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GENERAL EDITORIAL

As I look back on our associations over the last
thirtyfive years, I can see how my friend and colleague,
Dr. A. N. Upadhye, now Professor of Jainology and
Prakrits in the University of Mysore, is inspired by one
academic objective, namely, to bring to light unpublished
works in Sanskrit, Prakrit and Apabhraméa and put them
and their authors, by his studies, in their proper perspe-
ctive in our literature. He was associated with me in
the publication of Dhavala; and later, both of us brought
out the editions of the Tiloyapannatti, Parts I & II ( Sho-
lapur 1943 & 1951 ) and Jambudiva-pangpatti-samgaho
{ Sholapur 1957). He has a number of such publications
to his credit; to mention some : Varangacarita of Jata-
Sirhhanandi ( Bombay 1988 ); Karnsavaho and Usangiru-
ddham of Rama Panivada ( Bombay 1940-41); Brhat-
Kathzakoda of Harisena ( Bombay 1943 ); Candralekha of
Rudradzsa ( Bombay 1945 ); Lilavai of Kuttihala { Bom-
bay 1949 ); Anandasundari of Ghanadyama ( Delhi 1955 );
Kuvalayamala of Uddyotana Parts I-II ( Bombay 1959
and 1970 ); Vilasavai-kaha ( partly, Kolhapur 1970 ); etc.

I had lent Dr. Upadhye my transcriptof the Gita-
Vitaraga as early as 1939; and whenever we met, we
discussed about its publication. When I read the summary
of it given by him in his paper published in the Journal
of Shivaji University, Kolhapur, I wondered at the
rich biography of Vrsabhandtha the poem contained. I
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urged Dr. Upadhye to bring out an edition of it without
waiting any more for the discovery of a Sanskrit Comme-
ntary. Here it is now with an exhaustive Introduction so
usval with his editions. The date of the author is more
precisely fixed; and the detailed analysis of the contents
given by him is very helpful to understand this Prabandha.

The Gita-Vitaraga is a worthy addition to the
Maznikachandra D, J. Granthamala in which the late Pt.
Nathuram Premi brought to light so many unpublished
works.

We are grateful to Shriman Shanti Prasadaji Jain
and to his enlightened wife Smt. Ramaji for so gencrously
patronising this Grantharmzala. It is both an opportunity
and a challenge to. all earnest workers in the field of
Jaina literature. Many small and big works in Sanskrit,
Prakrit and Apabhrarhéa still lie neglected in Jaina Bha-
ndiras; and we earnestly appeal to our scholars to edit
them and present them in a neat form : thisisa duty
which we owe to our Acaryas who have left for usa
great heritage in our literature.

I thank Dr, A. N. Upadhye for giving us a neat
edition of the Gita-Vitaraga which really enriches this
Series.

It will give me immense pleasure if at least some of
these songs are set to music and go on record for the
benefit of the faithful listeners. To be an expert in
music is rare : but desire for music is universal.

Balaghat :
10th July, 1972 —H. L. Jair



PREFACE

As a student of Sanskrit Hons., at my B. A (1928),
I was well acquainted with the Gita Govinda of Jayadeva.
When the manuscript of the Gita-Vitaraga ( GV ) belong-
ing to my uncle, described as S below, fell in my hands,
I felt much interested in it; but it contained only the
bare text, without any commentary to explain it. Anyway
my desire to study it continued. In 1938, I received a
transcript of GV from Mpysore through the good offices
of my friend Shri N. Anantarangacharya. When Dr. Hira-
lalji Jain noticed my interest in it, he gave me his copy,
in 1939. A little later, I borrowed the Arrah manuscript
of GV with the Kannada Commentary. I wanted to see,
if I get a Sanskrit Commentary of GV anywhere.

A good edition of the GV was weighing on my mind.
I placed all my material at the disposal of two of my
friends, but they did not show much interest in it. Some-
how, this material was kept aside by me for many years,
due to other pre-occupations. Later, I contributed a
paper “‘The Gitavitaraga of Panditacarya? to the Jour-
nal of the Shivaji University, Kolhapur, 1969. At last,
without waiting any more for getting a Sanskrit Comme-
ntary, I decided to edit the text myself, using the mate-
rial which I had in my hands.

The Introduction describes the manuscript material
and gives available details about Pagditscirya, the
author, who wrote it at Sravana Belagola, in¢. 1400,
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A.D. The contents of the Prabandhas are analysed in
details, and the Adipurzga of Jinaseha is shown to be
the main source for them. The Gita-Govinda of Jaya-
deva has served as a model for the GV; both of them
are compared and contrasted. The metres used in this
poem are duly tabulated.

This edtion has its limitations. It is hoped that some
expert in Sangita will study the Astakas and shed light
on their metrical and stylistic qualities.

My thanks are due to all those who lent me the
material and allowed me to keep the same with me for
nearly thirty years. The credit of getting this work
edited by me has to go to my colleague Dr. Hiralalji Jain,
who was keen that it should be published as early as
possible.

I record my sincere gratitudes to Shriman Shanti
Prasadaji Jain and to Shrimati Ramaji for their patro-
nage to the Manikachandra D. Jaina Granthamsila, in
which the unpublished worksin Sanskrit, Prakrit, Apab-
hraréa, etc., are seeing the light of day and thus their
authors are being rescued from oblivion.

Panditacarya completed the GV in Sravapa Belagola
{ Mysore ); and it is a happy coincidence thatI am
completing this edition in Mysore on the quiet and
inspiring campus of the University of Mysore, so signi-
ficantly called ‘“Manasa Gangotri’.

“groRaTfyRra’’

Mysore-6.
July 3, 1972, —A. N. Upadhye.
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INTRODUCTION

1. Mss. Material

The Jinaratnakofa® has noted a number of Mss.
of the Gitavitaraga ( GV ), also called Jinzstapads, from
Arrah, Humch, Poona, Mysore and Belgol. A Ms.
containing a Kannada commentary is reported from
Moedbidri.® For the present edition the following Mss.
are used :

A : A paper Ms. ( folios 124,21.5 by 15.5 cms. ) in
Kannada characters from Arrah. It gives its title as
Gitavitaraga-prabandha. The text isaccompanied by a
Kannada commentary. The concluding colophon is given
at the end, in this edition. In the same MSs. is included,
at the end, the bare text of GV written in a different
hand (folios 26). The concluding colophon is the same;
but it opens thus :

SHETIREITE =21 79

This Kesapura is a part of Kolhapur. Obviously
this Ms. is copied in Kolhapur.

S : A paper Ms, ( folios 41-71, stitched at the left
hand and) containing only the text and written in
Kannada characters. It belongs to the collection of my
uncle, the late Babaji Upadhye of Sadalga (Dt. Belgaum).

1) H. D, Velankar : Jinaratnakoga, BORI, Poona 1944.
2) K. B, Shastri : Kannada-praantiya Tada-patriya Granthasgei,
p. 252, Banaras 1948.
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It hasonly 24 Prabandhas. It is dated Saka 1801 (+78),
i.e., AD. 1879.

M : A Devanzigari transcript of the text of GV
from a palm-leaf Ms. (dated Saka 1680, i.e., A. D. 1758),
No. 2721, from the Oriental Library, Mysore. It records
some variant readings noted perhaps from another Ms.
there, No. 1025. This transcript was sent to me in 1938
by my friend Shri N. Anantarangachar, M. A., Mysore.
It has an opening Mangala verse like this :

afcT sfgearda gwd gewsase |
IENANILATERI-I=ATET THE0E N
Its concluding colophon runs thus:

gy sirmefaaaareraufrsaradaden At (i) T
Arrmrfraareadtearentd aurtay |

This possibly indicates that originally the text is
copied out from a MS. containing a Sanskrit commentary.

Then the copyist gives some details about himself
thus :

wfer  sifasarazaaifoagaasad (e oaEEATd-
aqfitfaasimgaradameigagg 1 TR frgaapR aFe-
gfragz-siredara-faatisz siwsfmaarenfafsarard-
FoesiadaTmTiraragssd  afea@me =Nafeit m™mee w7
AT qEARFD WE AT |

Lately I was able to inspect personally both the
palm-leaf Mss. from Mysore ( Nos. 1025 and 2721)
referred to under M. Some details may be noted here.
The Ms. No. 1025 is a bundle of palm-leaves of different
sizes. It contains works like the Astapadi, i.e., Gita-
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vitaraga, Ratnamaiijuosa ( Chandoviciti ? ), Purusartha-
siddhyupsaya, Ratnakarandaka, Sastrasirasamuccaya,
Virhéatipraropapa, Tribhangisamgraha., The first 19
folios ( 19th folio is broken at the left end ) cover the
Astapadi, written in old-Kannada script. It contains only
the text, but still begins with the verse vanditva etc. It
is incomplete ending with dipais ca dhfipais ca (XXV. 2).
Folios after 19 are missing. The colophon of XXIV on
the last page agrees with that of the printed text with
minor orthographical differences.

