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el a4 Yide 3 oA QAL sy Aded Wi
aql, olMRAEA Uil o A4 (Al 2gwady)
Ay wnsdl. WY Al aqei R o R qud ¥
gadal Al dgt 1 2de REami A A eudl
AR AL AEAAL; @4, As, AU BR AL SRR
Aded DA AAB A o AW WY B Ay SR
AR HHAD A ov QAL g qAB @A A
Qg 4O 2R e Ay g dudqedl, WeslA A
Gl via Y WdlB, wA WAeRg ol H-eddl
aral AHEGB A wRAg [GRry A P angy
DA w3, AR A A3 asadl seudi-zar ReA
HAA dgd s B peudl-sedl Hed [ (RN 4B,



(©)
A AR 3EA A R @dBd Y-
Uovd WM 3 HAT. wg AldAadl sami BN vy
SR RN <83, @R Gum R
el sl weeal WR-ma YA -g A2 A Yoy
Wi Aol 33, D sl 3[R ER2s A ylani 59
oy 2 A ANER Geted 13D
® Yedlsar s(adl Mo v 400 JAL A4, 42 A des-
g 2dnay R odi, QA W @fA aesned
s wyq A 33 A A W sdi Waedl
Al YR Goued D) Az WRH 59 4 @ad
CWB. L G2 e MR LAl MY Adntl wadl
seudialiadl vz 3; uy A AR ov A warepi AL-
ael sl we @A Azl B AN Al Jid AL ARER
Rl WA A2 atovadl @i e 420 Ay w0 Q3
o Giord, 212 UAls dedl TfdaRea W o 4L ua A
wAd, Actor's Art 4ldl GR s8Al yasui 5§ Br—
v« We have all seen a score or two of Ham-
lets and in every case the actor has subordinated
himself more-or less to the character assumed;
yet there has been something different in every
oné of these Hamlets; something indefinable, but
something real. This is the actor’s indestruct-
ible, insuppressible, individuality making itself felt
by means which lie outside of art and come direct
from nature. -
. (pp- 11-12)

“ Y slﬁ N HA - Qude- aovdal AN
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22 A i R UA vy R wEdR wudue Al
AdiA g A ANA J@; wai A R guAAL
59 (eadiAl 22 vl 61-A 2iag’ agy wiEl A
sy, w9 ¥ drdfsdi A @l o WAL 2 2 AdeAdl
aafid, 20, AAFRA; sddl Radl vdr RA
) wylduidl e Al A aulenfEagea 3.7

2 el Biaifaanal A(@4anif Jaa gn 2

Al o WY ANY A AN D@ ey A R Wy
drsd §q 28 a1feusad Ngded A wRazlugr o
wmagd. Wg 2 Rl sualdagad A o wea
eqpuidl A Aldidl 0 TN ov B, €25 A2 VA WY
Rl WAL ¥R Vel wiordi Gardl T (@
Az seudialimdl Sl 2 Al vt A0 o,
23 3 3% A Ul ¥ Beurd 22U 2 AAl
23 wadd Ndidl [dagedn v wnsadl sl qu-
B, A A0l A WAAdiAL A SR AR A A2l
A A .  wied A alad ey R
el AR 4 %A qud. wm G QA
eefsant ¥ Aldusari s 3 N aud. Wy
B v 3@ A Wl 2N 4 fe Geird Radler 3.
ug A Bt RAUAL AR SR 2Rl szl
Jov AAs drd J; BWAL GarAi & Al -
agadt 303 QA o o [Qrd Grd et aAlung
(Birdcl 233-212 3 3 dedl wo'qafin 2 oo
Rl AR 4R ov. 211 o' tdladl aed dR o
wayd AR wHRIEs A QA w4l R
gt wra S Rl 6y wragfa—( 40 &) Ak
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aH 1B, @N—d 0B, 44l R ®}I— A Wy AR
Feilyds wd 6. B WA seudl 35 g A [Farda
Gl 2100 seudl afly 3sd oud .

Al Aedusdlg A3 Aerdsal el A3 A Rl

@2 5l M Y& A2 A AwA G 204 BBt Ji—
“ Though acting is a dependent art and
most signally so in its highest forms, yet its
true sxerclse |mpl|es a creative process The
of a is ed by

antecedems not of actor’s own making, and the
term originality can be applied to it only in a
relative sense. Study and reflection enable him,
with the aid of experience and of the intuition
which genius bestows, but which experience may
in a high degree supply, to interpret, to com-
bine, and to supplemenl given materials. But in
the tr of the ption into the
represented character the actor’s functions are
really creative; for here he decomes the character
by means which belong to his art alone. The
distictiveness he gives to the character by making
the principal features recognized by him in its
ground-work; the consistency which he main-
tains in it between ground-work and details;
the appropriateness which he preserves in it to
the course of the action and the part born in
it by :he h Il these are prod by
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himself, though suggested by the conception he
has derived from his materials. ”

( Encycl. Brit. old edition.
Vol. VII p. 396 col. 1 para 2)

“ lGdudlsal A 2-d AR AER AN 3
3,—23 wit 53A Rt Glack G2 2zt A 3. Ae
N B selAl WL ANMRAL Aovlsan s A, 21y
WAl za3usadl dedl 5@l 2ad-a @Ayl sdd
(Alad 2u3; A A 4@ 2098 4w ol
il AR Wiy 200 W oM AR
AR dee AMA g, 217 Wanied A o Hgo 4@
vyl audl WAl Bualod,—R AR WA yed
R 5 0 wonlld %44, Wad, =0 a8y
Rl alid 42d um A3, A wi Wy sewdrdla
A oAl @A WA AR AN A2
ey AVAWR ov wAB; Bk Al alMAadl curyrng
A2 A s Y %AB, A A WD s2A AeA] i EAL
A ov. wAdlAl 3eRAaHl WA AN YA AR Gevat
S04 de B WA @ [Faredl W3; adil 21(@-
Al gerazw 2 A @R wer @ Yala wale
A wadl AWB; axgd ald 2 wgui A A WAl
RafaA wen B R WA R Avudld det A AR
B —at g AU Wl 200w weeffl AdiAr 34w
® A A HRg VN gAeA B, wdl A A
Gevrt AL 42 WA o 333.7

W RAURAMBH B 2 [ 6w
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AR f @B A ol o B ¢ AN o
s 4 5 6 Y A2 A wa G 0T Ned
ov Al uY Alessr sED w3 Al wui
Qad ¥, WA A4 3V o 2A @A thvuv(l
AW ov sQA u&g SEA WwHAl-R 0 v YA
2321 3eR D Al 223, 21 vz <A Ay
ol seadl GR @ Yot Wilova w3d (applied mu-
sic)Al Ndi3, QAU A sfayd Az @R Aedl
sl Y4dB. FAe WA Ned B % W0 A W}a
et 30 20 Udil Bad 2438 20 w33, Aw e
el Al2sfl Az @ el 4l 22w Adi
ey wg—@R 30 g Pr—Aluusadl 2w
aifkdct qrdfay A3 A, uxd <.

wex oyl Attt Shakespeare commentaries
Aptdl Araui sRBie— Aol AH Al AD-

§(Bellars) Rewd Ut Fine Arts aridl Yrasai (4. o-
) aWA:— Important as it (acting) is in view of its
immense influence, its power must not be confounded
with those of arts which are competent to create as
well as to expound subjects ofthought.” =g’ asvauGat
;Y eftl o NRAU 6E2 A, oA ARABAL AUl
w2 ewrdl AL oRal WAL W AR A Al

*#«For that (i, e. representation) and for that alone
they (i. e. Shakespear's works) were written. The sepa-
ration of dramatic postry from histrionic art, through which
Doth aits have suffered, was. unknown in Sha,kesge'args
time.”

(Shakespeare Commentaries
Antroduction P 21 )



Cw)

A2y AU D v—aA &l Rl i Awes-
sl A Adeuzar A Ny oflwep el vaal Rucs
A [@eBed) A sBA G Rl 8.7

&R At Ausar a3 deadl e 232, A
Alodusadt A 2] Yo, v~
@A R 2 WAl awalEs BR W wR
A, sl Alsdd dR, wg  wdwi da
ety . Schlegel ApAl Fini 53—
The theatre, where many arts are combined
to produce magical effect; where lofty and pro-
found poetry has for its interpreter the most
finished action which is at once eloquence and
an animated picture; while architecture contribu-
tes her splendid decorations and painting her
perspective illusions, and the aid of music is
called in to attune the mind, or to heighten by
its strains the emotions which already agitate it;
the theatre, in short where the whole of the
social and artistic enlightenment which ‘a natic
possesses, the fruit of many centuries ofcont d
-exertion, are brought into play, has an’ extra.
ordmary charm for every age, sex and rank,
and has ever been the favourite amusement of
e ry culuvated ?eopl Here prmces statesmen,
and rals beh Id"'the  great events of past
tlmes, similar ‘to : ose in which they themselves
are‘ called” upon o aét, Taid open in their inmost
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springs and motives; here too, the philosopher finds
subject for profoundest reflection on the nature
and constitution of man; with curious eye the
artist follows the groups which pass rapidly
before him, and from them impresses®on his fancy
the germ of many a future picture; the suscepti-
ble youth opens his heart to every elevating
feeling; age becomes young again in recollection;
even childhood sits with anxious expectation
before the gaudy curtain which is soon to be
drawn up with its rustling sound, and to display
to it so many unknown wonders; all alike are
diverted, all exhilarated, and all feel themselves
for a time raised above the daily cares, the trou-
bles, and the sorrows of life. ”
(“Dramatic Art and Literature ” pp. 41-42)
“ o BR AAs 3B otgd AW G A
a2 A0 AAD; cal G2 WA welly  slewsaig’ Ad-
yedd s AR Al wRYg wlean wie wwd, M
L axged A uwdfEa W WA i wed; wA (B
sl Uil eER AR R WS, 2 [z
At Waedlivdl a3 Quovdl  wpadl 8B, 2l
NAA Bsctid RAUA 224 42 o @eud walad xn-
ARL AR AL AAL lld 4T 44T WA R4, W30~
A wes BuRAM A sl A W U
» 241 U W0 A aesfadadl ogr WAL wspag
o 20900 A3 (orchestra g); (@A WA ( opera) AdNa-
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A YRAR ¥MA Wwed R ¥ weulws =«
sl Yaaell 2l W WA 2033; w3 A
audi, 3l WY A e(@Ai, 22 13 vedli 1gpWA Tyl
2HHRY A 2T, A4 YAz WWR VAN Ymg”
[0 QAzdasd 2 2D, csi A, ovsiizaa
¥, 27 Ul V@ & gu-ani s A
Ol WD Rl Al sl A gu-did, i
eid Beu@sre A wdds RN wie i -
olld wAl 9g3A3; A A0 AU AA AUddadL
oy GW ek #A4d At [{ua dcifE-asd T
ol 023 2@ Fesr yagand 4wl Vaedl
Wy Audl WAL Rl AAL S RS, A A SR
Al sewnti 21 i ARD R ol AAB;
andl g4 4ds Gadsl endd ¥aa v g
@it GUd3; geovd YRRY 4 @A g WA
ol del xexs a9 AR Wl 0adA 59 A3y
AR W2 RAR AesER WELDl 26 Bdsall aied
M3 AR3; wet W Wl 43 (e A, wd
e Geart ALAY, A W AL wadd [ad
By, MaiB, =0 ArAeABAl QYR ¥id af
Ga sadi AeAl Y A Aderd WAL 7 )

afd Al AU 4§D A Ay 2 Ao
oAl (s AL ov 3. Bt A4 ¥ovdd BAld-g
2R Az G saludd 20 193, arzd fame
AL2EA A Q). AT AL Sl Azl ' o ANA
Auag WD A weful W0 AR e Al wad
ezl R Rerg AN (opera Red AeUA) WERED a4l

R
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‘X STer agarAs waraww AW wid Wl
gl sl o ovell | afia s sfeed
‘gadld A 2wy 9. A %m ‘ovdafiag’ GIF u uEH sl-
LA 3.



(%)
5 Aoy’

—
(glagi )

R sefadi ¢t (A FAR R R Alwda-
sl wlderd 5i9% 24AE4 1Y AR AR sy,
BN sl A 2147 Yala vlasm ANAL A2z el
s yleridl weel el 54 A =& fauq 4
e 2oq 1A WA wedd Bl Ay ARaa
urd A4fl A0 2 A el wlasred oot olde
g st ad Yaot B

Aasaldl Vs 23 GalRg 6% 3o s
ARl 3. Wl o ugei
agrad gl wwd 3. ew sa-
(A W A(EARA HovA SR
R 2T ;A U BYer e 5l (e 3y
wil A adgnel o 3, A QA 3. a0 209
oA word u(s oviit (e Schlegel :¥3:—“Maa
has a great disposition to mimicry; when he
enters vividly into the situation, sentiments and
passions of others he involuntarily puts on a
resemblance to them in gestures. Children are
perpetually going out of themselves; it is one of
their chief amusements to represent those grown
people whom they have had an opportunity of
observing, or whatever strikes their fancy; and
with the happy pliancy of their imagination,

avasad w0
24 Gfag
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they can exhibit all the characteristics of any
dignity they may choose to assume, be it that
of a father, a school-master, or a king. ”

( Dramatic Art and Literature’ p. 32 )

“ R Ry Ugud  qae 4o Jud; Ml
Rafa, e 2 don g uey dzy AA agw
0D, A aud VA 24 o A el VB uezt
HRY V. vt ddd Ui AN AW seR ouB;
® e [y R WA VA Al Jud
Qudl, wadt @ @ 39 Nadl ®IuEA A 2B
Rdl, 45 sndl A suadid Ax you Glesd 3; A7,
Adil sevdiafiadl aa dadelladd =@, WY Y
Magsa wedl Uy saell vaol A dw A ud
aRQWEL AML w54 W3, WA I Al
B, wondl REsd 1, 24 amd

a1 2gsed alad ollovzy Ra[ B wdl; wad
Al4eANR U2 A Adl. 3 AR Az ARR 3 e
ya2asdl D, Schlegel %33 qu—

« To separate and extract the mimetic ele-
ments from the separate parts of social life, and
to present them to itself again collectively in
one mass (Dramatic Artand Literature, p. 32)

ey @dddl rd Gied Reemizl 214534t
2 HAA el ML, A A Weel Bz AygAL WA
el Wl WHE GuRAA AL —

2y e R Arasadl B[ a3
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capuul sl s 23R dR or 3Ry derdeuR
=y ¥ WAD, Aed GNAD v 3.

21 A Hghd Acni ov AL elov i R e
A ud AMAML AlaRd e84 2d Sl 24,
Foells Audle vlE R, A GgHL A AAB. weld
Sloradi =it wzn a4 R 23 s 2wz
21 ei® @i Aleusadl Bigvu 3w g 2R Schlegel-
A oedl 4l A0 G4 YAl ABA 4 24 Aaal
U;uilnu dles ol &di;—aadl WA g
Al QA aws oo AP ’4 wa histrio A
A2l L YR WAL oz D B WA
i G20 s@did e 3. W'g ALY A ALdzAL
Ao wudl AUl R wasoi A o sl RelA
el (3ad 4l awa aad 1l als =23 Rod A
R Gl 2] A3 BRI 9 2eui;-Rul Ceua
WA AR seuB ol A B ov A Ao 1
Al A ARBL Wdd i sdi R A A e
Qo000 4 ¥l Al2s WA Alazad Yirorwad ad AR

2030 Ax v Rl oA WA AN 59 Q.
al g viloy udsurdauani, Agdaeut  RA xg-
g, JAA A 2ad-a O3 3G Yi-vuly SRS
4l 43 Q=B AU Gged WAB; A A WY
R Rl wR Gad ol uMAmE vy W
Ty i Ay B wdvs Genad oy vt
B, Schlegel (Y. 33) Al Rl WY A HAR
veyelBa 5 2R gl w3 ¥ South
Sea Islands (s sl 2yRA)AIA 2Ad or'adl Yol
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WY WBRAA WA AN A Goveld Al T
D, - DAAUAL MY AHRY am.dg' gy
mlzlq RAML 2Adg &d. AWM WRAL sl ARsd
© yto'ad 2§ A wwudi @ Moralities 219 Mysteries,
ARAlL AeRANB G4 2 @A WA s A2 I
AL A A N REL el s du R,
ALBAL YANAR A A W 2AA &AL AT A Y-
fad J-ugsd -2deiadl ey AagRA A-YdDad
A%y Y YAH wad o &d.
* Azl GaulR At Rara sy 3RQAAL A8
. @ (@3 6w vaRl &, @di Bakad
apazad oas el AR GWR 3 A Wi Wasa-
A Azt A U &d; G yva
3R A oy &d ¥ (Bad Wl wAQ Aot ANAR ga-d
adl 23N WRld ls A i AT &di. HRid 2
40l Alesd Geuoov af A4dl; kg Yuaud
uidl Y uQ WM ARy s 4l ad. 2 R
SR A or ¥ Asarg o A ML Al [ D 3@
Waddl i U MY wy WsRd Agna-{an, [Rey-
F{HM, 2Ada-a A A Ayl a-u sgid e
g A uReE 3. A fafA da-Ru Bad s
Gred 3RY-ARA A A WAzl AsAL A FN
AU-QLAN ST YHAUIA Ut YA Ycth AR SHIA
g 423l Y40 [z 46 vy ga 20 cvqad, Al
4 oA 2 NsRAL WY By R A4 B Al
el a3 FIdB. .
1 240 Al 2URRE 2NAE ABA GUR AU 2L
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i il Ry deufs ol WA ala RN ay
0 gl NMd Auzall [sid  [uiis wn «33.t
afls A s saBla reulls WA4 A QA A
Yordi st D2l (e Al A o ndwuy:
R e 30 AL Al ugy ACHA o8 Ay
A AlwsdAl AR AL A4 24 WFaradl wmB-.
damlaui 217 A=z Aol wdi, 24
Alzsval [Raae e wel edl, 20 Vadani A sa
R ov Al DA Y Wd Ty Az vy A Ak
Al AU Al ARPWIR-AYG Wl
A @i sovdldl RAL AL A ov A WA WAl
AW, AR AMrd % ALRY RAA Nued v HA
4. yedlui v drazadl el wel 3. %3 3 JeA-
Al Al Al el ML WY A N R edl-
A Bo-d AAeiB-WY BT Awzadl wa g
Wold 24 Al AL N4 JUD. v ¥ aetfardd-
WA G A Ay AR deazal Wydpwi Qs
N AL WG YR UMD aa@iiidl wd sfacnd sia ad
Attt 200 @ G Aleusad 61y AN MM dig
g dag 3. Az 3u@ey Vit [ndian Wisdom
Al Yrasti (2l 2uadl Y ¥iydl) aid:- Seme-
tic nations have never inclined towards theatrical
representation. The book of Job is a kind of
dramatic dialogue. The same may be said of parts
of the song of Solomon, and there is occasional
dialogue in the Makamat of Al Hariri and
Thousand and one Nights; but neither the
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Hebrews nor Arabs seem to have carried dramatic
ideas beyond this point.”

“ s umBd 44y Al AR @y 3 2
wald A Mnd Yy A HYr ARy GuwaAn B.
SR Bt AAMA "HidL Ty bl [TY 4Y 3 k-
d s 2Q Aa @A ‘U’ du ‘Rs ¢ A
Ay G A WBle Gewia wAB; Wy QAR
Ao ARAL AR ABAA Al 1YL A A AL AL
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uRY ¥ Y

—
Wl @AV AR

WAl @iRd @Ry &3 2l 4iRH. e A Azl
Al NE sl Yaddl Y M ovged. PR Al
@i Hildada Ylds (History of Indian Literature)
A RBr—

Alekannnn, 3 TA UG UA AU TZ UG R
N Ay 3 il vam e 0. A wlsani
QA BAW ] R wveud, vy AN wg Tl AL

Arsdl [ geil a3 PAAB; WM Yuw
g AL Hed; W ysfeidy, wgaL (procession)
23 Guatly, A AW sl A 5N NRYA ARsA
et @ WAL 420 AW ;Wi Ay
oy B 23 o7 pardl /D, < hwd? 22
Cpardl? WA A 42 4.

vy slEeEi wad /d Nadr 3.

HNA— TN Y Al A W By uy Wm
X ad 3 33 W4 RBrg 2Q WA AR wAaA
Ay Yt QRPN 4 v gollad 3.

PR AT Wig A FA A W4 Agd Wydleit 3w
A3, A G 4 WA G4 W WY MR AR
Rdi A seudl Aeldd 40 aadl: F A T AA KA
o Wat WAl Wi Bl [sR AeB; W o
Myd @B Wyanal ad AP A wg -
i A, 2L R Y wAD.

Ford’ 449 B Ud Ry D 3 WRM4 Wi el
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ot 7z (A1 RGP &t sl ‘ad (A 8AW Wi
A 3, A2dd (2 4G Aesd Gaul Waya wladt
wanani ol (A AAGE ARs 2 A [ W
qudl 3 3 (42 AR waw G4 A3, A A
WA [47 ov B Waw AR A ).
WA &ﬁ&\lﬁ Qe s WABY @i wwa-
Al 2 AN vy yd AEs somi, 43 sdi. »u'zm A
Wl RA A4uAAL BAw 21A Aeul 27 AR
Ugt’ (U GAv A A BR @R 43Dl
afady, Afd suse 207 vl2od GuANE Bui ¢ AgA
GeAv B. w1 GulAugl At YA a0 A g
A o wilg RED. W AL i 9 (A
4l B; A 9 AA ARy A A Ay 1y A :
Qi A (@A Udir x (o @ 8. 84
RA A Ad@D % R a-u Yl wed yE R Al
N e QO] AP &2, AL AR ISR HHLY Al
B—ai 3 ar A (2 BAw, A w (3, A
[, 3t @, 2w A oA 4@ [ @A (a-as
AU stadui AL e ave 4 wa ki’ 3wy
€60 89 83 A 2 A A, 3 ‘WNJ N
Al :{lg@ ). 2AldodR Al 2L ALkl u& 2R
el wlan AR o AL Ayl A Wl Aeedl
T ions of the Ninth ional Congress
of Orientalists.” it Vol. T a1 w2 ee 3 2 @AM AR

4 “Bharata Natya Sastra—or The Indian Dramatlcs
by Bharata Muni”—“The Asiatic. Review” Vol 1I,
page 355, 1896 A, D.
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wg yd AR 2 diedsal YA i S 3w @wu
A3 x@d 2.

wq 2 [42 il a:suu[?t N 3 w'pA 24
QB 2 A FAeA HR0A AL R xi¥r Nt wwani
2 FAA Hetd B, Qe Qo YA Ax el A B3 301
4341 2l 4240 a—ﬂm Ul 2detd A
Ad 4l W A 29 Beal Wi *@uad Az

#3U 6@ B4l Mg A “ The Asiatic Quarterly
Review ” ui W12 2 eWR—Y2AMi—ardliod o B. d Fuini
g Rl waw A, wag O AN W Wl i

faraq daqu Wiy qgadr asgwa |
i Ageat ¥ag WA ag ged smmy )

(o1& N WG walF A wag A o efed €A A
WAV A oA Al Az ¥R alZ W WA ‘WA AU~
WAL TIG et Nww Wi B, ol WGani WI B sl
WIT R 2w Qoeadl Be 2 NRGR diag WA Ry
D3R €A Ty, WG A Jiw AL, @l arg g
gaal A WA P @y Al N v uER
R AowAwd A wea W ensnl 2dREaa %Y
AU @D, W WA AR G ARG Whlert Al

[ @ WG YAl 2% ug Fousi . & §.
B3 Raye AB: “ And what (is) more, that the earth
(full of vasu or wealth) becomes full of Famine and
Disease, (is) destroyed. ” it 24dedid A Al Movot o 2104~
oWl () Wud A @A (g) qul W i
Az 2B &N WAL’ I e 2wl [Pl G, wed
e uw, el “ gl @A R AR e w3 2w, @)
Av AAR-8A i Y alarrani 48 3 A a@n Augd 49l
UTg 2 (QuALerdl B, HT ot ] s oLl s
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WA DAYt RA oAl yivr xalalgd wud 4R
A A ? 2 Fasti AN A4 AL AsR AL Wt
B. B ov AL w-Adl 3 Aoed € o h« 5195 AN
A A A -l wA AR A muB, A
WY €6 ML W wdl 4% Ay WA ¢ & BT Uil
Forttl ey 3y (g 2ol wad aleardd
3Q A ARuAR B AR AGUA 3D, A A WRY
03; 22 awiewt R o 7 A w6y AR a1l
A WAGE  AAMRARAL AWy 50 AN e WD
% oq@ @t w-q @RABEA o AR A

eRAAIUARAA 51 AN A jA vy g A QAR
dle & MYA Y Auaed Gal Ayl A
R ¥, W o wold. 33 anll & w3 yaRat
AR B HoRHI WA e, Al NAY A urY
Y lea-AL YR A sieAAR Wl LHRi, Qgude
NEY WA @y W, —A  dedd AU AlEAY
A dRAARAL YAIRYULAL W 4 AMBAAS.
21 Qe wRYA DA A Jsleus wdur yaa aud.

() 2ar Yl e wAAL Wyd AR
(i, Quidl vy v A-A )l WA dpi 1A 241 @R
dleuIeRl -4 AN &

294 dqt

(2) &2 ¥l ot Al 234 &/ A[ ¥4 241
Q2 usiRAl s ydarg desa-d Wl 2 era-
Atz Y dis 3a GR ARdcni 6.

Wedledg Add 3 HaudlL Adudd Y& R
A2 B il iy WM QRB. yvu Ax RY
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A BT A GRA ARAARAL A-uA ey (@4l Rar
2B 3 @ ylderidl g wwdl A walAld wnani
o Wi AqaB, S Y Y, Ausifsde,  3usdr
RetlGepr,  weule. Hd AR WAL i
QRAYMAA Al A e R, waw QAR
@yl B, A GWRA L APAAA e WA A
“fl. ¥3-44  ( Vart Indian Literature 3 y.
R4 A ) 3B P-4eAR A WRAAR AN agq
A Yol 4l s,

AL A0l BH WY HHAZ 3 2L ARAAMAL Yoy
wondt sl yla e, QRAHMAL deya el s
Al B, 22 R BRA 2 Aa ARl AL 2f
Re, iy 243 A O A Ralad” waw
Adi Al sevdl 2lad 40 @il A 4 Aw A4 %
AN A2 Re Ater 2 Bt g or A,
We A [ affdasni wsaig’ Yoovd a2l (Y 59
A DY WA Wy AAN WA, A W,
AR & wld 24 wd weuler 2-AA Yauly: =]
ey A Al wAR AR WGe B, Wga A

8 Noed tete W od-tot A (Reaanda can
College Quarterly Mial Avidl tlaRAD) 22z AAAT B—

Gtlo—3all AR 2N QA @i vidlad; w2l aq
AW A ol 8.8, DA AL e LA S A A
Ageatd, (B2l GRAA 2AT 248507 o0 yAWT 28
AN R ARIA WA o Ay WA ZFAUA.

Imperial Gazetter of India (New Edition) :Vol. IIT
P. 264 RN ¥QA * A. A. MacDonell il Ayae
AEt [AL AW URAAAARR T AL gt Reti o B,
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Al AU WY Aeadl yuu Bl i el
R ey W@-slagrar aupai Arnd ol ad
ek AR A Az N Al Wl vl 3
Pl e A 2ed oA 'Y . A AR Alende
Geurd 5L Hrsell VAR WD U ALy
B aal Arey([Ed eloved.

21 Wsizd WA 2l AR ARl Meldl
3. W ov Bt Wi ARSIz werl B ollorl 24t
AAA AR AN GEA u@ AY) AL A A BULEARAL
Ay eugidt Aw GRA 2ig wAx 0 GuRAd AUD. WwEH
S [ el WRE A A 4RABi-
“qpadang A addd wiadl Jgraddr wiaks,
vy, WBlE AR SR 20A DnsA-A’ B
alad el AR #ed WAl AR A Mzl
v Yt AL T s 20 YUY dvidi—
< sfmemi owR eRaWsil APUAQ YEA
AU 2 HSIGRA 8 WAl Az A, 28 eYuu-
o3l UA @A ugpUA TasiugnR W, Ad, s
2 A A AR YUY Wl U Wy et
© o Caradl Aek yuw? @y
(e, 3, WA 1k W Y.

WG 2 HE0 b [ AR g G G
Wiora 4l Meg A ¥ A% AIRB ¥ Aler A
Al oraw sl Afd e s Beuld wrai sdi.
« Indian Wisdom ” i awpu AR 3ura-mt
AP E
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“ When we come to actual dramatic writing
‘we are obliged to confess that its origin like
that of epic poetry, and of. nearly every depart-
ment of Sanskrit composition, is lost in remote
amiquity. There is evidence that plays were
acted in India as early as the reign of As’okz
in the 3rd century B. C.” (P. 463).

“AREAAN @GR A (A s 2nY
R zfa?ln WP ¥ MRARdsAl A o W Wikad
et ud WA W Aazuad @m(?‘ Al B
WA i o @Al B By Ul w4 yF oAl Y
Azl Aoww Bt ALY @lovardi &ti© BAn
WUy ¥as.

AL AHAAL ALY 293Y HandlA Wryd WRential
ARY P awud 4R Jd. WG 1w avual ARIniAL
ol ol Ales—y205(2s-A WA MAdi e ¥
el u v Yot 2l A WAL i A 243y
y§ R ARy W ad. AR guReud wad
2ifsd:—

“ At the same time the English reader, when
told that the author of the earliast Hindu drama
which has come down to us—the Mrichchha-
katika or *“ Clay Cart ”—probably lived in the
1st or 2nd century of the Christian era, will be
inclined to wonder at the analogies it offers to
our own dramatic compositions of about fifteen
centuries later. The dexterity with which the
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plot is arranged, the ingenuity with which the
incidents are connected, the skill with which the
h are deli d and d, the bold-
ness and felicity of the diction are scarcely un-
worthy of our own great dramatists. Nor does.
the parallel fail in the management of the stage-
business, in minute directions to the actors and
various scenic artifices. The asides and aparts,
the exits and the entrances, the manner, attitude,
and gait of the speakers, their .tones of voice,
tears, smiles and laughter are as regularly indi-
cated as in a modern drama.”

(“ Inp1an Wispox.”)

A0 90 204 WON 2034l ARTHIA WflAdd
Ales-uros(is-A1 3l 4G $0A Pl A Yun 2
ol sl Ui &A1 AN ARy A QY AR
Hl WeR Fst WAL BN AL Ay AN AT
i » A3 WAUNY Av? VBB A WA A’
2, A sl Rguradld wgd, wedd Lad
WA, WA el AR L R [Rany-
didl Nedrtd 51ad, A QA Wwiendl quL dert-
dl, B G AN AN Uil Ha, sz Aa-
AR WER /A ove@ad. A o agfdl wa-
Ayl weidi, QR Aawi Aol yauRAR, =
ol ol ol Al g AN ARY A
e ed Al v A ovnfFax @A, WA A
[Fssue, Radri A adi A6, e R4 Ra,
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23 Al e, Il Aadcni =@, RN,
Bq, qlzg-a1 ad 3 Aesai 20yAs A3 Vor (-
AW YA A4l AAD,

AN AR AN MYAL AL Al ALzl ol
QI ARl WA ARBA Ay AnnRal sa-
At B, A GRA AN NP4 QAR AledsaR
e yg [ el wiett A R 4§ 6wy YA
WA AHR HAB. A5 AA Alazal A oA @R
CAsiuei Bl B % 211 Aldefr g wulorusaR ve
A il AR R A 50 8Nl GARMIAL G-
Ui dasart AU G 4w B A W wguidd -
Y@ 3.

oA A s R el sl Ay, v
Sl Rediadl -ll[_?k(, ALUAE Aley; ¢ AL Jsoti AL
sl etaogfadi Ak; 2 W & WAl R A A ol
ALY, HEREHAD HdA ALRER Wheci-wu ARYAL
s aenl Vi Hst Gwia W eddd AR A A
Qe 3.

&R Bl Hlaeify e R A2y Qa3 -

A sl Aesrad ARad AsRA B; aa-
sd o e adB. WGEAL Wi vy In ov.

AL WA L e W e Juoi Aeu
@evaldi &di.

dd AL Al A 3 el 8l seld W
As-w5(2s (s AMD)—3a0.

W ol 1R A He A sler, Wiy (e
[ lzueidl &8) oolfd BRAL ALY i 21350

3
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A Wl yHAAlY v Ed AUl W) ARy AR Aled-
sal &l udi i A A1 GR A o B, R YU IRY
BYAMA WAL ML dleusal Sy v A [@R
v BaRL B0 o B, ollod 3RY-NQIU-R vgqud 3 A
i Al s v, sal, 4 Yeuld s
g ol ol A A §A-A Al TN AR AL Ay
A AL et .

UL vl AR WA Ay Gwdi Ay 2
2L ANYE WA gAY 433 GR yAdAl e
GRY WA AU KU 3RY A 3 A {431&44
Al Yov-3lls A=A Bune Weld AR
5D U 5§ 6A U AuAD  [Fra wwu R @
B, Ax RN Y R Al @wdi auliad Ay e Wl
alls A R A 23 g SRR el yand dAs 3;
21 ofoge A Y G0 AR:BA A Aazad Geuln
(A2 B W ¥q wnl Avadl 9 R AR o
A-qeadl 2% [@ ov-p12 2w 2 A Es Na-
Adii AR Az, WA @y ORA 24100
Rl AR o sigHl AAS. - -

g’ AW ([@0N5 43 g ey A B % Az
Yo il Y A el W WAD AR A=A
3 L3 A-dA N ve-Rzdl WSl s oflo-
A B R WS, Al il o lEad Rald
@y 4vz 300 A wae sdad sen el g
3fdl 8w el vl ¢ A 2w WAl v ? qu
24 [l v Y Ad. MRl @it @A W
i)y ARl WR e WEa B, A N A B Y
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R AR AR A Al BWR B Yz Y] Ales
Al o Wl Y W2 sReel wvad 3 el
A we 3ily A WA YA YMA AL wade
A WA WAL Gl RU YHAUA YA A Alerd
ARt o ~Yd; Fed 3 As 3l us. A s ABAi
ABA R AWy ALK G 5 uy WAl ¥ I ?

a0 Ma [ vk G 4 83 A aufd. S
A1 4 (3 W B 2R3, 2lls s swep
@RA Al2s GWR UL &AL T AU Ry A 4 Ay
Addl @y A AY 14y wqud. Pad Encyclo-
poedia i awAR A Y@ 4WF:—

“ It (the Indian drama) only dates back to
a time when the intercourse between Greece and
India was close and frequent.”

“fg- gt ALYNA ARMA 3 2l A AL (&-¢-
AL AR (A5 2 AR 2431 2701 A sl ov 3.7

21 AAl Ay Alesdl WnR (@AY 2 @t 4.
gAY Y AT @R 43 R4 A w3, Ay
Al yd (§grdiddi ALY &di ov AR A 2adl
AL sl uadl,

20 (R R vz ([Aaidd 4ad ol
AR Polern Vit Indian Wisdom At yeazui
(4 ¥se-ysuui) ans:

“ At that period (i.e. in the reign of As’oka
in the 3rd century B. C.) intercourse between
India and Greece had certainly commenced, but
it does not appear that the Hindus either bor-
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rowed the matter or the form of any of their:
dramas from the Greeks. (See Lasson’s Indian.-
Art 11, 507).”

R il (Fed 3 Y A uT oAl T 20
Al Aot qud) @t A7 A 42 cuqsr A AL
Al A AR 3; o A oveud 40l ¥ sils Ay zAd -
Rudl ALY gulled 234 243U (Q-EUR dlui Jw.

qal 3 RUi aARB:i— :

“ At least its (i. e, the drama’s) independent
origin in Greece and India—both which countries
gave birth independently to epic poetry, grammar,
philosophy and logic—can scarcely be called in
question, however probable it may be that an

. interchange of ideas took place in later times.
In fact, the Hindu drama, while it has certainly
much common with the representations of other
countries, has quitea distinctive character of its
own which invests it with great interest.”

59 AR A D3 AR [Ggrart N ed 2wl
Halsled, 4R, drddld, HA adarmAl Geud A-A-adl
% 2B, 3 3 A W Azl Bouldt y Ad-A
A3 2y &l A [@% el o AxA WS XY; WA won-
AL A AW A [daRid avd 2 A @
Weildd J1 A oA did B, aRkg: (Qeg Awesui vl
WAL ALK WA WA AW ey B R [,
Ay [@rg Aesai Vg Ay wsrd R CEIMEESTIS
B, 22 A A Az [y W WD,



(39)

RedlANBA Ay Al B-QAi Aw wr B ¥
AR AL AP B Alarel v a9 WA QR
AHA WY Al A udl [ wg g, QB el
A QR [ ad3i— =

“ If this be the fact ( i. e. @i2ddi12 it is not
taken beyond tho 1st quarter of the 4th century
B.C.) the claim of Viriipaksha might have been
based on surer -grounds and in a solid historic
basis,~that the new foreigners and countrymen
of Alexander and Megasthenes had told the people
of India that they too had a prior claim to the
Drama. This does not necessarily mean that
one was indebted to the other for the valuable
possession. But there was a time when the
foreigners witnessed thé strange Drama; when
‘they saw themselves excelled, perhaps their leader
put in his caveat, ending in a perfect reconcilia-
tion as seen above in the myth narrated here.”s

“orddied Al Y A ud A sl yEw ug-
Rl yi o Ay A% AQ A ad Wl w2 Q&
AL £ 4u@ wadl dds e GWR AL HA ¢
Bfeilis wia BWR A AU Mud; T N 3 A4 wRell-
A, w2, 2AsAiR 23 FoRaduA Ty RE,
.Rgvgzmd-u ABA RE 3 A [{2 e Y awdl

* “Bharata Natya Sastra”
The Asiatic Quarterly Review Vol. I, page 356,
1896 A, D.
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i &r 8. 2 GRYL AN 38 ARY g 40 Y A Aud
(iasd AR BAx Yo vilovdl i dl. W AU Ave
S A (2 62) ¥ @ aud A WRARA [ s
A 23 i Uil Rati @rgRA A A 4l
Rl a3 Vttel gl Aaaef) 42, 243 3 wReyd
AW R Al veuad A Wy v ad.

a2 A R B Y AL GARAL Qe & B
& oy arAd dArdfEs gdi-dd €2 3w AMED. @A AR
3 3R Y BER AYL YR 2D AU 4= s
oA Beal ey GR o L el as R 31
Quedl 514l 1B, @A eRadRAARAL B (@A X
W Ay WA Al HRA AP A SR [
AR A @@ [l 2 oud.

wg aad 2wl el Fed A (e A3 ¥
Quaw s s sl WA W e @
2ttt 12 Ggort WAl dl. 3l Al 20 (R-g e
Al 2434 42 Yo ya de B A [Qard 2w WBR-
ugedl seudd [ad ovgnd 233, 3lls Aesdid
chorus (AsWsN) Wy dlexii oveud o A4dl. WA
000 WAURY Al-dbld 2AB A ogel o [ .
s chorus Al dlesdl el at-d Yl AR G
Rd, ud, B 5 R, Als Al 24 WAL A
i auR AN &dl; W A A adid ARE
gl Al audl. Az’ A Wy Aleyd HuRY 24l
A sadi (Al AR 4AAL Wuadi) A
A3 wag 3, @A ofls Alerd A A it (@ B
& auid #ls Alesd HqRY wg, ARSRA ed A wwadl
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LRy ey A Yy [fud ey wl g od A6R-
0 Wyd Ayl dted WaAlld GuRd wgud g
1a 2B .

alls AWRA UL RN Y4 N A -
BAs A WA Ao 4B wGRN Q¥ 2uad
12 Al AAB A+ W 2w ORA W
Aesd s desdl o Al AU GR sz A
MsAA Rd 3RY qAd 4. Hls A W A Akl
Rl 20l A 48R B0 AUAA ovdf W5 AR

Al aud oty [ wYlazadl aueman 3.
Aledl Weld At FIFAH Ad Apd Al Sl

* A ars A Al dlzdlouRydl yGEgrei Qulla
oD, [ NEAU sad WA dlsdl s Re
WAL Wl 28 Q2 MG ANCR R A et edelt AR
dlsd ouRY RR\ARAL A2zl (e 4, =t 2@ 2]~
0q glagisnni A A4l Wed 3 PAAD. Ju Awsd
Ay 539 Fs o s R dizs I, Q1 (F) RNs o gy ot
Al 21033, Sl AR Rt Gaa 3. Rragayzdl -
WAl AR WAT g A ot A AR A,
Qi q@d QUi 42 33,

[ (®) 21 9a4  Encyclopoedia Britannica 3ifl d4d.
R AL QAL Vet Uy Wy WREHT 20ald: geis
€3 A YAGa .

“Bhasa and the authorship of the thirteen Triven-
drum plays” 3 43 @142 20071 (Rory, ¥8 ¥ aut ¢ A

adife: qRIT TavAmTe fa-

+ @

AT (uyead ARz, R)
SET WG I (e ALs, <)
SR WG T (@0 A, v)
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(32, 21 aved ooy 3 Tafamr A weean WAB.
23 3 a4 3N 4D A seudl B WY BAR
AIRAY ovalrsig it uadl 2320 4w (g Atezni 21124
11, 202 A 44 30 A ave S AN dxg v WA
Avg el WA As 2ugiBis vra GRA AL Al2s-
A Gul ofls Alexuil 2 AR, AR AL QRAWAL
R 2434 GR Ay dRsd waa Wrsrowt vl AR-
U A BAER RAQ A, W oAl C‘avalds’ awedl
A @Yl Yould searii 3Py WA Wl WP A
N Qg Svlla

U5 U YL

AN AYR dUA Rl ARAWHE Alex 2 Ala-

sall yallda-a1(d wldi-e B

et T ARs A B, 63 YR Ak L zxeufﬂ =3

X Aldzal desdl Rafad’ DR edd ovaws

i+ vl e i A s

[ B O TORRTICY PR TRNROA Y W P RO O

AUy, 2, 2 sud-2ieal B Rad -4 2l

, Alerl ARdctl gt vl Adl. (Rl s A

QRN sl Ay wvt o B.) PRI, PRURAAHT

3 3 YA 20 sl Galn ¥ Rala 4l y-

el Bid Rl (e 3. yeuddi WA eais

Ao’ 2o A2y sl 20@ai B A 2Rns Aot

* @ 3 AR TAES qoedl el WY A Al

<l FA. Fy. . Ravak Deccan College Quarterlyni 43i-
B, (34 @R Y. W odd 1eto Al Y. 16N 4AL)
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3, W A Wi G314 AA ¢4 A yRerntin
4x-q [udon 4 Passion Plays 343 @A 3 4412
HAdL AAD.

