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SOURCES :
A) LITERARY

B) ARCHAEOLOGICAL



The worship of the goddess of learning is ancient
and widespread. The materials for the study of the ccnceptuzal
and iconographic features may be categorised under two heads -

literary and archaeological.

Literary Sources @

There is no dearth of references to Sarasvazi in
the vést literature of ancient and medieval India.b Starting
from the Rgveda she is represented in her different forms im
the Brdhmanzs, the great epics, the Purdnas,. the Agdmas, the
Tantras ‘ané the Silpa texts. Besides the Br3hmapical
tradition, she is. also referred to in the vast Jaina _iterztures

and Budchist works., However from the iconographic pcint of

! t’_x..'.-’ —

view, the texts are not unanimous to number of hands Sarasvatil
is supposec to have. In Hindu Iconography, the goddess of
learning hes several forms with wide variety in embless anc
vehicles. The literary works mention the sitting, stznding
and dancinc images. Sometimes the deity is shown associatec

with Brahm& both as His daughter and wife, with Visnu as His

-~ 3 » /-
consort, anc associated with Siva also.

*”»

Brdhminical Literaturej

The Brahmanical literature$ describe about the

iconography of two armed, four armed andmulti-armed Sarasvatz.
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In the Agni~Pur§@as, Sarasvati is described as a
two-armed goddeés.l Here she is illusﬁrated}as a vfpédhérini
and is known as pusti, the sakti of vispu. This is rather
interesting as Sarasvati is usually shown holding a vfné with
her two hands and touching the cords of the instrument. So

pusti may here be taken as variant of Sarasvati.

According to Brahma-Vaivarta Purégaz in her two-
armed icons, Sarasvati should have vIgé and pustaka in her
hands.

In the Srimad Devibhégavatam,3 Sarasvati, the
goddess of learning holds a vipé and a book in her twc hands.
Her colour is white and defeats even the eighf of the crores

of moon.,

o 4 -, St
The Silparatna, ” a silpa text of 16th century A.D.,
describes végié%ari as white complexioned and is naving
crescent on her fore head., She is seated on white loctus.

The deity holds a pen and a book in her both the handcs.

‘ B .
In another instance in Silparatna, she is szid to
: , P 5 2 s X
have hold ankusa in one hand and the other have & bock. She
is three-eyed and has ardhachandra on her head. &he is of

white colour and wears necklace made of 'akghasutra'.S

Sarasvati having four-arms, is notliced in various
Puranas.

The Vi§pudharmottara6 Purana (7th century A.D.)

states that the goddess Sarasvati should be represented with
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four-arms. She stands upon a white lotus in samabhanca. She
carries book and rosary in her right hands and displays
Vydkhydna mudra and a Kamapdalu in her two left hands.
Alternatively, she holds book, rosary in her right anc trident

and Kamandalu in her left hands.

In the Agni-Puréna,7 the description of the four-
armed goddess is more or less same like that of Visnucharmottara
Purd@na. It prescribes rosary and book to be held in her twc
hands, while the front twé hands should be exhibited &as
_playing upon a vina.

" In the Matsya Purﬁpa,B the four armed deity
Sarasvati holds a vigé, an aksamdla, a kamandalu &nd a puétaka
in her respective hands. Sometimes a p&sa is seen in place of
aksamald., It is also stated that she would be worshipped

with white garlands, sandal-paste and white clothes.

According to Suta-Samhitd of the Skanda Euréga,
the goddess has four hands having lotus and ak§émél§ in the
two richt hands. A Kamandalu and a Pustaka should be held in
the left hands. She is adorned with Jat&mukuta on her head
in which & crescent moon is depicted. She is called ﬁilagrivé
and trinayanZ which impl&ithat she has a blue neck andé three
eyes as that of éiva.

The Devi-M&hdtmya of the Mirkandeya Purégalo
describes the goddess of learning as four-handed holding
ankusa, vind, aksamdl3, and pustaka. The attribute ahkusa

indicates her close association with éiva.
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In another instance Markandeya Pur@na states that
Gdyatri is worshipped in the evehing in the form of Sarasvat%%
Her colour is blue black like.vi§pu. She is having four hands
and her eyves are like lotus petals. She carries sarnkha,
chakra, gadé in her three hands and shows abhaya mudra in the
fourth hand. She is clad in yellow silken cloth after her
body being coated with sandal paste. ©She is seated on blue

seat. Her form represents Samveda. Her vdhana is Garuda.
- . L

She should ke carved as riding on the back of Garuda,

The Bhdgavata Purd@na describes Sarasvati as a
consort of Vigpu.lz She sits on the back of a lion. She has
four arms, rsd-cyes, exposed hair and developed ancé pointed

breasts. She wears no garment and her appearance is fierce.

According to B;abad—dharma Pur§na,13 an Upa—?uréna,
Sarasvati possesses Sudhgbbanda (pot of nectar), Vidya, mudrd
and aksamals. She is richly adorned with various kinds of

jewelleries. She is three-eyed.

0]

esides the Purdnas, many Silpa and tantra texts

also refers o the goddess of learning and her iconography.

h

=3

{4

amusiméd-bheddgama and the Purvakdranigima,
o

the two AgEma texts have been referred by T.A.Gopinath Rao

as containinc description of SarasvatI.14 According to

15 white complexioned Sarasvati is seated

Amdumdd-bhecigama,
upon a white lotus and is draped in white clothes. She holds
a rosary in her right hand and the other should exhibit the

vydkhydna mucrd and the left hands carry respectively a book
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and a white lotus (Pundarikd). She wears a Yajficopavita and
has the Jatamukuta on the head. She is decked with various
ornaments like pearl-necklace, ear-rings, armlets, bargles,
bracelets and so on. It is further mentioqed thet the

Kup@alas of Sarasvati should be made of rubies.

©

The Pﬁrvak?/rapégéﬂalé mentions a rosar7 anc a .
book to be held by the two hands of the goddess, whersas the
remaining two hands are to carry sudanda and a Kemandzlu
(Karaka). The four-armed deity is also decked with verious

.ofnaments, but here unlike AmSum3dbhed3gama, the peari is

prescribed for her ear rings.

In another instance, the Pﬁrvakéé:aq§géma s=ates
that she is four-handed, white in colour, seatec¢ cn whife
lotus, ears bpejewelled with pafls. She wears ya:Jopavita
and other necklaces and garlands. She carries mi-ror, book,

akgamald ané the fourth exhibits Kataka mudra., S&=e hes three

17
eyes.

