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PREFACE

It is really a matter of great pleasure to place before the lovers
of Sanskrit literature a critical edition of Pallipala Dhanapala’s
Tilakamaifijarisira, a work hither-to unpublished. This work ( 1261 V.
S.) is a metrical literary abridgement of the well known prose-romance
Tilakamatijari of Kavi Dhanapila ( 11th Cent. V. S.) on whom Bhoja of
Dhara conerred the title of ¢Kircalasarasvati’. The author of the
present work has succeeded in preserving the charm and story-structure
of the original. The language is simple and the descriptions apt and
sweet. The form closely resembles that of a Sanskrit Mahiakavya.
I record my hearty thanks to Prof. Kansara who critically edited the
Sanskrit text of this interesting work and who wrote a studied intro-
ducton to it. My thanks are also due to Pt. A. P. Shah who corrected
the proofs.

I hope that the students of Sanskrit literature will find this work
interesting, May this abridgement arouse an interest in the original.

L. D. Institute of Indology, Nagi Shah
Abtiedabad-9. agin ]. Shah,

4-4-69. Acting Director.
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INTRODUCTION

1 The Tilakamanjari of Kavi Dhanapala

The Tilakamafjari (TM) of Kavi Dhanapala is a Sanskrit
prose-romance depicting a love-affair on the one hand of prince
Harivahana with a celestial princess Tilakamafijar1, and, on the other
hand, that of another prince Samaraketn with a semi-celestial princess
Malayasundari. :

The scenes of this romance shift now from Ayodhya to Karicl on
the earth, and again from the the Ratnakfiita Island in the southern
Indian ocean to the Ekasrnga peak of the Vaitadhya range in the north
India in the celestial sphere, practically covering the whole of the
traditional Greater India right from the Himalayas to Ceylon and from
Maldives to the Indonesian islands.

The story commences with an account of king Meghavahana
at Ayodhya, where, with his queen Madiravati, he suffers from want of
a male child. Having obtained a divine mystic formula from a
Vidyadhara Muni, he worships the goddess Sri, who bestows upon him
the cherished boon of a sopn, who is named ‘Harivahana’ by his father.
On seeing a portrait of Tilakamafijari, the prince instantly falls in
love with her, and is eventually carrjed to the celestial city
Rathantfipuracakravila, by a Vidyadhara in the guise of  a mad elephant.
There he successfully undertakes a mystic penance and attains
superhuman powers which consequently sublimate his human personality
so -as jto qualify him for the life-partership of the celestial beloved
princess Tilakamanjari, who is but the same Priyangusundarl whose
celestial beloved husband Jvalanaprabha he himself was in their
previous birth.

. The above story is interfused with a sub-story concerned with
Samaraketu, a son of Candraketu, the ruler of the Simhhala country.
The prince, deputed as he is by his father to command a naval expedition
against the restive feudatories, comes across a strange island Ratnakita,
where he happens to see Malayasundari, with whom he falls in love ~at
first sight. But strangely enough the princess suddenly disappears after
having thrown a garland in his neck. The disappointed prince tries to
drown himself into the occan, but is mysteriously saved by some divine
agency. Taking his cue from the suggestive parting remarks of the
beloved, he goes to Karci at the bead of a rescue force meant to assist
king Kusuymasekhara and chacely happens to save the king's love-lorn
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daughter from an attempt at suicide. The latter turns out to be none
else but his same beloved Malayasundari. But due to the military pressure,
which is likely to compel her father to offer her in marriage to Vajrayudha
the commander of thé iftimical forces of Ayodhyd, she is sent away to a
distant hermitage of a Muni, é‘ﬁntztapa. There again she tries to commit
suicide but {§ mysteriously saved by some superhuman agency, :which
carties her to the Ekesriiga peak, where she leads the life of an ascetic
girl, while waiting for ber lover. Prince Samaraketu, on the other hand,
launches a surprise night attack on the forces of Ayodhya, but, thanks
to the magic power of a divine ring gifted by goddess Sr1 to king
Meghavghana, the whole of the attacking army is benumbed and
the price is arrested. Attracted on hearing about the strange prowess
of the king, Samaraketu comes to Ayodhya, where he is appointed as
the principal companion of prince Harivahana. When the prince is
kidnapped by the mad elephant, Samaraketu sets out in his search and
after a long and hazardous journey through a thick forest he arrives
at tie Ekadrnga region of the Vidyadharas, where he is united with his
‘friend. But when Samaraketu was on his way to the Ekadrmga,
Harivahana, in his turn, had also set out in search of the former, and
this merry-go-round of mutual search entangles all four lovers into
the clutches of the pangs of separation due to which each one of them
tries to commit suicide more than once. Ultimately an omniscient sage
reveals théir mutual relations in the previous birth, during which
Malayasundari was the same beloved Priyamvada of the god Sumali who is
fnow born as Samaraketu. All are happily united at the end.

v The above is but a very meagre and quite inadequate character-based
partial sketch of an elaborate story of the original prose romance that
'_has as many as fifty-two male and twenty-six female characters and
strangely beautiful motifs of a divine necklace, a celestial ring, a cursed
parrot, a sacked fortress, a naval expedition, an omniscient sage and

what not.

The original in prose is tastefully interspersed with occasional
verses, about one hundred in all, in not less than sixteen different

metres, some of them being the Prakrit ones.

Dhanapila, thus, carries further the torch of the Sanskrit prose-
romance, enkindled by Subandhu and Dandin, and profusely nurtured
by Bana., He has proved himself a worthy successor of the last one
and has sought to develop a new form for his romantic tale by striking
_a balance betweén the stylistic extremities of both of the prose as well
as the verde, thoigh at the same tine properly maintaining the scholarly
tenor of the then prevalent literary standards,
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The only thing one might find unusual about this work is its
totally different background which is painted with Jainistic eolours,
And the poet’s profoundly religious—-Jain -outlook towards life is faithfully
reflected in his work. But this background is so tastefully mild and
unintrusive that it never obstructs the torrential flow of the highly
ornate style in which the story proceeds with its royal pacing, to the
ultimate union of its heroes and the heroines on the one hand, while,
on the other hand, it unfailingly impresses upon the minds of the
sympathetic readers—rather audience—the transitory mnature of all

worldly pleasures.

Kavi Dhanapila, the author of this prose-romance—Tilakamanjari-
kathi—,was a Brahmin-convert to Jainism, and flourished sometime
between 955 and 1055 A.D. during the heydays of the Paramiara Dynasty
of Dhbarz. A contemporary of well-known Sanskirt pundits and poets
like Dhanika, Halayudha, Padmagupta alias Parimala, Amitagati and
others, he was closey associated with the royal court of the Paramzra
rulers right from Siyaka Harga to Bhoja, the Illustrious. The Ilatter’s
predecessor Vakpatitdia Mufija, hlghly celebrated in the folklore as
‘Prthivi-vallabha’, actually honoured Dhanap&la with the then coveted
title of ““Sarasvati” in the midst of his imperial court.

The latter chroniclers, like PrabhZcandra, Merutunga and others,
have preserved many details of his life, which would, otherwise have
been irrevocably lost beneath the crusts of oblivion. If their account be
historically reliable, we are highly thankful to Dhanapala—Ifor giving
us such a fine work of art—and more so to his young, but extra-
ordinarily bright, daughter for enabling her father to restore the
destroyed work, and thus affording us the pleasant opportunity of
enjoying a fill of the tasty literary recipe it offers to us.

It is this Sanskrit classic of the early eleventh century A.D, that
attracted the attention of one of his namesake and inspired him to
preserve it inthe form of an epitome in verse. Three such attempts are
known to have been made, of which the one by Pallipala Dhanapala of
Anahillapura (Patan) has succeeded the most in preserving the fragrance
and the story-structure of the original intact. It is this compendium,
the Tilakamafjari-sira (TMS), of Pallipdala Dhanap3ala that has claimed our

attention here.
11 About the text of the TMS

‘Phis edition of the of TMS is based on the only available
K Ms. —verily the codex unicus— obtained from the AtmZnanda Jaina

Jigna Mandir, Baroda.



4

The details about this Ms. are as follows :

Name : Tilakamanjari~-kathz’'~s5ra.

Owner : The Atmananda Jaina Jiiina Mandir, Baroda.

Number : Pravarttaka Sr1 Kantivijayayaji Bhendar No. 2037.

Author : Pallipgla Dhanapala,

‘Date : V. Sam. 1261 1. e. A. D. 1205.

Material : Paper.

Script : Jaina Devanagarl with modern style of ‘Khadimatra’

Folios : 22; the first page of folio 1 is blank.

Size : 28x12-5 cms.

No. of lines ¢ 698.

Lines per page : 16; last page has 10 lines only.

Letters per line : Approx, 64.

Remarks : Hand-writing is very clear and highly uniform, though
small, i. e. less than 0.3 cms. The present Ms, seems to have
been copied, about half a century back, from some old omne
evidently in the ‘padi-matra’ style of Jain Devanagari calligraphy.

Besides this K Ms. I have chiefly utilized the P Ms. of the original
prose work—the Tilakamaijari Katha~which was kindly lent to me by
Agama Prabhakara Muni Shri Punyavijayaji. The readings of the text of
the TM were most helpful in restoring the correct text of the TMS in
so far as the author—Pallipala Dhanapala—has very closely followed
the original prose-nomance, even to the extent of prefering as for as
possible the readings of the original prose text, though he had to comrepss
it in an altogether a different frame-work of the Anustubh metre, It has,
thus, been possible to find my way to the original readings of the text
of the TMS whenever a scribal error posed a tough problem about the
actual wording of many a verse.

Careful inquisitive readers of this edition might notice a certain
improbability and be tempted even to question the critical reading accepted
in the text, if they compare it with the actual scribal position which is
shown in the foot—notes. But it seems glaring only because it is here in
the printed Devanagari script! In the calligraphy of the K ms,, however,
the scribe rarely makes a difference between a ¥ and a ¥, a ¥ and a
%4 | At times he has mistakena T for a ¥, a ¥ for a ¥ and very often
he disjoins the ‘padi-matra’ of a following syllable of his exemplar and
misjoins in his writing as ‘T, a vowel-sign of an ¥ conjoined to a
consonant in the Devanagaricharacters. In a few instances he has mistaken
9 for I and ¥ |
1. This is the title, not on the K Ms, proper but on the paper wrapper in which the

Ms, is preserved in .the Bhandara at Baroda,
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At three places a lacuna each was noticed in the flow of the story
while the scribe did not indicate any sign of having missed something.
Though it is no business of an editor of old texts to exceed his brief
and tread the risky path of supplementing the text, I have ventured
to do so in the interest of preserving the spirit and the flow of the
original prose work—and this to my mind, is the main duty of the
author of a compendiun. Of course, with due deference to the tenets and
convention of textual criticism, I have put such proposed additions—
rather “interpolations”—in square brackets, and they are printed in a
smaller print so as to be conspicuous as such. I have shown due reasons
for such an addition in the foot-notes.

The scribal peculiarities and errors have been consigned to the foot.
notes rather than allowing them to obstruct the text proper, and possibly
annoy the sympathetic reader enjoyer of the work, if the corruption is
put forth as the text and the correct reading indicated by showing it
in round brackets with a guestion mark. This latter practice would serve
only to make the text a record of scribal failings—fit for exhibiting
458 a museum-piece.

This work was first noticed in the Brhattippanika under the number
522 in the Jain Gramthavali.? It has also been noted by Pandits Vira-
candra and Prabhudzsa® in the Sankrit introduction to their ‘pothi’~type
edition of the TiIakamaﬁjari-kathi-sira of Pt. Laksmidhara. Prof H., D.
Velankar also has taken due note of this work in his Jinaratnakosa,?
wherein, however, the details given under the relevant head are actually
found to be rather mixed up. Firstly, nowhere in the whole of TMS does
the word ‘saroddhbara’ even once oceur, nor dees the word ‘Leghu Dhana-
pala’. On personal verification it has been found that the only Sanskrit
compandiun containing a part—"uddhara’—of the former word, is the one
ascribed to Padmas3gara, as it can possibly bear the title “Kathoddhzra,”’
but in no way the title “saroddhara.” However, in the lists of mss,, this
WOrk is noticed as the “Tilakamafjari~kathi-prabandha” about which
we shall discuss later on. The extent of the work mentiond in the JRK
~“gram 1223"-also seems to be a mistaken reading of actually 1993 which
is found to be the number of the last verse of the above work ascribed
to Padmasagara.! However, this entry can be justified in the case of
2, JG. p. 330,

3. TMKS, Intro, p. 1: f‘aaﬁﬂaﬁmiﬁi fégﬁﬂqwaa | QH: gEga: eUR g
fnraeficasiigaure: sfuggmonugs

4. JRK. p. 160. under fRagamadardsil by STLAUE,

5. TMKU. | & fgssawagl: sdigd s¥eaq: U

6. cf TMKU folio 59 of the Ms, No. qAfero at the L. D. Institute of Indology,
Ahmedabad, T
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the T'MS in view of the fact that though actual number of verses counted
in it are 1205, the concluding verses of every canto—being in longer
metres—can total up to the figure of 1223 ‘grarmthas.’” Again the note in
the JRK that “this is published by Hemacandra Sabha, Patan; cf. Patan
Cat. I. Intro. p. 50”, is merely a repetition of mistake in the Patan
Catalogue I due to a mix—up of the details. It is the TMKS of the
Svetambara Pandit Laksmidhara which was published in A. D. 1919 by
the Hemacandra Sabha, Patan. A letter’ from Shri Trikamlal Fatecand,
the Secretary of the Hemacandracarya Sabha, Patan, has finally nailed
this point by his categorical denial as to their ever having published
the TMS. The work has also been mentioned by Prof. H. R Kapadia.® But
more delajls are given by Shri Nathuram Premi? in a collection of his
articles—entitled “Jaina Sghitya Aur Itihasa’ in Hindi.

III The Author

The author of this work, TMS,is Dhanapala of the Pallipala family.
Muni Shri Jinavijayaji and, following him, Shri Nathuram Premi
have preferred the Prakrit variant of the family name ‘Pallivala,’*® The
author of the TMS has fortunately given a few autobiograghical details
in the epilogue to his work.!?

It is, thus, known that the father of the author of the TMS was a
poet named Amana, born in the wellknown Pallipala family of Anahi-
llapura (Patana), the capital of the Solanki Dynasty of the Western
Calukyas, i.e. Cavdas, of Gujarat, He is referred to as having composed
an epic poem entitled the ‘Nemicaritam.’ His elder brother Anantapala
wrote g treatise on Spasta Patiganita. Unfortunately there is no reference
to, or mention of, Amana's wark in any of the subsequent anthologies,
or even in some of the histories of the Jain Sanskit literature. Even the
painstaking researches of such eminent scholars like Shri M. D. Desai,
Shri Nathuram Premi, Dr. Hiralal Jain, Prof, H. R. Kapadia and Dr. A, N.
Upadhye have not been able to raise the curtain of obscurity which has
covered up the personality of this learned Pallipala family. Nor have we
8o far comeacross the above mentioned ‘Patiganita’ ' ? and the ‘Nemicaritar’
of Anantapala. It is only the TMS of Dhanapila that has preserved the
pames of these members of this scholarly family. Even Dhanapila
himself has not given any further information regarding his own other
literary works, if any. Most probably this was his maiden attemept at

embarking upon the literary voyage.