South Sea Islands (s uusdl W) 3,
A0 24 Yozl WA NA A, R Aq4 WA F2d
5 2 B, HBWRAA W ALY &, W'Y U V-
AWledrl Uy APl A R et %L 2L '
WM ARy &d A Gaud 44l

Az AL AR A 2 AN A WA Rt ov
A2 wARAR Quichua (Gaga) arwsi A 3ad
A3 50 WHNA Gl dAG Az A2y i 20y 3.

oo Asud Ay My A2l w3'd 4, S0ld,
3% yileirta aey A4, etisiRard BRAT Bigd 4o W13,

WA A ARl [Fradl 4@ oz )
Wl s 0 Al wy wd woll, Gad wia
Al A8 AT 5D wY WA AWAR WA
baptism (5iflexn) uad ARd. whuRBllAL 211 2iepHo)
Beri1eA 24N AN g ASAAR R ov W3R AL~
Mot 51, agfRuddl sugdlL YaedL o (Bad Az
@A (B w2l AR 2Ae mysteries Al Wil
ALK A RUAL el WU AU B ovell P& s
HEQ ¥Y wilzq WRRAL A-H3RAT N5 WNAA  Saturn-
alian daiai, Feast of Fools »4Q Feast of the Ass
A AUB w2 W AR (W A Ay
4aqdl L (g Ax YsRY YRIAG Saaisui Puritan
s Ay Ao WL )

A7 WA Wi 4es 2 @A ke
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“Aleysal «M@m [Agrd 2 &di. el Ylereoedd ¥uu odl-
aias s el A AL AN vris NG
4 (esite W F@A ydld A AMAA ARs G
Aliasad =33 ); Sl Corneilledr s dies a3
Wl o Y [Rauyds WA 212y RasRy 4R afly
Rl yd Jodella aidd sHl, 2 RN e @ ugis
Mystery, Morality, medi .um, qul Jealls uwal,
2w &di; Wi qo W Al gumn [€x:
Ard WPHE YQ Aler Wor] A3 wsla Ralai el ):
23 gogisui 1% W sl WA wai A Rwd yd-
20004 QY. @i ARy 3Dy 2uRuxd 3yl &d. Miracle
Plays % Moralities o1 At Reformation Al
yd dioal audl &l A A Wl MY sl &dl; A -
AR Gotrd AR 30114, WG WRRAR AU ovadd
AR 34 AU Ay A AR WA Mysteriesdl
RAAR &l AA HYAR Rell N 42 afly Pl Adt &al,.
F URAL RAAL oA Alex WS e st
Aoy LI oSl ysa uY.
—tges—
u5Y € é
AlesAl HHRYAL aq[?mﬁqs (st &3 M. s
A [ wa W wsEvAdL
sy oury; (A4 ava U oveud; Al
B ectiy Al SO AR AT 2 st
213 aafeer sl W e Rl
( Fortnightly Review, June 1907, p. 1107 ). @id-
M AL AR QB R o AWilacwd A W
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B ¥l AF0 ARy Wl AYE WRAL Asdi SR

AL Aley Wl apeu-Ai A0S,
weld sl A @afEant A sl Wi
203 gl A (s v SRA 28l w3 auylds -
Al sl A HEHU AL v QB; W A RRUULIAIL
Azl wval W [Aus ol Attic 3212y R
e Al A AYL Y1n A
dedl AL 42 QRUA srua H0; Az IN] ARM
a0l wee Al WD W Ruwadl
( Aeschylus ) 0 35 42 GN; »1A waswsag sl
4a1dl GOIALANA ov aRgd’ v 9L AN, A Wizl
AR A2 G A w2 Ay . wuyls e A
Quacvisl Ad o QANH| Aedl vl wdel Bov 4.
22 30 el o B ot Al [rarai o 59

A g v,

QRAvadl MRl A¥E Az 2-alany wa
Mrelddl AL AW A D Al
Wdladl 224l 4w¥di Prologue ¥y awd awa
v YuD. WTg Y AN AE B, ALsH|
BAAR Ao W Il HARN o
aRt 50 Aas WA Aldy R va Ay o 42 N
210A Al ud A Prologue. W YRl @iRd d12-
U B4l NrllaAld AW e el WsRd” @A slaa-
A3 @AY B, A WA AR AL A Rl
Nags WA AP g Alesdl Gusndl oL w2 34,
il 4], Aed A2, B MY AN AR WdldAldL
e Al2sdl AR AL AGIN AIB; WA
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AR AFAYL gL WA o JUD. AWy-ad Al
HeRIgAl R Jeelly S R SNaa (G20 WaRr-
A9 B A WA [Eq 3. ARGy, GwaRd, <R
oy ol A Wl aul der 2 Aty AP
A vy [ 2iedey 4.
2ylar BeAdl Asii A WRA Wrawddl WA
e R4l Dusdul et wAB. W@ ay-
ay Q30 Bldl diesul “URaarAL 2a A v
A4, 2 Y wai yeld o OB, ovazidl (a-
ot ? QY Aevdl A 4} BN Ul A Ayl 8w
@l A MRl WAl ARy AleBL el
AL AWl YAUR A AREAL gdledd s 4R WERR
HRa @zl 57 maB. i (s WsRrAL & Alt-
o YA v, RddeA ARk &2 g dwai 4%, uY
Asingl B RA vt PUT. AA A vy Gavii ov Al
3.
AL RAAAL? A W qdl R (7Y dw
RABIY WA B, YA Geul aun (s vt
Wi’ A g @ s Ny
@uaur-2ils chorus) a3 JN ¥ivy AN (AR 2R
R 6} F aldlB. Wil AHiedl
WGy 2AABN GRYL ovaluB ov T U AL23AL AR
502 2 4w R s Wy ad Rud. assa-
A e e wR g s waw ag Mwg, Wy we-
A wsn Ay A cuRAd B edl ov e A
2pdd. dd A Al 51 GWR @dl AL wisia
gl R BR 23l BAAB RARAAA AvY W
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or 3. ARy A ALYl NN 4-AA Aadld wA {AE
«i2i ov R®d. Punch and Judy @4t puppet-shows
(el A1) R 2014 2ARI-60Y] SuYii ov guac,
Ae-nld sl Ada . Al A Nwi 1l
YARA UEL MO Akt A A e s1gni R
A0 WA AuEAG* A SRA AL A2zl 42 Ualiat-
A el R AAPA AR A g
o WedB. B Yl Newwi el wy GelRd
£ WAB;x WG mes GWAl Ad2g3V ey Andl

* 5 awrdll wire-puller aug Wg 3.

Wire-puller =one who pulls the wircas of a puppet
or marionette.

Marionette=a puppet moved by strings as on a
mimic theatrical stage.

“ HYAURA Pl Alauddl A0 Rex AL i Al
Al EFIAFTT AL e AUG 20 argA4EG AT
Qs WRA A Azl wwwergE A3 G URA AR
WY AND—

i FersiFER Ry T T g T

S TG TS A awE

AN FNTHTAAL T2l 20l N1 AR Aot 4l #(E"
U Ror Adid B 2 gl el Al yaal <3 @ua
puppet-shows sf@eai ¥R« gdl.

B Ao AT WY AR HER 2AB:—

« agal wd RS I L 42 TAR U AN L
AT W 00 L BRI LW T WL L
W AR @ Ad R L AL 20 H A ag 4T
(v @Ay 209, AL 1 aL)

* ¢4l puppet-show dl T WA 4d Jrug 2R Hgd-

A|aEHl a3, 6 W el ABLLANA (WX YA au
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Py Nel, R AL Worrd 4R Yl amd.

vy AR uARRdl eyl 90 A3 23, YAUR
Red wvAAl-ATEAD-R1E] WsALR, A Y. (Qssia
Bl oRrAL AR gl vaddl A AARL wivd
U Yar-y W3 A WA WRE B ). Udr
At GEIT SRA WUD A YRA AL YR Y
3 R qleg 3R 4G WY AlEAL WAHR A Yddidl
Radl AN AHAR Rl R g 44X Healdd
AWIAB A A Nad A AL %r«{r«a Wt el
o, dley M YARA A WA-H AU ol AN AL
W R A wa-d A2 3w wddd. A RB: Wl
sl dgsd’ UR usd AU A R YAURY ¢d-
A g dal Ald A AU Ad; A Gwid Y ™
WAL cu 2L 52 B YAHRY &l AL AL U
24MR 322 WA B A vty [FaRddl At 3. wg R
Qs Al ARl A2 ov 2R A= B 3 2L g vy
4R A stage-manager Vau(MAl ARAME &AL AA
od 3. yadidl Aadl 2l ¢AAR A el sewdl
243 20 adizdl geid A R AR (@A a1 Qg
@R-0R g fa-A) 3T WA A AL AL
Watd [@ans A otvadl AU gdl: Qusdidl s2zt, Wl A3
3 WG, wadlz, AR WAL oA, A e, W
oL Zadled Wil AT WY A 23 £A AwvAEdl gat AL
AR oAl WAl A ong AA: B, HPA edlddl 2GR
203 wxiael 2 olrzy S @il puppet—shows Al 2034

x gaae @) gagl (U); WA aal gar W oS
AR, (A 2 2 W o) HAR (G1d wy RA «q
CHUR’ 8D ) WAl $RAU AN UY-YAR,
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a1 A AY. 4le.-mzuu YURY ary AR w@
AYB:—

ATITET TIFSIA AeqH TWRANATY |

ta-}:(sa-{arm axare gfa sga:n

Rl AR A sl 40 or; ug ai‘u el
WA Beu(wd ony A 4.

ARyl MRl HHRYAT I A gares An
A (ot [ 2503 &t AT A Ater
2z, Director, 1, €19% A Tasyfudl cuwars,
Stage-Manager, A% cumyl ¢l TAITH A TIrTl
s QA 2aEnd, 213 &0 A an A U wzer
ug aRAL “ sRRwd) P w A-Dd U AR 2B
A Years WEA NAB, WA A WA e, A3
Wl 2qes A0 WAl 2433, ( Harvard Oriental
Series ig“syaortl”; Il R4 B i (-, u
% du A wgwui A2l 20D @AMl-2Ui Y. 233
AN AL ) 21 B edt we sA A a0

AR An &amg HA AN R, Y Aed A adP
% wRA s A MYAl Wryd ALY Y-
A W12 24P A 24 v M @AY e @ &
WA A s A bl AU Y A A R4 s B
A AR 3 Aol WA vo 4 BV yvald-
HOA R ) ARz WAL YARRAT 3Dx
WU AT, R Azl w40 Aen GR 59y
(rdRll a4 R WG Aeg o R wy 3 N
ARHAL HAHR-UlDl AL s s f§d—di23aAL
A R Aad Y P R Wi ov RAL qal 4125~
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Al Qi WINAESN @1 QAL A 2434 AR U
M3 3fls Alesat Chorus (anasw'sn i eig A3 agat
i 1 Rl &di A wg A 3{ls Chorus MY A
wupell sl 24fd AR A xiYs w4 viad 4R
el AR N AAD. WA A 2
o [ Y 3 v A U A oA 213U WORSBA

ay—

31y Chorus

oqell e(@el Aes Wl
YAURG A SN,

{_Chorus¥i 32t dx
WAL 4 Rudi.

AW WA U AdL
uén Py @R Chorus

e

3 Chorus Yagf 8w

Aatx afly, A ne adly,
2R, Nedti [N WL R
A s 2l Aad
fawa (B2 wa g 234
Nag; 20 N @ovddrL-
EREPCETELTICCR
o QMR R 8 ad.
Hamlet, Act 11l scene
il wi Rer 4y As'qe
Tyl BWR 2l T~
82 3¢ 3:-This is one
Lucianus,nephew to the

T gl

2 YAHR Ayl Ak
Wyn ug A wad el
auid Rd.

3 ARG LA
Jats ¥ el QA 4l vy
woilawu prompter (A5~
ovd) Al vl A R WAL
Nt ([ 406, vy 2R A4
@2 A olla g (3Q Y
Nad 46, s ugd);
i N [ ysdi 4e-
43 i 3 AL AgAE
RALI & FYs WA WA=
Q| @At Ra 1 $3adi
32z A A AN g,

My ARMNWIAL A



(%)

king’ A worrd Dl
3¥3:-you are as good
as a chorus, 41
euql a3 ¥ sfls Y
Alesdl HAddl A Wy
agfad A Aedi -
WG wg 2ANg.

¥ % Wwar  chorus
Ayl WA dRy AL
e W wd qy 3w
AN, AU A,
2d, 2 Nt A4l
(e wd.
W %Y War  chorus
AR [Eae w2« 3
B [awr qruadl 2o
RWAHL AL A Nyadl.
A [ewt ol Ry
el vl simg Rl
§ QRVANAM B A
4e chorus 4l A awri-
Bl 04 w4l wA
A NIl AE-DA
¥

43 g YAURAL LN 3N
A A Uad  yfindi
N Al Ay i
Agdle WOl Rell. wlo
UL Vg I 24 Blag.
] A Y s vy
Y ud; A e wdt
Addle Al (A A
SiY ¥WY B ). 21 4
Arovett 519 g 2glau 4y
¥ agudl !

¥ AL MR YARAL
A ~FAL @R
SRA A or WAL UBR-
WAL AR AT iy
-0 Ml qua &dl.

NYAURY AR
Qs ¢ AAN o R
EEEEETRET BRI

§ AR S WY vy
Mlovd qidlay Rl 4@,
(s [ages, 23 a-
[A Aed Rai g



(%)

Coryphocus 5l &4\~
MY WA Adiary $aAlL

© W4 chorus o
Ad 2 DA _ud wa
R N g 6d A Wl
A oved Adl. W AL
AAD % A Al vadlE
g RAAYsa A
WA ANy &d, A (-
Aa wg o g Rd.

¢ Chorus At ¥0aui
g {el AidollA .

¢ Chorus 4l Wsq
A0 AL Y ey Vax
aal masks (3G y)
Wi wedl

o 2 Wadl 4ud chorus-
AL WA R Ay
Mt 33 WAL quL R
A Azt 2L

11 Rl Az (thymele)-
4i Wil 6w chorusat

Ay qARi A3 AN
AU AUBHIA R
Qi Rt

@ uwaAdl 50y, WA
Rdi; WG Alesgdiedd
N ALl o ).
© YAURAL AERad’
Wlla wA Fmy wddl
sasd ud;HA Wl 2

AL 3y g a4

Aol sRAA Adl.

¢ YAURAL AN
BE, WL, AR, A AL
el e 3.

& YARRAL AUFIN]
sy s did, AR 3G
YA A Rt ov.

o AAHRAL ALBH A~
A Rl g or &dl. A
2400 A s 3ol (@Al
sl adl

U PHRY Az’
At oalld BR o oAl
AL viteg, GW QoY RG; By
| Al A 2w o
[T



(w)

o129 e¥lsd NP —A-
‘ofMGWR I a3l orchestra
ARAL ML A i
chorus Rd. Orchestra
0N 3wy 6= ol
Rl .

UUARUA @l W 4@ oligarchy (ew
WAL At )l WAL chorusA 5141 Al ey
&d; Y% Middle Comedy i [R-el 3didl 3w A4
afly ] WL A1 Al e,

Gurll il Yedle 2uy(x gl daa
@A wcor [@aR 204, WA chorusdl el @i 2~
B; AA WA ARl (opera #lg 5l ) AN Ales-
0N g 295 ov WA A Az s U A A a3 A
Wi dadl e (orchestra) of W Ewd 443,
e 220 Aovtdl WA AR A0 wRAL waqdl Rula
ARl ovepu ¥ U SR A SRS AU o RUBts-
Q27 epgand WenABL ARARMRN PudRL
g ey GR 2w 0 A2 WA e
vl &1 AARON gn 2 A w sdifa Wla
3. .

allfia A3 Wold 2 2@ ARsdled Sy
Buat ov 0B,

i Al A Azl e o GG Jid-
3. cdi vy iR Tagld B gaA B,

Bl AR ARISIOHT A2 Al AL A
<Rudl Adl, WG e Monl  Wd(lazda WA Adl.



(w)

€2 A e o B, (2 el veli-mdl s
Ay WWIAAT WAHRY  UAFAIR A AR A2l
Al WA, A W sigs g WY A AL WA
RAL B ). sl A AN AswD suaci Qo 2B
Rui W Addl WA v y§ iR (orchestra) AL
qladl ¥R Agsa NA AB. SuTdl g waysla
g AT, UL A UL dAl As R gl Q@
QRUB. YR W A qud, A el @, qa 4w
HPA A A, A g Wold wueud. 4l
NI odi W9l 2ANE v PiLsuB. e w4R L
eI A4S,

211405 Y&l A YdAL s € AL’ A
R Al Uil AMA 425 il AL, NG R AL @dovd-
A3 Ay ¥deA ARSA A oA ud &d. AL WA
A YA e ARl BARRAL A AL R ov
el ovoyud. A QN WIH W WA,

WAl AR ARYAL WHaA YARRY W0 My
chorus At o0l 3z (Afag A3 ogr Wi 3ils
chorus ¥uY dleszefal WOMAR Anad; 23 Azyd
ABAL WHR A AQdl W90d Wl Wlawad A
s 3335 WA R 4l Asie WA Ad w9
2 YAURA AP VIRIR AAL A W WM Als-
Al 3 W ey AENYAL Al AREAL ov,

Chorusdl 221 Yl sdti alwhtidl woNawsnd
(R R R JH oy 302 sl g aan s
R oy -l [ wA-[B; e v .
(Srasi safuc (ara Mo SMAas v ot erie 2



(w)

9.) 2] GAYAAL Aus 23 A AT Aus e et
ol A=A Mg v, sl WAl Mt
A-U4A AW, A AUAA @tovlidt A gt
MY Aoy A D A A vgud 3 0@ wd A
Aot ov oA 4B, A Jaeur AU A wA-
AWEAIA WA AAA 1t QA=A AW, wABhR
Bedis g uQ 3B, ANA Al oD A WA g4 1B
2 Reais wACRIY NB.
Ahd Ax oled 298Gy w0a Bgur 3. walld
s Aesui [z wag wa e
(Ggus) A oovdtd 4. WAl Wy A3
vigdl HEe (g AAT; A Ay
A Aaee B Y 2w g vy wtew@f
ylen dasEr B, oA wdy Y WEadl 4
AL HRAARL, HEerY AAIQ A8 8y o 3 B
Bl AL 247 9, [y, Wty deuf. dld oA
A ol Ales-yoslii [z waw A wlan
et AR 2Adg A2, AW Bedis Yol A ALY
@ (48 oveuR: A2:-Bslo swt '], R, [eud-
otloval, a1 AL3A W ¢ W e FeA AW,
A2 Yot Al ‘ezl [, G
oA, Sl R Reais Al¥Al [Eg1sA 2ud Aoy
A4 22 Gadl wHadi Ay Rgasd Raf (A 2w
W sl [eni s,
oqll WD ARINVR (2 GR 33— Y-
Al Rl Al ¥o af B WA &l A i yAURY
Auswsn B2 Wl VIl GR WR-/Ai 4 [agus



(w)

KA [Raag adl, 4esq 20w o (A WAL
N2 WA ke ) (g 33U 4, AR AL Ja -
A Hdle 59, [Eas e ARsdl a4 Vel BR
RA, @2l 2043 oAl WA WA ] AL ¥l
o S A ald RAL, AR FArr A3 Al
gdied o ufdfafia 03 SAsdAl 2k 4 Ay, Ny
2503, XA+

340 g [agas eva RAA A o €AY gl
apelR, 332 yelle 2Rt g 2AA gAY Vet ged
GW Al am WA R g w4 Y erwwd W

* Rzflordl v Yoaisni g safEd R (Aguedl
Ru@ Taf eWR vl W addl A ¢dl. Tarleton dridL
ARG W G ovalyad 289 :— Small, ugly, rather
squinting, flat-nosed, he enlivened his hearers if he only
showed his head on the stage, and spoke not a word ;
with the same words which in the lips of another would
have been indifferent, he made the most melancholy
laugh. But with this applause he committed an abuse
which was inconsistent with true art. He and the fools
of his time regarded the play in which they acted no
otherwise than the court and the streets, where they
could continue their part, which was unvarying. They
remained on the stage not merely in certain scenes,
but during the whole piece; they improvised their jests
as occasion offered; they conversed, disputed, bantered
with their hearers, and their hearers with them, and in
these contests Tarleton was pre-eminent.” 24l (A Raf@
R Y4l A, (Gervinus, P, 95 e4dL)



(w)

wuepi A Ry WA Gy 4. A AU G WA
Rafeui (e ¥

s ot A VA gl Gan anadld
AN SAHL AR 3N B, ovdei @neidn AL ML
3199 508 wrdladl B, sl 21 e Al drfladiAt
R @R QA AANR Www o Gl B A B
el Gw 3A Gud (s ¥ Re a0 um o 28l
AT Yo AW vue R w4 WL AW oq3g
@Ea Pl Asud 20 e BR o WB. AL 21-
det A2 A0l w4l A A N Ja dxB,

Al R R Al adt wagdu (-
gusdl oo 59y x A3 A3° A ¢ wey.

Qi ARy Asl2ri A¥i A Fool daalis
PR 223, ¥ King Leardi. 1A ¥4 g wa
s W W A3 da 2R Al Ralias w3
ager (it AW B ol AR¥Mi Foold” :d-4 Wit
ava 40 Ad  csl olM WY WY erRRAR WA
v 30 529 ™Al 3 w2t o 4w 59 [{Aeet
2sR1 34 Wsta 20AB; ANy WsARA N (A ),
Euaeni Grave-digger (AR Wedr ),~1R.

2wl 3t Fool @wat clown 3 wadl geula
Moralities ®A Miracles 4Mdl #4514 %3 A Wl
yat RAciAL Devil A AL W Vice A wamiR
4 ovqud. Sapience (M4) A Justice (-ut) O
WYL HAAL @l WAL MR &all R4l WY A WA
Anual &di. ¥ Viced 31 w4 &d, 212 4 «d
R Fooldl “§3% WRiddl.  AsveArl %4l 2L



(us )

Weaui Ay W AL Rty GRA Viced 21018~
Au yaudl &AL Vicedi 2qx bR &cti;-Slight,
Ambidexter, Sin, Fraud, Iniquity safé. g ¥
eNad’ 3G A ed 3 Aa WL ae aal @A AR
Rt wilas Devild daud A 2 2Aeadl 57 5A W
3 oz Wzl i3 el ol wA 2-d A (4gus
(Fool) 3 9 2all.

aud dlesai g aadr e 40l WY s
R Cwerary’ 3. Al ase Awy 32l B,
A 218 et Neadl AsHIAL A,

[a-ti Aws [gas Gl safia o 3. W2l
e’ A AR e [y Q.

A AlexAi ARMEHAN Wy A1es R[5y
wa gledl s w3, YRilds 23 wEld @Rl
NaME AN RAD el A wAd sk Al &du
e’ Al Ak g a0 3L &AL

Asdl 2oy Year Wi ¥l e A A

ya sl o awd. als dles AR

(st 2A@aad  Unity of Time-dlesdl gut-dl s
s ) doy) BERsAdi-4l [aud 4] A
AIRYL 23 Audi ov e Adi Jual

A, 2lni Beaiis AR g 28 Fu W Aad
&, oAUAAD 4B MEl sl Ayl RAAL WA
qud 21 3 yliewdl 3 wakda Y AAD Ay
A3 Beais alvi B A Jeais A Aalnal @en-
di 3. anadaEd’ ¥4 dRs Fad QuR Aed Ay
dld. sladl WAl 1A ALK AL ¢ A A
FH AAD. AA WG A HEIN AR ag Qg



(v )

Ay ov B, Wg AN ug[r Vel GR A MU
o QM auR WAN AN WD, Ayl 2 @WAA
NAEL 3RARL AN A= B ARy AL XY mud AR
U A L wR AL A A B A4 A
wRule s4R1 ov T3, A 3 ud WY AvdAL 4
N oo 3g U A a1 Rl e o A4 B W
wflat 8B, A A 3. A N2 2 A 2A-
. AN A A aQ A s ulue 3. Asqu
YRAY &Y V@ vAW 4L BRA A4l vl R ug WA
gl 5i0y Y .

BESUECR'N
——
e2uursll au Weng,

atell a0l cruuie) 23 Aaus AR g3

ug ALY A 3. A A vl awlad.
w3l Al WA WAl Vs qu e
Al @R AR 57 el 42 s
(s ) el vl AR Gaaigya.
AR DN a4, &AL 422 Weal AsAui
Au aovaudl A A Nagr plal WReer @l 52
AR WA mask (A yu)Au @A w3 W R4
o8l oEl BABR A HHAL HAdl AR el el WAL
2434A 243y 2u1f@ 204l Schlegel 3¥3* A GwA

* Dramatic Art and Literature, p. 62.
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QU ¥ A mask N ov 2CRA AL GovddAR Al
AR Al Yz 6, I ov A QL A
wge i [Rig ad od. sils Asui (39RH A2y}
ded 58 617 RAA Az Ml oul dlfuiAn M &R
ddl &dt. R4 4 cothurnus ¢d. Comedy (¥™
Ul ARSI A2 Wadl dlAl sl WAL B AR
MERAL St Rz el Gl Al VAl HAL
€Al (Zschylus) Hrsiad s2Ru ALyl s
Yt 5A &AL, maskui v YR $A1 &AL, AA buskin
| AlMAl Mgl oisal 23 A ded” se Gy Ay el

FEUA el ywA 39 @udd A0 HRY RAAL 5 EHA
50 3L WA mask e L

WAl @R Asal s BRA A 4 L.
drd Aa-making up-Al g A Wi yfar Wl
&2 AN < Muefust? dsiidal As yad Gwdl vy,
R Ay Aeligrul AR AMA A4 33, A JA dge
B % wendl uet YA o HARAAL A AN AR A
Qraasdid ¥ Gad@A wr W 46, e wad
seudiafin GR A4fd R WA HARWA UM P
A agy o 3 Il dudl A% 4R el i
A wdl A ABB ¥ AR agudaury wg
ARG A

$iai 18  Woi Catherine-de-Medici ¥
geifdud T A AR Vs qu RaApe 6w
Rl AG N @R B wRA &l AN avyad.
ald 3 A Wl el Vgl BR AL M BR wg
wid AYAG &,



(ue)

aisAl WA a1 Fnsi Masque & ‘DUl
Al R gl A AL Wz FaAlQBr YRy RAML
Adl &dl.
20 AR WA AW g HHRY /Y 5N
S g Her1 vl @l A Bed el 3 ed41 i
9y R BAAD 403 Ve qan 0B $Tua
Al AL BAEUR WD, By AT ladi ALY
A Aats P AR o A0 VAl vy Jud;
SR04 43R 551 BB, Yo-vo at’ GRAl dles Wll-
Anti A N w3 36 Vae: v ga
el aud 5@ el sl euapsld
HA AL WD &l %A Q e Netd-
(2l ) A N elovad gz &l Wwg
Hasd WelBl 8 e @A Al
s ug W A Rl oo Al ¥R A
CQaRdl A A #gAA G WAl A AR
als A Audl A Vi a-rumaf) vy Jovami
2l i g AGedA 20 &AL R wad yF
scena Al XAYEA ol G ollddl W, xd'dL
23 Rl @RA A, gyl (ewalud wuowr
QR R WAL A A Al g B ARAL,
&l A ASA grtied 2N HARL R yUM scena
A 21 R Ast N sl e Al Tedls quia
Gl 2uadl; 14 agedi A%l ALl R4l
Auldlunl wat A offa G @sEdl, A QA AY
Mgyl e sl RA siparium Ra [d-
Sl awall 94 anafe EAawer we qwe



(%)

ARl il ORdl 241 30 HRY HAR A2 AR
aeyadl AR AAD Uovdl &l (Deus-ex-machina
3R qad A GRA AGH). Al ealadt AR
HIgAL SR YR AR A &d; A 4
A gl A, gt duil Azadi J, Ardui
Azl 2 3ls Asysdl genadl 4wl e
sl &y Wwg (A B2 AL WY YUR AR &L
Rull Rl yalwwue (perspective)  ovdl Tl
6w Gud WAl adl.

Wiz i 432 vl Pompeius Magnus Q2
AR ettt 12 %60 2gRRAA AU (3 YAl Yk
w3l &di; A 4el ov G AN seufFHENER Ad-d
NOwl Wi &cdix I A s ABL Rl AU AR
Ailud truupel aul PRAAWA GWLL Rl &AL A
@ WA RN Al Ay WA RuAD edl:—

(1) SRU ARE UR—MR AsAUL 2AIRY R4
AR ABHAAG WYH e

() BUHIA A3 HR—2AQ, o 43R awnl il
AUl 2y

’ (3)% Satyric Ale¥l H2—arisidl Tuid #ilE vl
AR, A A1,

* Pliny, Vol. 2, bk. 7, ch. 3, p. 136; by John
Bostock (Translation).

* Satyr=3 eddell Adadl, 8 U AY AL 23
2ugy el ERYL; A Wi @y Al graBan A
s, Q0 seudl A i B,



(31)

Yoris Rxflardl somi M3 A st ew-
Wl R wfwu we 2AzwE
@allora 2wl edl, 2R 2HR Rt 6c Redl o
R A (8- &l ¥ WYy Al yaAAL ym D
2wy Yedls Raz 4B Yoo G Ngadl.
A, Wiy, ARBGR, Wi [auR, Q-
A, 18, AR wedl @ o WA, fseardl sy
oldl, @3 YAl vl WARMT Ani 203D,
Revels—ucaal-i A Wi 4 GRN ovqad ¥
AER Adi AlIAL JOA AvAL aql oveldl AR
AR, aainidl sl 2wyl ealen WD, waq
WS ecadt AR, A susidl Geard slRun Gaua wd
AovA AL &l 5RAL VI, ARARY, AL AR
Aedidl v, B HY ¥ Aol R &l
YlasRa ull (euu au Shove-tide Al awd:
@ @ el RA cai esl 2y Alrys @R ad. R
yd Awerdl v 1R Az R A AmAL 1A
Master of the Revels 3Rdll, 3 &1z Q1A A ugeur
AHAER A AAs SR &al. Jui wRAA AR Revels.
Books 493 a3l sl il (2o 3G
8. A Al Vil Gl cmpel RA og wg
wledl ¥@B. ¥ 8, tvovai A [@pe afauddn 43
W B—
*“To John Carow in his lyfe tyme not
» Fortnightly Review, June 1907, p. 1716; article on
“ Shakespearean Stage Scenery” by Charlotte Carmichael
Stopes,




(R)

long before his death £ 6. And to his wyfe after
his death, in full satisfaction for all the waresby
him delivered forrests,
beasts, serpents, weapons,.......MoSS,...... flowers,
......... nayles, hoopes, horse-tayles, dishes for
devils eyes, heaven, hell, and the Devill, and all
the Devils I should say but not all £12 14s.”
A Apflardl WA AVGR AL Adi R
QAR wrEl WAl Uzl (2422) &, A WA AAA
( scene-shifting ) At 39 2ea AU €A, A Y
MR AlRPREE Al UG A3 4 A WY o
&d. Henry V didt Az20A4r dlesui 4ols sl
R Prologue i (53 2um 3, (331 2uu a0l At
B, AN AasA (@42 24 233, 2AA Yau sl
@R3edi Chorus 583:—
“Let us.....
.On your imaginary forces work......
Piece out our imperfections with your thoughts...
‘Think, when we talk of horses, that you see
them
Printing their proud hoofs i the receiving earth.
For't is your thoughts that now must deck our
kings.”
Wg % A d¥ w0 W Wi Masques AmAL
VA At RRi 4 Al AghAD AA Al Neuaol
223 Al oD, Ruidi A0A1 a»¢ Ben Johnson
3%t &dl %A Jones AMA Y2 L ARGR Alovdl,




(%)

R Mg WA @A wadl, o) wka ag, 4

o3l 2A9AL, ceER WAL, @A, deai, w§dl, R
2w Alddl,

ARMMBRAL WAL ol Dol BRAl ezl
AR 2 &y A ¥ ael el el IR VR
Wy (Gt 3wl As W As 2198l W 2dl-d
4 U vguEadl WA A Aud A vl A
aud 4w gdl-ddl 230 U 4Rl A3 U
@t a3 4l &l ARRNIRAL AU A RA 125
Aud s WL destadl; Ax Gy wly uwdl A 8w
Ak VA 38l 3 A Wl A4l WQ 2w v Qg
W WAl w44 weua @R wid g,
gl ANE ] ARAl aldl @ s
aAlan 1t WA e aul Vsl Vv 3y
waL PR UMD A et A sl gt B wedt
Aalst 34 RAAL R edl

R4 Qlad Vol BW erRadl Aldan wa «A
oqer &,-510 g A Al, AN AgA(A HHMD. ‘ovalas’
AE EL U ARIND; AA sl Gl Ry 3N AL
A wE, WY sl oAl Dadl A8 gy Dl ugy oy u-
g el 2eRadl A s Al As aui wAs
MAafa 2 R eni-Al Mud (ol wg R Reto
Rl el 4. AN—gPdisai Aellonat <uani ag
Vi-gget el VAU Az W Ay e BWq wQ
Al ReR [l (wsat@ egent ({4t o) 3d, A 2g-
A YD, A APl 98, NY W AL Nedd HR
0 Ay 62 A (A [l e 2d dedl wuy-
el w4y 44,



(s¢)

2 GR APl ALY WA R Ao ;.
PR CURE TR T IO TR C R PEDNEY
aloveaB. R0 A i Mol eRPLIRAU A 4.

oAl 2 32 Ascll NeRAL €2 UAL UL BB
A Gul 2.

ogdl sBiell AlaWEIA BABR wd 303 i
Ne AN WA AR 43 Wl wsel GRid Al vy
eyl Rl Wt Hestevud’ ctovadi (A6 Ainal-
#ifl Azl A vl 3E0 @A A [BRYA 2R
3; A Yeslova A0’ R Ay AlsAsa sl Gl
yeslovad WY danil pua W el AR A
ag YA 200 W3 A Syaeii @A YA Ak
A A 433 A 2AMnd awd Ay Yha 3AA e
3. WA eedg WY el Mo Y Aivid; A AL
Syt ad AL WA AR 2ie2 ¢ A A afla
A3 PrARL v - G R Pealova HAAL 42
A Uy sl A A WA dls whl evgd A A Wi
Uy dud. 2 GRid sl vy Aovars e
AR RAABL M4l Rl il

211 (eea4dl iR % R0 B eeuRadl A
e Wl R 51 5 /A vlaal @, QA =0}
Sradl vt Al ayfdan e Al AgEed
s 2ACAAsA R R4 M4B; A Y A4RY A
Rell 43 AL 2] HAA WDy A ewsely Az,
AcrRovs Wdel, LRAAL Alens Aovet, A Alesdl
WU Y WHRY 4dH] A4 ov Beals SRl Joawet
A B, e, 2l AN BER BNAL AR



()

3dr Re® o Wl e GWR R WU A e
AR WY A2Al WAy A geti-dA Ay Al A
s WA Tased A 3 23 Wy wsad sent-
ABa 5A sedls 4@ WD D woRd (A A Rl
212 %3 2 A A ovaunzEd Al W A Cilaa
44D, 23 dedl wwl aifle A AR Vil s
P APUWR G 5 UY @3 ov wnudlB. 213 Ul
MR WA G G R, Aer A wHA 4
A YRy AU Ala W, W sa
Alausarll sReR 441

D(GAu4L Yoa 2L A 2 -A=AY (gesticu-
lation) A dsdlfetda—RA w4
= ol A Ral sl A ews ML
2 zedis ) Nl 2ls A2 s @ Aldaadl 2%
udl, A Rl WAL s A A2
320 2 vt AL B uerAL edl; A dradt
A0 AlAsAR @ AldAd @ WAl W3 AN A
¥ (@at gty ddy A Aol RN Wi Fan-
Al -l Mask 213 Buskin 21 2015 deq’ 52 44 313
orQlld A mask A QB Reil 2wAdi AgIval WA
22 vl AYG WA 2ad A W We A aua
WEAYL Hd g ad. Al Aladudzal W2 el
cuNg, WA, ala A AaEAY WA AuAd, 3
e A Al sl AFE AGIUAAL s WY o3 FAL
andid sied R g ed. v Al Ra@ whad
AeU@AAAL N ov mA Gl du A ug Ned' sRY
y .



(%)

g -Rig. Schlegel* %3 A lx 423 [ el
ARGRIAL (@433 AN A KRAed sy 44); B
Rssa AX gl @A Reg AR R ¥ by
{mask 433 20MA) asu ¥ A wy Rl vy Aas A
Gw udl ¥k o Al

oy dsdlfedy 2iasd &dy Bl Ay vy
2yd 2] [uld |IAL oy Hdl; WA Weg, & Al
Sy x4 A Taol G Wt el yd W Agw
gy 4l 3wy A Mgl KA Alddl Azl
ol g 2uladl.

Agaflondr Wi TudeHi TuA2 WA YAl
A HAB A WA v 3 AN g
@lad ¥aldd edl whl; wig A UsRAL ENY Hdld R
o qqetd 42l Ala € SuA2 7 AR Yedis Ay
Adtitt Wzl At 20 HAEAY O 2A@Au-
@ [ wpeddl qad iz A v y@AAB Y
oAl sl G WA &l Wl
wafl R Wl B Az il &l (Ger-
vinus, pp. 93-94 2g3L) ARM2RAI ALzl Gl
y@bes e 03 wedl e wasdd 213
. ogBier DAL AU SIS 42, A o Fedl AL
fleq Yoaid A2, 24 A 2h-2PIEAY 24Q gt
[Sda-ai Yot e WRALARL &l A4 oyl A'a-
Y vy,

¢ Dramatic Art and Literature, p. 60,
+ Shakespear Commentaries, pp. 96-99.
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Y4 @RAH Sdgsetd ABAL de A(auzal W2
yvud A2 RAMB. A s @EEAY qu el
Audl Pad A A6 A AN WA 3RY B Ay
ALK 2R A AR Rl A, [, 2,
B, BR A aidl wfwdr wWQ yAUA I A
3Rl AR @Gl 1 A Aeiag 4. I v MR
MUY WY AdAlAARAL AU AAD. Wy, 2Aivy,
Aly, a4, AR, qid, A1, AR AR R sdtent
B q Jeais A (4 AU YA WY WA
sl A A g 200E Y4 uga'aa
Ayl a=d A GERd 21 add cad 4. w e
oot ¥ A el A, oger gzt vl ¢
ol €L, 2 aut AN Uil Aa sevAt U
AU, O A Ayl 2D,

el QA Al 2 A Rl 4z
sallARdRA 4Rl 3. G Aad 2 23 WA
25 Py W saBueaei A 20D yd W edic
wifed Wladel 3. A ARAD wad Vi
W o ARAAA [ ada s 3. 20 A s
(et 2202,

62 dizsyedl Yldew[Eny aufd. wAq sl

5 Ae . AU Yd Ulo Hi oveyad.
L. 3 qudi Susarion ARAL AR
Al w0 3l RA A A2
o) af ovild JU A3 Al Alesdval GRA Tt
ottt ey A au YA Gy AR 3EA RA*

~+ ( Chambers Encyclopoedia )
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a1t oqanti oqd fagt wA 2ufeazn vfid  wad.
Wl sidRad Gl awd aestfEs assidl AE ew
WA Al ¥ A Y Moo Wl My dxiq WU Ak
SRl AW sAdgd Uz AEA 2L A A
et SARREA Al A s™2 (30000) HiGA
A el oo el Rl Wy WA Andl eaw
( Auditorium ) A Acropolis 4l 204l dAAl G\t
Jy vl BA A el Az A% Az W
B 1R 23 A SRA WAWE Rl slanl Porisi
weld ofls Al¥sdl Dl BR Az Az Aard
ARGA B sieai A4 A Ml sA

afls Al2zsni Chorus Al ARA WA Ax Av G
423 @Al a2 A Y24 sad A B, A4 8w
& Tl Fedl ed WU QA Yl A Aov &AL
Bl g wan i A Ad slud 3. A send
3 6wy 28 ¥ARIA ( Susarion ) Al ust AR
Flyudl Aov A 42A Ra@u 53 Al vgd.

w2 sdal dlRuA Ar2puedl Dai ¢As 412591
e 2R ABaL WEARAL vl adi wg 322y I
Azl Med wed A wPl wd qed AR A
ARl R %AL fladl W WY Al
sl Al A3 A avd, U3l Al
e (B2 Y e ogruier wAEAL, 2 Alaa
JWRAAL AR Uil [ GAN W @y Avdl
alliffand Asgedl s dalioval gadl 4 Syl
T sl AA-ud] 4aivri yoa el S0 vadi,
[flan (Hymethus) uladr Sordl 2uud oy,
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Egean ( youd ) ¥l o)l over, 243 JAG au
Yool WA Av sl 2 ARAGA v S AL
e [Reiy wud w2l e

Alpged Noud wpd o Wy 3ave AL ay “Rai
dyel @y g, A ARz Aovardl sigs sewa
Lycia 3 Myra idl 4R 24 agfd el
2 WA, A A Aasrsa 12 A Wby
GREudl dl g WEaAl WA edl. B Cavea
Rt 4 G2 W 23 Az A @A AF 43, ’A
precinctio Rl WA RUAL 43 A A
Al auslAl e wdl 8 cunei 3Rl AXA
Grami G20 e’ won Rs vl &dl, A e
oag@t W' 4L 2142 AR Ax ALy &l &1l wond
el AweAA &% edl, A Jedlsar preecinctio
A 2l QA0 efladi R WAL WAL 20
SR bronze Higdt et audl wlhia ugady
VAo Gl e A 4 A ¥ WdAdd A Nea
AR A Aadt. A qsd 240 Qo T W0 AR R
Ayt Al ANAL W R R wrdl Wy ( chromanc
scale ) At W Radd 24 ¢l

Ay ANAL AR GWRAL weal edi, 2A i
Qe (24 41 * Chorus  2am 214 A3 orchestra.
Al &d; 48 w3 A (chorus) Az &l ev R 2
oid Al aud ek 2 Rkd. x A orchestra AL
A9 Via w2 G A wixd A e A proscemum

* Schlegel, p. 53
% Schegel, p. 58
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38 el Wil @R 2fA orchestra Ml avad. @4t
aAlE A Yoyl B W ot A pulpitam AL 4
AW A2 Gl Redl V(A AA Ay ARA -
WA ovetg—a W Al 43 Kcti, TAAGA Wio
G2 ol Rucl, A Rkl G2t G120 Wt ronAl 2>ai-
Al 1Al g Riadl. 21 eflad scena 3l i
AY AR wvdl; eladl won Rl Al Aa R4l
QA Tay GR R aRMIAL Add. ywA 42
AL SRUIYL AL

R AL AL3R Ay ARIRIAL Auedl GRYL
@Iel diy Az 3R Al sl wg e ARwsdi
orchestra aade :dl 4R @t Usd, A T
AR A wer afage 2y" &d. As Asye Pliny
AL Rl YT Looos (T &nR ) WAAAL HARL
qa Ry gd. oo A dsgRid add A wAY, &
M Y Vo Wi oMmi ediy RA 24l 6l 3 R ol
%3 e Hlast BR AR AR R, KA A WA Ay
agldist diesye oA; RearMi A agel AR aly ey
AR QR adaus afly i WA, WG AL did W]
21l 44 AN ey R,

R0 %edr @ A AR WA vl wilay;
Fsui ofls ALY 2 odothi w413 Al e
AcdUi 5 Uleadl R 23 ol vy Ay
Alesys Yd. M4 Asyeui orchestra Ai chorus
-Yd R, MG B T AW el QA W gL
Ayl
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godi % W W wRal depRd wRac
cdgui ey,

Poaisui wastami Miracle 41 9, #i wfs
- R R, A edl A A WA wyA widat
i, P A A AR e i@ WA A

4% W deei w0iE Ak MR R v a2
cwadiRy Alesd Ydrewad 2. ( Fruni wl@s aexd
cyadifRy Al¥i PAFR A R RE AL vqu;
vgu . A, Al YURAL Al 28y Wiy 23 2484
culaei@s Rd Al¥ys &d ). YlazRadl i A ewa-
QIRs A2y A 20w WA WA woL &AL Wy A
YA cuiaeiRs A12sd Yriver@ad 2 QR AlesdL R UL
2yl AL BRI WSGH Adl; 27 A Mg sast dlAL
247 AN QAL A Covedl, R HERAL AR AL
R el 200 el ¥ M el

N Azes FRis 1% W sl W o
Bl AL WL A4 oAkl WAL asaal Asi
ey, A Wl 4l e’ A olwidi, “The Theatre’ 23
¢ The Curtain > 3 4pidi. wi & ¥ o¢
ol wHi WL B Al A YA §eo U
AbER WA Rl PR AMAL A Q3D 19
Ausye ¥y Aedl dwy ALl A 1009 A WY Wsul
ARl Rl sPvd disus g o Gl &g
A0 (e ov N 2 % Rd &d. Yeadis Wi Al sl
A A AU 3O dAUA U AU i R
AR odd 30 e wlfA wsia Y 2 Q. -
il Wl Alsedl i GugE WA wd
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i SRl wal WA AN wsw A @A Al
Rl 42 A » proscenium ( Tl ) BR WA Rl
A pit ui AP 4 A Al &d, A A
A oA el Rl Rell wron A wr—AAAL We—
WAL, Rl wrgr 2 A A2 W3z 2w [eEay Rl
A% A Al Aed @i Jedis @R 3
AR adi. R2eidl Bl AlexR1d 4’4 As @A
AR WG AYZ:—
“ @y AR Uttt 412338 Sdi—3ui Ak G0
war edl, A @R A ARAA, Az G0 q oy O
R AR yusi R NaAdl. AN Rpdai 4032 @1y
23 G4 Radui A s A SR Wl cll, Red
ol g A S anl wiwol Wh s uReA HRA
R 231 a4 Abbey Gates A0 A3 33dll; ¢l WauAL
Rt YA AR Aed A A w1slA Mayor (0R3)
) %iyw High Cross a1 af evat; 3 03 2 At~
i Baad; AW A A (an Y 4l Rl R o
Al23R1 Wovdl i avdi, 47 Y wuL WReaAR (i AL AU
Rt ydll, 4 ABL A M Had, @ AR Qe
Rl R i 4 wiedl ol Toteg(R 2.
YEfld eadwsii  RAvHRAAL Veal Al ALK
aovad; 4w wdov(s (@A W
WAl @i AR eudvidimi vy 3w sl
A5 clovdldi €2, AUl did Vet Retdti.
21 RGN A3l YedHi ™A-RA
AR pudl vgud; @A yotvd Vil 8WA
EWRov, N Az ALLA ov, aAldl HUIY Rl v Guu-
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3. Ax IQ 0P @ © RsAQ 7 Al qAAIT
Gl 2 o, salfq WU Wy vy ARy
covdldi BAx ARB. WG AR ARE HR ov 3Aai AL2sRL
ladi ¢ @A 7 Al a4l Al WA s 2u0veu ani
R 3n ovtd ¥l

A es® ARPRAL YEH A Y of Jmdf)
A B, N GERA veud ¥ A3 NuH Aedni AyA
el AR covatld a3 2 5N A Wi died
GO @ANAT L A W s dsiRad
WA ALSRAL ¥ AN 2 g 2% A Yaoii A
WEd A ARPR YA 24; 213 {Q 240 Qs
B et 2 [y 2 weer A
Al2ERL, A Rl AN AGRLAUNT 2N 22T ARE3RY,
HHUIB,
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uRQY ¢ Y.

