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PREFACE

The history of India is a history of Indian culture and progress. This land of
hoary past represents Bharatiya Samskriti, which represents not only a dynamic and
composite assimilation but also a blending of Jain, Buddhistic and Vedic cultures. Such
a fruitful cultural stream form an important ingredient of Indological studies. Different
cultures have contributed their best for the spiritual growth of the individual and all round
human progress and prosperity. Similarly, notable progress in the field of art and other .
spheres is noticeable due to the wonderful synthesis of all cultures.

Real art knows no barriers and the result of all conglomerative efforts reflect
a sublime unity of spiritual, realistic and decorative progress in our Indian culture.
However, in the realm of art, the development and degree of perfection attained by Jains
remained distinctively unique and represent remarkable unparalleled progress. This is
borne out by a reference to Jain Chitrakalpadruma, (1935 A. D.), Jain Chitrakalpalat3,
(1940 A. D.), Chitrakalpasiitra, (1941 A. D), Sri Kalakakathdsangrha, (1949 A. D.),
Jain Miniature Paintings from Western India, (1949 A. D.), Pavitra Kalpsitra, (1952
A. D.), Astanhikd Kalpasubodhika, (1953 A. D.), Masterpieces of Kalpasiitra Paintings,
(1956 A. D.), Jain Chitrakalpadruma II, (1958 A. D.), and many other publications
in this sphere.

This volume represents 19 multi-coloured and 69 coloured pictures selected {rom
forty thousand palm-leaf and paper manuscripts ranging from 13th to 17th century
lying in different Bhandaras and from the collection of great profound scholar, Muni
Sri Punyavijayaji and many other personal collections. The selection has been inotiv-
ated on the basis of skillful draftsmanship and somewhat significant and suggestive
narrative. These primitive paintings in manuscript folios represent wonderful depiction
of the subject matter ond the character of the execution. It reveals also naive art of
wonderful colour contrast.

It was in 1933 A. D. that Prof. W. Norman Brown, professor of Sanskrit in
the University of Pennsylvania and Curator of Indian Art in the Pennsylvania
Museum of Art, published “The Story of Kilaka” in Washington. It was the
first publication of Smithsonian Institute, Freer Gallery of Art, Oriental Studies Series.
This publication comprises the texts, history, legends and miniature paintings of the
hagiographical work, “The Kalakacaryakathd.” lc contains 39 illustrations, out of which
six are multi-coloured. Out: of the five Kalakakathis, only the Kathavali of Bhadresva-
rasiiri has been brought to light for the first time by Prof. Brown.
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I have supplemented the material in the present Volume from different sources.
Utilisiug six palm-leaf and nine paper manuscripts, 88 illustrations of significant value
have been reproduced with elaborate date and description.

This Volume is divided into two main divisions. The First part contains the
edited references (I-32); different threadbares of the stories (33-59); the comparative
study of various references (60-71); the description of illustrations (72-90); Some dancing
postures (91-99) and general index (102-112) followed by thirty eight art plates. The second
part consists of redactions, texts and translations taken from Agamas, Chitrnis and other
important works in Prikrit, Sanskrit and Prachin Gujariti (1-232). The English vers:
ion is mainly based on the original in Gujarati, which was edited by Pandit Sri
Ambilil Premchand except for the portion entitled ‘The Description of the Plates’. The
section referring to the description of plates has been enriched by further inclusion of an
interesting and informative contribution by Prof. Dolarrii Rangilrai Mankad under the
heading of ‘Some Dancing Postures’. My sincere thanks are due to Sri Kantibhai Kora,
Registrar of Sri Mahavira Jaina Vidyalaya for helping me in enriching this publication,
to the administrators of Seth Anandji Kalyanji Pedhi (Limdi), to Sri Santinatha palm-
Leaf Bhapdar (Cambay), Delani Upasraya Granth-Bhandar (Ahmedabad); Sri Hemc-
andricirya Jiiin Bhandar (Patan); I acknowledge my obligation to the late Sri Fulch-
andji Zabak (Falodi-Marwar), Sri Popatlal Moholal and other administrators of Devsh&
Pada Bhandir, Sri Dayavimalji Sastra Sangraha (Ahmedabad) and others who granted
me permission to print some of the manuscripts in this Volume.

The beautiful artistic design of this Volume has been drawn by the veteran
famous artist Sri Ravishankar Raval to whom I offer my heartfelt thanks.

I thank also late Sri Natwarlal Dolatsinghji Ravat, the proprietor of Deepak
Printery, Ahmedabad and his two brothers, Sri Jayantilal and Sri Santilal for executing
the printing of the illustrations, cover, jacket and the first part of the volume with
utmost care. My thanks are also due to Vasant Printing Press for the neat Printing
of the remaining second part of the volume in 1949.

It would be proper if I draw the attention of all lovers and connoisseurs of art
to eight illustratations printed on both sides of illustrations numbers 44, 53, 62 and 67
pertaining to the finer and salient points of histrionics and sixteen illustrations numbers 68
to 83, which has special reference to the movements of the eye-brows and the head. They
represent the types of head and eye-brows, which are the elements of nrtta. These
illustrations depicting the movements of the head and the eye-brows are oldest accc-
rding to my conception. I have elaborated this well-thought out assumption in my
publication entitled Sangit=Natya-Rupdvali which is under preparation. This work will
amongst other paintings include all the ingredient features of music like Shrutibheda,
Murchhand Swara, Tana, etc. and also incorporates different types of bodily movements,
which originally belonged to nrtta and nitya works. This will be a unique collection
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of more than 350 pictures and will prove to be of great use to the theorists and the
lovers of nrtta and nrtya.

Moreover, beautiful decorations and 183 illustrations excepting those pertaining
to music and histrionics are to be published in “The oldest Rajasthani Paintings from
Jain Bhandaras”. This publication unique of its kind and variety will interest all lovers
of art. Art-lovers have always encouraged me in my self-choosen pursuit and mission
for bringing to the knowledge of the interested public rich repositories of art lying
hidden and scattered.

I trust that my further efforts will continue to receive the warm support and
encouragement from all lovers of art and the public.

Sunday, Magsar Vad 10 Samvat 2015

) ) .
Chhipa Maviini Pole, Ahmedabad 4-1-1959 Sarabhai Manilal Nawab
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EDITORIAL DATA AND LITERARY ACCOMPLISHMENTS OF
STORY WRITERS.

This collection comprises of the stories of Arya Kilaka or Kilika whose de-
tailed story will follow later. A review of the general background of the stories and

collections would be a proper prelude to a reference to the editorial data of literary
accomplishments of different story writers.*

This collection shows that.these stories are not confined but related to more
than one individual, who are separated from one another by an z;.ppreqiable duration
of time. Kilakdcarya’s name has been associated with many revolutionary features
resulting in a profound and dignified impression on Jains. Consequently, writers and
especially. poets have treated these stories-anecdotes in a way which has been passed
to them commencing from the very existence of Kilakacarya like a bardic lore. Count-
less illustrated manuscripts are available to provide unifrom information.

Inaccuracies have resetted from the individual treatment and lapse of time
looking from the scientific angle of history and barring a few variations, the traditio-
nal account has been faithfully preserved by the Jainicaryas. Past is hoary and the
literature has met with cruel treatment from countless catastrophes. However, this
legacy left by the Jaindciryas is a faithful guide to get a thorough glimpse of the
early past. The benevolent acts stand out perenially prominent as this virtue is ingra-
ined in our soil. ‘Virtue worship’ has never known sex, age, place, time or an indi-
vidual. This virtue is the basic principal of idol-worship. Thus, there is always proper
appreciation of such stories and their collections, which also presgnt a proper perspec-

" tive to the development of Indian history which is a humble submission.

" This collection provideé literary achievements of the Jain Acaryas; the background
and the undercurrents are suited to their idologies; other traditional accounts provide
a comparative study thus forgoing a path to the ultimate truth. Such efforts cannot be
made single-handed; however, this attempt is not a swipe in wilderness.

Such and similar stories and anecdotes touching the cultural traditions of Jains
are found in abundance in Jain Bhandars; a modest effort is made to present at best
the available resources. Available data and details about the story writers are treated
first. The stories and accounts together number thirty six. -Nearly an equal number

1. Variations in spelling appear in different publications; at times, texts and introductory notes show
different spellings.
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of Aciryas are responsible for their creations. Some Acaryas desiring to remain ano-
nymous have not disclosed their identities and such works have been placed under
the heading of ‘Ajndtasiird (The unknown #carya).

Account First and Fifth.

The first story of Aryakilaka is taken from Nisithaciirpi, a cyclostyle version
of the text, Cirni in six parts prepared by Acdrya Vijayapremasiri; this however
being incorrect, a reference was made to a press copy of Nisithacitrni prepared by
the antiquarian Muniraj sri Punyavijayji, which was obtained from Pandit Amratlal
Mohanlal of Patan. A correct version is included herewith. Account from Avasyakactirni
has been taken from a printed publication of Maneka Muni with variations.

1. SRI JINADASAGANIN MAHATTAR.

The author of Nisithacitrp: is Sri Jinadasaganin Mahattar. He followed in the
literary greatness of Sri Jinabhadraganin whose knowledge of Agamas was rich. He
wrote ‘Avasyakachirni’, Aniiyogadvarcirns, ‘Nandictirns and other erudite works.

The concluding portion of Nandicirni states .-
TEOE ¢ 79g I9wdy safamray weAafay weasgaagio: @wcary
The composition of ‘Nandiciirn?’ has completed 598 years after Saka King.

This is taken from the manuscript in the Bhandarkar Oriental Research Insti-
tute, Poona, which states that Nandiciirni was written 598 years after Saka King indicat-
ing the year V.S. 733

Sri Jinabhadraganin wrote ‘ViSesdvaSyakabhdsya’ in V. S. 666’2 which denotes
that 67 years stands between the compilation of ViSesdvasyakabhdsya and Nandicirm.
This indicates that Jinabhadragawin preceded Jinadisaganin or there is possibility of
one being contemporary of the other. Sri Jinavijayji contends that he must have lived
at Valabhi for some time and this shows his deep knowledge of Anartta-Sauristra.

Reference 11.

Second reference is taken from brahatkalpasiitra from pp. 73. 74, of Vol. I
(out of five) written by the Munirdj Sti Chaturavijayaji and his pupil, Sri Punyavuayp,
published by Sri Atmanand Jain Sabhi, Bhivanagar.

2. SRI SANGHADASGANIN KSAMASRAMANA

The author of ‘Brhatkalpa bhasya’ is Sri Sanghadisganin Ksamigramana who
wrote ‘Panchakalpa Bhisyd ‘Vyavahar Bhasyz’ and a number of books on Bhisya.
No information as to his life, duration, ctc., is available in a full detail, but some
references in DBrhatkalpabhasya indicate that he was almost contemporaneous with

2. Bharatiya Vidya, 1II,p 191.
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Jinabhadraganin and it is likely that he stayed at Valabhi, which was a great centre
of learning.® About V.S.510 a great natural catastrophe over took the country resul-
ting in loss of innumerable lives, monks who were miraculously saved were invited to
Valabhi and Sri Devardhiganin Ksamisramana tried to place all verbal dgamds in
writing and this was the beginning of Bhdsyas and Cirnis. Sri Sanghadﬁs;anin and
Sri Jinabhadraganin played a major role in their contribution to the preserva;tion of

Jain literature. It is likely that Sri Devardhiganin preceded him and Jinabhadraganin
just followed him or was his contemporary. '

The author of Vasudeva~Hmndi* is different from Sri Sanghadasganin referred
to here He was Sri Sanghadasganin Vacak who preceded him earlier.

Rest of the references.

Third reference of Brhatkalpa citrn: and the sixth reference of ‘Dasdciirni’ are
copied from the original manuscripts in Bhandar at Patan.

First story.

Eight HAathpothis have been referred in this compilation. Four manuscripts mar-
ked A, B, C, D, have been made available from Pandit Amritldl Mohanlal of Patan
and out of the rest, a palm-leaf manuscript marked ‘H’ is procured from Muni-ré’l.j
Punyavijayajl. This manuscript has 39 (119-158) leaves out of which No. 152 is miss-
ing. This manuscript has been carefully edited by Munirdj Punyavijayji. The manus-
cript bearing E mark is from the collection of Sri Sarabhai Nawib and has 27 leaves

(89-115) and eleven beautiful illustrations. The colophon written by Viachaka in V. S.
1509 is on page 24 of this collection.

The manuscript bearing D mark is from Pothi No. 58 of the Box No. 71 of
Delana Upasraya Bhandar, Ahmedabad. It has ten (199-208) leaves. This manuscript
bears excellent handwriting with pleasing curves and the colophon appearing at the
end is reproduced as stated above. This mentions the date of writing—V. S. 1330. This
seems to be a copy from the original but it is quite certain that this manuscript is
not written later than the 15th century. ‘F’ marked manuscript is taken from the loose
pothts of Delana Up&asraya Bhandar, Ahmedabad bearing no number but five leaves.
The handwriting is of a small size and the date of writing is not stated therein; but

it seems that the manuscript is written before the 16th century. All these manuscripts
have been edited in the #/ppanis.

3. SRI DEVACANDRASURI

This story appears in ‘Sthdnaka Prakaran Vriti' (Milasuddhivrtti) written by St
Devacandrasiri in V. S. 1146. The concluding portion of this compilation contains a

3. Bharatiya Vidya, III, p. 195.
4. ‘Vasudeva —HindI'-Introduction (Sri Atmanand Jain Sabhi Bhavanagar).
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laudation of 17 slokas which are reproduced on p. 23 providing full details of the
teachers and their pupils. Sti Amaradevasiri belonged to Pirnatalla gachha;® he had
a pupil named Sri Datta. Sri Somaprabhasiiri wrote Kumadrpdlapratibodha in V. S.
1241 which provides important information on this lineage. Sri Dattasiiri moving from
place to place came to the town of Rayanpir in the region of Vigad where Yasobhadra
ruled and the King was fond of hearing the religious discourses of Sri Dattasiiri. Staying
there for a few days, Sri Dattasiiri went elsewhere. Later, the King decided to leave
off the worldly cares and pleasures. Acting upon this decision, he went to Sri Dattasiiri
to get himself initiated into monk’s order. Sri Dattastiri was at this time at DinduanZipir.
The King had a neclace of great value, which he sold off and out of the money rea-
lised he built a temple named Chauvis Jindlaya. Sri Somaprabhdcarya states that this
temple is in existence when this literary work is written. Later, the King enlisted
himself as a pupil of Sri Dattasiiri in monk’s (attire) and observed many penances. He
carried on a deep and diligent study of scriptures and attained the status of an ‘dcirya’
bearing the name of Ya$obhadrasiiri. He started preaching the gospel of Jinas moving
from place to place. During his old age, penances made his physical body weaker and
he went to Girnir (ujjaiyanta Tirtha) where he decided not to take food or drink for
thirteen days (Anasana) reminiscent of stiris of the days of yore and he died. He had
a pupil named Sri Pradyumnasiri,® who wrote Sthanaka-prakaranasitra which was later
reedited by Sri Devachandrasiri, who also wrote Santijinacaritra.” He was a great
scholar well-versed in logic, literature and grammar. He had a pupil named Sri Gu-
nasenasiiri who was also a great doctrinaire and ideal character builder- He had a
pupil named Sri Devacandrasuri. It may be noted here that the pupil of Sti Devacandrasiri
was the great savant. Sri Hemacandracirya, a versatile personality in the social and
political history of Gujarit, who worked in the most varied domains as a poet and
writer. This great scholar was called the “omniscient of the Kali Age” (Kalikdlasarvaina).

Mulasuddhi-vrtti of Sri Devcandrasuri contains more than 13000 Slokas and the
lineage is stated as hereunder:-

DPuarnatalla Gachha-Sri Amradevasiiri-Sti Dattasiiri-Sti Yaobhadrasiiri-Sri Prad-
yumnasﬁri—Sri Gunasenasiiri-Sti Devacandrasiri

Sr1 Devacandrasiiri was a great master of poetics, who introduces himself as
‘Laghu Sahodara’ (®g wetx) of Sri Abhayadevasiri- S(Zntindthacaritm typifies the

5. Some scholars give a nomenclature of Poonamiya to this Gachha. Poonamiya Gachha owes its origin to
Chandraprabhasiiri who initiated the practice of observing ‘PakhI’. On pirnimi in V. S. 1159. Sri
Devacandrasiiri compiled Mula$udbhi-vrtti in V. S. 1146, and hence Poonamiyd Gachha is a subsequent
later than Parnatalla Gachha.

6. Peterson Report, V. 165. The manuscript is, in Patan Jain Bhandar,

7. Peterson Report. V, 73 which is partly in prose and partly in verse

» » 1v, 10 containing 12100 Slokas.
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greatness of his character as well as the glory of his poetic prowess. This work was
popular amongst the common men. Sri Madanacandrasiiri’s pupil Sri Munidevasiiri of
Sri Devasiiri gachha wrote in Sanskrit in-V. S. 1322 which contained 4855 Slokas
and later Sri Munibhadrasri compiled Sdntindthacaritra in Sanskrit in V. S. 1410. He
wrote also Swulas@khydna in Apabhransa. In such thought Provoking literary creations,
he displays his modesty in a Sloka in the colophon—

wfafasdaifa war, geafEafas g

aearfxa fgrear, fAagfrafrset searn
Mativikalenapi mayd, gurubhakiipreritena rachiteyam.
Tasmadiyam ViSodhyd, vidvadbhirmayi Krupam Kriva.
The colophon in Sri Sdntindthacaritra also stated:-

acgg diqw 7o, ygd weghs Mgy
fafcdasz arfu, gfownr Soagago
afgarg. afcd ...
Tassaya stsen imam, achchamtam mandbuddhi vilavena,
Siridevachandandmena, sirind jinasubhattena.
Sdntinfﬂuzchdfiy(lm rayam... ...

This ‘Milasuddhi vrtti’ was written during a stay at Vasahi-UpZasraya at cambay
built by Sri Vatsa and completion of this work took place on Thursday, Fagan Sud,
V. S. 1146. The colophon states that two great scholars $ri Silabhadra and Sri Asoka-
candra collaborated in this effort.

Story ‘second.

Compilation of this story has necessitated the use of folios marked D P C M.
D marked manuscript has been copied from Pothi No.29 of Box No.32 (Serial Book
No. 1120) of Delana upisraya Bhandar, Ahmedabad and folios bear numbers 135 and
136. P marked palm-leaf manuscript is in Pothi No.135 of Box No.112 of Sri Hema-
candricirya Jidnabhandir, Pitan bearing pages Nos. 154-170 (17). The size is 13z x 1§"
some portion of the last leaf is torn. Rest of the leaves are preserved well. The hand-
writing bears a pleasing phase. Two stanzas of Gatha 75 have been subjoined with
the first stanza of Gaitha 88. in D C M marked manuscript which has been represented as
Gatha 125. This being very important, the text referred has been copied and reproduced.

C marked palm-leaf manuscript is in Pothi No. 1 of Box No.112 of Sri Santi-
nitha Bhandir, Cambay, leaves bearing Nos. 140-157 (18). The story extends over
89 gathas. Thereafter, Sri Mahegvarasiri’s Kilakakatha (No. 16) whose details will follow
later is given. Thisis written in V.S. 1365. The laudatory colophon is stated on page
147 of this collection. The size of the pothi is 12’ x 1§". ‘M’ marked printed manuscript
is edited by late Sri Sagarinandasiri and published by Sri Rsabhadeva Kesarimal of
Ratlam bearing leaves Nos. 412-418 which have 89 gathas. The textis noted in the tippanis.
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4. MALDHARI SRI HEMACANDRASURI

The author of this story is Maladhari Sri Hemacandrasiri. He wrote a detailed
critical note on UpadeSamald entitled Puspamdld containing 13868 slokas which includes
Kilakicaryakatha. The laudation at the end of this erudite work shows a geneological
table but does not state the year in which the work was compiled.

Sri Jayasinhasiiri owed his origin to Harsapiriya Gachba at Prasnavahanakul
and he had a pupil named Abhayadevasiiri who used to put on peculiar garments
which urged Siddharij® (Some say Karpadeva)® to call him Maladhari.?® His preachings
urged a promulgation of an order prohibiting animal-slaughter during Paryusanaparva.t*
Prthvirij (Sambhar),'? Siddharij Jaisinha, Bhuvanapal (Gwaliar)'® respected him. Sri
Abhayadevasiri’s pupil was Sri Hemacandrasiiri (this name should not be confused
with Sri Devacandra’s pupil, Sri Hemacandra). He was properly known as Pandit Sve-
tambericirya Bhattirka. One of his successors, Sri Maladhari Rijasekhara, years later
wrote “Prakrtadvydsrayavrtti in V. S. 1378 which states that his original name was
Pradyumna and he was a state minister with four wives, whom he forsook after

8. s RR fiRaaflm weasdn yraReamen R seufsuae 33t | wgm w@ge SaRao k&
FRER fa e ‘asai’ & AW —Jinaprabhasuri's Tirthakalpa, kalpa 40
9. g mmf‘am fe= = ALgZON —Padmadevasuri’s Sadguru Paddhati—(Peterson Report V. p. 96)
10. fafovzaruzsigen sRastrrasarafs savaagd gRasuel g armr gt faRaueasaeet-
amslt | Bt aiRTed @oRart| smw fafeaRideafRn  wradn g R qeufsuraddl |
T @t IAREn RkFw gw@re [ e asaiRk [ Md 11 —Sioghi Jain Series P.77
11. FeqTeaRfas R fagfde: sisaffeRa: |
HEAM gea RRaadasn gesEarRgatg)
~Vijayasinha’s Dharmopade$amdld Vivarana (peterson report, V. p. 89)
Su siafdgar T wfz ggsafa
Frfdelt waik ossitgam &g fadg 1

~Sri Candrasuri’s Munisuvrata caritra (-peterson report, V.p. 12).

12. I8 GIAIAMG geAORT I |
WIGHGR ~46d: @og faaiesy o
~Vijayasinha's Dharmopade$amila Vivarana (peterson report. V. p. 89)
gREuee i e wied o
wrEnIRfangd SRl suassar 1l
~Sri Candrasuri’s Munisuvrata caritra (peterson report V. p. 11)
WHAGR AOdF A @A ()R
"é"ﬂqq?@ﬁiﬁaﬁ o a=anfdw a1 —Sadgurapaddhati (peterson report V. p. 96)
13. MR fagwifa awfaur gugrmass |
grfaRka g (§) @9 (9) foof fes
W @ WOI Ao O |
aggaTaRd gwag @ S -Sri Candrasuri's Munisuvrata caritra



The Collection of Kilaka Story L7

hearing the religious discourse of Sri Abhayadevasiiri and joined the monk's order. One
of his contemporaries as well as his pupil, Sri Candrasiri wrote Munisuvratacaritra®*
whose laudation provides detailed information.®Siddharij Jaisinha was greatly impre-
ssed by his oratory and used to discuss the basic principles of Jain religion with him
This resetted in his welding good influence over him. This led Siddharij to fly flags
and put golden eggs on the Sikharas (tops of temples). A copper plate shows the
order prohibiting animal-slaughter for eighty days in the year.!® A Jain Sangh (cong-
regation) on way to SatrGinjaya Hills for a pilgrimage halted at Vanthali (Vimansthali .
Rakhengar ruled in Sorath and he did not allow Sangh to proceed further with the
sole intention of exploiting money. Maladhari interviewed the King with a view to

console him of a sad demise in the family and requested him to allow the Sangh to
proceed further.1? ’

Sri Hemacandrasiiri was a voluminous writer and more than a lac Slokas stand
to his credit.'®His works are enumerated in ‘Visesavasyaka-vrtti:—
1. Avagyaka tippana (Avasyaka Pradedavyikhya) Slokas 5000. 2. Satakanima Karmag-
ranth Slokas 4000. 3. Anuyogadvirasiitra slokas 6000. 4. Upadesamalasiitra (Puspam4la),
slokas 13868. 5. Jivasamisasiitra vrtti, slokas 7000. 6. Bhavabhivanasitra slokas 13000
includes ‘Nemacaritra. 7. Tippana on Nandisitra. 8. Visesavasyaka Sitra, slokas 28000

The last named work had seven collaborators:— 1. Abhayakumarganin 2. Dhan-
devaganin 3. Jinabhadraganin 4 Laxmanaganin 5. Vibudhacandramini 6. Anandasri
Mahattara (Sddhvi) 7. Viramani Ganin (Sadhvi)

Story Third.

This has been compiled from a single prati whose palm-leaf manusc_ript is in
Pothi No. 9 in Sanghavipadi Bhandar, Patan. Two parts of this story are kept in
separate pothis, bearing 307 and 302 leaves respectively. It's size is 34 x 2 and the
manuscript is not mistake proof. Only one hdthpothi is available. The entire work is
in verse containing 24000 Slokas. This Kathavali contains also the lives of twenty four
Tirthankaras and other great persons. Sti Hemacandriciryd’'s ‘Pariistaparva’ deals
upto Sri VajrasvAmi while reference is here made upto Sri Haribhadrasirl. This pothi
was written in V. S. 1497.

14. Desai's Jaina sdhityano Sanksipta Itihds p. 244
15. Pattanasthaprichya Jainbhdndagariya Granth slichi, p. 314
16. Refer to Rajadekhar’s Sridharkandalipamjikd’ (V.S. 1385) and prakrtdvyasrayavrtti (V.S. 1387)
17. Pattansthaprichya Jainbhinddgari granth sfichi p.321 (Gathds 68-74)
18. ANRTAD! =% WIWEAl I AT |
FFATGROT wawe 7 ke gfae
qeEEsieaas GAvEmEdy ey | °

JAnfYT grqeq sgNE HAWGAA_ || -Vijaysinhasuri’s Dharmopade$ Vrtti colophon (peterson report, v.p. 90)
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5. SRI BHADRESVARASURI:

He wrote Kathivali from which this story is taken. No details, geneological or
otherwise are available. One pothii escaped the vagaries of time which is dated V. S.
1497 indicating that he lived during this period. The last biogrophy dealt with here
is of Sri Haribhadrasiiri who lived in the 7th century. Kathdval? is a Prikrta work in
prose. Sri  Bhadregvarasiiri existed during the reign of Karna'®which means that he
lived during the rulership of Karna (V.S. 1120-1159).

However, there is no supporting evidence to justify this assertion. If this state-
ment of existence during the reign of King Karna is correct, he was a contemporary
of Sri Devacandrastiri who wrote Milasuddhitik@ in V.S. 1147 or even he preceded Sri
Devacandrasiiri. 1t is likely that Sri Bhadresvarasiri and Sri Devacandrasiiri may not
have bzen able to see each—other’s writings. Looking to the description of the stories,
it is quite evident that each followed different angles of approach.

Story Fourth.

This story appears in a palm-leaf manuscript in pothi. No. 80 Box No. 68 of Patan
Jain Bhandar bearing leaves Nos. 125-144 (20). The story is a copy from this source, the
size of the manuscript is 13 x 1§, One corner of the last page is torn. Someanistakes
in writings are clearly visible. No colophon appears at the end. The condition of the
palm-leaf manuscript shows that it was written in the thirteenth century. The name
of the author of the story is not stated in the manuscript. This must have its origin
as a book of corollory to a philosophical treatise.

Story Five.

Compilation of this story has led to the use of two pothis. P marked palm-leaf
manuscript contains five leaves, sized 23} x 2 and is possessed by Patan Jain Bhandar.
The text is incorrect at several places; seems to have been written in the 13th cen-
tury. The mode of writing is good. The text is given in the Zfippan.

Second manuscript is in the clloection of the well known art connoisseur, Sri
Sarabhai Manilal Nawab (Ahmedabad), which has thirteen leaves. The handwriting
and the condition of the manuscript is good, contains four beautiful miniature paintings.
The original ‘Kalakakathd concluded on R o1 leaf and thereafter there isa long colo-
phon of 48 Slokas. The colophon makes a reference to a painter named Daiyik which is
useful to research students of Indian painting. A copy is reproduced from this text.

6. SRI DHARMAGHOSASURI

The concluding portion states :

rfa oft gdgiwgfosar @t srfesra@sar garar|
(S¥i Dharmaghosasirikrid $ri Kalikachdryakathd sam@pld)

7y

19. Pattanasthaprichya Jainbhandagaristichi, English Introduction p. 56.
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This indicates that the author of this story is Sri Dharmaghosasiiri. Mystery gets
confounded owing to similarity in names as more than one siiri existed during this period
with identical name; however, the style of this author is such that it can be easily
distinguished. He states also the names of the teacher-preceptor as well as of
senior brother—preceptor more than once. Thus his identity stands disclosed. A gatha
detailing his name dexterously is stated hereunder:-

gaufeofteant wafacusay stae wEmTafe|
fasstrot =fieht oafay grafpfaadn

‘Hayapadinio Kayatitthaunnai jayaw kalagldyario
Vijjanam darist nayadevindo dhaminakittivaro.

“This gathd@ shows that he was the pupil of Sri Devendrasiiri of Tapigachchha
and his name was Dharmakirti before he assumed the status of an AcArya. The name

of another pupil of Sri Devendrasiiri was Sri Vidyanandasiiri who was his elder prece-
ptor brother.

The details about Sri Dharmaghosasiiri is provided by Sri Dharmasigar’s Tapa-
gachchhapattivali®® and Munisindarsiiri’s Gurvavali.??

A merchant named Sri Jinabhadra had two sons named Viradhaval and Bhima-
kumar at Ujjain, who were greatly impressed by the religious preachnig of Sri Deven-
drasiiri which resulted in their decision to initiate into the monk’s order. The elder
brother, Viradhaval’s marriage occasion was transformed into a function for D7ksa
(initiation ceremony): Viradhaval entered the monk’s order in V.S. 1302 assuming the
name of Vidyananda. Rigid observance of the rules made him a strong disciplinarian.
He helped his preceptor in literary compilation. He wrote also Vidydnand Vydkarana.®?

Years later, Bhimakumar followed in the footsteps of his elder brother by taking
‘Diksa’ assuming the name of Dharmakirti. After a close study, he attained proficiency
in astrology, Mantra (incantation) and siddhinta (category of Nyaya school of philosophy)
Besides writing ‘Sanghdcarbhisya, he composed a number of Stitis (prayers) and Sto-
tras which included ‘Kdyasthitistava’ ‘Bhavasthitistava’y ‘Catiirvinsatijinastava’, Srast@sar-
mastava, Yiyan Yavin tvam stava, Suadhamma stava, Daivendrairanisam stava, Jaya
Vrsabla and other Stavas (prayers).

References are made to the principal cannons and fundamentals of Jain religion
in his literary creations. Some of the stories have been written on the authority of

20. See part 1,pp 168,169 etc. (Published by Sri Vijaynitisliri$varajl Library, Ahmedabad).
21. See pp. 16-27 (Published by Sri Ya$oyijaya Jain Granthamdld, Bhavoagar).
22, fqmaszifg d4, FJ HOT Aqq |
wfa a3tas Ea(-qq'-q" a@i}éqm U -Gurvavali; Sioka 171.
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BrhatKalpasiitra, Nisithasiitra and Kathavali sea-fadfte-sgrafertiagartn
Kappa-nistha-Kahavalipabliiyanisirena.

This indicates that he was a profound scholar of Jain cannons. He knew mantra
$dstra thoroughly (knowledge of incantation). He once tied down the Hathavidyi of a
Yogi.?3 He was conversant with the knowledge of herbs, which would nullify the effects
of poison. His oratory was wonderful. A minister named Pethad was greatly impressed
by his erudition which urged him to erect Jain temples at several places.?*

Sri Devendrasiiri died in V.S. 1327 and thirteen days later, Sri Vidyanandasiiri
died. Thus Sri Dharmakirti assuming the name of Sri Dharmaghosasiiri was the 46th
in succession to Sri Devendrasiiri. His religious zeal and work for places of pilgrimage
made him popular and he died in V.S. 1357 with innumerable literary creations to
his credit.25

Story Sixth.

An illustrated text of this story appears in a manuscript in Sri Hemacandracarya
Jianamandir, Patan in Pothi 760 of box No. 41 having seventeen leaves. The mode
of writing the text as well as the condition of the manuscript are good and contains
six miniature paintings. The size is 11} x 43%. The text has been copied from this
manuscript, which provides no clue to the name of the author but this pothi has been
written in V.S. 1490 according to the statement at the end. This shows that this story
must have been written earlier. Moreover, githis No. 5-11 mentioned in story five
(Sri Dharmaghosasiiri) bear close similarity or alikeness to gathas 13-19. Gathas Nos.
3 to 5 contained in story second (Sri Hemacandrasiiri) appear alike to gatha No. 4 to 6.

The story as a whole compared with other stories indicates that a few additions
and alterations in the verse & sense make a new story., Surmise that excerpts from
stories of Maladhari Sri Hemacandrasiiri and Sri Dharmaghosastiri are wholly lifted
stands justified. This story a rennovation of the threadbares of earlier stories was
written somewhere between V.S. 1300-1490.

Story Seventh.

A palm-leaf manuscript of this story containing 21 folios is in Pothi 84, Box 71
of Sri Hemacandricarya Jhinamandir, Patan. Last leaf is partly torn. The mode of

23. Somasaubhdgyakavya, 111 Sloka 41-45, Gurvivali, Sloka, 221-224
24, sAfyar 3a a%a @y : ggC qggREaTsal |
R, FreRriageegfa: anfaasifafamsdia

~Somasaubhdgyakdvya, J11, Sloka 36. Detailed particulars of temples built is given in Slokas 191-201
of Gurvavali.

25. 7: @WEd, gegfefiassed 93wy fasaa : fadem)
vlagdm: Fageade:, @ ag d9g fyg : q@ifo ~Gurvavali Sloka 256.
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writing the text, as well as the condtion of the manuscript are good; the text, how-
ever, is not correct. The condition of this manuscript indicates that it must have
written somewhere in the 14th century. This story has been copied from this text.

No reliable source is available to judge the authorship of the story.
Story Eight.

