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PUBLISHER'S NOTE

“Imparting knowledge to others is the greatest charity.”
Translating these words into action Shri Amar Muni ji made a long
term plan for publishing the precepts of the Jina, compiled in the form
of Jain Sutras (Jain Canon), with Hindi and English translations and
suitable multicolored illustrations. In this project the nine Agams
have already been published—

We are extremely fortunate that, with the blessings of Uttar
Bharatiya Pravartak Gurudev Bhandari Shri Padma Chandra Ji
Maharaj, Up-pravartak Shri Amar Muni Ji is inspiring and
encouraging us in this noble work of lighting the everlasting lamp of
knowledge. This lamp of knowledge neither flickers in any storm nor
gets extinguished by the catastrophic sweeps of time. Actually, by
lighting this eternal lamp, Shri Amar Muni Ji is doing an epoch-
making work.

In this plan of illustrated publications, the work on this complex
Anuyogadvar Sutra is going on for about two years. Even now only
half of it is ready and is being published as Part 1. The remaining
portion will be published as the second part next year when we plan to
publish two Sutras once again.

To understand the concepts contained in the original terminology
of Jain philosophy and then translate them into English is really a
difficult task and needs careful contemplation and pondering.
Specially for an Agam like Anuyogadvar Sutra real hard work had to
be put in. However, we are contented that the translator has put in all
the efforts and sources at his command to translate the philosophical
terminology and present it in a simple and comprehensible style.

The contributions of Srichand Ji Surana (Hindi translation,
elaborations, and editing) and Shri Surendra Bothra (English
translation) have been available right from the beginning of this
project. Shri Raj Kumar Jain (IAS Retd., Delhi), who is well versed
with Jain Sutras, has also joined the mission with contributions like
English translation of recently published Upasak-dasha and
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Anuttaropapatik-dasha Sutra and going through the final proofs of
some other Agams including Anuyogadvar Sutra.

Dr. Trilok Sharma has made the illustrations for this Sutra.
Through the medium of illustrations, even the complex concepts have
been made simple and easily understandable for all. The pencil
drawings of these illustrations have been shown to Dr Sarita Ji

Maharaj who possess in depth knowledge of these Sutras. Necessary
improvements have been made as per their suggestions.

We are thankful to all those who have extended their cooperation

to this project. We wish and hope to get their continued co-operation in
future as well.

Mahendra Kumar Jain

PRESIDENT
Padma Prakashan

()

D R T TS TN P TN AN S C N N T E S T N A TN A N A A YNV AT N A EoT N A TR s P oRYaeaYonTs
= r = = -



E
S 21
o o o

| Seetere : waebte |

T T A NS OF W ol 7o ‘90 &7 &, Ui~ S8 a7 e & o
T e W B ¥ e ¥ RN S e T oW @S, e H R
- A1 GEH-TEA T T wed | ol A S 7oy o &1 ¥ STH-aanT
o1 = e v a6 ¥ | g oA Y o 9B i e T - wgd g

et T JY T AT SeT W, W 9T a9 T I SN oI ¥ O e B
Reamn %1 sl 37 9T dun s e el o1 Wit iRy By @ U

AT & TE T A | N FE - EsTERR - s Taafit o 98 e e
H Qe i T G S BT aRT TEE g e

TR TR WA ) TN TT UL B ST HET O &1 T I e wTema,
AT, TST-FAN AT H FEUW & 97 ¢ YNNG & T, I TR ¥ 9
T ¥ e % fore e o aifes el 1 adwm wng ¥ Y e S
€, A O ¥ AT 3R AT T B ) ) ol R qoe am ¥ vy
qe WAl Toddl oT ¥ 33 S &) Haa waind ) g6 ST 3 WaTY
¥-99 o, 93 TUT, AT BY, AT qW AT wmTE ¥ 331 VT FTETER T gE

1T A S 1A R G Y S, e, 79 o) sraier &1
7 )

et s 3 e % A wet T ¥-

T 9 997 99 9T 9 a4 gl

vq 77 Fy qaa o aEfif ~IUOEE 30
WM, 29, e ofit v Mt & 7w =t ¥y e ¥ e A gw A

I, FTAEN 4 of, avdentes ¥ iy aa SoteRs § 9 & oty ge we §

1T A1 SETER X a8iH % Wi AN U1 SEYaE § ®9 Y i 9 o avi f
e 3, fb] 7% w9 Sumy 2o ) g gl B ww X gy B Rmad ol
%! T 7 Ty Ay &

33 1 ok

HFAM B G B WA & G he @ o ond W ae W
1o @ o ¥, o % WY IHE S A1 I9gw o a1 R S ond
& I Ed W B9 ¥, ot o At gr s o @ e we s @

?O 3

X
”té"

(S(J

v/“-}s-g‘a‘

v P EE N °b'f}°?1\

ST
%Is';

¥

R

=]

-H\: T R T

o

/-““\; 'f-"_“\;o

S



bslosestosisiosioseshookshsle skl e

T e o @ Sga Tan ol w8 s & o ot B ¥, gEiie awf w
few wanr, fee T gie |, Rew fidw g @ ox o= @t }, st stua R
T SFa a6 8 FEN-F & AW g ¥ S fy el ¥ e oo siem
wop o Praoer smfin| (s Rt

i 47 & Praa sl ®F aagm & e wad gy sugs @ &1 4 &
ST &

A B g ¥ oA s ot fumrr v fean wn ¥ oo el &
WRrg W otrerd R ity @ gl wRardt dues enf et 9 emE
1% T ¢ foqwart & ar o= e ¥ of a8 @ frn 2 5 o o 3 o &l
‘FTAM BN FET &) S B B UH F@-W 3 T @ e A o
ghemd e &) @ Sl U % T TR & S B ¥, St S el oanT 5
T AT TR | TR B T TETIY W W 4 S e ¥ Y391 B A AgE
R 21 9TE & TR v a1 o @ e & T R sRleead, wa-fdn weam
IR @ ST & T Y B IQUIRT AT F G 6 ¥

g &t F ge & fg srerd ey el A wdwes emaves BgRe
(. 93¢-93%) ¥ 7 $X BT I g K ¥, T gerd ot forga w9 W Ay
Prffe & v R aiaHer (T wo]-¥90) IIEXV YA THA ¥
s e it TR i i i i A m wm g @, s %
T6¢ B IGE UH TAHT SHH! W UH HOGT U G 98 TP YN ¥ Ay ga
T3 3R W STTAT B ofd gIal W ww F o e &1

HFQT & T AR

g5 W =g T ot omd XfE T S ot & Rt @ aiw e o
THE fEm ¥ SE-a Fugd QU SR SeemEn, (SR )
TrrE (T, st ofT wgE o el @ At qut gerEn (Se-gge
AR & o) T WA AN ER B! VR WpE W R A sram B @
g, Ry T wEmgE Wl € o gehee @ ¥ gy ¥ gEa
fer s @t a1 R Y S arafy sy @ T vy wERET ¥ gathg e
fowal ) 9R g % w9 ¥ R e &, 99-(9) swww, (R) Bém, (3) e,
3T (¥) Ty

37 A E ¥ 999 9Ed SUmA 21§ 9% aed ok faege ¥ wm & wem
96 % SfeT IUHH & v A & gen ¥

(%)

EESE R R R P P ke



" - g - - r £ 3 3 *"
T (i ) b wk - [ 4
':/_“‘:3_;}..;\.1\ O DN Qe O LN G L 0 AT 0 O a0 o Mo YN o PR o Y Ao Bl o Yo P iR o Mo VIR o PR o P o P g 5

) foelt % st @Y T ol TSN SEY SIEE WAE Fen wawn ¥ A, 2
] T, 7o, 8 ol - % T S 4 o v ) et A 6
¥ ol o ¥ Ay AEET B YUy T ¥ 56 oTER R 6 A e W 4
FA S Y o To @ e onf ¥ wew B, o WP wha o @
TAEHT e TG W WA B I & N Sy, T, v, o, aaiteR,
U e Fae Rifve Wl @ Sumd @ g ¥ gt P a) ¥ A, e,
5o 3T W AR 1Y ¥ omR W 9 #t T & fafy el ¥ S e d

T ST AT ER & 791 ST & e @ g T 58 <oidl a1 4ol ¥ 7w
IR FEER X 9 w4l B e ¥

T WHT A BR G ¥ 91 3R BRI &7 ot ey, oua s sy
iﬁ_ﬁéiﬁﬁf%ﬁﬁ"?ﬁﬁ?ﬁﬂilﬂ“ﬁ%}

TR wrl} - g g 81 I

STFARTE ¥ 9 2T % 9o ¥ orte wer A ram, vigh ot (R
A SueEy Bl ) 56 orord @ yrdk Wew @ anfife, WRrefrs, vimifs qo
el el il w9 ¥ frech %) e o a1sife wneh § wege @ R
wha & o1, o1, il @ ongha, s, et @ ag o Rt v % Ry
@ HIeHT § 1

TR A R wiem F 9% whiE T S A N ¥ (g «s) S o,
HETAIT, @ifeen, A9 2uiw, g% a9, W, O, e i | T o
T & e T A & W B Y0 B W I &, fewg anead ¥, e,
HETAITE Bl SeiE o3 & A1 MG &7 Soord &8 78 i e e e B
STTANT BT Y T & Y9I WA ) 79 S

wita— "
@ =Y B PRI R A o 38 9 (T k80) B U o fagwa ¥

WA H i A A ¥ O e 5w g ¥ N T ¥ @) sty e o &
fergar ot oty ol &1 ot o et oot i

T

31w I ¥ o B o Rrafeell @1 9 are werst @ el T e
st & g sartt ¥1 (g R3¢-39)

( 20 )

A O LY B A O oY T r Y B R AB Ry (G RO 5

2]
4
0.
0,
o
Qi
9
%
S
O

‘?"5“‘\%20 sﬁo )

L

2 o)

EFNVATE RS
* P k-

=

ES

= E E

&i‘go &Iﬁm

it
-




=

B 3 kS i B & & = ES £ L A k) . ki ‘-f. = \‘:k i 3 = "-'_: :g:‘ £
" i y y 33 L

qqd

W gF (R89-83) § ey 9 & TaE! & qo oo Siftws e R ¥
& TeHh Tl § o ¥R, T, wev, 3%, 4R, wars, fwe g o
T T 1 5745 7@ G N w9 e A @ @ w6 @ ¥ e NeAbey (@9 ®)
& B U T & W gan ¥ o Rl o ovelg ool ¥ dee w8
e qun R wow T W v ¥ 9 whew 4 B %, weg
SRRy s @ WhHr §, i wiaes Tl 3 § T9TTe < 1 9mn
Bt ¥ el W e W A% @ F & o w1 Bk ol desw e @
ST WA T B 1

AGEF v

THIT-RF-S9 1R & e ¥ wmife @l 9 SaM-aeEn-oled To% &
WA I E—-(GF 33%) & Forrds 9 Y SE-9 0¢ I wEW AH | 3H W
TG, g i & weror-frg ¥ Ay, frw ol o ¥, g e o o 9w o
TEW &1 Jo¥ MW B HAE AW 7 ToU o} /& W B AW qww e
JoY | 39 §HY & W S Y SO T 94T 38 avi | e B

T TET G &U3-u¥ ¥ o 3o, e onR ¥ omur we gah-gah-
FehTe-5Hie T &1 ST SN ST B

JIFaTT TUT A

T 9 ¥ OF U H vl 3 qm qun Braeer & omart wv Ry yer @
YT AIGTTH] o ST &, AT~ TR — T dem—efew i)

T I Y & SR N TR HT ST B o1, STl S TE G
& ¥ foh wrdi R § ey s =, wmbon we endt ) st Sl B
TH-3fF-%9sT T A, AAFE—G T T, AE-A AE R -4 A
Tl ¥ T, fER-Te A Ry TRgd S A gRe et S 9w
Jrh fora atien, G -giet < o o e BT A et | (§ 306 )

ferfery e Frger ererl & Aol @ 9ot Saar 3, o &Y a¥s W gug § R
iR & eramdl & R, g g fafay v A w9 B THGE 50 a9 o0
FAA (faefiees) 36 790 B0 499 SWE-T B 91| T T W TR
A, Aeel- GRA! TN A, TAE-TS T T G ¥ TE0 BT AN A, -
AiE W18 T e fafay Fraw R amn suR) (g- 30%)

Wv YT



R ® &k % oo owo ok & % k% L T T R : : T
g “ ; G 8 o o
ety A0V aT o o Ao A o LR a n i o PR o Y o PR Lo MY o P AT o T A0 i o YN o U RN o ¥R oY o PR o B R o W e R o Al o PR P g g

-~ M O & Fe-Tu-sfe—Ta oy 58 a0 § o Y % g’%
) T fupita & g% ¥ YT 30 W 3% TF ¥ WH-IA-4F YR SR A guH 6

B 5w qn @ e ofre P s o a1 o R e b g'
T Y AERTE g o wred i @ St wat Yol wighe R @ ¢
o 0 fage gl } S % W A die B, AR w6 @ e W Rem @ b
T & ¥ @
ATl &1 A 3T a7 ;
7 S T ¥ STTATET T ot 7 T wed ot e ¥ %’

IFATETT G Rewadt T ¥ 98 e e v ot W F g w8 @ wen 3 2
Fo foErl o argar ¥ R omd qurard @ A aell @ oeRA smamEEEm \3‘*
gt & € e o) feg 9% Tee ol T R S v weEn ¥ e e
AL P GR3F 4R8) 7 T s B wfa-gdea, aoon 9w < gdwar @
THHHT AT A AR ST F ofieeor Reari gafi s orgd yudswal W
ST %1 O SITART BT % TR N A &, 5w Rrem ¥ B g o
T8 ¥ feg we & e e W O g5 T 15 e FEe 9 s vl
3 FaT g i TR W € SCTETER G § TEAET a1 Sewa e Rea
&1 iR a1 v AR Prafor @ o) amed 3139 o @ aw A Pt geg
WSo-tcY b WET ST fpar vy ¥4 s fuse Wad 99% @ 930 F m A
TR & AT T -t 9T [OY O WG 3 39 R ¥ et %
ST 9 qeataea o, 7F Tie S qu aee weme S A weEe )

7T T
AR P 9T A el e 1o Iy ¥ 15w WX a Prffe i ¥ 2
AT Y -3 ¥, Te wat el wee R 2 of w8 § gw ?L,g
gRYET gfa ;

ol ol % gftng ol ™R Semr ¥ 1w amavas i sedeiive é‘
T T fera A frredt 31 7Y ol iR 9X o S S 1 3 T (3

o]

(=i o ¥

205

?\v(‘? o ;_J *‘Qo@t@ G ?"/'é (=} @“fa ) % s
{Tg' 4. 3 A EL £

(TR

forerwr ) e ST AT ST B %
gom gt % = o wward s 4w W age e i () frd 5
713701 TR R oY SrEe s wE Tar ¥ %
&

( 2R ) s

S

52
o;,'o"‘o;,‘*'o')\j’o'o"do*omc O O BN T DA R A B AT AN AT AP go’u*d(“"_u"'c?@%\?
- - ¥ i * W ) ’ LX) o | [l
A A A A A A - e S A S S S A e 5 P



E4T GRS FT AT

STARTETT 1 1 fervg ol 3, faer Redem & oroen ond womr wgd & aifewr
1 gl el 0 W g e 58 Q1 wel F vl e = e ¥
AT H A &I TF A I § TICE & A0 T H WG T 3HE AW BT e T
frde o & ¥ ) o el e geU T SaTE 9 Rea @ W
el e, gt e e R e v ¥, wife ot war R s@
3o R ofit aiftrs € wmm

I, W AFTH H FPErER gF B Ol qr whm gm R oo
TR g St SgeR BN | S-Sty o wew e ¥ | SEiNe e aaw T
e ¥ & v wifonfys o=l @) oy Y 3 e o v mrEn Bl @
W T ¥ sl orfa & off witnive o & od o o www  RA ™ ¥
foe® 6 wTe® B IE-TR ¥ e T @

TS T7ars Rew ¥ o Prafeliad el 9t et sty = ¥

AW TS AT F o e wEg anard B e S T 3
HaAFIH WEIR AT ok F uR W Y F enEEn B RS S e &, @
g & W ST g el F X1 <Y Wl F THHT I G W W & HeHIee
T 9939 ¥ 9. WL T FHE, TR ¥ W T F ywer qfeamen § ga
TGy A 7 SH Suwesy 954 Y g 8 W@ ¥

G T A e S 1. & e fit o st & i vl Y s
o ol 7. 7 g i S weied e B o frege w9 S g wanfim R €,
o T YHR W w1 e T 6 w7 e 9w e o 9y anio S
T W AN €1 sEe waed gy & T Nt 1 Y fen 319 W § w oy
3 YT ¥ SR AATHE F W A T & FE ¥ e R & 5w
T % ATHTCRE W %1

e BRif s ¥y garrd At wyw 3 W & PRee ¥ o Faw g
o EI S e 4. MWTer S e g waiife srpdrew g o s g e
TS 7 e ¥ saarh w3

A TR & TR TRE SIS oFfae & IR s &Y sl
s=TEe Ryt & & a fomar mar §)

FYRARIE— ¥ orard wes st g w9 frsawnrdr wied g
GG T Y gury foeem & e Iunh qen TR s ¥

R R SR O S R
E b ® £ B kg E o = i 3



s

£
Ao oo A

L3

[r) N {a] Lo} AA8 Lo} #ASAs)

3

E e
o¥rortoriioriio

i dekdn is)

g E I ke =

ach

o
oY
[
<]
[
o
)
3
*
O
ol
&
O
-
i
N
O
)
P
oY
2]
e/
G
o

E\g_% o .
Sl Lo R o Vo Rl Mo P i e Pt o e

T wes ARl ol o vl edmar o Iht-fef- Ry~
(97 9) m%mm-mmm%@ﬁhm AR
AT FAGAF A -HORA T T 39 T § g1 deie 7 ghi-fa
I & e el S F S5 ¥ oo o ¥ o $o el B whe & o ue
TR o= gUa a@ A N A ¥ =i w96 3 39 Pvg § aemae T
T & 0 A B ¥t v s 3 e en ¥ o s im T
TEAYEE T % TR st o W B3 dgE fear ¥1 e ok Rush emrh
1@y & o v foE, ghert & ofy paw ¥ s 39 Riew A aw o ot
FH TR § T 5T ¥

g % TuE ¥ fiEeR gu w1 usieie dem R ¥ oaan w e
TR e ¥ 1 A g e T @ oA % o A ¥ arar ¥ aite
S T T B GhD S AR F qOeg syEm fear ¥ wfenfis s %
o ot % Suge gt dut o &% e ¥ gl aree R o, 7w oty
% 05 forasher & 31 or: e qan fada 2 Rt o v & R wea) a1 &
oifted &1 g o g off S S o & vl e oieR % Rz ¥ 3
W aifTH g TEHT YR T ATIEHIY YA F w9 § et dar-awd
W AT ¥ T & Y § BOR T Haw IR U 9 SAE X o
IR AT g &1 BT ot et s foreg, wor fore, 3 frar T &, o ou%
g & strer-wdl & g ‘P gER & €1 qun Rt @ P g € e 2
Ihg delte o gEn B ew A

ST & Tt = Y o o < onia pm wfew ww Al v @y ol
ST TR FT WHE ¥ G TEE0T T, WA & e oy g A S 3 e
T A G ¥ ad §5 Hed vaf e B Wy fwn T oty g
B WY qrew/eNe o TER TR w9, R ot aft 37 et Y i v wr v
o fardrvs ghiua w1

woft wewrht wygal & ot O wifds ergRe

— IR ST gl
A WS

s 7, fewl
W I

1a]
o
¥
]
[+]
h
L,
[+]
o
&
O
P
H -+ ST

( ¥ )

RO RO 0 G R D D G Bed S
TR < BN AN TN TIN A CIE T TN ATy
O R OO D o Wi
N T A T ) %3:‘ * ¥ &43 Ll A A b E *

& B3

» b

:

Co

o
&

Lo



FROM THE €DITORS PEN

Scriptures (Shaastra) have the same importance in the spiritual
field that weapons (shastra) have in the field of state administration.
Administration of a state cannot be run without the help of weapons
and spiritual practices and self-discipline cannot be pursued without
the help of Shaastras. The role of Shaastras in beatitude of the self is
as important as that of eyes in human body That is the reason
Shaastras are said to be the eyes of the soul (Suyam taiyam chakkhu).

That which rules over or teaches how to rule over the soul, the
mind, and the senses is said to be Shaastra. In other words, that which
shows the way to discipline and establish command over these is called
Shaastra. Acharya Malayagiri’s statement-‘Shasanacchastramidam’
affirms that Shaastra is the ruler who rules over the soul.

The words or teachings of the detached omniscient are called
Shaastra. Contemplation, study, reading, and listening to the recital
of these Shaastras inspires the soul to take to the path of beatitude
and helps its progress. In Jain terminology the term ‘Agam’ instead of
‘Shaastra’ is in popular use. At present the number of available
Agams is said to be 45 and 32. According to the belief in Shvetambar
idol-worshipping tradition this number is 45 and according to that in
Sthanakavasi tradition it is 32. The list of thirty two Agams is divided
inte sub-groups as follows—11 Anga Sutras, 12 Upanga Sutras,
4 Mool Sutras, 4 Chhed Sutras and the Avashyek Sutre. This work,
Anuyogadvar Sutra, belongs to the sub-group of Mool Sutras. The four
Mool Sutras being Uttaradhyayan, Dashavaikalik, Nandi and
Anuyogadvar.

