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PREAMBLE

““Ancient Jaina Hymns" is the latest monograph in
the Scindia Oriental Series of the Scindia Oriental Insti
tute. The Institute was established by the Gwalior
Darbar to foster oriental learning and research in Indology
and is now maintained by the Madhya Bharat Governe
ment. It hasa special library of Sanskrit, Pali, Prakrit,
Hindi and Marathi books and valuable manuscripts. Its
present Curator Shri S. L. Katre has published numerous
research monographs in varicus learned and research
journals, But Jack of facilities for publications has
prevented most of ths research work done at the Institute
from coming before the public, and paucity of funds has
been responsible for so few publications by it, The
Madhya Bharat Government has now undertaken its
reorganisation, and it is hoped that before long not only
the scope of its work will expand, but also the necessary
facilities for the publication of its researches will be
made available,

The present work is a scholarly study of ancient
Jaina Hymns by the distinguished German Scholar and
Orientalist Dr. Chatlotte Kiause, who has spent over
twentysfive years in Madhya Bharat and for a long time
cattied on her researches under the guidance of the
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distinguished Jain Scholar and Saint Shiri Muni Vidya
Vijayaji of Shivapuri. When the devotees recite the
hymns, little do they realise what wealth of histcrical
and geographical facts is hidden in them, and how these
hymns can throw light on many obscure problems of
history, geography and biography of long fcrgotten saints
and poets. A perusal of the very well written ‘“Remarks
on the Texts” will show how the illuminating analysis and
study reveal many hidden facts, which were little known
to the ordinary devotee. Scholars now universally realise
the need of research in the old sacred literature of the
Hindus— especially the Puranas, in wiich numerous his-
torical facts are buried in a mass of pcetic descriptions.
But, few people realise the need of research in the
ordinary old hymns. Dr. Krause is to be thanked for
her pioneer work in this line. Itis hoped that the path
shown by her will be follcwed by some other workers
as well, and systematic and scientific studies of the
nurerous hymns—Hindu, Jaina and Buddhist—will be
undertaken. Dr. Krause deserves our hearty congratulas
tions for her very thorough and illuminating study of the
Jaina Hymns.

S. N. CHATUR'VED'I,
Gwalior, _ Director of Education,
September 9, 1952, Madhya Bharat.-
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PREFACE

e

The Scindia Oriental Institute of Ujjain, well-known
repository of manuscripts of works pertaining to Hindu
Religion and Philosophy, and to Indian Literature in
general, owns a number of manuscripts of Jaina works,
Some of the latter are hitherto unpublished and even
unknown, and deserve to be made accessible not only
to the narrower circle of Jaina specialists, but to indo-
logists in general. A selection of such texts is being
published in the present volume. All of them belong to
the category of hymnal literature, and are of Svetam
bara origin. Leaving aside their literary merits, some
of these texts are of high interest as the creations of re-
nowned authors, which, by some unexplained chance,
have remained hidden from the light of publicity for cen-
turies. There is a Mahavira-stuti from the hand of
as old and distinguished an author as [inapati Sars
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(born in V. S. 1210 and died in 1277). Another text,
“The Munisuvrata-stavana’”, so far known from literary
references only, is the creation of that renowned and
erudite Acarya Jianasagara Sari, who died in V. S. 1460.
The author of the ‘“Varakina-Pir¢évanitha-stavana’’ is
Hemavimala Suari, known as a Jaina theologian and asan
eminent ecclesiastic dignitary, who died in V. S. 1583,
and many of whose numerous disciples are, in their turn,
famous for their literary achievements. Nayavimala,
author of the "Saﬁkhesvara—Pérsvan§tha-stavana", 1s
identical with the celebrated ‘“Jianavimala Siri’”’, many
of whose devotional songs, Rasas and exegetical works
both in Sanskrit and Gujarati, are well-known.

The “Munisuvrata-stavana’’, moreover, is of historical
interest by its reference to “Asvavabodha’ or “Sakunika-
vihara’, that famous shrine of the Jainas at Broach,
which, believed to have been in existence already at the
time of the composition of the Sacred Books, 7. e. more
than 2000 years ago, and for the last time directly
mentioned as existing at the time of Vastupila and
Tejapila, 7. e. about 700 years ago, is described in
our text as a still flourishing place of pilgrimage of mi-
raculous sanctity. Our hymn thus represents the last
definite record of the existence of that sacred place, its
Réquiem, as it were. :

Similarly, the Devakuladinitha-stavana extols the
sanctity of Devakula, another famous old place of pil-
grimage, identical with to-day’s Delwara near Udaipur,
which once resounded with the chimes of the bells from
300 Jaina temples, and is now nothing but an insigni-
ficant village with three Jaina temples, surrounded by

acres of ruins.
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A whole list of such names of ancient places of pil-
grimage is contained in the short Caityavandana, and
constitutes its interest.

The Vira-stuti is a striking example of onomato-
poetic expression, and, at the same time, an indirect, but
eloquent testimonial to the important réle which music
and musical science once played in the Svetambara
ritual.

The Sw¥mandhara-stavana, last but not least, is of
linguistic value as another of those not very frequent
specimina of late Gaurjara Apabhraméa in its transi-
tion to Middle Gujarati. Besides, it is not without poetic
charm, an outcome of both the skill and the devotion
of the poet, who, incidentally, was one of the great
figures of earliest Gujarati Literature, if a conjecture
ventured in the discourses is correct.

The introduction is meant to facilitate the under-
standing of the texts in their hagiographical settings.
The subsequent discourses attempt to define the historical
and literary background, and, so far as possible, to iden-
tify the author, of each individual text.

Thanks are due to my learned colleague at the Scindia
Oriental Institute, Ujjain, Pt. Gopikrishna N. Dvivedi,
as well as to tl'e erudite Controller of the Institute, Dr.
H. R. Diwekar, for going through the Sanskrit texts and
suggesting several improvements.

Difficulty I feel in du’y expressing the gratitude 1
owe to His Highness Shrimant Jiwaji Rao Maharaja
Scindia of Gwalior, who, during the raging of the
Second World War, graciously granted me sanctuary
in the quietude of his Oriental Institute, In the
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following ~ Sanskrit stanzas I have attempted to
express this gratitude in the way of the bards of
yore :

TAITFTURTI  GIHEATIE
SRR fenTaaiay |

QI IDEEI AT I ERE G B E e
Ay gl aamEd TR |2

I GEFGIRE 31 an R

gl W REEEeeaEaid |
I Ffol mifrsmtaitRation

qasfl: FEORAl REAT @ e 0’11

EEAAGTRITIATR FlEaR T
eelieaaal 9 W 39 samer |
SErtENEsEat siara agEgs
SRR T §Fd | AR 1 113

Ujjain, Scindia Oriental Institute, }

Makara Sankraati, 1947. CHARLOTTE KRAUSE.



INTRODUCTION

As the hymns published in this volume address
themselves to Tirthankaras, and contain allusions to not
generally known ideas connected with the latter and
with their background, a few of the main features which
Jaina Hagiography teaches about them, are memorized

below.

It must be remembered that according to Jaina
Cosmography, the world of human beings', situated
between the worlds of the gods on top, and the hells
below, forms the centre of a pattern of ring-shaped is-
lands, alternating with oceans, of steadily increasing
circumference, which are concentrically arranged around
the disk-shaped ““ Jambu-dvspa”. The ocean immediately
surrounding the latter is “Lavanoda’, the “Salt-sea”.
Next comes the ring-island of “Dhagaki-khanda”, which
the “Kaloda” or “Black Sea” surrounds. Then follows
the island-world of “Puskaravara-dvipa”, and the further
countless ring-oceans and ring-worlds, up to “Svayam-
bhiiramana-samudra”, the outermost and therefore
largest of the oceans, which is alluded to in the Muni-
suvrata-stavana published below (st. 21) as “carama-
jaladhi”, and in the Simandhara-stavana (st. 2) as
“‘carama-sayara”. The latter is immediately adjacent to
the “Aloka”, and thus forms the end of the world in
the horizontal dimensions.

———

() Tattv, III, 7 ., Tika, p. 248 ff.




ANCIENT JAINA HYMNS

Human beings inhabit only the central “ITwo-and-a-
half-worlds”, viz., “Jambu-dvipa’”, “Dhataki-khanda”,
and the inner portion of “Puskaravara-dvipa’’, demarcat-
ed by an insurmountable ring-shaped mountain-range,
the “Manusottara-parvata®, which divides this island into
two concentric parts. The Tirthamala-caityavandana
published below, mentions this mountain-range as
containing places of pilgrimage (st. 3).

“ Jambu-dvipa”, the central island of the ‘“Manusya-
loka”, is traversed, from east to west, by six insur-
mountable mountain-ranges, which divide it into seven
continents, viz., the two segments of “Bharata’’ and
“Agyavata’ in the south and north respectively, and,
between the latter two, following one another from
south to north, the five zones of “Haimavata’’, “Hari-
rsetra”’, “Mahavideha”, “Ramyaka-ksetra”, and “Haiva-
nvavata”. The central one of these seven continents,
Mahavideha, is the largest. It is diagonally traversed
by four insurmountable mountain-ranges, radiating,
as it were, from M{. Meru, the hub of Jambu-dvipa.
“Mahavideha” is thus sub-divided into four parts,
w2z, “Devakuru” and “Uttarakurw”’ south and north of
the Meru, and “Parvavideha” and “Aparavideha’ in the
east and west respectively. Devakuru and Uttarakuru
are often grouped together as “the two Kurus”, while
Pirvavideha and Aparavideha are referred to as ““the
two Videhas”’, or as “Mahavideba” in the narrower
sense. Each of the two “Videhas” is again subdivided
into two portions by a huge river named “Sita”. Each
of those portions has eight provinces, which are known
as “Vijayas”, and in fact are independent worlds of their
own, the boundaries of which are untransgressible for
the human beings and animals inhabiting them. The
whole of Mahavideha has thus 32 Vijayas. Such a

2
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*“Vijaya” is referred to in the Simandbara-stavana
(st. 16).

Tzirec out of the seven continents of Jambu-dvipa,
@12., Bharata, Airavata, and Mahavideha in the narrower
sense, are grouped together as the “Karmabhamis”.
There, people have to work to earn their livelihood, and
Tirthankaras appear, creating the spiritual basis from
which salvation can be attained, a feat which is not
possible anywhere else in the universe.

Among the three “Karmabhiimis”, again, Bharata and
Airavata occupy a separate position. For only there,
the “Kalacakra, the “Wheel of Time”, revolves, alter-
nately bringing into play, in never ending crescendo-
-decrescendo, periods of evolution, called “Utsarpinis”,
and such of degeneration, or ‘‘Avasarpinis”’, each of
them being sub-divided into six “Aras” or spokes, 1. e.,
sub-periods of increasing and decreasing duration'.
Each main-period lasts ten “kotakotls of sagaropamas’”.
A “Kalacakra” or “Kalpa”, 7. e., the aggregate of one
Utsarpini plus its subsequent Avasarpini, thus lasts
twenty kotakotis of “sagaropamas”.

An “Avasarpint” has the following six “Aras”, the
“direction of development fand the order of which is
simply reversed in an “Utsarpini”:

(1) “Susama-susami”, the beginning of which is
characterized by an optimum of physical development

(1) Tattv. IV, 15, and Tika, p. 294 f.

(2) 1 koti=1 crore or ten millions; accordingly 1 kotakoti=the sjuare
of a koti or 10,02,00,00,00,00,000. A “sagaropama’ is equal to ten kotikotis
-of “‘palyopamas”’, and a ‘“‘palyopama’’ is the number of years which it would
take to empty «cylindrial container of a height and circumference of ouns:
vojana (=4 miles), 5l.ed under enormous pressure with the finest body-hairs,

if =very 100 years on: hair is removed. Vide Tattv. IV, 15, Bhisya, p. 294,
and Prav., Dviira 1 - ani 159, p. 302 fi., where details and iurther specifie

<cations are given.

3
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and well-being of all that breathes. Human beings
have a body-height of six miles, and live up to an age
of three palyopamas, enjoying undisturbed bliss, fed
and clad by wishing-trees, husband and wife being born
together as twins, and dying together when their time
is up. There is neither fear nor pain, neither crime
nor vice, nor worrying about scruples of justice or
religion. But on the other hand, there is no possibility
of spiritual enlightenment. No Tirthaikara is born,
and salvation cannot be attained. As this period pas-
ses, everything slowly deteriorates, till, after four
kotakotis of sagaropamas, a certain limit is reached,
which marks the beginning of the next “Ara”.

(2) “Susama”, at the outset of which the body-
height of man is four miles, and his maximum age two
palyopamas. It lasts three kotakotls of sagaropamas.
Tirthankaras are not born. Everything deteriorates
further.

(8) “Susama-dussama”, at the beginning of which
men have a height of two miles and an age of one
palyopama. Towards its end, the first T3#rthanikara
appears, with a body 500 “dhanu’ high, and enters
“Nirvana” after a life of 84,00,000 “piuirvas”?. Three
years and eight and a half months after his “Nirvana”,
this period comes to an end, having lasted twe kotakotis
of sagaropamas, and seen the end of the wishing-trees
and of the twinship of husband and wife.

=1

(4) “Dussama-susama”, during which deterioration
continues, till at its end, the human body is only seven
“hasta” high, and the maximum age 100 years. It

(1) 1 “dhanu”=4 “hasta” or cubits.

(2) 1 ‘“purva”=84,00,000 ‘‘purvahgas”, one ‘‘purvahga’ equalling
84,00,000 years:  Vide Tattv. IV, 15, Tika p. 293.

(3) 1 “hasta”=1 cubit.

4
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lasts one kotakotl of sagaropamas minus 42,000 years.
During this period, the remaining 23 Tirthankaras out
of the stereotyped “Tirthankara-caturvimsatika”, which,
as a law, appears during an Avasarpinl (as during an
Utsarpinl), succeed one another in gradually decreasing
intervals, each inferior to his predecessor in height and
duration of life. Thus, the first Tirthankara of this “Ara”
(the second of the Caturvimsatika) is 450 “dhanu” high
and lives 72,00,000 “piirvas” of years, while the last
one reaches a height of only 7 “hasta”, and an age of
less than 100 years.

(5) “Dussama”, during which the body-height de-
creases to two “hasta”, and the duration of life to 20
years. Tirthankaras no longer appear, religion slowly
lapses into oblivion, and the gate to salvation is closed
again. This period sees the last of the Sadhus and the
last Jaina layman. It lasts 21,000 years.

(6) “Dussama-dussama”’, during which the lowest
limit of degeneration is reached. Human beings are, at
the best, 1 “hasta’ high, and their span of life does not
exceed 16 years. Religion and civilization are utterly
dead. The world is populated by a miserable horde of
savages, who dwell in caves, troubled by wild beasts,
vermin, disease, and extremes of heat and cold, against
none of which evils they are any longer able to protect
themselves. Having lost the art of using fire, they live
on raw fish and tortoises. This ever-increasing
misery lasts for 21,000 years, when the first “Ara” of
the next “Utsarpini” starts, with fresh hope for a
gradual improvement of things.

While the chain of these six “Aras”, interininable like
an endless band, goes on revolving for ever in Bharata
and in Airavata, there are neither Utasarpinis nor Ava-

o
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sarpinis in the rest of the universe. Even in Purvavideha
and Aparavideha, though they too belong to the category
of “Karmabhiimis”, time eternally stands still. All the
32 “Vijayas” invariably are in a condition of “Lussama-
Susama”, with a fair average of development, and a
fair share of both work and pleasure. Tirthankaras
are always in existence there, pointing out the way to
salvation. As a rule, each group of eight “Vijayas” north
and south respectively of the river Sita, always has a
Tirthahnkara in one or another of its parts, while it may
also happen that Tirthahkaras simultaneously exist in
all the 32 Vijayas.

Thus much for the “Karmabhfimis”., The remaining
four of the seven parts of Jambu-dvipa are “Bhogabhu-
mis”, whose inhabitants, exempt from the necessity of
working, eternally ‘“‘enjoy’’ themselves, living in never-
changing Utopian conditions, such as prevail in the
first three “Aras” of an Avasarpini, but being aiso pre-
cluded from having the darsana of a Tirthankara.
Thus, the first “Ara” always prevails in the two
“Kurus”, the second in Hari-and Ramyaka-ksetra,
and the third in Haimavata and Haivanyavata.

All the above refers to Jambu-dvipa. The remain-
ing parts of the Manusya-loka, viz.,, the whole of
Dhataki-khagda and the inner ring of Puskaravara-
dvipa, are likewise sub-divided into a number of
continents, or rather worlds, and further divisions, in
such a way that these ring-islands have each two sets
of exact repliqua of the seven continents described just
now with regard to Jambu-dvipa.

Thus, the whole Manusya-loka has all in all 15
“karma-bhamis” (viz., 5 Bharatas, 5 Airavatas, and 5
Mahavidehas) and 30 “Bhoga-bhumis” (viz., 5 Haima-

6
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vatas, 5 Hari-ksetras, 5 Devakurus, 5 Uttarakurus, 5§
Ramyaka-ksetras, and 5 Hairanyakas) with 5 Merus,
each with a separate system of suns, moons and
other heavenly bodies'.

\We are supposed to live in thc Bharata-ksetra of
Jambu-dvipa in the 3rd millennium of the 5th “Ara” of
an Avasarpini, the last Tirthankara of which latter,
Mahavira, expired roughly two and a half millennia ago.
This “Ara” is assumed to have started 3 years and 8%
months after Mahavira’s Nirvana. At present, not only
Bharata, but also Airavata is believed to be without a
Tirthankara, while four Tirthankaras exist in Mahavi-
deha. Exactly the same holds good for the other two
ring-worlds outside Jambu-dvipa, so that the whole Ma-
nusya-loka has just now 20 Tirthankaras, the menimum
number possible?, generally designated as the 20 ““ Vihara-
manas.” One of them is the Lord Simandhara, imagined
to exist in the Aparavideha of Jambu-dvipa, to whom
one of the stavanas published below? is addressed.

The maximum number of simultaneously existing
Tirthankaras, on the other hand, is 170. It is reached
at periods when there is one Tirthankara in each of the
32 “Vijayas” of each of the 5 Mahavidehas, and one in
each of the 5 Bharatas and the 5 Airavatas’. This
figure is considered not only as sacred, but as endowed
with magical potentialities, and plays an important
part in Jaina-Tantra-Sastra, as exemplified by the
popular “Tijavapahutta”-stotra, which is one of the
“Smaranas” of the Svetambaras supposed to be daily
recited®.

(1. Tattv. III, 12-13.

(2) Vide Pravac., Dvira 13, st. 327 (where, as an alternative, 10 is
also given as the minimum number).

(3) Pravac. loc. cit.

(4) Paficaprat., BhL., p. 431 and elsewhere.

7
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Best known among the Tirthankaras of all the 15
“Karmabhiimis”, past, present, and future ones, is na-
turally the past “Caturviméatika” of the world in which
we live, 7. e., those 24 ones who appeared during the
past two “Aras” of the present ‘“Avasarpini’ in the
‘““Bharata-ksetra” of Jambu-dvipa. They are : (1) Rsabha
(Adinatha), (2) Ajita, (3) Sambhava, (4) Abhinandana,
{5) Sumati, (6) Padmaprabha, (7) Suparéva, (8) Candra-
prabha, (9) Suvidhi (Puspadanta), (10) Sitala, (11)
Sreyamsa, (12) Vasupijya, (13) Vimala, (14) Ananta,
(15) Dharma, (16) Santi, (17) Kunthu, (18) Ara, (19)
Malli, (20) Munisuvrata, (21) Nami, (22) Aristanemi
(Neminatha), (23) Parévanatha, (24) Mahavira (Vira,
or Vardhamana). Out of them, the first, the 17th,
the 18th, the 20th, the 21st, the 23rd, and the 24th are
referred to in the hymns published in this volume.

The main data which Jaina tradition has handed
down with regard to this group of Tirthankaras, have
been presented in poetical form by Somatilaka Siri in his
“Saptati¢ata-sthana-prakarana’’, composedin V. S. 1387'.
As the name indicates, these data are 170 in number.
Some of them are mentioned in our stotras too
(sometimes slightly { eviating). Such data are, ¢.g.:

(1) The “Kalyana-pancaka”, i. e., the dates of the
five main events of a Tirthankara’s life, viz., conception,
birth, initiation into monkhood, attainment of
omniscience, and final salvation. The Munisuvrata-
stavana mentions these five “Kalyaraka” with regard to
the 20th Tirthankara (st. 15).

(2) The “antarani”, i. e., intervals between the
Nirvanas of two Tirthankaras succeeding one another.

(1) Publ. by the Atminanda Jaina Sabha, Bhavnagar, V. S. 1975 (with
the Commentary of Devavijaya).

8
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According to the law of the “Kalacakra”, these intervals
are on a steady decline, as this Caturvithéatika belongs
to an Avasarpini. Thus, 50 laksa-kotl of sagaropamas
of years intervened between Rsabha and Ajita, the two

first ones, but only 250 years elapsed between Paréva
and Mahavira, the two last ones.

(3) The spans of their lives, which likewise steadily
decrease, as the Avasarpinl progresses. Thus, 84 laksa
plrvas of years is given as the age of Rsabha, 30,000
years as that of Munisuvrata (mentioned in st. 6 of the
pertinent stavana), 100 as that of Paréva, and 72 as
that of Mahavira.

This set of data, combined with the previous one,
allows a kind of chronology to be established. Rsabha,
the first Tirthankara’s birth took place 84 laksa piirvas,
3 vears and 8% months before the beginning of the 4th
“Ara”, and his death 3 years and 8% months before the
same. As we are supposed to live in the third millen-
nium of the 5th “Ara’”’, and the duration of the 4th “Ara”
is 1 kotakotl of sagaropamas minus 42,000 years, this
leads down into mythological ages ! Munisuvrata, an-
other of the Tirthankaras mentioned in our texts, is
supposed to have been an approximate contemporary of
Rama and Sita, and to have died 1 laksa and 84,000
years before Vira, or roughly 11,84,500 B.C. As he died
at the age of 30,000 years, he would have been born
12,14,500 B. C. It is also interesting to realize that
Neminatha, the 22nd, is believed to have been contempo-
rary with Krsna, and to have died 84,000 before Vira,
i. e., roughly 84,500 B. C. As he was then 1,000 years
old, he would have been born 85,500 B. C. With
Parévanatha, the 23rd, the dawn of history is reached.
As he is stated to have died 250 years before Vira, at
the age of 100 years, the date of his birth roughly comes

9
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to 880 B. C. and that of his death to 780 B. C. He is
generally admitted to be an historical personality. Ma-
havira’s well-known data are, of course, history, though
their accurate placing is still an object of discussion.

(4) The names of the Tirthahnkaras’ fathers and
mothers, out of which those of Munisuvrata are quoted
in our texts (st. 5 of the pertinent stavana).

(5) The dynasties to which they belonged (loc. cit.).
(8) Their bérth-places (loc. cit.).
(7) The countries to which they belonged (loc. cit.).

(8) Their colour: 16 being of brown, and each two
of white, black, red, and bluish complexion.
Munisuvrata’s “syama-varna” is referred to in the text
just quoted (st. 6).

(9) The characteristic body-marks, such as
Munisuvrata’s tortoise mark (loc. cit. st. 6) or Paréva’s
snake mark.

(10) The body-height (for Munisuvrata loc. cit. st.6).

(11) Biographical items of their previous existences.
In our texts, nine previous existences of Munisuvrata
are mentioned (loc. cit. st. 3-4), re. which the individual
treatise infra may be referred. The Sankhesvara-
Parsvaniatha-stavana (st. 3-4) contains an allusion to
Par¢vanatha’s former lives in the shape of a reference to
“Kamatha’’, Parévanatha’s hostile brother in his exist-
ence as Marubhiiti, a minister’sson. In that existence,
which happened aeons ago, Kamatha killed Marubhiti.
Subsequently, both brothers were reborn in various
paralle! existences, and each time, the incarnation ox
Kamatha hated and finally killed that of Mzr:bhati.
In Marubhiti’s final existence as Pzrivanatha,
Kamat,hg. was incarnated as Katha, a Hindu ascetic,

10
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who, while practising the five-fire-penance, once
very nearly burnt a snake, which was hidden in
one of the logs. By chance, Pargéva, then Prince
of Benares, appeared, and, aware of the plight of
the snake by his supernatural knowledge, rescued
the latter. Katha resented the interference, and his age-
old hatred was re-kindled. This hatred followed him
into his next existence as the Asura Meghamalin, who
again tried to worry Paréva. Paréva had, in the mean-
time, become an ascetic and was wandering about
in the wilderness. Meghamalin caused him to be at-
tacked by ferocious beasts, nearly suffocated by dust-
storims, and drenched by cloud-bursts, but did not suc-
ceed in disturbing the concentration of the Lord.
In the end, the snake, whom the Lord had saved, and
who had become re-incarnated as Dharana, King ot the
secpent-demons, appeared with his consort Padmavati,
and beth protected the Lord, forming baldachins over:
him with their hoods. Reproached and enlightened by
Dharana, Meghamalin repented, asked the Lord’s par--
don, and, having attained spiritual enlightenment, found
the path to salvation'. Dharana, or Dharanendra,
however, kept serving the Lord Paréva, and is still
worshipped as his divine attendant and devotee, along
with his spouse.

(12) Names of the male and female deities Lelieved
to be in attendance, each couple on one cf the
Tirthankaras or his places of worship, as Dharanendra
and Padmavati, mentioned just now, in Paréva’s case.
Both are referred to in the Sahkheévara-Parévanatha-
stavana published below (st. 9 and 10). These divine

(1) Cp. M. Bloomfield, The Life and Stories of the Jaina Saviour Par-
¢vanatha, Baltimore, 1919, Introduction, and the original works mentioned
therein.

11
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attendants of the Tirthaikaras are generally known and
worshipped as the Yaksas and Yaksints, or the
Oasanadevas and S’asanadev'is, and are often found re-
presented at the side of images of the Tirthahkaras.
References to these divinities in this particular
function are obviously restricted to post-cancnical
literature : the earliest being contained in Pzdalipta’s
“Nirvanakalika’” (according to Winternitz?, prior to
the 5th century) on the Svetambara, and in Yativrsa-
bha’s Tiloyapannatt? and Vasunandin's Pratisthasa-
toddhara* (both about contemporaneous with the former)
on the Digambara side. In Svetambara canonical lite-
rature, the very expressions ‘‘Sasenadeva” and “Sasa-
nadevi” do mnot occur, and the word ‘“Yaksa” las a
different sense. Generally, it stands as a denomination
of one of the eight sub-classes of Vyantaras, which
latter, in their turn, are one of the four main categories
oi gods’ known to Jaina dogmatics. But that at

(1) Nirnavasigara Press, 1926; p. 34 f.

(2) M. Winternitz, A History of Indian Literature, Vol. II, Publ. by the
Univer:ity of Calcutta, 1933, p. 478.

(8) Part I, Publ. by Jaina Sarmskfti Samrakgsaka Samgha, Sholapur,
1943, p. 266 (IV, st. 934 fi.).

(4) As quoted in Vastusdra-prakarana, Jaipur City, 1036, “Parifista”,
p- 169 fi.

(5) 1I. Bhavanapatis, whose realm lies 1,000 yojanas below the surface
of the earth, stretching thousands of yojanas into the depth, and who are
divided into the 10 sub-classes: Asura-, Niga-, Vidyut-, Suparna-, Agni-,
‘Vita-, Stanita-, Udadhi-, Dvipa-, and Dik-kumiras;

II. Vyantaras, whose abodes lie 100 yojanas below the surface of the
earth, and who are divided into thbe 8 sub-classes: Kinnaras, Kimpurusas,
Mahoragas, Gandharvas, Yaksas, Raksasas, Bhitas, and Pifacas;

III. Jyotigkas, located high up in space, and represented by the several
suns, moons, planets, fixed stars, etc.;

IV. Vaimanikas, residing in vimanas in a layer of space high above the
realm of the Jyotigkas, and represented by divinities of the highest degrees
of perfection, which increases in proportion to the elevation of their abodes
from the ground.

Vide Tattv. IV, 11 fi.; Praj¥. II, Sitra 46 ff., Tiloyap. III, Deveadrasta-
~vaprakirnaka st. 15 ff. etc.

12
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least Dharana, or Dharanpendra, the most popular of the
Sasanadevas, cannot be meant to belong to the Yaksa
sub-class of the Vyantaras, is clear from the facts (1)
that this Yaksa sub-class of the Vyantaras is stated to
be ruled by two Indras only, viz., Pamabhadra and
Manibhadra'!, not leaving room for a third Indra
“Dhaiana’”, and, (2) that they are not snake-deities?,
while the Sasanadeva Dharana is most decidedly a
snake-god. Obviously, he is identical with the
Dharana whom Jaina dogmatics mention as the Indra
of the southern section of the Naga-kumaras, the
second sub-class of the Bhavanapatis’®, whose emblem
is the snake’. Yet if this identity is assumed, the
difficulty arises that the Sasanadeva Dharana is unani-
mously described as being accompanied by his mate
Padmavati, while a list of the names of the chief-queens
of the Naga-kumara ruler Dharana’ does not contain the
name of ‘“Padmavati”, as Professor H. R. Kapadia has
pointed out®. If the Senapra¢na is correct in insisting
on the identity of both, as well as on Padmavati being
Dharana’s chief queen’, the name of “Padmavati” would
have to be taken as an original epithet or apposition
to any one of those Indranls, replacing, later on, the
actual name.

As thus Dharanendra, anyhow, does not belong to
the Yaksa sub-class of the Vyantaras, the now prevalent
technical meaning of the word “Yaksa’” as ‘‘divine

(1) Cp. Tattv. IV, 6 and Devendrast. st. 15 ff. and 66 ff.

(2) Vide Tattv. IV, 12, p. 284, Bhagya, where these Yaksas are called
“vata-vrksadhvaja”, 4. e., having the banyan tree as their emblem.

(3) Vide Praja. loc. cit.; in Tiloy. the name is “Dharanananda”.

(4) Tattv. IV, 11, p. 282, Bhagya (“phani-cihna’).

(5) Bhagavati-siitra X, 5; Jgatach. II, 1, etc.

(6) Sobhana Muni, Stuti-caturvirfatika, Agamodaya-samiti, 1926, p. 279..

(7) 11, 112, as quoted loc. cit.
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attendant on a Tirthankara” cannot directly be con-
nected with the former meaning. There is more
likelihood of its being based on the meaning which
the word ‘‘jakkha” bears in two isolated passages of
the Uttaradhyayana-siitra', where it serves as a
-synonymon for ‘“deva’”, and refers to gods of higher
-categories, who reside in ‘‘Kalpas”, thus proving that
it is not restricted to the sub-class of the Vyantaras
-called Yaksas.

The idea that each couple of Yaksa and Yaksinl
serving one and the same Tirthankara, are husband
.and wife, as assumed by B. C. Bhattacharya?,
certainly holds good in the case of Dharana and
Padmavati. There is, however, no indication which
‘would confirm this as a general principle. Nor is
‘the idea of the same scholar tenable that originally,
every Yaksa was the leader of the disciples of his
resp. Tirthankara, and each Yaksinl his first female
convert’. The very life-story of Parsva suffices tc
disprove this, as he was attended by Dharana and
Padmavati before he attained omniscience and began
his teaching activity.

Over and above the 170 stereotyped data, out of
which the. above ones have been culied, tradition has
bsrded down life-stories and legends of those 24
Tirthankaras. Most of the latter are found collected
in Hemacandra Siri’s famous compendium ‘“Trisasti-
salikipurusa-carita’”. It is seen that the details
available for the majority of those Tirthankaras are

(1) III, st. 14 and 16.—This important meaning is not given in Pt, Har-
govind Das T. Sheth’s generally useful Prakrit Dictionary ¢ Paia-Sadda-
Mahannavo !”

(2) “The Jaina Iconography”, Punjab Oriental Series, Lahore, p. 163.

(3) loc. cit. p. 93.
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scanty, while there are elaborate biographies of a f:w
of them, who enjoy special popularity. Their lives,
including previous existences, form also the subjects
of individual monographs in Sanskrit, Prakrit, Apa-
bhramé¢a, and Gujarati. Adinatha, Munisuvrata,
Parsvanatha, and Mahavira, to whom some of the hymns
published below are dedicated, belong to that category.

Much less attention than to this last Caturvim-
fatika of our Bharataksetra has naturally been paid to
the 24 Tirthankaras who were contemporaneous with them
tn Atravata. Their names, however, are handed down'.
The same must be stated with regard to the Caturvim-
4atikas who appeared previous to the latter, <. e., in the
dast Utsarpint both in Bharata® and in Aivavata’. It
seems that a certain tradition exists regarding the five
“Kalyanakas” of those three groups*.

Lists of the names of the Tirthankara-caturvim-
4atikas destined to appear in Bharata’® and Airavata® in
the coming Utsarpint are likewise handed down. These
future Tirthankaras are of somewhat stronger interest,
since they are linked up with the past by certain pre-
dictions found in the Sacred Literature with regard to
those personalities in whom they were once incarnated.
Thus, Sulasi, a loyal lady-devotee of Mahavira,
is to be reborn as the 16th Tirthankara of the coming
Utsarpinl of Bharata. In the same way, King
Srenika, the ruler of Magadha during Mahavira’s time,

(1) Samav., Stutra 159, st. 66 fi. (p. 153) and Pravac., Dvara 7, st.
296-299.

(2° Pravac., Dvara 7, st. 288-290, and Abhidhan. I, st. 30 ff.

