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With 202 line drawings and 201 half-tone illustrations

There are very few books on Indian Iconography
in the English language and none dealing with the
iconography of the Hindus, Buddhists and Jains
in one compact volume, illustrated with a large
number of line drawings and half-tone illustra-
tions, the latter of temple sculptures and bronzes.

The very few books that are available are
scholarly but do not help the reader in identifying
the deity he may come across in sculpture, painting,
or metal art. In this book a unique method has
been followed by presenting all the information
required for identification in the form of tables
indicating the number of heads and hands, the
symbols of the gods and goddesses, their vehicles,
and other relevant information. As the ancient
Indian texts differ in their descriptions of the
deities, the variations have also been given in the
tables whenever of sufficient importance. The
tables follow general and introductory informa-
tion on all the major Hindu gods and goddesses,
their different forms, the Buddhas and Bodhisat-
tvas, their Shaktis and emanations, minor Buddhist
images, the Jain Tirthankaras, and other figures of
Jain mythology like the Yakshas and Yakshinis.
And all this information is once again summarised
in tabular form to simplify identification. Two
hundred and two line drawings depicting the
asanas, mudras, objects held in the hands, the
crowns, Buddhist and Jain divinities, etc., supple-
mented by 201 half-tone illustrations of temple
sculpture in stone and bronze icons have been given
to further help the reader in his identification and
create a greater interest in the subject. The Index
runs to fifteen large pages.

Identification of religious figures is not only
essential for the proper understanding of Indian
mythology, but it is also essential for the student
of Indian art and all interested in Indian culture
in general—Indians and non-Indians alike. And
in that respect, this exceptional book is a great
contribution to the study of Hindu, Buddhist, and
Jain mythology and iconography. The author is
well known as an authority on the subject. He is
the Professor and Head, Department of History
and Ancient Indian Culture, Marathwada Univer-
sity. Aurangabad; he was a Visiting Lecturer in
Indian Art, Wake Forest College, Winston-Salem,
US.A., and also Visiting Lecturer in Asian Studies

(Continued on back flap)
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FOREWORD

DR. R. S. GUPTE'S publication of The Hindu, Buddhist and Jain Iconography acquires seminal significance
in view of the current interest in reviewing the Indian cultural heritage through a new perspective. This
volume not only bridges the yawning gap in properly evaluating the representations of the icons belonging
to the three major religions of India but also provides a thorough and comprehensive survey of the sub-
ject matter. Dr. Gupte's perceptive treatment of a rather complex subject and his lucid exposition of
the subject enable the general reader to comprehend a host of intricate religics and cultural configura-
tions.

The plan and the structuring of this book together with diagrammatic illusrrations and the relevant
photographic reproductions, provide an overview of the significance and the temporal and spatial varia-
tions of the icons, and might well shape and establish the attitudes and responses of both the general
readers and the researchers in this area of knowledge. The reader might discover for himself, how Dr.
Gupte’s treatment of the Hindu, Buddhist and Jain iconography, beginning with exploratory sugges-
tions becomes pradually comprehensive. The plethora of gods and goddesses and numerous minor
deities in Hinduism with their variant names and special attributes are categorised and succinctly presented
in the discursive segment of the chapter dealing with Hindu iconegraphy. The tabulated segment makes
it easier for the reader to readily recognize and identify the several godheads. The chapters on Buddhist
and Jain iconographies also serve a similar purpose. The book has several merits and the excellent and
comprehensive treatment of the iconographies of the three major religions of India in a single volume
makes it singularly handy and is thus doubly welcome. [ greet this latest scholastic venture of Dr. Gupte
and have great pleasure in recommending it to students of Indian art and architecture.

R. P. Naty
Aurangabad Vice-Chancellor, Marathwada University






PREFACE

I need no excuse for writing this book. There is no single book at present which covers the
tconographies of the Hindus, the Buddhists and the Jains in its entirety. This is the first book which
covers this area in a single volume. A book which would provide information about the icons of the
three Indian religions was perhaps not only necessary but also overdue.

During millennias, the Indian sub-continent produced vast mythologies of gods and poddesses,
semi-divine beings, rakshasas and rakshasis. The Westerner is baffled by the numberless deities he sees
jooking at him from the walls of its numerous rock and structural temples. Many of these deities have
numerous hands, and heads while quite a few of them are zoomorphic. It is difficult for a non-Indian
to comprehend how the God of Learning could have the head of an elephant or how a God could take
the form of a boar. The Westerner can understand God with anthropomorphic forms. The Bible says
that God made man in his own image. So a God who looks like man is atleast credible. Any deviation
from this man-like ideal therefore seems a departure from Godliness. 1If, however, it is accepted that
God does not or need not resemble man, and that the form of the Homo sapiens is merely used as a tool
to comprehend the idea of deity, then it may not become necessary to insist on a photographic resemblance
between God and man.

To the Indian God is nirgkara (formless or without form), nirguna (without attributes), and nir-
vikalpa (beyond Time). When the artist tried to translate the idea of God in plastic terms, he gave him
attributes to suggest his power. Since it was imagined that the power of God was great, he was given
numerous hands to hold the physical symbols of power like the bow and the arrow, the trisula and the
chakra. The numerous heads of the deity are merely suggestive of his great wisdom. The nimbus of the
Buddha is merely a receptable for his Bodhi.

Generally God is represented as standing on a lotus. It is not a human god standing on a real
lotus. The pictorial representations are mainly symbolic. The artist was aware that a lotus cannot sus-
tain the weight of a human being. The artist used the lotus as a symbol of purity and of self-creation.
As the lotus springs from the water, God too springs from the Primeval Waters.

This book attempis to introduce the layman, both foreign and Indian, to the iconography of the
three important Indian religions. In the introductory chapters, the meanings of the various objects held
by Indian deities in their lands and their significance has been explained. Many illustrations have been
provided to make the discussion simple. Information concerning the deities has been provided in tabular
form to make identification easy. Most visitors to the cave and structural temples find it difficult to
identify the various deities carved there. This book will enable them to identify the numerous deities of
India. That is why the bock is so profusely illustrated.

The author has benefited by many excellent books on iconography, Gopinath Rzao's work, Ele-
ments of Hindu Iconography, is a classic on the subject. But nebody could possibly handle his four volumes
with ease. Khare has an excellent book on iconography, but it is in Marathi, and so is inaccessible to
those who cannot read that language. Bhattashali’s book is concerned primarily with the images in the
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Dacca Museum, whereas Banerjea’s book, The Development of Hindu Iconography, though it is a very
scholarly work, is not helpful for identifying images. For Buddhist iconography, the best book is that of
B. Bhattacharya. Some of my line drawings of Buddhist deities are after those appearing in this book,
published by Firma K. L. Mukhopadhyaya, Calcutta. I gratefully acknowledge their courtesy. 1 am
personally grateful to Mr. Mukhopadhyaya for permission to reproduce the line drawings. Other
excellent books are those by Alice Getty, The Gods of Northern Buddhism, and Antoinette Gordon's
Iconography of Tibetan Lamaism. On Jainism, Bhattacharya wrote a book in 1932 and no work has been
published since then, though several scholars like U. P. Shah, Coomaraswany, Sankalia and Settar
have published articles on Jain deities, _

The main credit for this book must go to Dr. Rustam J. Mehta of D. B. Taraporevala Sons & Co.
Private Ltd., who made me write this book when | was engaged in my studies on Chalukya art. It was
from him that the idea of the book and its unique tabular treatment originated. He has also seen the
book through the press with his usual efficiency.

I have to thank many people for many things. 1 am grateful to Principal R. P. Nath, Vice-Chan-
cellor of the Marathwada University, for writing the Foreword and to Mr. Russi Taraporevala, Chief
Executive of D. B. Taraporevala Sons & Co. Private Ltd. for publishing the book.

Shri P. L. Barwal, Stenographer of the Department of History, typed the manuscript and Shri
B. H. Shinde prepared the line drawings. Shri S. R. Kulkarni, Research Assistant in the Department,
prepared the index. I am grateful to all of them. Shri N. A. Gore, former Librarian of the Marathwada
University, Shri R. G. Jogdeo, the present Librarian, and Shri Subhedar rendered valuable library assis-
tance. Shri T. V. Pathy and Dr. V. R. N. Prasad who belong to the University Faculty have also been
of great help. Lastly I must thank my wife Nalini for her constant encouragement.

RAMESH §. GUPTE
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KEY TO PRONUNCIATION OF INDIAN WORDS

a—short as in ‘nut’,

a—long as in ‘calm’,

i—short as in ‘pin’.

i—long as in ‘machine’,
u—short as in “bull’.

i—long as in ‘rule’,

r—as in ‘rich’,

ai-—as in ‘time’,

o—as in ‘po’.

au—as in ‘cow’,

ch—as in ‘church’,

fi—nasal palatal,

i1—-as in ‘sing’.

n—nasal retroflex.

t—as in ‘town’, but dental.
d—as in ‘dunce’, but retroflex.
d—as in ‘the’, but dental.
th—as in ‘pothole’, aspirated ‘",
t—as in ‘hot’, but retroflex.
ph—as in ‘pin’, but strongly aspirated.
s-—as in ‘shine’.

5—as in ‘sheet’, but retroflex.

Accents have been omitted in the case of headings and sub-headings in bold capitals and small
capital letters due to technical reasons. The correct pronunciation of a word can be found from
the Index. -






INTRODUCTION

TECHNICAL TERMS AND SYMBOLS

INDIAN religious and Shilpa texts make frequent
mention of the hand poses (Mudrds or Hastas).
pedestals, weapons, and other objects which are
associated with Indian deities. These have great
significance in iconography. FEach god or goddess
has his or her cognizance symbols which help to
distinguish him or her from other gods and
goddesses of the pantheon. The Indian sculptor
was thus required to be fully conversant with
religious texts which described the various Indian
icons. Every posture of the hand is full of
meaning. every stance of a god is suggestive of
sonte mood. every ohject carried in the hand has
sOme purpose.

Gods and goddesses preside over the uaiverse
and aid ailing humanity. God protects and so
one of the most commeon hand pose is that of
protection or Abhaya. But gods also confer
grace, i.e., boon. The Varada is therefore the
boon-giving posture. The hand posture of Vis-
maya is indicative of astonishment. surprise:
whereas the Yoga or Dhyana mudrd of the hands
is indicative of deep meditation. A god may be
engaged in meditation or may be surprised. The
various moods of the gods are thus suggested by
the numerous hand postures.

Deittes may sit, stand, or be in a lying down
posture. The posture of a deily has to suit his
mood. Il ke is in an apgressive mood. he may
stand in the Alidha posture, with one leg moved
menacingly forward; if he is engaged in medita-
tion, he would sit cross-legged, with the soles
pointing upwards; if he is watching sports, he may
sit with one feg pendant: if he is resting, he may

be reclining on a couch.  These postures are called
Asanas. Here the word @sana refers to the posi-
lion of the legs; a god may be seated, standing
or sleeping.

But the word 3sana is also used to mean pedestal
or seat on which a deity is seated, standing, or
sleeping. The pedestal on which a deity sits may
represent a lotus, when it is called a padmasana.
The sithhisana is a Hon-pedestal. (Sec page 20.)

Indian deities carry a number of objects in their
hands. They hold weapons and other objects.
which sometimes have deep symbolism. Indian
gods carry numerous weapons, like the conch
(sanikkha), lotus (padma). mace (gadd), wheel
(chakra). poad (ankusa). ncose (pasa), bow
¢dhanus). arrow {bana), shietd {khetaka), thunder-
bolt (vajra). trident {triéila). sword {(khadga).
spear ($akti), plough (hala), pestle (musala).
chisel {tanka}, club made of bone (khatvanga),
battle-axe (parasu), javelin or trident ($i@la), fire

{agni). etc. Some of these symbols are very
meaningful. A few of them are described
below :

1. Akshamald: The Akshamila is a rosary

and is made of beads. 1t may be either of the
‘rudriksha™ variety. in which case it may be
associated with the Rudra cult, or the ‘kamalaksha’
variety, probably associated with the Vishnu cult.
The Hindu Creator-god Brahma also carries =
rosary in one of his hands. The rosary he carries
is representative of ‘Time’. Sarasvati, the con-
sort of Brahma, and Siva also carry it. as also do
other deities,

The rosary ts also held by some of the Buddhist
deities. Beal tells the story of the Bodhisattva
Akshyamati who thus addressed the Buddha:
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‘World Honoured One, let me now present an
offering to the Bodhisattva Avalokite$vara.'
Thus saying, he offered to the Bodhisattva a valu-
able necklace, who accepted it and dividing it in-
to two parts, he presented one to Sikyamuni and
another to the Buddha Prabhutaratna. The
rosary is the special symbol of Avalokite§vara,
Prajfiparamita, Cundi, Bhrikuti, Vasudhiri, etc.

2. Chakra: The chakra or wheel symbolises
the rotation of the world, and also represents the
Wheel of Dharma. It also stands for air.

In Buddhism, the chakra is symbolic of the
Wheel of Law, which turns twelve times, or three
revolutions, for each of the Four Noble Truths.
It is represented with eight spokes, indicating the
Eightfold path of salvation.

3. Ciron: This is the ‘seed’ of the universe.

4. Danda: A staff. If it is held by Siva, it is
indicative either of death or of Siva teaching,

5. Gada: The gada represents ‘light’,

6. Garuda: The Garuda is symbolic of the
human mind which can scar to the sky in an
instant. It is the mind that pervades the bodies
of all creatures,

7. Jata: Jatas of Siva and Brahma represent
the variegated Brahman.

8. Kalada: Vase. The Hindus believe that
in the beginning the universe was all water. The
Earth issued out of the Primeval Water, Brahma,
the Creator-god, therefore, carries this primeval
water in his vase.

In the Buddhist pantheon, the kalasa holds
amrita or the Elixir of Life. 1t is the special
symbol of the Bodhisattva Padmapini, the Bud-
dhist Creator-god as also of Maitreya, Bhrikuti,
etc.

9. Khadga: The khadga is a sword. It is
the symbol of enlightenment. *‘As the sword cuts
knots, so does the intellect pierce the deepest
recesses of Buddhist thoughts.” It is the special
symbol of Mahjuéri. With his sword, he des-
troys ignorance.

10. Khetaka: The khetaka is a shield. It
represents Dharma, which protects like a shield.

11. Nandi: The Nandi is Siva’s Bull and
symbolizes Dharma.

12, Padma: In the Hindu pantheon, the lotus
arising from Vishonu's navel represents Mani—
the Earth. Padma also symbolizes water and
creation.

The lotus has much importance in Hindu and
Buddhist pantheons. It symbolizes self-creation.
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This is why the Hindu Brahmi sits on a Iotus.
When the Buddha was born, he took seven steps
and immediately lotus flowers sprang up under-
neath his feet. Every Buddha is ‘Svayambhi, i.e,,
self-existent. The padma or lotus pedestal is in-
dicative of divinity. The Adi-Buddha manifested
himself in the form of a flame arising from a lotus.
The lotus also represents the Active Female
Principle or in Vajraydna, the female sex organ.

13. Patra: The Buddhist monks carry a
patra or bowl which is used for begging alms. The
Indian tradition has it that wnen the Buddha
completed four weeks of Buddha-hood, Tapussa
and Bhallika, two merchants of Ukkula in Orissa,
were warned by a deity that they were approaching
a Buddha. The merchants came to the Buddha
and offered him rice and honey cakes. The
Buddha could not accept food in his hands; where-
upon, the four gods of the quarters brought him
a stone bowl from which he ate the food.

The patra is semi-circular in shape. It is
usually held in the hands when these rest on the
fap.

14, Pustaka: The pustaka isa book of palm-
leaves cut long and narrow or 2 manuscript which
looks like one. In Buddhist tradition, it re-
presents the Prajfiaparamitd scripture of Trans-
cendental Wisdom. This book is supposed to
have been given by the Buddha to the Nagas for
safe keeping, Nigirjuna recovered it from them
and founded the Mah&yana school on its teachings,
The pustaka is the symbol of Maiijudri, Cunda,
Prajiidparamita, etc.

The Hindu God Brahma holds a sacred manus-
cript in one of his hands. Tt is the symbol of
wisdom.

15. Triéald: The tridhla represents either the
triple functions of God—Creation, Protection and
Destruction or the three attributes or gupas—
Sattva, Rajas and Tamas. Also called 4lla.

16. Vajra: The vajra is the special symbolof
the Hindu God Indra. With this thunderbolt,
he destroys the enemies of Hinduism.

Vajrapani, the Buddhist Bodhisattva, also des-
troys the enemies of Buddhism with his vajra or
thunderbolt. In Mesopotamia, the gods hold a
double-trident. In India, it is the special symbeol
of Siva. ‘The Northern Buddhists believe that
Buddha wrested the thunderbolt from the Hindu
god Indra, and adopted it as a Buddhist symbol
with the slight change of closing the points of the
darts.” The vajras of Hindu pods show three
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darts which are flat and the points of which do
not touch like those of the Tibetan vajras. The
Tibetan variety is round, has four darts and the
points are closed. This gives it the appearance of a
lotus bud. A fifth dart runs through the centre
of the vajra, from end to end, making five darts,
which represent the five bodies of Dhyéni Buddhas.

In Vajrayina Buddhism, the vajra becomes the
symbol of linga, the male sex organ,

Vajra means ‘diamond’. It is indestructible,
It cannot bend, it cannot break. Like the
Vajrayanist Sunyada it cannot break or bend.

17. Vydghra-Chamara: The vydghra-chamara
is a tiger-skin. Tt represents Desire (Trishnd).

HAND-POSES

{(MUDRAS OR HASTAS)

Abhaya: The ‘lear not’ or protection-assuring
posture of the hand. In this hand-pose, the hand
is lifted and the palm of the hand with the fingers
extended upwards, faces outwards. (Page 5.)

Afjali: This is the hand-pose of salutation.
In this hand-gesture, the two hands are folded
leaving a hollow between them. The hands thus
folded rest on the chest and are kept parallel to
the ground. {(Page 5.)

Bhuddhasramana: This is the hand-pose of
salutation. In this, the hand is held level with
the head, with the palm facing up and all fingers
fully extended. It is the mudra of Vasudhari
and Usnisavijaya. (Page 5.)

Bhiisparéa or Bhimisparsa: ‘The altitude of
‘touching the earth,” calling her to witness the
virtue of Gautama. In this hand-pose, the right
hand is placed over the right knee. The hand,
with palm inward, all fingers down, touches the
lotus seat below. It is the characteristic pose of
Gautama and Aksobhya, one of the five Dhyant
Buddhas. (Page 5.)

Bhatadamara: The - hand-posc that inspires
awe. In this, the wrisls are crossed in front of
the chest. Tt is one of the mudrds of Vajrapini.
{Page 5.)

Chin-mudré: In this hand-pose, the tips of the
thumb and the forefinger touch each other to form
a circle, while the other fingers are kept open.
The palm faces outwards. This is the hand-pose
of teaching or exposition. That is why it is also
called Vyikhyana-mudra or Sandarsana-mudra.

Dawdo-hasta or Gaja-hasta: In this hand-pose,
the arm and hand are thrown across the chest and

(Page 6.)
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held straight like a stafl (danda) or the trunk of
an elephant (gaja-hasta). (Page 6.)
Dharmachakra: The hand-posc of preaching
the Law, It signifies the turning of the Wheel of
Law. In this hand-pose, both the hands are held
against the chest, the left hand covering the right.
It is the mudrd of Gautama, the Dhyini Buddha
Vairocana, and the future Buddha Maitreya.

Dhydna or Samadhi: The attitude of medita-
tion. In this hand-pose, both hands are placed
on the lap, right hand on left, with the fingers fully
extended and the palm facing upwards. Also
called Yoga-mudra. (Page 6.)

Haripa-mudrd: In this hand-pose¢, a ring is
formed by joining the thumb with the middle and
ring fingers. The index and little fingers arc kept
straight. (Page 6.) '

Jidna-mudrd: In this hand gesture, the tips
of the middle or index fingewmand of the thumb
are joined together and held near the chest, with
the palm turned inward. {(Page 6.)

Kartart-hasta: 1In this hand-pose the hand is
kept level with the shoulder. The thumb and
the ring finger form a ring and the index and
middle fingers are kept straight up to look like
the horns of a deer, in which an emblem
may be held. (Page 7.)

Katyavalambita: This is the posture of ease.
The arm hangs loose and the hand is placed on
the waist. Also called Kati-hasta. {(Page 7.)

Kataka-hasta or Sirthakarna-mudrd: 1In this
hand-pose, the tips of the fingers are loosely joined
to the thumb to form a ring. This is done with
a view to imserting a fresh flower in the hand of
the icon every day. (Page 7.) )

Keepana: This is the gesture for sprinkling
ambrosia. In this hand-pose the hands are joined
palm to palm, with the tips of the index fingers
touching and turned down towards the vase con-
taining nectar. It is the mudrd of Namasangiti.
(Page 8.)

Namaskdra: This is the attitude of adoration
or prayer. The two hands are kept close to the
chest, touching palm to palm, in an attitude of

prayer. (Page 8.)
Sdanti: Similar to Abhaya,
Sirthakarpd-mudrd: See Kataka-hasta.

Siachl-hasta: In this hand-pose, the projected
forefinger points to an object below. (Page 8.)
Tarjant: In this hand-pose, the projected
forefinger points to an object above. It is also
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used for waraing or scolding someone.  (Page 8.)

Tarpana: The hand-pose of homage. The
arm is kept level with the shoulder. The palm is
turned in, and the fingers slighily bent and point
towards the shoulders. This is the mudrd of
Namasangiti. (Page 8.)

Uttarabodhi - This is the hand-pose ol perfection.
In this all the fingers are locked, palms together,
with the thumbs and index fingers touching at the
tips, with the fingers extended upwards. It is the
mudra of Gautama and Namasangiti. (Page 9.)

Varada er Vara: The hand-pose which confers
grace or boon. In this gesture of the hand.
the palm of the hand with fingers extended
downward, is held below the waist, as far as the
hand can reach. (Page 9.)

Vajraluritkara:  This is symbotic of the Supreme
and Eternal Buddha. The wrists are crossed al
the chest and hold the vajra and phanti (thunder-
bolt and beli). (Pmge 9

Vismaya: This hand-pose is indicative of as-
tonishment and wonder. In this hand-gesture,
the fore-arm is lifted and the palm turned inward
with the fingers spread out in a circular manner
" to denote inquiry. (Page 9.)

Vitarka: The mudra of argument. In this
hand-pose, the thumb and index finger are joined
10 make a ring. Al the other fingers are extended
upwards. (Page 9.)

Yoga-mudra: In this gesture of the hand, the
palm of the right hand is placed in the palm of
the left hand, Both hands rest on the crossed
legs of the seated image. This is the hand gesture
of meditation and is also known as Dhyana-
mudri. (Page 6.)

OBJECTS HELD IN THE HANDS

Agni: Fire. It is used as a weapon of war.
It is also used for making offerings. Siva frequ-
ently carries Agni in one of his hands. (Page 11.}

Akshamald @ Rosary of beads. It is of two
types. 1. Rudriiksha and 2. Kamalaksha. The
rosary is usually found in the hands of Brahma,
Siva and Sarasvati. (Page 11.)

Ankusa ; Elephant goad. 1t is made of a small
wooden handle topped by a strong and sharp
metal hook. (Page 11.)

Atapatra; Parasol. This is the symbol of
Buddhist goddesses like Usnisasiti, Paficaraksi,
etc. (Page 11.)

Bana: Arrow. It is made up of wood, tipped
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with a metallic point and has leathers al 1t

tail-end. (Puge 11.)
Bheudipala: A vegelable.
Bilvafala : Wood-apple. (Page 12
Chakra: Wheel. This is normally associaled

with Vishou. A legend from the Siva-purina
narrates the siory of how Vishnu secured the
Wheel asa gift from Siva to destroy the demons.
In sculptural representations. it looks like the
miniature wheel of a cart with spokes and all.
Sometimes # is very ornamental, with jcwelled
ribbons running round it.  (Page 12))

Chaitva: Buddhist  stupa, the symbol  of
Maitreya, the Future Buddha. wnd others.
{Page 13.)

Chawri: Fly-whisk. (Page 12}

Chintamapi flag:  Flag with the Chintaman
jewel. '

Damaru:  Drum. (Pages 12, 13

Darpana: Mirror.  (Page 13.)

Dhanus: Bow. (Page 13.)

Dirvaja: Flag. {Page 13.)

Gadd: The Indian mace. Sometimes it is

held in the hand and at other times. the hand
is merely placed upon the top of the mace. The
gadi may be plain or ornamental. Usually
it is plain. Tt has a tapering top, where it is
heid by the hand. [t has a heavy and swollen
bottom. It is used as a weapon in close combat,
{Pages [3. 14))

Ghapta—Bell. (Page 14.)
Hala: The Indian plough. (Page 14.)
Jambhara: Lemon. This is the symbol ol

Jambhala, the Buddhist Kubera,
Kalasa: Vase. (Page 14.)
Kalpalata: Wish fulfilling tree.
Kamandalu: A vessel to hold water. 1t is of

different shapes and in some cases has a spout.

(Pages i4, [5.)

Kapéla: Skull-cup, usually of Brahmd when
it is carried by Siva. 1n sculpturai representations
it looks like a spherical or oval bowl. (Page 15)

Kitri: & small knife.

Karttykd: Chopper, the symbol of Tantric god-
desses like Buddhasaktis, Dakinis, etc. (Page 14.)

Kaumudi: Half-moon.

Khadga: Sword. lt may be long or short,
single-edged or double-edged. {(Page 15.)

Khakkhara: Alarm staff, [t is a long wooden
staff with a metal top with a number of metal
rings attached to it. Shaken to give warning.
(Page 16.)

(Page 14))
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Khatvanga: A kind of a club made up of the
bone of the forearm or leg. To the end of this is
attached a skull. It is probably a weapon which
comes from antiquity. Sometimes the bone shaft
is replaced by a wooden handle.
have been used as a ritual wand. (Pages (5

and 16.)

Khetaka: A shield. It may be circular or
rectangular. [t has a handle at the back. The
face of the shield shows a variety of faces and
emblems. (Page 15.)

Kukkuta: Cock. Held by Subrahmanya (Kartti-
keya). )

Laddu or Ladduka: A round sweetmeat dear
to Ganesa.

Mahilunga: A [ruit held by Devi.

Mayirapiccha: Peacock-feathers. (Page 16.)

Mesa: Ram. Carried by Sivain earlier images.
Later images show a buck (Mriga). (Page 16.)

Afriga: Deer or buck. Siva carries a Mrigain
one of his hands in later sculptures. In earlier
ones he carries a ram (Mesa).

Musala: The Indian wooden pestle. (Page
16.)

Myrobalan: A fruit. (Page 16.)

Nokula: Mongoose, (Page 16.)
Padma: Lotus. (Pages, 16, 17.)
Paraéu: Battle-axe. 1t is made up of a strong

biade of steel fitted to a2 wooden handle. The
blade is curved and may have a hole at one end
to fit onto the wooden handle. In later forms
the tip of the Parasu looks like a mace and into
this the steel is fitted, In these later forms, the
blade is small. (Page 17.)

Parigha: A kind of club.

Pasa: A noose of ropes. In sculptural re-
presentations, two or three ropes are shown tied
together in a single or double [oop. (Page 17.)

Patra: Bowl. (Page 17) '

Pattika: A layer of the pedestal.

Pattiza: A long steel rod with a very sharp
point at one end,

Pustaka: Book. Itisusually a palm-leaf book
and is held by Brahma, Sarasvati, etc.

Pustaka on Padma: Book on lotus, (Page 17.)

Sakti: Spear. It consists of a rectangular or
elliptical and sharp metallic piece attached to a
long wooden handle. (Page 18.)

Saikha: Conch-shell. This is the special symbol
of Vishnu, His conch is known as Paiichajanya,
being made from. the body of the demon
Pafichajana. Tt makes o frightening noise and

It may also -
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terrifies the enemies of Vishgu. In sculptural
representations, the conch appears plain or
ornamental. [n the latter case, its head is covered
with a decorative metal cap, surmounted by a
lion-head and having a cloth tied round il
Tassels of pearls may also hang from the sides.
(Page 18.)

Saﬁkha-pﬁtm: A shell cut cross-wise, produ-
cing a spiral ring. Used as an ear-ornament.
{Page 18.)

Sasah; Rabbit. (Page 18.}

Srifala: Coconut, (Page 18.)

Sruk: A circular shaped sacrificial spoon.
(Page 18.)

Sruv:  An oval shaped sacrificial spoon.

Sala: The weapon of Siva. It may look like
a javelin and have one pointed dart or it may be
a trident.

Tanka: Chisel used by the stone-masons of
India. (Page 18.)

Tomara: Iron club,

Tridandi: Triple shaft.

Triratna: The Three Jewels symbolising the
Buddhist Trinity of the Buddha, Dharma (Law),
and the Sangha (the community of Buddhist
monks and nuns). (Page 18.)

Trisiila: Trident, the favourite weapon of
Siva. ‘Tri’ means three and ‘$ila’ means point.
It consists of a long wooden handle topped by
three sharp metal pikes. (Page 18.)

Upavita: Deer skin worn from over left
shoulder, across the body and below the right
arm, coming up again at the back to the left
shoulder.

Vajra: ‘The thunderbolt, the favourite weapon
of Indra. It looks like a double-trident without
a wooden handle. (Page 19.)

Vajra on Padma: Thunderbolt placed vertically
on alotus. (Page 19.)

Visva-vajra: Double thunderbolt. (Page 19.)

ASANAS (SITTING POSTURES)

Ardhaparyanka: Sitting with one leg folded and
the other raised with the heel ov the seat, the arm
resting on the knee. Same as Mahdrdjalila.

Altdha: Left leg bent at knee, and right leg
straight bat slanting at an angle to the back. This
is a standing pose.

Utkutika: A sitting posture in which the heels
are brought together and kept close to the bottom,
with the back slightly bent for comfort.
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Kirma: Sitting cross-legged with the soles of
the feet touching the bhottom,

Dhyana: Secatced in Padmasana in the attitude
of meditation. In this sitting position, the legs
are crossed, with soles of the feet turned upwards,
resting on the thighs.

Padmisana: Sce Paryaika.
Paryaika: Sitting cross-legged. Padmisana,
Pralambapitda: Sitting on a seat with both

legs pendant in the Western manner.
Pratyalidha: Qpposite of the Alidha posture.
Right leg bent at the knee and the left leg stretched
behind and kept straight at an angie,
Bhadra: Sitting cross-legged as in Kurmisana
and holding the toes with the hands.

Mahdrdjallla; Same as Ardhaparyaiika, Sitting
at case,
Yoga: Secated cross-legged, with soles of the

feet turned upwards, with two hands on the
lap, one upon the other, in an attitude of
meditation, .

Lalita: Sitting on a high pedestal as on a
stool, with one leg hanging down and the other
folded and resting on a cushion or a pedestal.
Also called Savya-lalita or Stukhasana.

if the left leg is folded and the right kept dangling
below, it s called Vama-lalitiisana.

Vira: Sitting with the left leg resting upon the
right thigh. )
Vajra:  Sitting cross-legged with the soles of

the feet turned upwards, the two hands resting
on the knees.

Sirtha:  Silting cross-legged as in Kurmidsana.
The palms of the hands are kept on the thigh,
with the fingers stretched; the eyes are closed or
concendrated on the tip of the nose and the mouth
kept open.

Sutha: Sitting in any comfortable position,

Sopasraya: Sitting with legs loosely locked,
the soles of the feet resting in the front.

Sikhdsena: See Lalita,

Swastika: Silting cross-legged with the toes
of the feet touching the opposite knees.

PEDESTALS OR SEATS

The word ‘isana’ is also used to denote the
pedestal or seat on which an icon is seated or
standing. These are described below:

Anantdsana;  Triangular in shape, It is usually
used when viewing sports or amusements,

Kurmdsana: Oval in shape and is made of
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wood. It has the face and feet of a tortoise.
(Page 22.)
Padmasana: Circular or oval in shape, and is

generally used for worship. (Page 19.)
Bhadrapitha: Rectangular or circular in shape.
Yogdsana: Octagonal in shape. It is used for

worship,

Vimalasana: Hexagonal in shape, and is used
when offerings are to be made.

Visva-padmdsana: Double-petalled Jotus pedes-
tal.

Sisthasana:
circular in shape.
four small lions.

Makardsana: Contrived like a Makara, a sea-
monster. (Page 22.)

Four-legged and is rectangular or
Its four legs are made up of

MUSICAL INSTRUMENTS

Damaru: A small drum. [Its two ends are
covered tightly with membrancs which arc held
in that position by a string which passes over the
body of the drum. Sometimes a string is attached
to the narrow middle of the drum and to its ends
are aittached small heads. These strike the ment-
branes at the two ends and produce a varicty of
notes. (Pages 12 and 13.)

Ghania: Bell. (Page 14)

Murali or Veru: A flute made from a thin
and hollow bamboo. (Page 16.)

Vindg: A stringed musical instrument, the
favourite of Sarasvati. It consisis ol a longish
hollow cylindrical shalt, with a number of keys
on its sides. A string or wire is attached to cach
of these keys and they are stretched to be tied at
the [ower end, where there is a square sounding
box. At the upper end is a hollow gourd which
serves as a resonator, {(Page 19.)

CROWNS (MUKUTAS)

For iltustrations of head-gear, see page 23.

THE MOUNT OR VEHICLE

The deities are often accompanied by a ‘vehicle®
or mount which help in their identification. The
bult Nandi is the vehicle of Siva, Garuda of Vishnu,
the parrot of Rati, the goddess of love, and so
forth. The vehicles are mentioned in the tabular
matier that follows.



INTRODUCTION

THE TALA SYSTEM OF
MEASUREMENT

In Indian iconometry, the Tala system of
measurement Js used for sculpture or casting icons
in metal. The face, from the top of the forehead
to the bottom of the ¢hin, is the unit of measure-

ment and is known as the Tala. Each Tala is further
" divided into twelve Angulas, which arc further
sub-divided into still smaller units. Ordinary
human beings arc in a measure of eight Tilas
(Ashta-(ala), i.c., cight times the size of the face.
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Major gods arc len times the face (Dasa-tala), and
the minor divinities and goddesses in a measure
of nine Talas (Nava-tila). Major gods in their
heroic or ferocious aspects could be in o measure
of even twelve or fourteen Talas. A Paiicha-
tala figure is only five Talas high.

Within cach Tala measure, the image may be
Uttama  (highest), Madhyama (middle) and
Adhama (lowest). Thus in the Dasa-tila, the
Madhyama is 120 Angulas, but the Uttama is
124 Angulas and the Adhama, 116 Angulas.
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Asanas (Pedcstals)

Makarasana




Crowns (Mukutas)

Karanda-mukuta
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HINDU ICONOGRAPHY

BRAHMA

THE HINDU Triad comprises Brahmi, Vishnu
and Siva——Creator, Protector, and Destroyer,
representing the creative, preservative and destruc-
tive energies of God. Brahm3 embodies ‘Rajo-
guna,’ the quality of passion or desire, the cause
of creation. Siva is the embodiment of the
‘Tamo-guna,’” the attribute of darkness, and the
destructive fire by which the world is consumed.
Vishnu is the embodiment of ‘Sattva-guna,’ the
property of mercy and goodness, by which the
world is preserved. '

Creation began with the Universal Spirit wishing
to multiply itself, prompted by Desire. Out of
Kima or Desire came forth the primeval male
god Brahmd, who created the three worlds and
al] life. But the act of creation involves the acts
of preservation and dissolution, hence the need
for a Protector-God Vishnu, and a Destroyer-
God Siva. These three gods, charged with the
tasks of creation, preservation and dissolution,
constitute the primary group of deities. Around
these has grown the great system of Hindu
gods and goddesses with all their countless
ramifications.

ICONOGRAPHY (Pis. 1-4)

Brahma is one of the important gods of the
Hindu pantheon. Brahman is the cause of crea-
tion. Brahmad is the creator. He is called
Svayambhi---self-born. In the beginning he was
the Hiranya-garbha—the Golden Germ. He is
called Pitimaha—the Great Father. He is called

Kamalasana since he sits on the lotus which

- springs from the navel of Vishnu, He is called
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“four-headed.”

In the Vedic period,~Brahmd was not an im-
portant god. The idea of the Creator was present,
but this creator was not yet identified with
Brahma.

The Rig Veda speaks of Vishvakarman. He is
God the Father. He bas heads in ali the four
directions. The Purinic Brahmd probably
originated from Vishvdkarman. It is interesting
to note that Vishvakarman was related to the sun,
since the rays of the sun were considered beneficial
to human life and creation. In one hymn, the
Rig Veda mentions Prajapati as Creator. That
is why later when Brahma came to be considered
the Creator, he was identified with the Rig Vedic
Prajdpati. ’

In the Sutra literature Prajapati and Brahma
become synonymous.

In the Rig Veda, Hiranya-garbha is mentioned
as the cause of Creation. So Brahmd became
Hirapya-garbha.

In Puriinic literature, Brahma is called Creator.
He is said to have created Prajapatis (their num-
ber and names are different in different Puranas)
for the purpose of creation. Thus Brahma be-
came the Grandfather Pitamaha.