Bhagavan Mahavir has shown four paths of salvation—knowledge
(jnana), perception or faith (darskan), conduct {chaaritra), and
austerities (fap). According to the ancient tradition Nandi Sutra
describes knowledge {jnana), Anuyogadvar describes perception or
faith (darshan), Dashavaikalik describes conduct (charitra) and
Uttaradhyayan describes austerities (fap). Anuyogadvaer includes
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% discussions about Shrut Jnana (scriptural knowledge) and five kinds of ’?c\ |
"; conduct in the form of avashyak {essential duties) along with darshan ,‘;é*
? (perception). However, as all these are presented as instruments for ﬁ‘*
<% refining darshan (perception) into samyak darshan (right perception), %x
&) darshan is considered to be its central theme. t’ g
° MEANING OF ANUYOGA o

To understand Anuyogadvar Sutra, the first essential step is to 'E“’

understand the meaning of the term anuyoge. To associate (yoga) the .%*

s

%

intended and appropriate meaning {(anuz) with a word is called ;3,*
S Anuyoga. The concepts (arth) are given by Arihant Bhagavan. The (%
concepts given by Arihants or Tirthankars or the scriptures in lingual '(; '“'
form should be studied and understood only after associating them *3:
=  with pertinent and appropriate meaning. One word has many jor,
-‘ meanings, that is why to contemplate that for what purpose, from 2

which viewpoint and with reference to which attribution a specific iig
s word has been used, and then to arrive at the appropriate meaning is E,g
) called anuyoga (disquisition). As the acharyas have said—*To 5"
2 associate (yoga) the intended and prescribed meaning (anu) with the f%k

Fa
0 N - a
;  concept of an aphorism is anuyoga. (In other words to elaborate an |,

Je,  aphorism in consonance with the concept of the writer is anuyoga.)” (’%K
(Acharya Jinabhadragani) 4

In the text of Anuyogadvar Sutra nothing much has been said é}
about the word Anuyoge. However, famous commentators of F*
scriptures, including Acharya Jinabhadra Gani (the author of the g
Bhashyas) and Acharya Hemchandra (the author of the Vrittis), have
presented detailed discussion on the word ‘enuyoga’ in their
commentaries. They have explained why this work has been titled
Anuyogadvar. A simple illustrative meaning of Anuyogadvar is—the @5
gate (dvar) to enter, search, and arrive at the desired part of the %
knowledge of fundamentals in the great city called Jain order (canon). ;;c'i
If we consider Shaastra (seripture) to be a great city, Anuyogadvar is :{a
the name of its entrance. The non-absolutist (anekant-vadi) approach,
with emphasis on multiple perspectives (naya) and attribution
(nikshep), necessary to understand the profound concepts and ideas
contained in scriptures is elucidated 1n Anuyogadvar Suira.
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The analogy of a cow and her calf in order to explain the meaning
of Anuyogadvar was given for the first time by Acharya Bhadrabahu
in Avashyak Niryukti (verse 128-128). The same analogy with a little
elaboration in the form of an example has been wused by
Jinabhadragani Kshamashraman, the commentator (Bhashya) of
Avashyak Niryukti (verses 409-410). We have included it with a
suitable illustration in elaboration of aphorism-2. In brief, when a cow
is to be milked, the calf of that very cow should be brought for pre-
milking suckle. In a way, this is a fitting association. This example
facilitates grasping easily the meaning of anuyoga (disquisition).

FOUR DYARS OF ANUYOGA
(FOUR DOORS OF DISQUISITION)

It should be mentioned here that Acharya Arya Rakshit has
divided the subjects contained in Jain Agams in four Anuyogas—
Dharmkathanuyoge (narrative literature or religious tales),
Charananuyoga {(conduct and praxis), Ganitanuyoga (mathematics,
astrology, geography and cosmology), and Dravyanuyoge (entities
including the living and the non-living; metaphysics). This
Anuyogadvar Sutra does not exclusively belong to any one of these
four types. It envelopes all the four types of Anuyogas in some context
or the other. In fact, it is aimed at explaining the methodology of
interpreting the scriptures or the process of elaborating the Agam
texts. Therefore, the topics it deals have been divided into four
segments presented as dvars (doors)-—{1) Upakram (introduction),
(2) Nikshep (attribution), (3) Anugam (interpretation) and (4) Naya
(viewpoint or aspect).

The first and the most elaborate of these four doors of disquisition

is Upakram. It takes up almost three fourths of the total volume of the
book.

To understand the viewpoint of a person and to make efforts to act
accordingly is Upakram. Upakram has been described in detail from
six different angles namely Naam (name), Sthapana (notional
installation}, Dravya (physical aspect) Kshetra (area), Kaal {(time) and
Bhaava (essence). In conclusion prashast bhaavopakram (righteous
means of knowing thoughts of others) is termed as the one to be

{ ge )

R R e S 8 1 00 0 O R G e S e
¥ ® ® * = *® " 3 = * * *



oraxnriloraforyiiory

(1)

T

(1

¥

G & } P P 3 # i s .‘&:
«.\'_ Ao "- Ao Mo IR PRI PR, 0 SrEiordiolglo -quwxmﬁk&kmm
accepted. According to this, in order to gain knowledge from a guru (;{ ’
(teacher) a disciple should first please the guru by his qualities 2
including humble behaviour. After that he should understand the %?»;’*
feelings and gestures of the guru and should accordingly indulge in &

studies of scriptures. Upakram has been further divided into five sub- E’%
categories and explained from various perspectives. @

These sub-categories are—Anupurvi {sequence or sequential (3*
configuration), Naam (name), Praman (validity), Vektavyata ﬁ:
(explication), Arthadhikar (giving synopsis), and Somavater -
(assimilation). In the second door of disquisition, nikshep
{attribution), the method of understanding fundamentals from four
angles—Naam (name), Sthapana (notional installation), Drevya
{physical aspect) and Bhaave (essence or mental aspect) has been
explained. The third door of disquisition is Anugam (interpretation)
and the fourth is Naya (viewpoint or aspect). After mentioning two
principle categories of Anugam their sub-categories have been
described. Then in the Door of Naya seven nayas (viewpoints) have
been mentioned at length.
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Thus, Anuyogadvar Sutra deseribes the method of understanding &3:
the scriptures and logical and methodical style of elaborating them 3

with the help of four doors of disquisition (anuyogaduvar). 'ﬁ"
RELEVANT REFERENCES : MENTION OF ANCIENT WORKS %ﬁr

In the description of four dvars (approaches) of Anuyoga, one finds Ggq
ample material of cultural and historical importance. Its study /5%
provides a variety of information about the religious, historical, 2
geographical and cultural conditions in ancient India. The religious \g,
and philosophical material includes description of six dravya ¢

(substances), attributes of Jiva (the living), the body, its shapes, its E‘:
structure (sansthan), life-span of beings and many other such topics. N

This work has mentions of 19 famous books of non-Jain literature ’gm
{aphorism 49). For instance, Ramayana, Mahabharat, Kautilya, 53':’
Vaisheshik philosophy, the precepts of the Buddha, Lokayat, Puranas, %x-
grammar, etc. The then prevailing tradition about the time of reading &
and reciting Remayana and Mahabharat has also been mentioned. 2
But it is strange that though Ramayana and Mahabharat have been &
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mentioned, there is no mention of Bhagavata with them or otherwise,
This indicates that Bhagavate was written after Anuyogadvar Sutra.

MUSIC AND MUSICAL NOTES

b

§ The description of seven Svars (musical notes) in an interesting
3 and lucid style is a special feature of this work ( aphorism 260).
% Samaved describes music. Similarly musical notes, their places of
f origin, and other related topics have been mentioned in detail in this
2, work. It employs its own original style of description.

VYAKARAN (GRAMMAR)

The description of eight Vibhaktis (declension) and seven Semasas
{compounding of words) under the title Ashtnaem is useful for
students of grammar (aphorisms 225-231).

NAVA RASA (NINE SENTIMENTS)

The description of nove rese (nine sentiments) of poetics
(aphorisms 261-262) includes some new concepts and order. Nine
sentiments in poetics and drama are—Shringar-rase (amatory or
erotic sentiment), Huasya-rase ({sentiment of humour or comic
sentiment), Karun-rasa (pathos or tragic sentiment), Raudra-rasa
(sentiment of rage or fury), Vira-rasa (heroic sentiment), Bhayanak-
rasa (sentiment of fear or horror), Vibhatsa-rasa (sentiment of
disgust), Adbhut-rase {(sentiment of wonder), and Shant-rasa
{(sentiment of tranquillity). But in this Sutra first in the order is
heroism (Vira-rase). A new sentiment is included as Vridanak-rasa
{sentiment of shame or bashfulness). This sentiment does not find any
mention in any other treatise on poetics. The commentator (Churni
and Tika) Haribhadra has given no clarification in this context. But
Acharya Maladhari Hemchandra has explained that horrifying things
evoke the sentiment of fear or horror. In this work Bhayanak-rasa is
included in Raudra-rose (sentiment of rage or fury) and Vridanak-
rasa is described as a separate sentiment.

SAMUDRIK SHAASTRA

With the classification of standard and non-standard structure and
dimensions of the human body, signs of good, mediocre or average and
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bad persons based on body marks have also been mentioned (aphorism
334). For instance, a person whose height is 105 times the finger-
width, who has body-marks of conch shell, bullock, etc., has moles and
spots on his body, and who has virtues like sense of forgiveness, is
called an excellent person. A person whose height is 104 times the
finger-width is average and a person whose height is 96 times the
finger-width is a bad type. These details help one know about the
information contained in the works of that period on interpreting body
marks,

Similarly Sutras 653 and 654 include information about how on
the basis of the observation of the sky and the position of stars and
planets, predictions were made about likely rainfall and its intensity,
good or poor crops, and other such forecasts.

BELIEFS AND TRADES

Aphorism 21 gives names of various beliefs on the basis of ways of
dressing and other habitual activities prevalent during that period.
Some of these are Charak, Cheerak, Charmakhandik, Gautam,
Gauvratik, etc.

The mention of caste names derived from business or profession
indicates that in medieval India caste was based on trade or
profession and was not by birth. Some caste names based on trade and
profession are-—Dausik or weavers, Sautrik or yarn-makers, Tantrik
or musicians playing stringed instruments, Munjakar or rope makers,
Vardhkar or cobblers, Pustkar or paper manufacturers and writers,
Dantkar or those working with ivory and other bones. (aphorism 304)

From the names of performing artists, it is revealed that like in
present times, there were expert gymnasts and acrobats during that
period also. They presented entertaining performances for the masses
by their acrobatics and practiced movement of different parts of their
body. Some of these were Nartak or a dancer, Jail or one who dances
on a string, Malla or a wrestler, Plavak or a diver, Lankh or one who
shows his acrobatic skills on a thick pole. (aphorism 304)

Many weights and measures had been invented during that period
to weigh or measure food-grains, liquids, minerals (aphorisms 320 to
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¢ 344). The description of weights and measures brings out a vivid
Y picture of fairly developed trading practices prevalent during that
period.

L oYY aY

Thus, Anuyogadvar Sutre contains not only philosophical and
religious details, but also ample material on culture. This provides
information about the highly developed state of art, literature, trade
and commerce during that period.

THE NAME AND THE PERIOD OF THE COMPILER

In Jain Agams, Anuyogadvar Sutra and Nandi Sutra are the most
recent.

Hob

The question as to who is the author of Anuyogadvar Sutra has not
yet been satisfactorily answered. Some scholars are of the view that
till the time of Vajra Swami, the Agams were studied without any
classification into different Anuyoges. But his chief disciple Arya
Rakshit Suri, the twentieth head of the order since Bhagavan
Mahavir (570 to 597 ANM), classified the Agams into four Anuyogas.
He realized that the understanding and the power of retention of
students of Agams has considerably decreased and this inspired him
to make this classification.

AR R e A Y o RN o YR Y o P

=
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So he is considered to be the first to classify the Agams. But there
1s no evidence to establish that he was also the author of Anuyegadvar
Sutra. There is also no evidence even to contradict this. Therefore, the
scholars and researchers in history have accepted Arya Rakshit, the
Anuyoga classifier, as the author of Anuyogadvar Sutra. The period of
Arya rakshit is sixth century after the nirvana of Mahavir (ANM). The
period of this text is believed to be 570-584 ANM or 114 to 127 Vikram
Samvat or 57 to 70 A. D. Renowned scholars and researchers of
Agams, Muni Punyavijai Ji, Muni Jambuvijai Ji and Acharya
Mahaprajna Ji have unanimity on this conclusion.

COMMENTARIES OF ANUYOGADVAR SUTRA

Three ancient commentaries on Anuyogadvar Sutra are available.
There is no Niryukti on it.
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Churni—The language of Churni is Prakrit. Its author is Jinadas
Gani Mahattar who lived in the seventh century of the Vikram era.
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COMMENTARY (VRITT!) BY HARIBHADRA

Haribhadra Suri is a famous and serious commentator of Agams.
He authored detailed commentaries on Avaeshyak Sutra and
Dashavaikelik Sutra. His commentaries on Nandi Sutra and
Anuyogadvar Sutra are brief. His period is believed to be eighth
century of the Vikram Calendar.

COMMENTARY (VRITTI) BY MALADHARI

After Haribhadra Suri, Acharya Maladhari Hemchandra has
written a much detailed commentary on Anuyogedvar Sutra. His
period is twelfth century of the Vikram Calendar.

BASIS OF THIS EDITION

The subject of Anuyogadvar Sutra is very complex. It is very
difficult to understand it without elaboration. Even with brief
elaboration it is being published in two parts. In the first part, the
portion up to Sutra 262, namely NAVA RASA, in the chapter of NAVA
NAAM has been covered. The later portion is included in the second
Part. After studying many commentaries on it, a simple and easily
intelligible prose style has been adopted for its translation and
elaborations. Further, the elaboration is of a2 medium order because a
detailed elaboration would have made it voluminous.

The theme and style of Anuyogadvar Sutre is slightly different
from those of other Agams. It is not easy to understand this work
because it has abundance of technical terms. Therefore care has been
taken to provide meanings and definitions of technical terms along
with the translation and elaboration using different font. As all such
terms do not have equivalent terms in English, the original term has
been given in roman seript with explanatory translation in
parenthesis. This may appear cumbersome at first glance but should

be more convenient than repeatedly consulting a glossary at the end of
the book.

The following books have been consulted for translation and
elaboration--

The first head of Shraman Sangh, Jain Agam Ratnakar, Acharya
Samrat Shri Atmaram Ji Maharaj was the first author of a Hindi
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commentary on Anuyogadvar Sutra based on ancient commentaries.
Its style is simple and can be easily understood. It was published in two
parts. The first part was published by Shvetambar Sthanakavasi Jain
Conference Bombay in 1931 A. D. and the second part was published
from Patiala. But at present, its availability is extremely difficult.

Shri Jnanamuni Ji, the learned disciple of Acharya Samrat
Atmaram Ji who is a great scholar of Agamic literature, re-edited the
commentary of Acharya Shri by elaborating it further It has thus
become almost a new treatise on Anuyogadvar Sutra. It was published
with the caption—Atma Jnana Piyush Varshini Tika. It was edited by
Muni Shri Nemichand M. It is available in two parts and is an
evidence of the profound knowledge of the commentator. This work
has been taken as the primary reference book for the present edition.

Anuyogadvar Sutrq translated by Shri Kewal Muni under the
direction of Yuvacharya Shri Madhukar Muni and revised by Shri
Shebha Chand Bharill, published by Agam Samiti, Beavar, has also
been a useful reference work for the text as well as commentary.

The English translation titled ‘Anuogaddaraim’ translated by
Taiken Hanaki was also consulted, specially while finalizing English
terminology.

The commentary by Acharya Mahaprajna published under the title
Anuogadaraim from Jain Vishvabharati, Ladnu has provided valuable
references for the commentary.

In addition to all these, recently published ‘Anuyogadvar Sutram,
Churni-Vioritti-Vritti Vibhushitam (Part 1), corrected and edited by
the profound and renowned researcher of Agams and scholar of
Agamic knowledge, saint Jambuvijai Ji M., has been extremely useful
in correcting and properly interpreting the original text and studying
the original references from commentaries, Churni etc. In order to
properly understand the complex portions the associate editor,
Srichand Surana ‘Saras’, personally contacted Muni Ji and sought
clarifications. Muni Ji is very devoted to studies of Agams and is a
broad-minded scholar. He explained the difficult portions of the text
with affection and care. We are highly indebted to him. We also
express our gratitude to all aforesaid scholars and saints whose
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immaculate and scholarly commentaries and works have been of great
help in the editing of this book.

In the editing of this Sutra, Srichand Surana ‘Saras’ has put in
admirable efforts and strenuous work. For the English translation
Shri Surendra Bothra has made a commendable contribution with all
the knowledge and experience he has gained through translating
many of the Agams published in this series. A great care has been
taken to find appropriate words and terminology for the technical
terms in English language. However, as it is still an evolving field
forbearance of readers is solicited for any mistake and
misinterpretation. Shri Raj Kumar Jain, a devoted shravak well
versed with Agams and having a command over English language, has
provided valuable services in the form of editorial and translation
advise by going through the final proofs of the bock. It took hard and
continuous efforts lasting over a period of two years to complete this
translation and commentary in Hindi and English. Still in case, at any
place something has been mentioned against the purport of the
seripture or not in line with the tradition, I sincerely feel and convey—
‘Micchami dukkadam’ (May my misdeeds be undone). I also request
the scholarly readers to oblige us with their advice and suggestions.

To prepare illustrations concerning Anuyoga was also difficult as
compared to illustrating other Agams. In order to properly elucidate
the subject with examples, some of them have been selected from
commentaries (Tika and Bhashye) and translations of this as well as
other Shaastras and others from commonly used popular analogies.
This should help the reader and the listener preperly understand the
underlying idea of the Sutra. Still in case any example is found

unsuitable or improper, the experts in the field may kindly send their
suggestions to us.

I once again express my heartfelt gratitude for all those who have
contributed towards the publication of this work.

Up-pravartak Amar Muni
Jain Sthanak
Shastri Nagar, Delhi
Jnan Panchami
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THE DISCUSSION ON ESSENTIALS

719 7 F T
9. W TEE TR | § w@—(3) nfuREREm, () gaom,
(3) SRfEowst, () Forgwaronet, («) Faeromo)

9. 9 U9 YER & ¥ Se-(9) snikPreifmes, () YITH,
(3) srateem, (¥) woodas, o () Bavm|

FIVE TYPES OF KNOWLEDGE

1. Jnana or knowledge is said to be of five types—
(1) Abhinibodhik-jnana (sensory knowledge), (2) Shrut-
Jnana (scriptural knowledge), (3) Avadhi-jnana (extra-
sensory perception of the physical dimension; something
akin to clairvoyance), (4) Manahparyav-jnana (extra-
sensory perception and knowledge of thought process and
thought-forms of other beings; something akin to but more
subtle than telepathy), and (5) Keval-jnana (omniscience).
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Elaboration—Nandi Sutra has discussed five types of
knowledge in details (see Illustrated Nandi Sutra). In this
Anuyogadvar Sutra shrut-jnana, the second of these five, has
been discussed in greater detail. Of the five kinds of knowledge
four—abhinibodhik-jnana (mati-jnana), avadhi-jnana,
manahparyav-jnane and Keval-jnana—are non-vocal or non-
lingual. Only shrut-jnana is vocal or lingual.

Basically knowledge is of two types—One is intuitive or
cognitive and the other is linguistic or descriptive. Cognitive
knowledge is beneficial to the individual who experiences it.
But when it comes to benefitting others that cognitive knowledge
turns into vocal knowledge. Non-lingual knowledge turns into
linguistic knowledge. The self-oriented knowledge becomes
other-oriented or beneficial to others.

Mati-jnena, avadhi-jnana, manahparyev-jnana and Keval-
Jrana have no connection with speech. Thus they are called non-
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vocal, self-oriented or auto-experienced. Shrut-jngna is lingual.
It is a subject of speech. Thus it is believed to be self-oriented as
well as other-oriented.

Shrut-jnana means the knowledge that is heard or listened.
That which is listened is shrut (Nandi Sutra). That which is
acquired by hearing utterance or discourse of others is called
shrut or listened knowledge (Visheshavashyak Bhashya 98).
When originally listened, this knowledge belongs to the self-
oriented or auto-experienced category. But after that when this
listened knowledge becomes vocal and expressed through speech
it 18 meant for others or for the benefit of others. Shrut-jnana in
lingual form is dravya-shrut (physical aspect of shrut) and that
which is intuitive is bhoava-shrut (mental aspect of shrut).

Acharya Jinabhadra Gani has used lamp as an analogy for
shrut-jnana. A lamp is dependent on others for its origin and
emission of light but once lit it enlightens itself as well as others.

Like a lamp shrut-jnana is acquired through an act of
edifying by others but once acquired it helps one enlighten
himself, making him capable of enlightening others. Therefore it
is self-enlightening as well as other-enlightening,

Knowledge is the activity of soul, an attribute of living being
(Uttaradhyayan Sutra). Be it in liberated or worldly (human,
god, hell-being, animal, and dormant) form, every soul possesses
knowledge no matter in how minute a fraction it is. That which
is devoid of knowledge or chetana (sentience or consciousness) is
not a soul.