I

According to Aparajita P;écché,ls four-zrmec¢ icon °
of Sarasvati finds mention and her attributes are the same
as describec in Viggudharﬁottara Purzna. She hclis exsamale,
viqé, pustaka and kamandalu in four hands. She is a znow
white deity in white garments and has blue-neck. The only
difference with that of visnudharmottara is that Zere she is

described as seated on Padm@sana and known as Svezangi,

Nilakanthi and Chandrasekhard.
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19 the goddess is seated

According to Rupamandana,
on white lotus and her colour is white. She is four-armed and
has a Jatamukuta and ear-rings made of pearl. She has

three-eyes. She carries Sudanda and aksamila in her two right

hands and in the left pustaka and padma respectively.

In Dipargava,zo twelve forms of Sarasvati are
mentioned such as Sarasvati, Kamald, Jaya, Vijay&, Sérangi,
Tumbari, Ndradi, Sarvamangala, Vidy&ddhara, SarvavidyvE and
Siradd. The imeges of these forms are always four a-med buz
varies, only 1in their attributes and mudras. As & r:le, in
the hands of the devi, among aksamild, pustaka, vinz, padma,
varada and abhaya, any four should be present as ner

attributes.21 Sarasvati (second) 1s alsoc called &s namsavahini.

The Devata-murti Prakaragazz refers to & four-arm=d
image of Goddess of learning. She holds in her trres hands
lotus, aksasutra, book and she shows the abhaya mudri in the

fourth one,

). 2
In the_Daéé-Sloki of Rahasyapa:'riishad,43 shie 1is

described as four-handed, carrying aksamild, ankuzz, Pd3sa and
Pustaka. She wears garland of pearls. Her neck is like
sankha decorated with all ornaments. She resides on the

tip of the tongue of Her devotees. Her hair is adorned by'the
crescent moon,
. hned 24 » . ‘
The Asvalayana Kalpasutra gives the characters

of Dhenu Vagisvari, as one of the form of Sarasvati. Her

colour is white like crystal. She wears white garlands, and
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is clad in white cldthes. She is decorated with pearl

necklaces. She has four hands carrying ahkusa, akxsasutra,
pasa and book. Her Jat@mukuta is decorated with crescent
moon, Her face is like full moon and she is having three

eyes. She wears golden anklets.

Pancharatrdg@ma in its kriyapdda states the
characteristics of Vdgisvari, another form of sarzsvatl.?>
She is also white in colour, seated on white lotusz. £Snhe
wears Jatamukuta. Her ears are decorated with ra<ina kundalsas.
She usess YajHopavita and pearl-garlands. She is having three
eyes and four hands. She carries in her hand a s*ylus probably

for the purvose of writing and a book, aksamdld &nd Kamandalu.

.26
Hemadri
k)
o ; -

L -
refers apout the four-armed image of Sarasvati, It mentions

in his work Chaturavargachintamani, also

that rosary, bocok, Vind and a Kamandalu should@ be helé in her

four hands.

] ! “} e

-~ 27 ' - .
The Mansara Grantha ' states that Saragvati Zsta»-r
seated¢ on Padmasana, She is of white colour, having four-
hands and two-eyes. She has Karandamukuta, Kesatendhe,

ratnakundala, Padmahara, nupura.

éri Tatvanidhi?® in its description of Sarasvati
follows the markendeya Purd@na and describes her as
Vigpurupihi. Therefore, she has Garuda as her mount and
holds in her hands the eﬁblems of visnu such as sankha,
chakra, Gadd and her fourth hand is usually in abhaya

mudra. In other place 'of the same text, Saraswvati has
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been described as consort of Brahmd, i.e. Viagisvari and

carries staff, rosary, book and kundika as her attributes.

The Séradétilaka—tantra,Z? a Tantric text,

C“’: LY S

contains a chyana of Sarasvati and information about her
iconic features. She carries a boon, rosary, skull and a
book in her four hands and having the additional
characteristic of her body formed of the alphabets. The
quaﬂiities and attributes noted in the Tantra indicate her

. . [ / .
close association with Siva,

In another instance of the same text, the ¢cddess
of learning has lotus, pustaka, rosary, aksamdla in her four
hands. She has three eyes, her breasts are developed and

her colour is as bright as the rays of moon.30

She 1s also said to have four-hands. in enother
dhyana of the .tantra and carries the gesture of JhZnamnudrd,
a rosary of rudrékgﬁa, a jar full of nectar and the gesture
of Pustaka mudré.B»l Her body is composed of the lptters and

on her forehead is found the crescent moon.

Tre Prapaﬁéhaséra Tantra32 also gives informétion
about the four-armed icons of Sarasvati. Her body is
composed of letters. She has four hands and holds in her
hands aksam&ld, kumbha, lekh3ni and the other exhibits

abhaya mudrd. She has three eyes and seated on a lotus seil.

Her colour is white like Kunda flower.
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The Goddess of learning has one face and four
hands. She has matted hair. She holds in her hands
aksamdla, lotus, book and lute.33 She is the giver of
boon and knowledge. The same work states that she is four-

armed and sits on the lotus. In her four hands, she holds

pen, the book, lotus and kunda flower.

The Prapaﬁchaséra 'I‘antra35 (chapter 7-3) also
gives infcrmation about the four armed icon of Sarasvati.
The attributes in different hands are abstraction, rosary,
pitcher and a boock. Her body is composed by the alphabets.
Chapters of the same tantra text gives vfpé, rosary, pitcher
of nectar and a book in her respective four hands and

describes the swan as her vehicle.36

. - 7 . -
The Tantrasara3 also prescribes some dhyanas of
Sarasvati. In one instance she is white complexioned and
is seated on a white flower with smiling face. She has four

hands which hold lotus, rudraksam@la, a vessel and a book.

The Goddess of learning is seated on a lotus seat.,
She has three eyes, proportionate body and firm breasts.
She has four hands which carry Japdmala, two lotuses and a

. 38
manuscript,.

Besides the aboye discussed texts, there are a
!

few texts which refers about the iconography of the multi-

armed images of Sarasvati.

In Vyakrutika~Rahasya39 eight-armed image of
Sarasvatl has been described. In it, her attributes are bana,

§ula, ghanta, hala and dhanu, chakra, sahkha and musala.