He fell in love with his own daughter named
variously Sdvitri, Brahmani, Sarasvati, etc., and
became one with her. To look at her wherever
she turned he got four faces in the four direc-
tions and the fifth on top. This is apparently &



BINDU ICONOGRAPHY
story invented to bring him into contempt. He
had another wife called Gayatri.

Both the Saivites and the Vaishnavites have
tried to belittle his importance. He springs from
the navel of Vishnu and sits on a lotus, Siva
cuts off his filth head as punishment for incest.
These stories are indicative of the attitude of both
these sects towards Brahmai.

Till the Middle Ages, Brahma was important.
Alfter the coming of Islam, he lost his importance.
Many stories were circulated about his personal
character which may have led to a loss of faith in
his respectability. The Purdnas accuse him of
falsely claiming to have traced the end of the
Agnistambha. when he had not. Another story
tells us how when his wife Savitri was delayed in
coming for Yaksha's sacrifice, he took another
wife promptly. Savitri, highly incensed, cursed
him equally promptly !

Actually, Brahma enjoyed respectability many
centuries after these stories became current.
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Brahma has four faces, four arms, matted hair,
and the skin of a black antelope as garment. He
sits in Padmasana in a chariot drawn by seven
swans. One right hand holds rosary, another
right hand holds kamandalu. He looks Saumya
and Toshmya--—-happy and worthy of propitiation.
His eves are closed in meditation.

His four faces represent the four Vedas: the
castern—Rig Veda; southern—Yajur Veda;
western—Sama VYeda; and the northern-—Atharva
Veda.

His four arms represent the four directions.

The whole universe evolves out of water. There-
fore Brahma carries water in a kamandalu {vase).

(FOR ICONQOGRAPHICAL DETAILS, SEE TABLES ON

PAGES 24 and 23)

The rosary which he is counting represents Time.

The seven Lokas (worlds) are represented by
SCVED SWANS.

The lotus arising out of the navel of Vishnu
represents Mani—the Earth.



VISHNU

HINDUS arc cither Vaishpavites (followers of
Vishnu), Saivites (followers of Siva) or Siktas
(those who offer worship to Sakti, the Divine
Mother). This would indicate the great impor-
tance of Vishuu, probably the most popular of
the Hindu gods. Though in the Hindu Trinity
he comes after Brahma, Vishnu remains pre-
cmineat.  He is the Protector-God. Of the three
gods ol the Hindu Triad, Vishnu, being the Pre-
server, appears most humane. In his sympathies
amd attributes, he is very humane and so he is
the most popular.

The Rig Vedic Vishyu is conceived as the sun

inits Lhree stages—rising, zenith and setting.  The
Vedic Vishou strides through the heavens in three
steps.  This is Vishnu's great deed and constitutes
his great glory. With these three steps Vishnu,
a solar deily, courses through the three divisions
of the universe, 'the god being manifest in a three-
fold form, as Agni on earth, Indra or Vayi in the
atmosphere and Sirya in the sky,’ He is said to
have taken these three steps for the prescrvation
and benefit of mortals. The zenith is appro-
priately called Vishnu's place. His third step
cannot be seen with human cyes. It is here that
Indra dwells.

The idea of swift motion is consistently as-
sociated with Vishnu in the Vedas.

iis asseciation with sacrifice made him an im-
portant deity later as the importaince of sacrifices
increased. In post-Vedic literature, the wheel in
his hand is compared to the Sun., The Eagle,
(Garuda), the king of the birds, is his vehicle. The
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cagle is also called Suparpa. In the Rig Veda,
Saparna is the attribute of the sun. This in-
dicates the solar origin of Vishnu.

In the Puranic peried, Vishnu became a very
influential god, the most important of the Hindu
Trinity. According to Dr. Banerjea, this new
Vishnu was the amalgam of three god-concepts
(the man-god Visudeva-Krishna, the Vedic Sun-
god Vishyu and the cosmic god Nardyana of the
Brahmanas).

vishyu is conceived in his five main aspecis—
Para the highest, Yyuha the emanatory, Vibhava
the incarnatory, A‘ntaryamin the inner controlfer
of all beings, and Arochd the iconic representa-
tion of the god.

Vishnu's supreme task is that ol preservation.
His incarnations ({avatiras) were necessary (o
carry out the supreme work of preservation of the
human race. Whenever the forces of Evil began
to rule the world of men, Vishpu, the Great
Preserver, left.the Heavens, descended to the world
of men and rescued men from Evil. Sometimes
he assumed forms lor the attainment of particular
objectives. A study of Vishnu's incarnations would
show that some of these forms are cosmic in char-
acter, while some are obviously based on historical
events. Historical personages came to be endowed
with divine attributes and later came to be regard-
ed as-incarnations of the deity himsclf, It is also
of interest to note ithe evolution of these incarna-
tions from the fower to higher forms of life—fish
(Matsya), tortoise (Kurma), boar (Varzha), to
half-man, half-animal (Narasihha), to the Dwarf
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incarnation (Vamana), and to great heroes,
endowed with many superhuman gqualities.

The doctrine of Vishnu’s incarnations satisfied
the great need of a people for a religion of faith
in a personal God, ‘for a God sympathising with
humanity and meeting it in its need. It expresses
the desire for a divine deliverer, amid the evils
and miseries of life.

ICONOGRAPHY (Pis. 5-10)

Vishnu should be seated on Garuda (Eagle). He
has one face and four or more arms. He carries
in his right hands an arrow, a rosary, a club; and
in his left hands a hide, a cloth and rainbow.

He also holds a chakra (wheel) and gad3a (mace).

The chakra represents rotation of the world, as
also the Wheel of Dharma, the Wheel of Time
and the Wheel of the Planets.

Garuda is the mind pervading the bodies of all
the creatures. There is nothing quicker and
stronger than the mind.

Yishnu’s eight hands symbolise the four quarters
and the intermediate directions.

Safikha (conch) represents the sky, chakra the
air, gadi the light and padma (lotus) the waters.

VISHNU’S INCARNATIONS

Vishnu's incarnations are normally ten, but
sometimes are said to be upto twenty-two or more
(see Tables). Different texts mention different
names. The ten most generally accepted are as
follows: Matsya (fish), Kurma (torioise), Variha
(boar), Narasiritha (Man-lion), Vimana (dwarf),
Parasurima, Dasaratharima, Krishna, the Buddha,
and Kalki-which is yet to come.

+ 1. THE FISH INCARNATION {MATSYA

AVATARA)

The sacred books of the Hindus frequently
refer to the story of the Great Flood that devastated
the world. The account greatly resembles the
flood described in the Book of Genesis. Vishnu,
the Preserver, appeared in the form of a great
fish and rescued Manu, the progenitor of the new
human race. Like Noah, Manu was chosen on
account of his great piety in an age of universal
depravity.

Various accounts of the flood are given. The
Purdnic accounts tell us that besides Manu, the
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Seven Divine Rishis (the Minas-putras or mind-
born sons of Brahma) along with their wives were
also saved and these repopulated the world after-
wards.

In plastic representations of the incarnation,
Vishnu appears as half-fisk and half-man, the lower
half being fish. In his four lands he carries the
conch and wheel and two hands are in the hoon-
giving and protection mudras. He wears a kirlla
crown and the other usual ornaments.

H. THE TORTOISE INCARNATION (THE KURMA
AVATARA)

The gods of the Hindus were constantly engaged
in wars with the demons. The demons practised
severe austerities, obtained all kinds of boons
from the gods, and then fought with them. On
one such occasion when the demons were trium-
phant, the gods implored Vishnu to help them
regain their lost power. Vishnu advised the gods
to make peace with the demons and unite with
them in churning the ocean to produce the nectar
{Amritd) that would make them immortal. There-
upon, the gods made peace with the demons
{Asurds), collected all kinds of plants and herbs
and threw these into the ocean. Then they lifted
the great Mandira mouritain and used it like a
churning rod, using the serpent Vasuki as the
rope. But the earth began to sink under its
weight. So Vishnu assumed the form of a
giant tortoise and got underneath the Mandira
mountain. His huge back served as base on
which the mountain could pivot. Qut of the
churning of the ocean came the nectar that
brought immortality and power to the Gods.

In representations of this incarnation, Vishuu is
shown as half-tortoise and half-man, the lower half
being tortoise. He carries in two hands the conch
and the wheel, while the other two hands are in
the boon-giving and protection attitudes.,

1. THE BOAR INCARNATION (THE VARAHA
AVATARA}

Vishnu took the form of a boar to save the
Earth-goddess Prithvi from the clutches of the
demon Hiranyiksha. During the Great Fleod,
the earth was submerged under the water. This
posed an imminent threat to all life on earth, At
such a crucial moment, Vishnu took the form of
a huge boar and diving into the deep water, slew
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the demon after a long struggle and rescued the
carth.

n plastic representations the Earth-goddess is
shown in human form being elevated on the tusks
of a man-boar. This symbeolises the ‘extrication
“of the world from the deluge of sin by the power
of the Supreme Being.’

The epic Ramdayana ascribes the lifting of the
earth to Brahma. The Vishnu, the Linga and
the Garuda-Purdnas also ascribe the deed to
Brahma, but they identify Brahmi with Vishou.
The boar incarnation is differently described in
different texts, The sculptural representation also
differs in these texts. There are three types
described in the various texts: (1) Bhuvariha,
Adivardha or Nrivarabha; (2) Yajflavaraha; and
(3) Pralayavarzha

{1) Bhuvaraha (Pls. 11-14)

Appearance

He has the face of a boar with the body of
man. The boar face should be tilted up so as to
touch the bosom of the Earth-goddess.

Position of legs

The right leg should be bent and rest upon the
jewelled hood of the serpent Adisesha, who must
be accompanied by his wife.

Hands

He is four-handed. Two hands hold conch
and wheel. - One left hand supports the Goddess
Earth, who is seated on the Lord’s right leg
which is bent. One right hand is placed round
the waist of the goddess,

Goddess Earth

She should be decked with flowers and orna-
ments. She should be seated on the right leg of
the Lord with both legs pendant. Her uplifted
face should be turned towards the Lord and show
great joy at her deliverance. The top of her head
should reach the chest of the Lord. She should
be conceived in the Paficha-tdla measure,

Variations

Bhuvariba may be represented in other ways.
He may hold a mace and a lotus in his two hands.
and support Goddess Prithvi on his tusk. ln this
variation, one of his feet should rest upon the
sorpent Adifesha and the other on a tortoise. One

ICOROGRAPHY OF THE HINDUS, BUDDHISTS AND JAINS

ol his right hands should rest on his hip. Alter-
nately, Goddess Earth may sit on the left elbow
of the Lord, holding a blue lotus in her hand.

(2) Yajdavarihs

Appearance

Vishnu as Variha should sit on a simhasana,
with the right foot pendant. He should be decked
in ornaments.

Hands
Four. Two should carry conch and wheel,

Lakshmi

On his right is his consort Lakshmi. She sils
with her right leg pendant, carrying a lotus in her
left hand with the right resting on the lotus,

CGoddess Earth

Bhiidevi is shown on his left, seated with her
left leg pendant. She carries a blue lotus in her
right hand, with the right resting on the seat. Her
face is turned towards the Lord and expresses
surprise.

(3) Pralayavariha

Appearance

Here ¥Yishou as Vardha sits on a sitbasana,
with the right leg pendant.

Hands

Four. Two hold conchh and wheel. Front
right is in the protection attitude, while the front
left rests on the thigh.

(oddess Earth

She sits on the same seat as Vardha, with the
right leg pendant, She carries a blue lotus in her
left hand, while her right rests on the seat.

1V THE MAN-LION INCARNATION
(THE NARASIMHA AVATARA) (P15, 15-30)

Vishnu took the form of half-man and hall-lion
to destroy the demon Hiranyakadipu, who was
harassing the gods. Hiranyiksha and Hiranya-
kadipu were the two sons ol Kasyapa and Dit.
The Purdnic accounts tell us that these two were
Jaya and Vijaya, the two door-keepers of Vishypu.
who having incurred his displeasure were carsed



HINDU 1CONOGRAPHY
to be born as demons, and to become the enemies
of Vishnu is several births. Hiranyakadipu had
obtained several boons from Brahmi, making
him so invulnerable that he could be killed neither
by man nor beast, neither in the day nor by night,
neither inside a house nor outside, and no weapon
could do him injury. Having granted all these
ooons, Brahma was helpless when the demon
turned against the gods, Vishnu took the man-lion
form, tore Hiranyakadipu with his claws, at
twilight time, sitting on the door-sill of the demon’s
palace.

Narasimmha images are of three types: (1) Girija-
Narasimha, (2) Sthauna- Narasiritha, and (3) Yanaka
Narasirha.

(1) Girija-Narasirnha

General Posture

Narasitiha sits on a lotus seat, with heels kept
close to the bottom, and the back shightly curved.
His legs are held in position by a belt (Yoga-
pattd).

Hands

Kevala-Narasithha (his other name) has two or
four arms. When he has four arms, the upper
right hand holds a wheel, and the upper left a
conch. The remaining two hands are stretched
forward to rest on the knees.

(2) Sthauna-Narasitha

General posture
Narasimtha sits on a lion-seat, with the right leg

pendant. His neck is covered by a thick mane.
He has sharp curved teeth.
Hands

Four. In two back hands, he holds a conch

and a wheel. His front right hand is in the protec.
tion attitude, while the front left is in the boon-
giving attitude,

OR

General Posture

Hiranyakasipu should be stretched on the
left thigh of Narasimha, who must be in the
tribhanga (body bent at three places) posture.
With two hands he rips open the belly of the
demon.
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Hands

He should have twelve or sixteen hands. With
two hands, he opens the belly of the demon, two
lift out the entrails of the demon upto the ears.
One right hand holds the legs of the demon,
one holds a sword, while another is held in the
attitude of protection. One left hand holds the
crown of the demon, and is lifted to administer
a blow to him.

If a Narasimha image has eight hands, two
open up the belly of the demon, two draw out the
entrails of the demon and the remaining four
carty the conch, the mace, the wheel and the
lotus.

The demon Hiranyakaéipu is armed with a
sword and a shield.

Attendant Gods

Sridevi, Bhadevi, Narada with his lute, and
Pralhida, the son of the demcn, who was a wor-
shipper of Vishnu, are shown on either side of
the God. The eight guardians of the quarters are
also seen in attendance.

(3) Yanaka-Narasirhhg

Vekicle
Eagle or Serpent Adidesha.

Hands

Four. Two carry conch and wheel.

Nothing is said in the texts about the other
two hands.

Y. THE DWARF INCARNATION (THE VAMANA
AVATARA). TRIVIKRAMA (Pis. 2{-24)

The origin of Vishnu's Vimana incarnation can
be tracad to the special characteristic of Vishnu,
his ability to conquer Earth, Heaven, etc., by his
immense strides. Balil, the grandson of Pralhada,
by his long austeritics won many favours from
the gods. By virtue of his great struggle, he ac-
quired dominion over the three worlds—heaven,
earth and the lower or nether regions. Indra lost
his heavenly kingdom, whereupon his mother
Aditi implored Vishru to help her son and the
gods to win back their kingdom, The Lord was
hence born to Aditi as her son. As a young
Brahmana boy, he approached King Bali, who
was engaged in offering a sacrifice to Vishnu, as
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Yajiia-Purusha.  Bali's preceptor Sukriichirya
asked him not to make any promises to the young
Brahmana, stnce he was none other than Vishnu
himself. The generous Bali, however, considered
Vishuu's presence as a great honour. He asked
the young Brihmana boy to ask fpr anything,
whereupon the boy asked for just three paces of
space on which to sit and meditate, Upon the
request being granted Vamana, the Dwarf, became
Trivikrama (the gigantic form}. With one step he
strode over the heavens, and with the second the
earth, King Bali asked him to place the third
step on his royal head as there was no other
spot left. Pleased with Bali, Vimana allowed him
to proceed to the nether world with his demon
hosts and rule there, and Indra got back his
heavenly kingdom.

SCULPTURAL REPRESENTATIONS
Yamana

Height

Vamana should be executed in the Paficha-tila
measure. His height should be 56 angulas (Pls,
21-24).

Hands

Two. In one he carries a vase and in the
other an umbrella, He wears a ring of Kuda grass
on the third finger. Be also carries a book.

General

Vamana has his taft tied into a knot. He wears
ear-ornaments and a deer-skin. He wears a
loin-cloth to cover his body.

Trivikrama

Height

He should be gigantic.
124 angulas.

His height should be

Posture of legs

His right leg is firmly planted on the earth,
The left is lifted to take strides. It should
be raised upto the level of the right knee, the
navel or the forehead.

Hands

Four or eight. If he has four hands, one right
hand holds a conch while the other is held with
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the patm upwards, One left hand carries a wheel.
The other left hand is stretched. out and is parallel
to the uplifted leg. AMernately, this hand may
exhibit protection or boon-giving uttitude.

If he is eight-handed: five of them carry conch,
wheel, mace, bow and plough.

Attendants

Indra is shown holding ar umbrella over
Trivikrama’s head, Varuna and Viyu hold fly-
whisks on either side, Over them are the
Sun and Moon., -Close to them are Sanyasa,
Sanaka and Sanatkumara. Brahmi holds the
uplifted foot of Trivikrama, and washes it with
water flowing down from a vase. Siva sits
a little above the navel of Trivikrama with folded
hands. The rakshasa - Namuchi stands near
the foot of Trivikrama with folded hands. On the
left, Vishnu's vehicle Garuda is shown beating
Sukrichirya for his advice to Bali. On the
right, Vimana stands holding his umbrella,
waiting to receive Bali's gift. Bali stands carrying
a golden wvessel in his hands, with his wife
behind him. Above Trivikrama is Jambavan,
sounding the drum of victory.

YI. RAMA WITH THE BATTLE-AXE {PARASURAMA
AVATARA)

Vishnu was born as Parasurima for the sole
purpose of exterminating the Kshatriya caste.
Early India witnessed a long and intense power
struggle between the priest class {the Brahmanas)
and the soldier class (the Kshatriyas) for supre-
macy, The kings tried to assert their authority
over the priest class. In this struggle between the
two classes, the priest class ultimately succeeded in
establishing the pre-eminence of their caste. The
story of Parasurama is the story of this ultimate
triumph of the priestly caste over the soldier caste
of India.

The Vishpu-Purdpa amongst others narrates in
great detail the Parasurama story. Parasurima
was the son of Renukd and Jamadagni. Once, a
king named Kartavirya, while on a hant, visited
the hermitage of Jamadagni, Jamadagni enter-
tained the roya! company lavishly by mezans of
his cow Sabald; who could fulfil any wish. The
king, impressed by the cow’s performance, re-
quested the sage to give him the cow. On being
refused, Jamadagni was slain by the son of
Kartavirya. Parasutdma, on his return, learnt of
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this and enraged at this outrage, pursued Karta-
virya and killed him in battle. Paradurama vowed
vengeance against the whole Kshatriya race and
twenty-one times cleared the world of every male
member of the soldier caste. To expiate for all
this killing, he performed expiatory rites, handed
over the world to Brahmanas, and retired to the
mountains.

Paragurama in Sculpture

General

Parasurima should be 120 angulas in height.
He should wear a jatd-crown and a sacred
thread; he should also wear a deer-skin.

Hands

Two or four. If he has two hands, the right
should hold a Parasu (battle-axe)} and the left
should exhibit the siichi mudrd (peinting to
something). If he has four hands, he should
carry in them the battle-axe, sword, bow and
arrow.

VII. INCARNATION AS KING RAMA {(RAMACHANDRA
AvaTara) (Pl 25)

This is one of the most popular tncarnations of
Vishnu. Rama, the son of Dasaratha, the king
of Ayodhya, is the hero of the great Indian epic,
Ramayana, which tells the story of the Aryan
migration to the south. Rama is the ideal king,
son and brother. The Ramapana tells the story
of this peerless prince and his beautiful and
virtuous wife Sita.

Sculptural Representations

General
Sri-Rama stands in the tribhanga pose (bent at
three places) (Pi. 25).

Hands

Two.
a bow.

The right holds an arrow and the left

Crown
He wears a kirita-crown.

Companions

(1) Stta—His wife Sita stands erect on his right
side. She should reach the shoulder of Rama
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in height. She holds a blue lotus in her left hand
while the right hangs loosely on the right. She
wears a kKaranda-crown (Pls. 26, 27),

(2) Lakshmana—He stands on the left of his
elder brother Rama. He reaches the ears of his
brother in height. He is richly ornamented and
holds the bow and the arrow in his two hands.

(3) Hanumdina—The monkey-god stands a little
in front of R&ma’s right and reaches upto the
chest, navel or hip of Rdma in height. He has
two hands. The right hand is placad upon the
mouth while the left is allowed to hang loosely
to reach the knees (P1. 28).

(4) Rama’s other two brothers, Bharata and
Shatrughna, also keep him company. Both have
two hands which hold bows and arrows.

VIII. INCARNATION AS KRISHNA {KRiSHNA
AVATARA) (Pl 29)

This is another extremely popular incarnation
of Vishnu. His worship is so popular that his
devotees regard him not as a mere incarnation of
Vishnu but as the Supreme Lord himself. Born
to Yisudeva and Devaki, he was carried to the
couch of Yasoda by his father to escape the
clutches of his brother-in-law king Karhsa, for it
had been predicted that the eighth-born child of
Devaki would be the cause of the death of Kamsa,
The Harivamsa, the Srimad-Bhagavata, the Vishnu-
Purdna, etc., narrate the exploits of Krishna. To
the average Hindu, Krishna is the great symbol
of many virtues, He is the supreme statesman,
warrior and hero, a great philosopher and teacher,
He is the great expounder of the “Song Celestial,”
the Bhagavar Geetd.

Images of Krishna

General

Krishna is to be clothed in red garments and
richly ornamented. He wears a kirita-crown.

Hands

Two. The right hand holds a curved stick, while
the left is lifted and bent at the eibow. He may
carry a conch in this hand.

Companions

Rukmini on right of Krishna. She has a decora-
tive hair-dress adorned with flowers. She carries
a lotus flower in the left hand, while the left hangs
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loosely to the side. She is one wife of Kiishna.
Satyabhiimi, the other wife of Krishna, appears
on his left. She wears a decorative hair-dress.
She holds a flower in her right hand, while her
left hangs loosely befow (PL. 30).
The wives of Krishna may wear the karanda-
crown,

[X. VISHNU’S INCARNATION AS BUDDHA
(THE BUDDHA AVATARA)

The incarnation of Vishnu as Gautam Buddha
does not flatter the Buddhists. This incarnation
is symbolic of the deep hatred that the Hindus
felt for the Buddhists and their profound contempt
for Buddhist teachings. The Bhagavata Purana
says that ‘as Buddha, Vishnu deludes the heretics
(i.e., the Buddhists).” In short, the incarnate
Deity preaches damnable error. The Purina
refers to Buddha as the son of Ignorance (Ajfigna),
born to deceive the enemies of the gods. As
Buddha, Vishnu advised the Asuras to abandon
the Vedas, whereupon they lost all their power,
and enabled the Suras (Gods) to establish their
supremacy. The Buddhists are referred to as
naked people, since they do not wear the covering
of the Vedas.

Buddha in Representations

General

Short curly hair. Feet and palms should have
marks of the Jotus. He should be calm and grace-
ful in appearance.

He should be seated on a fotus seat. The fobes
of his ears must be pendant. He should wear a
yellow robe.

Hands
In boon-giving and protection attitudes.

X. THE KALK1 INCARNATION (THE KALKI AVATARA)

Yishnu is yet to accomplish this incarnation.
Vishpu will descend upon the earth at the end
of the present age, which is the Kali-yuga or the
Age of Darkness. As the Jews await the coming of
a Messiah, the Hindus await the arrival of Kalki,
who will destroy all evil, dispel darkness, and
once again usher in the Golden Age (the Kiita-
yuga).

The Agni-Purdna tells us that thoughtless men
will begin to do wrong things like inter-caste
marriages, not following the Vedas, not perfor-
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ming Vedic sacrifices, etc. Fereign barbarians
will establish their supremacy. Then Vishnu will
appear as Kalki, riding a white horse, with drawn
sword, blazing like a comet. He will destroy
the barbarians, re-establish the four orders and
the castes. He will usher in a new era of
purity, rightness and peace and then return to
heaven.

Sculptural Representation

Gerneral

Face of a horse and body of a man.
Or like an ordinary Vishnu image.

Hands

He holds a conch, wheel, sword and a shield
(khetaka). When he rides a horse, he carries a
bow and an arrow. Kalki may also carry a sword,
bow, wheel and conch.

OTHER COMMON ICONO-
GRAPHICAL REPRESENTATIONS
OF VISHNU

ADIMURTI—Seated in sukh@sana on the coils
of Serpent Sesha, its head forming a canopy
over the god. With four hands holding the
usual emblems.

DATTATREYA—Representation of Vishnu as the
Trinity. Represenied cither as three separate
gods standing or sitting side by side, holding
their emblems and riding their vehicles; or
shown as Vishpu in sitting pose but wearing
Siva’s crown and ornaments; or shown with
three heads, one of each of the three gods
of the Hindu Trinity and accompanied by four
dogs—the four Vedas.

DHANVANTARIN—Deity of Hindu medicine. Shown
as a handsome figure holding a pot of
ambrosia and seated in front of Vishnu’s special
emblems.

HAYAGRIVA--Vishnu with the head of a horse
on a humman body, considered the god of learning,
This manifestation must be distinguished from
that of Kalki in which the latter has only two
hands. Hayagriva has four hands,

LAKSHMI - NARAYANA—A  composite  representa-
tion of Vishnu sitting with the right leg
hanging down and the left folded up on which is
supported his consort Lakshmi. She holds a
lotus in the left hand and embraces Vishnu with
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the right. The latter has four hands, two hoiding
the discus and the conch-shell, the lower right
in the boon bestowing pose, and the lower left
round the goddess.

MANMATHA—A representation of Vishpu as the
god of love, shown holding a bow and five

flower-arrows. Accompanied by Priti and
Rati.
MOHINI—The beautiful female form assumed

by Vishnu to deprive the Asuras of their
legitimate share of the ambrosia obtained by the
churning of the ocean.

VAIKUNTHA—Vishnu with eight arms asd four
heads, riding on his vehicle Eagle. The heads
are of a man, a woman, Narasithha (lion), and
Varaha (boar}). Thus this form is a combina-
tion of two of his incarnations.

vARADARAJA—Vishnu riding on his vehicle Garuda,
with eight hands carrying emblems. Vishnu
as the bestower of boons and benefactor.

VENKATESA—Also ¢alled Balajt in the North,
One haif is Vishnu, the other half Siva, each
half with its own special emblems and orna-
ments. This form is worshipped by followers of
both the gods.

MODES OR EXPRESSIONS OF
MURTIS

Images of Vishnu are in four forms: Yoga—
Meditation. Worshipped by saints and ascetics;
Bhoga—images expressing enjoyment of worldly
pleasures and hence worshipped by the masses;
Vira—expressive of valour and hence the favourite
of kings and warriors; Abhicharika—the terrific
aspects, worshipped by those with evil intent.

Sthanaka—standing images.

Asana—seated images.

Sayana—sleeping images.

GARUDA AND
AYUDHA-PURUSHAS

Garwda (Fagle) is the Vehicle of Vishnu, the
second of the Hindu Triad. He has a very respect-
able ancestry, being the son of the sage Kasyapa
and his wife Vinati. His younger brother Aruna
is the Sun-god Surya’s charioteer. When Garuda
learnt that his mother Vinatd was held in bondage
by his step-mother Kadrit, he decided to free her.
But his step-brothers, the sons of Kadrd, who
were serpents, demanded nectar as the price for
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her frecdom. He proceeded to Indra’s kingdom,
killed the guards who were protecting the pot of
nectar, and relurned to earth, On his way, he met
Vishou, and agreed to become his vehicle. Garuda
came to his step-brothers and placed the vessel of
nectar on a heap of Kuda grass. Delighted, they
set Garuwita's mother Vinatd free. While they had
gone away to perform religious rites which had to
be performed before drinking the ambrosia, Indra
descended to earth and carried away the vessel of
nectar. Kadri's sons were disappointed to find
the vessel carried away and satisfied themselves
by hcking the Kuda grass on which the pot of
nectar had been placed. The placing of the pot of
nectar on the Kuéa grass made it sacred to the
Hindus.

Sculptural Representation

In sculptural representations, Garuda may have
four hands. In one he holds an umbrella and in
the other a pot of nectar. The remaining two
hands are in an attitude of adoration. When he
carries Vishnu on his back, the hands which carry
the umbretla and the vessel of nectar support
Vishyu's feet.

According to the text Silparaina, Garuda may
also have two hands, one of which is held in the
protection-giving attitude. He may also have eight
hands, in six of which he carries the pot of nectar,
mace, conch, wheel, sword and snake.

Garuda also appears in anthropomorphic form.
This scems (o be a more poputar form of depicting
hint in sculpture. He has a pointed nose, and two
hands which are held in the attitude of adoration.
This is in accordance with his form as described
in the Sri-tatva-nidhi.

Ayudha- Purushas

Ayudha-purushas are anthropomorphic per-
sonifications of the weapons (Ayudhas) used by
Siva or Vishnu. Some of these take male forms,
others female forms, while still others assume the
third gender form, depending upon their gender
in the Sanskrit language,

Male Ayudha-purushas: Ankusa, Pasa, Sila, Vajra,

Khadga, Danda.

Female Ayudhas: Sakti, Gadi.
Neuter Ayudhas: Chakra, Padma.

In sculptural representations, they have one
face and two hands, which are held in an attitude
of adoration. They wear a karanda-mukuta.
The weapon they represent is shown either in the
crown or in their folded hands.



SIVA

SIVA IS one of the most important and popular
gods of India. The Amarakosha gives a list of his
forty-cight names. Siva is identified with the
Vedic Rudra, who is clothed in a skin and in-
habits the mountains. His favourite weapons are
the bow and arrow. He also uses a Thuaderbolt
occasionally, He is the father of the Maruts. He
is also called Tryambak, son of Three Mothers.
The Three Mothers of Tryambak are Earth,
Atmosphere and Heaven. Siva’s wife is Ambika.
Rudra is also identified with Agni. The Vajasaney!
Sarnhitd says that Agni, Asani, Pasupati, Bhava,
Sarva, léana, Mahadeva, Ugradeva, are all forms
of the same god. :

The Vedic Rudra appears to be a terrible god
who has to be constantly pacified. Many Vedic
hymns are addressed to him wherein he is asked
not to ‘destroy our cattle’ or “our children, relatives,
people,’ etc. He is also asked to protect people
from disease, thieves, etc. 'When ~worshipped,
Rudra becomes a beneficent deity. He is the
supreme Medicine Man, and the God of Medicine.
He protects human beings and animals from
disease. Since he takes care of the animals he is
called Pasupati (Lord of Animals). Worship is
offered to him constantly and he is asked to be
beneficent always, to become ‘Siva’ (Auspicious).

Rudra took birth to punish Prajapati who
committed the great sin of incest with his own
daughter. He pursued his own daughter
Sarasvati who was fleeing in the form of a deer.
To pursue her he himself became a fleet-footed
animal,

36

Tilt the period of the Smritis and the Dharma-
sittras (6th century B.C.) Rudra was a terrible god.
Offerings to Rudra were made outside the town
limits. Rudra being a non-Aryan god, he con-
tinued to be described as a deity more to be feared
than to be respected and revered. This was in 2
way symbolic of the early conflicts between the
Aryan and Dravidian cultures. Gradually, as a
synthesis was effected, Rudra the Inauspicious
became Siva, the Auspicious. He was even married
to the daughter of the Aryan deity Daksha Praja-
pati, In spite of this, however, the character of
the God changed only slightly, He was still the
inhabitant of cemeteries, who applied ashes to his
naked body covered only by a deer-skin and
ornamented with a garland of skulls, wandered
about in the jungles and over mountains, carrying
an alms bow! made of a skull top, accompanied by
dogs. His father-in-law Prajapati was repelled by
his looks and once refused to invite him to a
sacrifice. Incensed, Siva produced a son who
destroyed Daksha’s sacrifice. In spite of this
sacrilege Siva ultimately became Aryanised and
became as important as Vishou, The Aryans,
while assimilating Siva into Aryanism, gave him
the function of Destruction.

Siva is today one of the most popular gods to
whom a very large number of temples are dedicated.
He has a very large following. His followers are
today divided into a number of sects, viz,
Saiva, Pasupata, Kapalika, Kalamukha, Lakulisa,
Viradaiva, etc.

The Siva-Purana regards Siva as performing
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the triple functions of creation, protection and
destruction,

The early Aryans worshipped nature—Ushas
the Dawn, Mitra, the friendly Sun-god, Agni, the
Fire-god, Varuna, the god of Air, Indra, etc. Side
by side there were some natural elements which
were not so friendly. The storms which uproot
trees and demolish houses, lightening, and
epidemics which kill cattle and men. These were
natural elements which were feared and sought
to be appeased. These became Rudra who went
howling with the stormy winds (Maruts), his sons,
But an angry god can always be appeased by
prayer.

The Satapatha Brahmana tells the story of
Rudra's birth. He is the son of Prajipati and
Ushas. When he was born he began to ory be-
cause he had no name. He was called Rudra
because he wept (‘rud,’ to weep).

The Vedic Rudra was sometimes identified with
Agni. Both could destroy prosperity and suffering
and were feared. ‘Slay not our men in thine
anger,” ‘Far from us be thy cow-slaying and man-
slaying weapon.” But Rudra is also capable of
being geod and so his help is sought. ‘We invoke
to our succour the impetuous Rudra, the fulfiller
of sacrifice, the swift, the wise." “We present thou
prayer Rudra ... that there be prosperity to our
two-footed and four-footed creatures, that every-
thing in this village be well-fed and free from
disease.” Rudra confers favours upon his devotees
and as physician cures pcople of their diseases.

In the Shatarudriva text, he is called the dweller
of the mountain (Girish). He roams the f{orests
and is [ord of the medicinal herb. He is the divine
physician. As lord of the open fields he is the
lord of the cattle—Pasupati. His sons, the
Rudras, traverse all quarters, So he is the lord of
quarters.

In his kindly form he is Shambha. He is Siva,
the Auspicious.

Rudra means one who drives away suffering
and sin. Siva also means the same thing. This is
why Rudra of the Vedic period became Siva of
the later period.

The Atharva Veda makes Rudra the ruler of
all two-footed and four-footed beings. He is a
swift archer and nobody can avoid him. He is
thousand-eyed, i.c., All-seeing. He is everywhere,
on the earth, the atmosphere, the sky, i.e., he is
Omnipresent. He also protects the Vratyds, those
who do not perform Vedic sacrifices.

.

Since he protects the non-Aryan Vrityis, the
Aitareya and Satapatha Brahmanas do not like him.
They regard him as a frightful and evil god who is
not to be trusted with cattle or anything else.
Worship is to be offered to him merely to keep
him from doing mischief. @ Tbe Shatarudriya
offering is made to him only to pacify him., He is
the dreaded hundred-headed Rudra,

The Aitareya Brahmana says he is the embodi-
ment of all the dread-forms, created conjointly by
all the gods to punish Prajapati (Brahma) who
was trying to consort with his own daughter.

UPANISHADIC CHANGE

This period saw a transformation in the attitude
towards Rudra. The Brahmapas were primarily
concerned with rituals. They fziled to com-
prehend the true idea of the Universal Spirit,

The Upanishads developed the doctrine of
XAtman and Brahman. The soul was regarded as
an immortal category, which emanates from the
Brahman and finally merges with it. ‘One who
attains Brahman need not fear the gods.’

With the development of devotional worship,
Siva, now considered Auspicious, came to be
regarded by some as the one and ornly lord,
Jévara. There is only one Rudra, ‘who is the in-
most soul of all men, who creates all beings and
protects them,” Rudra is the highest Brahman
and encompasses the whole universe. He uses
Maya (Prakriti) and becomes Mahesvara. There
is not another like him. He is knowable by faith
and love. He promotes virtue and dispels sin. He
created Brahmai, and sent forth the Vedas.

In the Purinic period Rudra becomes Siva, a
Supreme Deity. He assumes the forms of the
gods Vishpu and Brahmi. He is the soul of the
universe, He carries a discus, a trident, a club,
an axe, and” wears a girdle and a yajiiopavita

. {the sacred thread of the Hindus) made of ser-

pents; he laughs, sings and dances in ecstasy. As
dancer, he is Natardja.

SIVA AND PHALLIC WORSHIP

Siva is also worshipped in phallic form. This
has been the subject of much controversy.

According to Dr. R. G. Bhandarkar, the
Aryans may have borrowed ‘phallic’ worship
from some aboriginal tribes, The Rig Veda makes
reference to people whose god was the phaltus
(Shishna-Devata). The Shvetashvatara Upanishad
speaks of god I8ana as presiding over every Yoni
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(the female generative organ)., This may merely
be an allusion to god praesiding over every
creative cause,

According to Dr. Aiyyar, Linga does not mean
the phallus. Siva is the formless or the ‘all-formed.’
Being possessed of all forms, there is nothing in
the world not pervaded by him. Every form
worshipped, therefore, has the stamp or mark of
Siva. It was to represent the idea of the ‘formless’
and the ‘all-formed’ that the Siva-litga, which
looks like a phallus, was chosen. It has a thousand
heads, a thousand eyes, a thousand feet. It has
a hand and foot on every side, on every side an
eye and an ear on every side. The hemispherical
top of the Siva-linga consists of thousands of
heads, cach of the size of a point. The sides of
the cylindrical feet are his eyes, hands and faces.
The circular bottom represents his feet. Though
the image has hundreds of hands, feet, etc., it has
really no hands, heads or feet.

