THE TALE OF THE ELEPHANT DRIVER IN ITS
AVASYAKA VERSION

Adelheid Mettex University of Munich, W. Germany

The tale of the elephant driver (mintha) better known after its first and last
part under the title cf “The cunning woman with the anklet and the jackal”! was
composed in Sanskrit $lokas by Hemacandra in his Parisistaparvan (I 446.640).
This version (written between 1139 and 1173 A. D) was edited, translated, retold
and compared with its parallels known till 1914 by H. JACOBI. J. HERTEL and
J. J. MEYER 2

A condensed summary of its six parts should be good enough to recall the
outlines of the story.

I: A young man falls in love with a married woman whom he caught
sight of while she was bathing. By means of a semantic message which is transmitted

by a wandering nun (parivrajika) she calls him to a rendezvous.?

I1 : In the night of love the sleepers are discovered by the lady’s father-
in-law who steals one of her anklets (nipura) for evidence. But she succeeds in
convincing her husband of her innocence and she is even able to deceive the yaksa
through whose legs she has to pass as an ordeal.*

III : The deceived father-in-law can’t sleep any more being so grieved
by all that has happened. For this reason he is well fit to guard the king’s harem
by night. Here he notices that one of the queens betrays the king with an elephant
driver. While the old man, comforted by this event, regains his sleep, the adulte-
ress discloses her identity when she unsuccessfully manoeuvres to conceal her fault
to the inquiring king.?

IV : She and her lover succeed in avoiding penalty of death because of his
skill in handling an elephant whom he is capable of turning back after standing on
only one foot above an abyss, The lovers are sent in exile.®

V : The queen betrays and leaves the elephant driver and runs off with a
robber. The robber forsakes her at the shore of a river and leaves her taking all
her goods with him. The elephant driver is taken as the robber and consequently
condemned to death, After his death he becomes a vyantara god.”

* My English translation was supervised by Miss stud. phil Barbara
Fraenkel.
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VI : The vyantara god sees his former lover sitting forsaken in the reeds.
To lead her on to the right path of the Jaina religion he gives her an example of
her misbehaviour : by magic he creates a jackal who looses his prey because he is
greedy for a tastier meal.8

For HERTEL it was clear that Hemacandra was the first author to join
the motifs to this tale from different literary sources where they occurred, and
also JACOBI was not able to find a single original text which Hemacandra could
have used. '

In 1962 The Prakrit Text Society has published the Akhyanakamanikosa of
Nemicandra with the vrtti composed in 1135 A. D. by Amradeva. This commentry
also contains an account of parts I-V of our story in 117 Prakrit arya stanzas
written at least 25 years earlier than the Parisistaparvan.® But of far greater
interest is another text, likewise inaccessible at the times of JACOBI and HERTEL
and doubtlessly the source for Amradeva and Hemacandra as well. This is the
Avasyaka commentary in its divided tradition of ciirpi and tika (the latter repre-
sented by Haribhadra and Malayagiri). In the treasure of stories, which this
tradition presents to us, there is alse included an older version of the mintha-katha
in its complexity (parts I-VI) by which this can be dated back to at least the 7th
century A. D. (at that time the Avasyaka-ciirni attained its literary form)*©

But already in verse 846 of the Avasyaka-niryukti to which the concerning
passage of the prose commentaries (cirpi and tika) belongs, the catchword mintha
is mentioned. The purpose of this catchword was to give a hint how the technical
term akima-nirjara ‘unvoluntary extinction of karman’*? should be explained by
the expounders of Jain doctrine : the elephant driver of our story, when condemned
to death, suffers from thirst. A Jain believer promises to bring him water if in
the meantime he would invoke the arhats. While doing so the mintha dies thus
performing akima-nirjara. The compiler of the niryukti-several centuries older
than the literary wording of the ctrni'? while choosing the catchword mintha must
have been acquainted at least with those parts of the story in which the elephant
driver figures.