—_—

ARSAlL AlrdR AUIUAL USR

A2l Bl [UUAL TeALs MY AME R &
Ay ovwdl. WA Mr Al
ALzl gdied, AUl A ARBIAL AU SleAL AN
B [t gdi @ A S o (o
A ov Wy 31940 Miracles, Mysteries A Moralities
(42 g var 2 NS, Aol wnudi Ak [
g Al 2 AyB. Mol s A Qage Yar Alddi
ALK R1uD. Nels AlesHi 4w Ui A AABR AM ov ALl
8lew you ¥ oA InY AAB. R ov AUy 2ya Az 3
chorus 4 24 N R ov AD. ANl vadl @@L,
2 Al 2 sengdi @A, waal wlde wadr
EarAmil Al el JU Rl BRYYAZ 4AAL-
A WA o ouuB. Feuwwid A1 VAL dal A Gt 2y
Aarti [Qlaud VB 2 otes du Gatdar ki [y
Y deell Rui ERMD. AR WA A AR H~AHE 3L YA
Rid A, WY wvamdivdl By ug efHidl v Ay
HAB. AL WA Alsdl Idl-dzuUi WY WAB, A wh
Bl oo oflod it B,

R0 3{ls Adlesdl WpAsR JRYHAL wHa
ARRMIAL WA RAxd w3u Y ol W A4
etk Aot slena s A,

v Yo Gl efar Aded A w30
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@ AR utslaur adly 4l A
dlesd” BN B3 ) Aoval 2B, A2sdi

adiadl ul-u @3l v Wl v
30A &Nai 3 ARy Wl Al e @A v
f wuud. Alddr Aeadl Rgerdd  =um Wi
Ayl 203, M4 deus ex machina 4 @ Al
2ud PR . 2 uEy 20l Asfs 03 -
Al AR Asng 370 WM RAAL W WA
®; Tartuff4l 2ird PR 1730 @Yl A a4 1l
240 WeR B; AR BRIV & v AU YlasRad
Wl 2As AR A iwwfuﬂ - Yy
caqi wAB.

RAzlaAl WAL ARSAL WA A AAR
LRA WA Ao RAR UM 2 ALA W WA
RAA Retlov 831 AL WA 2L 2] dradi ARBRiAL
WNANER W] weov GuRAA Awd. Y
BASAL ALY W 425 23 3dled AL 2 [lRa
Aoret 00 et Bz Qou 2 WAL A
R o ABAR AWB. Wg A RAR UM AP
G ufREA Wd Rui 441 suad. 3edlsar Epilogue
2yl GWa'sRy AMddl Al A Wy Aad A3,

B NaRAL BcaiAl el @ Al A
AW AUB A v WY AR R vy
Gafl sal Muad AR W1 A B ezl W
WA P Nadudi gen BR LA vy Wdl ju-
3, 3 23(As (A 4w A 4t ov 23 (1345 B0zl AASR-
dov upled A gl G A, Aol wadl
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2ot Al AL AR WAl qHAL [ ¥y o
Husd. RA AR ALzl 2rit-ddl e ov el BRAR AM
2l Wored Rx 2glaaad g’ o ws A 35
R4 2 agun Guky Azl Midsummer
Night's Dream Attt dlesui ZUNUA ¥ AR
Rl A6y el g Bwall oA, [Gaay
el gl W[l yaud Aty el @4
2Ly WAl qll AR gladadui 1AB.*

R AR [2e o WA, WG Al BHANAN] g
WA LA R AL 20 R Aovl Ay AR
Sl AT, /i DA Ayt A sl
QAL AR A AN oAl i A weulas A3
HHEAl WA A 2ueldand wda e (sa-
Az YHovd a5 Y Yo WA 33 Ay 1OD; Ul
AL ogHl ovlatler A 2adl Qg 2ufan w3,

dlesgdieddl Aldn 1A A o ywy G AR

Gwr uda wiw MAUA oA 4%

TR ERAURAL ouAAl VAo B 2w, AR,

13, Wollddies, Y&, Y6, A Rl A-d-

ek 25l DAL, A aduil sl

D0t AR AR WIAR A MPRAL A WAL (@341

sipug Ad. Y el ey Au 4 8w

e 3EY Qe RA Arsvilld A 3Ry ¢ -

£ 7 avadl qud 2l 42 2P1ERddl R A

Al ddl.

#2 A aralyaR suaql oiiod. evalyaial Shake-

spear Commentaries Yadzd' Y. tet agdl




(o)

Azl AHAH ¥y Al Qi gast UsRAL
WA=l A A A4 A ANAB 2u1adi, A
Alsdl Nadl w qflaia 3 AuNRAD 0D As a4
AL -8l N el 20adL.

Ayl Yo Jarmi edix 4§ @R des 20Q
LA SAsdl A &AL A sl As AR A AY ALK
BYAL AL A qwAaDd, A AR WY Gl Ws1-
A vl 21033,

dles etovald A Aads 4l Yy wwofl sl AR
A AP 4D, vad w4

Al gniead T AMAA e 24 GaRleA vAend
A YU A M@ A% A9a@A WL A

4R Y GRARIA 40; A% ov Ay 2

ol el WA AR A A 4] Alsd Yy
Yau d4idg Al L s WA SR Al Al anl-dd 3w
Grated 4l gried o'z wdHl wuadl 3 QB By
(3 v 3 A vg a6y 52d (Aadn 2B, 21 213 Q.l
Az QA Alesgti-dd At RAD 90 @
A6 Al Yl@era 4o W3, A4l desni
il 280w ag 8w Bill of the play Rl @
WRA 23 R4 a1 oy w QA WAAD, A
ARAR Aed) Adidi A A A0 A W
yRe sl 03B; A Al Wddd HA ARA A
artiecntl o Y 4 Al A R Y Ya: 4g 34 oue
3. elidL ¥ad WR P As aqy Yowdul el 3o
Al guR GWR AR Al Ysuall AL dlesUl ovyad.
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“Yum g wr Jam @R Yem N oA
AN 34 Yesat UAIA oted G WAL Adi Aid MA o
AT, /i, oandl 4N ¥y AU R Y AR
Qe 4l Wd 2 UsRHD Al sdidL 3B
Veulg gl A HHREY AUAA AL YAUEDB.
Alesadica A&s A wHBAAL gD s RA
s oM weR Aiyfs Yol desrileadr sulisonui
An W M A¥ i A awd Vaeld Ra
e 2y -Aed); Al NasaA Wy WAL /g il
Rafadr yo© Ak 30 o AQA WA, ALy AR VY
A2l 243uA 0 ov griledd Bzatied Msen AL 2 us-
AR AR ey A eNel 3dY A R WREA A A
aldd. ¢ oazufllaoy s BR A Wsrdl AR
NPl P R Dt B AR RAE sl
gettedtAl Atelzd HiR wla@Rardl 3 Wedd.  Adlex-
‘gdicad aidllzed Al e A, gdied waia e
SR 5N Aow yAhRuGH dgL WL gdleddl 202431
20 YU D 3q8GAL AAGR G AAT dAl A
Uil RA A sie4e) B Gt W43 A ¥R
[srru o 4l g w3 A AR 2B, Neg o
AR, vy Aayr g wed wlEabaa A agug a9
* B ARA RAARGIY G A 1o WL UL B
[eudal u@ad Guefa” (6 2 e w) 2
Slanets Rl WEG 234 Adi 8 102 Wi ANY wy-
D2 torupuidl Giovd” dler St test i 23 3G BT
< glensin’ Wi vuy &d, AwA azqs-u PICCTEE E P
SRR &Y &4 HA ¢ oruz A ovd | R A &5 Y WL
-2Adi A 'Ilié.’g m ] . -
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A Qi g AdB; M ¥ AR ov gri-a 3
szt 2l JHABIA FA WY AL 3 A e 2143,
2% A AlRsA AARA Vel YRAGAD Az
yAles agr qut 4y B 2 13 weud A A
AR R ? Wy MBI Az Y2 ded 3 ¥ WA
AR AAAAAR Uil BlEA WL o HUAAAA drgelt
drgA Ftrddaia 6333, AL A AN &A 3 Azl
@dley A A ¥ RHA 2ettedt A A3 gl uee
Al w4 AL 24 €A T g A ALY 293y
Adi 241 B2l sewdl AU ¥ An arg 44l

wg Fed A wgbud 3 @ Rl Ak
v Yol Ay 1R Diyfid HEac o g,
WA ALY X EA sovdid A Avd W2 AL 203N
apof el 2t Gl Mg B % wludl i
AR U 23N [N ovd AU R 1l
3. 2qfRald 4 MR AN o M4 R E A s
AlylL @Al ddi Al eloveldi ¥Y A Ay ARUA
2 Gaf 90 3. Rl A desufad 2ubda Gwid
ofled” B-ald Ao o WAL A4l ARAad
W AR B; WAl Y-yARR, Y3, [y, ovalds,
el diesdl 22 ov (@44 23w YA BA; A oy,
Auaisdl A-Ad ARda, dedl @A (@R, ud, Www,
W, R4l 2u-ARL 43, veule. Al Azyd sl
dleusal A AsA-A Ad ARdA RgRud &d; sia-
S oA an Adi wenfds A A o Assa
A Wi Al €L, WG ALEA-A AL AL il W
dARsg Yirewad angly  wleadi 2l aud des.
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A-AU M3 [spuenlE yadAl A YAl ARy
A AN, AleUUAL YAReu A Radi ov, WO e,
A A Ayl BR AsA-A AorudlHi HAR AL A
Gl Yrrovwaddl YR o Nuw drsilead
Yo ®dd . 2l 3d Aorudl AlezmRad @G 2l
AR 1B, .

21 BRYY Mdi Sideedi a4k [Q2
il 2-a A yaud R As Y WA, dieu
Al AL wghl Waddi AYl 2 Ndldesdl qHaul
ARudl ARdadl Ry 2AgA AR 5 wu@ 42 I
Totdredl WAL Al23A-2 QA W adl. 2l
AAR Ul 2atszy Rala adl; Adiq A0 [l ov
AREA AL &l WG AL gL Wy Al
QlrR ov &, N2A A 2 BHE AN Hag 44N, ‘ori-
udlfoa’ Ay R Anis Ay A umi & A
Ay uveeril AR oedi i, auli ma A
@y WAl dl ( Sledl 42s 4WA ANAEIN &3 ddl
olon’ Yigs AR ), A o A AldAY  WBAL AL wdi
Bl Wi Ya? AR uQ YR YAyl (202 Tareyld)
Ayl WD &l A Rl A5G AU A3 TAYAA
3igr 2R o A ALY AEL AL YL ACA A
yd AR A4, B ARy ARHAL DAL 4o AL
WA GBA A YY A€ ARy awaid
4 WA /W WY Wadiiadd dld dld 3. 3% ov Al
AR WAL HRAL Al s1AA WA Aes AR HR o0 D,
Aerll aladl walemi. vilod As ARY A 24 W
AU R A WWBRA AUd AN Y Wl
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dlesifdad’ Gamn yirevad A Ydev 4y, Wotd-ed
WY W iy dlesufder M suad 4, 3
Tatides Ay A3 @A W A-UsRAT A3l Avel
a4 ota B Alel wldaddi ad@A 2g3y avqd
A ovetratiovdl (ARG Yas A e AL P Wy
APA B A QAR Wodd AXL WlEadi Y
MDA Y DA AU UEHAA AN AAD; U-
2d" Walwn B4l YlRerwadsi oveud, 21l dedt Mo
A Aste 4R3ER GeadlA A W, ollm R’ Al
SRAR 4 Gged, A Aeld 4 MR Mo vy WRa-slal,
B8, dedaid 3 Yy RA-R 2e4(aHA 1a 3; D Ax
ARFR-PA AiAR A AZR-GevAt Al WA ¥R w2y
Rt 2045128, N AU ABd AL A Awyd
@A Wi B, A RN 5N Ju ¥§ Aqm =3
B A ¥Y A A sad @rdg W@6Ger w3, A
Acgdl ARE A drd[s R A AL AL Huwumi wy
Ukl stenatidl XAGEad, ala, FRAe aisyar-
A, 2 M. WY I AU ov@d A0 AW sry
U A ARY dRY WAL 22 il By R A
2. yls Yovadl ABA 2ARH Al wRawi R
ulnly 4 oqad; Wad ALY d-al,
Ayt ALY, PR WL Gged wll. A wi Y e
AL [ u-y AYR ov B, W [ 8R As
RN ALY @3 A wkgRad B, AN Ay
WEAA-A ALY 23R AR U /A ¥g—ye 211
wesdi AMM 4%l WA A4 ey AR AN AL
Mttt 1 (A A A 5@ A R A,
%



(®)

g ety [Arrdl Al wAUR ARPH Ay
qiedd Uiz 4t 50 o A dlsgdleddl WY
AUAA W2 2ANY AU w4 2Mls A¥E chorus
RAs ol dlesediedd’ WM yAdd &d A WY dd
w(E Jiua N B, W ov, ol elell AerneAM
ARG A A g A WY Alesgdi-dd’ AT
(e wdi; Wy ¥ R ReAB T A N prretel
AN 1R Hee AL ud); ua A 47 QA uHA AR
adl; @13 G2l s A WA Y A ofad Ag[ATY WA
At Aani Addie 343 KA

Wy ALYMEL grilrdd  dIwAA R4l W Al
Aovell vl 4l i Al B N UA™I Ay ql
Wyd A eundlg fisg {4l 47 Agswsamicll wara
afA, Al dal RS AL g Yl o 4
AR griedAl 3 AL AR D HAAR A e R, AL
Azyd @il AL WAL 3 o A A, AL [
] \t[?x Rl D WA AlEHD BA et vl
A4 61 YRYM WE A sy ¥ Wryd U3l e
i Akl W-rinied 43 Ndded 844l A2l A
aa At 2fA Rud Gwrdl  {EUA ewd  Aqu
SRARL NsR A svwa sl AR Aoy, A
ARBAL B g Wi, s eqd AR das
Wi~ Aryd AL Y Wizl fani Waa-jEd
AR, N AesA w2 620 sund 27 wlaya Yl o
Rl Mlu 3 WY ] Wi Gl T o AR
AL Ayl s 2, 2 eRravadl [EANA i
or Gl QA =g oD, A Aryd Aed G
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AR WA WX

uyly Aer AU “ dlsdi Al Avdl-
AL A vwggd @A AL AgFeAA) QU wM3AB.
Aay winnil wqlE@d & w2 = ANEUA cafa
4 oy, A k3 HEWNA AR A WA AR WDQ
al Qovl 2 €A WG AL AovA 2 YAl wq4f awd
A ud vt s vl wmd AL [y sl adiA
AU AR RU WAD; P aud A 8Wr a
A 2 2leAd A A Hd A wRAEAL sl
Y AW AU A AU G 1A WU wA
AR 4ed NexH g Wld, Aoz, ¥4 A A
A o WD, 22 A A AN 2 Ayl
423 g ot A WY WRAEAN @y ;AN o
A AR ov et 2 AL @PIAL Al AUD
23 il gdled aut Al sad 2% udl
Al g Aed :Rd B ¥ Ay GR W wleiu-
sl Sl AEA Al Ned @Rl wedl yd wani
ovqyf adl 4%, Wy Wi ARG Adi A AW g
i gl A B ov. WG 212l WAL ov Al 22l
Al 2 “aAdl L7 A e ARG Ad2
23 Naay 2 Wi3; yaweldl WA gy 2 -
3. 3% ey wsnuill wey wgfafd ovd-uai Ay

* LK @ 4vd Wpd @l A Asant Al AF &l ]
S Al WD, 2 RN edwni AQAL WA AR I
1Al o Do i dd oaRd  dles-yrosli-GA 4L 1 QA
Hual R ot [eid D, A AR @l T T 300 el YuiR-

M1 A 1A Q. gl S, \{1 3 od Rl WA ALY
Coveld] B Ald 4@ J. A AMAA] 4RI ANYA A 18] Al
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Ay A A A wgtl Nl AT A ov—rteadidl WA (g
B AUR AR, 4Y AR A Rear Waaw
AUR ) A NA 04’ g v 3@ A wrs ¥4
od, 23 MRy WA sSu N WD, W
29REA G, AR adl A IR @, g
Alerdl HRAA ¥g Rl Agidel 3 ¥ kil Jeasd R
A yRue KA Wend 3= 2 a1 A R4i A N
AN, "= ¥ @ ARy Ay aR dova] A ¥l Alov-
Al i oot 0 i AYA. el au Aadly
sl !

N5 & Y,

(At G321.)
AL Al 207 Al aai A B3 Y 3 AWEA-
0 2904 5 Y YlasredAni
sl WA qulad,
At 2R ot
i seudipui A Aua o ai
GE A 24 A diey Dai GlAL WsRAi By ¥y
ARy AL i SWY; A [an B 3 &s Alesdl i
AlQua AR 23 ¥R 31§ AU A, At e e
(ARG ) A Ax saw 3 - 24t %A
AR BR HERARWR BFA Al v ;WA
P AW AARRRAY ALY @ AR WY W i
A Rl AN cloven eal ) RHA sy Awedl
WA g wald A g B, Wy wgRalei
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cuqeR Mdi ZAddi At2s 24 61 euadd Wi 4.
QaeoR AlsEU 3 R A ugy RALAA Y DA usf
g 23 Addedd g 43 Agadl Jaaell g
Al Ry

oAV ARYL dedis  wawHRdl Al drdlly
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* WaR Rosaius 3 Knight oidlodt ¢
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AR AL, AaRAL avadl iy B wng
ifousaidl WNRAL Bgod,-43A 4R 4eA ¥l
3iYr WAl wedlA 2, sl WNRA wed wARd
PR AR HAdig el ARSI Gy %Y, A
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MY dedl WHIA AHH AT AL WAD. Ud Aad
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WG 2 AA (A8 2R3, A vg J] WA (A
A4S el BB, WA Al AL, Agll MY (Al
A Bl 4 AT ), ANRY, vy, BR A A
WU RAR WEHYA g WAl AddD. 20 er-
A Aedl 4 AL WAsRAAL HHaul 20 Al &-
A A 2 W Yeell ARG vy 2, WA,
A AR YRaA KAl sy 389 {13, 23
[EA a2 A N oo B, ww Yudl 0EE g
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a2 WAL 2R A AQAL ALH DAL
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# Dutt’s Ancient India.
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1 WAl dAURAL A SEAEEETET © el
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(4) “@Rat AleuA™ Y2y dul 3l 423 (A4 RaQ
2id. A 8RAl AN ARda B, A A
d2 A Al AU GovadR WM A2 AW 6w /A
ofl dld, Wg qH avg 43l

(%) W 3@ AN WA VA AN MY JHRH AR
Nulfan Aadied®. 3 ovqud 3 AARL A waani
el ;lq, 3l el 32 A AL W AR 42
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2014 2mai Khian Zang 284 As 402 Udidt
B A6 A adly WD A e AR
Toeg BuR Al A 3. A Bl et Aa B
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AT i3 AL Qi BAL B, Al A
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Kami A Nl W@& 40 sl Madame Sadayacco
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3% A oilyedl Nuu UG RNs aesys w3 3§ sl
3a A eiovd Ay s B AN Adei g
[Gre 2218 2 el RN ¥ AL AQ YU -
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1 Encycl. Britt. %l avar.
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s v Y 238 werdB. AR ALy
WA 21 W@ 3. wd Rdls WINRAM san
3l 203 #Au  vdB. AR A AlR4A
LCURZTIIR TN

oo Y. 3o i ARy @ Nud avarddl
A P &ui w2 AL A &l AN veud, N G-
ovfds A &l WAl Wi A ARA e 3Q,
BBl A 33Aa s e a3 P YA, o3 A
0N Wdwvlds M crvid 0 22 carN R 34 g



(&)

8. wdor[s Ol Gwrdl R sumEr il s
el AL ANA HRA A AR A, W 324
AR P Wl RA A3 e Fadwal
500U R Prov A (R Wse’ AL A RA
R4 B 3) sl Na 533,

HERaA 203 AL o @AY AN v,
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* P 305 of Vol I of “The Transactions of the Ninth
ional Congress of Orientalists ” H. Ii. Dhruva's
Paper on Zhe of Rise the Drama. -’
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2 DRIl A WAZ; ui NiaA AL A
Alfial A MeneR (sfhig) A Rl vy J; AR
ix AR WHu Y AL W sl yd 4B =2l
Encycl. Britt. #i @dvsdi sl v{demui 4g yua-
[ wsaB, QA AN [opi-des gad sa-
L Ast W A, A waaMl g wAi Al
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AU Gt AMD. wefui Ax i AN g2y g
A evd; B o121, Al AGAL, Bupagdl,
SMAL, QDAL SRAL, AN BR. Jui 3w @AY W ray
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T2 GNAYAL R WARg A, Qdiov edell AU Al N,
A1 YAlEdL 6wy Hal[d D, Ro-1-13.
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MU AL HY Jew ) A A el wuln wl
Vgl GR o eiglt, 43 42 BEAl oAl Y, RAL
RNl i 3oy [R5 oA o0 Rl T ANAL A :
23 AUy N wuy e Tagl TR ov Rl A
A Y0 Y M oawpwsa ¥As Aa-4A25 Iul-d-AAd
M Rl 2enayEs old ug; WA A A qE; wC
AREH SN ARl AN <A @l iy, 21} 21-
A RAR A2 RA AL e R, A ov (A QAL
Al 2dedt AU W[ o R AN WAR
Aurn's A musical prompter (adx  Nevd )
wedl 3l 4R wedl ALAd; YA PRl A Al Wi
AR AW WG A4 R Ay AN A v
ovddl A U AUl A 3R AdA DR gareadt
Al Avag  wfFRwy w1 Neg o by
AR Ae0’d 3 &d. il Jvarni Ny AP YHRL
ally A 3 Ry QY A @ Wl eva *ﬂl‘
&AL A AY s 1A WA Al 2 g A A
P AL &dl, AA WL Wil Aaui I AAE Rl &dl,

sl Ay i Aegd dA Q) adug
sllgue yuidl 5oy guitedt@dn, adan, 9RA ot -
Al Higl, A 20 @D Bae AR Az ens |
Al Afasdl dswsn audl, Yvud  Basi g
Wl RY R Ak sl wisai Rl 3wieadt
A4 21fdun 2ed ANA 6L, 2A IN A 4w
Ay R wul g -



( o¥)

el @ WAl suvarAa g ey
RA gl A sk wsud AR &2 3 3u vy A
23 R AN A5 gl (H8U4) Clovadl gdl. WD
A Al 4 i o B 1 svansad Qardl
YRABd Wi B su e wHaL A 6L
A A oA AR B A QA v AR

oL Y WAl 2 axdla A w1
2R A A-YRAE 240 B WA AR Rai v
A 34 4NN vy Hidr [AylEAl 23 arafA
Ysia ava A, Re” WRYGL AueusHi 39y yd 3wl
ey &d. RN WAL A4Al BR ov eHeIALEAL OU-HY
Wil Ax A Yy o@ - qal qeuasidfl Asix
NI At 3 Ry Al AL HERYAL ALY A-
A N RN WAL gl BWR eivell €Al WG
AL WY DAt Ad-d &y Ay, Al adig Qg
3RY Med o B ovW i AL Al s 2R ¥ 4y
q 20y sevami WA

241 WHY W Beais ag Al 39 Alana(@ e
A, Wy Aeu@dud ol ovadisani 595 My g
Rl &dl. 3t 2y Rigt ol A e ARA A,
33 gadduM 52 Reers YAl ol AR 3 ¥ 4128 oovas
A [AR B MR By dy WM Al @A w [
Redt:—* g @zldies B A A AR @Al ” B
Ay &1d 3y o9 ug 4l A i g UURAL
dles ¥ 3 gy A, Aed Gedry NeAdlov AL, G-

® A WA seudl AR Al R4r neud yasad
DAL N AR H] 2Rl 934 Al AU wQudea
R AW A sl uR Rl Ju Al A g,
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AL W YW 1¢0e Al gurME (wad A i)
Yo afld el BWR Alr aoverdi 13 uui vy
2.3 wan . 4 1o % A B A N4 M sa
A e B, 20 NA URA WDAL aiovad) &l A W
Al 48 WA A WRA ARSA A1 B WA
A (&gt R otovaar endll, o o Atz g 38
< Attt yadl WA’ AN g, GF, a3l qidl-
A AQAER R AL edl. B RAN 519x w4t
Add selad, 39 4R A Wsdr, A4 wadi &l
AL A, ALdEHAAL A Rr g0 2 AL
Rl 4AAR aQy, 3.

SR WL gl By AL B Yedui wgn 3uall
A SURORA Qo Al Ayl AWM Yre g,
AWMU Y BRY A il R4 30y
QNRAANE 4N WA gl 25 @ 39 ALy
A Adladl G4 A4 AR 61N wedR 22l 8.
A R ug A (e 2 el gRAsALEN wvn s,
SeRoA ol 3l vy deuf@de 235 R gy
Q1A YUl uIG Aleusaldi Glai dardld dd A densad
Al A (sl B0 A wg wa way
Al Al wfedn 3G, dn ge Yradd Ry vy
MR UM A s GRaRd agfen ad
Qfea, 22 W0aui Ruave 35 46 A vy W s
YA adl sfad 4R wel, s @A 4R @ RA
ML ARHA 24149 Rad” W il HRY Rl ANy
39y AU A $ evia AL Nk oy SiReis
el RN R vy Akl R D,
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3wl Beds o L RYBLeAy Geared Aiddl eht -
Glovergel AR @oll 334l uanAl (uaE A el A
Aok BP AR, A R WMl s sl
Al weti AR el Jui Aaw Q). wig AR
st o o ol 6l s, R,
WAl 2434l waaiAl 21a(3d, AR aa@R A0l i

awiatt H oe wnudtl, uY YE Gl FAad W
Ar A afpli, wgn s@ udrd Raen A A
Alerien Qe o) a7 Y A sfEdl ‘wrAyrar’ 2AQ
QA Al A sl A Rami si9s W Aaw-
AP RN Rai AlEazar Wl sl uig xda eled
R G Biell. 242 i M 20D gl Bisadl
RN 340 walg o gwa 3 W AR A
o Rg URA &AL A A[Y 24 ¢d.

B2g WaEddlsd v 3. Rul eRARR A W
ol Wl W el 1¢e MM wdll W3 A
wWidi Qi Wiy afii 2y A4 drstsaa
] Al waer og vl Ged A A
wput Ml (B R wnemd e 4@t R R
Wolld 8 [AAN @, wdi woani yfadl dan arila
AN 2A &R, Alasag ugd [, Aaardafsdid
Yordll e uBLAL Bwerd 2(Av2 A, Al
gl wgdl wuRdl, Asadl wun gflR S
ANAR N3R-'4 F 2 WA A 2004 A san
iRy R R WAL, wlavy Gedil AR 8w Al
RN A GUAIY, Yalllf—aAl aaeReuRl A agd
3gx b, w2334 w2yl Yol Taggo
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9. iyls A el A Azl s
dut Agh, Woladl Geud, 493 UFA MM 23A3; A
3 i vy Al YA 2 21Ase sz Wt ovuad v,

a1 21fse eamidl LA GER AL g
R gy el QAR Rl Nag 2L A4
el [y ad 4 Myl AL TG Gad A 2gA &L
wg Ar srPA 4B Gife w2 Aswad G2
WA A2l dgel A WA A adl sl
2R Akt el Al A s 43 W90 A ov A
9ulled dAl A AR ov 20y A A2ad] 21l
vl WRAA A 2Alduai vy salased
(& AL 2 JA 2 s A AL Rg AL adl
A A Al RlEedni W0awrad el
A ov AREAL WHAL 20 AL #AA R R asmidl
By st AL B2 AJAAL BT 5195 R Wldt
WA QR FMedl aadl W ous WA &, AN
afulEid @dar @O wmidl 42 das 4wl A
A WAL 20 R ol wy ydl §2 Wy Re-
Rafd 2 el 3 5@ A2 534 WD 3 WA A sar-
(Aadi e 302 MY 21d 2030 A7 AR .-

adorlr Pyl 21 Ruld &, 213 3. wig sl
N el Gent Rl ARuRAA Ra@ agi
22k 3RAA A 940 ov &l Afgr2ed dut Iz FAMAA
facusfBAl TRyd aul 20w A3 w4(@4uni Sl sama
dettll Glovdld Rlov 3u-¥o 4 & WA, TsRR @ABR-
WA wmgH nldy Y AR A Afudy W
A qvidui (e WAL dvd ANdL Y S,
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W A AN YA o @y ed. WA v Al
A Aalid oo xn ed;Ang Ads yauRi Gun
il deA AR Adidl gl AN o WER RNFHR SARA
Mg A k4 Ry didl @GR e wla
otudi . &1l 610 s [Fewidl wiuini Gun sailud
W Bl Ay 40 Wy A vy Rald agad
8. [afAdi 2 Rl A vy Wy ARAA
N3U gl & B, A yoid SRl stovaluai Jealis
ARSI Ao YD
—TATI-

MUY 1Y
AHey WAL a9,

Al YorR Plagfil 21 Rafd MY s vl
AR AN Rl M WA ateBid Ade ehd
Y A Y ok Wxla W, AR A WBa 6wr @Ra
Wy 58 vel. WgH & €. A1+ The Rise of
the Drama in the Modern Aryan Vernaculars of
India ” [RA41 ettt [or-tni adA3:—

“ We must pause now to summarize the
results: (1) In the pre-English period no modern
Indian Vernacular except Gujarati had any ori-
ginal native drama, (2) Sindhi, Punjabi, Urdu,
Bengali, and Uriya, perhaps Marathi had no
dramas at all, while Hindi and Maithili had trans-

* Ty ions of the Ninth ional Congress
of Orientalists” (1892 A. D.) y. 312 sg3t.




(o)

lations from Sanskrit or undramatic dialogues
called ik like those of Dayaram Kavi of Guja-
rit; in Gujarit the commencement was made
with the (3) @it ey and @4 so early as or
even before the 14th century A. C. on the one
hand, and with the @khy@nas of Premananda and
Vallabha in the 17th and 18th centuries on the
other; and (4) probably Hemacharya's =Mijd
Yaus siitra 95 which would presuppose a dram-
atic literature in Gujarat. Thus Gujarati is prov-
ed to be earlier than the other vernaculars in
its poetry, prose and drama. May its present
and future history as its past be equally interest-
ing and ennobling. ”

@it i a3, A [Grgradd oo
(I PRI ST U GV CL I R )
Rd AR A T A SR vy uad AR
WAl Garidl Al wda 1A A A HAAY AR
B3 U wIR Bed s MR ¥ Q. & Rl
A (Grgadl QU B 4 By, WA wih-

* Waides 5@ a3 Wi 24 AR VARBIBA-
R M AU AR Y WY Wi AL AU Avg
AwA® Ul T YaAuR 53 I Ma MR
AL VAR YAd  RUY A0, AL TFAARE ARAL
e AT YA ANy 2l val Jdt AGAAA WAL AL
Afl. R A4 82 Y WA 3G T R Av wa R
O, et AR, AARGAL, 3w AR, AAF AN 4], A
550 A A 1g o Al WD,
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AP o GRy 4. Wy [§rgxaiad @ A B
A GeAw A3 A kA &R BG4NF; MY (Al

SAWEATHH A Aryan B [ledcds ase 3 A2

Y5 @y Had.
3 WU A3 sz ngRiHE Toey(H GR ALy
love AL A s 4 A [l

AR TN il 3 wr AR A% Wi w9

Al A0 B GHAUA ¥ER AL

- vl NAR &AL AN oD,

ALY el i TRi@s Wil 6w udl

Al WY Rdidl WAL, £A RAAARAL WA gwiedl

4N g AR R R vl & AL

RSN HERAL (e R seley vl iy

WAL Al &l AR A gy aiv s WGE
&l diesdl 2ARAA AN(@ AR wradl4l a6
BAdl &dl, AR AR Nadl Fova a2 ARA 2014
dle 1R &AL sl Py BR Ay Ay RWAL
R4 etovadl &L, & A afad. 241 595 Yaud (Farce)
A A4 &AL, 217 RH YL SUAL Pl A3ANA A el
W 3RAl WA ¢ WY Rdis asiBni Mtk 133,

Py B A[Gerd Al A3, 2] GulUw

Rl Wl adl 20413,

s A A A g A,

o 3l 4B A BWR WYL el AR

SRy, y2oulls, APUSR YAUR Fya Awdidi

Qe 381 &dti. ol Hyd AR¥AL Y WNl-R Y9

+ A ARA A Weks af il (A ¢4 grai quR
R s, )



aw)

L qufl AR AR ARG Ay gIeansd
(?nm;m @@ 63l eyl EAuR mam Wha-te3t
Az sl WlA-Ag-ans HA PR’ Y 24
YAlsd Ales @i ading:6d AT Griltsd HAHRAU(A
s @Rl 2yl 3 3L 84, 20 Wi vilM AwnR
MY G NuH 2eul, AHA. z‘(e: A Al Ayl uwm
AHRL YA MUD,

&ladl ddl HAY Ay iu‘n!{\ SRUY dlm
AN sRUARLYAL el WAt WAl WL k-
WRAU GRAL AiD. &4 A3 - Ads B, Inj ywu
W' AR WAL, wowlovr a1 AAuBs @l 6w
g Yedis A4di Ak w(Ea Wid 3 Dl eR wov-
i3, ol WUN dsuBani A4 Qudi
AlsHi a2 vad (g JuB. o4l sani vy A ov
&d. Yediy (AN AY4¥ uYg B.

dlesdi wolld 4 @A JuB, A A AR¥AL W
22 afly ov. Alsui AgEA eia Rai 2033, oAl
RICHTUTIRTY G«i'wj g4 B, a4 ogdl lAAD ARYE
MR A Bzl @R wEd A wluedl Az
WHed 03 WAL wadD. W auyl ugini Bl A2
i g 3. 2 4R WA AR N AR
ag Al g sali oA w4 33 A sy Qg
AL a3 5N i Ma3. sl Alki-
A g A el o YArd AT AA QA dAeAs-
R AQAB.

afia Ay WEsls nad W az\rewm &di.

. Ridi 414 Ay @l 4l ¥ w
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Al 4B AL Ped WM AU Rz ov AI2E
( “Ras"=4Ru-5) A WADUL A
qle WgH WD, Sledl wuani el sl snF
ol B, AvnEnHAL, 4N\ Aa-dlesdr -
8; safaq Bolasi 333, A A Wapd 244t Ao
AREAL A4RYA] B, A ALY AN @vd@AD. 4RI
A A ROIA 4] A AT A4 Wl Jwe
3. el alfia Ai2s eai WO DAl sl © N
Basagx Andl e wsistonil w4 ailfia dey
@2l sivs ¥aB. A peadl Asiii AlaARMIA
Adry B, A AeA-A sl wadr 4. 2y
alia Adiesni 6 63 WA Adl 8RR wAladn WS,
el dlesdl Asa g Al HidD. s AwRsxRa
afia et SAwvdl At 2. gRas, W,
AAd, BRAL 20AL AvAD. Ax WL ARG FAovel
RaffR dleswsdm Qe 3 el wg sad 21ea
g BAIER AYAL 47,
Worlni Ay g 2340 dovay ovd 4.
Sladl Al Wi 24ds A sl
ool aws. A, wig A 4 il YA aval
di G5 ¥l oD, Beais Wl
AlBR ALY @B —siani; vg A Halilxs W
A MR, wadQl sladl Yuentd (e WzAA WY uai-
2. uy A G Rwwald. sl Aasda Wert
2ol R0 A% BWR Mg AU &AL 41 [ R @Y~
8. el daaws SOI00 ABL &l A Al WA A s v

X R o uq Vel awfa academy dL qvidg 3-
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B, WY WY AR FAvAl FadlAL A 23 Wy
A3 3ARUA @wdAB. A UsRAL A4 RaAsRAN 4%
AQdl. Wnni  &ladl sl Ay og sand 4q.
URL AARA YwalddL WM aly Daef s AR
Tayfl G Al4usal g arq 3. WA Aow Nud
oL A D,

g Wt A R v Naadl 3. A
AR i) s MOl vl Jd AR WraE
Wl Alsdl Wi (s wud, 9 waa-T -
dla? Al Nad, i uAgHidl Yy gu-did HdRY
2, wd, A 20 W el A A -4 SRt
A3; 0 A A St YA A3, A N4 28 G
GWid AAB; eov Ay 3als, . a3 adlan,
% 2fdda, 3 W0ld, ddi A0 we led A ag”
qfEs J13. Passion Play 4l @4 {4 13u .
ol W Wi A B, ((rugr=Aa). i A
Gl Wl Aa A3, 2 wlula wRal sl ey
FAU-AA3. A G0 Aex @R AW QAVA R
T@AD; «Aui 4l AAB A avid Auis vl AR AE3,
Rl AGAa 3 w0l Tl A 5elAL 9vied )
WA AUdisAadl i dud. N

@ @ 41 el A Wl Pradl dRsdl wellA
2233, A 20 Wl ARAA Jan 2AUR 3 A7

R aRal des St Ayl squni
susai 2l A Akl Gia A s @Y DA ama
Qeaetedl Y Fdwdl IR As wdl GWRA ALy
2N [@aeffAl A evaied &d. A ey ~ud. WA



()

N g ARy “an 9 guadl” As (G-g Ay g
4d. 4R Fuet ERovel 30 AR R WY
QA otoved dd. A WA g af WA sy AL . Wy
Y Wes-eo Ui Bl sfRai qu B elaradi
Adi Qe Ak wEleai sueai, Grst saind “adfiz
B A" augrrg Rru sAvAl GaelfuR sy X
YD, Rt 2AGauzan G WA el AR Al
AL Y UM AEA S8 vl &l RaHL i
“An guaedld wd ALHE B w4l 29 gL wani 3. Y.
ey Al WAl weni Yl s dlswwenR
2], wA it 6@ Bedlls (s Wl Qe 2
el vy A YN agfuniai G 4k eovadl
adl, R As (@2 A AT wead ¢ 7. SAvd
AR AR O 5 esd W0 WA /AL id
Alerdl wra @ wfl Ralawi 3. sad s
v RUuni 1e-12 4P a3 @, A fadi des sai A
3R oAER AYG A A3 B2 oqdl AL A%
B (e 3.

uig Al Al ARy G yd R a9
AR edl, ® Alrd 3i9s YRy g (1) Wl
Ul A=A @A ARG (R) o A (3) Auadl.
(1) A Al ARARSL Al dlar (a[e gra-
ovds getirdl dsld AL Gsvadl; 24 Ui A (@dusAL
qul wdneEad W calddl () AL ‘U3 4
Qdt; A (R 2030 audn, 2] SR, W Aldzdl
Al R -l ewvadl (3) AU (204
fdAl ALY Freabadl gw-Al etevda



(W)

oUOIAE MR WAR BSR Ales awai A waddl
il uf wxd 2. g euid WPN wan Az A
R Ui &d. slEumaEl ARy ¥ oA &g /M
QRNRAQAAL WAl S AAl wls w9
A4 WY ad. A Ay A it @wArd vy &d.
WAL AWML A3 @) i g g eg 2ial udsa
AUz ErAl ARsAAAL Wl bl AR [ChEY
A wAdL g wAN AR alin amg A s
WA ava] 6d. Wg WA A4 Fnu @A
Al . s A Dasty A €dd €
u -y (it @ A 4Ry 2 &d. bunmi
A0l A Worrd At WA A A s G &
Qadl s ARYAL Ta yea 2B,

asAE U AN WHRY ARy ARYAL R
ad; oAl s Azl A3dl W HHARY A
Q. shI ALEL Y a2l NE AR AR AVAA B
Wl YA ov g Y. WAL Al o MA 3
R Ao0d s QB Ax 204 A5 WA WA AL A
oML 3. wet Hly Chorus (3rd) &3 anaswsn At
A, sl or ARIABAA] ALFIHE D, AL TAAL AR o
watel adll WA AL A3,

Aleiusal oot Qs AT WS, 2ds AR
qau AATA Gl Wizl saL w2 vald Aad3; 27
wud s B ealdB. wig 8w wiry At
S A dd PRl s,

sl ARSSOAL Gl 233 AN B arafls
AR Arupal ABAL Al w3 S, ¢se A



(%)

o gHIMi BARN GlevadRBUR ovs ior[ds Al2r Al
B YA, ¢ ov Az qd. AN A2 v 1Y
AYAIA AL Agid; A T Zdr Atz Wi ava
A wg woe AUl A, Wiy Bumeuy qu (m Wsa-
A AR A vl /D, o G vedldl ugd
sRAAl Ay eovetd Ualari 813 Rl

Cld @ W3RAD AY el BR wvad A AW
ui A YN oA ogel MsRdi ARYL di. A iRl
ABAAL Vel sl A el <ienlferat, VAol
Qell 24l (@A ov, clovaldl &di. RN AwEMG AW A’
ed. @Al [un ad (A Walys gu-Ami Adi
gelledl WU 30 YL Too WG A2y Qi Aud,
qud 0 ug auR. War A oy Awared-
Rea-R ardl, (@ a2, fE, 23 svad
vl a4d). aclanoi 23 A" sl Aedi, vy
(G4 &di. %@ 1 2adi AR 1A Al AMNA A o A
Asl wv doell el (Rai sruruAl ewa-(igus
du oflon” Wl -FE2 wea N &AL AR
SAAREA] s 2R AdL MU 2 A125AL ABR HRY
2, QlAdl WHARL w9 AL A yaB; W
IR Meal sl a2 3wl Gadi
Ak o A 38 wp.