The Siva-linga is thus the closest possible ap-
proximation to the cosmic Purusha.

If the Linga is identified with the human phallus,
it will mean that god looks like man, which is
absurd. Gods have different shapes as the shape
of man is different from that of a worm.

It is possible that originally Lifiga worship may
have had the connotation suggested by Dr. Aiyyar.
Later on, when the Aryans came into contact
with tribal communities who worshipped the
phallus as the symbcl of creative power, Liga
worship may have gained a new meaning,

Phallic worship existed in all ancient civiliza-
tions. Sir John Marshall has discovered numerous
Lingas and Yonis in the Mohenjodaro civilization.
Dr. Stein has found them in Baluchistan.

Existence was conceived as being the result of
the union of the male and female principles. The
creative and generative power of the phallus was
sought for the sake of offsprings and for making
the soil yield good crops. The festival of Saturnalia
(agricultural festival) gives proof of this. The
dormant powers of nature have to be aroused by
fertility rites. The phallus, symbolic of generative
power, was considered the cause of creation,
animate and inanimate. So when Siva came to
be regarded as the cause of causes, the Linga
became his mark.

YARIOUS SYMBOLS OF SIVA

The symbolic meaning of some of the chief
symbols of Siva are as follows;
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Staff—represents death,

Citron—is seed of the world.

Trident-—means grammar,

Shield—represents Dbarma.

Triénla—the three silas represent Sattva, Rajas
and Tamas gunas.

Matted hair—the variegated Brabman, the Ab-
solute.

Digit of the moon——symbolises his Divinity.

Serpent Vasuki Yajropavita—his anger which
subdues evil,

Tiger skin—Trishna (Desire).

Byll—symbolizes Dharma.

ANUGRAHA-MURTIS

SIVA IN HIS BOON-GIVING FORMS
(For iconographical detaiis, see following Tables)

On cccasions Siva can be merciful and grant
boons to his devotees when pleased. The sculp-
tural compositions recording such acts of grace
are known as Anugraha-mirtis.

1. Chandesanugraha-miirti

‘Anugraha’ means grace. This is the story of
the attainment of grace by a Brahman boy named
Vicharasarman. He got the job of tending cows
from a cowherd boy who was very harsh with the
cows. Under his loving care, the cows began to
give more milk than their udders could hold.
This milk began to get spilt. The Brahman boy
began to collect this extra milk in vessels and with
this mitk he began to bathe Lingas made of sand
and offer worship to Siva. This matter was
reported to Vicharasarman’s father, Yajiiadatta.
The latter, when he found his son pouring milk
over a mound of sand, kicked the mound in
great anger.  His son, aroused from his deep
reverie, saw the sacrilege and cut off his father’s
leg which had kicked the sacred object of worship.

Siva was greatly pleased and appeared before
his young devotee with his consort Pirvati, and
granted him grace. He made Vicharasarman
the head of his ganas (dwaif attendants) and the
steward of his household and called him Chandesa.

2. Vishauvanugraha-mirti or Chakradana-mirti

The Siva-Purdna tells us how Siva, pleased with
the worship of Vishnu, granted him his own Wheel
or Discus to be used as a weapon. Once, when
Vishnu was fighting with the Asuras (the enemies
of the gods), he Tound thar he ¢could not conquer
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them. He, therefore, offered worship to Siva and
asked for Siva’s Wheel, Vishnu daily offered one
thousand lotus flowers to Siva. One day he found
that he was short of one flower. He promptly
plucked one of his eycs which were comparable
to the lotus {Kamala-nayana) and offered it to

Siva. Greatly pleased, Siva presented to Vishnu -

his own Wheel.

3. Nandisanugraha-marti

This is the story of how Nandikesvara or
Adhikaranandi attained grace at the hands of
Siva.

According to one account, the sage Salankayana,
who for a long time was without a son, practised
severe austerities to get one. Vishnu, pleased with
his devotion, blessed him with a son of great
virtue, who sprang up from the right side of
Vishnu and resembled Siva. He was given the
name Nandikesvara,

In another account, a rishi {sage) named Nandi
is said tc hsve performed great penance on the
Mandira mountain. Siva was mightily pleased
and appeared beforc Nandi. The latter requested
Siva to make him the head of his ganas. Siva
granted him the boon asked for.

Another story tells us about a blind sage named
Silada who began 1o practise severe austerities
with a view to getting a son not born of meortal
parents. On god Indra’s advice, he began to offer
worship to Siva. The latter was so pleased with
his devotion that he himself offered to be born
as his son. And so as Silada was performing a
sacrifice, a4 young lad appeared in the room,
who looked the duplicate of Siva, cartying in his
hands the trident, chisel, mace and the thunder-
bolt. Siva gave the lad the name Nandi.

Nandi began to live in the ashrama (hermitage)
of his father and became well-versed in the Vedas.
‘He now looked like any other boy. Learning that
he was short-lived, the boy Nandi began to offer
worship to Siva very fervently. Greatly pleased,
€iva appeared before him and embracing him
threw his own garland round his neck. The boy
now began to look an exact duplicate of Siva,
with three eyes, ten arms, etc. Siva now exempted
Nandi from old age and death and made him
head of his ganas. Nandi was then matried to
Suyasu, the daughter of the Maruts.

in many Saiva temples of South India, Nandi
appesrs as an exact duplicate of Siva, He can be
reeognized as Nandi by the position of his two
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front hands which are held in the afijali mudra
{folded hands before the chest). In the other two
hands he carries a battle-axe and black deer. He
is accompanied by his consort Suyasu.
Nandikeévara is often also represented as a
bull-faced human being. :

4. Vighnedvaranugraha-marti

Vighnesvara is the name of Ganapati when he
had a human head on his shoulders. The Siva-
Purana tells us that he was created by Parvati
during the absence of her consort Siva to guard
her privacy. When Siva returned, he found his
path to the apartments of Parvatl blocked by a
new gate-keeper, who would not allow him entry.
Incensed, Siva sent his ganas (attendants) to des-
troy the troublesome gate-keeper. But Siva’s
hosts returned discomfited. Then Vishnu tried,
and after bim Karttikeya, but to no purpose.
Finally, Vishnu through his maya (Illusion)
created confusion, and then Siva cut off the head
of the gate-keeper.

When Pirvati learnt of this, she was so furious
that she created numerous powerful goddesses to
fight the gods. Nirada finally interceded on be-
half of the gods, and promised to bring Vighnes-
vara back to life. Siva asked the gods to proceed
to the north and bring to him the head of the first
living being they met. They saw an elephant and
promptly cut off his head. Siva fixed this on to
the shoulders of Vighneévara, who now became
Gajanana (with the face of an eclephant). Siva
made him the chief commander of his ganas and
called him Ganapati (the lord of the ganas). He
also promised his son a place of importance
among the gods. Henceforth, Ganapati was to
be the first to be worshipped on all occasions,
otherwise, the object and prayers of the Yajamana
or sacrificer would not bear fruit.

5. Kiratarjuna-miirti (Pls. 31-32)

Arjuna, the third of the Péindava princes,
desired to acquire from Siva his powerful pisu-
patastra and therefore proceeded to the Himalayas
to offer him worship. Pleased with his austerities
Siva approached Arjuna as a hunter (kirita)., At
this moment an asura assumed the form of a boar
to attack Arjuna. As the latter aimed his arrow
against the boar, the hunter asked him to refrain
from shooting it, since he had seen the boar first.
The two could not agree and both shot the boar
and killed it.  Highly incensed, Arjuna started o
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fight with the hunter. To his surprise, he found
himself losing to the hunter. Suddenly he recog-
nized in the hunter Siva himself, whereupon he
fell at his feet and worshipped him. Siva, pleased
both with his devotion and skill as an archer, gave
him his powerful pasupatdstra, a terrible war
weapon.

6. Ravananugraha-mirti (Pls. 33-37)

Once Ravana, king of Lankd (modern Ceylon)
was returning after'a successful expedition against
Kubera, the God of Wealth. In the Himalayas,
he located a beautiful gardea and proceeded to
go there in his Vinmana (aeroplanc) Pushpaka.
Surprisingly, he found that his vehicle could not
move any further. Here Ravana met Nandikesvara,
the powerful leader of the ganas of Siva. Ravana
was informed that he could not go any further as
Siva was sporting on the mountain with his con-
sort Uma, and therefore nobody was allowed to
cross over. Ravana spoke of Siva with contempt
and belittled Nandike$vara as a mere monkey.
Furious, Nandike$vara cursed Ravana that he
would ultimately be destroyed by monkeys like
himself. Highly incensed and inordinately proud
of his own strength, Ravana decided to lift the
mountain Kaildsa from its very roots. He did
move the mountain which began to shake. As it
began to shake, everybody on it became frightened.
Umd, in great fear, clung to her lord. Siva, who
knew who was responsible for this mischief, put
the toe of his foot gently down, which put the
mountain firmly in place. Ravana became im-
prisoned under the mountain and could not
escape from therc. Ravana, realizing the great
power of Siva and his own helplessness, now
began to praisc Siva. He offcred worship to Siva
for a thousand ycars, when Siva, pleased, presented
Ravana with a sword and allowed him to return
to Lanka.

LINGODBHAVA-MURTI (Pls. 38-40)

In the deep abyss of the primeval waters,
Vishniu lay in deep slumber. From the navel of
the God sprang up the stalk of a fotus. Here
Brahmi was born. He looked around him and
could see only the vast expanse of the water. He
was happy in the thought that he was the First-
born. He traced the stalk of the lotus on which
Iie was born to the navel of Vishnu who lay on
the serpent Ananta (Efcrnity) floating on the pri-
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mordial waters. Vishnu asked him who he was. He
replied that he was the Creator. Vishnu disputed
his claim and asserted that He and not Brahmi
was the Creator. A quarrel ensued between the
two, As they were engaged in verbal combat, a
huge Linga appeared before them which looked
fike a great cosmic fire. The two stopped quarrelling
and set to discover the beginning and end of the
great Linga. Brahmi assumed the form of a boar
and went down into the earth, while Vishnu as
Garuda went towards the top. But neither Vishnu
nor Brahma could discover the top or the bottom
of this great cosmic fire. This made them realise
that there was someone greater than them. In all
humility they now offered worship to the great
pillar of fire. Pleased with their worship, Siva
apreared on the body of the Linga, with ‘a
thousand arms and legs, with the sun, moon and
the fire as his three eycs.’” Siva then told them as
to how both Vishnu and Brahmi were born out
of his left and right loins respectively, and the
three of them were in reality one. Having said
this, the Great Mahadeva disappeared. From
this tiine, the Linga became the object of universal
worship.

Lingodbhava-miirti in Sculptural Form

Siva should be carved on the front of the
Linga. His legs below the knees should not be
carved. Of his four hands, one should be in the
protection attitude, anothér in the boon-giving
attitude. The third should carry a battle-axe
while the fourth should carry a black deer (krishna-
mriga).

Brahma should appear on Siva's right, near the
top, in the form of a swan (haimsa). The size of
the swan should be of the size of Siva's face.

Vishnu as a boar should be sculptured on the
left, at the foot of the Linga. The boar should be
shown digging into the earth.

Brahmi and Vishnu should bz sculptured in
their anthropomorphic forms on the right and left
respectively of the Linga, facing it, in an attitude
of adoration.

SAMHARA-MURTIS
SEVA IN HIS TERRIFIC AND DESTRUCTIVE ASPECTS

(For iconographical details, see following Tables)

|. Kankéala-murti Bhairava {Pls. 41-42)
QOnce it so happened that the learned men of
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the past, in their desire to know the truth, began
to speculate as to who might have created the
universe, They approached Brahma and asked
him to enlighten them on this matter. Brahma
replied that he was the creator. Siva, who had
arrived on the scene in the meanwhile, was highly
incensed by this assertion of Brahmi3. He there-
fore asked Brahma to admit the falsity of his
statement, which Brahma refused to do. Siva
tried to demonstrate his greatness in various ways,
but Brahma remained obstinate. Greatly in-
furiated, Siva assumed the form of Bhairava and
cut off one of the five heads that reviled him,
This killed Brahmi only for a short while, since
by means of his great virtue he was soon revived.
But Siva had unwittingly committed the sin of
Brahmahatya (the sin of killing a Brahmana) for
which he had to atone. To wash off the sin,
Siva had to wander for twelve years, begging alms
and using Brahma’s kapala (skull) for the purpose.

Siva went to Vishnu to seek his advise as to how

he could wash off his sin. But when he got to
Vishnu's residence, the gate-keeper Vishvaksena,
who was a Brahmana, would not admit him.
Siva assaulted the gate-keeper and killed him,
thus commitling another Brahmahatyd., Vishpu
advised Siva to proceed to Viranasi with the body
of Vishvaksena. On reaching that sacred place,
Siva’s sin fell off and he once again became pure
and retired to his abode on Kailasa (Mt. Everest).

2. Gajasura-sarhara-marti (Killing of the Demon

Gajasura-—the FElephant Demon) (Pls. 43-45)

The Kurma-Purana tells the story of how Siva
came to wear an elephant-skin. Once while the
Brahmanas were seated round a Siva-linga, offering
prayers, a demon appeared in the form of an
elephant and began to harass the Brihmanas.
Highly incensed at this, Siva came out of the
Linga, killed the elephant and wore his skin as
an upper garment. Another text (Suprabhedagama)
gives a different account of this. The king of the
demons, Andhaka, decided to carry away Parvati,
the wife of Siva. To assist Andhaka, another
demon called Nila took the form of an elephant
with a view to killing Siva. When Nandi, the
Bull of Siva, heard of this plan, he revealed it to
Virabhadra, son of Siva (see page 46). Vira-
bhadra then took the form of a lion and killed
Nila in his elephant-form. Then he presented the
skin of the elephant to his sire Siva, who used it
as an upper garment. Siva also set out to destroy
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the demon Andhaka himself after this incident
This is also called Gajasura-vadha-mirti.

3. Tripurantaka-marti (the
Three Castles) (Pls. 46-49)

The Mahdbhdrata, the great Indian epic, tells
the story of the destruction of the three castles
built by the powerful sons of the demon Andhaka-
sura—Vidyunmali, Tarakaksha and Kamaldksha.
These three sons performed very severe penances
and pleased Brahmi so much that he offered to
grant them any boon they wished. They wanted
three castles built of metal, one of gold in heaven,
another of silver in the air, and a third of iron
on earth, each one of them to be impenetrable,
and which could be joined to become one huge
castle connecting earth, air and heaven after a
thousand years. Without much thought, Brahma
granted this boon to the three brothers. They
also demanded that this one huge castle after it
was joined should be destructible only by a single
arrow.

The three brothers now began to harass the
gods from these indestructible castles. Indra’s
thunderbolt was of no avail against these demons.
In utter despair, the gods approached Brahmai,
who was really responsible for this since he had
granted the original boon to the demons. Brahma
told the gods that the demons could be destroyed
only with a single arrow, and that none excepting
Siva was strong enough to wield such a weapon.
The gods now offered prayers to Siva. The latter,
pleased with their worship, agreed to undertake
the work of destroying the demons. Siva asked
the gods to surrender half of their powers to him,
which they did. Now Siva became stronger than
all the other gods, and thus became ‘Ma\hideva,’
the ‘Great God." He made Vishnu his arrow,
Agni its barb, and Yama its feather; he made the
Vedas his bow and Savitrl his bow-string. Brahma
had to accept the position of his charioteer.
Using his great strength, he then discharged the
arrow and destroyed the three castles of the
demons.

Destruction of the

4. Sarabhesa-mirti (Siva as Sarabha, an Imaginary
Animal Destroying the Narasiitha form of
Vishnu)

This form was obviously coaceived by the
followers of Siva to assert the supremacy of Siva
over Vishnu. The latter took the form of half-
lion, half-man to destroy Hiranyakasipu, who was
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harassing the gods {see Narasititha avatira of
Vishuu). Vishnu in this form killed the demon
hut then could not shed off the violent character
he had assumed and became very destructive. The
whole world turned to Siva for help. Siva at
once assumed the form of Sarabba, a ferocious
ntonster with two heads, two wings, cight lion
lcgs with claws, and a long tail. He then attacked
Narasihha and tore him up. -He wore the skin
of Narashiha as bis garment. This brought
Vishnu to his senses and he quietly returned to
his abode, praising Siva.

5. Kalari-mirti (Siva Reprimanding Kéla or Yama)
(Pls. 50-53)

This story narrates the circumstances leading Lo
the chastisement of Kala or Yama by his master
Siva. Once the Rishi Mrikandu prayed to Siva
for a son. Siva while promising to give him a son
asked him to make a difficult choice. He offered
the rishi numerous useless progeny or one re-
markable son with a short life. The yishi chosc
the latter alternative. In duc course his wife bore
him a son who was named Markandeya, As he
began to grow his parents, aware of his short life
ol only sixteen years, became worried. Somehow
Mirkandeya got to know of this and fervently
began 10 pray to Siva. As he was absorbed in
offering worship to the Linga in a shrine, Kala or
Yami, the lord of Death, arrived to take him
away from earth. When he started binding him.
Siva burst forth from the Linga in great anger
and kicked Yama on the chest. Yama went away
and Siva blessed Mirkandeya with eternal youth
so that he became immortal.

6. Brahma-sirsa-chehedaka-marti (Siva Cutting off
the Fifth Head of Bralhma)

The Kurnia-Purana describes the dispute between
Siva and Brahma which led to Brahma losing his
fifth head. Once the sages approached Brahma
and asked him as to who had created the universe,
Brahma asserted that he had created the universe.
Siva suddenly appeared before this gathering of
the vishis and claimed that he and not Brahma
had created the universe. The Vedas themselves
supported the claims of Siva. But Brahma refused
to accept the testimony even of the Veda. Then
therc appeared a huge apparition, Bhairava, the
aggressive form of Siva. The latter asked Bhairava
1o eut off that head of Brahma which had lied
repeatedly.  Bhairava cut off the Ililth head o
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Brahmi who ultimately accepted the superiority
of Siva, '

Another story tells us that Siva cut off the
fifth head of Brahma because the latter addressed
him as ‘Kapah' (skull-cup bearer). He felt insulted
and so promptly cut off Brahmai's head. By so
doing however he committed the great sin of
Brahmahatya, the sin of kiling a Brihmin. Of
course, Brahmid survived by the power of his
penance, but the crime had been committed and
the head would not fall away from the hands,
Then Rudra asked Brahmi how the sin could be
wiped owl and the head fall off from his hands.
He was advised by Brahmi to wander about
carrying the Kapdla of Brahmd (Brahma’s skull-
cup) for twelve years After this period, the head
would automatically fafl off. After this period
was over, Rudra-Siva arrived at Kasi. Here, the
skull-cup of Brahma fell away from his hands.
He then bathed in the holy waters of the Ganges
and returncd to Kaildsa, his heavenly home.

7. Kamantaka-miirti (the Destruction of Kdma, the
God uf Love)

This is the story which tells how Kama, the
God of Love, had to sacrifice his tife in order to
save the gods from the demon Taraka, Daksha
Prajapati’s daughter Sati had been married to
Siva, about which her father was not rcally very
happy. When therefore she went to her father's
sacrifice uninvited, he insulted her and she com-
mitted suicide by jumping into the sacrificial
firc-pit. This annoyed Siva, who created the
terrible Virabhadra, who destroyed the sacrifice
of Daksha and made him submit to Siva. After
this incident, Siva began to practise severe penance.

In these circumstances, the demon Tiraka be-
coming very powerful, began to harass the gods.
Unfortunately for the gods, the only person who
could kill Taraka was to be a son born to Siva
who was then practising austerities. It was obvious
that Siva had to be persuaded to stop his penance
and beget a cson. The gods feared the wrath of
Siva, so that nobody dared disturb him. They
deputed Kama, the God of Love, to create thoughts
of [ove in the mind of the Great Yogi. He, with
his characteristic thoroughness, used his flowery
darts and made Siva forget his penance, and made
him think of female company. But this made Siva
very angry. In hijs anger, he burnt Kdma to ashes.
But Kama had already done his work, so that
Siva felt in love wilth Parvati, who was born to
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Himavan. He¢ married bher and begot Kumira or
Subrahmanya, who ultimately killed the demon
Téraka. Kama's wife Rati pleaded for her hus-

band and Siva promised that he would be re-born
as Pradyumna.

8. Andhakasura-vadha-mirti (the Destruction of
the Demon Andhaka) (Pls. 54-57)

A number of panels in Ellora depict the killing
of the demon Andhaka at the hands of Siva. 1t
is possible that the Asura Andhaka of the Purinas
might be the Ardhaka of the Vedas and the
Andhaka of the Mahabhdrata. The Atharva Veda
describes Rudra as ‘Ardhaka-ghatin’ or the ‘slayer
of Ardhaka.” The story runs thus: Andhakisura
was a great king who fell in love with Pirvati,
Siva’s consort, and cultivated a strong desire
for her person, This led to a war between Andhaka
and Siva. Out of every drop of blood shed by the
demon Andhaka, a fresh and mighty demon was
created and this made Siva’s job extremely diffioult.
Siva thereupon created Chamunda and the Sap-
ta-matrikds (Seven Divine Mothers) to drink up
the blood. But after they had become gorged with
this drink, demons again began to be created from
the blood-drops of Andhaka. Siva then sought
the help of Vishnu and was about to kill Andhaka
with his spear when the demon praised him and
obtained his pardon. He then became the chief
commander of the ganas of Siva (dwarf attendants)
and was named Bhringisa or Bhringirishi.

OTHER ASPECTS OF SIVA
(For iconographical details, see following Tables)

9. Gangadhara-mirti (Siva Receiving the River
Ganges or Gangd in his Jatg) (Pls. 58-59)

A king called Sagara had sixty thousand sons
by his second wife and one by his first wife. The
latter was named Asamaiijasa, mecaning ‘one of
littde commonsense.” His bad example spoiled
all the sons of Sagara who therefore soon came
to grief. Sagara decided to have a horse-sacrifice
and so let loose the sacrificial horse. This wandered
away to a hermitage. To mislead the sons of
Sagara, Indra placed the horse in Kapila's hermi-
tage. When the sons of Sagara reached the nether
world, they found the horse in the hermitage.
They thought that Kapila had carried away the
horse and so rushed to destroy him. The rishi in
his great anger reduced them to ashes,
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Sagara sent his grandson Amsumat to find
them. He reached the hermitage of Kapild, found
the horse, and very courteously requested the
sage to permit him to take away the horse. Pleased
with his manners, the rishi allowed him to take
away the horse, and informed him how his uncles
had met their destiny at his hands, promising
however that all of them would go to heaven in
the time of his grandson. He told him that this
would happen only after the holy waters of the
Ganges had been brought to the nether world
and allowed to flow on his uncles. The grandson
of Amsumat was Bhagiratha. To bring down
the Ganges from heaven to earth, he practised
very severe austerities. Gangi, pleased with this
worship, agreed to leave her celestial abode if he
could find somebody to receive her fall, as other-
wise, by the force of her fall, the earth would
break in the middle. Bhagiratha told her that
Siva could bear her fall and now began to pray
to Siva to persuade him to receive Ganga on his
head. Siva came to the Himalayas to receive ber.
The haughty Ganga came down in great force,
thinking thus to humble Siva. The latter, annoyed
st her behaviour, made Gangi wind through his
matted hair (jatd) and would not let her descend,
Bhagiratha thereupon again prayed Siva to let
Ganga descend to earth. Siva let her down, and
Bhagiratha led her to the ashes of his ancestors,
who attained heaven by her touch. That is why
Siva always reveals the head of Ganga in his jata.

10. Ardhandarisvara (the Half-male, Half-female
Form of Siva) (Pls. 60-64)

The Siva- Purgna tells us that Brahma created a
number of Prajipatis—males—expecting them to
begin the task of creation. By themrelves these
male beings could not undertake the task of
creation. Brahmi could not understand as to why
the Prajdpatis could not multiply and so he wor-
shipped Siva, who appeared before him jn the
form of Ardhanéri (haif-male, half-female). On
seeing him, Brahma realised his error. Orily with
the creation of the female, could he begin the
task of creation. The idea behind it all is that the
union of the male and female principles zlone
leads to creation. This is so in the Greek tradi-
tion too as well as in the Chinese and Persian
traditions. The Linga and Yoni to-whom worship
is offered are symbolic of the male and female
generative organs. They symbolise the supreme
creative principle,
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"Another account of the Ardhanari form states
that Parvaii, the consort of Siva became one with
lim when the rishi Bhringi persisted in offering
worship to Siva alone and not to Siva and Parvati
both as others did.

11. Harihara Form of Siva {Pls. 65-66)

There is in rcality only one supreme deity. God
is one. People may call him by different names.
To some he may be Brahma, to some Vishnu and
to some Siva, but they are really all one. But
sometimes the worshippers of these various forms
forget this and then they engage in sectarian
quarrels. To avoid this and to emphasise the
onencss of God, this syncretic god came into
being—the combination of Harn (Vishnu) and
Hara (Siva). In a sculpture of Harhara or
Haryaddha, the right balf is Siva and the left
half is Vishnu.

12. Kalyanasundara-marti (the Marriage of Siva
and Parvatl) (Pls. 67-70a, b, ¢)

A famous Saiva legend narrated in the Santi
Parva of the epic Makabhdrata tells us how
Daksha, onc of the twelve Prajapatis created by
Brahma, cursed bis own son-in-law, Siva, when
the latter failed to show him proper respect on the
occasion of the Prajapati sacrifice. Before the
entire assembly of the gods he declared that hence-
forth no oblations were to be offered to Siva.
When Daksha performed another sacrifice, he
did not invite Siva. Siva's wife Sati felt greatly
humiliated at this. She alleged that her husband
did nothing to vindicate his honour. Siva tried to
pacify his angry spouse by telling her that those
who knew, knew that he was the Supreme Deity.
The Devi refused to be pacified and taunted her
spatise by saying, ‘Every common man praiscs
himself in an assembly of women.” She then
proceeded to attend the sacrifice of her father,
where she was again humiifated; whereupon, she
burnt herself, Greatly incensed, Siva created
Virabhadra, who destroyed Daksha’s sacrifice and
made him submit to Siva.

Satf was re-born the daughter of Himavan. As
soon as she attained age, she started penance to
attain Siva. Siva also was then engaged in prac-
tising severe austerities. At about this time the
demon Tiaraka began to harass the gods armed
with the boon of Brahma. This demon was destined
to die at the hands of the son of Siva and, there-
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fore, it was necessary to get Siva married. Kima,
the God of Love, was deputed by the gods to
break Siva’s penance, which he did. But he be-
came the victim of Siva’s anger and got burnt up
in the process. Kama, however, had succeeded in
making Siva feel amorous. Siva married Parvati,
(See page 42, Kimantaka-miirti.)

Before he did this, he decided to test the stead.
fastness of Parvati, and taking the form of an old
man, he approached her, begging for food. As
he proceeded to take a bath, he contrived to get
caught by a crocodile and called out to Parvati
for help. Parvati hesitated to stretch out her arm
to help as she had vowed not to touch any hand
but that of Siva. But when she feared the old
Brahmin’s life might be lost, she begged forgive-
ness of her Lord and extended her arm for help.
Siva was much gratified at this and revealed his
true form. Pirvati felt happy that her vow had
not been broken.

Sculptural Representations

‘In the sculptures of the Siva-Pirvati marriage,
the two form the central figures and face the east.
In composite stone sculptures, Vishnu and his
two wives, Lakshmi and Bh@, act as Patvati’s
parents and give away the bride. Vishnu's wives
stand behind Parvati and touch her waist, which
is indicative of the act’ of giving away the bride.
Vishnu stands behind Siva and Parvati, holding a
golden pot of water. In the foreground are
sculptured the eight guardians of the Quarters
(Astadikpilds), the Siddhas (persons of great
power), Yakshds (semi-divine beings), other semi-
divine beings called Gandharvas, the Seven Divine
Mothers (the Sapta-matjikds) etc. However, all
sculptural compositions may not be so complete.
In bronzes, only Siva and Parvati are usually
seen.

In the standing figures of Siva taking the hand
of Parvati in marriage, the latter generally stands
on the right of the god whose front right arm
holds Parvati’s hand. If, however, Parvati stands
on the left, Siva’s right arm is stretched across the
body to clasp her hand.

13, Vrishabhdrudha-msirti (Siva Seated or Re-
clining on a Bull)

The sculpture is highly venerated since it is
believed that it is in this form that Siva most
frequently appears before his devotees.
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14, Vishapaharana-mirti (Siva Drinking Poison 1o
Save the World) (Pls. 71-73)

During the churning of the ocean by the gods
and the demons, among other things, poison
emerged, which threatened 10 destroy the world.
Then Riva offered to drink the poison in order to
save it from destruction.

DAKSHINA-MURTIS

(For iconographical details, see following Tubles)

Siva is the great master of Yoga, music, dancing
and of other sciences. As a universal teacher, he is
called Dakshina-marti. Dakshina means south,
and since Siva was seated facing the south when
he taught the sages, he came to be known by this
name.

Siva is an expounder of the Sastras. As Jfiana-
Dakshina-miirti he is represented as seated in the
savya lalitasana {with the right leg pendant),
with the left one bent and resting on the right
thigh (Pi. 74). As a teacher of Sistras he is known
as Vyakhyana-Dakshina-marti (Pl. 75). He has
four arms, of which one right is held in the jfiana
mudri and the other holds a rosary. QOne left
hand is in the boon-giving pose, while one other
{eft hand holds either fire or snake. Rishis, seeking
knowledge, surround ihe teacher-god.

Siva is master not only of the Sastras, but he
is also a great master of music, both vocal and
instrumental. Siva, as a music teacher is called
Vinadhara-Dakshina-mirti.

As Yoga-Dakshina-marti, Siva practises penance.
So his eyes are fixed on the tip of the nose. One of
his right hands is held near the chest in the yoga-
mudri, while a left hand rests upon the lap in
the typical yogic posture.

NRITTA-MURTIS
{For iconographical details, see following Tables)

Siva is a great master of the art of dancing.
The Bharata-Néryasasira mentions 108 different
kinds of dance poses and in the Saivagamas it is
stated that Siva danced in 108 modes. These
modes as mentioned by the two texts may be
identical.

Though the Saivagamas mention 108 modes of
Siva's dances they actually describe only nine.
One is that of Natardja described in the Améwma-
bhedagama.

The Dance of Siva as Nataraja (Pis 76-79)
Siva, the Mabidyogi, is also Natarija, the Lord
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of Dancers. Dancing is a form of magic in which
the personality of the dancer becomes transformed,
the dancer becoming endoswed with supra-terrestrial
powers in the process. Dancing is an act of crea-
tion. Siva, in his dance manifestation, is the
Cosmic Dancer and gives manifestation to Eternal
Energy. Through his frantic motions he generates
the powers of evolution, maintenance and dis-
solution of the world.

The Natardja figures are meaningful. Siva
carries a drum in the upper right hand (Pls. 78-79).
This connotes Sound, the vehicle of speech.
Sound is associated with Ether, the primary
manifestation of the Brahman, the Universal
Soul. From Ether are generated a number of
other elements like Air, Fire, Water and Earth.
When the process of manifestation begins, it is
with Sound and Ether.

The upper left hand of Nataraja bears on its
palm a tongue of flame. At the end of the Kali
Age, Fire will consume creation. While the drum
is symbolic of the act of creation, the flame of fire
is suggestive of destruction.

The second right hand of Siva is in the protec-
tion attitude. This hand is pointed downwards to
the uplifted left foot. This foot is suggestive of
salvation.

Siva dances on the prostrate body of the dwarf
Apasmira Purusha, who symbolises ignorance or
darkness. The Darkness of Ignorance can be
destroyed by the attainment of knowledge, which
releases man from the bondage of existence,

The figure of Natarija is encompassed by a
ring of flame and light, which is symbelic of the
holy syllable AUM. This is an affirmation of
creation. ‘A is the state of waking consciousness,
together with its world of gross experience, U is
the state of dreaming consciousness, together
with its experience of the subtle shapes of dreams.
M is the state of dreamless sleep, the natural
condition of undifferentiated consciousness. The
Sitence following the pronunciation of the three A,
U, and M is the ultimate unmanifest.’

Siva as the cosmic dancer is the embodiment
and manifestation of eternal energy in its five
activities: (1) Creation, (2} Maintenance, (3)
Destruction, (4) Concealment, and (5) Favour,

SIVA AS MAHAYOGI (Pl. 80)

According to the Saivites, Siva is Creator-
Protector-Destroyer. He sits in deep meditation,
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as Mahayogi, bul when he does so, the guardians
of the Quarters become worried since His Divine
Presence is required to conduct the affairs of the
cosmos. They comec and request him to protect
the world from Evil,

CHANDRASEKHARA-MURTIS
(For iconographical details. see following Tables)

These are benign forms of Siva in a standing
or sitting posture, smiling, handsome, with a
crescent in the hair. The five most important
representations are:

Standing fimages

Kevala-Chandrasekhara-marti.  Siva  standing
atone with the usual emblems,
Umi-Sahita-ntirti,  With consort Umil.
Alingana-mirti. Siva embracing standing Devi
(holding flower) with front left hand.
Patupata-mirti. Holds a rosary and trident in
1he back hands.
Rudra-Pasupata-mirti. With scrious expres-
sion and carries a sword, chisel, skull-cup and

trident. This image is rare,

Sitting Images
Sukhasana-marti. Sitting alone in Sukhisana,
Uma-Sahita-marti. Sitting with consort Umi
on left.
Soma-Skanda-mirii. As above hut with their
son Skanda present between them.
Uma-Mahesdvara-mirti. Consort seated on lel
thigh of seated Siva, his arm embracing her.

SIVA-SAKTI

“In Indian sculpture, Siva and Sakui sit in close
embrace, regaiding cach other with intensc emo-
tion. Gazing with deep and everlasting rapture.
they are imbued with the secret knowledge that
though, seemingly two, they are fundamentally
one.”

For the sake of the universe and its creatures,
the Absolute has unfolded into this duvality, and
out of their union derive all the polarities and
antagonisms that characterise life.

The God and Goddess are the first self-revcla-
tion of the Absolute, the male being the per-
sonification of the passive aspect we know as
Eternity, the female activating energy being Time.
Though apparently opposites, they are in essence
one,
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The God dwells in the Lingam—the phallus.
The Goddess is the Yoni, ‘mother-womb ol the ever
cycling eons, of all the universes endlessly extend-
ing in space, of every atom in the living cell.”

SKANDA, KARTTIKEYA OR
SUBRAHMANYA (Pis. 81-86)

Skanda, who is more popularly known in the
South as God Subrahmanya, is avoided by ladies
living in Maharashtra, as his darshana (seeing
him) would bring them widowhood. In the South,
Subrahmanya temples are very common. In the
North, he is not so popular and. so his temples
are rare.

In the Gayatri hymns, he is cailed by various
names: Kumira, Karttikeya, and Skanda. The
Puranic legends associate him with the Sun-god.
He is described as the son of Agni and his wife
Sviha. In Hindu legends, Agni is one of the
names of Rudra and the latter is also another
name of Siva. Parvati had taken the form of
Svihd. So Skanda became the son of Siva and
Pirvati.

Many Purdnic legends tell stories of his bravery.
He leads the army of the gods and destroys the
Demon Téraka, and Krauficha. So he is called
Skanda, Kumira, Karttikeya, Shanmukha, Guha,
Agnibhii, Subrahmanya, Gangeya, Tirakiri,
Mahiasena, Kraufichandarana, etc.

fconography of Skand.

Symbals

Cock (Kukkuta), varada or abhaya mudras,
Sakti. noose, sword, arrow, éila, flag, bow, shield,
closed fist, outstretched palm; peacock feather
and sword; lotus in both hands.

Yohicle
Peacock.

Hands
Twa, four, six, eight, or twelve.