To know is knowledge. ‘That which knows is soul and that
which is soul is knowledge.’ This statement from Agam is
evidence of oneness of knowledge and soul. A question arises—
When knowledge is the inherent essential attribute of soul why it
has been divided into categories ? Knowledge is like the complete
orb of the sun, its light cannot be divided. Then why has it been
divided into five categories like mati-jnana and shrut-jnana ?
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In reply Nandi Sutra gives an analogy of the sun and clouds.
When the sun is covered by clouds, its light is obstructed. If the
clouds are dense there is greater obstruction. Sunlight is reduced
in the portion obstructed by clouds. In the same way the soul has
infinite potency of knowledge but the denseness of deluding
Earmas and knowledge obstructing karmas veils the light of
knowledge in the proportion it obstructs. There is a difference in
the potency of knowledge depending on the ratio of destruction-
cum-suppression of karmas.

The completely unveiled infinite knowledge of soul is called
keval-jnana. But as long as that sun of light does not scintillate
with all its radiance the process of acquiring mati-jnana and
shrut-jnana through  kshayopasham  (destruction-cum-
suppression) of mati-jnanavarana (sensory-knowledge obscuring)
and shrut-jnanavarana (scriptural-knowledge obscuring) karmas
respectively continues. For this reason five categories of
knowledge have been defined although fundamentally it is
singular,

The commentator {Churni) has raised another question that
when the theme of the book is only shrut-jnana, why the book
starts with a deseription of five kinds of knowledge ? He himself
suggests the answer—In order to pacify the source of
impediments while commencing a work, first of all an auspicious
verse or word or symbol is written or uttered or placed.
For example ‘Namo Arihantanam’ is recited at the beginning.
Knowledge is the destroyer of all karmas. As it is the source of
bliss, it is auspicious. Therefore, considering knowledge to be
auspicious its five categories have been stated at the beginning.

DEFINITIONS OF FIVE KINDS OF KNOWLEDGE

(1) Abhinibodhik-jnana or Mati-jnana (Sensory
knowledge)—The knowledge acquired by means of five sense
organs and the mind in the form of wisdom, perception and
experience is called abhinibodhik-jnana. 1t is popularly known
as mati-jnanda.
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(2) Shrutynana (Scriptural knowledge)—The knowledge
acquired by hearing sound, word or speech in the form of
meaning is called shrut-jnana. Although this type of knowledge
is also received with the help of sense organs and the mind,
because of the larger involvement of the processes of thinking
and contemplating it is primarily considered to be an activity of
mind. There are two processes involved in acquiring this
knowledge—(1) Through thinking, and (2) through edifying
experience. It is stated in Nandi Sutra that shrut-jnana follows
mati-jnanc and it is word oriented. According to Tattvarth Suira
{(1/11) it is taught by others.

(3) Avadhi-jnana (Extra-sensory perception of the
physical dimension)—The knowledge acquired by the soul
without the help of sense organs and mind is known as avadhi-
Jnana. It follows two rules—(1) Its capacity is to see and know
only material things; the formless things are beyond its capacity.
(2) It has the capacity to directly perceive material things only
within certain defined parameters (cvadhi).

(4) Manahparyav-jinana—Beings endowed with mind are
called sanjni or sentient. The knowledge that perceives and
interprets transformations taking place within the mind of
sentient beings in the form of thoughts and attitudes is known
as manahparyau-jnana.

(8) Keval-jnana—The knowledge which comes with the total
extinction of the Jnanavaraniya Karma is keval-jnana. It covers
all attributes and modes of all things worth knowing, in the
occupied and unoccupied space, in all the three sections of time.

All beings in the world possess mati-jnana and shrut-jnana.

The beings of the divine and infernal realms have avadhi-
Jnana since birth. Human beings and animals acquire it only as
a consequence of kshayopasham (the process of extinction-cum-
pacification) of specific karmas.
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X Only some asceties practicing higher level of austerities
9 acquire manahparyav-jnana.
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Keval-jnana is acquired when the four intense vitiating )
¥ karmas are destroyed. The other four kinds of Jnana merge in {2
& kevaljnana. (for detailed description of five kinds of Jnana see &
&  lllustrated Nandi Sutra, p. 70-180.) o
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THE IMPORTANCE OF SHRUT-JNANA

o 2. Four out of these (mati-jnana, avadhi-jnana,
manahparyav-jnane and keval-jnana) are only to be
stabilized or ensconced (as they cannot be conveyed they are
& beyond propagation, therefore, they can only be ensconced
% thus conventionally avoidable). They are not permitted to be
2 studied or preached (uddesh), to be revised and memorized
(samuddesh), and to be taught (anujna). Only shrut-jnana is
allowed to be studied or preached (uddesh), to be revised
and memorized (samuddesh), and to be taught (anujna)

as also to be subjected to disquisition or elaboration
(anuyoga).
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Elaboration—FElaborating this aphorism the commentator
(Churni) states—Besides shrut-jnana all the four kinds of jnana
are only to be stabilized and ensconced. This means that they are
of no use to others. These are subjects of self-experience and thus
worth stabilizing only. But shrut-jnanc can be used, can be
preachéd to others, and is verbal. Thus it can be used for the
benefit of people. It can be studied, revised and taught. The field
of shrut-jnana is very wide and profound, therefore it requires
teaching or preaching by a guru.
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Technical Terms—Uddesh—First step in study of the canon is
to seek permission to study scriptures from the teacher. Then the
teacher preaches, inspires or gives directions and explains the
procedure of reciting. This is called uddesh or consent to study.

Samuddesh—To instruct when to recite Agam or shrut-
Jnang that one has read; to correct the mistakes in text and
pronunciation; and to advise to study again and again in order to
fix it in memory is called samuddesh.

Anujna—To first memorize and understand the acquired
shrut-jnana so that it can be instantaneously recalled; and then
to advise and direct others to study the same for their benefit is
called anujna.

Anuyoga—To understand the read scriptures with the help
of proper meaning of the words; to systematically analyze and
elaborate the words and text is called anuyoga (disquisition).

An aphorism is brief or minute like an anu (atom) and
meaning is detailed or extensive. One aphorism can have various
meanings. To fit (yoga) the right meaning at right place is called
anuyoga. The commentator (Vrifti) states—to associate (yoga)
the intended and prescribed meaning (anu) with the concept of
an aphorism is anuyoge. In other words to elaborate an
aphorism in consonance with the concept of the writer is
anuyoga.
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MEANING OF ANUYOGA

To associate (yoga) the intended and prescribed meaning
(anu) with the concept of an aphorism is anuyoga. In other words
to elaborate an aphorism in consenance with the concept of the
writer is anuyoga or disquisition. A cowherd has cows of many
colours like white, black, and spotted. Each of them has a calf.
When he wants to milk a cow he allows the calf of that particular
cow to suckle and the cow yields milk. If he will use the calf of
the black cow with the white cow it will not yield milk. This is
anu + yoga. '

In the same way a guru reveals the secrets of the scriptures
to his disciples by giving appropriate meaning and elaborating

an aphorism in consonance with the concept of the writer. This
process 1s called anuyoga.
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To convey the importance of anuyoga, Haribhadrasuri the
commentator (Tika) has cited an example. A cowherd has cows of
many colours like white, black and spotted. Each of them has a
calf. When he wants to milk a cow he allows the calf of that
particular cow to suckle and the cow yields milk. If he will use
the calf of the black cow with the white cow it will not yield milk.
In the same way appropriate meaning or elaboration should be
used with a specific aphorism to understand it correctly.
This process is called anuyoga.

The basic theme of this Anuyogadvar Sutra is to impart to a
person the proficiency to teach and elaborate the knowledge of
scriptures he has read or studied. Thus Anuyogadvar Sutra is a
scripture that defines the process of elaborating and teaching the
knowledge contained in Agams.
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J 3. (Question) If shrut-jnana is allowed to be studied or
o preached (uddesh), to be revised and memorized
(samuddesh), and to be taught (anujna) as also to be
%) subjected to disquisition or elaboration (anuyoga) then is %
« only Anga Pravishta Sutra (the corpus of scriptures that is 2
called the Twelve Angas) allowed to be studied or preached, &

to be revised and memorized, and to be taught as also to be

subjected to disquisition or elaboration or is Anga Bahya
5 Sutra (the corpus of scriptures that is called Anga Bahya or
other than the twelve Angas) also allowed to be studied or
% preached, to be revised and memorized, and to be taught as
also to be subjected to disquisition or elaboration.

S (Answer) Anga Pravishta Shrut (the corpus of scriptures
%7 that is called the Twelve Angas) is allowed to be studied or
d preached (uddesh), to be revised and memorized
3% (samuddesh), and to be taught (anujne) as also to be
subjected to disquisition or elaboration (anuyoga) and Anga
Bahya Shrut (the corpus of scriptures that is called Anga
% Bahya or other than the twelve Angas) is also allowed to be
& studied or preached, to be revised and memorized, and to be
taught as also to be subjected to disquisition or elaboration.

‘ (But) In present context (as at present it is intended to
discuss the Anga Bahya Shrut) the aim is to indulge in
study or preaching (uddesh), revision and memorizing
(samuddesh), teaching (anujna) and disquisition or
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' elaboration (anuyoga) of Anga Bahya Shrut.
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4. (Question) If Anga Bahya Shrut is allowed to be
studied or preached (uddesh), to be revised and memorized
(samuddesh), and to be taught (enujna) as also to be
subjected to disquisition or elaboration (anuyoga) then is
Kalika Shrut (the scriptures that can be studied at specific
time) allowed to be studied or preached, to be revised and
memorized, and to be taught as also to be subjected to
disquisition or elaboration or is Utkalika Shrut (the
scriptures that can be studied at any time) also allowed to
be studied or preached (uddesh), etc. ?

(Answer) Kalika Shrut (the scriptures that can be
studied at specific time) is allowed to be studied or preached
(uddesh), ete. and Utkalika Shrut (the scriptures that can be
studied at any time) is also allowed to be studied or
preached (uddesh), ete.
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Now in present context we commence the study or
preaching (uddesh), revision and memorizing (samuddesh),
teaching (anujna) and disquisition or elaboration (anuyoga)
of Utkalika Shrut (the scriptures that can be studied at any
time). (for detailed discussion of Kalika and Utkalika Shrut
refer to lllustrated Nandi Sutra, p. 368-376.)
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8. (Question) If Utkalika Shrut is allowed to be studied
or preached (uddesh), to be revised and memorized
(samuddesh), and to be taught (anujna) as also to be
subjected to disquisition or elaboration (anuyoga) then is
Avashyak (Sutra) (one of the books falling under the
%) classification of Utkalika Shrut) allowed to be studied or
¥ preached (uddesh), etc. or is Avashyak-vyatirikta Shrut
y  (books other than the said Avashyak Sutra, falling under

& the classification of Utkalika Shrut) also allowed to be
studied or preached (uddesh), etc. ?

(Answer) Avashyak Sutra is allowed to be studied or
preached (uddesh), etc. and Avashyak-vyatirikta Sutras are
also allowed to be studied or preached (uddesh), etc.
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Now in present context we commence the disquisition or
elaboration (anuyoga) of Avashyak Sutra.
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Elaboration—In the aforesaid aphorisms it has been clearly
stated that in study of all Agams included in both Anga
Pravishta Shrut and Anga Bahya Shrut the processes of
studying or preaching (uddesh), revising and memorizing
(samuddesh), teaching (unujna) as also subjecting to disquisition
or elaboration {anuyoga) are employed. Then why, leaving all

other scriptures, disquisition of only Avashyak Sutre 1is
commenced here ?

Clarifying this the commentaries (Churni, Tika, etc.) state—
“The basis of all ascetic-praxis is Avashyak Sutra. Therefore
priority has been given to this book over all other Agams.”
Confirming this view Acharya Maladhari has stated—As this
(activities mentioned in this book) is obligatory or essential
activity or conduct to be performed every morning and evening
by every ascetic and Shravak (a householder who has accepted
the religious code of conduct) it is named ‘Avashyak’. That is why
it is discussed first of all. (for details about Avashyak Sutre see
Commentary on Anuyogadvar Sutra by Shri Jnana Muni, part 1,
p. 123.)
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ATTRIBUTION OF THE TERM AVASHYAK

6. (Question) If disquisition of Avashyak (Sutre) has to
be done then is it one Anga or many Angas ? One

¥ Shrutskandh or many Shrutskandhs ? One Adhyayan or

many Adhyayans 7 One Uddeshak or many Uddeshaks ?
(Answer) Avashyak is neither one Anga (it is outside the

%9 Anga corpus) nor many Angas ? It is one Shrutskandh

(book) not many Shrutskandhs ? It is not one Adhyayan
(chapter) but many (six) Adhyayans ? It is neither one
Uddeshak (section) nor many Uddeshaks ?
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Elaboration—In this aphorism skeletal information about
Avashyak (Sutra) has been mentioned with the help of eight
questions-—

Anga—The lingual compilation (Shrut), done by Ganadhars,
of sermons (Artha) by Tirthankars in person is called Anga.
The number of popularly known Angas is eleven.

Shrutskandh—A collection of chapters or a large section of a
book with many different topics is called Shrutskandh or part.
There are some scriptures or Suiras having two parts or
Shrutskandhs.

Adhyayan—A section dealing with some specific topic is
called an Adhyayan or a chapter, In Agams the popular names of
sub-sections (chapters) of Shrutskandh are popularly known
as—Adhyayan, Shatak, Pad and Sthan.

Uddeshak—Smaller sections on different topics within a
chapter are called Uddeshak. In reverse order it can be
explained as—a group of numerous aphorisms, verses or couplets
is called a section (Uddeshak). A group of many such sections
is called a chapter (adhyayan), a group of many chapters is
called a part or volume (shrutskandh); and a group of two or
more parts is called a scripture (shastra). In the available
scriptures including Acharenga none has more than two
Shrutskandhs. Avashyak Sutra has six chapters—(1) Samayik,
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(2) Chaturvinshatistava, (3) Vandane, (4) Pratikraman,

(5) Kayotsarga, and (8) Pratyakhyan. These will be discussed in
due course.

T 3t g
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e wd&m, ser @ P
INFORMING ABOUT ATTRIBUTION OF

TERMS LIKE AYASHYAK

7. Therefore 1 undertake nikshep (attribution) of
Avashyak, attribution of Shrut, attribution of Skandh, and
attribution of Adhyayan.
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8. One should apply to a subject all required types of
attributions known to him about the subject. Where he does
not have the knowledge of all the niksheps, he should at
least apply the primary quartet of attributions (naam,
sthapana, dravya and bhaav).
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Elaboration—The aforesaid two aphorims inform about %«
nikshep (attribution). Jain Philosophy is non-absolutistic. (:%
In order to explain the true form of a thing and to understand @
the true and comprehensive meaning of a word it defines that @%’
word from numerous viewpoints. Words are limited but their
meanings are unlimited. There are numerous meanings
concealed in a word. Who wants to convey what meaning at what
place and which meaning should one accept can be
comprehended correctly and precisely if we employ the process of
attribution (nikshep).

ok

e

*@

/"'\: ’Q‘a’“\;o

/"'_‘“\; Yf"“\:a

In order to properly and appropriately interpret and elaborate
words, Jain scriptures have employed the process of nikshep
(attribution). Proper harmony between language and idea can be
established with the use of this process.

(=

¥

Acharyas have given various interpretations and definitions
of the term nikshep. Shri Jinabhadragani states—Ni’ means
niyat (given) and nischita {particular). ‘Kshepa’ means to install
or attribute. To attribute the specific meaning a narrator desires
to convey through a word to that particular word is called
nikshep or attribution. (Visheshavashyak Bhashya, verse 912)
Minimum number of types of nikshep (attribution) can be four-—
naam (name), sthapana (notional installation), dravye (physical
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FOUR TYPES OF NIKSHEP

In nikshep (attribution) word is not important. What is important is
its meaning or the concept. Therefore it has been explained four ways—
nama {name), sthapana (notional installation), drevye (physical
aspect), bhaava (mental aspect or essence). Exampies—

Nama nikshep (name attribution)—To call an emaciated,
ordinary, and worthless person as Mahavir (very strong and brave).

Sthapana nikshep (notional installation}—To install a picture
or an idol with the name Mahavir or as that of Mahavir.

Dravya nikshep (physical aspect of attribution)—To call a
person belonging to some future or past time with the same name in the
present also. To call pringe Vardhaman even in his infancy or the
lifeless body of Bhagavan Mahavir as ‘Mahavir’.

Bhaava nikshep {essence attribution)—To call (Bhagavan)
Mahavir as ‘Mchavir’ {(one endowed with great courage) during his life
time when he is in the state endowed with qualities of "Mahavir’
displaying unprecedented endurance while facing grave afflictions.

—Sutra : 8-10




aspect), bhaav (mental aspect or essence). There is no limit to
-the maximum number of types of nikshep.

(1) Naam nikshep (Name attribution)—To give a name or
assign a noun to a particular thing just for its identification is
called name attribution. For example, some one is given a name
Mahavir or Bhagavan. He has no qualities attributed to the
words Mahavir or Bhagavan; it is simply for the convenience of
calling him or identifying him that the name is given to him.
Irrespective of the absence of specific qualities the usefulness of
name attribution lies in identification of things. Some examples
are—to call a weakling Hercules or to call an idict Apollo.

(2) Sthapana nikshep (Notional installation)—To instal a
specific and known name in a thing such as a picture, image or
symbol so that it gets identified with that name. For example, an
idol is installed with the name Mahavir or as that of Mahavir.
Another example is roles of characters like Rama, Ravana, etc.
in a drama played by actors wearing various dresses identified
with those characters. This is notional installation.

(8) Dravya nikshep (Physical aspect of attribution)—To
recognize or call the dead or lifeless body of Bhagavan Mahavir
or some other person named Mahavir as ‘Mahavir’ even after his
death is physical aspect of attribution. The lifeless body of
Mahavir is physical or material Mahavir.

To call a person who used to teach in the past as ‘teacher’ or
to call a person who is going to be a minister in future as
‘minister’ are also inclusive in this category, There are numerous
categories and sub-categories of physical aspect of attribution;
prominent out of these are three—-

(1) Jna Sharir or Jnayak Sharir (a body that has acquired
‘some thing).

- (2) Bhavya Sharir (a body that has the potential of acquiring
some thing).

(3) Tadvaytirikta (other than these two).

T WEHOT ( 3 ) The Discussion on Essentials
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Thus physical aspect of attribution is a specific past or future f}:’“
state of essence attribution. %“

(4) Bhaav nikshep (Essence attribution)—To call a person (g*
who shows great courage while enduring afflictions as ‘Mahavir’ :5:
or to call (Bhagavan) Mahavir as ‘Mahavir’ (one endowed with {;(E“
great courage) during his life time is essence attribution. %
In other words it is to call the state having qualities of mahavir %‘
(one endowed with great courage) as ‘Mahavir’. To accept one (
who serves as servant and to call one who teaches as teacher are %
examples of essence attribution. It lays emphasis on ‘the present’ t
and ‘possession of attributes’. This is also of many types, which @:{*
will be discussed in due course (Aphorism 534). (:;x’

The method of attribution is as useful in context of the E
mundane as it is in context of understanding metaphysics or rﬁ’*
scriptures. Consciously or unconsciously we make use of these

; four kinds of attributions. Only with the help of these we convey
. our desires and ideas.
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ATTRIBUTIONS OF AVASHYAK
9. (Question) What is Avashyak ?
(Answer) Avashyak is of four types—(1) Naam Avashyak,

(2) Sthapana Avashyak, (3) Dravya Avashyck, and (4) Bhaav
Avashyak.
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Elaboration—Avashyak’ is a technical term. The literal
meaning of avashyak is essential or obligatory. All that has to be
essentially or obligatorily performed is called cvashyak; for
example—excretion, bathing, eating, sleeping, etc. But here it
conveys a different meaning. The subject of this book is spiritual.
Therefore, the activities that are essential for purification of soul
are called avashyak here. Another definition is—that which
removes vices from soul and submits it to virtues is called
avashyak. In other words the process of acquiring virtues is
called avashyak. The obligatory acts to be performed by ascetics
and laity every morning and evening with the purpose of
purification of soul are called avashyak. As it is inclusive of six
acts it is called Shadavashyak (sextet of six obligatory duties).
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(1) NAAM AVASHYAK

10. (Question) What is naam avashyak (avashyak as [%
name) ? s

(Answer) To assign avashyak as a name to a living (K
being, a non-living thing, many living beings, many non- (3“
living things, an aggregate of living and non- living, and /
many aggregates of living and non-living is called naam (g.

avashyak or avashyak as name. %g
(3) e JAqE {%"
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(2) STHAPANA AVASHYAK 5

11. (Question) What is sthapana avashyak (avashyak as @3}
notional installation) ? (;5:*

(Answer) The notional installation or illustration or (E
imagination of avashyek (an individual performing (
obligatory duties) in or through (things or medias like) wood é
work, painting, book or doll, clay moulding, fiber or cloth
work, knit work or applique work, casting, combining many ’3‘*
cloth pieces or flowers, blocks or dice made of fossils or g&"*
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wood, and shells realistically or unrealistically is called
sthapana avashyaek (avashyak as notional installation).
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12. (Question) What is the difference between naam and
sthapana avashyak (avashyak as name and as notional
installation) ?

(Answer) Name is life long whereas sthapana can be
temporary as well as lifelong both.
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g Elaboration—To give the name ‘avashyak’ to a living being or
3 non-living thing for the sake of calling it or identifying it is
) called avashyak as name. Name is just a formal identity for
routine social convenience. It is not necessary that the name is
inclusive of the attributes of the thing. Name is said to be an
arbitrary thing and there is no direct relationship with the
meaning of the word. Any person or a boock can be named
5 Avashyak. This is said to be avashyak as name.

° After giving a name to a particular thing the act of installing
5 it with the notion that it is what it has been named is called
Y sthapana. For example—this image (picture, idol, ete.) is of a
& particular individual named Indra. To instal this notion in the
% 1image is called sthapana.