Rk
7. .No. 25/2024 dated 13-1-1968 from the Hemacandricarya Sabh#, Patapa,

8. JSSI. p. 19.

9. JSAL p. 470-71.

10, ibid.

.1¥. TMS. Epilogue Verses 13, -

12. A-work on Arithmatic according to Prof, H, R, Kapadia, cf. JSSI (K) p. 199,
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Muni Shri Jinavijayaji opined!® that Dhanapzla belonged to the
Digambara faction of Jainism.Shri Nathuram Premi has rightly rema-
rked'* that the passages quoted by Muni Shri Jinavijayaji do not warrant
such a conclusion. The author himself begins bis work with a salutation
to Lord Rsabha, the First Tirtharhkara. The beginning “sfifygiara [aa:}”
might be his own or by the scribe. But this cannot prove that he must
have been a Digambara. However, the very fact that a “SvetZmbara”
Pandit like Laksmidhara took the trouble of composing another compe-
ndium of the Tilakamafijari within such a short period of two decades=
probably during the very life-time of Amana and Dhanapala—might tempt
us to conjecture a certaln literary and scholarly rivalry between the two
Jaina factions, viz. the Sveta‘imbaras and the Digambaras. Perhaps it was
for the sake of claiming a similar scholarly credit for his sect that
Pandit Laksmidhara was actuated to undertake his work inspite of the
existence of such a fine product of Dhanapzla in the field. Muni Shri
Jinavijayaji has also seen such a possibility in this matter, But .no final
conclusion can surely be based on conjectures.

As to the date of this work, Dhanapila has noted it very exactly,
which in its turn at least proves beyond doubt that he was a Jain author.
In his epilogue!®, the author informs wus that he completed his work
on Thursday, the eighth Sukla of the month of the Karttika in the
year twelve hundred sixty one of the Vikrama Era (1261 V. Sam i. e.
1205 A. D.). At this time Gujarat was being ruled by the Calukya king
Bhima II (V. Sarh. 1235-1298 i. e. A. D. 1179-1242.).

Laksmidhara finished his own TMKS in the year 1281 V. Sam'®
(1225 A. D.), just twenty years after the completion of Dhanapala’s TMS.
Laksmidhara has not taken any notice of Pallipgla Dhanapzla, though
he could not have been unaware of his work which was composed during
bis life time in the same city ! As conjectured above, most probably his
rival belonged to the the rival Digambara faction !! And it might be
the reason why we do not find any notice of the work of Dhanapala or
his father Amana anywhere in any of the published lists of the Svets-
mbara Jaina Bhandars. But even this is a negative evidence, since the

13, cf, JSCH, XI. Nos, 7-10.
14, cf, JSAI, p. 471,

15. cf. TMS. Epilogue Vs, 6 : (’Eﬁfﬂwﬁ'ﬁfﬁ arfg wifa®
gIFSIErgt AT FAC gArTT: nen
16, cf. TMKS: Colophon " (after the last verse 1188); if?wﬁféaasamﬁenurmt qHTR—

s gufrsfeaabeany amfaad  [1R¢y] gRfaaugfadaaage:
FIANETERR 1190



work of compiling and publishing all the lists of all the works in all
the Jaina Bhandars is yet to be finished.
1V The Title

The author is not very particular about the exact title of his work.
He himself has referred to it variously as ‘Katha-sarmgraha,’’’ ‘Katha-
exra’,'® and ‘Tilaka-mafijari-sara’.’® And his purpose behind this
endeavour is specifically mentioned as that of sucking, like a bee, the
essence of the original prose-romance of Kavi Dhanapala, so that the
story of it is preserved intact in the epitome.?® Prof. H. D. Velankar
has noted this work under the title “Tilakamsfjari~saroddhara”, which,
however, is nowhere to be found in this work. It has been preserved
under the title ‘Tilakamafijari katha—sara’ in the Kantivijayii Bhandara®’
at the Atmananda Jaina JAZna Mandir, Baroda. It is but proper that this
work must be named in accordance with the colophon?? at the end
of the last, i.e. the ninth, “Viirama’ of the work. Hence the title “Tilaka-
mafjari-sara” in the present edition.

V The Frame-Work

The original prose-romsance of Kdvi Dhanapzala is composed in a
highly ornate prose style of a Sanskit “gadya-kavya.” As would befit a
poet, sympathetic to his reader, he has interspersed his prose narrative
with approptiste short metrical interludes, which serve to afford a sort
of a change and consequent relief and lend an additional beauty to the
literary product.

Pallipala Dhanapzla, however, has chosen for his compendium the
medium of the Anustubh metre, which is easily pliable for the purpose.
Treading in the foot-steps of Kavi Dhanapila, the anthor of the TMS
"also has resorted to a suitable device of providing to his readers some
relief from the monotony of the incessant flow of the Anustubh verses.
This he has achieved by dividing his work into nine suitable cantos,
aptly called “Vi§ramas” since they really provide some breathing time—an
interval—along the march of the poetic recital of the story. But he has
not given any title at beginning of the cantos, probably because a resting
place—'Visrama'—can come only at the end of a jaunt—here a canto! I have,

17. TMS, L 6 : JegqragesqyT cic.
18, ibid. Epilogue Vs. 6 : gqrai: @ufaa: |
19. TMS, Colophon : zfy [sf-)fasaasdEr USIEFRN awm 2380 fasm: |
20, TMS: 1. 5: gqeqr (EEAURE RYAT FHTRIA N
aeeaiy gRarggfrafm fEAwgs v

21. No. 2037,
22. cf. supra. ft. nt, no, 19,
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therefore, ventured to suggest, of course in square brackets, a suitable
heading to mark the beginning of each canto by utilizing the contemporary
word ‘Prayapaka’—a jaunt—which, being noted for the first time by
Hemacandra in his Abhidhanacintamani??, could have been in common
parlance at the time of the author of the TMS also, who has himself
utilized the word ‘Prayana’ in this sense in the TMS. III. 26.

The nine cantos are respectively named : (1) werisatg; (2)fasgmm;
(3) Pemme=arw; (4) gewdw; (5) Wawia; (6) amagredyara; (7) asadsamarany;
(8)swwgulizre; and (9) y¥gga®q. The total number of verses are 1208,
broken up canto-wiseas 106+122+139+129+168+140+162+141+91+7 (Epilogue).
It should be noted that the cantos are named after the principal event
marking a definite advance in the action of the story, and this testifies
the proper grasp of the story-structure on the part of the author of
the TMS. As an added grace each canto concludes with a verse or two
in different metres.

VI The Contents
We shall present the part of the story covered by each canto.
Canto I: The Propitiation of the Goddess of Prosperity

In the first two verses the poet has invoked the blessings of the First
Tirthamkara Lord Rsabha (Nabheya, i.e. a son of an emperor named Nabhi)
and the Goddess-of Speech (Bharati). In the next verse he pays a tribute to

» Kavi Dhanapzla, the author of the original prose-romance, the Tilakamafi-
jarl, which he has summarised in the form of the TMS. In the next two
verses (5-6), he assures us that the structure of the story of the original
TM has been preserved intact, and most of the descriptions are also the
same, though he has added a few imageries in view of the tune and
tenor of the spirit and sentiment prevailing in the description at various
stages of the story. He, thus, requests the reader to expect only a change
in the medium—irom prose to the verse—and nothing more. Then begins
the story proper.

Veres 7 to 9 introduce us to the city of Ayodbyz, king Meghavzhana
and his royal consort Madiravati.

Verses 11 to 35 describe their want of a male child and the arrival
of the Vidyadhara Muni, who initiates the king into a mystic ‘Vidyz' for
propitiating the Goddess-of-Prosperity (Sri) in order to get a son.

23. AC. IIL 453-3% : geqid aget asarsfafaafo sgmoreg neuzn
AT cer vee oo eor ene eae oe NBUEN
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'Verses 36 to 66 natrate the daily worship by the king, his meeting
at Sakravatars with the god Jvalanaprabha who presented to him the
divine mnecklace Candrataps, which he had brought with him as a token
of remembrance of his celestial beloved Priyangusundari. The king, at
his cveni,ng worship, offered the necklace at the feet of the image of the
goddess Sri.

Verses 67 to 105 narrate his encounter with a Vetzla—really an
attendant Yaksa of the goddess Sri—and the king’s heroic attempt of offering
his own head as & present, and the sudden appearance of the goddessin
person to grant his cherished wishfor a son. The goddess also presented *
to him a divine ring to be utilized at ecritical moments during the
military expeditions.

The last verse (106) in the Mandakranta metre concludes the canto
while depecting the impressions left over by the above events on his mind
and his consequent joy.

Canto II : Union With the Friend

Verses 1 to 29 narrate how the king went to the court, informed
the people about the boon and then he went to the harem, where he
passed the night with his queen Madiravatl. Farly in the morning he
saw, in a dream, the celestial elephant Airavata sucking the breast of
the queen, whom the king assured of the fulfilmemt of their yearning.

Verses 30 to 40 describe the the birth of a son, Harivahana, his
childhood end his coronation as the heir-apparent.

Verses 41 to 108 introduce us, through the arrival of Vijayavega, to
the episode of the seize of Kiiici by Vajrayudha, a general in charge of
this expedition, and a surprise night-attack on his forces by Samaraketun,
a Simhalese prince, who was captured alive. On hearing about the magic
p‘OWer of the divine ring which turned the tables of the battle against
him, he had come to meet the wonderful king Meghavzhana.

Verses 109 to 121 depict the arrival of Samaraketu at the court of
king Meghavzhana, who appointed him as a principal friend of the
prince HarivZhana. ‘

The canto ends with a verse (122) in the metre Sardulavikriditam,
and narrates how the two friends enjoyed the royal pursuits, both the
military and literary as well as the artistic, with their companions.

Canto III : A Look at the Portrait

Verses 1 to 22 depict the incident of a love-letter when in the
garden, prince Harivahana, Samaraketu and their companions were
entertaining themsslves with poetry and other artistic pursuits. The
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love-letter was accidently found by Madjiraka, one of the companions
of the prince. The prince, on a request from his friends, gives an appre-
ciation of the love—letter, which, as he reveals, is meant to serve a dual
purpose, the one of informing the lover as to the place of rendezvous
for secret marriage and the other of misleading the messenger and the
parents by conveying an apparent warning about the serious eschatological
consequences. At this, Samaraketu is deeply touched, as the letter serves
to make him remember the past associations with his own beloved. This
introduces us to the account of Samaraketu.

Verses 23 to 29 take us to the Sirhhala country where king Candra-
ketu, the father of Samaraketu, has been ruling from his capital city
of Ranga$ala, Samaraketu, being put by his father into the command of
a naval expedition against the restive feudatories of distant islands, starts
for the sea-shore, where he happens to see Taraka, a chief of the sailors.

Verses 80 to 87 narrate how Taraka, though a son of a merchant
(vanik) happened to fall in love with, and marry, Priyadatdana, the
daughter of a sailor and how being ashamed of returning home, he
took to, and excelled in, the sailor's profession.

Verses 58 to 83 describe the naval expedition of prince Samaraketu,
who, after vanquishing the defaulting feudatories, arrive at the island
Ratnakiita, where they suddenly listen to a strange music. Samaraketu
and Taraka started in a boat in pursuit of the source of the music and
reached the island, but by that time to their utter disappointment the
music suddeanly stopped and they passed the night in the boat on
high sea.

Verses 84 to 90 narrate how the next morning they sedarched unsu-
ccessfully for an entrance into the castle wall on the island, but happened
to notice a temple on it. Then they saw on the castle wall a beautiful
damsel accompanied by many girls.

i+ Verses 91 to 138 abruptly cut short the narrative of Samaraketu and
introduce the incident of a portrait of a celestial damsel. The portrait
had been done by Gandharvaka, who asked prince Harivihana to examine
it. The latter pointed out to a flaw as regards the absence of a male
figure among the group of ladies in the portrait. Gandharvaka, however,
while justifying the omission as’ deliberate, revealed to the prince
that it was a portrait of a Vidyadhara princess Tilakamaifijarl, the
daughter of the Vidyadhara king Cakrasena, and that due to some unkn-
own reasons she spurned the company of the males. Prince Harivahana
instantly fell in love with the lady in the portrait. Excusing himsgelf
that he was charged with an errand from Patralekhs, to her father Vicijt-
ravirya, the Vidyadhara king at Mount Suvels, to send the divine aero-
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plane, and that he is asked by his mother to see Gandharvadatta at Kafict,
Gandharvaka assured prince to carry a message of Samaraketu to
Malayasundarl in Kzficl and took leave of prince Harivahana, promising
to do a portrait of him also, provided that something untoward did not
crop up on his way back.

The canto concludes with a verse (139) in the Mzalinl metre depicting
how, on the one hand, Gandharvaka left and, on the other, the prince
returned to his palace.

Canto 1V : The Ceremonial Entrance Into the City

Verses 1 to 28 describe how in the palace, after performing his
daily worship, Harivahana passed his whole day in looking at the
portrait and waiting all the while for the arrival of Gandharvaka, who
would do his portrait and help him in securing the love of Tilakamanjari,
Next morning he went to the palace garden, climbed the sport-hillock
and awaited the arrival of Gandharvaka the whole day. But the latter
did not come. His love-pangs began to get unbesrable as the summer
season passed and the rainy season set in. In order to allay the pain he
set out, in company of Samaraketu and others, on a tour of his domain.

Verses 29 to 65 narrate the episode of the flying elephant. Once
when he was camping in the Kamariipa country, one of the elephant.
keepers reported to him about -the madness of his pet elephent Vairi-
yamadanda due to the state of ichor. Harivahana started with his lute
and by its music the elephant was entranced, so that the prince exploited
the opportunity and was upon his neck within a moment. But the
elephant got up at once and ran away, with the prince, to the forest, so
suddenly that inspite of a very hot pursuit Samaraketu, and his compa-
nions with all their retinue, could find neither the prince tnor
the elephant. The next day the messengers returned with the sad news
that the elephant was found but not the prince. At this, Samaraketu
made up his mind to commit suicide. But the next day a messenger
‘from XKamalagupta brought a letter of Harivahana and narrated how
Kamalagupta got it from nowhere and how his return-message to the
prince was mysteriously picked up by a parrot. Having read the message
Samaraketu went to the bed to have some rest,

Verses 66 to 128 narrate how Samaraketu set out, the next morning,
in pursuit of Harivahana in the mnorthern direction, met on his way
Mitradhara, a brother of the ruler of the Kamariipa (also called Pragjyotisa)
‘teglon and how after an extremely hazardous journey through the
forest he arrived at the Ekasrnga mountain and saw the Adrstapara lake,
and rested for the night on its bank Next morning he heard the neighing
of numerous horses, which he pursued and came to a beautiful temple,
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where he heard a boy singing a panegyric containing the word ‘Hariva-
hana’ He turned ount to be the same Gandhasvaka whom he had met
in Ayodhya. Gandharvaka then took him to the prince who was sitting
there with a beautiful celestial damsel. Friends met in joy, when the
bard recited a verse reminding Harivahana about their getting late for
the ceremonial of entering into the Vidyadhara city of Gaganavallabha.
The prince started, with Samaraketu, for the city at the head of a
procession of the Vidyadharas.