VIRABHADRA

Virabhadra is a form of Siva. He was created
by Siva to destroy the sacrifice of his father-in-
law Daksha (see pages 42, 44). Many accounts
mention the enmity between Siva and Daksha.
Onee the latter paid a visit to Siva accompanied
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by his wite. Siva tried his best to be a good host
and please his wife's father. who was not pleased.
When Siva's wife went to visit her father, he spoke
very i)l of her husband and ultimatcly asked her
to Jeave his house when she tried to defend her
spouse. This action of her father so deeply humili-
ated her that she burnt herself and was re-born
1o Himavan and named Parvati. When Siva learnt
of this, his sorrow was greai and he cursed s
father-inslaw to be born as a Kshatriya and commit
incest with his own daughter in that birth. Thus
Daksha bhecame King Prachetds. He began to
perform a great sacrifice and made offerings 1o
all the gods excepling Siva. When the great sage
Dadhicha noticed this, he tried to persuade the
king to make offerings to Siva also, but the latter
refused. Dadhicha then cursed the king and all
those who were present there. He then invoked
Siva. Piarvati also came there and asked Siva to
destroy the sacrifice. Siva then creaied Virabhadra
‘with a thousand heads, a thousand arms, &
thousand eyes, powerful shoulders. and resembling
in brightness the fire that devours the universe at
the end of an aeon; having side-tusks, carrying
the 4ankha. the chakra and a bow and besmeared
with ashes.' Virabhadra was now asked to des-
troy the sacrifice of Prachetis who was Daksha.
Parvati created Bhadrakadli to help Virabhadra.
Virabhadra was asbolutely trresistible. He des-
troyed the sacrifice. and played great havoc with
the army of the gods. He pulled out the teeth
and plucked out the eyes of Strya. severed the
hands and tongue of the Firc-god Agni, made
Indra's arm stiff. crushed the Moon-god with his
big toe and made Garuda. the vchicle of Vishuu,
run for his life. Daksha was so completely
demoralised that he now prayed to Siva and
offered him apologies. Siva pardoned him his
error and promised him leadership of his ganas
at a later date,

Another story describes the events leading to
an open conflict between Daksha and Siva in a
different manner. Once while the gods and the
sages had assembled for a sacrifice, Daksha
entered the hail of sacrifice. All the gods paid
their respects to Daksha Prajipati. But Brahma
and Siva kept their seats. Daksha - made his
obeisance to Brahma and took his seat, but he was
highly incensed that Siva should have failed to
pay him respects. In his great anger, he reviled
Siva in the most objectionable language and
ultimately ended by cursing him that he would
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not be given any portion of the sacritice offered
to the gods. Siva rcturncd to his abode without
saying a word. After a few years, Daksha began
to offer an important sacrifice to which he did
not invite Siva and his wife. But when his wife
Sati saw all the gods with their consorts going to
her father's ‘yiga’, she insisted on going too,
Siva narrated to her the incident of his last humilia-
tion, yet she persisted. Sati was insulted by
her father. and feeling greatly humiliated, she
jumped into the fire and committed self-immola-
tion. When Siva learnt of this tragedy, he was
furious and created Virabhadra out of a lock
of his matted hair. Virabhadrs destroyed the
sacrifice and made Duksha submit to Siva.

Virahhadra in Sculptural Form

Hands—Four.

Eyves—Three,

Objects in hands—R.h., sword and arrow.

L.h., bow and mace,
Misc.—Tervific face with fierce side-tusks.
Wears a garland of skulls,

Companions—Bhadrakdll on the side. On the
right side of Virabhadra is Daksha
with a goat’s head, two eyes and
two gorns, and with hands held in
aiijalt pose.

Virabhadra may also carry sword and shield,

bow and arrow.

GANESA (Pls. 87-91)

The word ‘Ganapati’ is mentioned twice in the
Rig Veda. But it dogs not refer to Ganesa, but
to Brihaspati. In thé 16th Mandala, the word
Ganapati is used with reference to Indra.

In the Maitrdyapi Samhita, however, reference
is made to Ganapatyas, i.e., worshippers of
Ganapati. Ganapati Is also referred to as Hast-
mukha, Danti. The Taittiriya Arauyaka, and the
Narayana Upanishad refer to Vakratunda, Danti,
elc. In the Ganesa Atharva-shirsha, he is referred
to as Ekdanta, Vakratunda, and Danti.

The Manava-Grihya-Sitra speaks of four types
of Vindyakas {mildly nralevolent forms of Ganesa).
When a person is possessed by any onc of them,
he starts behaving like a madman, dreams bad
dreams, feels that be is being followed, Princes do
not inherit their patrimonies; girls do not get
husbands; married women de not get children;
the preceptor and teacher forget all they know.
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Certain magic formulaes are prescribed to drive
away the evil Vindyakas.

In the Baudhavana-Dharma-Sarra, Ganapati is
referred to as Vighna, Vinllyaka, Sthila, Hasti-
mukha, Vakratunda, Ekdanta, and Lambedara.

In the Ydjayvayalkya-smriti, Vindyaka is ap-
pointed as chief of Siva’s Ganas. His job is to
create difficulties in the performance of sacrifices,
His mother is Ambika-Pirvati. He has to be
placated to keep him out of mischief.

In the course of his assimilation into Aryan
worship, the character of Ganesda changed. From
being an evil and inauspicious deity he became an
auspicious one; so much so that cvery ceremony
has to begin with his invecation. The education of

a Hindu child begins with ‘Shri Ganesiya Namah.’

His images are carved on houses, femples, ete.
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Sociologically, the Saivite gods may have been
non-Aryans who resolutely opposed Aryan wor-
ship; or they may have been the gods (if not tribal
Ieaders) of 1the non-Aryans. Ir the course of time,
they stopped harassing Yajiiya worship or des-
troying Yajiiic sacrifices. The two cultures became
reconciled. In the process, the non-Aryan deities
became absorbed into Aryan worship, and the
character of the gods changed and became ays.
picious,

The early descriptions of the god were not
flattering.  His elephant head, Hastha-mukha,
was described as crooked (Vakratunda); he was
described as having onty one tooth (Fkdanta).
He is Lambodara—with a hanging belly.

Iconography: 4-handed-—holding parasu, laddus,
tooth and lotus.
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DIK-PALAS OR LOKA-PALAS
(THE GUARDIANS OF THE QUARTLRS)

INDRA, Agni, Yama. Nirruti, Varupa, Viayu,
Kubera and i$ina are the eight guardians of the
Quarters.

The Sun rises in the east. 1t is the source of
all Energy. All the gods, therefore, live in the
east. So Indra, the King of the Gods, became the
guardian of the Eastern Quarter.

The Aryans had a great contempt for the non-
Aryans, They lived in South India. The south
was therefore considered inauspicious because it
was inhabited by people who did not follow
Aryan worship.  Death is most inauspicious;
therefore Yama, the God ol Death, became the
guardian of the Southern Quarter.

On the west, India is girdled by the (Arabian)
sea. Varuna is the water-deity and so the guardian
of the Western Quarter.

The Yakshas are supposed to live in the north.
So the chiefl of the Yakshas, Kubera, became the
guardian of the Northern Quarter.

1$4na is another name of Niva.
the Bull Nandi.

His vehicle is

West
Nirruti I Yaruna ’ Viyu
South Yama j Kithera | North
Agni ‘ Indra ‘ Isina

East
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I. INDRA (Pls. 92-93)

Indra was one of the most prominent deities of
Vedic times. He is the ‘rainer’ or ‘irrigator,” the
word ‘Indra’ being derived from the word ‘Indu’
meaning drops of rain. He corresponds to the
Roman Jupiter Pluvius. lIndra is king of the
starry heavens, the god of thunder and of the
natural elements, with inferior genii at his com-
mand; he governs the Eastern Quarter of the
world, and also presides over the celestial bands
stationed on the golden Mount Meru where he
solaces the gods with nectar and heavenly music,
*He restdes in the celestial city ... There are to
be found Apsaras, the celestial dancing girls. ..
His consort s Indriini, and he rides the elephant
Airgvata . ..

Indra’s popularity as a rain-god can be appreci-
ated only in the tropics, where the great heat of the
sun dries up all vegetation, river systems, lakes,
wells, and does not leave anything even for the
starving cattle. For want of water all suffer—man,
animal and Nature—and all call out for rain. the
life-giving water, At such time, the people address
hymns to the rain-god Indra to avert the calamity
of famine and starvation and to break the power
of the demon Vrittra, who holds the waters in his
coils. They offer him his favourite drink—the
soma juice. Then a flash of lightning is seen as
Indra begins to hurl his bolts against the demon
Vidttra, Viittra howls as he flees. Then the waters
come peuring down on the parched dry land and
all rejoice-—man, beast. and vegetation.
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Indra of the Vedas is the son of Father Heaven
{Dyaus Pitao) and Mother Earth (Prithvi) and
the twin-brother of Agni.

In the post-Vedic period, Indra lost his im-
portance and was reduced to the inferior position
of a mere guardian of the Eastern Quarter.

Iconographic Representations

Indra is represented as a fair man riding a
white elephant, Airdvata, He is four-armed. In
one hand he carries the vajra, the terrible thunder-
bolt, and in the others are seen a conch-shell,
bow and arrows, a hook and a net.

2. AGNI, THE FIRE-GOD (Pl. 94)

Agni's popularity in the Vedic period is attested
to by the large number of hymns addressed to
him in the Vedas. The discovery of fire revolu-
tionized human life. It made cooking possible
and also provided heat and light to the people.
It leapt forth out of hard rock or by friction of
two pieces of wood. s origin seemed so my-
sterious, The Vedic poets identified Agni with
the warmth of the fire on the hearth and altar.
They identified it with light and heat, and so with
the Dawn and the Sun, So the Fire-god appeared
in its many phases: in heaven as the Sun, in mid-
air as lightning, and on earth as ordinary fire,

Qut of human imagination arose a magnificent
Godhead. Agni came to be regarded as an im-
mortal who lived with mortal men. He was the
domestic priest who rose before dawn. He radiated
warmth when Kindled, in the domestic hearth. He
was a visible god, who lived in the dwellings of
men, was witness to their actions, their ‘counsellor
and director.” He it was who kindled the sacrificial
fire and conveyed the oblation and sacrifices of
the mortals to the gods above. Agni thus became
the mediator between god and man. He dispelled
the darkness and terror of the night and gave
courage to men.

Agni lost the pre-eminence he enjoyed in the
Vedic period. The Epics say that he had ex-
hausted himself by devouring too many oblations.
Though the Fire-god has lost his early importance,
he is invoked e¢ven today on all important
occasions.

Iconographic Representations

In sculpture and paintings, Agni is represented
as pot-bellied, red in colour, with one or two
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faces. He has three legs and seven arms. He
rides a ram. From his mouth flames issue, by
means of which he licks up the butter used in
sacrifices. Agni's two faces represent the two
fires—solar and terrestrial. His three legs re-
present the three sacred fires—the nuptial, the
ceremonial, and the sacrificial. His seven arms
may denote the universal power of the ali-per-
vading fire,

3. YAMA—JUDGE AND REGENT OF THE DEAD

Yama is the first of the mortals. He is the
Hindu Pluto. As he was the first born, he was
the first to depart this life. He is the son of the
Sun—Vivadvat. According to Max Muller, the
Sun, conceived as setting or dying every day, was
the first who had trodden the path of life from
east to west—the first mortal-—the first to show
us the way when our course is run and our sun
sets in the far wost. He presides over the dead.
As a Judge, he presides over his Court, His
record-keeper is Chitragupta who reads out his
register, the Agra-Sandhani, the tale of a man's
life. After the record is read, Yama balances good
and evil, and the soul of the dead man either
ascends to Heaven (Swarga) or descends to the
twenty-one hells (Naraka) of Hinduism.

After death all souls go directly to Yama. This
journey takes four hours and forty minutes, The
dead body must not be cremated till this journey
is accomplished.

4. varUNA (PL 95)

Varuna enjoyed great prestige in the Vedic
period. He is the chief of the Adityas, ‘inviolable,
imperishable, eternal beings,” sons of Aditi (re-
presenting Infinity). In the Vedic period, Varuna
was the supreme deity. ‘He it is who makes the
sun to shine in the heavens; the winds that blow
are but his breath; he has hollowed out the chan-

nels of the rivers which flow at his command, and

he has made the depths of the sea. His ordinances
are fixed and unassailable; through their operation
the moon walks in brightness, and the stars which
appear in the nightly sky vanish in daylight. . ..
knows the flights of the birds in the sky, the course
of the far travelling wind, the path of ships on
the ocean, and behoids zall the secret things that
have buen, or shall be, done. He witnesses men’s
truth and falsehood',
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Varuna, the omniscient deity of the Vedas was
gradually superseded by the war-like and tumul-
tous Indra. In the Purdnic times, Varuna, from
being the highest god, became a mere god of the
ocean, a second-rate Neptune.

Iconographic Representations

Varuna is represented as a white man sitting
on a fabulous monster with the head and front
legs of an antelope and the body and tail of a
fish. He carries a noose in his right hand,

5. NIRRUTI

Though Nirruti is an ancient god mentioned in
the Rig-Veda, not much is known about him. in
later Hindu mythology, he becomes the guardian
of the South-Western guarter,

lconographic Representations

Hands—Two.

Objects in hands—R.h., sword; L.k, shicld or
staff.

Vehicle—Lion or man, or an ass.

Misc.—Decked with ornaments. Surrounded
by rakshasas (demons) and seven celestial
damsels (apsaras). Also by his four
wives—Devi, Krishnidngi, Kjishypavadanid,
and Krishnapasa., The apsaras who
accompany him must be pretty, have
smiling faces, and must have well-
developed breasts, thick thighs, slender
waists, etc.

6. vayu (Pl. 96)

Viyu is a Vedic deity. He belongs to the ele-
ments, In early literature, Indra appears as the
father of the Maruts, the deities of the wind. The
epic Malidbharata makes him the sire of the valiant
Pandava prince Bhima, and also of Hanuman
the Monkey-god.

Tconographic Representations

Vehicle—Sits on a lion-seat or on deer, the
latter vehicle being more common in
sculptural representations.

Hands —Two or four.

Objects in hands—R.A., flag; L.4., staff,

If four-handed: R.h. in patikd-hasta
pose or holds a goad. He may also
carry a wheel,
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Misc. —Youthful and powerful. Decked in
ornaments. To his left may be seated
his consort.

7. KURERA

The epic Rémdyana narrates the story of Kubera
or Vaisravana. The God Brahm3 begot a méinasa-
putra {(mind-born son). He was named Pulastya.
His son was Vaiéravana. He became very much
attached to his grandfatker Brahma. This should
not have made his father jealous, but it did. The
grandfather was of course greatly fattered, made
Vaifravana immortal. gave him lordship over
wealth and installed him in Lanka (modern
Ceylon). Furious, his father Pulastya begot him-
self another son, and named him Vaiéravas, who
disliked his brother Vaidravana as miuch as his
father. Vaidravana was sorry that hé annoyed
his father so much, and so to pacify him, presented
him with three very pretty rakshasis (female
demons). One of these gave birth to Rivanpa and
Kumbhakarna, another to Vibhishana and the
third to Raka, Khara and Surpanakha. These
sons were jealous of the prosperity of their brother
Vaidravana, praclised austerities, and got boons
from their grandfather Brahma. This additional
power was then used against Vaidravana, who
was himself Brahma's favourite. Ravana attacked
Vaifravana and expeifled him from Lanka.

In Hindu mythology. Kubera appears as the
God of wealth, In Buddhist litcrature also be
appears in the same capacity. He becomes the
lord of the Yakshas and becomes the husband of
Hariti. He is also known as Jambhala.

Iconographic Representations

Vehicle—Lotus seat, or a chariot driven by
men or riding on shoulders of man,
Sometimes on a ram or elephant.

Hands—Two or four.

Obijects in hands—Tweo hands: one in boon-

giving attitude and one n the pro-
tection pose, or the leflt hand may
Carry a mace.
Four hands: with one he embraces his
consort Vibhava, and with the other, he
embraces another spouse Vriddhi, who
sit on the lefl and right laps respectively
of their Lord.

Misc.—Big and pendant belly. To right and

left of Kubera should be the two Nidhis,
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Sankha and Padma, the former to the
right and the latter to the left, His two
consorts Vibhava and Vriddhi embrace
Kubera with one hand and carry in the
other a bowl containing jewels.
Variation—Kubera may have the elephant as
his vehicle and may carry in his four
hands, a mace, a purse containing
money, a pomegranate fruit and a vase.

surya (PL. 97)

Siirya was an important solar deity in the early
Vedic period. The Vedas refer to him frequently
as Savityi, Pigan, Bhaga, Vivadvat, Mitra, Arya-
man, and Vishnu. As Savitri, he is ‘stimulator
of everything." The term Pisan implies his bene-
ficent power. As Bhaga he becomes the dis-
tributor of wealth. As Vivasvat, he becomes the
first sacrificer and the ‘ancestor of the human
race,’

He is referred to as one of the Adityas (sons of
Aditi, an abstract, mysterious creation, represent-
ing Infinity), who are praised in Vedic literature,
Sarya is mentioned as an Aditya along with Mitra
(an important Indo-Iranian god), Aryaman
(meaning a friend), Bhaga (giver of wealth),
Varupa (supreme deity of the Heavens and the
giver of the Rit, the Law of Nature), Daksha
(symbolizing Wisdom), Améa (bas the same attri-
butes as Bhaga) and Siarya (he has a chariot
drawn by innumerable horses. Sometimes, the
number of horses is said to be seven or one with
seven heads).

The Rigvedic Sirya is described as a ‘beautiful-
winged bird’ or as ‘moving in a car drawn by one,
seven, or several fleet and sturdy horses.” The
Epics and the Purinas narrate the story of Sirya's
marriage with Samjiii, the daughter of Vishva-
karma, the Divine Architect. Unable to bear the
intense effulgence of her Lord, she deserts him,
leaving behind her shadow (Chhiya). The fraud
is discovered only after Chhaya had borne three
children to Sarya. Siirya goes in search of his
wife, finds her in the cold regions of the north.
Vishvakarma persuades Siirya to be refashioned
at his hands. Out of the effulgent Sirya, the
Divine Architect produces a beautiful fornv His
legs, however, remained unfashioned.

To those who offered worship to the Sun, he
scemed to be the cause of Being. He was the life-
giver, the supreme soul and the creator of the
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universe. Much earlier, in Egypt, a heretic king
Amenhotep IV (1380 B.C.) had proclaimed the
supremacy of the Sun-god, the ‘source of all
earthly life and light” The cult of the Sun owed
much to Iranian Sun-worship. It is interesting to
note that the priests who were entitled to instal
images of the Sun-god were the Magi, the Sun-
Priests of Iran. In Iran, Sun-worship was ex-
tremely popular. The Iranian Mitra is a Sun-god.
The Brihat-Samhita gives detailed instructions con-
cerning the installation of Strya images. The
worshippers of the Sun-god are known as Sauras.

Siirya rose to eminence in the Purdnic period.
His wives are listed: Samjfia, RA&jii, Prabha,
Dyau, Nikshubha, Chhiya, etc. His children too
are mentioned: Yama, Srutashravasa, Srutakar-
man, Ashvinau, Revanta, Yivasvat, Manu, Yamuna,
Tapati, Prabhat, Ilapati, Pifcalapati.

Apart from separate temples dedicated to the
Sun-god, he is also included in the Hindu Pai-
chayatana system. Pafichdyatana is the worship of
five gods installed in one main and four side
temples located in the subsidiary quarters. In the
Siirya-Paiichayatana, small temples dedicated to
Ganesa, Vishnu, Devi and Siva are erected in the
subsidiary quarters, with the Sdrya temple in the
centre.

In the evolution of Hindu worship, Sirya lost
his importance by the 12th century A.D. The last
important temples dedicated to him are located in
the extreme east (Kondrak in Omssa) and the
extreme west (Modhera in Gujarat). Now he
was reduced to the position of a planet (Graha),
Nava-graha slabs are found at many places, like
Sapta-matrikd slabs. Sometimes the planets are
carved on ceilings of temples.

The icons of the Sun-god evolved in the South
became popular in the North. Those found in
certain places like Bodhgaya, Bhumara and
Afghanistan show the influence of the Greek Sun-
god Helios.

Iconographic Representations

Siirya stands erect on a lotus pedestal, holding
in his two hands two full-blown lotuses which
rise just above the shoulders. He has a smiling
countenance and a halo around his head. He
wears a protective armour. His feet and part of
the two legs are covered by high boots, a peculiar
feature only of the Sun-god. In front of the god
stands a miniature female figure, in front of which
is represented the legless Aruna, the charioteer
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of the Sun, holding & whip in his right hand, and
the reins of the horses in his left. The horses are
seven in number and the chartot moves on a
single wheel.  To the right of the Sun-god, a
fcmale is shown standing, holding cither a lotus
or a fly-whisk in her right hand. To her right is
shown a bearded man with protruding belly,
carrying pen and inkstand in Iis hands. To his
right again is shown another female, shooting
arrows. To the left of the Sun-god are represented
three similar figurcs, but the male one is without
a beard and holds ecither a staff or sword or a
conch-shell in one of his hands.

All these figures, except the two females shooting
arrows, wear boots like the Sun-god. Eleven
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miniature figures, exactly like the Sun-god, arc
sometimes represented near the edges of the
carved slab, generally five on cach side of the god
and one¢ over his head.

The Matsya-Purdna tells us that Siieya's 1wo
attendants are to be Danda and Pingala, with
swords in their hands. The god Brahma is to be
placed on one side with a pen in his hands. On
no account are the feet of the Sun-god to be re-
presented. Anyonce who inlringes this sacred in-
junction would be smitten with leprosy. Sarya's
body is to be covered by a coat of maifl. He has
a girdie called Paliyanga.

Somelimes, instead of seven horses, only one is
depicted but with seven heads.



THE GODDESSES

THE PART played by the woman in the perpetua-
tion of the species was not ignored by the Vedic
scers. This had to be recognised in religion. The
intellect of the Vedic seer had been iHumined by
the vision of the ONE whom the motionless,
inscrutable, deep, dark void in labour gave birth
to. The majesty of this August Mother could not
but be real‘sed carly. She is called Aditi—Bound-
lessness personified. _

Aditi is Universal Naturc. She is the spousc
of Rita, the cosmic order or Law prevailing in
Naturc. She is the sky, the air, the mother, the
father, the son. She is whatever has been born;
she is whatever shall be born. She is not only
the Universal Nature but also the Universal
Mother.

The Purinic conception of the Devi is the sume
as that of Aditi. Through the course of the deve-
lopment of the theory of Sakti, her maternal
aspect is never lost sight of. The next develop-
ment of this line of thought is reached when the
maternal aspect of Sakti led to her inevitable
characterisation as wife, Here even her conception
does not subordinate her to the husband. Sakti is
the female counterpart of Siva: Prakriti is the
female energy of Purusa; but it is she who is the
dynamic principle.- Siva is powerful and active only
with Sakti, otherwise he is in torpor and inactive.

This wifely aspect of the Original Mother has
been accounted for in the Purdnas by the story
of the birth of the Triad, Brahma. Vishipu and
Siva, from the Devi, who ultimately took Siva us
her consort,
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1. SARASVATI (Pls. 98-103)

She is the goddess of learning and culture. Her
other names are: Viak, Vigdevi, Vigidvari,
Bharati, Vani, etc,

She is popular with the Hindus, the Buddhists
and the Jains. The Buddhists have made her the
consort of Maiijusri, the Bodhisattva of Wisdom.
In Hindu mythology. she is sometimes consorted
with Brahmi and sometimes with Vishuu or
Ganesa. She is ordinarily represented sitting on
a lotus seat with onc leg pendant, playing on a
Vinad a lute-like stringed musical instrument.

The Rigvedic Sarasvati is the manifestation
of a river of that name. In the course of time,
she came to be identified with the Vedic goddess
Yak {Speech).

When she appcars as an individual goddess,
she becomes the wife of Brahma. The Marsya-
Purdma tells the story of her creation by Brahma.
Brahmi became cramoured of his own daughter,
and as she began to move round him in devotion,
out of a keen desire to stare at her, a face sprang
up in each direction, to enable Brahmé to look
at her. This is how Brahma got five faces. The
myth of Brahmi's incest with his own daughter
however., owes its origin to the Rig-Veda, where
the Vedic Prajipati copulates with his daughter
Usas.

Later, Surasvati is convorted with Vishnu. These
later legends are concerned with Krishia.

She appears as the wife of either Brahma,
Vishnu or Ganesa. Sometimes she appears alone.
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When she appears with any of the gods mentioned
above, she stands on their left holding a vini.
When she is alone, she is usually seated. She is
now worshipped as the Goddess of Speech and
Learning.

Since she is primarily associated with Brahma,
her vehicle is the swan (harbsa). In popular mind,
she is now associated with the peacock. The texts
do not mention her vehicle. :

If she is four-handed she holds: book, rosary,
lute {vind) and lotus; or ©book, aksasitra
{Rudriksha maia), lotus, with one hand in the
teaching attitude (vyakhyiana mudrd); or book,
rosary, lute and vase; ‘ot sudanda (sacred staff),
rosary, book, with one hand in the kataka
mudra (fingers forming a ring); or one hand in
the boon-giving attitude with rosary, lotus and
book in the other hands; or rosary, noose, goad,
and one hand in the protection attitude,

If she is eight-handed she carries in them: bow,
mace, noose, lute. wheel, conch., wooden pestle
and goad.

if she has ten hands she holds: wheel. conch,
skull-cup. noosec, battle-axe, vessel of ambrosia,
Veda, resary, Vidyd {(emblem of knowledge) and
jotus.

2. PARVATI

Parvati has twenty-four names. The names
Haimavati, Parvati, Arya, Daksayanpi, Sati, are
indicative of her origin; the names Siva, Bhavani,
Rudréni, Miidani, tell us that she is the consort
of Siva. Her aggressive forms like Katydyani,
Durga, Chandika, Ambiki, became necessary to
destroy evil. In the Amarakosa, Mahishamardini
is a form of Parvati.

It is not customary to crect separate temples
for Parvati. Usually she appears in the company
of Siva. If she is alone, she may hold a javelin
(éila) and m rror in her two hands, If she is four-
handed, two of her hands exhibit the protection
and boon-giving attitudes and two carry a javelin
(40la) and a chisel (tanka).

3. CHAMUNDA

The AMdrkandeya Purdna tells the story of the
origin of Chamunda. Once the demon brothers
Sumbha and Niéumbha became very powerful
and dispossessed the gods; whereupon they in-
voked the Supreme Goddess. From the latter
sprang the goddess Kauéiki who looked dazzlingly
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beautiful. When the two demon brothers heard
of the beauty of Kausiki, they desired to possess
her. Sumbha asked her to become his wife. She
replied that anyone who wished to make her his
wife would hdve to conquer her in battle. She
destroyed a servant of Sumbha. Then Chanda
and Munda were sent to fight and seize her.
Furicus, Kauéiki created the goddess Chamund3i,
‘black and scowling, with drawn sword and lasso,
holding a mace (khatvanga), wearing 2 necklace
of skulls, clothed in a tiger-skin, mouth hideously
distorted and the tongue protruding out.’ She
plucked off the heads of Chanda and Munda.
Her general characteristics are as follows: she
should be like a skeleton in appearance—flesh
dried up, bones showing through the skin, eyes
sunken and abdomen contracted. Her hair should
be standing on end with snakes peeping out of
them. She should be depicted as laughing horribly;
with the tecth prominent and the tongue protrud-
ing. She should wear a necklace of skulls and
bones. She should be dressed in a tiger’s skin
and have a corpse and an owl as her vehicles.

4. MAHISHAMARDINI (Pls. 104-109)

The 4marakosa regards her as a form of Parvati.
In the Mahabharata and the Harivarisa, she is
referred to as the sister of Krishna (an incarna-
tion of Vishnu) and the daughter of Yashoda. In
the Matsya-Purdna, she is described as being born
out of the union of three goddesses, while as the
Markandeya Purina says, she is made up of the
essence of all the gods.

The Mahabhirara, the Harivamsa and the
Mdirkandeya Purdna all tell us that she is very
fond of wine, flesh and of mundamald (garland
of heads), wvvighracharma (tiger-skin) and
khatvinga (mace). Obviously, she was originally
a non-Aryan deity.

When she was absorbed into the Aryan pantheon,
she was assigned the function of destroying
demons like Mahisa, Chanda, Munda, Sumbha,
Nisumbha, etc.

Mahishamardini occupies an important place
in the Hindu pantheon. She eithgr appears alone
or in company in temples. In the Paiichayatana
(temples of five gods grouped together) her temple
is built in the centre, while in other directions
(south-east, south-west, north-east, north-west)
smaller tcmples are erected to Sankara, Ganefa,
Siirya and Vishnu.
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The texts refer to her as Durga, Candi, Mahisha-
mardini, Mahishasuramardini. Katyayani, ctc. 1If
she is eight-handed. she holds in them javelin.
sword, arrow, wheel, noose, shield, bow and
conch. [f she bas four hands, two carry a
wheel and a conch, while two are in the protec-
tion and boon-giving attitudes or one of the
four hands may exhibit the kataka mudra instead
ol the boon-giving mudra.

If she is ten-handed. she holds in them: spear

{dakti}, arrow, javelin. sword, wheel. moon
(chandrabimba), shield, skull-cup, javelin and
wheel,

If she is twenty-handed she holds: spear,
mudgara (a kind of club), javelin (8ila), thunder-
bolt, sword, conch, arrow, goad, javelin, wheel,
noose, drum, flag, bow, abhaya and tarjani mudris,
mirror, bell, shicld and hair of rikshasa. If she has
eighteen hands. she docs not carry the javelin or
drum or arrow.

5. MAHALAKSHMI

Mahalakshn i is associated both with Vishnu
and Siva. In her four hands she holds a mahilunga
{a fruit which resembles a jemon), mace, shield
and a bowl of lcaves. She may also carry a lotus,
dindima (big drum), and havc one hand in the
protection attitude, or may carry a vase, mace,
shicid and érifala {coconut}.

6. BHU

Bhii ncver appears alone in sculptures. When
she appears in the company of Vishnu, the latter
is always accompanied either by Sri or by Lakshmi.
She is the junior consort of Vishnu; his senior
consort is either Lakshmi or Sri.

When she is shown to have {wo hands, she
carries in one 2 lotus, is shown seated or standing
and wears a karanda mukuta, When she is shown
with four hands, she holds in them a bow] of
jewels, a bowl of corn, a bowl of medicine and
2 [otus.

7. 8R1 OR LAKSHMI (Pl 110)

Sr or Lakshmi is the goddess of Wealth and
Prosperity. She appears cither alone or with
Vishnu, If Vishnu is accompamed by Bhi or
Sarasvati, she inevitably keeps him company and
is then catled Sri. When she appears alone with
Vishnu, she is called Lakshmi. '

When she appears by herselt’ she may be called
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cither Rri or Lakshmi. In the former form she
appears more frequently.  Tndependent sculp-
tures of Lakshmi are rare. Lakshmi is the senior
wile of Vishnpu. [t is difficult to understand why
sculptures of Lakshmi and Sti should be differentty
portrayed theugh they are enc.

SRI

In her two-handed representations, he holds a
frifala and lotus. She is accompunicd by two
female chauri-bearers (fy-whisk attendantsy and
two or four elephants carrying ghatas (pitehers),

LAKSHMI

If she is cight-handed. she holds in them: bow,
mace. arrow. lotus, wheel, conch. wooden pestic,
and goad. _

If she is four-handed she holds: wheel, conch,
lotus, and mace; or mahdlunga (a lemen-like
fruit), lotus. lotus and vessel of nectar; or lotus,
bilwa fruit {wood-uppic), conch and vessel of
ambrosia.

If she is two-handed she holds: conch and
lotus. Vidyadharas accompany her on two sides
as also RAjasri, Svargalakshmi, Brihmi, Lakshmi
and Jayalakshmi.

LAKSHMI wittl visHnu (Pls. 111-113)

If Lakshmi 1s two-handed she holds: [otus and
$rifala or lotuses in both. She sits on the lelt fap of
Vishnu or on the serpent Anmanta or on the
Eagle.

THE SAPTA-MATRIKAS (Pls. 114-119)

The legend of the seven Divine Mothers is in-
teresting. The account is an allegory which is
aimed to emphasize a point, to draw a moral. In
this world of men, Knowledge and 1gnorance con-
tinvously battle for dominance. In this story
Andhakasura is the symbol of lIgnorance and
Siva the symbol of Wisdom. In this struggle,
Wisdom ultimately triuntphs over the Darkness
of 1gnorance,

Andhakisura, the grandson of Hirapyakusipu,
had become very powerful by obtaining several
boons lrom Brahmid. He then began to harass
the gods, who sought redress from Siva.  In the
meanwhile, the king of the demons himseli’ ap-
peared belore Mount Katlusu 1o carry away
Pacrvati, the consorl of Siva. A fight cnsued. A
demon named Nila took the form of an clephant
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to kill Siva. But Siva's son Yirabhadra took the
form of a lion and killed him. presenting its skin
to his lather. Vishnu and the other gods joined
the batltle against Amndhakasura, but soon had to
fMlee. Enraged. Siva shol the demon-king with an
arraw.  As the demon began te blced profuscly.
cvery drop as it touched the carth assumced the
form ol another Andhakdsura. Siva thrust his
trident through the body of the onginal Andhaki-
sura while Yishnu with his wheel destroyed all the
sccondary Andhakisuras. To drink the demon’s
bloed and thus prevent it from falling on the carth,
Siva created a Sakti called Yogesvari. Brahma,
Vishpu and the other gods followed suit and
created Brahmini, Mihevari, Kaumiari, Vaish-
navi. Vardhi, Indrani, and Chamuwda, the female
counterparts of Brahma, Mahesvara, Kumara,
Vishnu, Variha, Indra and Yama. They carry
the same weapons and ride the samc mounts s
the male gods.

The Vardha-Purdea mentions cight Matrvikas
and says that they represent cight mental gualities
which are morally bad:

1. Yogesvari — Kdma or desire

2. Mahesvari — Krodha or anger

3. Vaishnavi -— Lobhia or covelousness
4. Brahmini —- AMada or pride

5. Kaumiri - Moeha or illusion

6. Indrani  — Matsarya or fauit-finding
7. Chamunld — Paisunya or lale-bearing
8, Virahi — Asupd or envy

The assistance of the Seven Mothers stopped
the multiplication ol Andhakisuras. When, how-
cver, the demon-king was about to be killed, he
praised Niva and obtained grace.

Afterwards, the destructive qualities of the
Divine Mothers were withdrawn by Siva, whercup-
on the Divine Mothers became worthy of prayer.

The entire cpisode is symbolic of the struggle
between spiritual wisdom represented by Siva
and Ignorance symbolised by Andhakasura. In
the struggle between these two forces, the forces
of 1gnorance are strengthened by evil qualities
like desire. anger, covetousness, cle., possessed
by men,  Unless these are completely brought
under restraint, Wisdom can never triumph over
the Darkness ol lgnorance which leads men away
lrom the Ultimate Truth,
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RIVER GODDESSES (Pis. 120-125)

In Indiu, rivers are given a divine status,  The
civilization ol India was nurtured in the Gangi-
Jumna doab. This has been the heart of ancient
[ndia. The two rivers Gangd and Jumna (Yamuni)
have, therelore, been worshipped singe ancient
times. The Gangidhara legend traces the origin
ol the river Ganges to Heaven.  Gangi had te be
persuaded to descend 1o the curth 1o enable
the ancestors of king Bhagiratha (o ascend to
heuven (se¢c Gangidhara-Siva. p, 43). The
Ganges is known for her purity and divimty. The
Hindus believe that a bath in her holy water
cleanses one of all one’s sins.  The river Jumna is
known for her devotion. In Hindu legend, she is
the sister of Yama. the first ol the mortals and
the king of the Dead. The river Sarasvati was
worshipped in early times, when the Aryans lived
in the Punjab by the side of the river. AL the
time it flowed broad and strong. It changed its
course in later ages and gradually disappeared in
the deserts of Rajasthan.

These three rivers have been worshipped for a
fong time. During the reign ol the Imperial
Guptas {4th-6th centurics A.D), architects began
to carve anthropomorphic figures ol Gangd and
Jumna (Yamuni) on two sides of the shrine door.
This was very symboelic. Gangil is known for her
purity and Jumna for her devotion. The devotee
who e¢nters the sanctum sanctorum, cnters the
divine presence. But only the purc and the devoled
have entrance here. This is the significance of
their presence. The Gupta sculptor who thought
of this idea must have been very imaginative.
At a later period, it became a commen practice
to represent the two river goddesses on the two
sides of the shrine door both in the north and
the south.

At Ellora, in the Lankesvara shring, these two
appear on cither side of the shrinc cntrance
(PL. 122). In the courtyard of Kuilasa is a shrine
of the three river goddesses, Ganga, Jumna and
Sarasvaii (Pls. 121-125). This shrine was carved
after the Rashtrakuta king Indra had conquered
Kanauj, the capital of Aryuvarta, in A.D. 306. He
succeeded in reaching Prayag (modern Allahabad).
where the three rivers are supposed to Imeet,
This shrine immortalised his great feat.
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BUDDHIST ICONOGRAPHY

BUDDHA SCULPTURES

THE STORY of Buddhist sculpture begins with
Adoka. The Hinayiina school. which influenced
the construction of the stupas of Sanchi and
Bharhut. was as vigorous as the Mahéyina
school.  TFhe sculpture of Sanchi and Bharhut s
spirited and fuill of life. The Jataka stories, the
Yakshas and Yakshiois, are portrayed with great
force. The figure of the Buddha is however
absent. He is represented symbolically by the
Wheel {Dharmachakra) and other symbois. In
the Hinayana form, the Buddha image had no
place as the Buddha himsel{ was against image
worship. With the rise and spread of Mahayinism
in North-West India the image of the Buddha
was introduced into Buddhist arr. The new
school which sprang up in Gandhara and Mathura
at the same time in the first century A.D. defied
the Hinayana school and gradually the image of
the Buddha began to adorn all subsequent Buddhist
sites. in India and outside (Pls. 156-138).