In sthapana it is not necessary to have the meaning or
essence of the word (name). It is just an imaginary shape,

A Acharya Haribhadra and Maladhari Hemachandra Suri have
stated two types of this—(1) Sudbhaav sthapana or installation
¢ of realistic image of a thing, and (2) Asadbhaav sthapana or
o installation of imaginary or unrealistic image of a thing.

° Name is for the whole life therefore it is yavatkathit (as long
5 as the thing exists or lifelong), whereas sthapana can be itvarik
(for a specific period of time or temporary) as well as yavatkathit
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(lifelong). This is the main difference between the two. The
commentator (Vritti) states—Although name ec¢an also be
temporary because it is also changed, however, in spite of the
change in name the thing or person remains the same. Keeping
this in view it is called lifelong. (Vrit#i leaf 13-14)

Another difference between the two is that the respect,
disrespect, joy, excitement and other feelings inspired by an
image are absent in mere name. Thus installation is more
effective than name. For example hearing the word God does not
mspire such joy as that inspired by seeing an image, picture, or
idol of God. Name is just for identification whereas installation
includes feelings towards the image. However, both are devoid of
actual attributes. (Raja Varttik 1/5/13/29/25)
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Technical Terms—(1) Kattha kamme (kashtha karma)-- 75*
Wood work; a shape or design carved or engraved in wood. In  i%x
ancient times images of deities like Indra, Skanda, Mukunda, {fgx

SYeiDr g Orptory

ete. were made of wood. ‘;’g*
(2) Chitta kamme (chitra karma)—Painting; image or (&,
design painted on paper or wall. %ﬁ

(3) Pottha kamme (pust karma)—Images drawn or made 5o
by making perforations with needle on cloth, palm leaf or other ‘{’g*
surface; also dolls made of cloth. Some scholars are of the opinion i%
that ‘pust’ is a word from Pahalvi language and it means leather. S
In ancient times painting was done and books were written on E{‘*

leather. (Anuyogadvar, Acharya Mahaprajna, p. 19) _f;%*
(4) Lepya kamme (lepya karma)—Images made by %"
plastering or moulding damp clay. Eo

(5) Ganthime (granthim or made by stringing)--Things
or designs such as garland, net, wall hanging, ete. made by &
stringing or knitting or knotting cloth, cord or thread. As %
mentioned by Acharya Haribhadra such things were popular in 2
ancient times also. %:}

(6) Vedhime (veshtim or made by wrapping)—Things
made by wrapping one or more pieces of cloth, such as dolls.
Things made by entwining flowers were also called veshtim.
(Maladhari’s Vritti, p. 12)

(7) Purime (purim made by filling or pouring)—Images
made by casting molten metal like copper and brass in a mould.
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(8) Sanghaime (sanghatim made by interweaving or
entwining)—Things made by entwining one or more pieces of
cloth or flowers, such as dolls.

(9) Akkhe (aksha)—Blocks or dices made of fossils or wood.
22 SRR R ( 0 ) Iustrated Anuyogadvar Sutra
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TEN TYPES OF REPRESENTATION (STHAPANA)
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TEN TYPES OF STHAPANA

The unrealistic notional installations of some specific thing or person in some
images is called sthapana nikshep. This is done through many medias like—

(1) Kast karma (wood work)—An imaginary form of deities like Indra
and Skanda made of wood.

(2) Chitra karma (painting)—Image of Lakshmi, Sarasvati, or other
deities painted on paper or other surface.

(3) Pusta karma—Dolls made of cloth; text or images written or drawn
on, palm-leaf, or other surfaces.

(4) Lepya karma—Images made by plastering or moulding damp clay;
also frescoes painted on walls.

(5) Granthim (made by stringing)—QCarlands or shapes like a bull
made by knitting or knotting cloth, cord, or thread.

(6) Veshtim (entwining)—Things, such as shape of an elephant, made by
entwining flowers.,

(7) Purim (made by filling or pouring)—Hollow images made of brass,
silver, lime-mortar, plaster, etc.

(8) Sanghatim (made by interweaving or entwining)—Human or
other form made by entwining or joining multicolored pieces of cloth.

(9) Aksha karma-—Images made of blocks or dices.

(10) Varatak—Images made of shells like kaudi and conch shells.

—Sutra ; 10
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(10) Varadaye (varatak)—Things made of shells like kaudi
and conch shells.

All these are examples of unrealistic notional installations.
(3) z=1 sE9TF
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(3) DRAVYA AVASHYAK
(PHYSICAL ASPECT OF AVASHYAK)

13. (Question) What is dravye avashyak (physical
aspect of avashyak) ?

(Answer) Dravya avashyak (physical aspect of avashyak)
1s of two kinds—(1) Agamatah dravya avashyak (physical
aspect of avashyak in context of Agam or in context of
knowledge), and (2) No-Agamateh dravya avashyak
(physical aspect of avashyak not in context of Agam or only
in context of action).
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Elaboration—The term dravye has many meanings. According
to the commentator (Vritti) here it has been used to indicate that
which is the basic cause of past and future states. It can be both
conscious and non-conscious. For example the body of the person
destined to be a Jina is called Jina even before enlightenment.
Also the lifeless body of the Jina even after his nirvana is called

Jina. Ontologically these two are dravya-dina or physical aspect
of Jina. (Panchadhyayi, first part)

(1) Agamatah dravya avashyak—A person who has
studied and understands Agam but is unable to recall it or put it
to any use at present is called physical aspect of avashyak in
context of Agam or physical avashyak with scriptural knowledge.

(2) No-agamatah dravya avashyak-The lifeless body of a
scholar of Agams, when he is dead, is devoid of the knowledge of
Agam. 1t is called physical aspect of no-avashyak in context of
Agam or physical avashyak without scriptural knowledge. The
word 70" has been used both for complete as well as partial
negation. (Visheshavashyak Bhashya, verse 29/44-45)
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(1) AGAMATAH DRAVYA AVASHYAK

14. (Question) What is agamatah dravya avashyak
(physical avashyak with scriptural knowledge) ?

(Answer) Physical avashyak in context of Agam is like
this—(For instance) a person (an ascetic) has studied
properly (shikshit); understood and absorbed (thit); retained
in mind {jit}; made assessment in terms of number of verses,
words, syllables, etc. (mit); perfected by revising in normal
and reverse sequence (parijit); committed to memory as
firmly as one’s own name (naamsamam) the text of
Avashyak (Sutra) and recited it fluently with phonetic
perfection (ghoshasamam) without shortening syllables
(ahinaksharam), without extending syllables (anatyakshar),
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without shifting syllables (avyaviddhakshar); and without
skipping syllables (askhalit); without mixing up of different
phrases (amilit); and without combining different phrases
and aphorisms (guyatyamredit). When such person proceeds
to study, inquire into, revise and teach this Avashyak Sutra
acquired through the discourse of the guru
(guruvachanopagat) emanating from vocal cords and lips
(kanthoshtavipramukta)  and  rendered eloquently
(pratipurna) in perfect accent (pratipurnaghosh), he is
known as physical avashyak in context of Agam. This is so
due to the fact that he is devoid of the faculty of
contemplating the meaning (spirit) of the text and any

action devoid of the faculty of contemplating is only physical
(dravya).
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¥ avashyak with scriptural knowledge inform about its absolute
correctness. They are—

> (1) Sikkhitam (shikshit)—studied or read properly from @&
*¥  beginning to end.
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X Elsboration—The seventeen adjectives used for physical &
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(2) Thitam (thit)—understood and absorbed in memory.

=]

(3) Jitam (jit)—retained in mind so as to recall at once at
the time of revision.

o 5]

QL% AT
X

(4) Mitam (mit)—studied and assessed in terms of number
of verses, words, syllables, meter etc.

¥
E

[=]

(8) Parijitam (parijit)—perfected by revising in normal and
reverse sequence so¢ as to acquire the ability to recite at will in
any desired sequence.
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(6) Namasamam (namasam)—to commit every part of the
book to memory as firmly as ones own name.

L+]
.

L

& These six adjectives inform about the ancient process of Ef{w
4% memorizing the Agam text. The following adjectives are related (2,
’%’ to perfection in elocution— *Gg*
gz (7) Ghosasamam (ghoshasam)—to recite the text fluently g’%
};‘% with phonetic perfection in the required high or low pitch. In % g

modern terms it is called rising and falling tone.

(8)—(9) Ahinakkharam (ahinakshar) and
Anachchakkharam  (antyakshar)—to recite  without
shortening or extending syllables. This is because, if a syllable is
missed from the Agam text the desired meaning cannot be
grasped. In the same way adding syllables can also cause
confusion. The commentator (Ttka) has explained this with
examples—
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(1) Missing a syllable—In Rajagriha city, on conclusion of
the discourse of Bhagavan Mahavir, when king Shrenik and
minister Abhaya Kumar were about to return to the palace they
saw a vidyadhar (a type of god) falling from the sky and again
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going up. They asked Bhagavan Mahavir the reason for the
vidyadhar’s continued failure at efforts to fly He said—
“This vidyadhar is trying to perfect the magical power of flying
in the sky. But he is missing one letter from the mantre and
therefore is unable to perfect it. He flies and falls back like a bird
with clipped wings.” Prime minister Abhaya Kumar was
endowed with the Padanusarini Labdhi (the skill of knowing the
complete verse or mantra by listening just one letter or word of
the verse). On hearing Bhagavan’s comment he at once went to
the vidyedhar and said—“Brother ! If you recite the mantra of
the power to fly I will be able to tell you the missing letter”
The vidyadhar agreed and recited the mantra. Abhaya Kumar
was able to know the missing letter with the help of his skill.
When the vidyadhar chanted the then complete mantra he flew
in the sky without any problem.

This story explains how missing of just one letter from a
mantra makes it worthless. When missing of just one letter is
not desired in mundane mantras how can it be tolerated in
reciting scriptures, which are spiritual mantras ? Therefore,
reciting of scriptures should be without missing any letter.
Reading without missing a syllable alone can lead to liberation.
(for details sece Haribhadriya Vritti of Visheshavashyak Bhashya,
verse 864, p. 40, Ed. Muni Jambu Vijaya)

(2) Extending a syllable—(i) Patliputra was the capital of
the Mauryan emperor Ashoka. He had a son named Kunal from
his senior queen. When he grew a little he was sent to Ujjaini.
When he became eight years old a messenger from Ujjaini
brought the news to the emperor. Ashoka at once wrote a note to
be sent to Ujjaini—“Idanimadhiyatam kumarah.” (make the
prince commence his education). After writing, the emperor
proceeded to attend some urgent task and left the note unsealed.
His other queen, who was standing there, got the chance to read
the note. She thought—T too have a son, Mahendra, who is
younger than Kunal. The king will make Kunal his heir because
it is his right and not that of my son.” Thinking thus she took a
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decision. She took a needle, dipped it into soot and added a dot
over the letter ‘a’ in the note. This turned adhiyatam into
andhiyatam (make the prince blind). Adding of just one syllable
had completely changed the meaning. She replaced the note from
where she had lifted it. On returning, the king sealed the note
without reading it again and sent it with the messenger.
When the attendant of the prince read the note he was
dumbfounded. He did not read aloud the unpleasant message.
When the prince ordered him to read he did so reluctantly.
The prince understood the conspiracy but he thought—No one in
this Maurya clan had disobeyed an order from the king, how can 1
disobey this order from my father, the king. This is impossible.
With these thoughts Kunal took a heated needle and pierced both
his eyes in spite of opposition from grief-stricken family members.
Kunal became blind. (Haribhadriya Vritti of Visheshavashyak
Bhashya, verse 861, p. 41, Ed. Muni Jambu Vijaya)

(3) There was a large pond in a jungle. It was popularly called
Kamik-tirth. On the edge of the pond there was a banjul tree.
It was a miraculous place because if some animal climbed the
banjul tree and from there jumped into the pond it turned into a
human being. If a human being did the same he or she turned
into a god or goddess. However, if out of greed someone repeated
the act, he would regain the original form. One day in presence
of a monkey-couple a human-couple fell from a branch of the
banjul tree into the pond and at once turned into a divine-couple.
Seeing this the monkey-couple also imitated the act and at once
turned into a human-couple. The man turned monkey said to his
woman turned mate—“Come darling ! Let’s do it again so that
we become gods.” The woman refused, saying—“We don’t know
what will happen if we fall into the water once again ? I am
satisfied with this human form. Excessive greed is harmful and
it is censured in the scriptures.” But driven by excessive greed
the man turned monkey jumped into the pond once again and to
his bad luck, he regained his original form, a monkey. Sometime
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later a king came there. When he saw that beautiful woman he
fell in love with her and married her. The monkey was captured
by a madari (a person who trains animals and earns his living
by displaying their tricks). One day this madari happened to
take the monkey for a performance before that king and the
woman turned monkey. The monkey and the woman, now the
queen, recognized each other. In spite of being chained, the
monkey kept on jumping to grab the queen. At this the queen
saild—“0 monkey ! Behave yourself in accordance with the
prevailing circumstances. You were corrupted by the greed to
jump into the pond from the banjul tree. Hey monkey ! Now
forget your past and be satisfied with your life as a monkey.”

As jumping once again into the pond out of greed was painful
for the monkey, so is extending syllables, letters or sounds in the
text of the scriptures for the reader. The conclusion is—
Meaning gets distorted when syllables are missing or extended.
The aphorism or sentence no more remains true to its form.
In other words the original text is distorted due to more or less
syllables. The distortion in text causes distortion in meaning.
This distortion in meaning distorts conduet. A distorted conduct
does not lead to liberation. In absence of chance of getting
liberated the initiation as an ascetic or a shravak goes waste.
(Haribhadriya Vritzi, p. 42)

(10) Avvaiddhakkharam (avyaviddhakshar)—to recite
without shifting syllables.

(11) Akkhaliyam (askhalit)—on a stony land the movement
of a plough is inconsistant and it also skips areas. Such breaks
and skipping in reciting distorts the meaning. To avoid such
pauses and skipping while reciting is called askhalit.

(12) Amiliyam (ameelit)—to recite without mixing up of
different phrases or aphorisms. Mixed grains are difficult to cook
properly. The commentator (Tika) has explained this with the
following example—
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o (4) A group of weavers went to a cow-shed and decided to cook

and eat Kheer (a pudding of rice cooked in milk). They boiled a
large quantity of milk. After that they thought—"Whatever they
& put in the boiling milk will be cocked and turned into Kheer.’
% With this idea they put a variety of grains like rice, chaula
X% f(a type of pulse), moong (green gram), til (sesame), (etc.).
2%/ The result was that they got an inedible paste instead of Kheer.
< In the same way mixing aphorisms of one Agam with those of
others makes them useless.

(13) Avachchameliyam (avyatyamredit)—This includes
avoiding two faults. To pause where a pause is not required and
5 not to pause where a pause is required during elocution.
Expanding the text by interpolating it with one’s own ideas and
% matter. The commentator (Tika) has explained this with an
7 example.

o (6) In Dwarka city ruled king Shrikrishna. He had three
divine bugles or trumpets named—Kaumudaki, Sangramiki and
Audbhutiki. The first was blown to announce the Kaumudi
{moonlit night) festival, the second to announce a war and the
third for some sudden warning.

Shrikrishna had one more divine trumpet coated with divine
sandalwood paste. This was blown every six months. Those who
heard the sound of this trumpet were cured of any disease they
contracted during past six months and also became immune to
any disease for coming six months.

3 One day a person suffering from high fever came and asked
¥ when the trumpet was scheduled to be blown ? The keeper of the
& trumpet informed that it was to be blown after six months and
% only Shrikrishna could blow it. The patient now offered the
! keeper one thousand gold coins and sought a small portion of the
sandalwood coating. Out of greed the keeper agreed. He scraped
a small part of the coating replacing it with fresh sandalwood
o paste. Once started, this process continued and many more
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ailing persons enjoyed this benefit on payment. Scon the
trumpet was left with a coating of ordinary sandalwood only.

After six months, at the scheduled time Shrikrishna called for
the trumpet and blew it for pacifying ailments. The trumpet
produced sound but it failed to pacify ailments. When
Shrikrishna investigated he found about the misdeed by the
keeper. He punished the keeper.

Shrikrishna again performed worship of gods and acquired a
new curative trumpet. This time he appointed another keeper
who was very honest and was ever alert to protect the divine
trumpet.

The lesson of this story is that a disciple who mixes some text
obtained from heretics with the lessons given to him by his guru
and spoils the scriptures is undeserving and the one who
protects the scriptures and keeps it undefiled is deserving like
the second keeper of the trumpet. Avyatyamredit means perfect
original text or scripture. The original text of Agam as given by
Ganadharas should be read and recited as it is.
(Visheshavashyak Bhashya, verse 855)

(14) Padipunnam (pratipurna)—rendered eloquently and
witi metrical perfection, not missing any letter or syllable.

(15) Padipunnaghosam (pratipurnaghosh)—rendered in
perfect accent ensuring perfection in low and high pitch as well.

(16) Kanthotthavippamukkam (kanthoshtavipramukta)—
recited perfectly and clearly with vocal cords and lips, these two
being the prominent organs of speech in human body.

(17) Guruvayanovagayamn (guruvachanopagat)—acquired
through the discourse of the guru. That acquired by hearing the
guru’s discourse stealthily or acquired just through reading is
excluded from this. In the ancient times each script was learned
from the guru strictly following the prescribed procedure.
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A very important statement is included at the end of this
aphorism—even after perfectly reciting and revising the
Avashyak without any of these seventeen faults why it is still
classified as dravya avashyak (physical auvashyak) ? The answer
is ‘no anuvekkha’ or it has not been pondered over. When a lump
of iron is heated it turns into a ball of fire. In the same way when
the text goes through the process of contemplation, rumination,
and so on, it turns into the energy needed for purification of the
self. To be absorbed in such contemplation is called anuvekkha
(anupreksha). (Tattvarth Vartik 9/25).
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(1) AGAMATAH DRAVYA AVASHYAK AND NAYA ASPECTS

15. (1) According to the Naigam naya (co-ordinated
viewpoint that includes ordinary and special both) one non-
contemplative soul is one agamatah dravye avashyak
(physical avashyak with scriptural knowledge). Two non-
contemplative souls are two physical avashyaks with
scriptural knowledge. Three non-contemplative souls are
three physical avashyaks with seriptural knowledge. In the
same way as many non-contemplative souls are, there are

that many agamatah dravya avashyaks (physical avashyaks
with scriptural knowledge).

%
AV

-

o
-

AR JX ( %8 )

o T
g

!

F

[F NV TNy
3 *

-+ o

=

"-\vf-a‘\; 7/({3'-\'1'/'—“\
£ =

=) (<] ob‘?"'o

¥

(=]

T

(=]

SIS

5

3

-

b O o

[+)

.

S RO LN O ; ao

&

o
E2)

/‘"6"‘\; “':

¥

;v/‘-\v?o/-*\

60

R T

pE =



() T T@ET T
() 39 wBR e 19 (W el 95 & TEw HE g o

AT 7o EITF & Be WieK HEl ¥ (W ot =g &) $ud-
e T qHH 3)
(2) Same is true for Vavahar naya (particularized

viewpoint). (The style of stating is same for both co-ordinated
and particularized viewpoints).
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HALTH 81 AT & | FAh 9 TR T

(3) According to Samgraha naya {generalized viewpoint)
one non-contemplative soul is one agamatah dravya
avashyak (physical avashyak with scriptural knowledge).
(But it does not accept that many non-contemplative souls
are many physical avashyeks with scriptural knowledge.
According to this all non-contemplative souls fall into just
one category of physical aqvashyak with scriptural
knowledge. This is because it 1s collective standpoint.
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(4) According to Rijusutra naya (precisionistic viewpoint;

viewpoint related to specific point or period of time) one
non-contemplative soul is one agamatah dravya avashyak
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(physical avashyak with scriptural knowledge). This
viewpoint has no scope for variations or differences.

() fovg Wl AT SR A FE ? A AT AR
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(«) AT 918 T (31, WAM9ES, WESH ) S 9% & 2 o R
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(ot &7 feregar are o AR ® & w1 98 W dae Wi way @
STUET | STIAYUH FN & 56 IR |l Wemtar st 1)

(5) According to the three Shabda nayas (Shabda naya,
Samabhirudha naya and Evambhuta naya) or verbal
viewpoints (verbal viewpoint, conventional viewpoint and
etymological viewpoint) if a knower is devoid of the faculty
of contemplation he is unreal. This is because without the
faculty of contemplation he cannot be a knower. Thus if he
1s non-contemplative he is in fact not a knower.

This concludes the description of egamatah dravye
avashyak (physical avashyak with scriptural knowledge).

(The subject of nayas or viewpoints will be dealt in
details in the chapter on nayas. Here only Avashyak has
been defined according to the seven viewpoints in brief.)
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(2) NO-AGAMATAH DRAYYA AYASHYAK
18. (Question) What is no-agamatah dravya avashyak
(physical avashyak without scriptural knowledge) ?

(Answer) No-agamatah dravya avashyek (physical
avashyak without scriptural knowledge) is of three types—
(1) Jnayak sharir dravya avashyak, (2) Bhavya sharir
dravya avashyak, and (3) Jnayak sharir-bhavya sharir
vyatirtkta dravya avashyak.
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(13 INAYAK SHARIR DRAYYA AVASHYAK

17. (Question) What is Jnayak sharir dravya avashyak
(physical avashyak as body of the knower).