(8) loc. cit.

(4) Parna-kgema-vallabha-vilisa, 'Sahgraha-kartta Sri-Vallabhasigara
Gani, Neemach, V. S. 1990, Bhaga 3, p. 28.

(5) Samav., Sutra 159, st. 72 ff.; Pravac., Dvira 7, st. 293-295; Abhidh.
I, st. 53 fi.

(6) Samav., Sttra 159, st. 87 ff.; Pravac., Dvara 7, st. 159, 87 fi.
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and one of his layman-followers, is to be the first, and
Sri-Krspa, cousin  and layman-follower of Nemi-
natha, the past 22nd Tirthankara of Bharata, is to be
the 21st Tirthankara of the future'.

At present, anyhow, those future Tirthankaras
are assumed to be still roaming about in a state of rela-
tive imperfection, and are, therefore, little satisfactory
objects of worship. The past ones, on the other hand,
are supposed to have shed their human shape, and,
having attained final salvation, to be no longer capable
of action nor of interest in mundane affairs, and, there-
fore, utterly out of reach of the worshipper’s imagination.
Still, Tirthavikara-worship forms one of the six-Avaéya-
kas or daily cbservances of every Jaina, meant to effect
interna! purification. In view of this aim, all the
Tirthankaras are considered equal, and full scope is left
to the personal liking of the worshipper in addressing
his hymn or his prayer to any one out of them, or even
to a particular statue at a particular place of pilgrimage,
imagined to represent the Tirthankara by ‘‘sthapana”.
What is more natural than that the worshipper should
turn his mental sight towards the distant world of Maha-
videha, or rather of the several Mahavidenas, where at
this very moment, the twenty “Viharamanas” are wander-
ing about in actual human shape, and yet perfect in their
supernatural knowledge and their absolute purity of
thinking, feeling and acting, apparently much nearer
in approach for the naive type of bhakti than those
past and future TIrthankaras. Both the Digambaras
and the Svetambaras have lists of names of those twenty

“Vibaramanas®’, as well as a number of hymns address-
(1) Samav., Sutra 159, st. 77 ff.
(?; For the Digambara Tradition, vide *Jaina-vini-sangraha”, Calcutta,
V. S. 1982, Adhyaya 7, p. 66; for the Svetambara one: “Sri Hindi-Pafica-
Pratikramana”, Indore, A. D. 1927, p. 523.
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ed to one or the other or to all of them. A special fa-
vourite among them is the Lord Stmandhara, to whom
one of the hymns published below, is addressed. He is
believed to live at present, in the full possession of
omniscience, in the Vijaya ‘Puskaravara’ of the Pirva-
videha of Jambu-dvipa, having a body-height of 500
dhanu (=2,000 cubits). As our poem recalls to mind
(st. 16 ff.), he was born in the city of Pundarikini in
the period intervening between the Nirvana of Kunthu?,
the 17th, and that of Ara, the 18th Tirthankara, which
latter is supposed to have taken place about % of a
palyopama of years, 2. e., aeons, ago. He re-
nounced the world in the interval between Munisuvrata,
the 20th, and Nami, the 21st Tirthankara, obtained
omniscience subsequently, and is destined to attain
Nirvana by the time when the 7th Tirthankara of the
coming Utsarpini of- the Bharata of Jambu-dvipa,
Udaya, will have attained salvation, %. e., millicns
of years hence?

Thus much about the Tirthaikaras collectively.
As regards the individual Tirthatikara (also designated
as Arhant or Jina), he is, as has already been hinted
at, so free from passion that not even traces of the four
‘“kasayas’’, viz., anger, deceit, pride and greed, mar the
perfect peace of his mind. The omniscience which he
has achieved, in fact presupposes the complete annihila-
tion of the four types of ‘‘obnoxious karman’ (‘‘ghati-
karman”) which Jaina metaphysics assumes, viz., (1)
karman obscuring knowledge, (2) karman obscuring
vision of mind, (3) karman preventing ethically correct

(1) Kunthu is believed to have been born } palyopama, 66 laksa, 79
millennia of years and 89 fortnights previous to the beginning of the 5th
ll‘m".

(2) For further data re, Simandhara vide ‘ Ratnasamuccaya-grantha’?
Publ. by Seth Manekchand Pitambardas, Hubli, V. S. 1985, p. 202, st. 517 ff,
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acting, and (4) karman which produces cbstruction in
general. Consequently, the four infinite qualities
which in fact inhere, in latent form, in every soul
(the “ananta-catuska™), viz,, infinite knowledge, infinite
' mental vision, infinite bliss, and irnfinite power, are
fully manifested in him. Nothing separates him from
final emancipation but remnants of the four types of
“‘non-destructive kavman” (‘‘aghati-karman’”), viz., (1)
karman pre-ordaining pleasure and pain, (2) karman
pre-ordaining the duration of life in the respective
incarnation, (3) karman pre-ordaining the characteris-
tics of body and surroundings, and (4) karman,
pre-ordaining family, social rank, etc. So long as
particles of these four categories of karman remain
unconsumed, the Saint retains his human body, and
wanders about, passionless, perfect, preaching the true
religion, adored by mortals, immortals and animals,
Innumerable beings gain spiritual enlightenment and
follow in his path, both in the figurative and the literal
sense. In this way, a “Tw#tha” is formed, 7. e., the
prototype of the fourfold community, consisting cf
ascetics and laymen, both male and female,
professing the newly revived eternal Jaina Faith, which
had been dormant since the Nirvana of the preceding
Tirthankara. Many members of this Tirtha become
“Kevalins”, t. e., omniscient saints, and precede the
Tirthankara to final salvation (‘“Moksa” or ““Siddhi”) as
Siddhas, <. e¢., emancipated, perfect souls, . to reside for
ever at the top of the universe, from where there is ne
return into the Samsara or circle of metempsychosis.
A time comes when the Tirthankara himseif enters
Moksa, his store of karman being exhansted. From
that time onward, omniscience again becomes unattain-
able for all, excepting a few sporadic cases happening

18
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in the immediately following decades. The existing
“Kevalins” enter Nirvana. Then, Moksa too can no
jonger be attained, till, after acons over acons, another
Tirthankara appears.

The only feature which distinguishes a Tirthankara
from the infinite number of likewise perfect ““Kevalins”,
is the fact that the former initiates a period of religious
revival, founds a ‘Tirtha”, whose supreme leader he
remains during his lifetime, and gives, as it were, the
signals for the opening and closing of the gate to salva-
tion by the beginning and end respectively of his
Tirthankara activity, as pre-ordained by a peculiar
type of karman, a variety of ‘“punya” of the most
exalted degree, named “T3rthanikara-nama-karmar”.

Not content with this definition of the personality
of a Tirthankara, Jaina hagiography describes him as
invariably distinguished by a number of stereotyped
“‘eminences’’. Thus, every Tirthankara belongs to a
royal dynasty, and some are ruling princes or emperors
themselves, before renouncing the world. His imminent
birth is announced to his mother by a chain of stereo-
typed auspicious dreams. His five “Kalyanakas” are
celebrated by the gods with divine pomp. From his
very conception, he is equipped with supernatural
knowledge, and from early childhood possesses extra-
ordinary physical strength. When he prepares to re-
nounce the world, he distributes, for a year, valuables
of all kinds, which are continuously replenished by
devoted genii. Then, seated in his royal palanquin,
he moves into the wilderness, with a huge retinue or
mortals and immortals, halts under some tall tree, and
removes, along with his royal robes and ornaments, his
hair in five handfuls. Leaving his followers behind, he
wanders about from place to place, a hcomeless ascetic,
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practises severe penance, and patiently suffers hard-
ships and persecutions, till he obtains omniscience.
Only then, his activity as a Tirthahkara begins, in which
he perseveres till his karman is consumed. Wherever
he goes, gods and genii produce miraculous phenomena
to his glorification.

Generally, 34 miraculous phenomena’ of this kind
are described in Jaina texts under the name of “the 34
atisayas”, which are also referred to in some of our
hymns. They are as follows :

(@) 4 innate atitayas:

(1) His body is of exquisite beauty, always
clean, fragrant, and free from perspira-
tion.

(2) His breath has the fragrance of lotuses.

(3) His flesh and blood are the colour of milk
and free from odour.

(4) The actions of eating and of evacuating
are imperceptible to the human eye (or:
do not take place according to Digam-
bara doctrine).

() 11 atisayas produced by exhaustion of “ghati-
karman” :

(1) One kotakoti of gods, men and animals find
place within the space of one mile around
him, to listen to his words.

(2) Every living being listening to him, can un-
derstand his teachings in his or her own
language within that space.

(3) A suwi-like bhalo surrounds his bead

(1) Abhidh, I, st 57-64; Saptat., Sthana 97,
20
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(4} No disease appears within the space ct one
yojana around him.

(5) Nor does enmity exist therein,
(6) Nor calamity produced by the seasons.
(7) Nor epidemics.
(8) Nor excess of rain.
(9) Nor drought.
(10) Nor famine.
(11) Nor fear from government cr irom enen.ies.
{c) 19 atifayas created by gods :

(1) The ‘‘dharma-cakra” steadily accompanies
him, floating in the air in front of him.

(2) Divine chowries keep fanning him.

(3) A throne with foot-stool accompanies him.

(4) A triad of divine parasols keeps moving
with him.

(5) A jewel-flag accompanies him.

(6) Gcelden lotuses arise wherever he puts down
his feet.

(7) Wherever he stops to preach, the “Samava-
sarana-hall” miraculously arises around
him, with three enclosures of precious
materials.

(8) Though he sits down with his face turned
towards the east, reflections of his shape
are visible in the remaining three direc-
tions, so that he seems to be present
fourfold (‘“‘caturmukha’’).
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(9) In the middle of those four shapes, a huge
Asoka tree is visible, overshadowing the
audience.

(10) Wherever his foot treads, thorns turn their
spikes downward.

(11) The trees salute him, as it were, bending
down towards him.

(12) The sound of divine dri.ms keeps accempany-
ing his voice.
(13) A pleasant breeze keeps blowing.

(14) The birds fly around him in the auspicicus
direction.

(15) Showers of fragrant water fall.

(16) Divine flowers of ail the five colours fall in
showers and cover the ground knee-deep.

(17) His hair and nails do not grow.

(18) At least one krore of gods and genii are
always mnear him to serve him.

(19) The weather is aiways pleasant.

All these ‘‘atifayas’ are enumerated in the Muni-
suvrata-stavana (st. 8-13). Seven out of those
mentioned under (4) and (c), viz.,, the A¢oka tree, the
flower-rain, the chowries, the throne, the halo, the
divine drums, and the three parasols, with the addition
of a further item, viz., divine music accompanying the
Lord’s voice (generally quoted as the third in
stereotyped order), form the ‘‘eight padihera”, or
‘“pratiharya’. They are described in the Varakana-
Par¢évanatha-stavana (st. 20 ff.) in detail.

(1) Vids Pravac., Dvara 440, p. 106.
22



INTRODUCTION

Besides, the voice of the Tirthankara is described as
possessing 35 special merits’', his body as adorned with
1008 auspicious characteristics? and his mind as free from
18 weaknesses which inhere in ordinary human beings’.
References to these characteristics are given in the
Munisuvrata-stavana (st. 14)*.

The latter hymn also mentions scme further fea-
tures generally connected with a Tirthankara’s appear-
ing. Thus there are the 12 ““parsadah’ (st. 18), 4. e.,
groups of listeners who surround the Lord in the
““Samavasarana’’-hall, »sz., the four classes of gods and
geddesses, male and female Jainz ascetics, and human
laymen and laywomen®. Then there is tkat:iniraculous
power of the Lord simultaneously to answer all the
questions and dissolve all the acubts that may arise in
the minds of any number of individuals of his vast
audience (st. 16'‘°. There is, moreover, that mode of
argumentation so typical of Jaina Philosophy known as
the “Syadvada” (3. e., the method of deducing an abso-
lnte truth from an aggregate of statements made from
various stand-points, or, in other words, the method of
relativity in argumentation), which likewise finds a
mentioning there as one of the characteristics of the
teachings of the Lord (st. 31).

-

(1) Vids Abhidh, I, st. 65-71; Saptat. Sthina 98.

(2  Vide Saptat., Sthana 44.

(3) Vide Abhidh. I, st. 72-73.

(4) Digambara tradition deviates slightly in all these points: cp. J.
Jaini, “Outlines of Jainism”, Cambridge, 1916, App. 1V.

(5) Vide Trifast. 1, 6, st. 100 ff. and 1, 3, st. 423 ff., where full descrip-
tions of the Samavasarana are given. This work is now partially available
in the English translation by Miss H. Johnson, G. O. S. No. 51.

(6) Vide s. v. “Samavasarapa” in the ‘‘Abhidhiparajendra-kofa”,
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REMARKS ON THE TEXTS.

1. THE MUNISUVRATA-STAVANA.

As its name indicates, this hymn is addressed to
Munisuvrata, the 20th of the 24 Tirthankaras who ap-
peared in this Bharataksetra of Jambu-dvipa during
the previous two “‘aras” of the present Avasarpinl.

After announcing, in st. 1, his snfention to sing the
praise of Munisuvrata, and expressing, in st. 2, his in-
competence to do justice to this task, the poet gives, in
st. 3-7, the data of the last nine existences, in which he
was incarnated respectively as :—

(1) King Sivaketu of Supratistha-nagara,

(2) A god in “Saudharma’ (the southern half of

the lowest heaven),

(3) Kuberadatta of Varapura.

(4) A god in the third heaven.

(5) King Vajrakundala of Paurana-nagara.

(6) A god in the fifth heaven.

(7) King Stivarma of Campa.

(8) A god in “Aparijita” (one of the five

“‘vimanas” of “Anuttara”, the highest
heaven, the inhabitants of which are

predestined to attain final salvation after,
at the most, two more re-births).

1



ANCIENT JAINA HYMNS

(9) Munisuvrata, son of King Swumitra of Raja-
grha, of the Harivaméa dynasty, and
Queen Padma, and later himself King of
Magadha, which position he resigned, to
become a homeless ascetic, attain omni-
science, and after a long and beneficent
career as a Tirthahnkara, enter Moksa.

While dwelling on this last existence, the poet
alludes to some of the stereotyped features common to all
Tirthankaras, the birth festival celebrated by the gods,
and the supernatural knowledge inherent in them from
birth, mentioning also Munisuvrata’s black complexion,
the characteristic tortoise-mark on his body, his body-
height of 20 “dhanu” (¢. e., 80 cubits), and his age
being 30,000 years.

The next stanzas, 8-14, describe the conventional
“Ati$ayas” and other supernaturzl phenomena believed

to accompany a Tirthankara’s appearance (as specified
above).

Then follows, in st. 15, the list of Munisuvrata’s
five “Kalyanakas”, viz. : '

(1) entering his mother’s womb on Sravana
Pirnima,

(2) birth on the dark Astami of Jyestha,

(8) initiation as a monk on the bright Dvadai
of Phalguna,

(4) attainment of omniscience on the dark
Dvada&i of Phalguna,

(5) ‘mirvapa’ on the dark Navamiof Jyestha.

With regard to all the above data of Munisuvrata’s
life, our poet agrees with a tradition represented by
Somatilaka Siri’s “Saptatitata-sthana-rrakarana’™, as

(1) Loc.cit. Sthana 1, st.26.
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well as Dharmaghosa Siri’s “Munisuvrata-stotra™,

except that the latter has “Sérikén” instead of “Sivakéu”
as the name of Munisuvrata’s first incarnation. A poeti-
cal passage in Prabhacandra’s “Prabh&vaka-carita”
said to be quoted from the “Agama’ in illustration of
Munisuvrata’s nine last existences®, likewise agrees
regarding that subject, except that here, “Pranata”
(the tenth heaven) stands for “Aparijita”. Another

tradition, represented by Vimalasiiri’s “Piumacaria’?,

Hemacandracirya’s ‘‘Trisasti-¢alakapurusa-carita™, and
Jinaprabha Siri’s “Vividha-tirtha-kalpa™, knows only
of the three last existences of Munisuvrata, which
deviate from the former version in so far as here, the
name of the first incarnation is “Siridhathmo’ according
to Vimalasiiri, “Swuraéresthin’ according to Hemacandra,
and “Swrasiddha" according to Jinaprabha (he is King
of Campa in Aparavideha according to all three un-
animously), while the second is that as a god in
“Prapata” (only Vimalasiiri has “Pupphottara” instead),
and the last as Munisuvrata. Hemacandra further
deviates in giving the Dasaml instead of the Dvadasi
as the “Diksa-kalyanaka”. It would be futile to try to
assess the mutual relationship and value of these vari-
ants, before iurther works dealing with Munisuvrata’s
life, particularly all those monographs mentioned in

(1) Jaina-stotra-sandoha, I, p. 109 (“Varaiammi’” must be corrected
there to “‘vardiammi’).
(2) Singhi Jaina Series 13, p. 42, st. 27-28; the stanza is not located.

(3) Uddeso 20 and 21, on pp. 96 ff. and 104 fi. of H. Jacobi’s edition,
published by the Jaina-dharma-prasaraka-sabha, Bhavnagar; 1914 (the
work is believed to be composed at the beginning of the Christian era).

(4) Parvan VI, Sarga 7, st. 1 ff. (edited by the J. D. P. S., Bhavnagar,
1903-13).

(5) Singhi Jaina Series 10, p. 20, line 12.
3
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H. D. Velankar’s “Jinaratnakota”, will have become
available in print!.

Only thus much may be mentioned that none of
all the above post-canonical works follows the Samava-
yanga-siitra in including, in the list of pre-existence
names, that of ““S#hagiri”’, the only pre-existence name
of Munisuvrata which that Sitra, and for the niatter oi
that the canon, bappens to mention?

The stanza of our hymn following this biographical
sketch (st. 16), extolls some of the stereotyped merits
inherent in a Tirthankara’s preaching.

The next stanzas contain a very compressed sum-
mary of the legends of, ‘‘Aévavabodha-tsrtha’’  and
“Sakunika-vihara” (st. 17-21). This time-honoured
place ot pilgrimage of Munisuvrata at Broach is fre-
quently mentioned in Jaina literature, and, though
no longer existing as such, still reverently remembered.
The very Avagyaka liturgy of the Svetambaras contains
a reference to it in the much recited passage :

“Jaydu.......... Bharuacchahih Munisuvvayal”’,
¢. e.,, “At Broach, Munisuvrata (’s image) be victo-
rious !”

These are words of the * Jagacintamani-caitya-
vandana’’’, which is believed to go- back to the Lord
Gautama Indrabhiti, Mahavira’s direct disciple, and

(1) A modern ‘“Munisuvratasvami Caritra” in Gujarati, by M. T.
Jhaveri, Thana, V. S. 1998, written with a devotional outlook, does mnot
make attempts in that direction, though it contains :ome bibliographical
hints.

(2) Sutra 157, st. 13 (p. 151 a): in the case of other Tirthahkaras too,
the gencrally followed tradition does not agrce with this Satra regarding
the pre-existence names.

(3) “Pafica-Pratikramana-Satra”, Jaina Atmananda Sabha, Bhavnagar,
V.S. 1982, p. 26 ff.
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thus to be older than the Agamas themselves. This
indicates that Broach must indeed have been a very
ancient centre of Munisuvrata worship. According to
the legends referred to, it is even a ‘‘Jivamta-Sami-
tittha’’, 4. e., a Tirtha? founded during the lifetime of the
Tirthankara?, in this case nearly 12 lakhs of years ago.
The reference to it in our hymn is, therefore, amply
justified from the poet’s stand-point.

The legends themselves are a popular subject ot
Jaina literature, and, therefore, handed down in slightly
varying shapes*. According to the version followed by
our poet, their gist is as follows :

Munisuvrata once came to know by his omniscience
that an A¢vamedha-sacrifice was about to be performed

(1) Mahendra Siri Astottari-Tirthamala, st. 80; V. T. K,, p. 21.

(2) Here and in the following, this word is used in the ordinary sense of
‘“place of pilgrimage"”.

(8) This is the fopular explanation !

(4) Some of the more imortant sources, also for the history of the
Tirtha are :—

1. Vadideva Siri, Syadvadaratnikara, I. 1, st. 2 (ed. by Motila}
Ladhaji, Poona, Vira Samvat 2153, composed V. S. 1181.

2. Hemacandra Siri, Trigasti-alakdpurusa-carita, IV, 7, st. 1 ff., com-
posed V. S. 1216-29.

3. Somaprabha Suri, Kumirapala-pratitodha, Prastdva V, Prakarana
10, and (translated into Gujarati: Jaina Atmananda Sabha, Bhavnagar, p.
436), composed V. S, 1241,

4. Mahendra Siri, Astottari-Tirthamali-Caityavandana (ed. in Vidhi-
paksagacchasya Paficapratikramana Shutrdni, V. S. 1984, 56 ff.), composed
V. S. ca. 1290.

5. Prabbacandra Suri, Prabhavaka-carita, Singhi Jaina Seres, VI,
p. 41 ff., composed V. S. 1334.

6. Inscription No. 297 of Mt. Abu Jaina Temples (Jayantavijaya, “Aba’’,
1, p. 109 ff. and II, p. 124, Sri-Vijaya-Dharma-Sfiri Jaina Granthamaila), dated
V. S. 1335.

7. Merutubga Siuri, Prabandha-cintimani (Singhi Jaina Ceries, para.
146 2nd 1:7, pp. 87 and 100 {., composed V. S. 1361,

8. Jinarrabha Suri, Vividha-tirtha-kalpa (Singhi Jaina Series!, X, p. 20
ff., composed V. S. 1389.
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at Broach, and that a stallion was destined to be sacri-
ficed who, in a former human existence, had been his
friend'. As according to the Jaina doctrine, dying with
a depressed or frightened or otherwise worried mind
causes re-incarnation in a low order of living beings, the
Lord foresaw that this might happen to the stallion,
who owed his present plight too to such a- previous
death?. Deciding to save him, the Lord hastened from
Pratisthana, where he was staying, to Broach, doing
the whole distance of 60 yojana (=240 miles)® in one
night. He halted in the grove ‘“Korintaka-vana’’ near
Broach, where his Samavasarana was arranged. High
and low, gods, men and animals flocked there to listen to
his sermon. In the crowd was the sacrificial stallion®.
Listening, the remembrance of his former life, when the
Lord had been his friend, suddenly came over him, and
with it, religious enlightenment. Fortified by the re-

9. Puratarapratandha-sansraha (Singhi Jaina Series), pp. 40 and 76.

10. Jinamandana Gani, Kumarapala-p-abandhi, p. 74; composed
V. S. 1-92.

11. Somadharma Gani, Upadef$a-saptati (Ahmedabad, V. S. 1998),
Adhikara II, Upadefa 2, p. 26 a, composed V. S. 1503.

12. Jinaharga Gani, Vastupala-caritra (Translation into Gujarati,
Jaina Dharma Prasaraka Sabha, V. S. 1974), Prastava IV, p. 136 ff., composed
V. S. 1793.

13. Laksmivijaya Stri, Upadefa-prasada, Sthambha V, Vyikhyana
70, p. 148 fi., composed V. S. 1843,

Besides, most works dealing with Ambada and with Teapala refer
to the subject: vide M. D. Desai, Short History of Jaina Literature, V. S.
1989, paras. 313, 324, 385, 456, 527, Note 374.

(1) According to most sources, this happened in the 7th of the above
mentioned nine pre-existences of Munisuvrata.

(2) On this point, the several sources greatly differ from one another.
According to Hemacandra, e. g., this death occurred in the same existence
in which the stallion was the friend of the Lord.

(8) The Prabhivaka-carita has ‘“200) yojana'.

(4) Hemacandra omits the Afvamedha, relating that the stallion was
the mount of King Jitafatru of Broach, and mere chance took it into the
Samavasarana, and the Lord to Broach,
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quisite observances, including the vow of fasting unto
death, he died with a serene mind, and was thus re-in-
carnated as a god. In gratefu! remembrance, this god
built, on the scene of his enlightenment, a temple dedicat-
ed to Munisuvrata. According to the present version,
it contained the foot-prints of the Lord'. This temple
became known as “Asvavabodha’’, i. e., ‘‘Stallion’s
Enlightenment’”, vying in religious importance with
the local ‘““A¢vamedha’ Tirtha of the Hindus.

Near the A¢vavabodha Temple, a female bird, ac-
cording to our hymn a ‘‘vata-éabalika’’ (‘‘¢abalika’=
Prakrit “savaliya’”=Gujarati ‘‘samall’)?, was once
hit by an arrow. Wounded to death, she fell down at
the foot of the Banyan tree, which contained the nest
with her young ones. Two Jaina Sadhus saw her, and,
desirous to help her to improve her future life, whispered
the “Namaskara-mantra’’® into her ear. Soothed by the
sound of the words of this holiest of all Jaina prayer
formulas, which is believed to possess miraculous facul-
ties, the bird died with a calm mind. She was thus re-
born as the daughter of the King of Ceylon, and was
named Sudar$ana. Once, a Jaina merchant from Broach,
who attended the Durbar of her father, was seized by a
fit of sneezing, and spontaneously exclaimed ‘“Namo
Arihamtanam’ ! When the sound of these words reach-
ed the ear of the Princess, she suddenly awoke to a
recollection of her previous life, when, as a bird, she had
heard recited the sacred mantra which contains these

(1) According to the Vividha-Tirtha-kalpa and the Upadeéa-prisada,
the god decorated the temple with statues of Munisuvrata and of the horse.

(2) The pre-existences of the bird are dwelt upon with great length
in some sources.

(3) ‘“Namo Arihamtinam, namo Siddbhapam, namo Ayariyapat, namo
Uvajjhdyanam, namo loe Savva-sihiparm! Eso parmca-namukkiro savvap-
pavappanasano, marmgalanath ca savvesith padhamarm havai mamgalam’.

7
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very words. Eager to see the scene of that event once
more, she undertook a pilgrimage to Broach, accompa-
nied by that merchant, as well as by a large retinue, ac-
commodated in 700 ships’. She became a devoted Jaina
laywoman, and restored the shrine of A¢vavabodha. In
commemoration of her experience, the place became
known as “Sakunika-vihara’ or ““Samalika-vihara’’, the
“Bird’s Temple”’. After a virtuous life, she died and
became re-incarnated as a goddess in I¢ana (the northern
half of the lowest heaven), from where she sometimes
descends to worship the Lord Munisuvrata, producing
miraculous phenomena in the temple. Obviously, our
poet refers to the latter belief, when calling the
temple-walls ‘‘adbigthita’ (st. 38)2.

So far the legend.

To substantiate these accounts of animals—horse
and bird—awakening to a recollection of pre-existences
and spiritual enlightenment, the poet then quotes, in
st. 21, the instance of a fish in the ‘“Last Ocean”, +. e.,
the “Svayambhiiramana-samudra”. Encountering
another fish, whose body faintly resembled a Jina statue,
he remembered how in a previous human existence, he
had seen such a Jina image (and, so the story goes on
according to Somadharma Gani’s Upade¢a-saptati’,

(1) According to the Prabhavaka-carita 18.
(2) This belief is particularly dwelt upon in the Prabhivaka-carita.
(3) Loc. cit. Adhikara I, Upadeéa 24, p. 28:
“ fqify wid fafgq: sum oAy @ @Ees: safy
¥ g Afear fasamq g6 @ ggasta nn”
as well as the following stanza quoted there :
“ IARIAVEEE 497 7 & marafaay
Fag waarR faafaaisen= agmaE |
aq are fade amael gEufaama—
N dacemesfaery sfaeqa: @bt o’
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had paid many involuntary obeisances to it, as it had
been placed close to a very low house-door by his devout
father, in the intention of thus reforming a religiously
indifferent son). This recollection inspired the fish to
introspection and to a religiously blameless conduct,
which caused his becoming incarnated as a god.

The subsequent stanzas, 22-36, glorify the Jaina
Religion in general, and express the poet’s firm belief in
the sublime teaching of the Tirthankara as the means
by which he hopes to be rescued from the terrifying
ocean of re-births, and to attain final beatitude.

Then his thoughts revert to Munisuvrata’s shrine
at Broach, whose sacredness he extolls in st. 37-39 under
both the ancient names, “Asvavabodha’ as the general
name of the Tirtha, and ‘“Sakuniki-vihira’ as that of
the temple’. Of great interest are the attributes

‘“pravara-mahima”, 1. e., ‘“being of outstanding
grandeur”, apphed to the whole Tirtha, as well
as “tatra-sarhstha.”, t. e., ‘‘standing there’ (viz., at

Asvavabodha) applied to the temple, and ‘‘guru-pari-
vrdhadhisthita-supratistha’’, <. e., “‘big, massive, attended
and protected by divine power, and well founded”’, applied
to the surrounding wall, the dwellers within the precincts
of which “are not robbed even by cruel thieves !’ This
sounds like irony nowadays, when the ancient place of
pilgrimage no longer exists, and its very site can only
be inferred ! Yet it shows that the poet cannot have
had the modern Munisuvrata Temple in view, which is
only a small, unimpressive building, standing in a row of
houses, sandwiched between them, without any surround-
ing space, not to speak of a ‘“big and massive’” wall.
The poem can only have been composed at a time

(1) Similar to the application of these names in the Prabhivaka-
carita (p. 42, st. 39; p. 43, st. 65) and the Vividha-tirtha-kalpa (p. 20, 1.31).

9
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when Sakuniki-vihara was an impressive stone build-
ing and a renowned Jaina place of pilgrimage. Since
the poem itself is anonymous and undated, it will be
necessary to define that period more precisely so as to
ascertain the time of its composition. What happened
to Advavabodha and Sakunika-vihara after its restora-
tion by Sudar¢an3 ?

Literature is full of accounts of its existence, its
sanctity and popularity, and of its being restored and
embellished over and again by kings and ministers'. Some
of those accounts lead back into mythological darkness,
so that it is not easy to draw a sharp line between
legend and history. According to a summary of the
history of the shrine, given in the Prabhavaka-carita?,
Ag¢vavabodha had twice been restored previous to
Sudaréani, vzz., by the pre-historical emperors Padma
(. e., Sri-Rama) and Harisena. After the restoration
effected by Sudaréani, it is related to have been re-
newed by the Sravaka King Samprati, Agoka’s grand-
son, who, according to Jaina belief, never tired of build-
ing and restoring temples of the Tirthahkaras, nor of
installing their images, though there are historians who
doubt his existence. Then followed a restoration
effected, on Siddhasena’s advice, by the great
Vikramaditya, who, in the essential aspects, shares
Samprati’s fate. The subsequently reported events
indicate that the poet indeed refers to the ‘“Samvat-
sara-pravartaka” of 56 A. D., though in reality,
Siddhasena was not contemporary with the latter, but
with some Gupta-Vikramaditya’.

(1) Vide the above note for bibliography.

(2) Loc.cit. VI, 1, p. 41 i,

(8) Vid- my article “Siddhasena Divakara and Vikramiditya” in the
English Vikramaditya Memorial Volume published by the Gwalior State.
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The sacred place fell then into the hands of the
Bauddhas, from whom Acarya Khaputa wrangled it back
484 years after the Vira-Nirvana, 7. ¢., 14 years pre-
vious to the Vikrama Samvat. In the Vira-Nirvana
Samvat 845, 7. e., 375 V. S., the ‘“Turuskas”, having des-
troyed Valabhi, tried to take Broach, but were repulsed
by the intervention of the divine incarnation of Sudar-
¢ana. In the Vira-Nirvana year 884, 7. ¢., 414 V. S,, the
influence of the Bauddhas, who had again gained pre-
ponderence there, was paralysed by the Jaina ascetic
Mallavadin, whose identity is not clearly established.

The temple is also related to have been restored by
King ‘““‘Satavahana”’, and the subsequent consecration
to have been performed by the well-known Jainacarya
Padalipta Sari, who is credited with the authorship of
several works preserved up till now. A monograph on
Padalipta Siiri contained in the same ‘‘Prabhavaka-
carita’ which relates that event’, is, however, so seriously
marred by chronological improbabilities, that his date
is still a subject of discussion. The fact that Aryarak-
sita, who is assumed to have died in V. S. 127, mentions
Padalipta as the author of ‘““Taramgavai” in his Anu-
yogadvara-Sitra, makes it appear that Padalipta Sori
must have flourished before that date, so that those
inconsistencies would dissolve themselves into mere
anachronisms, due perhaps to the possible existence of
several Padaliptas at different periods®.

Subsequently, at the time of Vijayasithha Sari,
who is known as the author of an ancient hymn, though
his time is uncertain’, Broach was destroyed by fire,

(1) Loc.cit. V, p. 28 ff.
(2) Vide M. Bh. Jhaveri on p. 179 of his ‘“Comparative and Critical

Study of Mantrasastra’”, Ahmedabad.
(3) Vid Jainastotrasandoha, ed. by Muni Catuxav:]aya, I, Ahmedabad,

1932, p. 190 and Introduction, p. 9 f.
11
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which consumed the wooden structure of Sakunika-
vihara. Vijayasithha Sari, who was the Acarya of the
temple, caused the same to be re-erected in wood. Ac-
cording to our source, this structure, having been ren-
dered uninflammable by the Siri’s magic power, lasted
till, in the time of the Solanki King Kumarapila of
Gujarat, Ambada rebuilt it in stone. Re its fate in the
intervening period, our source has nothing to say.