The Ms. No. 2721 is smaller in length. Its first 102
folios are covered by the Gitavitaraga and the subsequent
ones have the Jiianacandra-satpadi. It is written in Old-
Kannada script. It has the same Mangala verse and the
concluding colophons, as reproduced under M above. It
contains a Kannada commentary along with the text :
the opening Mangala verse, however, is in Sanskrit. On
the whole, in the Kannada explanations, this commen-
tary agrees with that in the Arrah Ms. used by me.
There are some differences at the end. It gives, unlike
the Arrah Ms., the meaning of the verse svasti-§ri-Bela-
gula etc. (XXV. 15). It gives the usual colophon at the
end of the work : it srimad abhinava etc. It does not give
the colophon : it S¥imadrayaraja etc. found in the Arrah
Ms, I could not detect any name of the author of the
Kannada commentary here.

H : A Devanagari transcript of the text from a Ms.
in Jaipur ( No. 11, Bankivaloka Mandira) so kindly
placed at my disposal by my friend Dr. H. L. Jain,
Jabalpur.
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B : A printed edition of the text with Bhavartha in
Kannada brought out by D. Padmanabha Sharma, publi-
shed by H. C. Nagaraj, Bangalore 1965. The Sanskrit
text is rather indifferentiy printed in Kannada script.

2. Text-Constitution

The text of GV, in this edition, is carefully consti-
tuted after studying the MSsS. material described above.
All these MSs. bristle with scribal errors and slips which
are ignored. Sometime the Voc. deva etc. are written as
deva; in the Kannada MSsS. [ is usually written for /;
distinction. between cerebral p and dental » is not
maintained; in some cases long and short vowels are not
clearly marked out; and the sibilants §, § and s are not
always distinguished. There are minor differences in the
colophons. All the Mss. do not give the Rzga etc. of the
Astapadi : H simply writes r2gah; A, M -and S some time
mention it; B gives it but often differs from the rest.
‘One cannot say what Rzaga the author himself gave for
a certain Astapadi; these readings, therefore, have been
relegated to the foot-notes, Then a few important variants
are given. The text and the Kannada commentary in
A have different readings. This is rather strange. Some of
them are noted. At the close of some chapters there
are salutations to some Tirthakara etc. They are ignored,
because they are not found in all the sources.

The readings of Astapadis have presented a special
difficulty to the Editor who is not sure of their metrical
patterns and who is quite ignorant about Ragas. His
text of the Astpadts should be treated as tentative.
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The foot-notes, besides presenting some various
readings, give also a few synonyms of out-of-the-way
words; and these are based on the Kannaga commentary
in Ms. A. This commentary has helped the Editor to
fix the text more definitely in the light of the interpreta-
tions offered by it. Still the Editor has some doubts
about the readings here and there. He earnestly hopes
that other scholars will offer their suggestions, especially
on the Astapadis.

3. Commentaries on the GV

It is quite likely that a few commentaries were
written on the GV,

i) The Jinaratnakofa notes a Tika by another
Carukirti ( taking the name of the author himself as
Carukirti ).

ii ) The transcript of the Mysore Ms., M above, has
an opening verse which belongs possibly to a Sanskrit
commentary, because it is composed in Sanskrit. This is
further confirmed by its colophon ( see under M above )
whichis in Sanskrit and specifically mentions vyakhyanam.

iii ) The Arrah Ms., A above, used by me contains
a Kannada commentary. It does not specify the name of
its author. Its opening Mangala is in Sanskrit, and it
closely resembles the one found at the beginning of M.
It seems that a Kannada commentary too could have a
Mangala in Sanskrit; this is true of Bommarasayya’s
Kannada commentary (see below ) also, because the
details about Bommarasa etc. are couched in Sanskrit
verses. This commentary gives a word-for-word explana-
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tion in Kannada which is quite helpful in understan-
ding the text.

iv) Shri D. Padmanabha Sharma refers (in the
Introduction to his edition, see B above ) to a Kannada
commentary written by Bommarasa of Buanahalli ( mod.
Bhuvanahalli, Dt. Mysore ). He was a Jaina-Brahmaga
of the Vatsagotra. His father’s name was Cannayya,
and his two elder brothers were Padmanabha and
Devacandra. He completed his Kannada commentary in
Saka 1764, i.e., A, D- 1842, A note on the palm-leaf Ms
mentions January 20, 1844 : perhaps the author himself
prepared a copy two years later. It is quite likely that the
Kannada commentary in the Arrah MSsS. has much in
common with Bommarasa’s commentary. These two
deserve to be compared.

4. Panditacarya : the Author

The colophons give the name of the author as
Sri‘mad-Abhinava-Cﬁrukirti-Pa:;xditacnrya-—( varya )*, and
the concluding verses, Pandita-varya and Panditacarya-
varya. Srimad and Varya are obviously honorific.
Carukirti is the common title of the Bhattarakas of
érava:;\a Belgola; and the term Abhinava is generally
prefixed to the mnewly consecrated Bhattaraka. So it is
better, for the sake of brevity, that we take the author’s
name as Panpditicarya. He was born at Simhapura
( according to the Kannada Commentary*® in the Arrah

1) In some Mss. ths term, Varya, is omitted,
2 ) Somehow this commentary does not explain verse No, 15,
quoted below,
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Ms., Cittambara, i.e., mod. Chittamur, Tamil Nadu ) or
Chittamur, where, at present, there is a Jaina Matha.
Being a Bhattzaraka at Sravapa Belgola he got the
designation Carukirti.? :

The colophon from the Arrah Ms. qualifies Carukirti
as Ballalaraya-jiva-raksapala which needs some elucida-
tion. As mentioned in two inscriptions at Sravana
Belgola ( Nos. 254 ( 105 ) of 1398 and 258 ( 108 ) of 1432
A. D), one of the Gurus of the local Matha, Carukirti-
pandita, is said to have cured the Hoysala king Balldala I
(A. D. 1100-1106) of a terrible disease and thence to have
acquired the title Ballala-jiva-raksaka ( E. C., Bangalore
1923, Intro. pp. 31, 63 ). This event is described with
some different details in the Biligi Inscription of Saka
1515 or A. D, 1592-3 ( See Sc1 Panjeyavara Nenapagi,
Puttur 1952, Part 2, pp. 18-9). The tcacher here is men-
tioned as Carukirti Panditadevacarya. One of his succe-
ssor-pupil was Srutakirtideva who made his pupil Aggala
compose the Candraprabhapuriaga the date of the
composition of which is 1189 A. D. (Karnataka Kavi-
carite, Vol. I, pp. 323 {., Bangalore 1961).

Panditacarya composed the GV at $ravana Belgola
in the holy presence of Bzahubali-jina ( i.e., the famous

1) The Arrah ms, containing the Kannada comrmentary has a
concluding colophon ( after verse No. 15 ) from which this
point is explicit =

ax'}qzmtmgagqvaawrz?sm'qglanfaam’maumaxfefqamze%afaa-
savas faasmBuasiatg e genaasfarnafamufaa-fag-duga-
fazfagmarfiyac-siag Rraggres (qufvemidadsoia-Madiamfy -
I | F19: || ( with minor corrections ).
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Gommates$vara ). He specifies his spiritual lineage thus :
Kundakundanvaya, Pustaka-gaccha and Deéi-gana. He
describes this work as Gitavitaraga-prabandha, Vrsabha-
natha-vara-carita and Gitavitaraga : thus this poem
GV is divided into Prabandhas and deals with the life
of Vrsabhanztha, as indicated by the alternative titles
used by the author himself. He composed it, being urged
by prince ( rgjaputra ) Devardja of the Gangeya family.
The following verses, at the close of GV, deserve our
special attention in this regard.

TrRIFTEIRIgerETRT 91 daCsiissify TS

FENFAIT T MANITNTT FRATETH0L 123

sifasamfafis? fagge oewmeas-aral 1

A Mafisgadeas hgewargacafcag ugy

wftiasma adfefaafiss gragearradq

EGET: TEIFPTE: SATUITLOT: @AM IO ; |

fasiroriR e G iasErrayd Magsdaeet

TeqETRIAAey gagaagarafearaniad: ugy

Panditacarya does not specity when he completed
the GV. So one has to depend on the external evidence
to fix the date of this work.

i) The date of the commentary of Bommarasa is
1842-44, and we know that one of our Mss. is dated 1758.
So the GV is to be assigned to a period earlier than
1758 A. D.

ii) The author of the Sanskrit commentary on the
Parévabhyudaya® of Jinasena mentions himself as

1) Ed. N. S, Press, Bombay 1509,
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Pagditacarya Yogirat. The way in which he specifies
his association with Belgola is more or less identical with
that found in GV.* It is further stated that Panditacarya
Yogirat was a Guru of the Jaina Matha at Sravagpa
Belgola in Mpysore.® So it is quite likely that the same
Panditacarya has composed the GV and the Sanskrit
commentary on the Pari{vabhyudaya. The former was
written when he had just become a Bhattaraka, and
hence his title Abhinava-Carukirti; but the latter was
composed at a mature age when he had became famous
as Yogirat and when his successor was more or less
nominated. It is at the request of his s@nz, pupil-
successor that he wrote the commentary.® This commen-
tary :s assigned to a date later than Saka 1321, ie., A. D.
1399, because it frequently gquotes Nanzrtharatnamala
of Iruga Dandanitha who served wunder Harihar II
( Sake 1321 ). So we can assign Panpditacarya sometime
between A. D. 1400-1758.

iii ) The two éravana Belagola inscriptions noted
above, namely, Nos. 254 ( 105 ) of 1398 and 258 ( 108)
of 1432 A. D., give us some details about our author.
Abhinava Panditacirya caused to be made an epitaph in
honour of his departed Guru in 1398; and he is being
addressed as Papditendra Yogirdaja by his pupil Sruta-

1) sitag-3@yB-FreemfaNegagtisat faa:
sturFIEgagaen: sfosaramatirg
grgAreanfarigrsdimmicgs: |
ggsarent sifgews Fasgeaaggat 1

2 ) Vide the English preface to the edition noted above.