DHYANI BUDDHAS
Buddhas in Meditation

The Buddhists conceive of the world as being
composed of five cosmic elements which have no
beginntng and no end. These five elements are
lorm (Rupa). sensation (Vedand), name (Samjid).
conformation  (samskdra). and consciousness
(Vijiana). in Vajrayina* mythology. the cosmic
elements are given an anthropomorphic form and
made divinities, who. like the Hindu Hirayyagarbha

* Northern Buddhism poputar today in Nepal, Tibet, elc.
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{Golden Germ), and the first Duality, create the
entire world of form. As the Hindu Reality is
non-manifest. undivided, without form, attributes,
and timeless. the Vajrayina Reality is Sunya.
One and Indivisible. In the same manner that
the Hindu Brahman ultimately led to myriads of
gods and goddesses, the Vajrayina Ninya gave
birth to a polytheistic system. The Vajrayanists
faced with the problem of reconciling precept to
practice evolved the theory of the primordial god
whom they called Adi-Buddha or Vajradhara.
the embodiment of Siinya. The Buddhas of
Meditation owe their origin to this first manifes-
tation of Sanyatd. This theory was of fairly
late origin {10th century A.D.}. The Adi-Buddha
is popularly worshipped in Nepal and Tibel.
The Adi-Buddha is said to have first manifested
in Nepal as a flame of fire and Bodhisattva
Mafjusirl erected a temple over 11 known as the
Svayambhi Chaitya.

When Adi-Buddha is represented in an anthro-
pemorphic form. he is called Vajradhara (Fig. 1)
and appears alone or in close embrace called
Yab-Yum. When alone. he is heavily ornamented
and sits in the attitude of meditation, carrying a
thunderbolt in the right hand and a bell in the left.
the two hands being crossed ucross the chest,
The thunderbolt is symbolic of the Ultimate
Reality which is Nonya. Like the thunderboft.
Ninyatd is firm, sound, cannot be pierced or
penetrated, cannot be burnt or destroyed. The
bell represents Prajia or wisdom, symbolic of
sound which travels to all the nooks and corners
of the universe. When Vajradhara is seated in



Brahma. Halebid

Brahma.

Cave 16
Brahma. Cave 16 (Kailasa),
(Kailasa), Ellora Ellora

Vishnu. Cave
16 (Kailasa),
Ellora

Vishnu. Cave 16
(Kailasa), Ellora




I

7 Vishnu on

Garuda. 8

Cave 16 Vishnu,
(Kailasa), Jaggi,
Ellora Osmanabad

9 Vishnu on Garuda.
Cave 16 (Kailasa),
Ellora

10 Srinivasa. Bronze.

lanjore District

1 1 Vishnu

as Bhuvariha.

Cave 11, Ellora

l 2 Vishnu

as Bhuvariha.,
Cave 2, Badami




l 3 Vishnu

as Bhuvardha,
Durga Temple.
Aihole

15

Vishnu
as Narasimha,
Halebid

1 7Visiu}u as

Narasimha killing
Hiranyakas$ipu.
Virupiksha
Temple,
Pattadakal

11

l 4 Vishnu

as Bhuvariha.
Cave 3, Badami

1 6 Vishnu as

Narasimha

killing Hiranyaka-
Sipu. Huchhapayya
Gudi, Aihole

18

Vishnu as
Narasimha
killing
Hiranya-
kaipu.
Cave 16
(Kailasa),
Ellora
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l 9 Vishnu as

Narasimha

killing

HiranyakaSipu. Visln_\._u‘:lls
Cave 16 Narasimha.
(Kailasa), Durgi Temple,
Ellora Aihole

21

Vamana 22
incarna-

tion of Vishnu as
Vishnu. Trivikra-
Cave 2, ma, Cave
Badami 15, Ellora

23

Vashnu as
Vamana and
Trivikrama.
Cave 3,
Badami

24 Vishnu as Vimana and Trivikram, Cave 2, Badami



25 20 gs 5

(Courtesy, Govern-

ment Museum,
Madras)

Rama. Bronze.
(Courtesy, Govern-
ment Musecum,
Madras)

27 Sita. Bronze.

(Courtesy,
Government
Muscum, Madras)

Hanumaina. Bronze.
(Courtesy, Govern-
ment Muscum,
Madras)

29 Krishna. Bronze.

(Courtesy, Govern-
ment Museum,
Madras)

3 O Satyabhama.

Bronze. (Courtesy,
Government
Muscum, Madras)




VI

31

33

Rava-
nanugraha-
miirti. Cave
16 (Kailasa),
Ellora

3 5 Ravananugraha-
mirti. Halebid

Kiratarjuna-miirti Kirdtarjuna-miirti
of Siva. Cave 16 32 of Siva. Cave 16
(Kailasa), Ellora (Kailasa), Ellora

3 4 Ravananugraha-

miirti. Virupiksha
Tcmp]c, Pattadakal

36

Ravana-
nugraha-
murti,
Cave 14,
Ellora




VII

37 Ravani- 38 Lingodbhava-

nugraha- miirti of
mirt. Cave 16 Si“_l‘ Cave 16
(Kailasa), (Kailasa),
Ellora Ellora

40 Lingod-

bhayva-mirti
of Siva.
(Courtesy,
Government
Museum,

Madras)

42 Siva as Bhairava,

Bronze. (Courtesy,
Government Muscum,
Madras)

41

Siva as Bhairava,
with sixteen hands.
Halebid




VIII

45

Gajasura-
samhira-
mirti of
Siva.

Halebid

Gajisura-sarnhara-marti of Siva. Cave
16 (Kailasa), Ellora

47, 48 Tripurantaka-marti of Siva.

Cave 16 (Kailasa), Ellora

44 Gajasura-

.-.:uil'hﬁm-ml‘lrti
of Siva.,
Virupaksha
Temple,
Pattadakal

46 Tripurin-

taka-mirti of
Siva. Cave 16
(Kailasa), Ellora
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50

Kilari-
miirti of
Siva.
Cave 16
(Kailasa),
Ellora

49 Tripurintaka-mirti of

Siva. Halebid

5 Left, Kalaci-

mirti of Siva.
Cave 15, Ellora

5 2Ra'_th, Kaliri-

miirti of
Siva. Cave 16
(Kailasa),
E]]Or;l

53

Left, Kilari-
miirti of Siva.
Cave 16,
(Kailasa), Ellora

54

Right, Andha-
kasura-vadha-
miirti of Siva.
Cave 29, Ellora
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5 5 Andhakasura-
va d!m—m firti
of Siva.

Halebid

5 9 Lq;‘fr. Ganga-

L!hara—ml‘irri of
Siva, Ravana-
phadi Cave,
Aihnl&'

60 Right, Ardha-

narisvara. Cave

1, Elephanta

5 6 Andhakisura-

\f;ld}l;t-mﬁrti
of Siva.
Cave 16
(Kailasa),
Ellora

57 Left, Andhaka-

stlr:i—v;ldhil -
mirti of Siva.
Cave 15, Ellora

5 8 Right, Ganga-

dhara-mrti of
Siva. Cave 16
(Kailasa), Ellora




61

63

Ardhanaris-
vara. Bronze.
(Courtesy,
Government
Museum,
Madras)

Ardha-
narisvara.
Sanga-
meshwara
Temple,
Mahakuta,

Mysore

6 5 Harihara.

Sangamesh-
vara Temple,
Mahakuta,
Mysore

62

Ardhanaris-
vara. Durga
Temple, Aihole

64

Ardha-
nari savara.
Cave 1,
Badami

66

Harihara.
Cave 3,
Badami




XII

6 7 Kalyana-

sundara-
miirti of
Siva. Cave
16 (Kailasa),
Ellora

69

Kal}-’ﬁl}a-
sundara-miirti

of Siva. Cave 1,
Elephanta

70B

70 A, B, C, Kalyanasundara-marti of Siva.

Cave 21, Ellora

68

Kalyana-
sundara-
miirti of
Siva. Cave 1,
Elephanta

10A

70C



75

Vyakhana-
Dakshina-
mirti of
Siva.
(_(.‘:mrrf'.\y.
Government
Museum,
Madras)

71

Vishapaharana-
I}Iﬁrti of

Siva. Bronze.
(Courtesy,
Government
Museum,
Madras)

XIII

7 2 Visllip:zh:t'rm_ul-

miirti of Siva.
Bronze.
(Courtesy,
Government
Museum,

Madpras)

73

Left, Vishapa-
h:lr:p_l-mﬁr[i
of Siva.
Huchhapayya
M'.!.th;l, Aihole

74

Right, Jiana-
Dakshina-mirti
of Siva.
(Courtesy,
Government
Museum,

Madras)

76

Siva Nataraja.
Bronze.
(Courtesy,
Government
Museum,

Madras)




X1V

i

Siva Nataraja.

Bronze.
(Courtesy,
Government
Museum,
Madras)

79

giva
Nataraja,
Bronze.
(Courtesy,
Government
Muscum,
Madras)

81

Kartu-
keya on
peacock.

Halebid

78

Siva
Natardja.
Bronze.
(Courtesy,
Government
Museum,
Madras)

80

Siva

as Mahiayogi.
Cave |16
(Kailasa),
Ellora

32

Subrahmanya
or Kirttikeya.
Cave 21, Ellora



XV

83

Subrahmanya
or Karttikeya.
Suhr.ﬁllllul;_ya Cave 16
or Karttikeya. (Kailasa),
Cave 1, Ellora
Badami

Left, Skanda
ot Karttikeya.
Huchimalli-
gudi, Aihole

Right, Subrah-
manya. Bronze.
(Courtesy,
Government
Museum,
Madras)

87St:mding

Ganesa,

Bronze.

{Cc!um'_cy, 8 8
Government Sitting
Muscum, Ganesa,
Madras) Halebid




XVI

89,90

Nritta-
(;;n_qmti g
or Ganes$a.

Halebid

9 3 L{_'fi'. Indra

on elephant
Airavata.
Cave 3,
Badami

Right, Agni
on Ram.
Cave 16
(Kailasa),
Ellora



Xvll

96

Vayi on stag.
Cave 16
(Kailasa),
Ellora

9 5 Vartina on Makara.

Cave 16 (Kailasa),
E”nﬂl

97

Sarya. Cave
16 (Kailasa),
Ellora

J1,5 S

Sarasvati
9 9 (Dancing
Sarasvati. Sarasvati).
Halebid

Halebid




XVII

101

Nritta-Sarasvatl
(Dancing
Sarasvatl).

Hll 1‘.' l\l ll

103

Left, Nritta-Saras-~
vati (Dancing
Sarasvati). Halebid

104

Right, Mahisha-
mardini. Ravana-
phadi Cave, Aihole

102

Nritta-Sarasvati
(Dancing
Sarasvati).
Halebid

105

L(_’ﬁ, Mahisha-
mardini. Cave
21, Ellora

106

Right, Mahisha-
mardini with
Guardians of
the Quarters.
Cave 16
(Kailasa), Ellora



XIX

108

Mahisha-

107

Mahisha-
mardini. mardini.
Halebid Halebid

109

Left, Mahisha-
mardini. Cave
16 (Kailasa),
Ellora

110

Right, Lakshmi
or Sri. Cave 16
(Kailasa),
Ellora

[11

Left, Vishnu
with Bha and
Lakshmi.
Halebid

112

Right, Varada-
raja Vishnu with
Sri and Bha.
Bronze. (Court-
esy, Govern-
ment Museum,
Madras)




XX

113

Vishnu with
Lakshmi.
Halebid

114

Matrika slab in Galagnath
Temple, Aihole. (L to R),
1, Virabhadra; 2, Brah-
mani; 3, Maheshvari; 4,
Kaumari; 5, Vaishnavi;
6, Varahi; Indrani; 8,
Chamunda

]. 16 Mitrikas, Cave 14, Ellora

Maheshvari. Ellora

1 l 5 Sapta-matrikas. (L to R) 1, Chamundi: 2, ;3

1 1 7 Fragment of Matrika slab, Virupaksha Temple, Aihole



118

Marrikas.
Ravana-phadi,
Aihole

120

River-goddess

Gangi on’ Makara.

Cave 21, Ellora

122

River-goddess
Ganga on
Makara. Lan-
kesvara shrine,
Cave 16
(Kailasa), Ellora

XXI

119

Matrikas.
Ravana-phadi,
Aihole

121

River-goddess Ganga
on Makara. Cave 16
(Kailasa), Ellora

125

llivrr—gndduss Yamuna
on tortoise. Cave 16
(Kailasa), Ellora



XXII

124

River-goddess
Yamuni

on tortoise.
LankeSvara
shrine. Cave
16 (Kailasa),
Ellora

25

River-goddess
Sarasvatl on lotus,
Cave 16 (Kailasa),
Ellora

126

Sadharana Siva.

Halebid

127

Sadharana
Siva, Halebid

129

Sadhirana
Siva. Cave 16
(Kailasa),
Ellora

128

Sidhirana Siva.
Halebid




XX

131

l'erh\:at—]iﬁga
Siva. Sangames-
vara Temple,
Mahakuta

1 30 Sadharana

Siva. Cave 16
(K:xi[.‘lﬁa),
Ellora

1 32 Uma-sahita-Siva. Cave 21, Ellora 1 3 3 Umi-sahita-Siva. Cave 21, Ellora

1 3 4 Umi-sahita-Siva. Cave 14, Ellora




XXIV

1 38 Aliagana-murti of Siva. Halebid

P, SR L. el

-

.r'

Y,

139 Mahe$a-miirti, Elephanta



l 40 Siva dancing the Katisama. Cave 21, Ellora l 4 l Siva dancing the Lalitam. Cave 15, Ellora

142 Siva dancing the Lalitam. Cave 14, Ellora 143 Siva dancing the Lalitam, Halebid




XXVI

5 - 5
1 4 Siva dancing the Talasamsphotitam,

]. 44 Siva dancing the Chaturam. Cave 1, Badami Vinupaksha Temple, Pattadakal

146 Siva as Nritta-miirti dancing the Tala-
samsphotitam. Nilanga, Osmanabad



XXVII

l 50 1 5 1 Right, Vishnu as Venugopila; left,
Vishnu as Venugopila. Halebid Vatuka-Bhairava-Siva. Halebid




XXVII

3

1 52 Kiliyﬁ-nmrdaka Krishna (Courtesy, 1 5 3
Government Museum, Madras) Gobardhanadhara Krishna.  Halebid

15 Mahikili 155
Bronzes (Conrtesy, Government Muscum, Madras) Bhadrakali



XXIX

156 157

Buddha. Buddha in
Cave 10, Shrine. Cave 1,
Ellora Ajanta

158

Buddha
in teach-
ing atti-
tude
flanked
by
Bodhi-
sattvas.
Cave 2,
EH():‘;!

160

Vajrasattva on
pilaster. Cave 12,

Ellora

1 6 1 Maitreya. Cave 6,
Ellora
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162

Maitreya.
Cave 12,
Ellora

164

Avalokitesvara as
Sadaksari-Lokesvara,
Cave 1, Ellora

166

Avalokitesvara
as Rakta-
Lokesvara.
Cave 4, Ellora

163

Padmapini as
Sadaksari-Lokes-
vara. Cave 8, Ellora

165

Avalokitesvara
with Arya-
Sarasvati.

Cave 10, Ellora

167

Avaloki-
teSvara as
Rakta-
Lokes-
vara.
Cave' 11,
Ellora



Avalokite$vara as Rakta-
Loke$vara. Cave 12, Ellora

170

Litany of ki 0 P
_\;V;r'.':k't' AR LTI R ' i Maiiju
Lne? SaF T Lk o J DG ' A Manjuv:
‘\:.ll‘"lllﬂ;"ll_‘r;ld g 4 e e " : S Cave 10,
d allge A :_; - ) . v y &5 o e L ' . o N " o & El]()fa

73

Vajrapani.
Fresco,
Cave 1,
Ajanta

l 72 Mafjusri as Siddaikavira. Cave 12, Ellora




XXXII

175

Vajrapant with
four hands.
Cave 10, Ellora

174

Vajrapani. Cave 12,

Ellora

176

Jnanaketu.
Cave 12,

Ellora

1 77 Bodhisattva attendants.
L to R, Avalokite$vara-Lokanatha. Jhanaketu,

Amoghadar§in. Cave 12, Ellora

179

Jambhala.
Cave 12,
Ellora

1 7 Bodhisattva attendants. L to R, Vajragarbha, ?,

Surangama (?) Cave 12, Ellora




XXXII

] 80 h 1 8 l L to R, Janguli, Mahimaytiri, Vasudhara.
LwoR, V:t_it';td]‘.ﬁtig\';‘tﬁ, il Cm_u_lﬁ. Cave 12, Ellora

Cave 12, Ellora

183

Cunda
with

Six arms,
Cave 10,
Ellora

184

Four-handed
Cunda.
Cave 12,

Ellora

1 85 Harti and Paficiki, Cave 2, Ajanta
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XXX1V

186

Harit1.
Cave 2,
Ajanta

188

Tara. Cave 6,

Ellora

190

Mahamayfiri,
Cave 8, Ellora

187

Panicika.
Cave 2,
Ajanta

189

Tari. Cave 12,
Ellora

191

Bhrkuti, Cave
10, Ellora




XXXV

192

Left, Mahavira.
Cave 31,
Ellora

193

Right, Yaksha
Matanga and

a Jina. Cave 4,
Badami

194

l'_tl',fi,
Gommates$vara,
Cave 31, Ellora

198

Right,
Par$vanatha.
Cave 4, Badami

197

Yakshi
Siddhayika.
Cave 32, Ellora

196

Yaksha Matanga.
Cave 32, Ellora




200 Bhrikuti or Jvilimalini. Cave 32, Ellora 20 1 Jina figures with Padmivati below. Cave 4, Badam




BUDDHIST 1CONOGRAPHY

close embrace with his Nakti (Yab-Yum), the
latter carries in her hands a knife (katri) and a
skull-cup. With the knife, Sakti destroys all
Ignorance, while the skull-cup is symbolic of
Oneness Absolute. This is a very popular form
because the god and the goddess sitting in close
embrace emphasize the fact that the distinction
between Duality and Oneness Absolute is unreal.

The rich pantheon of the Vajrayina Buddhists
owes its origin to the concept of the doctrine of
the Dhyani Buddhas (Buddhas in Meditation).
the Dhyani Bodhisattvas with their female coun-
terparts and their families. The Dhyini Buddhas
themselves do not participate in the act of creatton.
The Dhyani Bodhisattvas along with their Saktis
who emanate from the Dhyani Buddhas, are
directly responsible for creation. In the Vajrayina
or Mantrayana, the variocus deities are mere
mantras (sounds) which, with their mystic power,
take anthropomorphic forms. The Dhyini
Buddhas become heads of these families, and the
entire pantheon is built round the theory of
Kulesas. The Dhyini Bodhisattvas exhibit the
miniature figures of their Kulefas (parental
Buddhba). The Sddhanamald text gives a list
of these five parental Dhyani Buddhas. They
are Vairocana, Ratnasambhava, Amitibha, Amo-
ghasiddhi, and Aksobhya. They exhibit the
teaching, boon-giving, meditation, protection and
earth-touching attitudes of hands respectively.

The Dhyani Buddhas emanate from the Adi-
Buddha, who is Svayambhi, i.e. Seif-Existent,
Since they originate from the Adi-Buddha they are
always engaged in peaceful meditation. To this
group of five, sometimes a sixth one is added.
He is Vajrasattva. The conception of the five
Buddhas in Meditation was already known as
early as AD. 300. These symbolised the five
cosmic elements. When another Dhyani Buddha,
Vajrasattva (Fig. 9, Pl. i160) was added to this
number, he came to be regarded as the embodiment
of all the eiements collectively.

The Dhyani Buddhas can be easily recogrized.
They sit on a Jotus seat, in deep meditation, with
their legs crossed in the adamantine (vajra-
paryaika or vajrasana) pose with the soles of the
feet turned upwards and the palms of the hands
joined and facing upwards, with or without
a bowl placed on the hands. The half-closed
eyes point to the tip of the nose. The Buddhas
may wear a tricivara. a close-fitting long robe
extending [rom neck to ankles. The apparel is so
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arranged that the right hand and right shoulder
are left free for the functions of meditation. Each
Dhyani Buddha has his cognizance symbol and
colour. The recognition symbols are: Amitibha—
lotus; Aksobhya—thunderbolt; Ratnasambhava—
jewel; Amoghasiddhi-——double thunderbolt, and
Vairocana—discus, The consorts of the Dhyini
Buddhas and their Dhyani Bodhisattvas have the
same recognition symbols and colours as their
Kuledas.

amvatanaa (Fig. 21)

Amitibha is the oldest of the Buddhas in Medi-
tation. He is presently in the Sukhavati heaven.
engaged in deep meditation. He presides silently
over the present Kalpa (Age) which is the Bhadra-
kalpa. He is the embediment of the cosmic
element Samjfia (name). He symbolises the vital
fluid and represents the summer season. {Red.)

AKSOBHYA

The Nepal Buddhists regard him as the second
Dhyini Buddha. He embodies the cosmic element
Vijfidna (consciousness), and represents the winter
season, the faculty of hearing and the elements
of Ether and Sound. (Blue.)

VAIROCANA

In Nepal, Vairocana is ranked first amongst the
Dhyani Buddhas and is placed in the sanctum
sanctorum of the stupa. He symbolises the cosmic
element of Rupa (form}. He is also the embodi-
ment of ideal knowledge. He represents the
Hemanta season (Autumn). (White.)

AMOGHASIDDH! (Fig. 28)

He is regarded as the fifth Dhyini Buddha. He
embodies the cosmic element of Samskara (confor-
mation) and represents the rainy season. {Green.)

RATNAsSAMBHAVA (Fig. 8}

Ratnasambhava, the third of the Dhyani
Buddhas, is the originator of the Ratna (jewel)
family. He embodies the cosmic element of
Vedana (sensation). He presides over the spring
season. (Yellow.)

MORTAL (MANUSHI) BUDDHAS
(PL. 159)

A beliel in twenty-five Buddhas had become
popular by the time of the Mauryas (4th century



1

B.C.). In the Dharani literature* the Vajrayanists
declared that ‘the Buddhas who have been, are.
and will be are more numerous than the grains
af sand on the bank of the Ganges.’

The Lalita-Vistara, a Mahayana text. tells the
story of the Buddha.
tifty-six Buddhas. 1t also mentions seven Manushi
Buddhas. These are: Vipadyin. Sikhi, Viivabhu
of the preceding Kalpa {Age) and Krakucchanda.
Kanakamuni, Kasyapa and Sakyamuni {Gautama)
of the present Kalpa.

The conception of the five Mortal Buddhas.
their corresponding Buddhas in Meditation. with
their corresponding Bodhisattivas. became popular
in India, Nepal. Tibet. China and Japan. The
inward development of the Buddha is reflected in
the development of certain outward marks. A
Buddha acquires the thirty-1wo superior and eighty
inferior auspicious outward marks (Lakshanas)
indicative of his spiritual attainments, The most
important of the thirty-two superior marks is the
full-sized usnisa {the protuberance of the skull)
which becomes the receptacle for the divine
Manas (mind).

n sculptural form. the five Mortal Buddhas
look alike. They sit cross-legged with the right
hand placed on the lap touching the earth (the
bhumisparsa mudra). They wear monastic gar-
ments but do nol bedack themselves with orna-
ments.  The right shoulder and breast or only
the right breast arc lefl bare: the other signs are
the urpa (a small. round protuberance above the
bridge of the nose, the fourth of the thirty-two
superior marks of a Buddha). the usnisa and
long-lobed ears,

GAUTAMA SAKYAMUN!
(Pls. 156-158)

The most popular of all the Mor(al Buddhas is
Gautama, who is most widely represented in Indian
Buddhist art. He appears in the sanctum sanc-
torum of Buddhist cave temples and also outside.

In the shrines. he is seen either in the attitude of

meditation or of teaching or of touching the
earth. The various hand-poses of the Buddha
are meaningful.

The following are his various hand-postures:
(}) Dhyana-—the 1wo hands are placed on the
lap, one above the other. palms facing upwards.

* A class of Tantric Buddhist (iterature.

{t makes a mention of

ICONOGRAPHY OF THE HINDUS, BUBDMISTS ANDY 1AIN%

This is the attitude of meditation. (2) Bhnsparsa or
Bhiimisparia—Buddha's right hand touches the
Earth. calling it to witness his victory over Mura.
the Evil One. who is trying to wean Gautama
away from: the path of Truth. This is the earth-
touching attitude.  (3) Dharmachakra—this is
symbolic of' the preaching of the First Serman.
the Turning of the Wheel of Righicousness
{ Dharmachakra-parivartana). In  this  hand-
gesture, both the hands are held near the breast,
The 1ips of the index finger and thumb are joined
and they touch one of the fingers of the left hand.
the palm being turned inward.

BODHISATTVAS

‘Bodhi® is knowledge (Enlightenment) and
‘Sativa® is essence. The Bodhisallva is one who
has become enlightened. acquired the Bodhi
knowledge, but who refuses to enter Nirvina
since he desires to guide all mankind (o the True
Path of the Buddha. The Bodhisultvas originated
from the five Buddhas of Meditation (the Dhyani
Buddhas). These are Samantabhadra. Vajrapani,
Ratnapani, Padmapani (Avalokiteévara). and Vis-
vapdni, emanations of Vairocana. Aksobhya, Rai-
nasambhava. Amitdbha, and Amogasiddhi res-
pectively. There are many other Bodhisativas in
Mahayana Buddhism, too many 10 be mentioned
here. According to Nepalese Buddhists. Ghanti-
pani is the Bodhisattva of Vajrasativa. Fach of
them has a female consort—his Sakti, In sculp-
ture, the Saktis appear atone or with their lords.
The Nispannayogivali mentions these Bodhisatnas
along with their iconography.

The most popular of the Bodhisattvas are Ava-
lokitesvara and Manjuéri. They are very widely
represented in India, Tibet. China and Japan.

MAITREYA (Fig. [0, Pls. 161-162)

Maitreya is the Future Buddha. He is not a
Buddha yet. He is still in the Tusita Heavens
biding his time-as a Bodhisattva. As Sikyamuni
Gautama had lo pass through a long period of
apprenticeship involving 550 existences as animal,
man and god or 5000 existences; so Maitreya
after a long period has come to the Tusita Heavens,
where he will remain for 5000 years. He will he
born as a Manushi Buddha, 5000 years afier the
death of Sakyamuni Gautama, when the tifih



BUDDHIST ICOUNODGRAPRHY

world is created by the fifth Dhyani Bodhisativa
Visvapani. According to some, this period is
4000 years and according to Chinese tradition,
it is of 3000 years. Sakyamuni Gautama, the
fourth Manushi Buddha, went to the Tusita
Heavens to meet Maitreya and nominated him as
his successor. During the period between the
fourth Manushi Buddha Gautama and Maitreya,
Avalokitesvara is to rule over the earth. Since
Maitreya is the Buddha-designate, all the Buddhist
sages seek communion with him and seek his advice
and sanction for their thoughts and deeds. That
is how the great Tantric sage Asanga sought
Maitreya out in the Tusita Heavens by means of
his supernatural powers. It was here that Maitreya
mitiated Asanga into the mysleries of Tantra,
This legend gives the Tantrayana a respectability
which it could not have otherwise got. Maitreya
is the only Bodhisattva who is respected alike by
the Hinayanists and Mahayanists. His image can
be found from the times of the Gandhara school
of sculpture down to modern times. Statues of
him are found in Ceylon, Burma and Siam.
usually in the company of the Buddha.

In Gandhara sculpture, Maitreya is shown seated
as a Buddha with his long hair drawn up into
a knot on his head forming the usnisa, his hands
tit the dharmachakra mudra or as a Bodhisattva.
in which case he is shown standing with his long
hair hanging over his shoulders, His hands are
cither in the vitarka or the varada mudra. In Indian
sculpture he is shown as a sitting or a standing
Bodhisativa, sometimes alone. sometimes with
other Bodhisativas, sometimes as a dvarapala
(gate-keeper) outside Buddha shrines or as an
attendant of the Buddha in the shrine. His hair
is arranged mitre-shaped. . His hands are not
always in the dharmachakra mudra. says Getty,
Sometimes he is shown with a jata mukuta,
sometimes with a kirita mukuta. Sometimes the
mukuta (crown) is very decorative and ornamen-
tal.  In the left hand he holds a kalasa (vase)
which is round in shape. [n Gandhara sculpture
the kalasa is oval or pointed in shape. Getty says
that Maitreya was known in Central Asia in the
5th century A.D. A temple in Turfan of A.D.
469 is dedicated to him. In Java, he appears
seated in Chandi Mendut. His hands are in the
dharmachakra mudra. In early Mongolian images
ke is shown standing, his hands in the vitarka or
varada mudra, with one hand holding the stems
of flowers called Champa. In bronzes and
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sculptures, this looks like a lotus. In Tibet he
is depicted both as Buddha and Bodhisattva.
As Buddha he has short curly hair, usnisa. urna
and long-lobed ears. He wears the monastic gar-
ment with the right shoulder bare and the hands
in the dharmachakra mudra. His legs, however, are
in the pralambapida dsana (seated with both legs
pendant} and not in the padmasana. As Bodhisat-
tva he is usually shown seated in pralambapada.
but sometimes in paryanka (cross-legged). He is
represented as an Indian prince with all the
Bodhisattva ormaments, and in the crown is
generally a stupa-shaped ornament which is his
distinctive mark, but he may be without a crown
and have the stupa in his hair. Like Avalokites
vara, he too may have an ajina (deer-skin) over his
left shoulder. His hands are in vitarka or varada
poses and he carries either the kalaza and chakra.
which rest on lotus fowers. ‘[t is in this attitude
that he is represented in the group of eight Bodhi-
sattvas,” says Getty. As Maitreya, he is depicted
with an ajina over his left shoulder, wearing a jata
mukuta, his hands in the vitarka or the varada pose.
He holds a kalada (vase) in one hand and a champii
flower which looks like a lotus in another hand.
Without the chaitya in his crown, he is difficult to
distinguish from Avalokitesvara. The two im-
portant cognizances of Maitreya are the chaitya
in his head-dress and the cloth wound round his
waist and tied on the left side with the ends falling
to the feet. But even these may be missing. Grund-
wedel says that such sculptures should be identified
with Maitreya since he is a more popular deity than
Avalokitesvara, At Ellora, however, in such cases,
the sculpture should be identified with Avalokites-
vara. since herc he is the more popular of the
two deities. The stupa which Maitreya wears in
his crown is symbolic of the stupa in the mount
Kukkutapiada near Bodh Gaya where the third
Manushi Buddha lies. Kasyapa, the third Manushi
Buddha. who ruled in the Kalpa preceding that
of Sakyamuni Gautama, lived on earth for 20,000
years. He nominated 8akyamuni as his successor,
This Kasyapa is believed to have been buried in
the mount Kukkutapida. When Maitreya des-
cends to the Earth as the fifth Manushi Buddha,
he will first go to this mountain, which will open
as if by magic. Kasyapa will then come forth
from the depths of the mountain and give to
Maitreya the garments of a Buddha. The Gandhara
school represents Maitreya in very large size. Yuan
Chwang (7th century A.D.) describes a Maitreya
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statue made of wood, which he saw at Dardu.
North Punjab, as being 100 feet in height. §t
was done by an artist who by a miracle visited the
Tusitd Heavens, to study his anatomy and features.
In the Eliora sculptures, he exhibits the stupa in
his crown and carries a Nagakedara flower in one
hand.

The Chinese, who claim to have seen Maitreya,
teli us that he is thirty feet tall. But in sculpture
they make him taller still. Getly tells us of two
Chinese statues one of which was 40’ and the
other 70" in height.

Maitreya is found in a triad with Gautama and
Avalokitesvara. Getly says that he is sometimes
accompanied by Kurukulla and Bhrkuti.

AVALOKITESVARA {PADMAPANI) (Pls. 163-170, 177}

Avalokitetvara is the most popular of the
Buddhist Bodhisattvas. Most cf the early Dhiranis
invoke him and seek refuge in him. His abede is
Potilaka, which is placed in the south near Amara-
vati. The Tibetan work Mani Kambum relates the
story of his birth. *Once upon a time. Amitébha.
after giving himself up to earnest meditation
caused a white ray of light to issue from his right
eye, which brought Padmapini (Avalokitesvara)
Bodhisativa into existence. Amitabha blessed
him, whereupon the Bodhisattva brought forth
the prayer: Om Mant Padme Harmi. Oh! the
jewel (cf creation) is in the lotus!

Avalokitesvara is thus the spiritual son of the
Dhyani Buddha Amitabha and his Sakti Pandari.
Along with them he presides over Lhe present
Kalpa. which is the Bhadrakalpa. He is to rule
over the universe during the period between the
Mahéparinirvana of the Manushi Buddha Gautama
and the appearance of the future Buddha, Maitreya.
Five thousand years after the death of Gautama
Buddha. Maitreya will appear as a Manushi
Buddha in the fifth world, which will be created
by Viivapani (fifth Dhyani Bodhisattva).. That is
one reason for his popularity. The Guna Kdran-
davyitha (a fourth century text) relates how he
refuses Nirvana, until all human beings are in
possession of the Bodhi knowledge. He assumes
protean manifestations of divinity. The text
mentions him as the first god to issue out of the
primordial Buddha (Adi-Buddha) who creates
the universe.

The conception of Avalokitedvara is datable
to the Asokan period. In the work Mahavastu
Avadana, the Mahiisanghikas describe him as the
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*‘Bhagvan who takes the form of a Bodhisattva,
whose duty is to look around {Avalokita) for the
sake of instructing the pecple and for their con-
stant welfare and happiness.” This conception of
the Bodhisattva Avalokita took concrete form in
the Amitdyus Sitra or the Sukhdvail Vyiha, a
work datable to A.D. 100, The Gupa Karaniavyiha
narrates the story of the creation of the fourth
world by Padmapdni (a form of Avalokitedvara).
‘From between his {(Padmapani’s} shoulder sprang
Brahma; from his two eyes, the Sun and the
Moon; from his mouth the air; from his teeth,
Sarasvati; from his belly, Varuna: from his knees.
Lakshmi; from his navel, water; from the roots
of his hair, the Indras and the devatas,’

Avalokitesvara is Avalokita (looking on), [$vara
(lord). His symbols are a mala (rosary) and a
padma (a pink lotus). His mantra is the famous
‘O Mani Padme hiim!® In the Karandavyiha,
no reference is made to Tard, Mahedvara and
Uma, however, are mentioned as his devotees.
Avalokitesvara himself is mentioned as a devotee
of Vairocana. The mantra of Avalokitesvara is
his innermost core {Hridanga) and the quintessence
of all knowledge (including the Navanga, ninc
divisions of the Triplfaka) and was known as the
Sadaksari-mahavidyarajii.

Avalokitedvara, being the compassionate Bodhi- -
sattva, takes numerous forms to lead people to
Nirvina. A Buddhist legend refers to his 333
incarnations. He manifests himself repeatedly for
the purpose of saving mankind. His worship be-
came popular in Northern India in the 3rd cen-
tury A.D. and by the Tth century, he became the
most popular of the Bodhisattvas. Fa-hien and
Yuan Chwang speak of him with great reverence.

The Sadhanamili describes fifteen different vari-
cties of Avalokite$vara, in thirty-eight s&dhanas
{descriptive hymns). But these by no means ¢x-
haust all his forms. in the Macchandar Vahal of
Kathmandu (Nepal), 108 different forms of him
are painted. Some of these forms arc described
in the Tables that follow.

Tara (Fig. 5), who accompanies him in later
sculptures, is first mentioned in the Guhyasamdja
(a first century text). It is, however, in the Maitju-
irtmula-kalpa that Taras like Bhrkuti, Locana.
Maimaki, Pindaravasini, etc., are mentioned. They
are described as Mahamudras (great aids for yoga).
Tara is described as the Vidyarijfii who is full of
compassion and given to the alleviation of suf-
ferings of worldly beings. The Mahdpratyahgira,
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dhdrani, for the first time elevates Tard to the
position of the highest deity. This work, found
in Central Asia, describes her as of ‘white colour’
and noble mien, wearing a garland of vajras,
holding a vajra in her hand, and having the
figure of Vairocana on her crown. It is from the
Tth century A.D. onwards that we find the exu-
berance of Tara-stotras,* and the goddess Tara
raised to the mothership of all Buddhas and made
a companion of Avalokitesvara, the personifica-
tion of love (maitri) and compassion (karund),

The Litany of Avalokitesvara (Pl. 170)

Avalokitesvara is the Bodhisativa who presides
over the present Kalpa. He refuses 1o accept
Nirvana since he considers such acceptance selfish.
in view of the ignorance of the great majority of
the people who have not yet aitained that stage.
He makes 2 deliberate choice and remains in this
world with a view to guiding all men to the True
Path. He will not accept Nirvana till they attain
it. This sacrifice he makes out of his great com-
passion and love for mankind. Their misery is
his misery, He sheds tears out of his great sorrow.
It is in his nature, therefore, to rush to the suc-
cour of those who are in distress and who need
his help. He is the Saviour, the Deliverer. In
times of danger, he is the one to be invoked.
*All Hail! great compassionate Padmapani Bodhi-
sattva, Mahasattva! From the devouring fire,
merciful onc. deliver us: from the sword of the
enemy, merciful Lord, deliver us! From captivity
and slavery, merciful one. deliver us! from ship-
wreck, compassionate Lord, deliver us! From
wild beasts, poisonous reptites and enraged
animals, great compassionate Lord. deliver us!
From disease and death, great compassionate
Lord, deliver us! Hail! Padmapini Bodhisattva!
Hail! Amitabha Buddha!