According to Chandi Kalpa,40 Mah&sarasvati is
having eight hands carrying bell, 5ula, plough, conch,

pestle, wheel, bow and arrow. Her colour is white like

- '

that of the moon. She is born¢from the body of Goddess

Gauri and the whole world depends upon her,

g
The Silaparatna, a $ilpa text of the 16th
century A.D. describes a ten-armed Sarasvati holding vzpé,
disc, conch-shell, bowl, noose, axe, a vessel of nectzr,

book, rcsary and lotus. She is tri—nayané.41



JAIN LITERATURE®
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Like Tantra, Vidya-powers also have been
assimilated in Jainism for securing peace and tranguility
of body, mind and soul.42 The Jaina apparently became
conscious of the Vidydas from atleast 5th century A.D.,
althouéh we have some stray references to VidyZs even in
the earlir Jaina works.43 Jaina tradition speaks of as
many as 48,000 Vidyés, out of which only sixteen are
éohsidereé to be principal or Mahévidyés.44 According

> on of all the conception in Jaina

“to Bhattacharya4
Iconograpﬁy, the conception of Vidyédevis or goddesss of
learning is most original. In no other religion, the
Goddess of learning are so numerous." Some of these
Mah3vidy3s like Rohini, Prajfapti, Kili, Apraticakra,
Mah3kali, Gauri, Vairotya, M3nasi, vajrasrinhala,
Jvdlamalini and Mah3mdnasi also became the Yaksis in about
the 8th and 9th century A.D.46 By the medieval period,
Ku$m§g@5 (or Ambik3d), Padmavati, Vairotya, and Jvdldmalini

came to the forefront as the most powerful of all the Vidyds

invoked and adored by the Jainas.®’

The earliest Vidya to be worshipped by the Jainas
was Sarasvatf, afterwards also called the é}utadevat§, the
personified knowledge embodied in the sacred Jaina scriptures
preached by the Jinas and the Kevalins.48 She is regarded

as the superintending deity of knowledge and learning in the
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Jaina pantheon.49 B.C.Bhattacharyaso observes "she

(sarasvati) seems to be at the head of collective body.of
body of sixteen Vidya-devis’and her worship is prior to that
of other subordinate deities. However U.P.Shah refutes the
view of Bhattacharya and remarks that Sarasvati is
unmistakably the goddess of learning and is no-way connected
with the Sixteen Vidy&-devis of the Jaina pantheon.5l Further
the inference of Bhattacharya making Sarasvati the "head of
the collective body of the sixteen Vidyadevis" is not

supported by any Jaina tradition.52

The Goddess Sarasvati was paid homage by the
Tirthankaras even. In this Jaina pantheon, the twelve anga
texts are described as the different limbs of the Srutadevati
and the fourteen Purva texts are said to be her ornaments.53
According to Jainism, knowledge is five-fold : Mati-Jfidna
(Orinary knowledge), Sruta-JAdna (knowledge from scriptures),
Avadhi-Jnina (supernatural cognition), Manahpary3va Jiidna
(knowledge cderived from perception of the thoughts of others)

54 Sarasvati is invoked for

and Kevala-;¥ina (omniscience).
dispelling the darkness of ignorance and for removing the
infatuation czused by the Jhidnavarnpiya Karma (i.e. the Karma
Matter Covering right knowledge). In Jainism, the goddess of
learning is named variously as Sarasvati, é}utadevagé, ééradé,
Bharati, Bh3sa, Vak, Vak-devata, v§gié§ari, vigvadini, Vvani
and BrZhmi.”> However as compared to the Brahmanic pantheon,

where in Sarasvati is the goddess of both learning and fine
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arts, she, in the Jaina pantheon, has remained as the goddess
only o¢f learning, there is so at least upto the close of 9th
century A.D. As a result no literary reference or sculptural
represeatation sgggesting her connection with music and other

fine ar=s is available before the 10th century A.D.S6

The Jaina $rutadevi, approximately very closely,
resembles the Brahmanical Sarasvati. She is endowed with two,
four-hands, and rarely multi-handed. She as the bestcwer of
knowlecdze and purity has been endowed with symbols like
manuscript, rosary, Varadamudra and water-vessel. She is
-worshi;;ed both by the Svetambara and the Digambara while
the éﬁe:émbara gives her a swan as her vehicle, the Dicambaras
provicesner with a peacock, both the birds agreeinc with the

. s , s e a s 57
concerxion of Sarasvati as a river goddess in Hinduism,

Thus Sarasvati enjoys unquestionable popularity
among the Jainas from the very ancient times and the
antiquity of her worship cgn be established from various

literary references, as discussed below,

Two-armed variety of Sarasvati is referred <o in

Sri Niﬂéqakéndam-stuti,ss Sarasvati Yantra Pujid of

Subhac’r.andra,s9 writings of Bapabhatti Suri,6O Ratnasigar,

_ . .62
writincs of Manisundara Suri etc.

61

,la

63 (in Pr@krit) refers the

§ri Kallanakdndam~stuti

goddess of learning as Vagisvari. She is said to have whitness 03
WL 5we A
abeicolcur and rests on a lotus seat. She possesses the book

-~

and the lotus in her twe hands.
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Sarasvatiyantra Puja of Subhachandra sefexs the

deity as Mayuravahini. This deity has three eyes and is

riding on a peacock. She holds the rosary and the bock in

4
her hands. It is datable to circa 10th century A.D.s“

Bapabhatti Suri66 describes the two-armec fcrm of
the Goddess in a laudatory stanza dedicated to the Goddess.

The devi holds a manuscript with Varada mudrd and & lotus in

her hanés. The verse is datable to circa 8th century A.D.67

The Paﬁcékala—bhégya68 describes the devi holding

the book in her left hand while the Bhégavatf Sutra69

t

‘referskher carrying a full blown lotus in her hanc.

Manisundara Suri (15th century A.D.)'71 in his work

sri Sirad3-stavastaka refers the Goddess having tne Vina and

e

the bock in her two hands.

The four-armed Sarasvati appears to have enioyed
the hichest veneration among both the Svetdmbara and the
Digambara sects. The Goddess in both the sects bear zlmost

identiczl attributes, barring the vV@hana. The texts like
Sarasvati Kalpa of Bapabhatti Suri,72 Nirvénakalik§,73
Bharati Kalpa,74 Pratistha Sérodhéra,75 Jinendra Kalyin-

ébhyudaya,76 Saradd-stotra of Malayakirti,77 Acirzdinkara of
Vardhman Sﬁr{78 etc.refers to the four-armed iccns of the

~

Goddess.