QAL Wil W Yad’ ad,)
AR AdAL BA AL &l WG i Aleadl 2da 4
Fdlov A YOURAL @eL dMA A o Yu @l
Ridl, “4AD” Hi A UsReddl, ‘Ar? 4 AR N



(o)
A Bl Yortddt seldar’ A g’ A [R-5-
Al e AR W uHl DA ovg, A4
213 5ilMA i g 4y Sl uBx
a1 Ylas Adi @ ¢ Bl 3oy
aeut Alesdl Gl Rl A-xidy Qe awd,

G

f’\Yﬁ

* e’ R W@l WaaRL Rl af A wyz Q@
643 WA WA WA, YA Rz o Ar AlY 5o W RRUY
AWDY, AT W WA R 2 B oy Fung 239,
WA MR R Y dala AL 62D,



sHAaRURL



saufaso

—_—

uRY 14
(A[@aadr taRazudl Yo 250 auL WA Az, )

AL WU A4AAY WHA R A R o AAY
3 el 2ARA agA slad Rafd sadl Guwai
g or ARl 3. alorasar a0 [ype a3yl adl
(A 4] A sl wri AA Gu QR edd qu
VARY ovAWsn AP Ysdl4l G Ggadl WA 1
[ 6w 23l Y. 1¢ee-te Wi Students’ Literary
Society Al M@ eieni R 3 edl; R o ug
mu;ﬁ yillv 502 a0 Gt Feewsa s (R
43,

l

A wJ' ayy Gﬂ} Alesdl Gr‘lfn wgm ud
- : Wi 49, Wi, cudusds 2Ry,
(&gda ) ANRYL 13 4 sard oy ARdd -
S b ey iy ad) W By ik ey,
A Wl Gowin- A i el 23, Wll4 sflami au
NRA [asipn 22 wwa QA wqm BB
S el Bl dwd, AR WL A YWY Bed awd,
@ chorus-assn-4" 3% W A mqu ed
S dlsd @A vl o vieHd, mmm I
«\-m At 20 rhapsodists (23 dd AR HAl WAl
Sy, vy Rl eRAAA,” HANAT Y’ »u—mlfill
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AN Fat A Aleddi 200 A3 Jiai A WAV
Punch and Judy At A R4 A4 22 @A wadt
AL Tani AR N2A yanid 42l yanid o A2
N D RARL AHA Rl &dl, A 4y Ay Gl
WA WP; iy Ay wA Guwan A4 ([Auay
Gumy 2033,

Alsdl Al Gafn G Wi wvuud,
yauull Bl Bl wAn-

Aadl GuGi Aol €A oveyig R~ e
wdzadl @B a4 R 24l s B, A
Q. 393 Vil genendl 21-a WGEAG-

1L GEAR Al ot g WA,

Agre (A Yl uyl1a B 84 Ax wAe a8 Actor’s Art
AL RAFHA AARAL @ity B, A 3R HANE D, ov-n--
o ov WK B, A AlARARAAAL AN 3] udug AR Ay
WA QA A8l YA lidr a0l @ag-
yeld wiazAn 5@ Al Aed A /DN Agea5aAl
Al s AIRD-AN 2 s R ew-ai By W
Wt AR A i @03, R A Uil @l
ol 5} 3 AR As s it NEUAA 624 R
adldl 2300 Adir QA s B2 deed &3 A
ofldl 43, A s Nel:

- “I was sittin’ in my mother’s chair; an’ my
sister come into the room, an’ said in a narsty
sharly way, “Get out of that chair.” My father
was in the room,an’ he said to me “Stay where



(wr3)

you are till you're asked in a proper manner.”
So. I stayed where I was, an’ my sister stood
and sulked with a finger in her mouth, scratchin’
my sleeve with her other hand. Me an’ father
didn’t take no notice of her, an’ all at once she
up with my new inkstand off the table an’ threw
it downstairs. Broken. Then she up with the
oranges an’ threw them downstairs. One ‘it the
"all lamp. Broken.

“ My father stood lookin’ on, with his hands
in his pockets, an’ then he said, “Now, my girl,
per'aps you'll go to bed ?”

 “Tantrums. Oh, I callem tantrams. But
there that's like a girl—if you won't let her do
one little thing she wants to do, she does a lot
of others worse.”

RN Aus R}I: A -«-uad add mg‘m am -
D 3§ ed; R4 dgy 3§ 6d ¥ W wva wdd Am
AR @A AU el 5 WA gudl AUP A Bl
Al el A ety it ANAL et AR A AP0
A Aivdl, 2R ARAA AR ¥y AR Al 19U
Al WAL 2 oA sl el A B Yrad
af; Al 2aFA QA QA A A T R -
qeni YRYPA @A AeRsdl;-2Al ¥3 N BAM 2 AL
Audui W2 ui &di. ‘Broken’ 3 e Nadi 3iYx
eruueds AuRsdal sl WGyl 3 - R
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RN & U vl &l ¥ MY A wu A 3
A Rl el [Re Wl o R WA @t
A Rdl ud 220 32i HARAAT TAATAL WY 8% B8l
af 2t

Broken. 43t Wil 30 33 zau W ¢d A A
o Al @l Ra /A sewdl o Al my &l A
Rl Q31 A Qual YA A say, WA
AU A Aer it i N ecll, A broken wveAl
Carei Y WAl Aedl G 2w wvd &d. A
Wil A3 Aevdd dxdt yAAAB A AF AR
e AR Ay AR WA Uad Bttt Ny
AR ol ot M@ Al AP »eR ovd WY
2ai 2nediAsd gu ud Al

dusad vllod d-dlHet-UdiAl gsuouddl deudl
o OMAAGMD ARed Gear sl
@2 &7 et 9w (42 Rejected Addresses i
mﬂl SEUR)  oALaRAAL ARAMi-Guerad ug sidy

A% AU -3,

_"Has life so little store of real woes,

That here ye wend to taste fictitious grief ?
" Or is it that from truth such anguish flows,

Ye court the lying drama for relief? "

2(E GWd dtd ¥ 3 AY), A A4 gl
g'\ afes YDl suwB ARy MR AL WA A
Beudl, Al AR Alzsdl 3 DR BEAR
aqx?l HAB A seudl Y Aldu (ing 2 a3,
w'g S seudl il Axol Ay AN D, 5D A-UBRAL



(wre)

o SlyR 41253 (42 Az 2ls Comedian, §RUW les-
3 AdeliB: —
“ For whensoe'er a man observes his fellow
Bear wrongs more grievous than himself has known
More easily he bears his own misfortunes.”
“UdAL Rl AHR AR g vl e Ay
werd A WY Ul Al a4 Ra wsa
0Y.”
Aden ¥ AHA Ui i g g cuy }B
vy G vl 40, A wen vl auR @ (s
A el e AN g awd 2 @Aulwlig Gead
R UrEA WA GRUA HA Grdd ani A3,
B WAl dsi W12 Al gt e adl @ud
G2 sgeil 2l 2BGad ARDRA-» “[@adry” 4
Am rad 43 2003, Bl 2 R4l VAol 24d-
o3l Ay WAL €2 Bead el A WAl e
R Aledd@ e sidl 40 Qs 1B sl AU
s B8R Al Rl A2l wm guulzari-
sl Vttdl @eadi Wg AN FOUR SAAL AR ¥
el BB-A seudl vyl 13 wwB. .
AR A A-ALRL A-dAAA GAR-T A
ofloy @A wafudi B, Rui 4(@-
AR BRI AUl BARA3Y U ANGRY 3 ov Yo
azw 2uaCed) 22 s GWLl deid. Wy L
sl Gin A Aux sag Y
A A eaRov WA W MAL AL FARAGRY AR

* Encycl. Brit. p. 395.
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A Al ey Weras B A CUNAL W A, B andt-
Al FA AN A s WA /A weuen
N AL B [l e B AN 42 A Adld
URA Gouies 3. N wAala [ sl A s A
BY-HUL WU A3A-TAN ov oA, w4 320y 2R
Wy arBd Bt 423 » 3} B3 A wdmy =1
AldAd (s ARA) @A 3. A A Ay 2y A
Hovaalonl wiad. A divaala A A1 ww A A
A Ald 2004 ad B; GG Wrw A s A
a4 s s 2Es W w3, w3 g
@ Vel weer Al GRS @A s 3.
aplii e A QAR vy 3a1 32wy v ad A
wovaalina Weles detdl g Aa-lag A Ad A
Auzs el Aov AlHAdsal (20 20 wonea ey,
AN q-a @ avl. Ay A raen(Rsuel 3.
Azt Af@o 3G A dadl Heel e @
odB, A4 e Al ov A3~ 13 A agan sl
AAAL AU QAL FAL A A A2 wlndaui Vs
[ ot ¥ AARM Y A, ¥ ogoaed ¥ Ayead
A, ¥ AU A2 W gAY AU D, W o 4l
N Rl e NeQulsui WA ulpn aad wvand
30Ol Wi A, IR D AN =R AR LEICY
M B A gn af o, .
W A@ad e A e 2 wRd
ez vgud A adl. 2wl

el wami eufis Queug” af, ug
Reta(edt) Comddd’ T B, erls MR uRdl



(.iw)

SR Gw sl wgnegeR @A wied A
A Gall A wy ¥) aa-Uddy,  Uad
o@Adl, Udidt Mt wdowa aat Ralal <Rg
A ARG 5§ od. A Rl AR 4R o
dgudl v &l wg ¥ g Alda wra@ A
A el 93 Al R waaAl o $A
Uttt MEURA 4 LA &AL st Vet A4y
AR o] ¥ A 3y WA 33 Au A wa
W A Al sl gl e ud 20w, @iy,
ARG AR o et A4 Ad. vy & 4T W wr W
% 3l asa vl A 93AB, Aov Gl ARY-
A Al ord 28 el 3B, w'g4eq A At
Afddad a4 qud A ywd 3. wgnre AR 2AlA-
AAeal AN 23 s B A wI, wgy A A A
Yaorll 53 AN 3, Al 42 AR~ et dR-
B.oansd Wl @ iR, Ralwaly, a9 wr
WA Gt qAP, A 423 A MyA wgryfann s
W3, Aq-dREA RgA=mmr W) wAd, A
A2 WA AAB AN o A WD, e ' A
Al B R4 el @ Vad 4@ wa sy B,
dedl 2uafasa A 5B Al 3. we e @
AL et o3 @A 2% W 4. ieufsad
sl o Al A sag A B, 2wk, W s
alasg 23 sa A Aed 3 [@ead A rad ¥
@z 3.

a1 @R v ¥ AfEdad el 2y
Au 0 3 oafady Al WA e el



(we)

(uefEs QFF aa@@ «id R4 A A veuR
A L ugd) Rell A 2 azas A4 Mac
Ready £83:

“The actor’s art is to fathom the depth of
character, to trace its latent motive, to feel its
finest quiverings of emotion, to comprehend the
thoughts that are hidden under words and thus
possess one’s soul of the actual mind of the in-
dividual man.”

“ged) sald AW A B el auyd Glug
wud, AL 22 g AN 3123, R4t wuAdl vl s
AL AgHad, WAD won [y B RaRA ysf
i 33AL, 22 210 A3 R v ealiadief), Rt azalds
il il 20 sy AL

Wg LA AR AL A0l MM ALRAL
Al 7w AR g2 g WA 4 vy dien(dy
Ry @i Wd A uQ et 3. uaf[aAl wy
Al w B0 A&

** There will, of course, be such moments,
when an actor at a white heat illuminates some
passages with a flash of imagination (and this
mental condition, by the way, is impossible
to the student sitting in his arm-chair); but the
great actor’s surprises are generally well=weighed
studied and balanced. We know Edmund Kean
constantly practised before a mirror effects which
startled his audience hy tbeir apparent spontaneity.




(we)

It is the accumulation of such effects” which
enables an actor, after many years, to present
many great characters with  remarkable
completeness.”

“aund, A B2als Wi A % o Ayl Dsat
Avws ol WAl wseA 2221 42 Al sendL-
Al #2750 Al s @pr SR usa wd (AR
vl A2l 20 2941 (32 24014 AAAAR 20uR0-
A2 walus sal wasd o0 3 A WdRWA 58
AP); Wg WHE el vl AQRrdedr ARSI 4
aldl A NAHAL MR Add 34, 2eundll 520, Aw-
Wiy ], whal 3. 2uve@ wer 33 Asw's fld
Alcirt Aasn'enA & vigajd  2uladidl udl 'y
2qpefl e’ Wusdt 631 A 3 Asad @A WA
AR 2o 41 QAR 3AL AL Gl ARGRIAL Wy
Jyr wf wAx 4wl Rl el [Qaay W&
yefaifl GuRad Rl 42 alanig 24d.”

iy vl (GpErer W A
sjeund ¥ RuB; wRyy seufqdius e 2 naw-
ydy sewal a1 xa wWAB, 2 A DA Al ]
Wald3;” W dieifay AL GR AL WA A 4
WAL D 5 eavd Ay G A0 3G Y-

arald Wad (REe A4 AR At a1y AL
GWR @il Al g A nA B
* «Actor's Art”, pp. 15—16.
&
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2 o dief@sdl R vendl 2udusdl 3, 213
E diesifes QR 4u ad Mwn WRED-
(@G 48 1wt R wAed ARY wi . quly
Gra W) (e WS-d 427 Q1A-3) awcsfax
afidl G wa Aad. R4
Dy Gaky Actor’s Art AL Yrasdi Ay ¥A WA
2. (uat §A4 e (A8 W) RAs avd “The Lady
of Lyons” dl Ai25al Uit ¥ad Afiad sl &l A
Quddl WAL As A1 R®3:—

“As I recalled to Claude in bitter scorn, his
glowing description of his Palace by the Lake of
Como, 1 broke into a paroxysm of hysterical
laughter, which came upon me, I suppose, as the
natural relief from the intensity of the mingled
feelings of anger, scorn, wounded pride, aud out-
raged love, by which I found myself carried away.
The effect upon the audience, was electrical, be-
cause the impulse was genuine. But well do I
remember Mr. MacReady’s remonstrance with me
for yielding to it. It was too daring he said; to
have failed in it might have ruined the scene
(which was true). No one, moreover, should ever,
he said, hazard an unrehearsed effect. I could
only answer that I could not help it; that this
seemed the only way for my feellngs to find vent;
and if the impulse seized me again, again, I
feared, I must act the scene in the same way.



(231)

And often as I have played Pauline, never did
the scene fail to bring back the same burst of
hysterical emotion; nor, so far as 1 know, did
any of my critics regard my yielding to it as out
of place, or otherwise than true to nature.” *
“® A QLA W (R 32 Woudl 2
Y S AR GRAL @ikt H-Ad ¥'d @auser oy A
@ 5§ ¢d, A AR § AnAs G-ueav{Aa 2za0l ooy
af weuste gl WA o By, (4ER, 20ad vl
adaln, 22 WA WAG AR 200uq, woud (ax e
¢ A ol Al el A euysad daasi
2oy pesrl afly 2 SR AEAL §-3E 2y
1A wn Wi s GR e Qvddl ala
sk >0 af, B A A wylRn ol va
R o3 3 (. WA A A A6 au 2
AR % A3 8AL A R-A g WGHLY 5 &
i A Avad 2 3 A el A wldaRa sam
o (23 A dd il &dl). Y 4l @ —ydven
WR AL WRA 220 v Anglad Men Wl wy
WA AG AL AL ¢ A v GR @ W 3§ R
ol wea ol R A AR ag au G @R
A ov df6. R AR vdRr QxR R o
A vl 23 A oo A A A A, qa
qud 4 A aafdd R o A3 sl [ A6 Qe FAn
g, " AN Wawdd Aa R 2A5 4R aorslB; 2
B @R A ov WAL GARY AAIL2AR WSl 2L
* “Actor’s Art, pp. 25-26




(@)

G 2@ 42 A ov, SeRE oeul W, R HY NQ
Wy R AR 4a Y WA 2AQ Al ),
A AR A usrA W3l g3 ov WD

W A MRY diesilas QMRA aa 2 wleas-
AR QuMgdld 3 WHY 42Q €A A dwnae N v
HHAY; AA AU dxt A ER 3 A o Vy-Adudt
aeufasal YAl endl o i el A,

UERQY R of
(lmausani vilea e age. )
Alndadl sl A AU Hewd ovuD, At
% R Geurd 4B % AR Q A2 AR
@R Wz QA meu R} Auee B3 2 vwourt-
(euain) Al AQRRAAL AAL Al ddl @Al
W Rge 2w A Wy faade
be B 7 241 ¥AAl GR Actor’s Art Al %-25? A 3@
AWS @A HR AL Bow—m
aAloduzar I (@, [REAAGD, wdans 3 3
Crangudi o4 3wl 2y 4. ifeuzan s
Alaadd’ At A QAU Rl a3 % (aead
e 4 406 He, 213 A R [anadl 3§ et
fAvgn auB; ugdumdd A A wdmd A v A,
U2 2 G 3. Jvex Uwd (Waagen) A et
A &t 3—

“Academy (3Pl uRAl Raguza ) ved

* Actor’s Art, pp. 19-20.
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e ol alauad 3G 6y ve wAB; 2enlas
Ak ovs 50 AIRB; WA sAL Ad-own lecisRE
WA Al Ad YR £wHd WAa AB.”

&3 ud st alequzal Daq vl A sl 22d-on
212y A% QA Gt A i [aaud WA adi A
S [FAN 24 g 3040 4] Hs YAl 2uldu-
fagua du A N An 5i0s  ed-QRQY vy . A
2¢¥4 A WR¥HiAL N Wz (Paris Conservatoire)
MY teut WA A g Rl &l A RB=Ftal
QA AGdag ey Adt Aul % * 210 veld Braga
s A0 A v vl Rl 3B [Rad B
&y Fa oo @ 36 Alaym 3 3 s
2 2audl edl. s Wl AuGls WAooy wA
Wy a0 Ale A W3R 2 o evardl.

Actor's Art Al @¥dR 2 R4 N3 -wle-
duzal REgQUAERAL W2 A0; e REgua @y 3;
® vl M5 3 A el wg W QA w3, -
3, Wt Rew, Wisiq, a, angsdl, wm, gl
W A G i wr ARaver 3. awdusad
Gdl 2Q WA Rae R Gua 40;-Rua w1 2
AR Fedl FAwadAl WA A A A Gud AN
A e

“ The Art of Actmg ? A4l YasALsdl Percy
Fitz-Gerald M. A. F. S. A. ug il %d A Yzets-
A sl eddABox N 5RB-aulGte 12 w3 Az o
B,-q oveirdaildd HAU4 A A QA4 W0 AR AV

* The Art of Acting, pp. 2-3
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o WAB; Rui e uq WAL 2 gflEsAl 4o’
W3, 23 A udd wln vl w4 Gur aan Yladl
AR sl 423 RN AR Rev WIS, 2Aand, B sadl
ol AMRY (49 HA @A @@ Al A wed,
Wg A 0 ol ov (ana 9.
afaduzal, esR, Reagfne 2 od vd; il
@ Gun (394 w2 A A a1lungle o 3, et o
2.l A sdl A 2301 B, el YA AHRY @RY
ezl 272 A wewrmygsa Wit A A i A
Swid ol WA au-w@dd w2 Al -
yvy ag B:-Tone (wiu1); Distinction (Ganga),
22 Breadth (ufsalarar).x
yun vt [ AEA-ldn a2 Wadii Agl
21 A HAs B; Vi B Y& GRARAA
sl agzal; Ao dAH A aul
vawlgur  Taddl - ald; tgRagd
arlld 216y AR Puyadl alta; A, yw, -
i eAkedd; A HY AL Az W Az YRR Y&
R oud Mead el Al 2iuE Ay, Suzaysa Al
o Wl sdl; oumd DAl el deer v Add
wjuaad, 212 W@AwWd 2151 20080 o AN AR
apraad. wg 2 AP PR Ul ver AR
22 Uit [ede QA sicddia 4R, 2% A3 3
Rl yea ‘el 3. Rrsasi @ forrd auy 3 &
or 50y wadl 20 A(@usad o’ 3. Grsani Im-
pressionalists ‘2’ PEICCTTVICTIIE TR |

* The Art of Acting, pp. 3-10. .
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A aba (420 1 vgqud. g you Azy 3 3
3 2y 2l wun ol v GyRua s, Aol
A QA AR 1A 2R Y ANY wa Awd
(o7 A gl Sl oA 22 Ao Wid aaai suadl
A Guedy afld, WY - Asie L GR A-
addlt (Med 2008 42l YUB, RH  A4dUAL qgd
@ 2ifd ca Ay A et wueisti 1d Do Gella
af e, s, vics, Ad; AA I 20wl @A
A wd AAAA guy DU el i GuRaa RB. e
vigsi, viB,-6d 0wy R vy Al wAD.
€lg A (Rasasi “onl” 3 o pug aifdasac sy
eRA w4 [/IN-As e vy Gl (34 g qir
ug slen Alul [, 2 | AAD Do vy
fa waat @1 ov-aa R enaysdl o’ @ eaidl
B, A ARAAEAUA B’ B Audl 23 a3 alia
e A (R B, v Weirg 39 | (e
AN AY A6 (G Wy W@ sg Red qu ek
Al sl ANYA AN 4D ¥ i xids W Qund
Rd, *i0s sy, @qe 3.3 o W wlwduni N G-
QYL HHIM 3 A2, WA Aadiq A, 8 HRY AL A=
[AAEAQ ‘ol” Ny WO eyl 2l WdiGag
A, Aov ‘ol AL “OlE’y WUIEA 24l WD A2 Vi
weRrARAL gW Gy WA AR g alras WA Ui
A AR 1A can 50 Al R 3. W {4
AU 21 o’ Msddl Al Buu B+ AN R,
g Al erd Resani afd wieraR af

L S Ay aziani dad v
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o RRA D 2412 59 s ReA Jaa v WAl
A wf ~ad A Su Ally 3, I Wdaui vy A
8 oveid’ 0, v i QAAA AR RNeA [t
APl AR, g QA w@ Ny A A B, wan st
A DAt wgewl Ka 2dg 3w 3. W A QRA
Aow 2y W A LA AL AL R WAL,
A sl At 3 RA WNsRA, WA A @R ),
23 B Uil 210 e 2aAu A 1o s
Houd WA Ao Wi e B,
63 ‘[@agga’ (Distinction) Al [awr 3R 21
A ‘e WA Mg ov 3.
Gaaaa e dANg Y B A el wy
A NAAA [Rz212, A2ai WHAL A
G (R, w3, A Gwia R weRdEyd
8RR sevdl A dilkas ar'ag’ g4 A vy A [eay-
it ' B, Gt xR s Jnaddl 24 dewuN R
N 2d; dteudl oenliig sy, yusay, A alaa,
36 20eRA deud,—A i [ad B, el Faggar-
AYUAL 42 ACAr NHA @ A6 vy Uil Wxadl
el Ui [y Wi 07B; A A2 Vuegln ER
e Aqdiov il GR UAAL Nt JAAS, 247 ~y-
B A aud MY 3 i wdl v A Ru a3, 2
oflot A2 Yo upUAA 4L, Qe ol ouB. ¢y’
Al £iYr AL AT AW WA AN B,
AM 4y Asaf[Ear, A WY suHAGadl o W 3.
ylemag A wRepn 3. A a9q A
AR qug 42 Ay qsuui, A Wsedi, AU
Wyl ed A WA Ml ¥ WBR
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27 evied ¥ » ¥l A 3dd Wla A A qua
Dudl i AR yeudi Al . B Yy AR @i
ageiq, 21 (ay = 2ol oRAi AL ARAR
Adiu wiatuy 3. e Y Yo Rl alayd
AY o A4l A Rl AkdfRaR MHARL 42 A RN
o Wl ?

WRY 3 of,
—
(2fHnsauai Gay wwa ),

€A Af@asani BN a3 2ty yun ‘dpudat’
avd. gyl GR 42 @ AR Aa
(agugus) @A @l geuntidi (ded (B -
AR A2 dgd AA—mQ WA ov §
HAAALA Y4B Au-2Aquddi MU ? AR Ageial
3 oasa B 7 as B A A swRu4A waza 3 ¥ u6-
FER A BERTECHY WAL AL A’ doeui WD,
2 %3 (A A udseudl B, Ay wdAl Yoy A
A Nwud ¥ defiieds, @2t ( Diderot ), 3. Rt
Paradoxer sur le Comedien wi &3 3Ax ¥t BR
DU A &d ¥ 4eA Vil Alidd qud dgNIgad
AL A AL D SRl 4l 2@l Geuet A &), o4
Ul 351 QA= ¥ WA RARU A2 elwvddr
A2dl el Joar vy YAl PN Al 2w A Ay
® 2 Ydsd Alaz Walter Pollock 53¢ 3. Qi

B (Wl 3r) Bl AR sUgwia 4w,




(w3¢)

U W dxd ov RA 5B A MAvd, g @
B 3 A afddadl sarrwl dan W o
3.3 s AR e wylad Al ardfsa o ad
R, A gl A a3 3o alA agy 2Ad-
od 33 AL 42 U Gwd Hwud W el waa a
o1y 22 salRdd s’ ag 22 ot 1 g W
Alr A 4ed W A% v s Ay a3 AN Q2
Al [ Al sedgeidl 4@ w9 ser R
AP0 WAL B MY NERAHEA 2 A w
@i1d A it @eti Beurd 2aoufs 03 e A vl
A VA A HgHAAAL 40 v oA galdad D
322 v g 40, vy U oqrud 3. WA R
Qi (el Dadui Adadldl a4 A o gulua R A
s 43R 2 AR A AR W2 QWL @t
a2 392 zewy 34, axy A o s @ WA
3 3 sl Ml 20 U Aeupv-y ral? dlsr:
AREAAL B,

ol WAL Ry sl AL B, B A A2l gl
uBd] e AEAAL dgy Agud A3 A vy A 1A
W™y B, CoURIv-d AL’ AL VHUAR R’
3 %A 20@ve), ARl 2R, d4dd WAAq, B
Haoyss wowAl [ sl R aualad Ay
sl g Sud; el A 3y weEEl N 2
i@y A6 a3 AL uudi, ¥4l wwn  [Farys:
Fovr 382 [Afid G228 we sl i adl S
Q6R, “RaveAl ’ AL YRUARA 4wl A 33 Q
AL AL Adeid Pl a RAL 52, 23 Aadl



(w3 )

aRiAMIA o Al A N 2fuda A A
@A An nrd. A w@ 2@ warl s uﬂa
23 oA wa el WAB.

1 2wy sl vE (2 yw R A ik e
2. wau AR 3-aali 2 ud W 2164 53420 3t
Gw ouadl sFca s wd w3, aal@ R ws AWer-
Al sl A& wg jaa Wyfadl o WAa FwI, A2
e B B ¥ eldd Medt Udidl AD4 sl 339~
A WA A ot Aqadd N vedrd U Aival In
4l ol Al B B Y 4w AN A2 @A Y
Wil QR wY Gan seifauid Wod, W d2-
il 32l e 3w YRR e 3. AR
QR A AEd 3 A 3R 42 wrdl @aul
¥ Ul GIU W wg A PR N R apl o
4] A A Meg A v ov B Uetidl RAAAA
eRai U AR e R =« a2l wruﬁt?l
Y Rl @ WAL et Bux

A A4 . WY UM Al A ov R4 WK AA-
3 Y BN MEAD A ov HWRAs A WY B Y
ey el wel el o 3 3 A2 Al wdl
qud 25 AR A wHol euwmll sRyee R AR
v A A e dgt el vl 2l R weR
Agodd RA AN B. AL AL ete aedl Wl
A 40 s2lad, A A dguddtdl WA kg A
A 3 wfdu ReqeEs AR difds QA 4a o

*Bellar’s Fine Arts, pp. x3r-135 AL AR W@ _R
HeAD. ~
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AU A, D AN a5y wdoq WA g2 B A A~
WA YD HOUHGRL BAA wuH AN DG o
AR vy udu yre wA wiawas B iy sy A B Y
b sart WA AL Wiz 2 s e
Aiov [alad B, i YR qAd R 2z 3.
(i Bt WA A WA 3G egi-
“Acting is not like drawing. You make a
line. If it is wrong, you rub it out at once and
- make another. With acting that is impossible; there
isno altering—it must stand. I often feel as if 1
must cry to the audience, oh, that is wrong, not
as I meant it to be; let me act that part or
‘sentence over again.’ "&
“o@da A Bl A wrg A Goi A R
Wi @A WA WA R A R 2l AR, A ol
ol w3l wferuni R wasy 3. i 3y wedl asa
A= Afead 54 A s ov RA A 26A wel
avd AR 4P ¥ MY ¢ Nawwsad sd- AR, A
WS B, A Y ®AA Gia JAL A @t 23
Aed A 1A 24Q @ovan AL
ayiq, AlddusaAl g Ay AR, A4
ad 3; A el Awi, A wig avy, /4 4L

* Jouddl gy M A s waui ugi o e wAD
Ui s DA,

Gu gyed (Mr. Wills) 4 Graaai Gy Rae 24
Ry 31534 (Miss Corkran ) A yaisd a8 &dl 23 wa
SRzl Ay 4R 10 Wl ¢l A avia 2 aa WA,



(@)

6 Radt W S0 W1 AU adot & B AR
Fu 5y (22 ¥ ai@dud sar dstfes AGR au B,
22 32 Yl 27 Reddyza 200 200 40 2
AU av, ol Ul A VieuRov-usAl VB A
ug A B, wouH A dgugHAAl VWUANA vy
Yoo A Ay ARY afl} s 3. elm ad
N A a2 WA el 2R
aged 28 v A AN B A 2 poud AN (oteq
g 3. Negov A6, ¥Y M A gt RAA 49
A ey A 22 2l A RAARA 2 2000 [ o
an 2 oveud
Wl ad A B Y Al A Al gedi and wa A
: A A A 33U A R v 3263, wA G
w7 afeor oen AWB, A AelAl sud wlow
(aaad s 2138, aifeda 1l WA ciage s
B R AvGo;wgA (44209l Mgod-210 Hgod—
FAL e, 1Y R Rt FAL A WsrAL awad Raldui
AR W YA A2 A 2404 52231 B, 2003 rag’
drt ANl AA wgdl dsiedl (AU 2l WD, 202
@il uzibd Awy (Bellars)dl Fine Artsdl wasuidl
HRgR A A NG 90U 2etar] 2R Aeuiy
W3R well sq® W e Rawid wEd qud-
30 ug 63 evqd A Alaiuzal ov Uil A-d: -
2Guizo ((W31) Jat 589 3 -3w Y @lag’ WA Xeld
R WD AN Al vdaadl AGa il A, A 3w ad
&3 A o el JA AW WG AUMAY VA A At
wg;nﬁ\ A g 4l WA AAzaR Al i QA L R
A,




(™R)

A w3, A Mo %A o AR augHAAl Wig
g wuH (Lewes) ¢duR 383 @i 842 Ay atca-d
AN AU R3YBi— . :

“ His (i.e. the actor’s) passion must be
‘ideal,—sympathetic, not personal.”

“ Al AR GHR el W AL M-l
Q@R M et AR, Naldl @dAGAA A
QA dA Ale.

B 4231 QA sl AL A WA A wg,
gy o 3 ala Rl A sy 21 “m@ 37 el
o del HUIED. 42 A @ wAdl Aa DB R MY
Al 42l ¥ (et S AGedaa 3. “m@
Y aloud deddl d -3 Ralei wuciaed
W o owadl WA wa m 2ed;  asladsi
2lnee]l 2R, wA @ ¥ Y A ALRAAA
eve 2 wagl wa uEe  auB. @ A -l
agfl #A weatl-wA WHAANY WAL Aledug
saifas gy’ 3. 8w Al waadl sa x€l-
B; g Aed (A ame Gud 3 ¥ ud el
sami el ue wg 923l Awld WS o; WY
Hotded A WS waealvel A o dicnarll AL
wE GWR NS,

241 2asle Al (ed 2ugetd det WU “Blew -
wuieai Al 2-dae w4
AU GAAV Rl & HdedD A ov B, wlHAL A AU
20 auEs > Randl WA GuRad 243 Ruill |l
Froufd 24d 39 A o 3 % A cualir-rerl B g
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QY WRE A, AAA B Y AL AY, derudl B
Y ARAAL A, Al UsRAD Wl 9y An o -
292 Nl Bod-d A, Wi, 42d ug eutideid (-
AUgA AU AN ot 9G4 RH 2020 ov W1
24l 2t ov dxd Bellars (Raif)t Fine Artsui wa 3
HANEB. A AAD:—x*

“ Just as the child tries to fancy herself a
shop-keeper or a nurse, or a fine lady, so the
more cultivated man or woman takes pleasure in
searching in his or her own breast for the various
emotions which lie there ready to be called forth
by suitable circumstances, and enjoys the senti-
ment when it is unconnected with the difficulties,
troubles, disappointments, and sorrows iated
with the realities of life. ”

CRU st UdA god Adaqid], 221 s
ell, B K1Y AHER A, Wl A, AN o sy 12q]
AU AR WA YR A B Vg @,
Aow WO AT Wiz 2AA quR R4, CEUECrrY
eAUY B A€ WAB, A DA ARAL 13U
A Msadl 3l B, (R, =22 us, R
Al 2Ry JUB R - AL 5337

edadl aixdlds A4l w2~ areui o 21
Sl el 2la Aol a1 @A vy =uad.
WG RN A o Uil gsuni od} Rt wdig'
AN sidiey AU 24 Wl vy YD, w6

’ * P, 126,




()

A’ 2204 v WA et i R
QA At Al AU D, AL WRAL Aot D sy
AR’ o4z [ A gdl Y -Fsoii A R
Udlg 246 AN, A AHAD 205l B. Sl 245
ge1ext 3. (MEY SUsAa-ueRr ( Mrs. Bandmann—
Palmer) Al 40 (A2 53 3 QA FudeA Au
Mo Rl AHR A @oveliB, Ay $A ang’ Al
adiavadl WAAED R Rl &l 3=<EuA2A A AR
ap@d @ ¢ Y M ald el 4fl; A R
specarttl W38 RAAL WA AL WD 53, AG-
g, Ny, 23 [ar 34 A va oyl W iz
Wi ¢ Dedl A GREA A8, N A A vera-
) 2ulave gy, ¥ 29 v i Ay §
aen Wy ug”

211 MRl A2 22 WA @A rzwidadl AR
203 o @GR 20 ‘@A’ Alerui 4zl A
avad YOUMHA § wie 33y’ sl YA wed
Warad” A 2ud ruiad 5 ed. @@l werawi (Bl
241 el Uil gedidl Yyrd @Al A wan 4
agugeei @l 20d.

Q&R 42A1 @A wRAIw M3 As3w gl
ouasdl B A sell@uid Wl @3, W2 Rejected
Addressesui o3l 4xd RARL sieudi ® A YWY
53 A M GusinAl Ml o A—

“Or is it that from truth such anguish flows
Ye court the lying drama for relief ?
Long shall ye find the pang, the respite hrief;
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Or if one tolerable page appears
In folly’s volume, ’tis the actor’s leaf,
Who dries his own by drawing others’ tears,
And raising present mirth, makes glad his
future years, ”
AR A2 gy WIAA s AYA AlA-eHi Hxand
SR WA Udidl gl 3 e o 4, R A
W A Yo sl w2 2w 3D AL WA -
3, A wifwdadl sarad Wl dRal agudesdr saet
RS Aov AR 2B,
21 NI ARAr By Bed v A& vy Ardlas
B, deddii A W AU 3B, Rl Wwy ysa B,
The Actor’s Art Al Ys4i “Learn to Feel” 3
Fuadl nrgi A wd wug wlrr A0wid. wg
QUi Ay Y o el B. i sa W@ “Masks
or Fages” dtadl Wzl (. 2057 (@tdad’ wawars-
emf 2y 2di B4l FHead  [Re  caenn
evet-dl 22 Wt Asdl 39 AeaiB. NaudL (Actor’s
Art 3 ) yrasidl g yea Saaad@ sl iy ovdd;
Bud4 ( Betterton ) (A2 R4 ¥ A @ 3u
@ovadl &t A BN Al GR ov ¥ g A 4R,
e ARy oiovelid A ud UG N AW A vl
or et uldve /el i (Ueen (Mrs. Siddons)
QA ov UsRAL Al &dl. TRy (Garrick) Ve &R
ellor dg3y wdA-uy Aol sgR-green-roomdi-
R 2 gear ofl o WA A (AN el
Adf sl ARAL wig WAL A slovad A wierdL
10
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ougtl RA e AN F WA A AL el
GR WA MR R el Wi s
amy B: 3wd4 (Tamerlane) Atidl desai 20
(aul (Arpasia ) #elia 24t afde w4«
Death’, Love ! Moneses’ 3 q¥d@l GRIR
A MR Ry, U Nay wA wdd, @@
2R cuxd APA Aser old GRudl, A wRwdl
aplen o i Rgswsanidl An eRR Wl
42l Wl A A AU G e ] 2 vt
@ v A 2l edn

oM s ewAl A 40 531143 ¥ King John Alesui
Sie-u (Constance) At Aa wovacti (il fasen 1
ofit Gy WA do Al U A A ug &l oda
ol gdied dlell Aveadl ARG kg Su§ A
el S s, A 03 3 A Ui et
Gt A weRdeEdl dgy Baa 4 Wi L,
AR AMAAREA Ul A NeRIY AT ARdvld
A Wctd” 2R3 gadl 2l

ol As ad A (A Raad. AL WA
32 A coadl A2y ov AR @ A &Y R AL Ny
o &), RN dsd vad), A2 o AR v A weRAY

ol ovils WA A A Tleddl QL g2 RAAAIEF
H A0, @ odEAl Sl AT WY HA gl md
A At A 24l AT @A sxd, A A TR
sl AU QAL A @ ] A @O, 2 A A&
EOCTIETEIOE T P CTTIE e Wed yE s{l\ug,

L RUuA HER A T WA K S .
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S Ryt 4 RUw Al vt Mt @eani vl avell.
Ay qud A A Y@AR A Voad A wmai
39 s wfledt A guder 3wl BNy wed;
Aoy R A Wedlls Ay WA Gl Recdni 4 2
A W RAnAy 50 i 2, wy Yl Ry-
WA yd s o AR, Glal A AN 2
welly sl giideiRA ot apl-—Did you say
this would wash ?”

Madame Sarah Bernhardt iz R s-{aid
RBE @ qud 8 WA DA awd § vy ud-
4. Wilson Barret (guemd ) @-4; ¢
G 2A@d 338 A R PR WA o 3 i
2y AR, A ¢ WA WA WA WG wg R
AlY @R Rudl A A & WRATWI Q4 4
4, AU AN ARG ¢ Y D iy WA o 4
fr. o £ (Mr. Beerbohm Tree) s33:m—

“uP Bl Al Bl A @m (w weud
Aledl BR AER WD, AR mfd-vugeiadl o
Al R R AARE A Qedsis WWUR iy
AT Al WU wdi VB SR A
R AAdi &Y, ¥ AR wri.? Gl @liAa A
( Mr. Lionel Brough) sR®:-“asasds ¥ului §
<Rl WY RN - Bl RV o 4. e
o Al A o oo a ouB” Qeyani
A vl B (GAw (Qa (Miss Phillis Hill) A
WA RAs RY 9dld A @l el 4Ax AGA R
ewadl Gl G ol (e 3di 3y GawS At
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sefl” 243 @ UGA A W otovery WA wAeud RN
A ovg 2B AU A€ AE AN R qad A ed
A7 23 GR WY RN ov HAA-“42, R Y dAd R
o A ¢ Wg AR AR QA W vai 4d
R 2 Aags Wi GR A Alodad W Gun o
Al W WBAR Ty 23—

“ When I go on the stage to play Violetta
or Lucia 1 simply forget all about the audience
and—how do you say ?—“ lose ” myself in the
part and the music. Do you know that the other
night, after I had sung in the scene between
Violetta and the father of Giorgio Germont in
“ La Traviata, ” there were real tears on my
cheeks. " ( Times of India 16th December 1907 ).

(“alid2 2R ARMA 3 svaad § -

ot G MG, SR War Wd  ds (2T wg,

23-Ral Rl A7) 2 P-4 WoNaui 9

o1l Al 3 84, A o3 A WAL 2 D&

el (et #2341 Weugni 2 oa g A WA R
WA GR WL A% vl edi. )

2 GWId 2Ads AAAU Aot ARGl WG
wgidl wEl A, By A4 [ (Miss Helen
Faucit) At [ade 2ideir-gaadl ai@igadl wiseast
Siad] Guledl AUl Wdl-won ANy~ sl
o [0 @& 2y N wdi, Wy ndi vy Al
el Gty Wi 3B,
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*x3ql (Solly) AMAL Aus Wiewd( yazui The
Art of Actingdl [anti 2 R vy 20 ur AD;
Ui AN (Goethe) Al Ad 2wyeAl Rx AN Bi—

“In declamation you must put off your
natural character, deny your own nature, and
transport yourself into the situation and mood
of him whose role you act, so that you may feel
every emotion as he felt it. "

WA [ wat w2 e O A Al ud sl
WA Ul Ay Yvwid F2oaz AR Mole ()
vt AN, My Azl RQ Az JuRaqdr Wi
At dgiiguaf] aifman A; wyg Ax G i A
Y A0 Y FL R A A2 Riel—

“ Well, T am not satisfied with myself this
evening; I gave myself up too much and did not
remain my ‘own master; I entered too deeply
into the situation; 1 was the actual personage
and no longer the actor who represents him. I
was true, as I should be in private; for theatrical
optics one must be so in another fashion.”