To get a moretqualified judgement of the age if not of the whole composition
but at least of the formulation of its single parts in Prakrit language we must
examine the text itself as given in the Avasyaka-ctirni. The inserted stanzas, whose
high number in this generally rather plain set-up is astonishing, deserve our special
interest. There are 11 stanzas spread all over the text : vv. 1 seq. are composed in
the arya meter,23 v. 3 is a sloka (sanskrit), v. 4 a prthvi (sanskrit), v. 5 an arya of
the older type, v. 6 a sloka {sanskrit, a well-known subhasita), v. 7 a vaitaliya, vv.8
seq. are tristubhs, vv. 10 seq. slokas.

The variety of meters is of course an indicator of the undeniable fact that
the whole of the story was a contamination. On the other hand some of the verses
prove to be of a considerable age as they are counterparts to verses of the Pali jataka

- 550 -



(vv.8-11) or composed in meters not used in more recent poetry (vv.5and 7). The
most conspicious of the meters is the older form of the arya as represented by v.5,
which belongs to the second part of the story. Although not recognized by the
editor of the carni and requiring the slight alteration from vilakkho (=vilaksah
‘confused’, a late adjective) to vilakkha ( = vilaksya ‘being confused, baffled’, abso-
lutive) in its first pada this stanza is nevertheless unmistakable : the form ahayam
for aham and the particle khu show clearly that a metrical feature is intended.

In this way we are able to trace this very rare type of meter in a non-canoni-
cal Jain text for the first time, It was known so far as “restricted to the very oldest
Jain texts, viz. Ayara 1,9, Sayagada l, 4 and (partly) Uttarajjhaya 8”*% and to
some likewise very old poems of the Buddhist Pali canon; here ALSDORF counted
43 instances, one of them in the Telapatta-jataka (no 96)!5, that means in respect
of its source comparable to the verse discovered in our text. In later times this
meter was forgotten. By good luck the cirni has preserved itin our case; at the
same time it is characteristic for the development of the Avasyaka text tradition that
in the tika the stanza has become unrecognizable.

The context of the stanza shows that it is not inserted here as a quotation
but belongs to the tale rightly. Its contents is the reaction of the yaksa when the
lover “disguised as a pisaca has grasped the sari” of the perfidious woman and she
has spoken the formula which is meant to prove her innocence, namely: ‘‘besides
him who was given to me by my parents (for being my husband) if I know (i.e. if
I am sexually touched by) any other man with the exeption of the pisaca, then you
(the yaksa) know me”. Here follows the stanza : '

“The yaksa, being haffled, pondered : look here, which sort of things she is con-
triving. Even I myself am deceived by her, there is indeed no decency in this
impudent woman”’, (Verse 5, in the text.)

If by means of the meter this part of the tale can be supposed to have been
existing in the third century B.C., then this would be by far the oldest instance of
the later on famous motif of ‘the falsified ordeal’l® and not, as was presumed up to
this time, the Greek romance of Leukippe and Kleitophon written by Achilleus
Tatios'?. Here the adulterous Melite has to descend into the waters of the Styx
that ascend up to the throat of a faithless woman but recede from a pure one. She
is able to conquer the ordeal because in her oath sherefers to a date earlier than the
adultery had happened. On behalf of its earliest papyrus manuscripts this romance
can be assumed to have been written at the end of the second century A, D.*® The
tale of the Andabhitajataka (no, 62), where the wife of a brahmana promises to go
through a fire ordeal and uses the same trick as our Napurapandita, does not yield
an earlier date because it is accounted only in the prose text, not referred to in the
verses of the Jataka Pali.