The sarasvati Kalpa of Bapabhatti Suri cives two

79

sets of symbols for four-armed Sarasvati. The first one

describes the Goddess as of white complexion and holding the
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Vipé, the book, the rosary of pearls and the white lotus in
her hands. She puts on white garment and wears ornaments

of pearls. Jinaprabha suri of Vividha~t£rtha-kalpa (14th

8

?
century A.D.), 0 gives the same form in his Saraddstavz, but

prescribes a lotus seat. The other form in Sarasvati-kalpa

states that the Goddess should be attributed with the abhya

"~

mudrd, the Varada mudra, Pustaka and a lotus. A thiré form

is also prescribed, in which the Goddess is shown sea*zd on

a lotus in the Padmésana, with lotuses in her four hands.al

The Sarasvatz-kalpa is dated to circa 10th-llth centuzrs A.D.82

_According to the Nirvdna Kalikd of Padaliptea

83

suri (III) (Circa A.D.900), Sarasvatf carries a boox, a

rosary, a lotus, the Varadamudra and various other ok‘acts

in her other hands.

The Bhdrati-Falpa (dated to circa 11th century A.D.)

,J -—
refers the cevi as tri-netrd, and prescribes abhayamudrca,
L :

Jndna mudrd, rosary and manuscript as attributes of tha devf;84

85 rezars to

The‘Digémbara text Pratistha s3rodhiara
her as ridirng on a peacock but gilves no iconographic catails.
The Jina Sarhit3d of Ekasandhi represents another Digarbara
tradition. It describes the deity (Vani) as seated in

- howviry
Par¢yahka—a§ana,th;ee-ey;d,kg;escgnt dn her Jatd and four-
armed;~'Tﬁe four-hands show the}JﬁEnamudré, the rosary, the
abhaya and the book.86 |

The Vidyanuvadanga Jinendrakalyégé‘bhyudayae7

recommended two sets of objects for the goddess. The first
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~ one referskher_as Brahmi and describes her as disrlaying the
Vydkhyana mudra,’ the rosary, the abhaya and the fruit. She
has three faces; a lotus seat and peacock mount. The other
one mentions Sarasvati as Bhisa, riding on a swan anc¢ showing

the pasa, the lotus, the book and the abhaya mudrz in the

four hands.88

2 verse in the Sarada stotra of Malayaki:tiC9
sti3tes that the lower right hand of the Goddess Szracsvati

should holé the Varada mudra, right upper hand a rosary, thsa

lower left nand a Pustaka and the left upper hand a lotus.

The Ac3dradinkara of Vardhamgnsarigo descrikes the
goddess as Bhagavati Brahmani. She is four-handed and carrﬁﬁs
Vina, Pustzka, Padma and akshamalda. It is datable tc

Circa 15th century A.D.gl



BUDDHIST LITERATURE#®
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The Goddess Sarasvati plays an important part in
the Buddhist pantheon like that of in Brahmanical and Jaina. *
It appears that the Buddhists have borrowed the idea and
concept of the goddess of learning from the Brahmanical
pantheon.92 However in the Vajraya@na pantheon, her popularity
increased. Since she was the Hindu goddess of learning, she
was associated with Maffjusri, the Buddhist God of f%anscendental
wisdom and also with Prajhaparamita, considered to be the
goddess of transcendental wisde..93 Her worship is widely
prevalent amceng the followers of Buddhism like Maﬁjuéfi and
_ Prajiapdramitd, because she is also believed by the Buddhists

as bestowing knowledge, wisdom and memory.94

Sarasvati has five different forms in Buddhist
/"‘ - g > T
Iconography. The Sadhanamala contains the iconographic

features of these forms,_ whdeb-are stated below,

i) Mah3sarasvati :

The Goddess is two-armed, shows the Varadamudra
in her right hand aﬁd carries in the left the white lotus
with its stem. She is white-complexioned, extremely
.compassi&nate, having a smiling face and wears garments
decorated with white sandal flowers. The Goddess is
conceived asf&welve vears old. She is always being surrounded
by four deities identical in form with herself - Prajfid
in front of her, Medha to her right, Smriti to her left, and
Mati in the west. These four divinities may also accompany

other varieties of Sarasvatz.95
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ii) Vajrav{pé Sarasvati

Like Mahésarasvati, she is also white-complexioned
and has two arms. But here she plays a v{gé with both of her
hands. She may also be represented in association with the

four divinities as described above.96

iii) vVvajrasarada :

She is seated on a lotus and has a crescent in the
crown, She has three eyes and two arms, holding lotus and
.book, in her left and right hand respectively. She may alsc
be attended by the above mentioned four divinities. The

Sddhana is silent about the specification of particular ééang?

iv) Arya Sarasvati :

She is another variation of Sarasvati ané also
called Vajrasarasvati i.e. Sarasvati of Vajrayénists.
Conceived as a girl of Sixteen, she is white in complexion,
and wears white clothes. She is also two-armed. She holds
in her right hand the red lotus and carries the stalk of é

lotus in the left on which rests PrajNaparamita bock.98

v) Vajrasarasvati

Though a VajrayénistAdeity, she, here, has
displayed an entirely different form. She has three faces
and six arms., She is red complexioned but her hairs are brown

and raised upwards. Her right face is blue and left one white.
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She is seated on a red lotus in the Pratyalidha pose. She
carries in her three right hands, the Prajhd@pdramitad book
on a lotus, sword and kartr. 1In the left hands are shown

Brahmakapala, jewel and disc in descending orders.99

Besides the Sadhanas prescribed in Sadhanamila,
reference to the goddess of learning is also found in the
Nigpénnayagﬁval{%oo In the Durgati-Parisodhana mandala of

- rendcen id,
Nisp@nnavagavali, a series of deities are pdaced. Here ve
notice the ficure of Sarasvati in the miscellaneous group.
.There is a sloka - "Sarasvati sita Saﬁéyna Vajram Vamena
Vigéﬁ."lol In the Bhutadamara mandala, Sarasvati is also
represented and she is described as "Naikhatyam Chandra

Sarasvati Vinam Védayanti."lo2

The Goddess has a tantrik form in Tibet. She is
red with threé faces, six-arms, a war like pose and tantra
attributes.103 However from other tibetan traditions like
Sgrubthabs Kunbtus Volkha, Alex Wayman104 have prescribéd
three basic “orms of Sarasvati :'(i) the Independent wﬁite
goddess; (ii! the Independent red goddess; (iii) the goddess
as a corsort.