A 3R A (A loar Ao A4 Aar Ak
3. A 4ud R Tuluedl ool wivii R, WA
B etordl 4uR AL M2 Ry 4R 2 23s

“1 am quite a master of myseli his time me,
you will see the difference. ” @A A (A aAB:—

%J. Raymond Solly: “ Acting and theart of speech
at the Paris conservatoire.” 1891 Edition,
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“1 must admit, never did art and preparation
more profoundly move an audience. ”

o Geievy (30 Teg ov 39 2 3 21 ww (g
RAR Weujuov-azeldl YHadL &dl Solly A & v
Aad 3 [ 2l RS H—

“ Although a capacity for emotion and sym-
pathy with human nature is certainly necessary
to guide the actor in preparing a role requiring
the expression of deep feeling, yet to quote: M.

_Régnier once more,—‘To keep one’s head, while
_appearing to give up one's heart, is the secret of
good actors’. The line of Boileau “To make me shed
tears, you must cry yourself’ is an axiom absolutely
false. If an actor sheds real tears on the stage,
he will become suffocated, strangled by sobs, and
his voice will no longer have the accent which
the expression of the emotion requires. ”

a3 38 Guizot (Bi31) 2 2 Gwier RB
A %A QAP R ¥R A B Y w WA 43 el
QWD I AAgerd W g v A, W Al
3R 3 Adern 23wl A R 4], A Az AR
[N e wed sl qB. A BRI A RS ¥
dagudert A el Az B % ulag A A HR i,
B .Gardd 3 F WU deudedll d2dl Wi A aide
- drgd mm HuRL WED 3 B0 WRAA Wil g
2403 2y oy,



(W) .

Yl Rt MY AN AL AU WYy BHAYEAL AT
edqul wefl B, .

241 ad Gt GRA T e oved ¥ dguid-
o A e Aelr A ov, @0, YA WA,
ug & WA R AR ydlowu vy Bwar . Gwdi
AR Fedisni MRl A YA, xR 2@
Yuid, B, At ollodi wewt A el WRYRA AWl
BUANAUAL A'A WA B, WY aAudl Aoy pugai A
“A 2y, dguided ddl A AA Aeqriv{id Fuw,
Bl A Bov. P Nad dxd ov R F—wi 2
o B B—3 oA uq, 7Y dY 2wy, A A vadl
qaudl Rafaui v [ RAB. Actor's Artd awdr
Ay et o v Al i—

“The secret lies ‘midway between the
emotionalist and the Diderot theory. ”

LYl o Fa edRan w8 RRaan vad

i RAD.

Quard BRe Y AL WA el AN A quR
2uee {1 AdAd—
.~ *“ But mere feeling unguided by art is seldom,
if ever, effective. Art without feeling is better
than that, butfeeling with art is better than both.”

Ry Al W [@udt Jea edided 3@
vo HUBRE AWM A A @A WA o, cudiged G
sel Rl Ral Wl w9 sadl WA eudlged R °l7l
i AW, .
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AL Al Rl Ay Y. ald AR, eugwd
Gl san aRudl D  wi FAdi AW B sl
a8 qld Aju Artw 31 a0 sewudad A AE
wQud, Wg seAL A af o 4l W geadl eud-
adt, W eudd'Add, 23 A B AlAL AU dw
(R gadil Aoy Hadt AR dal ABE-R
2§ sy A, wWg AfE ‘s’ ase AUUAL
Wyl wdul @A vy Gwrdl qadui wel AR,
aligad (@A) 340 sid wRe A Wyl 2
sBaEt o g A W sal [l g na sxdi
2Agdivg] At Al A3 A3RRA? Actor’s ArtAt &uAR Ay
WA R du—“ To represent emotion which
one did not understand, not having felt, would
be false to nature and, therefore, opposed to art.”

“ouadl Adedt 41 2 QR A waw Bn A
ellag’ Nead Al Wyfd A 2udguar, =3 A A,
sal S (R4 4R, Beerbohm Tree ofld 4
Ny 5RB:—

“I do not believe that any emotion can be
satisfactorily portrayed outside unless the inside
emotion -exists also; and I think that the effect
upon the audience will generally be in proportion
to the power of self-excitation possessed by the
actor, given, of course, equal advantages in the
way of physique, voice etc ”.

“ QR AEd - d2dl @eadl 20} uy &y Al R
A ¢ A WAA ¥ R eu@ AN WANsRE QA
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Ay @A ¢ uEy 3, afiRAL wifl, A R4 AY
v R An A, el ssa GWR AW v
Adidt o4 BN Al abadt Wi 2nd”

Bigd A wZ Y sl (AR adal A0 sa)
BAAL otdtgeit e Ra el S Eiggsd 2L
Aot B; ¥4 afcadlds, Aaaddi aeyagd,-ded
HovAaBadl vl WBR A wdadi-ve a, A
Wen B i 4R W, 2R ol Badl gl G
A A BeelrAR WU A2 WAD WY Al WA
w2il 0 oudisA 42 Wil mlazn o' WRae
21l A uy Ve D, @R Bl Gasadugsiaa
2 ead w2 Nl i B A 2 nlal
A

d o Ay o' WRYAM ot qvadl YLl
Bl ogdl U5RAL A RAR] A0 A ?RYAL
AA. A W ARl Al YA W oA wg
dedpil Rid, W wedEi eddag A4 sl
Al g, A 2Rad° WHA 34 MR A Q0 A
WAL &AL T @ WA AW eatA R Bl AWML
oy QA D-Nad W Ax A Ravl-xul RAL2A-
A A werapell el 4 y§d wufay @A
Ad Wddl. & Y WE HA A &d ¥ waneldd
it ¥l A W ¥d o Biedd el A
MY aedl w2 WA WRARM - RA AR
21 23l Apar ¢ Prasoaid? Ay As WAL
el 23 gadl 3w Ad el TReEAL A AR SR
1R oufteadat Moeh A A -wdaye 20 e ¥
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A 44 3UAL AEAY R ovetl &1 el A2d WY
Uttt LA el wRwE Bt A ;S

" agorgA R Bt~ wadl wxd vAY, A o Tag
B ARl Y u4d Mesy. WY Ald A 212 AR, ALy
L W el oflon (Eau 3l Reig viAaidl wui Raay
g1 ol 20 = G od oRg Wt o A HA W
-3 42 %Al 42 YM 2R3 ARA Ao W, A3
R 21130 4 ot san 2l Lo Quell, 2 d2aR
APt S w3 R ead-sa WU ed A -
Wy W AV My w Asen Qafl Ay AR AT
Ats: egfadedty e o, W@ uw @ 22 AY
3 A 26RO W divd, wA Baged st
Gowrt A, wg ourl (U ReeR sive Fu4RA uer
W el &d “ Did you say that this would wash?”
Aodid ANY o A A B AN AR Uil
Tyl yerdt i vandeet didl el SR @y Ydd
s’y o sl ug Rl A0l A gludl Wk AN
W el BRY Rl ad @Al Vool
VAR NG ML Rl By e yAAD. oA A
SAUHA ¥R A AL

Q41T WY ded L QR A vad wa Psg

i WwNYD.  @dided M ov ydlowy HA  seufaliAi

* 3 g sRAUD 3 A WRA A2 AzRAL A@-

AU AT YA AT A2 @B 43 QAR R WAR

4AL 2 aell SRl guileddl Vol vud divial GaR W 3.

v A Yeed vy 2ad ¢ WG 30 QRAA AU Yo
@Rl st Qi AW Al -




()

auy 1 3, A A D waleni =2 W
wuepi af sailddgd @il wud et 23, A
Radgd augd, R o 2fudi wug 2eR =R el
vl 213 ¥ A3 ¥ Gisg wd B, P A @ng
R Udd suafadgdad ey w  add ¥®
[ATCRETOICTEENET M SR TS IR e I R ES
Ml oyt 23 (R searm wAd w Al
o i, 2Rl AL MsAL iy 254 A AL Ay
AL agel el Mwal, dele, AN, YoulFd A A
VR WM TRFR WY 2R By B, A A AR
sl g [t Ruv w3, R AL el Wi sar
[y ala—daen e o 0w et Ay
woted ARyl (ME2 0w, A 3ed o 3 AnaA
UG A2A WA 3R 4l Al u Bed  ARAARL
Had A2 Ut BR AvwAL vl vy Pt A AWaud
an 2% 03 qudl /A el Pl el
NG AURAL 219

Al detd el s WA AN Ul BeauR Ry
2. W Tl G kD

“ Diderot laid down a theory that an actor-
never feels the part he is acting. Itis, of course,.
true that the pain he suffers is not real pain, I
leave it to any one who has ever felt his own:
heart touched by the woes of another to say, if
he can even imagine a case where the man who
follows ‘in minutest detail. the history of an
emotion from its inception onward, is the only



()

-one who cannot be stirred by it—more especially
‘when his own individuality must perforce, be merg-
-€d in that of the arche-typal sufferer.”

“RAB QA Rigia RAB 3 » 21 WA awd-
B @dl A Agord 42 3 ¥Y RA 4%l vand R
EBY A @ g WD A wE g Al ud; WY
ol gl gl Ui gea sl 2lg 30 vY A
ARdd L By ug HguA RAd Hivyg ¥ A sevdr-
A oy A awAl Al WA VR T @ WA
3y @adaadA—s ARl Hovsal Wdd—yld-
e Ay AP [Fid WA dud A gy, A oud-
Qad) AR AL 2 W Sl 339N % ¥d U
ouia 3Y AW A A BAlAIN GOl ovadl AL
Taeld ag o oL

Al Ml YD Y Al 42 @ Wi A4AdAB
A ] W 46, e w48, dul wa-
Y AT WA 2% A W—DR Ui
NG udow weyl gl gl 2 (ol A e we
el gl gol AR vl WD ued. AR dgug-
o @A Ry ewd AN A A ded Uelld YWD
Wil adva dideddi  dguded 233, A
QA AL (Aneay] ) ward s[?\ﬁmg m—ﬂuq a
oy Al 2la wAB.

el (Talma ) Aldl F2 42 210 WsRA Ad
wdladi 33—

“The actor must experience emotion and
-sympathize with the character he is portraying,
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but only to enable him the better to perfect his
study.”

“ 42 aaigert 3AL ov MY AA VA @ WRAY
ARB A WA wweie 3 o Mud; wg VA 2weur-
yi's 2A%d G R Wl 43 Wk am I
{gdl ov.” .

24§ vg druded A aeun oA A A BRI
ogud. (RR Arsge (Mrs. Bancroft ) a3:—. .

“The performance of a moving situation
without the true ring of sensibility in the actor,
must fail to affect any one. An emotional break
in the voice must.be brought about naturally,
and by a true appreciation of the sentiment, or
what does it become ? I can only compare it to
a bell with a wooden tongue-it makes a sound,.
but there it ends. I cannotsimulate suffering with-
out an honest sympathy with it x x x x x
‘The voice in emotion must be prompted by the
heart and if that is ‘out of tune and harsh’, why,
then, indeed the voice is ‘like sweet bells jangl-
ed.’ Art should help nature, but nature must help
art. They are twin sisters and should go hand
in hand, but nature must be the first born.”

i oAl WREL sl G geadus
adieddl (@AY TR Y 2R ARG 3 w3 ddoval
altdov(Aid (45 2aauf@x A2 2 euadl 1R yeauar-
A G ¥ Ay ARAU wA A N Rald a2
Rl @A § Qi Qesaunt gedl o guuL
Ay'g,—A A 5 WA ¥ RAN o 20237, (Mgt



(we)

Al @ AMHA WIR—diol WBR—BNA 5AUD
W AR A ) VR el W @ ¢ gad
gy sPuscl 4. x x x x x x x x
dAA uddl Ao geudfl AL A, WA A
A o ¢ W Aoul @i’ wARR’ Rd A A wA
Fdlov wR WA 37U QT LUl A & AL
3B Wylad wee s R e B, Wy Ul s use
RN A U wray o B, st WA Wyla RN A AW
*RA B A AW A My Al M, W Wl
A Qi) yan o Rl gl S,

AN elldiged A Al A GErafiwel wadl A
s Ry g YA eled AR, Ax a1l AAsd
[A2afaum Al A vy 2 el Ax T 6w
R w2 g @y gniled olvaldl R euns S
€A s aud Y yel W4 AA il R Ay R
A At AR e A AR Yo, sy Nedz—
Ui W A0 A MR v 4. = srg 1 A
Re—R Y Nadl Ju A% AAY; «A A g
AU Ax AAB,” A 4§l 3 R o 5B

‘What criticism can be finer than this ? One
‘was acting straight from the heart, the other
{rom not even next door but one to it.”

el Ry waldad (B /w2 W waw
BRA A0 AR gsunid) WA Gount ASA A €A
Al AR geaarl A w3 NA vy A Aeadl”

B3 WAGHAA M Gld dUL U WAL
A Glagl W RD. wedl agred wd
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ded ARAING Al MR WA QAT AL Be-
Ceus grval w4t udd) (@R 4 BB, oy, -Rus
€4 (Edmund Kean) = 3l 3182 A R
“ The Fall of Tarquin” § 4125 Glov4d W2 A2 oveat
&di; q aud ~AEEd B WAL Wwid gdl-d covadi
RAAs G4 Ul veRANUE agy add add wA
PO A A el W 3el [esat 1 ovd, ALEA
I 4wl uQ XA Pity thy wretched father. »
(“wrt gun Ra@d eva g1 ”), 3 aud Wy
W 2L M WA Sl @ AU e v &l @A
At Wk A QR o AL W W
2 N ya W3R, An R BG4 it s
Bl wALUAL Nel-* We are doing  the trick,
Charlie. ”  (2df, 2@ eqer w1 3R B )
a1 Gl Rl Rst-a Aeila R4l o Ty 13 -
% wg Adi Q44 geuai edigad W o RAL WG
A Al R W A A D A Nl -
AN MY YG AeAdAL 25U 63 A 4mA ug S o .
£330 aovdyd’ A A ol W /AL ol 2zl
AANEL A4 o Uil A G4R A 3y HRwWAN 0
A, slRHA4L A WU R o B-nad -
Waudl g wed. Al o wanvRd s
JRYN AU A WU 3P ad Y AR Uzt
A BR 5§ A avd WY A et A dguides
AWV PRIAL A WU AR AL A AR ER A
B4 e o AR, HAA YN 4t Gl R Ry ar
o AR YA Nag 40 vy a e 5P I wa
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Nadt o Aatid’” J; Alddu A arafay s 40
uz'% Qeal 2 (@A aralds 4 AL 22 A MR
Wl aguaeal W ad wy. :
an (s WAy { raan Lewes (i) 4 A3
auqRi YAUIS A Qi 211 YA wun $09:

“It is a question of degree. As in all art,
feeling lies at the root, but the foliage and flowers,
though deriving their sap from emotion, derive
their form and structure from the intellect.

x

x x x X x x

We are all spectators of ourselves; but it is
the peculiarity of the artistic nature to indulge in
such introspection even in moments of all but the
most disturbing passion, and to draw thence mater-
jals fOr arteeeeesesseseses The answer to the question,
how far does the actor feel? is therefore, some-
thing like this: Ffleis in a state of emotional
excitement sufficiently strong to furnish him with
the elements of expression, but not strong enough
to disturb his consciousness of the fact that he
is only imagining—sufficiently strong to give the
requisite tone to his voice and aspect to his fea-
tures, but not strong enough to prevent his modul-
ating the one and arranging the other according
to a preconceived standard. His passion must be
ideal-sympathetic, not personal.”

(i BAdeddl) A WAL Y7 B (A4,
aelgedd R A [AEAe 3 ). ol sl W, aur-
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ded A i @@, Yy vissi @@l V-
ARYd At AAAB, wdi 23R dul WHRY AlEHA Wn
B x x x x x ANG W AN My Jaun (ol
Mg seulnt zaaag’ QA wge A B T eead wara
WAt 3 AR R WARA e Rl ol g
ARad @Aoi v B9 Vil gewdi Aedfid ax-
AR RAME,  dUl JHIY ARAAL U AGRN WA sie-
i, AAldet WAD AR “A2 dgudd A R
92”7 3 yud B %5 A N - cuAnAAdA
800 Rufani 33; A RaR ewauedad ya
el Yl vl el W R, uy ‘d U sRua
Rufa =g’ A 4l Vil @A Gafad 2 Red
A A B[l 2Adlvd Ml @A JREIR A
WRBA A QAU A AN Dl wwa i
8, ug 34l [ Ra ARy W A Ao w)-
QAsAl M 24T A3 A PR @A R4
R Aoy R Aaell Wi 40 el A @@ABA Gn
@AY A AN WARA AT MU 241,
Adidl ARAA A ARA A&

W @l AN Ay ool YD Ju— The
true method, or compromise, is that the actor
must have some emotion, or tendency to
emotion, but he must keep it in hand.”

“wll ygld, wudt 42 WA, R B ¥ Aedwi
9 oaAed AU A Ry 4 A w, W Y
RN Adiety ool A AL i, Wandl 2i5fa
HAAA-R ¥ ded B. )

. —— o
ne
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HTSURVE
(2@aazeudi BAY s —aqg) |

4 dguided X 241 A Slsual weury A viug”
2dis4 3R, dguigerddl wemi A

ECT A0l [ 50y vt 2B,

: WY A A Ay 240 ov,~E A you

i B, weRAAA (e R aadedAdl [y
WR yd Aol [l ma A B QR
2 (Fa A3, Wy R g @Yy dni B
Rd ollod 21 B—F worand. RA y G Ad4ygs
AU AL B, F VAl A-dazwi- WA Yy
YA v D A YU A ov A Aewdigyd s al, A
el N WAL A, A wd Ay A AN A agy
suledl, R S84 422 A A Al A WA
U WA WA R 8 A A Yol adAd”
or %984 RACA WRYG Ad AL A AR @ @ ol
AL AU Vdig” WA Ax 2038, Rt qailEsd
g v ey B Megor AR ue Aldid Wadmi
AL AR R 434, deie BRG dedag R
‘S, WAl WML AREd WA R—selidl - il
oAy U AWUA R MY, AR AL Al SRUovAE
Geieke) M FuR A4l Mansfield Park Al il 203
B Ay 520 ARYA wWiedl R 534D Aovetl Al &efl.
Rl 3 (G Ruedd Ar auAL Aa elvadiA &3,
il Ar'R Ay Wi sl Aladdi 2uadl - &di,-ges
ey M- U2 A 4% Ruad w6 @ wny wRA



(82)

2Nl B 3 AU i Rl A YR sl B
© o % U Naud et WA Red wddan Ak,
Ay, A ved Al !
B Bl ARl ol BuiauzaAl Ay
Wwa oAl apd. B Y @ud Wy wRyg v, ale
59 A 08R 5Y R ANAR @A WA A v
B, AR @AAR A Waad yorui Bl (qQy axApi-
[amial @ Wy Qedl -3 Rl U yAdd.
WG WU AR b elled WAL 3wy ges
925 AR Al A4l e el o, WA R
N @ WAANT R AR Rd YWY BN w@AUR
A, >, T ol w32 @A ([ A Rard-
“8l, w6l gl ¢ 8 1l Ry Bl Hgrdd Ruall
A MEY, R 6 Rl Puuw BwrAL A e
el woudl Rl sl A Futt AgAR A wyy.”
234l A S 5 N 2o A AR dud Nyer-
A= e, ¢ A uR, wulys weu g At
vgrdl S (Hedy; Wi 02 s Gadad (i
oqqg i At A A Aud ov  AYL ” &l Gugni 39
a5 setgi W NA- 61, &1, GHR 4R dede
Al wgll Guew Wi A § el naw MY uyy, "
&l O UR @URQ o A6 ugy ot WAl qA-
@l Wy Alal @Al gei-wad qd nedd o
Goued AMB, A A @y Vdid  eAWA ¥R
AR 4 AR QA (g @ ¥ 0,
AR Rsend 6aey won olR -y ﬂwa
4 o . King John diesui Siere-dA Aa R alovadl




(%)

AR Vuefrifl Al W wy Ndill Ao
AR @i A M BRAL U 3tlid Adir widt-
2 A 1 A A vl 6l W@ yalourt
Rl vy 200 5% a4 AGAr WA uy BA-w WAA
teqd Alg WA L HE wel'a 4.

Solly Udidl YxdsAi adB:i—

“M. Coqueline writes of his own method
of studying a role.. ‘ When I have to create a
part I begin by reading the play with the great-
est attention five or six times. First, I consider
what position my character should occupy; on
what plane in the picture I must put him.

“Then I study his psychology. Knowing what
he thinks, what he is morally, I deduce what he
‘ought to be physically, what will be his carriage,
his manner of speaking, his gesture. These cha-
racteristics once decided, I learn the part without
thinking about it further. Then, when I know it
I-take up my man again, and closing my eyes,
I say to him, * Recite this for me.’ Then I see
him delivering the speech, the sentence I asked
him for: he lives, he speaks, he gesticulates be-
fore me, and then I have only to imitate him.

AR TN wRAL deum wad Ul
Nl BN AR R Yy AN Bt
®Y WM B O N A WA ALE A WA
MR YA 6 AR qiA M. WS Nu B g Rud



(W)

o R Gar ¥id; W Gerd 3 sami 2 wd A
GR A4 374, W A el HAcuRAA voun si-
4 A wa W AR 13, eoayeni }Q Raf A0

3, A ol @f A, A GRN asert (fu 33 3 ¥

A0AERY a1 A A, 3D Faaquel, Mad Aq,
EIUAD Al il 6. 2w 243 WA gy Rsar A

WA R werazy [ A R Gar sl G Q@
Med A Y. W ¥ guad A wl, R e g
slal @Gy, 2A el wvA A0 A 3 W
Al 3¢d A deouen, ? An qwB Med WA W
AAG Az, AN, N oA § vz W Y, A
DA ML, Ned @], AEANU RA 6w
WU ALT; Fed Wl 2R WA R wanry g o
H¥ RB. 7

21 aenaga seudialad Yed wa 3aa
A R 3 A v A3, -

ALY Ay AN aR YAl ovRAL Ay vl
AL @, 3 el WeRAL QAL AlsMi PAAR
gl Guded euz el an Fu B Ax wlla
(@3 @1 (i xwad g vewd, “ He is fat
and short of breath.” s A [RA s oY Aut
249 3 e 2 el AQ A [efa Y 209U ¥
SuAA @R 1¢ ' edl. W AR NAeAr A -
QA A AuB A Wlad  orwr g w-dag R A
dad oo ;A Ax B 3 guNAl B 30 av'dl edlw

*(@) Hamlet—How long hast thou been a grave-maker.

First clown—Of all the days i' the year, I came




(23%)

TWg A A UL A ¥R AR WA ARl
Aoyl did ad), MY A ug s B NY uA-
|ellddl ded AR WA Acuudl R BWR WY
s o 3. el 2uyly Vil BR RSl
g Am o oved 42 oA 39wy wd A
G\Re\iﬁg 27 3 WY 42 6 AR uy el adl 4@
el EH PR AR o N Ay AU 3D,

to’t that day that our last king Hamlet
overcame Fortinbras.

Hamlet—How long is that since ?

First clown—Cannot you tell that ? Every fool can
tell that: it was the very day that young
Hamlet was born : he that is mad, and
sent into England.

() First clown—I have been sexton here, man and
boy, thirty years.

(¢) First clowa—Heres a skull now : this skull has lain
in the earth three and twenty years.

(d) Hamlet—Let me sce. ( Takes the skull ) Alas, poor
Yorick, I knew him; Horatio : a fellow of
infinite jest, of most excellent fancy: he
has bone me on his back a thousand
times.

@ 3 (b) Audld Qart aiudi A 3 FHA A
aandl v At 6A &AL () A (d) aizull wy
o 3 PR w9 Al of 2l gai WA oas FAAA
A Al OR A &AW eiyad T AMRe Jdﬂ AL
4T EHA WA A QA



(e)

HHUALIAL U RUH A Y g1l wodi R
Ald Wounaid 3 3 e’ AsRA ARl q0di
TRER 5RAUA ARE 423 61} AL 41U MY, R @
ARAL ALY Yot yed AR LA WeTdM eRAl Q-
B; we Med o AR WY wel w4, gdleddl
gy ¥l QRAWSAL ALYAL GasOi Seari Beq
Cutng’ Amd dies e W deoi @l 3. i ke
QA Adlan A B w3 A 4l Aaed N
M HA ¥ RUAU B W Rul W @i A
Al WG Wewt, A WRYA A wewt sy
Mg Al Ratld. WA el ARYA 1 (uAud’ des
gt ofl¥ s ¥Rd &d A% Encyclopoedia Bri-
tannica #i Drama (R aw awdr’ 3. dedlui
desld 431 ARARD  QRUAAALEL B2dis B Qi T
adland 21 Rald 3. = R esl veardl w2
el o A1 4L
BWR HBAL AU GWid ol [ Qi sout-
A A an G w3 wm
opg W EAL ERAAd A oY Al AL
el ufai wdovriauad 21 912 -y
A wld 2w wmena ygn
ypafl mdill o3y Adl ov 3. A dawd Jw Al
o R Al B @ Al W My Sk
Addl “ The Stage as a Profession ” et
[eouai 33—
“ If you would be an actor, study Nature,
learn to hold ap the mirror—That is the whole



(<)

duty of acting. Study her in the streets, in the
drawing room, in the assembly, get at her secrets
and her manifestations of them; learn to demonstr-
ate them, reproduce them, repeat them; go into
the solitude and meditate them, practise her
expression, remember her accent, make her live
in you again. ”

Cgul W42 3g i A N[EAU 2euM 2Ry,
(3fd ) e slm3 200 Wl DA-A(HAAY
Y sded o B B ARAGAD, [FAuni, deudl
Wl wonti, wdHil adeuld’ waad R A
usfadi ¢ A 32 A A el WARJ W
3 A AU Uedd Retl, Yet: et 5ty 28 eral
AR [ Raul vy R U R R 8
Ayl Wiz Al yuReMEAL HeuR R, AT vl
2PAR VRYAL WA, WEA GURGE ydiwd a4
.

et 43R 20U i culbdl eured wefad
% Alidid Aden U Avadl weld WA
A, Beiay dfly Ame atsl Ry ¥ Qtevay
R A W Ay R |ead Awad w0 A
Rl culbazy vl ov Ay Ry afdn AP 1A
Redl oteuedl AN ¥ ¢ A AR ot oger (sl
qotlad wdded 30 adui wuew W oRa ook
e A Asy 3 As sy Ry v
Al A 2L Qadl AP Qx| alRay
2021wl gt Bis A wer 4 WA W olda-



(2)

a3 AR wy calidid MlRaI Wi Rl o
ded 3. Wl Ayx (A wedi (G @x@A @A RN
s AR ov.

qu Ay AR A R}I:—

“ Learn her ( Nature's) myriad ways of
walking, of talking, of being and of doing; let
nothing seem too trivial, nor too hard. ”

“ouyfani N2 adt Aaddr, Mawda Ruq,
3R em Ner 00y 59 g wldys wa AQ sla
B AN AL WAL

yyfag s oAl A A, 32w SN owndl-
4 saud 20 o Al W A wey wud.
2 st AldAura ﬁa{iq e quelD;
q adidai el R RB:—

“ It is in the nearer approach to Nature’s
-great self, great in all large and all small things,
that the joy, the full-flowing joy of acting lies,
and only they who can feel this can ever hope
to succeed. And I myself doubt if there be any
-exultation so great as that oi the supreme moment
-of the actor. ”

“ Wyladl wei ud-ud A AL ov 61l axg-
SuHl WAl HAL AR WY AU B,
AN WY Nae A BAldes, WAED; AR 21
Dot PR gl Wy AN ov [oall gl sy P
A 22 WA A T o 4dD ¥ dedl afedad 7
HHAL B 8 DAL AR RRL Gy euail\



(o)

Wdky{dAl  Bewd WA AUl JAALHRYH
o 4 3D, Solly (W) Beats e AP A
A as 3. Wl AA Az ar 7 (A1 (Horace
Wigan) S Jws Savaidt FA a3 6 A
il (AR - @R RN And  weuaay
A 5§ vu3” Red (o Nz —* Ah ! my
boy, it is my trade. " (“@aR oA, A A A
Wl o 2.7) Wl 5B 422 (A Ax vy A
aly, Wi, A A 3= Mediocrity can talk, but it is
for genius to observe. ” ( * uHrRY AGaaou Al
¥, 4 29disd 1Y A WQenwdd angy 3.7)

e’y §4 (Edmund Kean) (2 Al 3¥3:

* His fine power of perception, alive and
susceptible to the most delicate and evanescent
characteristics of humanity, was one of the great-
est features of his genius. Wherever he was, he
was all eye, all ear; every thing around him, or
wherever he moved, fell within his cognizance.”

(R uaeud e WG aqgy Ax A o 3
Bzl aGa A ot &), WAl deani R
22 AR WA oY Rl A A4 da A
alia ~Myd Rl A3 N e Al ven W
ausiidl, @ » 24A A oA, A A WA /i A,
1, Bt-d WA owiyd Wdi; R 2AurRAl wd
gl ¥4 (AQaei  wadl edl. )

ARs (Garric) B (u. w4 et (Mr. John



(1)

Morley )-¢3 &1t 3dl' (Lord Morley)-d 434 424’
AN OaRD:— :

“In some of the last pages that he wrote
Burke refers to his ever dear friend Garrick, dead
nearly twenty years before, as the first of actors,
because he was the acutest observer of human
nature that we had ever known.”

(“ Nt Bdedi avuni As 24 oy, el
Q@ Gw uevdl adal Uit wsar G Gt IIRs
(2 533 3 3 Q0 B A R Ry A ¥ Y Y
ol v ugei A @ARE) WAt [ YA
YxH 2Alad RARL &AL 7

wsfL meup sl e Wyladl w0y a1feitud e
oveld) 2l 2N Y. R AeuH va wAd Bl g
6w sidicd, Wg Aov uld WABrA ey’ dws-
AL AW WY [Fedy wradl 213 agelor WaAL
wlEEl W13, A0 [ A-AA AU ug AL WA
2Rus B, A Addd 40 R RB:—

“ Steep yourself in Shakespear. For—say
IT—human nature exists in works of such great
masters even better than in life—because ready
idealized. "t .

“Qpaflordl w-An @A WA Rl B,
Bl-g sdy-Rall He A RUAM Adodz@

+ Mr. George Alexander at Manchester Athenium.
Bombay Gazette of gth Nov, 1918



(i)

ARdls ¥ad sl MR WA A R®RI. WY R @
At R AR WA QIR o D, ?
. AU ARARE YadA Bouw Rdi Wi vl
WAl AR ottty 2434 AeA Ucid W= 3121l
SANMR B B, A R A WnA AAAR Ul
RALAF o R Jwd 4, Al w423
Al HAB, WG AL WA RAWNA 2ewd A
ARAAY YAl eaud YAl afy ov AR B. afg”
A A Ui A9z, A4ABAA WA 6UeA,
A W A B caR, A A ¥l AR Ag-
R®Y A AU WAL AN AUsAQ_ A4
wgorus(@ll Ruin  weuin yuid) YQouyrd Aeui
Az Ay NEY B A AR
@l i) sy MsRAL weRAsEAl o A
WY An [ueay Al Rl o)
24 [eaysAl AR R wGa Wusd BN A
3¢ su 3. Al@dusad wagl JY AL AN
abani @24 A WA, M wegd sawl qw A
Anet] Aot (@AY AN Al dldizudlg wnd’ [N
AR, 4 WHL AUH] A AL D o AR AL
QizdusHi YHIA Wvuid %A peds-sd AAL A2 s,
vfleicy, otlids A AgYd WAL AlAxal an YA
QAL Bedl AR B A, WAL QiU
Al Arizual G2 2dsd »vy @Al 2 W
AN 3. wg H wwul R QA [RIR A o
AL YNUAL BRERUAL AR SR A2HA VA (@
(et (A9 AR el (aaipt 4l 6. W'g {idl



(e3)

Beals AN aud Mg HAA HRY AR vy AL~
8. aueted] vl 30 Rl A4 A GWR Mg -
R N RAR QWA AA 20N &AL A Jears
38 alvadl €d; A Ass AU AW dgy wwvad €A
ol gRuRHvAr HRAUA  oflwig wld 2ad A g
AN AU Y Y ALY W (s B AR A 24
As o Y2, AL Ay ~&1g WY BURY  Aludig’ .
(B st ad i -l
Aedll el @ AURAAI—AMAUAWANT 44D RA
' © YR Bvag W WEd asy Aa A
afvaa. As 3. WA AR A 301 Yadl-
adl &2 An < Quuele's WA 2
N Al (B A SR B, WARAL Al
Bil YA A A3 WA A Al B Ay QA e
A atudent a8 BeREA wr vy v 4R, enyg
G Al URAKYAL Al dld 261 Auni vy gy
urod G MsRY ad.
W o agdadl sa waua i wg Al
A3 27 (R 02 dnawd. w B0 Al Wa
A 2 wia RreR aadl Aad e
Mgor 2158d A w4AL AU ov w00 Reey 3 Aa.
Ay B AR oD B Qa3 An o Aat-aai
agudt IRl s Bt A3 24 gl vai Watat
et Awllad AN At ovaud. ol 4 wu
ML Mg 3AN HAMD, AR Fieelrdl AwAAbi:
AU AU WA [vd 30 W AL A A5 A2
A0 el ARl dg Nl wAB, :



(vey)

WY Al AWAAA Wl A yow QA Wi
Auadl B Ay A A F AmAU D gL Al
MY A Gl AL M am Ras oL
AUAA e AARA Ael” YR eulas KN
o, Afd A 3t dawdl. suvel auyfs
e @R AReysAl RAAm WA 4] 3 o el
AWA4ME 23aadid A 2542 A AaD dgual A
(e 4l o ad), WARAAAL Hewd A AQ o WAy
ug Gafl suar A 3Gt agilEadl Radl yu R v
AD, 2P URATAL HEdG U et AW [HAY
133,

A ov, B AWAARE PURWAL WHAA A2 A
&t wR 8wl 3 geudl Bl euadinadd  WRyR
PuYsl BWR At agifésdl Tard &4 zumi iR
2133, .
ofleg did A B-2A A g Wl werad -
B oA dgd AWANA Aqfud v Al Arszad
Aded drt o RA Qudl 3 AL A v et AL 2Aeua-
Heid' o B3 WeRAAl 42 My A3 cuw &A A
Ui Adddad, - 2rAR, Ralag@ G @ v yu
B 0 3l 3, 27 QU AWAAAL @ WHA
ug WS o MBA WA AWAWN ARag salud
odg AY), BlGAUA] 2uauy P-wizt Aeudd Ay qa4d,
REER, WARAAL s AV A o Y Aeuig-
®Y . 4R A A WA AR AawrAAL-HgIR
AP -4 A w A, o :

A dEdl AR L AWAUA AS AN



(s4)

yaur Daisni A AR Jeas vy A sud (@e
Avid A Avidl MeuB. W'y A [l vy Aa-
A 23 WA ReEan A A A sy wR
R ooy B wA W FA A, Gy T2, R
Pai sl A2ANNA A o ARY ARAAD.

e
u5RY U Y
( af@ausenal Gaw o, —aq)

AGAUrAni WdIgHAg ded e A MY

QA g 42 240A3 A vy L QAT

(@raERv). M ey WU MYl aasiadi

WRer  afly  yuHsdL [, 2la-

FAN (fsd) R Gom w3, A o sy

Agel AMAUA Adeidai cnapiaadd WRYN il

Goued umd. AWM AL R o wldiu weuls

o, g @1 (o Yesis drll qu A aeu@s
03 sen@dni Yadd M. &g e sRA

i zhleng yReun 2EAY B, A dcwil o
wfad au3 ¥ A HEA ()

(RN Mgzuar) Adida 2 (2) AN R A
Rl Myl 2AdIuAl A @ e

2ad wA R4l Rea’s 2w B &A Agya 2iEA 2
A, w4 4 23 Al AR, GAA Aeligs etove
QAR A2A BRE AMAD A A A $A A G dxd
fffy  sedd:=“ Suit the action to the word, the



(esg)

word to the action” “ (@R uve MY AA A
AL A AW AL i P uee e, A,
YA AR A oM o ARy U, Ju AAEAY
o AYAL

24 ArgAi Ay Ael saidrd vlod 3. A AT ot

23 wWldRy A AL 4w W12 AL

(urond R, AU MY, g woedl Yy i -

GV WA R sAraev WD,

“ The Actor's Art 4l AWy 3= qu—" While

the mind of the actor must be in advance of his

action and utterance, his action should be in ad-

vance of his utternace, not simultanious ; so that

while he should mentally ‘suit the action to the

word’ he should really appear to suit ¢ the word
to the action.’”

(aved gz 29AEAN RUug 4ad W2 D A Bwr-
Al uN @l AN YA T AR Wt GRARAL ;A W
p1EAY 33, A Ay 2y an AR yadl R
=) “dadl Al (AR ¥t WwARAR au 2EJWA
udl vl Y, W &l AAEAY A WIrARD gy
e Al Ay, ] Rzl AL 241 MY w3,
Audidl wARi WA 243y HARAY g, (Red nni
o ave @A Wl a4l A g1 @d R, vg Nl
DRl A ¥aH Nefala R AR 2gan (e
@2aal) W AWdl ovid Mud. ¥

* P, 44.
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Al AN 2aRAUN JazAl WA 3eaq g
MUY R Boud MDY a'afady
A0, WA Repsdl At Ay MR A8 Gened AP,
3 63 W B 2o A A W) oqd 3 W,
MR AW il Bt ~ad; WA wd
WAARY Y4B Nd  Waewla WA wd. e
Geisy “The Art of Acting” i 3. AtesRug
Clairon (s88t1) 4 3y T2 Al wloidad agt
ANl 63—

“B oy ARD SR M 814 A v 1wy
WA i 4% WY afAd wan Wl wuugd
dad R @R 0 AAD. Tedls AR N WAy v
alye’ ok WRAN 2w 2B; vy ¥ W ew,
i, HxdE A Aoy N ol WA Azen Hud 1Y),
241 WA Qadl 20 gri-ddi 1] 5A 5\ 2289
g W' WA,

WARFANA deeD Ry ollod s’ AR 2D,

A 2GRl ol 2w, Teas

W) oA W, duy  aplfus A

dogrid, wuad’, (e, A oud 424

GWR WA ¥, A v 39 vy AAEAN [@dl, wss

vg Gl [Gdl, WA et add [Qaay Raloi aen

Rl @ AR’ Red A Y Ny AW
@A 46 Wed.

* Pp. 52-53.
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wgw AEAY Rl AW v 4l 2f€Edy

Ao Wy e WA vy

<mﬁaﬂt G- guy 3. Ax A WFw, M. Dupont
A1), Vernon (i 22l i), R3:—

“ Gesture is a language to express ideas
that are not written, that is those delicate,
almost impalpable thoughts and shadows of
thoughts for which words are too coarse and
inefficient.

“araBy A Al 4 Qvnaal Far eui«vﬁ
QL B, M 3, ¥ caldid U a3 A YA
D Rl ugd, ot e, [Fary w3 G v
ealadd e 3.7

AL GRA MYl Rel 2Adudidl AR d A4
‘DAl sl ot @ eauEddl, [ yRd
4ud, A A, A, (AR saladd ) o wa-
And AR 3y wvqud. A AR o A I wlay
R A g wue’ @3 Aawsa A 59 AAny’
ot L AL 4% 3 i As oud AR As al MR
€Y A,

Gzt e Rl Fleddl At AARRAL
FAnAPAL A 20 wud A Solly- (WAL Yrax
el oryud. Y G 3rsa (Mrs. - Kendal) o
Ms  aud Ga§d:—" With us it is more art than
nature; with the French it is more nature than
art. (B Ao i AAEAY J Wyl wdi



QL)

Bl AERAL AR vd; FA AAN da sl W
Al YU QU WIe wud. 7).

AN FA AR &[G w3,
R RMr wvwd A0d Gay  AED. Y B
Alekdl s 201 Axni A A ov wAEAY 41 ey A
aud Ax WHRY 42 WA Mt A1 & A Nizw
QA R aa—

“ What kind of an actress is it that doesn’t
move ?” R

(“a0 QYA A0 Rad? @R vy waad sd
), . .

AR &A-ATWR Guani Yoy Does” she
move you.?” (“ R AN AR @i WUAA Geded
B wl?”) 6w weli-“ Yes, certain. ” (6,
[Azrad. ”) AA AR 53— Well, my friend,
that's a great thing. ” ( “ #d 4R, RAwv A wa3.”)

TR o WWAL R A QA AR 2izdi—

“ The actor must often express ideas which
are not written and he can only do so by looks
and gestures. And do you know on what condi-
tion a gesture can be good ? It is when it is
appropriate to the written ideas and completes
‘them. Do you know when it can be sublime ?
1Tt is when it takes the place of ideas not written;."

(%@ dlaRIE  drsi-ani aRa 40 3
xR saladl W3, A2 A yuyal AT AAENN &



(W)

sulfl uxd. A A0[ERU Yald . UR laws
Aulel 2N B A QB ? YW YR AR o Ay
i3 A @l sEEARIESR g3 R 2 Rudl
WRYME AR R WA[ERY Gad A B qY
A A QBT R 4 o A W E e A @AM
eudifesg’ 2 A
W A Jaedl Rted P A A o&RAl, WA
@ 2, edles w2 AN AN, A4 Wedl, WA
yg MA@ WD o B yRgE AL W B ARR
EN1Y:— : .
“ But it is essential that gesture should only
be used when necessary, or at any rate useful.
It is above all necessary that it shouid not. dis-
turb the spoken language by a disagreement,
that it sh.ould not weaken its force by attracting
the eye to the detriment of the ear; itis
necessary, in a word, that it should be a precious
reserve, and that one should only bring into
action, like every reserve, at the opportune moment
to take the place of words, to sustaine the idea,
or to decide by a supreme effort the winning
of a battle. ”
(“Wd A deteid A 33 wAul wr /w
AR o, AU Y A AL G0 A W Rix
AR o, 2alEANA DR RAL WANR s R
B Y NAdi 4l A AR WA @ati 2GR o
AL sl v Qe el GRudd eu Al -



()

wall waEA Al wa @R 4wy MY
Lui A Y AN A 3 adl s wadl wRal
anr A A AP, 23 3 arl W v, eafiard
Y® v w2 wa ¥ANR WadaR geni (e
(At 4 %, wefld a4 i\qﬁ Wl a3 o aaf4QuAL
cuNR 4 S, )

Gardedl i N wsr odlm 2A:-(1) Fmﬁ

22 () Audl. 42 el 2@l
(Cﬂus qu oad). AAA2AL caur G (A

N s Dl o JwB AW,
Qs Wry 50 A BB, WAS Rl asral
Had AWB, AR [ued’ w0 G4 wwd. F[A
(Fenelon) s¥3:—

“1t is not natural to be always using gest-
ures in speaking; one should move the arms
because one is animated but should not move
them In order to appear animated.”