When Achilleus Tatios and the author of jataka 62 as well as later poets
who used the motif of the falsified ordeal let the women prove their innocence by



water or fire, then they possibly recurred to the regular procedure of an ordeal.
However, the kind of a trial chosen in the Napurapanditdkatha has an exact mean-
ing. In Jain tales yaksas often appear as cruel demons to whom, for instance,
young girls must be offered So it is according to the yaksa’s nature that the
woman, if she cannot stand the proof, is to be taken by him as a prey, laggai antar’
andena, as the ciirni says with a coarse expression (only the younger texts : peak of
his shanks, jangha, instead of anda). Also the phrase ‘then you know me’, which
the Nipurapandita uses in her oath (see above) is to be understood in the sense of
touching sexually likewise as of course ‘if I know any other man’ in the same
sentence THEODOR ZACHARIAE in his article Scheingeburt, 19101?, had already
called attention to this special kind of ordeal known to him from the later versions
of our tale in éukasaptati and Parisistaparvan. In connection with other instances
of ‘creeping through the legs’ he was inclined to regard the action as an imitation
of the occurrence of birth. Obviously he did not see that the point of our tale is
not the coming free of the successful but, on the contrary, the imprisonment of the
unsuccessful endurer.

The third part of our story appearently belongs to the same layer of litera-
ture: like the earlier type of the arya meter, also the vaitiliya, the so-called ‘bard’s
meter’, with a variable opening part as used in v, 7 disappeared after the period
of early Buddhist and Jain literature.2® In this case, too, the tika has not pre-
served the metrical feature of the first half of the stanza failing to understand the
nominative aruhantiya (derivative from aruhanti like for instance dadantika from
dadanti in Buddhist Hybrid Sanskrit, ¢f. EDGERTON, Dictionary). The king
recites the stanza after the dicovery of the guilty queen :

Used to climb on the maddened elephant you are afraid of the elephant made
of straw. Here swooning while beaten by a lotus stalk there she does not swoon
being beaten by a chain. (Verse 7, for the text see below.)

The fourth part has no verses in it. It is quoted in nearly the same words
by Santisari and Devendra/Nemicandra in their explanation of Uttarajjhaya 22, 46
as an example for a well-trained elephant?2.

The four last verses (8-11) correspond to the verses 1 seq. and 4 seq. of the
Culladhanuggahajataka (no. 374). In general it can be said that parallels of
this kind point to an early common source lying outside of the sphere of both
religions. Buta closer examination of the stanzas reveals that the relationship
between the two versions is complicated. The first stanza is spoken by the woman,
who has forsaken her former lover (in the jataka : her husband), addressing the
robber. According to the Prakrit version she says :

The river appears full of water, (so that) the crows are able to drink. All my
goods, my friend, are in your hand. As you wish to cross over to the other
side, surely you wish to get hold of my goods. (Verse 8, for the text see
below.)
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This tristtubh ought to have been spoken before the robber left the queen, in fact
(I cannot see why, if not due to influence of the Pali version or its forerunner) our
text cites it after the flight of the robber. The corresponding Pali sloka is better
adapted to the situation : '

Having taken all the goods you have crossed to the other side, oh brahmana.
Come back quickly; instantly you must let me too cross the river now.?

The resemblance between both versions of the first half of the next tristubh is
close, but here the Prakrit text shows a difficulty in its wording : it is hard to
understand the form mellevi in pada b; we would expect a passive form of the
verb millai, mellai=muficati. So perhaps it will be allowed to read mellavio va
instead of the transmitted aksaras mellevitava. The form jageppi in pada c surely
is the absolutive, actually an Apabhramsa form (cf. PISCHEL, Prakrit Grammar
§ 588) and consequently indicating a more recent poetry if compared with vv. 5
and 7. The robber answers in the Prakrit text :
He who was (your) intimate since long is forsaken for the sake of another
made intimate through a lie, he who is reliable for the .sake of an unreliable.
Knowing your innate behaviour which reasonable man could trust you?
(Verse 9, for the text see below).