(Answer) Jnayek sharir dravya avashyak (physical
avashyak as body of the knower) is explained thus—It is
such a body of the knower of the purview of the meaning of
the Avashyak that is dead or devoid of life because of end of
life-span defining karmas (chyut), that has been killed or
deprived of life using a weapon or other means (chyauit), or
that has voluntarily embraced death or has been voluntarily
abandoned by the soul through fasting or other such
religious act (tyaktadeha). (This is because it is a natural
reaction that) seeing such a body lying on a bed, mattress,
5 cremation ground or Siddhashila someone utters—Oh ! this
% Pphysical body was the instrument of learning the Avashyak

¢ (Sutra), as preached by the Jina, from the guru; reciting and
2 explaining it to disciples, confirming it by demonstration,
<% giving its special lessons to weak students, and affirming it
with the help of logic and multiple perspectives (naya).

Question—(asked by a disciple) Is there some analogy to
confirm this ?
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Answer—(by the guru) Yes, for example (it is
conventionally said that) this was a pot of honey or this was
a pot of butter (although at present it contains neither
honey nor butter).

This concludes the description of Jnayak sharir dravya
avashyak (physical avashyak as body of the knower).
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Technical Terms—Shayya—a body-size bed.

Samstarak—a two and a half yard bed.

Siddha Shila—Here the term ‘Siddha Shile’ has not been
used in its conventional meaning of Ishat Pragbhara earth or the
realm of liberated souls located at the edge of inhabited space
(Lokakasha). Here it means the surface of the rock over which
ascetics have taken the ultimate vow or a place where some
great ascetic has embraced meditational death. Such places are
supposed to have an atmosphere or vibrations conducive to
spiritual practices. Such a place should be considered a Siddha
Shila here. (Maladhari’s Vritti 12, Churni, p.9)
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(2) BHAVYA SHARIR DRAVYA AVASHYAK

18. (Question) What is bhavye sharir dravya
. avashyak (physical avashyak as body of the potential
knower) ?

(Answer) On maturity a being comes out of the womb or
is born and it has the potential to learn the Avashyak
(Sutra), as preached by the Jina in future, but it is not
9 learning at present. As long as it is not learning, this being
is called bhavya sharir dravya avashyak (physical avashyck
3 as body of the potential knower).

(Question) (asked by a disciple) Is there some analogy to
&) confirm this ?

(Answer) (by the guru) Yes, for example (it is
conventionally said that) this will be a pot of honey or this
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N will be a pot of butter (although at present it contains
< neither honey nor butter).
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This concludes the description of bhavya sharir dravya

avashyak (physical avashyak as body of the potential
knower).

These two analogies are based on Naigamae naya
(co-ordinated viewpoint) that deals with concepts and
plurality.
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(3) JINAYAK SHARIR-BHAVYA SHARIR VYATIRIKTA
DRAVYA AVASHYAK

19. (Question) What is Jnayak sharir-bhavye sharir
vyatirikta dravya avashyak (physical aveshyak other than
the body of the knower and the body of the potential
knower) ?

(Answer) Jnayak sharir-bhavya sharir vyatirikta dravya
avashyak (physical avashyak other than the body of the
knower and the body of the potential knower) is of three
kinds—(1) Laukik, (2) Kupravachanik, and (8) Lokottarik.
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Elaboration—Laukik means mundane and here it includes
mundane obligatory duties. Kupravachanik means related to
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pervert teachings and here it includes teachings of absolutistic fﬁ«
schools of thought. Lokottar means exceptional or spiritual, here %‘
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(1) LAUKIK DRAVYA AVASHYAK

20. (Question) What is Laukik dravye avashyak
(mundane physical avashyak) ?

(Answer) Laukik dravya avashyak (mundane physical
avashyak) is explained thus—There are people like kings,
princes, knights of honour, landlords, village-heads, senior
citizens, businessmen, merchants, commanders, caravan
chiefs etc. These people commence their daily chores when
night ends, light of the dawn spreads, black of the night
scatters, lotus blossoms, and when at the time of the
crimson hued pale dawn the sun, the lord of the day, rises
with its thousands of rays and grows in brilliance stirring
the bunch of lotus flowers to blossom in a pond as red as red
Ashoka flower, Palash leaves, beak of a parrot and the red
half of the Chirmi seed (Abru precatorious). These chores
include ablution, brushing teeth, oil massage, bathing and
combing hair. They also throw around mustard seeds,
flowers and grass as an auspicious act, look into the mirror,
burn incense, wear garlands and flowers, chew beetle-leaves
and wear clean dress. After concluding these essential
duties they proceed to royal assemblies, temples, gardens,
parks, congregations or water huts. All these activities are

called Laukik dravye avashyek (mundane physical
avashyak).
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(2) KUPRAVACHANIK DRAVYA AVASHYAK

21. (Question) What is Kupravachanik dravya avashyak
(pervert physical avashyak) ?

(Answer) Kupravachanik dravya avashyek (pervert
physical avashyak) is explained thus—When night ends,
darkness of the night is shattered, and the sun spreads its
brilliance, heretics like Charak, Cheerik, Charmakhandik,
Bhikshondak, Pandurang, Gautam, Gauvratik,
Grihidharmi, Dharmachintak, Aviruddha, Viruddha,
Vriddha Shravak, ete. worship deities like Indra, Skanda,
Rudra, Shiva, Vaishraman, Kuber or gods, naags, yakshas,
bhoots, Mukund, aryas, Kottakriyadevi, etc. They perform
the dravy avashyak activities (physical obligatory duties) by
smearing (cowdung or sandalwood paste on the floor),
sweeping (with broom or cleaning the floor), sprinkling
water, burning incense, offering flowers, perfumes and
garlands, etc. These activities are Kupravachanik dravya
avashyak (pervert physical avashyak).
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Technical Terms—Charag (Charak)—those who beg for alms (?&"
in groups. %}r
Cheerig (Cheerik)—those who wear discarded rags or éﬁ""

tattered clothes. €

Chammakhandiya (Charmakhandik)—those who wear @g*
leather. ( 3

Bhichchhunda (Bhikshondak)~those who live exclusively (gx
on begged grains. ( '

Pandurang (Pandurang)—those who smear ash on their body. ( '

Goyam (Gautam)—mendicants who decorate a bull with E.{;
garlands of kaudi (small shells) and seek alms by displaying its Er‘:"
%t strange playful gait.

Govvaiya (Gauvratik)—those who take a vow of following
the routine of a cow. When a herd of cows moves out of a village 2
for grazing, such mendicants accompany the herd. When cows sit %,I
they also sit, when cows stand they too stand, when cows graze &
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5 they also eat fruits or vegetables, and when cows drink water ’@*
% they also drink water. oo
1575
" Gihidhamma (Grihidharma)—those who believe that the &
¢ householders way is the best. {?‘;
% Dhammachintag (Dharmachintak)—those who think and (35
¢ act according to the Dharmasamhita written by Yajnavalkya and %x
7 other sages. %;
> Aviruddha (Aviruddha)—those who are modest and %h
> courteous in behaviour towards god, king, parents and even *@ﬁh
9 animals without any discrimination. [
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Viruddha (Viruddha)--those who do not believe in merit,
demerit, next world, (etc.) like the Akriyavadis.

Vuddha Savag (Vriddha Shravak)—Brahmans. They are
taken to be seniors or ancients because their clan is believed to
have been established by Bharat Chakravarti for teaching about
gods, religion and guru. Also the shravaks who get initiated in
old age and indulge in austerities.

Pasandattha (Pashandasth)—heretics who  observe
perverse vows.

Inda (Indra)—king of gods.

Khanda (Skanda)—the popular deity Kartikeya, the son of
Maheshvara.

Rudda (Rudra)—Mahadeva.
Siva (Shival—a specific vyantara deva (interstitial gods).
Vesaman (Vaishraman)—Kuber or god of wealth.

Naag (Naagkumar)--specific god of Bhavanpati nikaye (the
realm of gods living in mansions).

Jakkha (Yaksha) and Bhooya (Bhoots)—vyantara devas
(interstitial gods).

Mugund (Mukund)—Baladeva (elder brother of Vasudev).

Ajja (Aryaa)—goddess.

Kottakiriya (Kottakriya)—the goddess who killed the
buffalo demon.
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(3) LOKOTTARIK DRAVYA AVASHYAK

22, (Question) What is Lokottarik dravya avashyak
(spiritual physical avashyak) ?

(Answer) Lokottarik dravya avashyak (spiritual physical
avashyak) is explained thus—There are ascetics who are
devoid of the basic and auxiliary attributes of a shraman
(Jain ascetic), in absence of any compassion for six life-
forms who gallop (like a horse), who are unrestrained like
an elephant, who make every part of body delicate and
smooth by rubbing oily preparations, who often wash their
body with water, who rub oil to their hair, who apply butter
to lips to keep them soft, who wash their dress and other
clothes, and who wander around freely ignoring the
teachings of the Jina. (While having such wayward ways—)
when they still proceed to indulge in obligatory duties
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lavashyak) every morning and evening, their this act is
known as Lokottarik dravya avashyak (spiritual physical
avashyak).

This concludes the description of Jnayak sharir-bhavya
sharir vyatirikta dravya avashyak (physical avashyak other
than the body of the knower and the body of the potential
knower). This (also) concludes the description of no-
agamatah dravya-cvashyak (physical avashyak without
scriptural knowledge).
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Elaboration—Here two adjectives, lokottarik (spiritual) and
dravya (physical) have been added to avashyak (obligatory
duties). The intended meaning is—as avashyak is a spiritual
code it is supernatural or exceptional but because the ascetic
reciting this code is devoid of the virtues of a shraman, this
spiritual act by him is a mere formality or just physical (dravya)
and is devoid of any fruits of avashyak.

There are persons who act as if they are sincere in observing
the obligatory duties but continue to commit transgressions.
The quashyak (obligatory duties) performed by such a person is
also called dravya quashyak (physical avashyak). This has been
explained with an example—

There was a city named Vasantpur. Once a group of ascetics
came there. These ascetics were neither scholarly nor completely
detached. There was an ascetic in this group who formally
pretended to be detached but was in fact devoid of ascetic
virtues. Each day he brought unacceptable and faulty food but at
the time of pratikraman (critical review; one of the six obligatory
duties) he would pose as if he is very sincerely criticizing his
faults and wants to atone for them. The acharye (head of the
group) was also ill-educated. While prescribing atonement for
this ascetic the acharye commended him before all his
disciples—“See ! How sincere is this ascetic. Instead of
concealing his faults he criticizes each fault sincerely. To commit
a fault is a normal human weakness but such sincere self-
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criticism is very difficult. By ecriticizing his faults without
deception this ascetic progresses towards inner purity.”

This praise by the acharye inspired other ascetics of the
group to praise that ascetic. They thought that if such criticism
of faults is all that is required for inner purification there is
nothing wrong in committing faults frequently.

Once a true and steadfast ascetic came wandering and joined
this group. When he saw such superficial atonement as a regular
feature within that group, he could not contain himself. One day
he approached the acharya—*Sir ! Praising a crafty ascetic you
are acting like the king who praised the fire-worshipper.” And he
narreted the story-~

In the town of Giri lived a merchant who worshipped fire.
Every year he would collect yellow-sapphire gems in his house
and would set the house to fire one day. The king and the
townsfolk started praising this irrational act—“This merchant is
great. Every year he pleases the fire-god by generously and
devotedly offering heaps of gems.”

As it turned out, one day when the merchant set fire to his
house strong wind was blowing and the fire spread rapidly.
It became impossible to contain it and scon the conflagration
consumed the whole town including the palace. When the king
thought over the tragedy he cursed himself for his own
foolishness. He finally punished and exiled the merchant.
As that king caused the destruction of his kingdom by falsely
praising the merchant, likewise your praise for this fraudulent
ascetic will prove {o be detrimental for you and your sect.

However if you punish even a single ascetic for his lax
behaviour you will feel relieved like the king and his subjects
who dealt punishment to the offender. Illustrating his version,
he said-—

There was a king in whose city also lived a merchant like the
fire-worshipper in the said town. He also collected sapphire gems
and set them to fire every year. The king got the news of his
obsession with such fire-worship. He summoned the merchant
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and said-—“If you feel that to worship fire-god by offering
sapphire gems to fire is your essential duty, why do it in the
town 7 Why don’t you gp to some remote place in the jungle and
perform it ? Your indulgence may some day destroy the whole
town. Therefore, either you abstain from indulging in this act or
leave the town.”

Reprimanding thus the king punished the merchant and
exiled him. You sheuld also take such steps for the good of your
sect.

The sincere and upright ascetic thus tried to convince the
acharya. But when he did not heed to him in spite of all this, the
visiting ascetic said to his disciples—“See, this head of your sect
is ignorant and driven by mundane attachments. Living with
him will lead you to difficult predicament. Unless you abandon
him you will not be able to avoid your downfall.”

Thus what is essential and obligatory duty (avashyak) for
ascetics is perfect and spiritual. But by committing faults in
observation and pretending self-criticism for such faults turns it
into a hollow and non-spiritual ritual. That is why it is classified
as lokottarik dravya-avashyak (spiritual physical avashyak).
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(4) BHAAVA AVASHYAK
23. (Question) What is Bhaava avashyak (avashyak as
essence or perfect avashyak) ?

(Answer) Bhaava avashyak (perfect avashyak) is of two
types-—(1) Agamatah bhaava avashyak (perfect cvashyak in
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context of Agam or in context of knowledge), and (2) No-
Agamatah bhaava avashyak (perfect avashyak not in
context of Agam or only in context of action).
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(1) AGAMATAH BHAAVA AVASHYAK

24, (Question) What is Agamatah bhaave avashyak
(perfect avashyak with scriptural knowledge) ?

(Answer) One who knows the Avashyak (Sutra) and is
sincerely involved with it is called Agamatah bhaava
avashyak (perfect avashyak with seriptural knowledge).
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(2) NO-AGAMATAH BHAAYA AVASHYAK

25. (Question) What is no-agamatah bhaava avashyak
(perfect avashyak without scriptural knowledge) ?
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(Answer)  No-agamatah-bhaava-avashyak  (perfect-
avashyak without scriptural knowledge) is of three types—
(1) Laukik, (2) Kupravachanik, and (3) Lokottarik.
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(1) LAUKIK BHAAVA AVASHYAK

26. (Question) What is Laukik bhaava avashyak
(mundane perfect avashyak) ?

(Answer) To listen to the recital of Mahabharat during
first half of the day and that of Ramayan during the second
half of the day is called laukik no-agamatah bhaava avashyak
(mundane perfect avashyak without scriptural knowledge).
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Elaboration—The reason for stating reading and reciting of

Ramayan and Mahabharat as mundane perfect avashyak without
scriptural knowledge is that according to the popular belief
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% Mahabharat was recited during the first quarter of the day and [?53
& [Ramayan after the second quarter of the day as an obligatory ritual. ?fg
% These are widely popular sources of knowledge and are therefore 3
«> called mundane scriptures. When a reader or listener is sincerely @g
«f involved in them they are said to be mundane perfect avashyat. :%
Although in popular belief they are Agam (scriptures), reading and E’f
] reciting them has been called ‘without seriptural knowledge’ (no- '{,3
agamtah) because turning of pages, joining palms in devotion, and %;3
other such ritual activities are also essentially part of the procedure. 52
The true definition of Agam is sincere involvement with knowledge ‘,%%
and not just ritual actions. Although the prefix ‘20’ means complete

2 negation, here the negation is with respect to the rituals only. Ez
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19 (2) KUPRAVACHANIK BHAAVA AVASHYAK 5
. 27. (Question) What is Kupravachanik bhaava %
29 avashyak (pervert perfect avashyak) ? 2
(Answer) The rituals like yajna (the Vedic rite of offerings ;g
) to deities), anjali (offerings or salutations with hollowed &
t9 hands), hoam (offerings in fire), jap (reciting mantras), &
X3 undurukka (burning incense or producing sound like an ox), £

i
]

and namokkaramaiyai (offering salutations or homage)
performed as perfect avashyak by heretics like Charak,
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Chirak, (upto-) Pashandasth {as in aphorism 21} are called
kupravachanik bhaava avashyak (pervert perfect avashyak).
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Elaboration—This aphorism explains the meaning of
kupravachanik bhaava avashyak (pervert perfect avashyak).
The rituals like yajna performed with sincere involvement from

~ time to time by heretics like Charak who believe in heretical
scriptures are called pervert perfect avashyak.

In spite of their belief in pervert scriptures the yajna like
rituals are accepted as obligatory duties by the heretics and they
also have sincere involvement in them, thus they indeed are
perfect avashyak. But because their basis is pervert scriptures
they are called pervert perfect avashyak.
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(3) LOKOTTARIK BHAAVA AVASHYAK

28. (Question) What is Lokottarik bhaava avashyak
(spiritual perfect avashyak) ?

(Answer) There are shramans {male ascetics), shramanis
(female ascetics), shravaks (Jain laymen) and shravikas
(Jain lay-women) who perform the avashyak (obligatory
duties) including pratikraman (critical review of thoughts
and deeds of the past) every morning and evening with full
attention and concentration, pious attitude (leshya being the
colour-code indicator of purity of soul) and perseverance,
with assiduous intent to follow proper procedure, with
intense enthusiasm, with sincere involvement in the
meaning of avashyak, employing all the required equipment
including the body, inspired by its essence and without
diverting their mind anywhere else, This is called Lokottarik
bhaava avashyak (spiritual perfect avashyak).
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SYNONYMS OF AYASHYAK
29. Some synonyms, having ‘a variety of vowels and
consonants, of this avashyak are as follows—

(1) Avashyak, (2) Avashyakaraniya, (3) Dhruva nigraha,
(4) Vishodhi, (5) Adhyayan-shatkavarg, (6) Nyaya,
(7) Aradhana, and (8) Marg.

As it is to be essentially (avashyak) performed by
shramans and shravaks both at the end of the day and at
the end of the night it is named avashyak or obligatory duty.

This concludes the description of avashyak.
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Elaboration—Here some synonyms of aquashyak have been
mentioned. Although they are composed of a variety of vowels
% and consonants and have slight variation in meaning also but
generalily speaking they are synonyms—

(1) Avashyak—An essential duty or an act to be performed

9 compulsorily is called avashyak. As it is obligatory for an ascetic
%) toperform samayik and other such practices they are included in
: avashyak.

2 (2) Avashyakaraniya—As it is to be performed by ascetics
as a rule it is called avashyakaraniya.

(8) Dhruva nigraha—Dhruve is eternal or permanent and
o nigraha is to discipline or to restrain. According to the
commentator (Churni) the eight types of karmas, passions and
sense organs are eternal (dhruve) and the disciplining (nigraha) of
these is quashyak. Also the karmas and their fruits in the form of
birth, decay and death are without a beginning or an end, therefore
eternal (dhruva), that which restrains (nigrahe) these fruits of
karma is avashyak. Thus avashyak means dhruve nigraha.

(4) Vishodhi—That which purifies is called vishodhi. As avashyak
is instrumental in cleansing the tarnished soul it is vishodhi.

(5) Adhyayan-shatkavarg—six chapters—As Avashyak
(Sutra) has six chapters, viz. Samayik, Chaturvimshati Stav,
Vandan, Pratikraman, Kayotsarga and Pratyakhyan, it is
Adhyayan-shatkavarg.

(6) Nyaya—right—As avashyak is the right means of
attaining the desired it is nyaya.

(7) Aradhana—worship—As avashyek is the cause of
attaining liberation it is worth worship and so aradhana.

(8) Marg—path, means or instrument—As avashyak is
the means of attaining liberation, it is marg.
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CATEGORIES OF SHRUT
30. (Question) What is Shruz ?

(Answer) Shrut (lingual knowledge) is of four types—
(1) Naam Shrut, (2) Sthapana Shrut, (3) Dravya Shrut, and
(4) Bhaava Shrut.
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% (1) NAAM SHRUT

*%: 31. (Question) What is naam shrut (shrut

s name)?
&

@‘% (Answer) To assign shrut as a name to a living being, a
& non-living being, many living beings, many non-living

3 things, an aggregate of living and non-living, and many
°J aggregates of living and non-living is called nama shrut or

shrut as name.

& () = 57
2 3. 9 T d =qomgd ?
£ oM ot e @ o g T A o s

% 3R, (wew) WO gu TRg wed ¥ 7

[*]

;
Ao

2 NI Wﬁ}l)
% (2) STHAPANA SHRUT
R 82. (Question) What is sthapana shrut (shrut as
< notional installation) ?
s * (Answer) The notional installation or illustration or
imagination of shrut in or through (things or medias like-)
¢ wood work, (up to-) kaudi or shells realistically or
X unrealistically is called sthapana shrut (shrut as notional
% installation). (refer to aphorism 11 for more details.)
S 3 3. (M-2qUMol Y wEiraal ?
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33. (Question) What is the difference between naam and
sthapana (name and notional installation) ?

(Answer) Name is life-long whereas sthapana can be

both temporary as well as life-long. (refer to aphorism 12 for
more details.)

(3) 7 5
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(3) DRAVYA-SHRUT

34. (Question) What is dravya shrut (physical aspect of
shrut) ?

(Answer) Dravya shrut (physical aspect of shrut) is of
two kinds—(1) Agamatah dravya shrut (physical aspect of
shrut in context of Agam or in context of knowledge), and
(2) No-Agamatah dravya shrut (physical aspect of shrut not
in context of Agam or only in context of action).

(3) smmwa: 77 g7
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& (1) AGAMATAH DRAVYA SHRUT (%:
by 35. (Question) What is Agamatah dravya shrut E%
(physical shrut with scriptural knowledge) ? %‘

7 (Answer) Physical shrut in context of Agam is like this— if%i
(For instance) a person (an ascetic) has studied, absorbed, 3%

retained, assessed, perfected, and memorized the text of %
Shrut (Sutra). In spite of all this he is devoid of the faculty Do
of contemplating the meaning (spirit) of the text. This is (g

Agamatoh dravya shrut (physical shrut with scriptural &
knowledge).