Its existence is, however, testified by two references
in other works. One of these references is contained in
Sricandra Sari’s “Munisuvrata-caritra’, a work of nearly
11,000 Prakrit Gathas, which is assumed to have been
composed ‘in about V.S. 1200'. It states that Mala-
‘dharin Abhayadeva of the Harsapuriya Gaccha, one of
the author’s spiritual ancestors (otherwise known to
have performed the consecration of Antariksa Pars-
vanatha, a famous Tirtha at Sirpur, near Akola, in V. S.
1142), caused golden pinnacles (‘“hemamaya-kalasa’) to
be fixed on ‘‘Savaliya-vihara”, 7. e., “Sakunika-vihara”’
by ‘“Varanaga-suya Samtuya’?, 7. e., Santu, or Sampat-
kara, the pious Jaina Minister of the Solanki kings
Bhima (V. S. 1078-1120), Karna (1120-50) and Jaya-
simha (1150-99), a well-known figure of the Prabandha
literature?®.

The second reference occurs in the Prakrit Parsva-
natha-carita of Devabhadra Suar: (of the Kharatara
Gaccha)*, who states’ that he composed this work in

(1) Vide “Jinararatnakofa”, p. 311.

(2) M. D. Desai, 1.1., paras, 312, 313, 300.

() Prabandha-cintimani, paras. 89-93 and 124, and Puritana-
prabandha sahgraha, paras. 58, 65, 323, 326.

(4) “Sri-Pasanaha-Cariyar”, Saréodhaka Acirya Mahirija Srivijaya-
kumuda-sari, Manivijayagani-granthamala, X, Ahmedabad, A. D. 1945; vids
also M. D. Desai, 11., para.3 4.

(5) Loc. cit., p. 503, st. 8 (above).
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V. S. 1168 in ‘“Amadatta’s Temple” at Broach, which
town he describes as being ‘‘attractive by the temples
of Vira and of Munisuvrata, adorned with golden pin-
nacles” (“‘sovannimdaya-marmdiya-Munisuvvaya-Vira-bha-
vana-ramanie Bharuyacche tehimh tthiehith mandire
Amadattassa’”). This reference very clearly indicates
that in V. S. 1168, the temple of Munisuvrata must
still have been in the possession of the Jainas, and
that it must have been a place fairly frequented and
held in esteem by them, to say the least. Most likely
the pinnacles’ which Devabhadra Siri saw, were those
which Santu had presented.

We return now to the account of the Prabhavaka-
carita®. According to the latter, the old wooden building
of Sakunika-vihara lasted till the time of Kumarapala®,
when it was in a state of utter decay, brought about
by white ants and monsoon-moisture (according to Jina-
harsa Gani‘, by the floods of the Narbada). In that
condition, it was seen by Kumarapala’s brave General,
the “Ranaka Ambada’’, Governor of Lata and other parts
of the kingdom, who had won the title of ‘‘Rajasamhara’
by his victory over the Kadamba King Mallikarjuna
of the Konkan. He was the son of the Sravaka Minister
Udayana of the Srimala clan, and younger brother of
Kumarapala’s later Minister Bdhada or Vagbhata, and a
good Jaina himself. He undertook the next restoration

(1) Strictly speaking, the word ‘imdaya’” (=Skr. ‘‘andaka’) denotes
the central part of the pinnancle or ‘“‘kalasa’ (=Skr. "“kalaéa’) only, which
latter expression, as we saw above, is used by Sricandra Sari. Vide
“Vastusira-prakarana’” by Thakkura Pheru, Jaipur, A. D. 1936; p. 139,
Both the words are, however, used as synonyma in colloquial modern Gujarati,
as Muni Jyantavijaya kindly informs me. This seems to hold good in the
present case too.

(2) VI, st. 136 and XXII, st. 725-766.

(%) regnal years V. S. 1199-1229,

(4) Loc.cit. IV, p. 136 fi.
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of Sakuniki-vihara 11,85,686 years after Munisuvrata’s
Nirvana, 7. e., in V.S. 1216' (according to later sources,
he did so in fulfilment of the last wish of his dying
father, whose death? occurred between V. S. 1205 and
1208). He caused the whole old wood structure to be
dismantled, and re-built the temple in stone from its
very foundations. It was only after a hard struggle
with the treacherous river-soil, which once buried
the foundation, and with it, a batch of masons, that
Ambada succeeded in erecting a firm building, according
to the Prabandha-cintamani®. It took a year to com-
plete it, according to the Puratana-prabandha-saagraha®,
The Prabhavaka-carita states that it measured 18 “hasta”
(“hastastadasakam caityam’’), <. e., 8 square-yards, which
measurement refers, of course, to the innermost sanc-
tum, not counting the several entrance-halls (‘“ranga-
mandapa’’, ‘‘dvara-mandapa’’, etc.), nor the surround-
ing chapels which the Prabhavaka-carita itself refers to
(“‘aneka-devave$maghyarh’), and which later literature
mentions under the name of ‘““deva-kulikds’’. According
to Jinaharsa Gani, the temple contained a “lepyamaya’”
(plaster) statue of Munisuvrata®. All the sources concur
in stating that the consecration-ceremony was perform-
ed by the Raja-guru Hemacandra Siri (who was
intimately connected with the family of Ambada, and
whose very ordination ceremony had been arranged by

(1) Obtained by deducting 11,84,000, the number of years defining
the interval between Munisuvrata’s and Mahdvira’s Nirvana, and the
number of years imagined to have elapsed from Mahavira's Nirvana.

(2) M. D. Desai, Short History, etc., para. 383.

(3) Para. 146.

(4) Para. 81.

(3) Vide infra.

(6) Srivastupala-caritra, Gujarati translation, Jaina-Dharma-prasaraka-
sabha, V. S, 1974, IV, p. 136 ff.
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Ambada’s father, the Minister Udayana)!. Some of the
later sources add that King Kumarapala himself was
present at the consecration of Ambada’s temple, and
periormed the ‘‘Aratrika’” rite (modern “‘arati”). The
very much later Jinamandana states in his ‘““Kumarapala-
carita’’? that the consecration took place in V. S. 1220.

All those sources, including the Prabhavaka-carita,
are chronologically considerably remote from the actual
event, none by less than a century. The only source
which stands closer, is Somaprabha Siri’'s Kumara-
pala-pratibodha, composed in V. S. 1241. This source
not only lacks in such features of glamour as Hema-
candra’s and Kumarapala’s presence at the consecra-
tion, but just plainly states that when Hemacandra once
visited Broach, accompanying his Guru, he worshipped
Munisuvrata at Sakunika-vihara and advised the Kota-
vala Ambada’” to restore the temple, which the latter
did®! If those later sources are correct, Ambada would
thus have followed Hemacandra’s advice more than S0
years after it was given, for Hemacandra’s Guru, De-
vendra Siri, in whose company he is stated to have been
then, is known to have died shortly after Hemacandra’s
initiation as an Acarya in V. S. 1166°.

Hemacandra Siri, moreover, would at that time
have been composing his Trisasti-¢éalakapurusa-carita
(1216-1229), the later portion of which contains (1.1.) an
account of the legends of the origin of Sakunika-vihara.
As, according to the above later sources, he deemed
it proper to praise Ambada’s restoration in panegyrical

(1) Vid- Bihler, Life of Hemacandra, translated, Singhi Jaina Series,
p. 6.
(2) Vide Bihler, 1.1., p. 90, note 67.
(3) Translation into Gujarati, p. 436.

(4) Vide Bihler, 1.1., p. 11.
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stanzas in the presence of the king, the former poem
would have been an ideal place for inserting one or
another of those stanzas, or at least mentioning
Ambada’s name. Yet Hemacandra himself, strangely
enough, is perfectly silent about the subject. This
would be in order, if the restoration had been effected
not in the immediate past, but many decades back,
at the time when he was still a young and unknown
Sadhu and shortly after he had visited that place
with his Guru.

The Caritas and Prabandhas generally cannot be
relied upon as revealers of absolute historical truth,
since their tendency is the supply of convenient de-
votional reading matter, which, though based on a
certain tradition re historical events and characters, is,
after all, fiction to some extent. In the present case,
it is, therefore, a priori possible that Ambada’s resto-
ration has been post-dated, so as to allow of its being
glorified by accounts of the illustrious presence of
Kumarapala and his Guru. Devabhadra’s . above
statement re his stay in ‘“Amadatta’s Mandira’” in V.
S. 1168 even raises this assumption to something like a
certainty, provided it can be admitted that “Amadatta”
is another of the many variants in which Ambada’s
name has been handed down, to mention only ‘‘Amra-
bhata’, ‘“Amabhata’, ‘. mradeva”’, ‘“Ambaka”, ‘‘Am-
bada”, “Amada”, “Ambaa”.

It may be objected that the “Amadatta” in whose
‘“Mandira’”’ Devabhadra Suri staycd, must not be se-
parated from the ‘“Amadatta’ mentioned in st. 29 of
Dharmaghosa Siiri’s “Satrufijaya-kalpa’ (composed

(1) “‘Satrunjaya-Yatra-Vicara’’, Bhavnagar, V. S. 1985, p. 204.
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prior #o V. S. 1357, when the poet died) and in st. 35
of Jinaprabha Siri’s poem of the same name' (V. S.
1389), in both of which works this name occurs along
with the names of Samprati, Vikramaditya, Sata-
vahana, Padalipta, and Vagbhata, all mentioned as
restorers of Satrufijaya. Jinaprabha Siri gives
the name ‘“Amadatta’” combined with ‘“Padalipta” to a
dvandva-compound, which he treats not as a Dual,
but as a Plural, thus indicating that he considered
“Amadatta” as two separate names, viz., “Ama’” and
“Datta”. Modern interpreters accordingly explain
“Amadatta’” as the name of king Ama or Naigavaloka
of Kanyakubja (who died in V. S. 890 and is known
as a devout Jaina and Bappabhatti Siri’s patron)
plus that of “Datta’, a future Patriarch, whose exist-
ence the Agamas predict (Samavadyanga-satra 153) !
Devabhadra’s reference, however, suggests that the
““Amadatta’” who gave his name to the temple of Broach,
must have been somebody who lived in the past
and probably built or re-built that temple. Most likely
the same person built or re-built temples at Satrufijaya.
That our Ambada is.that very person, seems likely from
the fact that the name ‘“‘Amadatta” stands side by
side with that of Vagbhata, Ambada’s elder brother

in both the above poems !

Ambada, who is otherwise also known to have
built the famous stairs leading up to Mt. Girnar (for
which epigraphic evidence is available), would thus
have joined his brother in beautifying Satrufijaya too,
besides restoring Sakunika-vihara, which latter enter-
prise would have been completed prior to V. S. 1168.
This would go well with Somaprabha Siiri’s account,

(1) ‘Vividha-tirtha-kalpa”, p. 2.
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and would also explain Hemacandra’s silence re the
restoration.

It is thus probuble that it was the Sakunika-vihara
after its restoration through Ambada, which Santu
decorated with golden pinnacles, which are again men-
tioned at the occasion of the presentation of golden
flag-staffs by Tejapala about a century later.

From Ambada’s restoration onward, Prabhavaka-
carita, Vividha-tirtha-kalpa, and Prabandha-cintamani
have nothing further to say re Sakunika-vihara. The
next reference to the sacred place, this time under the
name of “As¢vavabodha”, is found in the Upadefamaila-
vrtti “Doghatti”’, which its author Ratnaprabha Suri
(Brhad Gaccha) states to have been composed in
V. S. 1238' in that very temple.

Then, Mahendra Sari (Vidhipaksiya Gaccha) men-
tions the Tirtha in his “A stottari-tirthamali-stavana”
(st. 77-80), some time after V. S. 1287% This stavana
forms part of the Vidhipaksa-Avadyaka Liturgy, and
contains both the names ‘“Asvavabodha’ and ‘‘Samaliya-
vihara” with references to the legends.

With Mahendra Siri, we have approached the
period of the brothers Vastupala and Tejapala, the
Sravaka Ministers of the Vaghela Raja Viradhavala of
Dholka (vassal of the Solanki King Bhima II of Gujarat,
who ruled from 1234 to 1298). Both are famous not
only as statesmen and generals, but particularly as buil-
ders and restorers of Jaina temples, and as patrons of
Jaina poets and saints. They belonged to the Porvad
clan and died in V. S. 1296 and 1304 respectively. Out

(1) M. D. Desai, 1. 1, para. 483.
(2) Loc. cit.; vide also Pt. Lalacandra Gandhi, Tejapalano Vijaya,
Bhavnagar, V. S. 1991, Introduction, p. 10 f.
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of the bulky contemporaneous literature in praise of
their achievements, it is particularly the ‘‘Vastupala-
Tejapila-Pragasti’”! that interests us here. Its author
is Jayasithha Siri, pupil of Virasiri?, and Acarya of the
Munisuvrata Temple of Broach. The Pragasti is be-
lieved to have originally been incised on a stone slab
in the Sakunika-vihara Temple which Ambada had re-
erected, but is now only preserved in a MS. In this
Pragasti, Jayasimha Siri relates how he once requested
Tejpilla on a visit of the latter to Broach, to replace
the bamboo staffs on the 25 chapels (“devakulika”, st.
67) of the Munisuvrata Temple of the ‘“Mandalesvara
Ambada” by golden ones, so as to match their golden
pinnacles (‘“‘kalyana-kumbha”, st. 67) obviously those
which Santu had donated, and Devabhadra Siri men-
tioned. With the consent and assistance of his elder
brother Vastupala, Tejapala had complied with this re-
quest of the Acarya (st. 64-69). The Pragasti also
extolls Vastup3ala for having installed images of Par¢va-
natha and Mahavira in Ambada’s Sakuniki-vihara
Temple (st. 63).

The Pratasti is not dated, nor does it mention the
dates of those events. The circumstances of the poet
are not known either, except the fact that he composed
another work in honour of the two brothers, viz., the
drama ‘‘Hammira-Mada-Mardana’?, the oldest MS.
of which is dated V. S. 1286, and which is stated to
have been acted at Cambay at the order of Vastupaila’s
son Jaitrasimha‘. It celebrates the victory of the two

(1) Published in ‘‘Hammira-Mada-Mardana”, Gaekwad’s Oriental
Series, X, p. 59 ff. vid- also M. D. Desai, 1.1, paras. 528 and 552 and
Winternitz, 1. 1., 11, p. 547.

(2) Hammira-Mada-Mardana, 1. 1,, p. 2, st. 5.

(3) Vide supra.

(4) M. D. Desai, para. 552.
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brothers over Amir Shikar or Sultan Samsud-dunya,
who had tried toinvade Gujarat. As Vastupala entered
the services of Viradhavala, for whom he fought, in V. S.
1276, the drama must have been composed between
these two dates. The fact that the Pra¢asti mentions
Vastupala’s nomination as a Minister, but not his above
victory, indicates that it must have been written before
the drama. The presentation of golden flag-staffs to
Sakunika-vihara must, therefore, have happened bet-
ween V. S. 1276 and 1286.

The Puratana-prabandha-sangraha', one of the
versions of which proclaims to have been written in
V. S. 1290 by Udayaprabha’s pupil Jinabhadra of the
Nagendra Gaccha for Vastupala’s son, the Minister
Jayatasimha (= Jaitrasimha), likewise contains an
account of the donation of those flag-staffs by Tejapala,
but states them to have been 72 instead of 25 in number,
and the name of the Acarya who inspired the same,
Rasilla Siiri instead of Jayasimhha Siri®. As this refer-
ence is chronologically not far remote from the event,
it has a certain weight. From the fact that the un-
common name ‘‘Rasilla” is characteristic of the Vayada
Gaccha’, it may, therefore, be assumed that the former
is another name of Jayasimha Sari, and that this Acarya
belonged to the Vayada Gaccha, just like the poet Jina-
datta (author of the “Viveka-vilasa’’), and his two
famous disciples Amarasithha and Arisirhha, all of whom
were likwise protégés of Vastupala and Tejapala.

The Puratana-prabandha-sangraha also mentions
a donation of 12 villages made to Sakunika-vihara by
Vastupila at the time when Balahamsa Siiri (not identi-

(1) L.1. p.136.
(2) L.1, para. 127.
(3) M. D. Desai, 1.1., rara. 479 and note 393.
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fied so far) was the “‘adhisthayaka’” of the ‘“matha’ of
that temple, enjoying a “rajya’”’ of 700 horses'!

Jinaharsa Gani in his considerably later ‘“Vastupala-
carita” (VII, st. 97-103) likewise relates the episode? of
the flag-staffs presented to ‘“‘the Minister Ambada’s
Temple” at Broach. Re their number, he follows the
Puratana-prabandha-sangraha, but omits the name
of the dignitary to whom he simply refers as ‘“Vayada-
ganadhipa”, ¢. e., “head of the Vayada Gaccha” (VII,
st. 99). This corroborates our assumption of Jaya-
simha Sari belonging to that Gaccha. Jinaharga then
adds that Tejapala also installed a metal ‘‘snatrapra-
tima”’ (i. e., an image that can be used for the abhiseka
rite at a P@ja cremony) in front of Munisuvrata’s plaster
statue, donated a ‘“‘snatra-pitha’ with a golden image,
and provided flower gardens for the supply of ever fresh
flowers for offerings, spending one Krore of “drammas”.
According to the same work, Vastupala too donated to
that temple a metal image, which he caused to be con-
secrated by Jagaccandra Sari (the celebrated founder of
the Tapa Gaccha and revered Guru of Vastupala’s fa-
mily)®, and erected 4 temples at Broach. Besides, he
extended the temple of “Samali-vihara” by two chapels
dedicated to Ajitanatha and Santinatha, and set up
portraits of himself and his consort in the sanctum.

Shortly after these events, the Prabhavaka-carita
was written (V. S. 1334). It contains the memorable
words (as part of a prophecy of Lord Mahavira) :

“Etat simarthya-vaédd Bhrgupuram etan na
bhangam apnoti”, 4. e.,

(I L.1., para .72.
(2) Videextractin G. O. S., X, App. p. 1I.
(3) M. D. Desai, 1. 1., para. 565.
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“Owing to her (7. e., Sudaréana’s) power, Broach
cannot be destroyed by enemy action.”

It is clear that these words could only have been
written before the Musalman invaders had appeared on
the scene, and at a time when Sakuniki-vihira was
still a Jaina Tirtha.

One year later, . e., in V. S. 1335, the beautiful
bas-relief representing Asvavabodha as a pavilion with
the foot-prints of the Lord, and Sakuniki-vihara as a
temple with a high spire, containing a statue of the
Tirthankara, was installed on Mt. Abu, where it still
adorns chapel No. 19 of the ‘“Liupavasahi” of the
Delwara Temples'. This would likewise show that at
that time, A¢vavabodha and Sakunika-vihara had not
yet been desecrated and thus disproved their much
boasted sanctity.

For, a few decades afterwards, the Musalmans,
whom the two brothers had held back from Gujarat so
bravely, flooded ‘“Karana Gheld’'s” kingdom (regnal
years V. S. 1353-60) under Gyas-ud-din (regnal years
A. H. 720-725=V. S. 1376-81), and destroyed many of
those shrines which Ambada and Vagbhata, as well
as Vastupala and Tejapala had so lovingly restored,
embellished, and endowed. As¢vavabodha-Sakunika-
vihara seems to have been among them. It is not
known when and how it ended, but anyhow, from then
onward, it is no longer heard of. Some scholars think
that the present Jami Mosque represents what is left
of that ancient Jaina shrine. This seems possible in
view of the situation of the mosque on the bank of the
Narbada outside the city, and the remains of ancient

(1) Vide “Abu” by Muni Jayantavijaya, I V. S. 1990), p. 109 f. and
11, (V. S. 1994), p. 124.
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Hindu-Jaina architecture and sculpture which its three
impressive and exquisitely carved domes enclose. The
style and workmanship of the latter indeed recall those
of the suites of ‘“Ranga-mandapa’’, ‘“Navacauki’, and
“Gudhamandapa’” of temples like the Vimala-vasahi
of Abu, and some of the pillars, covered with representa-
tions of Jaina mythological scenes, complete the impres-
sion. The stones of its walls too, are said to be of the
same type as those used for the city-wall erected by
Jayasithha and Kumarapala'.

The northern gateway of this mosque bears an
ancient inscription in Persian, which, though extremely
worn off and only partially decipherable, reveals the
date A. H. 721 (=V. S. 1378) and the name ‘“Dawalat
Shah Muhammad Butmari”, along with a scriptural
quotation referring to the merit acquired by building
a house for Allah?’. This obviously allows of the con-
clusion that in that year, the original temple, after
having been taken, desecrated, and partially demolished
by the Muslims, as usual in those centuries, was adapted
to serve as a mosque. As such, it still stands, now care-
fully protected.

The same northern wall of the mosque bears
another Persian inscription, saying that the mosque
was built in A. H. 458 (=V. S. 1115), and that the domes
were completed in A. H. 721 (=V. S. 1378). This in-
scription is, however, a recent one, as Qazi Syed Nurud-
din Hussain, the learned historian of Broach, informs
me, adding that, according to an ancient note-book pre-
served in his family, the former date goes back to “the

(1) Vide “Sri Muni uvrata Cartr ”, Lekhaka : Man_aladasa Trikama-
dasa Jhaveri, Thana, V. S. 1¢98, p. 67 f{.

(2) V-‘de “Epigr: phica Indo-Moslemica” ty Dr. M. Nazim, p. 26, Plate
No. XIVDb (for which reference I am indebted to the Qa.iji).
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verbal authority of the Koli-Raja Panchial Manbhav”,
and that it was also “in the Koli-Raja’s Chopadi”. If
this tradition is correct, it would signify that, having
fallen into the hands of the Muslims, the building
would have come back into the possession of the Jainas
previous to V. S. 1168, and that too prior to its being
erected in stone ! The authenticity of this tradition
seems, however, doubtful, especially in the light of
the older inscription referred to above.

If, therefore, the Jami Mosque does represent the
remains of Asvavabodha-Sakunika-vihara, it stands
to reason that it would only be up to V. S. 1378 at the
utmost, that it could have answered the description of
our hymn as a Jaina shrine of miraculous sanctity
and inaccessibility to profanation.

On the other hand, the hymn, as pointed out pre-
viously, suggests a firm structure, probably in stone, by
referring to its walls as big, massive, and well-founded,
and thus chronologically presupposes the re-ervection in
stone of the old wooden temple effected by Ambada on
the advice of Hemacandra. This fact would indi-
cate that the terminus a quo for its composition is given
by the year of Hemacandra’s ordination, viz., V. S. 1154.
If, however, the reading ‘“Tapakiipara” in its last stanza
is correct, this would probably suggest that the poet
belonged to the Tapa Gaccha, and, the latter name
having been created as late as in V. S. 1285, that the
hymn could not have been composed prior to that date.

The colophon, anonymous and undated like the
hymn itself, proclaims the latter to be a work of
“ Jaanasagara Sari”’. Unfortunately, no bearer of this
name is so far known to have flourished in the specified
period, viz., between V. S. 1285 and 1378. The earliest
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Jnanasdagara Siri whom our present records mention,.
is the distinguished disciple of the 49th (or 50th) Tapa
Gaccha pontiff Devasundara Siri, mentioned himself,
by a certain tradition, as the next pontiff, and as suc-
ceeded, in his turn, by his brother-disciples Kulaman-
dana and Somasundara, while another tradition does
not count him as a pontiff'. This Jfianasagara Siuri
was born in V. S. 1405, ordained as a monk in 1417,
as an Acarya in 1441, and died in 1460. He is known
as the author of the following works :—

(1) Avaciri to the “Oghaniryukti” in V. S.

1439,

(2) Avacirni to the ‘““Avasyaka-sitra” in V. S.
1449.

(8) Avacirni to the ‘Uttaradhyayana-siitra” in
V. S. 1441.

(4) ‘“Munisuvrata-stava”.
(5) “Ghanaugha-Navakhanda-Parévanatha-stava.
(6) “‘Sasvata-caitya-stavana’”.

The profound erudition of this Acarya forms the
object of the enthusiastic praises of the famous prodigy,
the Sahasrivadhanin Munisundara Siri, who, in his
“Traividya-gosthi” (composed in V. S. 1455, when he
was only 9 years old !), calls himself “Sri-Jfianasagara-

(1) Vide M. D. Desai, “Jaina Gurjara Kavio”, II, p. 719 {f. and the
same author's “Short History of Jaina Literature”, paras. €52, 653, and 679.

(2) Vide Jinaratna-Koéa.

(3) This work is only mentioned in Muni Caturavijaya's Introduction
to “Jaina-stotra-sandoha”, II, p. 83. The same Muni, in his Introduc-
tion to Part II of the same publication, p. 74 wrongly ascribes to this
Jfianasagara Siri a «'Vimalanatha-caritra”, which in reality is a work of
Ratnasimha Sari’s pupil of the same name, composed in V. S. 1517,

(4) Published by Sha. Devakarana Mulaji, Bombay, V. S. 19€6.
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Gurittama-pathita” (p. 19 b), and again shows his in-
debtedness to him in the words (p. 1 a, st. 2)—
“SRNTMEEOEEERTE TAatdT 1
ISR T FF Afaamnfsssrg n”

In his Gurvavaly,' a basic and widely known,
though extremely difficult work on Tapa Gaccha history,,
composed in V. S. 1466, the same Munisundara Siri
(p. 35 ff., st. 325 ff.) extolls him in the strongest terms,
saying towards the end of his long and flowery eulogy
(st. 362)—

“apfader Seafs Aoideaiemmeid |
grgratardiaeatsaer fafmtaogarn n”

It is obviously this stanza with its reference to
a “Bhrgupura-stotra’” composed by Jfianasagara
Siri, which has caused M. D. Desai and other scholars
to mention a ‘“Munisuvrata-stava’’ among the works
of that Acarya, though no such work has been known
to exist up till now.?

Is it to be assumed that it was this statement of
the “Gurvavali”’, which led the copyist of our present
‘“Munisuvrata-stavana,” published below, to imagine
‘that he had the lost poem of that celebrated Acarya
before him, and caused him to denote it as such in his
colophon on the basis of mere inference ? Or could
it really be that famous hymn itself, in spite of appa-
rent chronological inconsistency ?

Compared with Jfianasagara Siri’s ‘“‘Ghanaugha-

293

Navakhanda-Parévanatha-stava’?, our hymn  em-

(1) Publishel by the “Yafovijaya-Jaina-Grantharhila”, 4, Vira-Samvat
2437.

(2) On being consulted by me re the whereabouts of that '’Munisuvrata-
*ava’, the leammed Pandit of the Baroda Oriental Institute, Pt. Lalacandra
3. Gandhi, kindly intimated this as his opinion.

(3) Printed under the name of *Ghogha-mandana-Piréva-Jina-stava™
on p. 47 of “Stotra-Samuccayah”, edited by Muni Caturavajaya, 1928 A. D.
(N. S. P.).
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phatically proclaims to be indeed the twin-creatiom
of the former, as which Munisundara Siri represents:
it in the phrase ‘“Bhrgupura-Ghogha-tirtha-stotra™.-
Both the hymns not only extoll parallel subjects, but
both are also built according to an identical scheme,
present identical style and diction, and, to some ex-
tent, even identical metres (Vasantatilaka with con-
cluding Sardilavikridita in the former, Mandakranta
and Vasantatilaka with concluding Sardalavikridita in
the latter). Not only thus much, but their twinship
seems to have been intentionally accentuated by
the author himself by the strikingly parallel construc-
tion of both the last stanzas, as well as by the still more
striking identity of the wording of the last part of their
first lines, which read as follows :

“quaTETe e ﬂ‘ﬂamgtﬁg@nﬁ "’
in the Ghogha-stotra, and

"gd sressTdanaIgrETET |
in the Bhrgupura-stotra.

Both the hymns also agree in abstaining from
betraying the author’s name directly or by Slesa, and
both use the word ‘‘deva’ repeatedly, allowing it to
be referred to Jiianasagara’s erudite Guru Devasundara
Siiri.

It can thus be assumed as fairly certain that our
“Munisuvrata-stavana’’ is indeed the lost creation of
the great Jaindcarya Jfianasdgara Siri, and thus re-
presents a find of no small importance.

If this assumption is correct, the above referred
to idea that the Jami Mosque of Broach represents
the remains of ‘“‘Sakunika-vihdra’’, must be abandoned.
For, if not from V. S. 1115, it has definitely been in the
hands of the Muslims from V. S. 1378. It may be
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one or another of the remaining Jina Temples which
Vastupala and Tejapala are stated to have built in
that city. “Sakunika-vihara”, in any case, must
have been intact at the time when Jfianasagara Siri
flourished, say at least till V. S. 1420. Being the
Lord’s ‘““Samavasarana-place’’, it would probably have
been situated farther outside the city, and that in the
north-eastern direction, according to the above-quoted
stanza of the Syadvada-ratnakara. Perhaps, it was
located somewhere near Sukla-tirtha and that world-
famous Banyan-tree known as the ‘‘ Kabira-vata”
(about 10 m. from the city). Such a long distance
from the town itself would satisfactorily explain the
fact that the ancient shrine could have survived so long
after the Mohammedan occupation, at a time when most
Jaina and Hindu shrines must have been destroyed
or desecrated. This again would justify the apparent
exnltation with which the poet dwells on ‘‘caurah
kraura api’’ as incapable of violating the time-honoured
sanctity of Aévavabodha-Sakuniki-vihara.

The hymn is preserved in M. S. No. 6628 of the
Scindia Oriental Institute only, on the basis of which
it is published below. It consists of one leaf of very
old and brittle paper, closely written in black ink, verse
numbers being tinted with red pencil. The script is
Devanigari, with ‘“Adhomatrd” being carried through
and ‘“‘Padimatra’”’ mixed with ‘“Ordhvamatra”., In the
centres of both sides, thombs have been left blank,
The text is preceded by the usual Jaina diagram and
followed by the following colophon :

“sirmfrgaqartaead  SEETRgiE e us: 1 ugE w=gn
wFemEg 1 uste nsen u=sn” (sic !!)

The margin bears explanatory glosses in three places
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(vide foot-notes to the text). The rendering of the
text is fairly correct and unambiguous, so that only a

few corrections were necessary, as may be seen from the
critical apparatus.

Out of the 40 stanzas, 34 are in Mandakranta-
(1; 2; 6-39), 3 in Vasantatilaka- (3-5), and 1 in Sardila
vikridita-metre (40). ’

2. THE DEVAXULADINATHA-STAVANA

This hymn is addressed to Adinatha or Rsabha-
deva, the first of the last group of 24 Tirthankaras of
the Bharata-ksetra of Jambu-dvipa. It is, however,
so entirely void of references to this Jina’s life that it
could be applied to any Tirthahnkara. Not only thus
much, but it is even so free from allusions characteristic
of a Jina, that it could be an expression of the world-
weariness and devotion of the follower of any religion
that stands for faith in an omniscient and in every way
perfect God, an immortal soul, and a final salvalion
from the misery of life in this world, were it not for a
few Jaina termini like ““Jina’, “Tirthakrt”’, ‘“‘karman”,
“sat-kayah’’, some proper mnouns like ‘Vrsabha”,
““Ndbheya’ (both synonyms of the Jina’s name), etc.,
and the emphasis laid on the Tirthankara’s perfect
passionlessness, which betray its Jaina origin.

Following a custom in vogue with Jaina poets of
the period, the author does not address the Tirthankara
as such (the “Bhava-Jina’, to use a Jaina technical
term) but the Tirthankara image of a certain sacred
place (the “‘Sthapand-Jina”), in the present case the
Adinatha image of ‘‘Delaiiala’, or, sanskritized, “‘Deva-
kula”, or “Devakula Pataka’’, modern Delwara. This
is a small place in Mewar, about 3-4 m. from Ekalingji,
north of Udaipur, famous for its archaological remains,
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particularly such of Jaina temples, which confirm the
tradition that some centuries ago, the bells from 300
Tirthankara temples would sound there simultaneously.
Even now, three Jaina temples of the Bavana-Jinalaya
type stand there, two of which are dedicated to
Adinatha.

Stanza 25 of this hymn bears a reference to
Acarya Somasundara Suri, the 50th (according to
others : 51st) pontiff of the Tapd Gaccha, whom we
had occasion to mention as a brother-disciple of Jfiana-
sdgara Siiri, the author of the Munisuvrata-stavana,
as well as to Somasundara Siri’s pupil, the Sahasra-
vadhanin Munisundara Sari, who was likewise men-
tioned before, as a student of Jfianasagara Suri. The
names of both these dignitaries are followed by the
expression ‘‘tridasa-vrnda’’, which, by way of a pun,
allows of the interpretation of ‘“‘belonging to the flock
of Acarya Devasundara Sitri”’, which latter, as already
stated, was the common Guru of Jfanasagara Siri
and Somasundara Siri.

The assertion of our poet that the feet of the Adi-
natha of Devakula Pataka are worthy to be reverentially
saluted by Somasundara and Munisundara, bears
reference to actual happenings, for epigraphical and
literal evidence show that the history of this Tirtha is
bound up with the activity of these two Acaryas.?
Somasundara Siari (born V. S. 1430, ordained 1437,
became Vacaka 1450, Acarya 1457, died 1499) conse-
crated various temples and images there. After having

(1) Vide Acarya Vijaya Dharma Siri, “Devakulapataka”, Yafovijaya
Jaina Granthamili, and Muni Vidyavijaya, Meri Mevadayatra, Vijay:
Dharma Siiri Jaina Granthamala, p. 61. ff.