In the Pali version the robber’s word are :

‘For the sake of me the not intimate you exchanged your intimate, my lady,
for the sake of the unreliable, the reliable one; me too, my lady, you might
exchange for the sake of another man,—I shall go far away from here.?8

If we compare both version of these stanzas a difference jumps to the eye : while
in the Avasyaka text the vv. 8 seq. are tristubhs, in the Jataka only the meter of
v.2 is tristubh v.1 being a sloka. However, the couple of verses forming a
dialogue between the woman and the robber can'be expected to have been com-
posed originally in the same meter, It might be too bold to recommend. the one
or the other of the possible assumptions about the original shape of the tale.2
The tristubh verse of the jataka is transmitted also as verse 4 of the Kanavera-
jataka (no. 318, cf. note 7, supra),?% here forming the concluding stanza after a
series of slokas. Has it replaced in jataka 374 an original §loka ? The remaining
stanzas of this jataka all are ¢lokas.

HERTEL already had compared the vv. 4 seq. of jataka 374 with vv.
IT 635 seq. of Hemachandra’s Parisistaparvan; the older model which Hemachandra
made use of and which we possess in the Avasayaka tradition ( vv. 10 and 11,
belonging to the sixth part of the story ) is more closely connected with those Pali
verses. The woman says in the jataka : ‘

Oh jackal, you foolish, you stupid, unwise are you, oh jackal ( jambuka ).
Having lost fish and flesh seeming wretched you stand reflecting?®,
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The jackal answers :

Easy to see the fault of others one's own is difficult to see, Bereaved of
husband and lover, you too, I think, stand reflecting®?. '

In Prakrit the corresponding verses are : o

Having let down the piece of flesh you strived for the fish, oh jackal
( jambuga ). Deprived of fish and flesh you stand reflecting miserably, oh
Jackal ( kolhuga ). ( Verse 10, for the text see below ).

Oh you, wrapped in a covering of leafs, oh you, covered with reeds, deprived
of husband and jackal you stand reflecting miserably, you bitch. ( Verse 11,
for the text see below ).

Pada a of verse 11 shows the feature of the first three ganas of the arya
meter, interchangeable with the first and third sloka pada in later Prakrit poetry.
The first half of this verse displays a trait which is missing in the Prakrit prose tale
and in the Pali prose and verse as well, but which belongs to the fable in the
PaBcatantra and Paridistaparvan : the robber has stolen the clothes of the woman,
therefore she has to cover herself with reeds.

As already HERTEL, referring to Hemachandra’s version, had remarked
the complier of our story has not bothered to alter the expression ‘husband’ ( pai )
in pada c. thus revealing that the incident of the mocking jackal originally did not
belong to the former parts of the tale, The omission in the Akhyanakamanikosavrtti
gives further confirmation of this fact.

The remaining stanzas of our.text ( vv. 3. 4. 6 ), all composed in Sanskrit,
are to be considered as quotations. Haribhadra omits vv. 4 and 6, Malayagiri
omits v. 6, but also in the ctrni quotations of this kind are rare; the transmission of
a prthvi (v.4) probably is unique here. Like v. 3 this stanza should belong to
the field of Kamasastra literature. while v. 6 has its source in the Ganakya-niti.28

As there does not exist a critical edition of the Avaéyaka curni, I here
present the text of the mintha-katha according to the print of the Jjainabandhu
Printing Press ( Indore 1928 ) with the necessary emendations made with the help
E)f the tikaZ2?®, Supplemented words or aksaras are marked by acute brackets.