1t is interesting to note that this invocation
offered to Padmapani Avalokite$vara refers to
dangers which were normally faced by traders
and monks in olden days.

The Buddha's love for the trading class is well-
known. The Buddha had a great regard for the
trading community since they hazarded so much,
risked so much to make available to the people
what was not easily available to them. There was
no ordeal they were not required to face in their
efforts to render service to mankind. They brought

* Hymns in praise of Tara.
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things from far off countries and travelled by
every means of conveyance then known to man,
The sea was not always friendly. Souetimes it
would run into a violent temper and lash out at
the ships, tossing them about. Then the traders,
faced with the grim prospect of getting drowned,
would invoke Padmapdni Bodhisattva to their
rescue. Sometimes the traders and monks landed
in hostile lands and were captured and enslaved.
Sometimes they were put to the sword by an en-
raged enemy. In times like these, only the merciful
Bodhisattva could come to their succour.

it is obvious, therefore, that this prayer to
Padmapini was the prayer of traders and bhikkus
{Buddhist monks). Since the fourth century A.D.
or so the custom arose to invoke this god who
presides over the present Kalpa. A body of traders
would, therefore, commission a sthapati (priest-
architect) or a taksaka (sculptor) to carve this
prayer on a rock face or on the wall of a chaitya.
to ensure a safe journey through hostile jungles.
hostile lands and a hostile sea. That is why we see
this prayer carved on the vartous rock-temples of
Waestern India.

vianJusrl (Fig. 29, Pls. 171-172)

Bodhisattva Mafijuéri is the oldest of the
Buddhist Bodhisattvas. He is assigned a place of
pride in the Buddhist pantheon. His worship is
supposed to confer upon the Sadhaka (disciple),
wisdom. retentive memory, intelligence and elo-
quence. His narre first occurs in the Manjusrimiila-
kalpa and then in the Guhyasamdjarantra, His name
also appears in the Sukhavatl Vyzha, in its smaller
recension which was translated into Chinese
between A.D. 384 and 417. Later Buddhist works
refer to him very frequently. His images are found
in the sculptures of Sarnath, Magadha, Bepgali,
Nepal and other places.

The Buddhist work Svyambhit Purdna contends
that Mafjuéri originally belonged to China, where
he was living on the mount Pafichadirga (the Hill
of Five Peaks) as a saint with a big foilowing.
Divine intuition told him of the Adi-Buddha's
manifestation as a flame of fire on a lotus in the
Kilihrada in Nepal, where he repaired forthwith,
with his two wives, Kedini and Upakedini, his
king Dharmakara and other disciples. To reach
the flame in the waters of the lake, he cut with his
sword the southern barrier of hills and the water
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rushed through the opening. The land thus left
dry is the Nepal Valley and the waters of the river
Baghmati flow through this opening.

Chinese legend attributes his manifestation at
Pafichasirga in the Shansi province to the instruc-
tion received by him from Gautama Buddha. To
bring him into existence, Buddha emitted a ray
from his forehead which pierced a jambu-tree.
A lotus sprang from the tree and ‘from the in-
terior of the flower was born the prince of sages,
Arya Manjuéri. His colour was yellow; he had
one face and two arms; in the right hand he
brandished the Sword of Wisdom: in his left, he
carried a book on a lotus: he was endowed with
the superior and inferior marks of beauty; he was
covered with many ornaments, and he was res-
plendent.’ Some call him the founder of civiliza-
tion in Nepal. The first day of the year is dedicated
to him. He is regarded as the God of Agriculture
or as the Celestial Architect. He is the God of
Science and with his Sword of Wisdom, destroys
darkness and ignorance. Maiijudri takes numerous
forms. These are described in the Tables which
follow the text.

VAIRAPAN] (Pls. 173-175)

Vajrapani belongs to the
the Kuleda Aksobhya.
the Dhyini Buddha Aksobhya and his Sakti
Mamaki. His mantra is: ‘Om! Vajrapini hamh!
He is either shown seated or standing. His cog-
nizance is the vajra (thunderbolt) which he carries
and which is usually held over a lotus {page 19).
The thunderbolt is also held directly in the hand.

He is one of the eight principal Bodhisattvas
mentioned in the Sddhanamali. He is thus des-
cribed in the Sadhana (a prayer. which also des-
cribes the deity) of Lokandtha:

‘Vajrapini is of white colour, carries the vajra
in one hand and displays the abhaya mudri in
the other. :

He is widely represented in Tibet and China.

Early Buddhist legend refers to him as a minor
deity. He is also identified with Sakra or Indra.
He is said to have heen present at the birth of the
Buddha in the Lumbini Gardens along with
Brahma. the First of the Hindu Triad.

He is the protector of the Nagas and assumes
the Garuda (Eagle) form to protect them. In
Japanese paintings of the Buddha's Mahdaparinir-
vina (the final passing away), be is always shown
as red.

Vajra ftamily of

He is the spiritual son of
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Vajrapini rarely appears alone. He is re-
presented as a chauri-bearer atiendant of the
Buddha or stands as a dvarapala (door-guardian)
outside Buddha shrines. When he does so appear,
he is always shown on the left of the Buddha,
never on the right. Sometimes, he appears with
Amitayus (Manjusri) and Padmapini. In Nepalese
miniatures, he is shown either on the left or the
right of Tars. He is represented standing with his
legs crossed and holding a vajra. In Gandhara
sculptures, he accompanies the Buddha, holding a
primitive form of vajra, with his legs crossed.
Getty says that in Pander’s Pantheon, he is re-
presented seated with the legs locked. halancing
the thunderbolt on his hands which lie in the
meditation mudrd on his lap. He may also be
seen making the bhimisparsa mudrd, the thunder-
bolt being balanced on the palm of his left hand.
on his lap. Vajrapani was also worshipped in
Cambodia. At Bat Cum. in A.D. 933 threc
sanctuaries were dedicated to the trind of the
Buddha, Prajnaparamiia and Vajrapuni.

JAMBHALA (PL 179)

Jambhala is the Buddhist god of Wecalth. He
ts the Buddhist Kubera. The Kubera of the Hindus
is the son of the sage Vidravas and is, therefore,
known as Vaisravaya. He practised severe aus-
terities for a thousand years and Brahma made
him god of Wealth. aud gave him Lanka (Ceylon}
as his capital. The Mahahhdrata tells us that he
was also presented with the aerial car Puspaka.
which was very large and *moved at the owner's
will at marvellous speed.’

Kubera was also worshipped by the Buddhisis.
He became a Lokapdla (guardian of the quarter).
The Nepalese statues show him holding a mon-
goose. But in many Indian images he is shown
holding a long narrow bag of gold. in the Tibetan
images, Jambhala holds a mongoose. The Lamas
claim that the mongoose symbolises Kubera's
victory over the Nigas, the guardians of the
treasutes. The nakula, however, is merety a bag
made of the skin of a mongoose. Oldenbusg tells
us that in Java the long narrow bag is rarely
finished by the head of a mongeose as it is in
Magadha, but the neck is left open and it looks
like a mouth.

Kubera has two forms: Yi-dam and Dharma-
pila, As the former, he is called Jambhala.
probably because in this form, he carries the
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Jambhara (lemon) in the right hand. In the left
hand, he holds the mongoose vomilting jewels.
He is always shown pot-bellied and wears rich
ornaments. Both these are indicative of pros-
perity. One of his legs is usually pendant and
rests on a lotus Alower. I have chosen to style
the Buddhist god of Wealth Jambhala for two
reasons. Firstly, because he holds the Jambhara
in the right hand according to the Sddhanamala.

The Sadhanamdld refers to him as Jambhala,
and a number of Sadhanas (prayers) are devoted
to him. The fact that 16 Sidhanas are devoted
to him is indicative of his popularity. One
Sidhana describes him thus :

*‘Meditate upon the Bhagvan Jambhala of golden
complexion, pot-bellied, adorned with all orna-
ments, holding 2 nakula in the left hand and a
citrus fruit in the right and who bears the image
of Ratnasambhava in his crown and holds the
lotus and the rosary.’

The mongoose that Jambhala carries is supposed
1o be the receptacle of all the treasures, and when
Jambhala presses the two sides of him, he vomits
out jewels.

A Nepalese statue of Jambhala shows him
seated in the savya-lalitusana (wtih right leg
pendant). He carries a citron in the right hand
and a pot of gold in the left. He is pot-bellied
and wears rich ornaments. The Vikrampur Jam-
bhala shows him seated in the savya-lalitasana.
He is pot-bellied. He holds a citron in the right
hand and a mongoose in the left. Ellora has
eight sculptures of him in Cave Nos. 2, 6, 10, 11
and 12.

THE BUDDHA SAKTIS

The doctrine of the Dhyini Buddhas is a
Vajrayana product. The Northern Buddhists
promulgated the doctrine of the five Skandhas:
Riipa, Vedana, Sarhjna, Sarskara, and Vijnana-—--
which are without beginning and without end.
Vajrayina deified the Skandhas and made of them
Dhyani Buddhas. Each of these raised a Kula
with the help of his Sakti. Each of these has
becn given a cognizance. These are naturally of
great importance for the study of their icono-
graphy. The symbols of the Kulesas are shared
by their Saktis. Amitdbha belongs to the Lotus
family. Therefore, his Sakti Pindara (Fig. 2) and
his Bodhisattva Avalokitesvara both display the

“lotus symbol; Aksobhya is of the Vajra family

115

and his Sakti Mamaki (Fig. 3) and his Dhyéni
Bodhisattva Vajrapini both display the Vajra
symbol; Vairocana whose recognition symbol is
the discus, shares it with his 8akti Locana (Fig. 4)
and his Bodhisattva Samantabhadra; Amogha-
siddhi has the vi$va-vajra as his symbol and so has
his Sakti Tara (Fig. 5) and his Bodhisattva Visva-
pini, Ratnasambhava has the jewel symbol and
so has his Sakti Vajradhatiévari (Fig. 6, Pl 180).
About the Saktis, there seems to be some con-
troversy. Vajradhatiévari is regarded as the Sakti
of Vairocana by many scholars. Gordon con-
siders Vajradhatiévari to be the Sakti of Vairocana,
Locani of Aksobhya, and Mamak], that of Ratna-
sambhava. As regards Pandara and Tara, there
seems to be an agreement between the two schools.

These Dhyani Buddha Saktis are rarely carved,
In the Ellora Caves, they appear only in Cave
No. 12. They are also carved in Cave No. 7 at
Aurangabad.

JANGULI (MANASA) (Fig. 36, P1. 181)

The Buddhist serpent goddess Jafiguli can be
recognized by the serpent which decorates her
head-dress, the sarpa-kundalas {coiled cobra
earrings) and the sarpa-mekhala (serpent waist-
band), etc. She can cure snake-bites and even
prevent them. The Sddhanamdld says that she
is as old as the Buddha himself. Accord-
ing to Mahayana texts, the secret of Janguli
and the mantra (spell) of her worship are
said to have been imparted to Ananda by Lord
Buddha himselfs Four Sadhanas give elaborate
mantras for the extraction of poison from the
snake-bitten. Her images are found in Tibet and
China.

The worshipper should mediate himself as
Arya Jaiiguli who is all white in complexion,
four-armed, one-faced, wears the jatd mukuta
and a white scarf. She is decked in white orna-
ments of gems and white serpents and rests on an
animal. She plays on the vina with the two prin-
cipal hands, carries the white snake in the second
left and exhibits the protection mudrid with the
second right, and is radiant like the moon.

Dr. Asutosh Bhattacharyya, in an article in
Folk-lore, has traced the history of serpent wor-
ship in India. In the process of Aryamizing the
non-Aryans, the Aryans accepted a number of
non-Aryan beliefs. The worship of the serpent-
goddess was one such belief. In the eastern
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provinces of India (Bengal, parts of Bibar, Assam)
and the Deccan, the indigenous worship continued.
Here the serpent-goddess took anthropomorphic
form. The Tantric school of Buddhism preached
the worship of a scrpent-goddess called Jafiguli.
According to the Mahayana texts. her worship
is very ancient. In Mayurbhanj, N. N. Vasu
found a number of stone images of Jafigulitdra.
In the Harsacharita, Banabhatta refers to her as
Jaiigulikd. In Bengal, her worship was prevalent
till the eighth century A.D. The worship of
Jafiguli runs thus:

‘] adore Jafiguli, daughter of Sankara, remover
of poison and born of a Jotus. She is of golden
appearance, handsome looking, lotus-faced, dazz-
ling, endowed with the crest of mighty serpents,
full of snakes, possessed of divine splendour.

The Buddhist goddess Jafiguli changed her
naine to Manasad under Hindu influence. But in
- parts of Bengai, even today she is worshipped as
Jasguli.

The worship of Jafiguli was prevalent in the
Deccan too. Her symbol is the snake or vind.
Sometimes her vehicle is the snake.

CUNDA (Pls. 183-184)

Under the polytheistic influence of Vajrayina
Buddhism, numerous gods and goddesses, minor
and major, appeared in the Buddhist pantheon.
This craze ultimately reached such a stage that
even Virtues were given anthropomorphic forms.
This is how the Piramila goddesses were born.
This is also how the Vasita goddesses symbolizing
the spiritual disciplines and the Bhiimis represent-
ing the spiritual spheres and the Dhdrinis re-
presenting the sacred nmiantras came into existence
(see under ‘Philosophical Deities’). As soon as
these were given human form, they were
given cognizances and were affiliated to the
Kulesas.

The Nigpannayogdvall gives a list of twelve
Dharinis. These are: 1. Sumati, 2. Ratnolka,
3. Usiilsavijaya, 4. Mari, 5. Parnaabari, 6. Jafiguli
7. Anantamukhi, 8. Cunda, 9. Prajiiavardhani,
10. Sarvakarmavaranavidodhani, 11. Aksyajfian-
karandd and 12. Sarvabuddhadharmakogavati.
All these Dharinis are affiliated to the Kulesa
Amoghasiddhi.

In the Nigpamnayogdvail, and the Manjuvajra

* Followers of Tantric Buddhism (Tantrayana).
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Mandala, Cunda is assigned to the
Buddha Vairocana.

It was supposed that if the Dhirini mantras
were repeatedly chanted with deep concentration
and faith, out of the vibrations of these chantings,
the deity would take concrete form and would
remain with the Sidhaka (disciple). who would
thereupon attain Siddhi (Enlightenment).

The goddess Cumda was thus the anthropo-
morphic form given by the Tantrayanists* to
the Cundd Dharini. Cundi is also known by
several other names like Cundra, Canda, etc
She is first mentioned in the Mafjusrimikalpa
written in about A,D). 200. This work refers to
her as Candrd. The Gulyasamaja, a work of
about AD. 300, which is assigned to Asanga,
calls her Cundavajri. She also finds a mention
in the Siksdsamuccaya of Santideva.

Three S8adhanas of the Sddhanamaia are devoted
to her worship. They describe how worship 1o
her is to be offered. But the significance of wor-
shipping her is nowhere stated. She is two, four
or six-handed and holds a bowl in two hands.

The mantra of Cundd is: ‘Om Chale Chule
Cunpda svaha.’

Dhyant

TARA (Fig. 5, Pls. 169,182, 188, 189)

In early Aryan worship, the maie gods alone
had importance. From the Vedic period down to
the period of the Grihya-sitras, no goddess of
any mmportance is mentioned. Rudrani, Bhavani
or Um# are mentioned, but only in a subordinate
context. In the Mahdbharata, however, Krishna
advises Arjuna to offer prayers to Umi for achiev-
ing success in batile. Kiishna was thus the first
Lo stress the importance of the Female Principle
in worship.

In Mahidyéna worship too, there was a period
when the Male Principle was exclusively adored.
With the coming of Arya Asaiga, however, in
the 4th century A.D., a change took place in
Mahayana worship., It was Asanga who enun-
ciated the philosophy of Tantrism and thus the
philosophy of Sanyatd became grafted to Maha-
yina. About this, there is much controversy.
Bhattacharyya, Keith and many others regard
Asanga as the founder of Tantrayana. Sahu
disputes this {(see Buddhism in Orissa by N. R.
Sahn, pp. 123-127). The adoration of the Female
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Principle was introduced in Buddhisni ip the form
of the goddess Tard, In the 7th century A.D.,
she took two distinct forms—White Térd and
Blue Tard. In the succeeding centuries, her forms
increased, making in all 21 Taras.

By the 7th century A.D., with the open in-
troduction of Sakti worship, White Tara was
declared to be the Sakti of Avalokitesvara. In
the course of time, as the teachings of the Tan-
trayina spread, the belief became general that a
god was more likely to answer prayers when
worshipped in company with his Sakti. This
fed to the making of the Yab-Yum images.

Getty tells us that Tird was enrolled among
the Northern Buddhist gods in the 6th century.
Yuan Chwang informs us that there were many
statues of her in Northern India. In the centu-
ries that followed, her worship became very
popular and it spread to Java during the Pala
period.

Tard is derived from the root ‘tar’ (to cross).
Tird helps to cross the ‘Ocean of Existence.
The Tibetan translation of her means ‘Saviouress.’
The Tara-Dhirani is very popular in Tibet.

‘The White Tard and the Green Tirid are two
important and distinct goddesses. The symbol of
the former is the full-blown lotus while that of
the latter is the utpala (water-lily) with the petals
closed. The former represents ‘day’ and the latter
‘night.” Getty says that this symbolizes ‘the
willingness of Tard to scothe human suffering by
day as well as by night.’

The White Tara is regarded as the consort of
Avalokiteévara. Her right hand is in the boon-
giving pose and the left holds the stalk of a
full-blown lotus, When Tard appears as the
Sakti of Amoghasiddhi, she is shown seated
in the paryankasana with her right hand in the
boon-giving pose and the left holding a viéva-vajra
over a lotus,

According to Hirananda Sastri, the cuit of
Tari originated in Tibet,

Tara holds a position of considerable eminence
in the Buddhist pantheon. She is a Saviour
Goddess, a Deliveress. She is the Sakti of Ava-
lokiteévara as Uma is that of Mahesvara. In the
Tantrayina, Sakti assumed great importance.
The male god was to be approached through his
Sakti. Tari was now conceived as the Mother
Goddess. The Lalitopikhydna of the Brahmdnda
Purana refers to a goddess Tardi as ‘Tarimba,’
which means ‘Tara the Mother,” She is referred
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to as ‘Tard nama mahasaktih.’ It is interesting
to note that in Hindu literature, she is referred to
as a sea-goddess.

“Tard, the mother, who can ¢ontrol the rush of
waters, is the chief of those faktis who navigate
or guide the boats and have dark complexion.’

Hirananda Sastri states that no images of Tara
dating pefore the 6th century A.D. are known.
The earliest epigraphic reference to her is made
in a Nagari inscription of A.D. 778 of Chandi
Kalasan in Java, which talks of a Sailendra
prince doing homage to her.

MAHAMAYURI (Pls. 181, 190)

The worship of Mahdmayiiri was very popular
in India, Nepal, Tibet, China and Japan. Mabha-
mayir is the deification of a Magic Formula
for curing snake-bites. The Buddba himself is
said to have been the author of this charm. The
Jatakas narrate the story of the Buddha having
been a Golden Goose in one of his previous
births. He gave a golden feather to his family
from time to time to enable them to live in com-
fort. The goddess Mahémayiri carries a golden
peacock feather in one of her hands.

Mashamayiri is affiliated to the Dhyani Buddha
Amoghasiddhi. She bears his image in the crown
and is three-faced and six-armed. If she does not
bear the image of Amoghasiddhi in the crown
and is figured alone, she is represented as yellow
in colour, one-headed, and two-armed. In her
right hand she holds a peacock’s feather, while
the left hand is held in the varada mudri. The
Séddhanamald describes only the three-headed and
six-headed forms of Mahamayiari. Gordon des-
cribes three forms of her which are usually port-
rayed in Tibet. Her mantra as given in the
Sadhanamald is: ‘Om! Mahamaylri Vidyirafijnau
hirh hiih phat phat svaha.’

Mahamayiri very frequently appears in a triad
with Sitatdrd and Marici. 1a another triad she
appears with Jafiguli and Ekajatd. As Queen of
the Magic Art, she is shown three-faced and six-
handed or eight-handed. In Nepal she is looked
upon as chief of the Five Protectresses (Paficha-
rakshas). In Japan, she is called Kujaku Myo-o.

SARASVATI (Figs. 39-42, PL. 165)

Under the influence of Vajrayana, a number of
Hindu gods were assimilated into the Buddhist
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pantheon. OfF these, Ganefa and Sarasvati were
the most important. Several Sadhanas in the
Sadhanamala are assigned to them.

Sarasvati is the name of a river which is no
longer in existence. It was on the banks of this
ancient river that the early Aryans made their
settlements. The Vedic civilization of this time was
based on offerings and sacrifices. Many of the
Vedic hymns were composed on the banks of this
river. In the Rig-Veda, the goddess is mentioned
as the manifestation of a river called Sarasvati.
She is said to have refreshed Indra in his labours
(R. V. 131). Gradually she became identified
with the Vedic Goddess Vak. The Mayrsya-Purina
tells us as to how Brahmi consorted with Saras-
vati, Brahmai fell in love with her and it was out
of a desire to look at her continucusly that he
got five faces, one of which was later cut off by
Rudra. The Rig-Veda (X-61.5.7), the Maitrayani
Samhitd, the Satapatha Brahmana and the Aitareya
Brahmana develop the story of this incest.

In the Puranic period the river Sarasvati was
deified. She became the Goddess of Learning.

Among the many Hindu gods and goddesses
borrowed by the Buddhists, Sarasvati is the most
important. In the Vajraydna pantheon, her
popularity increased. Since she was the Hindu
goddess of learning, she was associated with
Mafijuéri, the Buddhist God of Transcendental
Wisdom. As she was the consort of Brahma, she
became the Sakti of Mafjusri. The Sadhana of
Sarasvati says that her wership confers wisdom
and learning on the Sidhaka. She is also wor-
shipped as a goddess of music and poetry.

The Buddhist Goddess of Wisdom was Prajiia-
paramiti. Under Tantric influence, she was re-
placed by Sarasvati. It is interesting to note that
at Ellora, there is not a single sculpture of Prajfia-
paramita. It is obvious that here she has been
replaced by Sarasvati. This was not difficult as
both the deities confer learning, intelligence and
memory. Sarasvati became so popular in the
course of time that her worship penetrated into
China and Japan.

Various forms of her are described in the
Sadhanamdald. As Mahasarasvati, she shows the
boon-giving mudra in the right hand and holds
a white lotus in the left. She is surrounded by
four deities identical in form to herself. As
Vajravina Sarasvati, she holds a vina in her two
hands. As Vajradarada she sits on a white lotus.
In her crown is a moon, She is three-eyed and
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carries 2 book in the left hand and a lotus in the
right. As Vajrasarasvatl, she holds the Prajiia-
paramitd manuscript on a lotus in the left
hand.

The mantra of Sarasvati tells us that the Sadhana
of Arya Sarasvati confers upon the disciple
Prajiia (wisdom), Medha (memory) and Buddhi
(intelligence). It is in this form that Sarasvati is
associated with Mafjusri, the first Buddhist
Bodhisattva.

In India and Tibet, Sarasvati is generally shown
seated, holding with her two hands the vird. In
Tibet, she holds the vajra sometimes. Sarasvati
may have one face and two arms, in which case
her right hand is usually in the boon-giving
mudri, while the left holds a white lotus, She
has a Tantra form in Tibet which is red, with three
faces, six arms, a war-like pose and Tantra at-
tributes. The Japanese goddess Benten is looked
upon as a manifestation of Sarasvati. Ellora has
three sculptures of Arya Sarasvali.

BHRKUTI (Pls. 182, 191)

The Siddhana of Bhrkuti says that she is affili-
ated to the Dhyani Buddha Amitabha. The
Sadhana of Avalokitesvara (as Khasarpana) in-
forms us that Bhrkuti accompanies him along
with T#ra, Sadhanakumara and Hayagriva.

Avalokitedvara as Rakta-Lokesvara is again ac-
companied by Bhrkuti and Tard. When Bhrkuti
accompanies Khasarpana one of the two right
hands is raised in the attitude of bowing, while
the other carries the rosary. The two left hands
carry the trident and the vase.

Getty describes her as ‘the goddess that frowns.
As a matter of fact, in Tibet she is called *“K”
rognyer-can-ma’ {she whose face s wrinkled with
anger). In Mongolia, she is called ‘kilingtu eke’
{the angry mother).

In the nerth, ie., in Tibet, Mongolia, Japan.
efc., it is the violent form of Bhrkuti that is more
commonly portrayed. In these sculptures or
brenzes, the lower right hand is held in the boon-
giving attitude, sometimes aiso holding a lotus,
while the upper holds a rosary. In the left hands,
she holds a tridanda (triple staff) and a vase. [f
she accompanies Amoghapasa, a form of Avalo-
KiteSvara, she is shown standing. . Foucher has
transtated a Sadhana of her, in which Bhrkuti
stands reclined. As Blue Tara, Bhrkuti has three
heads and six arms. She is shown standing some-
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times, with legs crossed and a frown on her face.
One of her right hands is in the protection attitude,
the other holds a rosary, and the left hand holds
a trident and a vase.

Two Sadhanas in the Sddharnamala are devoted
to Bhrkuti. In the first Sadhana she is described
thus: ‘The goddess Bhrkuti should be conceived
as four-armed, one-faced and yellow in colour,
three-eyed and as blooming with youth. She shows
the boon-giving hand-pose and the rosary in the
two righ* hands, and carries the tridandi (triple
staff}) and the kXamandalu (vase) in the two left.
Her crown is stamped with the effigy of Amitabha.
She sits on the orb of the moon over a lotus.
Thus meditating . ...

The other Sadhana of Bhrkuti describes her as
wearing a jatd mukuta. Her mantra as given in
her Sadhana is: ‘Orix Bhrmh svaha.’

HARITI AND PARCIKA
(Pls. 185-187)

There are many legends concerning Hariti. She
was the sister of Yaksha Satagiri, the Protector of
Rajagriha. Her name was Abbhirati. She became
the wife of Paiicikd, the son of Paifichila, the
Yaksha Protector of Gandhara. The marriage
proved very fruitful and Abhirati became the
mother of 500 children. Her youngest and most
favoured son was Priyankara.

Abhirati was, however, very fond of eating
children. She began making a feast of the children
of Rajagriha. This earned her the name ‘Hariti’
which meant the ‘Stealer of Children.’

There were lamentations all over Rajagriha
as Hariti continued her feast. The people ulti-
mately approached the Buddha and requested
him to save their children from Hariti. The
Buddha carried away Priyafikara, the youngest
child of Hariti. The Yakshi could not find her
Priyanikara anywhere in the house. She then
began a search all over the world, but without
success, Ultimately she came to the Buddha and
requested him to restore her lost child to her.
The Buddha said, ‘O Hariti! Why do you grieve
so much if only one of your 500 children is lost?
You had no pity when you devoured the children
of the people of Rajagriha.’ Hariti repented her
folly and agreed to follow the precepts of the
Buddha. She agreed to give up eating human
flesh. At this, there was grrat rejoicing in Raja-
griha.

119

In return, the people promised to keep Hiriti
and her children supplied with food on the advice
of the Buddha. Therefore, in 2all the viharas
(monasteries) of Northern India, in Nepal and
the North, the practice started of setting apart a
part of their food for Hiriti and her 500 children,
Yuan Chwang and I-tsing found an altar dedicated
to Hariti in all the viharas of Northern India.

In sculptures, Hiriti is usually shown seated
and sometimes standing. She is usually seated
with a child at her breast or on her lap. She is
accompanied by five children, which probably
stand for her 500 children, She carries in one hand
a pomegranate, the symbol of fecundity. Hiriti
occupies an jmportant position in Buddhist
literature. She stands as a symbol of the concept
of Motherhood.

She became popular in India, Nepal, Tibet,
China, Java, and Turkistan. In Gandhara sculp-
tures she wears no crown. Her hair is, however,
arranged like a mukuta. The Chandi Mendut
of Java has a sculpture of her, seated on a throne,
helding a child to her breast. A Central Asian
fresco shows her with an elaborate hair-do.
Weddell has described a Tibetan Sadhana
of her, where she is described as red in
colour, with a nakula (mongoose) in her hand.
A Tibetan image of her shows her seated on a
double-petalled lotus, with legs folded. She is
two-handed. Her right hand holds a child to
her bare breast and is in the boon-giving mudri.
The left hand presses a mongoose to the breast
and holds a bowl of jewels.

Hariti is usually accompanied by her consort
Paiicika. Her husband Paiicikd belongs to the
army of Kubera, and is a general. In Gandhara
sculptures, he holds a lance in his right hand and
a money bag in the left. In Northern and Western
Indian sculptures, the lance disappears. A number
of Hariti—Paficika sculptures are depicted at
Ajantz and Ellora.

THE PHILOSOPHICAL DEITIES

The Nigpannayogdvall mentions a number of
goddesses of a subsidiary nature. These have an
important place in the Buddhist pantheon. These
are Paramitds, Vasitds, Bhimis, and Dhirinis,
Each of these comprise twelve in number. All these
have been given anthropomorphic form with their
distinguishing iconography. The Paramitas are
petfections of cardinal virtues, the Vaditds are
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spiritual disciplines, the Bhimis are spiritiual
spheres, the Dharinis are sacred chains of words
(mantras), the four Pratisarhvits are branches of
logical analysis. It is not customary to represent
these deities in sculpture or painting. But the
Chinese collection in Peking contains their statuet-
tes, and s0 is unique.

The Twelve Pdramitas: Buddhism lays great
emphasis on ‘shila’ or conduct. Men must cul-
tivate virtue. A number of stories connected with
the life of the Buddha narrate as to how in each
of these previous lives the Buddha cultivated one
virtue to perfection. These virtues that men must
cultivate, were deified and given human form by
the Vajrayanists in their craze for iconic worship.
Of the several Paramiid deities, Prajidparamita
became very popular with the Buddhists. She
symbolises transcedental intuition. The Chinese
collection has a representation of all these Paramitd
goddesses and these show the influence of the
Nispannayogavall.

The twelve Piramitas are: Ratnap@ramita,
Danaparamiti, Silaparamitid, Ksdntiparamita,
Viyaparamitd, Dhyanaparamita, Prajfidpiramita,
Updyaparamitd, Pranidh@naparamitd, Balapira-
mitd, JAdnaparamitd, and Vajrakarmaparamita.

Twelve Vasitd Goddesses: For the spiritual
liberation of man, discipline is essential. The
Vatita goddesses are disciplines which help the
process of such regeneration. They emanate from
the Dhyini Buddha Amitibha of the Lotus family
and are mentioned in the Nigpannayegavall. All
these deities have been given human form and
are faithfully represented in metal statuettes in the
Chinese collection at Peking,

The twelve Vasitd goddesses are: Ayurvasiti,
Cittavasita, Parigkdravaditi, Karmavasita, Upa-
pattivaéita, Rddhivasitd, Adhimuktivadita, Prani-
dhanavabitd, Jhanavasiti, Dharmavasita, Tatha-
tavasitid, and Buddhabodhiprabhavasita.

Twelve Bhiimis: ‘The Bhamis are spiritual
spheres through which a Bodhisattva has to move
to reach Buddhahood. A Bodhisattva has to
cultivate many virtues and qualities in his quest
for Buddhahood. The Bhiimis are arranged in
order, one upon the other, in an ascending order of
virtue. When the highest Bhami is reached, the
Bodhisattva attains Buddhahood. The Bhiimis were
originally ten in number. The Vajrayinists added
two and made it twelve. They are described in the
Nispannayogavall and are represented in China.

The twelve Bhomis are: Adhimukticharya,
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Pramudita, Vimald, Prabhikari, Archismatl,
Sudurjaya, Abhimukhi, Durangama, Achali,
Sadhumati, Dharmameghd, and Samantaprabha.

Twelve Dhdrinls: Tantrayana developed a very
considerable amount of literature to assist the
spiritual liberation of its followers. The Dharinis
form one class of such literature. The Dharanis
‘are mostly unmeaning strings of words which
are required to be kept in memory, so that
they may be repeated at will for the purpose
of developing psychic powers.” The Dharinis
emanate from the Dhyiani Buddha Amoghasiddhi
of green colour.

The tweive Dhirinis are: Sumati, Ratnolki,
Usnisavijayd, Miri, Parnadabari, Jafguli, Ananta-
mukhi, Cupda, Prajfiavardhani, Sarvakarma-
varanavidodhini, Aksayajfianakaranda, and Sar-
vabuddhadharmakosavati.

Four Pratisarivits: The Pratisarhvits are branches
of logical analysis known as Dharma (nature),
Artha (analysis), Nirukti (etymelogical analysis)
and Pratibhana {(context). These were deified by
the Vajrayanists and given anthropomorphic
form.

The four Pratisarhvits are: Dharma Pratisamvit,
Artha Pratisarhvit, Nirukti Pratisamvit, and Prati-
bhana Pratisarvit,

THE MINOR DEITIES AND THEIR
ICONOGRAPHY

GUARDIANS OF THE GATES

The Buddhist Guardians of the Gates or the
Quarters owe their origin partially to their Hindu
counterparts. Their origin is described in the
Buddhist work Guhiyasamdja. These guard the
four principal quarters, the four intermediate
quarters and the top and the bottom quarters.
They are repeatedly mentioned in the SZdhanas.
In the Nigpannayogdvall, they are always present
and their positions are always the same. They
help protect the Teachings of the Lord. These
Guardians are represented alone or with their
Saktis in Yab-Yum (close embrace). Frequently;
they appear in viclent forms.

SIX GODDESSES OF DIRECTION

These six goddesses preside over the four
cardinal directions and the top and bottom
quarters. Their forms are described in the Nip-
pamavogdvali and the Sddhanamald.
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FIGHT USNISA GODS

The Usniva gods are not gods of direction, yet
they are placed in the four principal and four
intermediate quarters. They show symbols
similar to the Dhyani Buddhas. and their statues
are found in China. The Nigpannayogivall des-
cribes these gods. They are all two-armed and
one-faced. They are richly ornamented and sit on
human beings.

THE FIVE PROTECTRESS {PANCHARAKSHA)

GODDESSES

The Paficharaksha goddesses are worshipped
as a group and also individually. They are popular
among the Mahayana Buddhists of Nepal. Paiicha-
rakshd manuscripts illustrating these deities are
common in most Nepalese Buddhist homes. Their
worship is supposed to confer long life. ~They
protect men from evil spirits, disease, famines and
from all possible damages that may befall man-
kind. They save men from ilinesses and adver-
sities of all kinds. The Paficharaksha Manpdala
is described in the Nispannayogdvall and the
Sddhanamald.

TARAS OF FIVE COLUOURS

Tara is the saviour goddess who helps mankind
cross the Ocean of Existence. Her worship is very
commeon as she is supposed to protect her devotees
from all kinds of dangers. In their most common
form, they exhibit the varada mudra (boon-giving
attitude) with the right hand and carry a lotus
in the left hand.

LIGHT GAURI GROUP

These goddesses, popularly worshipped by the
Vajrayinists, are described in the Nispannayogarali
and the Sadhanamald. All these goddesses are
*violent in character with fearful appearance and
ornaments, and garlands of heads. They dance
in pralyalidha and show the raised index finger
with clasped fist against the chest as the common
gesture.

FOUR DANCE DEITIES

The Sddhanamalid and the Nispannayogavali
describe these four dance deities very frequently,
They are violent in character, wear a garland of
severed heads and dance in pratyilidha. Their
common gesture is the tarjani mudrd against the
chest,

1z

FOUR MUSICAL INSTRUMENTS

The Buddhists have also deified the musical
instruments, They are described as ‘nude, violent
in appearance, wearing garlands of skulls and
severed heads and dancing in pratydfidha. They
display the different instruments as their special
symbols.’

FOUR DOOR GODDESSES

The Vajrayina Buddhists have deified the door
planks, the lock, the key and the curtain since
these protect the house from thieves. They
are described in the Nispannayogdvall as
nude ‘and, dancing in pratyilidha with fearful
appearance.’

THE DAKINIS

The lesser goddesses called Dakinis can confer
superhuman powers or Siddhi, and so worship is
offered to them, They are cither pacific or angry.

The Buddhists too have Eight Mothers, God-
desses of the Four Seasons, the Twelve Jewel
Goddesses, etc.