(2) Vide Acarya Vijaya Dharma Siri, loc. cit.; Puran Chand "Nahar,

“Jain Inscriptions”, Part II, 1927, Inscriptions Nos. 1972, 1983, 1980, 1968,
1971; M. D. Desai, Short History of Jaina Literature, para, 672 ff,
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become a Vacaka, he was honoured there by a grand
«celebration, and it was this place again which he select-
ed as the venue for the celebration of the investiture
of his grand-purpil (“pradisya’’) Ratnatekhara with
the Vacaka title in V. S. 1493. There, his disciple
Munisundara Sturi, recipient of the proud title of
of ‘““Kalisarasvati”, (born V. S. 1436, ordained 1443,
became Vacaka 1466, Acarya 1478, died 1503),
composed his well-known ‘‘Santikaram Stotra', which
still forms part of the Tapa Gaccha liturgy. In his
““Yugadideva-stava’”, the poet Subhasundara, ob-
viously a ‘‘pra-pradisya’ of Munisundara Sari, calls
the Adinatha of Devakula ‘‘Munisundara-stuta’,?
which reference clearly points at the ‘“Deiilavada-
Rsabha-stotra’”’, a hymn in 26 Sanskrit stanzas com-
posed by Munisundara.’

The mentioning of these two names, Somasundara
and Munisundara, in our hymn, indicates that the poet
must have belonged to their circle, and probably
flourished in the last part of the 15th or first part of the
16h century (V. S.). The colophon states ‘“‘Sarodaya
Gani”’ as the poet’s name, which is confirmed by the
last word of the hymn itself. The word immediately
preceding the latter, ‘‘Pratama-madhura’, possibly
points to Santicandra’, that ascetic disciple of Soma-
sundara, as the poet’s Guru. The colophon moreover
states that the hymn was composed at ‘“Ardraja”.’

(1) M. D. Dex:ai, loc, cit., para. 674.

(2) Jaina Stotra Sandoha, I, p. 368.

3) Edited in Part I of the Stotra-saiigraha of the Yadovijaya Jaina
Granthamila (vide Appendix p. 18 of Jaina-stotra-sandoha, loc. cit.)

(4) Vide Munisundara Stri, ‘‘Gurvévali”, loc. cit., st. 449.

(5) Probably modern "Adrej’’, a village in Gujarat with a Jaina
Temple and Jaina population (between Bhoyani and Pansar, not far from
Ahmedabad) : vide Muni Caritravijaya, ‘“Vihiradaréana”, V. S. 1988, p. 84 f
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So far, a Sadhu bearing the name of ‘“Sarodaya
Gani’’ is not known in Jaina ecclesiastical history.
Only thus much is certain from the title “Gani’”’, that
our poet did belong to the religious order. As he pro-
fesses himself to be one of the followers of Somasundara
and Munisundara, and the retinue of pupils, grand-
pupils and great-grand-pupils of those distinguished
Acaryas was remarkable by number and brilliancy, it
is quite probable that a personality of the obvious
erudition and poetic gift of this Sarodaya may have
remained unnoticed and unknown, especially in case
of a promising career shortened by an eventual untimely
death. It is also possible that Sarodaya may be the
unknown monk’s name of some of the famous person-
sonalities, known only under their later, changed
Acarya’s name. Anyhow, the dignified and pleasing
diction, which sometimes tends to becoming too high-
flown, betrays the hand of a promising poet, capable
of expressing genuine sentiment in a convincing way
by the expedient of so stiff and conventional a medium

as Sanskrit poetry.

The poem consists of 26 stanzas, 11 in Sikharini

(2—12), 1 in Prthvi (25), 2 in Mandakranta (24 and 26),

and 12 in Vaméastha metre, alternating with Indra-
vamés (1;16-23).

The poem is handed down in MS. No. 6592 of the
Scindia Oriental Institute, consisting of one leaf of
country paper of apparently- very high age. The
characters are ordinary Devanagari, with only the “‘ai’”
and “au’” in Padimatra. In the centre of each side,
a rhomb is left blank. The beginning is marked by the
usual Jaina diagram and the words : “sfwdsma @’ The
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colophon runs as follows: ‘“‘sfa sRegsr-senfawa nsw
FANTZIAT QI UH Aag wsn”

In several places, the text has been corrected.
by the same hand which wrote the original. Thus,
the reading adopted for the present edition,” wHTT
WrEY  wassftat”’ (st. 7) is entered on the margin,
while the original reading, ‘vwErE! WNEEEE!”
still stands undeleted in the text itself. The poet
obviously felt compunction after having written the
word “carata’, which in fact is not pure and genuine
Sanskrit, but apparently an attempted Sanskritization
of Prakrit “carada’, which denotes a special type of
robber.! In st. 12 too, the poet can be watched at his
work.. Here, he had first put down the word.
“prakasye’’, then deleted it and written above the line
“dréyatve’”’, which in the end, he likewise rejected in
favour of ‘“dhyaksatve’”’, entered on the margin.
The word ‘“‘sahacarana¢ilah’ in st. 8 is likewise a Jater
correction. The original order of the stanzas has also:
been changed later, indicated by marks. The present.
edition is based on the amended form.

Being thus obviously an authograph from the
poet’s hand, the MS. is reliable. Its spelling tco is.
correct throughout. Yet its perfection is badly marred.
by external damage, one corner being torn off and part
of the text thus lost. The improbability of further
Mss. of this hymn being in existence, may justify
the present edition of the hymn in its defective
condition.

(1) Vide “Paiasaddamahannavo’” by Pandit Hargovind Das T. Sheth,
Calcutta, 1928, p. 400 : “lutere ki eka jati”. The Sanskrit word ‘‘carata”
(only found with lexicographers) in the meaning of “‘wagtail”’, was of course
not in the poet’'s mind.
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3. THE VARAKANA—PARSVANATHA—STAVANA.

The author of this hymn is Acarya Hemavimala
Sare, a well-known ecclesiastic diginitary, for whose
life the following sources are available :

(1) “Vira-vaméaval” in Gujarati, a work which
seems to be full of detailed information, but was ac-
cessible only in abstract;’

(2) “Laghu-Pogalika-pattavali”’, likewise avail-
able only in abstract;?

(3) “Hemavimala-phaga” by Muni Hamsadhira,
pupil of Danavardhana, V. S. 1554, edited by Muni
Jinavijaya;*

(4) ““Hemavimalasiiri-sajjhaya”’, anonymous,
obviously composed during the Acarya’s life-time;*

(5) ‘“Hemavimalastri-sajjhai’’ by Sundara-
harhsa, which was not available to me;*

(6) ‘“‘Gacchanayaka-pattavali-Sajjhai’, composed
by Somavimala in V. S. 1602, which Muni Jinavijaya
quotes;®

(7) ““Tapa-Gaccha-pattavali-sitra’’, = composed
by Upadhyaya Dharmasagara in V. S. 1646 in Prakrit
and Sanskrit;’

(1) J.G. K, 11, p. 723, note; J. St. Sand., II, Introduction, p. 108, note.

(2) J.Ait. G. K. S., Appendix, p. 96 f.; J. G. K., II, p. 743; J. St. Sand.,
11, Introduction, p. 109.

(3) J.Ait. G. K. S., p. 186-190; it is also mentioned by Muni Caturavijaya,
J. St. Sand., II, Introduction, p. 115, where, however, the poet's Guru is
-quoted as "Dayavardhana'’.

(4) J. Ait. G. K. S,, p. 190-192.

5) J.G. K., III, p. 553.

6) J.G.K.I,p. 188; J. Ait. G. K. S., Ap. p. 96,
(7) Patt. Sam. I, p. 68 fI.
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(8) ‘‘Mahavlra-patta-parampara”, composed by
Devavimala Gani between V. S. 1639 and 1656, in
Sanskrit;!

(9) *“Stri-parampara”, composed by Vinaya-
vijaya in V. S. 1708, in Sanskrit;?

(10) ““Pattavali-saroddhara”, composed by Ravi-
vardhana in V. S. 1739, in Sanskrit;?

(11) Guru-pagtavali”’, anonymous.*

In some points, these sources deviate from one ano-
ther. Thus, according to some of them, Hemavimala
'Stiri was born in V. S. 1520 and ordained in V. S. 1528,
but according to others, in V. S. 1522 and 1538 respec-
tively. Some state his secular name to have been ‘“Ha-
«daraja’’, and his monk’s name (prior to becoming an
Acarya) ‘“Hemavimala’, others, however, ‘‘Hadaku-
mira’’ and Hemadharma’ respectively.

Yet in main points, they appear to be unanimous.
He was ordained as a monk by Acarya Laksmisagara
Siri, the 53rd Tapa Gaccha pontiff, who, in turn, was
the third in succession from the famous Munisundara
Siri mentioned above. Laksmisagara Siiri’s immediate
successor, Acarya Sumatisadhu Siari, became our
poet’s teacher, and bestowed on him the title of Acarya
in V. S. 1548, since when he has been known as ‘‘He-
mavimala Siri”’. As such, he became the 54th Tapa
Gaccha pontiff after Sumatisadhu Stri’s death in

V. S. 1551.

Prior to Hemavimala Siri’s investiture with the
Acarya title, Sumatisadhu Siiri had bestowed this title

(1) loc. cit., p. 134, st. 131.
(2) loc. cit., p. 146, st. 22 {.
(3) loc. cit., p. 157.
(4) loc.cit., p. 172.
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on two other pupils, #42, Indranandin and Kamala-
kala¢a, but had decided later on to nominate the junior
Hemavimala his successor as head of the Gaccha, in
supersession of the other two. Thus, the spiritual des-
cendents of the latter came to be considered as side
branches of the Tapa Gaccha, under the names of Ku-
tubpura Gaccha and Kamalakalatéa Gaccha respectively,
while the main Jine, carried on by Hemavimala Siari’s
pupils, is designated as the Palhanapura Sakha or Hema
Sakha. It is this line which represents the Tapa Gaccha
now-a-days, and which has produced celebrities like
Akbar’s spiritual guide Hiravijaya Siiri, the great logician
and poet Yagovijaya, the popular poet Viravijaya, and
the far-sighted reformer and scholar Vijaya Dharma
Stri of venerable memory.

To judge from the above sources, Hemavimala
must have been an outstanding personality, who exer-
cised great influence over his contemporaries and com-
manded their unrestrained respect, mainly by the integ-
rity of his character and the strictness of the monastic
discipline which he enforced on himself as well as on
his flock, at a time when monastic ethics called for re-
formatory steps. His popularity is reflected in the great
number of inscriptions testifying to the numerous con-
secrations of temples and installations of images per-
formed by him during his extensive wanderings. It is
moreover reflected in those accounts of festivals and
receptions arranged in his honour by the communities
of various places through which he passed, such as
the famous reception accorded to him in V. S. 15§72
by’ the over-enthusiastic Jaina community of Kapad-
vanj, said to have been fit for an emperor. Its report
reached the Emperor Muzaffar Shah, and aroused his
jealousy to such an extent that he sent emissaries to
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seize the Siri who dared compete with him. The
Aclrya, persecuted, took to flight, was however
arrested, and kept in confinement, till the Jaina com-
munity purchased his freedom at the exorbitant
ransom of 12,000 ‘‘tanka.”

The Siri’s influence can further be judged from
the statement contained in the above mentioned ‘“Laghu-
pofilika-pattavall”’, that he ordained 500 persons as
monks and nuns, and in Devavimala Gani’s statement,
contained in his)‘Mahavira-patta-parampara’’, that 1800
monks obeyed his orders. Other sources relate that all
his monks strictly followed the ancient ritual which he
had revived in V. S. 1556. Besides, a glance on the Jai-
na literary history of his period reveals that many of
the outstanding writers and poets of the latter were
his pupils or grand-pupils. This fact has been duly
stressed by Muni Caturavijaya, on the basis of the
huge genealogical tree of this Siri’s retinue prepared by
him.!

As his successor as head of the Tapa Gaccha, the
Siri had nominated Anandavimala, his pupil, on whom he
had bestowed the title of Acd8ryain V. S, 1570. It seems
however that later he changed his mind, and nominated,
in his stead, another disciple, Saubhagyaharsa, in 1583.
Yet when Hemavimala Siri died in that very year,
Anandavimala was generally accepted as the 56th pon-
tiff, while from Saubhagyaharsa, a new line branched
off, known as the Laghu-Paufalika Gaccha.

That Hemavimala Siri, though not a habitual
writer, was a scholar of profound erudition and a gifted
poet, is obvious from the only Sanskrit creation from
his hand that has been known so far, v:z., his‘* Paréva-

(1) J.St.Sand,, II, Introduction, p. 113 ff. and table facing p. 122.
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?

Jina-stavana,” which comprises 82 stanzas and reveals
1ts author’s skill by the use of the word ““kamala’ in each
“carana” in various shades of meaning.! The newly
discovered “Varakana-Parévanatha-stavana,”’ published
and mentioned here for the first time, goes to fortify
the impression of Hemavimala’s qualification as a
Sanskrit poet.

That he also tried himself in the field of Gujarati
poetry, can be seen from the “Mrgaputra-sajjhai”,
which is a creation from his hand, and is also known
under the name of ‘‘Mrgaputra-copai”, composed in
V. S. 15622

Another Gujarati poem composed by him, has
been found in the collection of the Scindia Oriental Insti-
tute. It bears the title of ‘“Tera Kathiyani Sajjhai”
and is preserved on fol. 8 of MS, No. 5097, from
which I published it in the ‘Jaina Satya Praka¢a’ of
15-12--1946.*

Besides the above four poems, no further creation
from the hand of Hemavimala Siri has been traced
so far. '

The Varakana-Par§évanatha-stavana is handed
down in MS. No. 846 of the Scindia Oriental Institute,
which consists of four folios written on country paper
with black ink. The characters are ordinary Devanagari,
with a few instances of ‘“ai’” and “‘au’ rendered in
Padimatra style. The colophoh runs as follows:

(1) Edited by Muni Caturavijaya in J. St. Sand., II, p. 217-226.
(2) J.G.K.II, p. 68, and III, p. 503.
(3) 1ts colophon runs as follows (on fol. 12 a): “d. <% T AW

aT ] TR THTST TR GIAAIST TR G WA i sy
Fiseey =Y =ft =it foud o. gfifaeg = =i =",
(4) XIL 3,p. 78pp. =it Fafewegfra W FHEAET Toa@ "
' a8
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I s oI @ S oG A aasfaeraan:”

The rendering is extremely unsatisfactory, owing to
mistakes obviously due to deficiency in both gramma-
tical training as well as memory on behalf of the
copyist, and necessitated numerous- corrections and
conjectures, as the apparatus shows.

The hymn itself consists of 46 stanzas in Vasantati-
laka metre, which, though their language is a high-flown
and proud Sanskrit, and though they are laden with
the usual adornments of Kavya style, make pleasant
and easy reading, owing to the lucidity and melodious
flow of their phrasing. This is all the more creditable
to the poet since the whole poem is an instance of “‘sa
masya-pirana,”’ or rather double ‘‘samasya-plirana’.
It is carried through in such a way that, except for the
first and last stanzas, the first and last ‘‘caranas’ of
each stanza are taken from the corresponding stanzas
of what are considered to be the two model jaina hymns
by both Svetambaras and Digambars, viz., Siddhasena
Divdkara’s ‘“Kalyana-mandira-stotra’’ and Merutunga
Siri’s ‘““Bhaktdmara-stotra’’. Only the second and third
““carana’’ of each stanza, which artistically connect
the two heterogeneous ‘‘carama’, as well as stanza
1 and 46, are the poet’s own creation. Only in one in-
stance, he has changed the ‘‘samasya’’, viz., in st. 45,
where the pertinent ‘‘carana’ of the Kalyana-mandira-
stotra’ (st.44) was required to be re-shaped so as to
fit into the metrical scheme.

In Jaina literature, ‘“‘samasya-piirana’’, particular-
ly on the basis of those two classical stotras, which are
very popular and credited to be gifted with miraculous
virtues, has repeatedly been practised. Five “Bhakta-
marastotra-p adapiirti-stotras’ have been edited in two
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stately volumes by Professor H. R. Kapadia, along
with a learned introduction dealing with the subject in
general, and with further references re this type of
literature. Our present hymn forms a supplement to
that collection.

Our hymn is addressed to Parévanatha, the 23rd
Jina, without however containing any allusion to the
latter’s life or personal characteristics, except for a re-
ference to the king of the snake-demons and his mate,
the well-known ‘‘Sasana-deva’” and ‘‘Sasana-devi” of
that Jina, inst. 45. It describes, on the other hand,
in detail, the eight ‘“‘pratiharyas’”, common to all the
Jinas (st. 21-29), as well as the conventional eight great
dangers from which the devotee can be saved by
remembering the Tirthankara (st. 35-42).

Like the “Devakuladindtha-stavana’, this hymn
too is addressed to a ‘‘sthapana-Jina’, in this case
the ancient Parévanatha image of Varakana. The
latter is even now a famous and much visited place
of pilgrimage in Marwar, 3 m. from the B. B. C. I. Ry.
Station Rani,? known as one of the five sacred places
which form the ‘“‘Pafica-tIrthi’”’ of Marwar (¢. e. Nadol,
Nadulai, Ghaneray, Ranakpur, and Varkana). It poss-
esses 3 huge temple of the “Bavana-Jinalaya’ type,
dedicated to Par¢vanatha, whose image is believed to
be very old and equipped with magical powers.?

Munisundara Sari, whose name the poet has woven
into the last stanza, was already mentioned before as
the 51st pontiff of the Tapa Gaccha, and one of the
poet’s spiritual ancestors. The last word of the hymn,

(1) ”Sri-Bhaktamarastotra-padaparti-rapasya Kavyasangrahasya Pra-
thamo Vibbagah (Azamodaya-Samiti), 1926,” and ““Dvitiyo Vibhagah 1927".
(2) Muni Caritravijaya, ‘“Vihara-daréana”, p. 234.
(3) Muni Santivijaya, Jaina Tirtha Guide, p. 135 fi.
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“‘“Vimaladharma”, if at all meant as a “Slega”, may
be an allusion to a personality of that name to whom the
poet felt bound in gratitude or admiration, perhaps
some one under whom he studied. This is all the more
likely since the same name occurs a second time in this

hymn, in st. 19, though disguised in the form of “Vi-
malavabodha’’.

Contemporaneous literature does indeed know of
a personality of the name of “Vimaladharma’. An
anonymous Gujarati poet refers to him as to his Guru
in his “Jiraila Parévanatha Vinati”’, and his “Mahavira
Vinati”’, the latter composed in V. S. 1520, in the fol-
lowing words:!

“sa dfzagr fafc famsan,

§ s I 3] T
and:

“Tm T 9w afy s,

fFor W ]| TR T,

fagsar qfex ar=g

Irafaz it SR 35T 1gy”

The colophon of an ancient MS. of the “Gautama
Rasa’ too mentions the name of Vimaladharma in the
following way:? “ysartex diga fqaafn §. tqaags afo
fasr 4. fesfe ofvr 4. sitfawe afwr fasg §. afreafaws i

This record is undated. Itis, however, supple-
mented by another, dated one, viz., the colophon of a
MS. of “Sri Guri@inam Svadhyaya”, of V.S. 1569, in which
the same Manikyavimala, who wrote the above MS,
of the “Gautama Rasa’’, states his Guru “‘Srlvimala’ to
be a pupil of the ‘‘Laghu-Saliya Gacchanayaka Sri-
Hemavimala Siiri”’.  Since, as we saw above, the ‘“Laghu-

(1) J.G. K., III, p. 552.
(2) J.G.K. IIIp.553f.
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Paudalika’’, or “Laghu-Sé’liya” Gaccha branched coff
from the Tapa Gaccha after Hemavimala Siiri’s death,
these two records clearly indicate that ‘“Vimaladharma.
Gani”’ belonged to the the same order as Hemavimala
Siiri. The former two references show that this Vi-
maladharma must have been at least 20 years older
than our poet, and that he was a ‘““Pandita’’, familiar
with the Agamas and the Vedas, as well as a persona-
lity of influence and attractive force. Nothing stands
thus in the way to assume that this ““Vimaladharma’’,
may have been our poet’s ‘“Vidyaguru”, whom he felt
bound in gratitude to extol in his hymn.

4. THE SANKHESVARA—PARSVANATHA—STAVANA.

Hemavimala Siri, the 55th pontiff of the Tapa
Gaccha main line, was, as we saw above, succeeded by
his pupil Anandavimala, in the straight continuation
of that line, the “Hema Sakha”’. In a minor line bran-
ching off from the latter, the Sadhus Harsavimala,
Jayavimala, Kirttivimala, Vinayavimala, and D#hira-
vimala Gani succeeded one another in this order.
The latter’s disciple J#anavimala Sur: made himself a
name as a poet and scholar during the pontificate of
Vijayaprabha Suari, the 61st head of the Tapa Gaccha,
and gained such influence that, after Vijayaprabha’s
death, he was counted as the 62nd pontiff by his
followers. The new branch thus initiated is known as
the ‘“Vimala Sakhi” or “Vimala Gaccha.’” Tt is this
dignitary who interests us here as the author of the
“Sankheg¢vara- Parévanatha-stavana®.

A sketch of his life has been given by the late M.
D. Desai,? along with a survey of his works, so that details

(1 J.G.K.,1II,p 7531.
i2) J.G.K., II, p. 308 fi.
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re both need not be reiterated here. For the present
purpose, it will be sufficient to know that he was born in:
V. S. 1694, ordained by his Guru Dhiravimala Gani in:
1702 under adoption of the monk’s name of “Nayavi-
mala’’, invested with the title of ““Acarya’’ under adoption
of the name of “Jranavimala Suri” in 1748 or(1749)
by orders of the head of the Gaccha, and died in 1782
at the ripe age of 89 years. He was a prolific writer.
His creations comprise a number of Rasas, Stutis, Sta-
vanas, Sa]]hayas, and Balavabodhas in Gujarati, while
his Sanskrit works are commentaries on texts like the
Prasnavyakarana-siitra and the Davanala-stuti, as
well as an orginal “Sripila-caritra’ in prose, and a
““Pra¢na-dvatrimsika-stotra.

The ‘‘Sankheévara-Parévanitha-stavana’, publi-
shed here for the first time, thus brings the number of his
Sanskrit hymns up to two. The fact that this hymn
opens with the word “‘aindra”, naturally makes the
reader think of Yasovijaya,! the famous author and
reformer, senior tc cur poet by a few decades, who
had such a predilection for this word that he began
marny ci his Sanskrit works with it. For, according
to his own testimonial? it was by repeating the first
syllable of this word, ‘“‘aim’, the ‘“‘mantra-bija’ of
Sarasvati, that this goddess bestowed her favour on
him, on the bank of the Ganges, during his 12 years’ stay
at Benares as a student. The mystic meaning of the
whole word “‘aindra’’, which, in Tantra-¢astra, is an
equivalent of “mati”, “buddhi”,’ may also partially
be responsible for Yafovijaya’s predilection for the
same. One could therefore think of Yafovijaya as the

(1) He was ordain:d in 1688 and died in 1743 (J. G.. K., II, p. 20 ff),
(2) Vide J. St. Sand,, I, Introd action, p. * 4.
(3) Vide “Tantrabhid.ana”, ed. A, Avalon, p. 60.
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author of the present hymn, assuming ‘“Naya--vimala’”
in the last stanza to be a lapsus calami for “Naya-
vijaya’, which latter is the name of Yasovijaya’s Guru,
who might have been glorified by the poet in this way.
The proud language and the erudition aisplayed therein,
would be in congruence with such illustrious authorship.
Yet the mentioning of ‘“Dhiravimala‘ in st. 13 leaves
no doubt that its author can be nobody else but the
latter’s disciple Nayavimala alias Jfianavimala Siri.
Since he gives his name as ‘“Nayavimala’, the hymn
must have been composed before this name was changed
to “Jiidnavimala Siri”’ at his investiture with the Aca-
rya title in V. S. 1748-9; and since he mentions, in the
same stanza, Vijayaprabha Siiri as pontiff, it must have
been after the death of the preceding pontiff Vijayadeva
Siri in V. S. 1713 (or anyhow, after VijayaprabhaSiiri’s
investiture with the Acarya title in V. S. 1710).

Still, the word ‘‘aindra’ is not a wrong clue, if
interpreted as pointing towards eventual connections of
the poet with Yasovijaya. Such connections are indeed
established. For it is well known that Nayavimala-
Jfanavimala wrote Baldavabodhas on two of Yafovijaya’s
works, v7z., (1) on his ““Simandhara-stavana’ (V.S. 17€3)’
and (2) on his ““Atha-yogadrsti-sajjhai”’ (undated).? Muni
Caturavijaya® has inferred from Yafovijaya's “Asta-
padl” and from the ‘“Navapada-p@ija’* going under the
latter’s name, that personal relations existed between
Yasovijaya on one side and the three philosopher poets
Jianavimala, Anandaghana, and Devacandra on the
other side. This is quite impossible in Devacandra’s
case, who was born in V. S. 1746, :. e., three years

B LK D o B mma 1 L
® (3) J.St Sand., ,p. UL

(4) Vide*Srimad-Yaéovi ayail Upadhyaya-kfta 81 Navapada:d Paa”,
Jaina Atmiananda Sabhi, Bhavnagar, V. S. 1931, Introd. p. 7 f.

44




REMARKS ON THE TEXTS

after Yadovijaya’s death (V.S. 1743). Yafovijaya may
personally have known the Sage Anandaghana, whom
he celebrates eloquently in his ‘““‘Astapadi”, and it is
possible that he and our poet, who was his junior by
only 14 years, did meet. Such personal acquaintance
is, however, not inferable from the fact that the
“Navapada-paja’’ contains, besides Yadovijaya’s name,
also the names of those poets: the passages composed
in ‘““Ulalalani Deé”’ and the ‘‘kalagas’”’ being marked
as Devacandra’s work, and the passages in ‘““Bhujan-
gaprayata’ and in “MalinI”’ metre as Jfidnavimala Siri’s.
For, though no written account of the history of this
collaboration is so far known to exist, there is an oral
tradition,' according to wnich this “p@ja”’ was compiled
after Yadovijaya’s death in execution of a joint reso-
lution of the representatives of the three main Svetam-
bara Gacchas, vtz., our poet Jfianavimala Stri as re-
presentative of the “Vimala Gaccha’’, Devacandra Siri
as representative of the “Kharatara Gaccha’’, and Utta-
mavijaya Stri as representative of the main line
of the “Tapa Gaccha”, decreeing that a piija text should
be created which would be palatable to followers of
the three Gacchas. To achieve this, certain portions
of the extremely popular “Sripala-rasa’’ composed by
Ya¢ovijaya, representing the Tapa Gaccha, were appro-
ved as the basis of the piija text, while Jfianavimala
Sari on behalf of the Vimala Gaccha and Devacandra
on behalf of the Kharatara Gaccha contributed each
a number of stanzas prepared ad hoc, a compilation

which proved so successful that it forms even

(1) Venerable Upadhyaya Labdhimuniji, who commands my sincere ad-
miration as a poet, a scholar, and before all as a true embodiment of ‘the an-
cient ideal of Jainasadhu-hood, has assured me that this tradition is -handed
down in his “Sampradaya’” as a historical fact, which is sufficient guarantee
for its reiliabiiity.
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now the most {requently used ptja text of the
Svetambara community.

In any case, it is certain that Nayavimala-Jfiana-
vimala was an admirer of Yagovijayaji. It would thus
have been natural for him to show his reverence for
the great philosopher and scholar by opening his hymn
with the two syllables which the latter loved so much.
And in fact he opened it not only with those two syl-
lables, but with the whole phrase which follows them
in one of Yafovijaya'’s works, the ‘‘Pratim3-¢éataka’,
which likewise begins with the words ‘‘Aindra-¢reni-
natd”.! Not only thus much, but in this very way of
expressing his veneration, our poet seems to follow the
example of Yatovijaya, who opened his Sankhe¢vara-
Parévanatha-stotra with the words ‘‘Ananta-viifianam
apastadosam’’ in imitation of Hemacandra’s ““Anya-yoga-
vyavaccheda-dvatriméika’”’ (which begins ‘“Anantavijfia-
nam atita-dogam’’), and who, at the end of some of his
works, used the word ‘‘rahasya’”, the literary stamp of
the erudite neo-logician, Pandita Mathuranatha, who
had been his teacher, and whom he greatly admired.?

Like the preceding two hymns, Nayavimala’s ‘‘San-
khesvara-Parévanatha-stavana’ addresses itself to the
image of a particular place of pilgrimage, here the time-
honoured and much worshipped statue of Parévanatha
at Sasikhe$vara, an ancient Jaina place situated 16m.
from the B. B. C. I.'Ry. Station Harij in the Radhan-
pur District of Gujarat. Its history and legends have
been dealt with in detail recently, in a monograph
entitled ‘“‘Sankheévara Mahatirtha” (in Gujarati) by the

(1) So does the (probably Svopajfia) Tabi to Yafovijaya's ‘““Dravya
Gupa Paryiya Rasa” (J. G. K, II, p. 30).

(2) Vide M. B. Jhaveri, ‘“Comparative and Critical study of Mantra-
shastra”, Ahmedabad, A. D. 1944, Introduction p. 245 {, anl J. G. K. II, p.2§.
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learned Muni Jayantavijaya (Vijaya-Dharma-Siri-
Jaina-Granthamila 57),! where also the pertinent epigra-
phic, as well as literary records are given. The pre-
sent hymn, which has been discovered only recently
in the collection of the Scindia Oriental Institute, is
not included therein, so that the following edition sup-
plements that work. A previous reference to the hymn
was made in my Gujarati article “@3F @< @fga’,
““published in the ‘Jaina Satya Prakaga’.?

The main portion of the hymn consists of prayer
for transcendental bliss and eulogy of the Tirthankara,
who is repeatedly identified with certain aspects of
Hindu deities, being invoked as “Visnu’’, “‘Sankara”,
“Dhatar’”’, “Sata-dhrti”, “Kalari”, “Krtija”’, “Gaurl-
guru’’, as has been in vogue with Jaina poets ever since
the days of Siddhasena Divakara and Samantabhadra.
The Jaina reader, familiar with this way of expres-
sion, does not find it difficult to grasp the ‘‘Slesas”
and their intended implications, and duly to adapt
them to Jaina ideas and ideals.

The Jina’s life is not alluded to, except for an
isolated reference to Kamatha, the Jina’s enemy
throughout his last pre-existences, in st. 3.

In st. 9-12, the poet introduces ideas of Tantra-
&3stra, sublimated by transcendental-mystic application.
Jaina Tantra-fastra with its direct implications was
once a well developed science. It seems to have played
a great part in Jaina culture in those early days when
and even before the Agamas were collected, perhaps
even previous to Mahavira, in the age of Parévanatha.
Throughout the centuries, it has inspired and influ-

(1) V.S. 1998.
(2) Varsa 11, Aika 3, p. -3-80.
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enced works of a number of well-known poets, such
as Manatunga, Hemacandra, Dharmaghosa, Munisun-
dara and even Yasovijaya.l

In st. 9,our poet extolls the magic power of the
most popular and ancient of all the Par$vanatha-maniras,
which is generally known as the ‘Visahara-phulitiga-"’
or “‘Cintamagi”’-mantra, and which is mentioned in
as early a piece of Jaina literature as Bhadrabahu’s
famous ‘““Uvasaggahara stotra’, assumed to have been
composed in the 6th century A. D., if not earlier.? Many
texts of the subsequent centuries, such as Manatuaga’s
famous ‘‘Bhayahara-stotra’”, composed during the re-
ign of king Harsa of Thanesar, Dharmaghosa Siri’s
“Sri-Cintamani-kalpa”’, belonging to the 14th century
or perhaps even to an earlier period, the Parévanatha
hymns by Tarunaprabha Stiri, Kamalaprabha Siiri, Ra-
tnakirtti Siri, Jinapati Siri, etc.? contain the mantra,
(some with prescriptions re its use), and glorify its
miraculous efficacy. The “miila-mantra’ runs as follows:
“Namiiina Pasa visahara vasaha Jina phulimga’.*

Around this “mila-mantra’, various ‘‘bijas’
are generally arranged in varying number and order.
Our poet mentions the following “‘bljas’: “‘aimh’ (gene-
ral, for ‘‘Sarasvati’), “‘om ’’ (general, for “pranava’’),
“hrim”’ (general, for “Maya”), the latter twice, “‘arham’”
(especially Jaina, for “‘Tirthankara”, ‘‘Siddhacakra”,

or ‘‘Asta-maha-siddhi’’,’ or according to another school

—

(1) Vide M. B. Jhaveri, loc. cit., and J. St. Sand. I and II, where a
number of texts of this type are published.

12)  Vide J. St. Sand. II, Introduction p. 8.

(3) Vide J. St. Sand., both parts.

(4) Vide J. St. Sand. IT, p. 27.

(5) This definition is given in a list of ‘‘mantra-bijas’”’, contained on am
ancient stray MS. leaf in the possession of the Venerable Upadhyaya Labdhi-~
muniji.
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of thought, for “jiana”),! and “‘&ri(th)” (general, for
“Laksmi”), without however giving any hint as to their
intended arrangement.?

In the same way, st.10 glorifies the efficacy of a
mantra of Padmavats, Parévanatha’s much worshipped
“Sasana-devi’’, whom Jaina Mantra-astra believes
to embody Sarasvati, Durga, Tara, Sakti, Aditi, Laksmi,
Kali, Tripurasundarl, Bhairavi, Ambika, Kundalini, etc.
The ‘‘milla-mantra’ is given in the following form:

“Padmavatyai namo’stu sphuta hana daha raksa
raksa’.