3) Sece the footnote No. 7 above.
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muni who took Sallekhanz in1432 A.D. So we have here two
dates, A D. 1398 and 1432 in the career or Pagditacarya.

iv ) Then this GV was written for Devaraja of the
Gangeya family. In this context we may study Sravapa
Belgola inscriptions Nos. 337-41 which mention Srimad-
Abhinava-Carukirti-Panditacarya of the Miulasamgha,
Deédiya-gana, Pustaka-gaccha and Kundakundanvaya.
Some time the name is shortened as $rimat Panditacarya
or $rimatu Pandita-devaru. No. 337 refers to his lay
disciples Bhimadevi who was the queen of Devaraya-
mah#rdaya who seems to be the same as Devardja at
whose request the GV was composed. According to R.
Narasimhachar ( E. C., II, Intro. p, 29 ) this Devaraya
is most probably the Vijayanagar king Deva-Raya T
( 1406-16 ), and the period of this epigraph may be about
1410. The GV calls Devaraja as Rajaputra; and if
thisis to be taken in its strict meaning, the composition
of GV might be put by about ¢c. 1400 A, D. and the
commentary of the Parévabhyudaya might have been
composed mnear about 1432 A. D. when the epigraph
already calls our author Yogirzja.

3. The GV : Its Contents Summarised

The contents of the Gitavitaraga may be presented,
in short, here :

i. The author seeks shelter of Vrsabha, the first
Tirthakara, who shines with omniscient knowlege, whose
instructions are an elixir and who has crossed the ocean
of Sarnsara. In his earlicr births, he was 1 King Jaya-
varman, 2 Mahabala Vidyadhara, 3 Lalitangadeva,
4 Vajrajangha, 5 Arya, 6 Sridhara, 7 Suvidhi, 8 Vajra-
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nabhi, 9 Lord of Sarvarthasiddhi, and, at last, he was
born as 10 Vysabha, the son of Nabhiraja of Saketa, and
came to be endowed with infinite vision, knowledge,
power and happiness ( ananta-catustaya ) ( 1-3 ).

When Mahabala was ruling, assisted by his four
ministers ( Svayambuddha, Mahamati, Sambhinnamati
and Satamati ), at Alaka, the minister Svayambuddha
enlightened him that his royal status, wealth, parapher-
nalia, pleasures etc. were all the fruits of his having
practised Dharma ( 4, «1-8 ). Svayambuddha triumpha-
ntly refuted, through cogent arguments, the Ekanta,
Stnya and other views held by other ministers, Thus he
achieved his object of correctly emnlightening the king;
and thereafter, proceeded to pay respects to the shrines
of ,inas on the mount Meru { 5-6 ).

ii. Svayambuddha learnt there, from a great saint,
how his master (i.e., king Mahabala ) had incurred a
Nidana, or remunerative hankering, in his earlier birth;
how he would one day be the first Tirthakara; and how
his duration of life was short now. He returned to the
metropolis and attended on the king, who was plunged in
pleasures like a god, witha view to instructing him on
the path of religion. He informed the king ( as advised
by the great saint that he ( the king ) had a dream earlier
night in which he was thrown in mud by his wicked
ministers but was put on a jewelled seat by himself
{ Svayarpbuddha ) : this enabled the king to see the
light of religion within the short span of his remaining
life ( 1-4 ). He appealed to the king ( 4, %*1-8 ) to give up
his possessions, relinquish all pleasures, eschew sinful
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thoughts, and direct his mind towards Liberation. Impres-
sed by Svayambuddha’s words, the king abdicated in
favour of his son, practised Samlekhana ( voluhtary
submission to death ) and was born as god Lalitanga (5).

iii, Lalitanga visited many charming places and
enjoyed pleasures in the company of his beloveds under
most exhilerating environments (1, %1-8.). The divine
couple, Lalitanga and Svayamprabhi, enjoyed pleasures to
their hearts’ content; and they were reborn in the Parva-
videha territory ( 2 ).

iv. Lalitanga was born as king Vajrajangha in Pugka-
lavatt in the town of Kumudakheta and Svayamprabha
as princess $rimati there in the town of Pundarikiny ( 1).
While sleeping on the terrace during one moonlit night,
Srimati fell in swoon hearing the divine drum which
reminded her of Lalitanga (in tbe earlier life ). After
regaining consciousness, she lavishly described the perso-
nality of Lalitanga who was physically attractive, charm-
ingly decked and captivatingly fine (2, *1-8).. In her
separation, even pleasant environments became painful
( 3 ). She urged her companion Pandita to enable her to
meet him whose portrait she would give to her ( 4 ).

v. Pandita assured Srimati that she would soon find
out her beloved like the sharp intelligence of a gifted
poet spotting Slesa. With her heart set on the mission of
her friend, she reached, with that portrait, the prosperous
town of Utpalakheta (=Kumudakheta) and entered the
temple of Jina there. Prince Vajrajangha noticed that
portrait, was reminded of the earlier birth and wondered
over the significance of it ( 1-3 ): who is it that has
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painted here the associations and environments of the
Sriprabha-vimana ? ( %1-8). Pandita explains that it
was princess Srimatf, your beloved of the earlier life ( 4 )

vi. Pandita requested Vajrajangha to meet Srimats
and relieve her from the pangs of separation. She went
on describing the physical charms and captivating graces
of Srimati, and appealed to him to rise to thé occasion
(1,%1-8, 2).

vii. While Vajrajangha stood in the temple mentally
perturbed and as if come (}oxivn from the sky, Pandita
spoke to him in conventional poetic expressions how
Srimatt was suffering in separation and spending all her
time, with her heart set on him (I, %1-8). He was pledsed
to hear all this : in exchange for the portrait brought by
Panditd, he gave his own portrait which she carried to
Srimati. Srimatf was thrilled with joy, and highly com-
plimented Pandita on her skill aud achievement. In due
course, the parents brought about the wedding of Vajra-
janigha and Srimati who proved a worthy and lovely
couple ( 2-5 ). They sported happily during all the seasons
and made their wedded life quite fruitful. One night,
during winter, the windows of their bed room were closed;
and they were suffocated to death by the smoke of
incense burnt there. Due to their merit of annadanae
to a Monk, they were subsequently born in the Bhoga-
bhami ( 6-7 ).

viii. They were born as a couple in the Kuruksetra,
to the North of Meru, where they enjoyed all the facilities
and comforts afforded by the wish-fulfilling trees ( Kalpa-
vrksas ). That Arya had all the luxuries of Indra. One
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day he welcomed two Caraga saints, Pritimkara and
Priyadeva, alighting from the sky ( 1, %1-8, 2-3 ).

ix. Arya was full of fraternal feelings for the Caraga
saints; and he enquired of them the reason for it. It was
explained to him that Pritimkara was, in an earlier
birth, the minister Svayampbuddha, while he was king
Mahizbala; and that he came now to instruct him in the
path of religion. Arya praised to his beloveds the virtues
of saints like Pritimkara which generate indifference to
the world, heighten reverence for religion and lead one to
the bliss of Liberation (1-2, %1-8). He added further that,
as king Mahabala, he was enlightened in the past; and
now he is being served with the nectar of religion by the
great Teacher who is a veritable mine of obliging virtues.
Thus, feeling all the while indebted to the Teacher and
meditating on piety, he was born, at the end of his
career, as god Sridhara in heaven (46).

x. In the iéﬁnakalpa, in the griprabhavimﬁna, Sri-
dhara woke up, as if from sleep. Immediately the atten-
dant-gods reminded him of his assignments in heaven,
incidentally dilating on his routine of bath, worship,
diversions etc. ( I, «1-8 ). At the end of his carcer. he
was reborn as Suvidhi, a son to Sudrsti and Saundarya-
nanda, in the town of Susima in the Mahavatsa territory
of Parvavideha ( 2-3 ).