The use of A B C D!, D2, D?®, marked six texts have been made in the com-
pilation of this story. ‘A’ marked text appears at the end of the illustrated Kalpasitra
manuscript in Delanaupisraya Bhandar, Ahmedabad which were brought from Kika-
desvar. The mode of writing reveals aesthetic curves. The text of the Mss. is almost
correct. The size is 103" x 4;”’. Absence of a colophon or laudation is conspicuous.
This seems to have been written in the sixteenth century. The text has been copied
from this manuscript. B marked text containing five miniature paintings is made avai-
lable from Muniraj Punyavijayji. The writing of the text shows mistakes. C marked
text is in Seth Anandaji Kalyianji Jain Piistak Bhandar Limdi bearing Pothi No. 38
of Box No. 12, and six leaves, 103-8; the size is 10 x 3}. The condition of the manus-
cript and the mode of writing is good but the textual errors are apparent. This was
written in V.S. 1481 which is indicated in the colophon produced on p. 90 of this collection.

D1, D2, D?®, marked texts are in Delina Upisraya Bhandar, Ahmedabed; ‘D*’
marked text is written in the 15th century, ‘D?’ is of a palm-leaf size written in V.S.
1467 and ‘D3?’ in V.S. 1506. Out of all these three, the first bears the correct text.
The correct version of all these texts is reproduced.

Moreover, a palm-leaf manuscript containing twelve folios was found in Nagindas
Bhandar of Cambay 97th Sloka is found in half as the rest of the leaves are missing.
The size is 12} x 2. Second manuscript is in Delana Upasraya Bhandir, Ahmedabad
but texts of both these manuscripts being very incorrect are not utilized.

7. SRI BHAVADEVASUORI

The author of this story is Sri Bhivadevasiiri who belonged to the family of
Kalakasiiri, the indication of which is available from:

arr sreagQou, sgeeau fafeaar |
gfromr wrad o, gar STt Har

Tan Kalagsurina Vamsupannen nimmiy@ Strind bhavadeveita esd samkhevao kald.

He wrote Sri Pdrsvandthacaritra in Sanskrit in V.S. 1312 (A. D. 1255) and the
colophon shows the lineage as under:

Candrakula~-Descendent of Kalakasiri-Sri  Bhavadevasiiri-Sri Vijayasinhasiri-
Sri Virasiri-Sri Jinadevasiri-Sri Bhavadevasiiri-Sri Vijaysinhastiri-Sri Virastri-Sri Jina -
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devasiiri-Sri Ya$obhadrasiri-Sri Bhivadevasiri (the present writer. S. 1312)*°

The information regarding Sri Bhavadevasiiri’s preceptor, Sri Yagobhadrasiri is
not available. A critical analysis of Sri Pdr$vandthacaritra indicates that Sri Bhava-
devasiiri was a profound scholar of Jainism besides being well-versed in poetics gra-
mmar, medicine, worldly affairs and science of physiognomy.

Besides, he compiled ‘Yatidincaryd and Alamkdrasdr. The manuscript of both
these works are in Granthabhandar of Sri Kantivijayji, Baroda.

Story Nine.

L', L2, D3, D?, marked texts have been used in the compilation of this story.

L and L2 are in Seth Anandji Kalyanji Bhandar, Limdi and according to the
list of the manuscript books of Jfiana Bhandar, Limdi, they are numbered 577 and 574.
The first manuscript has eight illustrations and eight folios. The paper of the manus-
cript is brittle and the mode of handwriting is good. Another copy was made follow-
ing this mode of writings. Second manuscript has two leaves and colophon appearing
on p. 96 of this collection indicates that it was written in V S. 1577.

D! D? marked manuscripts are in Deland upisraya Bhandir. Ahmedabad, each
having five folios. The colophon indicates the date of having been written in VS
1566, which appears on p. 96 of this collection. As compared with other texts, this

26. @i, enIfygabgafiaa ¥Aza=asa: fag sFQE@IERiem: gul
Ay aay frfmargmasaniragfradafn afeswsegia: 1oy 1
aRIEgAgwT . FaedrgataTargAsaEgRafied Bake shwadr g
TREIAGAFAG T SAAIACNSTN TR sTaag-a sy 7=t sfasiffaum 11 4 -
Al wfFEcigddsda, afdmaga oo Fmss: sdw: |
FqaTanife SEEEasat, @ ag afaa g Il e 0§
stiAteaar fasafigrsgdimgeadiGasaasal &G |
soila: agesasal Rfm wfisat B @ Jewedl ssaEIER (v |
fasffiEam @y Wswd aifed, TeamaaRRREcEY gt @dyd | )
graraigal e Gfasagfaam a0, @1 AqqaacqageEd, geag gasE: 1 o¢ il

- aftaazsaft fRIcad Mdegiod | fgsgmg awadt @ SRafamaEcas T o )

AT IaggAr AR aelsaigaefifagamiian |
384 IrERNSHAREA qrsauREa frRufafamadamaaa v vo 1
TEAIRE, GaATSaAdl, -G Afaaagli: | @ gfada 5@ fagg=ngm @efg @@ 0 v u
arAEEAGE yaafa et | g4 : Hifaaen augmRaRa: 1 R
Ui gRRAEAaEmp sinarafidei@ams Fasgme A9t oska:
AFYAFFFIMFATIERATRT Jq@ifd &% ga aRe@isat amamsg: nay n
ani FAafeft ag wazagl: seafSagagesagE
dq@aregat FERg (9392) ad, odmiaRawafE @@ o v o

-S¢1 Pirévanith caritra (Published by Sri Yadovijaya Jain Granthamdld, Bhivnagar)
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has an additional Sloka numbered 57 which indicates the period of compilation. This
manuscript is illustrated and handwriting is fairly good. D? manuscript has eight leaves

with nice style of writing though the text shows mistakes. The texts of all these
references are reproduced.

8. SRI DHARMAPRABHASUORI.
Aforestated D! marked text has an additional Sloka:

gfa Nerfewrary sar afqa:garn
HIITHAW TUSH ((3<R) sraamrgiehin: u
1tz S¥i Kalikacaryakathd samhsepataha krta
Astankayaksa varse asau (1389) Sri dharmaprabhasiiriblhipi.

This denotes that Sri Dharmaprabhasiiri wrote this story in V.S. 1389 ‘Anclzala
Gacliliiya Pattdvali.? "provides the informotion that his father’s name was Limb3, a
Srimali Seth of Bhinamila and his mother’s name was Vijalade. He was born in V.S.
1331 and entered the monk’s order in V.S. 1341 at Jhilore under the titelage of SrI
Devendrasiiri of Anchala gachchha. He attained the dignity of Acarya in V.S. 1359
and the leader of the Gachchha in V.S. 1371 at Patan. He died in the town of Asoti
in V.S. 1393.2% He wrote also Iraiokyaprakdsa a treatise on astrology. This contains
Arghakinda following '‘Cudimanisiroddhdra. '

s 9 gerafETCERITS e gsad

Ataha Param Cuddmam saroddhirendrghakandamuchyate.

Sri Mohanlal Dalichand Desai®?®and Sri Buddhisigarji®®are of the opinion that
the second name of Sri Dharmaprabhasiri was Prajfiatilakasiiri. Names of his two
pupils are Sri Sinhatilakasiiri and Sri Ratnaprabha. The latter wrote Antarangasandhi
in V.S. 1392.%* ’

Story Ten.

The story is found in a palm-leaf manuscript in Sri Hemacandracirya Jiian
Bhandir, Patan, number 81 in the Box No. 69 having thirteen folios (139-151). Folio
No. 141 is missing and so the text is incomplete. The size is 133 x 2{. The style
of writing is good but is erased at places. The last folio is torn.

Second version of this manuscript is in Khetarvasi Bhandar, Patan, which has
not been referred to.

27. P. 218. '

28. Anchal Gachhiya Mot1 Pattavall 218

29. Jain Gurjara Kavio, 1I, P, 769

30. Gachchhamataprabandha and Sanghapragati and Jaingitd, P. 211
31, Pattanastha prichya Jainbhandagariyagranthasiichi, P. 403
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9. SRI VINAYACANDRASURI.

Second copy noted in Patlanasthaprichya Jainbhanddgariya granthastichi contains
(on p. 261) an additional Sloka which provides the name of the author and his preceptor:

fafccfaaeggdion, tao faugsgamon)
TsSTaauT deat, aEt @At fafasi

Siriraviprahasiirinam, Sisenam Vinayachandandmena
Pajjosavanakappo, eso Samkhevao Vilio.

This information is forerunner to obtaining further data about the author. Sri
Raviprabhasiiri’s pupil, Sri Vinayacandra was a profound scholar of poetics. About V.S.
1285, he compiled Sri Par$vandathacaritra and twenty critical essays.3?

Kavisiksd@ a compilation on poetics and this is noted on page 48 of Pattanastha-
prachyajainbhandaragranthasichi. The first Sloka reads -

Teqr sfhardl e, scaufrgafaa
seafigt gagarfa, ammmafadgog i
Natvi Sri Bharatim devim, bappabhattigurorgira
Kavya Siksam Pravaksyam:, Nand Sastra niriksandt.

This means paying obeissance to the Goddess of learning (Sarasvati) he says
I shall start writing Kavi$iks@ in the words of Guru Bappabhatti, who was a great
master of poetics. The author refers to many Jain and non-Jain compilers and poets
in his writings. The striking information is the geneological data. Names of eighty four
countries are stated which includes Saurdstra of nine thousand towns, Lita of twenty
one thousand towns, Giirjarades of seventy thousand towns. Unfortunately this compi-
lation is not available as a whole. It is likely that a second copy of this manuscript
may be found from Bhandar at Jaisalmer.

Earlier Sri Vinayacandra composed in V.S. 1286 a great poem of Sri Mallind-
thacaritra and edited Dharmavidlivrtti of Sri Udayasinha.

Story Eleven.

Reference has been made to eight manuscripts in the editorial work of this story.
They are marked P!, P?, D, D?, D*, D%, L}, L?. P! and P® marked manuscripts
have been made available from the collection of the great antiquarian Munir3] Sri
Punyavijayji Maharaj. P* has eight folios and fine miniature paintings. The manuscript
is well preserved and the handwriting is good. The size is 10} x 4j. This manuscript
was written in V.S. 1503. P? marked manuscript contains 11 folios and six miniature
paintings.

32. Jain Sahityano Sanksipta Itihdsa p, 393.
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D!, D?, D®, D*, manuscripts are from Sri Delina Upisraya Bhandar, Ahmedabad
in box No. 75 and the Poth? numbers are 62, 60, 59 and 61. D! has nine folios with
incorrect text; D? 10 folios; different texts appearing; D*® 6 folios with fine handwriting
compiled in V.S. 1594, the text drawing special attention. D* with 16 folios and in-
correct text has been compiled on the seventeenth century.

L! marked manuscript has 17 folios with generally fair handwriting & the
concluding portion indicates that it was written in V.S. 1590. The colophon contains
15 Slokas. It discloses also the identity of the compiler.?®

L? marked manuscript has ten folios (74 to 83) with incorrect text. some of
the contents are similar to folios of D2.

10. SRI JAYANANDSORL

L' manuscript describes the author of the story:

of sftargr, mystearaegfrogw (arz) o (] facfaar sramrardsar awre : (@r il
Iti Sri Bhattd Prabhusri jayanandasiri padma (pida)
padmaihi Virachitd Kdlakicaryakathd Samdptaha (pta.)

This indicates that the name of the author is Sri Jayinandasiiri. The first gatha
AT FATONEIC (Jayauw Jayanamdayaro) makes an indirect suggestion, which creates
an urge to find out further particulars of the author. The story having been written
in V.S. 1503 is ample testimony that he existed in the 15th century.

Upadhysya Sri Dharmasigar’s Tapdgachchhapati@uali provides the name of Sri
Jayanandasiiri as being a pupil of the 48th leader of the Gachchha, Sri Somatilakasiiri.
He was born in V.S. 1380 and he initiated himself into the monlk’s order on Asad
Sud 7, V.S. 1392. He was bestowed with the title of Siri at Patan in V.S. 1420. He
composed ‘Sthillibhadracaritra’ and prayers. Some of which started with ar: swisa
-Devipa Prabhoya, Ksetraprakisa Ras compiled in old Gujarati by Sri Jayinandasiri
in V.S. 1410; it is likely that this Jayanandasiiri is the same person referred to here.
His preaching urged Pethad to encourage the compiling of books, devotion of the
congregation and such other benevolent acts.®‘He died in V.S. 1441. References are
available of idol installation ceremony in V.S. 1439.®° but this does not seem correct.

There is another Jayinandasiri whose pupil Amarcandra wrote ‘Avaciirnikd’ a
commentary on Siddhahema Vyakarana in V.S. 1264 but there is no basis to connect
his name with the author of the story under reference.®®

33. See p. 110 of this collection.

34. Purdtattva, 1, pp, 62-65. Tapagachchhapattavali I, p. 180.
35. Dhétupratima Lekhasangraha, II Lekbhanka, 613.

36. Jainpustakapra$astisangraha, p. 114
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One Jayanandasiiri llived during this period; he belonged to Agamagachchha;
V S. 1483, V.S. 1476,37V.S. 1496,%%are the years in which the idol installation ceremony
have taken place at his behost. He was the pupil of Sri Sidhuratnasiiri and the names
of his principal pupil were Sri Davaratnasiri®®and Sri Vivekaratnasfri.*®

Story Twelve.

A manuscript of the story was found from Sri Agarachandaji Nahata (Bikaner).The
manuscript has 19 folios. The mode of writing of this manuscript is not good and the texts
reveal number of errors. This manuscript was written in V.S, 1625, the size is 105 x 41.

11. SRI KALYANATILAKA GANIN.

The last stanza of this story states the name of the author as well as of his preceptor.

wuey e, sawgvatio (g) @ |

fafifanagrgeragatasgmfagan
Apparwi Sisaheum Kayam Kahanayamina (hw) Samasenam
Sirijinasamuddasuliaguru susisakallinatilaena

He was pupil of Sri Jinasamudrasiri of Khartargachchha. Bdldvabodha written by
the author is repeated here *YKhartargachchhapatiavalisangraly’ provides information
regarding Sri Jinasamudrasiiri, the guru (preceptor) of Sri Kalyanatilaka; he was succe-
ssor of 57th Gachchhaniyak, Sri Jinacandrasiiri of Khartaragachchha. He was the son
of Deka Shih of Parekh family of Bihadmer and his mother’s name was Devaladevi.
He was born in V.S. 1506 and initiated himself into the monk’s order in V.S. 1521
He was bestowed with the title of Acarya at a special function organised at Jesalmer
by Sanghapati Sonapala (Leader of the Congregation)in V.S. 1530. He died at Ahme-
dabad in V.S. 1555. Sri Kalyanatilakasiiri was one of his pupil who wrote this story.
No further or more authentic details are available to find out his literary achievements.

Story Thirteen.

This story is based on a copy of the manuscript in Brhad]fianBhandar, Bikaner
bearing No. 15. According to Sri Agarachandji Nahatd who sent a copy of this manus-
cript, this is written in the 19th century. The text of this manuscript copy is incorrect.
The original copy being not available has rendered knowledge of laudation or colophon
or folio number impossible.

Sri Hemacandracarya Jiian Bhandar, Pitan has a manuscript No 3998 in Box
No. 131 which has seven folios (86-92). This is written in V.S. 1525. There is another

37. Dhatupratimélekhasangraba, 11 Lekhdnka 470
38. » » II " 1086
39. Jain Aitibdsika Gurjar Kdvyasancaya, p, 150,
40, Jain Gurjar Kavio, III vol. 2. p. 2%31.

41. Page 121 of this collection.
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copy in this Bhandar bearing No. 10131, Box No. 217 with twenty folios. This manus-
cript contains Balivabodh. The text being incorrect for various reasons has not been
reproduced in this collection.

12. SRI DEVENDRASURI

The manuscript No. 3998 referred to before indicates that this story was written
by Sri Devendrasiiri*?who was a pupil of Sri Jagacandrasiri.

Tapagachchhapattivali of Sri Dharmasigar provides information about Sri Deven-
drasiiri who was a great Acarya. Samarsinha the King of Mewar and mother Jayatalladevi
held him in high respect as his religious discourses left a lasting impression upon them.
As a result, animal slaughter was prohibited in the State and Rijamitid Jayatallidevi
constructed a Jain temple at Chitor fort where Samla Parévanitha was installed.3
His religious orations were known far and wide. More than eighteen hundred persons
used to sit in Samayika (self contemplation) during his religious discourse and Sri
Vastupdla used to be one of them. Sri Devendrasiri was a rigid disciplinarian and
was very particular in observance of all rules and regulations of Jain monks. He
had a strong dislike for monks who did not follow the rules properly. His master
preceptor, Sri Jagacandrasiiri was his collaborator in rigid insistence of rules of conduct
for monks. Sri Vijayacandrasiri a colleaoue of Sri Jagacandrasiiri was asked to quxt
his fold for laxity in observance of rules*

The writings of Sri Devendrasiiri comprised of ‘Srdddhadink,rtya Savrtts, ‘Siddha-
panchisik@ savriti, ‘ Panchanavyakarmagrantha sattka , ‘ Dharmaratnaprakaran Brhad Vriti’
‘Caityavandanddibhasyatraya’, ‘Vandaruortti', ‘SudarSanacaritra’, Candradandikd@ Cattéria-
tthadasa, Gathd Vivarawa, ‘Siri Usaha Vaddhamaian’ etc.,

42. | a1 NwfEwEEbe ﬁml fatfad | concluding line of this story states this.

43, G. Oza’s ‘Rijaputdnekd Itihds p. 403,

44, Before his initiation into the monk’s order, Sri Vijayacandra was an accountant of Sri Vastupal, the
famous minister of Gujardt. Some lapse in duties led him to prison. He was released at the instance of
his wife, Sri Anopamide and he took diksa (entered the monk’s order). Later he attained the status of
an ‘Acdrya’. After the death of Sri Jagacandrasiiri and St Devabhadraganin, Sii Devendrasiiri went to
Cambay. Sri Vijayacandra called Sti Devendrasiiri to Cambay but he could not come for reasons. Vijaya-
candrasiiri was raised to the status of ‘Ganadhar’ by the Sangha at stambhatirtha. This resulted in the
parting of ways. Later Sri Devendrasiiri came to cambay but stayed at Laghu Pau$al. This led to the
assignmeaot of different labels. Srl Vijayacandra's group was called 'Vrddba Pau$ilika’ and Sri Deven-
drasiiri's group ‘Laghu Pau$alika’ (Jain Gurjar Kavio. vol 2. p. 731). ‘Vrddha Pausalika tap@ gach-
chhapattaval?’ calls Vijayacandra Pattadhara because Sarvadevasiiri is 38th in the original pattavali.
39th is Sri Dhaneévarasiiri, 40th is Sri Bhuvane$varasiisi, 41st is Sri Devabhadrasiiri and 42nd Sri
Jagacandrasiiri. Sri Vijayacandrasliri passed more than one rainy season at Motd Upasraya (Jain
Sahityano Sanksipta Itihds, p, 400). It may be noted that it is net customary for Jain monk’s to pass
rainy seasons consecutively at the same place.
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Sri Devendrasiiri died in Malva in V.S. 1327. Thus if this account relates to
Sri Devendrasiiri, it is likely that he wrote it in the concluding years of the 13th
century or the years beginning of the 14th century.

Story Fourteen.

This story appears in one of the three palm-leaf manuscripts in Sri Delana
Upasraya Bhandar, Ahmedabad. The bundle containing these manuscript is kept in * B’
marked Bhandar, folio bearing Mos. 107-120 (14). The condition of the manuscript
as well as the writing there in are good. size is 13 x 2 but all leaves are not of the
same size. The text reproduced here is copied from this manuscript. The laudation at
the end states the date of writing but the figure is not legible. It may be V.S. 1402.
The condition of the folio indicates similar period. The handwriting in the laudation
is somewhat different from the writing in the original manuscript and hence it is
likely that the story was written earlier.

13. SRI RAMABHADRASURI
The author describes himself at the end of the story :—

T& Wragdot, TeosaAFIERT: |
agrfasfaiced, ftaanrga: 183 11
sreqetfe afsow:, fagareas: saa:
TR &UTAAT, TIFTRE |BIGYATH 1] R
Vadisridevastiringm, gachchhevyomaikabhdskaral
Saidhéntikasiroratnam, St Jayaprabhasiirayah.
Swalpadhirapi tachchhisyah siddhas@rasvataha svataha.
Raémabhadraha kathdmetdm, rachaydmisa sidbhutam

This provides information regarding the name of the author & the geneological
table. The author was the pupil of Sri Jayaprabhasiiri who was the pupil of the famous,
Sri Devasiiri. He wrote a Six-act play entitled ‘Prabiiddharohineyan’ which refers to
an incident which happened in the Kingdom of Srenika, contemporary of Buddha and
Mahavira. This play was enacted on the occasion of a pilgrimage to Sri Adigvar temple
at Jhalor. This temple was built by Sri Yadovira & his brother Ajayapala during the
reign of the chdhaman King Samarasinha. Sri Ramabhadrasiiri has spoken of Sri Yaso-
vira in laudable terms.*®

Sri Yasovira was the son of Bhandagirika Pasii who rennovated a temple in

45. The beginning of the play is:
qAA— AeEAREAReHTRiggsI e TRgaaRAReAmEEst st SamarengaRRdaEaEsaeE-
wif MemgAd ARk cRmEsRasmartiainiaaet f ke et sasuas! ?
at et ﬁmﬁ?ﬁ; QAT FBYHGHIREAL |
gyt aaaedsda el Fwt @ 3Rk gaggamfaat
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V.S. 1242 according to an inscription at Jhalor.*®This inscription indicates that this was
written in the 13th century. P. Mahicandra, one of the pupils of Sri RAmabhadrasiiri wrote
a booklet entiled ‘Uttarddhyayana Sttra’ in V.S. 1381.#"No further details are available.
Story Fifteen.

The manuscripts on which this copy is based are three-marked D A P. D and
A are in Sr1 Delani Upasraya, Ahmedabad, but they bear no number. D has three
folios and is written in V.S. 1612, the size being 10 x 4;. The style of writing is
good. The text reproduced in this collection is copied from this manuscript.

‘A’ manuscript has two folios; appears to be of the 15th Century. The size is
103 x 43; the text is incorrect though the style of writing is good.

P marked manuscript is in Sri Hemacandricirya Jiianabhandar, Patan bearing
no 74 in Box 630, folios being eight (114-121). Folio 115 is missing. Inspite of various
mistakes in the text, the mode of writing is good. The size is 14 x 2. The laudation
written in V.S. 1344 (‘44’ is not clearly legible) is on p. 142 of this collection.

14. SRI VINAYACANDRASURI

The author introduces himself at the end of the story thus:—

siteafaggOumaaaaret sarfaam |
T fawaarmen: afaasfa@ad e«
S ratnasinhasirindmantevdsi kath@miman
chakre Vinayacandridkhyaha, samksiptaruchihetave

This indicates that the author is Sri Vinayacandrasiiri, a pupil of Sri Ratnasipha-
siri. He wrote Nirukta on Paryusandkalpa in V.S. 1325. P marked manuscript has a
laudation at the end of the story which states the date V.S. 1344 and this proves
that he lived in the 14th Century.

He wrote also ‘Dipdlikdkalpa, ‘Nemindtha Catiispadik®@ in old Gujarati, ‘dnanda-
sandhi' etc. ‘UpadeSakathanaka-Chchhappaya seems to be his compilation. There is a
meagre reference at the end—‘Ratnasinhasiirisasis’. He was very popular and held the
status of ‘Saiddhantika; his idol is placed in Sri Vasupijya temple, Vasupijyakhadki,
Patan.*8 This is indicative of his popularity. SrI Sabhacandrastri installed this idol
in V.S. 1373.

His preceptor Guru Sri Ratnasinhasiri was a great Acarya and this is testified
by numerous pattivalis.*®

46. Prachin Jain Lekha Sangraha, II. Lekhdnka 352. (Atmanand Jain Sabhd, Bhédvnagar)
47, Jainpustakapra$astisangrah, I p 150 (Singhl Jain Series)

48. Prachin Jain Lekha Sangraha, 11, Lekhdnka 528.

49. Desai, Jain Gurjar Kavio, 1I1 p 2293 and Part II pp 738-740
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Story Sixteen. )

) The reference has been made to three manuscripts marked C H P in the compi-
lation of this story. C marked manuscript is in box No. 112 of Sri Santinitha Bhandar,
Cambay with nine folios (158~166). The laudation at the end is written in V.S. 1365 &
was read in V.S. 1378. The text and the handwriting are not in order. A copy has
been taken from this manuscript.

H marked manuscript is in Sri Hemacandricirya Jfian Bhandar, Pitan bearing
No. 877 in Box 46 with four folios. P marked manuscript is in the same Bhandar,
bearing No. 289, Box No 18 with six folios (81-86). Both these manuscripts bear correct
texts which have been reproduced.

15. SRI MAHESVARASUORI
The concluding stanza discloses the identity of the author thus:
far weftarenssy adsargfifufactaar sifesmrasar quarar

Iti pallivalagachchhe maheSvarasuriblirvirachit@ halikdcaryakath@ Samdpla.

The author is Sri Mahegvarasiiri of Pallivalagachchha.®®This was written in V.S.
1365 which indicates that he was born earlier. No details about his life and scholar-
ship are available. The pattavali of this gachchha indicates the death of Sri Mahesvara-
siiri who was 48th in succession in V.S. 1274.51t is likely that this name refers to the
author under reference.

Story Seventeen.
This story is adopted from ‘ Prabhdvakacaritra’ published by Singbi Jain Granthamala.

16. SRI PRABHACANDRASURL

It was in V.S. 1334 -that Sri Prabhicandrasiiri wrote Prablidvakacaritra which
provides historical details of 22 great Jain Adciryas as well as displays historical inci-
dents of merit. The laudation at the end consists of 24 §lokas giving an account of
earlier dcdryas, which is reproduced on p. 159 of this collection. A translation®?contain-
ing the introduction written by the historian, Maharij Kalyinavjayiji is referred to
providing information relating to the author.

He was the pupil of Sri Candraprabhasiiri of Rajagachchhiya Candrakula. Accord-
ing to Sri Prabhicandrasiri King Kardama of Tribhuvangiri initiated himself into the
monk’s order at the instance of Sri Pradyumnasiiri and he was popular as Acirya
Gachchhapati in the name of Sri Dhanesvarasiri and since then the Candrakula is known
as Riajagachchha.

50. The origin of ‘Pallivdls’ is interesting; refer also Jain Gurjar Kavio, 111 p 2246.
51, Jain Gurjar Kavio, 111 p 2245. ,
52, Published by Sri Atmapanda Jain Sabha, Bhavnagar.
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Sri Prabhacandra writing a laudation gives particulars of ten @cdryas commencing
from Sri Pradyumnasiiri.

Candrakula-Candragaclchha-Sri Pradyumnasiiri-Sri Abhayadevasiiri-Sri Dhanegvara-
siiri (To whom the origin of ‘Rajagachchha’is due)-Sri Ajitasinhasiiri-Sri Vardham&inasiri

Sri Silabhadrasiiri.
&r1 Candrasiri Sri Bharatesvarasiri Sri Dharamaghosasiiri  Sri Sarvadevasiiri
Sri Pirnabhadrasiiri Sri Jinesvarasari Sri Jinadattasiiri Sri Padmadevasiiri
Sri Candraprabhasiiri
Sri Prabhacandrasiiri (The author : V.S. 1334.)

This geneology shows that the author Sri Prabhicandra belonged to Sri Rajaga-
chchha of Candragachchha or Kula. The author of the well known work ‘Vadamahar-
nava.’**was Acirya Abhayadevasiiri his predecessor in the eighth line.

The author mentions the name of Sri Candraprabhasiiri as Guru (preceptor),
Sri Pradyumnasiiri as Grantha finder and himself as the author. He introduces himself
as the son of ‘Rima and Laksmi' thus indirectly suggesting the names of the father
and the mother.

Acdrya Prabhicandra was the pupil of Candraprabhasiiri; however, his devotion
for Sri Pradyumnasiiri was unbounded. This resulted in composing a special stanza in
appreciation of Sri Pradyumnasiiri at every alternate odd chapter; laudatory refere-
nces are made to him in the form of a place of pilgrimage, fountain of knowledge,
poetic. donor etc, at one place he introduces himself as his pupil. It seems that Sri
Pradyumnasiiri studied this granth with great ease and he was responsible in exploring
the vast expanse of literature before Sri Prabhicandra thus resulting in calling himself
a pupil of Sri Pradyumnasiri. Sri Prabhicandra owed his poetic attainments to him also.

No further details about the author are available; he is not known to have
written additional books. The style & construction of sentences show that ‘Prablidvaka-
caritra’ was written by him at a young age. This work alone is sufficient to lable him
as a versatile poet and profound writer. There is probability of the author having
written such or similar works. The author enjoying a long span of life should have
innumerable works to his credit; however, in the absence of any data, no definite con-
clusions can be made.

This work was completed on Friday, Caitra Sud, 7, V.S. 1334, the Naksatra
being Punarvasu. This is conclusive information provided by the author.
Story Eighteenth.

A reference has been made to three manuscripts in the preparation of this story.
The manuscripts bear P L. S marks.

53. For details of this Granth refer to Jain Sahityano Sanksipta ltihas, p 193 onwords.
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P marked palm-leaf manuscript is in PothZ No 164, Box No. 133 in Vadipars-
vanitha Bhandar, Patan. This Poth? contains two stories of Sri Kilikacarya. One story
starts with 1o worare® N@mena dhardvasam written by Maladhari Sri Hemacandra~
siiri; the second starts with Sftesrrargaaq Viravakydnumatan. The first Manuscript has
eleven folios (108-118) while the second has five folios (1-5). The size is 14’ x 2}’ The
folios of the second manuscript are torn at the borders. Last folio contains a prayer
to Sri Kalikicarya in nine verses.®* The Sanskrit text of these verses are incorrect. The
handwriting is not good having been further spoiled by the ink and hand. A copy
has been taken from this text.

L marked manuscript is in Sri Anandaji Kalyinji Pustak Bhandar, Limbdi
having five folios (62-66). The text is incorrect but the colophan at the end states :

ofa stmrfesrardsar aarar || gaagorsy @ srfaara garIg €. (k¢ AT AT il

Iti Sri K alikacaryakath@ samapta. Nibanpuramadhye Srt Adindthaprasidat samvata
seventeen nine eight-nd warse. which indicates that this was written in V.S. 1798.

S marked manuscript is from Kalpasiitra edited by Agamoddharaka (Savior of
Agamas) Acirya Sri Sagaranandasiri. Two stories of Kalakicarya appear at the end. One
is this story and the other is Sri']inadevasﬁri’s (referred to hereafter as story No. 19).
This is published by Seth Devchand Lalbhai Plistakoddhar Fund, Surat, with illustra-
tions. Sri Sagaranandasiiri has attempted to correct some doubtful text by placing them
in brackets but the P marked manuscript found from Patan shows that the text as
reproduced therein needs no correction.

No manuscript provides the name of the author. many manuscripts of this story
are available showing its widespread use and popularity. ‘Baldvabodha’ supplied at the
end testifies the same. :

54. Concluding portion of P marked manuscript shows these verses:—
arefirEeest (99) }, 39 #1509 | few @ wawarlt, ;R () 39ReiEd 11 v
qs (F:) aEEE—
Fga 7: darf el fea ) fag, TwE, r#q(ﬁ)#rqf‘ér N
Feed 1 Fey gadl, fefagrmareg | %ail (@) Xfoa: & a1, sEg wagda u
A Yaq farg, seEa fRy fGaan senfemegerasa, i g7 f6e sedag i v n
FIFNTA JA @1 (@) g (ar) sWamaRaa(@)g| afaaraosdsat, @6 ga aafa ¥ agaa: 0w i
gefiadrarasikeish, 4 Ranfafamagy ;1 SRfarranaRs, TamERamEET: 1§ |
ABATFEFAGIET WA 41| eadimagaagafadd, g 7 ameaar sda: 11 s |l
' Ak @Raaget snodmi @ &, a9 gefiseg PG w7 qrAgATEE RRaTfagg |
fraldiss sam wag @ ag@ @@ sewsh, ramlEd () weaq.. asé’iﬁq:mg?ﬁ ®uen
R Gowmmr: g geaar vﬁcmunsﬁ Wia-vwsitghifagaanEgs: @ag: (@) |
T 5 wrendsat gamamlad wevga =% (3)7: @Rl qROMRRGTEY Fo® : F@Ed : 1 s 1l
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Balavabodha Manuscript of Story Eighteen

This manuscript is in Sri Delana upasraya, Ahmedabad having sixteen folios, size
being 12 x 4j. The condition of the manuscript is fairly good inspite of the same
being ravaged by white ants.

17. PAN. SRI HIRARATNA.

The manuscript of this story shows the name ‘Pan. Sri Hiraratna’ who belonged
to Sri Ratnasakhi of Tapagachchha. Some details about his life are available from
the Pattavali. His father was Osvial of the town Sithad and his name was Jasweer and
mother’s name was Khimade. His name was Heerkumar. Born in V.S. 1620, he initiated
himself into the monk's order in V.S. 1633. He attained the status of an ‘Acirya’ at
Ahmedabad (Sripur) in V.S. 1661 and the occasion was celebrated by Sri Pasavir &
his wife, Sri Dadimade with great jubilation. After the death of his Guru (Ratna-
vijayaji), he stayed at a separate place at Ahmedabad. His preachings were responsible for
construction of Up&Asrayas at Kasandra, Saryapur, Jhinjhuvada, Halvad, Sitha, Khambh3lia,
Diasada, Amaravati, Paladi and other places. Posilaksetra came into existence at Kheda
(Kaird) at his initiative. He died on Monday, Srawan Sud 14-15 of V.S. 1715. His
stha@pand (installation) is at Askhin-Asirvavadi in Sripur—Ahmedabad.®®

The concluding note makes .no clear indication that Pan. Hiraratna is the author
of this Bilavabodha or merely a copyist.

Looking to the language of Balavabodla it is written in the early part of the
16th Century and is a fine specimen of contemporary Gujariti literature demanding
inclusion in this collection. This manuscript has been faithful to the translation rather
than to its original text; freedom in construction has made the translation interesting
and lively.

