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Archaeological evidences leave us in
no doubt that at one time, Jainism
flourished in Orissa, inspiring Indian
sculptors to create rare works of the
art. The discovery of the Udayagiri
and Khandagiri caves first revealed to
the world this ancient art herltage
representing the earliest examrles of
Jain architecture throughout India.

A systematic study of the Jaina monu-
ments of Orissa is attempted in this
work. The author, a reputed archaeo-
logist, has sought out and examined the
Scattered shrine images in Orissa and
those displayed in museums, to probe
into their antecedents, The background,
traditions and history of Jainism in
Orissa are firstly delineated, based on
legendary and traditional accounts,
The author then makes a survey of the
Jaina monuments concentrated in the
hill tracts of Koraput, Keonjhar and
Mayurbhanja and the plains of Cuttack,
Puri and Balasore districts of Orissa.
The descriptions of each individual
monument are used to elucidate the
development of art and anchitecture in
Orissa.

The thesis is further developed in chap-
ters on Jaina architecture whose struc-
tural features as displayed in the famous
Udayagiri and Khandagiri caves and the
lesser-known Gumphas (caves) is dis-
cussed. The Jaina art and iconography
as depicted in the relief sculptures and
In the large number of figures in bronze
and stone are described. The repre-
sentation of human figures as also of
various birds, animals and reptiles
reflect the rare and consummate skill of
the sculptors of yore.

This treatise on the Jaina monuments
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Foreword

The caves of Udayagiri in Orissa, associated with the great ruler Kharavela, have
long been recognized not only as major landmarks in the development of early sculpture
but also as the first examples of Jain architecture throughout India. Yet the subsequent
history of Jainism in this area has been largely ignored. There was great need for a
systematic survey of later Jain images and monuments, scattered in outlying regions from
the jungles of Koraput to the hills of Mayurbhanj. This Dr. R.P. Mohapatra has
accomplished with years of patient fieldwork and with the knowledge that only an
informed man of the region can bring to bear in such a subject,

From the large number of examples catalogued here emerges a picture of the con-
tinuous development of Jain sculpture, beginning at least with the seventh century A.D.
(the period of some bronzes and stone images such as those of Sainkul). We can see how
these parallel the styles of Orissan art in general, while of course remaining distinct in
iconography. And we can trace the continuity of Orissan Jainism into modern times,
along with the way it may be overshadowed by more familiar Hinduism and Buddhism
(witness the fascinating story of the Saraka community),

From the materials assembled here, we can also go on to ask new gquestions.
Why the gap in stone carving between the early work at Udayagiri and the period of the
Sailodbhavas ? Are therc peculiarly Juin features in the architectural design of temples
such as those at Subei ? How do the Jain iconography and cults of Orissa differ from
those of neighbouring Bihar and distant Gujarat ? Dr. Mohapatra’s work is an important
step i our understanding of the complex fabric of religious art in Orissa,

Joanna G. Williams






Preface

Dr. K.C. Panigrahi, former Superintendent of Archaeology, Archacological Survey
of India and Professor of History, Berhampur University, Orissa, encouraged me tfo
undertake the study of the caves of Udayagiri and Khardagiri hills for a Ph. D. thesis.
On the basis of his able guidance I completed the said work in 1975 and was awarded
with a Ph. D. degree from the Utkal University during the year 1976. In the said work
1 concentrated my study on the caves of Udayagiri and Khandagiri hills with special
reference to the history of the caves, their description, architectural pattern, art tradition,
iconography of the Jaina Tirtharnikaras and Sasanadevis and the society as depicted in the
sculptures of the place. This study substantially added to the limited works of earlier
scholars on Kharavela and his achievements based on inscriptional evidences,

During the period of the said work and in course of my survey of archaeological
remains in different parts of Orissa I came across a number of Jaina images and ruined
Jaina monuments. The evidences so collected became so vast that it again tempted me
to prepare a comprehensive work on the Jaina monuments of Orissa in the light of the
work earlier done by Dr. K.C. Panigrahi on the “Archaeological remains of Bhubanes-
war” and Dr. N.K. Sahu on ““Buddhism in Orissa.”” These two works have shown the
modern trend of research on the archaeological heritage of Qrissa especially in the field
of Buddhist faith and Brahmanical religion. Dr. Sahu investigated a number of hitherto
unknown Buddhist sites scattered in the length and breadth of Orissa and
Dr. Panigrahi concentrated his study on the large number of Brahmanical temples and
cult images of Bhubaneswar, the metropolis of Orissan cultural heritage.

But Jaina religion and the large number of its monuments have not been syste-
matically surveved nor any scientific work done on them. L.N. Sahu had made an
attempt in this line and the result was his book “Odiéare Jainadharma” in Oriya.
This work made the scholars of Orissa acquainted with the Jaina relics and emphasised
the fact that Jainism in Orissa was not lagging behind. He based his study on a large
number of published English articles on the Hathi-Gumphi and other inscriptions of
Udayagiri and Khandagiri and the descriptions of the caves earlier made by R.L. Mitra,
Fergusson, R.D. Banerji and few others. However, int a small chapter and in the appendix
he tried to indicate the availability of Jaina relics in the districts of Keonjhar, Koraput,
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Cuttack, Mayurbhanja, Balasore and Puri. Besides he also quoted several instances of the
Jaina influences on the Oriya literature, Jagannatha cult and life and customs of the
Oriya people especially the Sarfika settlers of Orissa.

On the other hand Fergusson, Kittoe, R.L. Mitra, Prinsep, B.L. Indraji, Fleet,
Luders, K.P. Jayaswal, R.D. Banerji, T.N. Ramuchandran, B.M. Barua, N.N. Ghosh,
D.C. Sircar, D. Mitra, N.K. Dash, N.K. Sahu, K. C. Panigrahi, B. Misra, K. N.
Mahapatra, H.K. Mahatab, Sashikanta, and several other scholars contributed to the
better understanding of the Jaina religion and its cultural heritage in Orissa. Both N.K.
Dash and B. Misra attempted to associate Jagannatha cuit with that of Jaina religion.
Several stray articles on the Jaina relics of Orissa were also published by P. Banerji,
D. Mitra, K.S. Behera, M.P. Dash, A. Joshi, B. Misra, N.K. Dash, L.N. Sahu,
and others in the recent past.

To make a comprehensive study of the Jaina monuments of Orissa I undertook
this work with the guidance of Dr. K.S. Behera, Professor of History, Utkal University
of Orissa. This I hope will provide enough material for study on the hitherto neglected
aspect of Orissan history and culture.

The present work on the “Jaina Monuments of Orissa” is divided into six
chapters. In the first chapter an attempt has been made to trace in brief the background
and tradition of Jaina religion in all India perspective. The life history of Par$vanitha
and Mahavira with special reference to their preaching, spread of Jainism in India, Jaina
councils and its division into Svetambara and Digambara sects, various Jaina rituals and
practices, and their antiquity have been incorporated.

In the second chapter the history of Jainism in Orissa with special reference to
the advent of Pirfvanatha and Mahdvira to Qrissa on the basis of tradition has been
vividly described. The association of a few other Tirathankaras as evident from Jaipa
sources and puranic accounts has also been referred to. The histerical survey of Jainism
as kpown from the sculptural finding, inscriptional evidences and literary accounts in
different periods up to the end of the Gajapatis has also been incorporated in this chapier.
The achievements of Kharavela as revealed from the famous HAith:-Gumpha inscription
of Udayagiri and his patronage to the Jaina mendicants including the excavation of caves,
distribution of charities and recovery of the Kalinga Jina are all elaborately dealt
with. The survival of Jainism in the post Khéravela period side by side with Buddhism
and Brahmanism in Orissa have also been discussed in this chapter. The available
Epigraphical and Numismatic sources in this connection are crifically examined,
With the rise of Jagannatha cult, how Jainism intermingled with the prevailing
religious traditions and customs of Orissa has also been attempted here. To trace
the background of Jaganndtha cult and associate the Kalifiga Yina as mentioned in the
Hathi-Gumph# inscription of Khiravela with that of Jagannatha cuit has also been
dealt with in this chapter. In addition, the assimilation of Jaina faith with the
Natha cult, Mahima religion, and other traditions and customs of Orissa has been
indicated here. A special reference to the ritual practices of the Sargka setttlers of
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Orissa and the observance of Udiiparva in association with the Chandraseni stone image
{chawmukcha) of Badasai in Mayurbhanja district of Orissa have also been referred to.

The third chapter relates to the actual survey of Jaina monuments in Orissa. |
have concentrated my investigation in the coustal districts of Puri, Cuttack and Balasore
and the hilly tracts of Mayurbhanja, Keonjhar and Koraput districts of Orissa. As wil]
be revealed from this chapter there were possibly three major centres of Jaina activity in
Orissa i.e. Udayagiri and Khandagiri of Puri district, Podasingidi of Keonjhar district
and B, Singpur in Koraput district. Several other sites developed in later stages in their
peripheries. We find distinct trend of Jaina character of art and iconography of these
main centres with the monuments recovered from their adjoining places. It is certainly
a fact that the earliest evidences of Jaina monuments, and Epigraphical evidences are
found from the twin hills of Udayagiri and Khandagiri. Large number of rock-cut
caves, dilapidated shrines, modern temples and loose sculptures are traced in these
districts. The concentration of Jaina monuments in the districts referred to above does not
mean that they are totaily absent in other regions of Orissa. But it isa fact that they are
not so numerous in those districts nor they can add substantially to our study. On many
occasions ancient relics have been collected from the centres referred to above and
worshipped in new shrines in these areas. The Marwari communities settled in various
parts have attempted to build modern temples for worship of Jaina divinities made of
marble and brass. Such shrines are for the present seen at Khadial road of Kalahandi
district, Jeypore town of Koraput district and Cuttack town of Cuttack district. Jaina
relics of ancient date are said to have been reported from Talcher and Athamallik areas
of Dhenkanal district. But in any case their availability is very limited in comparison
to the districts I have throroughly investigated. While reporting these monuments no
chronological sequence was maintained. But special care was taken to describe the

topography of the sites, their location, description of the objects and their present
condition,

It is further revealed in this chapter that in many places Jaina divinities are
worshipped as relics of the Brahmanical and Buddhist pantheon. The Bhagavati image
of Jeypore is mnothing but the figure of a Chakredvari, the Sdsanadevi of Rsabhanatha.
Similarly the Ambiké figures of Podasingidi of Keonjhar and Balighat of Balasore
districts are worshipped as Ramachandis and Chandj respectively. The Adindtha figure
of Hatadiha of Cuttack district is regarded as Bodhi Maharaja. The two twelve handed
Chakreévarl and Rohinl figures in the verandah walls of Barabhujt-Gumpha of Khanda-
giri hill are also worshipped as twelve handed Durgd images. The Rsabhanatha image
of the Gramesvar temple of Nibharana in Kakatpur area of Puri district is regarded as
the figure of Kandarpa by the priests. The Chandraseni image of Badasai in Mayur-
bhanja district fs nothing but a Jaina chaitya (chaumukhg) containing nude Tirthankara
figures on its four side niches. A Rsabhanétha image is refashioned to that of a Mahadeva
image and worshipped in a modern shrine built by the mother of late L.N. Sahu at
Chandwar of Cutiack district. Even the famous Muktes$var temple of Bhubaneswar with

trong Saiva leanings contains within its nickes figures of Tirthankaras both in seated
and standing fashions,
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The fourth chapter deals with Jaina Architecture in Orissa. This chapter has been
divided into two sections, one rock-cut caves and the other structural edifices. The
architectural pattern of the only apsidal structure as revealed from the crest of Udayagiri
hill and the series of rock-cut pools in both of these hills have also been incorporated.
Various component purts of the rock-shelters fike the cells, floors, verandah, roof, pillars,
pilasters, door-ways, lintels, railings, steps, drainage system, brackets, arches, tympana,
etc. have been vividly described.  The second phase relates to the temples located at
Suai, Kachela, Koisali, Khandagiri, Cuttack, Podasingidi, Chaudwar, Bhaonpur and
several other places. The chaumukhas revealing the characteristics of Jaina architecture
in miniature forms have also been referred to.

The fifth chapter deals with Jaina art of Orissa. It too, is divided into three sub-
sections. The first, relates to the artistic heritage of the rock-cut caves of Udayagiri and
Khandagiri hill in which relief panels, decorative arches, bracket figures, guards, winged
and enigmatic figures, pilaster decorations, animal and floral motifs, trees, linear designs,
honey-suckles, birds, reptiles, costumes and decorative ornaments, dance and music,
household articles, outdoor games and pastimes, etc. are exhaustively and critically
analysed with reference to their counterparts available at places like Bodhagaya,
Sanchi, Amaravati and Bhéarhut.

The second section of this chapter gives an artistic account of the large number of
bronze figures available in Orissa. The discovery of as many as eleven bronzes from
Achutarajpur of Puri district, nine from Khuntapal of Mayurbhanja district, one from
Bhapapur of Cuttack district and several others preserved in the Orissa Seate Museum
added enough material evidence to our study. The recent work on the “Bronzes
from Achutarajpur Orissa”, by D. Mitra is an eve opener to the scholars of Orissa into
this hitherto neglected aspect of study. The casting technique of these bronzes as
reported by D. Mitra has been extensively referred to. A comparative study of Jaina icons
in bronze and stone have also been attempted in this section,

The third section of this chapter reveals the urtistic feature of the large number of
Jaina icons in stone found from different parts of Orissa. The general composition of
Juina images, including the lotus pedestals, l@fichanas, chauri bearers, toranas, kevala
trees, umbrellas, heavenly music, Gandharvas and Kinnaras, body moulding, lions,
postures, hair decoration, markings on the neck and chest, costumes of the attendant
divinities, asatagrchas, Nage figurcs, decorative haloes etc. are extensively dealt with.