(i) Here the Goddess, Végdevf is having one face, and

ob Uk 9 &
two-arms. FHer face 1s calm, smiling and lovely w%fh charming
youth of sixteen years. She has a narrow waist and firm and
high breasts., She is in squatting postures and holdjan

instrument of many strings of Lapis Lazuli in both of her

Ow
hands. She is decorated on the crown of her head with crescent

~
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moon andabarland of white lotuses. She 1s draped in = white
silk. Her body“‘lacks self-existence, emits light rars
without end and has in baék @ shining curtain in the Zorm of
a moon. This is the white Sarasvati of the Brahmin K:1l3
School, (£.no.413),103

(ii) There is the secret evocation of the red Sa-asvati

in the lineage of the Kashmirian Pandit Bhikshgparama (f.no.305).

After going through wvarious ritual performances and mzditation,

the officiant imagines that he becomes the Devi Sarasvati.
The devi is one faced, and two-armeds, Fhe right hand toldimes
the wish-granting jewel (cintamani) and the left hanc hold$re
the knowledge mirror (jndnadarsa). She is thought of as her
right leg bed& forward and ieft retracted. She is deczorated
with various head ornaments of jewel, ear-ring, neckl:zce,
bracelets, pearl girdle, and a silk garment., She is ==
sixteen yearé and having calm, smiliﬁgkénd charming tzdy,
sending out innumerable rays. The officiant imagines fhat the
appearances are deveid of self existence and imégines on the

head a white Oﬁ, on the neck a red AH, and in the hez:zt a

black HUM.106

(iii) | Here for the red Sarasvati as a consort in =zhe

Bo-don lineage, the officiant follows various prelima-aries,
leading (f.no.542) to the officiant's becoming meditazively
Vajradevi vagisvari. Her colour is conceived'as red, she dos

face and four-arms. The two basic hands of her embrace the
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male deity, and with‘the remaining epesy—in—tike left holds a
precious musical instruments and in the femaining right slowly
plays the instrument., Next to her ‘is seated the Lord, the

yho is o
venerable Mafﬁ'jugfh()saa4 four-armed the two basic embraces the
Géédess. The otﬁer right hand holds a sword that blazes with
light rays -and the left possesses a blue lotus on%?op of which is
the Prajildpdramitd book. Both the deities are well-decorated
with all manner of jewels. On the petal to their east is
noticed Prajﬁé,#g:1the southern one Mati, on the western one
is smrti and cn the northern one is Medha; each having one
" face and two arms, holding a sword with the right and a white
lotus witg the left. The central deities and the retinue &ll
have on their forehead an Od, on thelr neck an AH, in their
heart a HU&. In this case, there was no indica:iqn of the
goddess's age, although the presumptién is that éi; is here

also sixteen vears old.107
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ARCHAEOLOGICAL SOURCES :

The Iconographical study of Sarasvati is chiefly
basecd on archaeological finds of different parts of India.
Archaeological finds of Northern, Southern, Central, Western
and Eastern India including sculptures in stone, wood, as well
as in metal, seals, paintings and epigraphical anc¢ numismatic
evidences have been taken into account. The vast span of time,
at least from 2nd centufy A.D. upto 15th-16th century A.D. have
vielced numerous images of Goddess of learning., Some of the
- images show clear iconographic features while others are
damaced or in mutilated condition due to ravages kv man on?
nature, Some‘icons also throw new light on the iconic
features of the deity. However, inspite of regional or local
variztions in images, some of her distinct iconog:apﬁic features
were all through maintained. In different periods, her
iconcgraphiéal characteristic went through modification and
ramification, just to meet the requisites of the creeds to
which she belonged or to satisfy regional concept. Thus in
tne medieval temples of Orissa, Bihar, Bengal, Uttar Pradesn,
Rajasthan, Madhya Pradesh, Gujurat, Maharashtra, Andhra Pracesh,
Tamilnadu, Karnataka, Himanchal Pradesh etc, we find beautiful
images of the goddess, having variations in their iconographié

features.
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EPIGRAPHS :

The Inscriptions of India as well as of Nepsal,
and Champa mention the goddess Sarasvati. However unlike the
major deities, she is referred to in a few inscriptions only.
The inscriptions of various dynasties and the inscribed
lables on the pedestals of the deity throw light on the

worship of Sarasvati.

The earliest inscriptional reference of the goddess
of Sareévati goes to the Maurya-scythian era, which refer
_frequently to Utsava and Saméj.1 This Samaj were often held
in honour.of the deity e.g. Brahma, Pagupati and Siva or
Sarasvati.2 The inscribed image of Sarasvati found at Kank&ii
Tilé (Mzthurd@) is the earliest of its kind.3 The inscription
is in early Brahmi character dated in the year 54 (Saka Era 54)
lees 132 A.D.4 now preserved in State Museum, Lucknow. This
inscription is of very much importance because at first it
refers to the Goddess as Sarasvati, probably the earliest in
India, caused to be made by an ironsmith named Gova (Gopa) af
the recuest of the Jain Aryadeva, a narrator (Vachaka) of
perheaps Jain sacred lore and scripture, and secondly, the last
line of the inscription on the image refers to the association
of Sarasvati with dancers too, which gives an idea about her
being regarded by the Goddess of dance and music.5 The

Kamasutra and the Jayamangalda commentary inform us that dramatic

performances were held in the temples of Sarasvati.
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The inscriptions of the medieval period gives an
idea about the origin, mythology, iconography and various
aspects of Sarasvati. In the Maihar Inscriptiqn of the
middle of 10th qentury A.D.7 her origin is said to be the
iotﬁs'like face df érahman, on tﬁe stage of whose tdngue,
she dances according to another epigraph.8 Mangalagiri
pillar Inscription (two pillar inscription) of the time of
Krishnaréja of Vijaynagar also attests the above statement
that the goddess of lg@rning is generally supposed to dwell
on the mouth of Chatu;;ana (Brahmé).9 Sarasvati is also

~,

"described as in the Rewah plates of the time of Trailokya

10

Malladeva of K.E.963 (1212 A.D.) as dancing on the mouth

of Chaturmukha (Brahmd). The Dhurti plates of Kalachuri

11

Trailokyamalla also refers to Sarasvati as a female swan

\,{.\ Lo

'aﬂd where Sarasvati always enjoys herself assemblage in lotus
(mouth of Brahm@). The Arulal Perumal Inééription of Saka-
Samvat 1127 (1205-~06 A.D.) of King Tammusiddhi12 gives an
interesting clue for the o;igin of Sarasvati. It states that
BhagirathI was responsible for bringing dowﬁ the heavenly

Sarasvati (the gancd and the Goddess of eloguence) at the

same time to the earth.