This shows that Pan. Hiraratna is not the author of Balivabodha but merely
a copyist.
Story Nineteen.

This story appears in Kalpasiitra edited by Agamoddharaka Acirya Sagarananda-
siiri referred to in story eighteen, manuscript bearing S mark. A copy has been taken
from this manuscript. :

18- SRI JINANDEVASURL

The author of this story is Jinadevasiiri, a pupil of Sri Jinaprabhasiri, which is
testified by a statement at the end of the story:

Wframrgd, sqrgoagarfea |
smeaar sut swiRsadggasac

55. Jain Gurjar Kavio, III p. 2290.
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Sri Jinaprabhasurindrai, svankaparyankaldlitaha
Jagranthait@m Katham Srimajjinadevamunisvarah

Sri Jinaprabhasiiri was held in high esteem by Mahommed Tughluck, the Emperor
of Delhi (V.S.'1381-1407); but also the epithet Tmigudgerfea: svankaparyamkaldlitaha
indicates that he was one of his favourite and principal pupils. Sah Mahommed Tugh-
luck held a reception in honour of Sri Jinaprabhasiri in V.S. 1385 when he & SrI
Jinadevasiiri were seated on two elephants.®®Paying due weightage to the wishes of
the Emperor, Sri Jinaprabhasiiri asked Sri Jinadevasiiri and fourteen monks to stay
there when he left Delhi for Maharastra. It was again in V.S. 1389 that Scl Jinaprabha-
stiri was invited to Delhi by the Emperor from Devagiri. En route, he and his collea-
gues were molested by ruffians at Allavapur Durga and as a result Sri Jinadevasiri
requested the court authorities to move into the matter, which was immediately atten-
ded. This indicates that he held a place of high esteem and honour at the Court of
the Emperor of Delhi ®’and this urged the Emperor to erect temples & Upasrayas.

Story Twentieth.
The manuscript of this story is in the unique collection of Sri Sarabhai M. Nawab

(Ahmedabad). The mode of writing the text is without a blemish. This is presumably
written in the 15th Century. A copy has been taken from the text of this manuscript.

19. SRI MAI}III{YASﬁRI.

The concluding portion of the manuscript states :

rfa wrvragfifacfaar srReamaasar |
Its Manikyasirivirachitd Kakikacaryakatha

This reference seals up the authenticity of this work by Sri Manikyasiiri. No
details as regards the author or his pupil are available from the story or from any
other source. There have been many persons who have been known by .the name of
Manikyasiiri. Aciryas bearing the name of Manikyacandra or Manikyasundar have
been referred to as Manikyasiri. This has rendered the task of finding at the real identity
of Manikyasiri. A brief survey of Aciryas bearing this name would simplify the issue..

1. Sri Sagaracandra of Rajgachchha had a pupil name Sr1 Manikyastiri, who
compiled ParSvandthacaritra in V.S. 1276 and wrote criticism on Mammat’s Kdvyapra-
kasa entitled ‘Kdvyaprkasa Sanket either in V.S. 1246 or V.S. 1266. This is the first
work of criticism on this famous literary creation of Mammat®®

56. This Sounds strange as monks are bereft of all worldly pleasures but there seems to be some logical
background behind the acceptance of the offer of the Emperor.

57. Jinaprabhasiri & Sultan Mahommed, p 154-55 (Sri Jinaharisigarasiri Jiidn Bhandar, Lohawat (Marvér)
~Manptradhirdj Cintdmani-Jain stotra Sandoha II. pp 44—+5. published by S. M. Nawab, Ahmedabad.

58. Sandesard, Vastlipalnun Vidy@mandal ane bija Lekho, P. 28 ‘
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2. One Sri Manikyasiiri compiled ‘Sakunasaroddhara, in V.S. 1338.5°

3. One Manikyasiiri was the pupil of Sri Vijayacandrasiiri a pupil of Sri Vadi-
devasiiri of Brhadgachchha referred to in the colophon of Sé@ntindatha Caritra written
by Sri Ajitaprabhasiiri in V.S 1384.°A reference is made to this Manikyastri in the
colophon of Kaldvaticaritra written in Prakrt.®!

4, One Minikyasiiri was a pupil of Sri Ratnasinhasuri of Tapigachchha & he
wrote a Balivabodha on Bligvabhdvand written by Maladhari Hemacandrasiri.®?

5. One Minikyasiiri was a pupil of Sri Merutungasiiri who was a pupil of Sri
Jayasekharastiri of Kharataragachchha. He wrote Gunavarmacaritra, Sridharcaritra,
Malayasundari, Dharmadattakathd, Ajaputrakathd, Sukardjakath@, Caturparvikathd, Vagoi-
lasa or Prilwicandra (whose verses are reminiscent of Kadambari). The last named
work was written in V.S. 1478. His work are a testimony of his erudition.®®

6. One Sri Manikyasiri was the pupil of Sri Jayatilakasiiri a pupil of Sri Abhaya-
devasiiri of Brhattapigachchha. Sri Jayatilakasiiri was responsible for assigning the
status of Acdrya to three monks and Sri Manikyasiiri was one of them.®*

7. One Sri Manikyasiiri was a pupil of Sri Ratnacandra of Tapagachchha. He
wrote critical notes on ‘Kalydnamandira Stotra, entitled Dipika.®®
Story Twenty One.

The manuscript of this story written in gold letters is in Sri Hemacandracarya
Jiidn Mandir, Patan, having thirteen folios & ten miniature paintings which can be
ranked of a very order. The condition of the manuscript is good. The size is 12 x 5.
The colophon provides the information of story having been written in V.S. 1576 and
this is reproduced in this collection on p. 191. The story was compiled in V.S. 1566
and written ten years later.

20. SRI DEVAKALLOL UPADHYAYA

The concluding portion of this story introduces the author & provides the
date of writing. ‘

stagaasdiar: FHAETCISHT: |
afkgsat FasSieiswidfy galg sarfaamg i ey 0

59. Jain Sahityano Sanksipta Itihdis, P. 416

60. Pattanastha Prachya Bhandagériya granthslichi P. 243

61. . . P. 195

62. Jain Sahityano SanksSipta Itihds, P. 521

63. Sastri, Apna Kavio, P. 370

6+. Mantridhirdj Cintdmani-Jain Stotra Sandoha II Introduction p. 77
65. Jain Sahityano Sanksipta Itihds, p. 602
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sitfamagarg sewzvasfafd (Luss) awa |
siiar w39 glafuatfaar afezar fagg i Lo
Sri-nmdﬁkes’czgac/zchh'iyd/zd Karmasagarapithakaha,
Tachchlusyo devakallolo a karsid harsat kath@mimdm
Sri vikramanrupat sat sat pancharkamiti vatsare
Jata Katheyam munibhirvachit@ vandi@ chiram

He was the pupil of Srf Karmasagar of Ukesgachchha and he wrote this story
in V.S. 1566. Mantri Jayatigar organised a function at Jodhpur in celebration of con-
ferring the titles of Upadhyaya to five monks. Sri Devakollola was one of them.® ®Sri
Devakalasa was one of the pupil who composed Rsidatt@ Chopdi in V.S. 1569.°*
Story Twenty Second. °

This story has been edited by Sri Kantisagarji and published in Jain Satyapra-
%@s$.°*No details about the author or the date or year of compilation is available. The
last ¢loka of the story reads :-

wramat faguasy faewai gesar fad arfa &
Srimanto vibudhavraje tilakat@m labdlie@ Sivam yanti te

The words ‘Vibudhatilaka’ indicates a name though very strange but there has
hardly been known a monk by this name. It is the conjecture of Sri Kantisagarji that
it must have been written before the 16th Century.

Story Twenty Third.

This story appears at the end of ‘Satika Kalpasiitra’ published by Sri Jinadatta-
siiri Prachin Pustkoddhir Fund. A Copy of the text has been taken from this source.

21. SRI SAMAYASUNDARA UPADHYAYA

The story at the end provides particulars of the poet as well as the year
of compilatiou.

sagfawagaty, wdyantdens wefe (188!
- JIFAYTANY USeFTASEr U 1 32 I
MTIAEETTST FATITAGIE: |
faagean faafaary frag=a sorfaar: 1 38 0
af<gsa: sFxav=: fasy: swggeaT |
FAT FRFGAUT, TF Fraraaitasg 1 3o U
Srz'madvikrmnsm_nvati rasartySyngarasamkliyake sahast (1666)
Sri virgmapuranagare, r@ulantpatejasi rdjye

65. Jain Gurjar Kavio 11l p. 2287
67. Jain Sahityano Sanksipta Itibds, p. 526
6S. Jain Satyaprakisa (Alimedabad), VII p. 259-7+
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Sri brhatkharataragachchhe yugapradhinasiirayaha
Jincandrahdjinasinhascha vijayante ganddhipihd
Taclchlisyaha sakalcandraha Sisyaha samayasundaraha
Katham kdlakasiirindm chakre balavabodhildm

His geneology is- Yugapradhana Sri Jinacandrasiiri-Sri Jinasinhastiri Sri Sakala-
candra-and then followed Sri Samayasundara who compiled this story of Kilakastri in
V.S. 1666. The poet Sri Samayasundara was the son of Seth Rupasinha and Sri Lilade,
Porvads of Sachor and was the pupil of Sri Sakalacandra. The title of Upadhyaya
was bestowed on him at Lihore in V.S. 1649 and his first literary compilation was
‘Bhavasatal’ in V.S. 1641; if an adjustment is made that he compiled it at the age
of 21, his birth-date can be taken in V.S. 1620 when seven years had elapsed since
his preceptor’s preceptor Sri Jinacandrasiiri was created a ‘siri’ (honorofic title)-he
attained this title at the age of 17 in V.S. 1612.

His last compilation is dated approximately V.S. 1697. He died on Caitra
Sud, 13. V.S. 1702 at Ahmedabad.

During his life time of approximately eighty years, he wrote books in Sanskrit,
Prakrt and Gujariti. A bird-eye survey even reveals him as a profound scholar well
versed in grammar. logic, literature and religion.

His knowledge knew no bounds. He started writing (Asfalaksi) ®®in V.S 1649
at Lahore and one sentence:~ TINTAY gq& |teaq Rajano dadate saukhya:n was pregnant
with eight lacs different meanings which greatly astonished the Moghul Emperor, Alkbar
who showered encomiums at the literary prowess of this great author. Raval Bhima
of Jesalmer was greatly pleased at his eruaition and at his instance, the bullock slaughter
was prohibited. He also prevailed upon Makhanookh Mahommed Sekh of Sitpur-
(Sindha) to stop the shooting of river birds and cows. The Kings of Medatd and Mandovar
held him in high esteem.?°He wrote voluminously and a detailed reference to his
literary achievements demand a set of volumes. He was a rigid disciplinarian in obser-
vance of the rules of conduct and he stood out boldly chastising downright defiance
of rules of conduct by some Jain monks. The year V.S. 1661 is memorable for this activity.

He had a vast retinue of pupils and followers and he moved at long distances
at Delhi, Agra, Marvar, Gujarit and other places.

69. It is also referred as ‘Artharatrivali’ Peterson Report 1V, pp. 68-73

70. The late StI Mohanlal Desai made a detailed reference to his life and writings in an essay extract
from a paper read at Gujardt Sahitya Parisad at Bhidvpagar in Jain Sahitya Sansodhaka, 11 p. 3-4;
refer also ‘Yugapradhdna Jinacandrasuri (Savkarddn Subbdirdj Nahta, Calcutta) p. 168._For his
Gurjardti works, refer to Jain Gurjar Kavio, I, p 331-391, and Samayasunglara Krikusumanjali by
Agarchand Nahatd. published 1955, A-D.
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Story Twenty Forth

A copy of the manuscript of this story is in Sri Hemacandracarya Jiian Bhandar,
Patan in box No. 242 pothi bearing No. 11468. The size is 10} x 4}. The style of
writing is good. No details as regards theauthorship or the date of composition are available.

This is one of the best specimens containing nineteen small $lockas from amongst
all the stories of Sri Kalakdcdrya. Out of the five incidents of Sri Kalakdcarya, the
first is contained in 14 Slokas while the rest are summed up in one or one & half
stanzas. The conclusion contains thirteen small paragraphs explaining the incidents.
Story Twenty Fifth

The story appears iu ‘Pispamila’ of Sri Maladhari Hemacandrasiri.

The manuscript of this story is in pothi No. 29 in Box 32 of Sri Deland UPFS"
raya Bhandar, Ahmedabad. The story appears on folio Nos. 110 & 111. The introduction
of the author has been given in story No6. 2 referred to before.

Story Twenty Sixth

This story appears in Bharate$varab@hubali published by Sri Devachand Lalbhai
Pustakoddhar Fund of Surat.

22. SRI SUBHASILAGANIN

The laudation at the end of the story is reproduced in this collection on p. 120
which indicates that ‘Bharatesvarabdhubali Vriti was compiled in V.S. 1509 which pro-
vides full geneology of teachers. This author also wrote ‘Vikramacaritra’ in V.S. 149%,
Panchiatiprabodha (Kathdkosa) in V.S, 1574, Satrunjaya—Kalpavﬂti in V.S. 1518, ‘UW_-
din@mamald based Abhidhana Chint@mantkos; ‘Salivihana caritra in V.S. 1540; Puja-
panchasik@, Punyadana Kathinaka etc.

It was in V.S. 1572 that Sri Hemavimalsiri was on his way to Stambhatirth.a
from Idar. En route at Karpatavinijya (Kapadvanj), the local sangh celebrated this
august occasion of arrival of the revered monk. Some sychophants approached the King
Moojphar and told him of this festivity. This urged the King to catch hold of Sri
Hemavimalsiiri who getting scent of the danger at Chuneli left Sojitrd at night and
arrived at Cambay. The messengers captured him and took a sum of 12000 from the
congregation. Sri Harsakilganin, Sanghaharsaganin, Kusalasanyamaganin and Subhasil-
ganin were sent to Campakadiirga (Chimpaner). Their poetic creations pleased the King
to such an extent that he refunded the exploited money and apologized before Sri
Hemavimalsiri.”*Sri Subhasilganin was one of the party which waited on the Sultan.
It is likely a detail research may provide more interesting data on this subject.
Story Twenty Seventh.

71. Mantridhirdj Cintamani-Jain Stotra Sandoha 11, Intro. p. 111
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This story appears in ‘Upade$amdld;’ A manuscript on this story is in St Delan?
upddraya Bhandar, Ahmedabad.

23. SRI DHARMADASAGANIN

The author of Upade$amild is Sri Dharmadasaganin, who is believed to be one
of the pupil of Lord Mahavira. It is said that he was himself a King and this compi-
lation was the result of a preaching to his pupil, Ranasinha. This is an imporiant work
of 540 Prakrt gathds dealing with right conduct. There are also number of historical
allusions besides providing references to the topical times of Lord Mahivira.??

There has been another person named Dharmadas who compiled ‘Vidugdha-
mukhamandan’ but the date of this compilation as well as the details of the author are
still shrouded in mystery though this literary work providing various problems have
been often referred to non-Jain writers.

24. SRI SIDDHARSI

The oldest critical note available on Upade$amali@ is of Siddharsi which was
written in V.S. 974. He compiled also Upamitibhavaprapancakathd."*in V S. 962, Candra-
kevalicaritra in V.S. 974. lle was one of the greatest Jaindcirya and his Upamiti is one
of the first and the best allegorical literature of the day. He paid glowing tributes to
Acarya Haribhadrasiiri who revealed before him unbounded vistas of religion. He called
him ‘Dharmnabodhakdr’ (Awakener of the knowledge of religion). He was the pupil of
Sti Durgasvami.”*Number of books have been written on the life of this great savant
and there is still possibility of securing good material on his life and works. Sri Moti-
chand Girdharlal Kapadia has written a book entitled ‘Siddharsi.’” * The critical note from
which this story is taken does not provide further authentic details about his authorship.

Story twenty Eighth
This story appears in Prachin Gadyasandarbha (Gujarati).

25. SRT SOMASUNDARSURI

A merchant named Sri Sajjana and his wife Sri Malhanadevi stayed at. Palanpiir
in Gujarat. Being religious minded, he visited various places of pilgrimage. It was in
V.S. 1430 that a son was born to them who was named Soma. At an early age of
seven, Soma initiated himself into the monk’s order with the consent of his parents
assuming the name of Somasundar. His preceptor, was Sri Jayinandasiiri of Tapiga-

72. Jain Dbarma Praka$, 1966, Kirtik Magsar & Pos issue and 1967 Maha issue.

73. It isa parrative in which the manifoldness of existence is elucidated in parable. Dr. Jacobi calls it
first allegorical work in Indian literature in his introduction in English (Bibloothila Indian edition).

74. Jain Sdhityano Sanksipta Itihds, p. 183

75. 1t is published by Sri Jain Dharmaprasirak Sabhd, Bhavpagar.
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chchha. Dilligent stady turned him into a great scholar. He attained the status of (Va-
caka) ‘Upadhyiya’ in V.S, 1450 & later went to Devakiilpitan, where he was received
with great pomp & celebration by Ramdeva & Chund favourite ministers of Lakha
Raja. Sri Narsinha Seth organized a function at Patan on an unusual scale when Sri
Devasundarsiiri assigned to him the titel of Acirya in V.S. 1457 when he was only 27
years old. He compiled ‘Somasaublidgya’ which remains the posterity of the high respect
& esteem in which the monks were held by different sections of the people.

Govind Sadhu was a son of Sri Vatsardj, a multimillionaire of Idar whose ser-
vices during famine are still remembered. Sri Govind Sadhu rennovated a wihdr at
Taranga which was earlier constructed by Kumarpala. Assuming the leadership of the
Jain Sangh, Sri Govind Sadhu accompanied by Sri Somasundarasiiri went to Satrunjaya,
Girnar, Soparaka and Tarangi where an idol of Tirthankara Ajitnitha was installed
at the auspicious hands of Sri Somasundarasiiri in V.S. 1479.7¢

Moving at different places, Sri Somasundarsiiri went to Ranpur (Rapakpar-Mar-
var) at the special request of Sanghapati Dharanisa Porvad who constructed the famous
shrine which gives a clear idea of the architecture and art of sculptor of Gijarit in the
15th Century.” " Pratistha ceremony of Triblwvan Dipakavihir'®was performed by Sri
Somasundarsiri in V.S. 1496.”°The temple is spread over an area of 48000 square feet
with 1444 pillars & 84 undergrouud cellars.®®The architecture of the temple provides
one of the best specimen of art & beauty which can stand in comparison with the best
in any part of the world. Sir James Fergusson speaks eulogistically of the architecture of

this great & unique Jain temple which at present stands secluded from habitaion in the
midst of arid surroundings.®*

His services in the field of literature are noteworthy. In collaboration with Sri
Devasiindarasiiri, he reedited some palm-leaf manuscripts of Patan and Cambay. The
services of his pupils also were multifold. More than a lac of manuscripts were written.
The Musalamans were gaining an upper hand in the administration but he contracted
good relationship with the sultins coming from Delhi, and thus rendered an indirect
service for preservation of places of Jain pilgrimage and literature. His services & scho-

76. Sri Forbes Gujarati Sabhd's Hastalikhita Pustak Sangraha Namavall p. 334.

77. Refer Sri Sarabbai Nawib's Jain Tirthas in India & Their Architecture: plates 113-134

78. It is known as Trailokyadipak Devdlaya or Dharanavibar, The foundation stone was laid in V.S. 1434.
There is an interesting story behind the construction of the temple as well as its design.

79. Prachin Lekha Sangraha, II p. 169-171 and Mantradhirdj Chintdmani Jain Stotra Sandoha 11,
Introduction p. 84.

80. At present only some underground cellars are seen but possibility of 84 cellars is not out of place.

Fables prove the information that a period of sixty two years was not sufficient to construct which
shows that carvings must have taken considerable time.

81. Sir J. Fergusson, History of India & Eastern Architecture.
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larship led the people to call the period (‘Somasundarayug’). His compilations include
in Sanskrit Avaciiri, Bhasyatraya Cirni, Ratnakos, Navastavi etc. and in Gujariti Baldva-
bodha & verses which include Baldvabodha on Yoga$astra, Sadivasyaka, Aradhanipatdka,
Navatattva, SastiSataka etc. Moreover, he wrote verses in Gujarati which include Ard-
dhandrds, Nenindthanavarasfig, Sthilibliadrafig etc. Hisretinue of pupils was very extensive
and they comprised of well known scholars amongst whom can be included Sri Muni-
sundarasiiri, St Jayastindarasiiri, Sri Bhuvanasundarsiiri and Sri Jinasundarsiri.®

Story Twenty Nineth.

This story is in a manuscript of pothi No. 42 of Box No. 12 of Sri Anandaji
Kalyanji Pustaka Bhandar, Limbdi which has nine folios, the size being 11 x 5. The
condition of the manuscript is good. The colophon at the end reveals the date of
compilation V.S. 1517.

26. SRI RAMACANDRASURI

The denouement of the story reads:

sfterngrzgfcfactaar shefesrardsar aamr,
S¥i Ramcandrasiirivirachité Sri Kalikdcaryakathi samapta.

This shows that the author is Sri Rimacandrasiri. No details as to the gachchha
or the date of compilation are available.

This story seems to have been written in V.S. 1517 and the compilation is one
of the finest specimens of Gujarati prose. The language seems to be like of the 15th
Century; thus gives a clear indication of the progress & depth of knowledge as well as
style. A stone inscription provides proof Sri Rimacandrastri being of Sri Jirapalliga-
chchha in the early fifteenth Century. He was the pupil of Sri Jinacandrasiiri, who was
a pupil of Sri Devendrasiiri of Brhatgachchha. He performed pratistha (installation)
ceremony of two temples Nos. 48 & 47 at Jiravald in V.S. 1411, V.S. 1412.%3No person
or monk with a similar identity is known to have existed during this period and it is
likely that this Ramacandrasiiri of Jirapalli Gachchha wrote this story.

Story Thirtieth.
A manuscript of this story is in poth? No. 39 in Box No. 71 of Sri Delana

Upiagéraya Bhandar, Ahmedabad. This manuscript in Gujarati verse contains ‘Mahavira-
kalpabhdsa’ and along with it in 23 folios.

(16 a-18 b) provides Kalikdcarya copdi. The condition of the manuscript is good.
The size is 9% x 43. This was written in V.S. 1740 at Ahmedabad as stated in the colophon.

82. Sri Tapigachchha Sraman Vanéavrksa p. 8
83. Arbudacal Pradaksind Jain Lekhasandoha, Lekhanka, 119,120
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27. SRT GUNARATNASURI
The author’s identity .is disclosed by a copdi at the end of the story.

diggnfes v @tgy, wdaw FIaanreg|
syurtaugiis, giasy adg sug |l
Fys wg =iy R, gy a7 SiEmms )
g aft waw wgfy wiwg sfqgs fifs

Pimpalgachchhi gura sohai, bhaviyan janmaninohai

Sr Gunarayanasitrinda, haiyadaidhariya dnanda

Kidhau eha caritra rasdl, suinw sahti balagopdla

Teha ghari sayalz samyddhi pdmai avihada riddli

This was written by Sri Gunaratnasiiri of Pimpalagachchha as stated above. No
further details are provided.

The idol inscriptions show that Sri Gunaratnasiiri of Pimpalagachchha lived in

the 16th Century and he performed pratistha (idol installation) ceremony in V.S. 15178*
& V.S, 1525%%at various places.

His pupil, Sri Gunasigarasiiri performed pratisthd (idol installation) ceremonies
in temples in V.S. 1517%%and V.S. 1524, which refer to the name of his guru-Sr
Gunaratnasiiri. One pupil of Sri Gunasagarsiri (name not disclosed) performed similar
ceremony in V,S. 15%28.2"There is a reference which reads:

frcoensy aresashty wYqueeagft Pippalagachchhe taladhaviiya $ri Gunaratnastiri
This indicates that Pimpalagachchha had a branch named Taladhvaji which is
additional piece of information. No details of the life or works etc. are available.

84. Prachipa Lekba Sangraha, I, p. 69. Lakhanka 131.
85. Jainpratima Lekha Sangraha. II, p. 103 Lekbhinka 553.
86. Prachin Lekha Sangraha, I. Lekhanka 313, 383

87. » I. Lekbdnka 416,
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DIFFERENT THREAD BARES OF THE STORIES

NISITHACORNI'S FIRST REFERENCE

Kalikacarya punished Gardabhilla, a despot by dethroning him. Kilikacarya was

an intellectual giant perfect in all respects, and like BZhubali, Bambhadatta, Sambhita
and Harikesabala, he defied his opponants & humbled them.

““Who is Gardabhilla? Who is Kailikacarya ? Why did he carry out the punish-
ment ? These are the various questions which arise.

Gardabhilla was a ruler in the city of Ujjaina and Acirya Kilaka who is well
versed in astrology and astronomy stayed there. Gardabhilla took away to his palace
Kailaka's beautiful young sister. Arya Kilaka and Sangha (congregation) persuaded the
King but to no avail. Excited by this incident Arya Kilaka took a solemn vow to uproot
King Gardabhilla. He clothed himself in a madman’s garb and wandered around to
cross roads, market places & highways, raving:— “What if Gardabhilla is a King? or,
if his harem is beautiful, then what ? or if his subjects are well clothed then what ? or, if
I make my living a begging, then what ? or if I sleep in a forlorn house, “Then what ?”
Kalaka Arya went to Piarasakila where a King named ‘Sahi’ ruled; he was well
received. Absorbed in nimitta he comes under the control of Kilakasiri. Enraged at
some cause, one day Sahinisihi (Emperor) sent to this petty Sihi King a sword
bearing the words * Cut off your head”. Kalakasiiri advised him not to destroy him-
self. To which the Sahi King said, “I cannot disobey my overlord.” Arya Kalaka
suggested to him as well as to others petty Sahi Kings (who received swords with
similar instruction) to go to Hindukades. This Sahi King sent instructions to other
Sahi Kings to join him and accordingly these 96 Sihi Kings went to Sorath. They could
not proceed further owing to the advent of the monsoon. They settled at Sorath divid-
ing the land in 96 parts. This arose the Saka dynasty under strange circumstances.

After the rainy season Kilakicirya urged them to invade the kingdom of Gar-
dabhilla. They were joined by Kings of Lita and other places who had been insulted
by Gardabhilla. Gardabhilla after fasting for three days tried to make use of the She-Ass
Magic which had propensity to make people fall on the ground & spit blood if they
heard the noise of the braying of She-Ass. Arya Kalaka knew of this and he advised
108 soldiers to shoot arrows, on the mouth of the She-Ass as she opened her mouth
to bray. They did accordingly and magic failed leaving Gardabhilla receipient of kicks,
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urine and excrete. Ujjaina was lost. Sarasvati was taken back in the fold. Thus Gar-
dabhilla received his punisment.

Incident II

A pupil asks, “Why is the auspicious termination of the Paryusana festival fixed
on the fourth?”

Acirya says “ The data fixed by Arya Kalaka should be observed”. The pupil
wants to know the reason.

Acarya relates:-After peregrination from place to place, Kalakicirya reached
Ujjayini where he stayed for the rainy season. Balamitra ruled there. Balamitra had a
sister named Bhanusri who had a son named Balabhinu. By nature he was genial and
religious minded and as a result, he used to remain always in the service of the monks.
Acirya’s discourse brought about a change in his outlook and he initiated himself in
the fold of the monks. Balamitra and Bhanumitra were distressed and as a result Kalaka-
cirya left the place without passing his Paryusani days there. Some Acaryas maintain,
“Balamitra & Bhanumitra were the nephews of Kalakicarya who was greatly respected
and honoured. In the royal court, there was a Brahman (Piirohit) who was a contumer
of Jain religion and was envious of Kilakacarya as he was vanguished by him in a
debate. This resulted in Brihman saying, “Whatever this heretic says or does is without
the triad.” This language urged Kalakicirya to enter further into arguments and the
Brahman was silenced. This resulted in a trickery and Brahman said “It is not becoming
that people should tread on the same road on which Kilakdcarya walks for that gives
rise to treading upon his foot prints and as a result great disrespect occurs which would
bring evil fate and so ask him to go.” Kalakacarya recognizing the king’s intention left.

Some Aciryas are of the opinion that the king ordained that food which cannot
-be consumed by sadhus should be given which resulted in his leaving the place.
Incident III

Due to the aforesaid reasons or some other cause Kilakasiiri left the place. Du-
ring his Vihar he reached Pratisthina but before he reached the place, he sent overa
message to the people to observe the Paryusaniparva after his arrival there. King Sili-
vihana who was a devout Jain ruled there. Hearing of the arrival of Kalakacarya, the
congregation went to receive and pay respects to him. Arya Kilaka entered the city
“with great pomp and grandeur worthy of a state reception. He suggested that the
termination of the Paryusani festival should be on 5th day of first half of Bhidrapad
to which the Sramana sangha agreed. The king said, “My Lord, on the fifth there is
a festival of Indra which people will not observe without me and so I will not be able
to perform piiji (worship) of Jina's & monk’s on that day and so celebrate the Paryu-
sani day on the 6th.” Acdrya replied “We cannot overtake the day.” The king sugge-
sted to fix it on the 4th to which Kilakicarya agreed.

Thus with the agreement of the congregation and according to scriptures, Kala-
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kicirya. terminated Paryusand on the fourth which is still followed by all monks.

The king decreed a great festival and asked the womenfolk of the harem, “You
observe a fast on Amivisyia and on the following day after preparing food and drink,
give them first to the monks and then do the rest by observing a three days fast. The

populace did accordingly. From that time onwards there has been a festival in Mahi-
ristra known as ‘Sramanaptji.’

SECOND REFERENCE IN BRHATKALPASUTRA’S NIRYUKTI

To preach before monks in Suvarpabhiimi and quote examples of the Dhudipiinj
and the arrival of pupils etc:~ ‘

Arya Kalaka who is well versed in all branches of knowledge comes to Ujjayini
with a big retinue. His pupil’'s pupil (Sigaracandrasiiri) is at Suvarpabhiimi. Finding
that his pupils do not obey him, Arya Kalaka makes up a decision to leave his pupils
as to have perfect peace of mind and these pupils will be brought to their senses feeling
very much ashamed. Following this line of thought, he tells the owner of the upisraya,
“I go somewhere else. My pupils will feel of my absence. You should not tell them
anything and if they insist, rebuke them telling, “He has gone to Suvarnabhiimi where
Sagarcandrasiiri resides.” Arya Kilaka left the place the same night leaving his pupils
asleep.. He entered the upisraya where Sagarcandrasiiri stayed. He was not given due
respect by Sagarcandrasfiri as he was old. After the discourse before the congregation,
Sagarcandrasiiri asked, “Old man, did you like the discourse?”’ Acirya without disclos-
ing his identity said ‘Yes’. Sagarcandra proudly speaks of his reputation.

Not seeing Arya Kilaka next day morning, the pupils grew restive & anxious,
and they earnestly started in search. Restless & bearded they approached the owner
of the upisraya putting several questions but were informed “How can I know the
whereabouts of your Acirya if you know nothing about him ?”’ His pupils were distre-
ssed and when they persisted for more information, they were informed in a rebuking
tone that as he was displeased with their conduct, he had gone to Sagaricirya in
Suvarnabhiimi. With this piece of information, they started for the destination. Being
‘accosted in the way they were asked by the people “Who is this Acdrya ?’ ‘Arya Kilaka’
was the prompt reply. Sagaricirya was told by the people that Arya Kalaka is on his
way to this place with a big retinue. Hearing this, Sagaracarya told his pupils, “My pre-
ceptor, master is coming. I will ask him to solve our abstract problems.”

The monks of the retinue of Arya Kilaka arrived there and asked Sigaricirya,
“Has Acirya come here ?” “No, an old man bas come.” “How does he look ?" When
SAgardcirya learnt that old monk who had come is Arya Kalakacarya, he felt himself

very much ashamed and asked his pardon. After completing the usual formalities, he
asked to be forgiven. -
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Later Sigaricirya asked “Please let us know what is Ksmaéramana?”. Acirya
replied “Beautifully! But do not be proud.” This he substantiated with a parable of
the heap of sand to show that how knowledge has steadily diminished from the time
of Ganadharas. Now it has decreased beyond all proportion. You should not be vain
glorious of your knowledge. The gradation of intelligence moves back by succession of
matter & greater back to omniscience.

Thus with astounding conduct, Arya Kilaka forgave them and advised them of
the right course.

THIRD REFERENCE IN BRHATKALPACURNI

A King named Anila, the son of yava ruled at Ujjayini. He had a son named
Gardabha and a daughter named Adolia who was very handsome. Yuvaraj had a secre-
tary named Dirghaprsta. Yuvardj was enamoured of the sister Adolia and as a result
his body grew leaner and leaner day by day. This was disclosed when his secretary insisted
to know the cause of his continued ill health. Secretary said “If you feel enamoured of
her, you take her to some place & then enjoy to satiate your lust”. Thinking that
people will come to know of this union, she ran away somewhere.

FOURTH REFERENCE IN VYAVAHARACURNI

Arya Kilaka brought the Sakas to Ujjayini and those who accompanied him
thought he was one of them and hence they did not serve the King properly. The King
did not pay their salary. Without means or maintenance, they started invasion. As a
result of good deal of parsuasion, they resided there & began to serve the another King.

FIFTH REFERENCE IN AVASYAKACUORNI

True narrative means ®¥q&a1x (Samyakvada). How this happens is related hereunder:
There was a King named Jitsatru ruling over the city of Turuvini whose queen
was of low birth. She had a son named Datta, whose maternal uncle named Arya Kilaka,
had turned a monk. Datta was a repository of evils and he attained ministership by
means of service at gambling. He forced the King to flee away by creating differences

amongst his sons and himself assumed the rulership. He performed religious rites in-
cluding yajfias.