The concluding verse (129) in the Sragdhara metre depicts how,
while being looked at, with wonder and admiration, by the city-damsels
on both sides of the royal path, they arrived at the royal palace in the
Gaganavallabha city.

Canto V : An Invocatory Description of the Boat

Verses 1 to 58 pick up the thread of the narrative from the incident
of the disappearance of prince Harivahana with the elephant. On inquiry
from Samaraketu, prince Harivahana relates how he was kidnapped by
the flying elephant who carried him over to the Adrstapara lake near
the mount Ekadrnga on the Vijayardha range and how omn trying to
control the elephant he threw himself along with him into the waters of the
lake. The prince then swam out of the water and saw in the sands a
series of foot-prints among which one pair was extremely besutiful. He
set out to trace the lady and came to a bower of creepers wherein was
found a lady, who, however,cared neither to return his compliments nor
his queries and immediately left him there with a slight push of her
shoulder while getting away from the bower. The prince was rather
disappointed, but he fried unsuccessfully to trace her whereabouts. At
last he got tired and passed the night in the same bower. Next morning
he saw a divine temple where he happened to see a girl in the ascetic
garb. She welcomed him and took him to her hermitage. When the
prince asked why she had taken to the life of an ascetic, she broke
into tears and then started narrating her sorry tale. '

Verses 59 to 166 take us to the city of Kaiici, the capital of king
Kusumasekhara and his queen Gandharvadattd, whose daughter the
ascetic girl, Malayasundari, was. It was forecast by the revered Vasurata
that he who marries her shall become the lord of the whole domain under
an imperial monarch. When she came of age—sixteen—once at night she
went to bed, but was suddenly awakened at about mid-night by the beats of a
drum, and she found herself seated in a corner of a temple along with
many other girls. On asking an old lady standing near her, she came to
know that it was a temple of Lioerd Mahavira on the Paficasaila island
in the midst of the southern ocean, that the Vidyadharas under the
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leadership of their king Vicitravirya had gathered there on the occasion

of the fort-nightly celebration of the holy-bath ceremony (snatra-yztra)

of the image of the Lord and that the girls were brought there unawares

by the Vidyadharas through theit supethuman powers. After the ceremony,
were arranged the dance items by each of the kidnapped princesses. Then

started the holy ceremony to the accompaniment of divine music followed

by the dances. Being highly impressed by the Malayasundarl’s perfor-

mance, as the Vidyadbara king Vicitravirya inquired of her as to where she
had picked up such a skill in dancing, there ensued a dialogue which
gradually strengthened the hopes of the king that the mother of this
girl might be none else than his daughter Gandharvadatta, who was assured
by Vasuradta that she will be united with her kith and kin when her
danghter was married to a suitable match. The king, thereupon, entrusted
the task of perronally verifying this to Citralekhs, the mother of Gandh-
arvaka, As it was now early morning the king left the place with his
company ani started by the aerial path for his capital on the Suvela

mountain, while leaving an instruction to an attendant (to take the girls

round and show the place). Malayasundari with her companions, went

to the rampart wall and looked from over it into the sea when her eyes

met with those of a prince sailing in a royal boat rowed by only a few

sailors. One of the sailors {Taraka) of the prince (Samaraketu) requested

her to show to the pritce the way to the temple which, as he said, was

as begutiful as her heart, and both so difficult to enter | At first she
conveyed her inability due to her being a stranger in the situation, but

later on, being influenced by the love of the prince, she conveyed to

him to wait a little. At this the companion of the prince started a unique

allocution to her, though apparently addressed to the boat. Meanwhile

there came the attendant with a priest-boy from the temple with holy

sandal and garlands which were offered to the image in the temple. The

boy asked her to take possesion of the jewel which had slipped off

from her girdle., She took advantage of this situation and, looking at

the prince down there in the boat, conveyed that the ‘Nayaka’ (=jewe];

the prince) was of course accepted but that she will secure it (=him)

in its (==his) proper place only after it {=he) would reach her at Kaficl
(=girdle; city). Then she took the garland and, under the pretext of
offering her worship to the ocean, threw it down in such a skillful manner

that it fell around the neck of the prince ! But suddenly she and her
companions disappeared from the sight of the prince and the latter threw

himself headlong into the water overpowered as he was by this unexpe-
cted blow to his yet unfulfilled love.

The last two verses (167 and 168) in the Harinl and the Szardtilavi-
krid itam metres respectively, conclude the incident with the sad note
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that Malayasundart salso succumbed to the unbearable grief and threw
herself after him into the waters, but as she opened her eyes she found
herself lying in her bed inside the palace at Kafici. -

Canto VI: The Tale of Malayasundari

Verses 1 to 62 narrate how on being closely cross-examined by her
maid Bandhusundarl. she confided to her the experiences of the previous
night. The days mncw passed miserably, separated as she was from her
lover. Then approached the spring season with her fresh gift of the
enhanced pangs of separation, when one day there arrived her mother’s
maid Ka&atyayani with the shocking news that it was the Madana
Trayodasi day and she must worship the God-of-I,ove becauise the next .
day she was to be offered in marriage to Vajrayudhs, a commander of
the forces of king Meghavahana of Ayodhya. She further added that her
father had been advised by the ministers that it was the only way to
purchase the peace with the enemy, who had agreed to the proposal. It
was a bolt from the blue for Malayasundarl who at once made up her
mind to hang herself and get tid of this unbearable situation. She
went to see her father, stayed for a while with mother, returned to the
palace and, under the pretext of feeling drowsy, sent her maid Bandh-
usundatl away. But the latter smelt a rat and hid herself behind the
door. Maluyasundari, then, slipped off from the palace, went to the
garden, bade adieu to her beloved trees and birds, offered her salutations
to the God-of-Love from outside the temple, fastened the noose to a
branch of her favourite ASoka tree, addressed the deities of all the direc-
tions to bear witness to her life of chastity and, having begged the Lord
to enable her to be born, in the next birth, as an unseparated wife of
the same prince, she put her mneck into the noose and threw herself
down below into the jaws of death. But Bandhusundari guickly arrived
there in time, commissioned the help of a prince who had stayed over-
night at the temple of the Love-god, and saved her. On awakening
Malaryasundari . found herself lying in the lap of a prince whom she
recognised as her very lover.

Verses 63 to 80 again take up the thread of the tale of Samaraketu,
who relates at the request of Malayasundarl as to what happened after
he fell into the ocean. The latter told her that he was saved mysteri-
ously by some superhuman agency, and found himself safe on the shore
among his companijons. He also was sad in view of his separation from
his beloved. Somehow the days dragged on. Once when he was being
urged by his sailor-chief Taraka to proceed to Kaiicl to trace the
princess, there came a messenger from his father Candraketu with an
otder to take over the command of his forces which were charged to -
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assist the king Kusumadekhara and proceed to Kzificl. Both went there .
and searched for the beloved; but could not find ber, inspite of their
close watch, at the temple of the Love~-god, over each and every woman
of the city. Having lost all hopes, the pritice decided to terminate his
. miserable life and for that purpose stayed alone overnight at the temple.
At midnight as he noticed a pair of a woman’s hands thrust into .the
window gtill and heard her cry for help, he hastened out to help her.
It was thus that he met Malayasundari.

Verses 80 to 107 again take up the tale of Malayasundari who was
offered informally in marriage to Samaraketu by Bandhusundari with
the request that the princess should be kidnapped away to a far off
place so that her father could not offer her in marriage to the enemy
commander Vajrayudha. Samaraketu accepted Malayasundari’s hand but
disapproved of the latter proposal in view of his father’s charge, and
thought on a different line of action which would help them all out
of the difficult situation. Malayssundarl was escorted back to her palace,
where Bandhusundari immediately informed the queen who in her turn repor-
ted to the king about the fatal incident. The king was sorry but perplexed-
and hit upon a plan to send his daugther far away, under the care of
a trusted elderly maid Tarangalekbs, to the lonely hermitage of Kulapati
Santatapa. The plan was carried out instantly, and Malayasundari hence-
forth led the life of an ascetic girl at the hermitage, where once again
she tried to terminate the grief by doing so with the life and made off
for the waters of the ocean. But she was pursued by Tarangalekh3i and
others, and at last she ate a poisonous fruit and fell down on the ground.
Tarangalekha reached thereand scolded her bitterly, but soon Malaya-
sundari was saved from the harangue when due to the over-powering effect
of the poison she became unconscious. On awakening, she found herself
lying on a bed of roses in a wooden aeroplane which was found {loating
in the waters of a lake, ‘

Verses 108 to 116 narrate how she again thought of drowning herself
into the lake. But she accidently found a letter which happened to be
from Samaraketu informing her, that he was hale and hearty, remem-
bered her pleasant company at Kaiici and requesting Bandhusundari to
look after her so that she might not get desperate. She gave up the idea of
suicide. Meanwhile there arrived Citralekhd who recognised her and
introduced her to Patralekhz, the gueen of the Vidyadhara king Cakra-
sena. The latter was overjoyed to find her to be the daughter of Gan-
dharvadatta and wanted to take Malayasundari to her palace but the
latter regretted that being separated from her lover it would fit her better
to live at the nun-hostel (matha) attached to the temple and lead the

austere life of an- ascetic.
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The last verse (117) in the Prthvi metre concludes the canto as
well as the tale of Malayasundari who lives on in the hope of agaln
being united with her lover some day.

Canto VII: The Termination of the Curse to Gandharvaka

The beginning of this canto again takes us back to Harivihans,
w20 began his narrative (in TMS V. 9), when Samaraketu arrived
after a very difficult time through the forest.

Tn verses 1 to 9, Harivihana consoles Msalayasundart with the
assurance that he knew everything about her lover who was alive and
safe. The only thing which defied his understanding was how is he to
be informed about his beloved’s safety in the absence of anybody at hand
who would carry his message. At that moment there arrived a parrot
who promised--in human tongue——to carry out the work, Harivihana
dispatched a message which the parrot teok away.

Verses 10-72 narrate that both Harivabana and Malayasundail went
to the nunery where they performed their daily worship and had their
lunch. Meanwhile Catufrika brought in a message from Tilakamafijari,
who had called for Malayasundari as the former was not well. Caturikz
further reported that Tilakamapjari had been roaming about the forest
when she saw an elephant falling precipitately into the waters of the
Adrstapara lake, and that the symptoms, of course, indicated that the
ailment must have been due to something connected with love,
Malayasundari conveyed her inability to go and meet her due to the
arrival of a princely guest like Harivihana, The news revived the hopes
of the prince for whom then the night became unusnally long. Next
morning brought Tilakamsafijari herself to the temple, where Malayasundari
introduced the prince to her and asked him to talk with her on the
topics of artistic pursuits like painting ete. The prince, however,
declined the request on the ground that he found unwillingness on the
part of Tilakamafijari, who did not care to respond to his greetings,
and hence it would be proper to talk to her only when she sometimes
happens to come to Ayodhya on her way back from the pilgrimage of
holy places. Tilakamafijari, on her part could not respond properly this
time also, except that she offered him the ‘“Tambila’ by” her own hand -
and then left the place. But within a moment, back came a messenger
from her with an invitation, for the prince and Malayasiindari, to go to
her palace at Rathantpuracakravala. Malayasundari submitted at last te
her insistence and joined Tilakamagjari, who left behind her whole
retinue to fetch the primce at the head of a procession of the Vidyadharas.

Verses 73 to 111 take us, with the prince, to the city of
Rathantipuracakravala where Tilakamafijarl was eagerly awaiting his
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arrival. The prince was accorded a royal welcome and treated exceptionally
well with a celestial feast, at the end of which, the doorkeeper reported
to him the arrival of a parrot with a return.-message from Kamalagupta,
who was camping at the out-door camp along the Lauhitya mountain,
The parrot was ushered in and Harivihana put him in his lap, when
an attendant brought & magical divine cloak from Tilakamafjart who
had sent it to enable the prince to go around and see the city
unobserved, The moment the cloak was put on the body of Harivahana
there arose from his lap a young boy who was none else hut
Gandharvaka.

In verses 112-152, Gandharvaka relates his account beginning from
Ayodhysi where he took leave cf the prince. Thence he went (in
company of CitramZya) to the Suvela mountain where he delivered the
message to the Vidyadhara king Vicitravirya, and having taken from
him the divine aeroplane, he started for Kaficl to see Gandharvadatta.
On his way his eyes fell upon an old woman crying for help and he
descended near the Prasanta-vairasrama of Kulapati Sﬁntatapa, where he
found, Malayasundar! unconscious due to the effect of poison. He took
her into the aeroplane and charged his companion Citramzaya to take
care of the old woman, and in case he failed to return due to some
unforeseen circumstances, to assumea suitable form and carry prince
Harivahana to the Rathantipuracakravala city. Gandharvaka, then, started
to the south in search of medicinal plants. Near the Ratnakfita island
his saeroplane was suddenly stopped by Mahodara a Vaksa attendant
charged with the protection of the temple there on express orders of
the goddess Sr1. While arguing with Gandharvaka, the Vaksa revealed
how he had saved both Samaraketu and Malayasundari when they threw
themselves into the waters mnear that temple and having taken offence
at Gandharvaka’s careless folly of driving from over the divine temple
and consequently insulting the image of the Lord Jina, he cursed him
to become a bird and threw the aeroplane away with such a force that
it fell into the waters of the Adrstapira lake. It was during this miserable
life of the parrot, said Gandharvaka, that he had carried the messages.

In verses 153 to 160 the narrative again returns to Harivzhana
who read the message which brought the news of Samaraketu's
disappearance from the camp and his reported journey to the mnorth
through a dense forest. Harivahana then wanted to return to his camp.