Sarasvati's association with Brahmd, Visnu, Siva

are known from various Inscriptions. A few Inscriptions
A Co : : ) )
" refer her as wife of Brahma and some as the daughter of

Brahmad. One Inscription of Ittagi of A.D.1112 of Western
Chalukyan king Vikramaditya VI refers Brahm3 as the-Lord of

Vépi (éarasvati) and alsc as the lover of Sarasvatz.13
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sarasvati's association with Visnu in medieval
period is well-reflected in the inscriptions. The Chatsu
Inscripticr of Baladitya14 of 10th century A.D, refers 3
Sarasvati zs a co-wife of Laksmf and as jealously guarding
her husbanc's aétion (i.e. of Murdri). The same Inscription
states that Sarasvati is said to have aversion to the people

. . . 2 =15
encowed with Sri.

Sarasvati's intimate relation with
ANéréyana is also attested in the Khalari Stone Inscription

of the reiza of Haribrahmadeva dated in Vikram 1471 (1414 A.D.)1®

The erotic love expression of Visnu with Lakgmi and

" sarasvati is attested by one Bhubaneswar Inscription of about
12th centuz A.D.17 It states that "May Hari Make you
prosperous; the God, who being desirous of embracing (Sarasvati)
with his bciy marked with Saffron-lines on the Jar like

breasts of Laksmi (already) held by him in deep embrace, was
thus taunted by the goddess of speech Sarasvati - do not spoil
thy fresh zarland (Oh, Lord).18 In one Inscription dated

19

Nepal Samvzt 689, discovered at Mangalbazar at Lalitpur and

collected in the Nepal Museum, both Laksmi and sarasvati are
delineatec¢ zs the consorts of Visnu. And they who are
symbolisec as the goddess of mateéerial as well as spiritual
wealth wers at dﬁaggers drawn against each other. This is

the reasor why the learned men have put forth the :~<&bove
< Saying in Varloug Litesa tuxey .20 This saying is also
inscribed in the Allahabad Pillar Inscription.21 In a 15th

century Inscription, the association of the goddess Sarasvati
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with Vispu is unambiguously declared in Nepal and she is

considered to be the Sakti of Madhuripa, a name of Vispu.22

- depe c‘?‘-‘-?f'
Sarasvati is interestingly referred as daughter-in-law of

Padma (Laksmi) in one Inscription.23

Sarasvati;s associatiop wiﬁh Siva is mentioned in
one of the Khajuraho Inscriptions,24 where she is said to
have taken her seat on the mouth of Lord Siva. In the
Pria-Ainkosi Stone Inscription of Champa25 dated &68 A.D.,
she is also identified as Sakti of Sambhu, and also
deéignated as Bagisyari. The Kurda Stone Inscription

" (972-73 A.D.) refers to Sarasvatl as a Sakti of one of the

trinity.26 . .

Just as Brahman, Visnu and Siva came to be regarded
as the three aspects of the same God, similarly the three
goddesses - Sarasvati, Sri and Umd ~ became three aspects of
the same goddess,27 This was poetically expressed in the
Inscription from Maihar (middle of the tenth century A.D.) as
'the Goddess, who is the divine.power of thé lotus - born,

who is Kamala in Visnu's embrace, who is the fair complexioned

one known.throughout the world and worshipped as half the bccy

)
of Girisé'.28

Interestingly in Nepal, Sarasvati is also regarded
as the Sakti of MafMjusri. An Inscription on a stone slab
depicting both Sarasvati and Méﬁjuéff, belonging to circa
17th century A.D. discovered at Thankol attests the above

fact.29 Another Inscription of N.S.857 of the Mafljussi .
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temple located at Lalitpur, records a hymn inbraise of both

;
Mafjundth and Viswakarmd; where in also is noticed the

concept of Sarasvati as the Sakti of Méﬁjué&f.so

sarasvati is known by various names from
Inscriptions. In Nagpur Stone Inscription31 of Vikrama 1161

( 11C3A-3), there is a reference to Végdevéyéh in the dual

number, which is rather interesting. ‘According te Skar;gia32

- = 3 7o - T .
and Pacdma Purdnas, 3 Sarasvati and Gayatri were two wives of

Brahma and the two goddesses also have some similar features.

Hence Vigdevya here may refer to Sarasvati and Géyatri.34

" The Inscription at Ittagi of W.Chalukya Vikramsditya VI

refers Sarasvati as Véni.as One Inscription,)Dabod Stone

I

Inscription of Mahamuda36 (Begashe) V.S. 1545 (saka Era 1410)

Sultan of Gﬁjrat refers to a Goddess, to whom Jaina writer
37

Chandéraprabha Suri”' takes as Brihmi alias Sarasvati i.e. most

probatly Durga-Sarasvati of Saradd shrine. The Bijholi Rock
Inscriztion of Chahmana Somesvara,fV.S. l226ﬁ adoreé thev‘
goddess of speech under her two appelations, Saraca and
‘Bhératf.38 Pujaripali Stone Inscription of GopaladevaBg(K.E.)

11th century A.D. calls the Goddess as Gauri whereas the

-4 -
Maihar Inscription refers her as identical with 3r&hmi, Kamald,
Gauri.

The Karanbel Stone Inscription of Jayasimha40

descrives the goddess as Caturvritti, the presiding deity of

the four arts viz, nrtya, gita, vadya and kavya. The four

1.
arts flow in four streams, hence the goddess C;atu::gati.41 Her

B
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association with nrtya is known from the Khalari Stone

Inscription,42 Karkal Inscription of Bhairava II (Sakes 1508),43
‘ e

o rdre
Akalpundi grant of 1290 A.D.44 etc. She is g;éefgzz es a

cunning dancing girl in an inscription of Ittagi of W.Chalukya.