%i. Suvidhi was a fine and merited Ksatriya. Once,
in the company of his maternal uncle Abhayaghosa, he
paid respects, to his joy, to the Tirthakara Vimalava-
hana. Following Abhayaghosa, he accepted renunciation
and instructed his son Kefava on the duties of a ruler
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(1, %1-8). Prince Kefava abhorred royalty like poison
and wanted to follow the example of his father. Knowing
this, Suvidhi continued to stay in the family life ( having
recollected that Kedava was his beloved Srimati of the
earlier life ). Observing fully the duties of a Sravaka, he
renounced worldly ties and was born as Acyutendra after
Samadhimaraga ( 2-5 ).

xii. As Acyutendra, he shone beautiful with physi-
cal charms and ornaments ( 1, %x1-8). He enjoyed the
usual pleasures available there, and was, in due course,
teborn as Vajranabhi ( 2-5 ).

xiii. In the metropolis PundarikinT, prince Vajra-
nabhi ( the son of Vajrasena and $rikanta ), so known
significantly, had a loving beloved of lovely form, char-
ming graces and religious inclination ( 1, % 1-8 ). He was
equally full of virtues. As a result of his past Punya,
he wasa veritable god on earth, Understanding the
nature of Sarnsara, he accepted renunciation, giving the
kingdom to his son. He observed five great vows ( padica-
mahBvrata ), meditated on the sixteen topics ( sodasa-
bhavana ) conducive to the birth of Tirthakara, and,
after relinquishing the body, was born in the Sarvartha-
siddhi ( 2-5 ).

xiv. As Ahamindra there, he enjoyed manifold
glories and comforts ( 1, %1-8 ). He had a highly pious
temper; he wore a garland round his neck; and he had
unwinking eyes. He enjoyed happiness without any
attachment. He had a pure physique and spotless
character. At the end of his career, his soul came to the
earth to be born as a Tirthakara ( 2-4 ).
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xv. In the beautiful town Siketa, situated in the
territory of Kodala, Vrsabha was born as the son of Nabhi-
raja and Marudevi ( I-3 ). Marudevi was quiét in temper
and respected by all: her physical form was matchless
and her character pure ( 4, %1.8, 5 6 ).

xvi. To herald the birth of a Tirthakara, Kubera
showered jewels on the palace of Nabhiraja for a period
of six months (1 ). One night, in the last quarter,
Marudevi saw sixteen dreams, duly described ( 2. %1-8 ).
She felt happy, wore white garments and shone with
bright eyes { 3 ).

xvii. With a view to waking up Marudevi, divine
bards sang sweet notes describing the advent of morning
and its attendant charms. ( 1, %1-8 ). Then she left the
bed, finished her morning rituals and approached Nzbhi-
raja. She reported her dreams ( duly listed, 3 ) to him.
He interpreted them that she would give birth toa
Tirthakara. She heard him with great satisfaction ( 2-5).

xviii. Marudevi ( who was carrying now ) was
respectfully looked after and comforted by $ri, TIrT etc.
Her movements became slow. On the due day, Vrsabha
was born; and there were spontaneous musical notes
everywhere to celebrate the occasion (1-3). As the
Tirthakara was born, Devendra’s seat shook; and Indra
arranged for the justborn child a solemn birth-bath on
the mount Meru in an elaborately divine manner (4, *1.8).
The child was an embodiment of all that is glorious and
noble; its body had a divine constitution; and it possessed
many a virtue.

xXix. Vrsabha grew as a prince in the company of
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divine playmates. Ie soon developed a fine physique,
wore costly ornaments, and was endowed with noble
qualities ( 1, %1-8, 2-4 ).

xx. He had two beautiful queens, Yafasvati and
Sunanda. One day he was seated on the Lion-throne in
the assembly, attended by his sons, named, Bharata and
others. To strike the note of renunciation, Devendra
sent the nymph Nilafijana who was highly proficient in
dancing. But her life was short. Even while she was
dancing, she disappeared like a flash of lightening; this
led Vrsatha to recollect, through his clairvoyant know-
ledge, how worldly things and relatives are anifya, mom-
entary and fleeting (1-4, %1-8). Realizing that Sarnsara is
attended with all sorts of sorrows, he abstained from the
enjoyment of pleasures ( 5). Worldly pleasures end in
pain : it is sheer ignorance to run after them with infatu-
ation ( 6 ). Gods encouraged him in his thoughts of re-
nunciation { 7-8 ), honoured him, and confirmed him in
his religious practices. Vrsabha renounced the world and
solemnly accepted the Nirgrantha form of diksa ( 9-12).

xxi He practised exemplary meditation, fasting for
six months. He created thereby an atmosphere of peace,
friendship and kindliness round about him, in the forest.
To break his fast, he received food from $reyankumara
once in his tour. He bacame triumphant in his medita-
tion in a park near Purimatala ( 1.2, %1-8, 3.4 ).

xxii. He developed Kevala-Jfiana or omniscience.
Kubera constructed for him the Samavasarana ( a Divine
Hall for preaching ), in which all the living beings gather-
ed together to hear him. Indras and others came there
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and offered solemn prayers to him ( 1.4 ). The Samava-
sarapa had its attractions, designs, decorations and
apartments : there was a golden pedestal and the pave-
ment was of crystal ( %1-8,4.6 ).

xxiii. That Samavasaragna possessed Manastambhas,
banners and wish-giving trees. It had twelve sectors.
In it there were lakes, bowers and rivulets; divine. songs
were being recited there (1-2). It was decorated in
various ways, and was a charming place in every respect
( %1-8 ). Its golden ground was being showered upon with
flowers by the gods. Its glory surp.ssed even that of
Mahameru ( 3-5 ).

xxiv. The spot of Gandhakuti was scented all sweet
with the natural fragrance of Vysabha’s body and of
flowers showered and of incense burnt there. The lord
shone bright, in the centre of the Samavasaraga, on a
jewelled lotus-seat without his feet touching its petals
{ 1-83). The Gandhakuti occupied by him was lovely :
it possessed various attractions and other Pratiharyas.
All the dignitaries who were gathered to gether there were
offering prayers to him ( %1.8, 4.8 ).

xxv. The Samavasarana presided over by Vrsabha
was a place for the pacification of the Karmas of Bhavyas.
Devendra offered prayers to him specifying his specialities
and super natural influences. Vrsabha attained Libera-
tion on the mount Xailasa and became Siddha endowed
with all his great religious characteristics { 1-12).

6. The GV : Its Source

The theme of GV is the career of Vrsabha beginning

with his birth as Jayavarman and ending with bhis
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Nirvaga. Naturally the source for this topic is the
Adipurapa® of JInasena ( ¢. middle of the 9th century
A, D.) whom Panpditacarya mainly follows for the various
events, One can compare the details of each Prabandha
with certain sections in the Adipurana. The descriptions
generally  included in the Astakas are not found nece-
ssarily in the same sequence, but can be spotted in some
other contexts of the Adipurana. In some places common
words and expressions can be easily detected. 1In fine,
as far as I have seen, Panditacarya has not gone beyond
the Adipurana for his contents.

How the Sections from the GV correspond to the
various contexts in the Adipurzna of Jinasena can be
seen from the following table :

Gitavitaraga Adipurzaga
i 5. 14-26, 27 f.; also 156, 161,
it 5. 196; also 209, 213 f., 228,
253.
jii 3. 259 1., 291-2, 289,
iv 6. 26 £., 89-90, 124 f., 163 {.,
170 {.
v 6. 173, 179; 7. 116 {., 124 f.,
141.
vi 7. 141 {1,
vii 7.154 £, 159 {., 200-1 f.;
8191;9.1f. 21f.
viii 9. 34 1., 94 f.

1) Ed. Braratiya Jaavaritha, 2nd ed, Parts I-II, Varanasi
19 .3-65.
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ix

xi

xii
xiii
ivx

xV
xvi

xvii

xviii

xix

xx%i
xxii
xxiii

xxXiv

XXV

MATAUTAIST:

9. 103, 105, 160 f.,, 172 f,
179 1., 185.

9. 94-5; 10. 121-2,

10. 123, 154, 158, 161f,
170,

10. 170, 176f1.. 2051,

11. 8f., 49f., 60f., 78, 94,
112,

11. 1131., 125,143, 147f.,154.

12. 8, 10-11, 12f., also 79,

12. 84f., 103f., 1444.

12. 121f., 146, 153, 148f.,
155, 162-3.

12, 164; 13. 1.2, 13, 83f.,.
15.21.

15. 4f.

15.70; 17. 2, 6.8, 11f1., 18f.,
44f. 47i{, 67, 70, 93f.,
181, 201.

18. 6, 2 (cf. 2. 104.), 20,
88, 267.

22. 11 1., 76 1.

22. 76 1.

Also 9. 21;23. 25,29, 31 1.
116 1.

105 109.

Tor the descriptions of Pratiharya, Atifaya, Sodafa-
karanas, etc,, one has to consult different contexts in the
Adipuréua, because they are discussed more than once in

various places.
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7. The-GV : Its Model

For the metrical and poetic format Papditacarya is
obviously indebted to the Gita-Govinda (GG )* of
Jayadeva ( 12th century A. D. ) which has inspired many
subsequent poets to follow his unique model.* Pandita-~
carya is closely following Jayadeva. The title GV is just
like GG. The GG has 24 Prabandhas, so also the GV; the
25th, however, in the latter, looks like an appendage
without the Astaka but adding a. Prayer and some bio-
graphical details about the author.® Somehow the Sarga
division { which has some Vrttas, some Prabandhas and
again some Vrttas ) of Jayadeva is not found in the GV,
The pattern of Prabandha system is almost alike in both :
to begin with, there are some verses in Aksara Vrttas;
then comes an Astapadi, of necessarily eight verses only
( Astaka ) in GV but sometimes ( at leastin two Praban-
dhas in the first Sarga ) having more than eight verses in
GG; and then a few more Vrttas, to conclude the Prab-
andha. In the GG the Vrtta and recitative come alter-
natively, The GG gives both Riaga and Tala for the
Astapadi, but GV mentions only Raga. In both the

1 )Ed Venketeshwar Press, Bombay 1889; N. S, Press, 9th ed,
Bombay 1949, A. B, Keith : A History of Sanskrit Literature,
pp. 190f.