The last chapter i.e. chapter sixth deals with Jaina iconography of Orissa. In the
very outset an exhaustive account of Jaina iconography as revealed from various literary
sources and ecarlier published works of eminent scholars has been given. The chrono-
logical sequence and development of Jaina iconometry in all India perspective has been
attempted here. The Jaina Tirthankaras, Sasanadevis and other divinities as available
in Orissa are grouped together and discussed with special reference to their iconographic
features. A serious thowght has been given in providing material information on
common features and special characteristics, Wherever possible their link with icons of
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other religious faith has also been shown here. This chapter will further reveal the
popularity of a particular Tirthankara or Sdsanadevi in Orissa. The incorporation of
Buddhist and Hindu features S@ra influence have also been specifically enumerated.
Care has been taken to critically examine them with reference to such icons found else-

where in the country.

At the end an exhaustive list of published materials of eminent scholars has been
given. Besides this, I mostly relied on direct evidences i.e. by visiting most of the sites
personally, preparing their accounts and arranging photography as far as possible. The
present work has been profusely illustrated with numerous line drawings and photoprints
of select sculptures. For secondary source materials I extensively utilised the books and
periodicals preserved in the libraries of the Orissa State Museum and Orissa State

Archives. T owe my gratitude to the authorities of these two institutions.

Since the work is limited to archaeological evidence of Jaina monuments I have
not made elaborate discussion on the Jaina religion, ethics and practices. The assimi-
fation of Jaina religion with other major prevailing religious traditions of Orissa and
the influence it carried on the Oriva literature, custom and rituals would be a subject of

further study.

Bhubaneswar Ramesh Prasad Mohapatra
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Background and Tradition

The rame Jainism indicates the predominently ethical character of the system.
As the Buddhists are the followers of Buddha, the Enlightened, the Jainas are the
followers of JIna, the Victor, a title applied to all the Tirthankaras of the Jainas.

It is really difficult, nay impossible, to fix a particular date for the origin of
Jainism. But it is now a recognised fact that Piréva, the twenty-third Tirthatikara of
the Jainas, is an historical persomn, and Mahdvira like any other JIna, enjoyed no better
position than that of a reformer in the galaxy of the Tirthankaras of the Jainas.

To the Jainas, Jainism has been revealed again and again in every one of these
endless succeeding periods of the world by innumerable Tirthankaras. Of the first present
age the first Tirthankara was Rsabhandtha and the last two were Parfva and Mahavira,
The lives of these Tirthankaras are found fully worked out both in the Jaina canonical
litecature and in the individual charita (Jife sketches) written by various Jaina Gurus. Of
these Rsabhandtha is said to be 500 poles in stature and is believed to have lived for
84.00,000 Purva years, while both, Par$va and Mahavira lived for 100 and 72 years
respectively. If we just compare the lives of these Tirthadkaras we find that there is
a distinet deczement from Rsabhanitha., The one before ParSva namely, Nemt attained
the age of 1,000 years. This return to reason in the stature and years of the last two
Tirthankaras induced some scholars to draw a probable inference that the last two
alone are to be considered as historical personages.

Vardhamiana Mahavira the last of the twenty-four Tirthankaras, also called as
Nataputta (Nati-putta), was preceded by Parsva, who is said to have died at the ripe
age of one hundred years, and iwo hundred and fifty years before the nirvina of
Mahavira, which is placed in 527 B.C. In fact Mahavira’s parents followed Piréva.
Further, the Kalpa-Sutra rvefers to Mahdvira as one following the straight road which
the Jainas had taught. The famous dialogue between Kesin, the disciple of Paréva, with
Gotama, the disciple of Mahavira, occurring in chapter XXIII of the Uwtardadhyayan-
Sutra, one of the earliest texts of the Jaina canon, almost conclusively helps to bestow
historicity on Paréva. The essential unity of the four-fold religion (Chaujjama dhamma)
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and the five-fold religion (Paficha sikhivo) of Mahivira is also emphasised. Thus we are
on surer grounds in placing Paréva, the twenty-third Tirthankara, having lived between
877-777 B.C.*Parsva is said to have been born at Varanasi and, hke all the Tirthankaras,
in z royal Ksarriya family.

The Kalpa-Sutra and other historical works mention the fact that Parfvanitha
came to a hill in Patnabefore his release from bondage. The hill is named “Parasa-
natha Hill’”” and it scems to be a menumental evidence in regard (o the historicity of
Parfva.

Of the remaiving Tirthaikaras, Sumati, the fifih Tirthankara, is evidently iden-
tical with Bharata's son Sumaif, of whem it is said in the Bhdgavata that' he “will be
irreligiously worshipped by some infidels as a divinity”. Besides this, Arishfanemi, the
twenty-second Tirthaikura, is conuccied wiih Krishoa's myth through Réjulamati,
daughter of Ugrasena, king of Girinegara. The prince, while proceeding to Girinagara,
saw herds of caltle kept in ciclesures to be slaughtered for the marriage feast. This
revelation caused remerse i his heari and he renounced worldly life. It is said that he
performed perince on the Girnar mountain, became a Kevelin and  passed away on the
mountain after mony years. boappoars that <ods Tirthatkara was responsible for empha-
sising Ahitinsd, tke firs cardingl privciple of Juinism. Alihough he is traditionally con-
nected with Krisea of the Mah#bharata radivicr, being his cousin, it is difficult to stretch
this legendary asseciuiicn i definiie terms apd 1o bestow historicity to this Tirthuttkara.
Suflice 10 say that if the trudi-ien has any busts the period when Nemi lived was anterior
1o Pirdva.?

Geing buck we fird b the twenty-first Tirthatkara was Nemi, the kisg of
Mithila and belonged e the fomily of Junaka, the plulesepher king of the Upanisadic
times. Hiralal Jaina® tried 1o suggest that this legendary asscclation, may have some
vague histerical basis. The ninth chupier of the Untarddhiyzyana Sutra describes the story
of the renunciation of Nami.

We know, howcver, something of the teachings of Paréva-natha. He believed in
the eternity of matter as did Mahavira after him. The followers of Paréva preached
that self control results in the cessation of Karma and penance leads 1o its annihilation.
with this Mahavira agreed as well as with the four Vows enunciated by Pardva, viz. that
life should not be taker, ne falscheod spoken, nothing should be received which is not
freely given and nen-uttachment should be practised. The last may have reference to
celibacy and not to the Vow of non-posscssion as made cut by later tradition. Finally
there was this ouwtward diffcrence between the two sects, that Paréva allowed the use of
a white garment by ike morks, while Mabkavira forbade even this. Hence the two Jaina
sects are entitled Sveitambara (white-clad) und Digambara (sky-clad or naked).t

e .
1. C.1.Shah, Juinism it North Indie, p. 8.
2 M.N. Daspande, Jaina Art and Architecture, A Ghosh (ed.) Vol. L p. 17.
3, Ibid, p., 17.
.4, AM. Ghatage, The age of Imperial unity, R.C. Majumdar (ed.), pp. 416-17,
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It is thus highly probable that some kind of Jaina faith existed before Mahavira
and his teachings were based on it. The conversation between Kesi and Gotama testified
to their friendly relations and points out that, inspite of some miner differenices, the two
were essentially the same. By the very nature of the cuse, tradition has preserved only
those points of Parfva’s teachings which differed from the religion of Mahdvira while
all other common points are ignored. The few differences that are knowsn make
Mahavira definitely a reformer of an existing faith and the addition of a vow the impor-
tance of nudity and a more systematic arrangement of its philosophical fenets may be
credited to his reforming zeal.

In the Jaina literature, Mahévira, the last TIrthatfikara of the Jainas, is described
as a supreme personality, who was acknowledged as “‘great Brakmana®, “a great guar-
dian”, “a great guide”’, ““a great preacher”, “a great pilot” and ““a great recluse™. He
figures as a supremely gifted Ksatriya teacher and Ieader cf theught who gathered unto
him many men and women, and was honourcd and worshipped by many hundreds and
thousands of Sravakas or lay disciples. He belonged to the Ké&fyapa Gotra and shone
forth as the moon of theclan of the Nayas or Jfiatras. He was the son of Ksarriya
Siddhartha and Ksatriyant Trisald of the Vasistha gofra. His mother was a sister of

Chetaka of Videha.

His parents who belonged to the jiatra Ksatrivas were the lay worshippers of
Paréva. They were pious, chaste in lifc and virtuous and cherished a very tender regard
for all the six classes of living beings (cha jiva nikaya) followirg the teaching of Paréva,
they peacefully died by the practice of slow starvation of the senses.

Mahavira was horn in the town of Kundanagara, a suburb of Vaisali and an
important scat of the jfidtrkas. He was thercfere called Veaidalika—a citizen of Vaisali.
On the day of his birth the prisoners in Kundaragara were released. Festivals kept the
whole town bound in mirth and joy for {en days after which mary offerings were made
to the Gods. But he was also known as a Videha—the son of Videhadatta. His parents
fixed his name as Vardhamana or “prosperous cne” because with his birth, the wealth,
fame, and merit of the family increased. His aversion to love and hatred earned for him
the appeliation of Sramana or Recluse. The Gods gave him the name of Makavira for
his fortitude and hardihocd in patiently bearing all sorts of privation and hardship for
his strictly adhering to the rules of penance, and no less for his indifference to pleasure
and pain. He was equally known as jiatra putra ot “scion of the Jfidtr clan™. The
Jaarrakas are described as a people who were afraid of sin, who abstained from wicked
deeds, did not cause harm to any living being and did not partake of meat.

Like Buddha, Mahivira too was born of a Ksatriva aristocratic family. In fact
all along. it has been the Jaina belief that a Jina must always come from a Ksatriva or
some such noble family. Now it so happened that because of certain actions on his part
in his former lives Mahavira had first to take the form of an embryo in the womb of a
Brahman lady named Devananda, the wife of the Brahman Rsabhadatta and as usual
with the lives of all such big prophets, there js a popular legend about Mahdvira also
that when the God Sakra (Indra) “The chief of kings and gods” came to know about
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this it was arranged by him to transfer the embrye from Devananda’s womb to that of
Ksatryant Trisala, the wife of the Ksatriva king Sidhartha of the KaSyapa Gotra, belong-
ing to the clan of the J#dtri-ksatriyas. Although at the instance of a miracle Mahavira
ultimately belongs to Ksatriye origin.

Curicusly encugh this legend has been worked out in sculptures also. Some
specimens of Jaina sculptures from Mathura bear testimony to it with an exactness
which is really surprising, which fact shows that this legend can be traced historicaily
to the very beginning of the Christian era and therefore it can safely be said that it
must have had some connection either with the life of Mahavira or that it must have
been connected with one or the other social characteristic of those days.®

In his thirteenth year, Mahavira married Yosada, a Kyatriya lady who belonged
to the Kaundinya gotra and had by her a daughter, named Anojja or Priyadar§ana.
Anojjad was married to Yamali, a Ksatriya who after becoming one of Mahavira's follo-
wers and fellow workers ended by opposing him.

In his thirteenth year, he lost his parents. Afterwards with the permission of his
elder brother and the authorities of the kingdom, he fulfilled his promise of going out to
establish auniversal religion of love and amity.

Having left the house, Mahavira went through the usual career of ascetic. He
wandered more than twelve years resting only during the rainy season. For about the
first thicteen months the venerable ascetic Mahdvira wore clothes. “After that time he
walked about naked casting aside every kind of garment. By uninterrupted meditation,
unbroken chastity and the most scrupulous observation of the rules concerning eating
and drinking he fully subdued his senses. He was out to neglect his body for twelve
years and with equanimity he was prepared to bear, undergo and suffer all calamities
arising from any sources. The robe that he was putting on during his wanderings was
taken away from him in halves by some Brahman friend of his father named Soma.

For more than a couple of years he went without using cold water. He realised
singleness, guatded his body, obtained intuition and became calm. He carefully avoided
doing injury to the meanest form of life. He did not wse what was expressly prepared
for him. He used 1o eat only clean food. He did not use another man’s robe nor did he
eat out of another man’s vessel. He observed moderation in eating and drinking. He
neither rubbed his eyes nor stretched his body.

He meditated day and night undisturbed exerting himself strenuously. He never
cared to sleep for the sake of pleasure. He waked up himself and slept only a little, free
from cares and desires. Waking up again helay down exerting himself, going outside
for one in a night, he walked about for an hour,

5. C.J. Shah, Jainism in North India, p. 21,
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In his resting places, crawling or flying animals attacked him. Bad people, the
guard of the village, or lance bearers attacked him. Well controlled, he bore all dreadful
calamities and diffcrent kinds of feelings and he wandered about, speaking but little.
Illtreated he engaged himseif in his meditations frce from resentment. He endured all
hardships in calmness well-guarded, he bore the pains caused by grass, cold, heat, flies

and gnats.®

He travelled in the pathless country of Radhas where he used miserable beds and
seats. The rude natives of the place attacked him and set dogs to bite him. But he never
used the stick to keep off the dogs. He endured the abusive language of the rustics being
perfectly enlightered. The inhabitants of the place caused hirn all sorts of torture and

disturbed him in his refigious postures.