TARR-TT ¥ AP T 44 B ey SO B g ¥
STt Tl @l e d @ e ¥, R ow% swE @ e 3, 9w e
q %0 94 §)

A F IR B A wad qEn g 9, 94 B 9% T g onfy
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Elaboration—This aphorism describes Agamatah dravye shrut
(physical shrut with scriptural knowledge) as a person who has &
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i.%i’ learned the scriptures like Acharanga but is devoid of activities g
%‘f like contemplation. lj%
.x‘%of The term java kamha’ means that all the details about this 'r»‘*
*30‘: aphorism should be considered same as those mentioned in 2
*%‘j context with avashyak in aphorisms 14, 15, .
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{2) NC-AGAMATAH DRAVYA SHRUT

36. (Question) What is No-Agamatah dravya shrut
(physical shrut without scriptural knowledge) ?

(Answer) No-Agamatah dravya shrut (physical
shrut without scriptural knowledge) is of three types—
(1} Jnayak sharir dravya shrut, (2) Bhavya sharir dravya
shrut, and (3) Jnayak sharir-bhavya sharir vyatirikto
dravya shrut.

{3) araw sTiT 559 5§
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(1) JNAYAK SHARIR DRAVYA SHRUT 5
37. (Question) What is jnayak sharir dravya shrut 2
(physical shrut as body of the knower) ? gg

(Answer) Jnayak sharir dravya shrut (physical shrut as %E
body of the knower) is explained thus. It is such a body of 3

the knower of the true meaning of the Shrut who is dead, Qg
who has been killed, or who has voluntarily embraced g‘%
death. (This is because it is a natural reaction that) seeing (3_:
such a body lying on a bed, mattress, cremation ground or éﬂ
Siddhashila someone utters—Oh ! this physical body was (cfz
the instrument of learning the Shrut (Sutra), as preached (?"
by the Jina, from the guru; reciting and explaining it to @?ﬁ
disciples, confirming it by demonstration, giving its special "?a
lessons, and affirming it with the help of logic and multiple §

perspectives (naya). (details same as aphorism 17) Efs’
(Question asked by a disciple) Is there some analogy to {3
confirm this ? fg%

(Answer by the guru) Yes, for example (it is @
conventionally said that) this was a pot of honey or this was &
a pot of butter (although at present it contains neither (
honey nor butter). (In the same way a lifeless body, being EE
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(2) N amE: FEgd ¥ W N -

() T ylre—serbre ¥ e e oreae femar o, Rl @Y of gamme
YT o, T i A 6 P ¥ - gaee & srard) 7 @ g4 iy

(@) v -0 wet & vl ¥ wg @ gw wo wW@W W wa w1 @ g
aft am W A8 ) i @ ol e odmE ¥ wy w1 we, O @ g7
ST 31

(7) v =it wgR-ast @ s 9RO el s —wragd @ wRw ¥ S
T WY | Toa 31 @ drwr @ v @fifos s @ s 3
~gF 34 & 35

TYPES OF DRAVYA-SHRUT
(PHYSICAL-SHRUT)

{1) Agamatah-dravya-shrut—A person is studying the text of
Shrut (Sutra). He also understands its meaning but at the moment he
is busy talking. Thus his attention is diverted from contemplating the
text or its meaning.

(2) No-Agamatah-dravya-shrut is of three types—

(a) Jnayak sharir—is a person who had learned the Shrut and
taught it to disciples but is no more doing so. For example—-the dead
body of a learned guru.

(b) Bhavya sharir—Pots in which heney or butter will be filled in
future but are empty at present, are conventionally called pots of honey
or butter in context of future.

(¢) Ubhaya vyatirikta dravya-shrut—The texts written on palm
leaves or paper are instruments of scriptural knowledge. As they are
other than the said two they are called ubkaya vyatirikta dravya-shrut
(physical-shrut other than the said two).

—Sutra : 35 to 37
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the instrument of scriptural knowledge in the past, is called
physical shrut as merely body of the knower.)

a

Ao

This concludes the description of jnayak sharir dravya
shrut (physical shrut as body of the knower).

(3) =1 T 77 ga
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(2) BHAYYA SHARIR DRAYYA SHRUT

38. (Question) What is bhavya sharir dravye shrut
(physical shrut as body of the potential knower) ?

(Answer) On maturity a being comes out of the womb
or is born and with its physical body it has the potential
to learn the shrut (Sutra), as preached by the Jina, but it is

LR E T { & ) The Discussion on Shruf
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not learning at present. As long as it is not learning,
that physical body of this being is called bhavya sharir

dravya shrut (physical shrut as body of the potential
knower).

(Question asked by a disciple) Is there some analogy to
confirm this ?

(Answer by the guru) Yes, for example (it is
conventionally said that) this will be a pot of honey or this
will be a pot of butter (although at present it contains
neither honey nor butter). (In the same way physical shrut
as body of the potential knower has been described in

context of the future potential of learning essence of
scriptures.)

This concludes the description of bhavya sharir dravya
shrut (physical shrut as body of the potential knower).
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(3) INAYAK SHARIR-BHAVYA SHARIR

VYATIRIKTA DRAVYA SHRUT

39. (Question) What 1is jnayak sharir-bhavyae
sharir vyatirikta dravya shrut (physical shrut other than
the body of the knower and the body of the potential
knower) ?
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(Answer) Jnayak sharir-bhavya sharir vyatirikta dravya
shrut (physical shrut other than the body of the knower and
the body of the potential knower) is the shrut (scriptural
knowledge) written on palm-leaves, bunch of palm-leaves (in
book form) or pieces of cloth.

RRRR-yaRs e 9T ol war 910 7" 47 &1 TE 98T "ied T g
B o i 9% 7 g0 1 S Fel et el & 19 W) ffed g e g
FHTT N & ] R F I & oW F 5 Fe ] § 8 1 RS a9 v
IF 7 B & BRI ST AR § T wow e e ool ¥ T §i

Elaboration—The Shrut (scriptural knowledge not included in
the aforesaid two categories, jnayck sharir and bhavya sharir
dravya shrut, is described here. Although the shrut written on
palm-leaves, (etc.) is a source of bhaava shrut (mental or
spiritual shrut), in absence of the facully of contemplation it
remains dravye shrut (physical shrut). As it is neither the body
of a knower nor that of a potential knower it has been classified
as dravya shrut other than these two.
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40. Also, sutra {fiber or yarn) is said to be of five types—
(1) of egg origin (silk), (2) of fruit origin {cotton), (3) of insect
origin (silk), (4) of hair origin (wool), (5) of bark origin
(hessian and linen).
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) Elaboration—In aphorism 51 of this book ten synonyms of
o sutra (scripture) have been listed; first two in this list being suya
o and sutta. The Sanskrit transcription of suya is shrut and that of
& sulla is sutra. Besides scripture and aphorism, sutra also means
& yarn or fiber. In view of the usefulness of a broader range of
meanings in mental development the five kinds of yarns have
% been included here.

¥9, AfE q 3fed ?
T s | | | o)

X %9, (e7) s Ay e ¥ 7

() dEif A o g st o @

3 41. (Question) What is andayam or andaj (of egg
¢ origin) ?

7o)

(Answer) Yarn made of fiber produced by hamsagarbh
(cocoon) is called andaj.

5 ¥R AfEddd ?
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%" 42 (Question) What is bondayam or bondaj (of fruit

[~]

(%m origin) ?

«%‘j (Answer) Yarn made of fiber produced by fruit of the ot
g cotton plant (and other plants) is called bondaj. o
¥y ufE a7 2
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43. (Question) What is kidayam or kitaj (of insect
origin) ?

(Answer) Kitaj yarn (of insect origin) is of five kinds—
(1) patte {(patta yarn), (2) malaye (malay yarn), (3) anshue
{anshuk yarn), (4) chinanshue (chinanshuk yarn), and
(5) kimirage (krimirag yarn). This is the description of yarn
of insect origin.
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44. (Question) What is valayam (of hair or fur origin) ?

(Answer) Valayam yarn is of five kinds—(1) unniye
{aurnik yarn), (2) uttiye (aushtrik yarn), (3) miyalomiye
imrigalomik yarn), (4) kutave (kautav yarn), and (5) kittise
pittis yarn). This is the description of yarn of hair or fur
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45. (Question) What is vakkayam or valkaj (of bark
origin) ?

(Answer) Yarn made of fiber produced by san (hession)
or bark of other trees is called valkay.

This concludes the description of jnayak sharir-bhavya
sharir vyatirikta dravya shrut (physical shrut other than
the body of the knower and the body of the potential
knower). This also concludes the description of No-
Agamatah dravya shrut (physical shrut without scriptural
knowledge) as well as dravya-shrut (physical shrut).
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Elaboration—Details of andaj and other terms—Andaj has
been described as hamsagarbh. The popular meaning of hamsa
is swan but here it means moth. These are four sensed beings
and are also called kosha. Garbh generally means womb but here
it means cocoon. The egg of a moth gives birth to a worm, which
produces saliva that turns into fiber when it comes in contact
with air. The worm weaves a cocoon around itself with this fiber.
Therefore yarn made of this fiber is called andaj or of egg origin
and is included in silk. (Anuyogadvar Churni by Jambuvijaya ji,
p. 86)

Bonda means the fruit of cotton plant. The fiber produced by
this fruit is called bondaj or of fruit origin. Yarn made of this and
other such fibers are included in cotton.

Kita (insects) are four-sensed beings. Some of these produce
saliva that turns into fiber. Yarn made of this fiber is called kitaj
or of insect origin and is also included in silk. The said five kinds
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of yarns are of insect origin and thus included in the kitaj
category.

About the potta sutra it is said that selecting a dense area in
a forest a lump of meat is placed. Around this some large and
small pegs are struck in the ground. Attracted by the meat some
species of moths hover around and release saliva. This saliva is
caught in the pegs in the form of fiber, The yarn made out of
these fibers is called patta sutra. (Anuyogadvar Churni by
Jambuvijaya ji, p. 87)

The yarn of insect origin (silk) produced in Malaya is called
malay sutra and that produced in China is called chinanshuk.

Krimirag sutra is generally red coloured silk yarn. According
to the commentator (Vritt:) it is believed that in some areas a pot
filled with human blood and some chemical additives is covered
with a perforated cover. In a few days a lot of red insects are
produced and they come out of the holes. While flying around
these insects salivate. This fiber-turned-saliva is collected and
spun inte yarn. This is called krimirag sutra. The colour of this
yarn is permanent red. This is also included in silk.

Yarns made of animal hair or fur are called valaj or of hair
origin and are included in wool. Those produced from sheep are
called Aurnik. Those produced from camel are called aushtrik,
those produced from deer are called mrigalomik, and those
produced from rat (Rodentia) are called kautava. Loose fibers
scattered during processing are also collected and mixed with
other fibers to spin yarn, this and the one made of horse-hair is
called kittis. Also, yarns made of different fibers are entwined to
make thicker yarn, this is also called kittis. (refer to Illustrated
Acharanga Sutra, p. 311 for five types of cloth.)
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(4) BHAAVA SHRUT

46. (Question) What is bhaava shrut (shrut as essence
or perfect shrut) ?

(Answer) Bhaava shrut (perfect shrut) is of two types—
(1) Agamatah bhaava shrut (perfect shrut in context of
Agam or in context of knowledge), and (2) No-Agamatah
bhaava shrut (perfect shrut not in context of Agam or only
in context of action).
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(1) AGAMATAH BHAAVA SHRUT

47, (Question) What is Agamatah bhaava shrut (perfect
shrut with scriptural knowledge) ?

(Answer) One who knows the Shrut (Sutra) and is
sincerely involved with it is called Agamatah bhaava shrut
(perfect shrut with scriptural knowledge).

(3) -9 W g
¥¢, Q& T Temrr wEgd ?
AT Wgd IRE w1 | 6 we-(9) Ve, () Aeatd 7 |

A WHIT ( 9 ) The Discussion on Shrut

%o*oo*oco*vo N N N N N BN TN TN TN N TN TR A TR G T LTy,
4 S’( [ 5 ]
- L £ 5 L3 : x* Ed L d



J{ O g [ i . ¥ J ;

B o P o Vo Yo Vo P o o TR0 YR o DR 0 P AT o TR o PR o P 0 P o I 0 AL o BAT o Yo ONR o DR o DI o PR oPRE(s

¥¢. (597) ARH B STV W A T8 7
& GW) A-amEE: T g A FER & i SE-(9) AfEs, &R
€ () A

&/ (2) NO-AGAMATAH BHAAVA SHRUT
: 48. (Question) What is No-Agamatah bhaave shrut

E (perfect shrut without scriptural knowledge) ? %
---; (Answer) NosAgamatah bhaava shrut (perfect shrut %
without scriptural knowledge) is of two types—(1) Laukik,

and (2) Lokottarik.
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49. (Question) What is laukik bhaava shrut (mundane
perfect shrut) ? 4
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(Answer) The scriptures written by the ignorant and
heretics with their willful mind and perspective are called
loukik bhaava shrut (mundane perfect shrut). This
includes—Mahabharat, Ramayan, Bhimasurokta, Kautilya
(Arthashastra), Ghotakmukh, Shatakbhadrika, Karpasik,
Nagasukshma, Kanak-saptati, Vaisheshik scriptures,
Buddhist scriptures, Kama-shastra, Kapil scriptures,
Lokayat scriptures, Shashtitantra, Mathar scriptures,
hagiographies, grammar, plays, etc. as also the seventy two
kalas (subjects including various arts, crafts and skills) and
the four Vedas with their Angas and Upangas (auxiliary
literature of the Vedas). This concludes the description of
laukik No-Agamatah bhaava shrut (mundane perfect shrut
without scriptural knowledge).

RS T ¥ dlifee A-ama: 99 48 6 @ET awd! ¢ 76 gdsie
yagd ¥ Tl s ane ghe ol wfy aro Ry ot e ifss w1
ga ¥ (5gw7 sty gef7 afm 7<ig7, 7. 343 39

Elaboration—This aphorism describes laukik bhaava shrut
(mundane perfect shrut) as all the scriptures having views
contradictory to the sermons of omniscients, and written by
heretics with their willful mind and perspective. (refer to
Hllustrated Nandi Sutra, p. 353 for more details.)
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(2) LOKOTTARIK BHAAVA SHRUT

50. (Question) What 1is [lokottarik bhaava shrut
(spiritual perfect shrut) ?

50. (Answer) This lokottarik bhaava shrut (spiritual
perfect shrut) is the canon made available to us in the form of
Dvadashangae Ganipitak (the twelve part canon compiled by
Ganadharas) and expounded by those who are Arhantas (the
venerated ones); Bhagavantas (the divinely magnificent
ones); who have acquired ultimate knowledge and ultimate
perception; who know all things in past, present and future;
who are all knowing and all seeing; who are beheld, extolled
and worshipped in the three worlds; and who possess
uninterrupted excellent knowledge and perception. This
Ganipitak includes-~(1) Acharanga, (2) Sutrakritanga,
(8) Sthananga, (4) Samavayanga, (5) Vwakhyaprajnapti,
(6) Jnatadharmakatha, (D) Upasakadashanga,
(8) Antakrid-dashanga, (9) Anuttaraupapatik-dashanga,
(10) Prashnavyakarana, (11) Vipak shrut, (12) Drishtivad,
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SYNONYMS OF SHRUT

51. Some synonyms, having a variety of vowels and
consonants, of this shrut are as follows—

(1) Shrut, (2) Sutra, (3) Granth, (4) Siddhant, (5) Shasan,
(6) Ajna, (7) Vachan, (8) Upadesh, (9) Prajnapana, and
(10) Agam.

This concludes the description of shrut.
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Elaboration—Ten synonyms of the word shrut have been

%) mentioned here. Although they are different words they have the &
& same meaning— ;
©: (1) As it is the utterance directly listened from the guru it is
& called shrut (that which is lstened). 5

¥

(2) As it is pregnant with meaning it is called sutra [
(aphorism, or the thread linking seeker and preceptor).

(3) As it contains the flower-like words of the wish-fulfilling
tree that is the Tirthankar, in strung and entwined form it is
called granth (that which is strung and entwined).
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(4) As it exposes the authenticated meaning it is called
siddhant (principle or that which has been authenticated).

&k
¥
=Tl
A

(5) As it edifies about aveiding heretical doctrines, or governs &
and disciplines the heretic it is called shasen (that which &
governs or disciplines). S

NP X T
R PR P

(6) As it orders to seek liberation it is called ajna (order). Vs

(7) As it is conveyed through speech it is called vachan I3
(speech). %

(8) As it advises to accept good and reject bad it is called
upadesh (preaching).

(9) As it establishes the true form of things it is called é ¥
prajnapana (validation). ’

tordaorXorglariiio
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(10) As it comes from Sudharma Swami, the genuine source,
1t is called agam (the word of the Tirthankar; the canon).
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ATTRIBUTION OF SKANDH
52. (Question) What is skandh ?

(Answer) Skandh is of four types—(1) Naam Skandh,
(2) Sthapana Skandh, (3) Dravya Skandh, and
(4) Bhaava Skandh.

TER-ut (@) & @ ¥ gl @ S| SYE-wee,
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Elaboration—Skandh means a lump or cluster of material
particles. The term is also used for a herd or a group, shoulder,
trunk of a tree (from where branches stem out). (Paia-sadda-
mahannao) Here skandh conveys the meaning—“a group of
chapters”.

(3) M7 &

43, 9 6 ImEy ?

Y TR U @ 9 S 9 9 gy W oo s i) ¥ |
HEy |

e

) EENTEIN A G el

feF vy

o R

0 O O T O T O

V3

B RS YAY o VY oV AU o VI o PR oV R oV o VR o

Y YRt ( %3 ) The Discussion on Skendk

VATV T A P PN TN N TN TNV LN TN T W A AT RV PN AN ) E RN
3 ] )"0 2, ( 3
-

]
=
OATANEN



; =)
I
L=
.
a
4
4]
£

Xr

%1 K 2
%-‘\.D)‘O’\O*O [addria e e fo]

L]

o%oteooo o PRV PR e ..".','\"';\..\»\..\ o

43, AW THHE A7

(em) Fore Rt < o1 owlte =1 O =g 9% W @ W ¥, 99
1Y &Y HES T |

(1) NAAM SKANDH
53. (Question) What is naam skandh (skandh as name) ?

(Answer) To assign skandh as a name to a living being,
a non-living thing, (etc.) is called naam skandh or skandh as
name, (refer to aphorism 10 for more details.)

(2) v &
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{(2) STHAPANA SKANDH

54. (Question) What is sthapana skandh 7 (What is this
skandh as notional installation) ?

(Answer) The notional installation or illustration or
imagination of skandh in or through (things or medias
like—) wood work, (etc.) realistically or unrealistically is
called sthapana skandh (skandh as notional installation).
(refer to aphorism 11 for more details.)
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55. (Question) What is the difference between naam and
sthapana (name and notional installation) ?

oo R o P A oY o YA o P RY o PR o YA oY Ao P o P PR
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(Answer) Name is life-long whereas sthapana can be
temporary as well as life-long both. (refer to aphorism 12 for
more details.)

(3) = =g

4§, AfF dIaEy ?

TTEY A TR | & AE—(9) AR 4, () R T |

4§, (X7 T @Y T ?

(FR) %0 @Y T THER @& &1 9U-(9) AHG: FH W, K
() A-3ITTHS: FT T

(3) DRAVYA SKANDH

56. (Question) What is dravya skandh (physical aspect
of skandh) ?

(Answer) Dravya skandh (physical aspect of skandh) is
of two kinds—(1) Agamatah dravya skandh (physical aspect
of skandh in context of Agam), and (2) No-Agamatah dravya
skandh {(physical aspect of skandh not in context of Agam).
(3) orrem: 7= @
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(1) AGAMATAH DRAVYA SKANDH

57. (Question) What is Agematah dravya skandh
(physical skandh with scriptural knowledge) ?

(Answer) (1) Physical skandh in context of Agam is like
this—(For instance) a person (an ascetic) has studied
properly (shikshit); retained in mind (chitt); understood and
absorbed {(jit); made assessment in terms of number of
verses, words, syllables, etc. (mit); (and so on as in aphorism
14). This is called Agamatah dravya skandh (physical
skandh with scriptural knowledge). According to the Naigam
naya {(co-ordinated viewpoint that includes ordinary and
special both) one non-contemplative soul is one Agamatah
dravya skandh (physical skandh with scriptural knowledge).
Two non-contemplative souls are two physical skandhs with
scriptural knowledge. Three non-contemplative souls are
three physical skandhs with scriptural knowledge. In the
same way as many non-contemplative souls are, there are
that many Agamatah dravya skandhs (physical skandhs
with scriptural knowledge).

(*) TanT TE @l
() (™ O P TXE) TAIER T W TG B WY F AT TN
CIGIRS

(2) Same is true for Wavahar naya (particularized
viewpoint). (The style of stating is same for both co-
ordinated and particularized viewpoints).
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(3) According to Samgraha naya (generalized viewpoint)
all non-contemplative souls fall into just one category of
physical skandh with scriptural knowledge. It does not
accept the Naigam concept that one non-contemplative soul
is one Agamatah dravya skandh (physical skandh with
scriptural knowledge) and many non-contemplative souls
are many physical skandhs with seriptural knowledge.

(¥) SSIGE T ATETH AW T =y, gew sl

(¥) %G T | T SFIIGH NN U SIFHE: T2 Wl & | 98 g
B @IS T HA &

(4) According to Rijusutre naya (precisionistic viewpoint;
viewpoint related to specific point or period of time) one
non-contemplative soul is one Agamatah dravya skandh
(physical skandh with scriptural knowledge). This viewpoint
has no scope for variations or differences.