2 ) M. Krishnamachariar : History of Classical Sanskrit Litera-
ture, pp., 343f.,, Madras 1937. It is observed here that the
cantos of GG correspond to the Kiands of the Bhagavata and
the Agtapadis to the 24 alphabets of Gayatri,

1) Papditacarya does not mention his name, as Jayadeva has
done at the end of Agtapadi.
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works, these song-units ( matra-vréita ? ) very often show
units of four matras ( with rhyme at the end of lines as
in Apabhrarhéa ) in the first two lines, but the metrical
a.na.lyéis of the Dhruvapada presents some difficulties :
more so in the GV the text of which shows much
irregularity. The Prabandhas are 24 in both, the same
being the number of Astapadis or Astakas. Besides them,
the number of versesis 92 in GG and 140 in GVin
different Vrttas, Panditacarya follows in his songs
more or less the patterns of Jayadeva but their placement
is not in the same sequence in the 24 Prabandhas, Some-
times, in some lines, words, expressions and ring are
identical. So Panditacarya draws his contents from
Jinasena’s grand epic and adopts the metrical and poetic
format from Jayadeva’s artistic poem.

Jayadeva did strike a note of originality in Sanskrit
Kiavya poetry by the form of his GG. He has a sarga-
bandha, but his poem contains rhyming and sonorously
ringing songs which could be sung to a wider audience
with catching melody and beat and with a rhyming
chorus repeated. And such a form, with Krsna and Radhz
as hero and heroine, was bound to be popular and highly
appealing. Mixing of Vrttas and recitative songs, which
eliminates monotony, reminds us of Ghatta coming at the
close of Kadavakas in Apabhrarmia, Krsna is Govinda,
rightly a Prakrit form of Gopi+ Indra rather than of
Gopa + Indra; and this suits the atmosphere which
Jayadeva has developed in his poem. [Loving maidens
flocking to Krspa and embracing him affords ample
context for the favourite sentiment of érfxgara. There
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are occasions for its depiction in privation. It'is Radba
and Krsna that are made to stand before us in all their
moods, and in different contexts, seasonal settings and
passional environments. Jayadeva is a devotee of Vispu
whose charms in the incarnation of Krsna are presented
by him in lovely grace, often with amorous touch, giving
full scope to his poetic and musical potentialities.
Panditacarya presents a different picture. His hero
is a Tirthakara, Vrgabha-Jina, who is a Vitardga, i_e,
one who is completely free from passions like »aga, attach-
ment etc, His theme is not confined to one birth but
runs over ten births, partly on the earth ( sometimes
among Vidyadharas ) and partly in heaven. This selection
of ten births only may correspond to the ten Avataras
alluded to by Jayadeva at the beginning of his poem,
The spirit of renunciation is writ large on the theme of
Panditacarya, but after all he must make his poem en-
grossing and entertaining. So he introduces contexts of
fragara in superhuman births. The pleasure movements
of Lalitanga in the company of his beloveds in the park
{iii ) and the description of the beauty ( a bit conven-
tional ) of $rimati ( vii, in separation ) afford amorously
entertaining contexts. The descriptions of two portraits
give ample opportunity to the author to eXxpress some of
his poetic ideas ( v-vii ). Panpditacarya has for the back-
ground of his theme a good deal of Jaina mythology and
a pretty large number of concepts common in Jainism,
viz , rebirth. efficacy of Karman, jati-smaranpa, conven-
tional life in heavens, renunciation, Bhoga-bhtimi, Kalpa-
vrksas, sixteen dreams, the causes that lead the soul to
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the birth of a Tirthakara, the atmosphere and details of
the Samavasarana, the atifayas, pratih@ryas, etc. These
ideas may appedr a bit uncommon to a general reader;
and this aspect of GV makes the poem somewhat difficult
for understanding.

8. Metres in the GV

The metrical pattern and the various Vrttas used
in the Gita-Vitaraga will be clear from the following
details .

GV i: 1-4 Sardula., Astaka %1-8, 5 Indra., 6 Malint.
ii : 1 Sardnla., 2 Upajati, 3 MalinT, 4 Indra., Astaka %1-8,
5 Malint iii : 1 Sardala., Astaka %1-8, 2 Upajati. iv:1
Sragdhara, 2 MalinT, #1-8 Astaka, 3 Sardala, 4 Malini. v :
1 Malini. 2-3 Upajati, %1-8 Astaka, 4 Upajati. vi: 1l
Malini, #1-8 Astaka, 2 Sardala. vii: 1 Indra, »1-8 Astaka, 2
Malini, 3-4 Sardala, 5 Upajati, 6 Sardala, 7 Malini. viii :
1 Sardnola., %1-8 Agtaka, 2 Upajati, 3 Vasanta. ix: 1
Maling, 2 Sardala., 3 Indra., %1-8 Astaka, 4-5 Upendra.,
6 Malint. x : 1 Upajati, *1-8 Astaka, 2 Indra,, 3 Upajiti.
xi: 1 Malint, 2 S$ardnla., =1-8 Astaka, 3-4 Upajati, 5
Vasanta. xii: 1 Malini, 2 Upajati, #1-8 Astaka, 3 Vasanta,
4 Malint, 5 Indra. xiii: 1-2 Upajati, %1-8 Astaka, 3
Malint, 4 Upajati, 5 Malini, 6 Sardula. xiv : 1 Upajati,
%1-8 Astaka, 2 Indra.,, 3 Malint, 4 India. xv : 1-3
Upajati, 4 Malint, =%1-8 Astaka, 5-6 Upajati. xvi:
1-3 Indravajra ( The Kannada printed text is wanting
in Nos. 2-3). 4 Upajati, =1-8 Astaka, 5 Upajati. xvii:
Upendra., %1-8 Astaka, 2 Upajati, 3 Malini, 4 Upajati,
5 Malinf. xviii : 1-2 Upajati, 3 Indra., 4 Upajati, »1-8
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Astaka, 5 Sardala, 6 Upajati. xix : 1 Upajati, 2 Maling,
#1-8 Astaka, 3 Sardala. 4 Malinf, xx : 1 Indra., 2 Upa-
jati, 3 Malini., 4 Upaijati, »1-8 Astaka, 5 Milint, 6 Sar-
dila., 7-10 Upajati, 11 Sardala, 12 Indra. xxi: 1-2 Upa-
jati (some Mss. have only one here), %1-8 Astaka, 3
Upajati, 4 Mailinf. xxii : 1-2 Upajati, 3 Malini, 4 Upajati,
#1-8 Astaka, 5 Sragdhara, 6 Indra. xxiii: 1 Sardala., 2
Upendra., *1-3 Astaka, 3-4 Upajati, 5 Malini. xxiv : 1-3
Upajati, % 1-8 Astaka, 4 Sragdhara, 5 Indra. xxv : 1-5
Upajati, 6 Indra., 7 Upajati, 8 Upendra, 9 Vamfastha,
10-11 Upajati, 12 Sragdhara, 13 Indra., 14 Aryagiti,
15 Sragdhaia,

The frequency of the Vrttas may be shown as below :
Aryagiti: (1) : xxv. 14
Indravajra ( 18) : 1.5; ii.4; vil.l; ix3; x.2; xil.5; xiv.2,4;
xvi.1-3; xviii.3; xx.1, 12: xxii.6; xxiv.5; xxv.6, .3.
Malint : (26 ) : i.6; ii 3,5; iv.2,4; v.1; vi.l; vii.2,7; ix 1,6;
xi,1; xii.1,4; xi1ii.3,5; ivx.3; xv.4; xvii.3,5; xix.2,
4; xx 3,5; xxi.4; xxii.3; xxiii.5.

ézrdﬁlavikriditam 1 (20) :i.1-45 ii.1; §ii.1; iv,3; vii2; wvii.3-
4,6; viii.1; ix.2; xi.2; xiii.6; xviii 5; xix.3; xx.6,
11; xxiii,1.

Sragdhara : (5) : iv.1; xxil.5; xxiv.4; xxv 12,15.

Upajati : (533) : i1.2; iii.2; v.2-4; vii.5; viil.2; x.1, 3; xi.3-4;
xii.2,4; xiii,1-2,4; <xXiv.l; xv.1-3,5.6; =xvi.4,5;
xvii.2,4; xviii.1-2,4,6; xix.1; xx.2,4,7.10;
xxi.1-2,3;  xxi. 1-2,3; xxii. 1-2,4; xxiii, 3-4;
xxiv. 1-3; =xxv.1-5,7, 10.11.
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Upendravajra : (5) : ix.4-5; xvii.-1; xxiii,2; xxv 8
Varmiastha; (1) : xxv.9,
Vasantatilaka : (3) : viii.3; xi.5: xii 3,

This clearly shows that the author’s favourite pattern
is the Upajati. Some times he combines Vamé$astha
with Indravajra (xx.7). Next come Mailing, $ardala-
vikridita, Indravajra, Sragdhara and Upendravajra,
Vasantatilaka, and Aryagiti.