He abstained from indulgence of the flesh though never attacked by diseases.
Whether wounded or not he did not desire medical treatment. In the cold season he
meditated in the shade. In summer he exposed himself to the heat. He lived on rough

food.

He meditated perscvering in some posture, without the smallest motion. He medi-
tated in mental conceniration on the things above, below, beside. He meditated free
from sin and desire, not attached to sounds and colours, and never acted carelessly.

Thus, as hero at the head of a batile, he bore all hardships and remaining undi-
sturbed preceeded on the road to deliverence. Understanding the truth and restraining
the impulses for the purification of the soul, he finally liberated.”

Mahdvira rencurced the world at the age of thicty. Twelve years thus spent in self
penance and meditation were not fruitless.  During the thirteenth year in the second
month of summer in the fourth fortnight, the light fortnight of the month of Vaifakha,
on its tenth day, out side the town of Jrmbhikagrama on the bank of river Rjupali, not
far from an old shrine, in the field of the houscholder Syamaka under & $&{¢ tree and
the asterism Urrardphafguni he recached the highest knowledge and intuition, called
Kevala which is infinite, suprcme, urobstructed, unimpeded, complete and full. He
was then lest in deep meditalion in a squatting position  with joined heels, exposing
himself to the heat of sun after fusting two days and a half even without drinking

water.?

There after ke was recognised as omniscient, as a Kevalin comprehending all
subjects and as an Arhat for whem there is no secrct in this woild to learn. By this
time he was already forty-two ard the remaining thirty years of his life he passed in
teaching his religious system., organising his order of ascetics and wandering about prea-
ching his doctrines, and making converts. He apparently visited all the great towns of

6. B.C. Law, Muhavira : His Life and Teachings, p. 23,
7. B.C. Law, Ibid, p. 24.
R, Fhid. p. 30.
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north and south Bihar dwelling principally in the kingdoms of Magadha and Anga.
Most of the rainy seasons were spent round about his native town Vaiali, at Rajgrha,
the old capital of Magadha, at Champa, the capital of ancient Arnga, at Mithila, the
Kingdom of Videha and Sravasti.$

On the basis of references contained in the Kalpa Sttra, B.C. Law!® gives an account
of the places in which Mahavira spent the forty-two rainy seasons since he renounced the
life of a houscholder. Taken in order, the places stand in the list as follows ;

1. Asthigrima First rainy season

2. Champa and Prsti Champa Next three rainy seasons

3. Vasali and Vanijagrdma Next twelve rainy seasons
4. Rajgrha and Nalanda Next fourteen rainy seasons
5, Mithild Next six rainy seasons

6. Bhadrika Next two rainy seasons

7. Alabhika Next one rainy season

8. Panita bhumi Next one rainy season

9. Sravasti Next one rainy season
10. Papa Last rainy season.

His wanderings seem to have covered a wide area, and on cccasions he wvisited
Rijgrha the capital of Magadha ard cther tawns, where the utmoest honour was shown
to kim. Further mere, leokirg to the schisms ia the Jaina church in his own day, the
aumber of Mahavira's fellowers, as believed by the Jainas does i no way discredit him,
He had an excellent community of 14,000 Sramanas, 30,000 Nuns, 1,59,000 male lay-
vetaries, 3,18,000 female layvetaries ard semething like 5,400 others who cither knew

the fourteen Piirvas or were Kevalins avd so on 2t

Thus having become a Kevalin at the age of forty-two and having wandered for
about thirty years as a reformer in the Jaina church, Lord Mahavira died at the age of
seventy-lwo in the house of king Hastipal's scribe in Pavapur near Rajgrha, a place
still visited by thousands of Jaira pilgrims. Accerding Lo the traditional Jaina chrono-
logy the event is believed to have taken place in the year 527 B.C. differing by sixteen
years from the nirvana of Buddha according to the chronclogy of the Ceylon or 543 B.C.22

The Kalpa Sitra definiiely records that Mahavira lived thirty years as a house-
helder, more than full twelve years in a state inferior to perfecticn, scmething less than
thirty years as a Kevalin, forty-two years as 2 recluse and scventy two years on the

9. C.L. é-h;h, Jainism in North Indiz, p. 26.

10. B.C. Law, Mahavira : His Life and teachings, p. 32,
11. C.J. Shah, Juinism in North India, p. 27,

2. Mhid.p. 27.
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whole. That at the age of seventy-two in the town of Pava and in king Hastipila’s
office of the writers, Mahavira died, freed from all pains.?®

Mahavira seems to have had adversaries as well. A formidable adversary wag
Gosala Makhaliputta who founded the sect of Ajivikas. He flourished at Sravasti,
though the precise field of his influence cannot be determined. It is well known that
the Ajivikas survived down to Asokan and post-Asokan pertods.

Mahavira had eleven chief disciples or Ganradharas who seem to have kept the
organisiation of the church under proper discipline.  All of them were Brihmanas and
secm to have come from settlements in Bihar, only two hailed from citics, viz., Réjgrha
and Mithila, This again confirms that tlie spread of Jainism during Mauhiavirg’s time
was restricted to paris of Uttar Pradesh, Bihar and West-Bengal.

The organisational tract of Mahévira and the devotion of the Ganadharas kept the
Jaina church in good shape. However, two schisms, viz. Balwrdya Jivapdssiya, took
pluace even during the life time of Mahfivira, but they do not scem to have evoked much
response. It is only the last schism, ie. the D:’gambara-.s'vcrEn.r.bam, that has left its
impress on the pattern of development of Juinism, its regional spread, monaslic practices
and iconography 4

The world, as painted by Mahavirg, represests that state of existence of the soul
in which it has to undergo repeuted births and deaths und all their concomitunt experi-
ences. 1t is sasdra or course of life and death which appears like a boundless flood of
witer with its dargerous curreni.  Earth, water, fire, ard air all contain lives. The
senise and mental faculties beceme manifes: in viuying degrees in varicus ferms of beings.
Man finds lumsclf in an awful situation where he has to work under the influence
of affectiorr, pussion and attachment. The world presents a constant scene of quarrel
and strife, death and carnage and of all mad pursuits of life, the uvltimate end of which is
utter disappointment. For the sake of food and drink, ledging and comfort, woman
and wealth, a man is involved in various works that lead the soul from sin to sin.
Attached to the agreeable sounds and colours, tastes and smells, touches and percep-
tions, in short te all seductive pleasures of the senses, the living beings suffer
and find no escape from pain. The path to these pleasures is the path to birth,
disease, decay and death. A reflection on these conditions of the world, as one daily
sces them all around, leads a man away from them to seek safe island, to seek peace,
to seek liberation, deliverence and perfection.

The reassuring message which underlics all his teachings is that soul is the highest
reality of life, and airvéna is not extinction but the eternal and blissful condition of soul
is realisable in this very existence and solely by human efforts if they are well directed.
The development of manifestation of supreme personality is the visible fruition or reli-

13, B.C. Law, Mahavira : His Life and Teachings, p. 52.
14. S.B. Deo, History of Jaina Monarchism, p. 80 ff.
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gious efforts leading to liberation. The life of the Master offered for imitation by his
earnest disciples stands as one of the highest examples of such a personality, The heart of
Jainism is emptied of all that go to constitute selfishness, haughtiness, cruelty, wickedness
in consideration and such immoral propensities. These are removed so as to find the
human heart filled with love, Kindness, meekness, sincerity and such other best qualities
of character.

Mahavira laid a great stress on the activity of souls. The individual soul has innumer-
able unity of space. The soul is unearthed and possessed of the quality of existence.
The soul knows and sees all, desires happiness, is afraid of pain, does friendly or un-
friendly actions, and enjoys the fruits of them. That which has consciousness, is sout.
The soul in combination with the body is the door of ali actions. One should abstain
from killing beings, theft, falsehood, sensval pleasurc and spiritucus liguor. Those who
do not renounce these go to hell.

A sage should wander about free from sins. Self should be subdued. A monk
should avoid untruth, sinful speech and should not be deceitful. Nothing sinful, hurtful
and meapingless should be told by him. He must conquer iwenty-two troubles, e.g.
hunger, thirst, cold, heat, nakedness, erratic life, women, dirt, ignorance, etc. The pious
obtains purity and the pure siands firmly in the law. Delusion, pride, deceit and greed
should be avoided. Monks or householders whe are trained in self control and
penance and who have obtained liberations by the absence of passion, go to the highest
region. Those who are ignorant of the trulh are subject to pain. One should not
permit killing of living beings. He should not commit sins in thoughts, words and acts.
The pleasures are like a venomous snakes. The pleasures are the thorn that rankles
and they should be given up. He should keep the severe now of chastity. Mental and
bodily penances shouid be praciised. An asceiic by virlue of his simplicity enter the

path of nirvana.

Meditation means abstaining 10 meditaie on painful and sinful things. One
should with a collected mind engage in pure meditation on the laws.

There are three ways of committing sins by ones own aclivity, by commission,
and by approval of the dead. By purity of heart one reaches Nirvdna. Nirvana consists
in peace. Moksa is the essential point in the teaching of Mahdvira which is generally
anderstood as emancipation. 1t really mans the attainment of the highest state of
sanctification by the avecidance of pain ard miseries of worldly life. The conception of
nirving in Buddhbism differ essentially from the Moksa view of the Jainas. With
Buddhists, to be clearer its proposed meaning is extincltion whereas with the Jainas it
has a positive significance implying abscluic purity and freedom from the snares of

Karma.,

Mahavira’s great message to mankind is that birth is nothing, that caste is
nothing and that Karma js everything and on the destruction of Karma, the future

happiness depends.
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There are four ways to meditate on purity of mind : (1) love, (2) love towards the
suffering world, (3} love towards the happy, and {4) love towards the criminal or cruel
person.

Right knowledge, belief, and conduct, these three are the sources of happiness.
There are iwenty-ore qualitics, the majority of which must be possessed before a person
is ready to undertake the higher religious life : (1) he must be earnest, (2) he must be of
sound mind, (3) he must be pleasing by naturc, (4) he must be popular, charitable, well
behaved, and of good meral charecter, (5) he must not be cruel, (6) he must be cautious
and honest, {7) he will live accerding to some principle, (8) he will be compassionate and
sympathetic, (9) he must be Just and impartial, (10) he must be grateful, polite, intelli-
gent and of quick understanding, {11} he must be sclf controlled.

According to Mahavira, this universe is eternal and it is nothing but the sum total
of substances which have been cxisting from elernity and shall remain for ever. In this
universe nothing new is created noris any thing annihilated. The substances of this
eternal universe are described as jiva and «jtva, soul and no-soul. The characteristic of
living substance is attention, consciousness and attentiveness.

Not only 1s man endowed with jiva but also all creatures, including plants, animals,
birds, insects, and even atomic and invisible beings, like the smallest particles of the
elements of the earth, the fire, the water and the wind are endowed with the soul ( jva).
The great ideal of Akhimsa of the Jainus was actuated by feelings of love and friendship
towards all beings. To a monk the ruie of wounding nothing means that he must carry
three articles with him, a staining cloth for his drinking water, a broom, and a veil
before his mouth lest he might unconsciously swallow or crush any invisible animalcule.
Even so, for fear of outraging the vow of Akimsa, a layman also observes so many
precautions in daily life but something which is rather striking is not to eat and if possible,
not to drink after sun set, that he might swallow insects through mistake.

The Buddhist idea of Afinisd is rather positive and humble as consisting in show-
ing mercy to all living creatures of the world. The Jainas, on the other hand, have
carried the idea of A/inisd to probably an excessive limit, for instance in the utter ab-
stention from hurting a living molecule and in the refusal to take as food even a dead
creature’s body.

Thus in brief the main tenets of Jainism as a practical religion consists of the follow-
ing points: longing for liberation, disregard to worldly objects, desire of the Iaw, obedience
to the co-religionist and to the Gury, moral and intellectual purity of the soul, adoration
of the 24 Jainas, paying reverence to the Gurw, adoption of a particular posture of the
body, scif denial praises and hymns, punctuality, practice of penances, forgiveness, study
and recital of sacred texts ... concentration of thoughts, self-control, practice of ausle-
rities, purging oneself of impurities arising from Karnia, mental independence, using
unfrequented places, remuaining away from the world, renouncing pleasure, food,
passions, company, etc., conforming to the standard, doing service fulfilling all virtues,
freedom from passion, forebearance, freedom from greed, simplicity, modesty, sincerity
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of heart, watchfulress of the mind, speech and body, discipline of mind, speech, and
body, pessession of krewledge, {aith, and virtue, subduing the organs of sense, corquer-
ing anger, pride, deceit, greed. love, hatred and wrong belief, stability and freedom from
Karma®

The Jairas Pave cortain crigival theories of knowledge, which form an important
glement of their priloseply and religicin.  According to them, philesophy consists in the
voluntary ard covsistent sirivirg, intellectual and meoeral manifest in the removal of
Karmic impedimenis. (1) On the way to Semyak jRdna (i.e. Right knowledge of the
doctrine), {2) Sainalk deriana (ie. Right faith in the true dectrine), (3) Satwak Charitra
(i.e. strict observarnce of Jaira prceepts). These are called Triratne or three jewels as
means to altzining Mekse, Of these, krowledge is divided into five kinds.