“ Nadl qvid eRai wARAY wu Al
Al Y MU dew Jwd U a1 saal A v
B, vy Muul dWew BA Aw Tuwsar w2
Q™ Al g ALY .

ol Al Bled AWAR WRAD. WY UGG
aag (s @y, (deudsr Ry Rd A As Fa
Qg3 533:

“pu MY AAEAY awfly A A RN wa @
w4, ”

Lewes (Q8d) 33—



(3R)

‘ “In art simplicity is economy, not meagre-
ness: it is the absence of superfluities, uot the'
suppression of essentials. ”
© eyafquas ey A Rasaw B, AR dgdt A
A, s, yag HWU @t i Gy 2033,
s aedidl A A

aull B :—Gestures to be effective must be
signiﬁcant, and to be significant they must
be rare.

ARl YUs U AL AWIRE A4, A Yur
AR A [Re il A

(g M werd 4 wa a§3 8. mad et
Al Al (-l wad Hext dast AL o
AP, W Al AAs A AAERY A yled-yle-
A add-naliad Big wAB. @« 4efar ALB
3 @ aid QR 23 BRer wAA ylew Agw WK
el 2 Yuyadl wxa Q3 50 W03, A saladl R
HHRY Vil ARG 2 2A4RE 2 2ind
QAL §lAd AAs ouy’ A 5 wAS.

[asdt A A 29 Aadd 3. [Aas s
ol et AARRY AL A g el el R A
Qaudl’ A [ua B. 2dav WAMEAY R4l vy A e
S sl wva A 2 29l (A wwd.

Al Bardpl [l @wdl @ R
Azl ude ¥ :é«slail@ 1212 GRa wdl A
3R— R
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“ Nor do not saw the air too much with
your hand, thus; but use all gently; for iu the very
torrent, tempest, and, as I may say, whirlwind
of your passion, you must acquire and beget a
temperance that may give it smoothness. O, it
offends me to the soul to hear a robustious
periwig-pated fellow tear a passion to tatters,
to very rags; X X X X x X X1 wonid have such
a fellow whipped for over.doing Termagant, it
out-herods Herod; pray you, avoid it. ”

( Act. III Scene ii. )

(% @uRL A1 A MY &UA YA o Aiwdl
Br-2014, HAH-AN WY Al 1A; WY ded gl A 8u-
At 1M, BE SURL ARG HHAL Yted], A,
A A, “uR 8N waury g Ao =
Yot 2 AMeA A R AR Guonel W,
WY, WY HAQS A2 auider 33 s, ATy AT, 2
Aivdl MGy A WAL Al Oluy W Ne quB.
Bt MuA 252 HA Rl srdi ¥y ﬂ/l wvq) W
¢ A AL AR W, ”

el [@fadd Gearud AL 'l B
Al el Ao Al wd, WA “e1n A dami sl
W eRd 34 Aded Al 1Y 7 R aqenlas wlus.
dld ENY A, 2L QR Ry 2e 532 A i
Al Vel o EAsala (ags g 2R3,

v A2 wofaudl Gaadi [RNd Rl
Aslordr avani 2AHs 242 st «205EAY



(wy)

NURA &t A GuAAl BWrel 421 3Rell vy BRA
o ov B. W VRi ddidl 6120 eiadl A 4vd etei
el 3 ug RN ov qAPA vy AAD. Yol AU
et [Ged QAN [t - Aqaaed Rafd sdl.
Gjerzd Wdidl WAL AN 2A0AE W &AL, A A3
(AW 2et-d A 333; wA » A A A KA
ARs A B A 217 2@ WAEAY Ry & qa
&d. WG s ANAL de A Alsa A} AwiEsdid
WRUBEL RAL RAL YUHAL A0 Hissl D41 ¥l “Langa”
Al apsui A Gl B:—

“ He took it up;
But scarce was it unfolded to his snght
‘When he, as if an arrow pierced his eye,
Started, and trembling dropped it on the ground.”

Mt Wl Riadl avid sgu yaud wEd GaRd
A3 vl o4 WA Y GuA Rl FA [ WA
23 Al YEd RNadi AdAD do'D Vi aavaui
Al oAl B AM AL )AL Started use Nl
A AA v M WSt A AR WA Bl et
AR AN A% Jordl 22 &Rt W sfud o TA
WA I KA

&lal U3RAL 200 2A04efl sl HA 21 Yoviadl
Taglt B eR My BA, Yedls sl dles wm-
i A A AN vy A AL A 2R 3y AW BR
Gesual® o dl2r (1) W o R, ARWA W
Busdi did Bs’ AM Wi A Al Wi—



()

. “N um ¢ Y St
AR YR W A,
fad wRAN QA
3} A8 Arw”

A avid Y IR Rl Aud A2 AR e e
T A A” 22 N A avid Ul widl R
1% vl Al [P RAL ¢A-MY WA e egeanti
33 ved ol WA AN AL A (= su'h) ae A
A A @y A 2N WA &A; WA A AR
afetda vy 59y (AR RARAWA o el AL

A ARA WAov A2 ARdusAU aix e
294N 5331 U sguAdl Al @A Al adl @A,
At A o vt a0 A Y 314 AL Ve
A4l A wHl A A4 PERAA anRal Gl agfad
A ea dHe 4 3. U w4 BR w27, ;A
off WAl (W21 QA 297, AU A QA Uewrs
aitl e A, w RAA, fau, B2, WAY widL
YU UL YA AY gD oviR iU Rl NANHiel
Rl @A g s

s 27 2fhy 200U You SR R Aed
B; Wt AW A4l (@l 30 MR 42 wd A
Rl R 23 2eulds AW 5=2A. A1 det AR
(Voltaire) 3y €Q w3 &dl, Adidl Az 33eRY™
Aley A2 As ovdid 402 A AR RA §A, A
aldan aaf@Rud o e w2 A A0 1 AL
A A weui WA Al A B cfgdl QA



(es)

Uil A%A Wiz a3 5, FeAs aud Y A JuA e
39, v A, Ul o]l did was ol A HEL
wii vt Al Aivai = e Gl sal. WA (agsd
A Al A0 WA ewdl), A 3@ g wma acl.
N Rud RA W A A Aapll 2 AL 4
A B vl . A AwAY A1 WA Guw A
Nauda wd), Py R el e QAR
pEAUAL et A ARAr(we: Ay S-aildd
(grace) @A 3iira (dignity). »u ug
(oGt afa AARRUA JeuEsaEifl 4 HA
27 3{) grwd WAB, Wg AN WA W
Tqd®. eefls AR AU mAD ¥ wll
AN ey e A2 @l 2 st
o AN 4 3. 2t RGN AL AYA o5 A A
g, GraRaAl A AAA alid 2 ke
Yad AR doid, Wy A = ReAver 3 R awlaa 2
sl YR A-LRR, RY, W veEH-wAE
a2y B A ueidl @ AR arRUAl wwAALEE
dl oo WA w3g A GRY D B ovad Al Y
SlRuRtAl AGAAA UG A SV AU Azl AR
By usRd ¢ A Al ¥y o 3. R2A A
A yd AV W et ofet A WEY AU o
Sud. s sald sdd AAA Bedd Rl B, U R
aid Adl, MA SRWHA g AR5 sani A B, N i
W0 A s AR ke QA sl vy AR R
s, QA (Bellars) 533:—
-~ “The actor may indeed attract by mere




(ws)

comicality, but in his more artistic functions he
not only shows the operation of thought and
passion on the bodily frame, but also all the grace
and dignity possible to human actions. ” ( Fine
Arts. P. 85)

“Yan sl AR 42 ATy R A g
wg Gy samuug vafei A G 22 wdZa
SUNR A B BWR A A AdiAB ey o 4le’ ug
Al Adderdli @ ald wA ke W AWy A vy
iag.,

211 dlf@c 23 Sizad’ Wuled 1A A eIy

AP WAl JA A GWid AdAzad,

@z A e 49, Ve Nadt B WAL B, R

2R, 10, gaiR) A ek ouei, Rufa, waed,

AW A A WU Y. AL WA

aleadr 2@ whigm wAB. . awaswA)

alda AnAal Al W2AaAE, YEase w4l [afid
AL xuenfEr ArRaL 233,

EAA RN A sl WRL |NgT 2w

3 An WM OWR 3F. ceR el

(GoiERual Glan- WAAAL 4 yeald R sigs

il afl @t el Ry [afia AalERu v

NadRl wad: AN ad 39 B; A A Qddt

1yl ) i 59 Ak w(@dusami 32

e, B o, A WHA-() WA,

() el A (3) ¥AAURs cwaar. wnd sal



(we)

iy A B AR o G @A 12D, wA R QA
ARl AR 2B,

A Yl Roal anad A6 3.
A4y A AR sua XQGEH 3.

(Ruzaddl guaal) (avadui v gadl k4L aad’
e (sueda ywal aie sdi) ase

@l @Al gl yuali ag 503 A w3,
A A A WAl ARl Rl ywAll A
NEA B, 27 2A-A-aD yod <D A 210
33 A Art of Acting A dmdR YA Waurydl
YlEu-Giga-aunt ( short-hand of talk ) MAn =g
ae’ dn D, AW Radai A ey @@
2 32 A A Ayda 22 4l Al A GEAG A
24 yornld wewt v, Qe 2 AEA A qud
AGRAAR A AL WY Al 9 A AW PR DD
Ay id 2L D did B, 200 0B AHAARAL %A
BR vy Aenrdl vy IN yuaal EwA AL ™Ml
A A ded B A R Pl Aldiidl WA Ay
A AR WA AHA WY A it oug Rl wy Wina-
AR MY YW A QA A A 4Rl ERid Bl
Yol 3 A4 W A3 5 1B AN A sy
WY oA A vy AN oY B 24 A2 ywad
Radr wn AL dordw 233, ywaal A el
Rl 44 WA QR @ad oWovd 33 A AAzar [Aea-
‘waddl o fadl Aaguai 2uvd A B A
A $07 A B Y A diwad 4wt Adil gt
Al derm, ANGL, Fiy, 6, Yol 238 auaBA A



(we)

vl AR WA qud A0 ;v AL Anaai B0
gt Ay Y W@-aad, eird, diad, AR i
ougea ABY AV Hiowww 1B,
2l A [Aavdtdl warg 2gead aa 2. Wy
[Rawdduidl s gaid, oad-
(e yorlg Aed, d W@ben Al Ak
QUEARIY) sl AW Pl 2ia @ wa
Al vadA A, werY @A
42 3, &Y, 3, a9 34 Aefdl qudl Rl A @
sdigdl ovd, WG sl MR 42 B WHA HEQ o
213 gl avdl ywanlai wugt 43 A e e w2
AUAAL B U BAMFR, WRU4L Auad, YudL
A Ay i, 4RIl @R,V Rl 243z A4
240 yualdl s0@ 201 233,
AL YAl Qg 6 As A B 3 @RARUA
qaddl 595 YA A quddl AgQ
(vl wRrArd yur ywaal we 1l A, [a
X W Al ) eadui 9 An o A (6L g
Wt &Y, A dulkd aid ®3 A
o A RA YA A gvﬁmm R euq ﬂil\i
CHEDH TN
MNeyg ov A, uy Yol R @ quzfa{l At el
Uz Rl atfesd wwa 2 Ww;
Rl A Al sl w2l 2wl QB esl
@ d) ol gy Gl NYd wedB.
. wonl iR ([ Riray 4 ARAL-
g aad 2N gD AN A el Al avial



(i)

R caleadl @ 3, Aov WY wg 3N [any AR
E A Q22 2 galaAi] eunt yudd .
WoaAd dotdl yd edd, A W AU nY
sAlqUAL YuAAL sy yr—4 A 21
(CrE 2R A e Wil qfdd o Ay AGauagd wid-
yoaul) A A Ay B HY @t Nadd
et 1 el Wy [y a s
Far A aadd o yar gl R @addl wie
el WY, AU, B Medl WA 2Aldi A 2ol
WAL wo Wkl ol AL v, R AW o
Al AR Aty @Rodll o 3 A el AW
YAD ¥ A2l wai igs  [Qard Vaag 233,
Yy A3, wi0s 8y OR dya g& A, 0 edlan
AR A [Red aepi ywadui A ewalalEsd
gud WAGGAd kg AU AN o B8R el AR,
A, R A, w2 Al 31 o, 4R YIYAs Add-
SR Bl 2priaddd) 3 salad Al @ &l 3
Aadl quid Vdidl o [aR 24fd 0ad3 A adad
2, WA MY A qle.

W @10 2% 8} :—“Let the student
remember X X X X that the thought precedes the
word. Of course there are passages in which the
thought and language are borne along by the
stream of emotion and' completely intermingled.
But more often it will be found that, the .nost
natural, the most seemingly accidental effects are
obtained when the working.of the mind is yisible .



(1)

before the tongue gives it words.” :( The Actor’s
Art. P. 137)

Coouiy sAR Ale AW ¥ wsed i [ar wd-
B. wend, &4l By Bl JUd ¥ i FAR A
ARl olladl HUSN dgEi ~MaB A YA Az vlm

A (s A ~uB. Nig AMRAR A Mo wARA

oul are3w AL Wl AUl WadFEARA anr
<[BARR 2B AR Act-d s 2] suedA sy
ol AUGR A wxad. ? AR G wed
Gt (eaegadni wg Jasl o yAA-R WA 4 2
sl agR - Gl R, - AR wrgza
Wt zud €32 5 A4 Redd. As 4] GRa
Rl QHd guA 5B

 Speak the speech, I pray you, as I pro-
nounced it to you, trippingly on the tongue; but
if you mouth it, as many of your players do,
1 had as lief the town-crier spoke my lines. ”

2t (Talma) 83—

“ An actor must learn the art of thinking
before he speaks; and, by introducing pauses, he
4ppears to meditate upon ‘what he is about to
say. But his physiognomy must correspond with'
the suspension of his voice. His attitude and
features must indicate"that during these moments
of silence his soul is deeply engaged; without
this his pauses will seem rather to be the result
“of defective memory, than a'secret of his art.”




(r)

“ Badl Reli [GAR R s 42 A A
243 4 4% (R ava 307 A § Nawdw 3 &
R [Rirdd 323 4 A wquud. wg WP &gar

“ofy el 3l WA wadl A Axn JD ywad
Al ¥ RulaeR an yRWA Gwdl yuad
A 3 WD AU 4w A ez Olat [
A AAD: AR Rt B A vt ey A%
g wirgalad Wl WRgw 4 apd”

Al (Solly) aRd:—

“ Indeed, one of the most invariable faults
with the beginners on the stage is that they will
run off their words too quickly and without taking

sufficient pains to convery the |appearanee of the
thought which produced them.”

(R, VIl BR BB QA eNai g 2B
Ruidl BAx A Y FARA RN 2w Gy Au
Bin A (FUR Rl W A A R4 U2 WA A Ay
Rl o R ABL % o B Ao WA MuB.”)
- a3 38 XEAR (Rlegnier )4 dud A3 yud
eEdi—

“ An idea should be put under each word,
consequently leaving the thought time to do its
work, One should forget that a role is a thing
learnt by heart, and wlth that object give oneself
leisure to seek one’s expressions as in ordinary

conversation in which they don’t present them-
selves to the mind vnthout one’s takmg some
trouble. ”
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(“udls aodii 2y [RAR WYY, QA YRR
A2 AL AR R4 A2 d 2RA, 24y AR G-
qar WAL %A A YA A AU [ B R A
ol ol AL, #AA RGN WA udani P sRY
o A [ar ealadri @A A se AR qwa A
A, AUy qallani YA S0y o dlR PR ﬂ’(;ll
U4 A 2y Ru2 A4di a0)

M. Got (Rizwr Sud)d Ax wfalin eviea WA x&
widd; @ A ¥ L SR 4l Aaa Gea d
fani saiaal el W@y 3, bk ® Wi R
qamrad 2R A 4ed ¥ gl wawr [sed el
qud 243 2NRAL ual devgd WU, A o ww@
A24l oungl GRCA A Aad Wi [ar ®S A
e 2N 4R, i 4 WY1 AR WA /U A
Q3. .

am 33 ¥ Ayl e 4R M wAB ¥
2PN BWR 2dl WA HARY AR Jws A, [FAR
O el o3z WIP; AR Al W3 AW, AR
quadl A a0t N, R, A edi, Yeul walis
(rdd safadit R eaR A s el e, (@R,
culaaidl ovir AUmIN N awd. &l WD %
el o' SRR Asie @A avid B—

“ Speech is but broken light upon the depths of

the unspoken

(¢ 4l A Sirai G GWR g2y g2z WA B.7)
vy Al RI—V1fl G sl Glud BW Nsla

AR wA Feal W kAL A, @3 2R 24
a3



(-wex)

Hwan'A WP Ax A 33w e'mu wy oawm A
i (2 wed Vw20t

Al Q2 (39 (Horace Wigen) At s ervidl
2. (o ey ol AT R Ay ¥3aAn yal-
oy (rehearsal) 3Al €dt. ®%i A Ax A2 R QA
““The School for Scandal” #i d wx lez &t ¢d.
U MA% AR ua wrAAi A W WA A 32
3, &7 wondll WA W YR WS A avd RY :—
“Aye, there he is, ever improving himself.”
(61! a0 A Ry &RAl Uaid M4 AHRAL ov RB.”)
g 2t disu Nedl @ai w e A G Aaid
0 Ul dedr qA AP AA el R
@i A a2 alwai 4 WA Wdx Avs Y 3 @
R, @ = Y@l wE e =30 eA, A R
Sy (aw Hd A QAC AL A Rzent (G oAl (341)
a0 Rewdt o2t deudl A4 Al W WA A
g A 2 2@ NSl—

“Don’t be in such a hurry to prompt me,
my boy ! I don’t spit out all my words as if I
had learnt them out of a book.”
(“oy ! 262 Brg A0 WY wpedl oHl Gt AL ¥
i A s I A ¢ IGRL AU ‘enut(l
i 4. ) .

a1 faan [@nd As ood us.w@. Y WY Als-
Aveomi 3 Rven Naadl elai 4l 4R Metoger Qe
qud. WY A Fewt sardl - 4wd gy Wsad Aivaq
R W3 A QA Aiadl Wetj 200([AY #edld 234 AL 2-



()

rud sedld Qo seaand oid 2uvd Al w1 [
AR Nad eRled A DAl 53— wgyi Qv
WAL Wiy A MsL AA AR [Reld 33—
“Amongst all great actors a universally
accepted rule of dramatic art is that any fresh
idea or change of “ movement” in the dialogue
should be first announced to the eyes of. the
by ion of gesture,
or change of posmon
(“8n A ww-w A ?ﬂ!lill a(@usa
[Aen As A 3 % Adandi 494 Gagea ¥ -
Aadadi RERA ¥4 203 A wyd A g 3 Ny Wi
AR ol 4, AR A}, A wwAA wedld
R SR R3ALT)
[ el Grn Yedls ar virgalia Aemi 4t wuwu’(l
2 W A avid AwgePN A will
Cavagw(@a Gr Y] AL 432 3 MueAls Y-
3 ¥l @z e FAvAL FQTUR etAa Ay
YHRYL aesii MU &l “ The Mock
Doctor” izl Asts @A Ha 24 Awu;
A 6A A vl Aded da AW 2 A Ay qwd
Adidl q@dl 2o gdl A G BR W, @R
Wasd, sl dad o A4 WAt el Ry ored
YRy 3 A ¢ o, lMA A A A AHi-“Pray
be attentive” 3An wA  Uddl Audier A,
ol Dl vardl -l A 243 prompter
oA Agefl-ne ARR QL2 3 s A wr v




()

AR 3 o Gruled wak &A; AA Gad  srRURUAL
2Afedani ovas [FAY ANER WA Vg ¥d. Wg A
YA A [kl G At 8.]

©oa (@ @A @R g yoreiae aifedadt
Gl grwAl Aoy e Sl (Kean)Al As (Lewes)
v AWD. AU Ax samar-Yedls AR Wk
AgeusR-A €A1 Ay A a2 ai (R 209t
Ap N Vol ERA W ol avid W AR
WESRA WHM 2 Nidald B:—“Wilford, remem-
ber ! Sl4 AR w4d I avid 21 923 ‘Wilford’
A owNm4 307 erdl, A Mol uani A Y-
20l 225 et R sy we adl. Ry
eud ellou A2 @ell vdl, 203 v oud well oQa.
AR B 2uedl, 1A Wl ‘remember’ A Aozl
el Ale Arrell ol Al Bo2uadn 24 Wi
ge’dl 3G -Adl vy e 4G e wing ed,
oA AR A yAddni gl A Qa (Mathe-
son Lang) Amdl 4¢ auell d d gwdaA 3a
o o s-AYA sl Glwvadt Al Rl Alhuni
395 €1t o N3 (Rel 3w R A% ¢dl. -
fawd ‘4490 ( nunnery-aedIdn s )ui overd
Cude 33 A vAwul AR gude AR kB-
¢ & AzR 2¢A &AL, 2 WE rd o RB—
@R A BR [ RAU AMAL, [ Wl GAWB-
“ 71 loved you not. ” @ [ Hix 2 4Ru ezis
AU AR B ALl Ra¥Al v 40 -As 4
a2 RRA @ AEwd A A ed;— I loved



()

you” Med W), WA Dar WA vy 2@
v Aas WA @i Al ¥ G 20 A G
yuuiai T, WAL Wy, ey, vl 23 end Wi
502 WA ‘not’ A Awe AgHd @Al A &dy, - AL
£2 R wRg RA A5 A 20l 2’ xi—

“While Ophelia stands sobbing, head bent
and hands on her tearful face, this Hamlet is
holding her in a close embrace, and at first’
uttering “I loved you” he slowly loosens his
.embrace, suddenly lets go the arms, steps back
and after this disconnecting yet connecting pause
exclaims— not !" :“I loved you.e....not. ” Here
is an intricate psychological synthesis of a mixed
feeling of love and not-love, presented by a true
lover trying to deceive himself and his beloved,
for the sake of her own good. He tenderly seeks
to avoid giving a shock to her, and in that
very attempt gives it. " .

( Times of India, dated 21st May 1912)

(el Ay wy A3 A AiygeRa
Yy dad A gl widl Gl 3, A 4wid W gude
RA ¢4 ACANU W8 A, 2= § 8 Q-7 NG
yuy A, W MR R W@ R 23, Awmdns
Adidl s2 B W, W &3, 2 [3Bsx wdi A
Rovs G WA-GAR BB A" “§ 4Q 28AL...
R o Wbl 2 AGdl Dl Cad G
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MR o UdA I o Brad” Baradl Yol R WA
AR 37, R, W1 27 Renad s araelld wAea-
4 e WAy WA usa' A, Nl B
AN AN 2Nl B Al R Mud, A
B et ov 2 WD,

A &R Y3 3 ngm A 2 Qg Ao

R4 2048 e 3. D A abad

g vl o A2 YR W od sl 2y ouadl

el calaud.  (awy, WOR Y6, 2 gydd WA

Wi Q] o WAD. &ld -

gge\g Al 4’ AW U, WY ]/ Ned'd A B
2l 43 o Ay, AR A wAm o B,

- A yvaeid Gyl s deais Rdi PNl i
A VaE B MR oD, Pouisul 3
AR A AL A W o WAL W A Yw-
2] 43 WY AN QUMAB. Parisdl wn' A Aa-
o Yle3y 3. RS il By AR o
Yodigdl [@vatid A% ol yuuld wed e
o 212 A 3. el Yard afgAi uea'h 34
SR SiReD YT BR quRIAT @y Peal ovrdi
&di Qi Al YA (A wvudi i, AR B,

L wAdi] BeAl AUGR Al dviddl Dl Rdl §
A A Nt qviddl Az sRIRUNAY  A2-3ts
(Dodd) Amdi-a [QA sciedB. 3 ovs Yledlt YL
Q2 elovaldi=* 320 Y dldd’ Yled ALY RAM A-EdL
saladii A 42wt w1l ARA A ” .
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L Blyie Al XAM NEA Rl ded G IR MR-
Ay A WA AR Av? WA 5% 5% alqevovas ¢
equuidl Redl. vl A UslA Al apd A 21 A
aliatt Wi e weugt DA Al vy wgni
g Uidl FBUAL edl AW ov (RAedl WndL D
Yeatls WPAARL BANUS VAU a8 vl Al
R, W Rl Ul YeaGA  woar waui wad
AL Al &l sigadl sl @ AR A3 AN vy
AR 4R Rt (A YuGRAAL [FrarAlL vl et Gar-
A vl v ar andl édl. As Ajvadl Ax vyl
AAAYAL ovalE AR 505 vy, 2AQ RA AR Ut~
ARl eud A w4l Rl My; Rl suad As.
QR ovals YA M W, A epldL el A
QR Yosa 4R Al i /A ywanini wed ed.

R g Ad ad Al A g ov Ry Wy s
Alg 423 (4R 3RAad ¥ AsAal Al A Q3G
ot WA WA o MA AAL A Avidt A yueia A
4udl RA A AMsRYA w14 A& ER WA ¥ ¥
Rsw'sn MY VA U o 93P JAU Ager Ay yal.

@waia (Lablache) Amdl de (4Q 3Rald 3~
A gad Uil yoaal 42 A97digdl AL QX Gt
3 wsdL-AA Aadi deni, g Rd Red A,
213 g ot WA Wiz 2 Qals, R A’ A-asa.
ol AR, wg At Yol YA AU el 14l
Weudui ek ¢ A8 6R Aalierd ol Banltans
DAY Ay woved od |l WU A AR RAs
il (AalA #fedn ¥ yuaaial e’ waR s



(%00 )

NEU-AER AR PR eB-wpU €Al AL AR
W An? A 6A AA A aud yuanidl wfqualiag
A 26d vy &d. A 2r:mi v Herr Bandman
(8 SI8H) AP Br wvald 42 e U RA wY
Yol 21feuafa 1 yaa W adl

U AAs2l el yuwanly wn' wlGdusani
@24 w4@d, A1 ywauui v,

yuauall auae @@y, R olm el @A s
A WLy, e Wi, (R, 2rar 9k
: afoi G wmed RS,

HAA Ay y¥A aWB:i—

3R ARAR HRAAN WA 2Aleadl steum ®U
YA 6L, 2 il AU A A Riel AR §
AMA &35 Rj 21l Qe Wt RN ¢4 Ml BWid,
QARAN (AL Aami Al A AREAG Nedd
@ifur 0 Ry g WA wse A g &L A wilusa
sdl, R @y 2 et WAL, HA YA,
Yol AR, Aol AW, A dla ARy WA A
A o w2 Q-3 1 ug v ¥ &g,

2€ yuaud 3 yuwauld ud ueddala w-
AR WA Audui okl A wged WHaug’
Bigt 9. WA 3D P, A2 WD 34 Doy waw
4 AAD A v Rew A WG AR A G
ARtd 4q Rl M, Wg A WAl HeAL BgYd A~
R QAL Yl yd 43 wad.



(1)

yuld ed wme’ AN A W R e
. A A uy maddld Y A WRAL
ayvealy’ wile- wfGduni vy wiad alwy ad
@3y AL A, aufasn ug AL A R
Ary 2EAA apy W3 A v Ary
oA ([ ug il sl app wisadd. dul uy
MANAP, wdiudy, al@a, ke, BRAJ wadU
A, w (R Frar Al e A4dl. s <l
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A3 Inal 6 JA ARAAAM YW, WAy, ddd,
Afdsl, B3, Yeuledl 2y @A wud 33 G0
ovQuB, :
Dol ellag Nea'd e, AU, HA Yu-
T A Ad v Y @ L HY

3. 30613 U8R wY A4y uell Wrd A RuEE 3
wadd 43R cuderRdl ifdd 5 usw-

3. 42 24l A0l wo@ ew Wing, Rala, a4~
qad, dmdld, A wwi ala, kg, W,
Q3R A ovgdl o AxH AN D, g edfls AR ouad
e AN oge vr-Gudl (Ra Aw: R -
TR URTHEETTIEN .
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Paisdl Ay 49, B R4 4, [ 14
sl @2 Vs WA Wviegli BV Qdl R, 2344
WRA B8R v A wsai, RA A Yrex @yl w2 Rl
3 3w Waddni Aol alfia yid ¢d. A W-
A4 Ay WU etg, Rl 3 Wrmlug, A 4 -
™ ogend wWadlvg welid ad ed. M a0 AN
WlaYgsd A Hiow] Al YA An-3Al UG oxsxd AR
(-3 waadasn Aarn D wdd. et aildaysd
HAAAUEA AR AR v QD AU A8 v Al
JAadgad A yzn Wabex Q3. Wi e
A YRl oyd6lAU A o B, L WA WAL ov A&,
wy aonfesdl Ay, ¥d AN wliysd uey dyL
TR, A vy awlaal 9 2033, 40 Jad
wd, ol 8w, WA GR &1 8w Au- whep AR
A Al aud 3 Wadi }D W, Ba AR, - e Q.
ad Ngadl oy i ygar, aladvg SR 20gd R sau
8% vy WA ¥ B A R xy 3.

ala@l il @l Rl enanea™ i adl

Geddid WY i Yo, U,

Vot ew AU WALAEs caasR R WAL ala-
A Ru,  ql 204 sAai. W Al aaosi-
. C uil Gawt Al @ddl Wwd st
Al 9 o WA B, Vil GR A Wi
ol Wt WAL A 2 A el A wd A Ay
Y Mad R A awd ol WA d vy 4 Radl
Ryl vy /g 0B, A WA AR wad
Raly Fo', aen, 4 w4l S R s s S.
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R Ntyed Rad 4 A avd vy 3D Ralaeloi
Al e 2 AL g A wRwI Y ww D,
34 Al s 6Es2 I A qaud 2y 4 Rdl Qou R
3R 42 8 Aov wlefazfr Fafm Q) dw o
Tofui dlerprEadsfr A o WA
B Al 1”7 A NG Ax AlAY o B R WA wut
e s 42 e W e w0, Fvu 43, 3ue
g g @ A M Fergpargaafy A
Gue A, 208l 20yls i R 20 dui /A
Wil Aed W13, s 42 Uad 4 A 4Wd ¥ AiKa-
A1 42 3 At urr YA QA R’RB, wAw A Nir o
R A A 0B, 2qu A e, Rald
ANAL WD, WA A M4 AR @suni Qs i
AR vy Yaa s aulonidl Asadl, s Yepadi,
datadi, ¥ 3t RARN 2Ruaufds AL W,
A AT A Al Wit Yoadl Vagl®n @R ss
Rl WIS, WY U WY a4 dul el
A weud [xadt 24D, Asie wia Nad Ja R
oflor’ WAl (4530 oo Dai Qo Warui sewala B,
g wia oA, AR 617 3G R4 w3
ety a3 Y@ Rat WAB. wg A w243
NadRr el Adi 9214, otd, Yl A A 42 3wy
seligsd A 2 A «ual.
ol A2l qud amwn WU 1Y 2Aed [Au-
AAGR A As WY WAL HE Aww A B,
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Rt Aldidl AdeaHi 20RA0 w1 3, Alkyeed 51w
A QUAERAR P st A wani 3 A arue
(RN ARy Wryani woved &d. Rui olm il
DRI @a’!k Y3AA YB3 — AL 2L Nafl
Rt Wdg gy a@3. U 8, § PN QA
G i Gl 32

YRG! g A e, 3 uds g 9y
R®d A 2As4 o B, m! P :g A visey”

fAgns—“aor 4.

yRA4—

ARG AWIR N Y quy o [aud;
dd Aeg’ ML R, EWUAd W or 3.

AL WA Qovad] ¢ deR 4. ? R qad Radl awd
» [aay eld—3igs, Muadl Gesl, doRdl, GR-4
anerga Gy x4 WE Uad srwad oA A
W A A yual s edl A AL s &l o0 gy
dewr 2l WA YRRad 1 Ga'ellal Arwld agd disady
auid, AGAAML A4 2U(EAR AL vadi, QRARUG
det AR, A A2 @ ywaad 3 edl, QA igs,
0z Ales, WA, YUl 2A3r it siRuwvs la
QU0 v i Ax WA Ar DRy AAdL evig’ R
A N@ee s ed—fzny S 23 A vy
feou GqalAL fureddl adafl YO goer-yt
s W s vl @l e A Rd AL agy
Ry A gy A N N eadii o sl Y ad, ¥
YRl ad 6 ger Ae wel oA gt
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ouuini o Jatrd WA NLHAL et QA A &d.
ARyl oA g 3 Y WY A G 4. WA
el WAsHidl (Rgusdt Haqt el sewqr 50 ada
[ w@bry 42 Al ¥vaaGe) g ed. 23 A
Pureinl o o 2R ol ef ] [ule 20 adlx

s AERAR A ¥ s RAR A sl
dadt e Wit Ad atovai
QL WA YO MeE WAD.  VRL AN Wl
wed 2”2l sla sl eon 422 g
s ug yrad oAl g wald
Ng R wtendysd 4 I8 WL A2A 4 AYF N
3, quR 2eufdr aeld en au s sl Ald
e, Wl aed. Art of Acting At sdi ¥Rue
03 ¥ il Vil BR AL s B8R Wd
Al @eud; 29 yFm 03 vela 2B, Nt A
qad BWR 43l WA 42 WAT Hdd AU JU AN Ra
o MU, AMA W AL 2 T 2, WA o
Wil oyt sdl g 42 82, MY mov [ A,
27 A0 Aax B Awd R dre s, Bsd o
AR (Regnier) 33— § g, wiwad ¥d 304
B, Nedl Rt WY U HY B, QAR WERA U
* YA ARs WAL o dorlld ¢d, AN A QAR &
A AT g 2d WA A AT Yreadl i
Qdidt AR, (. 0. Baeaid Redt etttk 2wt 2aRmif
0 QAR WD, T A A o deq ¢l A A A AQ
U 2 e 2 ”z»>® uzg?( A MY Aok
2y A A, - > . oo edle R0-9-2E
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QA Qe 58B:=- Ay WA AR M4 - AL
423 (32 WRWR Werrd QA MY A 24 et Be”
Bl A2 ue wvend’ 3 % A AsA a4 N 1L
o 32 oA AN 4l A A1 [{ARA WD Wi
AR de Ry A dld AR A2d” W9 wHed N’ 33=4
9. Al (Solly) Uil Yeetwui 2 8nd A A
(Got) ¢ Uit AU v W pwi Alau s
BWA )R G A1 AARB:—

“ Nothing is easier than for an actor. to
spoil the effect of a comrade by some slight
meaningless movement even of his little finger
before the latter has made his effect and which
just distracts the attention of the audience at a
critical moment.”

(¢ Ry 42 At wendl e A Glg
oppdl AR R4l ¥ RY 5P A0 AN 4 W2 RY ug
warll vz A0 U wendl 42 Al Gy
A A i 0 4le A xsd didl eadl ;a2
At e M ot A 2Al 43 Ny Weagd ud
248 L)

@wy YR (Regnier)dl «atwifl 4 QA3
A qad A ( Solly )4t wetsui wlkay A3 A
i Al g ¥:—“ Ah ! T know well, nothing
is so difficult as  to listen, it is more difficult
even than to speak. Put into it all your atten-
tion, all your ability.- You dont’ act for--your-
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self alone; apply your self to help your comrades.
Nothing facilitates the task of an actor like find-
ing in the eyes of his companions on the stage
that attention which is a sort of mute response.”
St aust! ¢ Wl Weelyg 3 vl diwd 34

Rl @ ollod 2y B A, At sl g A 4w}
¥BA B, W WHA W4, HAA ald WAl qad
wiolout R R &R Nl Nsard w2 Al
Rl Al @HRL WEHA AN A& ANA A @@
& Wl By oAl s Sk ev 3 A A Gt Udidt
e Al AN o AU deg’ wd WA A
&4 vt sl ad 4. ”

A dedl Aldad NG Al A2 AL
A Sty Ada (gp aalan ) snazsdl w4 9.
wg A iy AlE4ud g At vdi 3 A wdd
Ras Wing' A A Ry S wendl 4t Al
S Wand 4 A A eRa rai FER -V :—

“To pull all the clothes to one’s self, to
seek to shine alone, to confiscate all the effects
to one’s own advantage, is a bad action. It is-
unworthy of the name of art, and a true actor
should be above such meanness.”

(g umy Uil AR HA ang, WA Asar
o A s Hag, Ny Wi BR RAA 2R ol
A o Adldl e W2 o add 37 AN, A v s
B, 3@oufA 3% B, sl APA AYgsivd A 3D,
2 vl 2 /A Al wfa 822 A VY A7,
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ey ded] qad il ol sa dedl G
QD Re ld-vdead Geey AR g Wl
203, 3 W Qaral dur B:—NeAAA WA A
RER &} A Alesdi A0 WA Adisal, A 42 WA
seun g’ Rued, ¥y A KA A wdl & 4R,
M By As atovedl v o 2rdl, YU RY A A
[ s 30 dereni wsll. vy 3’3:- But,
from the moment of stepping on the stage, she
helped my task so much by the interest that
she seemed to take in listening to me; I saw so
clearly the effect that my words produced on
her; her features reflected her thoughts withsuch
truth and eloquence; that in spite of myself I
was led to give its true emphasis to every word.
1 gave 3hat day to my role a sense which I
had never before discovered, and I acted as I
had never acted before.”

(“ug e @R W ol A Al o 280
QAL LAl HivadRi @ 2 Al A evepat @l RN
Rl i R RN AL Aee 57; JU R 2 WwAA
2z adl }NA AL 22 3 Al Rl A @G RA
upgsial 3 A ¥zl A vl WRGGHA At
&y 3 3l Qddl wdi vy € ad ¢ A AR
i R4 WAL T eovandl Aanl A A
af A FaR g A Wl y @y 30 24 var
3 A, 23 ¥l ) vy R AL RA /AW

f@qu 3R A el ¥
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A rafd Ry AN A0 w2 @R
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g 50 divai edi, 23 b 2R AQ vy divai
edi. A 4l wfey s-Adl aifiy wel 2 Word-

fafia Aaaed 54 el @ A A,
Ag.—3A AN Bt Wl 8w Ay A
A QAL 240 2] Y w2 A 22 A
AL AGIA R s arad s qn Fw, A
A Fdilva 3@ Vel walerni 203 ugla A
2%, Wi 1A M, A1 e GWR Nl wY
At ded Woundld 3. W d4d AER AL dxt BR
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oA Moy’ et w0l Taell g2 AL vy @ W
A WA 2-Aen WAL AL A, Al QR Ay
e Y, AR WKL wAeRAl AR [w'a warft
R~k wilve wRgw wm.
AL Bed'd Yad Art of Acting At sal Key of the
Play J At 2033, 0 3y ¥y Ad Axs w241 iy
QR wRov, Wad, AL AY B Wyt G 2B, A .
[ Ay AL AL AU AL AR ol 3 WA
A Rvel AQA, AU AR AL Y4 [ 21l
Au Bl Ayl Al dovdr aad WBaw
[xfaedl afadami a0 A w-wmr Goagsd Vi
A2 ug xRuis 302 B ¥ ARVIMRAL ALKA Jioveir-
A B A AR A, WWRR WAL @ 50, D
dirdd AR WA - WowdAl MY Werd W@
B Rl 42 i wadl e A ARy [an w3,
@6y wAB: EU A ogfade’ Asni yau wia-
A A yAdi ARt Rl ard.
&1 204 wug Al e A Bsle eey vl 2 Wt
4 A0 [l HAZ; el allAwE v
WReARANY  UNEAY adi THYY ABHI Aai
Lol o ouB; Wl el g gsies QA3;
TeuyAy wadie R Aud; M e wuef [rdef
26 sl 23, 2 Ml v A YOHT A v WA
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‘As you Like It diessti et Mwad wgauidl e,
WRU AU @D, AA R tournament (WX
O AL ge d) Ya U AA @AL A AW,
AU o Gud2 ARKUl aqdaiR) Y2l RALAL gdiedd UG
AR eyr Aowawi R [layds gear
200 M AT, AA A griied €A WA WHRY
wllovy ity o gladl sl Gifdus agan Aaad
WA A oy 43 T R Agor WA Any A0 AL
WR gl 2 AR A wdl Ggoid sl
211 N a9 sy o, Ui adi W NRQERH
Busfonrdl Wve 2y [GAY 223y wRY AW; AA R
o WRA Wi B,

R 4Bl WRA gdrdliovdld 3 HAdR
agd o vl 24 8w B,
coriel M w weNe A IR o el

LSt B Wg dgy e Gyt syl
Sui sy’ Gwdid 4] alAardfsdil By e
drt qeRll A AR AAs AR A3,

Alsd WAL AU sRaA
Adrd AN &l 22 A A i v AW A vl
sREpR AN MYD. €A1 sl 21 [Qewid
2aan H4tt g ovud. A YA A Geust AW~
9 % equrial A A a2 sideadl Wl 3 ¥
I wd O A A waled Fusiy dc g 37

Al Ayl Al suybelal dgudt AL 1A
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Yhald ovais en'd v 3B
el ag 3fly dwsni wtul Qral 2L W2
NeRel g, AeRAAL Al &l qat el AN
GWR WA gt Agay &l A
A4 yldgraea™di MBS, A ov W 0l JRA 2
A0 Judl aredl o[ aar 24 22A 47 2 Vel @R
TUIAAL ookl ;A LHYH AWIAL &dl; DU BERBAAAL
YRPWAA gl koo WRAA R 2
Setlor (A(E we AMAU B 3 A Az [aa 2@
Yedi gal. )
ARBRAL WU 2218 il WY Asty Wt
WL &l AN ovqiud. L W WNE AL ARRAT DUz~
3% R Mgadd ¢ Palamon and Arcite * Attd
ey ciovadi wiwi R (fox-disdl ) Asui ey
&d M WM IR A QR AR @uRl RA
W AsteAl &t Y. W, 49 Narcissus (i)
A2k atovad Al A NovalAl Tt 20 AL X
NUA wnAAA ey RUA vl w2 Jon [QeBg
Ay g od. Yl U WES-EOAL ALE WAL AN
AAARAD AL JiHui-By @ ¢ ge @i, ¢ g2 WA,
N G B vy A JuiAl o3 A3 AUN aw 41
Muses (saiffs-l 21ERAR) A A-erve @B+

212l Yadiauui dgutiAt Aig a4 2. Rejected
Addresses i 412441 2432041 siean] AN W Gad -

* Encycl. Brit. p. 411 last para.
+ Fortnightly Review, June 1907, pp. 1115-1116.
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"Oh! with what tragic horror would he start
(Could he be conjured from the grave beneath)
To find the stage again a Thespian cart!
And elephants and colts down trampling

. Shakespear’s art !
“Hence, pedant Nature, with thy Grecian rules,
Centaurs (not fabulous) those rules efface;

* Back, Sister Muses, to your native schools;
Here booted grooms usurp Apollo’s place,
Hoofs shame the boards that Garrick used to

. grace,

The play of limbs succeeds the’ play of wit,
Man yields the drama to the Hou’yn'm race,
His prompter spurs, his licenser the bit,
The stage a stable~yard, jockey club the pit”’

gl R Au, sl WL Bugud g
23l vefaat = 3i9s wQan vy wwa wedi aRsr
oadd. . . 110 Rejected Addresses (&
W eg. A WAL il Alled” B agd Wy~
g’ 3. A o B Yewui HaRoval AdRQUl g AL
YA ARG B
“Amid the freaks that modern fashion sanctions,.
It grieves me much to see live animals
Brought on the stage. Grimaldi has his rabbit,
Taurent his cat, and Bradbury his pig;
Fie on sach tricks. Johnson the machinist
Of former Drury, imitated life
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Quite to the life. The Elephant in Blue Beard,
Stuff’d by his hand, wound round his lithe proboscis
As spruce as he who roar'd in Padmanaba.
(Rejected Addresses. Parody of Coleridge)

211 Vg 61g o A5 Griey YAt ¢ . 1on-oy
Al 2 MY eg-

[Ashehy A12sA1 Wy 2(Qa Ageea HAov-
Al Gaeffa@ s eq A avd YRAAL A WLRL
2t oA vau 8w vkl &di; ufdi wlai 8w
WA s e adi Wer 2 eszui @A Ay
R4 ardi A ooy Al s A A AL M 4l o't

Wg ghales Ry Mol 4fvd, Yl U 1es3-w¥dl
YURME s Ay Alwni-ed), G2, PR Tl EWR
e &, 213 RN Adi AQERE, A WA We 42
Ak, T GWR Wil &di” AA o¥ WUl @avd
&g 3— N oty dovd WA Yo 24 AA!? . Rad
@41 dld @ aRNdi—r :
“Probably this is the first instance on record
of the merits of a dramatic performance being
calculated by avoirdupois ! ” -

“Arezdl Rl APLYAL 23 dovddl Aissd R
QAL AL NAR o AL ovenud.”

vied o AR wY Na =R degarl xRue R-
¥ AR DAl ¥u ALY uY Asdl APUeR
el WA @ T swwpplar wlfas e
ol BWR R Al ARAD.