Experts tell me that the Astakas can be tuned to
different Ragas and Talas, about which this editor is
quite ignorant. Dr. Nemichandra, Arrah, has added an
exhaustive note { in Sanskrit) on the GV in his Samskrta-
gtti-kavyanucintanam ( Chowkhamba  Vidyabhavana,
Varanasi 1970 ). After adding a few words about the
author and his age, the contents of the poem are indica-
ted. Some of the Scenes are pointed out as strikingly poe-
tic; and the different Alamkaras used by the author are
discussed often indicating their contexts. The Ragas used
in the Astapadis are set forth with their musical patterns,
suited for different situations : this is a significant con-
tribution to the study of this poem (which is being publi-
shed here in Nzgari characters) with a view to attracting
a wider circle of readers { pp.126-40 ). Incidentally the
items of cultural interest ( such as the family life, food,
clothes, conveyances, cultivation of arts etc. ) are covered
at the close of the book ( pp.224-28), Dr. Nemichandra
informs me that a {riend of his is adapting these
Astakas to different Ragas : one can await the results,
In the meanwhile, these Astakas can be analvsed metri-
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cally like Jayadeva’s songs as is so eminently done by P,
G- Gopalkrishna Aiyar in his paper ‘The Gita-Govinda—
A Prosodic Study” published in the Journal of Oriental
Research, pp.350-365, Madras 1928. In this study one
can equally appreciate the literary and stylistic graces
and embellishments used by Panditacdrya.

9. Panditacarya’s Style etc.

Panditacarya has a good command over Sanskrit
vocabulary, Jaina paribhasa and metrical variety. His
opening Mangala is quite  dignified and is much popular
in the retualistic recitations in Jaina temples, in Karna-
taka. It runs thus, and has a compact expression :

fawrearaancgargfaad fAaqeaigd
faeuseaaT: TgETgY: TETATAT: |
7: garcfauifeaqrega fatoetearay:
T =AM godmd faady ST ag $on
His story continues irrespective of the conclusion of
a Prabandha. Further, the author has before him the
excellent models of Jinasena and Jayadeva from whom he
easily inherits ideas and expressions. Pandita is a skilful
companion. She assures Srimati with nice similes that
she would do her best to see that she meets Vajrajan-
gha(v.1):
grfafraegls: frownd guifa
grafafgausd siar=tfa agq |
afergaras dsfasarfy e
afafag aa ==& a1 Fawa G o
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This reminds us of Jinasena’s verse ( VI. 175 ) which
runs thus :

wadifea ghowad & g afqg

af seifEemafed ged agq o
Srimatt’s description of her state of separation is put
thus by Panditacarya (iv. 8 ) :

AR faaad arge A

SISty SqeTMd FgRaArSEsTsEa |

ATATET AFATAX TARAATERIST HTLTAF

& #¢ gfafagairawg: dadasmd
This is suitably moulded on the following verse of Jaya-
deva (iv. 8, 10) :

araray fafead fraaearefa sroras

arisfy =afadT sraggasaTSTRS A |

arfa afgzger g= gioirsaEas ar &9

FHreqisiy quEd faraasagsfaafeay u
In the recitative Astakas, Panpditicirya often echoes
Jayadeva, though he develops his turns of expression to
suit his context. Panditacarya’s song (ii. 4. %2 ),

THafiTssaves gE@vesay

FAAqEfASSaTmd &S 99 3 q9 1

rsrifag st @St 1
may be compared with Jayadeva’s ( I.1.2 ) :

frafrauesareT waEveT T

afrsaag 97T ot 89 g3 U
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The following passage from the GV expresses Vajrajan-
gha’s thoughts on seeing the portrait sent to him by
Srimatt (v.3.%1-8). Itisa good specimen of Papdita-
carya’s Astakas, and it is reproduced here for immediate
reference :

sirswarAfaaragaraEafaamtaers
frawdrsiaagragoragrafaiarag

sfg safewfag & g G

eqzfy wAY An fafgafyoras o gagas ntn
sfrraafafazearmigmTdeTTa
gerafrasaservdregd i fagfagre nege ulu
afaazasaggrfaufaasfeadad
axsaafrTataFagefaaadiamegars 1 go nin
wegqqrEa I ATE B asfafriars
gftsagfamasresamafeafagafaamg 1 g uvn
geffegeafrefammatsraataeafasd
gLaafranrrairgfafifaegemssmT u ge uwn
wwfadggaraamsasafaaafar s

FASITALUT AF IfFRGATAHITSTEST 1! Ho Nzl
HFATCTG CHFATELTSTA-A e 13

srfaa AT STEamTaafa=T 1 ge sn

g wn Afggevngsrseafacfgaasstang
FTEAS AARFE Al FFAT ALTGHGH U 8o Nl

The text presents difficulties for interpretation here
and there, especially in the Astakas. Had there been
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available any Sanskrit commentary, the task of constitu-
ting the text and interpreting it satisfactorily would
have been easier. Any way, here is an earnest attempt
to present the text as satisfactorily as possible in the
light of the material used.?

1) This Intoduction is based on an earlier paper of mine : The
Gitavitaraga of Papditacarya published in the Journal of the
Shivaji University, Kolhapur, Vol I, 1967,



srEYarTE 99

masiamygs-«:

[2]
RraaTREnEaEgiaad fFrdgnaigar
fRsassaaTingeagT aEEATATEAIHL |
7: garfanferargad fAaiaatsag:

& AT gIRATaq raqq WFRA1gUSTg A 1 ¢

{) A opens : sitftgumr aw: u srfgNauasEdd foeagd n
gaaeg U famreare etc. B sig gaugsw:, agiasagsi-
iz, fqgamsme ete. H ww Madfaunfemd 1 afear
etc. faarearg etc. M = | siraafaaasrenfagsd aa: 1
fafqeaaeg |« afasar ete. faursama etc, S =&rawma
ag: | MaNgumwds famd 1 w0 faaemE et
The verse afigear =NqEwNA gud guasgay | agia-
grazenegasasareat g9gag || really belongs to the
commentary as in A; but it is found even in Mss,
which do not contain any commentary. For gy+-
g5y AH have gua®a9q |
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g fens sggaaRgafd Frargazad
qxﬁa—af‘aang%:amm stigsrsrgifgaT |
o sirafasd = gﬁrf\q FEAFIFATIL
SETdFIEAAaTad . anTagrTag i ?

aafagarfaasaad seaoaaaifas
qraTAFaIged fraad aigunygTasy |
SiaaifEmaszgssraasiagasrzd

a7y sg gINIAT gufaly agdawiirag 2

AW giFFaafead stae®d Faawo gg-
wRga{gfFed arewmmEar s g|
AT ARG TS Hﬁriﬁﬁgiﬁ%ﬂ’gfﬂ. Lt
US+E AFATT THGES g FTAIIH: U ¥

Safragan fraes faaa e
maa&aesaagzﬁnq; |

yfirg ax wowST w7 gIohway
[T ST TTONTIS ) *R 1] 779 |
fafagfaa@gangamaagot
ﬁaﬁgaewagmmmq I

g @ THEIT 97 gonTTR
Q[IWCIT T TLOAIR 1] *R 1)

3) BMS fqad, staq: =qq: 1

%) A =read | WNA; B qes uv-arsqar; M ga-atasz
CHESICH

¥) A wrr, e, B Wi, wR; S wmm, s
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wemaafarafons fézenpmwm
Ef‘?t#’mgmangm

gfara g adwIq STa gwoniaTd

Q[ICIT T AT U *3 0

qrr&g'rzaqfﬁrﬁf‘qer'ﬂafémﬂ
“gaatanfaassafoamg
Ifaq aw gdwSa s gohwa
AT TT TOOATIA 1 *¥ 1

sHsgE s gaaadesias |
%mes%rfiaggaqaﬁsmm; |

Ifie a7 U w7 gofwad
JIWIT TT TINTGY 1]+ |

sAFgELE suafastafame
Fraggufasraiqusiiey |

A aq gHEIA FF g
JIQIT ST GLAATT U *% 00

gfirasrsasagaigsE
afersiagzangsg |

“)
%)

)’

<)
?)

B wfeqa for fifsa 1

Only H gugwi, rest ggoi |
AT = F7g7: |

fage: = gqg:

gfasg = a1
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gfag aT gdwSA T3 gohged
HIGIT TT TR 1+ 1l

gy gaguafadisma afe
wafa #AgmEs granfiy |

yfaq ag gdwIT 9 gORAR
LT FF JLONTGY W < 1l

gpragFn AT
afggagafaaaaigT

e fEmamm gfrme 1
aggyd: afaTme: | iy

gt fasrafaaig arefaesar gaa:
garaa it wawg fagm
- wfanassfag) arguisgas-
fesraafamgafa mfag dssaa g

gfe singfaagmsnifiaogarsdaasa w4t Mafaad
AEgweT agasaafaan aw
SUA: WA WA

(=]
glegear = Rrarearguaat aiwﬁsarﬁ g=a8q =
guswsattaamagfgstad v fage o |
asgweafa A gEfaatng giszeas
ATTATIHS TG T & G TAWTHES UL ¢



fgdta: staea:

AT T GEEIS
agas WagETRSsy |
sggErTEad gineg

gzt whea gfyaaaerg u R

sufrafraas: sia oifad &
gelfrafordy enfyd o a3
%ﬂaﬁstﬂrﬁ"’lq TFoAR FET trar
TafgaaTE® g9 @i fyara’

sgmaTIfaafass-
lﬁGTETfingt{-ﬂira.
st wiaar adem
aargafy sfaq g 0 ¥

*fraraoiicranoed aggoes
faaasfeaagaed |

AT AW IA IT AT

I AW I FT N A N T TG |
ganfirqueguved ga@os+
stagg fastaaTsag

2) M gmifzsis

R) 9Tard = FLFATH |

3) M faeidd )

¥) AS e T; B wsafeares; M owwrdi n
ares-fAgs |

4) B gfea for sfsa 1




g MNadauasns=y:

T AH T 9T USATiIT
AT A TT FIT 1 * |

aftswragesagas fasaas
fasqagwazsIaag |
T /A FTF 97 USTifaa
S A IT FT N *2 I

srfifagataag-a< swafea”
e as=ay |

IS WA T IT uSTiAT
T TA I IT U A% I

srAsAfeaggSITal gEATar-
afragRawa=Tmand |

@sw w7 I 99 ustfag

ST A T IT N1 *4 |

gefaegwgama g«
grgesAEfFETEy |

@S qA IX IT Ui
ST WH I TT U *5 1]

gaafamipaywet Sagyol
gafigfafgataag |

%) \/ ¥ to cut |
©) FH: =TICHT |
&) =AAT] = A ITHIEm |



Fdfta: aF=:

ST a7 T T USATiT

T AT TF FIT N »9 1l

ax fa=e gigar axfafa aaa
foragad afawma

= qAF T g7 vStiag

AT AH IT FT U *< 11

=i fasafaais awrmma™ o
aufy gagag f@raEEaa |
THSITAA-AL 10T FeI@A! T
fRfasasfeast ssmam@asen e

g eﬁnaﬁmaammfaqﬁaarmaamvx FN Ma-
fauf gy JICIGAITA AH
fgata: ga=a: nan

2]

$am fstaega gl A0 T TEH

SFI AT BFIGIAA A=LITAL FISS |
Eﬂﬂﬁiﬂfﬂﬁ THFFGLAN FFTEAT: T
Fie faswee Yasteas) Mamgaifziin u ¢

‘geleaurgAtre T TARINSFASHHIL
W@aﬁﬁfaa%ﬁ%eﬁaaﬁﬁﬁ@@@aﬁ 1

z) AS FEIAVT; B wer-ada ddE; M uwr-agsq
R) BMS® faufesd |
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MaAUATIS:
sagrgfagihrafiaga=y
agaawsaa au fAsfrfRger g o«
9T |
SREELUCEILE LIS PG LT CIT (o i

“gRITgFIgAENTAfAUSIITSESIY |

sqagLgfagtiaaf@aa=y
agaawsaq g fwfrdigeer g=@ u =R

fErgEazgaIagfuqngIAIAISEAIS
sraafrafYgangaraaafegsas |
oa-z-zta:f%rgtﬁ:ruf‘taara-%

adaawdAa |@a faswfrcgas g ux3

wafewaRgzdangifarsrasgsafs™
fraatzRgrnefsframmamganta@’
sagrzfagifaaftaga=

agag<estaa af faafadigea g n w2

tfaafnpafamafafmafasfoasgaras
srifd griizafrafaargaasasrasizeliams

S sgagzafa |
M-reading &1 |
gy = I597 |

B fgansnagfaay
gx-arar-fasT o
FI-AIT-JIT |



gata: e

sqgrgfagifawfiagas
agagwaaa ad fasfrcigren g3 i«

FifrfagrasssgasREafer-ghas
snsfrasasfmiaagagsgssfaggs = )
sagigfagtfaaftasa=a

AgREwSTNT au fasrfadfggrer gm@ n »q n

giiwwfozguassgafiiziraayg s
grafargawsfrwmfeaargadrgfgess ¥
saggfagtfaafaaa=

Advawwad o afadiger @ uron

gififtargaggfaaigdfrsagamaam
guRgasfenggd ffastanfrgomgd
sagrgfagcfiraftaga=a

AgaaweaT @@ fawfrdigea g bore 1

WIATWIIFASUAATFT
gy fFsraata
d@gsy ¥g gLgFadl at
TYIg: gAfAEIR U =

gf shinzfaaaamsiffafearmaracs 0 Ma-
Aauir sfearger aafagraoa o
FNA: g7=q: WxN

R) H gzatfages
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MaRIUANA:

[2]

T+ IS sfeagysadzds gl sqg
T AweH Frasgaiie: e |
ST asiw w=o1 guafnfasu gueﬂﬁauzrﬁxt%
TRIETANT |1 GLALT AT shwarfy sfrar u g

sizraiaadty fafzar v fasnai
frfasgzgus ST AT |
saffranyg=at smgATam

sawTr fRagar efgafirsaamT | R

*srgafergaoindiigfasaaa T

wrgiBmdtrmusafagaasgangzggeg
Fufig s Gfasad
wifafa wragSfeaag nx 0

s‘gtﬁaaﬁuqugugaxrfﬁgaﬂnggﬁa

“stg geuuafafesfiutaagrgfissgdag
sufay s Gfraa
yrfafa weaaSteaig i1 xR 1

afaar=ufazr |

AT = WG |

A wafEarad | afamz 1 B urdawitas 1, M uanaas-
qsify; S wafmarad

Sfrge="% 1



AP qA"qFEC

ARENAILT @ g IgAB I FATAGHITT
yftaAigrmdsanigraftgsaaatarag |
sufg ewr Ffaasd

wrfafa a=ag@feaur n «2 0

FferorsaftmagfcigagcsgrasTE
seframEingaaftasaaad |
Fouing = R fgsad

wifafa weagEfeag 1 xw 1

fafygaficfaa g Tasinsargsged
glangagasaranuiasdatriaagseg |
surfug s fyfasad

arfafa arwsrSi@asg naan

igpgsa A faRaramiasizaaaad
FTAFAR I ATGEITSAIATFIELIT |
sufug s fafasad

arfafa aeaaRfeggn & 1

ygealzdsdeaasifatanssasanad
gz IzaIASIAIAGIHiefaamg |
sufug ey Flraat

wifalfa aeaufeag i~ 1

aisraafifrafrrguiigaiggriaaasw
s asgrmafiamanaaa atgaiag

4) FEUT + A7 |

91
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MaNaurasea:

Fufag s fFiasad
aifafaasra®feaag 11 ¢
TFEHAFUIR fraad gz U
0 sfE° syzamy gguasaeT sk’ |
HTATEY MFATAX THITIRET s w1OAR
g1 &% qfgfseimana: daayzm@d i3
sfa fasgrast geanmis @9
aw gfasfearg Red meafy )
aawgsianT e dFfeer
gHeqNEgS MEA 9fted ang U 8

gfa shagfaagasdifdafgararardier @t fa-

daad adiqfemumead T
age: e nen

[«]

gufafanegly: Beead gy
gaafafgausy scaeaifa aga |
afsaganls Astasariy agq

qfafirg o & w1 Faess {aga o ¢

aUAF = AT
B et sfg, H €raY sfg for &qt sfy

The second parts of lines two and three are inter-

changed in some MSS,
BM fargas



qEA: a9+ R

gaifad gzwAEEEAT
qEgsEgaTataar |
SYFH T RIS AT H TN
gaFaggafsraeS ar R

SMTHAFT ATATATA
fSrated q19 g FegaE |
qYTH aﬁvia gHlE 9391-
TOATHIT GEITTET U 2

simwamfFamgarrafomnfyse
awiteftagargoagyfatnneg |

afg safewizg =1 f& G

Tl Wy W farfgafraas 1« ECREL

siimwafyfaszemagmdsrgid
ganfeasassrniegadfargfagg |
afg safewfyg =1 f§ fa=we

wmafa wat aw fAfgatauag n

atfasrasazggaiaufTadifeadad]
wrgaafnaafaaasfaaasiemggag’ |
afy safeswizg w1 & e

wfa way ax fFfgafguaguz n

R) A =erifg uwdl; B tor-dsauT; M u-gafk; S gearfy
T

3) faud = gHEgE |

¥) gTI=gIE |
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4)
%)

Mastagasaeg:

AuEAqrsIaIuATE S ragafafie s
wivgaafamsassssniraftesiigafarsa)
afg safeafzy #1 & fFea

wmafa war aw fafgataaag i«

gefifigzafustanungafassrsEarafed
grasfranagaawg Rfnaegeaszag
afg safewfzy »1 & fawd

eefa aar @ ffgataogg 1

arafutfEgamanasufTaafaasis ™
FHSALIAN A7 AfFggamagasiey |
sfg safewfzy w1 & fawd

sl A ww tafeafaaag s n

F=gaFeIGLrEFITgL@sa=afyeas
erfqaRsamiEfTaggasgaaaataawg )
sy safeafye w1 f& fawe

wrfa way aw FfgafFaag o

sifa aw fafgavsogsissafFdgaassiHeng
FLORAN ATAAFE Al FAFAT GLAGAII |
sifs satsaizg w1 g tawra

sl wAr ww faRafroeg 1~

A ISP
AM G=r 1



HY: Q=9 LY

NTATAETALFZG AT
FHATFAAT-ALAHSAT |
st fie goeaars
Fgega«dt fef@ars faag u v
gfa sagfavrsedfiaReammaass 54t wa-
Hlaud FEagIzeafXaon aw
A O s

[&]

aawafafeat at ataq:amrsnat‘
facgggagyat sNudt sﬁaatiﬁmq |
agfanradimigiad ggaTEi
Tafy gwr wear @fisat @ gan g
‘afyal avtamagersrFaada
srgat fasygagfaaionata o
T qT HATFIHTART 11 %L 1l
ufsrat (FTagsgswestgursada
wifsrat waufesatraagemgia
9T 9T HFARIHAYT 1| *R ||
wifgat gaaaofrsrggras o
F1lrat enegfiagzafnnseraior )
T IT FITTTATAQXA 1) *3 1|

%) B Higwrar
R) AS {3 ﬂTEtI".f:’; B ti-gearfor; M rr-smaify o



11 MafagageT:

gaat fasaramwgasamiaasa
srfgrat gi@ivgsTagzaggsa u
T T FATGIATADT || *¥ )
afegat eaguigewaaTaTifaadw
dieg i AFAZATHITFATAGAA |
T T FATFIHTADT 1l *= 1)

afyat 5taam=n~ga=nf%rmf‘au%a !
aifyat” afigersiipasadsiFaad |
T I FATGLHATADT 1| %G 1|

sifeat attrareafrsitaamias
sifsaafeegasafasiraas |
T 9T FAIZIHTART I %9 ||

STfAAT JaIgRF GTAIE YIRS
siat grsifauasanggfigaa
T I FAGIATERT || *< 1l

JITMF GBS F ST THIANTIGTSTG-

At rfgafaraaEasaaFEnmIgQgarT |
TFIETGASANETTHIMATATT & AT

I geady wAITT Tt Faead s u R

g shmgfaaamesiifiafisaramager ot -
Flaut aAATEr AIEtE Ao AT
q: 77T 1

3) ATFAT+ AYT
¥) B g@ for wfir



?)