<..>)

FFmASITT |
I: agaqd qa3 1 qedr TIIAGAT ALY 9T | W A qET A IEB WOIT—
gUErT J 058% Q@ A% ANEEOE |
QU 7 AéeF@T - q4 T qIQg & qorar Hg
g a1 fa & Horge—
gam g T L 9 o & ader
gEmyseTY - weem o g wE R
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IT:

III :

F12 @t g o 9% a7 A< ar T rorg-fr—

ATYTAE GTST atgaeat faqaar |
Jeui eftgeEitw ggi FRagEar

Y 7 digsamfn Sseaifn @@ qerdatn assR 1 dw afa qusIfor worfor g
fa=ifor 1| qfsgarfn a—sr gar | seg ar fg wfrd—agmen gogr 1 ar & A
a3 A1 &Ny | fagg—afar fogges g | 91 g—

PEFIAgATH  qggE g€ S1qar
qamrefadqds  afeegdEr  za
aqr gafa faeel gafed faddfaar

g3 gramal e mEufaed nvn

q vearg | ar ggr wg—F 3w 1 —agwen (gugrg) # wonfg &t sar (R
qarE) « wforar @ sigr—aqit & wEwE 0s93 1 g wgg g fEdg
ufafedo gedor 91 strgar d=fEd | gesE 4 fasger | @rvrar Ay SIgT—
e O a4 a3z | qu 0T Sg—F1S dwHC i qig dgafzay quifs  geafan 93g-
sopnifafast 1+ e g@sa wigfasr sawafaaig fefsag fsger 1+ amar agg
wgr—ArtT 7 ggz agfrar @ saeaier wifsar /) qor ot ga |y 1 o @ HaTI
azwey | er|wafrag garfe |

sira gy fagifer Au o sigr—a iz 99 E@r—fo | @@ ¥ qumel A9 afga
dgd = g | wforel @ @—arE o | agafEsd stswifa | 9TEt sl digw waid
AF—SAY T | Al sy o wrarfr 1 genfor 40 @ @Y geY @@ 9gdg |
IgATT ANE—qi ¢F FOIUEd & A6 gfagw aga qratel 43¢ dvgg 1 gy Aorg—
garfg | 9aT sfafgfa | 9w fag 1 & w2 worg —faade fa gu 1 @ yug—au
aet &g | ag A ar awg—ag @igfm 1 —ud S 1 @ vgrar sawa< aar )
S FIQ @Y ST AJEST Froqat | FFHrQ Weag | oar agifaar g @ fawed
FIHW AISUH TZZ | AIE A7 aeq 99€@ AUT—an aw qiarfadfg Revewan & 7 fyqm
AT g oW wrte d & g siorfa-fa '

s famae fads— Yomg sufearfr wag)
qgd fo dfasr org  afta agaei g gt nwn
wra fadz @ ar afefa fesfear 1 i@ 93 asdw SYio Gifesd o
qeg aig ofgdu fAar Agr | @i ooy aveof g 1 @nR Toomm  HAITATHAYT FaAY 1 AT

Y35 7 ghawan qagweq g1 ad Aveg | odr ghatadw arafgar 1 aafe <&
gl geat naFaw qqufest | an fenfear | qorfa qang afsfamgar ) ad asag

aetgrat : afigrat Haribhadra, disregarding the meter (afasars : Chaya)
g4 Garni, fawaat Curni, afefefa Carni,
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| A

Fe | gwar—fa? a—fagfafudn gfeadaore smgar ar wog —an it
qifcast 80 7 gug) ur &4g | & 990 39T W fMdz—ag umen fa ofdel &
T arsll srgafearel—fa | od f93ar gt | gag S gsE Sfgalt e sgg o
oot g\ Tar worg—gas « awh faad sfgeh | o giseat | s sgr—aar
g4 1 7 Srnfy Fa—Ffa | ud dqageg | qrg woun favenell gt wifes | weaTeY
Gaefearst afmaet—aaar svafd Fr NSy gearfy sl | ar dss3)
qorg —arg gl | i a9 —

qFe IFYQT  aTgeda sgfgo |
gftgd moge@q gmcut@a 949, HgN
q1Z <2 FqwATd srgar | gfear fe aferr | @i ¥ s sgr—gar wiffa
wfmr a—
a5 sHTEEfaar fqugngeq Taed A1FEY
%8 af>eq SWERAT 4 A YIS FFIIFAT Lol

