Sporadic Notes on Some Terms

from the Nrttaratnavali
H. C. Bhayani

Numerous technical terms connected with drama, dance
and music are quite obviously not Sanskritic. The source of their
form and meaning was Prakrit, Apabharams$a or regional
languages. But little has been written so far on the linguistic
aspect of those terms.

. Below a few such terms are discussed from the
Nrttaratnavali (NR.)

FgHIe

In the description of Angika Abhinaya, occurs the term

STEHEA (NR. p. 45, v. 177 ; p. 66, v. 341) “turning the body
aside and or stretching limbs” (in yawninig, laziness etc.) Pk.

g, AT cte. (CDIAL. 10186 under motati). TUHEITE occurs

in Apabhram$a. Compare Marathi sfTHrE ‘yawning and
stretching the limbs’. See R. Shriyam ‘A Critical Study of
Mahédpurana of Puspadanta’, 1962. p. 73. no. 104)

*
R
Among the musical instruments SHIFIAIT or &8 is
mentioned several times. (See NR. Index of Important Words).

In verse 28 on p. 206 11 the -ﬂg—%’f@lﬁfu{iﬁdl *-jqﬁ:—chid?l&dl:
the actual MS. rcading is =hI&TA on which Raghavan has
remarked in the footnote :  HIFAT is obscure.... the correct reading
is likely to be IS restored above.

Bul & can be cxplamed as Sanskritization of Pk.
T ‘cymbal, (made of bell-metal)’.
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Wieawr

In the description of the Desi Nrtta Rasaka is said that the
dancuses dance giving rythmic clap in another's palm and giving

Bifehls. Possibly BIEHT is the same as Hindi IEHT “clapping

one's fingers’.

*
RisF

This musical instrument, mentioned in v. 147 on p.227 is
a Copper drum, possibly the same as or allied to Pk. 4% , Guj.
ECIC

~2

w
rioicy

In the description of the Dééi Nrttas Perani (Prerani) and
Desi, one of the dance movements is called egeicy (NR,, p. 211,

v.60 ; p. 214, v.72). The form should be TEHX . It is an
Apabhrarhia word meaning ‘entrance’. (See Paumacariu I,

Index). It 1s a noun derived from 9S8 (= 9’3’5{1?{ ), causal of
qgd < Sk. WA . In NR., v. 60 and v. 72 the dancer is said to
enter (‘Elﬁ"q) n performing the AR . The verb UUR and the

corresponding noun YA are current in Modern Gujarati.

_ *
foreroit, faroft

In the description of Perani and Desi, one of the dance
movement is calted Toraoh (v. 59, 70) or feon (v. 71, 76).



59

pk. o, fos, ﬁ"{ , T, ﬁ'@ mean ‘to crawl’. (See
CDIAL. 10733, 10735, 10739). * f07H and @& would be
causal bases, verbal nouns would * f@Teor | * f{TEa9T (neuter)

*+ frrguit |, * fEEavft (feminine). These would develop as faraoit
; fanft, fegaoft 7 feqiolt in the NIA-stage. (Compare Marathi
fE9 ‘to crawl’). In Prakrit there are instances in which a causal

base is used in the same sense as the simple base, e.g. fﬂ?[ ,
faag “to think’. In the light of this faraft, fENOft can be taken

to mean ‘crawling movement’.” It should be noted that feminine
verbal nouns in “31UTF are a characteristic of the NIA-stage.
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* The Desi Nrtta described after the Desi is called Y@, But the
correct lorm is JRIW (Pk. )< Sk. W&,