(1) Mati—perceptual and mferential knowledge,

(2) Srura—krowledge derived from the reading and hearing of the scriptural books,
(3} Avadii—direct knowledge of things even at a distance of time and space,

(4) Manahparyava—dirce: knowldege of the thoughts of other people,

{(5) Kevale—rerfect, imitkess knowledge or omniscience. 18

The Jeine tivtals  re 1ot se claborate, observed the same learned author!? as those
¢f the Hirdus Lui cortein by surpuss these « F Buddhism both in extent and variety. The
customs peeufiar t¢ ihem wnd these which seem to be more emphasised among them
than in Hinduism muy orly be tovched here. The Fainas give all free access to their
temples of guds avd saluts of whese imoges they worship with certain special rites and
CEICMONICS.

They huave what are kirewi os Jele pujd (washing of the images), Chandar puja
(worship with sardals). dksare puja (effering of unboiled rice), and Naivedya puja (worship
with feod). All ikis is follewed by Aratl afier the sunset. Another custom belonging to the
Jainas is the samayihe reedicg. They like the Hindus, believe in an practice prayascita
or expiaticn of sins but urlike them have the custcm by corfessing sins before the Guru.
Great imperiance 1s altached to pilgrimages, especiaily undertaken on the fuli-moon
days that lall in Cetc ber-No vember (Kértika Purnima) or in April-May. Four months
in the vear are more specicdly given (o fastings, the reading of sacred books and spiritual
meditatiors.  They chserve ihe mest tmportant fast on the fast day of the Jaira year
and of pdjjusena sesvosicri v d evairary fust on the full-moon days, which fall in spring
ard summer. Some of the Brohworie festivals have been mysteriously adopted by

them among which mey be mentiened the Divali, Dhanaterasa, Sarada Pujé, Laksmi puja,

Tﬁjcz‘fz;w, Mahavira © His Life and Teachings, pp. 10607,
16. B.C. Bhattacharya, The Jaina Iconography, p. 7.
17, Ibid, pp. 11-12,
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Jitna Pafichami, Sitalapujd, the Dafahard and the Makarasatkranti. Besides the image
worship of the Tirthattkaras and some subcrdinate deities, ihe worship of the Siddha
chakra which is kept in a Jaina temple has found a firm hiold on the Juina devotee,

Svetambaras and Digambaras represent the (wo prir-cipal secis of the Jaina com-
munity. The Digan:baras went about cletlied in space, (the toerm ok stands here for
space and ambara, for clothes) impressing upon the werld that they belorged to no
group or community but to the whele of humarnity and prccluimgug iliitt they had got
over the last determining marks by casting ofl their cloths.  The Sverémbaras wore the
white clad (the term Svera means white) and the white garmert sigrified their ideal of

purity.

The schism began as early as the time of the first Council of Pataliputra at the
end of the fourth century B.C. The visttation of o terrible fumine in Magadha led some
Juina to migrate to the south under their leader Bhadrabahbu abeut 315B.C. They are
said to have planted Jainism for the first time in the Doccar. These who remained in the
famine-stricken land found aleader in Sthulubhadra, who being 2i:xicus to preserve the
Jaina scriptures summoned a council at Pataliputra, which cellected the Eleventh Adga
and renewed the Twelfth Afigg. At the end of the famire, Bhacrabiihu returned with his
followers. They refused to accept the work of the council ard sternly disapproved the
custom to wear clothes, which the followers of Sthulabhadra had already adopted. The

division became permanent only in 83 B.C.
We shall note down some poiats of distirction beiveer the iwo sects.

{1) The symbols given by the two secls to the idels differ to some extent.

(2) The Swerambara tradition depicts the idols as wearing « loin cloth, bedecked with
jewels and with glass eyes inserted in the marble,

The BDigambarairadition represents the Tirthankaras as rude and with down-
cast eyes.

(3) The Sverambaras allow their Gurus to cot out of vesscls, the Digambaras receive
their food in their open hands.

(4) The Sverdmbaras assert that there are twelve beavens and sixty-four Indras, the
Digambaras maintain that there are sixteen Feavers and re hurdred olympian
monarchs.

(5) The Sverdmbaras picture Mahivira to have been extremely phiiosophical from his
childhood days, though he wanted to rercurce, the world in his early years in
deference to his parents wishes he dd not do s¢. The Digambarg version is that
by his thirteenth year Mah&vira suddenly rencunced werld beirg disgusted with
the ephemeral nature of things and that till then, ke like any other prince, enjoy-
ed all the luxuries of a palace life,
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(6) The Svetdmbaras have recorded that Mahavira married at a fairly young age and
that he led a full-fledged householders life tili he was thirty, when he became an
ascetic. The Digambaras deny the fact of marriage altogether.

(7) The Svetdmbaras hold that though Mahavira was keen on renouncing the world
carlier, he promised his mother that during his parents life time he would not
become an ascetic. The promise was in response to the persuations of his
mother. The Digambaras maintain that even during his parents life time and
much against their wishes Mahévira took to renunciation.

(8) The Svetdmbaras believed that a woman could become a Tirthatikara and so they
allowed women into the ascetic order. The Digambaras did not allow women 1o
join the sariighas and maintained, the women could attain the Tirthatikara-status

only after being born as men.

(9) The Spetimbaras were divided into the non-idol worshipping (Sthanakavdsi) and
the idol-worshipping (Dergrasi) groups. There werc four main sub-divisions
among the Digambaras, the Kasthasatigha, Mulasamigha, Mathurasatigha and
Gopaya-Satiigha. There were only minor differences. The fourth sub-division
agreed with the Syerdmbaras in most respects.

(10) The Svetémbara ascetic is allowed to have fourteen possessions including his loin
cloth, shoulder-cloth, etc. He was allowed to move from place to place and it is
not surprising that the laymen complain that somctimes there is too much of
interference from the ascetics. The Digambara ascetic is allowed to have only
two possessions, a peacock’s feather and a brush and has to live entirely in the

jungle.

As regards Jaina temple worship B.C. Bhattacharyal® observes that the integral
part of the Taina worship is performed in their temples. In this way their temple may
be said to be their repository of Dharma. In Brahmanic religion though temple is
visited on occasions and pilgrimages, most injunctions of religion however, such as, the
Trisgndiy@, or the three prayers, the Gurupuja, Siva Pwja, Sradha, Tarpana, Vrataptja,
the Devt pujds and the Yajigs are followed in practice in individual homes. In this respect
the Jaina religion marks u great contrast to Brahmanic religion. The Jainas in optional
cases keep an image in their houses, do not undergo the special ritualistic formalism in
their private worship. The temples are their churches, where besides the daily worship
of the images by the religious officials, religious books are kept, the @ragtis or waving rites
are attended largely by men, women and bays with sincere faith and devotion. There
are occasions when the pages are specially decorated, the Semwvasérang is arranged,
readings from the scriptures are given by Brafimachdris, Yatis and Swrts. In many
other respects, the Jaina lemple worship bears a close resemblance to Brahmanic
customs. The images go through the same process of canonical installation, daily

I
18. B.C. Bhattacharya, The Jaina Teonography, np. 20-22,
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worship, ceremconious worship, occasional processions, decorations and Zraff, Almost in
the same way as that of the Bréhmanas the deities are oficred rice, water and naivedya.
There are bells, drums, chauries and no foreigner unless he is told, will find any appre-
ciable distinction between a strictly Brahmanic temple and a Jaina one. In temple
worship, the Digambaras and the Svet@mbaras differ in some important heiratic points,
For instance the Diggmbaras bathe the images with abundance of water, but Svetambaras
use very little. The Digambaras may bathe and worship their images during the night
but the Svetdmbaras do not even light lamps in their temples, much less do they bathe
or worship the images lest in so doing they might thereby kill, or indirectly cause Lhe
death of any living thing, for to do so during the night they regard as a great sin, The
Digambaras wash their images with pafichdmrira but the others do not.

The Jainas worship Pafichaparamesthins the five fold divinity, namely (1} Arhats
i.e. the twenty-four Tirthatkaras, (2) Sidha, the liberated soul, (3) Acharya, the preceptor
(usually through his symbolic representation called sthapana, (4} Upadhyaya, the teacher,
and (5) $@dhu, a monk who has renourced worldly ties. Specific qualities are attributed
to them. There are different mantras or syliables to remember and revere them. The
first syliables of the names of these paramesthinis constitute the sacred syllable OM,
which has great religious significance. The real worship in the religious sense is confin-
ed to the first two especially the first under the twenty-four Tirthantkaras whose biogra-
phies are elaborate in many respects. There are hymns of praise in their honour, which
are not intended to ask fer any thing from them, but the devolee who recites them
wants their great qualitics to develop himself. There are rituvals, p#ids of various kinds,
etc., to express devotion to the Tirthankaras. All these aim at purifying oneself by pious
activities at eliminating one’s Karma, so that the Arman becomes Paramdrman.



2

History of Jainism in Orissa

Owing to paucity of materials of positive nature, the exact date of the beginning
of Jainism in Orissa cannot be determined. However, from legendary and traditional
accounts and indirect references it can be reasonably traced back to a period much
earlier than that of the rise of Buddhism under Gautam Buddha.

Rsabhadeva, known in the traditional accounts of the Jainas as the founder of
Jainism and Adindtha or the first Jaina Tirthafikara, is believed to have been asseciated
with the cultural history of arcient Orissa. In the Hathi-Gumpha inscription of Udoya-
giri there is a reference to the fact thet Kalifiga Jina was carried away from Kalifiga
by a Nandaking. Scholars? asscetate this Kalifiga Jina with that of Rsabha in view of
the fact that he is generally jinked with the places of his worship. For example the
image of Rsabhandtha of Satrufijaya is called Satrufijaya Jina and that of Abu is cuiled
abuda Jina and so on. Similarly the Rsabhadeva of Kalifiga might Lave been
designated as Kalifiga Jina. Of course, here he was not named after 2 particular
place but after the entire Kingdom. K is perhaps the solitary example to name o
Tirthanikara after a kingdom. The contentions of N.K. Sahu are that Rsabha has been
most frequently represented in the Khandagiri caves. Besides, the Jaina temple standirg
at tle highest point of the hill has been dedicated to Adindtha ard Kharavela whiie
reclaiming Pithunda employed ass drawe ploeugh instead of bulleck-drawn ones as bull
was religiously asseciated with Rsabhadeva. However, this fact prompts us to think that
Rsabhadeva, the first Jina, was the well reputed and established deity of Kalifiga long
befere the 6th century B.C. when Mahavira, the last Firthankara of the Jaina tradition
appeared in the religious firmament of India. It was possibly for the outstanding sigri-
ficarce of the deity that Nandardja later on took away this image as war trophy to pre-
nource his victory over Kalinga, But Rsabhadeva was not known to have preached

Jainism in Orissa.

The next refererce to the country of Kalinga in the Jaina literature is in corrce-
tion with SreyAnsandtha, the eleventh Tirthankara. According to the Avafyaka Nirukii*

" ITNK. Sahu, History of Orissa, Vol. 1. p. 353 and C.J. Shah, Jainism in North India, pp. 17273
2. Avatyaka Nirukti, p. 325,
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he was born at Sithhapura, which was the capital of Kalifiga. Arapatha, the eighteenth
Tirthankara, received his first aims in the city of Rajapur, which according to the
Mahabharata, was the metropolis of Kalinga.?

It was Parévanatha, to whom Jaina tradition given the twenty-third place in the
hierarchy of Jaina Tirthafikaras, is believed to have visited Orissa and preached Jainism
in this regior. Tt is c¢vidert frcm rumercus sculptural represertations in the caves of
Khandegiti ana Udayagiri near Bhubareswzr where images of Par$vanatha and
cpisedes frem the life of Parvanatha are found to have been carved magunificently,
Specially the narrative parcls, as belicved by scme scholars on the facades of Rani
Gumpiid of Udayagiri faithfully depict the life and activities of this hor.cured saint.* This
fuct gees a lorg way in proving that he was the most venerable and reputed of the
Tirthatikaras in ancient Orissa. I{ cn the basis of the Jaina tradition, this great saint
emerged two hundred and fifty years before Mahavira, then as early as the 8th century
B.C. Orissa was a reputed seat of Jainism with Parsvanatha playing a distinguished role
it the religious life of the people.

The romantic story current in regard to Par$vuniitha, the twenty-third Tirthadkara

is us fellows :

“Prascrjit, the kirg of Kusasthalepur, had a daughter named Prabhdvati who
was urrivalled in her feminine accemplishments. The king {eft no stone unturned to find
Cut o suitable match for her, but in vain. Oone day, however, when the princess was
mevirg ir the reyal garden, she heard seme kinnaris sirging o sorg in admiration of
PirévaLitha, a very virtuous and hardscme sen of kicg Asvasena of Vararasi, The
Kinnariy said that the would be wife ¢f Pardvaritha was present in that very garden and
further thot whoe coutd be more fortunate than that lady. The song created a longing for
Pardvaniiba in the heart of the princess. When the matter was brought to the knowiedge
of Prasenjit, he agrecd to give Prabhavatl in marriage to Parévanatha. The news of
Prabhivati marrying Pédrévandtha spread far and wide, and VYavanae, the king of
Kalinga came to know about the marriage. He became furious and declared that
during his lifc time Par$vandtha would nct be able to marry Prabhavati. He proceeded
to Kusasthalepur with 2 huge army. Prasevjit at this sent his envoy to king Advasena
requesting for help, who in turn, sent Piarévanatha to save Prasenjit. Having kaown
the presence of Paréva in the city, however, the king of Kalifiga decided not to fight
and finaily withdrew to his kingdom.™

M.M. Chakravarty® and A.C. Mittal® on the basis of the above story of Pdrfvandtha
charita written by Bhavadeva Suri durirg the 13th century A.D. connected the panels
of the upper sterey of Rani-Gumpha to Péarévanitha. As a result they suggest the
elephant scene irtroduces Paréva’s future wife with her relatives and attendants, that in

P.C. Ray, Transiation, Mahaibhirata, Sanri Parva, p. 4, 8.