?)
?)
%)

AT qA: e
[v]

AT FATBIIZINST-
wegriers f%rwsmmacr aq |
sarTde g Iwwg

g1 affgaidiergar= 1oty 1R

goefenuegnivesafyaiaa goeadlg awT

ToETS sawgmgasﬁlgﬁnr fafogawsgaarg |

ax 9T @1 gvan :;fircr ax L& ar gagr

wafig swwstaruizfy’ freaaa ey fmvar e

aaﬁ%{f%aq:rasm%a ax o giasis
TFATHAOT T g T AHCASSTATST |

ax faTg a1 gvat igfag ag F@ a7 giar

yfae swseraguiyy faraaar oty fasar a2

sfraguwagfaagasd SHIFSIHFAFAG

gufay ag gEAgwIaT aafa gaagasag

ax @ @t gear gfae qa &g ar gean

qfae swwesaguizy fasaaarafa f@var u~2
A 3t Tty By w134, M i dgaufes; S e st
it afq qres

AMS w9 for 3fag

FSFAIUY = FIOTHAI |

LA = ITHFAGH |

R



1¢ ManaunggsT:

gifa fasoasisarsagamaafeaand
wifawfag afedfl cerdifeRafeufasesaryg
ag faxd |1 geat gfaq ax & a1 gear

fae sassraguis faraaa afa fasar n v

agfe FRearfifrgrrancamsgantase
gieafFrogauafafgafas guzr fFaafewgEg )
ax faag a7 gear gfag ax f&F@ av g

gfae srawsraguiys faeaaarafy Ramarn «an

wrafy grasriacfaanany ggfarawmada

wfs FepwagafraasnfFafafsemia )

ax fae® a1 gvav gfag av @ ar gear

e swsssaguiza faraaar afa Rasarn g

srfawamanforgataaicgraawdiama

awfa afanfaes sgmHo@mTaT |

ag fa@ a1 geut yfug ag fa@ @ goan

e smszraguiea faraaar afa feavar nxon

srgfganfa ax ofasr qraaggaTarraas
gafgsfawasgusnos saafa ggagais)

ax faad |1 grar gfag ax fq38 a1 giar

yfag swssragulsa faraagr axfa feasar 1 ox<n

%) erorar = Uy
%) fafasr + sse



WHH: 99+

sfa fawfagumisen awag garr
gadfq Ty q3% AT g9q |
srfgsafiamiar &sar araaET

»yg fasrgafae s=a19 @ g 1 =

& gt faTatwesa gessaTATF afegaT
gerafa fasreacaoad at aftzat st |
I RgIaINfage eiwvaarfc-

T8 s fa® aw qqT=Iaf a1 3

yzEoeaed aFtgaaasfiassgT @

erEar gawagLagesifa at shadig |

F=ag a1 fasafe ferafad g orar atfesfa
st sforamae: guastAHIR g4 FFTH 1 @

seqTeaTa wfafagaEt

GEISTAUTFSTITAT |

TfEgTamTSTAR=Y

ISy safatsgar 0«

FEaogemad safad gl sfEfw-
=sqansgafmwirsgau=ey sifed) |
asgafraiedfaadaaiza) e

BN auag NaiaFamsmaat®maT i & |
sfafafganaag yfed MNaw

fafasafiayy arafgsgan

v) fa¥s = frarg (?)

LAY
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“afesansagHt sragdagRa)
gfaasfrggsar aregat wmgfag oo

zfa shmzfaraoresfaafosaramagen s
Manaa? siadfEganiar aw
aga: T8 0 e 1

[ <]
FArafefFea graeas gl
A wr fg geadt grad MSIHTHSAAL |
FIHGENZ IO GEATATTILINN
gafaffraguanssfaaramagsst @31 1 ¢
arafnfaarofenfaaTs’
GITHMAFATTASTS

oifgs s ofsat
afsrat fared soda 1«2

geuoaforafaFfaaama
warpaafagcgafafaa™ )
s sa wfsay

Tfsrat faed svdgT A

?)

B fawa for afsa
A gag | FeMzaR; B uv-ada; H va-awifér; S fias-
Mo 1



HNEH: qAFG:

FRssAegRfaiaT™
TAGIASTASE T AN |
Trfsra et ufdrat

Tfaar foredr soataT 1 2 0

@A Agamafand
ggagrasufsiqa@
afsm errg ofsay
Tifsrat faed sotaT 1 +¥ 0

wgagTALEIINRTR
HFAANGEIIITATSH |

afsra et wfsral

Tfaar faed sTavas i«

BEFAGETT (TS
wplraggrgafeamsaig |
ufsa s Tfaat

ufsrat faed ITATT U *% U

facfaafatatyaiag
gfygefagfofEadicang |
ufaa ena ofsay

Tfa) faed qTaiaT | «o 1l

ATAATAATYE SR
gzrsfracogea=aTg |

R) Ag+ADT + T

LR



EAUANEE:

ofsa = ofsar
Ofsral faed gvdaw 1 x¢ 1

LEIT B u L SE o

TAFHAL AT |

w31 goIRgEt

FrzraE gErdie: 1R

sifasd gaud fragaas
FHIFTILOTGH qCHTFAGY |
sATAA i fasafa adfigs
Weeq1 gy afadt {fadsa Az n 2

i shimgfaaaaesfagiieaasasa
Fat Madtauh  ARTfAFOE
ATAIRA: TN 1) < 0

[ =]

gfaafautudigs SwamsaEasn
ggdia aug=ag TRl TF: |
gfagesfaess  araatar = &
g fawefa fa<d geafaeram: n g

gegeal gAfantwgwd Faay s=ufiy

Feeta: W @ ¥y afaT g5 @d gawqg

wt sifg AgEswITad 713 g ax-

g Wiwgand givad gsar a9 g=gfa o



fam agey;

SiE Agad aa sfaasy
e gAEqEq onTiEg AT |
WATGAA SASTTFIGA -
et TTA: GAOTITET: 1| 3

AABITOEIFA aFTagIeTi
gasfrdferagigeaty garfa |
gaa\ammre'nﬁ

wH SqfE FAEHASTAT 1| *L 1) G |

gafafraagsiagzaaty Haifa
fateay fafariafEawoastaaia |
HAAGATTASTAT

aa safa quEErRsi 1+ )

gufasfrafgesaanasaia
AnorFanIsTIsTafgrria
GHAGANTHASTAT

wH St GETHSTE 1) *3 0

gagragAsIIRiTaagifa
afafasrsaarasaaragaarta
A ATTRASTAL

AW SAfE GUETABTAT (1 %3 1)

2) AS e (&) araf @, B sr-sster o
) B =fasigifa
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qrafsanauranrgogafsarta
faragaza fasaafagenfa
g AgANTASTA

T SAfT FUETHSTAT 1+ U

gifg fragaart gaaafag
gfa gzafaa@ gagasdia |
GHAAGATRTASIAL

aw 9a9fy aunrASTal 1l *& 1

gwfargaraEsgyagsai
wftagwaaaigfascagfaaita |
gAgANTHAST

ww Faf& @Emwsni u xo 1

goaagia Mgy gafa
fasrsfaagaatrraagagarfy |
gaafrmnwem‘r

|/ gxfa auErasn 1 x< |

wgEe AngEifasis
fyazagaaafase |
GLET THITALEHT ST
R GEARTATTT] | ¥

EfaET TEE gan
TE: e gIatcatanyg:
EfAFT TELT arar
TEfAHE gaFATE: 1| o



TIA: g+

fasasagasi SEAOn TRy
gRasTgaArgTrmEra@=a: |
fawsargzle wxay SAifgawa
gasfa grais Ngq gg=a: 1 & U

gfr siimgfaaaresiffafisararaagea sat
<
sNadtand AraET JEIOEAOTTNAT
qIE THE: T B Q0

[ 2]

Saasey gEIIRATY

g AT ATTHTHIR |
getferd Jeafrsiggamt

g gElEATgEIIAeig L

Fugta® suftasts guargrafaars
sfrwazita AIASTH sgfiafaragars |
gFeT X 9B GATT THIHARIAAT
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