The concept of goddess as the spirit of learaing
is found in the Chebrolu Inscription 1213 A.,D., of Jaya,45
which invokes the goddess as the divine ambrosial flow of

learning. The Garavapadu grant (1260 A.D,)of Kaktiya

Ganapatideva also adorefthe Goddess described as tejas =
g - * T e
Sarasvat-akhyam, i.e. the flame called Sarasvata.46 PSel

-unpublished inscription in the Gwalior Museum*%-Saﬁvat 1038
kel -
refers &hat the Goddess of Sarasvati with her bright lamp of

learning, has enlightened this world, which had been envélored

by the darkness of ignorance. The Bheraghat Inscription of

Queen Alhaqéevi (Chedi year 907)48 iﬁvoking the blessing-of
Sarasvati sgétes that Sarasvati brings about all intercourse
of man and by pertaking of even a small portion of whcse
elgance, man may secure greater weight in assemblies. ﬁOne
Jaina Inscription at the temple of Neminathaof Mount Abu
Eeégzéﬂlhat Sarasvati's abode is said to be the minds of
poets,49 where as in another inscription she is mentioned asg
the cow of plenty to poets. ;fgg;asvati, the mothe;’is
eminently s the bestower of learning, wisdom and poetic

grace is also indicated'in one Nagpur stone Inscription?l

In Madagihal Inscription of 1093 A.D.Sz, Sarasvati is

U )
regarded as fMistress)X of art of literature.
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The Koni Stone Inscription53 of (K.E.900) also

b . g GodRess
refers Sarasvati askyho makes the practical life in the three

worlds poséible and causes the attainment of Imperishable

goal, Karanazbel Stone Inscription also speaks that she is

the cause of the attainment of the four objects of human life.s4

Inzerestingly some Inscriptions also throw light on

art, iconography and temples of Sarasvati. Sarasvati is

described as seated on Hamsa and in Padmdsana and everythinc 5t15

8

$
associated with her whkite in various literature§, asd it is
amply supporzed by Inscriptional data. The Chebrolu

" Inscription of Jaya (Saka-samvat 1135) of Kdkatiya king

W - .
Ga,gapati55 rafers Sarasvati, as seated in Hamsa., The Jaina

Inscription of Temple of Neminath of Mt.Abhu refers to her

o 569 : 57 :
Vahana as swin.  , Raipur Stone Inscription$™ of Brahmad
' +

Era (Vikrame) year 1458, and Dhurti plate58 referg lotus as

'.an attribute in one of the. hands of Sarasvati. The Goddess
' +2

of learning is associated with book and lyre is referred in

the Mandhata plates of Devapala of Vikrama Samvat 1282.59

o

- :
The Devi is said to have worn Kirgiaratna mukuta, having
Muktakesa (ccened hair), and her body is like Vinasphatika,

as known frcz Sringi-Rishig Inscription of Prince Mokala

of Mewar belonging to 15th century.60 She is referred to

as Sarva-Sukla-Sarasvati as known from Rewah plates of

6l

Trailokya Malladeva of K.E.963 (1212 A.D.). The Kalvan

plates of Yasodharma,62 one sub~-ordinate chief of illustrious

ggi“ : . )
Bhoja s Sarasvati having tilaka dn her face and Kirita

»
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mukuta ese, Sarasvati sits on Divya Simhdsana is also known

from one Inscription found at Rampur (M.P.) of about Samvat

1664 A.D.63

The colour of Sarasvati is described as pure white

in the vast literature and it is amply supported by
Iﬁscriptions of various periods. Dhurti plates of 963 K.E.64
referéhthe Goddess as all-white Sarasvati ané another
inscription states that she looks like & white female .swan.
The Kapalur grant of Saka Samvat 1258 (A,D.1336-37) of

. 66 g . Speeks 7 -
Harihara, founder of the city Vijaynagar, refers Sarasvati
’and stateg that her body~resembles’;; splendour;the sky with
its autumnal clouds. Her hair is said to have been decked
with the digit of the moon and who carresses a parrot and has
a iute. This Inscription is raEher noterrthy because it
at first refers to us about parrot's éssociation with
Sarasvati, In some of the dhyggahantras;garasvati is-
described as carrying book, aksamals, Vé&pé end also a
parrot.67 Parrot is the representation of all beings.
People teéch words to the parrot and while it repeats they
witd enjoy. In the same manner Sarasvati bestowgd upon the
beings the knowledge, and wisdom, when the recple used it in
their lines, she enjoy;. A parrot is the sympolic representz-
tation of all other ab;ié;?s‘She (the Goddess) is the embodiment
" of all arts. Her white colour is the symbol of happiness and
bliés. She is the form of Ananda. Another Inscription.of

Kandukar (19) of A.D.1407~0868 also refers Sarasvatf as white
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as jasmine and the moon and also speaks her as the giver'¢
as strength. A firman by the emperor of (No.IX)Delhi ch'f‘
Hijira 1088 refers to the Goddess of learning as Sarada
and speaks about her luster which eguals that of crores of
moon shining simultaneously.69 One inscription of Séka
Samvat 1608 of sri Sankaracharya Matha, Speaks of jasmine

flowers which adorns the crown of Sarasvat£.7o

A few Inscriptions also give$ us an idea about
the establishment of some temples dedicated to the Goddess
of learning. The most important of those is that of Dhar

Prasasti of Arjunavarman of Paramara king (13th century).7l

The inscription states that the drama, Parijata Maﬁjar;'
NéEaka by Magdana was acted for the first time in the
city of Dhar. According to the prologue, the first
performance of drama took place in a templeéithe Goddess
Sarasvati. “Thetgss famous Inscription of Dhar, inscribed

L&l - T :
as the pecdestal of Vagdevi, now preserved in London Museum,

descres bes
m&égfs that the illustrous Bhoja, the moon among kings
heving first made the mother Goddess of speech, created an
auspicious image and it is said to have most probably been
kept in the Sarasvati temple of Dhér.72 Thus here there

is a reference to a temple dedicated to the Goddess of

learning at Dhar in medieval period.

Another inscription worthy of mention in this

" _
respect is‘gecovered from Maihar (middle of 10th century
123 .

73

0
A.D.). The inscription refers the person, in whose memory

the Goddess S3radd (Sarasvati) was apparently installed in &
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temple &n the hill.74 The reference is no doubt to the hill

at Maihar, in which inscribed slabs are found referring to
one Devadhersa buildingia temple, for the Goddess Safasvati

in the memory of his son. This reference obviates

the fact that Goddess ééradé of Maihadr was originally

installed in the hill.