o ¥ szt | ST dsseagiy fagt @i

ooy sy a1 7 fafw fq fowsse faogafor | Mot afs—arsfy gfta |\ @fg
qrafg dggengr f5ar 1 sig o arel T S aer wus—fF  wa fafee sy
qarfor aRgsatir | agr fa oo A 9 gag ) s A g@r sty | gzaare G
AP | o fEeT 1 @R Siior stgwaY wely | wfrely (Tran)—Tw wd waer faomdg
a1ig oo fad aafed | whre (fra)—axfa gftg frgds 1 aog—aiz wvd 3f 0
faa | dor sigAw Fafas stgr wiar 9 fea | arfr sharkar fafsaaaifo wfo

: qed gesaR gaeR o | a7 T ariwETReY T & gATE agwe | afg

aford —33 sverat a1 #1g afqggs | MY Fsr 1 @ fa NQ A g T AR
g¥n | WIC GraY Jgely | |y gEel gfese—a fa ge | —= § ) drg Afoei—gE
an of fifg | o grm sgrd-fa ol §f gwe Iy wfgell waw sagg-fa
frardd gore fis |

Jur 9F U gSAZ AT W A% | qF A7 JO WfOAT—TT gwAT I3 q1A 4 @
aeaifor rqeonfr o gerrdfa | &Y e | ofget agrfret 1| ar worg—

qupp 7§ aqFF  FEESAT

ged foar st gowm g |

WET g qTCREg ATl

4 qH WeugSEEAl  nen
gg] g g Girni, garfiar Carni, St Cirni, wogwgey Carni,
grgy Garni, gy Garni, ONFIFIAT] oNFTFMT Ciirni,

deafaara ga agdu Curni,
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VI :

€ worg—
favdast  arsfeadage
deoifasit T g7 YA |
sidfer qA  quzmawE
quoit A &Y qg  faem@sar ulu

a1 worg—aig sufa 1 @ wog—agr @ Aufasn @ 9w o sl aroaffa
v aw fagh I3 wwz | aow @t A Aug— 93 ANEER FdTar q oA
Sawed #E0 TG | T Gf7 €F [ Aw FI@ SO 1 qropEad weit | @1 T

agy anfamagfeli afgsh | ot ifg wdwg | w19 I=@g & 90w ag @ ag A faE
fagsd=r wgg o

g = gedauva 1593 | ag ¥ faor gegar | faarssd fagsaar doyer (w) geawar
(w) Savdio Ai¥g | ST ASHN Y58% J Wadfe Aig qew westw gt | g fa
goor gfed | w=e fa @i srgweny | @i faaret amg | g wfnrg—
Haafa afesass s quafs g
T AeS T A T Fu  miafe  wegam 1ol
QT HOUrg ——
qaqfeafi=ss gIREAN  qI9a |
TAHT 9% T I T FHygu anafg S ngn
uF wforar fafoar svar+ @@ o 94 &4 487 qunfaar wfrar—asafyfa 1 qu

g afeweit | dor gfeawt | gawRe fawear | fGaew A g wmfissug
fazea u

wfz fa Gurni, g1) ar  Garnd, ag ¥ 9g] & g as Carni,
grega & 93¢ Carni, (siraa srsgsifeg Haribhadra).
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Bonn und Leipzig 1920, 245-293, cf. p, 283.

Cf, L. ALSDORF, Das Jataka vom weisen Vindhura, Wiener Zeitschrift
fuer die Kunde Suedasiens 15, 1971, 27 = Kleine Schriften, S. 884; A. K.
WARDER, Pali Metre, London 1967, 106.