The canto concludes with two verses, (161-162) in the Malati and
the éikharim metres respectively which depict the sorrow of both
Tilakamaiijari and Malayasundari, as the prince leaves them. Citramaya
is entrusted with the charge of convveying the prince, in an aeroplane,
to his camp and of returning with him as soon as possjble,
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Canto VIII: Revelations About The Previous Births

Verses 1 to 36 narrate how on reaching back to his camp near the
Lauhitya mountain, Harivahana found his elephant, Vairiyamadanda,
whom; as he told CitramZysa, he had thought to be dead. But CitramZya
pointed out to the impossibility and Incredibility in that a mundane
beast like an elephant could never fly. He assured him that it must
be some celestial being in the garb of an elephant, but that particular
elephant infront of them was really the prince’s own one. They mounted
on it and reached the camp where they found everybody except
Samaraketn. On inquiry Harivahana was informed about his entering
into the forest in the northern direction. He immediately began the
pursuit and would not think of giving it up. Citramaya was tired and
returned alone back to the Vidyadhara city. After a few days Gandharvaka
happened to meet him with the news that after Harivahana's departure
both the princesses were much dejected and passed their time in grief.
Alone returned Citramaya who informed them about theprince who was
engaged in searching out Samaraketu. Malayasundari swooned on hearing
about such a turn of the events. Tilakamafijarl, however, ordered him to
fetch the prince back to the Vidy&dhara city and offered the assistance
of a thousand Vidyadhara soldiers to carry on the search, Harivahana
accepted this offer and carried on the search from his camp at the
Lauhitya mountain. k

Verses 37 to 87 inform us that once there came éaflkhapﬁr,li, the
Minister of Treasury, and handed over to him the Candratapa necklace
and the Balaruna ring both of which were sent by king Meghavahana.
Harivahana sent them through Gandharvaka as a gift, each to
Tilakamanijari and Malayasundari respectively. The next day, Caturiki
returned with a message from Tilakamafijari who had conveyed that
the embrace of the necklace had unfortunately marred all her chances
of ever aspiring to have one from him, but that he should not forget her,
This unexpected estrangement on the part of his beloved, shocked the
prince who at once set out to throw himself down the Wish-fulfilling
Precipice of the mountain. On his way he found a beautiful young girl
holding at the feet of a young man who insjsted upon her to let him
fall from the precipice first. On enquiry the young man introduced
himself as the Vidyadhara prince Anangarati, and said that, as his
domain was usurped by his kinsmen he wanted to get rid of his useless
life, but that his wife would not allow him to die first and insisted
on herself having the first chance lest she might not be able to bear
the dreadful sight! Harivahana offered him his own kingdom, but
Anangarati, hovyever, wished that the prince should secure divine
powers on his behalf and thus help him get his own Vidyadhara
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kingdom back. Harivahana agreed and commenced his six-months’
course of austerities and mystic worship as directed by the Vidyadhara
youth, who arranged for all the other facilities for the same. Many a
goblin and evil spirit resorted to various devices of temptations and
fear in order to compel him to give up the precject, but the pritice
persisted steadfastly to the austerities. At the end of sixth months a
goddess appeared in person and informed him that he had successfully
attained the divine powers and that she alopg with all her tutelary
deities, was at his command. The prince, however asked her to serve
Anangarati, which she declined on the ground that they are bound by
particular mystical regulations and further revealed that even Anangarati
had simply played a trick with him in order to make the prince undertake
the austerities, so that the minister Sakyabuddhi might get a suitable
powerful incumbant to fill the vacant throne of the northern kingdom
of the Vijayardha mountain, as the king Vikramabahu had renounced
the worldly life. And, as the goddess disappeared, there arose the din
of divine bugle, which summoned up all the Vidyadhara princes who
instantly arrived and carried him to the northera range of the Vijayardha
mountain, where they annointed him on the throne as .their emperor
and bowed down. But Harivihana was all the while worried about
Tilakamadjarl and as he inquired if anybody had any news about her,
the doorkeeper announced the arrival of a messenger. ‘

Verses 88 to 103 introduce the messenger,—none else but Gaund-
harvaka,—who informed the prince that when Tilakamafijari put on the
necklace she remembered her previous birth and the love of her divine
consort Jvalanaprabha. She was then miserable and at once set out, with
Malayasundari, on a pilgrimage during which they came across an omnis-
cient Mahar$i to whom they paid their homage and sat before him
for a while listening to his religious discourse. A Vidyadhara prince,
‘ pnamed Virasena, inquired of the sage why the daughter of the Vidyad-
hara king Cakrasena had developed an aversion for males and why she
was wearing a mnecklace all the time though she has renounced all

the ornaments.

- Verses 104 to 141 narrate that in reply to the above question of
Virasena, the sage emphasized upon the strange natute of the transmi-
gratory existence in which anything could bhappen and every soul was
tossed, in accordance with the Law of Karma, from higher births of
celestial beings to the lower omnes of beasts, birds and vermin and
vice versa. He then revealed that there was in the Saudharma
heaven a god named Jvalanaprabha who, as he foresaw in near future
the end of his tenure of godhood, thought of earning some merit for
future births, and left the heaven without informing his beloved wife
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Priyangusundari. After his departure from the heaven, he met on his
way King Meghavahana at Sakrdvatara and having deposited with him
the necklace of his beloved, went to see his friend Sumali whom he wanled
to bring round to the holy path of Lord Jina. Having then performed
his pilgrimage of all the holy temples in all the worlds, he expired and
was born as prince Harivahana, the son of King Meghavahana of
Ayodhya. His wife Priyangusundari on her part went to Jambudvipa
in search of her beloved lover and met her friend Priyarmmvada, a deserted
beloved of the god Sumzli, and both the ladies approached the omnis-
cient sage Jayantaswami who assured them that they shall be united with
tbeir respective lovers on the mountain peaks called Ekasrnga and
Ratnakiita respectively. At this they made for those places and each one
erected a temple of Lord Jina and passed their time awaiting the arrival
of their divine consorts, Once Priyangusundati saw the goddess Sri who
brought the message that as the end of Privarhvadid was approaching
fast, she had lost all hopes about the return of the lover, her faith in
the forecast of the sage being totally shaken, and that she had given
him a ring. Moreover, the goddess Sr1 added that her friend had prevailed
upon Priyangusundari to look after the temple at Ratnakiita, But seeing
that the end of Priyangusundari was also not far off, the goddess Sr1
entrusted the task of guarding both the temples to her own attendant
Msahodara, a Vaksa chieftain. Priyangusundari, however, never lost faith
in the sage’s forecast. After her death, she was born as Tilakamaiijari,
the daughter of the Vidyadhara king Cakrasena. Seeing the curiosity of
the bashful Malayasundari, the sage further revealed that Sumali was
born as Samaraketu, the son of King Candraketu of the Sirhhala country
and Malayasundarl as the daughter of King Kusumasekhara of Karci.
The concluding verse (142) in the Milini metre narrates how the
whole assenibly was wonderstruck and evervbody returned home.

Canto 1X: Attainment of Both the Kingdoms

. In verses 1 to 28 the Gandharvaka’s report takes us, with both the
‘ ladies, back to their tent (Patamandapsa), where Malayasundari asked her
if she would like to stay there or was she out to visit other holy places
also. Tilakamafijari, however, complained that her right arm was thro
bbing, which boded some impending calamity. And there came an attend~
ant who reported the arrival of Citramaya. The latter reported that, as
ordered by her, he combed the whole of the Ekasriga region in search
of prince Harivahana, who, however, could not be found and hence he
had asked the Vidyadharas to carry om the search operation. Malaya-
sundart blamed her and asked Tilakamafijari to personally search for
the prince. Tilakamafijarl took the aeroplane and roamed over the region
for the whole day, though unsuccessfully, and at last returned home late
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in the evening utterly tired and dejected. The night passed in unbearable
agony. The next morning brought the sad news through Sandipana, a
Vidyadhara boy, that the prince, as reported by the Nisadas, was seen
climbing up the Wish-fulfilling Precipice of the Vaitddhya mountain and
that nothing further was known thereafter. This was more than enough
for Tilakamafijari, who made up her mind to make an end to thethen
miserable and burdonsome life and ordered special worship of the Jinas
at the temple, where having knelt before the central image of Lord Jina
and prayed to Him to afford His blissful blessings and help in her
future births. Then she straight way made for the waters of the
Adrstapara lake. But hastily came the Chamberlain from the Vidyadhara
king Cakrasena, with the order that she should postpone her resolve
for a ptriod of scix mcnihe, as the king had been assured, by the soo-
thsayers, about the well-being of the prince. Unwillingly she submitted
to her {ather’s orders and led the austere life of an ascetic. When only
one day was left for the expiry of the stipulated period he, said Gandh-
arvaka, left the place in order to avoid the predicament of having to
witness the impending tragic events the mnext day, and wanted to fall
. from over the precipice in a bid to cut his life short, But the vigilant
Vidyadhara guards at once arrested him and produced before the prince.

Verses 29 to 39 narrate that this report of Gandharvska reminded
the prince of his past birth and, leaving the royal insignia behind to
Gandharvaka with an instruction to inform Ma]ajasundarl about all that
had passed, he at once went to see Tilakamanjari and console her. It
was at this juncture that Samarasketu arrived and met him. Here ends
Harivahana’s narration which started with V. 9,

In verses 40 to 89, the story is sought to be wound up. All were
astonished and happy at this wonderful march of events, except Sama-
raketu, who evidently was sorry to have recollected his past birth as
also the wrong that he had done to Priyarnvada, whom he had left in
the lurch due to hijs infatuation for another beloved Svayamprabha,
HarivEhana was consoling his friend when there arrived Kalyanaka, a
messenger from the Vidyadhara king Vicitravirya with a request that
as it was fixed up to offer Malayasundarl in marriage to Samaraketu,
the latter may be allowed to be taken to the Suvela mountaijn,
where all including King Kusuma$ekhara and Queen Gandharvadatta
were eagerly awaiting his arrival before which Malayasundari, who
had been carried there beforehand, would not cast ,0ff her ascetic
garb. On inquiry as to how the king heard about Samaraketu, the
messenger revealed that when Samaraketu arrived at the court of
Harivahana, Mrgankalekha ran to the queen Patralekha with the happy
pews and ‘congratulated her for the prospect of the additional happy
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occasion also of the marriage of Malayasundart with Samaraketu. Citralekha
reminded the queen about the forecast of the sage that this would be at
the hands of King Vicitravirya, who was, therefore, informed in the
matter. Harivihana granted the request, and Kalyanaka took Samaraketu
with his retinue to the Suvela mountain. Harivihans, on the other hand,
was ceremoniously coronated by the Vidyadharas as the emperor of
the northern region of the Vijayardha range. After some time, he arrived
at the southern region as an honoured guest of the Vidyadhara king
Cakrasena, who formally gave him his daughter Tilakameafijari, in marr-
inge, Having enjoyed the festivities, the pair arrived with full regale and
regalia, back to the northern kingdom. Samaraketu was invited back
with his bride and the prince made over to him the authority of the
northern kingdom. King Meghavahana, who, now wanted to retire, form-
ally coronated Harivahana on the throne of Ayodhya as his successor.

The last two verses in the Mafijubhasinl and Szrdﬁlavikﬂditam
metres respectively, wind up the story concluding that King Meghavahsna
set his heart on bettering his prospects for the life hereafter, while
Harivihana ruled as an unrivalled monarch his prosperous kingdom
happily ever after.

The Epilogue

In seven verses the aunthor gives his autobiogrerhical details which
inform wus that his father named Amana a great scholar-poet and
author of an epic entitled ‘Sr1 Nemicaritam’, was born in the Pallipzla
family well-known in Anahillapura (Patana). Of his four soms, the
eldest was Anantapzla, the author of Spasta Patiganita. The next was
Dhanapala, an apprentice in the field of poetry. The next two were
Ratnapala and Gunapzala. It was due to the training afforded by his
father, that Dhanapala composed this compendium of the prose—romance,
the Tilakamarfijarl. This work was completed on Thursday, the fifth
" day of the bright half of the month of Karttika in the year indicated
by the words ‘the moon’ (indu=1), ‘the systems of the Indian philosophy’

(dardana=6), ‘the sun’ (stirya=12). The last verse (7) concludes with
an aspiration that the work, slightly more than twelve hundred gra-
mthas in extent, may last, and entertain the readers, till the Sun shines.

VII The Contribution

The history of the compendiums of famous classics probably does not
go far back than the tenth century A.D. But the factthat the comprendiums
were composed almost invariably in Sanskrit, whether the original be in
Sanskrit or Prakrit, does show that Sarskrit ruled the day as the
principal medium of literary activity. It must have been an aspiration
to preserve the memory of great poets and their esteemed works, as also
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a wish to popularise such a work among the students of Sanskrit lap-
guage and literature so that they may be led to read the original master—
pieces. And such compendimms did serve as an aid to memorize the
principal deteils of the stories of the classics as has been suggested by
Shri Pradyumnaczrya, 34

"It is not known authoritatively why Pallipila Dhanap#la chose the
medium of verse for composing his TMS, when he could have accomp"
lished the work in a better way in the prose itself. The reason might
be, on the one hand, the one suggested above by Shri Pradyumnzcarya and,
on the other hand, as has been suggested by the author hinself in his epil-
ogue to the TMS, where he has almost confessed that this work was
undertaken, at the instance of his father, as a sort of exercise in writing
a poem in Sanskrit verse. Had the sole purpose been the preservatiom
of the story of the original prose romance intact, the prose medium
would have been more suitable as has been in the case of the Tilska-
mapjari-sangraha composed by Krsnamacirya (Abhinavabana), who, it
seems, had as his ideal the well-known Kadambari-sara of M. S. Apte.?®

Pallipala Dhanapzla’s seems to be the earliest available attempt at epito-
mizing a literary classic. His success seems to have started a similar fashion
among his contemporary and successive scholars who attempted similar
works both based on the Tilakamafijarl and on other popular Jain cassies.
Among the latter type may be mentioned the Upamitibhavaprapaficakatha-
saroddhira of Devastiri (A. D. 1242) and the Samarzadityasanksepa of
Pradyumnastri (A. D. 1269). It was a matter of prestige to be able to

write in Sanskrit.

The TMS has been intended by its author to be nothing more than
a mere metrical compendium of the prose-tomance of Kavi Dhanapala.
But it has actually resulted into a fine small—almost epic—poem possess-
ing some of its structural epic characteristics such as the division into
cantos, their apt nomenclature, change of metre at the end of each canto
and so on. And the very heart of the epic, viz. the story and its spirit
as well as a faithful reflection of an aspect of the contemporary religious
life—that have been kept unchanged—have contributed to the epic
atmosphere. Had the poet really intended to compose a full-fledged epic
based on the story of Tilakamafijari, he could have amply succeeded
by elaborating some of the descriptions from the original source work.
Essentially and faithfully based on the TM, but free from the limitations
inherent in sumimarizing such an ornate prose-romance in a quite diffe-

24, of S.8.vs. B: grpy gAufRaaARy QR &

a5} dRowRSauAA: @Ay uren
25, Published from Dhulia in 1885,
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rent medium of verse, this compendium is really the best one amongst
all such metrical attempts available so far in the field.

The author of the TMS has, true to his promise?® at the beginn-
ing of his work, exhibited a thorough gresp of the original prose-rom-
ance, and has kept a vigilant eye on every single knot of the thread of
the story, so much so that he could point out, indirectly, of course,
a couple of minor loose ends, which he has carefully tied up.