M.M. Chakravarty, Beugal District Gazetfecr, Puri, L.8.5. O'Malley (Ed.), p. 256.
. fbid, p. 256.

. A.C. Mittal, An early History of Orissa, pp. 383-84.
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the next scene she is abducted by the Kalinga king, that in the fourth scene she is
rescued by ParSvanatha in a forest while hunting, thatthe following scene depicts the
wedding feast, the seventh, the consummation of marriage and the eighth scene a march
with elephants. Similarly a frieze in the lower wing may represent Parfvandthaasa
Tirthankara, his wanderings and honours shown to him.

But there is no evidence to show that such traditions were prevailing in India in
Pre-Christian centuries to inspire the poets and artists of the period. In the Kalpa S#ira,
attributed to the 5th century A.D., the acccunt cf Pardva's marriage is not represeited
as the resuit of such romantic adventures. Moreover, the Parévandtha charita differs in
various details from the story depicted by these relief sculptures, According to the
former, the Yavane king invaded the town of Kusasthala and forcibly took away his
beautiful princess Pravavali, whe was rescued by Par$vanitha whom she fater on
married. But the sculptures mentioned above narrate the story of abduction in a different
manner making the question of identification of the two accounts inappropriate.

The Jaina Kyetra Samasa represents Par§vanatha as preaching at Tamralipti and
Kopakataka sdentified respectively with medern Tamiuk in West Bengal and Kupiri in
Orissa.’ The influence of Parvanatha on the spiritual life of ancient Orissa was very
considerable and there can be no reasonable doubt in the fact that Karanda (Karakandu)
the earliest known Jaina king of Kalinga was one of his royal disciples. Karakandu
flourished in Kalifnga almost contemporaneous with Nimi, the penultimate ruler of the
Janaka family of Videha. The Jaina Karakandu charita® reveals that Karakandu was the
son of Dadhivahana of Champd instead of king Dadhivihana of Anga whose daughter
Chandana or Chandanvatl was the first lady converted to Jainism by Mahivira. N.K.
Sahu identified Dadhivihana, the father of Karkandu with his name sake described in
the Dadhivéhana jaraka, where he has been represented as cccupying the throne of
Benaras. It may be indicated that Afga was a vassal state of Kasi since the time of
Mangja, the powerful Kasi monarch and herce Dadhivihana who came after Manoj
has been confounded by later Jaina works as the king of Anga. It may, however, be
said in support of Jaina tradition that the episode regarding the birth of Karakandu
and his installation on the throne of Kalifiga took place at the time when his father
Dadhivahana was probably a Governor of Afga with the head quarters at Champa. The
Jaina tradition® reveals that ““the queen of Dadhivihana who was heavy with child was
once enjoying elephant drive in the forest when she lost her way and ultimately arrived
at Kalinga. There she gave birth to a son who grew up in obscurity and was named
Karakandu, while the king of Kaliiga died without an heir, the boy Karakandu was
miraculousiy chosen as king and with his accession to the throne the prevailing anarchy
in Kalinga came to an end.”

The Kumbhakdra Jaraka and Unarddhydyan S%itq teveal that Karakandu flouri-
shed in Kalifiga as contemporary of Dummukha (Durmukha} king of Pafichala, Naggaje
(Nagnajit), king of Gandhary, as well as Ninu, king of Videha.

7. N.K. Sahu, History of Orissa, Yol. 1, p. 182.
8. Ibid, p. 179.
9. Jbid, p. 180.
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The Urraradhavayana Sutta further testifies to the fact that all the four kings re-
ferred tc above were regarded as “‘bulls among kings™™ and adopted the faith of the
Jainas after abdicating their thrones. They took the life of Sramanas. This account
reveals that Jainism was in a flourishing condition in India when these four kings were
ruling. The popularity of Juinism in its Chaturydma form i.e. Ahiisa (non-killing), Sunrta
(truchful speech}, Asfeya {noc-stealing) and Aparigraha (renouncing of all illusory
objects) was widely prevailing in northern and eastern India since the time of
Piarévanatha. Mahdvira added Brahmacharya {chastity) as a separatc vow to the existing
four.

Karakandu patronised Jainism not only in Kalinga, his own kingdom, but also
expanded his benevelent activities in the territories of his royal ruling friends.”® He dedi-
cated shrines to the Jainas at Terapura in Maharashtra; which was then probably under
the rule of king Bhima referred to in Aitareya Briluman. The Karakandu monastery was
very likely named after him and the stone elephant which stood in the monastery was
fore-runner of the Afokan elephant at Toshali (Dhauli). Owing to his munificence, reli-
gious contemplation and wisdom, Karakandu is hailed by the Jaina tradition as a
*Rajafri”—an ascetic king. His abdication of the throne for leading the life of a Sramana
has been preserved in Jaina and Buddhist sacred texts emphasising on his deep realisa-
tion of the transitory nature of the worldly property and giving exposition to his reflec-
tion upon worldly prosperity as the cause of sorrow.

Kalinga is again referred to in the time of Mahavira, the twenty-fourth Tirthaikara.
The Avasyaka Nirukti** mentions two visits of Mahavira to Toshali in the eleventh year
of his monkship. On both the occasions he had to meet terrible hardships at Toshali.
On one occasion he was taken to be a robber and hit hard. On another occasion he was
about to be hanged and was, however, rescued through the timely interference of Toshali
Kshatrivas. Vyavahdra Bhasya'® also confirms the visit of Mahavira to Toshali. The Avas-
yaka Sutra'® confirms Mahavira’s visit to Kalinga and adds that the king of Kalinga was
a friend (or relation) of his father. The Jaina Harivamsa Purdna®* also speaks of
Mahavira's visit to Kalinga in connection with the propagation of his faith.

On the evidences maintained in Jaina literature!® we learn that Mahavira visited
Vaisali, Vamja-gréma, Mithila, Bhadrikd, Alabhika, etc. At last he expired in one dark
fortnight of the pious month of Kartika, at PAva in the kingdom of Raja Hastipala,
During his itinerary, he used to spend Chaturmasya (rainy scason retreat) in different
places such as Champa, Pusiigrama, Hastigrama, Vaisali, Vanijagrama, Rajgrha, Nalanda,
Mithila, Alabhika, Panitabhumi, Sravasti and Pava as is described in the Kalpasdtra.

10. fbid, p. 183.

1Y, Avaiyvaka Nirukti, p. 502-20,

12, Vvavahidr Bhasya Vi, 115.

13. Avasyaka Sarra p. 219-20,

14, R.D. Banerji, History of Orissa, Vol, 1, p. 61.
15, Jaina Satras, Pt. 1. p. 264.
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According to some scholars Panita bhumi is a synonym of Paniya bhumi asper Ardha
Madgadhi language. Most probably it is the same as Phaniya-bhumi or Nagalcka, the
present Nagapura. In scmwe cld records it is called Bhogapura, identified with the modern
Bastar region of Madhya Pradesh and Kalahandi of QOrissa,

According to the Bhagavati Stitra Bhagavina Mahévira started his earliest preach-
ings of Dharma at Nélunda, Réjgrha, Paniya bhumi, Kurmagrama and Sidhartha
grama, when cleven of his disciples called Ganadharas {teachers) have controlled the
seven religious centres of the Nigrafithas,

Unferturately, the identification of Paniva bhumi, Kurma grama and Sidhartha-
grima is still not satisfactorily arrived at. The Bhagaevat; Sttra informs that Mahavira
stayed at Paniyvabhumi (or Phaniya bhumi) for long six years with Acharya Gosala. From
there they preceeded towurds Kurma grama and Sidhartha grima and met a yogi named
Vesayana, who was pructising yoga by looking at the hot rays of the sun and raising
beth of his arms upward. The practice of similar form of yega in Orissa is revealed from
a verse of the copper plate grant of Madhyamardja of the Sailodbhava dynasty of
Kongoda extending from the right bank of Mahanadi till the foot of mount Malendra.18

From the secord line of this verse it is understood that some yogis or mumis used
to practise yega (perarce) by lecking at the hot rays of the sun. Evidently this type of
penance was populur in this region of Kongoda and Kalinga, Thus Mahdvira met the
Yogi Vesayanu in Sidhurtha gréma at the moment when he was in the yogic pose by
staring at the sun os is described In the Bhagavari Suira. Probably Mahavira's object
of visiting Sidhdrtha graima was to learn that yoga system which Vesdyana used to pra-
ctise. It is said that Muhavira used to perform yoga sadhana by standing upon heated
rocks under 1he burning mid-day sun during the month of Jyestha.

At Sidhartha grima it is said that Achdrya Gosala violated some tencts, adopted
by Mahavira and staried a new creed under the name Ajivika. Some Buddhist works
claim that the religion of Gosala was different from Jainism. But actually the Ajivikas
and Nigrafithas embraced the same religion although we notice a slight difference in
their cult.

The ancient track through which Mahavira travelled from Paniya-bhumi (Niga-
loka or Bhegapura) to Kurma grima and Sidhirtha grima is most probably the same
road on which Samudra Gupta marched to Kalinga. Fortunately we get the name of
Sidhartha-grima in some copper plite inscriptions of the early Ganga kings of Kalinga.
In Achutepuram plates of Indra Varman (cir 580 A D)7 it is stated that one /iafa mea-
sure of land in the village Sidharthaka grama of Vardha varttini to a learned Brahmana
named Durgaswdmin, It is recorded in Sidhantam plates of Ganga Era 196 (A.D. 694)18
that Devendravarman donated another fale of land in the same village to 2 learned

16, JKH.RS. Vol I, Pt. 11, pp. 19698,
v7. EL Vol UL, pp 127-30f and S.N. Rajgury, Inscriptions of Orissa, Vol. 1, pp. 24-88ff.
18, Ei. Vol. IIL, pp. 212-216ff and S.N. Rajguru, Inscription of Orissa, Vol. 11, pp. 81-85.
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Brihman named Tampara$arman Diksita who resided in Erandapalili. The plates were
discovered from a village called Sidhidntam near a mile or two from Srikurman in
Srikakulam district of Andhra Pradesh. G Ramdasa, while editing that inscription, has
correctly, identified the village of Sidharthaka with the modern village of Siddhantam
and that of Erandapalli with Aindavalasa, situated at the railway station of Srikdkulam.
The writer of the grant is the son of Mauatrachandra of Apwrvanata Vavisa who also

belonged to Erandapalli,®®

In the Ganga era 87 and 196 the ancient name of Siddhartha grima was slightly
changed to Siddharthaka grdma while in Masunika grant of Devendra Varman of
Ganga era 300% and in Bangalore plates of Devendra Varman?®! the same village of the
district of Varahavarttini is called by the name Sidhata. At present, it is called
Sidhatam. So in course of about fourtcen hundred years the name of Siddarthaka
grama was converted to Sidddmtam and there is little doubt that the same village in
the time of Mahavira was called Siddharthagridma. Probably it was named in honour of
Mahivira’s father, Sidhdrtha as in commemoration of Mahaviry Vardhaman cne of the
cities of Kalinga was named VardhamApapura in the time of the MAithara kings of
Kalinga. That Sidhdrtha grima, near Srikurmam or the ancient Kurma grima was a
centre of religious culture where the yogis like Vesiyana of the time of Mahavira
resided.

The Vyavahira Bhdsya®® speaks of Toshali as a centre of Jaina preachers and laity
and a place of a marvellous image of Jina which was guarded by king Toshalika. It
further states that due to heavy rains crops  failed and so JFaina monks lived on palm-
fruits which grew in abundance here.?® The Jambudiva pannari** includes Kalinga in the
list of Aryan countries suituble for wandering {or preaching tours) of Jaina monks.

The Jaina traditions® allude wide dominions of the Nandas. The existence of a
city calied Nau-Nanda-Dehrd on the Godavari river also suggests that the Nanda
dominions had once embraced a considerable portion of the Deccan, and therefore, of
the Kalinga country. Mereover literary traditions spcuk of Mahapadmananda®® as the
ruler of Kalinga. Therefore the Nandraja who took away the image of a Jina from
Kalinga as mentioned in the Hathi-Gumph? inscription of Kharavela on the Udayagiri
hill (Nandardja nitam Kalifga Jina samnivesa) can be identitied with Mahapadmananda.
This reference is very interesting from the point of view of ancient religion of QOrissa, It
points out that Orissa since the time of Mahédvira contained to be the stronghold of
Jainism in us much as the Nandarija carried off the image of Jina as the highest trophy.

190 EL Vol 1M1, p. 7, .
20. JAHRS. Vol. Xy, IH, P, 115.
21. 8.N. Rajguru, fnscriptions of Orissa Vol. I1, pp. 113-117.
22, Vyavahara Bhasya, VI, 115.
23, Ibid, VI, 115,
24, Jambudiva Pannari, 107,
25. Parisistha Parvana, VII. §.
26. E.E. Pargitar, Dynasties of Kaii Age, pp. 23-24,
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Jainism must have made great progress in Orissa during the rule of the Nandas, who
according to literary traditions, were believers of Jaina faith.