(v) fové WEVMT WO HUESW WY FE ! GG AN FE
U A ?
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wli N TEF § 98 FIIGH 78 a1 &
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(6) According to the three Shabda nayas (Shabda naya,
Samabhirudha naya and Evambhuta naya) or verbal
viewpoints (verbal viewpoint, conventional viewpoint and
etymological viewpoint) if a knower is devoid of faculty of
contemplation he is unreal. This is because without the
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faculty of contemplation he cannot be a knower. Thus if he
is non-contemplative he is not a knower.

This concludes the description of Agamatah dravya
skandh (physical skandh with seriptural knowledge).
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(2) NO-AGAMATAH DRAVYA SKANDH

58. (Question) What is Ne-Agamatah dravya skandh
(physical skandh without scriptural knowledge) ?

(Answer) No-Agamatah dravye skandh (physical
skandh without scriptural knowledge) is of three types—
(1) Jnayak sharir dravya skandh, (2) Bhavya sharir dravya

skandh, and (3) Jnayak sharir-bhavya sharir vyatirikta
dravya skandh.
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(1) INAYAK SHARIR DRAVYA SKANDH

59. (Question) What is jrayak sharir dravya skandh
{physical skandh as body of the knower) ?

(Answer) Jnayak sharir dravya skandh (physical
skandh as body of the knower) is explained thus—It is such
a body of the knower of the purview of the meaning of
skandh, which is dead (and so on up to ‘from the guru’);
reciting and explaining it to disciples, confirming it by
demonstration, giving its special lessons to weak students,
and affirming it with the help of logic and multiple
perspectives (naya). (refer to aphorism 17 for details.)

This concludes the description of jnayak sharir dravya
skandh (physical skandh as body of the knower).
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(2) BHAVYA SHARIR DRAVYA SKANDH

60. (Question) What is bhavya sharir dravya skandh
(physical skandh as body of the potential knower) ?

(Answer) On maturity a being comes out of the womb or is
born and it has the potential to learn the Skandh (Sutra), as
preached by the Jina, but it is not learning at present. As long
as it is not learning this being is called bhavya sharir dravya
skandh (physical skandh as body of the potential knower).

(Question asked by a disciple) Is there some analogy to
confirm this ?

(Answer by the guru) Yes, for example to say that this is
a pot of honey or a pot of butter (for a pot that will be filled
with honey or butter, although at present it contains neither
honey nor butter).

This concludes the description of bhavya sharir dravya
skandh (physical skandh as body of the potential knower).
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JNAYAK SHARIR-BHAVYA SHARIR
VYATIRIKTA DRAVYA-SKANDH

61. (Question) What is this jrnayak sharir-bhavya sharir
vyatirikta dravya-skandh (physical-skandh other than the
body of the knower and the body of the potential knower) ?
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(Answer) Jnayak sharir-bhavya sharir vyatirikta dravya
skandh (physical skandh other than the body of the knower
and the body of the potential knower) is of three kinds—
(1) Sachitta, (2) Achitta, and (3) Mishra.
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(1) SACHITTA DRAYYA SKANDH

62, (Question) What is sachitta dravya skandh (living
physical skandh) ?

(Answer) Sachitte dravya skandh (living physical
skandh) are of many types, such as—skandh (herd) of
horses, skandh (herd) of elephants, skandh (group) of
kinnars, skandh (group) of kimpurush, skandh (group) of

mahorags, (these three are vyantar dev or interstitial gods),
skandh (herd) of bulls. '

This concludes the description of sachitta dravya skandh
(living physical skandh).
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Elaboration—Kinnar, Kimpurush and Mahorag are vyantar
gods or interstitial gods. Description of eight types of vyantar
gods is available in Prajnapana Sutra. These gods are frivolous
(chanchal), playful and curious in nature. They love to wear
beautiful dresses, ornaments and garlands of fragrant flowers.
They are also fond of acquiring a variety of forms and
appearances. According to Sthananga Sutra Kinnar gods are
commanders in the chariot division of Asuraraj Chamarendra,
and Kimpurush gods in that of Bali Vairochanendra.
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(2) ACHITTA DRAVYA SKANDH

63. (Question) What is achitta dravye skandh {non-
living physical skandh) ?

(Answer) Achitta dravya skandh (non-living physical
skandh) are of many types, such as—skandh with two
space-points (pradesh), skandh with three space-points,
(and so on), skandh with ten space-points, skandh with
countable space-points, skandh with uncountable space-
points and skandh with infinite space-points.

This concludes the description of achitta dravya skandh
(non-living physical skandh).
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THREE TYPES OF DRAVYA-SKANDH

(PHYSICAL-AGGREGATE)

(1) Sachitt dravya-skandh (living physical-skandh)—Skandh
(aggregate or herd or group) of horses, elephants, Kinnars, skandhs of
Kimpurush, Mahorags, ete.

Details—Kinnar, etc. are among the eight species of vyantar devas
(interstitial gods). They are also called yaksha. Kinnar—they are commanders
in the chariot fleet in the army of Chamarendra, the king of asuras.
Kimpurush—they have body of a horse with human {ace and are officers in
the army of Vairochan Balindra. Mahorag—Mahorag is a vyantar god with
giant serpent’s body and human face. Ashoka, Champak, and Naag trees are
the temple-trees of Kinnar, Kimpurush, and Mchorag gods respectively as
they like these most.

(2) Achitt dravya-skandh (non-living physical-skandh)—skandh
with two space-points (pradesh), skandh with five space-points, (and so on) up
to skandh with uncountable space-points, and skandh with infinite space-
poinis are all included in this.

(3) Mishra dravya-skandh (mixed physical-skandh}—A mixture of
living things like elephants, horses, soldiers, (etc.) and non-living things like
sword, bow, {etc.). For example an army or a soldier.

—Sutra : 62-6¢
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Elaboration—Any aggregate or mass of matter starting with a
combination of two ultimate particles (pradesh or space-point here
means ultimate particle) to a heap of infinite ultimate particles
are called non-living physical skandh. The name of the smallest
particle of matter is pradesh—paramanu (ultimate particle).
Two or more ultimate particles are the constituents of skandhs or
mass of matter. Therefore it is called astikaya (conglamorative
ontological category according to Jain philosophy).
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(3) MISHRA DRAYYA SKANDH

64. (Question) What is mishra dravya skandh (mixed
physical skandh) ?

(Answer) Mishra dravya skandh {(mixed physical
skandh) are of many types, such as—advance skandh
(group) of an army, middle skandh (group) of an army and
rear skandh (group) of an army.
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3 This concludes the description of mishra dravya skandh
& (mixed physical skandh).
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‘ Elaboration—Army is a mixture or combination of living and

9 non-living. Elephants, horses, soldiers, etc. are the living
& constituents and sword, Bow, shield, lance, etc. are the non-living
* constituents. A combination of these two is an army. That is why
x it 1s called mixed physical skandh.
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25 ALTERNATIVE CLASSIFICATION
g 65. Also, jnayak sharir-bhavya sharir vyatirikta dravya
% skandh (physical skandh other than the body of the knower
and the body of the potential knower) is alternatively of
three types—(1) Kritsna skandh, (2) Akritsna skandh, and
o (3) Aneka dravya skandh.
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KRITSNA SKANDH
66. (Question) What is kritsna skandh (complete
skandh) ?

(Answer) The aforesaid skandh of horses, skandh of
elephants (and so on up to skandh of bulls) are called
kritsna skandh (complete skandh). |

This concludes the description of kritsna skandh
(complete skandh).
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AKRITSNA SKANDH

67. (Question) What is akritsna skandh (incomplete
skandh)?

(Answer) The aforesaid mentioned skandh with two
space-points (pradesh) (and so on up to skandh with infinite

space-points) are called akritsna skandh (incomplete
skandh).

This concludes the description of akritsna skandh
(incomplete skandh).
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Elaboration—Akritsna  means incomplete. A skandh
(aggregate) that is smaller than some other skandh (aggregate)
is comparatively incomplete and thus it is called gkritsna
skandh. Aggregates with two or more paramanus (ultimate
particles) are incomplete because one with two ultimate particles
is smaller (has the scope of becoming larger by adding more
ultimate particles, thus incomplete) than that with three
ultimate particles and so on. Thus, in this progression every

earlier skandh should be considered akritsna or incomplete as
compared to any later skandh.

This concludes the description of akritsna skandh (incomplete
skandh).
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ANEKA DRAVYA SKANDH

68. (Question) What is aneka dravya skandh (skandh of
many entities) ?
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(Answer) An aggregate of one apachit {devoid of life)
component and one upachif (endowed with life) component
is called aneka dravya skandh (skandh of many entities).

This concludes the description of jnayak sharir-bhavya
sharir vyatirikta dravya skandh (physical skandh other
than the body of the knower and the body of the potential
knower). This also concludes the description of No-
Agamateh dravya skandh (physical skandh without

scriptural knowledge) as well as dravya skandh (physical
skandh).
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Elaboration—A  specific aggregate in shape of a body
constituted of some components with space-points devoid of life
(such as nails, hair, etc.) and some components with space-points
endowed with life (such as back stomach, etc.) is aneka dravya

skandh (skandh of many entities). For example a horse, an
elephant, etc.
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(4) BHAAVA SKANDH

69. (Question) What is bhaava skandh (skandh as
essence or perfect skandh) ? ‘
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px (Answer) Bhaave skandh (perfect skandh) is of two :
types—(1) Agamatah bhaava skandh (perfect skandh in 5
5y context of Agam), and (2) No-Agamatah bhacva skandh

(perfect skandh not in context of Agam). %%
(3) simmam: s ==
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% (1) AGAMATAH BHAAVA SKANDH 2
<7 70. (Question) What is Agamatah bhaava skandh R
%7 (perfect skandh with scriptural knowledge) ?
& (Answer) One who knows the meaning of the word 3

& skandh (lump or aggregate) and is sincerely involved with it 2
X! s called Agamatah bhaava skandh (perfect skandh with

¢/  scriptural knowledge). X
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(2) NO-AGAMATAH BHAAVA SKANDH

71. (Question) What is No-Agamatah bhaava skandh
(perfect skandh without scriptural knowledge) ?

(Answer) No-Agamatah bhaava skandh (perfect skandh
without scriptural knowledge) is Avashyak shrut skandh
(the book of this name) made up of the aggregate of six
chapters including Samayik.

This concludes the description of No-Agamatah bhaava
skandh (perfect skandh without scriptural knowledge). This

also concludes the description of bhaava skandh (perfect
skandh).
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Elaboration—This aphorism reveals the oneness of the six
obligatory duties (avashyak) including Samayik by using the
three terms samudaya, samiti and samagam. Samudaya means
collection or aggregate. Samifi means unrestricted union.
Semagam means joined together or interwoven. )
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SYNONYMS OF SKANDH

72. Some synonyms, having a variety of vowels and
consonants, of this skandh are as follows—

(1) Gana, (2) Kaya, (3) Nikaya, (4) Skandh, (5) Varg,
(6) Rashi, (7) Punj, (8) Pind, (9) Nikar, (10) Samghat,
(11) Akul, and (12) Samuh.

AR - vatard) ot & =ReT 39 T Y-
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Elaboration—(1) Gena means an organized group of many
units, such as a clan or a group of ascetics.

ST ™ { ¥ ) Ilustrated Anuyogadvar Sutra
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{(2) Kaya means numerous units coalesced in the form of a
body, such as prithvikaya or earth-bodied.

(3) Nikaya means a group formed by bringing together many
groups, such as shadjiva nikaya or six life-forms.

(4) Skandh means a cluster of many particles, such as a
cluster of three ultimate particles.

(6) Varg means a group of same species, such as a herd of
COWS.

(6) Rashi means a heap of many things, such as a heap of
money.

(7) Punj means a mass of things with tendency to scatter or
diffuse, such as a mass of light.

(8) Pind means a comparatively stable lump of things with
tendency to scatter or fall apart, such as a lump of sugar.

(9) Nikar means numerous things collected in a vessel.

(10) Samghat means coming together to form a group, such as
a group of pilgrims.

(11) Akul means crowding together in a confined area, such as
a crowded highway.

(12) Samuh a is a general term for group or herd or mass,

such as a mass of people.
£ ﬁ
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23 PURVIEW OF AVASHYAK

73. The purview of Avashyak (Sutra) includes the
x, following themes—

(1) Savadyayog virati, (2) Utkirtan, (3) Gunavat
Pratipatti, (4) Skhalit ninda, (5) Viana chikitsa, and
(6) Guna dharana.

x ¥, AT v e aftorr qardvi|

3 TRl TR IO S ez i i

T wE—(9) we, () aedeme, (3) @, (%) uitew,
S () wrown, () =@

: O¥. T WBN ¥ ENE & eyErad & 987 ¥ wuw fear ¥ ow
T%-T% AT %1 qUIF e

« (9) wwuRes, () agfdafea, (3) <o, (¥) wRimw, () sEe,
AR (5) TEEEE| |

% 74. 1 have already discussed Avashyak (Sutra) as an
«5) aggregate in brief. Now I will take up each individual
o chapter, which are listed here—
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(1) Samayik, (2) Chaturvimshatistav, (3) Vandana,
(4) Pratikraman, (5} Kayotsarg, and vi. Pratyakhyan.
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Elaboration—The meaning of the term arthadhikara is §
purview or theme. In aphorism 74 are listed the titles of the six
chapters in Avashyak (Sutre) and in aphorism 73 are listed their
themes or the topics discussed. Thus both aphorisms are related.
The themes are discussed first—

(1) Savadyayog virati (abstinence from sinful
activities)—The first chapter of Avashyak (Sutra) is Samayik,
The topic discussed in this chapter is abstinence from sinful or
vile activities. Violence, falsity and other sinful attitudes are
included in this. To dissociate from all these is abstinence from
vile activities. In a way this is the purpose of samayik, the first
obligatory duty and, therefore, the theme of this chapter.

(2) Utkirtan (eulogize)—To recite, chant and eulogize the
virtues of Tirthankars and other sagacious persons who abstain from
sinful activities as well as preach such religion. The second chapter is
Chaturvimshatistave. This contains praise of twenty four Tirthankars
in the form of panegyrics, etc. This helps purify perception leading to
righteousness and destruction of the Jnanavaraniya karma
{knowledge obscuring karma) and other karmas.

. (3) Gunavat Pratipatti (homage to venerable ones)—
Guna means virtues and here it specifically means the five great
vows including ahimsa and auxiliary virtues like forgiveness.
Pratipatti means to pay homage. As such, the phrase means to
pay homage to the venerable ones endowed with the said virtues.
This is the theme of the third chapter, Vandana. According to
Avashyak Nirykti (1128) to offer due respect and veneration to
individuals senior in age and initiation is called Gunavat
Pratipatti (homage to venerable ones).
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SIX FACETS OF AVASHYAK
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: THE SIX THEMES OF AVASHYAK ot
The six themes of Avashyak are as follows (refer to the illustration for the %
postures)— R,
> (1) Samayik~To sit firmly in a meditative posture and resolve to practice (&
o) equanimily by abstaining from violence, attachment-aversion and other sinful
activities. i
, (2) Chaturvimshatistava—To stand firmly and with all concentration S
] Tecite panegyrics of twenty four Tirthankars. This helps purify perception and O
x 18 also called Utkirtana (eulogizing). %
o (8) Vandana—To pay homage with all devotion to the venerable ones, ¥
including Tirthankars, endowed with all virtues. This is done by bowing five (g%
parts of the body (placing knees on the ground, joining palms and touching
2t forehead to ground). . S
a8 (4) Pratikraman—To unde the faults committed due to ignorance and &
o stupor during the practice of Samayik by a critical review and regain the level (&5
%8 of concentration. This is done both in standing as well as sitting postures. g

(5) Kayotsarga—To abandon fondness for the body, dissociate one’s mind = +83

& from it and be firm in meditation. This can be done in sitting as well as {08

3 standing posture. o3

A (6) Pratyakhyan—To take a vow for future observance, in presence of £

%¢ sentors and keeping one’s soul as witness, aimed at enhancing basic and
g auxiliary virtues.

3 —Sutra : 74
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(4) Skhalit ninda (criticizing faults)—Skhalit means
fallen and here it means cause of falling or faults and failures.
Ninda means criticism or censure. In the fourth chapter,
Pratikraman, faults and failings are criticized and censured.
Faults and failures mean transgressions (atikraman) of codes and
disciplines propounded by Tirthankars. The process of undoing is
through critical review {(pratikraman). On the spiritual path
pratikraman (critical review) is done with respect to four actions—

(i) To indulge in censured or proscribed activities.

(i1) To avoid prescribed or pious activities.

(1i1) To disbelieve and show disrespect for means of liberation.
(iv) To propagate dissenting or heretic views.

(6) Vrana chikitsa (healing wounds)—The central theme
of the fifth chapter, Kayotsarg, is vran (wound or sore) chikitsa
(to heal), When the body is wounded, efforts are made to treat it
with the help of surgery or medicine or other such means. In the
same way kayotsarg (practice of dissociating mind from the body)
is done to purge and absolve oneself from the faults and failings
in observing ascetic discipline. This has been stated by some
acharyas metaphorically—Consider ascetic conduct to be a
human body. Sinful activities and transgressions are like wounds
on this body. To heal this body with the help of ten types of
atonements, meditation and dissociation of mind from body
(kayotsarg), and twelve types of sublime contemplation is called
vrena chikitse (healing wounds).

(6) Guna dharana (acquiring virtues)—The theme of the
sixth chapter, Pratyakhyan, is to acquire virtues. The resolve to
acquire the basic virtues like ahimsa and other great-vows along
with the auxiliary virtues like the ten pratyakhyans (practice of
specific preparatory codes that help acquire virtues) and practice
ascetic discipline without any transgressions is called guna
dharana (acquiring virtues).

smavam i waRor ( 2w ) The Discussion on Purview of Avashyak
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Pratyakhyan (acquiring virtues) is aimed at future.
Pratikraman (critical review) is meant for the failures in the
past whereas pratyakhyan is meant for acquisition of virtues for
the future. (refer to the Tika of Anuyogadvar Sutra by Shri
Jnana Muni, pp. 377-400 for more details.)
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75. First of these chapters is Samayik and it has

following four anuyogadvars (approaches of disquisition)—

(1) Upakram, (2) nikshep, (3) anugam, and (4) naya.
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UPKRAM AND ANUGAM
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UPAKRAM AND ANUGAM

To understand anuyoge (disquisition) there are four dvaras
(doors or approaches)—upakram, nikshep, anugam, and naya.

Upakram (introduction)

As things lying in dark become visible by lighting a lamp,
likewise the theme or essence of a scripture is revealed by
introduction.

Anugam {interpretation)

By following the shadow or foot-prints in sand of a persen
proceeding towards a goal, another person can also reach the
goal. In the same way by deriving suitable meaning from
aphorisms according to the theme or context it is possible to
interpret the profound and detailed meaning. This process is
called anugam.

—Sutra : 75
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Elaboration—Following the statement that Now I will take up

each individual chapter’ the author first of all starts the
discussion about Samayik, the first chapter.

Meaning of samayik—The attitude of equanimity present
in a soul devoid of attachment and aversion and endowed with a
perception of sameness of all elements with the self is called sam
(equality). The acquisition (aaya) of this attitude of equality
(sam) through enhancing virtues like knowledge is called
samaya. The instrument or means of this acquisition is called
samayik. Thus samayik means the practice of acquiring the
attitude of equality or equanimity.

As already stated, to systematically analyze and elaborate the
words and text or to fit (yoga) the right meaning at right place is
called anuyoga (disquisition). It is easy to go in and come out of a
city that has four gates (dvars). In the same way it is easy to
grasp the meaning of a city-like complex scripture if we enter it
through four gates (dvar or approach). These four dvars
(approaches) are upakram, nikshep, anugam and naya.
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Upakram (infroduction)—The first approach is upakram
or introduction. That which provides preliminary information or
an overview of a scripture to audience or reader is called
upakram (introduction). In other words, the effort to bring the
profound and complex content of a scripture within the reach of
a reader is called introduction or preface. Stressing its
importance Jinbhadra Gani states—As things lying in dark
become visible by lighting a lamp, likewise the theme or essence
of a scripture is revealed by introduction. (commentary by
Acharya Mahaprajna, p. 71)

Nikshep (attribution)—The second approach is nikshep,
which means to attribute meanings to words to facilitate
expressing ideas. (for details see aphorism 7)

Anugam (interpretation)-—The third approach is anugam.
To correctly interpret an aphorism or a text is called anugam. To
select proper terms or meanings from the variety of
interpretations made through attribution in accordance with the
theme or context is called anugam (interpretation). According to
the commentator (Churni) Sutra or aphorism is called ‘enu’; to
derive a suitable meaning is called gaman. Thus to interpret
correctly means anugam.

Naya—The third approach is nayae. Everything in this
universe is multifaceted. All its attributes cannot be expressed at
once. To express one of its attributes in relative terms without
negating all the other attributes is called naya (aspect or
viewpoint). This will be discussed in details in due course.
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76. (Question) What is upakram ? &
(Answer) Upakram (introduction) is of six types—
(1) Naam upakram, (2) Sthapana upakram, (3) Dravya [
upakram, (4) Kshetra upakram, (5) Kaal upakram, and S
(6) Bhaava upakram. >
(3) 717 3R () v Svwy 54
09, FM-TIUNH T o
99, M TEH $iR WA IGHH B WEY AT HETF T WG S
AT & FAF A IR o
(1) NAAM AND (2) STHAPANA UPAKRAM ;
77. Naam and sthapana upakram should be taken to be S
same as naam aquashyak and sthapana avashyak.
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Elaboration—To assign upakram as a name to a living being, a
non-living thing, (etc.) is called naam upakram or upakram as name. %

The notional installation or illustration or imagination of upakram in .
. or through a thing is called sthapana upakram (upakram as notional »
installation). (refer to aphorisms 10-12 for details.) ¢
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(3) DRAVYA UPAKRAM
b 78. (Question) What is dravye upakram (physical
& aspect of upakram)?