HINDU GODS IN VAJRAYANA
BUDDHISM

Buddhism being a religion of Indian origin,
could not avoid the impact of Hinduism. As the
Hindus made Buddha the ninth incarnation of
Vishnu—though not a very flattering one—the
Buddhists bodily lifted a number of gods and
goddesses from the Hindu pantheon and incor-
porated them into their own. In the Buddhist
pantheon they naturally play subordinate roies,
like attending on the Buddha. But more frequent-
ly they were called upon to fill in more degrading
roles. Many times they were used as vehicles by
minor Buddhist deities and often they were
trampled upon by others. Vishnu, Siva, Gauri,
were all trampled upon in this manner by aggres-
sive and violent Buddhist deities. Some others
were more fortunate, viz., Sarasvati and Ganapati.
As these Hindu gods were incorporated into the
Buddhist pantheon, they became affiliated to the
various Kuledas—the Dhyani Buddhas. Thus they
were fully converted to Buddhism, so much so that
they came to be represented in the purely Buddhist
atmosphere of China. Many of these Hindu gods
are represented in the Chinese Buddhist collection
at Peking. These gods are described in the MNis-
pannayogiavall and the Sadhanamald.
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BUDDHIST DEITIES

Fig. 3. MAMAK! Fig. 4. LOCANA

Note:  These drawings of Buddhist deitics are afier old Nepalese drawings and may not lally in all respects with the descriptions in the Tables,
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Fig. 6. VAJRADHATISVARI

Fig. 5. TARA

SAMANTABHADRA

Fig. 8, RATNASAMBHAVA
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Fig. 11 AKSAYAMATI
Fig. 12, KSITIGARBHA
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Fig. 31, MASJUVAJRA
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Fig. 38. UBHAYAVARAHANANA, A FORM OF
MARICHI

227000

Fig. 39, MAHASARASVATI . Fig, 40. VAJRAVINA SARASVATI
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Fig. 41, VAIRASARADA Fig. 12, YVAJRA SARARVATI

JAIN TIRTHANKARAS AND DEITIES

Fig, 42. RISHABHANATHA (Adinatha, Fig, 44, AJITANATHA
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Fig. 47. SUMATINATHA

Fig. 48, PADMAPRABHA
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Fig, 5t, SUVIDMINATIIA {Fushpadanta) Fig, 52, SITALANATHA
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VASUPUJYA

Fig. 34,

Fig. 53, SREYAMSUNATHA

Fig. 56. ANANTANATHA

Fig, 33, VIMALANATHA
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Fig. 57. DHARMANATHA

Fig. 59. KUNTHUNATHA Fig. 60, ARANATHA
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Fig. 63, NAMINATHA | Fig. 64, NEMINATHA
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Fig. 67. MATANGA YAKSHA Pig. 68. SIDDHAYIKA DEVI



170

PARSHVA YAKSHA

Fig. 70,

ACHYUPTA YAKSHINI

!‘IIH, 14,

Fig. 72, VAIROTE DEVI

YIIYA YAKBHA

Fig. 7L
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Fig. 753, MANASI DEV! Fig. 16. KUSUMA OR PUSHPA YAKSHA
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Fig. 73. GANDHARVA YAKSHA

Fig. 77. PATALA YAKSHA
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Fig. 51t KINNARA YAKSHA

T, . GARUDA YAKSHA



Fig. 81. GOMUKHA YARSHA

()
5
[—_—
DL
> )
6\ & /8
-l—.- —- st -\—
,:} \ ',,////’J
l\‘\‘
{ \
o

Fig. 48, AMBIKA YAXSHINL
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Fig. 82, TUMBARA YANSHA

Fig. 84, SBARASVATIL



JAIN ICONOGRAPHY

JAINISM s a non-Vedic school of philosophy
which claims a hoary antiquity. Rishabhanétha,
the first Tirthankara, is mentioned in the Vishnu
and Bhdgavata Purdinas as belonging to a very
remote past. The earliest Brahmanic literature
makes reference to a sect which defied the Vedas
and opposed animal sacrifices. The Yajurveda
mentions the names of three Tirthankaras—
Rishabha, Ajita and Aristhanemi. The Jaias
clatim that Neminatha, their 22nd Tirthankara,
was a contemporary of Lord Krishna and that he
belonged to the Yadava family. The Jains. how-
ever, became powerful only during the time of
Parsvanatha, the 23rd Tirthankara, who is believed
to have lived in the 8th century B.C.

Like Buddhism, Jainism does not accept the
validity of the Vedas and Varnadharma, and
holds all members of the community as equat. It
observes a code of morality, and advocates a life
of detachment with a view {o escaping the birth
cycle.

[n later years, two sects arose: the Svetembara
¢(‘white-clad’) and the Digambara (‘space-clad’ or
‘naked’).

TWENTY-FOUR TIRTHANKARAS
(Pls. 192-193, Figs. 43-66)

Jainism is much older than Mahavira, the 24th
Tirthankara. The Jains claim that their religion
is as old as the Vedas. Since the Vedic times, it
has been revealed by their twenty-four Tirthan-
karas. They are: Rishabhanatha (Rishabhadeva
or Adinatha), Ajitanitha, Sambhavanatha, Abhi-

nandanatha, Sumatindtha, Padmaprabha, Supars-
vanatha, Chandraprabha, Pushpadanta or Suvidhi-
natha, Sitalandtha, Shreyamsunatha, Vasupujya,
Vimalanatha, Anantanitha, Dharmanatha, Santi-
natha, Kunthunitha, Aranatha, Mallinatha, Mani-
suvrata, Naminatha, Neminatha. Pardvanatha
(PL 195, Fig, 65) and Mahavira (Pl. 192, Fig. 66).

The icons in a Jain temple are arranged in a
hierarchical order. The chief among them is a
mula-ndyaka like Rishabhanitha, Suparsva-
natha or Mahavira, who is surrounded by other
Jainas. Two types of images are generally found:
one, a relief containing ene, three or twenty-four
Tirthankaras; second, images of Tirthankaras in
the round. A combination of three Tirthankaras,
with the nmda-ndyaka in the centre is called Tri-
Tirthanka. The portrayal of twenty-four Tirthan-
karas is called Chlarturvimsari. Besides these, there
are other combinations also.

There are 24 Tirthankaras of the Past, 24 of the
Present and 24 of the Future. The ones named
here, and now found in temples are the 24 Tirthan-
karas of the Present.

The 24 Tirthankaras occupy the central posi-
tion in the JYain hierarchy, being the only ones
free from desires. The other gods obviously have
desires and so have their heavens of enjoyment.
Fhis is an indication of the value the Jains give to
asceticism.

The Tirthankara represents the higher ideal of
asceticisin, of self-denial. In sculptural representa-
tions they are shown like ascetics, draped or
naked, in the two yogic postures—paryankidsana
and kayotsarga.* To a superficial observer, the

* Standing upright in a pose of meditation with the feet on the ground and arms held downwards without touching

the body



JAIN ICONOGRAPHY

image of a Jina and of a Buddha look alike. But
there are important differences. The Tirthankaras
generally have a Srivatsa (a triangular mole)
symbol on the chest, a triple umbrella above
their heads, and a lafichchana or symbol on the
parasol.

In the Kushana period, these identifying symbols
were not used. Neither were their attendant
Yakshas and Yakshinis carved, the only excep-
tion being the Yakshini Ambika. This statcment
is to be qualified: it does not apply to South
Indian and Deccan images. It is from the Gupta
period that attendant Yakshas and Yakshinis
begin to accompany Jina icons, but the attendants
are not universally found, nor their affiliation
with vartous Jinas systematised. The Gandharvas
and chauri-bearers also become common.

The Jinas are attributed with 21 Atisayas or
supernatural elements: dharmachakra, fAy-whisks,
lion-seat, triple-umbrellas, an aureole, an Asoka
tree, etc.

According to the Jains, 22 of their Tirthankaras
belonged to the lkshvakuvarmsa (race) and the
other two, Munisuvrata and Neminitha, to the
Harivamsa. All the Tirthankaras are cast into a
uniform mould and reveal a stereotyped charac-
ter., The legends relating to their births, renun-
ciation and uitimate salvation are very similar,
The only differences are those connected with
their mothers’ sixteen dreams, lafichchanas, Yak-
shas, etc. Yakshas do not generally appear in
traditional texts like Purva Purana, Uttara Purana
and Chavandaraya Purdna. But they appear in
Pratistha texts. They are mentioned in Puranic
works not composed in Sanskrit, especially in
the Karnataka area,

BAHUBALlI GOMMATESVARA (Pl. 194)

Bahubali was the second son of Rishabhanidtha
and queen Sunanda. His step-brother was Bharata.
Bahubali and Bharata succeeded to different parts
of the empire after Rishabha retired. When
Bharata began a career of conquest, he subdued
many kings and demanded homage even from his
brothers., Ninety-cight of his brothers renounced
their worldly claims, and became monks, but
Bahubali refused to submit to his brother. The
two brothers met on the battle-field and fought
a prolonged and tough duel. When Bahubali
was about to achieve victory, he suddenly realised
the futility of worldly existence and stopped
ighting. He performed mushtilocha (penance),
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plucking hair from his head, renounced alil attach-
ments, including garments, and became a monk.

He stood motionless, in the kayotsarga attitude
and endured the rigours of the elements. Years
passed. Wild animals pulled and pushed him.
Creepers grew round his body. Birds made nests
on his head. Serpents built ant-hills and sauntered
around his body. He stood unaware of all these.
But in spite of this rigorous penance, he could not
obtain Kevala-jfidna for he still remained attached
to pride. His father Rishabhanatha instructed
his daughters Brahmi and Sundari to go and ask
him to give up his pride. On his doing this,
Bahubali attained Kevala-jiina (Knowledge).
Bahubali is also called Gommata or Gommates-
vara. Chamundariya, a Ganga general erected
a huge image of Bahubali at Sravana Belgola
and this has been called Gommatesvara. Bahu-
bali is popular in this name in South India in
general and Karnataka in particular.

PARSVANATHA (Pl. 195, Fig. 65)

Parévanitha, the twenty-third Tirthankara, is
said to have been born in the holy city of Banaras
to Queen Vimadevi and King Ashvasena in
817 B.C. Before his birth the queen saw a black
snake crawling by the side of her bed. So she
named him Parévaniitha. From childhood, the
prince had a soft corner for snakes. In his youth,
he became a fearless warrior. - Hearing of his
many accomplishments, king Prasenjit of Ayodhaya
offered him his daughter Padmavati in marriage.
The offer was accepted. In the meanwhile, the
Yavana king of Kalinga, who had heard of the
great beauty of the princess, and who therefore
coveted her, came to the capital of Prasenjit and
laid siege to it. Prince Piarévanitha rushed to
rescue the princess. He fought against the Kalinga
king, defeated him and married Padmavati.

The Digambara Purdnas mention Parédvaniitha
as the son of king Ashvasena or Vishvasena and
Brabmadevi. The queen’s name is mentioned in
some Purinas as Brahmila (Sastrasarasamuccaya
Tika} or Brahmadatti (Parsvanatha Purana).

YAKSHAS (Pls. 193, 196, Figs. 67-83)

The Jain Yakshas are also known as Sisana-
devatis or attendant deities. They represent a
class of semi-gods. The Yakshas existed in popular
belief and in the literary tradition of the Hindus
much earlier than the rise of Jainism or Buddhism.
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Kubera or Vaisravana. the king of the Yakshas.
is referred to several times in Hindu literature.
Many of his attendants are referred to in Jain
canonical texts. viz.. Purnabhadra, Manibhadra.
Sitalabhadra. Sumanabhadra. Laksharaksa. Parna-
raksa. Sorvauna. Sarvyasas, Sarva Kama. etc. Of
these Manibhadra. whose other name is Yaksen-
dra or Yaksapati attained much antiquarian im-
portance on account of a discovery of his image in
the frontier.

‘A Yaksa is a devotee of the Tirthankaras.’
According to Jain belief. Indra appoints one
Yaksha and ope Yakshini to serve as atiendants
on each Tirthankara. The Yaksha would be on
his right and Yakshini on his left.  Thus, they
also came to be calted Sisana-devatas or attendant
spirits.

in later development. the Yaksha cult obtained
greater veneration and so we find detached in-
dependent images of Yakshas among the ancient
FUinS.

YAKSHIXIS (Pls. 197-200, Figs. 67-83)

The Yakshinis are the female attendants of the
Tirthankaras, being the leaders of the women
converts, They are endowed with semi-divine
attributes.  Their names and symbols indicate

ICONOGRAPHY OF THE HINDUS, BUDDMISTS AND JAINS

Brahmanic influence. Many of the Yakshinis
are also Vidya-devis, goddesses of learning. These
too show influence of the Brahmanic female
deities.

SRUTA-DEVI AND VIDYA-DEVIS

The Vidya-devis are sixteen in number. They
are goddesses of learning. Besides these sixteen
deities. the Jains also include one Sruta-devi or
Sarasvati closety approximating the Brahmanical
goddess of the same name. She heads the sixteen
goddesses of learning, ‘Goddess of Sruti or
revealed literature.” Her description reminds one
of Brahmani, who like Brahma carries a book in
her hands. Both hoid in their hands the Vedas.
On the Sukla Panchami day of the Karttika
month (November} the Jains celebrate “Jnana
Panchami,’ when devout people fast, worship
books. elc.

Through the worship of the Vidya.devis, the
devotee gets knowledge, character, religion, mental
qualities, etc.

HINDU GODS AND GODDESSES

Hindu deities appear as subordinate gods and
goddesses in the Jain pantheon.
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[Abbreviations: §=95vetambara; D=Digambara)
{For other abbreviations see page 74)

Abbreviations, 74.

Abhava, 1,2, 3.5, 46, 91, 98, 102, 103, 104, 122, 130, 131,

135, 137, 138, 141, 142, 144, 148, 182, 183, 184,
Abhicharikisana, 85,

Abhilashitartha Chimamani (AC), 74, 75, 82, 90, 91, 92,

95, 100,
Abhimukhi, 145,
Abhinandananatha, 164, 177, 179,
Abbinandana, Yakshini of, 181
Abhirarti, £19.
Abhrartipa (Bhairava), 76.
Achala, 120, 145,
Achyuta, 95,
Achyupta Yakshini(s), 95, 96, 97, 170, 181, 183.
Adamantine Pose, 130, 131, 136, 138, 139, 141, 142, 144,
Adhikaranandi, 39.
Adhimukticharyi, 145,
Adhokshaja, 95, 96, 97.
Adi-Buddha, 108, 109,
Adi-mirti, 34.
Adinatha, 177, 179.
Aditya Purina (ADP), 74.
Aditi, 31, 50, 52, 54.
Adityas, 50, 52, 87, 106, 107.

Dhatri, 107,

Mitra, 107,

Arvaman, 107,

Rudra, 107.

Varung, 107.

Strya, 107.

Bhaga, 107.

Vivasvan, 107,

Pishan, 107.

Savitri, 107.

Twvashtri, 107.

Yishnu, 107.
Adivariha, 92
Adhokshaja, 95.
Aghorastra-mikrti, 69,

187

Agni, 1, 4, 11, 25, 28, 36, 37, 41, 46, 47, 49, 50, 63, 71, 105,

181, 185.
Agnibhi, 46.
Apnijatd Subrahmauya, 79.

Agni Puriina, 34, 74, 75, 82, 83, 88, 89, 90, 91, 92, 95, 98,

100, 101.
Aitareya Brihmana, 37, 118.
Alyyar {Dr.}, 38.
Aja, 73.
Ajayasthali, 59.
Ajita, 177, 178, 179, 18],
Ajitandtha, 177,
Ajitardja, 178.
Akasagarbha, 156.
Aksyamati, 1, 123, i55.

Aksobhya, 3, 109, 110, 114, 115, 122, 125, 126, 127, 132,

134, 136, 137, 142, 144,

Alidha Posture, 1, 19, 20, 70, 90, 132, 133, 135, 138, 139, 141.

Amarakosha, 36, 55,
Amba, 102,
Ambika (Parvatl), 36, 48, 53, 182,

Amitabha, 109, 110, 112, 113, 115, 118, 119, 120, 122, 125,

129, 130, 131, 142, 144,
Amitaprabha, 158.
Amitayus (Manjusri), 114.
Amitdayus shtra, 112,
Amoghapasa, 118,

Amoghasiddhi, 109, 110, 15, 116, 117, 122, 125, 126, 140,

142, 159,
Amsumadbhedagama (AB), 45, 74, 80, 82, 98, 101,
Ananda, 115, 184,
Apanta, 83.
Anantamati, [78, 182,
Anantmukhi, 146.
Anantanitha, 177.
Anantdsana, 20.
Anantashayil, 84.
Andhaka (asura}, 41, 43, 56, 57, 70.
Andhakasura-mardana, 43, 70,
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Aniruddha, 88, 935, 96, 7.

Ankala, 73,

Annapurna, (03,

Aparajita (D}, 73, 103, 13, 133, [78, 182,

Apasmara-Purusha (Dwarf), 45, 60, 63, 64,

Apratichakra, 183,

Aranaiha, 167. 175,

Archita, 63.

Avrcismail, 145.

Ardhachandra Puase, 63.

Ardhaka (Yedic), 43.

Ardhaka-ghatin, 43.

Ardhanari$vara, 43, 44,

Aristhanen, 174,

Avrundhati, 103,

Arni, 79,

Arva Janguli. 115, 140,

Asamanjasa, 43.

Asana-Murtis (Siva), 62.
Sukhisana Murti, 62.
Umasahita Murti, 62.
Somaskanda Murti, 62.
Uma-Mahe$vara Murti, 62,

Asanas, 10, 20, 22.

Asanga, 111, 116.

Asaradha devi, 103,

Asitanga, (Bhairava), 76.

Ashivinau, 52,

Asokakanta Marici, 140, 144,

Aroka Yakshini, 177,

Astadikpiifas, 44, 47, 93, 105, |RS,

Asthira (Bhairava), 76.

Asvattha, [77, 178, 181,

Atisayas, 175,

Atriktanga {Bhairava), 76.

Avalokitesvara (Padmapani), 11, 110, 11},

tE7, 118, 123, 125
Ayudha-Purushas, 35, 87.

Bihubali Gammatesvara, 175.
Bahurupini {D), 178, 182.
Bala, 103, 182,

Balabhadra, 88.
Baix-Gavapati, 81.

Balajs, 35 (See Venkatesvara).
Balapraraathani, 102,
Balarima. 88, 90,

Balasvamt, 79.

Balavikarnika, 102.

Bals, 3¢, 92,

Banerjea (Dr.), 28.

Batuka (Bhairava), 75.
Baudhayana-Dharma-Sutra, 48,
Beal, 1.

Benton, 118,

Bhadia, 103.

Bhadrakah, 47.

Bhadrakalpa, 109, {12.
Bhadrapitha, 20, 62.
Bhadrusana. §03, 140, 144.

112, 113, 115,

INDLX

Bhagavata, 34,

Bhagavala Purapa. 174,

Bhagiratha, 43, 57, 66.

Bhairava (Siva). 41, 42, 62, 64, 75, 132,
Chanda, 75, 74.

Vatuka, 75.
Samanya, 75.
Svachchauda, 75.
Svarnakarashana, 735,
Kéetrapala, 75, 76,
Asitanga, 76.
Rura, 76.

Krodha, 76.
Unmatta, 76.
Kapala, 76,
Bhisana, 76.
Sarmhara, 70.

Bhairavi, 103,

Bharata, 25, 33, 91, 175, 177,

Bhakti-Yighnesvar:, 8t

Bhandarkar, R. G., 37.

Bbarhut, 108.

Bharati, 54.

Bhatiacharya, Asutash, 115, 116

Bhavani, 55, 116,

Bhayahara (Bhairava), 76

Bheudipala, 4, 76, 138,

Bhima, 51,

Bhisana {Bhairava), 76.

Bhogasana-Murti, B5.

Bhrigu, 84, 85. 86, 87.

Bhriugi or Bhuingisa, 43, 44, 62,

Bhrkuti, 112, 118, 119, 126, 129, 130, 177, 178, 180, 181,

Bhu (Bhudevi), 30, 31, 44, 56, 57, 84, §5, 86, R7, 88, 92, 93.

Bhumara, 52,

Bhumikampa {Bhairava). 76.

Bhumi(s), t16, 119, 120.
Adhimukticharya. 120,
Pramudita, 120,

Vimala, i20.
Prabhakari, £20.
Archismati, 120.
Sudurjaya, 120
Abhimukhi, §20.
Durangama, 20,
Achala, 120.
Sadhuman, 120,
Dharmamegha. 120,
Samantaprabha, 120,

Bhutadamara, 3, 5, 133.

Bhutamaia, 02,

Bhuta-vetala (Bhairava}), 76.

Bhuvnesa-Ganapati, 80.

Bhuvanesvari, 103,

Biiva fruit, 4, 12, 56, 100, 179.

Blue Tara, 117, 118, 144,
Ekajata, 144.

Mahacina, 144,

Boar Incarnation, 28, 35.
Bhuvaraha, Adivaraha or Nrivaraha, 30
Pralayavaraha, 30.
Yajnavaraha, 30,
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B odhisattvas, 108, 109, 110, 111, §12, 113, §15, 118,120,123,

{See Dhyani Buddhas and Bodhisattvas).
Samantabhadra, 123.
Aksayamati, 123,

Ksitigarbha, 123,
Akatagarbha, 123,
Gagangafja, 123.
Ratnapiipi, 123.
Gandhahasti, 123,
Jhanaketu, 123,
Bhadrapaiia, 123.
Sarvidpayafijaba, 123,
Amoghadradin, 123.
Surangama, 123.
Vajrapani, 123,
Sagaramati, 124,
Vajragarbha, 124.
Avalokitesvara, 124,
Mahasthanaprapta, 124.
Chandraprabha, 124.
Jaliniprabha, 124,
Amitaprabha, 124.
Pratibhanakiita, 124.
Sarvasokalamonirghatamati, 124,
Sarvaniravanaviskambhbi, 124.
Maitreya, 124, 125.
Marijusri, 124, 125.

Brahmd, 1, 2, 4, 10, 24, 26, 27, 30, 31, 32, 37, 40, 41, 42, 43,
44, 51, 53, 54, 56, 57, 58, 62, 65, 67, 19, 84, 85, 86, 87,
88,92, 112, 114, 118, 123,

Brahmadatti, 175.

Brahmadevi, 175.

Brahminda, 68.

Brahmanda-Purina, 117,

Brahmani, 25, 176,

Brahmavi-Devananda, 184,

Brahmarakshasa Bhairava, 76.

Brahmasgsta, 79.

Brahma-sirsa-chchedaka-Murti, 41, 71,

Briahmt, 5%, 175.

Brihaspati, 47.

Buddhas in Mediation, 108, 109,

{See Dhyani Buddhas)

Buddha Saktis (Tantric Goddesses), 4, 115, 126.

Locana, 126.
Mamaki, 126.
Vajradhatisvari, 126.
Pandari, 126,

Tard, 126.

Bhrkuti, 126.

Jadguil, 126,

Ekajata, 126.

Parnasabari, 126,

Arya Mirici, 126.

Cuunda, 126,

Mahamayiiri, 126.
Buddhist Trinity (Triratna), 10,

Candi, 56.
Chandraprabha, 127, 128, 157, {74, 177,

Chakradina-Marti, 38,
Chakresvari, 177, 181, .
Chamundd, 25, 43, 55, 57, 150, i82.
Chamundi, 178,
Chanda (Bhairava), 55, 75, 76, 184,
Chandesa, 38, 63,
Chandnugraha-musti, 38,
Chandiki, 55.
Chandi Kalasan, 117.
Chandi Mendut (Java), 1, 119
Chandrasekhara-Martis, 41, 46.
Kevala Chandrasekhara, Masti, 46, 61, 64,
Umasahita Marti, 46, 61, 62, 64, 65.
Alingana Marti, 46, 61.
Pisupata Murti, 45, 61,
Rudra Pisupata Mirti, 46, 61.
Sukhdsana Miirti, 46, 62,
Somaskanda Mirti, 46, 62.
Umd-Mahesvata Marti, 46, 62.
Chaturmukha, 180,
Chaturvarga Chiatamani, 74, 84, 838, 90, 95, 100
Chaturvimsati, 174.
Chavandaraya Purana, 175.
Cosmic elements, 108, 180,
Rupa (sensation}, 108,
Vedani (sensation), 108,
Samjiid (confirmation), 108,
Samskara (confirmation) 108,
Vijidna (consciousness), 108.
Cult of the Sun, 52.
Cult of Tira, 117.
Cundi, 2, 116, 131, 146,
Cunda Vajri, 116,

Dadhicha, 47.
Dadhipargpa, 179.
Daivika-Vasudeva (Vishuu as Krishpa), 88.
Dakinis, 121, 148, See Six Daikipis.
Daksa {Prajapati), 36, 42, 44, 47, 52, 80.
DakEasamsthita (Bhairava), 76,
Dakshina (Bhairava), 76.
Dakshina-Mirti-Siva, 24, 45, 64.
Jiidna Dakshina-Mirti, 45,
Vingiddhara Dakshina-Marti, 45, 64,
Yoga Dakshina-Mrti, 45, 64.
Vyikhyana Dakshipa-Murti, 45, 64.
Dakadyaut, 55,
Damanka, 74.
Damodara, 95, 96, 97.
Dyanavirva Chauri-bearer, 177.
Dance Deities
Lasya.
Mala.
Gita.
Nrtya.
Danda, 25.
Dasabhimika scripture (Book), 124,
Datiatreya, 34,
Devabhaga, 71,
Deva-senapati, 78.

189
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Devi, 70,
Devak®, 33.
Dhanvantarin, 34,
Dhara, 73.
Dharapiia (Bhairava), 76,
Dhariuts, 112, 116, 119, 146,
Sumati, 146,
Ratnolki, 146.
Usnisavijaya, 146,
Mari, 146,
Parpasabari, 146,
Janguli, 146.
Anantamukhl, 146.
Cundi {Cundri or Canda), 146.
Prajiiavardhant, 146,
Sarvakarmavaranvisodhanl, 146.
Akvayajfizkaranda, 146.
Sarvabtiddhadharmakosavati, 146.
Dharanendra, 178, 180.
Dharinipriya, 178.
Dharmanéatha, 174,
Dharmapila, 114.
Dharmasindhu, 95.
Dharmasiiiras, 36.
Dharmavirya (Chauri-bearer)., 177.
Dhataki, 178.
Dhvaja-Gaaapati, 8.

Dhyanl Bodhisattvas, 109, 111, 112, 115,

Maitreya, 110, 125.
Avalokitesvara, 112, 125,
Manjusrl, 113, 125,
Vajrapini, 114, 125,
Ratnapani, 125.
Jhdnaketu, 125,
Bodhisattva Maiijusri (His Forms):
VYajraraga, 127,
Dharmadhaty Vaglavara, 127,
Maiijughosa 127,
Siddhaikvira, 127,
Vajrananga, 127,
Namasavngiti Mafjusr1, 127,
Vagisvara, 127,
Manjuvara, 128,
Maiijuvajra, 128.
Martijukumara, 128,
Arapacana, 128.
Sthiracakra, 128,
Vadirat, 128.
Avalokitesvara (His Forms):
Sadaksari-Lokesvara, 129,
Simhanada
Khasarapana, 129,
Lokanatia, 129,
Halihala, 129,
Padmanarttesvara, 130,
Harthariharivahana, 130,
Trailokyavafankara, 130.
Rakta-Lokeévara, 130.
Mayajalakrama, 130.
Nilakantha, 130,
Sugatisandarfana, 130,
Pretasantarpita, 130,

I NDEX

Sukhavatt Lokefvara, 130.
Vajradharma, 130.

Dhyant Buddhas, 3, 108, 109, 114, 115, 115, 117, 118, 120,

121, 122, 130, 140.

Amitabha, 109, 122, 125, 142,
Aksobhya, 109, 122, 125, 142,
Vairocana, 109, 122, 125, 142,
Amoghsiddhi, 109, 122, 125, 142,
Ratnasambhava, 109, 122, 125, 142,
Vairadhara, 108, 125,

Vajrasattva, 109, 125,

Dhyini Buddha Amitdbha—His Emanations, 131.

Mahabala, 131,

Saptagatika Hayagriva, 131,
&ukla Kurukulla, 131.
Dhyani-Buddha

Aksobhya & other D.B.’s (See pages 10 (1) & 10(b)
Tarodbhava Kurukulls, 131.
Uddiyana Kurukull, 131.
Asiabhuja Kurukulid, 131.
Miyajdlakrama Kurukuild, 131,
Bhrkutl, 131,

Mahdsitavatl, 121,

Dhyani Buddha Aksobhya—His Emanations, 132,

Candrosana, 132.
Heruka, 132,

Hevajra, 132.
Buddhakapdla, 132.
Sambara, 132.
Saptiksara, 132,
¥Yighnintaka, 133,
¥ajrahinkara, 133.
Bhiitaddmara, 133.
Vajrajvilinalarka, 133,
Mahidmaya, 134,
Hayagriva, 134,
Raktzyamdri, 134.
Krisgayamiri, 134,
Jambhala, 134,
Ucchuama Jambhaia, 134.
Trailokavijaya, 135.
Paramisva, 135.
Yogambara, 135,
Kalacakra, 135,
Goddesses; MahdcIntira, 135.
Jangull, 135,

Ekajata, 136,
vidyujvilakarali, 136,
Parpasebarl, 136,
Vajracaricikd, 137.
Mahamantrinusaript, 137.
Mahapratyapgira, 137.
Dhvajigrakeyiri, 137.
Vasudhar3d, 137.
Nairitma, 137.
Jidnadakin, 137.
Vajravidarani, 137,

Dhyani Buddha Amoghasiddhi—His Emanations, 140,

Vajramrita, 140,
Khadiravani-Tar3, 140
Muahasrl-Tara, 140.
Vadya-Tird, 140,
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Sadbhuja-Sitatira, 140.
Dhanada-Tara, 140.
Sitatara, 140.
Parnasabari, 140,
Mahiamayart, 140,
Vajrasrinkhala, 140,
Vajyragindhart, 140.

Dhyani Buddha Ratnasambiiava—His Emanations, 141
Jambhala, 141, :
Ucchusma Jambhala, 141,
Goddesses: Vajratara, 141,
Mahdpratisara, 141.

Vasudhard, 141,
Aparijita, 141,
Vajrayogini, 141.
Prasannatiri, 141,

Dhyini Buddha Vairocana—His Emanations, 138,
Namasangiti, 138.

Mairicl Asokakanta, 138,
Arya Mirict, 138,
Dasabhujasita-Marici, 138.
Ussanivijayi, 138,
Sitapatri-Aparajita, 138,
Mahisahasrapramardani, 139.
Vajravarahi, 139.

Cunda, 139.

Grahamatriki, 139,

Digambar Puranas, 175.

Dikpalas, 49, 87, 105, 185,

Dipa, 129, 148, 149,

Dipti, 103.

Diti, 103,

Divine Mothers {Sapta-Matrikas), 98.

Deor Goddesses, 121, 142,

Taliki, 142.
Kuiict, 142,
Kapdta, 142,
Patadharini, 142,

Drripista Vasudeva (Chauri-bearer), 177.

Durga (Special Forms of} 55, 56, 71, 87, 104,
Nilakanthi, 104.

Kshemankart, 104.
Harasiddhi, 104.
Rudrarnsa-Durga, 104.
Vana-Durga, 104,
Agni-Durgd, 104,
Jaya-Durgi, 104,
Yindhyavasi-Durga, 104
Ripumiri-Durga, 104,

Duritdr1, 177, 181,

Dwarf Incamation (See Yamana avatara), 31.

Dwyau, 52.

Dyaus Fitao, 50,

Earth Goddess, 29, 30, 36, 50, B3, 88, 89, 92,
Egypt, 52.
Eight Mothers, 148.

Lasva.

Maili.

Gita.

Nrtya.
Puspa.
Dhupi.
Dipa.
Gandha.
Eight Uspisa Gods, 148,
Eight Vultures, 148,
Vajroanisd, 148.
Ratnosnisa, 148.
Padmosnisa, 148,
Visosnisa, 148.
Tejoeniza, 148,
Dhvajosniza, 148.
Tikusosniga, 148,
Chhatrosniga, 148,
Ekadanta, 47, 48.
Ekajatd, 117, 140, 144,
Ekadaéa Rudras, 73,
Aja, 73,
Ekapada, 73.
Ahirabudhna, 73.
Virupaksha, 73,
Revata, 73.
Hara, 73.
Bahurupa, 73.
Tryambaka, 73.
Suredvara, 73,
Jayanta, 73.
Aparajita, 73.
Mrityufijaya, 73.
Kirapiksha, 73.
Srikantha, 73,
Ellora, 43, 57, 111, 112, 115, 118, 119.
Eternal Energy (Five aspects of), 45.
Creation.
Maintenance.
Destruction.
Concealment.
Favour.

Fa-Hien, 112.

Father Heaven (Dyaus Pitao), 50.

Five Protectresses (Pancharaksha Mandala), 121, 142,
Mahipratisars, 142,
Mahasahasrapramardani, 142,
Mahamantranusiring, 142.
Mahasitavati, 142,
Mahamayiiti, 142,

Foucher, 118.

Future Buddha, 2, 4,
(See Maitreya).

Gagangaiija, 129, 156.
Gajasuri-sambira-mirti, Gajdsyra-mardana, 41, 70,
Gajavahana, 78.

191

Ganapati, 25, 47, 48, 52, 56, 80, 81, 87, &, 99, 102, 118, 121,

150, 151, 184, (See Ganpeda),
Ganeta, various Images of, 80, 81.
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Ganpatihrdaya, 151,
Ganapatyas, 47,
Gandhara School (of Scuipture). 1i1, 114.
Gandharf (s}, 178, 181, 182,
Ganeda, 24, 25, 39, 47, 62, BO, 81, 184,
Ganesa-Atharva-Shirsha, 47.
Ganga, 105, 110,
Gangadhara, 57.
Gangadhara-mirti, 43.
(ingeya-Subrahmayya, 79,
Garuda Yaksha {d), 178,
Garuda Yakshi, 177,
Gaurt (wife of Siva), 25, 70, 99, §81, 83,
Gauri-Tard, 131.
Gauri Yakshini (D}, 177, 179,
Gautama, 3, 4, 110, 112, t14,
Gayatrl, 27, 46.
Getty, Alice, 49.
Ghantakarni, 103,
Ghantapani, 110
Ghoracaundi, 132,
Ghoranada (Bhairava), 76.
Girish, 37.
Gods of Direction, 147, See Ten Buddhist Gods of Direc-
tion.
Gods {Minor), See Minor deities.
Goddesses, 99,
Gaurl, 99, 102, 105, 121, 135,
Manonmani, 99, 102,
Siva, 99, 103,
Ambi, 99, 102
Umas, 99, 102,
Pirvatl, 26, 54, 99, 100, 102.
Lalita, 102,
Sriya, 102
Krishui, 102,
Himavanti, 102,
Rambhai, 102,
Savitri, 102,
Trikhapda, 102,
Totald, 100, 102,
Tripura, 100, 102,
Bha, 56, 100, 102,
Mahilakshmt, 56, 100, 104,
LakshmI, 100, 105.
Srt, 100, 104,
Sarasvati, 26, 54, 100, 104,
Chamundi, 55.
Mahishamarding, 55.
#r1 or Lakshmi, 56,
Goddesses of Direction, 147,
See Six Buddhist Goddesses of Direction.
Goddess of Learning, 118.
Goddess of Music and Poetry, 118,
Goddesses of the Four Seasons, 121.
God of Agricuiture, 114,
God of Medicine, 36,
God of Science, 114,
God of Wealth, 114, 115.
Godika, 184,
Gods and Goddesses (Major Hindu), 1, 24, 25.
Gornmata {or Gommatesvara}, 174.
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Gomukha, 177, 179,
Gopinatha Rao, 99.
Gordon, 115, 117.
Govardhana, 94,

Govinda, 95, 96, 97,

Govindardja (chauri-bearer), 178,

Graha, §2,

Greek Sun-god, 52,

Green Tard, 117, 144,
Khadiravani Tara, 144,
Vasyatard, 144.
Aryatara, 144,
Mahattari Tara, 144.
Varada Tidra, 144,
Durgottarinl Tara, 144,
Dhanada Tara, 144.
Jangull, 144,
Parnasabari, 144.

Guardians of the Treasures (Nagas), 114.

Guhe-Subrahmanya, 79.

Guhyasamaja, 112, 116, 120.

Guhyasamija-tantra, [13.

Guna-Karanda-Vyiha, 112,

Haimavatl, 55.
Hand poses, 1, 2, 3, 5-9.
Hanumdna, 33, 51, 91, 93.
Hara, 44, 138,
Hatrvaddha, 44.
Hari, 44, 82, 85, 96, 97, 138.
Haridra Gagapati, 77,
Harihara, 44, 66,

(See other aspects of Siva).
Hariv, 51, 119,
Harivarhasa, 33, 35, 175.
Hastas. See Hand poses.
Hasticharmambaradhara (Bhairava), 76,
Hayagriva, 34,
Heavenly Musicians, 85.
Heramba, 81.
Himavan, 43, 44, 47,
Hindu Pafichayatana (system)}, 52.
Hiranand Sastri, 117,
Hiranyakashipu. 30, 31, 41, 56, 90, 923,
Hiranyiksha, 29, 30.
Hridanga, 152,
Hrishikesa, 985,

- Ichneumon, 179, 180,

Iconographical representations of Yishnu, 34,
Adimiirti, 34,
Dactatreya, 34.
Dhavantarin, 34.
Hayagriva, 34,
Lakshmi-Narayana, 34.
Manmatha, 35.
Mohint, 5.
Vaikuntha, 35.
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Varadarija, 35.
Venkatesa, 35
1kshviku-varisa, 175,
Llapati, 52.
Image worship, 108,
Incarnations {Vishnu), 29-35, 83-93,
Matsya, 29.
Tortoise, 29,
Boar, 29,
Man Licn, 30.
Dwarf, 31,
Rima (wilh battle-axe), 32
Rima as King, 33.
Krishna, 33.
Buddha, 33.
Kalki, 33
Indra, 2,25, 28, 31, 32, 35, 37, 38, 41, 47, 49, 50, 51, 57. 62.
92, 104, 105, 112, 114, 118, 136, 176,
Indra (Rashirakuta King), 57
Indrikshi, 103,
Indrand, 23, 49, 57, 135,
Indu, 49.
Indukari, 88,
hanian Sun-Worship, $2.
I$dna, 25, 36, 37, 49, 1085, 185,
livara, 37, 112, 177, 179,
I-tsing, 119,

Jain Icons, 175,

Jamn Cancnical texts, §76.