One such loose end in Kavi Dhanapala’s prose-romance is with regard
to the relation of Sum3zli vis—a—vis Priyarhivadd and Svayariprabhz.
Kavi Dhanapala has nowhere made it clear whether Svayamprabha
was Sum3z!l’'s another beloved contemporary with Priyarhvads, or was it
Sumizli’s beloved Svayamprabha who was later on born as Priyam-
vada again the beloved of tke same Sumiali. He only mentions that
Priyarhvada was “a beloved of two lives” (amaqawfia”( ),?” which leads
us nowhere. Not only that the equivocal reference to an injustice done
to ber in her “Priyamvadi-hood”2?® also keeps us unenlightened. The
author of the TMS, on the other hand, has made this very clear by
indicating that Sumzali deserted Priyamvada due to his infatuation for
Svayarhprabhz, an another beloved of him.2?

Another loose end, which he has tied up, relates to the episode of
the divine ring Bzlaruna, which according to the TM, passes
from the goddess Sr1 to Meghavzhana, who sends it to Harivahana, When
the latter makes a gift of it to Malayasundari, she remembers her
past birth as Priyamvada. But nowhere are we informed, in the prose—
romahce, about any relation of the ring with Priyarmvada, It is the
author of the TMS who has carefully filled this lacuna by making Priye
amhvada hand over the ring to the goddess Sr1.2° It is noteworthy, in
contrast, that neither ILaksmidhara®! nor Padmasagara®?® could locate
these two subtle points inspite of their having actually composed
a'compendium each based cn the TM ! The latter, of course, has slightly
tdi‘lched the first point,”? but he is certainly not aware of its value in
the story.

2. of. TMS. L 4: geqr gegwiErd AYAT U |
geEqly dRargaffin feaagg uen
27, of. TM(N) p. 421 (15). - ,
28. cof TM(N) p. 421(21 f1.) : a1 g wafafaw: fAggTwEg: gafq agn oo
29, f. TMS IX, 47 : 3'{-,-6-'- Qqq‘q;ﬂ'(rqﬁgarﬂn etc.
30, of. TMS VIL 121 : gorcl] murgedt SAESABAIAIIA |

31, cf, TMKS, verses 1074-1080; 1144~1145,
32, cf. TMKU. verse 1822-1826; 1914,

3. of, TMKU veress 1914 : a{q[qliqfa: g[;‘qqgfﬁqfé‘ﬂ';ga: | etc.



26

In two cases the author of the TMS has passed over minor details

(1) In the TM the Vidyadhara king Vicitravirya utters a verbal order
to an attendant to take the girls round and show the temple.?? In the
TMS he is shown as merely whispering something—evidently the same
instruction--into the ear of the attendant.®® (2) In the TM, Samaraketu
rushes out from the temple of the Love-god when he hears Bandhusun-
dari crying for help.?® In the TMS, however, Samaraketn notices two
feminine hands protruding from the window—grills of the temple®’
and a cry for help. ’ '

In two farther cases®® he has skipped over a slight portion of the
story. It might as well be a scribal failure.

Pallipala Dhanapzla has grasped the very spirit and many of the

peculiarities of Kavi Dhanapala especially his love of alliteration.
Almost every verse of the TMS has at least one such sound effect. He

has contributed a few sympathetic imageries in the form of similes,
‘utpreksas’ etc. which are not found in the origiral prose woik. A few
specimens of them may be noted below:
(1) -sreizfaaeeacal v A9
g e gz geafEg o L8
(2) e wimywwar afsargsorafs: |
gngat ggeds sRfaafafaaa o V. 57
(3) wefarannferad safaastfyar
dguealy semaE awfr Fmfamm)
gfa zamaramey fadiey fAsi=R
srqeAa@aAl qarwe fFadtg fag v V. 167
(4) =wwtzmfafas FpFRwfafadaa
Senafig sRuaERRaag, 1 VIL 87
(5) & faslama f&oear agyg WMFBEIC |
gaRa sacawRxgaiRargaru VIL 102
(6) marafwdl areraarafiaEam)
fesmgfir A gfgaafraemg 1 IX. 78.
The author of the TMS has considerable command over various

metres. His Anustubh is of course not completely free from a slight
loosenegs in a couple of places.?? But he sails at ease ih other metres.

34 cof. TM. p. 274 (17 ff)
35, cf, TMS, V, 106
36, of. TM. p. 325 (15 1)
37, cf. TMS. VI, 78,
83. cf. TMS, VL. 14 ff; VIII, 4 ff.
89, of, TMS, VI, 131; VIII, 69 &ec.
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He has tried his hand at the popular classical metres like a-gEFat
(I. 106), mgmfaalifean (I 122; V.168), mifsa (III. 139; VIIL 141), &qy
(IV. 129) and fmafiet (VIL. 162) besides the difficult ones like gfXuit
(V. 167), gzqt (VI. 140), sreat (VIL 161) and ssgafyeit (IX. 90). His
knowledge of Sanskrit grammar is quite adequate, and his Sanskrit
diction is quite living in that it adopts a few current Apabhramsa
usages some of which are listed in Appendix B. It must, indeed, be
confessed that the pains taken by the father of Pallipala Dhanapala, in
training him up in poetic composition, have not been in vain.

VIII Pallipala Dhanapala and Laksmidhara—A Study in Contrast ;

A few points about Laksmidhara and his work (TMKS) have already
been noted above. Here we mainly concentrate on the points of
comparision and contrast between the TMS and the TMKS.

Both the works are based on the same prose-romance and both are
composed with the same purpose in view. A close comparision reveals,
many parallel passages——generally a quarter or two of a verse——which
cannot be explained away as being due to their dependence on a common
source, especially when these passages do not possess much correspon-
dence to the relevant passage of the original prose-romance. A few
instances of such parallelisms are noted below along with the relevant .
passage of the TM where necessary i— ‘

(1) TMS : swqes: @ Q@A S3argfes o7 fg | L 5.
TMKS : sifénq, esqreq qaraled ¢ a9 ar9a: | 5.

(2) TMS : ...coveew.. . THTAFAIT: |
, g:q: g-qyAE=g......1 L. 8.
TMKS : Urwfg@raarsT w7 gey~g go«an o 5.
(3) T™M : ..w9q Q4 "1 Sq€:... 3% T AggigaAt afgeagatwr-
qrEw sy agr sy qyodgadasq: |« p. 60 (16 f).
TMS : g7 qoeaqigisat eargswaq agT 1 L 102
TMKS : sijoliqs qui¥ €Igseaq a9 | 100.
(4) ™ . a3z dgaftemafares « @ Fawsa0: afwaEfy wba
TM (N) p. 56 (9ff.)
TMS & .....% ¢y 4+1 g9 & &3 n L 59.
TMKS : ..... %405 @ qx fg Y93 n 89
(5) TM : =teg sgmmfaRsacisf fyagmifn mgaae ey
faua)... AEwa: afqsafiass:  CM (N) p. 60 (21 ff.)
TMS : faua: afay =g gafogonfig 1. 103
TMKS : fa@wreafaqddr guicoaemfag @ 100.
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(6) TM : w1gnfy FEEEd (agIAHIFLC: ...
AT SRATANT: | aweqm  qesArAswel fwaam—qy
qfadagly fATansdraafwegwm gongae nfasofaat &=
Aasg: 1 TM (N). p. 63 (14 fi.)
TMS : wgSiasday asggaqaa: |
IR EEREN RIS ICTIED (I CEil
famigey asi=: afavafad g o 11 5-6.
TMKS; awgeiafag mcd qsngaaqad: u
= fqegdmedeaaEa q41 @iy
| fagmgsy 0% @d gergaif~a® u 107-108
(7) ™™ : wffmed 9 SER, G4 T g@asfE .. TM (N) p. 78(1)
TMS ©  WSIERE [ qrdsy @A 770 1L 33
TMKS : Y@ I8 gard gaasgfa v 130.
(8) T™ : warcay,. sfestARusage Agey: aafas aaftead....
TM (N) p. 81 (19 ff.) ,
TMS : Sq#d AFSFF Earggagay: | 1L 47,
TMKS : S99ld AACAT GATAGAZIZS: | 146,
(9) T™ : agwqEntd wAfeT FegaRe R Xamaaaaen 1w e

a9 AFE AN fAaFaafy @egg Acigafaia T™ (N)
p. 280 (6. ff.)

TMS : 3% sufdaean FHTEAIaERLE
a Sradaedn gEeAqed 99, 0 V. 124,
TMKS : ggagg1dl:qd AT &7
S9F JARIT: BG A ageAd 0 627,
(10) TM : gg&afs afy Fexeq qeqaiqAeAraEs s aghgrassa-
femar...1 TM(N) p. 364 (9 f.)
TMS : g & AT, SrsEeeaafenas, u VIT. 60.
TMKS : geI®l €F€7 TEAN AAAMFIATAT || 857,
(11) T™ : .. fFagg=d am [, ARggeranieae. . gl |
OdEmfaaagr sqradesr ®wfEmar., TM (N)
_ p. 407 (10 ff.)
TMS : w3 ARy aer foar Sgazmar
faaggead am srgoagmag 0 VIIL 107
TMKS : fagggegd am afesarsa F{ofgh o
it 3fkg s awggiagamad 1063-64.

(12) Pallipala Dhanapala - normally summarises the verses of the
prose-romance if they are in metres other than the Anustubh or Arya.
But in one case he has made an exception and incorporated a verse*®
of the original in the Sikharini metre in the body of the text of the

0. cf. TM(N) p. 359 : gqramiAIsadl WH e,
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TMS as verse No. VII. 37. Laksmidhara sometimes summarises such
verses of the original, while, as regards the hymns to the praise of Jina,
he quotes them from the original without incorporating them in the
body of the text of the TMKS. But with regard to the above-mentioned
verse in the Sikharini metre he also has made an exception ‘and
incorporated it in the body of his TMKS as the verse No. 829!

The above comparision clearly shows that Laksmidhara kept a close
eye on the TMS while composing his own TMKS, which, of course,
differs from the former in many other points, a few of which may
be noted below:

PALLIPALA DHANAPALA: LAKSMIDHARA:

(i) He salutes Rsabhadeva in (i) He salutes Mahavira in the
the beginning of his work. beginning of his work.

(ii) He praises Kavi Dhanapala (ii) —
and his TM.

(iii) He has contributed *a few (iii) He also has contributed a few
similes and ‘utpreksas’ etc. similes and ‘utpreksas’ but
and filled a couple of lacunse has not fully grasped the
found in the original. significant points of the

story.

(iv) He describes in detail how (iv) He summarises it in one
king Meghavahana declined verse (82) which does mnot
the offer of the Vetala to cut bring out the characteristic
his head with the latter’s heroism of the king.

scissors and preferred to use
his own royal sword.

(I. 85-88). .
(v) He describes the goddess Sr1 (v) He disposes her off in three
in three verses (I. 90-92), quarters of a verse (85).
(vi) He does not elaborate the (vi) He elaborates ‘it in two
humourous, though lauda- - verses (92-93).

tory, dialogue between the
goddess Sri and the king.

(vxi) He faithfully preserves in the (vii) He simply omits it.
summarised form the graceful
talk between King Meghava-
hana and his queen Madiravati,

(viii) He carefully preserves in the (viii) He totally omits the religions
summary the important reli~ part*? but adopts the narra-
gious discourse by Maharsi*! tive part of the discourse
in full, as it is the very heart of Maharsi.
of the original prose-romance.

41, cf. TMS, VIII, 103-104.
42, of, TMKS, 1061 £,
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The difference between their poetic ability can be seen from the
following few comparative instances:

(1) The beautiful original verse*3® —
fyafgg fawar fanEd 39! faegsgmess Raan
g3afs yadigary @ 3y guesgofEy:
of the TM has been adopted:
(a) in the TMS as—
gt fyufgg &l ImREg Fgan
wacpafaarzfa svedfafaavseg n L 23; and
(b) in the TMKS as-—
FNXIAAE TUALT gAY 1 22
(2) A fine episode,*? viz.,—
rzar @ Fafdgar ez gRmRarem a9 dgagha 5o qesemini:
faymfaagweaty afFsRiEgasasaar geabon agalmaga ) a3q
aqr gg GSAT )

——full of picturesque tenderness and at the same time utmost
sense of poet’s self-control in the TM, has been properly summarised:

(a) in the TMS as—

FFNLIFTIA BASTAANZUT, )

dqiftqeaqarfesy A faag qm o L 28;

while it is slightly marred by the unnecéssary and unwarranted
additional reference to kissing——

{b) in the TMKS ag-—

Qg garEsg gftes gftgesy =1
& faig T3 @Eai @Sy aﬁf‘gatam no122.

(3) A beautiful courteous reques‘,*® viz,~—

FaIT | gaTaraigganana daafafaa
gontaan | sREHFAmMEE AUABARIGIIH
~-of the TM, is rendered: :
(a) in the TMS as—
Far | wodigy 9 fF saram)
guofgagefaget dgarfalioo I 29
while it is simply ruined.
43, cf. TM(N). p. 28 (19 f)

44, cf. TM(N). p. 73 (16 ff))
45, cof, TM(N). p. 16) (20 )
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(b) in the TMKS as--
wfagua. gwkEHisaat @gqrgas, | 330.

Pallipgla Dhanapala has, thus, clearly scored over Laksmidhara
both in the point of preserving the poetic flavour and the spirit of the
original prose-romance, and in that of the skill in presentation of the
stoty which he has fully grasped. L.aksmidhara, on the other hand, bas
tried to win a point against the author of the TMS by his success at
economising to the extent of about sixteen verses—actually about thirty
to thirty-five gremthas——but he could not rise beyond the level of a
mere epitomist, who could not' properly catch at the significance and
the excellences of a great classic.

IX Pallipala Dhanapala and the Author of the TMKU—A Study in Contrast:

As the work has not yet been published so far, a few remarks
about its title and authorship may not be out of place. Prof. H. D. Velankar
has noticed in his Jiparatna-ko$a*® a work known as Tilakamefijari-
prabandha by Padmaszgara. The title is based on the colophon®’ of
the work. However, the anthority of this colophon is open to doubt
in so far as a palm leaf K Ms. of this same work-—other than the paper
K Ms. of it quoted in the foot-note—does not have any colophon whate
soever and hence it is listed in the unpublished list of the Kantivijayaji
Bhandara under the title ‘Harivahanacarita’. (Palm Ieaf Ms. No. 2.).
Moreover the title is rather misleading as it may be easily mistaken
for the TM. T have therefore preferred for my purpose the title ‘“Tila-
kamaifijari-kathoddhzara” (TMKTU), in accordance with the statement*® of
the author himself at the beginning of this work. So far I could personally
utilise only three Mss.*® Two of these Mss, viz. K and N, do not
mention the name of the author. The B Ms, does mention in the last
verse the name of the author as ‘Padmasdgara’, the disciple of Dhar-

masagara’.®® But the palm-leaf Ms. noted above does not contain this

it
46. cf. JRK. p. 160.

