (b) BEL

34. &-81 : (a) &7 ; (b) &-4.

Saraha's Matrka poem provides us definite evidence of
there being an early tradition of writing such poems in

Apabhramsa.
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2. Were Santi and Bhusaka the same or
different ?

We know very well that regarding the identity, succes-
sion, chronology, life, authorship etc. of the Siddha-Nathas
there is so much disagreement among various traditional lists
and legendary accounts, that largely we have to depend upon

speculation and guess-work to separate facts and beliefs.

With respect to Santipida and Bhusukapada, we are
faced with two problems : First, whether these were the
names of the same person or of two different persons ?
Second, who were they in their early life, prior to renounc-
ing the worldly life ? In his treatment of Santideva's
Siksasamuccaya and Bodhicaryavatara, Winternitz has
touched upon these problems on the basis of the traditional

accounts and views of earlier scholars. I quote him below :

‘As the most prominent among the later teachers of
Mahayana Buddhism, who also shone as poets, we have to
mention Santideva, who probably lived in the 7th century
A.D. According to Taranadtha, he was born in Sauréstra (in
the present-day Gujarat) as a king's son, but was instigated
by the goddess Tara herself to renounce the throne, whilst
the Bodhisattva Mafijuéri, in the form of a Yogin, initiated
him into the sciences. He acquired great magic powers, and
was for a time the minister of King Paficasimha, but finally
he became a monk. He was a pupil of Jayadeva, the suc-
cessor of Dharmapala in Nalanda., Taranatha ascribes to hun
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the works Sik_sﬁ-Samuccaya, Sutra-Samuccaya and Bodhi-

carydvatara.!

Now there are two pi'eces of evidence which so far
have not come to the attention of the scholars, and which
inditcate that there is some basis for the tradition that
Santideva was a prince in his early life and that he was the
same person who was called Bhusuku in several Caryas as

their author.

In Cary3d no. 41 Bhusuka is referred to as U3
(= TLH) (TIY AU H2L JEF U3, verse no.5). The
same is the case with Carya no. 43 (gF / TIY HIR).

In the 3TIYHI &= given in the fifth issue of Dhih,
published from Sarnath, there is cited an Apabraméa pas-
sage (p. 34) from the Sekoddesa-Commentary in which
twice the names of Bhusuka and Santi occur and there is

1} Taranitha, Geschichte des Budhdismus, tibers. von Schiefner, p. 162 ff. The
biography of Santideva, which Haraprasada Sastri (Ind.Ant.42, 1913, pp. 49-
52) found in a Nepalese manuscript of the 14th century, agrees in the main with
Taranitha. In this MS. Rija Mahjuvarmd is mentioned as his father. It is said
here that he had the additional name “Bhusuka”, beeause he was well versed in
the meditation called “Bhusuka™. He is also said to have been the author of a
Tantra, and Haraprasada found works of the Vajrayina school and songs in the
Old Bengali language. which are attibuted to a certain Bhusuka. This biogra-
phy, too, spcaks of three works of Santideva. The assumption of P. L. Vaidya
{Etudes sur Aryadeva, p. 54) that by Siksa-Samuccaya, the text of the Karikas
is meant, and by Shtra-Samuccaya the commentary containing the quotations
from Sotras, is indeed very tempting : nevertheless, [ regard it as far more
likely that the statement about the three works of Santideva is merely based
tpon an erroneous interpretation of the verses isudhicaryavatira V.105 . where
Santideva recommends the study of his Siksa-Samuccaya or the Stira-Samuccaya
of Nagarjuna; s. Winternitz is WZKM 26, 1912, 240 ff. Cf also P. L. Vaidya, L
.. p. 54 ff. and Kieth, HSL, pp. 72 f., 236.



99

go mention of Guru-sisya relation between them, as for ex-
ample we find in the case of Krsnapdda's Giti
(Samkrityayan's Dohako$a, p. 369), wherein he specifically
mentions Jalarhdhari as his Guru.

These facts clearly point out that Santi was a Rijaputra
and that Bhusuka and Santi were probably different names
of the same person.

One point, however can be looked upon as going
against such a conclusion. In the Caryagitiko$a, Carya no.15
and 26 bear the name of Santi, while Carya no.6, 21, 23,
27, 30, 41, 43 and 49 bear the name of Bhusuka. This would
clearly indicate that like other authors of the Caryas Santi
and Bhusuka were different Siddhas. In the list of Saraha’s
Guru-pararmpara given by Samkrityayan on p. 21 of the In-
troduction Bhusuka bears the number 41, while Santi is
numbered 12. Thus the problem of tdentification remains

unsolved so far.
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3. One more instance of the Jhambadaka Song in
Apabhramsa

In my note on occurrences of the AT EH - 1T
{Anusamdhan, 4, 1994, p. 24-25 '; S, 1995, p. 82-83 ; re-
printed in IMEERAT RS 9T 1997, p.' 191-193), | had
noted two instances, one from the JOgh g (1278 A.C)
and one from the TETMEHFYTEATT (14th century), which is
characterized by a ga9% (F83 ™ swgg & & f&3).