The image of Kalinga Jina not only gives us an insight into the ancient religion
and culture but also to the sculptural activities of the Orissans in the 5thf4th centuries
B.C. The very lock at it must have brought the greatest and proudest down upon his
knees, and bow before it in reverence. That is why it was valued most and taken away
by Nandarija. This was a great loss to the people of Kaliriga who were under the rule
of the Nandas then. But when they could assert their independence and found them-
selves strong enough under the astute and able leadership of Kharavela they invaded
Magadha, defeated its king and brought back their lovely and dear image. It therefore
follows that Jainism was the major religion of Kalinga in the fourth century B.C. and
we shall not be far from the truth, if we conclude that it was its state religion,

The history of Orissa from the days of the Nandas to the date of Adcka’s invasion
is completely dark and we do not know when Kalinga regained her independence so
that there was the necessity of conquering it again by ASoka. There is, however, no
reason to think that Jainism ceased to be the dominant religion of Kalidga soon
after its conquest by the Nandas. It must have continued as the major religion of this
country and might have been one of the causes of Adoka's invasion. From all accounts we
get the impression that Afoka was a Brahmanical Hindu prior to his invasion of
Kalinga and it is therefore not unlikely that the war waged against this country, was
tinged with a sectarian bias,

The thirteenth Rock Edict of Asoka reveals that the Kalitiga war resulted in one
hundred thousand people killed, onc lakh and fifty thousand carried away as captives and
many more that number dying of starvation and disease that followed in the wake of the
terrible war. This description presents an over all picture of the devastation and the
loss of life in Kalinga and it is difficult to determine as to how much of her culture
survived after this great cataclysm but it cannot be imagined that Buddhism under
Adoka had completely ousted the old religion of Jainism in Kalinga.

Jainism must have continued as one of the main religions of Orissa after the
Kalifiga war of 261 B.C. and the people of Kalifiga must have been looking forward to
an opportunity when they would regain not only their political freedom but also their
religious freedom. We do not know when Kalitiga became free again but it seems that
she regained her indeperdence in the reign of one of Asoka’s weak successors. As any
rate there is little doubt that Kelinga had become an independent country under Khira-
vela’s dynasty of which the HathI-Gumph& inscription provides us with definite infor-
mation. Khéravela was an independent Jaina monarch who carved cut an empire, but
there is nothirg in the Hathi-Gumphd inscription to show that Kalifiga regained her
independence durirg his reign. Rather the description of the bovheod of Kharavela
as given in this inscription gives us an impression that ke was the son of an independent
monarch. The liberation of Kalifiga from Mégadhan imperialism must have been
achieved by one of his predecessors,
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It was however left to Khiravela to wage a war of revenge against Magadha to
recover from it the honoured Kalinga Jina which appears to have had a great significance
in the religious and cultural life of the people and to re-gstublish the supremucy of
Jainism as the State religion of Kalinga. Ife succeeded in achieving all these objects one
by one. According to the Hithi-Gumphd inscription he twice led his expeditions
against Magadha in the eighth and twelfth years of his reign and his second expedition
resulted in the humiliation of the Magadhan king Bdhasatimita and the recovery of the
honcured Jina. This sacred object appears to have been connected with the state
ritual or with the royal housebold cr clse shorn of its religious significance it would not
have been counted as a war trophy either by a Magadhan emperor alter his victory over
Kalinga or by Kharavela after his victory over Magadha.

A panel in the verindah facade of Mafichapurl-Gumpha of Udayagiri depicts the
re-installation of Kalinga Jina by Kharavela and his family members with great pomp
and ceremony.

The Hithi-Gumph# inscription of Khéravela with those connected with his chief
gueen, successors and officials throw immense material information on the state of
Jainism in Kalinga. The Hathigumpha inscription of the first century B.C. opens with
a salutation to the Arahats and Sidhas indicating that Kharavela was a Jaina by birth.
On ascending the throne he further promoted the cause of Jainism by extending great
patronage to it. His digvijaya to adjacent dominions must have presupposed his visit
to the established Jaina places like Mathura in the north, Satrufijaya and Terapura in
the west and Srdvanabelgold in the south. The analysis of epigraphic records and
sculptural evidences of Udayzgiri and Khandagiri caves will strengthen our view that the
affection and honour of the family as well as of the people of Kaliriga became bound up
with the Jaina religion and with their presiding deity, the Kalinga Jina.

The inscription of Khiravela’s chief queen records that the cave commemerating
her name was made for the sake of Kalinga recluses of Arhara persuation.®  Similarly
the record of Kharavela’s thirteenth regnal year informs that he caused to be excavated
for purposes of worship the Relic Memerial (in honour of) the Arahatittas (who have)
cast the tramsigration on mount Kumari, the auspicious mountain in Vijaya circle,?8

The Hathi-Gumph# irscription opens with Namo Arahaittanom Nawmo sava
Sidhanam and confirms to the traditiona] five-fold obeisance (Paficha Namaskara)®® of the
Jainas adopted by Kharaveia asa mark of tespect of the Jaina panthcon and its follo-
wers. This indicates to his sincere devotion to that religion in bending his head as a
token of respect.

7. Arahamta Pasida (n) am Kalinga (na) m osa (i) a camant,
98 Arhate Pakhiva samasitehi kaya nisidiyaya.
29 Sashikanta, Hirhi-Gumphd inseription of Kharavela and Bhabrie Edict of Asoka, p. 60.
Arahaimta—who has cast for transmigration.
Sidha—The released—the perfect sou) in the stage after Nirvdna,
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Among the Jainas, Argharta is not the common term for ascetics. The ascetics
are called Sanrana {Sramana), Séhu (Sadhu) or Muni. It is clear from this inscription and
that inscriptions on other caves that shrircs were built in the honour of the Arahaina
while cave dwellings were excavated for the use of the Sramanas.

There is a reference to duulity of soul {jiva) and matter {deha) in the fourteenth
line of the Hathi-Gumphé inscription. The Jainas recogrised two categories as jiva (soul)
and ajib {non-soul). Soul is indeperdent with a separate entity altogether and is not to
be identified with the body (deha) a form of matter in which it is contained temporurily.
Khiravela’s statement in this connection that his soul is dependent (Sarita sk-afrita)
upon body is guite in accord with Jaina concept.

Khiravela also defines Sramana as Swuvikita or self possessed. Sramana is the
general term used for the Jaina monks.?

In the eighth regnal year, Khiravela led an expedition to Mathura to protect this
age old stronghold of Jainism from the hands of the invading Yavarnaes. On completion
of his task, the army returned to Kalinga under his lcadership with a sapling of the
Kalpa Vrksa (Wishing tree) burdened with foliage in grest pomp and rejoicing. On
reaching the capital the emperor distributed the spoils of the victory to all householders
and religious orders. N.K. Sahu®! associates this tree with the Kevala tree of Rsbhanatha.
He further points out that in the eleventh year of his reign Khéaravela reclaimed the city
of Pithunda which was orce the metropelis of ancient Kalitiga and in course of the work
he cultivated the lard with plcugh drawn by asses.  The use of asses in place of bulls
for drawing ploughs is perhaps due 1o the fact that Kharavela was a devotee of
Rsabhanatha. Bull has been spiritually associated with the representation of
Rsabhunatha.

The lire fourteen of the Hathi-Gumpha inscription relating to the thirtcenth year
record of Khéravela’s reign indicates the royal support and patronage extended to the
Jaina Arfaras. They are, according to N.K. Sahu®, the persons who depend on
royal patronage, those who fulfilled their {religious) vows (and) those sought skelier
durnrg the rains. Khiravela was the worshipper { Puji-nu-raia) of the monks who clad in
fine parments (china varani) and observing rainy season retreat (Vasasitanant).  This
indircetly refers to the Sverambara Sect of the Jainas. As per the term Vapodyapakas he
inclired also to think the existence of the Digambara sect of the Jainas for whom
Khéravela caused to have excavated a serics of caves in the Kumart hill (Udayagiri} for
the resting of their bodies (Kdyanisidiyava),

30. The order of the monks appear to have consisted of different grades which are mentioned in a des-
cending order.  Rirst come the §ramana, who appear to have been quite unconcerned with all mun-
danc affairs, then come the Jnanis who appear 1o have been masters of the scriptures, next come
the Toapasvi-Rsis who appear to have laid more stress on penance and lastly come the Swaghivanus
or the leaders of the organisational matters more particularly and thercfore were the less detached
from mundane aflairs as comparcd to the other three, Sashikanta, Ibid p. 62.

31, N.K. Sahu, History of Orissa, ¥ol. 1, p. 353,

32, N.K. Sahu, Histery of Orissa, Vol. 1, p. 334,
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Sashikanta® assumes that Kharavela convened a council of Jaina monks, but no
mention of it is made in the literature of Jaina monks of either the Digambara or
Sverambara sect of the Jainas probably because it relates to the period till when the
schism had not been finalised and the main object of its meeting was to avert the schism
and attempt reconciliation.  While disagreeing to the fundamentals, they seem to have
agreed on this piece of practical wisdom. There was z school in Mathurd which tried to
keep away from schismatic tendencies till about the beginning of the Christian era and it
might have preserved in memory of this council, but no literature of this school has come
to light. It seems to have been represented by Aratiya yatis or the Yapaniyas.

Taking a clue to this event Sashikanta®* assumes that the honoured reciuses were
particularly invited to the Jaina council on the Kumari hill {Udayagiri} the famous
place of pilgrimage of Jaina retinues. It appcars to have been a well attended assembly
in which 3,500 monks from all directiors joined. The site of the assembly was the quad-
rangle near the shrine of the Argharita on the top of the hill more particulurly on the
roof top of the famous Hathi-Gumpha on the brow of which is the record inscribed. The
quadrangle consisted of the stone platform.

He further assumes that in front of the asscmibly hall was set up a pale red and
quadrilateral pillar infaid with beryl, apparcntly to serve as areplicu of the Manastambha
in accord with the traditional, description of Jaina councils as yachana {reading) found
in literature.

The excavitions have revealed the remairs of an apsidal structure just overlying
the Hathi-Gumpha. Tte circular structure towards the apse might be a stupa or just a
round platform on which the object of worship was placed. All this is in perfect accord
with what the inscription says about the relic memorial (kayd nisidiya) excavated by
Kharavela.

Further the excavation has also revealed an ancient imposing yamp buiit of
laterite blocks. It is three metres wide, rising from the foot of the hill and reaches the
terrace of the Hithi-Gumphd, and is supportcd on either side by retaining walls.?® It
is wedge shaped in plan showing greater width near the head than at the tail. This
ramp seems to represent the quadrilateral pillar meniioned in the inscription.

This magnificent building activity amply testifies to Khéraveia's love and respect
for the cuuse of religion and culture and at the same time it reveals his stately grandeur.
K haravela was also showing equal respect and honous for all religious denominations
cmbracing the royal epithet Sava-pasandapujaka, as used in the concluding paragraphs of
the Hathi-Gumphd irscription which undoubtedly corfirms to the pattern adopted by
Devanampriya privadar$i Asoka. There would have been no use of such an epithet had
there been no foliowers among the common mass of Kalinga of diflerent religious orders.

733, Sasnikanta, Jbid, p. 62.
A4, fhid, p. 63.
35, D. Mitra, fndian Archaeology—A review, 1938-39, p, 38-40; 1961-62, pp. 36-37.
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The inscription further testifies to the fact that he was the repairer of abodes of
all deities (sava devayaranasamkara-karaka) without, however, indicating to the names
of particular shrines conrected with a particular religiovs order. The repair of those
monuments presupposes the earlier existence of religious shrines and his ardent love for
maintaining their sanctity and proper preservation. Unfortunately no monument has
yet been discovered with inscriptions or tablets, recording .hat they were cavsed to be
repuired by Kharavela.

From the foregoing descriptions, it is amply clear that Kharavela was a Jaina by
birth, but followed the policy of religious toleration which involved non-interfercnee, non-
intervention and not meddling in another man’s religion.

The example set by him partially in patronising Jainism was followed by many
officers and noblemen, presumably of his time as well as by his queens and successors.
Some caves of Udayagiri and Khandagiri are associated with Chula Kamma, Kamma,
Bhwuti, Nakiva and Kusuma, who were responsible for their excavations. The chief
queen herself dedicated a suit of caves to the honour of the Srfmzar_zas of Kailings while
Mahardja Kiodepa$iri and prince Vedukha who probably came after Kharavela are
known to have excavated beautiful cave dwellings being inspired by the same ideals.

Besides the positive evidence of the prevalence of Jainism in Orissa till the end of
the Chedi rule in the first century A.D., we have negative evidences too. The Maha-
bhirata informs us that the Kalitigas are people of no religion and that they are without
the Vedas, without knowledge, without sacrifice and without power to assist at others
sacrifice and that the gods do ot accept any gift from them. Perfectly in the same
spirit, the Baudhayana Dharmasutra regards Kalinga as an impure country, but evidently
unfrequented by Aryanas.?