Jain {conography, 174,

Jain Yakshas and Yakshinis, 179, 180,
See Yakshas and Yakshinis (Jain).

Jains, 54, 174,

Jalashayt, 84.

Jalinikuméra, 128.

Jaliniprabha, 127,

Jamadagni, 32.

lambavan, 32. .

Jambhalia, 4, 51, 114, [15.

Jambu, 8, Li4, 115,

Jimbuyvant, 92,

Janardana %5, 96, 97.

Janguli (Manasi), 115, 117, 126, [44, t46,

danguli-tiri, (16,

Jatidhara (Bhairava), 76,

Jataka stories, 108, 117,

Jayi, 30, 78, 180.

Jayakara, 135,

Jaya Lakshmi, 56,

Jayanii, 103,

Javarara, F35

Jiinaketu, 125,

Jadna Sakti, 78,

John Marshall (Sir), 38,

Jwilamalini (D), 181,

Jyestha, 102,

Kadamba, 177.

Kadru, 35.

Kailasa, 40, 41, 42, 56, 57.
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Kattabha, 24, 84, 87

Kiila {see Yama). 42, 68.

KAilagni (Bhairava), 76.

Kalahara flower, 80,

Kalaratrd, 102, 132,

Kaldari-mart:, 42, 71,

Kala-vikarnika, 102.

Kali, 105, 117, 181, 183. .

Kalivuga {Age of Darkness), 34, 45,

Kiliya, 94.

Kalki (avatara), 34.

Kalpakalatd, 80, 99.

Kakravasundara-murti, 44.

Kamalisana, 26, 54, 59.

Kamantaka-mfrti, 42, 44, 71.

Kimapaila {(Bhairava), 76.

Kamini, 85.

Kanakamunt, 110, 122,

Kandarpa (s), 178, 182,

Kankala, 68.

Kankita-marti-Bhairava, 40.

Kasala (Bhairava), 76,

Kapali, 42,

Kartavirya 32, 33,

Kirttikeya {Subrahmanya), [0, 24, 39, 46, 75, 77, 78,

150, 180. -

Kasyapa, 30, 36, 119, 112, 122,

Khatamandu {Mepal), 12,

Kaitr1, 4, 25, 98, 103, 109, 132.

Katyavalambita (Kati-hasta), 3, 7, 61.

Kaitydyani, 55, 56,

Kauniri, 25, 57.

Kammodaki, 107,

Kavmudi, 4, 73,

Kausiki, 55,

Keith, 116,

Keshava, 95, 96, 97.

Kesini, 113, 127, 128.

Ketu, 185,

Kevala-jiiana, 175,

Kevala-Narasititha, 31.

Khagarbha, 124.

Khasarpana, 118.

Khechara (Bhairava), 76,

King Ugrasena (chaurt-bearer), 178.

Kiriita, 65.

Kiratarjuna-miirti, 39,

Kirti, 103,

Kishkinda, 86.

Konarak (Orissa), 52.

Krishna, Images of, 25, 33, 34, 54, 88, 54, 103, 116, 174,
Navanita-Nritta Marti, 94,
Yenugopila, 94,
Piirthasarathi, 94.
Kaliyamardaka, 94.
Govardhana-dhara, 94,

Krodha {(Bhairava), 76.

Krodha-daihshtra {Bhairava), 76.

Kruataed, 131,

Kshama, 103,

Kshatrivani Trisala, t84.

Ksetrapila, 75, 76, 184,
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Ksitigarbha, 129, 135,

Kubera (see Jambhaia) 4, 25, 40, 49, 51, 52, 103, 114, 119,
134, 141, 176, 178, 180.

Kujako Myo, 117.

Kulapalaka (Bhairava), 76.

Kumara, 43, 46, 62, 78, 177, 179.

Kumbhakarna, 51,

Kundala (chauriebearcr), 178,

Kunthunitha, 174, 178,

Kurukulia, 112,

Kurmidsana, 20, 22,

Kishmandini (D), 178,

Kusuma, 177, 179.

Kutila (Bhairava), 76.

Kuttitam, 63,

Laksharaksa, 176.
Lakshmana, 25, 33, 91.
Lakshmi (Sti), 25, 30, 34, 44, 56, 58, 66, 80, 83, 84, 87, 88,

92,99, 112, 184,
Lakshmi-Ganapati, 80,
Lakshmi-Narayana, 25,34 ,84.
Lakulida, 36.
Lalitavistarea, 110.
Lalitopakhyana, 117.
Lambodara (Ganesa), 48,
Lanka (Ceylon), 40, 51, 115,
Light Goddesses, 149,

SGryahasta.

Dipa.

Ratnolka,

Taditkari.
Liniga worship, 38.
Lisigodbhava-miirti, 40.
Lokapala(s) (Dikpilas), 49, 114,
Lokapala Brahma, 59,
Lokas, 27,
Lokesvara, 130.

Madana, 74.
Madhava, 95, 96, 97.
Madhu, 24, 84, 87.
Madhukara, 135.
Madhustidana, 95, 96, 97.
Madhyama, 2i.
Magadha, 113, 114,
Maghavataraya (chauri-bearer), 177.
Mapgi, 52.
Mahadeva, 36, 40, 41,
Mahiganapati, 80,
Mahajvala, 183.
Mahakala, 151,
Mahakali, 68, 99, 102, 177, (81, I83.
Mahikiya (Bhairava), 76.
Mahilakshmi, 23, 56, 99.
Special Forms of, 104,
Mahavidya, 104.
Mahavini, 104,
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Bharatl, 104,

Sarasvati, 104,

Arva, td.

Brahmani, 104,

Mahadhenu, 104,

Vedagarbha, 104,

Ysvar], 104,

Mahialakshmi, 104,

Mahakali, 104,

Maha Sarasvati, 104,
Miahamanasi, 182, 183,
Mzahamantranusaring, 142,
Mahamdyri, 117, 140, 142, 144,
Mahamudras, 112,

Mahidpratisara, 142,
Mahidpratyadgiridharani, 112,
Maharashira, 46.

Mabhiariidrea (Bhairava), 76.
Mahisihasrapramardani, 142,
Mahasarasvati, 118, 162,
Mahiisanghikas. 112,

Mahasativa, 113.

Mahasena, 46,

Mahasitavati, 142.

Mahiasthanapripta, 157.
Mahavistiavadina, 112,

Mahavenu, 178,

Mahavira, 169, 184.

Mahayaksha, 177, 179.

Mahayana (School/Fexts), 2, [08, 110, 115, 116, 121.
Mahayogi (Siva as), 45, 46,

Mahendra, 178,

Mabhesa, 69,

Mahega-miieti (Siva), 24, 62.
Mahesvaia, 37, 112, 147,

Mihesvari, 23, 57.

Mahiai, 55.

Mahisamardini {See Goddesses), 55, 56.
Manonmani, 102,

Maitrayani Sambhita, 47, 118,

Maitreya, 2, 4, 110, 111, 112, 125, 129, 155.
Mallinitha, 169, 178,

Mamaki (Sakei), 112, 114, 115, 122, 123, -
Mainasa, 116.

Manava-grihya-sitra, 47.

Manavi (S), 177, 178, 179, 181, 183.
Minasl Devi (D), 171, 182,

Mangala, 102,

Maribhadra, 176,

Manidhara, 129.

Manikumbam (Tibetan work), 112,
Maijughosha, 129,

Ma#jusri, 2, 54, 80, 110, 113, i14, 118, 125, 160.
Maiijusri-mala-kaipa, 112, 113.
Maifijuvajra, 160.

Marfijuvajramandala, 116.

Manmatha, 35,

Mantraniyaka (Bhairava), 76.
Mantrayana, 109.

Mainuja Yisudeva, 88.

Mairi, 146,

Mirict, L17, 140, 144,
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Mirkandeya, 42, 55, 84, 85, 86, 87, 99.
Mirtanda (Bhairava), 76.
Marut], 36, 37, 39, 51.
Matanga Yaksha, 169, 177, 178, 179, 181,
Maitrikas, 57, 67,

{Sec Sapta-Maiirikas).
Yogedvari, 57,
Maihesvari, 57, 98.
Vaishnavi, 57, 98,
Brahmauni, 57, 98,
Kaumari, 57, 98.
Indridnt, 57, 98.
Chiamundi, 57, 98.
Varahi, 57, 98,

Matsya-Puraza, 53, 54.

Mauryas, |09,

Max Muiler, S0,

Maya (Prakriti). 37, 39, BS.

Mayurbhanj, 116.

Mercury {Budha}, 185,

Mesopotamia, 2.

Minor deities, 49-53, 120.
lconography, 120,

Indra, 49
Agni, 37, 50.
Yama, 50.
Varuna, 37, 50.
Nirutti, 51,
Vayn, 51.
Kubera, 51.
Sarya, 51,

Mitra-virya (chauri-Dearer), 177,

Modaka-priya (Bhairava), 76.

Modes of expressions (of Martis), 35
Yoga, 35
Bhoga,15.

Vira, 35,
Abbicharika, 35.
Sthanaka, 35.
Asana, 35.
Sayana, 35,

Modhera (Gujarat), 52.

Mohenjodaro, 38.

Mohint, 35, 74, 91,

Moriat Buddhas, 109, 110, 11, 122,
Manushi Krakucchanda.
Kanakamuni,

Kadvapa.
Sikyasiruba,
Maitreya.

Mothers, See Eight Mothers,

Maount {vchicic), 20.

Mrityy, 65,

Mudras {hastas). 3,

Mukhara (Bhairava), 76,

Mukunda (instrument), 82, 149,

Mukuias {crown}, 20, E19,

Muoli-nayaka. 174,

Mundapila (Bhairava), 76.

Munisuvrata. [68,

Musical Instruments, (49,
Yauisd,

Yid.

Mukunda.

Muraji.
Musicians (Heavenly), 85.
Myrobalan, 10, 16,

Maiga (8), 185,

Nigarjuna, 2.

Nigas, 114.

Maigamesha, 184,
Namasangitl, 3, 4.
Naminitha, 174,

MNamuchi, 32, 92
Nandrapadhara (Bhairava), 76.
Nandi, 39,

Nandiga, 180,

Nandikedvara, 39, 40, I51.
Nandisanugrah-marti, 39.
Marada, 31, 62, 85, 86, 87, 90.
Naradatita (8), 178, 182,
Naraka, 50.

MNarasitnha (avatara), 28. M, 31, 35, 42, 83, 90, 93,

96, 97,

Marasirnha images, 31, 93,
Girija-Narasirbha, 31, 93,
Sthauna-Naragirisha 31, 93,
Yanaka-Marasitiha 31, 93,

Nitrdyana, 90, 95, 96, 97.

MNara-Nirayana, 90.

Nardyana Upanishad, 47,

Natarija Siva, 24, 37, 45, 63.

Mavagraha {Nine planetsfslabs}, 52, 185,

Nemindtha, 174,

Nepal, 110, 112, 113,

Nidhis, 51.

Nikshubha, 52, [06.

Nilakantha {Bhairava), 76.

Nine planets, 152, Sec Planets.
Aditya (Siirya).

Candra.
Mangata.
Budha.
Brahaspati.
Sukra.
Sani.
Rihii.
Ketu.

Nirruti, 25. 49, 51, {05,

Nirviini (5), 178, 182,

Nispannatarii, 131,

Nigpannayogavali, 110, 116, 119, 120, 121,

MNogh, 29,

Nritta Gavapati, 81,

Nrita-miris, 45, 63,

Myasarodha, 177,

Oldenberg, 114,
Orissa, 52, 116.
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Padma dakini, 134, 138,
Padmanibha, 95, 96, 97.
Padma-nidhi, 105.

Padmapéui, 2, 110, 112, 113, 114.
Padmaprabha, 174, 177,
Padmapurina, 95, 96, 97.
Padmavaty, 174, 175.
Palaniyandavar, 78.

‘Paliyaniga, 53.

Paiicaraksa (), 4, [17, 121.
Pascha-Brahmas Janadayah (five aspects of Siva), 72,
Pénchajanya, 10.

Pinchila, 119,

Pancharakshd Mandala, 121, 142, See Five Prolectresses.

Parnichasirsa (Hill of five peaks), 113, 114,

Paiichayatana, 52, 55.

Péancika, 119.

Pandara (sakti), 112, 115, 122, 153,

Pander’s Pantheon, 114.

Pindara Viasini, 112,

Pandava, 39, 51.

Paramitas (goddesses), 116, 19, 120,
Ratnapiramitd, 120.
Danaparamita, 120
Silapdramita, 120.
Ksintiparamita, 120.
Yiryapiramiti, 120,
Dhyanaparamitd, 120.
Prajiaparamitad, 120.
Upidyapdramita, 120.
Pranidhdnaparamiia, 120.
Balaparamiii, 120,
Ihdnapiramitd ,120.
Vajrakarmapdramitd, 20,

Parauasabari, 146.

Parshvanitha, 175, 178, 180.

Parasurima, 32, 33,

Parvatavasa (Bhairava), 76.

Parvati, 25, 38, 39, 41. 42, 43, 46. 47, 55, 56, 58, 60, 62, 63,

65, 66, 67, 70. .
Pasupatastra, 39, 40,
Pasupati, 36, 37,
Patilika, 177.
Phallic wership (Siva and.... .. }, 37, 38.
Phalius (Sishnadevata), 37, 38.
Philosophical Deitics, 116,
Pingala, 25, 53, 106.
Pimgala-Ganapati, 80,
Pingalakshana (Bhairava), 76,
Pingalapati, 52,
Pitamaha (Bhairava), 59, 76.
Planets (Grahas), 8, 106.
Sun {Sarya), 106,
Moon (Candra), 106.
Mars (Mangala), 106,
Mercury (Budha), 106.
Jupiter {Brihaspati}, 106,
Venus {Sukra), 106,
Saturn (Sani), 106,
Riha, 106.
Ketu, 106.
See also Nine Plancts.
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Pradyumna, 43, 95, 96, 97, 188,
Prajapati, 25, 36, 37, 43, 54, 59.
Prajiia, 108, 118, 134, 140.
Prajii Citrasena, 132

Prajiia Nairdtma, 132,

Prajddpdramita, 114, 118, 120, 124, 126, 128, 131, 136, 152.

Prajiiapti, 177, 181,
Prajidvarcdhini, 146,
Pralhada, 31, 93.
Pralayintaka (Bhairava), 76.
Pramuditd, 145,
Prasanna-Ganapati, 81.
Prasenjit, 175,
Pratisarovits, 120, 146,
Dharma.
Artha,
Nirukli,
Pratibhdna,
Prithvi, 88.
Priyanikara (Bhairava), 76.
Pundarika Visudcva (chauri-bearer}, 178,
Pulastya, 5t.
Purnabhadra, I76.
Pumaraksa, 176,
Purushadatia (Raja), 177, 179, 18].
Purushottama, 95.
Purushottam Visudeva (chauri-beares), 178,
Purvapurana, 175,
Phsanm, 52,
Pushpadanta {Suvidhinatha), 174, 177,
Pushti, 88.

Rajamatangi, 103,

Rajasri, 56.

Rakta-chimu:da, 103,

Rama, 25, 33, 91, 92,

Rama with the batile axe {Parasurimal, 32, 33,
Ramchandra-Avatara, 33,

Ratnadakini, 134, 148,

Rainapiini, 110, 125, 156,

Ratnasambhava, 109, (15, $21, 125, 526, 141, 142, 144,

154,
Rati, 20, 35, 43, 71, 103, 131, 135.
Ratpolki, 146.
Ratri-Ganapati, 81,
Ravana, 40, 51.
Ravananograha-mirti, 37, 40.
Red Tari, 144,
Renukd, 32,
Revanta, 52.
Revati, 88,
Riddhi, 05.
Rishabhandtha { Adinatha), 177,
River goddesses, 57.
Robhin, 88, 106, 81, 183,
Rudra (s) {(Ekada=a), 36, 37, 42, 43, 73, 76, 87, 118.
Rudra {Bhairava), 76.
Rudra-Siva, 42.
Rudrani, 55, 116.
Rukmini, 25, 33, 82, 89, 94,
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Rupamaadana, 97,
Ruru (Bhairava), 76.

Sabala, 32.
Sacharichara (Bhairava), 76.
Sachi, 105, 185,
Sadaksari-mahavidya, 129.
Sadakagar] mahdvidyarajii, 112,
Sidhanakumdra, 118,
Sadhanamadla, 109, 112, 114, 115, 117.
Sadharana Siva (usuat forms of), 60,
Sagarachakr] (chauri-bearer), 177,
Sagaramati, 156.
Sahu, N.R., 117,
$ailendra, 117,
fiakra (Indra), 114,
Saktidhara, 78.
Saktiganesa (Gapapati), 80.
Sakti-vajravidrahi, 132,
Saktis of Dhyini Buddhas, 142.
Pindari, 126, 142,
Mimakl, 126, 142,
Tira, 126, 142,
Locana, 126, 142,
Vajradhitiévari, 126, 142, -
Saktyiyudha, 77.
Silankayana, 39,
Samanya (Bhairava), 75.
Samantabhadra, 110, 115, 123, 129, 154.
Simba, 88.
Sambhavanatha, 174, 177,
Sarnhaladini, 85.
Samhira (Bhairava), 76.
Sarhhara-mirtis (Aggressive Forms of Siva), 40, 41, 42, 43,
44, 68, 70, 71.
Sarnkarsana, 95, 96, 97.
Sanaka, 85.
Sankara (Bhairava), 76.
Samnskara, 109,
Sanatkumira, 32, 85, 86, 87, 92.
$ankha-nighi, 105.
Sapmukha, 46, 78,
Santi-Devi, 184.
Sintindtha, 174, 178.
Santiparva, 44,
Sapta-Matrikas—Divine Mothers, 43, 44, 56, 98,
Brah: i, 98.
Maihesvari, 98,
Kaumari, 98.
Vaishravi, 98.
Yarahi, 98.
Indragt, 98.
Chamundai, 98,
Saptarishis, 87.
Sarabhefa-Marti, 41,42,71,
Sarnath, 113.
Sarasvati (Arya), 25, 26, 54, 55, 56, 57, 58, 59, 83, 99, 112,
117, 118, 121, 152.
Her Forms, 152,
Mazhasarasvati, 152,
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Vajravinasarasvail, 152
Arvasarasvati, 152,
Vajrasarasvatl, 152,
Sarva, 36,
Sarvabhutadamani, 102
Sarvabhiitahridisthita (Bhairava), 76. -
Sarvabuddhadharmakosavati, 146.
Sarvadveda (Bhairava), 76.
Sarvahana, (D) 178, 180.
Sarvajiia (Bhairava), 76,
Sarvakarmavaranavisodhani, 146.
Sarvamangala, 102,
Sarvyasas, 176.
Sasanadev, 118.
Hasibhiisara (Bhairava), 76.
$asta (Arya), 74. .
Satagiri, 119.
Satapatha Brahmana, 37, 118.
Satyabhima, 25, 34.
Savitr1, 26, 27, 41, 52, 58, 59, 89,
Seasons, Goddesses of, 148.
Spring (Vasant-devl).
Summer (Grigma-devi),
Autumn (Sarada-devi).
Winter (Hemanta-devi).
Shambhu, 37.
Shanmukha, 178, 180.
Shanta (s), 181.
Shatrughna, 25, 33.
Sheshashadyy, (Vishou), 24, 84,
Shilpa-Ratna, 74, 80, 82, 84, 88, 92, 98, 99,
Shvetadvatara Upanishad, 37.
Siddhas, 44,
Siddhayika, 178, 182,
Siddhi, 84, 103, 116, 121.
Sikhi, 110.
Sikhivihana, 79.
Siksasamuccaya, 116,
Silada, 39.
Sishyabhavamiirti, 79.
sna, 33,91,
Sitaibhadra, 176.
Sitalanathz, 174, 177.
Sitatara, 117,
Siva, 1,2, 4, 10, 20, 24, 25, 26, 27, 28, 32, 34, 35, 39, 41, 42,
43, 44, 45, 46, 52, 54, 56, 57, 58, 59, 61, 62, 63, 64, 65,
66, 67, 68, 73, 79, B0, B4, 85, 86, 87, 88, 89, 102, 121,
131, 133, 135, 136, 138, 180.
Anugraha-Mirtis, 65.
Chandesanugraha-Marti, 38, 65.
Yishnuvanugraha-Miirti, 38, 65.
Kiratarjuna-Maorti, 39, 65.
Vighneévaranugraha-Mirti, 39, 65,
Different forms of—
Kankila, 68.
Mahikila, 68.
Mahesvara, 36, 68,
Lakulida, 68.
Rudra, 68,
Aghora Marti, 69,
Sadasiva mirti, 69,
Mahjisadasiva mirti, 69.
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Mahegamiirti, 62, 69.

Five aspects of (Pafichabrahmas Isanadayah)—
Aghora, 72
Isina, 72.

Tatpurusha, 72.
Vamadeva, 72.
Sadyojata, 72.

Other aspects —
Gangadharamirti, 43, 66,
Ardhandriévara, 43, 66.
Harihara, 44, 166,
Kalyanasundaramirti, 44, 66, 67.
Vrishabhirudhamirti, 44, 66, 67.
¥Vishpaharapa murti, 45, 66, 67.

Siva-Chandrasekhara-miirtis (see Chandrasekhara-miirtis),
61,
Siva-datf, 102.
Siva-Nritta-Miirtis, 63,
Siva Natarija.
Katisama Dance.
Lalitam.
Laiita Tiiakam.
Chaturam.
Talasamsphotitam.
iva and Phallic worship, 37.
Siva Sakti, 46.
Six Buddhist goddesses of direction, 147.
Vajrankusl,
Vajrapast.
Vajrasphota.
Vajraghanta.
Uémigavijaya.
Sumbha.
Six Dakinis, 148,
Buddha Dakinl,
Yajra Dakini.
Ratna Dakini.
Padma Dakini.
Karma Dakinl.
Vishva Dakini.
Skanda (K arttikeya), 46, 62, 77, 78.
Skandhas, 115,
Rupa.
Vedani.
Sarhjid.
Sarhskara.
Vijiiana.
Somaskanda Siva, 79.
Sopasraya, 20.
Sravagabelgola, 175.
Srentka Chaurl-bearer, 178,
Sreyamsungtha, 177,
Sr1 {or Lakshmi), 24, 56, 58, 67, 84, 86, 88, 90, 93, 135,
184,
Sridevl, 31.
Aridhara, 95, 96, 97.
Srikrishua, 95, 96, 97.
S} Tatvanidht (ST), 35, 74, 75, 78, 80 ,89, 90, 93, 98,
gri-Vasudhiari, 137,
&ri-Vasumukhi, 137,
Srivatsa (triangular mole), 175,

INDEX

Srl-vriksha, 177.
Sruta Devi, 183. See Vidyadevi.
Srutakarman, 52.
firutashravasa, 52.
Stein (Dr.), 38.
Sthanna-Narasimha, 31.
Subrahmanya (Karttikeya), 10, 24, 43, 46, 77, 78, 79.
Different Aspects of—
Saktidhara, 78.
Skanda, 78.
Senéapati, 78.
Deva sendpati, 78.
Swbrahmanya, 78,
Gajavabana, 78.
Saravanabhava, 78,
Karttikeya, 78.
Kumira, 78,
Shanmykha, 78.
T4rakiri, 78.
Kraufichabhetta, 78.
Senant, 79.
Brahmasasta, 79,
Bilasvami, 79.
&ikhivahana, 79.
Valll-Kalydnasundara, 79.
Agnifitasubrahmanya, 79.
Surabheya, Subrahmanya, 79,
Gangeya Subrahmagya, 79,
Guha Subrahmanya, 79.
Brahimachari Subrahmanya, 79,
Desika Subrahmanya, 79.
Sudanda, 55,
Sudhanakumira, 129, 130,
Sudurjaya, 145,
Suokhavati Vyiha, 112, 113,
Sumanabhadra, 176.
Sumati, 146,
Sumnatinatha, 174, 177,
Sun, 35, 37, 40, 46, 53, 92, 104, 105, 106, 112, 138,
Sunandi, 175,
Siiparna, 28.
Suparévanatha, 174, 177.
Suprabhedagama, 41,
Surabheya-Subrahmanya, 79.
Surabhi, 103,
Sirya (Sum), 25, 26, 28, 32, 35, 47, 49, 50, 52, 55, 85, &6, 87,
92, 105, 106, 107, 112, 185, -
Stryapafichiyatana, 52.
Sushira, 177.
Sutara, 181.
Sutari, 177.
Svarpdkarshana, 75.
Suvarni, 59.
Svachchanda (Bhairava), 75, 76.
Suvidhinatha, 177.
Sviha, 46, 105, 116, 119, 185,
Svayambhii Chaitya, 108,
Svayambhil-purana, 113,
Svayambhia Visudeva, 178.
Sveta (chaurl-bearer), 103.
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Taittiriva Aranyaka, 47, Vadali, 138.

Tantric Goddesses, Sec Buddha Saktis, ’ Viglévari, 54,

Tantric School (of Buddhism), 116. Vaikuntha, 33, 83.

Tantricism {philosophy of), i16. Vairocana, 3, 109, 110,112,113, 115, 116, 122,125,126, 138,
Tapussa, 2. 139, 142,

Tara, 112, 113, 114, 115, [16, [17, 118, 121,122, 126, 139, Vairotl, 182, 183,
130, 144, £54. See under different colours. Vaishnavi, 25, 27, 181.
oy s -
Taraka {Demon), 42, 43, 44, 46, Vaifravana, 51.

D Vaisravas, 51.
Tarakaksha, 4i. . !
4 s Vajradanta, 74, 178,

Taramb3, 117. L. V¥ajradhara, 108, i25.
Taras of five colours, 144. See individual colour, Vajraghauta. 129.
Tard stotras, 113. Vajrahasta {Bhairava), 76.
Taruna-Ganapati, 81, Vajrarnkusa, 183,
Teacher god {(Siva), 64, Vajrinkuast, 129,
Technical terms and symbols, 1. Vajrapani, 3, 110, 114, 125, 129,
Ten Buddhist zods of Direction, 147, Yajrapasi, 129,

Yamintaka. Yajradirada, 118, 163,

Prajfiantaka. Vajra-sarasvatl, 163.

Padmintaka. Vajrasattya, 109, 110, 125, 155,

Vighnantaka. Vajrasphoa, 129,

Takkiraja, Vajrasyimukhali, 183.

Nilandanda. : Vajrabhiskari, 132,

Maliabala, Vajradakiyt, 38, 132, 134,

Acala, Vajraraudsi, 132,

Usniga, Vajravarahi, 132,

Soumbharaja. Vajravind-sarasvall, 118, 163,
Tirthankaras, 137, 138, Vajraidra, §30.
Trinctra (Bhairava), 76, Vajrayiana (mythology}, 3, H08, 109, 115, 117,
Tri-Tirthankara, 1 74. Vajrayana pantheon, 118,
Trailokyamohana, 83. Yama, 102,
Trimukha Yaksha, 177. Varada (Bhairava), 76.
Tripttaka, 112. Varadarija, 36.
Triple Umbrella, 175. Variha (avatira), 30, 83, 89, 92, 100,
Tripurabhairavi, 103, Bhivaraha, { Adivariha or Nrivariha), 30, 89,
Tripurintaka (Bhairava), 70, 76, Yajnavariha, 30, 89.
Tripurintaka-miirti, 41, Pralayavariha, 30, 89.
Trivikrama, 31, 32, 92, 93, 96, 97. Varaha-puraua, 57.
Tulasa-Devi, 103, Varhani, 74.
Tumburn, 85, 86, 87, 177, 179, Viarihi, 25, 27,
Tusfan, 111, Yarttili, 138,
Turkistan, 119. Yaruna, 25, 30, 37, 49, 50, 92, 105, 112, 178,

Vasanta, 71.

Varupichimundla, 102,
Yasitid (goddesses), 116, 119, 120, 145,

Uchchishta-Ganapati {Unmatta), 80, 81, Ayurvaﬁ_‘_itﬁ.
Ugradeva, 36. Cittavasita,
Ugratejas, 105. Parinkaravasitd.
Umi, 40, 46, 58, 61, 62, €6, 112, 116, Karmavaiita.
Unmatta (Bhairava), 76, : U_r:iap;tmfgs_ua.
Upakesinl, 113, 127, 128. Riddhivasita.
Upavita, 10, 73. Adhimuktivasita.
Upendra 95;. Pranidhanavasita,
Ordhva-Ganapati, 80, .gi;navaélt?:r
Urdhvalinga Siva, 60, 66. armavasita,
o Tathativasita.

Usnisa Gods, 148. igh ; . . .
PRIsa HOds Sec Eight Usaisa Gods Buddhabodhiprabha-vasita.

Usniga S}ta:4- Vasu, N. N, 116,
Usnisavijaya, 3, 146. - WVasudeva, 33, 82, 88, 95, 96,
Uttama, 21, Visudeva Krishna, 28,
Uttarabodhi, 4, 9. ’ Vasuki, 29, 68, 131,

Uittara-Kamikagama, 63. Vasupijya, 177,
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Vasus, 73.

Dhara.

Dhruva.

Soma,

Apa,

Anila,

Anata.

Pratyusha,

Prabhasa.

Vasumatisei, 137

Vasusri, 137.

Yatuka-nivaka {Bhairava), 76.

Vivu, 25, 28, 32, 49, 51, 92,105, 112, L85,

Venkatesa, 15,

¥icharasarman, 38,

viditi, 182,

Vidya, 72,

Vidyadevis, 176, 18§, 183, 184,
Sarasvati {Sruta Devi), 183,
Rohini, 183.

Prajrapati, 183,

Vajraspirikhali., 183.

Vajranhkusa, 183,

Apratichakra or Jambunada, 183,

Purusadajtd. 183,

Kali, 183,

Mahinkiili, 183,

Gandhart, 183,

Mahinjvaid er Jviilimaling, 183,

Minavi, 183

Vatrord, (83,

Achyupia, 183,

Minasi. 183,

Mahamainasi. |83,
Vidyiadhara, 56, 58, 85, 88,
Yidyarajni, 112,

Yidyunmati, 41.

Vighrarija-Ganapati, 81,

Vighnasantusta (Bhairava), 76.

Yighnedvargnugraha-marii, 39,

Vijaya. J0. 103,

Viava vaksha, 170, 177, |79, 182,

Vijuyardja (chaurT-bearer), 178,

Vikranipur Jambhala, t15.

Yimalanitha, 166.

Yinata, 35.

Vindyakas {Ganesa), 47, 48.

Virabhadra, 24, 41, 44, 46, 57, 62, 80.

Yira-vighncsa, 81,

Virupiksha. 76,

VYishkambhin, 129,

Vishilaksha (Bhairava), 76.

Vishapahasana-murti, 45,

Vishuu, 4, 10, 20, 24, 26, 29.35, 37, 39, 40, 41, 42, 43,
44, 47, 52, 54, 55, 56, 57. 58, 62, 65, 66, 67, 82.93,
150,

Incarnations,

Matsya, 29,

Kgrma, 29.

Yardha, 29, 30, 15, 37, 92,

Narasititha, 29, 30.

INDEX

Vimana, 29, 31, 32, U2, 95,
Parshurama, 29.
Dashratharama. 29.
Krislina, 29.

Buddha, 29,

Kalki, 29.

Visudeva Panchaka.
Yisudeva, 88, 95, 96, 97,
Samkarshara, 88.
Padyumna, B8, 95, 96, 97.
Aniruddha, 88, 95, 96, 97.
Sdmba, 88.

incarnations and minor Avataras, 89, 90,
Kapila, 89.

Kalki, 89.

Krishna, 89.
Dattatreya, BY.
Dhanvantarin, 84.
Nara-Nirayana, 90.
Narasimha, 90,
Parashurama, 90,
Balarama, 90.

Buddha, 91.

Matysa, 91

Kirma, 91.

Rama, 91.

Yardaraja, 9.

Mohini, 91.

Yariha, 91, 92.
Yiamana, 9£, 95, 96, 97,
Trivikrama, 91, 92, 95, 96, 7.
Yitthal, 91.

Venkalesh, 93,
Hayagriva, 93,

Vishnu {lconographical Representations), See  lcono-
graphical representations of Yishnu, and Incarnations
(Vishuu).

Vishnu, (Sthinaka and Sayana Miirtis) (Standing & Sleeping
images), 86,

Standing Images—

Yoga stahanka reiirti, 86, 87,
Bhoga stikanka maorti, 86, 87.

Vira stihanka miirti, 86, 87,
Abhicharika stahanka marti, 86, 37,

Sieeping Images—

Yogisana-Mérti, B5.
Bhogasana-Muuti, 85,
Virisana-Marti, 85.
Abhicharikasana-Miirti, 85.

Vishnu (Bhairava), 76.

Vishyugraha-mirli, 38,

Vishnu Purana, 32, 33, 174,

Vidvadaking, 134, 148,

Vishvakarmi, 52,

Visvarupa {Bhairava), 76, 83,

Virupiiksha (Bhairava), 76.

Visvatiira, 130,

Vivasvat, 50, 52,

Vishabhirudha-miirti, 44,

Vultures, See Eight Vultures

Vyajini, 83,
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White Tard, 117, 144,
Astamahabhaya.
Mrityuvaficana Tari,
Chaturbhuja Sita Tara.
Vidvamata,

Kurukulia,
Jangult.

Yajiadatia, 38,
Yiajrivavalkya Smriti, 48,
Yajurveda, 27, 174.
Yaksha Celt, 176.
Yaksapati, 176.
Yakshas & Yakshinis (Jain), 179.
Gomukha, 179,
Mahdyaksha, 179.
Trimukha, 179,
Yaksheshvara, 179,
Tumburu, 179.
Kusuma or Pushpa, 179,
Mitanga or Varanandi, 179,
Vijaya or Shyama, 179.
Ajita, 179.
Brahua, 179.
Ishvara, 179,
Kumara, 175.
Shanmukha or Chaturmukha, 180,
Patala, 180.
Kinnara, [80.
Garuda, 180,
Gandharva, 180,
Khendra or Yakshendra or Jaya, 180.
Kubera, 180.
Yarupa, 180,
Bhrikuti, 180.
Sarvahana or Gomedha, 180,
Parshva or Dharanendra, 180,
Matariga, 180.
Yakshinis
Chakreévard, 181.
Ajitd or Rohinf, 181,
Duritarl or Prajaapti (D), 181.
VYajrasrithkhala (D) or Kali (8}, 181.
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Mahikali (S) or Purushdatta (D), 181.
Achyuta or Shyama (5), 181
Maznovegi (D), 181.
Shinti (8) or Kall (D), 181,
Bhrikutl (S} or Jvilamalin! (D), 181.
Sutdra (5) or Mahszkali (D), 181.
Adoki (S) or Minavi (D), 181,
Gaurl (8) or Gandhiri (D}, 181,
Chanda (8) or Gandhart, 181,
Vidita, Vijayd or Vairoti, 182.
Arnkusid (8) or Anantmukhi (D), 182,
Kandarpi (5) or Minasi (D), 182.
Nirvani (8) or Mahimanasi (D}, 182,
Bala (S) or Vijaya (D), 182,
Dhirani (8) or Tara (D), 182,
Vairotl or Aparajitd (D), 182,
Naradatta (S) or Bahurupini, 182,
Gandharl or Chamundi, 182,
Ambikd (8) or Amra (D), 182.
Padmavati, 182,
Siddhayiki, 182,
Dharinipriya, 178.
Nirvani, 178,
Kiashmandini, 178,
Vijayadevl, 178.

Yaksgendra, 176, 180.

Yakshesa (S}, 177.

Yaksheswara (D), 177, 179.

Yama, 25, 50, 71, 105.

Yamadhyuli-chauri-bearer, 177.

Yamuna, 52, 105,

Yanaka Narasirhha, 31,

Yasoda, 33.

Yellow Tara, 144,
Vajra tara,
Jangult tara.
Parnaéabarl tara.
Bhrkuti tari.

Yogindra, 102

Yogisana-Mirti {Vishnu)}, 85.

Yogesvari, 57, 70, 103.

Yoginis, 184.

Yogisa (Bhairava), 76.

Yogishvara, 84.

Yuan Chwang, 111, 112, 117.
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at the Salem College and the Winston-Salem State
College, US.A. His book, Iconography of the
Buddhist Sculpture at Ellora is a very important
book on the subject, as also are his masterly works
on the Ajanta, Ellora, and Aurangabad Caves
and on the art and architecture of Aihole.

It is not too much to claim that lconography
of the Hindus, Buddhists and Jains is destined to
become a standard work on the subject for many
years to come. It is an indispensable work for
students, and even scholars, of Indian art, religion,
philosophy, and culture.
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