* Fine Arts, pp. 128-129.
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R0oRAL Wi ¥ Bt TAUA el R
2283 AN A wvqeid. Y @At Masque (W0
AiE) U A AR 1A AL 4l Audl 23
240l 2] @enssk 2 el @A Wy a2
LRRAAIAL 2 HAA WA R AYAMi Al AN
B ofud ARl 2l A R4 (72 wwd 24z
RY 30 &l Ad aTHAAl R exadunl 2l -
a4l W(Ea B !—“Painting and Carpentry are the
soul of masque-” (A3 #A YdRx A A-Ales-
Al @ad3Y ddt 8.7 .

ol U Al BUReRAL AEAT 3 42 &d % -
Quwai Ax o B Had ey ed.

R woedai aovdll 3w At GYR ¥ A A MAN
Ny R Wodd Ay Y A AWl usor yhadl w2
A gy AN A AN 2 o Premg vedlng 3y
HRY  RACEAL . B A R Ay H4Q Azl
gyl [qagey v @l R 2w q vy o
aR1x Q dvid At &dl.

AW LA 208¢ A Codl YHIRAI ‘et B’
ey Yol Wil siovald MY Rui—Aw4-2 iR
Al 3UA1, HEIARAH] AR Uy AL 5RA1, AHGR
W2 4l S IR WREA ey i did Ny ewst-
adid ws3t 4l 23 uR(E g @R WA W
ofliati Qafl adt gl ARaRA dasal G a4
R W ov [Gdla qy o

L A e AL Yural Augenl RNe A
Rard 3B wefui @At Al e sl ey As
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<tesii (el Wdl ol RAU it HNAL €15 WA Gl

W AHRAL AREAL deadyd gdlied o3 AA-d 39 o

AR AA VR A @ o R N3 A €Al

MY dll w2 WAy 'Y D W AL A
R0 Ya ya 1 od eg= .

WY PAL L EWAL 0L A BWRYL A AL -

ag’ ¥ A MR sl w3

AR-aguartl AL Y2 s, AN, B4 2AA, w6

AR etel A Qadl g Nl wae

B a8l 4l il ?lm] 4l wa

gy o noaa A HAQHIAL WS B v

3 3 s Nu v AYL 6t AL WA il RIAL

odi afAtedid dlv 47 A a0y A xueii
sy Halel AR Rl (Auds dead U g4 2.

WM 2 By wen s el ek AL

WP A A Rl gxteailend”

AgRYAl AHAD Agse 2l ad MY w21l

AaizdfAsat Arafas 4 Yl wsdd AU A~

B3 avia @A Ast 3o W Aawi

A3, A WAB weandB YARD A wid wil@s

* 22N Alte WA A UG UL Bu
tauat s@ Gralad deHl WAD, R WA 3
e AP A ARs doadt W A WeelQ wd 2403
QA U Ve AUV, A AR wy YA A al. HA
NG AL 2D 3 2ys TUY 2wl A AU I
AUl Wag 4w 2. desll 4@ é’ld augd FA 20
HAAR 4 erAB.
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g’ 02 M3 3 o wRwg Busi 4 AR fadl YA
YeRd @ q wg @ 3B, Wg A [ 30 AR
39, 39 ug @A A 32 A AAY AAS, 5198
AR 3 A Q3 Uil well vy WAl 453 30 W3
A A WARA qu Awd. Hr ar st sua3@ R
Mgl gatd gyl Ul Q8 i M afly aussidl
Sl eQldl AU 3331, AR Aeul 6di, 2AA WA M
DAl ov, Bydl A0 WY qHR, e A sHALER A
&AL ol Bs wwd eatis ok Cwde s Al
Ay oY @eat Wl RARA AEAA FTiled Hovddld
Ad 4l N oov ouodl edi M 509 alsuAl 33sL AR
el Wile'ar, WYLy, 4N WAL xed ¥ 1A ol
2dllee WA deraaq ) etwvdidi g,

A NsiRY gy Y ¥AAB T A ov 3 ARYAU
A Al 31 A gu A

R warafsadl  B; ovdir wy 3ERIAAL @ J A
A QA Al Wy B, WG A4l A
senteuiR Wil qed. A wg B3 g
HA BGRAPAT B, AA 2AEYA Ui~

dl RANAR YR A dgudl B, WY AIRYA Al-E
Sl QAU sewdeanira,  WMEAS. WAl
ardfxdl deuialkal 6Xovd D AA wAralEa
ardlds wadl A3, Al ded AHNY ReA g ¥
cuypela adrdRsdl Deal WuYAi 44 el o
gl seudle Al 2 Wsfid %3, A A Rer D
AR AR Adet 42l g GR wvil ud-
Bt wiguell A A At du e 3 A ded-
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D wArAAD K 4, Mg o 48 wy AN A
™ G Al€ A WA ey A0y we Sgy 4D Y
2 RgAU Vi vgugel (I Warsh v el
2 [ Rad v 43 adewd QU ¥R OR
RES RN

iR we W e ([ A3 Rar-
g W rewd—

“In a generation accustomed to art and soon

pted by art, the imagination quickly d d

all the stimul offered by ificient decor-
ations and accessories; the simple and fresh
feeling of society, when the least enjoyments are
new and overwhelming, requires none of these
enhancements and incentives. The imagination is
here excited by the slightest touch.’»’

“SeAR?) ael HA go4L WRovail BpIle el
Al ek Aol PR A SR HAadi
Ha' GNAD AR RD; A @ oveirtovedl geus®
HA 27 Y& W BB A v Q1A 81l
FANEAL A4 217 aelld RART 4AB @A A e
2R = k4 Wr A G WAL WH WA
AL ovaly wuil Al Al sendialia GHbva 2.

22, Addralds cuuel 41 3@ AL sewd-

ey ey W RN vyaadl Al
w@wralEs - Y@ D AR A R Ay WR-
BN adlodadl, A A5 AAAB. @ W Ny
Al seniafiad qme’ %A oAl

* Shakespear Commentaries, p. 92.
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WD, Y wEdl I suwrel-vay wert wd-
At yeule-a @2 o wd’ Am app W3 Ao W
et A, oudl, i, 4, AR 6ot eraceld
wg 21 el kg [ A3 as, WS, iR -
il 505 seudeurd Waa WAD v, W A
A g B(darafdzdal U, s 24 dgd Al
AN N $?] sy N A AL AR, A RdL A s
GuRud wH. yg A (Faw As et WpRA Ad R
el wuifa Sulpmil yfad awd.  ovelgdl
o ot Adlg—

“The less the distraction offered to the
senses, the ‘more the whole attention of the specta-
tors was fixedupon the intellectual performances
of the actors and the more were these directed
‘to the essence of their art.”

Azl s (43 833i—

“HRAA cuu 3AR WaR Nal Avst, et A
el agx 4 4G Al QAL ARG 21Gad
Wedd R, wA dedl [ AN A% A wf@aw
Adidl sl WA ded Ry L eaL”

alq, cwunp] wifey AW ARaRaGr o
vl Nes @' Bid Ay 23 wufdAadl VR AN
Wl wall otf M GuunEl SR MuD A cuudl
G 2ad; @3 ¥ WA A A WRYA e’
ay wg Vil sedl Gt det QWAL 3ify wHAUA
e WD, AL s ax ' WAewad w4 e
ofdqurami Qdd. A AW AdArd@s  cureeidl

Gt 4D, . .
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2L gAY YR -caAdId-Ay wHn Garer AlE
A ams 3. Yedls av' @R WRy-
A owndid Az A AR WA (M. Sardon ) d
AL el A Ay evadld &d. Rai
Galp 32 uem B vifad’
( Madame Sarah Bernhardt) eovasidl edl. aumu
WM A 2l s ad 2d @ el Qi
22 By add adl el 3 A [ afer’ As
WR sdl edl, s Namui WA 4N W Vi w0
3 Adead &l 2 RN Wadsa 2qi WA
ol vl el wRym A W] ¥ ALy e
A aud ANl seRuYE’ WAL Wi @y dar
Wwangd i A 4l 2 AL W il Asaa
AL e A Yodldl Aaddat ®y o Y R4
oHl pAed Gl AU Sell. '

uuild 20 W AN A Dad-

. duiAl AR AN YLD, AL AR

240 AR a4 As Gyl Gud As Y-

A AL XA Ul ALzl Yaazui R ANA we B,

Bl As WA A vy ey

guted o 441 A=A 3 ¥ wAned, 509 qad, Y

g A4l WA WA As el eilld o stage-directions—
Ty aadd A2 @ 82013 43 w@i—

* oudal Az =Aw M wani. By Al wem
Gl (Madame Restori ) at-2u (@3 ew-Gad G
A AL il A wied AYB.



(=31)
“a's 3 A

——
. FTURETE
L (G uR BRI Y& 3Rl HediB,  eNenl
AW 2B, kAR A, P Ul @ @Lal DAL
o 2 Y, AA R A ey 2R Wy otue
9, 2 Guud Red wsdAd R af vud.)
(32 ¥ A www )
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ARl e A AL RPN o Ay RAAAL
21 GuH Ayt B!

MTG—3RAADl ovaR Al B WHAL WU weAL 2
QA AN 5L ORI AlAAsAAL WL deadl
eugptl vl ov v (M3 AQAB. 6w 3RA A
Ay A, vy WY SiEvE Jed¥ wiga RARRuA
A VAl NAAL o YR AQ,

suAfd A0 wg WML A0l M A

R ¥ wy wewwai  afy yRy
st - A8 pormightly Review i ¥l ¥, wzow
;‘;’:‘a“:‘;‘&:‘:ﬁ dl ogadl 240 Elizabethan Stage
dudA ouga Scenery AL Auui ycui3. wwn
qu Das wfai MRYM AT w503 pdar
g GRY AUR AREERA ARY st AnY
21 R adeall fodls Yld Al yAURA ( gdeq,

:m'@%ﬁf“ qud, R ) awudl Jud ]/

. weidl Raedl sevdialza wed ewifes
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MR ewe 4 Ay YAW A A's A e A
2N 3 e, eerAdl DR FEAl WY awd
AAA YD, A4l A AlsgTliedRl Yalg ufEd
Mg wd W3 WA yddi-adl Jedls @Al N
W gl ouB, Nag.ov Al ¥y y'odlicadl nfdqAr
qud @rdd [4RR 23 2oz AlGasaDl el
® eudcart Ny 2l B A % A oud; W Q3
/U] @' YD,

a1 [ 23 Ay wRYN @Radd Wy
A 4B, QA WA AR4A 2 40 A ERJA
<A WY wedl wulel W g Napsdl 34 o
Fivd A vy agd MY, ARMAT v F4AL Ares-
Al Prologue i A 3¢udt Q@ Y& nud [dl
540 3 wen ylaslaal A A Gl R
QUL vy o B ARMIDR WY Bélided WAL &3 A
el Guy wwzl Bt el R 3fr v )
[e o edl :

WY AR W wy s AW el

afden ya AUUN Yedlsar oM

el g Bl aifipal wAD,wuL v
2 seuddl W& enddl  3AY; Ayl sRear
st Faed sl e qwd.. A ol b vy
af) guNd Rufd. Rxllor ol A A0 23 R o
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Prologue %l Mlova¥a™l ¥el4, Yal s A
3 wgfud W) 3 3 G VA o GueH 3D, et
© GVSRvds  ARafIzal @R revdioanial Geeg”
Ay Geiery YAl gl GR AR wie ad
ed. et 23 Yo AR-M ARy Goveldi V-
Gl @R Wl ¥o 42 AR afll diadl HIA WA
xxa A3 v AR VAl B AUl &dl, AR War Ardl
sl il WEadl, 8RR AR 1 A Lo, elimdl
i 11 A ke, Al 23 A 30, A Al
anmi 31 A ¥o o wlRA-Ru Wad asdl e
Med AR v A ¥o ARA In@ 21 A Aidl Jastew !
a1 YRl 33l Y, @z, Y gni-dl A
@gAR Wl @Ay WA AW
QRAWL dR¥e YL NI @R sui 3 yRdAL
ARt WReRAGE @A ARuABAL By €2 ([adl- L
al aadt 4 RAA [N (- AqudAd. v
sun. Nl s W e A3 v
Alebi N g A, Wt R
«awal, Hy AHA B, AL ARAA G Y& DAL YA AL
A’ e’ (s dd A perd A Wg MW sre AL
Rl w3 4 3 21(eQu A e s1xaovs iladidlas-
dt R A v B, AL WsRAL (R yva g
A ALARAES il adl W3R v v, A,
Rl MR Atwvd, @Ay, (4 24, 14 1,
AR gaedt (g Read s Mg A W Fe@ i
* QL AUAE AP AT o AAD VRL PuE < AP
A¢R 2 A qUL CNAS vid? ui AR A usdd el
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i 62 AN A AR ([ 209A WA, ARdeani @
R &AL (A% Waradr 4. - e

AL WAL (A AoRAl AR AL AUR
UM 2N A4 - AAD. WG e2sl wlaralisa
W cel A Waet vy MR RAS. CuAz-
ANy AU awr Ve GR g ez AN sl

Guz 4ud HRAB. 2 didd Ol o R B. AN sl W-
s i@ 2032,
eaian Grarai g eod au aafl Yol ew ae-
D, 3Rl 7 (gt AR50 214 £33 Agapa AGN G
ARA Qs Tl ER Ad g 2N A W@
ez WD,
CAvliaes? Al a5l (azas A A 4R w3 ‘Aig
Rl AL 53D,
. Ak YR §WR A A G Vi euz Al
FRM4T AREAEAL 2R 40 1, B YR 212 WG D
cdell SROQ ALs Wenui A @A dp WA Yy,
qaaAl ATA surd, A WY, TIGE 692 WA udi gai.
i el §uR Q-G goranll, @, 5i0R
AR~ QA o A GWR L8 WA, ® Wl Rl
Y, ~J4L Dl WY HorlQD,
C 'R daaedl it SR e (A ug 3.3
a0l Wlers @Rl AU gl R el Il HAAQ oI
(Al a2 @i, vy A WA AQerafsad ACea A
Y g AWV,
€, AvEd, A YIod-R Wy A 9. “Atyead’ ar2znl
oo A AZAA B D YPAANARA WX 4B A 1A
ot 4, ug ¢ WAL ALHBEHAL AL el o 2D, tn(i
5ig (Qany ug zﬁmm drd AANGD.. “.
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A R wd THA2 A2 AN o gui-d 2B, A
AR WA Al MR WY @A AR WA ded
Y VaGl BR Wi Wn A n Ay A vy 4l
Sledl Wil Ao Ty R cvrAA W
Yol oval HdB 213 A warlEs
sl ARG [RAAN awe 2@ R Y[k 3.
R AL A W Jdl A U YD A
X AR A U, §uAn wdi,
wat afeud Ay 242 Rl Rwd, eell A
Al Rl AlQHRAEsAA 2Agu¥ed AR 4 sudl.
e 2ty AARAL diesl aRalead 2ia RQeziAt
Ak BWidA) AR Ay GRWAL MU e, A
E R EUITUCIETE T PETERUTTIU RS CTRET BT
ARUAA D, w'g A SNl uy red ded
WD,y RA A AN R A g 4
vdd. Y AANBAB fddl HAEA dwdawd A
ARAAD Yuad BR Al w4l A WP A
sigau=q enfdy 03 o adi A 1Y, vigud’-
A 2l A1 WA w31 AR apudl-diesui
AR YL WY H-AES A Tt 4va”
W R sRUwAy [Q9A sumndl eoRuBlAl 36
YuRl-goaldl gyl WAR-2 a3
&d Al 4 ad.
41 ¥ A GWRYL v T RNl 2A A4
. A[RAlAzdL AL 2Ea AR Yoo dxa
wradonle- R 3% agrg B AW iy A
Ad e Mgl e 2@ L 2ia Bldee-
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Ay sevdialia W A ovgud.
w{dqapaldi v sp—ouaigaa, 201291, yuadi-uddQ
W a0 A [ g eirdei 24z yia WA
QSR BARAIY MM AWD. G yAA AR GuA'aR
QA 30 ¥ e 242 AL awnd QAN waiag
A vt NG 1Bi—-

(1) Jar ' yevdialiad v wa

(2) A seAlR A4y A ARdlzaq oud,-A
QAL vt WY;

(3) earal N ol vt Alsgieddl dedd
T

(¥) 4220 3l ded 8 4t ef Al R
Gsln wa; .

(4) Rags A ARE cwAdl AL Al Aresedied
61 27 wfadudr Yléwm et G Asiudl 3);

(%) gaieauiZl AA yAURL Q sevdialad
(A WA, 2AA yAdiAUd A ;

(1) erURAAL HeAALAL AN YU 2zl
gaieadl Wz aldl esad VA [ery 4t aw, 2Q°
A ydawrd et Gar A 2. B aalww
Geurt A et G Al M.

a wuleEl v A AGsa W eanaenl
@ era Al g wud dovdr [vust q.

el A Auad [ Aaadi-Rus-A

. 8. oAl /g dgudl WHARL B,

Au—z . A ov ¥G AWAAAL . AL

WAL ov ARG A dgudt B, A
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. R w2l Uad'v, w BWA
ad 203 ¥ AwAdpi wiifEa—
smmd, Wd, werasiad, wdwrd, AifEa-e
" et Al ov dgudioviad WaRAAL AR, bai 22 4
.3 Pouisui Bx 1o As Y vy Sl R
AwA4R @GR 2 vl 4. w(@duzad R
YuRE 42 SR €A1, A Yy AWAB (e o
2gA AL 42 AN il A WU D quR3i
AR aeisind AR wlled A ad A BIRY Rl &di,—
Al WARAA A3udtl 20q0 ¥ AL 20 /DN g
viatl 467 Dy WAL sl NWEAL Dol Wy
. sl o a3 A, @A QA
HEe: AR AEa YTl wuaud. 2’ fd
23 T A whA 20w A 4]
o) Yar sl #d wang silafe LAk sedi
Az i ov AR ABRED. WG ya'l ARl
ol vy safa @Al 3 Ad,-d4 3 Asld
(Macklin)dl 2u4disdt 34,-¢6R s ax' gy ¥dl—
A GRY wvgad ¥ 44 3R W i A2 i
U evddiord A(eHd ov Yud.

WY Sladl WANME vy N AiRadl e
3B awd, X ag WA Nsd Ay

g ANEE wa AU R o A WA WAD,—
: g mgaddl ¥WR udi, 2 @
all dlai B guil-d wdi-2d sRule Wl su af
@R UMAl Actor's Art A4l Wi 3. Wwg A
avdR BB 3 W 40 [ 23 oM yewa
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AAN w4y Rl Rusd WRYA 2GEA @R tud q4R
2u1g M3, .
Sifdels WA 4l ] ;A WA WAL W@
Ay wa ¥ A awd  RawEd
Wazreuag 2NAA GRA AMWAAL D A A2 AAdHRer=
’ Hi A iy s W A
Jaundd asg RAdS. W @M 4g W ARy
ARG g wen ol vl fEm wgd AW
o afda 213 sk A 3VA Y AWAAN] Ul
nag S, :
At e AR Neai wuREAAL_ 2 D %
Adidr woua’sR (@6l 420f A o WA Aol
2@D A WU ) HeL Aeudt D, g v AR wg
A WAl oy wud ARl AgRAA A3,
Bl eladl A A3 Al A 424aA A~
avel ¥ W3, 2 wu@d . am 4@ esi ¥R
AGHAAIAL WL ov 3L Ay 30-¥o av G©. @
3B s vl st ' ®A WA Al wury A
Audl 436 A AAB, Wy el A WL
dtidl el ¢ WY@ Al 4l A ma A sadl
yefarll W@ 203 A ’ :
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U5 8 Y
afadusennl 2ugn iy 205,

@uzeadl You WAl wondl U Haleai
Aol WA AN apd ¥ Ay
Mgt @A difast = ol Nud WAL A
Al o T st oAl Wy
g VA R YW NG AL A BRABAl N Al
i [ER Goe 2w A A oAl B, QUL AR
Vg sellfEHdR 2asia B, A0uudl 2wz 3. AR"
A N Al AAni-a ar A Dlefni-
3ddl ARY Ney o 4R, wY waeus G

AR, Ra® wyd:—

“ It is commonly held- that any one can
play a small part, since it involves but little ex-
hibition of feeling. And for the same reason the
average actor disdains to take any trouble about
it, in proof of which it is. only necessary to
point to the shambling, unintelligent way in which
the subordinate characters are usually represent-
ed at our theatres,and to the unutterably foolish
manner in which our actors generally comport-
themselves in the parts of servants, and the like.”

“qERrg {13 AY AAUB 3 o0 weA da A
3Y ug ool Wy, BNk Qi el g ov AY AR
B, 2 N ov QA WHRY AL 42 A atvaal
A2 Y uY M AU esldd HWAB; A Wl Audy
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Rt AU vl Youisd ¥l MY WAl A 4
Al WA 2] yledd a covaud, 2 ANY
A WS AL Al vl A e g QA QAL
4AB,-3 Ay Wi SEddl WA vz 8.7
FA Vo @R A AN s AEA R 42w
A AL owd3 A o Wy AR WA Gl amar
Y Y3 AlAR AN R - ANAR QaxAl x|
Govadidi Ma'ghe AdL A% A A g WAL Az
NG sald dea MA@ e 3. B FA 42 [ax AU
Futal A M AB. WA A2 Y WA WY A0
3 da A A ol @R e(ds i A e -
2 A 2 Rand 84 3.
ol By oy wAd 243 AY Bus AR v,
A e 8 Art of Acting .
Ny WA ERA A4l @R B AL NadA e,
Gruedse Al 2 Aat. FAAGMER AN AL el AA
. Tyl @R gy Ay wulqwy add
2.3 8% g WA R WA HA A QY W
i SEu Fel wad ovd el @R wdd sudd
st Bl AR el ovd M. wgy Als, Judt
oyl Aty Wit euley Gord A FAn @ WA
R WA Agfid g, A, AN Adidl ary i B
3. Rl g (we aad; 243 (e A awud.
alg ud a s Al Rugd s Ul e
203 vy g A@dn e 3-A W W A B,
Aaxfe 2@ g A 2eg B HAQ, vl ovus R
Glan 3, aaifd Sug WA @ vy seand, dadr
Gigt A4, i g 80 Al 23D, A 4y



(/28 );
T uTg A o AR A Glovald A ufsuf e
AP A WM dedl WAL wedl B, oan” WALSINY
(wea syt The Stage as a  Professionx At (-
se) 3D h—

“ The player of small parts is not without
his reward. * # & * * % Let him love his art
and all is well # # * % % # = Be natural in
interpretation.”:

“ 319 A2 eterdRA Vdidl HHA el 4% HAA
Al At sar Gw Y Wt wdAL Hed wRy
AE o g, ‘(l’l?ﬁ‘{a Wi RAEi AeEsal AR
R o,

el BWR Ml dld 2ol R’y olod aaut
e ARB:—

“ The method of Studied Acting must tend
to produce in the actor a much higher estimate
ef the value and importance -of his art; and its
effect in the case of the minor performers is
very conspicuous.” s !

“ Aoy ARaudl veld QA Wad sang
At aul yerdl R 61 Ayl Rt 44y 4R qaud;
23 N 2 Ny A2 e dRFAA (A W Wiz D
oy AEAI, ”

(@442 Yo'l AL AR Ax wey  za
4l A1 R xR AR wud wnr B A

* Bombay Gazette .gth Nov. 1898
* Fine Arts P. 137,
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T attugsal cuggsan A [reh @B A
Auzdl B QWi g ALdA ¥Wys S
4'0 A Aleufdfni A2 @A W e
o B, eudifisd Yed'd A-w WHAA A R v B,
WAl R owiud wy i RQ @t A3, A
i M e, wdiRy, venfd widza a0 WER A
qu, A Ry e G AW Y Al gl s
. Galani My oA w33l siea ¥
ungralal 2y’ A ot} ovall, e ABURL AWML
Redefl u B el D ovdll, RYAL WY T AHIA
Gaaral, R WAy wty [ga
U, WY olgAl A A2AA W A AW A
Al 3t B A wi Yk angad 20w WA Ayl
Faq suid) draeuls Jue 23 3G AR wngy
Rl 24 B, Yorisi Ay quia s Ay \(ﬁ&gm
ezl aa A9 2y ed.
Rar® 13— . X
“ It (the Elocutionary School) is principall
distinguished by pomposity of utterance, elabor-
ation of emphasis, and pump-handle gesture.”s
“© quugraldl WAL Yeu auy Madmi vuad
R, A GWR AR AAA EAAU sl Ay,
23 Wy sliu Hdd Ay WA SAAUAL DU &AL
qat, A Y.’
Actor’s Art 4l Yds GRYl oveyud ¥ Poaisui
et Jsidl e Al @l esidl Pl e Ang-

* Fine Arts P. 138.
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Y4 GUSYAl TBURL NARAL ov Rattev &L 3R w0
a2 Byl ol Ry @l it [l ouana g
A o ovail, F s AP WA WA Tl e
QAN cutYsal HgHt Yo' A AL BWR A WAV

2.l Awvail ey Bur euusAAl Beudl gy
R A% 6 Yl vgd AL sidl 3Bl 23D ¥
HA [oladl 2033, A o6l A 2 AR WAl esi
[ a4 aaliardfs 20 el o aen Gad
Naardl AR 40 WS, o W 1o AL YARA YourS
R Ay axnel Qell 2 et Ral 4Y wd wa-
vl @RENH-ARARA-6dl. A ANA g Gw
aQueld A B1sRia wda i A 2w, 3B,
23 ALY edl. A YA 2R Ax [ ¥N Dt
Ut 4] RalY'd o GBUSRAN HAA ;v ed.
AR A QYA WRD dgdl egdl ayl A
Cosdl wWRARAL s MR A sl
aungsaidl VR Rad- sioniudl Aazuzal B, Paisi dea”
02D yyu agpad (@ [ 33,
A (aged Ay YR 2rae@r
Qugufesui 233 A 8w 3D A A AN
A YR UL WY o B, LR AA ¥R A peAl
ey FAY A ov AV A QA A4l AY HAD.
MR cutgrali YW 2o A B A Qi e
g 2 sl WY el wR B
eyl 2uasdl. el 3l A reuEs o 3 A
A4 A A B, 2GURHA oA WG
Uil 41l BN G A ¥t RAdl WD ¥ YAN gL
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Wing' uy Ay’ g Al Al AR YAy, AU
o@, &adl sugndl Sl Uil vl s
ol 2 EURaAA swd wuRe o 3. RY Aadl
Ay el s sewe®d Yl 2 w-A @
Y200 A Udd A 2AMl-d AGUH A eI g
oL 2 A dgl Nd asBl ARASAN] el
&l A W Bl WA, sk A B Fald G
el Al Qeadl sl 3, 2 SR wer 3
Ny Al yegd 2 Y AR Y, A Rl HRY  RARA
A W@ T 2 Rt Ak W Yy 2 AN
R U usd.

AR AL s YW 28R AN Yuu AngT
[aud 3. ot @l edai 40
gzl a4 Aeuy AL, RBD Al
a3, Al ([ GR - Adovell 2sadl
AGAA 2R . A A ALY A W ey eux’,
e RN Tl R W aivi
1 ad Qe A Rladnl W erE w A as
wid Nedidl YeR 4efldR Ao W3-
3. 2ual @A YRYA MA 24 WA AL W
A Ay el 3000 @@ Wi 2.
oflod Al (uad w2 A B ¥ A HR -
2pdid 5331, A ALY Gt BAG WA MR BLAL
Afg, Wg el A SWlL 53, A 53 A
Rl AL A A .

. etgsald vl A Yreddl B BAwdl G
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- - U ANAAR A2 6L gl QA -
SR Ymeudl. 3 @23, Al we, e ¥ oM W~
ctona R Niad Ay w'g [t sursiai
gl Aig 13t VA GYRl Nl Als AR o A,
W AN AE 3®B ¥ WA AN s R el ¥
celepgeni WYl Nioadl gRuMi SRl A% iwA Neay
SR A2 Niad A WE-R @A :B-AN R4
ovdi uq el Wlani o AkA e A(qan
G2 RAL AP, AL AR YA w21 /g Aied
Are wvd A 2euln A sdiadd]l ov Wy %A, AR
a0l guiedd A4AAA A @EAR'AAAAL 593 92 A
A 2 Nadid” Ja A ¥y DA g 2 A4 @y A
wdl AL dlyydui WA §R A Weraw AN 2udiov
3l vl A, N ug By s AR A D,
a1 [dnani Boaisdl i‘l@gﬁl W vy wil S 20l
ol ug A s Rais af yaRu 3.
Alod Abi-augsaid-grargd Yl =7 Yousadl
N V. Wt G2 AYe 2A WA
3. 62ARYNL Y% AMoud uY Rt o<l agel AU st
A gousdle AL ol Ay oo Anda Ay,
By gn A, Y NN g wd
A0 2u-A AN 203 AWE B WAP-L A 4L
@R AN B A QR v R (5, ug
(@A A AL AA. 93U A’ A A Rl
43 A AN AR A,
WY GRARYAL 21 AYL WAL v AN Gy AL
43t MYl 3 A e AR WAL YUY AUB. A
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Baidl U oAd A, Ty ovdlld A2 warER ANY-
2 ezl At kel A &l RA M B4 AT 3T:
R gy Ava A2 ¢ 8 & BAx ' yed
uyy; A U BA wou W % AR AR
aaer M ov Rt AN 3 @ 1 VA PR A ¥
Gl dal Yeuxdl WHA ovdi Ay o
oo WA BY ovalg Al WRYRL -
¥ AN AT B 9, A ezl Jan L dy ANY-
A R e A AM@B. A RN Y Al au W
a 2AMA e Red e ay
ouB; A A A A AY 20 B, wgl Rvud Al
N wel Yx aud Goatisui g Al &l A A€’
ovael) gl @ B AN vals (AN v,
Fy @rieaw: 3D’ A med ‘5 - B, WA
o 5 — /U B arawefas, 3G GARY A, Ak
Y N 28e) WAl 3B A o e ovar-
R O, Yedls A axaB wg 240 2L yxd Al
21 AR i—Adg (oA, reud), 832ARYY(E da
Yougaidl, 21 A3 G- Aefd turg, NA, 3. 63 UL
Siae, Weeddle fia 3@ 24RE 20 AW, A e
(4) ¢dlsrg 231 @R (Emphasis).
(%) (e
(19) eyl
(¢) stalqun.
A (&) 7AM2AL
yau edliry avil ‘¢ med wed a2 sl
o, stew’ 2 W A WA eR
W RfRgE AR, ol ol @R ARl ot g
42, 4§ s gl e ¢ sien well MaX A
ey ué;’-g[l \ﬂa.’:gpﬂ Nadi ean(éf« G?aﬁw meaw{ii_
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w2y’ wgaud. - A wgpani Gu a: GR @R 3,
pedl B, O WA A ov AAAY AW, A i
ded AR, Ant B Au s3Bi—Cedlig A
(i A aungranti e sty [@va 3. wiry Aud-
Al vy 3R qiadi ez o A P WAl W, A
e GwR A YBA wg @B A yRue B ¥
a2 2 AP Q4 sl [ i cead 3.
cedlaed M Ax g QA A wdeyd. Jdl
(Solly) dt yas#i Coquelin (33l )g° Az qad
Qa3 A wt—

“ To recite means to distribute the plane
-surfaces and the reliefs, the light and the shade.

‘In other words reciting is modelling.”
(i Nl A AL 2 A B Y A @l A

G2y oy, Ana 2 v, d Nzl 1A, sle
FuAi BRetl, W N A gl 3.7 )

AR @’ (Worms) 41 2@auRegd As
prd AMYB. B s @Y RAwig @A W Y&
03 wRA, ), wReAd, Gl Al '
HIr a0, wY A Y —AM A MU,
yf-2ond, A 441 Ydr Aot WA Y AWA
2010 R4 A R ug A Wy wun s sd
oy AR WY, X Al As yea, ¥, Aot JUI;
RAL R AL Al v AER  AND. A woe WA
A 2 209A0 M), R sl WA Aaliag”
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“ The important point is to distinguish it
from the others, and, so.to speak, raise it in
the midst of them like a lighthouse which illum- =
ines its surroundings.”

(“aetd it A B F Wi woed ol w2l
[Qaae ¥ sdindl, 22 200410 wEAA dsa -
AR QA W R avd oM WA = &
A QL)
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v—awadt. 03 A3, B 843 MY A (4

ol vt vy 4 A Q) Yadl

AN o Adidl FRRAA Gou-d AB AN ey 4w

QY Bl W HARL AY 2L 2 A R A o

gl M A A AAs WAL WY avid Ny

[s e Al R ¥ R, 42l GAR 3 @Yy ug

faam 2ugal @y, M Wed ety Az qR A e

AR e 4dl Gt @A Art of Acting At Auy R-
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g B el A2 AL S 30 A RAB; g Al
e M AR AW, euaAAd, waU /R

o, Mdiddi @4l Qe w3 AR AReY FwRAL
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RS HETTHE

[l A elade Al W4 adY 39y ¢

g @ A wen Q Ay, wuE"
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SYAR Y, v 58G B Y, @, 2L, odl 2]
AL Birdrardd GgHled R WHEB. A 243w W
QA (42 vy var'ad Ay 3. AW Yo i
3§ B:—w1-*“ half reveal and half conceal the sonl:
within.” @l 28al A1 AdTHA DSk WA 1B, AA Aaui
(o2 AWD. * A-The Actor’s Art A1 Quiy 333 du—
42l A4z A B ¥ A 2R WA AR 4y 3
Wi s A% Yl ¥ wEdaGadd ede A
a1 WY A WA WA W G2ARY 24 evaitll Axady
A 2padl. AR o cgrall wHIdl A1 v, 2]
et oqasrdl @y AN Ae,-R oA kfad 2D,
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"";:‘;‘gx:’m"‘“ FaRadl o 2. ¥y 3 Ul
: R Mt AU Al A2l da'ead
?-ta ofled 2a3y Witz A sz, 3R, @O sarfis gl
. weud udes 2B, A wg; AR
_’_""‘*’" AV ot Jeand axn v A AU
3 ug 63 W'g A sl yel A A VAL ov e,
N saRuAni qAd A=A A o AW,

: By W4y Yo Jvl

i [Euae  wig,

' ¥ sfaovala Ay

: u g AR

DBy A A RUA &x Bkl Beud ﬂmh—l
g W o w3, Wwlis YR afly,~Rg <y 4"
Al 3y Y A-Y WY Yw P Aov, Yud yw, asl
W o A quadl o da wlRa qwd.

;o fadr R it R wedd., wg wlw-
AuzalQ ng[ A 42 #A Ry W QA A% 00
. 42 VA WA Adidl o Aldeg W2 A 40 1AL
a3 wd sarfts 422 Al sl @R (Al I
spaeas o 2, 22 A alwdi Ay A Wt gger
n AU, 4o ren gy WA AN, A-e AN,
Gad 34, A Glu AR @R YU cANRAL AAB.
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Mg o AR g 42 A Vs W A 32 WA
AL Worrd BRAE ;=g ARG 0l (vl
AR ugerdl  wudrusal B
R4 Y Wov dxt B A WA
aeus (a1 A 2(du Jou Ang
Ry Wi @sudi Gl 2wt 4R . A AGa
AU Ggsdt B A M AAD. A2 WA Ul -
AP AL A By A, A WA R
A dgudt wa’ Byl WAS A Agr

AL, Wil RAUAL, NAU FH R,
41 Wit Pacdui As (3Aas AAG 484 Yas @ond—

Sir Herbert Tree will miss one thing
which has always counted for much with him
when he makes his ' appearonce ” as a
cinema actor—to wit, the audience. No one has
insisted more emphatically on the very real and
potent character of the invisible bond which
unites the actor with his hearers. Thus he tells
how some years ago, when playing Hamlet, he
found himself in that scene on the ramparts
when he awaits the approach of the Ghost, gasp-
ing for breach and drenched with the dew of
apprehension. “What a fool I am” he cried to
himself. “My back is to the audience, the scene -
is in darkness. Why should I waste so much
mental force?” Why not stand at rest, await-
ing-my cue with a cool pulse?”  But a trial

<2 A N3y =
AUNAIL
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quickly showed him his error.- He had a ‘difi-
culty to get back into the character and- more~
over he discovered that-the scene did not grip
the -audience with- the same intensity at all. He
had broken the 'spell.x
A QAR ¥R A B I—w g il Alsui 3u°
@ovad Rad A wnaadl @ Ny e e A
<RAML Y AR olovad g 2 QM 2l &l A vy
€22 A aovad [Rdll Al wea's A A 2i-wuiul
23 Aags W3ad 02507 e @R AAAA AR Ay
3 g M Wl il JY wuA B, A W R s
Wiy o Al R WRGBL R Ay verRdwai w3
Y 2l {3 3l w4, A A w2y wy Ay waadi
U4 4@ Al 38 Usy-dnauaAl g @A 23
Jears AU 33 3-Nas WA e AR 533,
RuAl glafi-adl SR iy Gy
o 4t 2ad, @A WA WA Al
anadl wadd afan R3AL
Hadl Gadt AANAL Gl ov F;-AA ME Ml A ua:
HRY RARL HiA 0L ov 0D, AU Wy Y A2 4,
23 {3 AL M, 3 A Q@A Htd Jovd 3AA g
At Al . NG o AR, ug ded AU Adler AR
diy Q% AUE WA Ry Y kdSd ov B N ov, Aawx
WAL AAIR 3R 42 il sernd ANRA wag A
Guy Glovd wAB. Aax Wit xgladie Ny 3di AL
oA A AAGR A2l Alddani  Gurd BI. WA~
X Current Topics " Times of India 16-11-15. .
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W ARYA A2d m‘eu 3 3 iau WAL B
A, 217 A 28R 4@ ? YA Wl v «d A Wy
Wl s AMA Y4 4R, AWl @Al g @A
Ny Sed A [ig 3 ¥ aur Jatr W Qov dedi el
R zu) Nau wl Al -mnﬁun{l ﬁ

TG Ay el AW AWNIAA AAIR BY AA
g oedad ks B N&EWAA Yo 53l AD AR
- w3, 2w A

:‘;;f :“a"‘i‘“’;‘l"“,:“n' 44 AR Ry WAL AARA AW
3; 21, Yas WA BR-ANA

AN AR 3l v B 3 [HeNA YR Wl
A 2nd’ A A W AR WREE 1Re (AR
wfl 4R weuAdl 43 Qo Ay A euny sl HA 4
Ay oA Al A4S, Aol YD, WA N3G N
A, A aud  Nawd, B} Aarw 1 a3,
s A Youdie’ R nedng Awe A A3
FdIAL- AN FA AR A, MY A Bov 4R A%
Wl afd Noln Rl R B, owu wmwi v 423 (@A
[&s WA A s’ wAD, Al drgd’ [y 8-
‘eu'd By YR Al umul =7u aaﬁ nmaa a
adi{g:—
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“Dal”, she said, “1 do hate singing before
that sort of audience (i. e. unsympathetic and
unappreciative). Itis like giving them your soul to
look at, and you don’t want them to see it. It
seems indecent. To my mind music is the most.
revealing thing in the world. I shiver when I
think of that song, and yet I don’t do less than
my best. When the moment comes, I skalllive
in the song, and forget the audience."

€T 1 T—R Nell, ¢ Rl (AT wnenadd w3
39 ) Jas waad i@ g 38 asTPa .
M NP ARl AR Wi oA A ANYA A3ug 4
A4 R, i D Wil A s-Rieil [Aday 12 Sulkaa
33 AL QAR adD. R WA W04 A ghuini
Wt Bulasiry Rkg B, A N ¢ FAR 33Y 4R
367 oMUE Gyl AAB, HA AN v § T4 WYY N
it Qddi 2l 4. sl &g 20aR A awd ¢ A
allanl o wadl §E A sl HA Auy W
Qadl o ”?

» Gar w@ Naxdd (A sad A o wl@41d
wgaq 4 d A, ARAUsARL NY A WARARY-
yeadl WA BeRaIYd ¥ Ay RB, A
B WY e ua,u Wsng' ARda oqay R A e
Al B

* Extract from “The Rosary ”, a novel by Miss

Florence L. Barclay. A
Chapter “Confidences”, p. 4I. S
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L il Aoy Mt HEwA ( Madame Malibran)
AR AR R 3RAAB 3 Rl Wsadl
29 ) e WHRAQAA AL 38R Gud A B
3 M ¢ e Qo €A G WA Buciovd A oL
3Revdl Bis B,-A%  seig. ¥ The Actor’s Art -t
AuE AL A w2 AR (4R yami wuaay
AHetldAl Ngyd A O 20AQ Wvd WA AvUD A
WY ¢ iy vl MR ol ov LAl ¥Y
oy R AR P aBd. R YRrsAl Aus AR
WA A ov HARAIGAL BUA HR aRAD:i— N

“The young actor should endeavour to be
at his ease, and not to be morbidly conscious of
what the audience may be thinking of his every
movement. Watch a group of children at
play; all their gestures are -natural, unaffected,
instinct with grace so long as they do not think
they are being observed. The actor’s art is to
be, under the critical ga.ze of. an audjence, as
natural as those children.” .

T R AY MAHANY RAR”UAMI RAAL NN u'«
Al ¢A 2 QA sl [0 Vx W Y ERA AU
Gar @ 2l 4 Awd. Buid g’ wd U ¥
W0 Y A v ¥ el yHI-enA Ty AP-AN
A vz 4l i), cal A A ol waAvAT
@y, S Gad, =9 enfelewl nﬂ&ufm 31-@.