It is accompanied by the following ‘bijas’’:
“om’ (‘“‘pranava’), “hrim” (“Maya”), “klim”’
(““Ananga”), “é4rim (“Laksmi’), “‘blih’’ (‘“‘dkarsana’’),
“hsorh”” (“‘Sakti’”’), which are all well-known from
general Tantric lore, except for “blim”, which seems
to be particularly Jaina.® The poet winds the list up
with “‘svadha”, which, according to Jaina Tantra-
€astra, indicates “‘4anti”,* just as ‘‘namo’’ is said to
stand for “moksa’.’ If the thiid line of the pertinent
stanza, an isolated Citralekhd-pada between two Srag-
dhara-padas, and, for the matter of that, the only

Citralekha-pada of the whole poem is to be corrected.

(1) Vide the list of “mantra-bijas” on p. 139 ff. of “Sri Jaina-Kalpa-
Mantra-Mahodadhi”, I, by Muni Viravijaya, Multan, V. S. 1999.
(2) The following arrangement is generally found :—
“Om hrith érim (arham) namiona Pasa visabara vasaha Jiga.
phulithga hrira (érita) (svaha)”. Vide J. St. Sand. II, p. 15,
27, 34, M. B. Jhaveri, loc. cit., Texts p. 43, 44, and ‘Pamca-
pratikramana-satra”, Jaina Atmananda Sabhi, Bhavnagar,
V. S. 1962 p. 453,
(3) Though ‘“blimm” is occasionally found in Jaina texts, still I have seen
this explanation only in Upadhyiya Labdhimuni's list referred to above.
(4) M. B. Jhaveri, loc. cit., Texts, p. 20, 1. 11.
(5) Vide ‘‘ri-Sturi-mantra-t fahatkalpavivaransm”, Al medatad, Vira
S. 2458, p. 2 a.
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into a Sragdhara-pada, it would most likely have con-
tained also the bija “‘aim”, the most important of the
bijas applicable to Padmaivati-Sarasvati from the

stand-point of our poet. The line would then perhaps
read as follows:—

“aim  klith &I blim tathd hsom’ etc.
It is also possible that the well-known “‘alirh”” (“‘amrta’’)
is a more correct reading than the rather doubtful
“blim”. Yet when constituting the text, I thought it

adwsable not to trust conjecture, so long as the latter
is avoidable.

I have not succeeded in tracing this particular
mantra anywhere else, though similar mantras are
frequent, so far as thus much can be stated without
proper ‘“‘uddhbara”.!

That a precise ‘“‘uddhara’ is not possible in the
case of both the mantras on the basis of the data as
the poet puts them before the reader, is only natural,
for to him, like to the equally spiritual-minded among
his predecessors on the field of ‘‘mantra-garbhita”
poetry, the mantra, divested of its original implication
of sorcery, is nothing but another means of self-reali-
zation, so that its precise woiding is of minor impor-
tance. It 1is passion (“kasaya’), the ‘bhava-ripu,”
i., e., the esential enemy of the atman, which the poet
visualizes (and the Jaina reader correctly conceives)
as the object of the barbarous-sounding ‘“‘hana’ and
““‘daha”, and it is “Final Beatitude’’ or “moksa’’, which
hides behind the mystic-allegorical veil of the secular-
luxurious-sounding ‘‘Samrajya-Laksm!” in st. 11.

In the case of the “‘kavaca’-like ‘“‘nyasa’ of the
Jina’s image on various parts of the body, as recom-

(1) Vide M. B. Jhaveri, loc. cit., Texts, and J. St. Sand. I, Texts.
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mended in st. 12, the imagined spiritual aim, viz.,
“siddhi”’, final emancipation, after only 2-3 more re-
births in high forms of existence, is clearly expressed.

The hymn consists of 21 stanzas in the Sardila-
vikridita metre, which occasionally, sometimes in the
middle of a stanza, changes over to Sragdharad (8a,8b;
10b, 10d, 11b-12d, and 20d), and once (st.10c) to Ci-
tralekha, unless the latter is to be changed to Sragdha-
rd, as discussed above.

The hymn is kanded down in MS. No 5084 of the
Scindia Oriental Institute, on two leaves of very old
country paper. The first page is blank, the second con-
tains, on its right side, a blank space, obvious!ly meant
for an intended, but not excuted illustration, the third
is fully covered with writing, and the fourth has only
three and a half lines of writing at the top. The cen-
tres of pages 1b and 2a are each filled with a rhomb
of red lines, each rhomb being sub-divided by further
red lines into 9 small rhombs, each of which contains
one letter of the running text. The characters are or-
dinary Devanagari, ‘“Adhomatrd”’ being carried through,
and ‘“‘Padimatra’ regularly used for the ‘“‘ai’’ and “‘au’’
only. The writing is in faded black ink, with occasional
superimposed corrections in age-browned vellow pigment.
The cyphers and some of the signs of punctuation, as
well as the ‘“Mangalacarana’ formula (‘“‘sihaazad aw: 10",
preceded by the wusual diagram) are overpainted
with red ink, darkened by age. The MS. has no
colophon, except for the words “sfr simEARATIRIE"
( sic !).

After st. 20, the words “siimi@zadrayome shgFar’
are clearly readable through the yellow pigment.
This may be an indication that the MS. was written
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by the poet himself, who first framed the beginning
of this stanza in this way, and later rejected the phrase
in favour of the present wording. The general cor-
rectness of the spelling of the whole text is in favour
of such an assumption. This would greatly enhance
the value of the MS., which is, anyhow, the only
record of this hymn known up till now, and, in view
of the celebrity of its author, a find of no small
literary importance.

5 THE TIRTHAMALA-—-CAITYAVANDANA-

According to Svetambara terminology, a “caitya-
vandana’ is a short ritual performed (either separately
in the temple, or as part of the ‘“Avasyaka’-liturgy)
in praise of the “caitya’, 7. e., the Jina Temple, and
what the latter stands for. It consists in the recitation
of liturgic formulas and hymns in Sanskrit, Prakrit,
Apabhraméa, and Modern Indian languages respecti-
vely, under adoption of prescribed postures, accom-
panied by the performance of a number of obeisances
(“khamasana’’) and the ‘“‘kayotsarga’ rite (z. e., a certain
posture which is held for a certain measure of time with
perfect motionlessness ). Those formulas and hymns
are fixed, except for two hymns which the devotee
selects himself, one for being recited in the beginning,
the other at the end of the ritual. The former of these
two hymns bears itself the name of ‘‘caitya-vandana”,
which represents a particular type of hymnal
literature.

A “‘caitya-vandana’ in the latter sense is always
a short poem in praise of the Tirthankara, the Tirthaa-
kara image, the Tirthaakara temple, the Jaina Tirtha,
or any abstract idea connected with Tirthankara wor-
ship which lends itself to eulogy. The Jina statue, being
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installed and consecrated under special rites (the ‘“‘afi-
jana-¢alaka”), is not merely holy by association, but
is considered a concrete representative of the Tirthan-
kara by ‘‘sthapand’”, though, contrary to the Hindu
conception, it is not imagined to be in any way presided
over, or animated by him whom it represents. The
titual importance of the temple with its multitude of
images, and of the place of pilgrimage with its multitude
of temples and chapels can thus easily be understood.
The caitya-vandana, however, often does not content
itself with extolling image, temple, and place of pil-
grimage, but pays homage to a whole chain of such
sacred places. The caityavandana published below,
belongs to this type, justifying its name ‘‘Ththamala-
caitya-vandana”, the first part of which, “tirthamala”
denotes, in ancient Gujarati, a poem describing a
number of places of pilgrimage, or a pilgrimage
undertaken to them.!

Our Tirthamala-caitya-vandana is anonymous.
It consists of five Sirdilavikiidita stanzas in Sanskrit,
which are formally al! but perfect, and void of poetical
charm. The interest of the poem lies in the list of
names of ancient Jaina tirthas which it contains, and
most of which are borne out as genuine geographical
names, either by their modern equivalents, or by other
references in old Jaina works. In the order of the poem,
ihey are as under (names inferred by conjecture
being marked by (?))

(1) Satrufijaya (modern Shatrunjaya Hill),
(2) Raivatari (modern Mt. Girnar),
(3) Bhrgoh Pattana (modern Broach),

(1) Vide “Pracina Tirthamala-sahgraha”, Saméodhaka §ri-Vijaya-
dbharma Siri, I, Bhavnagar, V. S. 1978.
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(4) Simhadvipa'

(5) Dhanera (modern Dhanera in Palanpur
State, 22 m. n. w. of Deesa Station)

(6) Mangalapura (modern Mangrol on the
south coast of Kathiawar),

?

(7) Ajjahara (modern Ajara near Veraval
on the south coast of Kathiawar),

(8) Sripura (modern Sirpur in Berar, near
Akola, with  ““Antariksa-Parévanatha’
Temple),

(9) Kodinaraka (modern Kodinar, near Mt.
Girnar),?

(10) (Mantri-) Dahadapura (modern Dahidro
near Mt. Abu),

(11) Mandapa (modern Fort Mandu),
(12) Arbuda (modern Mt. Abu),

(18) Jirapalli (modern Jiravla, with “Jiravla-
Parévanatha’” Temple, near Deesa),

(14) Phalarddhi (modern Falodhi in Marwar,
near Merta Station, with ‘“Falodhi Pare-
vanatha’ Temple),

(15) Parakanaga®

(1) Sihbhadvipa may stand for ’’Simhaladvipa®, Ceylon, where an
ancient place of Jaina worship is testified to have existed in the ““Vividha-
tirtha-kalpa’ (loc. cit. p. 85), or for ‘‘Sihghapura’, an ancient Jaina tirtha
near Jhelum mentioned by Hiuen Tsang (Cunningham, p. 142 ff.), and in
V.T. I, p. 3, 85, 86.

(2) Vide Muni Caritravijaya, ‘Vihidradaréana”, p.-229, and V. T. K,
p. 107.

(3) Perhaps “Parakaraga’, for “Parakara”, would be the correct
reading. Jaina paces of worship situated in ‘‘Pirakara-defa”, i. ¢., the modern
Thara-Parakara District of Sindh, are referred to in the V. T. K, p. 85 and
the Astottari-Tirtbamaili, st. 83 ff.
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(16) Sairfsa (modern Seraiya,' near Kallol in
Distr. Ahmedabad),

(17) Saakhegvara (modern  ““Sankheévara-
Parévanatha’ Tirtha, near Radhanpur,
Gujarat);

(18) Campaneraka (?) (modern Champaner?
at the foot of Pavagadh, Baroda
State),

(19) Dharmacakra (?) (modern Taxila)® °*
(20) Mathura,*

(21) Ayodhya,’

(22) Pratisthanaka (modern Paithan),®

(23) Svarnagiri (modern Jalor in Marwar),”
(24) Suragiri (modern Daulatabad)?®

(25) Devaki Pattana (modern Prabhas Patan
near Veraval in Kathiawar),’

(1) In ancient texts, this place is referred to as “Serisa” or “Serisaya-
pura” (vide V. T. K, p. 24, 25, and 106). It seems to have once been an im-
portant town. Vide also Muni “J@anavijaya, Jain Tirthono Itihas”, p. 40 ff.

(2) About the history of this ancient place wvide Pt. Lalacandra
Gandhi, “Tejapalano Vijaya” and “Pavagadh thi Vadodard mir Prakata
Thayeld Jiravala Parsvanatha”, Bhavnagar, V. S. 1997 and 1991.

(3) Vide V. T. K, p. 85 and Astot, 'st. 41 and 56, and p. 66 fi.
(“Dhammacakka-tittham”). According to ‘‘Puritana-prabandha-sangraha’—
1., p. 107, para. 232, Taksaéila had once 105 “tirthas.”

(4) The importance of Mathurd as an ancient Jaina centre has been
revealed by excavations. Detailed references are found in the V. T. K.
Vide also “Pracina Tirthamala-Sangraba’, Introduction p. 40.

(5) For ancient references vide the V. K. T.; for further information :
“Pricina Tirthamilid-sahgraha’, Introduction, p. 34.

(6) VideV.T. K. p. 61 fi., p. 86, etc.

(7) Cp. Astot., st. 86 {. (“Jalaure......Suvannagiri-sihare”), etc.

(8) The form “Devagiri” is better known : cp. V. T. K., p. 44f.

(9) Cp. the references given by M. D. Desai, “Short History””, Index
p- 994. :
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(26) Hastogipura!,
(27) Pagalipura (modern Patna),?

(28) Dagsapura (modern Mandasor in Gwalior
State),

(29) Carupa (modern Charup near Patan in
Gujarat),

(30) Paficasara (modern  Panchasar near
Wadhwan in Radhanpur State),’

(31) Karanavati (?) (modern Ahmedebad),
(32) Sivapura (modern Ahichchhatta),*

(33) Nagadraha (modern Nagda in Udaipur
State),’

(34) Nanaka (modern Nana near Pindwara
in Jodhpur State),®

(1) ‘‘Hastodipura” is, according to the well-known specialist in the his-
tory of Jaina tirthas, Muni Jayantavijaya, whom I comsulted, identical
with ‘“Hastikundi’’, an ancient Jaina tirtha, the name of which occurs ‘in
inscriptions pertinent to a tirtha now lmown as “‘Rati Mahivira”, situatedlin
the jungles about 2 m. from Bijapur (the latter place being situated 8 m.
south-east from the Ry. Station Eranpura Road). In an inscription of V. S,
1345, this “Hastikundi” is referred to as ‘““Hathiudi” (Nahar, *‘Jaina Inscrip-
tions”, I No. 897), which linguistically lends itself well as prototype for a demi-
Sanskritic ‘“Hastodipura”. The ‘Hastikundiya-gachha” (Vijaya Dharma
Suri, “Pricina-lekha-sahgraha’, No. 43) seems to have derived its name
from that place.

(2) Cp. “Padalipura” etc., in V. T. K., p. 34, and ‘‘Padaligima” in
Astot., st. 82; vide also Pric Tirtha. Sangr., Introduction, p. 15. The form
“Pataliputra’” is better known.

(3) Vide Pt. L. Gandhi, ‘Pavagadh” etc., p. 52, 71, 90.

(4) In Astot., st. 59, this place is referred to as “Sivanayari”. Vide
also pric. Tirth. Sangr., Introduction, p. 39. The modern place of the name
of “Ahichchhatta’” is situated near the E. I. Ry. Station, Aonla, not far
from Rampur (Distr. Bareilly).

(5) Cp. Muni Vidyavijaya, ‘‘Meri Mevad-yatra”, p. 59 fi. The place is
situated about 13 m. north of Udaipur.

(6) Cp. V. T. K. p. 86 Astot., st. 89 ("N.naya”).
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(35) Meru (mythological),’
(36) Kundala (myth.),?
(37) Manusa (myth.)?
(38) Rucaka (myth.).*
(39) Vaitaghya (myth.),’
(40) Nandigvara (myth.)°
(41) Astapada (myth.}’
(42) Gundara,*
(43) Gajapada,’
(44) Sammetataila (modern Mt. Sametshikhar
or ‘“‘Shikharji’”’ in Bihar),

(1) TVide above, chapter on the “Tirthankaras.”

(2) XName of the 11th ring-continent, counted from Jambu-dvipa,also
of the ring-mountain traversing it. Being outside the ‘‘Manusyaloka”, its
temples are built and attended only by divine and semi-divine beings
(Sthinihga-Satra. “Kundala” ;. i

(3) “Manuga’” is an abbreviation for ‘“Miannsottara’ similar to the form
“Manua” used in the Astot., st. 25. Re the Minnusottara Mountain, ¢ide
chapter on the “Tirthahkaras'.

(4) XName of the 13th ring-continent as well as of the ring-mountain
traversing it. Its temples are divine. (Sthindnga-Satra IX : “Ruyaga”).

5) Mountain-range which traverses the Bharata-ksetra from east
to west, parallel to its northern boundary, the Himavat (Tattv. III, p. 236),

(6) XName of the 8th ring-world, famous for its splendid temples and the
gorgeous religious festivals celebrated there by gods and genii. (Sthaninga-
Sitra IV, 3 : “Nandisara”).

(7) According to V. T. K., p. 91, this much eulo:ized semi-mythological
sacred mountain (“Atthivaya”) is situated 12 yojana north of Ayodhya, and is
identical with the Kailisa, also called ‘““Dhavalagiri”, which, so this work
states, can b: seen from Ayodhya on clear days, with its range of white
summits.

(8) “Gundara” may be the same as ‘‘Gudara-giri”, which is mentioned
in the Astot., st. 83, as situated in “‘Parakara-defa”, /. e., in Sindh, anda;
being sacred to Adinatha.

(9) Gajapada may be the same as “‘Gajigrapada” (“Gayaaggapaa),
a Jaina Tirtha mentioned in Astot., st. 41 ana 49 under this name and under
the name of “Dafirnakiita” (“Dasanpakiada’). According to V. T. K.,
p. °8, a “Dasanna-pavvaya’ was situated in Magadha uvear the Tirtha
‘Kotitila”. There is matter for research,
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(45) Vindhya (?) (modern Vindhya Mountains),*

(46) Sthambhana-nagara (modern Cambay),

(47) Sittha-Mittha-nagara (modern Set-
Mahet) ?

(48) Rajadraha (?) (modern Rajasagar Lake
in Udaipur State),?

(49) Srinaga  (modern Parwattam on the
Krishna River),*
(50) Kuntivihara (Modern Nasik),’

(51) Pallavihara (modern Palanpur in Gujarat)

(52) Taranagadha (modern Taranga Hill in
Mahikantha, Gujarat),®

(53) Soparaka (modern Soparo near RY.
Station Nalasopara, north of Bombay),’

(1) The V. T. K., p. 86 refers to a !aina Tirtha in the Vindhya-
Mountains.

(2) Modern  “‘Set-Malet”, or ‘‘Sahet-Mahet”, situated near the
O. B. Ry. Station Balrampur, represents the site of ancient ““Sravasti”,
as the former part of the name suggests (vide Prac. Tirth. Sangr.,, Intro-
duction, p. 36 f.). The V. T. K., p. 70, testifies that at the time of its com-
position (V. S. 1389), the old city of Sravasti (‘‘Savatthi”’) was known aa
“Mahethi”.

(3) “Rajadraha’ is an obvious equivalent of “Réjasigara”, the name ci
the famous lake in Udaipur State, at the shore of which the ancient Jaina place
of “Rajanagara” wa- situted. Even now, the ruins of the latter exist, with
the remains of a grand Tirthahkara Temple, known as “Dayalshdh ka Kila” :
vide Muni Vidyavijaya, ‘“Meri Mevad-yatra”, p. €4 ff.

r4) “Srinaga” obviously stands for “3ri arvata’”, a name often
mentioned in Jaina Literature, as, e. g., V. T. K., p. 86 and 106. M. D. Desai,
Short History, para. 524 locates it “‘near Conjeeveram”. Nundo Lal De identi-
fi-- ancient “Srifaila «r $riparvata” with Parwatam, 50 m. from the G.I1. P.
Ryv. Station Krishna.

(3) VideV.T. I, p.53.

(6) Cp. Astot., st. 100, where this sacred place is referred to as
**Ta anagiri”.

(7: Vide al:o V. T. K., p. 5. The modern plac: lics 40 m. from
Andher.. It was once an important Jaina centre.
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(54) Arasana (modern Arasan near Mt. Abu),

(55) Dvaravati (modern Dvaraka),?

(56) Jirnavapra (modern Junagedh near Mt.
Girnar),

(57) Tharapadrapura (modern Tharad rear
Radhanpur in Gujarat),

(58) Vavihapura (modern Vavipur near Radhan-
pur),

(59) Kasadraha (modern Kasindra, & m. north
of Abu Road Station),?

(60) Idara (modern Idar in Gujarat),
(61) Tejallavihara;*
(62) Nimbatataka,’

(63) Candra (modern Chandur close to San-
kheshvara, vide above, No. 17),

(64) Darbhavati (modern Dabhoi, 25 m. from
Broach),

(1) Arasapa is a synonymon of *“Kumbhiriya”, once a flourishing
city, much mentioned in Jaina literature. As a tirtha, it is aiso re erred to
in Astot., st. 102,

(2) Tide also V. T. K., p. 12, §5, 83, etc.: Dvaraki was once a Jaina
tirtha, bound up with the Hi-tory of the 22nd Jina Neminatha, contem-
porary and relative of Sri-K;,spa. Cp. also M. D. Desai, loc. cit. para. 842,

(3) This place is mentioned in the Astot., st. 102 as ‘“Kasaddaha”,
and in V. T. K., p. 85 as ““Kafahrada”.

(4) V. T. K, p. 7, «t. 3 and p. 10 menticns a place “Tejalapura”,
built by Tejapala at the foot of Mt. Girnar. Vide also. Pra. Tirth. Sangr.,
Introduction p. 57 f. ‘“‘Tejallavihara” may refer to the temple erected there
by him in honour of Parévanatha, and named “Asariyavihira” in honour of
Tejapila’s father.

(3) This may be “Nimbiiyada’,, a Jaina place mentioned in Meghavi-
jaya's ‘‘Parévanatha-nima-mala”, st. 20 (Prac. Tirth. Sangr., p. 151), or
“Nibedd Kala”, mentioned in the “Tirthivali-pravdsa” (No. 383) as pos-
sessing an old Jaina temple. Perhaps both names denote one and the same
place.
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(65) Satyapura (modern Sachor, 80 m. from
Deesa station),

(66) Bahadapura (modern Bahadpur near Mt.
Shatrunjaya),?

(67) Radadraha,’

(68) Vayada (modern Bayad near Kapadvanj
in Gujarat),*

(69) Nandasama,’

(70) Sami (modern Sami near Radhanpur),

(71) Dhavalaka (modern Dholka in Gujarat),

(72) Marjjada (modern Majadar near Patan
in Gujarat),

(73) Mundasthala (modern Mungthala at the
foot of Mt. Abu),°

(1) Satyapura, mentioned in this form in the V. T. K., p. 4 and 86, and
in the Prakrit form “Saccaura’ in the Astot., st. 85. This is a viry o'd place
referred to already in the *‘Jagacintimani-caityavandana’ (ascribed to
Mahavira’s direct disciple Gautama) as sacred to Mahavira.

(2) Vide Muni Jfidnavijaya, ‘‘Jain Tirthono Itihas”, p. 5.. The place
was founded by Kumirap la's Minister Vagbhata, the elder brothe: of the
above mentioned Ambada, who restored Sakuniki-vihara.

(3) This place is frequently mentioned in old works in varying form, as
“Radadraba’”, ‘“‘Rédadaha’”, ‘“Radadre”, ‘Latahrada”, “Ridadhada”, (etc.),
one of the oldest references being in Astot., st. 84. From an anc’ent inscript-
tion of V. S. 1209 (M. D. Desai, Short History, p. 261, note 294), it appears
that this place was part of the territory of King Alhana Deva, a vassal of
Kumarapala of Gujarat. The learned Jainacdrya Sri Vijayendra Siriji
refers me to Epigraphica Indica IX, p. 73-78 and XI, p. 44 {. and 74 {., which
were not available to me.

(4) Vide also V. T. K., p. 86 and Astot., st. 101, as well as M. D. Desai,
Short History, para. 496. Re the modern place, vide Cariira-vihdra, p. 155
and Tirthavali-pravasa, No. 696.

(5) From Astot., st. 90 (‘‘Mevada-desa-gdme........Namdisama-nadme,
Sagadila-marmti-kiriya-Jina-bhavane”), it appears that this place was situated
in Mewar and contained a Jina Temple built by the Minister “Sagadala”.
Nothing further could be ascertained.

(6) Vide V.T.K., p.86 Astot., st. 97, and Muni Jayantavijaya, “Abu”,
11, p. 245, Inscription 10-11, according to which 1eferences, ‘‘Mundasthala™
was an old Jaina place.

69



REMARKS ON THE TEXTS

(74) Modhera (modern Modhera near Baman-
vada in Baroda State),

(75) Dadhipadra (modern Dahod near Godhra
in Gujarat),

(76) Karkarapura (modern Karakal near
Mudbidri in South Kanara)!

It is obvious that the abcve sacred names have
not been arranged according to any fixed scheme, but
are strung together as they presented themselves to
the memory of the poet, and as metrical exigency de-
manded. Though most of the places belong to Gujarat,
with which the poet must have been particularly fami-
liar from wanderings there, still he seems to have en-
deavoured to incorporate names of places situated
in as many parts of India, or, for the matter of that,
in as manyv parts of the universe as possible. In his
pious zeal and his firm belief in the pertinent Jaina
dogmata regarding cosmography, he has thus mixed up
genuine geographical names with purely mythological
ones, such as Meru, Vaitadhya, Astapada, Kundala,
Manusottara, Rucaka, and Nandisvara, explicitly
referring to temples situated in the realms of all the
four classes of gods .?

Yet among the remaining references, a great
number of names of even now popular Jaina places
of pilgrimage can be recognized at first sight, such as
Shatrunjaya, Girnar, Broach, Mangrol, Ajara, Sirpur,

(1) Karakal has long since been “famous for the Jaina and Buddhist
pilgrims”, according to Nundoo Lal De, p. 93; vide also Tirth3va'i-pravasa,
No. 416..

(2) Viz., (a) Bhavanavasin, in the underworld, (b) Vyantara, in the
ayer between the underworld and the world of men, (¢) Jyotiska, in the
lower strata of the atmosphere, and (d) Vaimidnika, in layers above the
latter in movable ‘‘viminas’.
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Fort Mandu, Mt. Abu, Falodhi, Sankheshvara, Prabhas
Patan, Mandasor, Charup, Ahmedabad under the ancient
Hindu name of Karanavati, Mt. Sametshikhar, Cambay,
Palanpur, Taranga Hill, Arasan, Junagadh, Idar, Dabhoi,
Sachor, Karakal. Others of the places mentioned as
tirthas, are now not much in prominence, but do possess
Jina temples, and some of them also a Jaina population,
such as Dhanera, Kodinar, Dahidro, Jiraval, Cham-
paner, Jalor, Panchasar, Nana, Tharad, Vavipur,
Kasindra, Nibeda, Chandur, Bahadpur, Bavad, Sami,
Dholka, - Majadra, Modhera, Dahod. Scme places of
both these types as, e. g., Fort Mandu, Arasan, Cham-
paner, Jalor, Panchasar, Dholka, were once flourishing
and celebrated centres of Jaina culture, whose former
grandeur can be inferred from literary references or
architectural remains.

Another type of places is represented by names
like Taxila, Mathura, Ayodhya, Paithan, Daulatabad,
Patna, Nasik, Dvaraka, Parwatam,all of which are still
flourishing and well-known, but seem to have lost their
association with Jeinism, which is amply testified
for the past.

A further category of ancient tirthas mentioned
in our poem is formed by places which have lost both
their association with Jainism and their economical
importance, their very sites being identifiable now by
nothing but either fields of ruins with here ‘and there
an epigraphical testimonial, or with the half-hearted
help of the modern names of otherwise unsuspect
villages built over their remains. Such places are
Ahicchattra, Nagadraha, Sravasti, Rajanagara, Sopa-
raka, Tejalapura, Mundasthala, Serisa, and the tirthas
of Sindh. Entire oblivion seems to envelop those
tirthas which our pcem mentions as existing in the
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Windhya Mountains, as well as places like Gundara,
Gajapada, Ridadraha, Nandasama, which have escaped
identification up till now.

From references iike the above, to names which
the later hymnal literature no longer knows, it would
appear that the Caityavandana must have been com-
posed at least several centuries ago, when the remini-
scences of those places were still alive. A terminus
a quo is given by the names of Bahadpur and Tejala-
vihara, founded by Kumarapala’s Minister, Vagbhata
and Viradhavaia’s Minister, Tejapala, the latter of whom
died in V. S. 1296. It Rajadraha is the correct reading,
in st. 3 ¢, the poem cannot, however, have been composed
prior to V. S. 1731, when Dayalshah built the famous
temple near the Rajasagara Lake in Mewar, so high
with its nine stories that the shadow of its flag fell as
far as six kos across the land. On the other hand, it
must have been composed before Aurangzeb partially
destroyed that temple, and before it thus ceased being
an object of worship. The reading 1is, however,
doubtful. \

The text is contained on fol. 10 of MS. No. 855
of the Scindia Oriental Institute, in which a collection
of stavanas and caityavandanas is handed down (all
in all 23). The material is country paper, the writing
in black ink. In the centre of each page, a rhomb is
left blank, with four letters of the text jutting out, so
as to form another, smaller rhomb. The characters are
modern Jaina Devanagari. The writing looks extra-
ordinarily neat and spectacular, the text is, however,
very incorrect, and necessitated frequent conjectures,
as the apparatus shows. After the text of our poem,
the following colophon is given: “sfi =i demTedaa
FHTR : IR F. ¢¢<o W ATIFSH =gy AR % 07, which is
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followed by one more caityavadana with a colophon
of 1ts own, written by the same hand.

6. THE VIRA—STUII.

In older Svetimbara works, the word ‘‘stuti’ is
often used in the ordinary sense of “bymn’ in general.t
Mostly, however, especially in more recent terminology,
its use is restricted to a particular category of hymnal
literature, viz., hymns which are rather aggregates of
four separate “‘stutis’”’, and eulogize, strictiy in this
order, 1. any of the Tirthahnkaras individually in the
in the first part, 2. all the Tirthaakaras collectively
in the second, 3. the Jaina doctrine or the Jaina Sacred
Writings in the third, and 4. any of the Sdsana-devas,
Sisana-devis, Vidya-devis, the “Sruta-devi’” Sarasvati,
or other divinities known to be devoted to the Jaina
religion, in the fourth (each part mostly consisting of
a single stanza). That this definition is generally
accepted, can be seen from the fact that the hymns
contained in any random collection of ‘‘stutis’, are
throughout built according to this scheme.

(Only the followers of a modern sect, known as
the ‘““Tri-stuti-mata’, believe it to be infra dignitatem
for a good Jaina to pay homage to beings so much below
the moral standard of perfection as gods are supposed
to be, and therefore dispense with the fourth parts of
stutis.)

Stutis of this description form part of the ‘““‘Pra-
tikramanasitra’’, 7. e., the text of the daily ritual, of
all the Svetambara sects, since ‘‘Tirthankara-vandana’
is one of the six ‘“‘Avasyakas’, or indispensable daily
duties of a Jaina. The first quarter of a stuti of the

(1) Vide the references quoted by Professor H. R. Kapadia., in his
edition of “$ri-Bappabhattisiri-viracita Caturvithéatika”, Agamodaya
Samiti, No. 53, “Upodghata”, p. 45 fl.
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devotee’s selection also forms part of the caityavandana
ritual mentioned in a former chapter, representing the

second of the two changeable recitation pieces of the
pertinent liturgy.

Our present stuti is true to type with its four-

fold eulogy, clearly presented in four exactiy parallel
Sragdhara stanzas.

One of its formal attractions is the skilful way
in which onomatopoeia has been carried through therein,
suggesting, in the first stanza, vocal, and in the second
and third ones, instrumental music. Obviously, the
poet intends this musical performance to illustrate the
belief that when the Tirthankara preaches in the ‘‘sama-
vasarana’’, his voice is not only in itself distinguished
by ‘‘upanita-ragatvam”,' 7. e., possession of melody in
the technical sense (one of its 35 stereotyped superna-
tural qualities), but it is also harmoniously accompa-
nied by celestial music, which devoted gods and genil
continuously produce (another of the stereotyped ati-
Sayas of the Tirthankaras).?

The use of onomatopoeia in this way, though,
is not unique. A famous Sanskrit stuti composed by
the celebrated Saint and poet Jinakusala Stri of the
Kharatara Gaccha, who died in V. S. 1389, is com-
posed according to the very same principle. I refer
to the Parévanatha-stuti’ beginning with the words
“Drem dreth ki dhapa mapa’”, which, forming part of
the Paksika Pratikramana of the Kharatara (accha,

(1) Hemacandra Suri makes this expression clear by his explanation
‘Milava-Kauéikyadi-. rimaraga-yuktatd’” in the Svopajfa-tika to his
““Abhidhana-Cintdmani-Koéa”, I, st. 66.

(2) Vide Introduction.

(3) Vide A. and Bh. Nahta, “Diada S§ri Jinakufala Siri, Calcutta,
V. S. 1996, p. S8.
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is also known as the “Paksika-stuti”.! Tt is possible
that our poet, whose name and whereabouts are not
known, tried to emulate that popular piece of poetry
and its fascinating tingle of sounds.

Yet while Jinaku¢ala Siri’s stuti is in honour
of Parévanatha, the present hymn celebrates Maha-
vira, the last Tirthahkara, in its first quarter.

The object of eulogy in the fourth quarter is like-
wise a different one. In Jinakuéala Suri’s stuti, it is
the “‘Sisana-devata” quite generally,” while our poet
addresses himself to the goddess “Vairotya”’, whom
he visualizes, with extraordinary vividness, as a snake
deity of militant qualities and of an appearance fit to
fill an adversary’s heart with terror, whom he seems
to invoke in a spirit of tantric ecstasy and ex-
pectation.

Jaina Literature knows several goddesses of this
mame, as under:—

1. In the shape of “Vairoti”, it designates the
Sasana-devi of Vimalanatha, the 13th Tirthankara, in
Digambara literature.* She is represented as ‘‘hari-
varna’’, mounted on a snake (‘‘gonasa’’), and holding
snakes in her four hands. In Svetambara literature,
Vimalanatha’s female attendant, described as being of
the same colour, but seated on a lotus, and holding a
single snake, bow, arrow, and noose in her hands, 1s
referred to as “Viditd”, or ‘““Vijay™”’. The male

(1) “Purpa Ksema-Vallabha-Vilasa”, Neemach, V. S. 1990, Part II,
p. 16 fi.