Once seeing his maternal uncle (Kilakdcarya) he became very angry and asked
him the fruits of yajfia (sacrifice). Kalaka replied, “This results in going to the hell’.
Datta asked him in an angry tone, “How do you know that sacrifices have hell as
their fruits ?”” ““On the seventh day you will be cooked in a pot.” Datta asked “Is there
any proof ?’ Kalaka said, “On the seventh day excreta will fall in your mouth.”” These
words raised the anger of Datta who said “How will you die?” He replied, “I will
live like a monk for a number of years & then go to heaven,” Datta was furious and
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he ordered Kalaka to be arrested. Kalaka was brought in his midst along with his
soldiers. Kalaka was ordered to be well tied & handed over to him. -

_ Days passed by and the King forgot the days which passed since the incident.
A Pijart (worshiper) passed on the royal road with a basket of flowers in his hand.
Unable to restrain himself, he voided excrement on the highway & covered it with
flowers, the King set out on this royal road on 7th day seeking to kill Arya Kalaka.
On way he was defiled by the excrement splashed by the hoof of a horse. He thought
that he will now die and without asking the sepoys he went back. His sepoys knowing
this felt that king should be killed before he reached home. Accordingly he was caught
and another person installed as a king. Datta was held up in a dog's box with doors

closed. Fire was ignited below and he died a fearsome death. This is the true story
of Kalakacirya.

SIXTH REFERENCE IN DASACURNI

Arya Kalaka decided to terminate the Paryusand festival on the fourth. Why ?

Balmitra & Bhinumitra were kings of Ujjayini. Their nepbew Balbhinu was
initiated in the priestly order. The wicked kings outlawed Arya Kilaka which resulted
in Arya Kalaka coming to Pratisthina, where Satavihana, a Jain king ruled. The king
started the festival of Sramana Piij@ and instructed the members of his harem not to
observe ‘Afthama. Paryusand days were fast approaching and Arya Kilaka told the
King Satavihana “The termination of the Paryusani festival falls on the fifth day of
the Bhiadrapad”. The king replied, “Indra Mahotsava (festival) falls on this day and I
will have to perform all rites and hence I will not be able to worship the idols and do
service to the monks. I therefore implore you to have the last day of the Paryusana
on the 6th. Acarya replied.”” Paryusand cannot be extended till “the 6th.” The king

suggested then to fix the fourth which was agreed to by Acirya and thus 4th was
fixed with a reason.

RECENSIONS OF THE KALAKACARYAKATHA

Pancakalpacirni states, “There is a reference to Arya Kailaka in Lokinuyoga.
By reading this, an auspicious hour and day was not fixed which would make a monk
stationary after initiation into the monk’s order.” As a result of a story of ‘Nimitta’
(cause & effect) was made in the presence of the people. The King Satavihana asked
three questions; after the arrival in Pratisthina. A prize of one lac mudrd was fixed
for reply to each question. The first question was who prepares round balls of excreta
in the stomach of animals. The second question referred to the quantity of water in
the seas and the third inquired as to whether Mathuri would be captured or not?. In
reply to the first question, the king presented an invaluable armlet. The second question
brought a kundal (errings). Acarya replied ‘I do not require these things. I showed only

a remedy of the cause.’ At this time, ‘djiviko’ rose up and said that they are gifts
from our Guru ‘master’.
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Pancakalpaciiryi states another fact about Arya Kilaka that as a result of the
destruction of siitras, he wrote ‘Gandik@nuyoga’Jain Sangha of Pataliputra heard this
‘Gandikanuyoga’ and adopted it with a view that Sangrahani®will be useful to students
with slow memory. Arya Kilaka wrote Prathamdnuyoga®and other learned books.

Various anecdotes clustering about the name of Kilaka are found in different
Ciirnis. Some of the anecdots have submitted themselves in a single story of Kalaka-
carya in a literary form. Kilkdcirya Kathas have appeared at varied intervals comme-
ncing from the 11th century but the story related by Sri Devacandrasiiri is the biggest
and the oldest and can be considered a model to be followed. Therefore an effort is
made to understand the different threadbares of this story and later a comparative

study will follow.
BRIEF OUTLINES OF THE STORIES

Story 1: Sagarcandricirya, pupil’s pupil of Kalakicirya was told the meaning of
the story while preaching him for his vain glorious attitude and the story runs as under:-

FAMILY HISTORY OF KALAKA

A city named Dharavisa existed the days of yore in the continent of Jambid-
vipa in the land of Bharata (India). There was a king named Vairasinha whose popu-
larity to initiate into widowhood the wives of his foes was known throughout the length
and breadth of the land. Pre-eminent among his entire harem was the queen, Surasun—
dari who had a son named Kilaka who was the embellishment of all polite accomplish-
ments. (Re; Miniatures 23,27,29, 56 and 85).

) KALAKA’S HORSE RIDING AND CURIOSITY

One day Kailaka was returning after riding exercises and suddenly he heard a
sound in a mango grove which was sweet and deep like the rumble of rain bearing
clouds. This acted on his curiosity and he directed himself in the direction to find out
the cause. He saw a vast congretation of persons hearing attentively to a religious
discourse expounded by the Jinas, preached by the revered Acirya Gunikarasiri who
was sitting in their midst with his retinue of monks. Kalaka sat down before Guna-
karasiiri after paying best respects (Refer Miniatures 1,21,45,50,56 and 84).

GUNAKARASUORI'S RELIGIOUS DISCOURSE :

Keeping the prince and the whole concourse in mind Gunzikarasiiri continued i~

1. There is a reference to ‘Gandik@ in the criticism of Nandisfitra z&q1dai qafq(qqqfiﬁarﬁf FIAARR
afvsgr, afedy ales-umaifyan graagfifad: |

2. Niryukti’ Sangrahani. Bhdsya, Cirni and Tika are incorporated in the collection. In earlier times
such collcetions were written in as each Agama but many of them have disappeared.

3. This information about Panckalpaciirni has been collated from an essay on ‘Arya Kalaka' written
by Muni Mahdrdj Sri Kalyanvijayjl.
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There are four ways of testing the gold rubbing, cleaving, heating and beating, and the
wise man also tests religion by study, practice and virtues of penance and compassion.

A jiva (soul, animate being) knows no beginning or end and perenially attended
by Karma (which have no beginning) is always kept in misery through sin but Jiva
- attained bliss through religion. Religion is primarily based on regulation of conduct,

Srutadharma and austerity, which is recognised when purified as gold by touch-stone,
splitting and heating.

Prohibition against the taking of life and doctrines of meditation, study and rest
are corner touchstones of religion. The prohibition against killing, control of mind, body
and speeeh are right knowledge, perception and conduct are the tenets on which rests
the cleaving of religion. The doctrine concerning meditation upon existence gives freedom
from the binding of Karma. Purification by these varities ushers is true religion. Religion
not getting sanctity through these mediums or securing maturity through any of these
channels, disappoints as a result.

This is man’s highest aspiration or goal and one who is deceived in this pursuit
is necessarily deceived in all benevolent things without any shadow of doubt. One who
is not deceived in it, is not deceived in them; therefore it is ordained that the wise
must undergo the crucial test with keen foresight.

The prince was deeply moved by the sermon of Gunakarasiiri and the weight of
his Karma diminished, a state of grace leading to the taking of the five great vows
arose in him and he began to say “Oh, you of great fame! I was overtaken by muthyitva
(falsity); your exposition of the basis of religion have brought new light”. Tell me
“What I should do?”

KALAKA ADOPTS THE PRINCIPAL OF RESTRAINT
OF MIND, SPEECH AND ACTION

Gunakarasiri recognising the state of mind of Kilaka tells him of the guiding
principles of Jain monks. Kilaka made an avowed acceptance and approached the king
(his father). With great distress, his father, mother & the rest of the family allowed him
to go and accompanied by many princes, he became a monk with his sins subdued.

He became a devout gitdrtha (accomplished monk) after adopting two kinds of
$tksas (instructions); duly perfected, Ganakarasiri installed him in his place as a head
of the gachchha (sect). Accompanied by a retinue of 500 monks, he came at the city
of Ujjayini, and took up his abode in a park situated to the north of the city which
was suitable for monks being free from animal life. Knowing the arrival, the city folk
hurried to pay their salutation. After paying due respects, they sat down there which
was rendered holy by the arrival of a great souled master. In a voice suitable for the
occasion, Kilakasiri started preaching the religion initiated by the Jinas which resem-
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bled a conflagratibn in a thicket of the trees of misery. The congregation was deeply
moved by the soul stirring appeal. All assembled were full of praise for Kalakasiri &
thus deeply moved left for their homes

ABDUCTION OF THE NUN SARASVATI (SISTER OF KALAKASURI).

Time’s winged chariot moved on for days which were utilized in awakening
the elect to the light like lotuses by Kailakasiri. The magnanimity of the discourses
led the nuns to arrive there who were devoted to the pious. Amongst these new follo-
wers, there was one nun named Sarasvati, younger sister of Kalakasiri who held a
bundle of books in her hand like Sarasvati (Goddess of wisdom), yet not lacking in
respectability (Sarasvati is incestuously married to her father Brahma). The new follo-
wer was deeply endowed with great splendour like Gauri (name of Parvati, consort
of Siva) yet her heart was not obsessed by Bhdva (the world-Siva); with a mentally
clear state of mind like a river in autumn yet without Kugrahas (perversity, etc.).
She was the embodiment of fortune like Laksmi (Goddess of fortune who carried a
lotus in her hand) yet not lustful (na Sakdma), delighting all mankind like the crescent
of a rising moon.

This august personality was pre-eminent by her virtues and beauty, diligently
observing the function & duties of a nun. Sarasvati, sister of Kalakasiiri and now a
nun was going out to attend the call of nature when she was perceived by the lord
of the city of Ujjayini, King Gardabhilla and she was forcibly cast into the harem
against her will. She cried out addressing her brother Kilakasiiri, master of the faith
and chief of the monks, “Save for me the treasure of righteous living of which [ am
being robbed by the base King" (Refer miniatures 44 and 57).

EFFORTS TO PERSUADE GARDABHILLA

Getting cognizance of the incident, Kalakasari said, “Great King! The rules
must be deligently observed by those who hold the rule; justice and righteous living
fall through if those who rule are careless in their observance. Ascetics seeking the
protection of the ruler fearlessly perform their sacred functions in everlasting peace;
such abodes are always protected by the rulers. Therefore free this woman. Do not
defame the fair name of your family.” For, it is said:

“He who commits the violatian of the chastity of another woman destroys his
character & forsakes the reputation of a warrior. News of his act of infamy are circu-
lated throughout the entire world and his family is painted black for ever.”

Therefore Kalakastiri said, “Great King! refrain, This is forbidden like the
human flesh.”

The King who was infatuated with lust lost the balance of his mind and was
least moved by these persuasions for he who is blind misses completely the visible
object lying in front, but he who is blinded by passion sees things which do not
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actually exist; the jasmine, the lotus, the orb.of the full moon, beauteous creepers and
branches are not comparable with the body of his beloved which is only a mass of
impurities. yet he takes. delight in it.

Therefore, “Oh, King! free this; nun. Do not.commit a sin, lf yow sfart commi-
ttings. in, who else will observe righteousness ?”

These observations couched in polite and respectful terms did not bring change
to the slightest degree. This urged Kalakasiiri to request the calwrvidha congregation
(Fourfold oongregation-monks-nuns-laymen-and laywomen) to persuade the king. This
did not move Gardabhilla to give up his evil intention. Kalakastri, as a result, was
deeply moved resulting in anger and he took this severe oath.

KALAKASURI'S OATH.

“Persons who are foes of comgregation (Fourfold Sangha) and who violate the
sacred doctrine, destroy pious life, cast eontempt upon them. May I behave like them
if I do not uproot from his kingdom, This King Gardabhilla, breaker of laws?™

And this should be done and it is ordained by the Agama. “Po not as far as
possible resort to one who transgresses the law; salautary instruction should be givem
to one who is friendly and favourable. Monks, temples & especially the Jain faith should
be protected with all might from hestility & derisions

Kalakasiari took the oath but he began to contemplate, “This King, Gradabhilla
is bold and strong; he derives his strenght from the mighty magic art of a She-Ass.
He should be dethroned with a device.”

PROPAGANDA AMONGST THE POPULACE

Clothed himself in a madman’s garb, K#lakasiiri sauntered te cross roads, market
places & broad highways raving these words:~ “If Gardabhilla is King, then what?
or if the harem is beautiful, then what next? or if kingdom is prosperous then what
next? or if the city is architecturally adorned, so what? or if his populace is well
dressed, so what? Or if I make my living a begging so what? or if I sleep in a
deserted house, so what ?"’

SYMPATHY OF THE PEOPLE

Deeply moved by the words of Kalakasiri, the populace said: “Alas, the king
has not acted fairly in the case of the nun Sarasvati and as a result Kilakicirya,
the repository of virtues has left his fold and moves like a madman in the city. This
is very distressful.”

.Harsh criticism of the king was heard from all quarters and this urged the
ministers to make an appeal to the king.
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“Your majesty! do not act thus, set free this nun on whose account you are
subjected to severe criticism.”

“Moreover, a person led astray by illusions casts himself into an ocean of trouble
which has never. proved fallacious.” The King hearing the words of his minister said
in rage “Go, give this advice to your father.” These words, silenced the minister who
began to reflect, “Who can hold back the ocean leaping across its boundary ?”

KALAKASURI'S MOVE TOWARDS SAKAKULA

Hearing this 'incident,-Kﬁlakasﬁri left the city. Travelling stealthily he came to
Sakakiila whose nobles were popular as ‘S@ki’ and the overlord, the crest-jewel of all
kings was called S@hdnusahi. He stayed with one of the Sdlis who was greatly pleased
with his charms & spells. S -

. Now, one day S@h? in company with Kilakasiri was engaged in pleasant diver-
sions (refer Miniatures 38,33,46,51,53,58 & 62), when the arrival of a messenger was
announced “My lord ! there is a messenger from the S@hdnusali waiting at the door.” “Br-
ing him right in”’ commandeered the Sahi. The messenger was ushered in his presence and
offered a seat. The messenger presented the S#7 with a gift (refer miniatures 30 and 53)
which changed the complexion of his face. Kalakasiri thought “Why do I see this sudden
change ? Servants seeing the favour of the lord are usually filled with joy like peacocks
at the sight of clouds, however, this shows a dark face. So I shall ask the reason.”

Then the messenger went to the naffaghar which was shown to him by Saht
soldiers. Kalakasiiri then inquired: “How is it that you look gloomy although you
have received a gift from the lord ?” To which S@ki replied, “Revered Sir! it is not
favour that has come but wrath; because he sends a sword with name stamped when-
ever my lord is angry; and so for some reason or other he has become angry with
me, for which he has sent the sword to kill myself. There must be no hesitation at
carrying out his command failing which a severe penalty would follow.”

Kalakasiri asked, “Is your lord angry with you alone or with anyone else ¥

The Saln said, BeSIdes me, there are 95 other kings who meet W1th thlS fate.
This is my conclusion at the appearance of figure ‘96' on the sword.”

Kalakasiiri then said, “If that is so, do not kill yourself.”

The Saht answered, “When the lord is angry, he does not stop until he has
destroyed the famlly, and my death will save the lives of the rest of the family.”

. Kﬁlakasurl said, “If that is so, send your messenger to the 95 Kings & summon
them, 'saying, “Let us go to the land of Hindika.”

_ Sali then asked the messenger, “Gentleman! who are the 95 others thh whom
His Highness is angry? ?’ The messenger prov1ded him with the information and was
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allowed to go. S@h? despatched his own messengers to all the ninety five Kings indi-

vidually with a message; “Cooperate with me. Do not destroy your life. 1 shall
manage everything.”

They were not prepared to part with their lives and this factor urged them to
come with all their equipments. They were accosted by Kalakasiiri on their arrival and
they asked Kalakasfiri, “Revered Stari! what must we do now?” ‘Cross the Indus
with troops and baggage trains and go to the land of Hindika.” advised Kalakasiri.

ARRIVAL OF THE SAKAS IN SORATHA

" Heeding the advice of Kalakasirl, they arrived in the region of Soratha. This
ushered the rainy season, which rendered the roads impossible. They divided the region
of Soratha where they decided to stay. '

DESCRIPTION OF THE AUTUMN SEASON

This brought in the autumn season with blooming white lotuses like a great
King with a gleatning parasol; petting the cowherds to frisking, with many white herons
(long-legged wading birds) in sight, like the advent of the rainy season, when many
white clouds move hither thither; attended by royal swans like a chief of monks,
attended by illustrious Kings; with rutting elephants who come to the end of their
mighty -strength, like a splendid palace with deserted pavilions; and when the great
streams run serene like the sentiments of kind hearted persons and the heavens are
clear like the poetic outpourings; and the sky.is free of the dust like the perfect monk
free of passion, and the Saptacchada trees are delightfully studded with flowers like
monks who are adorable to men of good disposition and the nights are well starred
like rows of temples created by master architects and further, earth shines with ripened
grain crops and lusty bulls bellow in the midst of happy cowheards. Stream of moon
beams brilliantly illuminate the earth like a flow of nector. The travellers deceived by
sonorous songs of rustic maids watch rice fields led astray from the road. The autumn
had arrived delighting many creatures thus; cakravdka bird (which spends the night unhappily
separated from its mate) was awake and unhappy longed to fulfil its thought of love.

SAKA’S INVASION ON UJJAYINI

" Such gorgeous splénd'our of the autumn season which Kilakasiiri saw urged him
to accomplish his purpose and he said to the Sakas, “How is that you are sitting here
doing nothing ?”’ To which they replied, “Ordain us what next we must do?"’ Kalaka-
sri promptly replied, “Take Ujjayini, which is the key to the prosperous land of
Milavi and where you will get a living according to your desires.” They replied, “Let
us then do so; but we have no supplies for we have in this land barely enough to
eat.” Hearing this, Kalakasiri turned potter’s brick-kiln into gold by a mere pinch of
magic powder (Refer miniatures, 47-52 and 59) and said, “Take this as your supplies.”
The Sakas divided the supplies and set out for Ujjayini with all their equipments accom-
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panied by kings of Lita. They arrived at the outskirts of Ujjayini. Gardabhilla knowing
of the advance of a powerful army went out with a mighty force to meet the challenge.
Battle ensued between the powerful armies (Refer miniature no. 60).

DESCRIPTION OF THE BATTLE

There is a veritable rainfall of sharp arrows Jhasaras (Sastra ViSesa), lances,
spears, which is followed by throwing of disks, triple pointed javelins, maces and arrows.
There appears a flood of fiery sparks resulting from the clash of swords, axes, spears
and kingis rendered hideous by the shouts of warriors. Even the rays of the sun are
obstructed by the dust arising out of the movements of soldiers and horses. The battle
raged with ferocity and the army of the King Gardabhilla fled like clouds driven by

“wind. The King knowing of the flight of his army entered the fort and stayed there
with his troops ready for a siege. His opponents threw a siege round the city making

access or exit impossible and offered resistance to Gardabhilla every day.
&

SHE—ASS MAGIC

One day the Sakas went out to offer resistance but to their amazement found
the fort deserted. They asked Kilakasiiri the reason of this strange experience to which
he replied,” To day is the eigth night and Gardabhilla will conjure up the mighty magic
art “She-Ass” after fasting. Look, therefore, if anywhere on the tower, a She—Ass is
visible. “Kalakasiri’s observation was correct and he continued further” She-Ass will
give a mighty bray on the termination of Gardabhilla’s spell and every biped or qua-
druped belonging to the opposite army hearing it will fall on the ground & vomit blood.
Therefore withdraw every living biped or quadruped to a distance of four miles and
leave with me a hundred and eight bowmen. (Those who take aim by sound.) Every-
thing was done as directed. Kalakasiri directed the bowmen, “When this She-Ass
opens her mouth to bray, you fill her mouth with arrows before she makes a single

sound. You will not be able to shoot if 'she makes a sound. Therefore stand alert with
arrows drawn to the ear,”’

They did precisely as was directed. The beast was injufed‘ as a result of her
mouth gettiug filled in with arrows shoot from the bows drawn to the ear and was not
able to bray at all as its power was overcome. She passed urine and ordured upon

the conjuror himself, kicked him, and left straight away (Refer miniatares Nos: 19,48,
54, 61, 67, & 86)

DEFEAT OF GARDABHILLA

Kalakasari then said, “Take him now, his strength was great as this magic art.”

Wall was breached & the Sakas entered Ujjayini and took Gardabhilla prisoner alive,
bound and offered him to Kilakasiri (Miniatures 3,4,31 & 61).
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Kalakasiiri then addressed him “Here you are, most wicked, shameless fellow
ready to do the basest deeds, now fallen from your royal state. You disturbed the
sanctity of the character of a nun against her will. You did not pay any attention to
the request of the congregation and the result is your present predicament. Person
deluded by a mighty delusion destroys a Nun’s virtueand lays fire to the profit arising from
the enlightenment of the Jain religion. Having annihilated the benefit of enlightenment,
you must wander now in the Samsdra so full of interminable woe-why mention that
- which you will experience here in this-life ? You will be the flowering of the tree of
your insolence for the congregation when you undergo multifold pains arising from beat-
ing, bondage, and disgrace. You shall wander in the endless round of existence experi-
encing the troubles of going the way of hell-beings, animals, lowmen and demons~this
will be its bitter fruit. The wicked man puffed up with pride and arrogance dishonours
the congregation but he falls himself headlong into the great and fearful abyss of misery.
Only Jine$var (Supreme Lord) is able to describe the woe, which human beings endure
as a result of the insult to the Jaina congregation. You have rendered yourself unfit for
parleys as a result of your deeds. Nevertheless I see you burdened with the weight of
many evil deeds and encircled as you are with rings of terrifying flames rising from
the conflagration of misery, I speak to you once again out of compunction.

“First confess your fault and guilt, then perform expiation devoting yourself to
the practice of severe austerities with a view to cross the ocean of misery.”

Gardabhilla heard Kalakasiri speaking thus in compassion but he had a great
deal of painful Karma. He felt afflicted in mind, Kalakastri recognising the state of
his mind, said “you are set free once. Go now, you are exiled from the land.”” The
king hearing the remarks of Kilakasiiri drove Gardabhilla out of the country and he
wandered about free and wretched. “He shall wander, die and wander endless time
in the dreadful ocean of the fourfold Samsdra (hell-dwellers, animals, men and gods.)
through the misery of the ripening of that Karma."

THE SAKAS SETTLE AT UJJAYINI, VIKRAMADITYA

The Sdkhi with whom Kalakasiri had stayed and who carried out his instractions
was proclaimed the overlord and the rest stayed as his vassals enjoying the pleasures
of the rulership. They were called the Sakas as they descended from the Saka family.
Thus arose the dynasty of Saka kings. They devoted themselves to teachings of Jinas
and passed their time happily sporting like bees about the lotus-feet of Kailakasiri _
(Refer miniature No. 32).

Years later Vikramaditya assumed the rulership of Malvi uprooting the Saka
dynasty. He subdued many Kings by his valour and attained great popularity for sterl-
ing charactor and marvellous deeds. He prophitiated the king of Yaksas'by his bravery

4. Yaksas are supernatural custodians of wealth.
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and secured three boons by which he offered gifts without discriminating between a
friend and a foe. He distributed wealth and made his folk free of debt or obligations
and established his own era in the world.

Thereafier, providence gave birth to a Saka King who uprooted the earlier lineage
and ruled over Ujjayini where many vassal Kings stood at his command. Thus 135
years of Vikrama era elapsed and established his own era known as Saka era. This
digression has been related to explain the Saka era.

Now the original theme relating to the story will be told. Kalakasiri, then
reestablished his sister in the discipline. Kalakasiiri made confession and expiation and
took over the leadership of his group.

Incident 11
KALAKASURI VISITS BRGUKACHHA (BROACH)

There was than a city by the name of Brgukachha (Broach) ih the south, where
" the nephews of Kalakasiiri on his sister’s side stayed They were named Balmitra and

Bhinumitra King and heir-apparent. They had a sister Bhdnugri, who had a son named
prince Balbhanu.

As soon as Balmitra and Bhanumitra learnt of the arrival of Kalakasiri, they
sent their Mahant (high priest) named Matisigara to Ujjayini. He went there and app-

roached the Saka King with great importunity requesting him to allow Kalakasiiri to
leave. He requested Kalakasiiri thus:

“Revered Sir! kneeling with forehead, hands and knees and filled with devo-
tion, Balmitra & Bhanumitra pay obeissance at your lotus feet and they further entreat
that sun of absence has issued burning rays which have charred our bodies, drench us
with the water of preaching coming from the cloud of your presence. Oh, ocean of the

compassion, have pity on us and allow us to worship your feet which are capable of
destroying all sins.”

After reporting to the Saka King, Kalakasiri went to Brgukachha, where a rous-
ing reception awaited eagerly. He was honoured with a well deserved devotion by

Balmitra, Bhanumitra, Bhanusri, and Balbhinu and he preached a sermon which brought
to light the transitoriness of existence.

KALAKASOURI PREACHES: BALBHANU’S RENUNCIATION
OF WORLDLY LIFE

“Worldly life is worthless like a heap of corn chaff. Wealth is alert like a flash
of lightning. Youth is fleeting like a traveller moving stealthily. Lust & delight are
carriers of excruciating pain; wealth brings ill health to mind and body. The company
of intimate friends ends in sorrow. Life’s green leaves have a tendency to decay. Such
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being the state of affairs, Ye elect, your present state is suited to salvation. You detach
yourself from idleness. Concentrate your mind in the attachment of gods, small or great.
Respect your teacher. Give alms to the deserving. Avoid the bond which brings us bac:k
to life again. Always observe five adorations. Hold Jain temples in honour and wors.hlp
devoutly. Observe twelve meditations. Pay no attention to discourtesies to the faith.
Confess your guilts before a good teacher. Ask pardon of every creature. .Repent and
expiate your sin; hold no evil thoughts. Undergo the ascetic’s tortures with all your
might. Suppress all feelings, which are causes of woe. Meditate on good & worthy
subjects and thus cut short the stalk of rebirth. What more should I say? Conduct

yourself like this and you will attain eternal bliss (Moksa) straight away (Refer minia-
tures 17, 25, 41).

Hearing this discourse of Kilakasiiri, a state of grace conducive to religion arose
in Balbhinu and holding his folded hands on his head, he said; “Oh master ! save me,
a miserable creature from the bondage of Samsdra. I am terrified with the horrors of
existence. Give me the initiation taught by the Jinas cherished by the noblest men.
Please do not delay if I am eligible.”

Kilakasiiri recognizing the strong determination of the prince, initiated hlr}'] into
the monk's order immediately after taking permission of his relatives according to
established rules.

The whole concourse which consisted of kings, officers and citizens p?id homage
to Kilakasiri & dispersed. Monks also devoted themselves to the prosecution of their
duties according to the doctrines of the religion. All citizens, taking the? heeq f.rom the
example set by the prince, affirmed themselves to the observance of Jain religion, and
justified the saying, “Like king, like subjects.”

MANOEUVRES OF RAJPUROHITA (ROYAL CHAPLAIN)

Rdajpurohita was deeply moved by such an unexpecte.d c}.xange over in the cit}_/.
Excessive affliction of his mind urged him to address the king in the presence of Ka-
lakasiiri, “Your Majesty | what have these heretics (who are addicted to Izrz.xctlces that
are without the triad) started doing ?"’ This strain of address urged Kﬁlalfasurl to answer
his arguments, which silenced him completely. R@jpurolut resorted to trickery and won
over the king using specious talk as follows :—

“This mighty ascetic, the abode of all virtues, mighty power, exalted by gods,
demons and men should be respected by the entire three worlds. The.refore, Your
Majesty ! it is not desirable that you should walk on the same road on which h.e walks,
as this gives rise to treading upon his footprints. Disrespect results by treafllng ug-)o?,
a master’s footprints which brings in evil fate. Therefore, you should send away this ascetic.

This trend of thought won over the king’s mind and he said,. “Th‘at is. so. But
how can I ask him to leave ' To which Purohit replied: ““Your Majesty ! let improper
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alms be given everywhere in the city; and ‘when proper food and drinks are not profe-
rred, he will leave of his own accord.” The king then said, ‘‘Act accordingly.” Purohit
proclaimed everywhere in the city. “Gifts bestowed upon monks by preparing food for
them of a particular kind bear great fruit.” The populace started acting accordingly. The
monks saw this unprecedented occurance which was reported to Kalakasiiri. He fathomed
the intentions of the king and decided to leave the place without observing Paryusand
festival and went to the city, Pratisthina (Paithan) which was the ornament of the
land of Maharastra.

Incident III

KALAKASORI MOVES TOWARD PAITHAN
Kalakasiiri sent over a message to the people of Paithan to observe the Paryusand

after his arrival there. King Silivahana who was a devout follower ruled there.(Refer
miniature No. 22)

He was filled with joy like a peacock awaiting the advent of rain and in due
course, Kalakasiri arrived there. King Salivihana learning that Kalakasiri had arrived,
went out to pay his respects with his retinue & fourfold congregation. All paid their
respects to him with sincere devotion (Refer miniatures Nos: 2,34)

PRAYER TO KALAKASURI

“Thou who awakenest the pious to the light like lotuses, a sun against the wide
_ diffusion of the thick darkness of delusion, a lion in the forest to destroy the most
arrogant, wicked heretics as though they were elephants.” “Whose auspicious feet shine
with the rays from the diadems on the crests of the kneeling kings who rule over
multitudes of men who art devoted to the exaltation of the Jina’s doctrine, who art
water for (washing away) the dirt of the stains of the Kali age (the last and most
degenerate of the four world ages, being that in which we live.)”” Who hast crossed
the ocean by doctrine transmitted from yore to suit the time, a mighty battle-axe in
the battle of the Kalpa against the serpent like creeping enemies pride & lust.

“Therefore, thou repository of all virtues, compassionate, exalted in conduct,
free of strife, whose name is auspicious by taken without superior, reverence be to
thee, lord of monks.”

KALAKASORI'S BENEDICTION

As the king bowed thus, the revered sage gave him Dharmaliblia (benediction)
as follows :-

“The acquisition of righteousness, which is the sole flood of water to cleanse
the mass of filth caused by the stubborn stains of the Kali age which is like the flam-
ing weapon of Valasidana (Indra) to destroy all the mountain ranges of woe which
surpasses and outdoes the power of the desired gem, the wishtree; the wishbowl, the
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wishcow and other such, which is ferry to bring one across the ocean of existence,
which is like a hammer to smash the gate bolts of that city so hard to win Heaven

and salvation-may it, Oh king, be yours, taught by the Jinas and their ganadharas
(first disciples).

DECISION OF PARYUSANA DATE

Kalakasuri was given a rousing reception with great pomp and he paid respects
to all tempies. He settled himself in an abode rendered innocent for use - of monks.
Jaina Sangha (congregation) received him daily with great honour. King Salivihana
paid him special respects and so did the servants. Paryusand festival days arrived
in due time.

The festival of Indra takes place in Mahirastra on the fifth day of the bright
half of the month of Bhadrapada and so the King made a representation to Kilakasiiri:
“Revered Sir! in accordance with the custom of the people, Indra festival is celebrated
.by a procession. This falls on the last day of Paryusanaparva. This will create great
confusion which will leave no time for me to worship, bathe and honour the Jinas.
Therefore be kind enough to celebrate the Paryusand on the sixth.”

The revered Kilakasiiri replied : “Our earlier master have said that Paryusand-
parva should not come later than the night of the fifth of the bright half of Bhadra-
pada, even though Mer#'s peak should waver or the sun should rise in the west.”

“For” Kalakasiiri continued: “It is said in Agamas that revered Mahavira obser-
ved the Paryusandparva (festival of the cessation of rain) after a month and twenty
days 5of the rainy season had passed; so did the Ganadharas (his chief disciples) and
their disciples followed accordingly in continuous succession and so did our master and
so we observe Paryusandparva. It must not come later than that night.”’

\

The king said, “If that be so, let us observe it on the fourth.” Kalakasiri
replied,”” So be it. There is no harm in it; for it is said in the Agamas (scriptures );
Paryusandparva can be observed earlier.

The king was filled with great joy and said, “Revered sir, you put me under
great obligation. Therefore on the day following the last fast of the Paryusand festival,
womenfolk of the palace will serve breakfast to the monks.” After going to the
palace he commandeered the womenfolk of the palace, “You should observe fast on
the new moon day Amdavdsyd and you will first serve breakfast to the monks and
then break your fast on the following day. Therefore serve the food & drink which
is ceremonially proper.” “For” it is said in Agamas that “It is extremely fruitful to
serve food & drink to one weary from travelling or to one accomplished in the scrip-

5. From the 15th day of first half of Asdda to the 5th day of the first half of Bhadrapad.
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tures or to one taking out the hair of the head with hands.” They thought it was a
three days fast (afthama) that was made on the Paryusandparva. The breakfast came
on the day after the first day of the fortnight.” People saw this and they too followed
honouring the monks. Since this time, a festival is being observed in Maharastra called
‘Smnuzzt@ﬂjd’ (abode of monk worship).

It was thus Kalikdcarya concluded Paryusand festival on the fourth and the
entire congregation concurred®; & for that reason the Pdksika (mid-month) rites were
observed on the fourteenth though directed by the Agamas (scriptures) to be on the
full moon day.’

Incident IV
REMEDY TO TEACH DISOBEDIENT PUPILS

Endowed with virtues, Kalakasiri moved from place to place. As a result of
this ripening Karma, his disciples became disobedient. They did not pay any attention
to what he said or ordained. Then he spoke to them further:

“Oh, you persons of great attainments, you have been born in noble families.
Such immaculate, monkhood is difficult for Indra and other gods. My children, do not

render your painful asceticism profitless by disobedience and neglect of the commands
of your master.” :

And he continued further: “Whoever disobeys the commands of his master
inspite of observing fasts of six, eight, ten, twelve, fifteen and thirty days wanders
‘endlessly in the Samsdra. Kilakavilaka performed painful penance in the forest but he
went to hell as he disobeyed his master. Even though one does penance submitting
to the scorching heat of the sun, he will not attain salvation if he does not carry out

the commands of his master although he might have been the lord of heaven in a
previous existance.”