The Braihmana works have raised a cry and created a stir against the culture of
the Kalingas ard the significart roie they played in the great Makabhdrata war. The
possible reason may be due to the prevalence of Jaina religion in this part of the country.
The followers of Jainism were not seen eye to eyve by the adherents of Brahmanic faith
for they preached against sacrifice, condemned the authority of the Vedas and the
efficacy of the vedic ritualism. That appears to be the reason why the people of Kalinga
were ruthlessly criticised. Instances, of such condemnations are not wanting in ancient
literature. The Brahman writers have created 21l doubtful notions against the origin of
the Nandas probably because they linked themselves with the Jaina refigion.

The Uttarddhdvayana Sttra speaks of Jaina merchants carrying a sea-borne trade
from Champ?, the capital of Anga which situated on the lower course of the Ganges.
We may well presume that Jaina merchants of Kalinga went to countries lying in Indian
Archipelago for the purpose of trade in these islands. Traditions current in Java, the
origins of which go back to the early centuries of Christian era, given the credit for the
colonisation of Java to the people of Kalifiga. One of these traditions speak of the settle.

36, 111, 30-3t.
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ment of twenty thousand families of Kalinga.®? These traditions may not be historically
absolutely correct.  But they can be taken as fair evidence of the colonisation of this
region by the people of Orissa much before the sccond century A.D.  Of course there
is no report yet of any Jaina antiquity in these places, the absence of which may be
explained by the fact that Jainism was a very mild religion.

After the fall of Kharavela's dynasty the fortunes of Jainismy cannot be clearly
traced. From the end of the first century B.C. to the 7th century A.D. no clear chro-
nological history of Orissa is available. Some stray specimens of art and architecture
recently discovercd throw welcome light on this dark period of Orissan history, but
among such specimens, Juina monuments do not form 2 prominent group. It seems
that Jainism suffered a partial eclipse with the subsequent ris¢ of Buddhism and Saivism
in Orissa. It must be noted that Brahminism remained as o major religion of Orissa
throughout the ages, though Jainism and Buddhism had their periodical ascendancy. The
period of Jaina ascendancy in QOrissa was over at the beginning of the Christian era and
it then continued to co-exist alopg with other religious sects.  Jainism had maintained
all along a remarkable non-antagonistic attitude towards Hinduism, which according to
the competent uuthorities is ore of the causes of its survival. The sume spirit worked
in Orissa and Jairism continued to co-exist as a religion ail along with other religions.

This religion again revived 10 a considerable extent during the period: when
Kalinga was under the Murundas. The Murundas appear to have invaded Kalinga some
time in the sccond century A.D. after the decline of Satavihana power over that region.
The Murunda rule in Kalinga is suggested by large hoards of Kushang coins along with
imitation Kushapa coins discovered in all the coastal disiricts of Orissa as well as hill
tracks of Mayurbhania and Keonjhar Districts. These coins have also been discovered in
the districts of Ranchi and Singhbhum in Bilar and a few of these have been found in
West Bengal3® The rule of the Murundas in eastern India with Pataliputra as their
capital is amply testified by the Jaina literary traditions.® A.S. Altekar® is inclined to
identify the Murur.da kings of the Jaina tradition with the Murundas of the puranic
tradition which refers to thirteen Murunda Kings ruling in the post Andhra and pre-
Gupta pericd. According to Altckar!, Mahdrgja Dharmadidmodara who ruled over
parts of Bihar and Orissa and circulated gold coins “may well have been a Jaina and
belonged to the Murunda family.”” King Guhasiva has been taken to be the last Murunda
king and later on converted to Buddhism by the influence of his Buddhist minister.
Upon this all the Nigrafithas (naked) Jainas who were nick named as “Ahirika” left
Kalinga and went to Pataliputra where king Pandu was ruling. The Nigrafithas complai-
ned to him against the Kalinga king. The Darha Varda®® speaks in derogatory terms

37. R.C. Majumdar, (Ed.), Age of Imperial Unity, p. 665.
38. N.K. Sahu, History of Orissa, Vol. 1, p. 422.

39. ibid, p. 421.

40. A.S. Aliekar, dncient India, No. 5, p. 100,

41. 1bid, pp. 100-101.

42, Darha Vamsa, 1Y, 72-79 and J. A. Vol. XII, No. 2, p. 60.
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abcut the Jainas of Kalinga ard reveals its strong intolerance against that religion. 1t
further states that Guhesiva wos wershipping the Nigraiitha “who were cunning, enve-
loped in the darkress ol igreravce, hinrkering afler gain and fame and 1gnerant of the
welfare ef their own and of cthers™. Such invective of the Buddbist chronicle indicates
that there was bitter rivalry between Buddhism and Jainism at that time.

During this pericd the Achdryes of Jaivism scem to have remuined satisfied with
delivering discourses to those whe were fitterested in that rcligion and there was proba-
biy neo orgariscd missicruary scuvitics smong the propegoters. The A#gas and the
purvas restored at the ceuncdl «f Putoliputra about 300 B.C. began to be forgotten and
o attemypts were made in tbe «th cilury A.D. to reorganise Jainism and to revive
its scriptures. But unfortuiately tie Svetamibaras and the Digambaras had already
developed into rival scets and the atlempts of reorganisaticn during this period were
prebably made mestly by Ui Svcrémbura scheel. In the ycar B40 of the Virg cra the
Sveranibaras conve ked twa ccurcils, ere Wi Matiurd crd the cther at Vallabhi presided
over by Skaindila and Nagarjure (e Jorra saind) respectively. These two councils deter-
mived to correet texts of Job jsm witel, were luter o corfirmed and put 1o writing by
the scecond Vallubhi couveil Lol iy 1l ¢ year 980 of the Vira cra.®®

The furthcr cortiruet e of Jensm i the Srd wnd 4ih centuries A.D. when the
Néges ord Gurtes were tro rehis g dytostivs 8 tostificd by tie recent discovery of the
ardistnet ol Orisse. According to the inscription
v odeooted e lerge amount of wealth to
come methey Treligtous oelituld st oo K cokays Parivedjekas, Nigrafithas,
e, Altbeugh teo wes ooornnt el g aeesy Purimas and Upanisaday of
Jo Broimawicol Lot o ocid i st ciecuriging the Bowdha Blakfns and Jumna
Nigrafithay, As o mictier «f dodh tic wive wheueu Aserpat, the place of discovery of
the jnseripticn is cbuecs Uy i Lo jatie rohics. Be Acharya® infurms us that the Baula
rarge of bills fn (e Avaraeyur seb-tnih i i Keorpliar district is the verituble repo-
sitery « £ Stdues o ol o Thtedkares w G teir Sdsaradevis. So tie places like Poda-
singidi wnd Vaidokire ieo the some skb-uivision cortaledrg Yepichiwa may perhaps be
taken us the cerare of activitics of e Nigrednas 1o whem Sutrubhafija donated large
amcunt of wealth as revesled frem tie irscription referred to above.

Ascnpeta® iveerij ticny i 1he Koo j
cene Mahdrdje Sutrubbetin, of tie DG

5

Wlhen the Muruda kirgs were ruling in tue narthern parts of Kalitga, the southern
part wes under the Pitriblokins or Matiiares who seem to Lhave embraced Jainism at
the beginning of their rule. Tt may be the reasen why they named one of their head-
querters as Vardhem@opur in hencur of Mabdvira  alias Verdhemana. Maharija
Umivarmen and Mabirdje Nende Frobiofjuna Vormena of the Mathara dypasty of
Kalinga have issued their churters frem the city of Vardhominpur. %

43, The accounts of these councils are Kuuwn from e Ngndi Churni of Jinadas (578 A.D.j and
Yogssastray of Hemachandra (1140 A.D.)
44 A, Das, OHRS Vol XIL, No. 2, pp. 4-3.

45, JRHRS, Vol. 111, Nos. 1, 2, 3, pp. 22527,
46. EF Vol. XXVUIL, pp. 298-302 and S.N. Rajguru, fuscripiion of Orissa, Vol. 1. Pt. 1L, pp. 78-80.
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The early Gangas, succeeded the Mathares in Kalinga. The family tradition of
the Eastern Ganga kings maintained by the Sravenvelgold inseription of Mysore reveals
that once upon a time two royal princes of the Ganga dynasty named Daddiga and
Midhash, have started from Ayodhyd in scarch of shelters in the south. On their way,
they met a Jaina monk named Simhunandi who ocvised them to establish two kingdoms,
one at Kalinga and another at Gangavedi of Mysore. Accordingly Daddiga proceeded
to the far South while Madhash halted in ¥elinga.?? Threy accepted Jainism and used
clephant as a sacred cmblem indicating thereby, their respect to that religion. Since
then the Mysore Gangas used clephant 2s an cmblem in their scals. But Gangas of
Kalinga changed their adherence from Jainism to Saivism during the carly medieval
age, although in cne instancz a king named Devendra Verman®® used the elephant
emblem in the scul of his Bangalere Cepper plote grant. It is recorded in the said
inscription that Devendra Varmen denuotod some londs in Sidhata-griima (the ancient
Sidhirtha grama) in the district of Verchavestting, to o grore whe lived at Srip:trvata for
Voli and pujd of the God Paramctvara FPorrotsbliztiroka. Even after the Gongas of
Kalinga shown their leenings towards Saiviem. n parellel establiskment of the Jaina
faith began to furnction at the REmatirtha hill wheer o large number of Jaina images
and monuments are seen un to the prosent doy. THis type of Joina temples were built at
the same time when the Yegichota temule o Boule meuntein of Keenjhar district in
north Orissa was constructed. it the Clralukyaons torritory similer type of Jaina tcmples
were buiit in the 7th century A.T.

The Aiknle inscriptivn releting too Yeine tomele was inscised in Keliyugabda
3735 cr Sakabda 556 corresponding te ALY (249

In the 7th ceptury A B Fainisry wes stilb i cTive tcordition 1 Orissa os kiown
from the eccount of Yums Chwar g who vistted this reging 1o 638 AD. politicolly Orissa
was then divided irta three principalities—Cxedre, Kofigeda and Kalinga, During his
visit, he observed that while in Gdra there were o iy 20 Deve temples, in Kefigoda the
Deva temples were 100 in cumber ord of Todkilas, there were more than 10,000, In
Kaltiga the prefessed adherents of the varins sects were very vumercus, the majority
being Nigrafithos ™ The Prre temples referred to therein might have been the Brahma-
pical shrines. However the ebservatior of ihe Chivese pilerim sugpests that as late as
the middle of the 7th cestury A.I2. Jabvism was i= flourishirg conditien in Orissa
although Brahmarism had its sway in this regien.

The Banapur Copper plates of Dharmarija Marobhita® (Cir 695-780 A.D.) of
the Saitodbhava dyrasty record a gract of lands at the Madhuvitaka village and at
Suvarnardlondi sitvated withi the viseye of Theraan (which formed parts of Kefigoda)
Mandala to Prabhudhachumi:dra, a disciple of the arfiadachirye Nasichandra for meeting

47. B. Lewis Rice, Ep. Carn. Vol. ¥IE, Iniroduction, p. 16 {f.

48, S.N. Rajeuru, fuscription of Orissa, Yol. 1L, pp. 113-17.

49, D.C. Sircar, Indian Epigraphy, p. 19.

50 Watters— Yuanclwang Travels in fudia, Vol 11, pp. 196-198.

51, S.C. De {Ed), Descriptive Catalogue of the Copper plate Inseription of Orissa, p. XXV.
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the expenses of the ceremonial worship of (bali sattra-charu Pravartatanya) an image,
possibly of a Goddess. According to D.C. Sircar® Prabhaudachandra was possibly a
Jaina monk who was noted as Ekafala which has been interpreted by him as “one who
has taken a vow to wear only one piece of cloth”, The word Arhat, however, applies to
Buddhist saints as well. For this reason and also in view of the name, the possibility of
Prabhudha Chandra professing Buddhism cannot be entirely ruled out. In any case, that
there was a Jaina establishment in the vicinity of Banapur is suggested by the find of
nearly ten Jaina bronze images in Achutarajapur hoard and a late chlorite image of
Rsabhanatha now fixed to the wall of the minor temple within the enclosure of the
Dsksaprajapati temple at Banapur. Some of these bronzes display considerable artistic
excellence and they range in date from the eighth to the eleventh century A.D.