‘Answer) Dravya upakram (physical aspect of upakram
or introduction) is of two kinds—Agamatah dravya
upakram (physical aspect of upakram in context of Agam)
and No-Agamatah dravya upakram (physical aspect of
upakram not in context of Agam or only in context of
action). From this point up to jrnayak sharir-bhavya sharir
vyatirikta dravya upakram (physical upakram other than
the body of the knower and the body of the potential
knower) should be considered same as mentioned earlier.
However, jnayak sharir-bhavya sharir vyatirikte dravya
upakram (physical upakram other than the body of the
knower and the body of the potential knower) is of three
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types—(1) Sachitt dravye upckram, (2) Achitta dravya
upakram, and (3) Mishra dravya upakram.
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Elaboration—Dravya upakram (physical introduction) is
explained as follows—

To call the past and future variant of upakram as upakram
even at the present time is dravya upakram {physical
introduction). Like dravya avashyak this also has two classes in
context of Agam (physical aspect in context of Agam) and No-
Agam (physical aspect not in context of Agam). Of these dravya
upakram is in context of the knower uninvolved in the meaning
of upakram. In context of No-Agam there are three
classifications jnayak sharir, bhavya sharir, and other than
these two. The lifeless body of an uninvolved knower is No-Agam
Jnayak sharir drovye upakram (physical upakram as the body of
the knower not in context of Agam). The existing body with
which he will learn the meaning of upakram is bhavya sharir
dravya upakram (physical upakram as the body of the potential
knower not in context of Agam). The No-Agam dravya upakram
other then these two has been defined as follows—
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The kinds of upakram that deal with sachitt dravye, achitta
dravya and mishra dravye are called sachitt dravya upakram,
achitta dravya upakram and mishra dravye upakram (other
than the said two) respectively. These will be elaborated in the
following aphorisms—
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(1) SACHITT DRAVYA UPAKRAM

79. (Question) What is this sachitt dravya upakram
(physical upakram pertaining to the living) ?

(Answer) Sachitt dravya-upakram (physical upakram
pertaining to the living) is of three types—(1) dvipad or
pertaining to bipads, (2) chatushpad or pertaining to
quadrupads, and (3) apad or pertaining to those without feet.
Each of these have two sub-categories—(1) parikarma
dravya upakram (nourishment oriented) and (2) vastuvinash
dravya upakram (destruction oriented).
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% Elaboration—In this context upakram conveys the sense of ‘to
begin a work’. This aphorism explains the process of upakram
¥ (commencing the act of) in two ways—as parikarma
(nourishment) and as wvastuvinash (destruction). To start
%, nourishing human beings, animals and plants by providing
t/ butter and milk, animai-feed, and water and manure respectively
s 1s called parikarma dravya upakram. To start destroying them
¥ with the help of weapons, etc. is vastuvinash dravya upakram.
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80. (Question) What is dvipad upckram (upakram
£ pertaining to bipads) ?

(Answer) The upakram related to bipads (men) like nat
(actors), nrityak (dancers), jalla (rope-dancers), malla
(wrestlers), maushtik (boxers and arm-wrestlers), velambak
%! (clowns and disguise artists), kathak (story tellers), plavak
(divers, swimmers, artists of show jumping), lasak (dance-
drama artists, eulogizers), akhyayak (fortune-tellers),
lankha (acrobats, specially those who use a pole), mankha
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(mendicants seeking alms by displaying pictures), tunika
(beggars playing one-stringed musical instrument),
tumbavink  (musicians playing sitar-like stringed
instruments), kabadik (those who carry luggage in slings
tied at both ends of a pole), and magadh (bards) is called
dvipad upakram (upakram pertaining to bipads).

O o o s o 7. Y g e @ - & gE W
THWT ST IEHH 757 IGHA §, qie TR0 & N7 RhaT W A 9@ Rt
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Elaboration-—This includes both as parikarma (nourishment)
and as vastuvinash {destruction). Acharya Shri Atmaram i M.
has defined these two as—to expose or enhance the fundamental
properties of a thing is parikarma dravye upakram and to
conceal or destroy the same is vastuvinash dravya upakram.
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81. (Question) What is chatushpad upakram (upakram
pertaining to quadrupads) ?

(Answer) The upakram related to quadrupads like
horse, elephant, and other such animals is called
chatushpad upakram (upakram pertaining to quadrupads).

R -se il w0, ow ot Wiy & g S e g S i @
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Elaboration—-This includes training them, making them

strong by providing nourishment as well as injuring and
destroying them.
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PARIKARMA AND VASTU-VINASH

The three types of sachitt dravya-upakram have two sub-categories
each—parikarme {(nourishment) and vastu-vinash (destruction). For
example to nourish a tree by providing manure and water is
parikarma. To pull it out from roots is vastu-vinash.

(1) Dvipad-parikram—To make a bipad (man), like a wrestler,
strong by giving him nourishing food and oil-massage.

(2) Chatushpad-parikram-—To give fodder and grains, and to
massage quadrupeds like horse.

(3) Apad-parikram—To clean, wrap in paper, and place in hay
fruits like mango.

(4) Achitt dravya parikarm—To improve qualities of a material
thing, for example to make crystals or condiments from sugar or
jaggery.

(5) Mishra dravya parikarm--To massage the legs or back of a
horse adorned with ornaments.

—Sutra : 79-84

s TN RN IV
¥ o Wl



=]

FombrRY oYY ol -._‘!‘Q‘J’A‘l'o(l’*‘?og’ ') O

* & E
(]

Oy O o o g o P A oY o P o Y RT o ¥RY o ) OraIa e <] QX pIorpIoYRIor S foraioriite o

MY SAEFH HAMT B TAR W A o9y SFEd! q o
ARmEReTE |

¢R. (F59) TE FH IUHT T 7

() o, smce anfe e 3 o @ ot sumE @ o
SUHH Fed £

TE SIS TUHH H1 U FOT | U Wi 54 SBH B 99 §avT| (3%
ol i & e GH A A )

82. (Question) What is apad upakram (upakram
pertaining to those without feet) ?

(Answer) The upakram related to those without feet like
mango, amia (Emblica officinalis), and other such plants is

called apad upakram (upakram pertaining to those without
feet).

This includes the two sub-categories of nourishing and
destroying.

This concludes the description of apad upakram
(upakram pertaining to those without feet). This also
concludes the description of Sachit dravya upakram
(physical upakram related to the living).
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(2) ACHITTA DRAVYA UPAKRAM

83. (Question) What is achitta dravye upakram
(physical upakram pertaining to the non-living) ?
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(Answer) The upakram related to sugar, jaggery, mishri
(large crystals of sugar), raab (molasses) and other such
non-living things is called achitta dravya upakram (physical
upakram pertaining to the non-living).

R - st 7o Tuw % W Su fad & 7yt A 9fE v o T
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Elaboration—This includes the two sub-categories of
nourishing and destroying.
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(3) MISHRA DRAVYA UPAKRAM

84. (Question) What is mishra dravye upakram (mixed
physical upakram) ?

(Answer) The upakram related to animals like horses
(living) embellished with drop shaped and other ornaments
(non-living) is called mishra dravya upakram (mixed physical
upakram). (This includes the two sub-categories of nourishing
and destroying as well as enhancing and reducing.)
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This concludes the description of mishra dravya upakram
(mixed physical upakram). This concludes the description of
Jnayak sharir-bhavya sharir vyatirikta dravye upakram
(physical upakram other than the body of the knower and
the body of the potential knower). This concludes the
description of No-Agamatah dravya upakram (physical
aspect of upakram not in context of Agam) and dravya
upakram (physieal aspect of upakram).
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(8) KSHETRA-UPAKRAM

85. (Question) What is Fksheira upakram (area
upakram)?

(Answer) The upakram related to changes in a farm-
land with the help of plough, kulit (a stick-like wooden
implement) and other such implements is called kshetra
upakram (area upakram).
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Elaboration—Here the area related upakram is defined. Area
is taken to be an agricultural land or farm. Thus to start making
the land suitable for farming by using plough and a stick-like

ITEHEH FH0T { s ) The Discussion on Upakram
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wooden implement (for removing weeds) is called area related
upakram in context of improvement (parikarm). The excreta of
an elephant and compression of the soil by its weight makes the
soil infertile. Thus to start making a farm land unsuitable for
farming by tethering elephant or other animals there, is area
related upakram in context of spoiling (vastuvinash).
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(5) KAAL-UPAKRAM
86. (Question) What is kaal upakram (time upakram) ?

(Answer) The upakram related to understanding the
changes in time with the help of nalika (tube-shaped-clock)
and other such instruments is called kaal-upakram (time
upakram).
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Elaboration—Nalika is a tube-shaped copper vessel with a
measured hole. When filled with water or sand it gets empty
within a specific time thereby providing a means of measuring
time. Other such instruments are sand clock, sun-dial, etc.
Knowing of exact time with the help of such instruments is kaal
upakram (time upakram) in context of parikarm (enhancement;
here it means correctness or exactness). Knowing of variations
(shortening, etc.) in standard time scale by studying the
movement of planets is kaal upakram (time upakram) in context
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of vastuvinash (destruction or shortening); this also includes the
unfavourable times in astrological terms.
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(6) BHAAVA-UPAKRAM

87. (Question) What is bhaava upakram (upakram as
essence or perfect upakram) ?

(Answer) Bhaava upakram (perfect upakram) is of two
types—(1) Agamatah bhaava upakram (perfect upakram in

context of Agam), and (2) No-Agamatah bhaava upakram
(perfect upakram not in context of Agam).
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(1) AGAMATAH BHAAYA UPAKRAM

88. (Question) What is Agamatah bhaava upakram
(perfect upakram with scriptural knowledge) ?

(Answer) One who knows the meaning of the word
upakram (means) and is sincerely involved with it is called

Agamatah bhaava upakram (perfect upakram with
scriptural knowledge).
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(2) NO-AGAMATAH BHAAVA UPAKRAM

89. (Question) What is No-Agamatah bhaava upakram
(perfect upakram without scriptural knowledge) ?

(Answer) No-Agamatah bhaava upakram (perfect
upakram without scriptural knowledge; here bhaava
upakram conveys ‘the means or effort of knowing the
thoughts and intentions of others’) is of two types—
(1) Prashast (righteous), and (2) Aprashast (unrighteous).
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90. (Question) What is aprashast bhaava upakram
(unrighteous means of knowing thoughts of others) ?

(Answer) The means employed by Dodini Brahmani,
courtesan, minister, etc. (this refers to characters in some
stories stated hereafter) to know the thoughts or intentions
of others falls in the category of aprashast bhaava upakram
(unrighteous means of knowing thoughts of others).

TR o T SO W BRI g SRV SEh ol ¥ 9F
S o T ¥, Rt Rrega vy Serell ¥ 38 wad frean E-

[z} s fvd oo frhuloie fu wfod fu]w o

S

HTATET oL ( 230 )

IMusirated Anuyogadvar Sutra

NN AN NI /) O A O TN O AN AN O O B YA O Y CRY A AT

L ' L S

VD C el

YO TAO By A AT AV AT AT Adat e

BEAOR

SO

B O B O BN NS C B T BN A e DA B AT B AC A A O BUAT BY SO BUSOY
B> RIS ELr G GRS CRI CERN &

5]

}.\

“#






oYiioriiie

-AP,.

L]

)

O LI oY oL YO LT oo

¥ ] AL, L] ] ] ok
OO T

X

Y

DI O N LT DY AN oY SO LAY TR o

F

(Talk acTom i)
Ado¥iHo

)

chol

[

£>)

el oY o OO Y IO XN

oo

. e e ; ; x &
L0 LT SCEIR SEN S ACE Tk KT [ ST TR TN X L 0 )

. B ) L
SIOLAIO YR o L o YA TR o YR o Yo PR 2 orgtorgtorifoyive [s 25N (4] SN oY G To Y A O Y I o X A 1

ICER E DR Mustration No. 9

HAId 3UDA
(9) smmaa: s TwEn
S R Ty @ ST ¥, 9 Sa o ¥ Sugw (W) @, 98 e )3

BIY STIYTh &1 a1 ‘T Al Uz B o e ¥ ol 9w S e ¥ i gen
HET R AW & S T GO SR AT U BT ST I ¥ |

() A ST I T

TTosTl % Hebel Y THEGT 31X 6 % OIG ST STema et ¥ 98 A S
TR IR & | -6 afy o8 ) ovw & o vy w3 s ¥ i s @
T T AT ¥ | 98 A UG o T ¥

(3) 7 srrTa: SITE YE
T & oite, Tref only & oy @ % WY, Rrefrd B w1 S SR |

¥ ST Bt AR B T TH BN T A ¥ | 7 I [T AT @AM 8 o
~TF < F %0

BHAVA UPAKRAM

(1) Agamatah-bhaava-upakram

One who knows the meaning of a particular thing and is sincerely
involved with it. For example-—some one who knows the meaning of
Avashyak or the phrase Namo Arihantanam and offers homage to
Arihant Siddha Bhagavan sincerely meditating about his virtues is
called Agamatah-bhaava-upakram.

(2) No-Agamatah-Prashast-bhaava-upakram

While studying from a teacher the disciple who understands his
gestures and acts accordingly is called No-Agamatah-Prashast-bhaava-
upakram. For example when the teacher looks at the clock the student
understands that it is time to study. He comes to study scriptures.

(3) No-Agamatah-Aprashast-bhaava-upakram

To understand the mind of a person through his gestures with eyes
or hands. For example—The king, ready to go to the assembly, glances
at his crown. The attendant at once brings the crown.

—Sutra : 88-90
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APRASHAST-BHAAVA-UPAKRAM

To understand the feelings and thoughts of a person through his
behaviour, gestures, and expressions on the face is bhaava-upakram.

When worldly attitudes are given importance it is called Aprashast-
bhaava-upakram. Examples—

(1) At the advise of her mother a Brahmin gir] kicks at the head of
her husband on the honeymoon night. Out of love and affection the
husband caresses her foot saying that her delicate foot might have been

hurt. This reveals his disposition that he will always be a hen-pecked
husband.

(2) The second daughter also kicked her husband. He got a little
angry and said, “This does not behove you.” This revealed that she will
have to be a little careful in dealings with her husband.

(3) Third daughter also kicked her husband. The husband lost his
temper, beat her with a stick, caught her with her hair and threw her
out of the house. This revealed that the husband was unsparing and he
should always be kept in good humour.

—Sutra : 80
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) Elaboration—The stories related to the characters referred to

¥ in the aphorism as mentioned in commentaries are as follows : 5
52 (1) DODINI BRAHMANI ¢
%) In a village lived a Brakmani named Dodini. She had three §
¥ daughters. At the time of their marriage the mother thought J
gt that ‘she should somehow know about the nature of the three 7
X sons-in-law and accordingly educate or advise her daughters to

& enable them to make their married life happy by making the (%
*o9 required adjustments in their behaviour.’ (‘éﬂ
o With these thoughts she called her three daughters and (3’
¥ said—“On the first night when your husband enters the bed- %’
=.§ room you should kick him on his head on pretext of some *fﬁ‘*
&% imaginary mistake by him. Next morning come to me and inform
& about the reaction.” %%‘
3 The daughters agreed and on the said night they all waited (s
o for their husbands in their bed-rooms. £> )
© When the eldest daughter’s husband entered the bed-room, @g

¥ she made an imaginary accusation and kicked him on the head.
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On getting hit, the husband held her foot and said—“Darling !
Your soft foot, as delicate as the ketaki (screwpine) flower, has
struck my hard head. It must have hurt you.” With these words
he affectionately massaged her foot.

Next morning the elder daughter came and narrated what
happened last night. Dodini was very much pleased. She could
understand the nature of her son-in-law with this reaction. She
said to her daughter—“You will be the master of your household.
The behaviour of your husband indicates that he will always be
under your command.”

As advised by her mother the second daughter also kicked her
husband. He was stunned but he expressed his anger only in
words—"“Your behaviour is not becoming ladies of cultured
families. You should refrain from doing s0.” And he ended the
matter there.

Next morning the second daughter also narrated what
happened last night. Dodini was very much satisfied. She said to
her daughter—“You will also do as you like in your household.
Your husband’s nature is such that no matter how angry he gets
at you, he will soon forgive and forget everything and do as your
please.”

The third daughter also kicked her husband. He got flared up
and shouted—*0O wicked woman ! Why this disgraceful
behaviour 7” He then beat her up and threw her out of the house.
Wailing and weeping she came to her mother and told her
everything.

Dodini understood the nature of her son-in-law. She at once
came fo the son-in-law, pacified him with her sweet soothing
words and added—“Son ! This is a tradition in our family that to
remove the ill effect of some past curse the husband is kicked on
the head on the first night immediately before consummation.
That was the reason for my daughter’s behaviour. She did not do
it with some ill intent or wickedness. Please calm down and
forgive her for what she did.”

This pacified the son-in-law.
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Later Dodini told her third daughter—“Daughter ! Your
husband is hard to please. Therefore you should always do as he
says and treat him like a god taking due care.

(2) COURTESAN VILASAVATI

In a city lived a courtesan named Vilasavati. She was
accomplished in sixty four arts. In order to assess the taste and

ot expectations of her visitors she had decorated her entertainment

hall with erotic paintings of characters of various races and from
various places in different erotic postures. She observed the
reaction of her visitor when his full attention was drawn to a
painting suited to his individual liking and racial preference.
With this she could accurately assess the nature, likings and
even the background of the visitor. After that she adjusted her
behaviour accordingly and pleased the visitor with her favours.
As a result her customers went pleased and satisfied and paying
her ample rewards.

(3) MINISTER SUSHIL

In a city ruled a king named Bhadrabahu. The name of his
minister was Sushil. He was expert in reading thoughts of others.

One day, accompanied by the minister, the king went out of
town for horse riding. After covering some distance the horse
urinated at a bare spot on the ground. The pool of urine remained
as it was because the hard earth did not absorb it. On his way
back when the king looked at the spot he still found the pool of
urine. This gave the king an idea—‘f a large pond is made here it
will always be filled with water. This land is hard and compact.’

With these thoughts the king continued to look at that portion
of land for quite some time before returning to the palace.

All the time the clever minister was aware of what went on in
the king’s mind. Without seeking permission from the king he got
a large pond constructed at that spot and filled the space around
with all-season flowering and fruit bearing trees and plants.

Much later, once again the king and the minister went for an
outing on the same path. Seeing the beautiful pond surrounded
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by attractive greenery the king asked the minister—“Who got
3 this beautiful pond made ?”

5 The minister replied—*“Sire ! You only got it made.”

The answer surprised the king. He asked—*“Indeed, was it me
* who got this made ? I don’t remember giving any such order.”

3 The minister made the king recall the past incident and

% added—“Sire ! Seeing the urine pool not disappear for some time
%  you thought of making a pond here. Reading your thoughts I got
this pond constructed.”

The king was pleased with his minister’s ability of reading
thoughts of other people. He praised and rewarded him. (Vritti
by Maladhari Hemchandra, pp. 125-126)
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3 91. (Question) What is prashast bhaava upakram
(righteous means of knowing thoughts of others) ?

(Answer) The means employed (effort made) to know the
thoughts or intentions of the guru ete. is (falls in the
category of) prashast bhaava upakram (righteous means of
knowing thoughts of others).

This concludes the description of prashast bhaava
upakram (righteous means of knowing thoughts of others).
This also concludes the description of No-Agamatah bhaava

oxpiorior oY Moy oriiio

¢ upakram (the means or effort of knowing the thoughts and
) intentions of others without secriptural knowledge) and
& bhaava upakram (upakram as essence or perfect upakram).
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Elaboration—This aphorism discusses bhaava-upakram.
With reference to different contexts the word Phaave’ has many
meanings, such as nature, state, existence, intention, thought,
etc. Here bhaava-upakram means the attempt or effort made to
know the intention of some person or the ability or capacity to
understand behaviour by reading a person’s thoughts. It is like
understanding human psychology.

Like the preceding aphorism here also two broad
classifications have been made of bhaava-upakram, Agamatah
and No-Agamtah. Further, there are two categories of No-
Agamatah-bhaava-upakram (the means or effort of knowing the
thoughts and intentions of others without scriptural
knowledge)—Prashast-bhaava-upakram (righteous means of
knowing thoughts of others) and Aprashast-bhaava-upakram
(unrighteous means of knowing thoughts of others)

Aprashast means that which is done with mundane or selfish
motives. Prashast means that which is done with the motive of
spiritual uplift. As already mentioned, the author has given three
examples to explain aprashast-bhaava-upakram (unrighteous
means of knowing thoughts of others).
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The example given to explain prashast-bhaava-upakram
(righteous means of knowing thoughts of others) is that of
moulding one’s behaviour according to the desires of the seniors
after understanding their intentions by studying their actions,
words, gestures, and expressions.
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SIX KINDS OF UPAKRAM

92. Also, upakram (introduction) is (alternatively) of six
types—(1) Anupurvi (sequence/sequential configuration),
(2) Nama (name), (3) Pramana (validity), (4) Vaktavyata
(explication), (5) Arthadhikar (giving synopsis), and
(6) Samavatar (assimilation).
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