Kalakasiiri's advice carries no effect and his disciples continue to show disrespect

6. This reference is in C. D.

7. This reference does not appear in C. D. though it appears in A. B. Mid-month (fortnightly) and such
other rites are to be observed on P#mimd (15th day). This is the result of insistance of some
Gachchhas (sanghas). Achdrya Hirvijaysiiri in a footnote says according to the author of B manuscript:
“Books written three hundred years before give direction to observe religious ceremonies of the rainy
season on the l4th day (chauda$a). This is substantiated by a reference to Sandehavisausadh
(if?'«aﬁﬂ?ﬂﬁ) (Notes on Kalpasiitra). Some person might have taken liberty with the text; but nobody
knows.” The author of B manuscript has put this footnote but feeling doubtful or for whatever
reasons he has added second footnote. “ZUIGl ad} &37 FTH wnar & SW’’ Sri Hirvijayslri wrote
this in Samvat 1630 at KuDagar (F'FR) in Patan as result of finding no substantiation in earlier
manuscripts. When devout Sravakas asked his other religious minded brethern, they were informed,
“We ourselves bave written accordingly.”
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& disobedience. They talk with him rudely and do necessary penance according to
their sweet will and perform their duties as monks as they like. Kalakasari feels an
urge to leave his obstinate & disobedient disciples and strenuously practice self restraint.

As it is said: “A disciple who goes at his own will, comes at his own will, stays at
his own will and acts at his own will must be abandoned by his master at his own will.”

Therefore Kalakasiri said, “I shall leave these disobedient disciples.”

Next day when disciples were fast asleep at night, Kalakasiri informed the
owner of the monk's resthouse of his intention. “I am going to my disciple’s disciple,
Sagaracandrasiiri. If these disciples repent and beseech you with importunity, scold them
properly, frighten them and tell them.” He left the place leaving these instructions.
He arrived at his destination after walking by easy stages. Thinking that the venerable
monk was just an ordinary type Sigaracandrasiiri did not pay much respect which
was due to him. '

It is customary that when one monk meets another whom he does not know, he
should rise and if the monk is known to him earlier he should give him respect which
is fitting according to his dignity. '

Losing sight of this rule of discipline, Sagaracandrasiiri did not rise before him.
At the conclusion of the exposition of the scripture, Sdgaracandra had not succeeded
in overcoming the hardship “Conceit in one’s own knowlege®” asked, ‘Venerable sir,
“How have I given the exposition?” Kalakasiiri replied, *Excellent.” Then Sagaracandra
said further, “Won’t you ask me something ?” Kalakasiri said, “In that case expound
impermanence.” Sagaracandra said, “Let me expound some other point, which is
difficult.”” He replied, “I do not understand a difficult point.”

Then Sagaracandra stated, “Should we not ponder over the topic that there is
no religion?” Kalakicirya said, “Dharma (religion) does not exist; it is beyond the
operation of the Pramdnas (means of acquiring knowledge) namely, direct sense apre-
hension etc, like an ass’s horn.” as it has been said:

“We consider that there can certainly be apprehension of an object through direct
sense perception and in its absence through inferenee; through authority for that which
is beyond inference. But this Dharma is not apprehended through the Pramdnas which
consist of direct sense of apprehension; hence there is no need to concern oneself
with that subject,”

Sagaracandra's thinking revealed, “How now here is one, who takes after my

spiritual grand father.” In regard to the statement ‘Dkarma does not exist’ there is a
clear contridiction between the two members of proposition. If we say, ‘Does not

8. One of the twenty two hardships which Jain monks must overcome.
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exist ? How can we also say ‘Dharma’ if we say ‘Dharma, how can we predicate of
it ‘Does not exist ?’ Now, if we speak of the word Dharma on account of the common
acceptance by others, then we ask you, sir, whether common acceptance by others is
or is not for you a means of apprehending knowledge. If it is means of apprehension,
our contention is established; if it is not a means of apprehension, we have a fallacy
as before. If it is said that Dharma does not cxist because it is beyond the field of
operation of the means of obtaining knowledge, namely direct sense perception etc.,
this is also false; Dharma and Adharma are apprehended by direct sense apprehension
through their effects.”” For it is said:

“Dharma brings birth in a noble family along with bodily perfection, good estate,
long life and wealth. Unsullied. reputation, knowledge, riches and fortunes are conco-
mitant factors. Dharma saves us from wilderness (or the Samsdra) and the peril.
Dharma followed faithfully yields heaven and salvation.”

. And again: “Some Vidyadharas proud of their charms look like the lord of Vidya-
dharas derisive of others; while others who are disfigured are like jackals. “Some have
perfectly mastered all the books of learning and look like Brhaspati; others wander about
as if they are blind owing to the darkness of ignorance.”

“Some are deﬁghting the hearts of men enjoying the three kinds of happiness;
others forsaking the objects of humankind are being avoided like snakes.”

. “Some ride on elephants with white parasols above their heads and their glory
extolled by heralds; others run before them.”

“Fulfilling the hopes of their friends, some bear unsullied fame which fills the:
surface to its circumference; others bismirched, fill their belly with difficulty.”

. “Some bestow alms and their wealth increases like fame; of others not besto-
wing alms, wealth is taken away by kings & thieves.”

“The fruit of Dharma & Adharma is obviously seen. Oh monk, forsake Adharma
and prectise assiduously Dharma alone.”

“On this side, those wicked disciples not seeing the master made vigorous sear-
ches and at last went to the owner of the rest house whom they asked, “Sravaka,
please tell us the whereabouts of our master.” It is you who should know about your
own master. How should I know ?” They said, “Do not speak in that tone. He would
not go out without informing you.” Then the owner of the rest house with a deep
frown on his face said, “You wicked disciples, you do not obey your master. If he
admonishes you, you do not carry out his reminders & prohibitions. There is a great
harm to a master who does not impose reminders, etc.”” For it is said in the Agamas
(scriptures.)
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“Lightning cuts off the heads of persons who come for refuge (Sarnam). Similarly
a worthless and rule-neglecting master destroys the “schools of monks who come to
him for refuge (saranZyanam). It brings no good result though one licks with tongue if
he imposes no reminders. Beating with a stick is profitable if he imposes reminders.

Schools forsaking regulations must be forsaken by its master according to scriptural
injunctions.” -

“You failed to submit to the commands of your master and your disobedience
urged him to abandon you. Therefore, wicked disciples, depart from my sight. Other-
wise you will say, “We were not told.”

Exasperated with fear they conciliated with owner of the rest house saying,
“Show us our master once, so that we continue the rest of our lives obeying his
commands and orders and thus pave a way to please him.” ‘“What more should we
say? We shall obey him without and hesitation. Therefore be merciful to us, Oh
Srdvaka, Tell us where the master has gone.” Feeling that the disciples are brought
round, he sent them to Sigaracandrasiiri. A company of monks went their way and
people asked them, “Who goes there?’ They said ‘Sri Kilakasiri.' The news gathered
momentum. SAgaracandra also learnt of the proposed arrival of his spiritual master.

He asked Kailakasiiri, “Venerable Sir, is my spiritual grandfatﬁer coming?” The
latter replied, “I too have heard so.”

One day, the monks who were in search of Kalakasiri arrived. Sdgaracandrasiiri
arose. They said, “Sit down. These are only the monks. The master has come ahead -
of us.” Sagaracandrasiiri said, “No one has come here leaving an old monk behind.”
At this juncture after attending a call of nature, Kilakasiiri entered and the company
of visiting monks arose before him. Sigaracandra was amazed at this incident and
said, “Why this?” The monks repied, “He is our revered Kailakasiri.”

Sagaracandra stood up embarrassed and asked for pardon (Refer miniature 36).
He began to reproach himself severely. The master said, “Do not be distressed. The
fault is not one of your character, (acquired through actions of previous births), but
of carelessness (lack of attention to desirable practices, attention to undesirable.)”

Once he filled a measure with sand & poured it out somewhere in a heap.
Again he filled and measure and again he poured it out. He continued thus process of
filling and emptying the measure; at last, the measure was only partly full. The master
then said, “Have you understood anything?” Sagaracandara replied, ‘Nothing.” Kalakasiri
said; “This measure of sand was full so was Sudharmi’s (disciple of Mahavira) knowl-
edge of scripture full & perfect; in comparison with that of Sudharmid Jambidsvami's
(disciple of Sudharm3) was a little less and was imperfect that of Prabhava was still
less then his and more imperfect; then with the sixth (of Sriitakevalis) the Exalted
ones too are said to be gone-no longer appear. Thus by degrees, it lessened and
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lessened untill that which your teacher received from me was very meagre an.d
that which you received from him is still slighter. Further scriptural knowledge. has in
this Dupsama age lost its excellence and become small. Therefore, take no pride 1n
such scriptural knowledge. No person should believe that he is the most intellectual savant.

Thus with marvellous conduct and attended by his disciples who were obedient to
him, Kilakasiiri moved from cities to cities & towns to towns.

Incident V
EXPOSITION OF NIGODAS AND SAKRA

Now once upon a time there was the king of Gods (gczkm) with shining body,
wearing long garlands, pearl studded necklace, as well as necklaces of triple stra'nds,
his arms stiff with beautiful armlets and bracelets his cheeks scratched with earrings,
his head shining with a crest which had the radiance of most brilliant gems-in short,
his whole body bore ornaments and clothed in spotless attire. Sakra was seated ona
beautiful lion-throne in the court of the S@udharma heaven (the highest of the heavens
of the Gods) in the midst of the three assemblies of the seven armies, seven gen-er?'slls
of the Trdyastrimsata gods and the Angdbhiraksaka (body-guards) gods, the S(if.nﬂﬂ_ik“
(noblemen) gods and other gods dwelling in the SZudharma heaven namely the Lokapdlas
(world protectors) and others and amongst the goddesses, he used the survey half the

world by his powerful clairvoyant knowledge taking his pleasure in power of attending
this rulership over the noblest gods.

- Then he saw through Avadhijian Jina lord Stmandhara seated in the midst of

Samavasarana (hall of preaching of Tirthankara) in Parvavideha preaching sermons
to the assembly. '

He arose quickly and standing there worshiped the exalted one, by means ?f
his magic power as chief of the gods, he went to the lord’s presence. He sat down 1o
his own place after worshipping the lord and listened to the Jina's discourse who spoke
on the subject of the Nigoda® creatures (Refer Miniatures 24, 37, 40, 62, 65, and 87).

When the Lord of the gods heard him, his eyes opened wide in astonishment
he performed an Anjali of the hollow of his hands and putting it to his head, he
spoke with the deepest veneration; “Oh lord, is there now in India in this degeneral’e,
Dupsma age, anyone who knows how to give so precise exposition of the Nigodas?

The Jina answered, “Lord of the gods, Kalakasiri even now knows how t0
expound the Nigodas as I have expounded them to you” (Refer Miniature No. 65).

Hearing this; Sakra came here out of curiosity disguised as a Brahmana and .
worshipped Kalakasiiri and requested him, “Revered sir, | am exceedingly curious t0

9. Nigoda souls are the lowest of all and permeate all matter and space. They have none of the senses.
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know the exposition of Nigoda creatures which the Jinas have stated in their doctrines.
Then the chief of the sages in a voice, sober & sweet like rain laden clouds said,

1

“Listen attentively if your curiosity is aroused a good deal.” “Oh fortunate being'!
(Refer Miniatures 38, 49, 55, 63, & 88).

“The balls are innumerable; innumerable Nigodas make one ball, each Nigodae,
there are innumerable beings.”

After a detailed exposition by Kalakasiri, Sakra asked him further: “Revered
sir, I desire to put an end to my life by starvation on account of advanced age.*°
Therefore, tell me how much life is still left for me.”

Kalakasiiri attentively tested by means of his holy scriptural knowledge (Srutaj-
#idna) there appeared days, fortnights, months, years and centuries, palyas. Recongnis-
ing by his unexcelled knowledge that the duration of his life was two Ataras (oceans).
Kalakastiri came to know that this person was Sakra wielder of the Thunderbolt.

Kalakasiiri then said, “you are Indra’’ and at this juncture the disguised person
took his original form with beautiful earrings & nice attire (Refer miniatures Nos 39,
49, 55, 63, 66, and 88).

His forehead, hands and knees touching the earth and filled with devotion, Indra
bowed to Kilakasfiri and prayed: “You preserve the doctrine of the Jinas even in this
fiercely afflicted Duhsama age. You are adorned with virtues. Reverence be to you,
Oh lord of monks. Your wisdom shines spotless even in this degenerate age astonishing
the three worlds. Reverence be to you, O lord, your wonderful conduct have brought
eminence to the Jain faith and congregation-we adore your lotus like feet.”

The lord of the gods praised Kalakasiiri thus reciting multitude of Kalakasiiri's
stainless virtues and then he arose in the sky and arrived at the Siudharma heaven.

Knowing the measure of his life, Kalakasiiri too took the vow of anraSana (stop-
page of eating any food) and by exercising the right of starvation went to heaven.

PECULIARITIES OF OTHER STORIES

The rest of the stories are based almost on similar or common angulanties which
sets the first story on a different level. They bear out amazingly unitarian character.
However, it is proper to judge the recensions in light of the various anecdotes which the
surround stories of Sri Kalaka. The recensions have been stylistic and as a result an effort is
made to study the comparative merits. This adds to the existing information and knowledge.

10 Sakra had assumed the appearance of a Brihmana of advanced age, as the illustrations always
make clear.
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Second Story

The name of the Guru (preceptor) of Sri Kalakasiiri is Sri Gunasundarsiiri (Sloka 7).
Sakakiila lies opposite the banks of the river Sindhu (38). Sihi King is moved by Know-

ledge and Dharmakath@ (religious story) (40). This story describes the instruments and
vehicles used in warfare till the 12th Century (49).

Third Story

King Darpana was the name of a King of Ujjayini. A yogl gave him a magic
art named Gardabhi which resulted in making the King known as Gardabhilla (prose
between Sloka 3-4). The name of Sri Kilaka’s sister was Silamati. Acarya went to
.Piarasakiila, where he pleased Sahi Kings by his knowledge and wisdom (This story
makes no reference to the incident of gold bricks). Gardabhi was She-ass magic.

Balmitra was enthroned at Ujjayini by Sahi Kings. Sri Kalakasiri returned again
to Ujjayini when he initiated Balbhinu into the monk’s order without the permission or
knowledge of Balmitra and Bhanumitra probably thinking he could act in loco parentis.
This enraged them and they decided to exile him but their sister Sri Bhanuéri said,
“Don’t you forget Gardabhilla incident? Or the person who dethroned Gardabhilla is
our maternal uncle, Sri Kalakasiri.” Their anger cooled down and they dicided to wel-
come him. Gangadhar, a royal chaplain slily warned the king of the impending disaster
if Sri Kalakasiri was allowed to stay a little longer. Getting forewarned of the intention

of the King, Sri Kalakasiiri left for Paithan where Indra Mahotsava was being obser-
ved on Bhadrapad, Sudi 5.

Earlier Paryusandparva ended on Asida sudi P#rpimd. Later the day changed
to Asada Vadi, 10. There was another change which brought the day to Bhidarva
Sudi 5. This duration of a month and twenty days stands for ever.

The King Salivahana told the womenfolk of his harem: “You should observe
the newmoon fast and pakkhi pratikraman and on the following day, there will be a
Parand (breakfast) for you as well as for the monks as from 2nd to 4th, there will
be a three-days fast.” This day, since then is popular as ‘Sramanapij@ festival.

Sti Haribhadrasiri finding that the monks are unable to undergo a three-days
fast decided to have parand on the 3rd.

Reference V in Incident VI (Page 4) pertains to Sri Datta where a reference is
made to the fruits of the Yajfia.

Fifth Story

The city Dharavis is situated in Magadha (2). The King of Ujjayini is referred
to here as Darpana as in story 1II (18). This story writer’s opinion as to who succeeded
the throne after the defeat of Gardabhilla is divided. Some say-Saka ascended th‘i
throne while others are of the opinion that Balmitra and Bhinumitra nephews of Sl
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Kalakastiri-ascended the throne (43). The name of the Purohit (chaplain) of Balmitra
is Gangidhar (49).

Eleventh Story

The city of Dharaiwas is situated in Magadha (2). Gardabhilla’s name is stated
as Darpana (10). Sri Kalakasiiri went to Sakakiila but he initiated a monk into Acarya-
pad (ship) before going there (31) Sri Kalakasiiri thought at first of going to his father
but felt ashamed as a result of being a Ksatriya (32). He went to Sakakila. No person
feels humiliated or defeated at any time by virtue of knowledge (34-36). After crossing
the Indus, Saka Kings went to Soratha & established. at Dhankagiri (55). Sahi Kings
approached Sri Kilakasiiri when they fell short of money. Sri Kilakasiiri got a dream
which carried the message “Victory will be your’s” and brought a magic powder which
would turn earth into gold (63-67). After reaching the outskirts of Milavi, Saka Kings
& Sri Kalakasiiri sent a message to Gardabhilla requesting him to release Sarasvati (69).
Infatuation and lust coupled with the pride of his knowledge, he paid no heed to the
request but retaliated (72--76). This story states the name of the Purohit (chaplain) to
be Gangadhar (87). Sri Sagaracandra’s name is Stated as S#garadatta (110). Indra
shifted the door of the residence and went to his abode (119) (Refer miniature No.66).

Fourteenth Story

Sakakiila Kauberi is in the North (33). Sri Kilakasiri pleased the Sahi Kings by
incantations (35). A graphic description of war is given.

Fifteenth Story

The termination of the Paryusandparva was on the 4th, Caturmasi and Paksika
Pratikramana were performed on the 14th day, instead of Parnimd and. Amﬁvas?i
day. But Pakkhi Pratikramana were performed on the 14th in earlifer times, which
is substantiated by Paksika sutra-Cirni, Mahni$ithasitra, DaSavaikdlika $rutaskandha
and Samardiccakahd (61-62). The queens of the King Satavihana used to observe the
austerity of Nandi$var (63).

Seventeenth Story

The overlord of the Sahi Kings possessed seven lacs horses and Kings had ten
thousand horses (45). Sri Kalakasiri kept this overlord of Sahi pleased by va.rlo.us means
(46). After defeating the Kings of the countries of Panchal .and Lita, S.ﬁhl kings inva-
ded Ujjayini (67). King Gardabhilla does not go out with his army to fight but adopts
the medium of She-ass magic (68). Munisuvrata Svami was in Sakiiniki Tirtha of Broac.h
(100). Two monks were sent a head before proceeding to Pr.atistbﬁnpur (514:). This
story states that Sri Sagaracandrasiri was in Ujjain and not in Suvarpabhimi (131).
Sri Kalakasiri asked Sri Sagaracandra about Astapuspi (five Mahdvratas) (5? Ragadves
Tydga (6) Dharmadhyana (7), Sukla Dhyana (8) (142). Indra’s question about Nigoda to Sri
Kilakasiiri is almost like the story of Aryaraksita (153).
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Twenty third Story .

There have been three Aciryas who were popularly known by the name of
Kalaka in the history of the Jain church. Kilakasiri I, "died in the year 376 of
the Mahavira Era, he was the author of Prajfidpandsiitra* *and he was known as Syama-
carya. He was twenty third in chronology from Sudharmisvami and is popular as the
expounder of the doctrine of Nigoda. Some authorities justify him to have existed in
Vira 330. This opinion is not shared by majority of the sources. This confusion has
resulted due to bare statement of dates without detailed references. This may be the
date of some important event in his life or initiation into the monk’s order.??

Kalakasiiri II. The brother of the nun Sarasvati & the subjugator of the King Garda-
bhilla existed in Vira 453. He was the maternal uncle of Balmitra and Bhanumitra.
Some assign the date of change of Paryusandparva to Kilakicarya 1V who was the
maternal uncle of Balmitra and Bhanumitra.

Kilkastri IlI. Flourished in 993 of the Vira Era (V.S. 523) who is credited
with altering the date from 5th to 4th.

Similarity of names have created great confusion. First and second stories can
be identified with the first as the matter relating to both is almost alike.

Merchants of the different centres of Bhirat carried on business of different
merchandise and brought many kinds of goods in Dharivas.

The attributes of the King Vairisinha, his queen Surasundari, their son Kilaka,
nun Sarasvatl, & Sri Gunakarasiiri & description of Vairisinha’s assembly, forest, customs
and attitude of monks, rainy season, war, hunger etc. are beautifully referred to in a
glowing attire of sonorous verse.

Kalakasiiri went to Pratisthdn in the year 993 of the Vira Era (V.S. 523),
where he changed the last day of Paryusandparva from 5th to 4th.

Twenty~fifth, twenty seventh and twenty eighth stories

King Datta’s insistence to know the fruits of Yajfia (sacrifice) referred to before
is stated here.

Twenty Sixth Story

In the first incident, a reference is made to the story of Datta asking Sri Kalaka-
siri to describe the fruits of Yajfia (sacrifice). The second refers to King Prajapala of
Sripur having a son named Kalaka and a daughter named Bhinuéri. Kilaka entered
the monk’s order and Bhanusri married the King Jitari of Bhrgukachha (Broach), who
bore two princes-Balmitra and Bbinumitra. The third reference is to the alteration of

11. Pattdvalisamuccaya, p 46
12. Sih, Chronological Problems, p 83
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the last day of Paryusandparva to the 4th from the 5th by S_ri Kalakasiri u; Pfr'?:}lftii:s-
The fourth reference is to the disobedient pupils and Sri Saga.racandl‘a- The Il< Gar-
to the coming of Indra to hear a discourse on Nigoda. The-sm.th re.fersfto dlllg ol
dabhilla’s abduction of the nun Sarasvati. The overlord Sahi Kings is re erre. lc))hank
as Siadhanasinha and Sahis are stated to have come and stayed near the mountain Dhank.

Thirtieth Story . £ is made
Saka Kings came and stayed near the mountain oi Dhanka. A reference i

here to the abduction of the nun Sarasvati.



3
COMPARATIVE STUDY OF DIFFERENT STORIES

Comparision of the first and second story shows that some references and con-
texts are not only allied but also contradictory and some clues serve as an addenda
to the original theme. However, to have the correct historical perspective, an effort is
necessary to study and to compare these diversions and rescensions.

1. INCIDENTS FROM STORIES & NUMBFR OF KALAKACARYAS

Eight incidents are gathered from diverse references and stories which are briefly
stated hereunder:

1. Dethronement of King Gardabha (Darpana) consequent on the abduction of
the nun Sarasvatl. )

2. Reference to Balmitra and Bhanumitra, Kings of Bhrgiicachha and nephews
of Aryakilaka having exited his maternal uncle Aryakilaka from Bhrgiicachha
(Broach) (or Ujjayini).

3. Alteration in the observancc of the last day of the Paryusandparva (from Sth
to 4th) to suit the King Satavdhana of Pratisthina who was a devout Jain.

4. Desertation of the disobedient pupils and going to Sri Sagaracandra who was
pupil of Kilaka's pupil.

5. Delivering a discourse on the Nigoda doctrine before Indra.
6. Telling King Datta of the fruits of the Yajfia (sacrifice).
7. Proper reading of the objects before djivakos (Jains).

8. Compilation of Prathamdnuyoga, Gandikinuyoga and Kdlakasamhitd.

Out of the eight references, the last two are still unpublished or unknown and
whose original sources, it has not been possible togather. Other references appear in
different Prabandhas and Cirnis, but references with which the name of Kalakacirya
is associated have created strange complexities as these incidents occured at varying
periods. Moreover, the stories which assemble round the name of Kalaka are not con
fined to one person but more who are seperated from each other by appreciable
duration of time.

Upadhyiya Samayasundar’s Katha (No 23) written in V.S. 1666 as well aS
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information provided by other gathas!justify the existence of more than one Kalakacarya.
Three Kalakicarya’s are known to have lived at intervals :

1. Kalaka I known as SyamZicirya lived in 335 of the Vira Era. Vikrama
ascended the throne in 470 of Vira Era.

2. Kalaka 1I secured the return of Sarasvati in 433 of the Vira Era.

3. Kalaka III flourished in 993 of the Vira Era who altered the last day of the
Paryusandparva from 5th to 4th.

Kalaka I known as Syamficarya remained in office till 335 of the Vira Era which
—is subtantiated by Yugapradhina Sthavirdvali which states that he was born in 280 of
the Vira Era, initiated into the monk’s order in 300 of the Vira Era & attained the
high status of Yugapradhana in 335 and died in 376 of the Vira Era. This gives the
span of his life to be of 96 years. Thus the 5th occurence has a link with Aryakalaka
of the name of Syamacarya who was popular as the expounder of Nigoda.

Kalaka II. His name is associated with the abduction of Sarasvati and defeat of Gar-
dabha (Darpana) in 453 of the Vira Era and the ultimate return of Sarasvati to her order.
All stories and anecdotes are unanimous in the foregoing incidents. Thus the threadbares
of different stories moving round Kilaka I fit in like a proverbial glove to Kailaka IL

Kilaka IlI's association with the incident of the alteration of the date of the Paryusana-
parva does not fit in properly as tradition is found to contradict itself. This incident of the
alteration of the date occured during the King Sidtavahana of Pratisthiana, and research
scholars are unanimous on this point. The Andhra dynasty with whom Satavihana
was associated ceased to exist long before 993 of the Vira Era. Moreover, Kalaka is
reported to have been driven out of Bhrgukaccha by Balmitra and Bhanumitra who
ruled in the first century B.C. The episode of the alteration of the date stands confuse.
It is proper to associate Kilaka II with this move as he wentto Pratisthdna,

The Ratnasancayaprakarana reports of a fourth Kalaka in 720 of the Vira Era
who was held on high esteem by Indra.

“gaagftaafze srents agayfen”
(Sattasayavisa ahie Kdalagaguru Sakkasaiithunio)

This assertion finds no historical or any other convincing support.

1. fuRdrst avg oifiafiog Rareag 134 | @@ Seagd, st @assEm
aggaiia~alR@ w43, wifmem awag s |
g3ggafiit yeo aRA, fivsht famAr t-gsagg@s A
JorggAgacty, gl agaoIel | eSlgdmESel, FeTEdEa sk
~fatgmies ghvHg |
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There is a reference to Kilaka II in 2nd, 4th, 7th & 8th anecdotes. It is proble—
matic to decide with which Kailakacarya incident sixth has direct bearing. However,
reference to the story of the King Datta makes an indirect indication to Kalakacarya I.

Upadhyaya Sri Kalyinvijayji makes a detailed and thought-provoking reference
in a critical essay entitled ‘Aryakilaka’?in Hindi and hence further discussion is ended.

2. GARDABHILLA OR GARDABHA AND HIS CASTE

All stories and anecdotes refer to the name of Gardabhilla. Some attribute to
him another name Darpana. No clue is provided to know his caste but history associates
this name to different individuals. Gardabha and Gardabhilla Kings are separate identi-
ties. Gardabhillas were Pahlava rulers who derive their names from their great ruler
Gondopharnes.®Gardabha was a Greek King who ruled at Ujjayini in the first century
B.C. and Gondopharnes or the Gardabhillas ruled in the first century A.D. There is
a reference to the Yavana King Gardabha in ‘Brhatkalpacirni

“get W, acw sfregAr W S Tar) asw gEr wEWt AR war o

Ujjaint Nagar? tattha Anilasuto ndma javo rdyd (See p. 4 of this collection)
which means Greek King named Anilsuta of Ujjayini had a son named Gardabha.

Drawing the analogy, Anilasuta of Brhatkalpa Cilyni is the same as Antialkidas
of the coins found in Avanti*and his son Gardabha who is mentioned in the Mathura.
Lion capital inscriptions as Khardama or Khardda®

This Khardda or Gardabha was known by these names as he was possessed of
She-ass magic. His Hindu name was Darpana. Yevanas bore a soft corner for Hinduism.
Historians would not have remained silent if Gardabhilla had belonged to any other
caste. Greeks established themselves in the north long before the accession of Arya-
kalaka. This has led historians to conclude that Gardabha was a Yavana (Greek).

Thus the domain of this Gardabha King existed as far as Ujjayini from 440
to 453 of the Vira Era, which indicates that he ruled for thirteen years. During this
period or probably in 453 of the Vira Era he was overthrown by the Sakas having
been inspired by Kilaka in view of the abduction of his sister Sarasvati.

2. Dvivedl Abhinandapa Grantha.

3. Prinsep has noticed the similarity of names Gardabbillas with Godopharnes of the coins. See Indian
Antiquary, 11 ? p 142, B
See Shah’s Chronological Problems, p. 59, 74. There wasalso a dynasty of Gardabhl of the Purana
tradition (See Pargiter, the Purana Text of the Dynasties of the Kali Age, pp 45,46,72)

4, Cuoningham Archeaological Survey of India, Madras V. P. 93. Shah, Chronological problems, P, 57

5. Dr. Buhler, Journal of the Royal Asiatic Society. London 1894, P. 540. See also Rapson, A catalo-
gic of Indian Coins, Br Museen Intr. II. 1908.
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3. THROUGH WHICH REGIONS ARYAKALAKA BROUGHT SAKAS?

The anecdotes and stories indicate that the regions through which Sri Kalakasiiri
passed are known as Parasakila, Sakakdla and Sikhidesa. Pirasakiil and Sakakiila are
indicative of different nationalities. The nomenclature ‘Sakhi’ denotes the adoption of
chieftainship amongst Sakas and the overlord of Sahi-Sakhi chieftains was known as
S@hanusali. Thus the regions inhabited by Sakhi chieftains was termed Sakhides.
Historians are of the opinion that a clan amongst the Iranian Aryas named Pars stayed
in the Iran Gulf and hence the derivation of the name of the region entitled Pdras.
Three Saka tribes were known to exist; one group stayed on the banks of the Caspean
sea, another group stayed on the shore of the sea of Seer and the third group stayed
at Sakasthin which is now known as Seistan. All these places lie on the seashore. All
Kathds (stories) contend that the Sakas came to Sauristra crossing the river Indus.

There is an impressive array of evidence to accept the tradition that the Sakas
came to Hindukadesa-Sindh round about 123 B.C. crossing the lower Indus region
and established what is known as Sakasthina or Indo-Skiithia, the capital city of which
was Minnagar. Thus the Sakas found their first foothold in the political life of India
by first establishing at the strategic position of Sind and then spread over to other
places.®

The stories clustering round Sri Kalakicarya suggest that considerable time did
not elapse between the abduction of the nun Sarasvati and the advent of the Sakas.
Himavantatherdvali supports the plea that the Sakas did not go to a far off place Para-
sakiil by a sea route. There is a reference here that the infuriated Kilakasiri went
‘to Sindhudes’and from there brought the Sakas to Sauristra. Thus it is improper to
- conclude that the Sakas came to Saurdstra after crossing the Indus. They settled at
Dhanka® in Sauristra along with Sri Kalakastri. The proximity of a Jain place of
pilgrimage adds to this assertion. Dr. Sankalia found some ancient remains there which
are said to bz of a period between the 1-3 century. Providing an important link in
the history of Jainism and Jain sculpture.® The prevalence of the influence of Sri
Kalakasiri and the existence of Jains there justify the basis of this assertion.

4. WHO WAS SAMVATASARAPRAVARTAKA VIKRAMADITYA?

This is a vexatious question and yet needs an answer. Majority of the evidence
found in anecdotes, stories and tradition shows that Balmitra~Bhinumitra were- the

6. Bharatiya Itihash Ki Ruparekbd, 1I, P. 758.

7. BN wlsm qed Rer feear RgsuEg et y

8. This place is situated on the railway line running from Jetalsar to Porbundar (Saurdstra). Six mile‘s
away from Péneli Station, Near this Place lies ‘Dhankagiri’ which was a popular place of Jain pilgrimage.

9. Jain satyaprakd$ (Ahmedabad) Vol 1V, p. 152
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Kings of the Lata (Some say Ujjayini). Quasi-historical materials suggest that Garda-
bha was overthrown by the Sakas. Some sources suggest that Balmitra & Bhanumitra
succeeded in rulership after the overthrow of the King Gardabha. Opinion is sharply
divided between those who followed Marshall and Rapson in assigning the foundation
of the Vikrama Era to Azes'® and those who assign its foundation to an Indian King
either a Vikramaditya of Ujjayini or some other King.'' Dr. Kennedy proposes that
it was established by Kaniska.2? Each opinion can be reputed by a counter plea;
possibly that which favours an Indian monarch has a stronger support.*® The conte-
ntion of Sir J. Marshall is based on the Taxild inscription of the year 136 in which
the word ‘‘aya” is found. This ‘aya’ is identified with Azes.!* Dr. Fleet reputes the
plea by showing that the inscription has the word ‘viya’ and not ‘aya’.’® The theory
of Dr. Kennedy is based on the gold coins of Kaniska & the silk trade in India. The_
arguments of Dr. Kennedy have been reputed by F.W. Thomas by showing that the
coins are not characteristic of the 1st century B.C. and the silk trade did not flourish
in India untill the lst'century A.D.'®

Dr. Kielhorn doubts the existence of any King named Vikramaditya. Raja
Yasodharmd, King of Malava defeated the Huna King Mihirakiil at Karoor near Multdn
and assumed the title of Vikramaditya in 544 A. D. Malava samvat was replaced by
Vikram Samvat by adding 56 years thus making 600 V. S.

. Some scholars are of opinion that Samudragupta assumed the title of Vikrama-
ditya. There is a reference to this assertion in a pillar inscription at Allahabad and
the coins found at Karkotak (Jaipur) which reads @isami sa (Malvaniam Jaya).

In this multiplicity of tales and legends the true story is enveloped. ,

Dr. Bhandarkar credits Candragupta II for change over from Malava Samvat to.
Vikram Samvat as coins of Candragupta shows a reference to Vikramaditya for _the
first time. It is likely that he might have defeated the Sakas in the west and the
personage popular as Sakari might have assumed the title of Vikramaditya.

. Pandit Veniprasad Sukla attributes the adventof Vikrama Era to Pusyamitra
. in his article entitled Vikrama Samvat.