(2) Loc. cit.,, p. 22. )

(3) Cp. B. C. Bhattacharya, “The Jaina Iconography” Punjab
Oriental Series No. 26, Lahore, 1939, p. 133.

(4) Nirvanakalika, edited by M. Bh. Jhaveri, Nirpaya Sagara Press,
Bombay, A. D. 1926, p. 35.
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c-ounterpart in attendence on Vimalanatha is, in both
literatures, “Sanmukha’, who is seated on a peacock,
and holds various weapons in his twelve (or eight)
hands.! , Our hymn being a Svetambara text, this

“Vairotl” is @ priori not likely to be invoked therein,
though she is a snake goddess too.

2. In the shape of ‘“Vairotya’? (Sanskrit), “Vai-
rutti’”,’ “Vairuttd* or ‘“Vairotda® (Prakrit), the name
further designates the Sasana-devi of Mallinatha, the
19¢h Tirthasnikara, in Svetambara works. She is des-
cribed as ‘“‘krspavarpa’’, and as seated on a lotus.
In Digambara sources, the Sasana-devi of Mallinitha
is “Aparajita,”’® described as “harid-varni’”’, and as
seated on that fabulous creature named ‘‘astapada’ or
“¢arabha’’.” Both sects agree re the attributes in three
of her hands, viz., “varada-mudra”’, citrus-fruit, and
sword, while the fourth carries a rosary according
to the Svetambaras, but a shield according to the
Digambaras. Her male counter-part is, according to
both, the four-headed Yaksa Kubera.

In neither of the two categories of sources is this
deity associated with snakes, which form an essen-
tial attribute of the goddess invoked in our hymn.

(1) Cp. Bhattacharya, 1.1, p. 107; Pheru, Vastusara Prakarana, Jai-
pur, A. D. 1936, p. 168-12 and p. 156-13. In some Digambara works, the
name 'Caturmukha‘ is found.

(2) Nirvanakalikd, p. 36; Saptatifate-sthiina-prakarana, 1.1, Dvara
109; Tika; Pravacanasaroddhédra, Tikd, Dvara 27; Hemacandra, Abhidhana-
cintamani-koéa, I, 45, Tika.

(3) Munisundara, Santikara-stavana, st. 10.

(4) Saptatifata-sthana-prakaranpa, st. 228.

(3) Pravacana-saroddhara, st. 376.

(6) Pratig{:hé-sailgraha,. as quoted by Bbhattacharya, 1.1. pp. 139;Jvide
- Iso “Tiloya-pannatti”, st. €39.

(7) On what basis Bbattacharya, 1.1., mentions a “lion”, is not clear.
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Only from Hemacandra’s ‘‘Abhidhana-cintamani-
koga’, I, st. 45, such an association might appear to exist.
For, Hemacandra, instead of mentioning Mallinatha'’s
Sasana-devi under her actual name, refers to her as
“Dharaga- priya”, which he explains, in his ‘““Svopajfia-
tika”’, as “‘Dharaporagendrasy: priva Vairotya’”, 1. e.,
“*Vairotya, consort of Dharana, tt 2 Indra of the Snakes”’.
Obviously, this Vairotya cannot be separated from the
goddess whom Aryanandila invokes in his ‘“Vairotya-
Devi-stava”,! as ‘‘Dharaninda-padhama-pattl Vairutta
nama Nagini” (st.4), and as ‘“‘Dharanoraga-daia......
Vairutta’” (st.12). The Prabhavaka-carita ccntains,
in its ““Aryanandila-carita’,? an account of the origin
of this stava, in the form of a legend, the motif of which
recurs in Hindu folk-lore. According to this lengend,
Vairotya was the wife of a merchant’s son named Padma,
and the mother of Nagadatta, a disciple of Aryanandila
(the second ‘“a” of the latter name being short here).
By some action of kindness, Vairotya gained the favcur
of the snake people, who adopted and treated her as
a relative, overshowering her with divine favours.
After her death, she became the queen of their ruler
Dharana, the same divinity whom we mentiored pre-
viously as Parévanatha’s Sasana-deva (‘‘Dharapendrasya
devi Sri-Parsva-sevituh’), and has since then been
assisting her mate in coming to the rescue of devotees
of Parévanatha, especially in danger threatening
from poison or fire. Aryanandila, who had been
Vairotya’s Guru in her human existence, compcsed in
her honour, the above mentioned hymn, the recitation

(1) Vide J. St. Sand., I, p. 347 ff. and its Introduction, p. &.

{2) L. 1, p. 19 fi.; vide also Muni Kalyanavijaya's 1emarks in his
Introduction to the Gujarati Translation of the Prabhivaka-carita (Jaina
Atmananda Sabha, Bhavnagar, V. S. 1987), p. 22.
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of which is asserted to be particularly efficacious
in securing her help.

In the ‘‘Padalipta-carita’” of the Prabhavaka-
carita' too, a ‘““Vairotya Devl’’, obviously the very same
goddess, is referred to, for she bears the epithet of
‘““PhanIndra-kanta’’, and is described as an attendant
of Pirévanatha, the patron saint of the snake-king.

Yet it is difficult to understand how this Vairo-
tva, who is thus supposed to have lived and died as
a human being during the life-time of Aryanandila, 7. e.
roughly in the former half of the second century after
Vikrama,” and to have been a snake deity and Dhara-
nendra’s consort only since then, could be identical
with Mallindtha’s Sasana-devi. For, as all the Sisana-
devas and -devis are believed to come into existence
during the time of the “tirtha,” 7. e. the original
community of the resp. Tirthankara,® Mallinatha’s
Sisana-devl would have been in existence since more
than 635,86,000 years, Mallinatha’s nirvana being
assumed to have taken place 65,84,000 years before
the Vira-nirvana.

Did the great Hemacandra allow himself to be
misled by the chance identity of the name of Malli-
natha’s Sasana-devi with that of Aryanandila’s ‘‘Ista-
devata’’, and thus wrongly apportioned to the former
goddess the epithet of “Dharana-priya”, to whichonly
her namesake was entitled ? This seems.likely in view
of the already mentioned absence of all snake attributes
in Mallinatha’s Sasana-devi: for, a consort of Dharane-
ndra would necessarily belong to the class of the

(1) L.1., p. 28 {.

(2) Cp. Muni Kalyapavijaya. loc. cit.

(3) Cp. Nirvanakalikd, 1. c., p. 34 ff.,, particularly the regularly
recurring attribute of the “Yaksinis” : “‘tasminneva tirthe samutpanna”).
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““Nagakumaras’, and as such, be bound to wear the
snake emblem,' as Aryanandila’s Vairotya ostentati-
ously does (“‘naginl nagaridhi naga-kara naga-bhiisiva-
sarlra, nagehim siramald naga-muha sa”’, st. 3 of the
pertinent stava).

As the deity whom our poem eulogizes, is doubt-
iessly a snake-goddess, she would probably not be Mal-
linatha’s Sasana-devi, but may be identical with the
Dharana-priya Vairotya of Aryanandila’s hymn. It
remains to be seen whether she cannot be more clearly
defined.

(3) The Jaina Pantheon knows of a third goddess
of the nameof Vairotya, viz., one of the 16 ““‘Vidya-
devts”’.? The latter are common to Digambaras and
Svetambaras. Like the Sasana-devas and -devis, they
too are first mentioned, as a group, and described,
with their emblems, in post-canonical works.* They
are often invoked in connection with rites ¢f a more
or less tantric character as well as for pﬁrposes
of magic protection, and thus play a great part in Jaina
Mantra-$istra® and in hymnal literature. Though it
is possible that some of their features, particularly their
number (16), arc connected with such of the 16 tantric
Goddesses of the Hindu Agamas, viz., the ten forms

(1) Cp. Tattv. IV, 11, Bhagya, p. 282 ,“firassu phanicihnd Nagakuma- '
rah”).
(2) The word ‘““Vidya-devi” does not mean ‘“‘Goddess of Learning” at

all, a> Bhnattacharya {loc. cit., p. 163 fi.) translates it, but ‘“‘divine per-onni-
fication of magic lore”. The “Goddess of Learning” is {the “Sruta-devi”’

Sarasvati.

(3) The earliest references appear to bz: with the Svetambaras the
“Nirvanakalikd” of Padalipta Siri, and with the Digambaras the ‘“Prati=
sthi-sara” of Vasunandin.

(4) Vide M. Bh. Jhaveri, “Comparative and Critical Study of Mantra-
sastra’’, p. 238.
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of Tripura and her six friends,! still the very idea of “vi-
dyas’ in the sense of ‘“‘tantric lores”, can be traced back
to the Jaina Sacred Writings themselves.? In their role
as personifications of such tantric lores, they are lin-
ked up with the ancient Jaina legend of the origin of
the “Vidyadharas”’, as related in a number of texts.’
According to that legend, Nami and Vinami, two
princes, had been absent when Rsabhadeva, the first
Cakravartin, and, subsequently the first Tirthankara
of this avasarpini, gave away all his property to his
relatives and friends, to become an ascetic. Thus de-
prived of their share, they followed the Lord, serving
him perseveringly, in the hope of material reward.
The Lord, however, had now nothing to bestow.
Dharana, the ruler of the Nagakumaras, and a devotee
of the Lord, felt a desire to fulfil their hope. The
earth and everything on it having been given away
already, Dharana gave them land outside the usual
realm of mortals, on the slopes of Mt. Vaitaghya, that
mythological mountain range which traverses Bharata-
ksetra from east to west, being embraced by the
Ganges and the Sindhu respectively. The land being
10 yojana above the ground, and Inaccessibie to
ordinary man, Dharana also bestowed on the two
princes 48,000 ‘‘vidyas’, enabling them to walk
through the air and on water and to perform  other
miracu'ous feats. Thus outfitted, they settled on Mt.
Vaitadhya with their kith and kin, and founded each

(1) Vids Dakginamirti, “Uddhirakofa”, ed. by Raghuvira, Introduc-
tion p. 9 f.

(2) Vide M. Bh. Jhaveri, loc. cit., p. 147 ff., and 271 fi.

(3) Representative are: Sahghadasa Gani, ‘‘Vasudevahindi”, 1V,
p. 163 f.; Jinadasa Gani Mahattara, “Avisyaka-Carni”, p. 161 f.; Haribhadra
Sari, “Avisyaka-Tika”, p. 143 fi.; Hemacandra Sari, ‘‘Trisasti-falikipurusa-
carita”, ITI st. 124-233; Vinayavijaya, Kalpasatra-tika ‘‘Subodhikd”, I, 212
(p. 152);—Cp. also M. Bh. Jhaveri, L. c., p. 175 £. and 260 fi.
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a row of cities on the northern and southern slope
respectively, directly below the cities of the Vyantara
gods. Dharana then installed Nami and Vinami as
the rulers of the semi-divine “Vidyadharas’’, by which
name they and their {followers became Lknown,
Nami ruling in the south, and Vinami in the
north.

Each of these two rulers was the lord of 8 “Vidya-
dhara-nikdyas’’, to each of which a particular group
of ‘‘vidyas” was apportioned. The 16 ““Vidyadhara-
nikayas”’ were named after the countries from where
the pertinent group of Vidyadharas had originally emi-
grated, and the several “vidya” groups were named
accordingly. Lists of the names of these 16 groups of
“‘vidyas’’ are given in Prakrit in the ‘““Vasudevahindi”’
and the “Avasyaka-cirni’’, and in Sanskrit in the ““Tri-
sasti¢alakapurusa-carita’, all three deviating from
one another in several items. According to the last-
named text, these ‘vidya’’-groups were : 1. Gauri-,
9. Manu-, 3. Gandharl-, 4. Manavi-, 5. Kausiki-, 6. Bhi-,
mitunda-, 7. Malavirya-, 8. Sankuka-, 9. Panduki-, 10.
Kali-, 11. Svapaki-, 12. Matangl-, 13. Parvati, 14. Vamés-
laya-, 13. Pamsumila-, and 16. Vrksamila-vidyas. Out
of these names, the ‘“Subodhika’” mentions only Nos.
1 and 3, as belonging to the southern, and 9 and 14, as
belonging to the northern part of ““Vidyadhara'-

land.

Besides these ‘‘vidya’-groups, the ‘““Avagyaka-
ciirni” and the ‘‘Subodhika” mention four individual
“mahavidyas’’, viz., 1. Gaurl, 2. Gandhari,' 3. Rohini,
and 4. Prajiiapti. Haribhadra Siri, obviously following

{1) These two vidyas are also mentioned in the Sitrakrtahnia-Satra
(11, 2, Satra 30, p. 318).
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the former text, mentions them with the exclusion
of any other name.

Traces of the ‘““Vidyadhara’’-legend can be found
in the Jainagama itself, where the two rows of ‘Vidya-
dhara-cities’’ are repeatedly mentioned as adorning
the slopes of the Vaitadhya', though details and names
are not given.

Though it is not feasible restlessly to solve, with
the help of the text-material available at present, the
fascinating problem of the origin of the 16 ““Vidya-devis”
and of their relationship with the ancient ‘vidyas”,
as raised by Dr. Miss Helen Johnson?, still thus much
can be inferred from a comparison of the respective
names that the first, second, ninth and tenth ‘“Vidya-
devis’’ are identical with the four ‘““mahavidyas” enume-
rated above, the two latter of whom again seem to have
derived their names from the designations of the first
and third ‘“‘vidya’’-groups of ‘‘Vidyadhara’’-land. Be-
sides, the names of two further ‘“Vidya-devis’’, viz., Nos.
7 and 12, seem to have been derived from the names
of the ‘‘vidya”-groups Nos. 10 and 4 respectively.
It is thus possible that each of the 16 ‘“Vidya-devis”
may originally have been imagined as representing one
of the 16 “‘vidya-nikayas’’ of ‘‘Vidyadhara’’-land, bear-
ing either an individual name, or a generic name derived
from that of her group, or perhaps both.

Incidentally, the names of all the sixteen ‘‘Vidya-
devis’ find themselves again, without exception, in

(1) Jambudvipa-prajfiapti IV; Sthininga-sitra X, 3.

(2) In her English Translation of the ‘‘Trisasti-falakapurusa-carita”, Vol
I, p- 176.
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the list of the names of the “Sasa,na-devis”, some in
that of Svetambara, others in that of Digambara tra-
dition, and some in both simultaneously, in such a way
that 11 of the Svetambara, and 13 of the Digambara
Sasana-devis, 8 of them being common to both, appear
to be in fact nothing but “Vidya-devis’’, though some
of the names slightly vary. The following synoptic table
will make this clear:

Vidya-devi. Vidyadhara-vidya.| Jetambara Digam ara

1. Rohiail Mahavidya No. 2.

No. 3.
2. Prajfiapati. | Mahavidya No. 15. No. 3.
No. 4.

3. Vajragria- No. 4.

khala.

4. Vajran- No. 14.

kuéa. (Ankusa).

5. Apraticakra s No. 1. | No. 1 (only
or Cakre- Cakregvari).
gvarl.

6. Purusadat- No. 20 (only | No. 5 (only
ta or Na- Naradatts). | Purusadatta)
radatta.

7. Kali Vidya-nika- No. 4. | No. 7 or 18.

ya No. 10.

(1) Small variances found in some individual texts, are not considered.
The Arabic figures in the columns of the Sasana-devis denote the resp.
Tirthahkara to whom the goddess concerned is attached.
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Vidya-devi, Vidyadhara-vidya. g::;:ibefff . Dg;‘:g:‘f:
8. Mahsikaili. No. §. No. 9.
9. Gaurl Mahavidya No. 11.
No. 1 and
Vidy3&-nika-
ya No. 1.
10. Gandhari. | Mahavidya No. 21. No. 12.
No. 2 and
Vidya-nika-
ya No. 3.
11. Sarvastra- No. 8 (Jva-
Mahajva- 13).
la.
12. Manavi .. |Vidya-nikdya| No. 11. No. 7 or 10.
No. 4.
13. Vairotya. No. 19 No. 18.
14. Acchupta. No. 20.
15. Manasi .. No. 15.
16. Mahama- No. 16.
nasl.

B.C. Bhattacharya (1. ¢. p. 164), who also noticed
that there are ‘“‘clear points of identity between Vidya-
devis and Sasanadevis, not only regarding names, but also
attributes, etc.”’, has come to the conclusion that ‘“‘the
Vidya-devis in conception were modelled after the Ya-
ksinis”’, and this ‘‘on the ground of the priority of the
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Yaksinls as connected in mythology and ritual with the
Tirthankaras’. It does not seem, however that such
a priority can be proved for the Sasanadevis as a class,
leaving a.side individual cases. I think, the above synop-
sis goes, on the contrary, strongly agamst this theory.
For, the list of the Vidya-devis of the Svetambaras (vide
‘““Nirvanakalikd'’) exactly agrees with that of the Digam-
baras (vide ‘‘Pratigtha-sara’’) not only with regard to the
names themselves, but also to their order (deviations
being restricted to their attributes), while, on the other
hand, the lists of the Sasanadevis (vide the same two
works) differ from each other so strikingly both in
names and order (not to speak of the attributes) that
in fact only three out of the 24 can be recognized at
first sight as mutual replica (viz.,, Nos. 1, 23, and 24).
This leads to the conclusion that the common list of
the Vidya-devis must go back to the time before the
schizma of the Jaina-saigha into Digambaras and Sve-
tambaras had occurred, and that it has been handed
down unaltered from generation to generation. up to
this day, while the lists of the names of the Sasana-devis,
as entities, developed separately in two different direc-
tions, incorporating, of course, single items, which
represented a common heritage, such as the names of
Sasana-devis Nos. 1, 23, and 24, as well as those of the
pertinent V1dya-dev1s, pointed out above. Signifi-
cantly enough, even those eight Vidya-devi-names which
are common to the list of the 11 taken over by the Sve-
tambaras, and the 13 taken over by the Digambaras as
Sasana-devi-names, have been apportioned to different
Tirthaankaras. This accounts for the fact that Vairotya,
the thirteenth Vidya-devi, who alone interests us here,
has become associated with the 13th Jina in Digambara,
but with the 19th in Svet&mbara theology.
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The name of the Vidya-devs Vairotya occurs in
the forms of “Vairotya™! in Sanskrit, and ‘“Vairoti’’? as
well as “Vairuttd’’® in Prakrit sources. All the texts,
so far as they give a description, agree in depicting her
as holding a snake, or snakes, in one, or two respectively,
of her four hands. The ‘“Nirvanakalika’’ further describes
her as ‘““¢yama-varpa’”’, and mounted on a Boa constri-
ctor (‘“‘ajagara-vahana’’), Sagaracandra Siiri in his “‘Sri-
Mantradhiraja-kalpa” (st. 15)* as ‘“payodharabha”’ and
mounted on a ‘‘vihahga-rdja”’, and the likewise Sve-
‘tambara ‘‘Acaradinakara’” as ‘‘abja-muda-tara-tusara-
gaurd’” and seated on a lion (“sirhhavdahana’), while
according to the Digambara ‘‘Pratistha-saroddhira’,
she is “‘abhra-nila’”’ or ‘“harita’’® and seated on a lion
(““simhaga’).

It appears that Bappabhatti Sari and Sobhana
Muni refer to this Vidya-devi when they eulogize a goddess
“Vairotya’’ each in the fourth stanza of one of the stutis
of their famous,‘‘Caturvimséatikas’’(Nos. 18 and 23 resp.),
the former describing her as ‘““éyama’ and ‘‘nagastra-
patra’ (¢. e. “‘having snakes as weapon and vehicle’),
and the latter as ‘‘¢yama-deha’’, as ‘‘avigsama-visabhrd-
bhiisana’’ (2. e. ‘“‘having harmless snakes as ornaments),
and as ‘‘yata....parindra-rajam’ (¢. e. ‘“‘mounted
on a king of pythons”).

(1) Hemacandra, Abhidhdnacintamani, 11, st. 154; Nirvanakalika, p. 38
Acaradinakara, as quoted by Bhattacharya.

(2) Pratisthi-siroddhira, as quoted by Bhattacharya, p. 175.
(3) Santikara-stava, loc. cit.
(4) J. St. Sand,, II, p. 241.

(5) Here in the sense of ‘‘shining” as in the expression ‘‘gauraiiga” as an
epithet of Kisna. .
(6) Here in the sense of ‘‘dark-blue”.

(7) Edited by Professor H. R. Kapadia, Agamodaya-Samiti
Nos. 53 and 52.
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The only serious discrepancy, v:z., that re the
mount, which according to some sources is a snake,
according to others a lion, and according to a third
group, a Garuda, can easily be removed by the
assumption that the archetypus, to which they all go
back in the last instance, contained a word like
“parindra’, which may mean a snake as well as a
lion, or like “‘vyala’’, which may denote any vicious
animal and could refer to a snake as well as to some
dangerous quadruped. ‘‘Vihanga-raja’’, the Garuda,
may simply be a misread ‘‘bhujanga-raja’’. Since
Vairotya is anyhow equipped with the snake emblem,
the idea that her mount was originally likewise a
snake, does not seem to be a far-fetched conclusion.
In any case, it means only a supplementary stroke of
the brush to complete her picture as that of a doubtless
snake-deity.

In this way, the similarity of this Vidya-devi with
the Digambara Sasana-devi of Vimalanatha of identical
name, emblem and mount, is even more perfect than
Bhattacharya assumes.’ As moreover, in the invocation
quoted by that scholar, Vimalanatha's Sasana-deviis ac-
tually addressed as a Vidya-devl (‘““Vairoti haritarcyate,
omh hrich Vidya-devi*’), no doubts can obviously be raised
regarding their original identity. While thus the Digam-
baras apportioned this Vidya-devi to Vimalanatha, with-
out changing her original character, the Svetambaras,
when associating her with Mallinatha, allowed her snake
attributes to fall into oblivion. The only link that still
connects this Svetambara goddess with her original
home, the snake-world, is apparently the above-men-
tioned name of “Dharana-priya” under which Hemacan-

—

(1) Loc. cit., p. 140.
(2) Loc. cit., p. 175, note.
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dra refers to her. Thus, this ‘kalikdla-sarvajfia’’ is
once more vindicated as standing on the firm ground of
a very old and original tradition, while the legend of
the Prabhavaka-carita re Vairotya Devl’'s direct associa-
tion with Aryanandila is proved to be nothing but a
recent growth of devotional fiction.

The fact that the Vidya-devi Vairotya was indeed
imagined to be the consort of Dharana, the king of the
snake-demons, is amply testified. Thus, Sobhana Muni
gives her the epithet of ‘“‘Ahinagryapatni’. Sagara-
candra Siiri calls her “Bhujagendra-patni”’. Both these
epithets exactly correspond to the expression ‘“Phanin-
dra-kantd’”’ of the hymn of Aryanandila, who moreover
refers to her as ‘““Dharanoraga-daia’’, and, even more
explicitly, as ‘Dharanimda-padhama-pattl Vairutta
nama nagini vijja’’, which latter phrase, besides, clearly
defines her as a “‘vidya”, 7.e. ‘“Vidya-devi”.

Yet since the honour of being Dharanendra’s
favourite queen, in generally known to go to Padma-
vati, the Sasana-devl of Parévanatha, and actual! female
counterpart of Dharanendra, the Sasana-deva of that
same Jina, the above epithets obviously bring Vai-
rotya into collision with Padmavati. The question
may be raised as to whether both these names, Vai-
rotyd and Padmavati, may not be synonyms for one
and the same deity. This seems possible from a
passage of the ‘‘Supasanaha-cariya’ (composed n
V.S.1199), which runs: ‘“‘atthi supasiddha-vijja vijja-
sihaga-sahassa-naya-caland mamta-saroruha-sarasi devi
Padmavatl nama’’, and clearly calls Padmavati a
vidya, 4. €., Vidya-devi Padmavati is, in fact, the main
goddess of Jaina Tantric literature. According to an
T 7)) p. 131, st. 54.
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old ‘““Padmavati-stotra’,' she is the equivalent of the
Sakti of Hindu tantric lore, the Gaurl of the Saivas,
the Gayatr1 of the Vedantins, the Prakrti of the
Samkhyavadins, the Tarad of the Buddhists, the Vajra
of the Kaulikas. From the name ‘“Vajrd” in its
Prakrit form ‘‘Vaira”, and eventual derivatives, it
seems to be but a small step to ‘““Vairotya”. The
Padalipta-carita of the Prabhavaka-carita moreover
clearly states that the ‘““Phanindra-kanta Vairotya’” was
worshipped in a temple of Pars§vanatha at Kosala as
the “Sasana-devi”, and “Aryanandila’s” hymn as well
as the ‘‘Aryanandila-carita” of the Prabhavaka-carita
agree in asserting that this Vairotya favours the devotees

of Parévanatha with her help.

That in spite of so much semblance of identity,
both the names will have to be understood as designat-
ing two separate deities, is, however, suggested by the
following two pieces of literary evidence:—

1. a prayer formula (quoted by Professor H. R.
Kapadia in proof of their separateness),’
in which Dharanendra is described as accom-
panied by both the goddesses (““Vairotya-
Padmavatl-devi-yuta’),and

2. the second stanza of Aryanandila’s hymn,
where both are clearly referred to as separate
individuals (‘‘Dharanoraga-daia devi Pau-
mavai ya Vairutta”).

If the Svetambara poets eulogize Vairotya as
Dharana’s ‘‘agrya-patnl’” and ‘‘paghama-patti”, this
may be due to the idea that since Vairotya is the

(1) ‘“‘Comparative and Critical Study of Mantrasastra,” Appendix

V (p. 28), st. 20.
(2) Edition of §obhana’s ‘“Caturvim{atika”, 1. 1. p., 279, note 3.
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Sasanadevi of the 19th Jina, she must naturally be
senior to Padmavati, the Sasanadevi of the 23rd. (That,
for the matter of that, she must also be senior to her
husband by millions of years, is of no consequence, in
view of the Jaina belief in the eternal youth of their
deities.)

The above expressions leave no doubt about the
fact that anyhow Vairotya is considered to be an ““Agra-
mahist’”’ of the Indra Dharana of the Naga-kumaras.
The same has been stated with regard to her co-wife
Padmavati.' Professor Kapadia, who has stressed this
idea, has expressed his disappointment on not finding:
the name of either of these two queens in the list of the
names of Dharanendra’s ‘“Agramahisis’’ given in the
Sacred Books.? Besides the Bhagavatl (Vihdyapannatti),
which he quotes (X,5, Sitra 406), the Jfiatddharma-
kathanga (Nayadhammakahao) likewise (II,1) contains
that list, which runs as under: (1) Ala or Ila, (2) Sakka
or Sukka, (3) Sakra or Sadara, (4) Sodamini, (5) Imda,
(6) Ghanavijjuya.-To solve this difficulty, it might be
assumed that either the names Vairotya and Padmavati
have developed from original epithets into proper
names, or that those six names are not genuine proper
names, but rather appellative nouns, designating the
rank or ‘“‘office’’ of these six goddesses, the incumbents
of which go on changing, just as is the case with the
various ‘“‘Indras’” of the Jaina Pantheon: the word.
“Indra” being nothing but an office designation either.?

(1) Senapratna II, Pratna 112, p. 31.

(2) Edition of Sobhana’s Caturviméatika, 1. 1., p. 278 {.

(3) Thus, the “Dharanendra’” who presented Nami and Vinami with
48,000 Vidyas, during the life-time of the first Tirthahkara, is of course as--
sumed to be a different individual from the t&sana-deva of the 23rd
Tirthahkara, for the latter ‘“‘Dharanendra’’s soul was still incarnated in a
snake when Pirévanitha was Prince of Kasi, and became incarnated as god

only subsequently.
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Padmavati’'s being referred to as a “Vidya” in
the above passage, is nothing out of the ordinary in
view of her being the central figure of Jaina Tantra-
43stra, and, as such, subject to the moods and whims
of the “aradhaka”, who considers it as his privilege to
invest his ‘“‘Sakti” with whatever attributes his desire
may drive at, not hesitating to address her as - Laksmi,
Ambika, Tripurasundari, Kali, Cakreévari, Sarasvati,
or even Kundalini." Besides, ‘“Padmavati” may in
fact originally have been, a ‘“Vidyadevi”, . e., one
of the original Vidyadhara-vidyas.

On what basis the Prabhiavaka-carita (V, st. 11)
mentions Vairotyd as the ‘‘Sasana-devata” in Paréva-
nitha’s temple, is not clear. The poet may have done
so, thinking of her as one of the consorts of Dharana,
the Sasanadeva, or he may have used the word ‘“Sisana-
devata’” not in the technical sense of ‘‘divine attendant
on a particular Jina”, but in a more general sense of
“divine devotee”.

Anyhow, the goddess which the poet of our present
“Vira-stuti” invokes under the name of Vairotya, is
most decidedly the divinity whom later Svetambara
literature would define as the 13th “Vidyadevi”’. Her
martial qualities, suggested in her representations and
descriptions by the sword and shield in two of her
hands, are clearly expressed in the first two lines,
while her character as a snake goddess is unambiguously
represented by the writhing snakes with which our poet
describes her as tying her matted locks.

The MS. in which this stuti is handed down,
belongs to Muni Sri Nyayasagaraji (disciple of Panyasa
Sri Candrasigara Gani), with whose permission the

(1) M. Bh. Jhaveri, L c. p. 63 and 315.
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stuti is published. It is a single leaf, containing 5
stutis in Sanskrit and Gujarati, without a colophon.
Paper and ink are ordinary. The writing is in 17
lines of rather modern Devanagarl. The MS. appears
to be at the utmost 100 years old. Our stuti is the
first text, its end being marked by the legend “sfi¥ =it
dieegfa: win”.  The wording is very faulty, necessitating
various emendations, as the apparatus shows. To the
best of my knowledge, the stuti has not been published
before.

7. THE MAHAVIRA-STUTI.

This poem belongs to the same category of hymns
as the preceding one.

It proclaims to be a creation of Acarya Jinapati
Sari, the 46th pontiff of the Kharatara Gaccha, whose
name is contained in the last stanza, in a desa
characteristic of the former!, and whose Guru,
Acarya Jinacandra Siri, is likewise alluded to, in the
third stanza.

Jinapati Suri? was born in V. S. 1210, ordained
in 1218, invested with the Acirya title in 1223, and
died in 1277. He is known not only as an influential
pontiff and the Guru of celebrities like Acarya Jinedvara
Sari  (his successor), Upadhyaya Jinapala, Vacaka
Staraprabha, Piarpabhadra Ganpi, and Sumati Gani, but
also as a hymnist and author of commentaries. The
following works are from his hand:

(1) Caturvimgati-Jina-stavana, published,’

(1) Cp. the conclusions of the Cintamani-Paré{vanitha-stotra and the
Caturvim¢ati-Jina-stava, in Jaina-stotra-sandoha II, p. 47, and I, p. 209.

(2) Vide J. G. K. II, p. 677, and J. St. S, I, Prastivand p. 35, and II,
Prastavana p. 31.

(3) J.St.S.I., p. 206-209.
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(2) Cintamapi-Parévanatha-stava, likewise publish-
ed,’

(3) Antariksa-Par¢va-stava, not found as yet,

(4) Tirthamals, likewise not found as yet,

(5) Vidhiprabodha-vadasthala (Prabodhodaya-
vadasthala), available in MSS. 2

(6) Brhat-ttka to Jinavallabha’s Saaghapattaka-
prakarana, published,?

(7) Vivarapa to Jine¢vara Siri’s Paficaliag;,
published,* and

(8) Mahavira-stuti, published and mentioned
for the first time in this volume.

The Mahavira-stuti consists of four Malint stanzas,
the first of which eulogizes Mahivira, while the fourth
invokes the ‘“Yaksa Sarvanu’.

The name “Sarvanu’ looks like a sanskritization
of Prakrit “Savvana”, which occurs in the ‘““VihZya-
panpatti”, the ‘‘Bhagavati” of the Jainas (Sataka
ITI, Uddesa 7, Satra 168, p. 200), in the description of
the retinue of Vesamana (Sanskrit ‘‘Vaiéramana” or
“Kubera”), one of the four Lokapalas’ or frontier-guard
officers of Sakra, the Indra of the southern part of the
first Heaven ‘“Saudharma’. There, ‘Savvana’ is
mentioned along with a number of other godlings, such
as Mapibhadra and Pirpabhadra, known to belong
to the “Yaksa” sub-class of the ‘““Vyantaras”,one of the
four categories of gods. According to that Satra, all
those deities were favoured by Vesamana as if they
were his own offspring (‘‘ahavaccabhinnaya”, 7. e.,

(1) J.St.S.II, p. 44-47.

(2) Vide Jinaratnakofa.

3) 1.1

(4) 1.1

(5) Tattv. IV, 4 and commentaries.
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(“yathapatyabhijfiatah”): a relationship which seems
in order, the Yaksas being genii of treasure, just as
Vesamana is the god of wealth.

This “Sarvanu” may be identical with the “Yaksa
Sarvanubhiiti” whom Acarya Balacandra, Hemcandra’s
notorious rather than famous, disciple, glorifies in the
fourth stanza of his sparklingly beautiful stuti
“Snatasya’”, which forms part of the Paiksika Prati-
kramana-siitra of the Tapia Gaccha. There, the
Yaksa is described as mounted on a ruttish elephant
of cloud-colour with curved tusks and tingling bells, as
granting the desires of the devotee, and as mani-
festing himself in any shape at will.