47. of. TMKU. : zfg sfifgssqadnasd:; SQAaTE3; K Ms. folio 53 (0 =NTa%-
Fatima=a: Yot ®AEITA: 1, B. Ms. folio 67; girsfifa@ssnadsasa: | N, Ms. folio 52,

48, of. TMKU verse 1 : gy {Fogagal: FANGH S40AT: |

49, They are : (1) The KMS in the Kantivijayaji Bhandar (No. 1802) at the Atmarama

Jaina Jfiana Mandir, Baroda; (2) N/837 at the L, D, Institute of Indology, Ahmedabad
(N MS); and (3) No. 761 of 1895-1902 at the Bhandarkar Oriental Research Institute,

Poona (B Ms,)
50. of. TMKU B, MS folio 67 :

TIFRChAGTRaTTETgE: |
fafidlsd Bagw: Gfed: 9TMATTG NS EN (i e, verse No. 1998)
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~yerse, nor the name of the author. On the other hand the colophon
therein is rubbed out and something else is sought to be written on
it. Even then some of the words of the portion rubbed out can easily
be read, and the name ‘Candraprabhasiiri’ is clearly visible there. This
raises a doubt as to the real anthorship of the work. Muri Shri Punya-
vijayji also expressed his doubt about the authorship of Padmasagara,
- since during his time—the sixteenth century A. D.,—the practice of wri-
ting on palm-leaf was not prevalent and almost all the Mss since about
the fourteenth century A. D. are generally written on paper. It is}
possible that the real author might have been some “Candraprabhasiri”,’
about whom we know mnothing beyond his name. The calligraphy‘
of the MS indicates that the work might have been written about the
thirteenth century A. D. and in that case the author might have been
a contemporary or a close successor of both Pallipzla Dhanapala and
Laksmidhara. The date of the work as mentioned in the B Ms., viz.
Sam 1645 (i. e. A. D. 1589) only shows the date of the copyist®' and
not of the author. Moreover Shri M. D. Desai has not included this one
among the works of Padmaszgara.’? Again the verse,® in the B Ms,,
mentionitig the name of the author as Padmas@gara seems to have been
added later on, as it is written in a slightly different and rather careless
bandwriting at the top of the last page (folio No. 67), while the colo-
phon mentioned above®* follows clesely after verse No. 1997 which
concludes the work with the words...* gRargasyas: @ &g fafyg: ugen”
The question of the authorship being thus open, I have taken this work
only as being ‘‘ascribed to” Padmasagara for the present purpose. All
the quotations from the TMKU here are based on the text of the K Ms.

Now as regards the point at issue. The author of the TMKU clearly
smentions that he intends to take pains to rescue or repair the story of
the TM?®? rather than merely summarising it faithfully. Pallipala Dhanapala
on the other nand, has tried to summarise the prose~-romance with a view to
bring out, and preserve, the literary fragrance of its story-element. The
awthor of the ITMKU, on the other hand, tried to compose an indepen-
dent and elaborate metrical work which is primarily based on the story
of the TM, to which, however, he has not fettered himself and has added
profusely, not only his own imageries, but also many new ingredients

51, <f. B MS, folio No, 67 : ¢« H.'ETFL 98y zﬁ UL ] 94099 ﬂiﬁﬂ]’ﬁ' ‘ﬁWﬂﬂﬂT@'

gsuR 13 fafr Wagal . gfa @Me=ag sfear»
52. cf JSSI (D). p. 586-87.
53, cf supra, ft. nt, No, 50.
54, cf. supra ft, nt, No, 51,
55, ¢f, supra TMKU verse No, I,
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in the story—ingredients totally unwarranted so far as the original prose-
romance -is concerned, ‘

The principal additions introduced by the author of the TMKU are
listed below : . '
~ (1) The good omens, like the trumpeting of an elephant and the
dance of the pet peacock, indicating the impending ‘arrival. of - ‘the
Vidyadhara Muni,®® | '

(2) A speech by the queen Madiravati, as reported by King Megha-
vghana to the Muni.®’

(8) The descent of the goddess Sri in her image instal'led-by king-
Meghavahgna %8 :

(4) The reason put forth by the god Jvalanaprabha at the time of"
gifting his necklace to King Meghavahany’.??

(5) Meghavahana’s address to the goddess S, at the time of presea- -
ting the necklace at the feet of her image.®? - '

(6) The intervention of ‘japa’ between the presentation of the neck-
lace and the appearance of Vetzla.®®

'(7) Vetzla is said to have appeared between the king and the image
of Sri.¢? '

(8) Vetzla’s rashness in his address to the king.*®

56, cf. TMKU. 82-33: gay gfa'u]agaa' aEafSRSTRoT:
73 ¥ MIAT g Ff@FSIOTAT 13RN
sazafafaagaigas Bar 29
fafs nadcadis Quramiagesia 133N
57. ibid, 68 : grEN yzfewifu gI@IAT T '
. Argx Uegearfe wrfag gafaaisar uisa
38, ibid. 98 : Ffgragaaray o TY TFATSA |
| seaTIRgangEraamanf usen
59. ibid. 134 : g g YAGEAT AFY: SINGFA: |
QH AHAYGIE T TS T TG 19330
60, ibid. 149 : ¥F cqFAIATQTATITT FRFT: |
geirgrA TR /AT GG TAEAAE 19930
61. ibid. 152 : grywigad g9 aq: saEfEd@fo @ 9uR
62. ibid. 155 : gg: shufmsTen-aaeafaiaang |
affcam=sg 7@ HULA@ITFIT HIwal
63, ibid. 165 : oify mz wmwedfgaE @ fF W 1 g
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(9) Vetala’s reason for offesing his scissors to the king.

(10) The puzzled goddess Sii invoking the help of another goddess
Bharat, who whispers some advice into her ear, and Sri makes the
king's hand free for further action.®®

(11) The king cuts off his head completely and head-less trunk
dances before the goddesses. Then the goddess Bharatirestores the head
again to the body so that the king is resurrected.®®

'(12) The boon of a son is granted by the goddess Bharati and not
by Sri, who requests the king to pray to the former.®’

64, ibid. 178 :  gggmu wHao: O w7 Fremgm
wfadewa) fF= a sfsaafagag uiven

65.ibid,212-214:  ggr FyARASiEA aRE afaar &)
- fewrdegser |9 ST QI WIEE, UR9R0
aafeggardadisy afFarsfia:
wgahg qEEy fEfagaed feasfEma nraxl
sryrsygae qAr ofiwd) i ! geafa
feEeisy gataral gunfisd fadigar g

66. ibid. 215-219 : gegfiraned @ efara@afon
' foear ggifigfag aga Reafaa afd nxaun

mrTR AR fE 99 g
sy =iy 9| gEIsea uR9 SN
a qify sifaq argaraceet: @d @
qUITET ABIT TATTCEFTET A R0
snuegsRAganaafafarmE |
qraxd] af*BUsfamtan o g aqd uR9en
fars=ewas aFnRMaua: |
wyngregeesaiffafeemy 9 ujI% L

67. ibid. 224-225 : a7 JAwATEYH ITAT g N )
FragEl swal ¥ gegERar gEr 99 uRel

oty yAsaAg il grof =rfagamdia
Afgsgfa AEgRaamaRiE uu
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before the night-attack.,®®

(14) The speech by Vajrayudha which justifies why Vuayavega sud-
denly remembered the Bzalzruna ring, in the din of the battle,®®

(15) Gandharvaka’s anxiety to do, rather than an excuse for mnot
doing there and then, a portrait of Harivzhana inspite of his other
engagements.’®

(16) The hymns to the Love-god sung by couples, when Malaya-

sundari goes to the temple.”!

68. ibid. 321-325 : gryragfyd} A< FwmEfing: |

69,

70.

ibid, 369-371 :

ibid, 730 :

ggafgafaRdufimalafiaus: uyvn
galzaagd fafaagfamsa:

gEt fagesemEgt: amargn: 1k
Ea: T qreTgs TR CH |

T TEENY e AQREBE N3l
AEE A IAIR:  GOTERHFAIGT |

FEEl TIWE] JFgFAgAGE! §T UFRRN
a%%nirssz&rwr@? TSI |
ferdtsamrHaFgIEaETEgR 13340
AN sfangRisfa 939 qHg 3 FT=97
SIS T eq17F LEAT GFUTIFTH 113§
Sell ara;rsuﬁﬁqrsu YR TEHALITETRT |

g |EY: ARFINATTITIETH: 113991
A1 wAAIRT sqrpFAy dafF |
AgifeEy 8% TRIREAT FT Wsoll

71, ibid. 1261-63 : gaIfASFHIASASNOTITT I, |

AFANITAT A FIATAAHROH, 19691

afggaredt ¥ wmafa qnwafy
fasisia gRaNffeq gfodest 1960

F=qyT gagi a’rgﬁﬁscmsﬁ qAEA |
TOgE WA I FTHT AT 19§30

ERIE R (AL ] qrad % fETregang
w1y | qafieal W& w3 fraifyesas nﬁwu

wAtfa aFai awwsain gagha: o
sty | fusgw=aul Wi faeed yawrmam, n9sun

ar @ | wagafafs @ fFaat sgfae

are g dawwfi a9 aarsf®a: 19zegn
TAEANAR T gRRERN:

AR JoqATd YA T AT N9R§9n
GEIFAGRAALNIFN: SR e, UIRGEN
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(17) QGandharvadattas is referred to as the younger sister of Patra-
Iekha, rather than of Citralekhz.”?

- (18) Both the heroes along with their heroines taking the vows of

Jainism, travelling on footand undertaking difficult penances,”? at the end.

. In some of the poetic imageries the author of the TMKU shows an
ability of a higher order than that of Pallipala Dhanapala. As for instancein:

(1) wafegmasRagmizafaaied:

egamIsHTggaAafEafasgar v MR U. 29,
(2) wt9=zgy a< @: gl o g

an=¢ g g gy afgdfag: w Mk, 47.
(3) srgrfEaqmsaarensg afs ya:

gaifaearafaeadt sswe F=agf: 0 TMRU. 55.

(4) gt aeafa afg g4 Jaar
snferagaamet gffiarsgaaon o« TMKRU. 774

But in many other places he has not come up to the level of
Pallipala Dhanapzla’s lucidity and sense of propriety in expression, as
in the following comparable instances :

(1) A fine Arya verse?*—

uefEmr g assemasarani=in o«
waife gugaaga axfFasenfia: o
of the TM has been adapted by the author of the TMKU as-—

gl UEfHAlg FrsdeaafHiag:
wrarfa ZgTER a9 wiRgarAe: | TMRU. 479.
where the ommission of the important word ‘gwida’ and replacing of
qx71gy’ by simple ‘g8’ and of ®qiaif§’ by “wsaif&® detract much of the
beauty of the original., It is significant that the authors of both the
72. ibid. 1445 : g aeqdgAfy wmar X D sy 9een
This is addrcessed by Citralekha to Patralekha,
73, ibid. 1989-90, 1992 :
a1 fgegasal qur @mdgarn
ad weqgeEal @issIT ¥ AG T 19<r
faaged wg=ard: ugator gg=xa |
waar g wewmadffag uyeen
LEINSAAIG: gFY 9@ % 1 9%’% 1
74, of, TM(N). p. 109 (12 ££).
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TMS and the TMKS respectively have preferred to incorporate such verses
without the slightest change.
(2) A beautiful hymn to Jina Rsabha.”8—
gexftiaftim sermey fafquaama g9
gReYUE g9 wrdseafa amiazey gz Afad sk gfaarT | saafi o etc,
of the original has been marred in the adaptationin the TMKU as~
wafiasgrafor: oifr se9gd ggiguy )
FIWGTAIAA REFASHAAST  caIqoNe 1)
faRingEsgraaargar FEI |
21T ggRFFI@ARISY g 0 TMRU, 946-47.

which cannot stand comparision with the beautifully Ilucid, though
simple, adaptation by Pallipala Dhanapala in his TMS as—

geaiarg—<‘qmar | gmanaiea

SEA qTINAFATHTITAITAA_\

TATXT A 9 | uglouawssg:

qoggeIRa: SoE-dge qqgf 0 TMs. 1v. 89-90,

Even this is only tolerable, since it would have been better if both
of them had chosen to Lkeep the original intact, as has been done by
Laksmidhara |

{38) A fine suggestive Arya verse—7®
Ay uwigq | gHzagRaey e qag
gifgsgasam: amasfy faam@ aq u—
has been totally replaced in the TMKU ag—
Iegearaarmgt affFat wgaafy
Ag: gwSEEiat @aq T fregx 0 TMryu. 990.

—,which not ounly omits the suggestive reference to the recent
attainment of the Vidyadhara kingdom by Harivahana who hag only just
come to see Tilakamanjari, but also spoils the polite, though direct

~ reminder about ‘‘getting late,” by replacing it with a rather rash, though
.. indirect, reminder about “negligence of proper time’. It is only a slight
difference of degree and emphasis, but exhibits a huge difference in poetic
approach, when it is remembered that Harivahana then was not a mere
human king, but an emperor (cakravartl) of the whole of the northern
range of the Vijayardha mountain. It is again significant that both Palli-
pala Dhanapala and Laksmidhara have preferred to adopt the original

in the body of their respective texts, rather than trying to mishandle,
omit or replace it.

As a result of the above changes introduced by the author of the
TMKU, and his peculiar approach to the story of the TM, some damage
has also been doae to the story and characterisation of the originale Thus:

75, ibid. p. 218 (9 ff)
76. ibid, p, 232 (11 f).
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(1) The goddess Sri is degraded to a second place in so far as even
she stands in need of advice from the goddess Bharati at critical moments,
and it is the latter who whispers to Sri the advice—evidently to free
the benumbed hand of king Meghavahana and ask him to do whatever he
hked | Again, after the king has completely severed his head, the goddess
Sri only puts the head oh the trunk but she does not have the power
to join it. It is the goddess Bharati who merely sprinkles water and the
king is resurrected’’ Il Clearly it is the predilection of the author of
the TMKU, to Bharati that has led him to introduce one more goddess
Bharati and play down the role of Sri of the original. '

(2) The character of Vetala suffers slightly due to an element of
rudeness in his speech, while in the original he is quite courteous.’®

(3) Tke character of king Meghavahana has also suffered to some
extent—though the anthor of the TMKU might have intended to elevate it
to the level of a rashly heroic Rajput devotee I—in so far as his satirical
dialogue with Vetzla is totally omitted and the king is first martyrized
and then resurrected.”?