Sri Jayasval is of the opinion that the King Gautamiputra Satakarni of th_e
Andhra dynasty was Vikramaditya.!? and Saitavdhanas, Silivahanas and Satakarnis

10. Journal of the Royal Asiatic Society, London, 1914 pp973ft. Cambridge History of India, I, pp 571-581f
11. Journal of the Bibar & Orissa Research Society, Paﬁna, Vol, xvi p. 261 '

12, Journal of the Royal Asiatic society, London, 1912 p. 665 ft

13. Eqerton, Vikrama's Adventures (Harward Oriental series Vols 26-27 pp. Viii-XVI 1926)

14, Journal of the Royal Asiatic Society, London, 1914, p 973 ft

15.. ' ' " » » P 999

16. " ’ " » 1913, p 643 ft -

17. Jayasval, Journal of the Bihar & Orissa Research society XVI p. 261
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are different names of this dynasty.

Konow 'strongly' favours kadphises.! 81t is specially interesting that the era is espe-
cially connected with the Gujarit and the Deccan.

Relying on the inscription of Rsabhadutta and Gotamiputra as well as the coins
of Nahapdna, Prof. Rapson concludes that Gotamiputra defeated Nahapina Saka and
relieved Malava subjects of his rulership. This . made him popular as ‘Sakiri’ who is
no other than the great personage of Sri Vikramiaditya.

However, these are all derived or farfetched conclusions but it is rather farfet-
ched to conclude that no person like Vikramiditya existed as references to this august
‘personage are found in abundance. '

The folklores show that the 17th King of the Andhra dynasty wrote a literary

work entitled ‘Gathdsaptasati’ 65th sloka makes a reference to a generous donation
whlch reads :

érmgngtaa’rf*aqvfi?aw aT &% mtafl
geomfasrrrsaafcangfafeasi faear

Samvidhansuharasatosienam dentena tuha kare lakkham
Calanenawkkammchchacharzamanu sikkhiam t1ss@

Vincent Smlth believes that there might be some truth in the tradltlonal storles
of there having been a King in 68 or 57 B.C. V.S. 125

Somadevabhatt’s sanskrit adoption of Brhatkathi entitled ‘Brhatkath@manjat’
from the original written by Mahakavi Gunidhya makes a reference to Vikramaditya
‘of Ujjayinl. The varied accounts of the learned scholars, the personality of the King
Vikramaditya can evaluated.

Vikramiaditya was a powerful and famous King of Milava with his capital at
Ujjayini. Being very learned and wise, his court abounded in the galaxy of learned
scholars and poets. He held all savants in high esteem. He was titled ‘Sakiri’ as a
result of having defeated the saka gycthians and the era was inaugurated in comme-
moration of the common victory of the noblemen of Malava from the yoke of the Sakas.

Jain literature abounds in historical kernel regarding Vikramaditya, Buhler, Toney,
Egerton, Carpentier, Sten Konow and a host of other scholars who have no rash dist-
rust in the Jain tradition contend that Vikramaditya and Vikram Era are live forces
which are not to be ignored. Vincent Smith also shares this viewpoint.

Independent works detailing the account of Vikramaditya are found in abundance.
Kilikacaryakathds are not silent on the existence of Vikramaditya & the inauguration

18. See Cambridge History of Iﬁdia, I, pp 583, 585, 703; Konow op. cit pp XXXVI ff
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of the Vikram Samvat. The suggestion that Vikramaditya was a contemporary of

Kilakicirya cannot be brushed aside lightly. Sri Haribhadrasiiri writing in ‘Pancava-
stuka’ states -

geaafareaafid vay, smrfdagem awai afzar
gIagaaft afk@ veo, dirrt famat s

Chausayatipannavarise (453), Kaligagurund sarassai gahiyd
Chausayasattari varise (470), virdo Vikkamo jdo.

_ This shows that Kalakasiiri secured the return of the nun Sarasvati in 453 of
the Vira and the year 470 said the King Vikrama.

‘Vividhatirthakalpa® and Vicarsrent

_ ‘The night on which Lord Mahavira entered Nirvina coincides with the night
on which the death of Candrapradyota of Avanti occurred and Palak was crowned.
Sixty years of the King Palaka, one hundred and fifty five years of the Nandas one
hundred & eight of the Mauryas, thirty years of Pusyamitra, sixty years of Balmitra-
Bhanumitra, forty years of Nabhasena, thirteen years of Gardabhilla and four years
of Sakas-thus 470 years after the attainment of Nirvina, Vikramaditya ruled.*?

“Gardabhilla’s son Vikramaditya attained the rulership of Ujjayini and inaugurated the
Vikram Era”

Sri Bhadresvar's Kathdvali® °states that “After Gardabhilla, nephews of Kilaka-
siri Balmitra and Bhanumitra assumed the rulership of Ujjayini.”

‘Titthogiiipainnaiya’ identifies Balmitra with Vikramaditya which is also sub-
stantiated by different Carnts.

The following conclusions can be deduced from the foregoing diverse view points:=
1. Vikramaditya followed Gardabhilla.

2. There is a duration of 470 years between Mahavira Nirvina and Vikramaditya.

3. Who bore the title of Vikramaditya-Yasodharma, Kaniska, Candragupta II,
Azes 1, Pusyamitra, Gautamiputra Satkarni, and Balmitra-Bhanumitra ?

4. When was the Vikrama Era inaugurated ?
Jain literature shows unanimity on the first two conclusions:-

Gardabha was succeeded by Vikramaditya in 470 of the Vira Era and this
resulted in the inauguration of the Vikram samvat. Opinion is sharply divided on the

19, Dr. Shah in chronological Problems states that ‘Titthogdlipainnaya’ (an old work still in manuscript)
& the dates of Vicarérenl are not exact. p. 16 ft.

20. This is the oldest available chronological work of the Jainas (Dr. Shah, chronological Problems,
21 ft) See Kalyanavijaya, Vira Nirvana samvat our Jaina Kalagananad, p, 30
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third and fourth issues. Samudragupta ruled from V.S. 392-437. Candragupta ruled from
V.S. 437-470 and Yasodharmi from V.S. 547-577. None of these inaugurated the
Vikram Era as they belonged to a later period. Guptas started their own era. No su-
pporting evidence is found to Justify the claims of Kaniska, Pusyamitra and Azes I
The conclusions arrived at by Sri K. Jayasval and Upadhyaya Kalyanvijayji deserve
serious consideration. Sri Jayasval has very cogently concluded that Gautamiputra Sa-
takarni of Satavihana dynasty of Andhra is the founder of the Vikram Era and is the
only person who can be called Vikramiditya.2*Upadhyaya Kalyanvijayji favours Bal-
mitra.”*Sri Jayasval treads on a thorny path of historical substantiation which are not
well based. The title of Vikramiditya given to Gautamiputra stands hardly teneble
with the chronological tables of the period. Sri Kalyanvijayji discussed the Vira Era
and Vikram Era at length without any reservations and concludes that Balmitra-
Bhanumitra was the founder of the Vikram Era.?3Earliest Jain legends and anecdotes
support this viewpoint and volumonious evidence is available in Jain tradition which
is a clear indication that Vikrama was held in high esteem and respect amongst the
Jains. No elaboration is necessary to support this contention.

Let us examine how Sri Kalyinvijayji supports Balmitra-Bhinumitra in the
assignment of the title of Vikramaiditya. The words ‘Bal’ and Vikram are synonymous
‘mitra’ and ‘dditya’ are honorofic terms and hence give whatever nomenclature Balmitra
and Vikramiaditya are single identities. Balmitra~Bhinumitra came to throne of Ujjayini
after defeating $akas and they thought it proper to commemorate the occasion had as
a result both brothers were termed ‘Vikramaditya' Bal+Bhanu=Vikram+Aditya=Vikrama-
ditya. Their rulership at Broach was popularly known in the joint names of Balmitra-
Bhanumitra but after coming to Ujjayini such references are termed in the name of
Vikramaditya. Moreover, one of the brothers who was known as Bhanumitra may have
found the new lable somewhat strange in his social relations & may have continued
with his real name; but all writers at a later stage might have thought it proper to
continue with a single name of Vikramaditya. Thus this diversity and the reference
to the new name in place of the original name stands in tune. They defeated the
Sakas and thus earned the people’s title of ‘Sakari’. The population of Milava having
been released from the alien yoke may have bestowed this title in commemoration of
their glee and consternation at the old regime; thus commemorative era might have
named Bhinumitra with the title of Vikramaditya.

Earlier curnis refer to the presence of the King Nahavahana®‘at Broach during

Fhe period of wars of Satavihanas. He was the successor of Balmitra—~Bhianumitra and
is referred to as Nabhasepa or Nabhovihana.

21. The Journal of the Bihar & Orissa Research Society Vel. XVI, p. 261

22. Nagari Pracdrini Patrikd, Vol. 10-11. Dr. Shah supports Bhanumitra, Chronological tables p. 64
23, See Kalyanvijayaji. Vira Nirvina samvat or Jain Kalganand (Négarl Pracirini Sabbd, Banares)
24, Avas$yaka curni p. 200 and Kalpacurni p. 18
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Thus Sri Jayasval refers to Gautamiputra Satkarni who defeated Nahapdna as
Vikramaditya. This puts in with the chronological order Nahapina being the successor
of Balmitra-Bh&numitra but the contention that Gautimiputra Satakarnl was Vikrami-
ditya is not satisfactorily justified.

According to the Jain Chronological order of Vicarsreni, Vividhatirthakalpa and
traditional gathas, the duration of the reign of Balmitra—Bhanumitra is from 354 to 413-
and thus the second contention finds no support, but the researches of the antiquarian
Sri Kalyanvijayji are based on logical and scientific data. The chronology shows 160
years for the Mauryas but owing to the difference of 52 years, the data indicates
108 years, but this difference of 52 years makes the durationof Balmitra’s reign out of tune.

Let us see as to how this difference is adjusted by studying the condition of
the times of Vikramaditya and Aryakilaka as well as the common method of prepar-
ing chronological tables.

- During the reign of Samprati, the glory of the Mauryan Empire was on the
wane. Foreign hordes in- the north, Parthians, Sakas and Greeks in the west were
settling in Malava & Sindh though they ‘were not united as yet. In the south, the
power of the Andhras was on the wane; Khiarwel was at the height of his power at
Kalinga; Pusyamitra’s reign was coming to an end. The coronation of Balmitra and
Bhinumitra took place at this time at Broach which was in the Lita region. Sri
Kalyanavijayji fixed the duration of the reign of Balmitra-Bhinumitra from 414-473
of the Vira Era. Dr. Shantilal Shah believes that the coronation took place in 409-410
of the Vira Era, which means sixty years of the King Palaka, one hundred and fifty
years of the Nandis (210 of the Vira Era), one hundred and sixty years of the Mauryas
(370 of the Vira Era), thirty five years of Pusyamitra (405 of the Vira Era) and four
or five years later i. e, 409-410 they ruled for sixty years at Broach or Ujjayini
(till 470 of the Vira Era.) During this period, Gardabha known as Darpana ruled at
Mailava in 440 of the Vira Era and he abducted the nun Sarasvati in S. 452. His reign
lasted for 13 years. No Hindu potentates had the courage to oppose this Greak King which
urged Kailakasiiri to approach the Sakas, who were found to be of a sterner stuff.

" Coming from Sindh, Sakas first occupied Sauristra and after capturing Ujjayini
in 453 of the Vira Era settled over the whole of Milavi. Saka chieftains and officials
having left the hold of the suzerainty as a result of dissatisfaction, the power of the
Sakas was on the wane.?®Balmitra-Bhanumitra taking advantage of the new king's
unpopularity and general discontent, a confederation known as Malavaganasangati (com-
posed of the noblemen of Milava) overthrew the alien rule and symbole of this
unexpected & sudden success, an era was inaugurated. Prof Rapson says: “The founda-
tion of an era must be held to denote the successful establishment to the new power

25. Vyavahdra Ciirni (see p. 4 of this collection)
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rather than its first beginning or downfall of any.'?*

The attainment of liberation from the $akas was first characterized as Malava
samvat, which was the beginning of a historic samvatsar. Balmitra-Bhanumitra’s joint
reign lasted sixty years and it is likely that after the death of Balmitra, Bhinumitra
continued. The Samvatsar in the name of Vikramaditya which was initiated thirteen
years after Balmitra-Bhanumitra’s accession. '

An old githi reads: “fyma EATET, AET@yg gsscefadt |
grr-gir-Tagat, faensenet fquscE n”

This indicates that Samvatsara was inaugurated thirteen years after lhe accession
of Vikrama to the throne. The intervening period from Mahaivira Nirvina is 470 years.
' Thus Mzlava Samvat functioned for thirteen years and later Bhanumitra changed
it to Vikram Samvat i. e. 470 of the Vird Era. Bhinumitra was a powerful and victo-
rious King whose fame spread everywhere. This is subtantlated by the coins of Bhianu-
mitra found at the district of Malava.”’

No definite material is available to throw light on Balmitra-Bhanumitra's
.discendence although Jain literature abounds in numerous anecdotes of their having
played an important part in the history of Avanti.

. ‘Agnipurdna’ states ‘son bearing the features of Gardabha will be Vikramaditya,
ruler of Milava’ but Gardabha was a Greek King while Balmitra~Bhdnumitra were
Hindus. Dr. Shantilal Shah makes a plausible conjecture that they were sons of Pusya-
mitra, a sunga ruler who was a Brihman.?®They are kstriyas if they are the sons of
Kalakacarya’s sister but this is a crucial problem. The benevolent acts of Vikramaditya
however show that he was a Hindu. It is difficult to say exactly the religion he followed
but during his reign monks such as Aryakilaka, Khapitacirya and Jivadevasiiri existed.
Balmitra-Bhinumitra being the sons of the sister of Aryakalaka, must have embraced
Jainism or have close affirmity for Jainism as a result of the influence of their mother.
. The partiality shown by Jain writers from early times makes a clear indication of
their being devout Jains but they did not attain the sume status and dignity by ren-
dering meritorious services for Jainism like Samprati and Kumarpil. On the contrary,
it is found that as a result of vicious policy and at the instance of Brahman Chaplain,
Kalakacarya left ujjayini during the monsoon & went to Pratisthana (Paithan) the
capital of the Sitavihana King who was a follower of Jainism and observed the Paryu-

26. Coins of the Andhra dynasty, preface p. 152 $akas ware in western India in the first century B. C.
Prof. Rapson says that the invasion of western India at that time by the Sakas and capture of
Ujjayinl are not inconstant with what we know of political circumstances of Ujjayinl at this period.

-Cambridge History of India, p. 232

27. Cunningham, coins in Ancient India, p 67,70

28, Shah, Chronological Problems, p. 63



701] The Collection of Kalaka Story

sandparva on the 4th instead of the 5th sud Bhadrapad between 457 & 465 of the Yira
Era. This incident is reflective of the change in the attitude of Balmitra-Bhanumitra
who started doing benevolent acts. This change of heart on the part of the rulers must

have urged even non-Jain writers to write eulogies of Vikram which are preserved in
Gathasaptasati, Kathdsaritsigar & other collections.

No information is available of the descendents, but Balmitra & Bhinumitra .or
Balmitra alone who was the elder of the two was succeeded by Wabhasena alias
Nabhovahana. The relationship between Nabhasena and his predecessor cannot be ascer-
tained. It is likely that after coming to the throne of Ujjayini Vikramaditya {ppqlnted
Nabhovihana Chieftain of Broach and this is subtantiated by references in Ams%faka-
cirn? and Kalpaciirni to the effect that Nabhovihana ruled at Broach during the inva-
sion of Satavihana. It is quite certain that the Jains adopted this Vikram Era for
which the activities of Kalakacarya or some unknown factors may be directly responsible.

A scholar has said: Vikram Samvat is used by the Jains only and was first
adopted by the Kings of Anahilpattan.?®Supporting this Dr. Bhaudaji says: I believe
that the Era (Vikram) was introduced by the Buddhist or rather the Jains.®°

Jains contributed a good deal in propagating the advent and the continuation of
this era which later attained national importance.

5. ARYAKALAKA’S FAME

Looking to the multifarious activities of Kalakasiiri and the influence he wielded,
it is quite certain that he was a revolutionary and popular figure of the age. He \.ViiS
conspicuous for his erudite knowledge and keen observance of the tenets of Jain religion.
He is credited with having written and propounded ‘Gandikinuyog’. Sakas were greatly
impressed by his knowledge. He wrote also Kalakasanhitd, which is substantiated by
Varahamihir. Moreover, he compiled Prathaminuyog which contains the biographies of
Cakravarti and Vasudeva. It is likely that the Prathaminuyog and Gandikanuyog app-
earing in original in Nandisiitra may be the literary creation of Kdlakasiiri,®*of course,
this is merely conjectional.

The most striking incident is the alteratlon in the last day of Paryusandparva
to the 4th day of the first half of Bhadrapad. No objection was raised to this change
till the 12th century. It was in-V. S. 1156 that an Acirya named Candraprabha raised

a primary objection insisting to observe the last day on the 5th instead of the 4th and
Paéksika Pratikraman on Pirnind and thus a new faction took shape

Moreover, Aryakilaka went to Suvarpabhiimi where he propounded ‘Anuyoga’ 10

29. Cronological problems p. 63

30. Journal of the Bombay Branch of the Royal Asiatic Society, VIII p. 233
31. See Kalyanvijayji essay ‘Aryakilaka’ in Dvivedi Abhinandan Granth.’
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his pupil's pupil. Gardabhilla incident shows that his movements extended far and wide
and his retinue of monks was exceptionally large. No definite details are available to
know the exact date of his death; however, he seems to have died in 465 of the Vira Era.

LASTLY

The stories of Aryakilaka are popular from ancient times amongst all classes
of the society and this Kathdsangraha provides a correct analysis of the history; social
conditons, rigidity of Jain rules of conduct, observation of auspicious days as well as
kindred interesting subjects which include also various means of punishment by Jain
sadhus for disobedience of their pupils.

Kabhkdcaryakathds bear close affinity to the Jains but are equally important in
view of their bearing on historical and political problems : The question of the Vikrama
Era has been thrashed out threadbare by scholars without any convincing result, which
has remained an eyesore demanding an immediate remedy. Kathdsdhitya (story section)
is extremely wide and the resources are inexhaustible. This provides ample material
to go to the root of the obnoxious question facing the research scholars and others
alike. The spade work done by the Jains as found in the vast expanse of Jain litera-
ture is without any parallel as compared with other resources in this branch of studies
which provides nucleus of clues for further research. However at times, there is no defi-
nite pointer providing a Satisfactory answer and as a result, sole resort to conjectures
have provided disproportionate variations. This had added to the existing complexities,
thus keeping the solution behind a lazy horizon. This has left the scholars and the
laymen vociferating alike. “We do not know exactly the position regarding Vikramaditya !
Theories glore confusing the minds of the students of history and religion with multi-
plicity of claims. National or religious sentiments should not take charge of one’s fan-
cies and a conscientious student of history has to guard against this pitfall, which at
times overtakes one unwarily. However, in the absence of satisfactory or convincing
historical facts, tradition plays an important role. This modest attempt relies on this
as well as kindred other convincing and unbiassed data as far as possible. The success
or failure of this .move is to be judged by the readers as well as by the data which
is provided for further research. The publisher craves the indulgence of the readers
for the shortcomings or sweeping statements, which may result in creating any ill-feeling

knowingly or unknowingly.
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THE DESCRIPTION OF THE PLATES

PLATE I

Fig 1: Gunikarasiirl preaches to érawakas (laymen ); Sadhw1s (nuns) preach
to ériwikis (laywomen). This appears in a ten pictured palm-leaf manuscript of the
end of the 14th century of Kalpasitra and Kalikdcaryakathd. This miniature as well as
four others in the series are taken from the art collection of the well-known art

connoisseur, Sri Saribhii M. Nawab. Drawmg and composition are very fme and the
detail is full.

Gunikarasiiri is seated on a golden spired lion-throne with his left hand on the
knee & Muhapaiti (a cloth used by Jain Monks for covering the mouth) and two pros-
perous looking $rdwakas are paying rapt attention to the words spoken by Gunakara-
siirl. One pupil standing behind Gunakarasiiri holds a piece of cloth in his left hand
offering service. A well designed parasol hangs in the centre. sthapandcarya (a special
devotional paraphernalia of Jain monks-symbolic representation of the absent of spiritual
master) two S$r@wakas sitting in front of Gunikarasiri have put on a headdress and
worn large circular pearl bearing Karpafuls (earrings which were usually worn by men
& women) and jewel studded necklaces reminding the posterity of the prosperity of the age.

The rich silk printed garments put on by two $rdwakas reflect varied details
and provide to the posterity the progress in printing of fabrics & drapery in the 14th
century. The representation of Gujariti patola-a patternised silk textile-is found here.

The companion picture on the right shows the presence of two sddhwis (nuns)
dressed in spotless white cloth. Four $rdwikds (laywomen) are seated in front to the
left with hands in reverence. The lovely dyes of the garments and well balanced pa-
tterns put on by $rdwikds are reflective of the art and fashion of the age. The earrings
provide a new vogue. Silver colour adds to the lustre of the miniature, whose each &

every figure represents a mode and a model saymbolic of the prosperity & progress
of the 14th century.

Fig 2: Aryakilaka preaches to the King Saitvihana, which appears in the same
Manuscript referred to before. Cf. the figures 31. To the right sits Aryakilaka on 2
golden lion-throne. To the left are the King Satvahana, his secretary in the upper
region and two $rdwikds in the lower region hearing to the discourse with hands in



Plate XXV




The Collection of Kilaka Story : L73

reverence. The design of the dresses put on by the king, his secretary & two S$rdwikdas
displays a different angle as compared with the first miniature. The parasol hanging in
the centre shows originality in design & colour.

Fig 3: This illustrates the defeat of the King Gardabhilla; this appears in a
palm-leaf Manuscript from the art collection of Sri Sirabhai Nawab. Cf. figures 4, 31.

The army of the Sakas enters Ujjain after breaking through the fortress of the
city at the instance of Aryakialaka; but in the meantime, the She-Ass magic has walked
away after the King Gardabhilla is rewarded with urine, excreta & kicks. King Gar-
dabhilla is brought captive and his hands are tied in reverse at the back. Aryakalaka
seated on a golden lion-throne seems to blame King . Gardabhilla for his evil doings.
A Saka soldier dressed in a novel blue colour flower designed garment stands behind -
Gardabhilla awaiting instructions from Aryakilaka. A pupil stands behind the lion-throne
of Aryakalaka. A well designed parasol is tied to the ceiling in the centre.

Fig 4: This illustrates the subjugation of the King Gardabhilla; appears in
the same Manuscript referred to in figures 1 & 2. The subject & treatment are almost
akin fig 3, 31. The garment put on by Aryakilaka is spotted with silvery dots. The
dhoti (waist cloth) of the King Gardhbhilla who stands in the centre, bears a beautiful
design. Ornaments & jewels decorate the King. The parasol tied in the centre repre-
sents three different designs & colours.

Fig 5: Aryakilaka preaches to his pupils; this appears in the same Manuscript
referred to above. Cf the figure 20.

Aryakalaka is seen preaéhing his pupil who sits opposite holding muhapatti in
his left hand and his two fingers in cohesion representing pravachanmudrd. The golden
throne on which Aryakilaka is seated displays creative design & shape. The garment
of Aryakilaka bears silvery spots. The parasol shows variegated choice, designs &
different colours reflective of the art of the age. The hazy design in the first component
of the central part of the parasol shows outlines of lion. Torana (gateway) hanging
under the aesthetically designed parasol depicts a different design. '

All the forgoing five miniatures ‘are some of the best specimens of Gujardtni
Jaindsrita Kald or Gujarat School of painting under the Jain patronage.

PLATE II

F ig. 6 : The miniature represents two S@dhvis( Jain nuns) from a palm-leaf Manus-
cript of folio 234 Kalpusiitra and Kalakdcdryakath@ in the Sanghavind Padano Bhandar,
Patan. Dated Vikram Samvat 1335 (A. D. 1278).

Mr. Norman Brown!describes the two figures in the illustration as being of two

1. The Story of Kalaka, p. 120
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Shvetimbara monks beneath a canopy. Each figure bears in his left hand the muhapatts
(mouth cloth kept specially to check the particles of saliva falling elsewhere) and in
his right hand a flower. The robes cover the body fully instead of leaving the right
shoulder bare as is usually done (cf. fig. 5). The monk in front is probably the spiri-
tual master of the one behind, who is done smaller. The contention of Mr. Brown is
not correct as the illustration is of two Sadhvis (Jain nuns); their bodies are completely
covered with what appears to be chddars or siris.’Mr. Brown’s conclusion as regards
fig. 5 is correct. Early painters of Gajarit have maintained a tradition of keeping one

shoulder of Jain Sadhu (monk) bare while in case of Jain Sadhvis, their bodies were
covered with cloth.

Mr. Brown also refers that each has got a flower in his right hand. This state-
mant seems to be the result of lack of proper understanding of the established customs
of Jain monks and nuns. They have forsaken all worldly things and a penance awaits
them if they touch the forbidden things even by mistake. How then, the description
of Mr. Brown falls in tune when he describes the two figures in the progress of prea-
ching ? Realistically, the hands of the two Jain Sadhvis are bare, which are shown in

pravachanamudrd (act of delivering a discourse) with the two fingers (the top and the
second) of the right hand in cohesion?®

This illustration provides a new mode of painting prevalent then. The arrange-
ment of the two figures is novel and a difficult task has been adroitly done.

Fig 7: Jain Srawikds. This is a companion piece from the same Manuscript as
Figure 6. It is my contention that these $§rdwikds received their inspiration to get these
palm-leaves written from the two Jain sidhwis (see fig 6). They are presumably patr-
ons of the Manuscript. It is a comimon practice that Jains perform sacramental acts at
the instance of Jain sidhus and sddhwis. The women richly dressed in bodice, scarf &
dhoti are seated with folded hands facing to the left indicative of reverence; the end

of the scarves are turned in their hands and valuable ornaments consisting of necklaces,
earrings, armlets etc. bedeck their bodies.

The headdress is characteristic of the laywomen in Western Indian miniature

paintings. Ornaments and coiffure as well as the rich and variegated dress are indica-
tive of the culture and the prosperity of the age.

PLATE III

Fig 8: This miniature represents Laxmidevi from folio 152 recto of the palm-leaf
Manuscript No. 42 Kalpasiiira & Kalakichdryakathd in the Sangha Bhandar, Patan.
This is dated Vikram samvat 1336 (A. D. 1279), Jeth Sud 5, Sunday. Figures 8 and 11

2. Jain Miniature Paintings in Western India, pp 122, 141
3, See Pavitra Kalpas#tra, ft. note 11
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to 14 are from this folio. The picture on. this folio is sized 2" x 2. Mr. Brown attri-
butes this figure to a goddess (Ambika ?) but feels himself doubtful.*She holds lotuses
in her two upper hands.®*Her lower right hand is at Varadamudra® (gesture of giving
a boon), and her left hand holds fruit. Lakshmi in the 14 significant dreams as shown
in Kalpasiitra illustrations.?

The colour of the body of the goddess is golden and there is a blue bodice,
white scarf, dotted with red design; the end of the scarfisred and sari is white with
carmine wood colour design. She is seated on the lotus in hhadrdsana, fully ornamen-
ted and holds lotuses in her upper hands.

Fig 9: This is from a palm-leaf Manuscript dated Samvat 1344, Magsar, Sudi 2,
Sunday, from Jain Sangha Bhandir, Patan. Two Jain $rdwakas (laymen) are seen to
be talking with a third person with one hand raised. Some portion of the figure has
been defaced but their garments on the shoulders and back portion as well as beards
are easily discernible. This represents the mode of dress prevalent during the 13th century.

Fig 10: This figure is from the same Manuscript as figure No. 9. Two Srdwikds
are seen talking to a third person with one hand raised. Both have worn bodice, scarf
falling on their backs. This figure as well as figures No. 7 are typical representations
of the costumes of the women of Gujarit in the 13th century.

PLATE IV

Fig 11: This miniature represents Bhagwan ParSvanith from folio of the
Manuscript as figure 8. Tirthankara Parévanith is seated in Padmdsana position
and this is testified by the presence of three snake hoods above the head of Parsvanath.

Fig 12: This shows Gautamswami from folio of the Manuscript as figure 8.
Gautamswami is seated in Pravachanmudrd. Attempt is made to show that the figure
represents a Jain monk & not Tirthankar and this inference is substantiated by Pravach-
anmudrd and oghd. There is a lion on two sides of the throne which mirrors the
architecture of the age. Two flowers fill in the composition. A similar illustration is
found in a palm-leaf Manuscript of ‘gg@sTa®’ in a Bhandar of a Digambar Temple at
Mudbidri, in the South. During my travels of all places in India, I have seen only two
such illustrations.

Fig 13: This represents a Jain sddhu & Srawaka (monk & layman) from folio
of the same Manuscript as figure 8, The artist has in this picture as well as in figure

4. The Story of Kalaka, p 120
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6. SRR Rama ¢ warat SeRARR awag 1 v 0 FalrsE o R

7. Cf Comarswamy, Catalogue of the Indiam collections in the Museum of arts-Boston pt 4. Jaia pain-
tings and Manuscripts, pl 1, folio 34 and pt 5, felio 13, 1924
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No. 14 painted a flower in the left hand of Jain sddhu & this is due to ignorance of
the basic tenets of Jainism.'I hinted at this lapse while describing figure 6. Left hand
of Jain s@dhu in this picture as well as in 14 is shown in the position of Pravachanmudra.
The person standing opposite sidhu with folded hands is a devout follower.

Fig 14: This shows a Jain sidhu from folio of the same Manuscript as figure 8.

The seat of the Jain sidhu shows a novel design. This illustration is similar to figure
found in 13.

Fig 15: This shows Brahmasanti Yaksa from folio 151 verso of palm-leaf
Manuscript no. 42 Kalpasutra and Kalakakathd in Sanghano Bhandar, Patan. dated V. S.
1335 (A. D. 1279). Brown® describes the figure:—'The god Shakra, bearded like a human
being is seated on a cushion. In his upper right hand, he holds the elephant-goad;
the upper left an umbrella; the lower hands are without attributes. He is dressed in
dhoti & scarf. Below his right leg is a figure of an elephant, flowers fill in the composition.’

PLATE V

Fig 16: This is an image of Sri Mahaviraprabhu. This miniature is of the same
size as is usually found in palm-leaf Manuscripts of the 14 th century from the colle-
ction of Sri Sarabhai Nawab. This gives a proper perspective of the aesthetic signifi-
cance of vivacity and freedom of expression during the times. The decorative portion
as well as the natural expression of the eyes, soft but expressive smile on the face
reveal the prowess of the painters of the times in giving full expression to their art
and feelings. There is one elephant, one lion and one kinnar (god) on either sides.
Two chdmnardhdris and two women with flower garlands in their hands are shown
standing on oppsite sides and behind these two women, there is one person standing
behind on both sides. A parasol hangs on the upper portion of the image.

PLATE VI

Fig 17 : This represents the preaching of Kalakasiri to the Jain Sangha. Cf fig.
25, 35. This is from folio 151 verso of the palm-leaf Manuscript no. 42 Kalpasutra and
Kdjakdchdryakathd in the Sangh Bhandar of Patan dated Vikram Samvat 1335.(A.D.
1278). This is the first full page painting available of Gujaratani Jaindshrita Kald (Gujarat
School of Painting under Jain patronage). It reveals disappearance of colours at some
places. The illustration is divided into two parts. Right hand side shows Kalakacharya
in bhadrdsan (posture of a devotee in meditation) on a sinkdsan with a flower in both
hands. Behind the Acharya stands pupil with palm-leaf in both hands.

This miniature appears in the Manuscript as miniatures in figures 13 and 14
showing sadhus with a flower in their hands sets average Jain devotee thinking. These
flowers though made of cloth may be symbolic of living life and it may be illustrative

8. The Story of Kalaka, p 120
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of the idea that any harm done to these flowers even affects the feelings. It is likely
that this idea might have been thought be conveyed by this conception. On the left
hand side, there are five figures, first two of which are Jain sadhvis and the other
three who follow are Jain $rd@wikds, all of whom are paying rapt attention to the prea-
chings of Kilakicharya. This miniature completes the portion dealing with illustrated
palm-leaf Manuscript period of Kdlakakathd.

PLATE VII

Fig 18: This depicts the last page of the paper Manuscript written in Vikram
Samvat 1463 from folio 47 No. 896 of the Kdlakakathd. This illustration contains 11
lines. The ninth line shows that this was written by a leading person, son of Amar-
sinha of Sri Srimil community in Samvat 1463. This is the oldest paper Manuscript
available amongst illustrated Kalakakatha Manuscripts.

PLATE VIII

Fig 19: This shows the defeat of Gardabhi Vidyd (She-Ass Magic) and the
siege of Ujjaini; this miniature is from the same Manuscript stated above. Cf. the
figures 48, 54, 61, 67. The well designed city wall of Ujjaini with its majestic and
towered gate is at the left. King Gardabhilla is seated inside the gate and before him
is a brazier with a fire meant for effecting the magic and he is seen taking something
with his left hand from the vessel held in his right hand. Gardabhi Vidyd (She-Ass
Magic) is standing inside the fort just above the fire place. Three Sakas with drawn
bows are standing outside the fort and the mouth of Gardabhi is full of arrows aimed
by the three bowmen. This is merely an illustration from the Manuscript and the

background of the picture is of Sindur? colour (red lead).

Fig 20: This describes Aryakilaka in the act of preaching his disciple. This
is from the paper Manuscript of Kilakakathd with illustrations from the Sheth Anandji
Kalyanji Pedhi (Limdi) Bhandar, list No. 577 dated Samvat 1472. Cf. fig 5. For descrip-
tion see fig 5. A parrot is found behind the enthroned seat instead of the pupil. The
garments put on by the Aryakilaka and his pupil, who is seated with hands in reverence
add to the form of the illustration.