From the THOTEH==4 the following passage is quoted
in the 3TYYYFETEUE (Dhih, p. 35) (the corrupt text is re-

stored) :

S G WY EEH-TE |
SOOI~ 6% il

2a g o9 As 4 o § IR
- e -=or- g% |
HT HE xX XX ?ﬁ'ﬂ HHE

TS g asg den & F g 1R
- faqs faga-17 | ‘
Xx xx 9H UiHg 2 1!

% A TR XX XX KX XX Xx x 3

This instance is noteworthy in that it has a musical
ga9e with song syllables, which must have been character-
istic of the Jhambadaka song. We have here the actual song-
form preserved.

In this conuection it is significant to note that in
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Svayambhu's Apabhrams$a epic Paumacariva (end of the
ninth century) 991 a0 991 fad occurs as a ga9% with each
Pada of the Apabhramsa metre Jambhettia (Sandhi 81,
Kadavaka 1). This is similar to T3 % etc. we find in the
lines of the Jhambadaka song discussed here. 1 think these
are instances of what is called I T4 in musicological texts
like the E{%ﬁ?ﬁ, and that mode of performance continues till
today under the name of U in the North indian musical
tradition. (See, Bhayani, Indological Studies I, 1993, p. 95-
99).
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4. On the Names of Some Siddha-Nathas

We have with us various published lists of the Siddha-
Nathas, some partial and some complete, some compara-
tively early and some later and modernized. The traditional
figure of eightyfour is quite obviously the result of frequent
revisions and alterations. The forms of many names that
figure in the lists are evidently corrupt and modernized.
Even then, I think it is worthwhile to speculate about their
linguistic sources.

A large number of the names are in Sanskrit. They
are usually respectable and complimentary. To tllustrate :

A (W1, 3SSiRa), FO (. FUE), T, T
(91, SrrOteY), STetatE, e, "EE (0. 9€e0),
Hgen, Ggd, orom, wnf= (w. w@i), wdaer

But several have Prakritic form and a number of them
are of obscure origin. They are perhaps based on regional
usages. It is proposed here to discuss a few of all the three
types, because they have some significant social implica-
tions.

Hacel (abridged ), FEe] He who wears a
woolen blanket. ( ©. 9. &, [AL. 2771, 2773 ).

HHY] : He who wears wristlet.

FHT : He who keeps a dog ( 4. ﬁ?, 1. FHL  dog.
IAL. 3329 ).

‘;gﬁ : He who lives in a tent ( 91. [T “tent’ ).
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92 : He who puts on little bells.

dfget © He who is fond of tasting. ( . ¥ ‘lick’. IAL
4573).

wfz : Palm of hand; small flat piece of wood (+®. =42
IAL. 4696 ).

Aeigft ¢ He who carries a fishing net, a fisherman.

e : A boatman ( * Z7 small boat, canoe. IAL. 5568 ).

3 ;. A man of the Domba caste ( §. 9T, Sid 1AL. 5570).

TEW 2 (7).

Fdt : He who plays on the lute or he who knows Tantras.
( Compare Fomarg ).

A : An oilman ( §. dfers, 9T, IfEst. 1AL 5963 ).

e ;. §. 9Eed (W WEedT > ¥WES > 9I). The form be-

longs to the post-Apabhram$a stage.

Wg® : Chaff (Y9 + diminutive %) ( 9. F, 1. H.
IAL. 9293).
wEel : Girdle.

ﬁ\'&‘ : |. °Jd1 ‘spider ; a cutaneous disease.” IAL. 11093.
fawan : Ugly ( 9. fasg, a1, fasa ).

TS : A man of the Sabara tribe ( §. ¥ , 91. €, HaX
a wild, mountainous tribe ).

TE : A wild animal ( §. TRH, 91. T, IAL. 12331 ).

gifet : A ploughman ( 9. greft, 1. 'Tel ).
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Remarks :

l.

The pames 9d91€ and FIVMIE indicate close associa-

tion with those musical instruments. HHHIS, =g§!‘wa’,
e, HHUUE, SHeaag, I9ede, e indi-
cate characteristic association with those objects,

things, etc.
HfgeTaIe indicates a characteristic habit.
Sretafearg, Efae, i, dJ@mre, femE indi-

cafe low caste professions.
EIgrg, IME9iE  indicate the caste.

T@UE (YXHTE) is a flattering name like fasss,
U etc. UG, THEF TS, FEWR are obviously

pejorative assumed names.

Of these the names of the first and second category

were possibly given by the devotees and followers. The third

and fourth categories are interesting in this sensec that they

suggest that the Siddhas were closely associated with the

lower castes and tribals. Samkrityayan, Majumdar and oth-

ers have made observations about the changed social mileu
and the intimacy of the Siddhas with the lower stratum of

the society.

Names of the fifth category can be explained as eitherli

the childhood bye-names or more probably to show that they;

considered their worldly selves as of little value.

*