(4) The character of queen Madiravati is also tampered with, but to
no advantage, in so far as she is rather degraded by ascribing to her a
speech—as reported by the king to the Vidyadhara Muni—wherin she
compares herself unfavourably with a she-boar®? 1

(5) A tastefully mild and catholic religious background of Jainism
in the original is covered with an explicitly gaudy and thick coating of
the dogmatic aspect of Jainistic colour both at the beginning®' of the

77. See supra, TMKU, 212-219,
78, cf. supra, TMKU. 165; 178-79 as compared to TM(N) p. 49 (8 ff.) :

s, | fFfEgsadang a[feaq
79, see supra TMKU 167.
80, see supra TMKU 63,
8. of. TMKU 1-6 : fugeqif cfRaaiar gdvyan 9aqaT:

CEIC IR ERIE IR AR U E ENEC ETRT
qatqudgary @Ry fag=la

faeqidda w4 gaig ad aafadfewyg ui
qugsaifl argy feaed sREsam
frdaeamfa wazaAT &1 Ry: uzu
faeqregaga: YsaQRy g |

ey 2fIadtE @eulg WA FIH el
a<q aifEfieqies @A g=dgq
gur faftd &7 e @efHaigas awn
segafaafRean: TEIRAAYIN: |
afygrgfaardiy gRagagad ugu
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TMEU as well as at the end®? of this compendium by way of the
essence of the religious truths sought to be exemplified in the story of
the TM in the opinion of the author of the TMKTU,

Moreover the author of the TMKU seems to be more anxious to
devote more space to the elaboarte descriptions of Ayodhy#, king Megh-
avihana, queen Madiravati, the Vidyadhara Muni, Vetzla and so on,
rather than preserving intact the important points of the story proper.
Sometimes he has allowed himself to be careless when he fails to preserve
even the correct nomenclature of a place like Manipura and of a cha-
racter like Priyadar$anz.®® This work is, thus, a good illustration of a
dexterous, but presumptous, hand spoiling an original classical piece of
art, which in contrast, however, could be successfully epitomised by a
lesser, but conscentious and artistic, hand of Pallipala Dhanapala.

X Conclusion.

It is clear from the above discussion that the present work bas
been rightly adjudged, by Muni Shri Jianvijayaji, ** as the best one
82 cf. TMKU 1977; 1882-86; and 1994 :

EIHEHAATE IF: FHIERF |

tfa gwifgarag @ fhegnd sqgead 119¢wen
q: gwgadEaal gR feazrmafe

graFey fasaae sarasfag sqaa, 19k¢rn

ot Gfpauatat af segafiesa)
fargaedy Amat 9% 9 GGUET: 19%<
faarafaaearagduafafafiaag
fasr frg =2rdy g3 fwmd =3 naeesu
garene feqm: svgRarfia =)
qrageqfaa:  wIee AsQET quafa ngeun
ama 99 MfEmErgreafe st@Faa:
qaeq NAAEATY @A TN N9 egil
freRgas g faIg: Mg S we—
AR AATSHIATAGHOAN TR |
NESITITE PUIL CERATIEC TS L EE
fftrear glRagawass: & Had Affg: nesgrn
83. of. TMKU., 8-12; 13-22; 23-28; 37-44; 155-161 etc.; HIMYY is referred to as wfornfPgy-
qqe in 538; fﬁq{ﬁﬂ]‘ is referred to as g{ﬁ‘ﬂr in 546.
84. cf. TMKS. Intro. p. | : fgmsnsia Ry Tgyaguesad, . Rmalieasivaas-

#fq: HeaaAfy gfasifa@fqsigaaa | For this opinion of Muni Shri Jinavijayaji cf,
JSCH, Vol, XL Nas, 7-10 p, 5I7.
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amongst the metrical compendiums of the TM, available so far. It is the
sheer neglect of the writers on ths history of classical Sauskrit literature
and their dogmatic adherence tothe opinions of the western scholars
like Dr. A. B. Keith that the prose-romance of a versatile scholar-poet
like Kavi Dhanapila has been consigned to a remote corner of the
so—called “decadent” period.®® It is a pity to'see scholars like Dr. Keith, Dr.
De and Dr, Krishnamachariar repeating ad neuseam about the Tilkamafijati
of Kavi Dhanapala as depicting a love-affair between Samaraketu, the hero
and Tilakamafijari, the heroine, inspite of the fact that over and above
the original tprose work, two epitomes of both Laksmidhara and
Kr!shnamacharya (Abhinava-bana) respectively were already published
by about A. D. 1919, before the above scholars undertook their works
on the history of Saunskrit Literature®®, It is hoped that this edition of
Pallipala Dhanapzla’s compendium of the TM will induce the students ot
Sanskrit language and literature to read, and will conduce to a better
understanding of the original work of Kavi Dhanapala.
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After this there seems to be lacuna as the description of
the arrival of (Gandharvadatta’s maid Katyayni is not men~
tioned. Moreover, after vs- No. 16 follows vs. No. 19, which
shows that something is missing due to some scrible error
here. The lacuna is proposed to be bridged by newly
supplying the portion shown in square brackets and giving
fresh verse Nos. R &&: 1 3 ¥ 1 2 ¥
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fFamEsasdisweaty A5 suezmgg 12&R N
iz sitfaesasadart] graasoramgam T
qcam faawm: [ zfa sag gamosg )

3 "@fdo | R T3 M

%@



ANIGH TAFY |

qgATARRNEeTEREL: |

g, 3graQRIAg W dmaragd 12
FEamEmasy g w fTad gw )y
qq: w@eEftgar gar Aaafged aaq IR\

qOTATS  ENFATASIFAT AT |
TFERDSTMARIS a Aagsd 113

daed geafagra SmawaRarice |

g ugaEs) | aRaware: &4 &\ %)

[ “seeaemay AN ga gEadRa: |

sar9 A REeasy Fang ggeed Nal

a qfamaq 2 Fyop @aAw Fad |
s wisfl wig @isd @dida g anen] Nal
qenfaar axr aweads @fE[ ga: |
ggrRad qgrssdlauegiEel WA AT (ol
qopgaTel USFA: gEsg BiE ad |
wrRART=ASTAIEAY @raranasd i<l
gegonafad ai zeeEiglt us® |
gadsigaam ggus: feAfa < .
SggSWE R Aq ¥@ FAR ! A |
ol Fud il @ RESS 1go
gl § waArd A AESHEEIUIT: |
swrakadyd Faara g @ faa ne
fawsa gaacas: |iafasianed |
grferdisairg @l w%e% gaud 2R

s Followed my many elephants. = Here also the poet has
missed an important point regaarding the elephant episode. It
js proposed to be supplied here thus. 3 =garg 1 ¢ 1y efeqge



fazsasadEre

fasmra fgara. sifuggma sg a9 |
araRg FONE sAed gEuAAn 1230

HAT TFY FT5qud  GSAANEA_ |

¥z | wemifRa e e @ pgen
9% WEFET AQATeW: gEE X |

FA a¢g WG w0 wEIEAT (1%

g7 yafg &N ¥ gaar §31 a7 |

qar feflrq waSen segar & sgasra(g] LAl

- oig gragafasdamssamEanyg |

SEANEAPIAAE s sAE (Lol
I @l AAHEAAAISATHINOOEG, |
Rarargafatna Remst gareeq 10 ¢

N TEF | garaeEaseg SRad wR )
AT 99 FAsaen  fewEEEagEs: 1R
H@1s95q afad [ fegar wEFaRST Qo1 |
ATBAHIRAT g FeFweTaT 1R ol

arsfy agmatar af Gar engasgar |
sify @fa | gan e smekEEY 12
ged raqgerfy afedam g &)

3l A AR SgaEEEREE 1R R0
79 AMf@F 99 WIET qq dareEd |
FEAATIRNT WA AT UR 2

aﬁ@ﬁaﬁaam g wSHFEEIAT |
RS arsaag foEradaiaE 1sn

og g STRETRY eeErERar |
wadl @y fasemEwEradad 14l
aqY #@Agedl fawe [ygUEeq |
rsarsdgud 4 FAN: fwg ama: 2 (1R|))

QLR Ty WA v R LT g AT

UL
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sy qreasiauatetaciea:

g goparsaRy afg | fag@eaga: g@ed |
gaEgifea  guikgam mame IR

q waiuedw BA ESHEAT |

g FarEsd sransRmgar 1Rl

@ na: IS aedma qwEar |
guERI, 9g W g’9  HTiEEg 399 1AR0
wgafend agdq & | Fa ! ageasy |
g&dl § Faswgargsemry a™dl |Rell
g& qeaTaTar AV . ABAgEd |

€qAR*TEd qrATgara @Eessr 13

g 3ger: FAEy degaeas f owf@ 1)
59 qila gt aAa@ GarEE HRR
gisdifiee gg: geer @f| | fass  fwasagy |
FAT FAREFAESTRT T ahegd 13
ar oy afe | Rude g 4@ e
R @z g ardwal @=0 1300
a1 sqredgnrgaan: fafamse |

e wATiRmE ¥ <@ @arAagarER 134l
fist fmm™  Rarggged’ = aar &8 |
arfeonzgaral = SxaEfEarEar 13an
FIRAT Afataa gEmgArier: |

gl AegeaAl areH  suREsE: 1Rl

g7 eaRfEug FErasE W |
SfaEaana g@aEstd FaE kel
erqal Seaa: Oie: gErdd g0pF A |
ggantifid wFwaEaa safge 13
ga | @fon g sgAfiwar /g |
gaoEs’ § a9 Asfia: lgol

9 I\ REI 3 AT e @I NEIE I



2] famRassiaTT: Ll

a2g gl wTeRqEFd amitad |
gATgrasyYAr  @rfiragRatEEaE 118 Qi
daga  Eafieagsar GAKOSFIG |

gl Rgfgrad:” adfEsgafaw el
aug g g eufag wgufEar

fd" fgza ReERQsvaai weeE® 9o 18R
EED T ok T DAL EAE CISS S o
Arqged 31§59 wussy wigefav hwell
gaygr =adr Cqaurfon EEES qur |
[ Fed gEiadgFAsaAESaL 1194l
Ferifrafs-agait @A W |

I agiimsarafkd mesassd N2l

g3 slgqadagrarsy  sanfayq |

FraifRor egequTASE  GUSKGHATIH A 196l THY |
wedFagt uoeRgy  sgfagag |

IR EFIAFT  faFHHssd v cly

dar faguaedw  swvsnrtesy  Asger |

TIY e 0 A e R
quisHefigenr ar ulagrarsaar |
arEsshiaf A1 aragmal™” Weaiiy nwel
FosEA  FEsdal e |
fRl® g’ Qg wiEEsaEe Halll
AT AT qUAATEET fNEdIH |

FaT  quafasaAsdd aues 1.l
aiFaml ggerd Pesmel 9 [ agan | ]

[ g5 wgm@EArE 9] aSigsar gamear 193
fe & Bapiadsas o lag aeR
qrgradtadl fGar  aremmibES a3 naen

911313 asf 1 ¥ of the ocean exatremly churnediw s or x|
qRFTAT | @ T 1 ¢ §1 % GET AMMe 1 %2 JF 199 3971 93 F 1937 | 9% 9K |
WAL 9% T L 9e far )



¥ wveieyaganstactaa: [ wo

g Ay | 3®sy foey aveEt |
qqIagIg: FERAAED gianiiEs: jaall
qa  aftgfaragagifafiagy

fATgs® gEREITIEETEIE: |14& |

QAT AAEINT HIONA, S9N AIGEeEEr |

8%, s°gAgH ASg araRd  wwfg W vl
Fured faegararfagsd Ry aes |
guAEEASET=Y 3934 Fad  lucl
U9 eIl & gosiiseafEnaiy qdftga |
QsaTAEAEA | USF @y a@sa ekl
afa ¥ ATgEE: FHETETE: wSAE: |
dgarfalea: ara: dar Wiwamar g ol
aErrgRsiiaiasa: wfas g |

wa WA azFamgaerdaem{g] g L
Amisy  fafvas xS affiesg |
- FfgareAsRg W WiRngw 1gR
afuAaeaiy A daakza

frgeed sy wrarssasy BarRaar 183

FEIATHATA AN gEAGHEAq |

Ay ATgarEl W famEmgHiag: NS el g |
¥faq  FmeAgwamEg  arfgenia |
FfaagfmAnwion d@afgeg ngall

¥aggddead Raar ke 759 |
Faa HEwa qraed Gewasad |g&l
iz at fa=99 AsqAgwlg zader |
fagiasarglaq fagaralt w3 ngel

T IR FIAE T e AINT I E ML eT L L Y T
qe W 1 99 A 193 F L 93 FF 1 ¢ T
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FresnsadaT oo

EANFAGEIET FAG] ARGEA |

Y §IG HIEY @ ST AA & <
feeat QfuFargrgar wgar 9u: |

UFT @G 9O qgeEsadag 1Rl
ey @y | agfefk a3 gd&@ |
ged-0fgoiigear FsAIstIf GHrAG: 1ol
aq A Brd B =3 wagdIsgaEAaT |
F frg Blaedd oo f=ar 5 & e
geaauaEy” fad Farg qaar: |
grsafiegarscg-aeeiaiafady T el
st FEaEsfargaastnmng |

grafta guaigl auagsewg ok

an Rwwag: AfaSsRdaag |
rd=dm BUREEFRAREEEE: el
afedt afeasier siFgaisifeaiesr |
e Ay TREUFAWEET:  loall
FRasEaama  araRy: |
arfamfiaudisdg faddy & faegd’: ek
e’ =g afsgdasgas |
TagErratasa=  usafuaar ol
quFgd, A ysgaiRAaAIEEg |
TSR | RraEEdEn el
FEEYTANNATE  FAR gfagad |
aRwafASEargEIstd F8 o’

wd & greANg gERonNgERad |

mffg Aseaar A FAl gEREHS: l<oll

yegi1rem]3fxis One syllable is more thanexpacted in this
quarter.

The meaning is “of one who has no other choicg.”