PLATE IX

Fig 21: This shows a$vakhelana (playing on horseback) of Kailakakumir and
preaching of Sri Gunakarasiri to Kalaka. This is from the paper Manuscript written
in Samvat 1473 at Anhilpir Pitan in Gujarat and this illustration is on page 2 of

the Manuscript.
The lower portion of the illustration shows Kalakakumar going in the forest on

horseback dressed in full attire with a diadem on his head. Kalakakumar is accompanied
by two infantry soldiers in front and a third soldier walks on sideway holding a sword
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& a shield. The upper portion of. the illustration shows Sri Gundkarasiiri under the
tree with a raised hand preaching to Kalakakumar. There is another tree above the
sth@pandch@rya (a special devotional paraphernalia of Jain monks) and behind Kalaka-
kumar, there is also a third tree. Red and blue clouds are painted above the heads
& round Sri Gunakarasiiri & Kilakakumar. The trees shown in the illustration are
similar to those found in palm-leaf miniatures of the 14th century. ' '

Fig 22: The upper portion shows King Satvihana; The miniature is on P. 23
of the same Manuscript as above described. Seated on a golden sinldsana (throne)
with a sword in his right hand and with the left hand raised, King Satvahana tells

the two queens seated just opposite of the decision of Aryakilaka regarding
Paryusanaparva.

The lower portion shows two horses in joyous mood along with an elephz}nt.
& a door keeper near the entrance of the palace. The suject matter of the illustration
has not as yet found any refernce in any of the Manuscripts of Kﬁlikﬁchﬁryakathﬁ:
* The dress of the King Satvihana & the two queens in the illustration are fine
specimen of the cloth painting of the 15th century.

PLATE X
Fig 23 This illustrates King Vairisinha and Queen Surasundari. Cf. th_e figures
27, 29, 56. This is from the first page of the paper Manuscript of Kalikdchdryakathd

written at Anhilapir Patan in Samvat 1473 and this appears in collection of Sri Ful-
chandji Jhabak of Falodhi (Marwar).

Seated on a golden throne, King Vairisinha is seen talking with Queen Sura-—
sundari who is seated opposite. King Vairisinha has put on a diadem, earrings, armlets
all studded with precious stones. Queen Surasundari is seen wearing a decorative tas?el,
karnafula (large circular pearl earrings), necklace, jewel studded bangles, green bodice,
& decorative chundadi (short sized sari). Upper portion of the illustration is defaced.

The composition of the picture shows the use of red, black, white, green, light blue,
blue, yellow, saffron, rose, & carmine colours. '

The introduction of paper instead of palm—ledf for miniature paintings seems to
have brought about a radical change in choice & variety of colours.

Fig 24 : This shows samavasarana (resting place of a Jina after attaining know-
ledge). Cf. the figures 40, 42. This is the first illustration on the last page of the
Manuscript stated before. T7rthankara is seated at Padmdsana in the centre of samav®
sarana and the image shows with a crown on the head, earrings, necklace and armlfatS- The
colour of the image being golden, this seems to represent Sri Mahiviraswami in sama
vasarana or resting place after he had attained Kevalihood.

: : in the
. For detailed description of samavasarana please see, illustration No. 72 in
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description of plates in ‘Jain Chitrakalpadruma’ published by me in 1936.

Fig 25: This shows Aryakilaka preaching the Jain Sangha. Cf the fig 41. This
is from the last page of the Manuscript referred to in fig. 23. Aryakilaka is seen seated
on a golden throne and on opposite side is his pupil with a palm-leaf in his hand.
Sthapandchirya is seen between them.

The centre of the picture depicts two Jain s@dhus and two Srdwakas seated with
folded hands hearing the sermon of Aryakalaka.

The lower portion illustrates two $rdwikds seating with hands in reverence dige-
sting the sermons of Aryakilaka. The portion showing two sddhwis opposite Srdwikds
seems to have lost its appearance.

PLATE XI

Fig 26: This shows the last page of the Manuscript of the figure 23. It conta-
ins six lines out of which the third line clearly indicates the date and place of the
writing of the Manuscript which is Samvat 1473 Migh Vad 5 (Gujarati Pos Vadi 5)
Saturday at Srimadanhilpattan. It was written for Sri Kharatargachchha Sangha and
the fifth line shows the name of the writer, Pandit Sajan.

PLATE XII

Fig 27 : This illustrates King Vairisinha & Queen Surasundari, which is from the
first page af the Manuscript referred to fig 21. Cf the figures 23, 29, 56. For descrip-
tion of the figure, please see description of the similar occasion in figure 23. Figure
23 shows disappearence of some portion above the head of Queen Surasundari and
hence the twe women seen here at the top corner are not seenin the foregoing figure
23. They are nicely dressed and wear rich ornaments. This illustration has been

carefully preserved.

Fig 28: This illustrates Aryakilaka and King Vikram on page 16 of the same
Manuscript referred to above. cf. fig 33. The varacious action of the time & age saw the
removal of the Saka dynasty resulting in Vikramiditya ascending the throne of Malwa.
He subjugated number of kings by sagacity & bravery. Seated on a golden throne, Vikrama
holds a sword in his left hand and is seen talking with Aryakilaka seated opposite to

his right side. His face reveals a mood of serious cogitation.

Two white & black canopies hang behind the throne. Seated opposite, Arya-
kilaka preaches to the King Vikram raising second finger of his right hand and holding
his left hand in prvachanmudra.

Below the position of Aryakilaka is seen a Saka soldier with folded hands.
Behind Aryakilaka is seen white minarets of the fort surrounding the palace of King
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Vikram, and above the minarets is seen the symbol which is indicative of the reign
of King Vikram. The painter has used silver ink while signifying the dress of King
Vikram & Aryakilaka. The faces of King Vikram & Saka soldier are painted with
deep red colour. Does this not signify that King Vikram belonged to Saka? The
occasion enlivened here through a picture is not seen in any of the Manuscripts.

PLATE XIII

Fig 29: This shows King Vairisinha and Queen Surasundari. Cf the figures
23, 27, 56. For description refer to fig. 27.

Fig 30: This illustrates Aryakilaka and Sihi, which is referred on p. 18 of the
Manuscript containing figure 21. Cf fig 46 & 51. With slight changes, this illustration
is similar to figure 28. The design of the throne as shown in figure 28 is different from
a similar design in this illustration, and the dress put on by Sahi shows variance.

Half-moon above the throne seen here is the reigning symbol, which is indicative
of a guess that king Sahi belongs to Yawanjati. Some historians attribute a charge
that Aryakilaka was responsible for influx of Yawanas (Greeks) in India, but if my
guess is in any way correct, Aryakilaka should be credited with bringing Gaka-Yawans
to India and converting them to Jain religion thus displaying the broad sidedness of
the Jain culture. The nomenclature ‘Jain’ does not indicate a community but represents
a religion and this is testified by this direct approach to the question.

Recent discovery of Jain sifipas® from the excavations carried out at Kankalitild
(Mathura) shows the grandeur of Jain architecture and if Aryakalaka had not urged the

Sakas to come to India and embrace Jainism, the recent excavations at Mathura would
have told a different story.

Aryakalaka is seen here witha muhapatti in his raised right hand. The messenger
of Sahanusihi who stands near Aryakilaka holds a gift bowl in his left hand and
right hand holds a knife. The waist of the messenger holds a beg containing arrows.
The front portion of the canopy above the throne is coloured green.

Fig 31: This indicates subjugation of King Gardabhilla which is taken from
page 14 of the Manuscript stated in figure 21. Cf. the figures 3 & 4

Fig 32: This illustrates the Saka Durbar and is taken from the page 15 of the
aforestated Manuscript.

After making good the escape of King Gardabhilla, Sahi Kings enthrone King
Sahi who has held Aryakalaka in high esteem & reverence. They enjoy princely happt-
ness after converting other Sahis as lieutenants (s@mnants).

9. 1 request you to refer to my next publication “A4U&®1” Edited by Dr. Vasudev Saran Agrawal.



Plate XXVII




The Collection of Kilaka Story , [ 8t

Well dressed & ornamented King Saka is seated on a golden throne and behind
him is standing a Saka soldier blowing wind with a chammar (flying whisk of yak-tail).
In front of King Saka stands three Kings with variegated headdress who have been
assigned the dignities of s@mant. Above the heads of these Kings, there is a designed
& nice looking symbol signifying the emblem of the rulers.

PLATE XIV

Fig 33: “This illustrates Aryakilaka & King Vikram, Cf fig. 28. For. description
see figure 28. '

Fig 34: This shows Aryakilaka preaching to the King Satvihana. This illustra-
tion appears on p. 22 of the Manuscript stated in figure 21. Cf. figure No. 2

The upper portion of the picture shows Aryakalaka on a golden throne holding
his two hands in cohesion and preaching to King Sitvihana seated there anxious to
hear the sermons. Sthdpandchirya stands between them. The forehead of the King
Satvahana shows tilaka (head mark) of U shape which reflects the customs & manners
of the age. This shape of the Zilaka does not connote any specific religious significance.

The lower portion depicts two sddhwis & below them two $rawikds with hands
in reverence paying attention to the religious discourse. In front of sddhwis & Srawikds
are seated two Srdwakas with both hands in reverence. This illustration shows King
Sitvahana, two sddhwis, two $rdwakas and two S$rdwikds seated on dsana (seating
stands) opposite Aryakalaka. The picturization of d@sanc is a testimony - to prevalance
of such customs in the 15th century.

Fig 35: This shows Aryakilaka in the action of preaching a Jain Sangha. This
appears on p. 29 of the Manuscript representing figure 29.

The upper portion shows a canopy with a parasol and a golden lion throne and
Aryakilaka in a seating posture. He seems to be reading scriptures to a pupil who is
seated opposite holding palm-leaves in his hands. Silver ink has been used by the
painter in drawing the garments of Aryakilaka and the pupil. The sthdpandcharya is
on a stool which lies between them.

The companion picture in the centre shows four $rdwakas with hands in rever-
ence hearing to the religious discourse. The lower portion shows two sddhwis & two

$rawikds hearing the dicourse with folded hands. This illustration also shows all cha-
racters sitting on dsawa in the presence of Aryakilaka. Similar representation was
found in figure 34. The dress of the sddhus is painted in silver colour. The dress &
ornaments of Srdwakas & $rawikds display a fine style. The printing work on the
garments shows the progress of art during the period.

Fig 36: This shows Sagarachandrasiiri in the act of being forgiven: this appears -
on p. 30 of the Manuscript referred to in fig 21.
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The picture reveals Aryakilaka seating on the spired throne holding muhapatti
(cloth used for covering the mouth by Jain monks) in his right hand and his left hand
is just above the head of Sagarachandrasiiri indicating the act of forgiving him for his
discourtesy. Sigarachandrasiiri kneels before Aryakalaka to take the dust of his feet.
Above the figure of Sdgarachandrasiiri, there appears sthdpandchdaryaji. The canopy

above the sthdpandchdryaji shows a decorative parasol and a geteway. The throne shows
novelty in design.

PLATE XV

-Fig 37 : This shows samavasarana (resting place after attaining knowledge) .Of
Simandharswami. Cf the fig 65. This is taken from page 32 of the Manuscript of fig.
21. For description of the picture see fig. 24 which bears similar description.

Fig 38: This illustrates Aryakilaka and Sakrendra disguised as a Brahman,
which appears on page 33 of the foregoing figure. Cf fig. 55. The canopy which holds
a parasol and a gateway shows below a beautifully designed spired golden lion throne
on which is seated Aryakilaka. Sakrendra who is disguised as an old Brihman with
bent waist is showing his right hand to have his length of life foretold. Aryakalaka
seems to be telling the longevity of Sakrendra raising the 2nd finger of his right hand
& holding muhapatti in his left hand. The dress of Aryakalaka is painted here also
in silvery ink, and his seating posture shows a relaxing mood.

" Fig 39: This shows Aryakalaka and Sakrendra without disguise. Cf the fig. 66.
This appears on p. 34 of the Manuscript stated in fig. 21. As compared with illustration
found in fig 28, the parasol holds at a different design. Aryakilaka is seen herewith
muhapatti in his right hand preaching to Sakrendra who has worn off his disguised

attire. The position of the body of Aryakilaka faces the reader; it is somewhat an
unusual position.

Out of the four arms of Sakrendra, two are held in a gesture of reverence,
third is in abhczyamudra (gesture of protection) and raised fourth arm holds an afkusa
(goad) from behind. Sakrendra wears spotted garments and ornaments.

PLATE XVI
Fig 40: This shows Samavasarana, which appears on page 35 of the same

Manuscrxpt as figure 21.Cf fig. 24, 42

Fig 41: This illustrates Aryakﬁlaka preachmg to the Jain Sangha. Cf figure 25.
This is from page 35 of the same Manuscript as in figure No. 35. The treatment is
approximately the same as that of figure No. 25.

PLATE XVII

Fig 42: This illustrates Samavasarana which is the first picture on the last page
of the Manuscript of figure No. 24. Cf fig. 24, 40.
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Fig 43: This shows Jinabhadrasiiri and appears as second picture on page 32 of
the same Manuscript referred to above.

The Manuscript of the story of Kilikacharya depicting figures 23 to 25 written
at Anhilpiir Patan in samvat 1473, another Manuscript of the story of Kailikichirya
showing figures 27 to 43 as well as the Manuscript of Kalpasiitra!®written at Pitan in
Samvat 1473, which is preserved in the granth bhandar at Jira (Punjib) have been written
for Sr Kharatargachchha Jain Sangha at the instance of Acharya Sri Jinabhadrasiri.

Innumerable palm-leaf and paper Manuscripts were written for Jain Srdwakas
and $rdwikds between Samvat 1473 and 1515 at the sermonising instance of St Jina-
bhadrasiriji and his pupils.

Achirya Sri Jinabhadrasiriji is seen seated on a golden lion throne with muhapatti
in his right hand which is a little raised. It illustrates that he is preaching his pupil &
two srdwakas who are seen in the picture above the head of the pupil. The subject
matter of the sermon refers to preservation & upkeep of Manuscripts. The pupil seated
opposite holds palm—leaf in his hands. Two sddhwis and three $rdwikds seated near
Sri Jinabhadrasiiriji hear to the preachings with hands in reverence. The portion of the
illustration showing the figures of $rdwakas, sddhwts and S$rawikds is not clear. However,
lines 5 & 6 clearly read: wig(@)@Ta=dw =t wifsaxgdaTony and  this testifies
that this picture refers to Sri Jinabhadrasiriji, at whose instance this Manuscript has
been written. This leads me to conclude that similar pictures should have been placed

~at the donouement of all his Manuscripts.

PLATE XVIII

Fig 44: This illustrates the abduction of the nun Saraswati. Cf fig. 57. This is
taken from page 3 of the Manuscript of Kalakakatha written at the end of the 15th
century now lying with Sri Dayavimalji Sastra Sangraha, Dewsha no Pado, Ahmedabad.
The picture has been well preserved, and is one of the best speciman available.

It is customary for Jain monks not to go on Vihdra during the rainy season.
They have to remain stationary at one place during this period. Aryakilaka went to
the city of Ujjain for spending the rainy season where s@dhwi Saraswati was also stay-
ing. She was the sister of Aryakilaka before he renounced his worldly life. She was
going out of the place to attend the call of nature and while coming back she was
seen by King Gardabhilla of Ujjain. She was loudly crying with utterances referring
to his elder preceptor brother who was Kalakasiri to guard her chastity and save her
from the unjust King, but this was to no avail and she was taken by force to the palace.

10. These illustrations of Kalpaslitra published by me in a collected form under the title of ‘Pavitra
Kalpasitra’ Price Rs. 2C0 and in Master Pieces of the Kalpasiitra Paintings Price Rs. 250/-
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The upper portion of the picture illustrates two cavalrymen and two men walk-
ing on foot, one of whom carries s@d/liw? Saraswati on his right shoulder. Preceding impre-
ssionable King Gardabhilla, a cavalryman is seen seated on horseback and followin.g
him is an infantry soldier with a shield in his hand & a sword in another hand which is
somewhat raised. This is followed by another cavalryman riding on a blue horse.

The lower portion displays five soldiers, the faces of three of them are painted
red signifying them to be Saka soldiers and this indicates that the army of King Garda-
bhilla comprised also of Saka soldiers. The first soldier on horse back holds a bow in
one hand & sword in the other, while the second & third hold a sword in one hand &
a shield in the other.

.They are seen moving very fast & they are followed by two cavalry soldiers.
The complexion of these soldiers as well as figures in the upper register bear yellow
colour. The lower portion below the infantry soldier indicates a deer.

The side wings are illustrated and the left side shows a figure in ‘Kampitatana’
and the right side indicates the reverse of it which is ‘Akampitating’

PLATE XIX

Fig 45: This illustration is divided into two unequal registers, the lower show-
ing aSwakhelan (excercising the horse) of Kalakakumir and the upper reveals preaching
of Gunikarasiri to Kalakakumiar. Cf fig. 50. This appears on the first page of the
Manuscript No 7057 of Box 183 in Patan collection of Sri Vadi Parévanitha Jain

-Jiana Bhandar. This Manuscript was written at Ahmedabad on Thursday, Magsar
Slldl 5, Samvat 1502 ' '

" The lower register shows Kalakakumar drawing the horse in haste. The tree

_ behind the horse is indicative of the forest. The horse is well caparisioned. The figures
of the horse & Kﬁlakakumﬁr are full of movement.

The upper companion scene shows Kalakakumair hearing to the preachmg of
Guniakarasiiri seated on a golden lion throne under the tree. Gunikarasiiri has muhapatti
in his right hand which is held outand his broom under his right arm pit. The young

Kalakakumar is seated infront with hands in reverence hears attentively to discourse
of transitoriness of the worldly life.

Stlzd[:andclzdrya is ',placed between them and a tree is seen above the head of
Kilakakumar and Gunakarsiiri.

Fig 46: Aryakilaka and Sahi are seen here. Cf. the fig. 30,51. This appears on
page 2 of the Manuscript of fig. 45.
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~ The subjects & treatment are similar to those in fig 30. The design of the lion
throne of Sali is different. Three parasols appear over the head of Sahi, whose dress
also varies in some degree. Sahi is presented here almost the full front instead of the
side. The crown bears a different appearance. Sahi is dressed in an elaborately orna-
mented costume.

PLATE XX

. Fig. 47 This shows Aryakilaka converting mud bricks to gold. Cf. figures 56,59.
This appears on page 3 of the Manuscript referred to in fig. 45.

The right hand side of the picture shows Aryakilaka standing to the right of
the burning potter’s brick-kiln and his right hand is outstretched to throw magic pow-
der that converts bricks to gold. His left hand holds a stick. The upper register shows
a Saka soldier seated on horseback, followed by another Saka soldier seated on an
e]epha.nt,. A third soldier is seen moving towards Aryakilaka to take gold. The Sakas
are represented with almost full faces without the eyes portruding beyond the countour
of the cheek.

Fig 48: This illustrates defeat of the She-Ass magic and the siege of Ujjain,
which appears on page 4 of the Manuscript referred to in fig 45. Cf fig. 19, 54, 61, 67.

The city wall of Ujjain with a towered gate is at the le{t. King Gardabhilla
is seated on a golden lion throne inside the fort and in front lies an agnikungd (brazier
with fire). King Gardabhilla is wearing spells before a brazier bearing fire and She-Ass.
is standing near the gateway which is near the agnik«uzzd.‘

A parrot appears at the top of the parasol, where nun Saraswati is seen in de-
spair. Utensils for Puj@ are lying near the She-Ass. Below the lion throne of Garda-
bhilla, an elephant and a horse are also seen. Near the feet of the elephant is shown
a-water sprinkling utensil. She—Ass is standing just near the main entrance of Ujjain.
Outside the city walls, the upper portion shows two Saka bowmen on foot with drawn
bows and below the bowmen is seen Aryakilaka dressed as a sddhx with a bow and
an arrow preparing to execute the stroke. The right hand lower extremely shows a
Saka King with the parasol over his head. A hare runs front the horse of the Saka King.

PLATE XXI

Fig 49: One part illustrates Aryakilaka and Sakrendra disguised as an old
Brahman and other companion piece shows Aryakilaka & Sakrendra revealed. This
illustration appears on page 5 of the Manuscript referred to in figure No. 45.

For description of the upper register refer to figure No. 38 and for the lower
register refer to figure No. 39.

The illustration in fig No 39 shows Sakrendra with a beard while this picture
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illustrates him without it. The parasol reveals a swan in the centre. Both picture show
sthapandcharya between Aryakilaka & Sakrendra.

The pictures 45 to 49 show profuse use of gold colour.

Fig 50. The upper portion shows Kalakakumar exercising the horse while the
lower illustrates Gunakarasiri preaching to Kilakakumar. This appears on page 1 of
eight paged Manuscript of Kailikicharyakatha from the collection of literary genius
Muni Maharaj Sri Punyavijayji. This is dated Jeth Sudi 9, Wednesday Samvat 1503.

The description refer to similar occasion in fig No. 45.

The lower register in fig. No. 45 showed Kalakakumar leading the borse while
here he is mounted on a spotted horse which is led by a servant holding a sword in
his right hand. The horse is chaparisioned. The upper register in figure 45 showed two

trees & clouds while here they are replaced by a parasol. Thxs picture shows Kalaka-
kumiar with a beard.

PLATE XXII

Fig 51: This illustrates Aryakilaka and Sahi. Cf figures 30, 46. This appears
on page 3 of the Manuscript referred fo figure No. 50.

For description of the picture see figures 30 & 46 which bear similar descrip-
tion. The dress & the design of the lion throne stand out prominently different than
found in figures 30 & 46. Sihi’s crown looks like that of Shahpur I in the rock carv-
ing at Nagsh-i-Rustum (See illustration facing p. 48 of E.D. Rose, the Persians, 1931).

Fig 52: This illustration shows Aryakilaka turning earth bricks into gold by

magic which appears on page 3 of the Manuscript referred to in figure 50 for descrip-
tion see fig. 47. Cf figure 59.

PLATE XXIII

Fig 53: The picture shows Aryakilaka recovering the ball of Saka princes from
the well and illustrates also the court of Sahi.

This appears on page 6 of the Manuscript referred to in figure 44.

The picture stands subdivided into three unequal parts. The occasion starts from
the left hand top side which shows three Saka princes playing with a ball and sticks.
Fourth person in the line which is almost. at the centre top of the picture is a Saka
prince with a bow and a arrow trying to recover the ball from the well. Moving fur-
ther after leaving the two figures, a Saka prince is seen with a sword and a shield;
the second Saka prince holds a water sprinkling pot while the third is seen in the
action of recovering the ball from water with his hands which are raised.
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The central scene shows on the left hand side Sahi Saka King seated on a
fiecorated lion throne. In front stands a messenger from Sahi overlord. He holds a bowl
in his left hand and with his right hand seems to be conveying the message of -the
?verlord to sent his cut off head. The conveyance of this message has set Sihi think-
Ing which is quite apparent from the illustration.

The companion picture below to the right shows Aryakilaka dressed as a s@dhu
fecovgring the ball from the well with a bowman’s skill, as Saka princes have failed
in their mission. The water in the well is of deep blue colour and three fishes are
seen moving in the well. Two clouds hang on both sides, the left of which shows a
peacock while the opposite shows a tree behind which a soldier is standing with a
sword and a shield. An arrow bag hangs on the waist.

_ The right hand lower extremity illustrates two Jain s@dhus standing near the
well with a muhapatti in the right hand and ogh# (symbol of Jain sddhus) in the left
armpit. Saka prince is seated in a dejected mood at the left hand lower extremity. A
servant stands behind the prince blowing wind. Behind these three persons is seen a

Saka on the left side of the well with a water sprinkling pot in his hand.
Two figures on the right & lelt columns represent Anchitatana & Nihanchitatina

which is similar to see in figure 44.

PLATE XXIV

Fig 54: The defeat of the She—Ass magic and the siege of Ujjain are illustrated
here. This appears on page 5 of the Manuscript referred to in figure No 50. Cf the
figures 19, 48, 61, 67. For description see similar occasion referred to in figure No. 48.
Aryakilaka is seated here on horseback in the act of drawing an arrow from his bow.
Kilaka’s horse is excellently done. Outside the city walls are Saka soldiers with other

besiegers fighting on behalf of Aryakalaka.

Fig 55: Aryakalaka & Sakrendra, as well as Sakrendra revealed are seen in
two different positions. Cf fig 38. This appears on page 8 of the Manuscript referred

to in figure 50.

For description, refer to figure 49 which bears some what identical incidents.

PLATE XXV

Fig 56: King Vairisinha & Queen Surasundari as well as Kialaka on horseback

with Sri Gunikarasiiri are seen here in two upper & lower registers. Cf ths figures
23, 27, 29. This appears on page 83 of the Manuscript written by Vachhik dated

Tuesday, Kartik Sadi 7, Samvat 1509 and is taken from the Manuscript collection of
St Sarabhai M. Nawab.

For description, refer to description in figures 23, 27, & 29.
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The lower register shows Kalakakumar on horseback. Sri Gnnpikarasiri is seen
preaching to Kilakakumir with his right hand raised a little. Between the two 1s a
tree. Similar occasion has not been delineated in any other Manuscript.

Fig 57: Nun Saraswati is being abducted and the citizens are seen requesting
King Gardabhiila to set her free. Cf Fig 44.

Similar description appears in figure No. 44 which should be referred to.

Right hand upper extremity clearly shows Saraswati being abducted with an
armed rider on horseback. The companion picture on the left reveals the King Garda-
bhilla seated on a -well designed golden lion throne. Two citizens are standing opposite
with hands in reverence entreating the King Gardabhilla to set free nun Saraswati.
King Gardabhilla is seen replying to the citizens with his hands raised at unequal levels.

PLATE XXVI

Fig 58.: The Saka princes are playing with the sticks & ball. Aryakilaka is
standing. Sahi & Aryakilaka are also there. This appears on page 94 of the Manus-
cript referred to in fig. No. 56. For description refer to figure No. 53. On the left
two Saka princes are seen playing with sticks.& a ball & on the right stands Aryaka-
laka dressed in spotted garment talking with the princes who are bearded with tidakas
(headmarks) on their foreheads. Both hands of Aryakilaka are raised.

The companion picture shows the Sihi King seated on a golden throne holding
a sword in his right hand and a flower in his left hand which is raised. Aryakalaka
seated opposite, is seen preaching to the Sihi King.

Fig 59: Aryakilaka is converting earth bricks to gold. The Saka soldiers are

seen carrying away the gold. This appears on page 96 of the Manuscript referred
to in figure 56.

For description see figures 47 and 52 which bear identical incidents.
PLATE XXVII
Fig 60: Sahi & King Gardabhilla are fighting with and without the horses.

This appears on page 97 of the Manuscript referred to in fig. 56. Sahi is seated
on horseback on the left side. King Gardabhilla is seen throwing a bayonet on sahi
with the full force of his two hands. Sahi & Gardabhilla wear crowns on their heads.

"On the left, Sahi is seen holding a shield in one hand and a sword in the other
and on the right King Gardabhilla is seen fighting with a sword on his left shoulder.

Fig 61: Defeat of the She-Ass magic and the siege of Ujjain are illustrated
along with the act of forgiveness of Gardabhilla, Cf. the figures 19, 48, 354, 67.
This appears on page 98 of the Manuscript referred to in figure 56.
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For description refer to figure Nos 19, 43 & b4.

. The companion' miniature shows Aryakilaka seated on a golden lion throne giv-
Ing protection with his two hands. The King Gardabhilla is seated in a submissive
mood near the feet of Aayakilaka with hands in reverence. Similar incident has not
been illustrated in any Manuscript.

PLATE XXVIII

Fig 62: This illustrates the court of Sahi which appears on page 7 of the Ma-
t?uscript referred to in fig 44. King Sihi is seated on a beautifully designed golden
lion throne holding a sword in his right hand & a flower in the left hand which is
raised. The dress put on by the Szhi Chief draws particular attention. Aryakilaka is
delivering a religious discourse addressed to Sihi holding a muhapatti in his left hand
& ogha under his left armpit. Two body-guard are seated behind Sahi. The illustrations
of two lions below the golden lion throne add to the garce. Three soldiers appear in
three compartments holding different kinds of weapons in their hands which give an
indication that they are preparing for a battle. The weapons held by soldiers are illu-
strative of the types used in warfare during that period.

The two columns on either side show figures in ‘Pardvrata!dna’ and ‘Utksiptatina,’

PLATE XXIX

Fig 63: Aryakilaka & Srdwakas of Paithan are seen in the upper register while
the lower portion shows King Sitvahana requesting Aryakilaka. This appears on page
105 of the Manuscript referred to in figure 56.

The left side of upper register shows Aryakilaka seated on a golden lion throne
and in front are seen Srdwakas of Paithan with hands in reverence informing Aryakalaka
of the decision to observe Samvatsars (last day of Paryusanaparva) on Bhadarva Sudi 5.

The companion picture shows on the right King Sitvahana with hands in rever-
ence requesting Aryakilaka (who is to the left) seated on a golden lion throne to change
Samvatsari day, as Indra Mahotsava falls on Bhidarva Sudi. 5. Sth@pandcharya stands
between Aryakilaka & the King Sitvihana. Such incident does not illustrate any

Manuscript.

Fig 64: Sigarachandrasiri and Aryakilaka are in religious discussion. This app-
ears on a page 108 of the Manuscript referred to in figure No. 56.

All persons in this miniature wear spotted garments. Seated to the left, Sigara-
chandrasiri holds a muhapatti in his right hand which is raised and is seen addressing
his two pupils who are seated just opposite. One of the pupils is hearing the discourse
with hands held in reverence and the second pupil reads a lesson from the Manuscript
held in both hands.
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Sagarachandrasiiriji is seated in the lower register on a lion throne which lies to
the left. Aryakalaka is seated on an dsana to the right. Two Achdryas are.seen discussing
a religious topic. Such incident has not been described in any miniatare Manuscript.

PLATE XXX

Fig 65: Sakrendra & Samavasarana of Simandharswimi in the upper register
and Aryakalaka & Sakrendra disguised as a Brihman are seen in the lower register. Cf
the figure 37. This appears on page 113 of the Manuscript referred to figure 56.

Simandharswami is seen seated in samavasarana on the left. For description®?of
Samavasirana refer also to fig 24. To the right stands four armed Sakrendra.

The companion piece shows Aryakilaka on a golden lion throne which lies to

the left and he holds a muhapatti in his right hand. Sakrendra dressed as an old
Brihman stands in front. For description, see figure 38.

Fig 66 : Aryakilaka & Sakrendra appears in the upper region and the entrancc
door of upasraya (place where monks or nuns reside) is seen in the lower register.
This appears on page 114 of the Manuscript referred to in fig 56. For descriptipn of
the miniature of the upper region refer to fig. 39 which bears identical description. .

The companion piece illustrates two sZdhus returning from outside in a surprized
mood which is resultant of the change brought about in the: entrance door of the upas-
raya by Sakrendra. Similar scene is not illustrated in any miniature painting.

PLATE XXXI

Fig 67 : The defeat of She-Ass magic nnd siege of Ujjain are xllustrated in this

miniature which appears on page 9 of the Manuacrlpt referred to in figure 44. Cf the
figures 19, 48, 54, 61.

On the left, King Gardabhilla is seated on a well designed golden lion throne,
holding fingers of his right and left hands in cohesion praying for an incantation. This
is with the ulterior object of destroying the enemy by use of the She-Ass magic. To
propitiate his wish, he is seen giving a sacrifice. The waist garment bearing spots worn
by King Gardabhilla looks very attractive. She-Ass magic stands on the fortress of
Ujjain and this is clearly visible. The nun Saraswati is seated in the balcony portrud-
ing above the head of King Gardabhilla. A watchman is also seated there and female
attendant is seen coming towards Saraswati with a water pItcher

Ujjain is seen in a siege and near the exterior portion outside the forlress is
seen Saka soldiers divided in three compartments. Some soldiers have shields & swords;
some bear arrows & bows while some are cavalry & infantry soldiers. The scens
gives a graphic picture of the scene of war during the period.

The two columns on either extremes illustrate moods of Tiryugonnatat@na and
Skandhonatatina.

11. Indian Aniiquary XL pp. 125-130 and 153-151.
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SOME DANCING POSTURES

In the evolution of fine arts, music and dance have always been closely connec-
ted. Success to be attained by the dancer who attracts the minds of the audience by
mere histrionics, will be greatly enhanced when the histrionics harmonise with music.
When a dancer produces emotions in the minds of the audience by her bodily move-
ments, interpreting appropr:ate]y the music sung, both these arts blend together in
sweet harmony.

.. And yet in the beginning, both these arts seem to have evolved separately. Our
theorists distinguish between nrtta and nrtya.!According to that distinction nrtta was
-earlier to evolve; and nrtya, when it evolved incorporated gesture and music both. Nrtta
had no music but only crude gesture. This shows that music and histrionics have evolved
separately. Subsequently when, in order to interpret complex emotions harmonisation
of music and histrionics was found useful, elements of one were taken over by the
other. At such a period, some types of bodily movements? which originally belonged to
‘nrtta—works, were incorporatéd into musical works also. Pictures reproduced here repre-
"sent such a period. There are twenty-four pictures in all. Every picture has a name
written therein. In naming these, the scribe has fallen into certain errors which we
‘shall presently see. Out of these twenty-four pictures, sixteen are here taken as the
‘types of tdna, seven as the types of drsti and one has the legend ‘Karpiiramatijari
‘rdjkany@ written on it. Those that are designated as fdnw—types here are called Siro-
bhedal3(the types of head) in the works on dancing. The scribe has lapsed into pure
mistake in calling the other seven pictures as drsti-prakdras. They are not the drsti-
prakd@ras of nytta-works, they are bhritprakdiras (the types af eye-brows). Thus, here
are represented in painting the types of head and eye-brows which are originally the

‘elements of nrtta.

1. For fuller details see the book ‘The types of Sanskrit drama’ by D. R. Mankad. p. 4-22.

2. Movements of limbs is essential in dance, and when a dancer dances she has to move ber head, hands,
legs, eyes, eye-brows, breasts, waist etc. in various ways. Our dramaturgical works describe all
these types,

3. In the modern popular terminolbgy when one moves his head while hearing music he is called to be
‘giving t@na’ or as ‘entered into t@na’; but works on music have a technical sense attached to this
term tdpa, I think that the confusion of sense in the popular usage is seen here also when these

pictures are entitled as tdna-prakdras.
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After knowing so much about their names and numbers we should now unders-
tand their definitions; so that we can grasp the details of these pictures. As these
pictures ordinarily refer to SR’s age, we have taken below their definitions from that
work. Under every type we note first its definition, then its viniyoga i, e, instructions
for its actual employment and then remarks if any.