The quotation is introduced with the following words : &% ¥ Jea g |
Agwafreaaamd wfogm s qsit g0 g

gsd W9E FHITT - g fauolt fa argror o
qweT T o facd afrq arfg ifqar o
~ Jat. III 221 v. | FAUSBLL)
qaegd # e fafafa ¥t srgd g3
warfy iy sz s T ag gead afied

Jat. T1I 221 seq. v 2 (FAUSBLL)

By the way, the Paficatantra version (see note 8 supra ) does not supply
us with a versified dialogue in the corresponding passage ( which indeed,
if it did, would not be true to style ).

The stanza appears also in the Mahavastu-version of the same tale
( Vol. 11, p. 176, SENART ), which, however, in this text has lost much
of its resemblance to the mintha-katha,

fame 1w grAe  oeqgsafE g |

st w=s &fgsw sauiifgr @ragfa u Jat II1. 223, v. 4 ( FAUSBLL )
gaed qo% g>ad  AGA 9T FIH |

At afag s canfy ws& g grafg 1 Jae 111 223, 5 ( FAUSBLL )

Cf. L. STERNBACH, Canakya-Niti-Text-Tradition, Vishveshvaranand
Indological Series 27, Vol 1. Part 1, 7, 7 ( Vrddha-Canakya-prarambhah;
cf. also BOEHTLINGK, Indische Sprueche no. 6341 )

Carni Vol. 1, p. 461-465; cf. Haribhadra’s tika, Agamodaya Samiti 1916,
p. 349a — 352a and Malayagiri’s tika, Sheth Devchand Lalbhai Jain
Pustakoddhar Fund Series no, 85, Vol. 3, 1936, p. 461b-463b.
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FFAT :
AT A5 W AFET W FAT
o QI §2, vufae fvafeaea, afiaw s

aglEa A1 FAr W ez 7 afcfaead (1959-1173 £0) F ‘gywdfearar
METNTT FIT & am ¥ 9837 wiwi & fag far § 1 5@ sda fagel 3 9aoifsq <
1891 7 1932 # swifaa fear 71 | g7 fagrai &1 fa= a1 % 50 a1 ¥ gowal guan Y
& & 3fFa w7 1962 F AR A gf F ara A F1 ArATAHAMIRT sFifaa gar,
- At 3gd oY ag Ha1 felt | ag oar ez ¥ F9 Y 59 25 ad qF fodt wf ot 1 ¥fFT =@
FAT H1 T Toq N AT § 1 g AT AwEl & Y A v &1 g9y ag w4
aradl gt A sgXd &1 ag ‘Few Fur & A9 ¥ WA T APWAST F g ¥ o
i fodt 15 § | OF MiAw OF AWNEN A AEIAd B FgAT §, ‘W Afgea v s FQ,
qaas & qegik fod qrEr arar § 17 9 T @ & 989 &) wgTaa A g et a g ) w9
U YR AGIAd &l & fasiar it § |

arazas fdfw 8§ & 7 ‘farg sar ot & € 9 far § srhaac g ) 9fEr &
&t v w1 Sat fafaw ovd F srare o) fafya argw qed § 1 feT ol 5@ w91 & o e
qaad! fafoe smafers & frag § o aret saat & sy ard ond & 1+ & &Y oea A1 F qate
ST AFEI-GAS qAT IAEAIT & W7 U q0F § ) WY 7@ w7 A qrhar f9d g
) aF oAt g | 59 SFR ag CFrew ey a7 w91 § o 91T sgadt & o fdiw |y
Y § 1 sfeyqaas @ WY 9% FAT §, 9% A IEE qug A

d@H 7 5 Gl Al BT gHAAS afaited fFar § | SR waT Y og sm |
frwifsia %7 9a% 9EF i@ BT SF-TAAT, FAEG WY fAATAT AT AF AT § AraARAT
fadfw 7 @ 1 stw fa@ fear & 1 o+d1F 9g gmar o ouw Y & §F 59 FAT w1 AihE
I £ F HICT TAHT UF oAwwT Gurfad deror gwifra frar sEr el |
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