Our ‘“Mahavira-stuti” is preserved in the same
MS. as the previous one, forming the second text, marked
by the legend : “sfa wE@lwsgfa: n”

8. THE SIMANDHARA-SVAMI-STAVANA.

This hymn is addressed to the T#rthatikara Si-
mandhara, one of the twenty “Viharamina” (vide
Introduction), who is believed to be wandering about
at present in the portion ‘““‘Puskaravara—Vijaya” of
Pirvavideha, the eastern half of the distant world
Mahavideha, preaching the Jaina religion. As the
hymn recalls to the reader’s mind, he is believed to
have been born there in the city of Pundarikini, during
the interval between Kunthu, the 17th, and Ara, the
18th Tirthankaras of the last Caturviméatika of
Bharata-ksetra, . e., uncountable years ago, to have
abandoned his royal rank and possessions and become
an ascetic in the interval between Muni Suvrata, the
20th, and Nami, the 21st Jinas, and to have subse-
quently attained the status of a Kevalin or omniscient
saint (st. 16 f.). He is predestined to reach final

85



ANCIENT JAINA HYMNS

Salvation after a long activity as a Tirthankara, in a
far remote future, v7z., at the time when Udaya, the
7th Jina of the coming Utsarpini of Bharata-ksetra,
will have entered Nirvana. The poet expresses his
fervent desire that in his next incarnation, he may
be re-born himself in Mahavideha, sit at the feet of
the Lord Simandhara, and be allowed to listen to his
sermons, to bow to him, to sing his praise, and perhaps
even to become a monk in the Lord’s retinue, and
attain omniscience and subsequent Salvation in a very
near future. (st. 14 f.).

To the reader who tries to define the language of
the hymn, a number of conspicuously archaic-looking
Prakrit forms' obtrude themselves at the first glance,
such as e. g., namira, vimda, vamdiya, payarh, Rittz,
lakkhana, vihathdano, sattame, Jina, jhana, dhanuha,
jamma, wmicchatta, havisa, dawmsana, vajja, mahappa,
Ehittammi, hinassa, dinassa, kunai, phiviana, tiriya-
ttane. Forms like nihi, mahura, savvaha, bohathkaro,
would brand it as ‘“Jaina-Prakrit”.

Other forms, however, are developed beyond the
Prakrit stage, showing clear characteristi¢cs of Gaurjara
Apabhraria.? Such forms are: nouns of the a-declen-
sion with -aii in the Nom. sg. masc., as divasaii, lagaii,
jugaii, phaliyaii, miliyai; with -aha in the Gen. sg., as
bijaha; with -i in the Loc. sg., as sari, sthari, gayans,
vasi; nouns of the i- and u-declensions with -i and -u
in the Nom. sg. masc., as sams, taru, guru;, nouns of the

(1) Vide B. G. Bhandarkar, ‘“Wilson Philological Lectures on Sanskrit
and the Derived Languages,”” Bombay, 1914, p. 81 ff.; N. B. Divatia,

“Gujarati Language and Literature”, Bombay, 1921 and 1932.; Kefavarama
Kaéirama Sastri, " ‘“2pand Kavio, Ahmedabad, 1942 (Gujarat Vernacular

Society), I.
(2) Vide Bhandarkar, 1.1., p. 108 ff. and Kefavarama Sastri, 1.1, p.

78 fi.
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a- and i-declensions with -3, -I, and -i in the Acc. sg.,
as Rarung, vani, sirt; pronominal forms like hadim, mam,
and ma in the First Person sg., and fumhaji in the
Second Person sg. (with suffix of emphasis); verbal
forms like vipavaum, namaun, lagaurm, in the First
Person sg. Ind. Pres.; thupaha do. in pl.,; rast, kari,
tar: in the Second Person sg. Imp.; misuniso, panamiso,
gayaso, pamiso, in the First Person sg. Fut.; Aoisiz in
the Third Person sg. Fut.; Absolutiva like older karavz,
partharavi, and more recent jod:, kari, suni; as well as
numerous endingless case forms like Atna, nayara, jasa,
vayana, nama, rava, poa.'

Some forms can even be recognized as bearing
the stamp of rather a late stage of Gaurjara Apabhramséa,
if not of Gujarati. To this category belong the
above-mentioned b3jaha for older b3jahu,’ thunaha for
thunahu, and i-absolutiva like kari, jodi, besides chauin
for acchaurn (Modern Gujarati churh),® the Nom. sg.
neutre fte, hiva* (Sanskrit adhund, Modern Gujarati
have),’ eha pari (corresponding to Sanskrit efad+-prakare,
Modern Gujarati e+per),® forms with final 7 changed
to ¢’ as sampajjae, gajjae, dippae, viharae (all four verbs
being used in the Parasmaipada only, in Prakrit), and
several cases of consonant aggregates being replaced by
single consonants with or without lengthening of the
preceding vowel,® as lags, Prakrit laggs, Sanskrit lagna),
tajiu (Prakrit tajjiya, Sanskrit farjita), vinavaum

(1) KXeéavarama p. 175, 181, 265.

@) 1.1, p. 279.

(3) Divatia I, p. 368; II, p. 55 ff.

4) L. 1. p. 30; Kefaavarama p. 264.

(5) Divatia, I, p. 333 and 378; Keévarama p. 159.

(6) Divatia, I, p. 129 fi.; TI, p. 28.

(7) Divatia, II, p. 77.

(8) Divatia I, p. 385 and 396 fi.; Kefavarama p. 158, 221, 232, 236, 244.
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(Prakrit vinnavem:, Sanskrit vijiiapayams), at the side of
lagaum, jugauth.

Forms like the latter ones are rare in, if not alien
to, even later Apabhraméa, such as represented by
the Apabhram¢a portions of Somaprabha Siri’s
Kumarapala-pratibodha' (not to speak of the earlier
Bhaviyasattakaha®? and the Harivaméa-purana by
Dhanapala, or of the Vasudevahindi),’> and characterize
the earlier stages of Middle Gujarati rather than
Apabhramséa, gaining more and more ground in Modern
Gujarati.

All those phonological phenomena, it is true,
cannot be ascribed with certainty to the poet himself,
as for some of them (just as for occasional ‘“‘ya-¢ruti’’),
clerical influence might be responsible. Yet a number
of them are testified as doubtlessly genuine by metre,
rhyme, as well as by the persistency of their occurrence.
On this basis, the language of the poem can safely be
defined as being either very late Gaurjara Apabhraméa,
or, with more probability, early Middle Gujarati.

The mixture of archaic and recent forms, the
numerous tatsamas, such as wnikara, tata, sampuraka,
durita, taraka, nayaka, papa, tapapaha, sadara, rddhi-
kara, kathina, hatha, ghata, lobha, raga, bhoga, indra,
pada, gati, mati, abhinava, mada, bodha, dayaka,' the
frequent ignoring of Sandhi-rules,’ even in compounds,
such as in namira-sura-asura, sara-upayara, visaya-vis-
ama-amiya-bhara, Nami-amtaram, all these peculiarities

(1) V.S.1241.
(2) Pre-Hemacandra.
(3) Probably earlier than 7th century (V. S.) xide M. D. Desai, Short

History para 203.
(4) Ketavarama, p. 158, 181, 189, 221, 232, 236, and 265.

(5) General tendency of Middle Gujarati, stabilised in the modern
anguage.
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go to stamp the language of our hymn as true to type.
So does the word alajaya (st. 20), if taken as a loan-
word from Arabic-Persian, equivalent® to Modern
Gujarati alijaham, meaning “august”, and being here
an attribute of the Jina.?

Tadbhava-like, hybrid formations, such as padiyau,
cadiyaw , sahaga, moaga, jagi, jaga-jantu, vana-raji,
kammant, sammsiddhae, wpayara, jagaramana, haratara,
along with genuine Prakrit forms such as mentioned
above, as well as Sanskritisms, like mama, karavani
(for karavani, First Person sg. Imp.), dehi, gami,
obviously represent attempts of the poet to express
himself in archaic style, in order to enhance the
dignity and solemnness of his eulogy. Nominal and
verbal forms in -o and -e (for -i and -u) may also fall
under this category of phenomena, though, on the other
hand, they may also be recent development, represent-
ing cases of ‘“‘contracted svara-yugma’,’ so typical of
Middle and Modern Gujarati.

The language of the interlinear commentary
(“Tabba”) is far more developed, and can be defined
as Modern Gujarati of rather an early type, to judge
from formations like en3 parirh, dihadaw (Modern
Gujarati dahado), ma and muhanar (Modern Gujarati
mane), atibhagw (modern atibhamgyo), lagaii (modern
lagyo), ladhi (modern ladhi), hum gayasur (modern
hum gaszé), hum joyusu (modern hur jois).

Out of the 21 stanzas of the present hymn, the
first 20 are in a metre of twenty matras in each of its

(1) Keéavarama, p. 232.

(2) The commentator takes the word as an equivalent of Prakrit
alajja, “shameless”, and connects it as an apposation with majha, ‘‘me”
(Dat. sg.), which however does not seem satisfactory.

(3) Kesavardma, p. 265 and 278, Divatia II, p. 69 ff,
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[our lines with caesura after the tenth matra and paired
end-thyme : the metre which Hemacandra in his
“Chando’nusasana” (IV, 8; Vrtti p. 32 a) designates
as “Avali” (matras 6+4+44+4+42).! The last stanza
is in Harigita, likewise with paired end-rhyme.

As regards his own identity, the poet says
in st. 20: “#wwe fowwe wifs Fx A9, which
passage the commentator explains in the following
way: " TIRW IT@ femam @ g S i w9 L
According to this interpretation, the poet would
have remained anonymous. The interpretation is,
in itself, unobjectionable, especially since the ex-
pression “‘vipayaparu’’ (here sg.) is reflected by the
similar “‘sadarapara” (st. 7 : there pl.). Still, it appears
likely that instead of “‘vigayapary”, the archetypus
read “‘Vigayapahw’, and thus contained the actual
name of the poet (with the Genitive sg. ending -u,
typical of Apabhram¢a). Vinayapaha, generally known
by his sanskritized name Vinayaprabha Suari, was a
famous Jainacarya and poet of the very period to which
our poem belongs, who composed in the very same
language.? He was a direct disciple of the well-known
Saint and poet “Dada” Jinakuséala Sari of the Kharatara
Gaccha, was ordained as a monk in V. S. 1382 and raised
to the rank of an Upadhyaya between V. S. 1394 and
1412. His famous ‘“Gautama-Rasa’”, composed in
V. S. 1412 at Cambay, is even now so popular that it
forms part of the standing repertoire of recitation pieces
of Svetambara Sddhus and Sadhvis. Among his further

(1) From the stand-point of Sanskrit prosody, it would be “Matta”, but
for some minute deviations.
(2) & w1 arger, “Trr =6 ewe i, sowar fa. §. 9’%%;
A g, 2E, o e FfaE”, www oww, §F. /%S, 9. 3%, Hien W
9. ¥i%; FIWEAOH FRRM A, 90 301
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creations are five hymns in honour of various Jinas,
‘which are of approximately the same length (19-29
stanzas), and, to judge from the scanty specimina re-
produced by Mr. Nahta,' of the same linguistic and
poetical qualities as our hymn. Not only thus much,
but in his Mahavira-stavana of 24 stanzas, the same
metre seems to have been used in which the 20 first
stanzas of the former are composed. In depth of
religious sentiment, gracefulness of diction, and melo-
diousness of flow, our hymn is not inferior to the Gautama-
rasa either.

It is, therefore, quite possible that our hymn may
represent another creation of this poet, whose au-
thorship of the Gautama-rasa too was long unknown,
owing to a similar mutilation of that part of the text
which contained the name, till older Mss. with a more
authentic text were found, and the truth revealed with
their help. In the present case, the conjectured
“Vinayapahu” makes smoother reading from the stand-
point of the tonic qualities, and gives more aesthetic
satisfaction from that of the train of ideas than the
“vinayaparw’”’ of our MS., by harmoniously gratifying
the curiosity regarding the poet’s identity, which
the words “‘Fw=%....sfe #T daE”, 7. e, “With
folded hands, I, your servant....pray’, arouse
in the reader.

The manuscript from which this hymn is being
published was kindly placed at my disposal by Upa-
dhyayaji Sr1 Labhimuniji of the Kharatara Gaccha,
from the Bhandar of the Santinitha Temple of Ujjain.
It consists of six leaves of country paper (4/10), bearing
on the margin the figures 3-8. Each leaf has four lines

(1) wET 9. So.
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of bold ‘“‘padimatra” Devanagarl characters of archaic
type, in which the hymn is recorded, with an interlinear
commentary written above the text in smaller letters,
all in black ink. The cyphers, colophons of the original
hymn as well as of the text which preceded the latter,
and of which only the final passage is preserved, and
the vertical marginal lines are in red, the marginal
lines being double, and the interstices filled with yellow
pigment. The right and left margins moreover are
decorated with multicoloured floral designs, consi-
derably reduced by frequent handling, owing to which
even the original marginal cyphers of pageing have
partially disappeared, being subsequently over-written
by fresh ones. The yellow pigment used for corrections,
has likewise become so much worn off by friction, and is
so much faded that the corrected letters are clearly
discernible below it. From all this it seems that the
MS. must be fairly old.

The first two leaves obviously contained the well-
known and often published ‘“Bharatesvara-sajjhai’”’
(part of the Tapi Gaccha Liturgy), part of the last
stanza of which appears on the top of the first leaf
numbered as the third.! Our hymn is the last text of
the MS. and bears the following colophon: “sfa =frdrau=-
efreaas 1| @< 1 ¥ 1" The interlinear commentary
has the colophon: “sfa siEmEREafreawTEwfT q@mT u”.
More than half of the last page, left blank by the copyist,
is filled with meaningless scribblings from later hands.

To the best of my knowledge, the hymn has never
been printed nor cited before, nor does there seem to
‘exist any further MS. of the same.

(1) “@1 sowfa faworg onfa | o qeqt foget @@ nean wfa
wEE AEEdT o awra usin’”
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(1) “fgfrgaa-aifa-sgaay
SFAATRER-53q
R R
wagfesrmTs i |

wiwaefnIad gad Hiee
@\ Qg waw 1L

SRR IBICEETHCRIEIU O
{ariwh 7 FfagwEl qi § Rag)
Ares: fr ffaeafem afpd emand
I a1 Foafd FarReRrEaTE IR0

AR W T (TR

: gafgany; gam i |
AR SRS FRIT-

rRAIFIArefT IR 131

AAAFITIY ARSI
* QuaarT 7 R |
sfiainufsEer TA-
S REIEET o S Epint G IR
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=g gRFS s

AT FRTHeE, |
GATAST: qEWSYR; T4

JUERTE SIfAARE a9 agieam: (| @ |l

sgfEamfagaatan aaaut ggar

=ud aq faaua fgfa: sEmifn |
Mg smaatfaa

TS d nuafaed geee saaEaa | &

SEIG: TEWEREARIE &9
qAST AT Tzl |
T MEARTSTS U ETN -
SIFANFHSTFTS hao SAT @ | © ||

qE: CRAMABAFASTEART: I+

T IEHEEIRAS: MesaS AR |
TlgunAfEfERRNTRES

 FeArISHl SOIfAEAT SATEd eRdn | <

ZErAi auagn gRafa: fifzee-

Fhoft ferRaRgTaREfRmAg o |
shsAfafasty fas g wmoes

NS 9o £gAfA AN ARARIAFIN 1| & It

v Ry wafrasiaas SEEi
T eFIRgaavas e gaeepifa: |
AR I EI LR BTG AL EOEAIEET
enfa, wHeEagEa qa?ﬁsrw% [N
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AEHR A EEACERANR H=Eh

WEfaga T gaH TR g |
NessrraeasimETeTtshs-

E IEHEEESTE QakEE 1 Q0

AE FFRATTISTAT BOZHE

IFISAH: FHFgRAEATHETE |
IR Al TR qSQ ZE -

fisat am: g fFOERERE 1R

¥ TN ITETA g R

Y FEATET: FIQAEIE: |
IRy QafAfEaEzar IawIES-

%A fazazar g fAafdsdmm 13

TeATTRIGRERo A EFRIN-

TRATETES A WA HISTERAAE: |
SIS TS

Tt 99fY g TmAeEAnEEaReT 8l

Ly afaafaad: 9ga: wRIaE
FRRARD; STTAAT T AT FRoHEAT |
Rsssszeai TRA Bra); giFaenn qqae-
AEfazaqag eS| FeAorETa 1124w 1l

gl 51 agaaTaa ey SquTEd,
TEANAFTY 9 JIqeaAHaTET |
u& Ry a9 gRETI-
weral fg: o faeagaeaed 128 I
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7 TR @ AagradisT-
TR G91E N NFEi g afees |
It SgfaefaR gt wafis
wfEA, S sAgafafrassie: sarema 10s

qIEIAERS Mgy

e sfercasTogiaig aggad |
FHAFT ATAAGH *SoSANA (391

f: igtetorvgur  sfhrerrad 1| Q¢ Ul

T QISTEFIIAA: (Hg3Teq F

TR NS 7 YJPRseNFITAANA |
N NIRFITARETIAT GRS -

ey agefie @wggsgga 1g.l

S fEraraninice s Ercll
g aguieq s
% & gv 9 gEuge FeIaeT gar || ol

TZIARS T TABOARKTOT T

ey a9d A f§ gy |
AEARIEIS N RS FAIIAAET-

SHIER Aeafd amerET 356 A 1R

(1) Marginal gloss: JATRIARTET T[T |
(2) Marginal gloss: STa®Hcq |
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TR TIRAL, GRFgf
EUINERREEAENIHEEE c el
FRISTERIRATRASTIFBAIE
A o g9 AR & ann IR

o Q fraEaa akewtzami
s & wafa wfimi aig edsoress: |
ongdt savfa fF Qs samd
frgArETEREEITSESTE, 1R 2 1)

FEWE fAsnra 7 Nfeyy a8
R HN qfauenfasia 9F & )
& N9 A Qs
R FaiE gel giaumamhirgg: 1Rkl

freraRdgarEnTEY: TR

ARG GEHIOTHT: FEEAT HIY |
F=IA 7 |@g AR figd: Emey

BT 2 R R A R P i e TR

AN W WEAr I qIL:

qamE=REl wfaat fgfaata Qe |
M AR g -

@ SffSfgsem: &1 =g gwat: 1R&n
G | L A G I ES LRI G T IR |

STSFERIEAfT grEdaEeaasay |
@url=r w9ty 9 & fF afzdee

sORWMERARIIT 7B MINF: &9 @ IRl
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=Y T Aty Mgty

FIATFN WaHFEe: arrfigags: |
TeeramEfa mAlTsaues:

f& M gai et garaaar 9 1R
HAASTAT: ST ITRIAANAT:

fremerm: faauRwTy aEEEEET: |
& e IR AAgEIiSS wag-

AlRrAsiy sEmtit 39 SrETEe IRRI

frsrma SFEEgS: AT aEEE |
N = HY TG A IS Teaarat
A & sAHTaRas demisarkdcn: 12 oll

g sfas T faxaesaafdse

TESSTg=: QAT Aifed A SRS |
as:g= gatfa f&ar mAED sa &

qa=q SsaaforEed gREaaEt: (13 2

TEd fesa s gfd s qEW

NASAT IZA GaT AFHd: TII=N |
FEEfEA YT Haidisgw=

YRS IO Gisamat @ 13U

qRIERIGOTHAGY HFET I
ARTHST AFTGaaIHTS e, |
AAEAEAfaRagY: Tt FaAfas
Magaea g aar AASE a1 @ 133U
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S UGS ICERE U EARCE TA R (E GrrsR

e RFegvRn: SRR
W F FARS ARAOIFAgTE-

U BreaT AqEa gafeEnoidan: 138l

FHHTEATT: TI0HAET FRIT=ae Iei-

T =T fafasfasar 7 Qe qomem |
a9 FH =R(Y I qgmice A M

& AR FaReRTE 3T ZaaanTd 1Rl

ﬁﬁ?&ﬁgﬁﬁt&kﬁqﬁé:

gAa1a: gUFSATTREII: |
FAloE] E AT AL

gatsrarfeanaR fagassar wat=a N2l

i qIERE ArA2 AN
ERUEFAEETRFIATSAUT=T ET, |

JUT=SE, ASIAIOT FIgR g ATea
Fulam 4 & gRed 9 9ssTIEE 1Rl

@I B9 gHARENRgRtEE-

qETATHAITHTHT Geqq g3 |
AERSFFIRFAEEY gafdse

I AW A REya Nemmtaai A 1l

T AR PIEE: FE JOATAIST
THEIRYM A A3 R 9@ T2 q9 |
TAY AT AR BT -
T A qwS AT I TS 1R
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T ARSI T NS HRE M

TN TSI AqHT AiFa@SING |
FEREEAD @A FED asaeawamrE

<9 =NYgfagaii=x quEI qwmad e oll

(R) =iRagaifna-taaqq
AGRIZANf0-Fag

LR atimaERr §
A AT &S, |
q: qrNY JATSIEW Gai

CAHC ¢ ~

fEarqurazafy wwEa: Nl

7w gefifee R frgomn: swe

T I A=D1 fNESg@ A sgafen |
ﬂ'ﬂﬁﬂiﬁ?ﬁwﬁﬁhm:

W ga/fcagaatager o agseg 1R

g JraeIced FAsgnrtaasg ™ |
SR QOIS HRRESERIE LR E )

q ARy fyefaaudY Saafagy 1

aot JuT AT Freaansnattety-
cavaEEaldRaf @ & g9 weeeEd |
R SR 9efd Rad: gsafaean-
AT NT JEgReT W, liel)
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st Frefr R REA:

TS AN RIS |
SATEHREACEAT 3 R

TssEeAla swafa avataorem 1 i

TR YR wemEEE wEE
W’.‘i’amﬁaﬂ'@ﬁﬁq&ﬁﬁq|
FNGES AAFANRIIESFE-

RN A HENRAY TIRHIHIRSE | § |

A TR wasern’ 3r

MR SFEfasediffa=an: |
i &Y AR R

A ¥ AT wgTeErE &l o )

a0 Flomh yagwaicagaai

&= fagear: agaRonaien: sfew |
a1 e faeen g8 7 & afgpeamaika @

FRT AFAIETEAATAIT F6 1l < |

PR r LS C e U S C SR LIS G

sFeaFararFat a9 faguat meafer |
7 FEeal= RIFeaH@ IS

ZINMTRMANT a9 fasdwmfg 1 < ||

(1) Thus corrected on margin, substituting the original reading

«arREY TNISAET .
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gemg: #1939 ffee gafma
e & mEfa gantgweg |
gamsiEvTE ¥ w4t Rl | a-
FRamm=aIsaaT?T =g 1ol

CIEES LIRS B BIER égﬁrﬁ-

ATE: H: AGERECATRRE |
AT TR AAuiaRsAi wfi

o Smife agadsienfesa: g2

Wy ARG TSl

FHENSTAE HFAIRERRIGC |
JTRASHER  HAURITHGER] ‘

q f& DA RGN awemm: 18U

JAHFTAY WG qE

e afEaafatEET: |
TASTRS T sfEs Ha-

feme asgeage A Ll

T Idieaefn: &t
TREd AR wSIfE: |
qEAaET: (EUSHSE d
m-caaw(m)&mﬁ(a) AN g e

(1) Thus corrected en margin for original “YrFTE’ and its fired
correction “{Wi&" entered above the line.
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‘THE TEXTS

wghaagEy (— ~ —

G| Wﬁaﬁﬁa a<afl: 112N
T Ug €qgAqaTS-

5 |
- — - —) AfaHEeTHSIT
e aaEaaT gRaEr 1eAl

q T T a9 THE Fa-
iSO : |
(= — ~ —) gl Jaw a-
BB g s 1L el

wefsq ar=ai dqEt 9 M-
gaq%%aawml

iz fARafrerern=s -
SITFaEq qaaEiiEar eel

a9 F afggggsiaT:
FN T & A=
hFar g aar gaisa-
THIHGERTHATT A=A 1L

Fo: HATEAAAT a9 BN
RIS QI |
e af adQEd:
-39 R IS ag N ol
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oY HgadEa -

freretfaimi Aesaawita ag )
TP TN &R 7 WA

TgEqaa qEHEFar 1R Q|

ST GERERRiTSr-

TAGHAEAS TUrE: |
AT IFE qeG A

A9: gaMEEfd & 3 i

q o gt WA fAwea

fave awngatcaiias: |
aesfaraeen: arf=

9RrES A AT X 1IR3

A IR qE AfqET d9Eg qIen

AR gfgaat A9 FIREET |
MegEE: TAARE F IHFASRIRA-

A2 ge o= a9 a7 e T 121

FATTTHTRT: GHSAHZIIA:
T QgRgRtERTT<TamT: |
q Tagpfonl 7 TaHASATT: 9o-
FUAEAAT: T4T: FARGEET TUER IR Al
sl ERasmemegsr: St |
AT ARG AT AR
SHANT TG ASET qRGEA: 1K
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(%) *NIT-IETE-EAY
sf-gatinaaR-gaq |

AR IEFT AR T 5

TR AR |
QRAM] WEgER: awe-

TR JUERIAG Rr 120
FRUHAEEERATT AT

IREFIS A @9 & |
TR €y R

wEFERE R RN’ 1R
T T GUARAPRL:

sRiffee & Ragfifeg aoe |
AR WRICS

ey et d qwd @ n3l

gEEsY aa Ty e’

a: FY @il peRr |
gemaneg A Al ar -

q=1: F 3o o gedt FTT el

MegaRgaT=ia A/ Tl

aFnfRTiEqE gomE & 9gwfe |
TS AT

F1 A1 FATASTIA FID )

(1) .‘“Kalyipamandira stotra” st. la. (Z) ““Bhaktimara-stotra” st. 1a,
@) K.2a. (4) B.2d. (5) K.3a. (6) B.3d. (7). K.4a. (8) B, 4d,
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IFGIAISRT T A TRRAST

AR efafragEmEs |
UGS RINTICIE o iy Tl

A & frafran: eRoensm 1)

¥ Nfwaly 7 e QoRdaT

WG Y 99T A9 G, a8g |
Ig1 7 @ WY IRY = A-

TRTHT Faal TR ol

FUSET TUAATY JIATAET |
s @ ZRae=afaaata

gAIgfaafe TREER el
Rl afr & fafadvaf

weAIfeTi AaFasREHATE: |
e sRfAeiE giwagm-

g afEaf aghEg’ 1all

g O ag: g e
TRATACIAFAAOT HeT: |

i 7 4w g RewaTe
T ST fAwErfe 1 oll

(1) K.5a. (2) B.5d. (3) K.6a. (4) B.6a. (5) K.7a. (6) B. 74,
(7) K.8a. (8) B.8d. (9) K.9. (10) B.9d.
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THE TEXTS
& A W w9 I 9 @
I<AT R IEEAIaaEdd |
N RIS T ITENSTIA H
AT 9 T AAGH FAE 12 20

aftw, gRagansiy gamimET-
W A FUAA AFAISARA |
%: Yqiafiarsaga: iy
g @ TeeREd & =9 LRI

AAAAARHAOEAT AT

TATSTET @Y T WArgaRe |
REriserguA: @g T

% e qongheEa’ 123

AT AR R g v’

AN Fwga: @odT J3 |
A 58 sesRmeed

FZER WA NMOGTSRHFT 118 1l

i AR 9 881 WS-

AR THFASHIIS, WT: |
Auipom: ok a9q Gt

FEAAARAr Feaea a9z 112l

(1) K.10a. (2) B.10d. (3) K.lla. (4) B.1l1d. (5) K. 12a.
(6) B.12a. (7) K.13a. (8) B.13d. (9) K.l4a. (10) B.14d.
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AR W afEm: g’

FAlARHAROT TF 957: |
ZAlgIfEee; grda:

% neguizfiar sfed safsq ngan

oF=: daq o T faed &

7= a39 T e faeed |
FfEnEaw: ANTAATIAN-

Ziswecanfy @ swRaFE:’ 1Ll

T wAfEfaed EgaggEar-

AYor &ETT g T |
Wﬁ@ﬁmﬂﬂﬁ‘eﬁﬂ:

qaifefmRmsty Tirg 8% nen

AW faawe WSy

greg Y @Y W wEEguld |
I T SRR

frdveet femmgmgmas e 13’0

TR afergemE:’

] GRGEERY; VAT W |
Fsfa a@; wfeanmade fa

F1 FrAeRSEaRAs: IRl

(1) K.15a. (2) B.15d. (3) K. 16a. (4) B. 16d. (5) K. 17a.
(6) B.17d. (7) K.18a. (8) B. 18a. (9) K. 19a. (10) B. 19d.
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THE TEXTS
o o FerEegETane’
qeHd a9 i 791 gued |
N . -
9 IEg; AR gAE] AR
q9 g NTHS BOrFes IR 1

M MiRgEAREE ar

EIRISE VSR CIREC Rl AL
ATAGE AT A qQ AT

FRI g AT TG 1R

FTMHGIEAT GIAT:

g afewttafa = @
F=Aa gowaa i & o

ST ST FrerR SeAted @R 1R I

AW MR-
fgrasatRitermragrm |
Al AFHETN Taea
A e faawee oy =t 1R

ccust R REIGRISEEECL
ara 99 9Rad gewi @i |
el PR E IR LI EL G G|
TECIRTS Hagfea a=:"° [1IR4ll

(1) K.20a. (2) B.20d. (3) K.2la. (4) B.i21d. (5) K 22a.
(6) B.22a. (7) K.23a. (8) B.23d. (9) K.24a. (10) B.24d.
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W A FARHAIIT AT

wTs, gl e |
AMETAT TG AeAGES

ST T W geensfT IR &l

SNfAAY WqJ1 JIAY AT

HEUFR 39 TNFHI=BTEF: |
EERISREIGLE G RGIEL R

9 TN W wEfemeuE (1Rl

= TYRasmeaftea’

FETGAFRATE QIR0 |
QTR AT HITIZR:

TSI A FRARAISR® 1Rl

fEszestt oM Ffog s
TRAl AEmiiIETEE A, |
JEAT AT I T~
geaHaeaHTERET. 1341

SERECECE EREC IR

o awafa afvarereE |
qymRad Afaseg g d

geMEATERREE qzeRa: 1ol

(1) K.25a. (2) B.25d. (3) K. 2a. (4) B. 26d. (§) K. 27a.
(6) B.274. (7) K.28a. (8) B.28a. (9 K.29. (10) B. %4
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IS s g

TG aga ST Brad |
fews afen wadw oe-

e GORRE R 130

AEARERIGIG T Qer-

AR S5 Wefed agd |
AT T TS

TEAYARATIE: AT 13311

CEURHECELIELr
Wil st feqa goaa |
sy qeat weraEaa
SggaraTeRagsEHFT 1311

RS A BB GATTIE-
gy fFiikaney ar 9 & s
1 q;safree gfag: )T swa-
TAEF LA SEOreT fAEREIST 1390

g7 a9 gahT 3 G’
aEfea; feeagfrad |
S TSHEANECT BT
gEa W WAl A FAQHT 134l

(1) K.30a. (2) B.30d. (3) K.3la. (4) B. 31d. (5) K. 32a
(6) B.32a. (7) K.33a. (8) B.33b. (9) K.34a. (10) B.34d.
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SRAATCAAIREY g
quefegass AvRURT: |
fratrRfsaatsiEaamees
ARl FRITESHRYT o 13|

SFAFARSTT a9 WEgW A
AW; FAIATGAIG g |

ST WaE qHd

FARTES qAgERNd 13l
I 9 AgfaRETR =

3 I IR |
W EATHad g9

AU GEEHNHSESAR 113<
ST afeshy FRfeasiy

a1 o aafe s Rgomy |
A1 AArAGIEAfRITY

AT FaE FREE 138l

o My FfEsmaee € @od’

@fd Fqfaw R |
JgseAaaRniima st
AARUEHIATHAAN B (18 oll

N —

(1) K.35a. (2) B.35d. (3) K.36a. (4) B. 36d. (5) K. 37a,
(6) B.37a. (7) K.38a. (8) B.38d. (9) K.39a. (10) B.39d.
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ey T Fe-

Hrar q7e JaeEd qeAEe |
Rerfafasfeasineee asar-

e fTe@ waa: swongasfFa 120

Fargara fafafaeasgan

agfwa: affy shfgeeEman |
FTATISCTBIGLEEI T

wal wafs AecasgerEdn’ 12

i A9 wagfEaqeEn-
7q: sefggfed it aqg |

Mgy wwfa ffe el
AMTEFvSEISESAreag:’ 123

T aATRarEn fafafemes’

AR FEASTIROTSTONRAT: |
galraEAiEaT e

TeqaF AmT AfqaEdR g 2l

TGS FFITAZAATAT
ARz qrdRd |
e adfifa FeRITgufieds
 aFggATT qgafa sEdt (gl

(1) K.40a. (2) B.40d. (3) K.4la. (4) B. 41d. (5) K. 42a.
(6) B.42a. (7) K. 43a. (8) B. 43d. (9) Purport only of K. 44a.