DHUTA (No. 76)

Like one sitting in a lonely place and looking sideways, the head which alter-
nately and slowly slants is called Dhuta.

This type should be employed in representing wonder, gloom, undesired thing
or prohibition. :

AD notes it should be employed when saying ‘no’: this gives proper idea of
the nature of this type. In this picture the emotions of gloom etc., are seen clearly
on the face of the dancer.

VIDHUTA (No. 77)
When Dhuta is practised hurriedly it becomes Vidhuta.

This should be employed to represent conditions like feeling cold, shivering from
fever, feeling danger, or fresh drunkenness.

This picture is good. These two pictures by themselves suggest ghe pair
dhuta-vidhuta. :

ADHUTA (No. 78)
Head which is once raised up and then bent sideways is called Adhita.

This must be employed in seeing one’s decorations with pride, in looking up from
the side in boasting of one’s power.

This picture, too, expresses the emotion well. Its success will be all the more felt
on its comparision with Utksiptd. In utksiptd the head is to be raised up only, in this it
is to be raised up and then bent sideways and the picture is successful in showing this.

AVADHUTA (No. 79)
Head which is once lowered is Avadhita.

This is employed in showing a lower region while standing, in indicatiug some-
thing, in conveying and in deep @ldpa. This also shows good emotions.

KAMPITA (No. 44 L)

Head which is moved very (quickly) up and down is called Kampila.
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This is employed in representing knowledge, wrath, doublings, hatred and
hastily asked question. This picture represents knowledge.

~ AKAMPITA (No. 44 R)
Head which is moved as in Kampita but twice and slowly is called Akampita.
This must be employed for vicinity, questions, indicating, advice, calling,
narration of one’s own heart’s desire. This picture has nothihg distinct.
UDVAHITA (No. 80)

Head which is raised once is Udvdhita.
It should be employed in representing the pride in saying ‘I am able to do this’.

On comparing this picture with that of Adhiita it will be understood that there
is an attempt of showing the same emotion in both of them; yet Udvdhita has more
of insolent pride in it, whereas in Adliita it is subdued.

PARIVAHITA (No. 81)

Head which is turned all round is Parivdhita.

This should be employed in representing the advent of bashfulness, mdna, imita-
tion of the lover (Vallabhanukyti) wonder, joy, smile, jealousey, support, thought etc.

NS and AD have different definitions for this type. NS has ‘To move sideways
by turns is Parivahita’; AD has ‘To turn sideways like a chowrie is Parivdhita.’ NS
has a reading which records the above definition (as seen in SR). Really speaking SR’s
definition is not proper as it is not particularly distinct from that of Lolifa: The above
definitions of NS and AD distinguish this type from Lolita. Moreover, the definition
‘to turn sideways like a chowrie’ is proper in showing the emotion like wonder etc.,
while the action of circular movement does not express any of the above emotions.
Therefore definitions given in NS and AD appear to be more appropriate.

The picturc as given here tells us nothing about this. The dancer in the picture
may have bashfulness on heér face or mdna, but nothing is clear.

ANCITA (No. 53 L)
Head which is bent sideways slightly on the shoulder is called Aficita.

It should be employed in representing disease, anxiety, infatution as also in
supporting the chin on the palm.

The word ‘slightly’ in the definition distinguishes this type from Skandhinnata.
It seems that this type was accepted by the NS tradition, but Skandhdnnata was not.

Picture expresses good emotion.
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NIHANCITA (No. 53 R)
~ When the shoulders are raised high up and the neck is contracted between
them there happens Nilhavicita.

It should be employed in representing wvildsa, lalita, pride, vivvoka, kilakiicila,
moltdyita, kuttamita, mana, stambha, etc.

Movement-like action of one having compact (dslista) limbs is wvilisa; delicate
limbs of the beloved would be lalita; repudiation through pride caused by tha attain-
ment of desired object is wvivvoka; weeping or smiling through smile is Kilakificita;
absorption in the talk or sight of the beloved is mottdyita; as if to be pained through
joy caused by the seizing of hair etc. is Kuftamita; anger caused in love sport is mana;
inaction of the newly-married beloved in love-sports is stambha. The picture is good.

PARAVRTTA (No. 62 L)

To turn the face backward is Paravrtta.
This should be employed when turning away the face through wrath or coyness
or when seeing something at the back. The picture is good.

UTKSIPTA (No. 62 R)

To look up with face upturned is Utksipta.
This should be employed in seeing at objects like the moon etc. high up in the sky.

Painter exhibits good skill in this picture.

ADHOMUKHA (No. 82)
To look down is Adhomukha.
This is employed in representing shyness, misery or salutation (Praidma).
The picture is good.

LOLITA (No. 83)

To see in all directions with effortless ($ithila) eyes is Lolita.
It is employed in representing sleep, diseases, emotion (avesa) swoon etc.

“To turn circularly is Lolita’; so AD ‘To turn in all directions is Lolita’; so NS
see the above note on Parivihita. I think that the confusion in SR has arisen by
emphasising ‘pars’ in Parivdhita. There is nothing distinct in this picture.

TIRYANNATONNATA (No. 67 L)

To see up and down slavtingly is Tiryasinatonnata.
This should be employed in vivvoka etc., of the beloved.

The picture has “Tiryagonnata’ which is not correct.
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SKANDHANAT (No. 67 R)

To lower the head on the shoulder is Skandhanata.
This should be employed in showing sleep, intoxication, swoon or anxiety.

The picture is good. There is mistake in the name which will be clear from
the appended Table I.

TYPES OF EYE-BROWS-Eye-sight.”

Seven pictures in this series have the names of certain drsti-prakdras: but they
are not the types of eye-sight. Works like NS and others have described three‘ fund-
amental divisions of drsti and their sub-divisions; but none of the present ones 1s seen
in that list. But it is ascertained from the names, definitions and instructions abO':lt
employment of the Bliriiprakaras as given in NS etc., that these types (represented in
the pictures) are the bhriiprakaras. Unfortunately the present edition of AD h.as no
description of diriiprakdras. They are found in NS and SR only. There is no particular
divergence between the views of these two works as will be seen from the Table IL

The picture of bhrd@iprakiras seen in this series are not very effective. EYE{Y
picture should represent a particular manner of the movement of eye-brows but it 1s
not so here. Below I give the definitions and instructions about employment for each

one of these. As this picture series follows SR in numbering and naming them I have
given the definitions from SR.

SAHAJA (No. 68)

An eyebrow in the natural position is called Sahaj@. It should be employed in
showing the natural feelings.

PATITA® (No. 69)
When one or both the eyebrows are lowered one after the other, the type is

7. NS, VIII, 119-129; SR VII, 435-44],

8. Here there is some confusion in the original NS has the following for Utksipt@ and Patita.
Bhriivorunnatirutksepah Samamekaika$o'pi va
Apenaiva kramenajva Patanam syddadhomukham-120
kope vitarke heldayam li]adau sahaje tathd
darSane $ravane caiva bhrlivamaikim samutkSipet.—124
Utksepo vismaye harSe rose caiva dvayorapi
asllyite jugupsdyam hase ghrine ca patanam.
SR has the following:
Patita syddadho yatd sadvitiya 'thavd kramit
Utksepe vismaye harse ros’esliydjugupsayoh
hidce ghrine ca patite vidhiyetimubhe bhrivau-435
Utksipta sammatinvarthd kramenNa saha cinyathd (? yd)
Strindm kope vitarka ca darSane $ravanle nije
bhriirlilahelayo$caisd karyotksipta=Vicaksanaih.-437
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called Patitd. This should be employed to represent (Wonder, joy, wrath), jealousey, .
disgust, smile, and sleeping.

UTKSIPTA (No. 70)

When the eyebrows, one after the other or both together are raised up accor-
'ding to the sense (to be conveyed) the type is called Utksipta. It should be employed
to show the beloved’s wrath, doubt, seeing, hearing (wonder, joy, wrath) etc.

RECITA (No. 71)
When only one eyebrow is raised up sportively it is called Reci/d. It should be

employed in dancing.

Note: The difference between Utksiptd and Recit@. is this that in the former
both the brows are to be raised up, while in the latter only one is to be raised up.-
As it is rather difficult to show any one particular emotion by raising only one eye-
brow, its subordinate or incidental employment in dance is preseribed.

NIKUNCITA (No. 72)
Tender breaking of one or both is Nikuficita. 1t should be employed in mottayita,
kuttamita, vildsa or kilakivicita. :
A BHRUKUTI (No 73)
When both the eyebrows are completely raised up from their very roots, the

type is called Blrukuti. It should be employed in showing anger.

CATURA (No. 74)

When by a slight throbbing of both the eyebrows they are elongated, the type
is called Caturd This should be employed in representing agreeable touch or sportive love.

Out of these seven picture those of Caturd and Blirukuti are beautiful. In the
picture of Caturd the feeling of sportive love and straight elongated brows are clearly
marked. In the picture of Bhrutuli the brow raised up from the root and abundance
of anger are clearly seen. In the picture of Patild lowering of the whole face shows

the emotion.

The picture of Sahajd too, expresses good emotion particularly the flower in the

It will be seen that whereas the definitions in both these are the sume, there is a diffe-
rence in the winiyoga. NS requires Utksipt@ to be employed for wonder, joy, and aoger but SR
requires Patit@ for these emotions. I think that the reading in NS is correct and the confusion has
arisen in SR in arranging this portion while taking it from NS. Utksepe in SR (438) does not fit
in with the context, while utksepo in NS does. Moreover, in wonder, anger or joy the brow is not
bent down, but is raised up. Bearing this in mind I take the reading of NS to be acceptable. Change of
Utksepo into utksepe has caused this confusion I have, therefore, put then three terms within brackets.



98 ] - The Collection of Kélaka Story

hand of the dancer makes the action of smelling natural. It should be noted here that
SR has actually prescribed its employment in showing the action of smelling. Though
there does not appear any essential difference between the head-type Nihaficita and
the brow—type Nikuficita in the theory books, the pictures of both these are distinct
from one another. In the picture of Nihaficita the painter has selected stambha out of
all other emotions to show the drawing in of the neck between the shoulders, whereas
in the picture of Nikuficita, vildsa is obvious. It should also be noted that according
to AP the head~type Nihaiicita was also called Nikusicita.

KARPURAMANJARI RAJAKANYA (No. 75)

So for we have explained twenty-three pictures of this series. We have still to
explain one picture bearing the title of Karpiiramafijari Rajakanyd. 1t is neither a head-
type nor a bhri~-type. One does not understand its inclusion here. The heroine of the
play Karpiramarijari of Rijsekhara is called Karpitrama#ijar?; and in that play when-

ever the heroine enters the stage her condition is particularly described: and in this
discription her drst is often prominent.®

.

Here I must note a significant fact. In this Picture-series the painter has made
a differenee in the toilet of the dancers of the head-types and those of the bhri-types.
The dancer in the brow-types wears an zjdr (a sort of tight pyj@md) while the dancer
in the head-types wears a camid (a sort of petti-coat). The dancer in this picture of
Karpitramarijart wears an 4j@r which may suggest that the painter wished to represent
a Particular type of drsti of Karpiiramatijari. Out of all the appearances of K. on the -
stage, the one wherein she casts a slanting glance (tiryagavalokana) at the tilaka seems to
me to be more in consonance with this picture than any other. As a heroine decorated .
in beautiful toilet casts an affectionate glance with sportive gesticulations at the hero
in order to fulfil his desires, so does K. here look at the #ilaka. It seems that a painter

has here given a pictorial embodiment of K. in that posture. The play describes her
 drst? thus,;1°

Tikkhanam tarlanam Kajjalakaldsam Vaggidanam ci se
Pase paticasaram silimuhadharam wiccam hunantinam a

nettdnam.

(Eyes-sharp, unsteady, annointed with collyriam, always keeping by the side of
cupid with arrows in his hands...) from this, as well as from the stage-directions for
her entrance it will be seen that the playwright has imagined her as having been
decorated in special toilet. Here too she has special toilet. I, therefore, suggest that
this picture may refer to the above incidental in the play called Karpitramasijari Saltaka.

9. see P. 30, 42, 59, 67 (Nir. Press edition).
10 P. 67.
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Remarks

series

4

”
”
”

The picture numbered 16 should
be named Akampita.

The picture bearing the name
Kampita has no 3. It should be 5.

It is called Nikuiicita in AP.

It is called Adhomukha in AP,
AD and SR.

AD calls it Alolita. .

The picture No. 7 should be named
Adhomukha and No. 13 Udvahita.

To picture numbered 3 (in White)
is Skandh@nata not Akampita.

N. B. In some mss. of NS Udvdhita is put in the place of Adhiita, and some
mss. have its 14 types instead of 13, the fourteenth being called Prdkria.

Names and numbering of Bhritprakdras.

No.
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N o

Name
Utksipta
Patita
Bhrukut:
Nikudicita
Recita
Sahaja
Caturd

NS SR Picture series
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PLATE XXXVI

Fig 84: Kalakakumar kneels before Gunakarasiiri paying obeissance. This app-
ears on page 2 of the beautifully drawn five miniatared Manuscript of ‘Kalakakatha’
from the collection of the well known erudite scholar Muni Maharaj Sri Punyavijayji
written probably at the commencement of the 16th century. It bears no date.

Left band side of the miniature shows Gunakarasiiri seated on a.novel designed
golden throne in a forest. Blue, white and green coloured clouds are seen in the por-
tion above the head of Gunikarasiri. On the right is seated Kalakakumar with a
peaked diadem on his head paying humble respects by kneeling in the feet of Guna-
karasiiri. Gunakarsiiri is seen in the act of preaching to Kalakakumar on the
transitoriness of the worldly life holding muhzputi in his right hand and the left
hand is in varadamudra. Diadems, armlets, necklace, and anklets bedeck Kalakakumar

A beautiful tree appears in the vicinity of the head of Kilakakumar and two horse of
different colours are seen on the right base.

PLATE XXXVII

Fig 85: King Vairasinha, Queen Surasundari and Kalakakumar. This appears on
page I of the Manuscript referred to in plate XXXVIL

King Vairasinha is seated on the golden throne on the left side of the miniature
with a parasol hanging over his head. On the right region is Queen Surasundari con-
versing with King Vairasinha who is seated to her right side. King & Queen are bede-
cked with different types of ornaments. King Vairasinha's dress includes a gaily desig-
ned scarf and waistcloth. Queen Surasundari wears a green coloured bodice, red coloured
veil and black coloured waistcloth printed with variegated designs. In the centre stands
Kialakakumar with a diadem on his head and earrings presumably seeking permission
to go out for horseplay. An uncovered canopy hangs over the head of Kalakakumar.
The thrones of the King & Queen bear different designs.

The companion picture depicts a man and two white & black horses neighing.
This man seems to be doing preparatory work for horseplay of Kilakakumir. Red, blue,
yellow, white, carmine, rose and black colours are used in the make up of this miniature.

Fig 86: (1) The defeat of the She~Ass Magic and the siege of Ujjaini (2) Defeat
of the King Gardabhilla. This appears on page 8 of the Manuscript referred to in fig 84.

The upper register of the miniature reveals identical description similar to figs

19, 48, 54 and 67. The lower companion piece depicts description which is akin to figs
3, 4, and 31.

PLATE XXXVIII ,

Fig 87: King Satavahana requests Aryakilaka to change the auspicious day of
Samvatasiri Paryits uiparva. Thisappears on page 12 of the Manuscript referred toin fig-34
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Aryakalaka is seated in the centre of the upper register holding a mdald (beads
tied with a thread) in his right hand. Muhapatt: is on the right shoulder of Aryakalaka.
The portion behind the head of Aryakilaka is Bhdmandal. Wearing a diadem and
earrings, King Sdtavdhana stands in reverence with folded hands making a humble
request to Aryakdlaka who stands to his right side. On the left side of Aryakilak a
pupil stands reverentially with hands foled. Flowers fill in the compoistion.

Two sddhus are seen seated in the lower register with a sriwaka in erect
position near by who is in the act of feeding a white bull standing opposite. This seems
to strengthen the theory of Ahimsi, a land mark in Jain teachings which have resulted
in nonviolability and sympathetic understanding of animal life.

Fig 88: Aryakilaka and Sakrendra with and without disguise; This appears on
page 29 of the Manuscript referred to in fig 84.

Kilikdacharya seen on the left side of the miniature is seated on a golden throne
with a muhapatti in his right hand slightly raised and the left hand in varadamudra;
he converses with Sakrendra who has disguised himself as a Brahman and with Sa-
krendra revealed. Sakrendra is described here by the artist in two different forms in a
single miniature. Sakrendra’s raised two hands of the four armed disguise bear friSi/a.
Canopy with a gateway hangs above Kilikacharya. The terrace above the canopy
is painted white. Two swans are drawn on two sides of the terrace in an unconven-
tional style which is indicative of the prevalent custom of triumph of convention
over realism.

Five miniatures (84 to 88) are reproduced in half the original size. The artist
has not utilized gold and silver colours in the composition of the miniatures.

—Sarabhat Nawab
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Maladhiri Rajasekhara-5

Maladhari Sri Hemacandr-
asiiri-6,7,10,22,25,28
Malayasundari-25
Mallindthacaritra—-14
Mammut-24

Mandovar-27

Manmohan Ghosh-92
Mantra $astra-10

Mantradhirij Cintamani-24
25,28,30

Marshall-64

Master Pieces of the Kalp-
asiitra Paintings-83

Mathuri: -37,62,80
TH1-80

Matisigara—46
Mauryan Empire-68
Mauryas-66,68
Mala-101
Milhanadevi-29

Milva-18,43,57,64,65,67,68
69,79

Milavaganasangati-68
Milvanam Jaya-64
Mailava Samvat-64,69
Mana-94,95

Mineka Muni-2
Manikyacandra-24
Manikyasundar-24
Minikyastiri-24,25
Marvar-24,27
Medat3a-27

Merw's peack-49
-Merutungasiiri-25
Mewar-17
Mihirakil-64
Minnagar, a city-63
Mithydtva—38

Moghul Emperor-27

Mohanlal Dalichand Desai
-13,27
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Moksa-47
Moojphar King-28
Moon-41,43
Motichand Girdharlal Kap-
adia-29
Mottdyita—95,97
Mudabidri-75
Muhapaiti-72, 74, 80, 82, 83
84,87,89,90,101
Multan-64
Mula$uddhivrtti-3,4,5,8
Munibhadrasiiri-5
Munidevasiiri-5
Munisundarasiri-9,31
Munisuvratacaritra-6,7
Munisuvratasvimi-57
Musalamans-30

N

Nabhasena-66,67,70
Nabhovahana-67,70
Nagindas Bhandar-11
Nagsh-i-Rustam-86
Nahapana-65,68
Nahavihana, King-67
Nandas-66,63
Nandicitrni-2
Nandisitra-38.70
Nandistitra Tippana-7
Nandisvara—57
Narsinha Seth-30
Nattaghar-42
Navastavi-31
Navatattva-31
Nagari Pracarini Patrika
-67
Nagari Pracarini Sabhi-67
Namena dharavisam-22
Nityasarvasvadipika—-92
Natyasastra-92 '
Nemacaritra-7

Neminatha Catuspadika-19
Neminathanavarasafag-31
Nigoda creatures-54,55,57
58,59.60,61

Nihaiicita-92,95,98,99
Nihaficitatana-87
Nikuvicita-97,98,99
Nimitta-33,37
Nir. Press edition-98
Niryukti-38
Nirvina-66
NisSithacitrni-2,33
Nisithasiitra-10
Non-Jain~writers-70
Norman Brown-73
Nrtta-91
Nrita—works-91
Nrtya-91
Natanpura—22

O

Ogha-75,87,89
Osval-23
P

Padmadevasiiri-6,21
DPadmasana~75,78
Pahlava rulers-62
Paithan-48,56,69,89
Palkli pratikramana-56,57
Pallivalagachchha~20
Palm-leaf-78,79,81
Palm-leaf manuscript-3,5,7
8,10,11, 13,18, 22,30,72,73
75,76,77,83

" Panchakalpa Bhéisya—2

Panchakalpacitrni-37,38

Panchal-57 .

Panchanavyakarmagranth
satika-17

Panchisatiprabodha (Kathak-
0$)-28

Pancavistuka-66
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Pandit Amritlal Mohanlal
-2,3
Pandit Svetambaricarya
Bhattarka-6
Pandit Veniprasid Sukla-64
Paravrtta-95,99
Paravratatana-89
Pargiter-62
Parisistaparva-7
Parivahita-94,95
Pars-63
Parthians-68
Paryusani days-34,35.37,49
Paryusana festival ~34,37
48,49,50
Paryusanakalpa,Nirukta-19
Paryusanaparva-6,34,49,50
56,57,58,59,60,61,69,70,78
89,100
Pattanasthaprachya Jain-
bhandagariya Granth Sa-
chi-7,8,13,14,25
Pattavali-17,19,23
Pattavalisamuccaya—58
Pavitra Kalpasiitra-74,83
P;gvaclzanammim‘ 74,75,76
Palksitka-50,57
l;'cf)ksika pratikramana-57
Paksika sittra-Carni-57
Piladi-23
Palaka, King-6€,68
Palanptir-29
Paneli Station-63
Parana (breakfast)-56
Parasakiila-33,56,63
Parekh family-16
Parvati-40
Parévanath, Bhagwan-75
Parsvandthacarira — 11,12,
14,24
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Parévanith Tirthankara=75
Péirsvabhimukha-99
Pasavir -23
Pitan-2,3,4,5,7,8,10, 13,15
16,19,20,22,25,28,39,50,73
75,76
Patit@-96,97,99
Peacock-87
Pethad, a minister—10,15
Peterson Report 1V-4,27
Peterson Report V-4,6
Pimpalagachchha-32
Poona-2
Poonamia Gacchha—-4
Porbandar-63
P. Mahicandra~19
Porvada-27
Prabhacandrasiiri-20,21
Prabhivakacaritra—20,21
Prabuddharohineyam=-18
PrachinGadyasandarbha-29
Prachin Jain Lekha Sang-
raha II-19,30
Prachin Lekha Sangraha
I-32
Pradyumna-6
Pradywmnastiri—4,20,21
Prajapila-58
Prajiidpandsiitra-58
Prajnatilakasiiri—13
Prakrta-25,27,99
PrakytadvdSrayavrtti-6,7
Pramanas-51
Prandma~95
Prasnavahanakul-6
Prathamanuyoga-38,60,70
Pratistha-30,31,32
Pratisthina-34,37,48,57,68
59,60,61,69
Prthvicanra-25
Prthviraj-6
Prinsep-62

Pujapanchasika-28
Punarvasu Naksatra-27
Punyadana Kathanaka-28

Punyavijayaji muni-2,3,11
14,86,100

Purana-62

Puratattva-15
Purnabhadrasiiri-21
Purnatalla gachha—-4
Piirniing-50,56,70
Pirohit-46,47,48,57
Pirvavideha-54
Puspamala-6,28
Pusyamitra-64,66,67,68,69

R

Rainy season-43
Ramdeva, a minister-30
Ranasinha-29
Rapson-62,64,65,68,69
Ratlam-5

Ratnacandra-25
Ratnakos-31
Ratnaprabha~13
Ratnasancayaprakarna-61
Ratnaéakhi-23
Ratnasinhasiiri-19,25
Ratnavijayaji-23
Raviprabhastiri-14
Rayanpur-4

Ragadves Tydga-57
Raga-Raginis—-92
R3jagachchh-20,21,24
Rajagachchhiya—20
Rajasekhara—7
Rajanodadate Sauklyam-27
Rajpurohit—-47
Rajputaneka Itihas-17
Riakhengar-7
Rama-21
Ramabhadrasiiti-18,39
Ramacandrasiiri-31
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Ranpur (Ranakpur-Marvar)
=30

Raval-27

Recita-97,99
Rsabhadatta~-65
Rsabhadeva Kegarimal-5
Rsidattd Chopai-26
Rupasinha-27

S

Sadguru Paddhati-6
Sahi overlord-87

- Sahjd-96,97,99

Saidhantika~19
Sajjan, a merchant—29
Sakdlacandra-27
Sama-92,99
Samardiccakalhd-57
Samarsinha-17,18
Samavasarana-54,78,82,90
Samayasundara Upadhyi-
ya—26,27,60
Samayasundara Krtikusu-
manjali-27
Sambhiita-33
Samprati, a king-68,69
Samsar-45,47,50,52
Samudragupta-64,67
Samvatsari-89,100
Samvatsarpravartaka—63
Samyakvada—36
Sandehavisausadli-50
dRefantafa—50
Sanghaharsaganin—-28
Sanghacdrbhasya-9
Sanghano Bhandar-76
S;nghavipﬁdﬁ Bhandar-7
3

Sangita Ratnikara-92
Sangrahani-38
Sanskrit-5,22,27,31,65
Saptacchada—43
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Sarabhai M. Nawab-3,8,24
30,72,73,76,87,101
Sarasvati-14, 34,40, 57, 58,
59,60,61,62,63,66,68,83,84
85,88,90
Satika Kalpasttra—26
Saudhamma Stava—9
Saudharma heaven—-54,55
Saurastra—14,63,68
Sahanusihi-33,41,63,80
Sahi-33,42, 43, 45,57, 59,63
80,84,85,86,88,89
Sahi king- 33, 56, 57,59, 80
87,88,89
Sachor-27
Sadhu-85,87.90,101
Sadhuratnasiri-16
Sadhvis (nuns)-72,73,81,83
84
Sagarinandasiiri-5,22,23
Sagarachandra-24
Sagaracarya-35,36
Sagarcandracarya-38,57.60
Sagarcandrasiiri — 35,51,53
57,81,82,89,90
Sagaradatta-57
S3jan, Pandit-79
Sakhi-63
Sakhidesa-63
Silivahana, a king-48,49
56 64
Samayika-17
Sambhar-6
Sandesara-24
Sankalia, Dr.—63
Saris—74
Satavahana-37,57,60,61,64
67,69,70,72,78,81,89, 100,
101
Seer-63
Seistan-63

Shah-58,62,66 67,69

Shahpur I-86

Shvetambara monks—74

She-ass-33,41,44,85

She-ass magic-33,56,57,62
73,77,85,87,88,90,100

Shantilal Shah, Dr.-68,69

Siddhalem Vyakarana—15

Siddhapancasik@ Savriti-17
Siddharzj-6

Siddharaj Jaisinha-6,7

Siddharsi-29

Simandhara Jina-54
Simandharasvami-82,90

Sindh-63 68

Sindha-27

Sindhudes-63
Sindhurt-17

Sindhu river-56

Singhi Jain Series-6,20
Sinhatilakasiiri-13
Sinlasan-76,78

Sitpur-27

Sitha-23

Skandhdnnata-94,96,99

Skandhonnatatdna-90

Sojitra-28

Soma-29

Somadevabhatta-65

SomasaubhZgyakivya — 10
30

Somasundar-29

Somasundarasiiri-29,30

Somasundarayug-31

Somatilakastri-15

Sonapila Sanghapati-~16
Soratha-33,43,57
Srastasarmastava-9
Stambha-55,98
Stambhatirth-17,28
Sten Konow-65
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Sthanaka Prakaransiitra-4
Shanaka Prakaran Vritii-3
Sthapandcdarya— 72,78,79 ,31
84,86,89
Sthilibhadracaritra—~15
Sthitlibhadrafdg-31
Subhasilalganin-28
Sudars$anacaritra-17

Sudharmia-53
Sudharmaswami-82,90

Sulasikhydna—5

Surasundari, a queen-38,58
78,79,80,87,100

Surat-22 28

Stryapur-23

Suvarnabhumi-35,57,70

Saka Durbar-80

Saka dynasty-33

Saka era-46

Saka King - 2,46,56,57,81
85,87

Sakakiila—56,57,63

Saka princes-86,87,88

Sakas-36,43,44,45,56,62,63
64,65,66,67,68,69,70,73,77
80,87

Sakasthin-63

Saka Soldier - 80,31,84,85
87,88,90

Saka-yawans-80

Sakari-64,65,67,

Sakra-54,55,76

Sakra, king of Gods-54

Sakrendra-82, 85, 86, 87,90
101

Sakunasiroddhdra-25

Sakunikd Tirtha-57

Salivahanacaritra—28

Samla Paré§vaniatha-17

Sankardan Subhairaj Nahta

t 27

Sarnam-53
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S araniyinam-53

-Sastri-25

Satakanidma Karmgranth~7
Satkarnis-64

Satrunjaya Hill-7
Satrunjaya-KaI/pa'vﬂti—ZB
Santijinacaritra—4
Santinitha Bhandar-5,20

5dntindthacaritm—4,5,25

Sikharas—7

Silabhadra-5

Stlamati-56

Sirobheddl-91,92

Sithila-95

Siva-40

Sramanapuja-35,37,50,56

Srastasarmastava-9

S raddhdinkrtya Savrtti~17

Sravaka-50,52,53,72,81,83
89

Srawikds-72,73,77,81,83

Srenika-18 :

Sri Dattasiiri—4

Sri Devardhigani Ksamasr-
amana-3

Sridharakandlipamjika-7

Sridharacaritra-25

Srimal Community-77

Srimali-13

Sripur—23,58

Sri Sanghadasganin Ksma-
$§ramana-2,3

Sri Sanghadasganin Viacak
-3

Sri Somaprabhastiri—4

Srutadharma—-39

Srutajfiafia, Scriptural kno-
wledge-55

Srutakevali-53

Subhacandrastiri-19

Sukarijakatha-25

Sukld Dhydni-57
Syamacarya-58,61
Sadavas$yaka—31
Sastisataka~31
gZ@STH-75

T

Tapagachchha-9,23,25,29
Tapigachchhapattavali-9,15
17 ‘

Tapagachchha Sramana
Vansavrksa-31

- Taxila inscription-64

Taladhvaji-32

Tana-91
Tana-prakiras-91,92
Tarangi-30

The Persians-86

The Story of Kalaka-73
Thunderbolt-55

Tilaka (head mark)-81,38
Tirthankara - 7,30,54,75,78
Tirthkalpa-6

diigmiss gRoiHEg-61
Titthogalipainnaiya—-66
Tiryagonnatatina—90,95
Tiryafinatonnata-95,99
Toney-65

Torana (gateway)-73
Trailokyaprakdsa-13
Trdyastrimsata gods=54
Tribhuvan Dipakavihdr-30
Tribhuvangiri-20
Trisula-101

Turuvini, a city-36

U

Udayasinha-14

Udvahita-92,94,99

Ujjain= 9,33,57,73,83,85,87
88,90
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Ujjaini-77,100

Ujjayanta Tirth-4

Ujjayini ~34,35,36,37,39,40
43,44,46,56,57,60,62,64,65
66,67,68,69,70

Ukesagachchha-26

Unadinamamala-28

Upadesakathaniaka Chchha-
ppaya-19

Upadesamala-6.7.29

Usaha Vaddhaman-17

Upamitibhavaprapancakatha
-29

Upasraya-90

Utksepe-97

Utksepo-97

Utksipta-95,99

Utksipti-93,96,97,99

Utksiptatana-89

Uttaradhyayan Siitra-19

\Y

Vairasinha, a king — 38,58
100

Vairisinha, a king-78,79,80
87

Vajrasvami-7

Valabhi-2,3

Vallablanukrti-94

Valasiidana (Indra)-48
Vandaruvrtti-17

Vanthali (Vamansthali)-7
Varadamudra-75,100,101
Vardhaminastiri-21
Varahamihir-70
Vastupila, a minister-17
Vastupalanun Vidyamand-
al ane bija lekho-24
Vasudeva-Hindi-3
Vasudeva Saran Agrawal
-30
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Vatsa, a layman-5
Vatsaraj-30

Viachiaka-3

Viachhak-87
Vadamalarnava-21
Vididevasiri-25
Vadipar$vanatha Bhandar
-22,84

Vigad-4

Vaguilds-25

Visupijya khadki-19
Vdsupiijya temple-19
Vibudhacandramiini-7
Vibudhatilaka-26
Vicarsreni—66,68
Vidagdhamukhamandan—29
Vidhuta-93,99
Vidyadharas-52
Vidyinandasiri-9,10
Vidyanand Vyakarana-9
Vijalade-13
Vijayacandra-17
Vijayacandrasiiri-17,25
Vijayanitisurigvaraji Libra-
ry-9

Vijaya Premasiiri-2
Vijayasinhasiri-6,7,11
Vikrama, a king-66,67,69
70,79,80,81

]
Vikramacaritra-28
Vikrama era - 46,64,65,66
67,70,71
Vikrama's adventure-64
Vikrama samvat-64,66,69
70,73,76,77
Vikramaditya - 45,61,63,64
65,66,67,68,69,70,71,79
Vilasa-95,97,98
Vinayacandrasiiri-14,19
Vincent Smith-65
Viniyoga-92,93,97
Viradhaval-9
Vira era-61,62,66,67,68,69
70,71
Viramani Ganin (Sadhvi)-7
Vira Nirvana Samval aur
Jain Kalaganana-66,67
Virasiiri-11
Viravakyanumatam-22
Visesavasyakabhasya—2
Visesavasyaka Sitra-7
Vivekaratnasiiri-16
Vividhatirthakalpa-66,68
Vivvoka-95
Vrddha Paugilika-17
Vyavahara Blasya-2
Vyavharcirni-36,68
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W

Western India-69
Western Indian miniature
Paintings-74

Y

Yajnas (Sacrifice]-36,56,58
60 :

Yaksas-45

Yasobhadra king-4

Yasobhadrasiiri-4,12

Yasodharmi Raja-64 66,67

Yasovijaya Jain Grantha-
mala-9,12

Yadovira-18
Yatidincarya-3

Yava, a king-36,62

Yavan (Greek)-62,80
Yavan king-62
Yawanjati-80

Your majesty=47
Yugapradhana-27,61
Yugapradhana Jinacandra-
stire-27

Yugapradhana Sthaviravali
=51

Yayam yivam tvam stava-9
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