W glg uRe 19aT | ¢ ;L ST 90 B 1Y FT



o susresiaaaaratadaa: [ sto

sEmEIREERe e gEgga |
ANISFATE AT fRRanRaet: ledi
afmas wawe d gEq ug A |

aq: fagmaiEdfmeaig R neln
fqmiRanra  TRRANOIA |

RS qurged fGa@i @A) g T Herl
FEATERONSAAT WY JFaAn |

S e’ oEags: F3E 5Eg lesh
TFATATASE qASNE TEfrart |
darghm:  [(JEier a0g[] SeET lleul)
[y gawifaga R R s
Feaeffag  auengiams . e’

dar 9 aififieas abiEweaE: |
sfafy=Naeftmsd Ag: safdim] lcel
Qagrsy Prgd g’ gE=mEr |
PA N PF FA wEEEed llecll
ug fgewasaal EEamiagdsyaurg |
qFQaNiaraaral Adg wEEA Uk
oy FEsTeE 39 | gAY g |
Frsafks IfoEdfdzyg: o awE kol
arREnaArssNERY TruEE war |

| goraeiEEs 9w e sd 1Rl
ga1 ’a | agRwrgaasiiaar 1 |
TgAS-H -y Q3 weFgrRd - 11’R0

1 9 + ? One syllable is more than expected in this qua-
rter. 3€I 1 ¢ SA L W ¥ 1 s 91 w1 ¢ |ar 13 Here also there
is a gap because the episode of anointing Harivahana as their
king by the Vidyadhara is cmitled. The lacuna is therefore
filled up. 9o 8% + 933 & 1 93 T L 93 T4 3¢ |
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fHoRAsHOETT: |

TEHAT gRoT AN g EIFEIAT |

ARG ISAI, TAIE  JF | W ULk

0y . 2 ]
THaE | g g’ AR grHaragey |

- garsE sargd ¥F | Reamemwmar 12

A% wgaqr enEASTaRtay |
sggagwaraisy gugraiga: gu sl
w3dgfaeda 3 NegaEmg |

faua a0 S FasasAiEin (1.8
gsgATAIsly g1 AEFq g@lal AEFO |
fAsar = ARAIR TFAFE q [mE 1Rell
qIGESH  JIAagAIEATGAIETH |

wdAdg qisardlg DIATFIABIE. IR <l
sy algeged fagiaaifgas: |
seAREE G FugEEEaed (1
widFa AR |

quedt sfqaread a@E@TEn 1o el

T T AR ARoHRIA

g [enfeagransaI@Eg-giag ol
SefaRE W gUgEER: | |
quiEy qEUEET g GIRESRT IR oM FIHA
VEAFAUHRITER  FEARAT AGTAT |

g auad fied dEFgfstaar (13 e R
wa | afgoeasmaleasar |

MNaaeaiscadl sar gesglwol Y ¢ 1R e 9l

X

CoqmsiR AT AEE L 8N MW g AL e TN
Jo A1 1Y TA L IR E

ﬁ; 1ﬂ



<R Sge TEdaaagrstaciea: [Sto

fE ar wemfy FeAsAt wEET WEArE |
f& = owEawsi g8 #96 agaga Noull
aqaq wegql W9 | wgeAm FEed |
grAda A parsaq BrerefEg 190 &
s daramsiad agagasEse |
srgamn g3 fivg Al ag@aar 1R ol
Mmaed gAsAT fdgd awws =5 |
gesTaEaRNe grsTRNSH draar 118 o <ll
dadaret Jarehg gadiaw g o
faamaEE AgEdd sg@aqa 1¢ ol
SrgeA=aT<aTEY  qdmE[RonE] & |

Ny Fenl gard e @iy ARda: 1ol
ggfa 3Rg @ Brar @gadEsr |
Paggrad * am sEggwsTad, 122 2
Rar[najar wgiaraigm: |

sqganafaaey Fama garfem: 122

ar Bdadar gre Bwd geRuEdg |

T A SR WATEg S Hd (18 ¢ 3l
wifprafen geld A g wgelasy (1))
gRad Fug | AATEgHl A1 aReafy 12981
gl % A1 AR Ry |

gy wEasaimn weator | Haafrgg negan
59 wEsy ufsizeediu) |

"HAY uHEF A @RI S ng &l

9 =ar) = ) + zear=healthy; F=3=yesterday. ci. fagray: Foq: (AW
IIvi 57. 3@tz @1 wi ¢y v ) «Basgmssd in the
Ms. It is by slip of pen either of the author or of the scribe.
A SRR ARCE SIRLE- NI SRR SR UL SRR (|
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fasFrsaQaIT !

qaeRaTsfitaaga: wAgEgd): |

oitREFS g REAPTETAE, IR Lell

sfr “sRFag® Feugafaion |
Zeqa Pyagsdor gEar=rauaFa 12 Lall
gareamed  faatusgaea:
fraggad qell Bammaggst 1330

frdagisasrssared  GAgaNIR |

thaed wmd @fbgeggar Raar 1ol
wrardiarazr Fsaulyy [arfong |
Fragugeadl *FMq FAwrary 132

AU IAAFE qf TEIFAAEFIIH |

FrargRa 91 dizg ewrswrag & &l ! LR
Aty 5 edisgar afg qafy a |

s we BANszf@ Foarr gk § @ 123
gt ¥ aRgearam z9 gE: B |

oy wAFER wAT T @l aq HYR 2l

qr gelg gaEmmgaTtasd gantEay |

£IQA AAGE| AgIAFARF 1234l

qar afy GfgERarIgsSTIFaY | ,
gageny qEa FAR SEr aEEs: 126
gomrgea A SEEY qe eRisafy |

FHERA gUFd WY wE@R T 120
safy arsf adhisNa afa | e |
siftnd, wfavargeg wai aEasi™ & 1Rl
& AT TR BB T FAHET G
wArgead aggEg:fEar swreg 180

w g gl GEENr 1 e F | + =temple.

1 a1 R @R % This important point is not mentioned ever

in the original prose-romance, viz, the TM. 3 -qa. | ¢ @ |
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seiaTed draaarefadea: [ 5o

ar faaed gar &< 3% |f@ | g¥aw
ar s sarsgy adlgi wERTH HiRell
QAT GHRANIRA qrgIRsgy a7 A |

39T GAWAR, WOl aieod 11832
R gad A9 fFedtafalaa )
Braggad A7:ag arazq g 1LXR
qqr gurstESSEER T gafafi |
quInrAsd  qQuoTigeamaERAtEEET 112331
fAsgrdsadialy Farmamed: |

g qeafe afal Reswssda 1¢3 20
oq) Rufadagewnr goewray |
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H035 Aqraarg a=sfFaeg w9 gsafl@ g3sl
H9 oM | § sagamT sAERE |
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w3 WA TEREER RARAA |
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sy a7 e gafeas
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SRAATAT AHAT TEATANE T 12 9ol
mfts IwRg QEvEERHar g |
SEATFESSiRRasH)” qouigEdd 9 1990l

A
#Yq IAEGET FHaIGIEa: | T
&ead g 3 aRaET 108

IZTIRFL IS AL YA §F 1ol caate gy



¢ faezmasadam: &a

sy Tzar gf: wgwWi weageay |
[ ¥ Fefr | mg ew gafes: 1R
grigaRed: @ gtk fageEay |
ga: gag: iR gavEmg: ng el
zfa azfa sdgaras-ueawd

fafasaft fang NEud ax gy |
ffawifaanfawTE:

g glEaierE: © @md 5ATaE Hieurl

sfar sifaswrsntar] aEagaiat amrgar g
[ geaeq gqToswdq{ | ]

3 w1 xHaving descended. Note the peculiar use of the
root =g in the Jainistic sense. 3 &3 1 3 T 1

« The author’s verses are 141. The restoration of the gaps
by the editor adds more verses and brings the total to 145
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AIATEA GrArgETET 9FAueTq |
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FA FISAFASSTA FG FaKSTAT IR
srgrssfe | Bty @9 sragm@ Gy
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qa1 W lagiRAREgE Wi a@ ol
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ggfas ufuben quasfag @z |

g fg @aguage a s & osqaef@ 120
W AIFART |1 9F°q gHqqT: |

SRS REREIANCIECIECC I TR
ANy ARaEE: |

Ny & egarsearErisasi ugRy
gartmmifa gy egrged arfa qifr ar |
FegA-RRAg-E A sSHTEHIAsAatanE 112 31

I RI I I ALY A VAR §EFTLwrgh) ¢ 1w
90 @A: \ 99 § | IR @ |



%] fassusadam 29

ety wafafEer A saq |

g8 gArEAEa @ugssq 1T 1R 2l
& dAYA T Qe 99T |

2 | R FaaarwEg, e 1wl
gg war FeRe: @ A A %9
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qoue) @Y S WA seiged |

sefEEr 9 aisiag, o RgambEad | neel
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SAEIEg Tl @ ! wa wEray 1R ol

ud qaAeq g aEdE |
freaaAstaARrAsTAg afEar u: Ll
S AT TR |

" Qs A Twvied YaqrEatEE® N
afgar 26 | wgrdssRaed Maghaga |
S graareeson ggfdaE: 1R 30
frg farazrstaa R gl |

¥ war Fewer sehalaeg a2
g7 efaal F1o FHAgHNT aq |
gt Vrslt amiseagess B qlaw: 14l

9 F ) R 1 3AJMe L YT 1L RaTL & & 1y W< L
<« #fl1 35 s 31 @ | *One syllable more than necessary.
g3 WD 1 9% @M1 9Y WL AW AL AC T 9w 13 WA d



<< sysRqregznaaanstactaa: [ oo

ga: som@mar  yfamean] aiamar |
FENAFF TWAFE W, gafad 1R8)
s G(a)eaang gadiagran: |
gafimagEnn aiaaqaniag. NR el
segedy ¥ miEEEEARER: |
gt Baema gffa Nl
zfd wadk ¥san qdaw gswfa |
Wl = g@ g3 aalngaasaag 1R 30
i fuar wgd: g gefe™ [agEs) |
7R frewamal wavaEusE: 1Rell
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THgRRIEEaTss guieag: 11320
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Yeq gafta €] RiEaiatataarmag 130

HATY gRAeeaas aeagraliy |

199% @ITFG ahgFal agran 133
greduRararsa (@ afka 9 |
wednfgura:eai guremaaeong 132l

R geaiy: agwiiRERag |
FqRaEAHh 0 &) [ewwsdq (9 k4l

fozarfy a&® &f | mE: shefargs: \
gfq wg BRargaE amaier V38
Aqeg GrEROTEARAS TR A |
gax-gafeagingrar Tads FRwaE 1
gAY WA i) AT |
ISdEIE 1T geR) &zl 1R el
AGREERIECIREICRATCICO I

el @ gaisl s weAgEETE N3

4 =L ess byone day. % A1 R W1y Ww AdAtl wfg ¢ 7g1
vemileB1afE 1o 19y 51 1R A wafyaafeamfny IV, 118
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gz RAfy fa o ! 13 s@fEasgar nek
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I I RE L YA R LY T
% This indicates that wwaswr and fwfagr were two different

beloveds of gm® and this clears the point referred to in the
gafafa: fodagrmaa: s(a]f. in TM. p. No. 421 (21 ff). ¢ wil 19 &1 1
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gmeeEr am esea safageg Nl
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gafg aswafaew | aeag]dq |
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QIR FNIZAL 2 T LM T ARG | 9 @R
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fasFassdar |

Qg gargy ged eftwew: |
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feer swrsianEwafl gaust | fHE |
‘Hewy gafas Few qemEad lgcl
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sERASHAST=Al JqURE disey |
gieaareaea’qIed a9+ gequEd (eS|
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g farse fArEg @l & |lea
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ATEHIGIFR0AT FET qUEATIRTL 1o’
qarassil Far WRISHIFAT |
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Appendix-A
Index of Metres in the TMS.
(1) s1gegq-All other verses excepting the following ones
in the following metres.
(2) geEt—VI, 140
(3) wsgarfunt—IX. 90
(4) we=EmFa—I. 160
(5) w=dai—VII, 161
(6) wfes--III. 139; VII. 141
(7) wmesfaAfas—I. 122, V. 168, IX. 91
(8) famfmt—VIIL. 162
9) wgu—IV. 129
(10) gfted—V. 167



Appendix-B

Index of peculiar words and usages.

“STEH ST(AQ ii 110 FAS TATIAET: i 45
HFTT iii 82 R iii 56
AT 1T%. . qEATIY b i fRaeay i78
HIISF 1 54 eATier 178
g agA iii 75 UL O ii 59
sTAufgraqgr: iv 83 “Fe1fag: i 122
ANATILH: ii 44 faan viii 43
speggeanra frarfarat i 20 Fasearafead: v 2
aFag, Epilogue 5 frafsffeay iv 2
AFAle]l: AF AT iii 139 Areniiag iii 66
AT vii 64 ~ THIEIEH i52
AGIATT ix 26 AGIS GUFHAR, iv 13
%y i 99 wg darmi Wy iii 45
A iv 28 fearaaaasyg i49
FCATEFR: Q9T ii 67 feveieaeat iii 88
ARTIAY iii 106 aesftearafasiza gfa: iv 35
CIETU AL S iii 139 arfar i 79
fgorigy iii 92 aftgar qar iv 23
SHEICEY viii 8 T @t g g4 ii 35
Feqatorifre ii 64 fafieam, vii 11
STHAIHITE ii 53 faatagar v 119
sgufoan, ii 48 YA iv 21
sgfufa i4 UERICE iii 104
safregeag i 36 RTaFedE wean ii 31
=g iii 6 gRara: iv 10
geala | i 3 LSRR ié6l
HIFE: ih JAAITH, HAF, i 26
FASTUTF? i 67 AT, ii 12
quu?[cﬁq\qq 111 92 AR AT i1 129
HOIAT ii 116 qrg gqug ii 73
e[ viii 105 famrafasgeas: i99
3 viii 101 fafFart s i62

FTEH, HANIAE ii 32 °femr waTawEe ii 25



Appendix-B

%

A iii 59
LS RE iii 93
iy ix 37
g2y IFMF, iv 1
qAGUEFY iii 5
KELIRERILE] iii 14
geafqafiia: 1 119
qft segaronfa arfen gwafaar vii 125
SIEG Fud iv 12
‘qig 1i 53
TG ii 50
qiforg=3y iii 42
qIRSFAH, iii 32
qERA T AT iii 122
gIAIITE 1 73
s_xgvﬂ@anrwm 19
g i 58
gfaeny iii 24
wgeq eIfr ii 87
qTor: iii 26
yreargarfest i 121
ag siaq fadg iii 54
Aqeand, o wE e i 8l
JCEIRIGE i 47
ASAAFAT ii 14
WATH: 1 68
yfwaras iv 6
afgdfl sifgal i 78
7B i3l
aefss: i48
geatesiaftgearg® ii 57
FeHRFGUNIT ii 53
eI, AA DG I, 111 63
“IBIATIAT i9
SFNFFIIT. i70
SHATEE: iv 15
Fa=dl i 119

FFoIRY

s|ugegid
ElSqIEgy

fagy sigaumgen
fagmarfor
faaaa

fagmifag
fegafssan:

daat e

gu: Sfga:

Sq1gAT

Rl R

Ay wzaeaify fagy
DIECHET]

fafad a=adqan
famdewsET:

RBATTH:
qTEEATASTUT,
FEARE S
ANy, ATIeG
QT E:
gaAlaga

AT,
GIFZERT ABIT

grgarafsasisy

garey: ufF=dqy 339
dtay erragq,
FeqEEed

gqdgq

fagdy ot

BTARATATAATETY
SEC LU GEEEE Tt

TEE WFATAIY
wifzawazfzag:
AT A

o

HATEH AT,

i 119
vii 94
il 41
ii 10
i 125
iv 8
iv 51
il0

v 63
117
i 133
v 39
ii g9
i70
iii 26
i 70
1 105
vii 118
ii 33
i6

i1i 134
ii 92
il 72
i 22
i1 106
ii 6

i I3
iv 28
iii 44
iii 23
i 12
i 37
iv 3
i 62
i 27
ix 79
i 117
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