(wording changed) “SAATARASAR . (10) B.44d.
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g Gaw glgraEmsne-

a8 alraergaagyons |
AT TFSALEITATS

o ¥ AaFaagaTIEd, 12 &0

(8) *NTTHTACLEITI-TAY
+-AF(AF-FIY

Lo GBI R ETE NS L) o o
sAfyieaeaseel e e naay |

FEARGIANRSGTTS qifq qamafa
SAFSRTWAETANATG Sareswd degd 10

FAH I A A TR EE:
FEAEGIHN FSAM TEFSA: qegam ¢
WeAHT AALATEI TS AT F A |
MPSRAIRATTAL (1R

FEAHE G AQewc(dad

TRISEST a9 FUSAMTEEFA |
Y JERRRHURINf SEharNee

§ ATRTNTITL 130

g AR NARFERAETI 7E-
AT FOHRASBA FBI FeqraHTN |
TR AARS N A QT
7 JTAHAEAE 12l
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THE TEXTS

SAg IMfaaaEHaat AsaREAi ArfeE

FARY foufa goasfa FAFAaRAes |
faramamafgron fefas fazane e

d FEETRAEAAR 114l

BAHTEARRFT= H TR RIaEa:

RS O AR R RIEGREL SRR Hi ¢ Bl
AT AT 1 GE) Aed agifefr

AsTaUieTa T NeaaEEdgd Nall

NIRRT AAEAS I gHTEA
CTEAIRINERETHIN AR FAgH T |
SRR ENTNEY: QAT
TNTIRAIINZ TG A=A |1oll
T FEATHATSTHHUANORTG e~
eI FIgoma e s FEd: |
WA ARSI T8 Qi
gsTsfErq WadHRI e agE B <l

dFRIGH TGS aAfeT AR RIS

AAESEEtad feewEnvsarsiE: |
AT RaeR TR HY

TS RAFZA AU QRATTER IRl

SFRAFATAGIARIT, EHRANIHA:
QATIT-~-THISEJ-EFIETREA A Teh: |
F f s gal wfcfaRd aEamEES-
NS TR AR ERRE TR 1 <l
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3 JHfa Jufa  GeaqRiTEta A ig®

vl EEsISeHl: BTG A GEEET |
FRIGT; SIS AR Ssfea-

S FgoERsaguFEHErrEa d 18 21

FARH T TS AR 9 T97
T A A1 AfAFeS qfer qeamafdcar |
e JSEAUEH AR 3 SIeig Ta-
3 wsa anfra fafs agavgRan s agads it
A TZTEVSEISTE ZLAEAS:
sfiaigasIRTETefiREgssTe: |
FZ TN A SIS ATSITS A

FERNES: @dEare: eagnmEe: 1L

AfF AR ST ATF S
TR a9l JATfoqemnds: |
Yiepive: gaiuasel QHTaiST
FoRfiE®e: g 999 qrdl aaame: IRl

U ANEUATAEA ahaB il a

NeVeFaFERTT qaq [Aeafa i W@ |
QUi areafiata wiEd afnahEa:

SRS Toerfed 5 Aeed B LN

Hqhed TN AAE gOi FG qFed 7
B NEATIT TTTRSIAT & FI: |
ST FAFANIA TEHST a1 91w FRH
Hereia 7y TBRE @ga e 1L&W
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1 FARIT a7 JuswEd ¥ -
o1 @ggTERRaaR wnfag Fagh |
AT ogAve a9 BRlt emAsaE F9
I T GIAT GOIREATT @ (1ol

A EGUUEHRAGHS: IR A AT T
AHAIHEZETSTAdAA] AT a] g |
FEART a1 AR WET A 9 4
TR (R FoaweuTt SRvau atF 113<1

ArEvereIraEfEe: FIYLEHT

FAREIar AR HlET: qgrEnTaraT: |
EHEEUEAIAS TGHS Js=afed =190

SN SlhaacIaaaEaEdsTr=-a; g1 (13-l

faoueer gamsfa qaiRfy Sewst: aew
Tl GAASTRN AT FISTRESRT |

e fafega: FdesER MOTeRT &l
ST gaR R TRaset st 1R ol

aR AR IRER TSIkl gt
AT AGIENAASTSA T e |
AR AR &
TaglAgAarl 79 O gEieEee IR R
117



ANCIENT JAINA HYMNS

(W) f-Aqmat-Ae3qgay

sfrIssERaaTEra] A 3i: o
frrfraesegt TRl AR |

FARFAALEER ey T193
StrferrersusT FaazE@aR 10

TR RTINS

TR WO qU1 gIR ARawiae |
TARIURTRATY. TEIITEY

e, Al FOMETARTR ANEE A0 (1R

AN FISHAEY T TIH TR
TRSENGUER SIS, Gty |
e TRigfizIR Usge S
FAISAEHEROE FORHIE0 1]

FRETAR T2 AR =Ashvras qun
TRUEGR 7 TR Fag8 F= |
sRSEtEas 9 7 sl
T TAYR T TIESHR ek aER gl

T2, IO TR THIGISS
AN FRTEFGR TSN |
SARERFeIaTaFEd NG a1 Tae

q gedsfy & aradalSEr: Foaeg A I 14U
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(&) Tr-sgia:’

QAT T 997 99 S| e quikan
qramRaTT e @i qem arftaman |
T FESGACA HUTSITS GheTi: qug
T e ERERET Ed g 1R

W 9 Tk el Rt fRefiat o s
gl g 3T 3o gfe gfemt sfenil nnri )
e ARt fag: meg SEEaRd 1R

P TENE BrIaTmRe FNOE 07
T4 T TIFT TE I eI, A AT |l
e Rmafya=a: mg @wER: 131

YafiEEa Ifawiias FRF dea=i
P AT TR e |
ITRATHD: THEAESTICIEH g
RFNSATIT AT ST T 1121

(1) In the onomatopoetic passages,‘‘§” most likely stands for “‘g”
at least in st. 2,
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(9) AZEI-TgMQ:
- Saafagf-zan

ATAGEATN RTINS HIR

ATSSTHHR T RATHERT |
Sl Fsysnnfsadii

FrweraadR AT A SRy ugn

gAfaaAfaF R FHISIESR:

AAGAERT: qeqaaqRanT: |
FEAGSHENIEAIYIN SR

gxd faaagQsvued arer: 1R

HUAEREs A g FE
FAUARTEES AHFTERAZA |
Ta fafgaws axaftekRs
IATRHSTE qEA AT IR

fSafaRe: cgefreaae:

gurafafgawer: TARQEIEE: |
fragTed: qaaEes:

HaeEaRE: ISt dargad: gl

(<) =R-diasa-anfa-aary
afr-gr-sg-R-fAig-aftg-aa
o -l - T-ffr-aRa |
qeaq-9ug-qfRemr-giated
JqurE WIg G @IEE N
120



THE TEXTS

Aefnfi-fagft =g s oz

TAIOT AR NG, AFA-HA T |
IH-GE-51 SE-AST qorg

qfg ag, @9, g Fsaa1 T oz NRU

qefq, fsor-ae, -0 awdt-%g
- fare-ge-anur-aumr-afase |
NTE -FS-HH-AS-ISS-{T=ATH T
qId, FIEI0T g 999 I€-700 13|

- R-ALS-TS-X-HRT
* Re-gur-HwH-gauf-aatie |
ye-Sefg-Afsa fFaega-siq-+g
C- Qi AN O e ne

Qet-uz -afRer-ff-fafafa-maommn
qae-fesa<au-fafir-fReeo |
AfFA-FT-HAS-FTH E-NEHA
It fiigq Koag, o= 1l

FHOT-HOT-HT-SNE-HIH
ZRa-g@R, ar®, Juil-Ta% |
IS -T-AG-H -]

ATS §AEl, S3-aEEg 1Sl

ge-yater, aafir, qare, e
agR, gf, e, Ae-wT9-3 |
ZT-Z=rom, AR-/-fH=0
g 5|, A, A TR sl
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Aror-gyfor gor-3yfor, sRor-afor e
AN-IAR-GAR-GQIET |

w@for f&for eRu-afa, gv swwon
d@, 98 T grEfa fagao-son nen

fafemy, wisw, IfEwT, 50

fara-far-siff-ww, aifyy iRy
gsq-3-fafget-aR-g=-ag-qiren

ofy BT IR-=-swmor 7, afivanr w_

FRT-W-TR-GAR-ATHHI

qu3 fwR<or, fSor, @ gg s |
a5 doed, ored, fGa-mfaan

T Fe-1@, arR R @fr=n 1 ol

wfewr g3 T fafar ass

TF-0% FE0 =39 ag s |
AUA-TE 0, W-FH-AG afeas

eift gg or ol &5 wfeas ngju
Ffa gg @, 3, faa-awn

FfF aft goit ST wa-AreEm |
wE-faafa g3 @ftr 53 s

IR oAU, ', S IS 1R

¥ Q 9 A€ afd DI
e, AfA-r-gsg-GeaEq |
FIH-Z, T-AMT, II-TE RSAT
iz ok she &, afa, a3 ffeas ugku
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W-ga® sfe &R, qaur g fagfaa
T 7 & 37, 99 g TufEa |
Ag¥ gl g% qU-TEw &3 TEE
fra-Tafor &1 Wwifss sigar 19

ge 0fE &3, o Rafeq

glorer s=ifor, Sge-falt afi|y |
T, fau fem-we faufd gsfas

AT w7 ey Rawe 1w

we-fguaty fak-z9-sn-sm

s g, Asg waeat |
glngaa-faa-afa-sia) gg s

=-faft aftgef, g s @@ ngan

gfirr w=nfor, g &= Sae-f&d

<fg 7 &4, 9r, 1 &4 |
wifaT 337 e &9 fa-g

ager-wew fafg wh, afg 1o

M-, AF-R, - afEs
W-R, AR, FE-R RS |
wg IR we-faafa 4, afas
ar wR, &) %R, a) FR (@R) Tafrer ugen

AT, qI-4, A9, UK
afe-9g, {5-95, I WH 9% |
gemt wiiT a5 1 qusg
ug AR g8 94 SR IS 1R
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jefa ofa, gafs #fa, Jafa a7 shad

a1, 92 WA [F, FA-AS-TAT |
FAFE [A0F-9% S F{ TS

g ¥ d|or sl AfHAT 1R ol

F, JAA-9, -390, H5-FFAN-HIN,
WE-A-T07, RYg-dA07, qH-HA-fEEm |
T~ T, A07-EHOT - -T07-FI-ATTHT
or-Arg, Wiy wig, @@, 99 ¥ Ni-Hae e 1
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CRITICAL APPARATUS!

1. MUNISUVRATA-STAVANA

2a &&= on gamb. over &e; 2d ww; 3b gufme; 4d
wrw; 6d & 1 or & stands above the line; 7b sm1; 8b Sww;
11a sf=m; 14b s (44t above line); 14d #m; 18a
geaw; 22b afer; 27b qu; 27c wwn; 292 gem with illegible
gloss on margin; 30b #i1; 30d A%&; 3la wfwed; 3lc fs;
32a stewaa; 33b qw:; 34b waw; 35a ewwm:; wwm; d afw;
36a ~egen; 36b awd:; 37a wfgw; dw; 38c wfed; 39d wew;
40b wfawr—

2. DEVAKULADINATHA-STAVANA

Ic dwsen; 6d v; 7a waivt Tt (the adopted
variant stands on the margin; the T in =R not being
visible); ¢; 8b weier on margin (in text faw above two
deleted letters in line); &; 9d 20; 102 wremey: ameawgar; 10d
t¢ and sign indicating st. 11 (numbered as 13" and
written after 12d and 13) to be iriserted here; 11b letter
after qm: #1 not readable owing to hole in paper; 11d ¢}
with sign indicating the place of the stanza to be after
10; 12c aaedw® with wwwa above line, deleted, and over-
written by Zmm, likewise deleted, with sign referring to

(1) The following changes are not recorded : Anusvara to class na.sgr
g to § and v. v., addition of Avagraha and Visarga, removal  of

redundant Anusvira.
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margin with the final reading semeta; 12d semad; 93;
13d t¥; 14 the whole stanza is written on the margin
without any indication re its place, which has been con-
jectured from the context and metre; 15 only partially
readable owing to holes in paper; 16 do.; 17 do. .—
3. VARAKANA-PARSVANATHA-STAVANA

la wo@; 2d wiwmsy; wrom; 3a ww;  3b srnfafufify;
3c Afezar; 3d fadfaw; 4d gofa; S5b awied; Sc wwa; wames;
5d wwig; 6a wwaatfa; 6d ghdim; 7b wgwwm; 7c agauy;
74 ==ifc; 8a &mfw; 8c aw=ifad; 8d @ws; 9a fasiy; 9b wemim;
arfea; 9d 7afa; 10b a=w; 10c gfefaewzauwrw; 10d fawm;
l1la @=; waw; 11b ae=i; aftage; llc wraemw; 11d fafasmen;
12a gu: wefoifege: smwaw; 12b swaea; 12d fagwedq; 13a
wgea; Twea; 13b zufw; 13d 7; w==fw:; fied; 14b wifa;
14c fawifengefa; 14d wom@; 15b g=; 15c mivesmraa; 15d
Feeaifq; dfaargarsd; 16a afsw; waw:; 16b mawy; 164 sify;
fw<; 17b a3fy; 17c aferewisewmasa; afe:; 17d awq; sm;
18b s &:;  18c arwdaw; 18d @af; awfgwwemfam; 19b w=;
19c avw; 20 wwd; w&; 20b @iy; 20c frefr;  20d e
2la wuarew; 21b aamgew; 2lc w@wmgwues; 21d 315 w=fa;
22a wivwg; 22b famswaeman:; 22c maR; 23b wwR; 23c aFey;
aa; W 23d maEr; 24a W w@@; 24c woiswaeE;  25¢
Fun R frewea: waeat; 26b fo?; amar; 26d swwEwmgwEfa;
27b &=; 27c Afa; 27d ww; 28b wzey; 28c dvowm; wfwdfagd;
28d fafwtfa; 292 =en; fag; 29c fawi®; 29d =ovw; aw; 30d
Afafma; w@;  3la gome; 3lc fawom; 31d s=ew; 32b
aaw; 32c wwwEw; @w; Wawan; 32d @ww; 33b fedr; 33c
afa; 33d =ifr; 34a d¥=fa; 34b awgr; 34c awwr; 34d mey;
35a wifaw; 35b fwewet; 36b fawdfar; 37b Aw@wawE;
37d mwm; 38b =Emwr; 39d =faer; ag; 40a &@wr;  ®OwW;
40d =ua; degaroiae; 41c %fW; 42b @gwEa; 42c @A
42d fwEfa; 43a m; gwi; 43b Fay; 43¢ wee;  fE;
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43d w%; &g; 442 8; awE; 4b wwet; 44d W AR
45a gmy; wEr; 45c wwwwr; 45d gaa; 46a gEEAEES;
45b mxene; 45c awr; 45d wan— )

4. SANKHE3VARA-PARSVANATHA-STAVANA

2b Tgwerar; 2c wmE; 3c wuivwew; 4a gaamr; 6b wfweer:;
Q9a @w; 10c @si; llc w1; 122 =¥49; 13a ®=r; 13b Awae:;
13c gw=; 14b wwwar; 16b sifeawd; 17a swt—

5. TIRTHAMALA-CAITYAVANDANA

la 31%; =ive; 9M; 1b faR; vamgr =(R; lc wrdrgesa
(f¥r on margin); af}; 1d wH; woR; WWA; 22 duTORE-
TPITEEWM AT ; 2b @iy ; gonst; [|q@; 2C TeeRmgR;
2d Fwited EaR; 3a A%; 3b FTRwwE; WE; 3c faur; weR;
3d zfawesdt; 4a @R; wewaEh; 4b argyy; =Y 4c 9@
4d sreaR; aESR; Sa wIgEEww@fA; We; Sb wWIR; w@r; Sc
FRRTSATEeTaTEE; Wvee;  5d Redddaieafafrmig.—

6. VIRA-STUTI!

Ic 39; azwnfa; wdwwetha; 1d fafem; ww@et; 22 quai;
2d dutaml; Fumag; 3c wiwggta:; 3d wgEeN;  wig; 4a frer-
faeqrzifa; «fwd; 4b Aeg:; wfewd; wreddt; 4c Tav; 4d
FTATEAr;  qET;  SIEEAGHT: —

7. MAHAVIRA.STUTI

la #w; 2c gaw; 2d a=g; @eAssd; 3a wwwgy; 3b &

3d awA; 4b fafgaem:; 4c @waes:; 4d wafe.—
8. SIMANDHARA-STAVANA

1d =vfwa; 2b &sw; 6d w9; 10b sw@; 12c =9;
12d wvgwiy; @9; 13a sw; 13d <dg; 14b ¥}; l4c gw;
14d ==; 15a feeawa; 17d =sgx; 18d sfenfon; 20a dgfw
(3 times); 20b a3; 20c #@ATIF.~—

(1) In the onomatopoetic passages, § has been left uachanged,

as it does not seem possible to decide when it stands for & there.
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NOTES

1. MUNISUVRATA-STAVANA

(1) “bhava-dvesi”=‘enemy by nature”. Here, “bhiva” is the last
of the four “nikgepa” or principles of definition of Jaina dialectic, which are:
(s) naman=denomination, (b) sthipani=assumption, (¢) dravya=
substance, and (4) bhiva=nature or attributes, cp. Tattv. I, 5. Thus, a
person of the name of “Jina” may be called a “Nima-Jina”, a Tirthankara
statue a “Sthipani-Jina”, a being whose soul is predestined to become in-
camnated as a Tirthankara in a later lifé, a “Dravya-Jina”, and a saint pos-
sessing all the characteristics of a Tirthankara, would be a “Bhiva-Jina”.
The “bhiva-dvesin” or “bhiva-ripu” of the soul is, of course, karman, owing
to the harm which it brings to the latter, by suppressing the innate godliness
of the atman.

(2) *Dvadaéanga”=the twelve original Sacred Writings of the Jainas,
out of which the Svetambaras believe the first 11 to be represented by those
11 works now known as “Angas”, while the 12th, the bulky “Drgtivida”,
is unanimously admitted to be lost.

(3) “Kalpa”=a kind of celestial state, the rulers, officials, and subjects
of which consist all of gods belonging to the lower of the two sub-sections of
the fourth and highest category of Jaina gods, the “Vaimanikas”. These
gods are known as “Kalpopapanna”, while the other sub-section of the
Vaimanikas is designated as “Kalpatita”, from the idea that they do not
live in “Kalpas”, but are all of equal social rank. The “Kalpas” are 12 in
number, and occupy the 8 lower strata of Heaven. The lowest layer con-
sists of the first and second “Kalpas”, viz,, Saudharma in the south, and
I¢ina in the north. The second layer contains the third and fourth “Kalpas”,
viz.,, Sanatkumira in the south, and Mahendra in the north. The 3rd, 4th,
5th, and 6th layers are each occupied by an independent ‘“Kalpa”, wiz.,
Brahmaloka the 5th Kalpa, Lantaka the 6th Kalpa, Sulra the 7th Kalpa,
and Sahasrira the 8th Kalpa, respectively. The 9th and 10th Kalpas,
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viz, Anata in the south, and Pranata in the north, form the 7th layer, and
the 11th and 12th Kalpas, viz., Arana in the south, and Acyuta in the north,
-constitute the 8th layer. Above these 12 Kalpas are situated the realms of the
Kalpatita gods. They consist of two layers, the lower of which contains
the 9 Graiveyaka-vimanas, and the higher one, or the tenth Heaven, the
S Anauttara-vimanas, named Vijaya, Vaijayanta, Jayanta, Aparajita, and
Sarvarthasiddha. Cp. Tattv. IV.17 ff. and Commentary. The physical
and ethical refinement of the various classes of divinities is in direct propor-
tion to the elevation of their respective abodes.

Out of the nine last existences of Munisuvrata, four were spent in Heaven,
vis., the second in the first Kalpa Saudharma, the fourth in the third Kalpa
Sanatkumaira, the sixth in the fifth Kalpa Brahmaloka, and the eighth in the
Anuttara-vimana Aparijita, each being preceded and followed by a human

-one, and each representing a higher level of refinement than the preceding
one.

(5) ‘“Hari-kula”=‘"Hari-vaméa’’, the Ksgatriya dynasty to which the
two Tirthankaras Munisuvrata and Neminatha belonged, while the remaining
22 were all scions of the “Iksvaku’ dynasty.

(6) “jani-maham”= ‘janma-mahotsavam', alluding to the belief
that the gods celebrate the birth of each Tirthahkara with great éclat, after
taking the new-born babe to the fairy-island of Nandiévara-dvipa, outside
the world of men.

“adya-jtiana-traya’ =the first three out of the five categories of
knowledge, viz., (2) mati-jiana or knowledge obtained through the senses and
the process of thinking, (b) éruta-jiana or knowledge acquired by instruc-
‘tion, (¢) avadhi-ji na or transcendental knowledge of material things, (d)
manahparyaya-jiiana or thought-reading, and (e¢) kevala-jGdna or omniscience.
Cp. Tattv. I, 9 ff. The Tirthahkaras are believed to possess the first 3

- categories from their very conception, and to acquire the last two at later stages
of their lives.
(7) ‘“‘mohadyari-kula’” refers to the mohaniya and the other cate-
gories of karman, represented as the enemies of the soul (vide above).

(8)-(14) vide general chapter.
(11) “tri-vapri’’=the threefold enclosure of the ‘“Samavasarana’.

(12) *‘catarapyam’’=the fourfold appearance of the Tirthabkara, created
by the gods in the ‘“‘Samavasarana” in such a way that he seems to face all
the four directions simultaneously.

(14) ‘“audattya” =‘high tone,”” a quality attributed to the Tirthankara's
voice : cp. Hemacandra, Abhidh. I, 65 and Commentary.
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(15) “sita” and “asita”="‘¢ukla” and “kfspa’” with reference to the
two halves of the month, the order of the two words being dictated here by
Kaumudi, Satra 904 (2/2/33). 1In fact, the ‘"diksa’” took place in the bright
half, and the “kevala-jfiana-kalyanaka” in the dark (cp. Saptatifata 59 and
875. Dharmaghoga’s Munisuvrata-stava, 1. 1., and Trigagt. IV, 7, st. 154 and
159).

3

“titi” means *dark” here, as both “janman’” and “moksa” took
place in the dark halves of the resp. months according to the available sources
(vide above).

(20) “Iéana”=the 2nd Kalpa (vide above).

(21) “‘carama-jaladhi” refers to the Svayambhiuramana-samudra, re
which vide general chapter. According to Jaina cosmology, aquatic animals
are only found in the first two ring-oceans, counted from Jambu-dvipa,
viz.,, Lavanoda and Kaloda, and in the last ocean, the Svayambhiramana
Sea. All the other countless ring-oceans are void of life.

(22) This stanza contains a reminiscence of the famous ‘‘Tortoise-
parable”, one of the 10 stereotype allegories used over and again to illustrate
what a rare chance it means for a living being to be born as a man, and thus
to have the chance of finding the path to moksa by following the Jina's
teachings. It is equal to the chance which a tortoise, living at the bottom of
a lake thickly overgrown with aquatic weeds, would have to see the full-
moon through a hole made in the weeds by a chance gale in a full-moon-
night (cp. "éri-Ra.tna.saﬁca.ya-grantha., published by Seth Chaturbhuj Tejpal,
Hubli, V. S. 1984, p. 53, st. 119).

(27) “marttika’ adj.
‘‘alolibhiva-sthiti"’ =‘‘of long standing”.
(28) ‘‘antarmuhfrtta’” —somewhat less than a mihurtta (=two ghatiks,
=48 minutes).
“vilasati’” Loc. sg. of the Part. pres.
(31) ‘“‘maya’’="‘logical stand-points”,' the adoption of a single one of
which in viewing a problem leads to error, due to onesidedness of judge-

ment, while the adoption of a plurality of them is indispensible in finding the
truth, according to the Jaina doctrine (cp. Tattv. I, 34 £.).

““syadvada’’ =relativity of truthfulness of a statement.

(85) “‘vikatha" (sanskritized ‘‘vigahd'’)=‘‘undesirable, idle talk” such
as is forbidden from the stand-point of monastic discipline. The Sthinihga-
satra (IV. 2, Satra 282) discerns four types, viz., () “itthi-kahi’ or talk
about women, (b) ‘“bhatta-kahi” or talk about food, (¢) ‘‘desa-kaha’ or talk
about countries, and (d) ‘“riya-kahi’’ or talk about princes.
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(36) “‘astabhedi-puja’=pajs by 1. water, 2. sandal-paste, 3. flowers,
4. frank-incense, 5. light, 6. rice-grains, 7. sweetmeats, and 8. fruit, as is
usually performed to this day by Marti-pajaka Svetambaras.

2. DEVAKULADINITHA-STAVANA
(2) ‘'sahajam”=disposition.

(4) “sat-kdyah’” =the six categories of living beings, viz., earth-, water-,
fire-, air-, plant-bodies, and animals (cp. Pravac., Dvara 152, st. 989).

The pleasantness of everything in his surroundings, as described in this
stanza, is one of the “atifayas” of a “Tirthankara: cp. general chapter.

(7d) ‘‘the boat consisting in the pair of your two feet, was not
obtainable’’,

(10) “Vrsabha”=Rsabha, or Adinatha.

(18) ““In this world, there is a scarcity of your likeness”, 4. e., your
equals are rare.

(19) ‘“We believe that when the devotee, eager to bow to your feet,
bends his head down low, this is not due to his natural trend, but to the heavy
store of merit formerly acquired by him (as without such merit, the oppor-
tunity of coming into contact with the Jaina Faith, cannot be obtained)”.

(21) ‘““The fame of those who bow to you, spreads so far that (reaching
the ends of the world) it forms, as it were, flower-chaplets for the Dikkumaris’’.
The latter are goddesses belonging to the Dikkumara sub-class of the first
main category of gods of the Jaina Pantheon, the Bbavanavisins, and are
the guardians of the heavenly quarters (Tattv. IV, 11).

(23) “‘vikalpanih” Acc. plur.
(26) “Nabheya”=*son of Nabhi”, i. e., Rsabha or Adinatha.

3. VARAKANA-PARSVANATHA STAVANA

(3) ‘‘prathama’ refers, in the origi.nal context of the Bhaktimarastotra
(st. 2d), to the first Jina Adinitha, and therefore stands there in the literal sense.
As the presént hymn, however, is addressed to the 23rd Jina, it must here
be taken in the sense of ‘‘foremost’’, ‘““best’’.

(12) “'sita’’=‘‘sugar”:
(14) “mahasah’ =*swiftly”’.
(15) ‘‘éavate”’ =3rd Person plur. Pres. Tense of “{u’” ‘‘to go”.

(20) ‘“samud”=‘joyful”, a synonymon of “‘afoka’, meant here as an
allusion to the Afoka-tree, the first of the eight ‘‘pratiharyas’, which are
referred to, in their conventional order, in st. 20-27, each in one stanza.
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{22) “yad bhejusirh sumanasirh...... manah”="“yi wvicah (yam
vinim) pibatirm sajjaninim......... manai’’; in this context. ‘vibudha”
must be taken as an adjective.

(34c) The first sentence ends after “yi te”.
(35b) ‘‘bhinna’=‘‘puffed up”.
(37) ‘“na neme” =*“I never bowed” (here the sentence ‘ends).

‘‘vaya’’ =*‘éakhi”’ : ““a forest conflagration caused by the falling of
lightning on branches (of forest trees)”.

(41) ‘‘éaran’”’ =Part. Pres. of ‘““éri”’ ‘‘to tear”.

(45) ‘“‘Bhogindra” =‘the Indra of the Snake(-demon)s”, . e.,
Dharanendra, the Indra of the Nagakumiras, Parévanatha’s Sasanadevas:
“Bhogi—Ilalana’’ —=the $asanadevi of Par{vanitha, Padmavati, consort of the
former.

“Laksmih” is, of course, meant in the metaphorical sense of ‘“‘High-
est Bliss’, 4. e., “Moksa’’.

4. SANKHESVARA-PARSVANATHA-STAVANA

(3) “Kamatha'=the name of Parivanitha’s hostile brother in his
pre-existence as the Minister's son Marubhfti. This Kamatha was, in
Piréivanatha’s last existence, re-incarnated as the Asura Meghamailin, who
tried to disturb the Lord’s meditation by sending against him ferocious animals,
dust-storms, and cloud-bursts, which latter are alluded to here along with the
just mentioned snake-deities, who tried to protect him with their expanded
hoods.

(8) “agta-karma-karati”—=‘"the (hostile) elephants, consisting in the
eight (well-known) karma-prakrtis’ : vide general chapter.

“paficapramiadah’ =“the five intoxicants”, viz., alcohol, sexual lust,
passion, sleep, and undesirable talk (‘“‘vigaha’’), cp. Uttaradh, IV.

5. TIRTHAMALA-CAITYAVANDANA

(4¢) The Locative “Darbhivate’” presupposes a rather unusual
“Darbhavata’ !

(5¢) This passage refers to the four main categories of gods, viz., Bha-
vanavasin, Vyantara, Jyotiska, and Vaimanika, and to their abodes in the
various strata of the universe, all of which are supposed to contain temples
of the Tirthankaras.

133



ANCIENT JAINA HYMNS
6. VIRA-STUTI
(2) “Tirthapa”="Tirthahkara",
(4) “treta’’ ='‘taurya-trika’”’, the triad of song, dance, and music.

““atahka’ =‘'void of pride”: cp. “amadeha” (i. ¢. ‘‘amada” +“iha"’),
an attribate of similar meaning, bestowed on this goddess by Sobhana Muni
in his 23rd Stuti (loc. cit. p. 276, st. 92).
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CORRIGENDA

Page + line, note or stanza Incorrect Correct
Introductionp, 3 n. 2 “cylindrical a cylindrical

" " 6 1 31 allin all in all

, w 7 , 2 Hairanyakas Hairanya-
vatas [N

» , 8 ., 23 eviating deviating

" , 12 n Vastusara Vastusara

" , 12 1036 1936

Text ' 2 1 24 Astami Astami

' " 5 n. 1 Sdri Stiri,

. w 9 , 45 Prabhacandra Prabhacandra

., w5, 46 Sri Sri

. w 7 1L 7 Agvavabodha Aévavabodha

" v 7 n. 3 haval havail

, , 10 , 3 Vid Vide

" , 11, 2 Vid Vide

’ , 11, 3 Vid Vide

" , 13, 1 pinnancle pinnacle

, , 14, 6 Sr Sr1

) , 17, 7 Amadatta Amadatta

" , 17 ,, 23 Amadatta Amadatta

" , 18 ,, 17 A stottarl Astottari
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ANCIENT JAINA HYMNS

Page+line, note or stanza Incorrect Correct
Text p- 23 n. 1 Muniuvrata  Munisuvrata

v ., 25 , 4 Sha. Sha

” w 206 ,, 2 ava stava

" s, 29 1 6 Sardila Sardila-

” w39, 1 siEteww SlEreau

, , 39, 1 awfewwdw:  adwton

” w 41, 27 Svadhyaya Svadhyayah

”» w 45 n. 1 reiliability reliability

., . 49 1 16 blm blirh

» » 49 n. 5 brahat brhat

" w 535 ,, 1 Jilana Jfiana

) w 95 ,, 3 Astot, Astot.,

” yw 97 ,, 2 Sitra. Siitra,

» w 57 ,, 3 “Manusot- “Manusot-

tara” tara”

” w 57 ,, 3 Mannusottara Manusottara

" s 958 1. 13 Ry Ry.

" s, 61 n 2 ayer layer

” w 05 ramaraga. gramariga

" , 66 1 Parpa - Plrpa-

” w 71 ,, 1 Daksina Daksina

" s 79 1 19 in is

" w 83 ,, 1 (“yatha “yatha

” yw 87 1. 20 prakare prakare
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CORRIGENDA

Page--line, note or stanza Incorrect Correct
Text p. 87 n, 4 Kefaava Ketava
T w 87 ,, 5 Keéva Ketava

” » 88 L 1 vinnavem: vinnavems

” s, 88 n. 3 xide vide

’ »y 88 , 5 anguage language

” »w 89 ,, 2 apposation apposition

" s 90 L 3 Vrtti Vrtti

” » 91 ,, 29 Labhimuniji Labdhimuniji

' , 94 st. 16d wwAe A

” y 95 ,, l4a fam foisr

» , 95 ,, 14b zrmzE® JIEATATER

” w 97, 26b faafa faafa

» » 98 ,, 30c =reas g

" » 99 ,, 34a asEEx T]A™AT

”» w 99 ,, 372 =m T

”» » 100 ,, 2c sgswa agRA

. » 100 ) 2d =t qaf

” » 104, 22d wwrawmEly garaTAfate

’ » 104 | 26d ==t ST

, » 107 ,, 13d a=mm qTHTY

» » 109 ,, 2a aEw T

” » 109, 24d w+vem T

" » 110, 26b feansadtar  faoaeastam

” » 110 ,, 30a == X
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ANCIENT JAINA HYMNS

Page-}line, note or stanza Incorrect Correct
Text p. 111 st, 34c =md; safe a1 a s AfFex;
” , 111 | 34c feema: foet T
” » 113 ,, 43b gfw= gfer
’ » 113 ) 44d a=Ew Riieid
” » 114 | 32 $fQedd=d R Hdgd
” , 114 ,, 4a =@ qte
’ , 114 4d &
’ , 115 ,, 8a we= qeE
” , 115 , 8c arfwia aifimia
” , 115 , 9d &== afax
" » 115 ) 10c gat gat
’ ,, 116 ,, 1lc swwd STEN
” » 117 ) 20b =aeta: magfa:
" ,, 117 ,, 21d =y ey
’ , 118 ,, 1d =z@=R HEQCEL£4
) » 119 ,, lc wg vg
’ ,, 119  3d =23 i
v , 120, la =w@ig Qg
’ , 120 ,, 4c fama fra=
’s , 121 ,, 6d sHuz Hag
' w 124, 2la =Ew o
" »w 129 1, 11 bhava-ripu bhava-ripu
” ,, 130 n. 23 adya adya
131 28 mihurtta muhirtta
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