An Inscription is noticed by D.Mitra from a damaged
stone sculpture from Wari representing an eight or ten-armed
images.75 The object of the inscription is to record the
construction of an image by a person named Padmagiri. The
_image is stated to have been ﬁade (for installétion) in the
brick built house of one Padmagiri preceptor. The Pakva-Pura
as mentioned in inscription seems actually to have been a
temple built by a person in question (the word Bhavana, which
is a synconvm of Pura)is sometimes)’ used in the sense of a
templel}76 Here the inscription refers to the Goddess as

‘sarasvati ape—interestingly havéﬁzight or ten-amnéa, rare in

eastern Incia.

Besides, there are also references about installation
of Sarasvati imagés. An fragmentary epigrapﬁ on the east wall
of third Prakdra in the Ranganath Temple of Srirangam 7 in
Trichinapaly makes a mention of a Sarasvati bhanddra library.
It also records that in an auxillary Mandapa, near the library
provision was approximately made for the installation and
worship of three presiding deities of learning i.e. ﬁ;égriva,

~

Sarasvati and Vyésa—Bhagavéno78. One Gurgilétone Inscription

of Kokalladeva II of 10th century A.D. describes that one



é%iva ascetic named Praégntasﬁva erected a temple of Siva
and attached Ganapati and Sgrasvati at the'gate.79 In an
Inscription at Patan80 (on the pedestal of an Image} calls
i¥ the image of Siradd and gives V.S. 1440 (1383 A.D.) as
the year of its installations by Sri Siddha Sﬁri. &nother
inséription found at Lahdunﬁ states that one Aéédeviq‘bows
to Sarasvati éﬁ(}219 %§3571162 A.D.). Besides this, there
are other inscriptional references, which speaks akout the

installation of SarasvatJT..81

Thus a survey of some Indian inscriptions give us
" an idea that the antigquity of worship of Sarasvati coes back

atleast Eo 2nd century A.D. and continued upto 15th-16th

century A.D.
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NUMISMATIC :

Besides epigraphs there are alsc numismatic
evidences of Sarasvati worship. Iconographical rerresenta-
tion of Sarasvati are found in abundance in the Gupzta
period.82 The goddess of learning is known to have been
representéd on the reverse of the lyrist type of (2 1mS éf
83

i
Samudragupta geld-:coins. The goddess nimbate is seated

P , .
to left on a wicker stool, wearing a loose robe, clcse

P

fitting cap and jewellery, and holding a fillet in =zer

84

~outstretched right and cornucopiae in the left handg.

Some have identified her with Laksmi also, as Laksmi usually
appears on the Gupta-Gold coins. But due to the absence

of lotus in her hand, scholar identifies it as Sarasvatf.
Though she (sarasvati) has not been given her speciZic
symbol i.e. Viné in her hands, the Vind on the obverse is
taken to identify her with Sarasvati vindpani.® similarly
the godéess on the coins of Kumaragupta I of 'Tiger slayer’
type is identified with Durg&, her Vvdhana is peacocx &nd

86 But it mex

she mav also be taken to be Sarasvati.
represent Kaumari, the better half of Kumdra Kartiksva.
Goddess Sarasvati in tribhanga posture is also founZ on the
reverse of one of the Rajalila type of coins of Sam&chardeva,
(C.550-575 A.D.), a predecessor of Sasanka of Gau@a.87 Here
the goddess is standing on a lotus, with her left hand
resting on a lotus with bent stalk and by the right hand

draws up another lotus in front of her face and belcw it,

there is a swan trying to snatch a lotus leaf infront by its



72

open beak.88 Tﬁe presence of swan evidently identifies

the goddess to be Sarasvati. A gold coin of the Guzpta style
and fabric in the Indian Musem, Calcutta, datable =o 6th=-7th
century A.D. has the figure of a goddess on its re7erse.89
The gocdcéess is nimbate, standing to left, holding Iotus in
outstretched right hand, behind her a lotus-~plant znd at her
feet a hamsa (or peacock according to Smith). AllangC
describes it as the goddess of Laksmi. But Banerjsa states
that "the hamsa at the feet of the figure would justify us

in identifying her as Sarasvati, the counter-part cf Lakgmi.“gl

Q
"According to Gode,’2

"If Banarjea's remarks are ccrrect, we
have in tﬁe above coins numistmatiq evidence of the 7th

century A.D. about Sarasvati with hamsa at her feef."

Besides, Sarasvati also appearé on the coins of Ne-endravineta,

a Bengal king of the late Gupta period as standinc in tribhaziga

posture.

Like numismatic remains, "we have a few rerresenta-

tion of Sarasvati on seals and similar objects. CZ the many

religious seals that were unearthed by Marshal at Ehi:a,93

there 1s one circular seal No.18, which contains & Vass
(bhadra-ghata) on the pedestal, below it is writte= i=n
northern characters of the Gupta period, Sarasvat.{.g4 The
goddess of learning is thus represented here by mezns of
ghata emblem, as observes Banarjea.95 It is remericable that

the Purnaghata implies the same meaning és that of & river.
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But we do not have any other evidence to support
that such symbolic worship of the goddess was prevalent,
though the possibility can not be ruled out. However, here
it can be mentioned that formerly in Orissa, when no earthern
images of Goddess like Durga, Sarasvati, Ganesha, Kili etc
dégiégrshipped, in its place only a 'Kalasﬁa' or pitcher of
water, sometimes topped Wwith a cocoanut,was being invoked as

the goddess and worshipped.96

Besides a round seal found at Rajghat with pot and
foliage on a pedestal and having gupta legend Sri Sarasvata

reminds us of the above Bhita seals.g7

Interestingly some monuments dedicated to the
goddess are also noticed in different parts of Indis and Nezal,
But their number is very less and the dilapidated concition
cdoes not cive us a scope for study of their achiteczture.
So far as temples dedicated to this goddess are concerned,
‘mention m&ry be made of Saradapitha at Kashmir (well known in

98 ssraaa shrine at Mainar(midcle

10C

15th ané 15th century A.D.),

of 10th century A.D.),99 Sarasvati sadan at Dhar (z1th

century &.C. Sdraddpitha at Sringeri (of Medieval ceriod),

101

Vidgesvari at Varanasi at Gadag (Karnataka) (Medievel pericd).

Besides Vég{s%ari temples in a village,Thanjavur,l ¢ sarasv=ti
temple at 3asar . eke-anme-werth-noticed. In Nepal also,
temples dedicated to the Goddess of learning are noticed at

various places of medieval period.

ek ke
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