® The Actors Art P. 77

x The Actors Art P. 49.
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Ay @y v
Sl “ﬁ,‘,‘m 23 rani [gadl Buad. st
o gy Dutton’ Cook )- R edet-d
mma Fuer AdlRe ( Adolphe Nourritte ) AL
Youid nuy YRA MWL &I'ﬂml 2§ Yl NHANE
B3 A Aol el A 4% (Duprez) AMAl
M RA Wl e AR A AR A
21 o26i- A oty i Tgs ek A B AN wr
AN Red Rl wln vy Wl ovll,. AR Al o 2
AL 2 st AA g Y S, A Fldevadl
2gfidie 4t 3as0l ARA&al A peudt 4y, 243
sufa 2y @i-d As (G4 RQ @it 53 Uil 34t
e (& et weti - et wwom-n SR AR
wwan a g W Ry el
*® The Actor’s Art P.. 76 ¥l
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«aualu FIERET Nas WsaA 1R, AR Ay afd-
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A GulR (A2 palwuaR Gt R4 i Ny W
BAe. 2t Ard RN Qs J A A2l wnen-
'Rewl ot \AR AR Ml 5B, Red Ay A
: Aslifl @iy culia 2wuan eula-
i’:ﬁ:ﬂ“z‘g :‘l‘;“"“ sl *l.mm R A W A Ay
A, AU Ydi, WA A& W3 AHieL 1,
ays  culiugel w91,
a1 R v o a R sue v 3. Ml
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R W Wik 3 ANYLER @ AN WA 3
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“One's feelmg of the audlenoe is .more_ 2
-general 1mpressmn than noticing pamcnlar persons.
© % ay Wandt BINGA-aiA: BB A Ay WL

Lo em -«Ja A& Ny weuey aﬂ L usRA
"y, o

Actor's Art, p. 74.
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. “1If an audience is very attentive to a play,
they get the very best that an artist can give
them ; whilst, on the contrary, if you feel the
public are not with you, you become self-con-
scious and can do nothing.” x

CAqRpdl Ra Ry Ny W Y a8 AAD AR
BeRAR 42 3AY] R4 %A A2l Gan AU R3A M4
WAB; vy, NY) Gag, A Tt AeA AN 3 Ay
WA WA Wean AN, A A AU A YD
=3 R 3y 3 wsA 4. "

a1 Glal Hatdll okt Raird . ug 3 #&i Qadk
e ? N 244 3y WA 93AY AN w4 A4 X

AHNAeA Beded a 3ENAL x(aa
:‘{:ﬁ"g m‘w. uB-AH A engl dar
R yRypi-gGa-  OR Wadi el ARig" eiea
F«\‘m:a WA M- ] waed. WA AW DQ Y

(R NRy 20 A ¥ Aenovd
A0 A 4N U saulaud D, A auyTy
Al 3y oid A gl MeMAsd  Gouea 7D, W,
o [Quony o 3. A Ngr WA R 1A AR
Al vy 2A A FAe 3 8w 30w }A
WAl A€ wwual G drtl ol A Bi e Fy
2§AB-N aud uyr oulladl WA [, Al cuudl -1y

x Ibid, S :
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a1 [enyd s (A wuud B,
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BRAAL (G4 AU Al e, 2R Qi 3187 @fot-
AU WU VA Al 4L WY Ax 2y e
ol G4 RAx G oD R You:— In 2 [Rova
Al 17 4lA G Adu—" X, e A Al .
¢ et o Al ¢ BAAviAL Bl Gan gedr
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-aﬂlfm'ﬂ)d 3. RQ Daily Mail 4t waui Wdidl 2Agu4d
HERAR g MWD ol Udidl BRAAA Q@SR
ety WD R aud w3 g Waidl uvm-drss umu
ARA e A @A RN 3P —

" %Tg a singer of my temperament an audit
ence of that kind was’ a challenge—nay, an
inspiration. ' I felt ' my artistic blood rise, as it
were, and 1 poured all' of myself into my song,
seeking with every fibre of my being to sing my
way into the hearts of that public which I had
always heard was so hard .to conquer, but .once
won;, remained. loyal for ever and a day. Whether
T succeeded or not'I leave to others to judge,
but, as for myself, .- noticed the bored looks
gradually - give: way to expressions of surprise,
then .of interest and pleasure- and delight. ..

- "Ifelt that a current of magnetism had establish
ed’a""connection over the. footlights. between
my auditors and me:- After that—well, - there
weré no more rows-of empty seats whenlmade
iny other appearances.” - - -

T RER - 2aeE A audlm a Mmd
Jnguea M oy sudid xd A RA Ay, AAU
ARG W Ny we. o el sanaliani adl

" *Times’of Ind!a 10—3—074\»: Dally Manhulﬂ Glnl“w
QUi e :
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Hall ey AN ey, AR 2R1 NN 31 wha 2y
3 A4 N dioied &g 3 &1 Wen vad mg HBA,
6d, Yg Asdr vy A W e e ol Rd &d;
Rl R wenr @Akl 2R ARAN W37 A w2
R DAl d-g R deg <3 3 Hun 2. 26 (vt WAl
3 AR R (Y HimAA Ay, WY A U o
¥ A Wk saad yoad 5 5 oedl 28 A R
et viy, w ™A vl iy, Ad 3R ml«-x
A &5 wiu W2 )

‘o6 ] ¥ VAol HR @RAL AURD N0
{23 e Agn @34 ey ay D4 alsadr
HAR Aoy A 63 A WAy, ¢ ol IR
i @efl ¢ 2 Wil AL g td o Ad.”

A 4O AA, 1 319x A ov A naivAd
AUERAL HRYA, AU R Y A Qe 2 A vt
Ay WAl AR 3 Gaivs w-l @A Q@ sAuiAl Q)
A AUE Wl ed-wg A o 30Q @sid ovtu’sa
URIHA AN&IYEd &g, 20l WA s A Awuy WA
oo wRYR ¥ giat va. ey wemi Fraue
A4l g ovgai 213 3 & 3, A o 3@ A = awﬂl
Gy o, A Wl AR ol A 3Bi—

“ That moment of doubt was my salvation,
for it banished all my timidity, and in an in-
stant restored my mastery over my vocal chords
and stiffened my resolution into the same aggress-
ive courage I felt when I first gazed into those-
impassivaly unconcerned faces at Covent Garden..
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. The “Ah fors' e lui aria ” and the “Semper
‘Libera” poured from my throat almost as though'
1 had nothing whatever to do with the perform-
ance, and the only sensation I' experienced was
one of almost delirious artistic' abandon and
recklessness. The awakening came’ with 2 tumult
and a suddenness' that almost frightened me out
of my wits.”

“aAfEdugdl Nx Y A R B&rd Ha xd,
39 ¥ A0 2w ellkal adl af A As vawi
R Aled-gA @R N Wiy 2au, 23 F3-e ous'h-
Ui Bugwsadt (e 243 Aesr ¥ 2 wwn vl
wfa MY ed A aud @ MU R4 {Fua R ag-
Al &l R4 ov [@uad 3u 26l Fmasfad ceall Y.

il FBil NG wue AL A 2 Y
o A Wpel WA R B A o AL AR
sarii A, DAY, RN dal WRym @y
Fatd @-R Ran R ollod 34 WAed 2gay 6.
a1 Ward BgRUEA Rd A HURG 2A ARy ALY
ol § Gl o well el

23 W AR vy 2 v 3 AR g3
9. afe Wy WAl AAR A7 AR A dvd [
agy Bng 3. - . .

21 BYAIE U et V. Wg A y&d A A o
A3 % A2 A Jewaa A A 2A wnead AL
yu daRov e sl (v aw, .
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Wi §dl eci: 8 Sl 23 Q8 Fut A 3@ A
@aet MaRA g SR v Arar AU A-A° A
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el 631 Izl R Feasedoil AnAx - dla
sl GgIR 8WI-8NY Wk 2an avu; A il
o) el A A @y avatdl AsAsedl A Ay
A oz Bx otad g audl gy Rl wd
Ak A oA Gou AL Asysdl ol @Bl axA
R sfg e 3 A AR 2 @A
Bauedl 613 dlat el A WA A Azysai gl
0% QUIALD St BR vl a4, G4 20 Agye
R wl A e QY A yafell Rl
D AR you—¢ Yu, A, A FAA R [A W
aufena ol 27 Sl ued—
“Damn Lord Essex, Mary, the pit rose at me.’
“grel QU YAy, RY, “ferdid WA e
Wl Oy 1y " -
Yads Wen AUA 42 A N 2 yelvld 2y
wa =g W Swd Buey B.
Az 23 Dgs WA ey, 211 ) A v 3 (Ret-
W, Ao Jod A oufiaiy Jghdl Al
W Rl ald R0 AN ¥R i) w1 Risrra
3 ov DY Aags WAL WReA Auied
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s Wsag’ saed B A AL 42 A Rty WAL 20 WA

ufowies daed B, gpaotd s alia aw e (Guu-
AL A2l pfon wA eauRAL YA WRWM W {1
(N W AR A QAVAB:—

“ How noble the privilege to work upon
these fi hese fi feelings of universa
humanity. How engrossing the fascination’ of these
thousands of steady eyes, and sound sympathies
and beating hearts which anactor confronts, with
the id of friendship and ion, as
he steps upon the stage to work out in action
his long pent comprehension of a noble master-
piece ! ”'x '

A AGWVAIAAL AL URAR-AL YRHR-QL
gw 23 R AR YA Sud 3! YW G Gun
1A LA Aetd AeaRAT VR AN usy
2g q Al aud ¥ el G W A AR
sEMi A Ggarll isa MY 42 ol @R WD A
qud, ¥eewd A aled waeadl ARl Geunt
aar Al 3y, dad wwg el R 43y, A
\Rust wranadl 2, A el Qsndi gl GuRaa
qud, &AQ Ner adinrgalia YA 42 aelld -
af Rzt .

% The Actors Att, p. 77.



(Ru¢)

uRY ey
feaaa aod T sugn b wAa.

af@dusani salivwes adid wda 2f wf

&3 wferdaza An- eas g

A wear- By WA 29qsd 1d ¥e adk:

Qs D . 2. alsdwsa weER, AQ, 4 Ung

R4A WL B Y WAL W UM N

4Gy i afdan yenyy’ Wa 3 ¥l A vadl W

Ry A, #d WA woil s sg aRw LZTECA

aferqusaidl 2l 23 A ©f 8w Aw3-(1)

@f @A (}) a2 . Jased avd. ded ume

wdsn B W AU Al R Rvad Al

w3, 3 agulis B, Al 2u Al AR Y4

A3 sl 2A% 3 B8R Ay WAL wAr 8w

AL 2R VI

(Schlegel) 2AR4 3¥B:—

“The privilege of influencing an assembled
crowd is exposed to most danger-

Wtz i 2R ous abuses. As one may dis-
GuR 20 interestedly animate them for the
noblest and best of purposes, so

another may entangle them in the deceitful meshes
of sophistry and dazzle them by the glare of a false
magnanimity, whose vain-glorious crimes may be
painted as virtues and even as sacrifices. Beneath
.ihe delightful charms of oratory and poetry, the



(Rue)

poison steals imperceptibly into ear and heart.”x
‘OBl WA vAN S BR MR s AEsRAL
[ o' gl 44l Aot 3, @i Gug AR
S A A Ay vy (A’ AA AR SYlova 1,
DA MR Wy Agsadl seud wami {uA Paf
T, 23 WA GeRrdlAl el ol AL, w3
A Gskditi wwEal ool ARAA AgAYdl AiwR
Had, Megd o AR wy wewlagd 8 B duy
R dardet AQ @Al H-govas euadl AA g
R A 29z A ovsadl 2 wd W esuni
olduig ¥aa 3.
[ 20 Axl Rgd: A1233R 21831 @R 2A wwal
421, ary W 3. ]
2 AQasad WRem ey Wi 6w W w-
o g AUA Wetd B, Yoxisui WRaq A% Taylud
(B2¢ &dl, A Rl ¥2ARA &Ry daey 4R, syelyan
R3 A ARMR 23 3w i w{l AAR@
Rettov AL QR R AL sa-Ai afdan 1927 3 R 6dy;
A R MR Ras ' ariBEs 8w Alkoe yaudr
World A2 = WRAD gl WA wAB. Ao
A2IAL AAR WY A Gad 3AL,-A 3 A mad
Ax'x Ral Al A em won Gz Al AL g
HRIA A=Az A A dedn’ A wsRRRIEY
. R A Ay W SR Wl
ABAA qut e g NN @Al ead Ry Gaj
wof  ugalnrag . %A w3 Sai Yaef %I ova-
[ WA AR yuwr A AL A-AA GR cUR
. R 2A0 ¥ wulws  Aldluae

% Dramatic Literature, p. 39.
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Ry WA euadl Pai du R win v A Alag”
Al ARy w(addiEl ysd Y RN YAA AR
wiel 3.

T il @ B eladl &Hl o ‘A2 A
Ans WA AR Al WA %A W A Al
Al e AdaEB A el WY DA
i@ AU U oeyig ARfavus iy @as, 8-
R, WA GiluAIL Belrd RAIY A4

€1 R) el A 8w aAlusad Wl b

A awd. e wlieriea i

aofd AR e AT Y Al oY wAddy wHa-

ausadl w0 WA deqnl sl ved,

23 Al worll Rafa, east s

o wAYD. Al Ay[r M TR 6w R Nsire

A ov wfase st B, orisai [RulA uma e

AAD; ol W T4 @Y, Gy N4 2 4N i

wilve w@aEi 4240RA Gger ¥ sl vy

¥0r & YURL A AdxA B W

auyly waii Wy R4 U (@2 A AGd

gl Gyl QEadA ey w43 A 3 4R,

Ry ARy Pt avd, Stage-kiss~

il BRe Pad-A AlGs Pl (@ Jud,

Q4 Prdiony Jud-al Vgl walel Youis

w3 A Pl AR s 23 an nlz
og w3,



(252)

AN WA dlnai [ Yad-ye, d@dde

(@8, A NR-:a3. Rui A

A Al vardl vy agdl R4, ewd

oA (A stage-kiss A wale sdti vy AR

oo @3, 3G Ay,

wfa&gmmm ez VARl xids swle 2 Rd

Aoudl WREDY, su[sR-RA Y WA AL BANAAL
B A ([ 4@ @R 2 €A An a3,

W Paiddl g 8wy wel wwd. As and
A WAL R AU R @l GR ad AR
Ad Al ey &d; A A WHUP—

Y B,

“An erroneous popular idea of the stage is
that behind the scenes there is much social inter-
-course. The very reverse is the truth. A perform-
ance is business, pure and simple, and a very
‘serious business it is indeed to the actors en-
gaged in it. During the time allowed between the
acts all is bustle. There is absolutely no time
for social intercourse.” . -

“Jogfn (R Ay ogereddl &iles  seua A B
3 weldl won wg Ay cugr AdP. v Rafa
A dgd 84 ov B, ARXA N4 A WAL qnR 3,
Jam WHAL ov oquR, A Wi sl 42’ w4 Al
3 WL MR WAL ML B 2 At wla



(2%R)

2yl 1A sl My JuB. AAew suasr
A2 Praya g qud wadq 44,

AW D, W A wdl u, EA WA M

adi ol AW By—dizxdl Ay

Al A AU WLEL WOA ALGRAL UM A2

yaa PORAD Wl A s, W rehearsal (yd-

2R, Wt ) aud w3 W, el

QA il evlRaa A, I o A

442 o gl Aol Aw @@ 6w

[l 4R AL AHAL G B ov Al wwdi

59y WAB:— .

“1 do not discuss the so—called °dangers

of the stage, for there are none to the self-

respecting young woman. If she conducts herself

as a gentlewoman should, she meets with the
.same courtesy accorded to-her everywhere.””

“ ol st ‘@’ (@A § 2l v el A4,

B3 A A PR Weedl A @l B oo

Al AR aa’d A A A R Vg 2Ry

AR AL 6A WAD R ov HA A oAt A TAYMi

g W3,

211 Al AL A2pHL swe YA il A ;

wg Wl o 2w Adl Ry, sl

wou i e A2l Qi we-a Argy syla

Ay QEaa. Ju Qe 47 Ll Hu A A

Toea sadl o B e AB.



(2%3)

22 Bx oy 4f; 9xglRaf A o B, wg www MNeAr
23 A RA@ @Al rerAzug”
RN w@dasarl 2 YRy 44), wA TaeidAL H e
Al Ayl @ o WAAB A e
o did, 30, AR, veuls Wark

(Ayreaig A xa B,

APlov, WHL Ay AR, ¥ sadHN ov A12s Hovd-
ami Rediy A0z YRYM  AAT-tva4R] B WA
g Gwy Nl W RfEaad vl vedr Wi 323
A W 4l HdEEd. Wl v AlRidaasar 1l
oA sl cufsaldl AARRGEAA 2 AN WAl
Al 233,

A A WA WEUA ARAR 42, sl

42 o Ags @, AT wH-A-

AeARAD A e YA WA ARG Y2 AAAL A=
3neel, Wy (e 24 w2 WGs ), JER-
YR Rzt waw, i, 3oal, G euad, A
BWERdi dhl Bw ud 2R 3. -

G0R 2 2 el 4l R owE 3 v sl
W R a4l AR WWd LR QEID; Wg A a
oy s WAL AR ) WA W A, A
sand) 61 etddl A il Wl Y T Al uRkgn
Grafdsz o 3. : ’
Gl AA WeARAL YAHAL Weor BEHAAL N
Yool Gw M A W B Al

AR AA B Y B enYl o Pouisdl- Ay AL
4 BYR 205U AGWAY v Y HERARA



(3s¢)

(A2 o o s 24A el WA adUd wdd

AR A Lrayn A0 AR a2 M 4L Rrd,—33a

WAl eord =A AL evd RN Rl AREA wAan

vz 3R .

or{iudy RV 3 vtk Agluadl wuaai 29

A A a0 G el Al

AR P R A dleEry &d; Y A’

<t e wat v, Ragse’ Nt YAyl auAieAdi

YAGAUY AL, HA A ledgdirddl

Jaswead ol @Y GR w4 [N [ dan Rd,

o Ml @t wsel wendl et gl

GEeRg o G AL, AA Al

Al wHi SR Y12 Gedt Rl 2l A R A[H-

Agranil AL By [Axu-ARA TigR 6w

. AU AL wd R-u wd. As

At sl vlle QA A sewu I-diesAi 28R

A ¥EA P AAvAA(ES stovadr wsadl

AN A9 B PR B 407 esuel R PA 309

Al AR wBR QD vad uggl =R
AR WA Wt Gedrd AAD.

Bl AR AU A > RAL RAAL Alovei

radl A M, 2 4N Taaft

RN B @ G Al R4 g el U o

-3 3 R PspA WA 422 WA o

el ofled GAR WAL B, Yaurdl spueuandl

WealdU W Jan waar sl K aud. Wy,

e el Bl wan Al WA [A



(2%4)

: . Y B oseudl BwMAYY AT
A o, decall A Bger 3RY @ ugy
g A A (152 WA wend, W Jesdar a4l
o Al WA sewdi Hgtumladl - S0 a1
WAL D,

usel wondl FugfUA A WA B4R GW
NN o Y Ax ATer AL
wWe wea WA qaqui AAB; ¥ Puwf e A
WA o Al MY U d4vd o 4l HAA), qt
S Nl A o 3807 A oy 4
grugl GWR wAfddu- A Ay
R AAL FURBRAL @A GR WY A ANl qad3;

B, wll AMR A2 gzl =Q Al 622
atddl 8w 3,3 Wl 3 3. AgNaiAl nuunl 42-
A= ANRL Al YA -G WHY Ry
WA 20l &dl B oyl AN BB ReRald 2N &dl. ?
deaat’d BN ¢ WA’ Rud wdi-bey [alia ed
A aufus wd 3.

ol 533: A TAAR SR AL Rl Ateu-
saldl vheadel qul Hein ydJ{w

dteasdidl viatel @ HdidB. U A Al Rl ov 43y
Wt o B Gl Reani o WU ¥ Buw-
AQA weradl w(@dusani ydlga

qadl, @ AR @R WAL A, A AN dea’ wd

Raa yus (A Rl 4 &AL Wy = 39 @AY
alet 4. gladl Wi Yeal AN AR TaaR GR
A% A3 AN iy A2 R old gl gu v 1B,



(38%)

widi W G4 A, D4, ARy, O yny' AU W
Gded 4 WU T G A A W Al WA

€A o W A3, oer QA0 o
ANWN ey 4 BAa-2y  BA-A4, AW o vllet
el 153 Qe Aq ), A Ao 2152 [@sw-

e, emaala, woulbve ai, vaula
ml} Gen-gal 2y WRam-sigs 4oL, s -
afwii [@Gad, Y wkam-adi add.”

olled, meal awdl 28R WA &l origdd R

Rar Wil v AQAB.  oved-

AR A SN WA el @y wwnaid s’ As-

Arsu@asi A sudd Bb2 @ AL AU Asu-Avat

Gl aerdl, wls PR WY AL e W

0A A8 el [ AN wled

Uy ALY AR Aot Wi wll A AxA

Actd 00E QARUM 24 NG ov A, ugy AU

dewsadl G2ARM 4@ A 4 AR R A2 R4
apul. opalddudl woR ayd:

“ Dramatic poetry was in later times seduc-
ed by this custom to become still more bold
and impudent.” *

A0orAL aiadi o ARsUAGT anml e
A &fl, g Bt sl vy [GA A= wrond
vl ot (TR Ve GuR e AL ) Ratordl
Arsd slarmBa l?wu WA Y &g @A MR Gy
23 2uale 24 ad.

# Shakespeare Commentanes, p. 92; also see Encycl.
Brit. p. 433.




(3ss)

23 i Al 2 Vgl Br WM aAAD
Stovdlati Rt westl A gzl
2 A0 gl 27N Gedd 2R A MA@y
Qe AiRs Bl R ey
Avadd Wz’ B, @A edruiAd
HOA, -3 A RafA Jewid AR:RE BR ud,
A wlea 54 @us wad. .
oy Fardd 3 3 3 w138 4RY RARL Bl
Al BR Wil A U AR
2032 AR 2wy wwrd qud), 23 A AL W
YR wEeng Fd e G Y su (3L
. Al R, AL AR JAAL ARRY ER
yg @Al R A e W3
032 AU WA AR A e -a e
RNeai wg-uEce qud A A el B .
o3 Wi Ar WAL ANl AY W AL &dl,
i 2G4 BR Gan od; A AoMwi Az A2-3Aa
AAA-RAUL AL I &AL T A W B Ay ¢l ydl
WRL AL 2ad Rid. WAl WlReA Yo R
o vl @l ¥t slAadl A alraks Al
s A 2005 &ai; W A 2 Wk UG -
aiidl AfEel Radl edl; A w3 A ew
YAl AW A aovadi-rdAq v—eaR A A g4l AL
R, A Adedt R adrrgni @, An
aod &d, A T apid 3 A Y AR Wi
daus.
211 A wg 2 &l 4 Ty A uReyu e



(3s¢)

B o AU AR A o Wi M -’ A
Sl 4R, WA YA atvad el Wy W@
Wl 4l 2 e’ 42 WA AN A A wnd
vy Nl (aagaa W Auar 44l The Actor’s
Artdt Quis :83 du:—

‘ Although the actor impersonates many
.characters, he never loses his own; but merely
:sinks it while on the stage.”’§

@4y AAx W 4Ry 2D, W A Udd 26
[aag v gn A0 ®RAG W el 8w A
kma a)il v F Udid’ AI-YRY XA 2=
gl

wg As ol ward’ uEce wReM #l3a y:Ae-

Al 29 A A WA W
RAUDAR Ao ygad WA opAldd4d AR
AN A A2 WA Ayl Wl W 24(d An-
AR QA @AWY, Buwi-4el WA
(AR Rt 21 AN vg 4R [-a 23

e WAL ot A2A o, Aqu AN @A\ B,
Wg As @A A ad A 3 NAA A2
AT o Wl UAdl wordl A
Wan WA o vy, @, ke, 23
qued @ordlE. Rl e AN g v Wi
44 B, @A N AN AN A4y R
2z D, opdlydd @ erval A BR-AAAAL A

§ The Actor’s Art, p 12.
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A sy v A Arex [ weld 38
UAR-AYAL M, AL 3 YA W A3 eova-
el s ABA A AL A AAadl 4 @A
gendl @ vl Adeid, Qv Yedls 40
Su a3 yuAw wee T3 A dgudt WA wd-
P-4 Ge1dy WSO MWORAQ AN MEB. WY
L (4l WAL AvE o AU B,



( Reo0)
nRY o Y.

waall ae G sadall qe,

A2l As oA 209063 un A zad
Rled 281 Gourd a3, safla
Wl 2 W AR ey wA  Pwed  alka WA
AN 42 Ry B ov; A sl Y B AU o
. ouat B AL M Al wfe-
A w2 A R Al A A e A
WA A oRls M Ay B, A uHA (A oA wadl
ay el Al wed A gadt »A ¥a w’ARA [

3 e am A [ Ass (AR A& 2 {4,
FUCRETETT z\wug 2% sl afedu wdld-
ol el 2 4. Y-
sl A R ealqui A v M3, Al
Al wrm D Al QYA A 3 Az
it e 4 A A e d2.
f a3 aA anl@ 2 4l B e A
s Ad; A2WMAL AwEAR 23U W2 G-
Al md dd @ A 2l «dl. ERWEA-
A arar 4o’ 20lai @A g s
awd Avendl 23 Bl 23luad a0la 2 Qi
sl Uveear WY aw(@ (B Ao su I
([dle v 2 A A ela QA &dl, @Al overnni
AR 3G &d ¥-sast B 2 A4 wadl
o3 Afl; Wl WsARE WA awady; AR 8xR(AAIeA
G 5F B Aewsal WU A R 3 adl.



(ze1)

A Ax ol € 03AA WA ALY A WA VA=
it 2w @R ANY AA e deasal yul afy
A 4R oA AL E A BRY AR WuBUY
A0 YA QWAL SR WA &l A AW
drdls A R a3 o NA sy WA ™ 20
QA oveitiiord el AVERAR AA MR P &l
Ned s AaNa BoisHi v A i
ov=ypodt A a9 fi=yA 03 w2
a2 A Rl @13, vt AN WA WAL
ARAWAR DN o B A YAl Al zad) N W
C R 2R xeAD, A WY Y R
Retor e 4l W ZAAA Gal gy, fy,
Worn, AORH 2AY aW WU ALK @vAB-
e 3{12.x
Afdusal Yaed ABa =la 203 R wg,
e ewn (A4l Rai Ryl 2aad
LR AU G- AdL A R Adi 4 ¥ za
@z (G0 e, W A A sl W WA Ry,
2 QY1 RHA AeUHU WA AL WAL
A 3R HHEE dedl s ACud D Awd R
efld e, UG 4l AN wg a8l wsw 3 wHEQ
A2 WaRg BwlAdle e, sl wel &
A sl GR W o Geued AP AN uAR Wu-

* Gervinus, Shakespeare Commentaries, p. 85.

* [enati gul Zaas s WAGH WU A € qRBH-
aadl ewni Dl AR o @WAL SRUAE YAl
“andl AW sl A@AAT B, A QWi R4l WD
AR sl Wi 4f &l A Al PR aua B, WA 1¢30]




(3R)

Wil wdl WRA 4R 203; R sAE, Faeww, 9%
A AN A -4 g UL Higed AR F Qo A o
sl Ra W &R YAy, Yds, wifl o ABL
g 2l AR el A afd ea el ad
4, R 3rYy vy SAAN iy B, g A edla
A G4 4@, (B A4 W, O 2135 62 Wladt
Joaef), A, AR WBRUAM A2 A sl Beud
23D q A e AQ W
3l wandl weufvr weldl W A2’ i
© Ray wdl o RW, A A g v B A Add.
sl el Wl ug@A v B R s
A (A A%l R NG BRAR
a0 40 9l A HA W@ AR @ A B,
wg R WU AU Ay
Roagd wi Wi Aldusal A 3 0 RN wg
i, a4l oAy Ve Af,-Rui A
dadd AR, AAUA, ARl
2~y Bl Had, O A 3 A A A A
Moy ger WA Na s A ANRA WA 4N
4fl; Ao WA, 3af, Glal ewnR, AW
qHyE A2t Wl G-ala wn e N s [Ykdal
apiul ¥Aa 54 /R A Y agadd 4. s Wi
AAAR Asdd Alddi Yo 3R w2 B, W A
e 2[4 g a2l R W sEA-wA Adidl W sl
@At [us-R1aB. 201 03 oA WA @ 5008 a2 ot
J), et A, PR IER oA 0 wy; A2 AR
a3l ey vuAd ard auad Wliwd R A0



(Re3)
UYL Y.

—rrr— -
Alsd erura wA s WRkae
AUsAA SUR ovAN SN BR-3¥ [Avuft 33—
,R AN B, A AN A
Azl AURERL B R owuRAl Miger W sel- -
Wae MRy AR [Fuiadi GTai ax AR 2R vA1As B,
Aol RN rfAHAR R Wy A Ay
AU B A ARsAN s
Aeeni 2@ A AU 2 A w0 ol qrey-
A ¥ A W0AA MAA Al Yagd Al
U AR A, va A3 WA wWEAwni wAus
A3 Y Wt Awwd? B WA 6w ARawani
23 ARAAM, 2 WAL Bagui Al Wyeta
14 AN 3. 2AY AR blank verse sai 2L
49 va dd 40, A blank verse A v var K4
Ay oga AN @ AN WM NG avqed w
A - WHbre 0o 3V o AAY; AN 82F Wayd
] vl (ergrard auBmi v w3 aa Gy
30, At ov W WY 1l wHRYU o WEY A}, 4
QR i 2033, 20 Q] wmd A ARAL qeh-
A Bt vds . PN wldueddl alani A N
@3 50 Ae B ¥ A Wad wdal W Gumd
A 9.
ugu wa avdl, sfAdl Uddl AedR vana
oo AL, }xu g R, W AB A
w



(Re¥)

et uz wag R fgled 3. S@sew’ A
W wuaeas 9. 2ol AN wAB. 3Read A
QA 3; euanaadg’ s W

Dl'“l sl ¥ LY BARAA L] XAl et ATq ARD;
oL saARAAM N2 s A dxt

xanaue« sdl uaaelg 3y a9, Adfldsieud (A a1
alosni el Bass yanAl 2uasdl dis 3 Wi qud.
Ausigs QA B, dlasiot—dly-ui A aUsdl 305
e ol oveuB; Bl i etad’

wa, oupi (24 3 e’ vy, v ag, willa-
soadl A Ast Wi 25 ft QA Wy G AR
4, JT; W ¥ U~ v Fui WA e, i
[Ged R, wn RN Wdsel DN varadl
Al orurgHi 2@ 4 R, W BRI wg 4.
WG AREHL AN AR det Yt A Q] 2uux
qlon A (e eterdl [@e eedr Geay audl Wi
At oqae iRl (e il ya P 39 didl-
241 20N Beud AB. AAY AT~y 3]
RAgRRAT A=t AR ov weA Ul WG oveuB.
W AHAY i blank verse A [agy vele
MUY 125 g AN vdul NN A

Blank Verse. 3. %3lasicud Gl aild yarazy ug
AR A el oudiA Glad Aarazy

v A8 Rd, An ov el e Agan AR WAL,
blank versed #'H13¢ B.x A HAl 3241 1L Yovaidl
+ Schlegel 53% :—“The blank verse has this advant-
Aage, that its tone may be elevated or lowered; it admits




(2ey)

¥ (gl R 6 3 A 4, w3 nadl
avead 3. 5@ dwea’sy Juar ¢ Brufeat s g
© W1 A4 et 39, impassion-
gt blank verse ed  prose-ollawt AU~ 3
A uGRy orury swa g o od. Wy R @dni
4 Al A W2 5 WA QAL A’ ARl g
ez sa s 2l AN N Gaawa Vg o
RN AW el il vy WAt
AR5 A o’ly B Beyed Al o
Ry . [ A 3a4d Ve WA Bx eudQu Yea'u
il e &d; FAe’ G 3 wad R opaad
WaA vron 3l MR Al vy R wsesudl 83a-
g 34 e 1]

Al Nadl U (G2 Naal A G A 3
SRIRUAULIMT A W2 BRIy
eRuesl va el o audl Wy Wl s Ay
og 6Rd Al SRIRY AR YY A v Awag ¢d.
Wy Rl 32 el B+ N SRy~
of approximation to the familiar style of conversation and
mever forms such an abrupt contrast as that, for example,

between plain prose and the rhyming Alexandrines.”

(Dramatic Literature, p. 376).
+ Schlegel, Dramatic Literature, p. 179-180.

. R £80 :—* The ancients, it is true, had no theatri-
wcal works in prose; this, however, may have arisen from
.accidental circumstances, for_example, the great extent
«of their stage, in which verse, from its more emphatic
delivery, must have been better heard than prose.” (P.179)




(Reg)

Al drid Ay Aq o J; AA A A A A vy AR

A AL AU Ried, A A4 Aoy Wy

ovguu A et N S A i Al ngen,

Aradla, Gearind, vl Yrkdl Al a AU AL m\

ayag owl.

g kel di2sd darg A 22 val Gin

3 A Yllkd 3. 213 Yvudl kg

g dlesdi AL AT WY R ov T; HA §UY] Sugini

wad Gisdle Wddl¥d A ABAL WL WA

WANAA W MsARL ey 2B

@A v BB, ARy -ARHHL uY Al va 46wy
yaui A FA egaRr MR AR,

@R s¢ A AAY A Yyl Ayl
Rafddl 32 B; 24w blank verse

gl el g B R UM Y AAVRHT AL 213 v
3 3L Adieal Y dRsdl sladl oy
safd UQ yauu A A 20 B

“Even in versified comedy, the language must, in

the choice of words and phrases, differ in no respect, or
at least in imperceptible degree, from that of ordinary
life; the licenses of poetical expression, which are indis-
pensible in other departments of poetry, are here inad-
missible. Not only must the versification not intesfere
with the common, unconstrained, and even careless tone
of conversation, but.it must also seem to be itself un-
premeditated. X X X X- In comedy the verse must
serve merely to give greater lightness, spirit and elegance:
o the dialogue.” - (P. 180). .




(zee)

o, A gl ARYAUE Naedl AgHLl o’y vddl
ol ull ~d Fd AAB, Al vaul Wray AL
03, waddl, wueuls 43 2 od vl = [
AN AoUi, Gl aed Y, A 3. Ywd), Wyl aR-
A qu Al AN A A WxrAL Wy AR A2 A
vaell @34l et sarugd A Al afl AW s
A i, w9 yi 2 wa ARl WY, NN,
A, CAfE’, Yeuld Wadidy w2 Al w9y
AlFguA e a3,
sl ola A, vadl Gl e wdfd
ANA4A 21D AR o QA vl
aua 2B VA G AN @l vad ARad el WA
Al YR au SAsag i uANR A BRrus o
oyudladl. 3. A Al gdideint I Ay
R Al 3 D va ReAl
Qa WPl AA 4 A 2iad o GlRd W 4 A
ue gudd el a1 ERYAL AL WA WA ALy
A A A @ G el Adl, A A B Raldui
S 2y @A e[ WAY A AL 203 A Ban
. 22 A @ dmvadl Bagdl oy gl agud
Al @ (Mg WP W3aE
A4 wRFaad R oeadd; B A wRaed auvd
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(lyric )4t 3udi ¥a otz Wil awad AdA =21
sgAR RAA A AR AAD, A Ayl Rl
(e 3.

g 247 gt Glagd e 4t d4A (Schiegel)
RQovadl A WAN G U WD :—

“Many scenes are whollyin prose, in others-
verse and prose succeed each. other alternately.
This can only appear an impropriety inthe eyes
of those who are accustomed to consider the
lines of a drama like so many soldiers drawn
up rank and file on a parade, with the same
uniform, arms, and accoutrements, so that when
we see one or two we may represent to ourselves
thousands as being every way like them.” x

g YA el v RUB @A MA@
23 va ariadl 2@, 210 R @ AR <Gl Ad.
Bid oA Qe AAA A o HrUd 24 8 ¥
Ayl WGl A cugraami @il A WGen g
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BR Wl ug Axov, @A 5AA Az AA AN A A
AL emld 213 Aor BLdld A adl. >

¢ disdl erHRei Wdd At Ml s

RA G WA, AU Al A

x Dramatic Literature, p. 374- . .
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+ See Schlegel, Dramatic Literature, p. 70.
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A5ug R AN wpug 4 AR AR ) QS
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Atyedd * Al 2B 2 &AL A
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Age. B, 241 W3R A 24 A SRV (opera)-

Al dx Rl Gzadl w3 WU AL

SR WA WG &Ei 2R waa Sued A4
A2z ded Az o Ag 3. 2Aly RRU ALIAL 2
203 WoldAl A sq A FRC P

Al als ARsA w63 3Eal &dr, @A M
aia g dt ¢ SulA AN Bad Jwud; shdL AR
sl Gurwll B, el ofel @A A AwAL R At

W B wA WA el aud FUAd D
o @diedt gy af ~Mud. Aa (Schlegel ) 8

BalBUs e QoAU 3D 1 —

“The best prescription for the composition
of an opera is, take a rapid poetical sketch,and
then fill up and colour the outlines by the other
arts. This anarchy of arts, where music. danc-
ing and decoration are seeking to outvie each
other by the profuse display of their most dazzling
charms, constitutes the very essence of the
opera.” #

* Dramatic Literature, p. 64.
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CRW (A wsug B, wvalud ST @A
R’ XD 1—

“ Carelessness about definite - expression is
the evil of the Italian school of opera. Any cir-
cumstance of the drama, any sentiment of the
characters is made a pretext for the introduction
of an air or a duet which is elaborated with the
Jeast possible regard to the ideas which it is sup-
posed to convey. An opera is thus reduced to
an opportunity of hearing a certain number of
singers perform a certain quantity of music, quite
independently of the dramatic subject with which
it is ostensibly connected.”’*

gl Jpesa’t @y Arudl A Yalad vela
Al ¢S G ENY B ARSAIAL HY Y gudl-dd, WA-
'l By e e, ofld 28t FoHHOd A 1
Al oy 6wl A1uB; 23 Wi Asfd R4 WAA

* Fine Arts, pp. 184-5.
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+ See Schlegel’s Dramatic Literature, p. 64.
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R LA i, WAAUA WA AAAAd ANARL
AL Rl 32l getst Wpl gl ~Ricl. AgR-
Al bl ¢ QR e P4l sl Fool (fagw),
< WA WAL YleR * (Rau), ¢ FHA2 WA Grave-
digger (¥R RAedr), AW WA el srged
A(dsaid WA AR Aoy ov Al vy Wiy’ A
AR o, @wd YiB A Y@k Dox opelR, Ay,

woralgedt 23D 1—

“Not so was it with Shakespeare. Unrelentingly he
banished from the stage the extreme buffoonery of the
fools and their unreasonable freedoms. When he mingled
the king and the fool, jest and earnestness, tragic
and comic parts, he did so on the condition on which
even Sydney, the lover of the antique, scemed to approve
of it, namely that the matter itself demanded it. He
accommodated himself to the popular taste only in the
conviction that even to this peculiarity of the rude stage
he could give a more refined tum. He developed the
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au-Al WA Qo wR AR, vy Rui (AR wext W3-
4q, A o T alladl @A 50 ekl 3Q U4A Nyea
R, 4 83 reail A @ WD, = Gy
sl (42 eyl W sl ol 4L W e
Houtd R Reds 5182 S Aleran wa'u
€338 sdi w1 AR euln @l a3l
Bx W A yurni w ez [any @ARaqd
Al (A, Apdard 2ud AGA AR GRWA
A A QR Geasd e G w2 @y [Aan-
AU A il 5 Al D ovguell 41,
character of the fool in the cleverest manner in comedy,
but he knew how to use it also for the most tragic
effects. He did not disdain the broadest caricature, not
however as a means of exciting laughter, but as a vehicle
for g the fi upon human
life. He sketched the most grotesque scenes, but he
knew how to link with them the most sublime matter.
While his droll conceits appear for the most part jests
indulged in for their own sake, a touch of contrast or of
necessary characterization combines them ever with the
main action of the piece. In the play where the fool and
the king are thrown into the closest intercourse (Henry
and Faltaf) this connection in itslf forms the plot of
‘the piece.”

(Commentaries on Shakespeare, p. 57).

4 gurid Schlegel 41 Dramatic Literaturedl y8 390 %

oy (e R [Rardy wal B 3 AR asd @R D,

# Fortnightly Review, December 1906 At 2’231 Shakes-
;peare and the Drama R (A¥a Al
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3. (gus @At -4 sy ot} 63 Al-dias HA Al
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R, A Yun 23 B (M auddl @A REA AR
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X ANARAL Hanl Rgail 2goreddl @3 A ugte
SRR FA e ud €A A FHAL AsAUl AT Ral guRanl
Lol AP :—

“Let those that play your clowns speak no more
than is set down for them : for there be of them that
will themselves laugh, to set on some quantity of barren
spectators to laugh too, though in the mean time some-
necessary question of the play be then to be considered;
that's villainous, and shows a most pitifulambition in the
fool that uses it.” .
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“Your debts mount high—ye plunge in deep-
- er waste;
The tradesman duns—no warning voice ye hear;
The plaintiff sues—to public shows ye haste;
The bailiff threats—ye feel no idle fear.
Who can arrest your prodigal career ?
‘Who can keep down the levity of youth ?
What sound can startle age’s stubborn:ear ?
Who can redeem from wretchedaess and truth
Men true to falsehood’s voice, false to the
voice of truth ?
S Aaddl s 2 geugREuas Gl 6
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2@wat (Schlegel) Sul’ (A 3’:—

“ The words are altogether lost in the music,
and the language which is most harmonious and
musical, and contains the greatest number of
open vowels for the airs, and distinct accents for
recitative (sic?) is therefore the best.”+
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+ Dramatic Literature, p. 64.
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“The dramatic poet is, more than any other,.
obliged to court external favour and loud applause.
But of course it is only in appearance that he
thus lowers himself to his hearers; while in re-
ality, he is elevating them to himself.”
AAQ ALY AR v A2 ovetrHlovel wel R QcRaL
. R artor A0, A Al vedl
‘L waatordl AU GR Gad 30 g Ry A
HURU AT o A 2oller- Aov, 2AA A2A Rovd o, v i
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Wy @ e duloa A Ay Ny Rl
§A3 W e DR A W 3 e e
3l sl Gud v dovar AW, 3y, ARA Aleiu-
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029N A el R diesd FA1823s A6
ug YR sl v B, 3 e Astng 8 v el
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* Dramatic Literature, p. 38.
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Al 3adt s dovdll 4, Axlardl 8y A
WRAL AR AU B G Ve oveliyad wny’ A 34D,
Al 3y :—
“ This circumstance is one of much danger
‘to the artist. It offers him a great temptation to
win the applause rather by descending to the
level of his audience than by trying to raise them
to his own. He is obliged to please his patrons,
and it requires more than ordinary courage and
perseverance, and no little love of Art for its
own sake, for a man to sacrifice any portion of
“the popularity which he might obtain in order to
.achieve a higher artistic excellence.. The art
passes, and daily bread has to be won. It is,
‘indeed, true that the higher and nobler art will
always pay better in the long run,and ultimately
-place the artist in a position to which he would
never otherwise attain; but in the mean time
audiences are cold and ignorant, and have to be
educated before they can be pleased; there is
much hard and apparently unremunerative work
to be gone through before success is achieved,
and too many shrink from the task, and fall into
:the popular clap-trap of their time and place.
(Fine Arts, p. 84).
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R84 R0 B, AR opald wadd;
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* Oliver W. Holmes,
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