According to Beal, the great Buddhist monk, Dharmakirtti, defeated Kumarila
Bhatta® of Kanchi and converted the Jaina scholars of Kalifiga in the 7th century A.D.
to bring them to the Buddhist fold. From an inscription of Nilakanthe$war temple on
a hill near Padmapur of Gunupur Sub-division of Keraput District of Orissa we trace
that Dharmakirtii’s dshrama was located somewhere nearby. Thus the struggle between
the Jaina scholars and Buddhist monks in Kalifiga continued for some time. But the
Jaina establishment retained importance in Kalifiga for many centuries to come. A. Joshi
reported®® a Rsabhadeva image datable to 8th century A.D. from Podasingidi of
Anandapur Sub-Division of Keonjhar district of Orissa, on the basis of palagography of
the inscription found on its body in fiftcen letters. Besides several such other Tirthafikara
images from Anandapur and Jajpur areas bear favourite characteristics of the Bhauma
period. But there is no direct evidence to the fact that Bhauma kings had professed
Tainism and patronised its Scholars. B. Acharya® while discussing the virudas of the
Bhafija kings of Ghumsur, Mayurbhanja, Keonjhar, Baud and Dasapalla on the basis
of an unpublished manuscript and copper plate grants linked their lineage to one
Ganadanda Virabhadra who professed Jaina faith. The mention of Devagapa in the
virnda had evident connection with the Jaina tradition. According to the Ukhunda
Copper plate grant of Keonjhar district this Ganadanda Virabhadra® was miraculously
born from the egg of a pea hen in the penance grove of the Kofta and nurtured by sage
Vasistha. He became the first king and  the first Bhafija or Adibhatija in whose family,
the subsequent kings like Kotta Bhafija and others took their birth. The Kefari plates™
of Satrubhafija contain some more details of the legendary account. Here it is further
stated that Ganadanda Virabhadra was born to onc who sprang out of & pea hen and
was originally nurtured by 88,000 sages and that at their request being served by
Ramadeva. he became king of 88,000 villages. The mention of Virabhadra of the copper
plate grants is also finds mention in Jaina Harivarifa where he taught Jaina philosophy
to Vasisthamuni. It is further indicated in the said Harivathsa that Vasistha munl being

53, D, Mivtra, Bronzes from Achutarajapur, p. 34.
53. Whatters, Yoanchwang. Vol 1T, p. 198 {1905).
54. A. Joshi, OHRJ, Vol. X No. 3. pp. 74-76.
5. Nahsbhdrata, 11, 12, pp. §1-87.
s¢. B. Misra, Dnasties of Medieval Orissa, pp. 57-60.
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humiliated by Ugrasena of Mathurd practised severe penance at Baranasi on the bank
of Ganga, Virabhadra, the prophet with five hundred of his followers reached the spot
and refrained him from observance of such severe penance.

In addition to the above fraditional view we find representation of symbols like
crescent moon, bull, lotus and lion, on the scale of the copper plate grants issued by
the Bhafija rulers which on the other hand arc /éfichonas of Chandra Prabha, Rsabha,
Padmaprabha and Mahavira respectively. The discovery of large number of Jaina sites
like Khiching. Podasingidi, Vaidakhia, Hatadiha, etc. inthe Mayurbhanja, Keonjhar
districts of Orissa with numerous figures of Tirthattkaras and Sasanadevis strongly
support the contention that the Bhafija kings followed the principle of religious tolera-
tion and patronised all prevalent religions including Jainism of the early medieval
period.

Jainism continued to flourish in Orissa during the rule of the Somavarii$is of the
10th-11th century A.D. although Saivism was in its ascendency then. This is evident by
the epigraphic and iconic representations. There are three inscriptions belonging to
the reign of Udyotakesar, son and successor of Vayati 11 Chandihar Mahasivagupta
which are found engraved on the caves of Khandagiri. One of them is found in the
Lalatendu Kefari-Gumphi and the remaining two in the Navamuni-Gumphd. The one
in the Lalatendu Kefari-Gumphi and one of the twe in the Navamuni-Gumpha
expressly refer themselves to tle reign of Udyota Kesarl and since the donor of the third
one is also the donor of the inscription in the Lalitendu KeSari-Gumpha, it has been
generally accepted that alt of them undoubtedly belong to his age.

One of the twoinscriptions of Navamuni-Gumpha records the work of Subhachandra,
disciple of Kulachandra, who was the Achéirye of the Desigana belonging to the Graha-
kula of the Arya Somgha in the eigtheenth regnal year of Udyota Kedari (eleventh century
A.D) of the Somavaréi dynasty. K.C. Panigrahi®® rcads Grahadevidla in place of
Grahakula and suggests that in the eleventh century A.D. the Jaina monks used to
come to the Khandagiri frem distant places Iike Garwal.  TFhe second inscription of the
Navamuni-Gumphé refors to the Umbrello with the staff belonging to Subha Chandra,
novice discipie of Sri Acharya Kulachandra.

The inscription in  Laldtendu Kedari-Gumph& dated in the year 549 of the Ganga
era (ie. 1045 A.D.) of the same king rccords the restoration of a decayed ¥api and
temples on the Kumira hill (Khandagiri) and also the setting up of the images of twenty-
four Tirthankaras there. The name of the hill Khandagiris has been given in this inscrip-
tion as Kumara Parvara. From the Hathi-Gumpha inscription we come to know that
Udayagiri was known as Kumiri Parvata. So the twin hillocks of Khandagiri and Udaya-
giri were respectively known as Kuméra Pdrvdta and Kumari Paryala in ancient times.
During the rule of this dynasty several of the old monastic caves of Khandagiri were

58. K.C. P nigrahi, Chronology of the Bhaumnakara and the Somavainsis of Orissa, pp. 52-38,
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recommissioned into sanctuaries by removing the partition walls of the cells, increasing
their height by digging the floor to a deeper depth and carving the images of the Tirthan-
karas on the walls. This period also witnessed the construction, on this hill, of structursi
edifices as indicated by the find of images and 2 large number of architectural remains
of fallen temples. Besides the activity at Khandagiri, a large number of Jaina images
belonging to this period have been discovered from different parts of Orissa. Mostly tiey
were found af Charampa near Bhadrak town, Ayodhya in the district of Balasore, K hich-
ing in the district of Mayurbhanja and also several places in the districts of Keonjhar,
Koraput, Cuttack and Puri. Jainism durirg this period flourished due to the fact 1hat
Saivas were not antagoristic to Jainism. Rather they had, in certain cases, allowed the
Jaina images to be displayed in their temples. A number of minjature Tirthankara figures
on the Saiva temple Mukte$var at Bhubaneswar belonging to this period is a glaring
testirmony to this fact.

During the reign of the Imperial Gatigas and evan the Gajapatis Jainism in Orissa
was 1ot in a thoroughly neglected state.  In 1106 Saka year or in the !1th regral year of
Anantavarmd Réjarija 1 of the Tmperial Gariga dynasty one Kannama Nayaka,
devout worshipper of Jina and a subordinate of Utkal king installed a sacred image of
Jina at Ramavamagiri {the modern Ramatirtham) in a temple called “Raja-raja
Jindlaya™ for which seme merchants of Bhogapur have granted lands to burn a perpe-
tual lamp.®®

In the same inscription at Jines 18 and 19 we fird that Ambikadevi’s image was
also instalied in that temple. Ambika s the Sasanader® of Nemindtha the 22nd  Tintan-
kara of the Jaina pantheon,.

The Digembara association of the Khardagiri caves during the reign of the
Gargas and their successors ilc Gajapatis is proved by the crude reliefs of 1the
Tirthatikaras on the walls of Trisula-Gumph? of the Khandagiri which arc not carlier
in date than the fifteenth century and may be even later.  Evidence regarding tic cells
of these caves being terated in this period by Jaina reciuses is, however lacking.®
Of course by this time the rulers and their subjects were the patrors of Rralimanism and
Jagannatha faith strongly established in their minds. Naturally some Jaina centres might
have been victims to #s mighty influence and thereby Jaina religion gradually lost its
bearing on the people. There began a number of Jaina deities being worshipped as
Hindu divinities and Jaina philosophy silently influenced Oriya literature, custom and

traditions.

After 16th certury Jainism gave away to the rising Jagannitha cult. Khandagir,
the most illustrious centre of Jainism in Orissa, was found to have been desened.
Having acquired spiritus]l domination for several centuries with occasional setback
Khardagiri-Udayagiri star.d today as silent witiiess {o the rise, growth and decline of Jaira
59. S.N. Rajguru, Inseriptions of Orissa, Vol UL, PU il pp. 316-17, and S17, Yol. X, No. 710,
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religious faith in Orissa. In the early part of the 19th century the Digambara Jaina
temple was built on the hill top of Khandagiri. In the recent times Jaina shrines came
up at Jaunliapatti, Chaudhury Bazar, Alamchanda Bazar of Cuttack town, Bhanpur,
Chaudhuar, Jeypore, Khariar road, etc., of Orissa. They preserve several ancient stone
statues of Jaina Tirthankaras, chaumukhas, Garadharas, in marble and brass.

THE KALINGA JINA

Trere is a reference in the Hathi-Gumphd inscription to the removal of the
Kalinga Jina from Kalinga to Magadha by one Nandaraja at the time of his invasion
and its subsequent recovery by the Chedi ruler Kharavela who invaded Magadha in the

first century B.C,

Tlere is 1o uniformity of opinion among scholars in the idevtification of this Kalinga
Jin: as the only reference to it is found in the Hathl-Gumpha inscription of Khdravela.
Ttere is nio other literary tradition preserved anywhere in that connection. Secondly,
we hive found ro material remains of an image from any of the excavations carried out
i5, Orissa which could safely be attributed 1o any of the Jaina Tirthankaras.

But though they denicd the existerce of a supreme being, the Jainas regard the
practice ol worshippirg  images of their Tirathankaras as the foundation of
their creed.  The authesticity of this tradition may be doubted, but the custem of icon
worstip amorg the Jairas certainly may be traced back 1o the Maurya and Sunga
pericd.  One of the carlicst stone images in the round discovered in Indiy is assoclated
with Jainism. I is the torso of a nude figure uncarthed from Lohanipur in the Patna
whose high polish erables us to date it in the Maurya period.  Its nudity, the stiff
strajglt pose of its arms bar ging down by its sides indicative of the Kdyotsarga attitude
characteristics of the Jairas and its general outlook unmistakably proves that it was
originaily the image of the Tirthankara.® 1ts upper and lower portions being unfortu-
nately lost there is no means to ascertain to which of the twenty-four Tirthatkaras it

represented.

K.P. Jayaswals? writing on the Hathi-Gumpha inscription refers “He (Khéaravela)
returns home with rich trophies of Anga and Magadha together with the recovery
(Padihdra) of some Kalinga heirlooms and the statue or foot marks (the detail is
damaged)} of the first Jina which had been carried away by king Nanda™'.

R.D. Barcrji®® in his note on the Hathi-GumpDa inscription of Kharavela almost
agrced 1o the same view. He asserts ““in the same year {(twelfth year) the image of the
Jina (Risabhadeva) that had been carried away by king Nanda (?) was caused to be
taken back to Kalinga.”

61. JBORS, Vol. XXIII, PP. 130-32.
62. K.P. Jayaswal, JBORS, Vol. II, No. 4, p. 433,
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But elsewhere both R.D. Barerji ard K.P. Jayaswal® tried to identify this Kalinga
Jina with the tenth Tirthankara, Sitalanatha who was born at Bhadalpur, which is pro-
bably the same as Bhadrachalam or Bhadrapuram in Kalitiga country. This town is at
present situated in Godavari District of Andhra Pradesh. The mention of Nandaraja in
Hathi-Gumph3 inscription as having brought away the image of Jina from Kalinga is
interesting from the point of view of the ancient culture of Orissa. Orissa had been a
Jaina stronghold from the very beginning. The Jaina Harivaritia Purdng says that
Mahavira Vardhaman had preached his religion in Kalinga, Another Jaina work, the
Haribhadriya Vritii says that Mahavira Vardhaman went to Kalinga as the king of that
country was a friend of his father. The Jaina tradition on the other hand does not
assign any of the 24 Tirthafikaras of the present age of Kalpy to Kalinga. Besides the
identification of Bhadrachalam appears to be wrong for Bhadrilpura was the capital of
the Malaya Janapada, which is included in the list of 25 courntries enumerated in the
Jaina literature.®® The Malaya Jarapada lay to the immediate south of Nalanda and
its capital city has been identified with Bhadiye a village in the Hazaribag district. Many
Jaina images have been discovered at this spot.®®

It has also been identified with Ajitanatha, the second Tirthankara of the Jainas
who had elephant as his symbol and Kalinga at one time was famous for its elephants.5
Lord Sreydmiéanatha, the cleventh Tirthankara, is also associated with Kalifiga Jina as
his birth place Sithhapura as mentioned in the Mahavastie was the capital of the Kalinga
country. Parévanitha, the twenty-third Tirthankaruy has been regarded by M.M.
Chakravarty®® as the most venerable figure in Kalinga. Various episedes [rom his lile are
depicted in the long friezes of Rani-Gumphé of Udayagiri hill %  We have earlier
examined the veracity of the representutions on the basis of medicval episodes from the
writings of Bhavadeva Suri.  Ardniitha, the 18th Tirthankara is said to have received his
first alms in the city of Rijjpura, which according to Mahdbharara was the metropolis of
Kalinga. Mahévira, the 24th Tirthankara visited the Kalinga country in the duration of
his penarces in the eleventh year avd is said to have suffered great pains there. He was
most prominently reverred in the rorth eastern Janepadas and also in Magadha. Memoirs
of hisvisit to Kalinga country prior to his Enlightenment, may have been quite fresh in
the minds of the people there, so that aflter his demise, the peopie of Kalinga probably
made a lofty image of his for the purpose of worship, The same image was carried away
by the Nanda king during his conquest of that country and the same was brought back
by Khiravela after having subdued the peeple of Magadha later on.?®

Similarly Rsabhadeva, the first Tirthankara of the Jainas has also been regarded
by some other scholars as the Kalifiga Jina referred to in the Hathi-Gumpha inscription.
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N.K. Sahu identified Kalinga Jina in all probability with Rsabhanitha for whom
Kharavela had special veneration.” In the eighth regnal year Kharavela led an expedi-
tion to Mathura to protect the Jaina stronghold of the place from the hands of the
invading Yavaeras. On completion of his part of duty, the retreating army under his
effective leadership turned to Kalinga with a sapling of the Kafpa tree burdened with
foliage. His vast army, with horses, elephants and chariots made a majestic procession
while carrying the Kalpa tree and after reaching the capital the emperor distributed the
spoils of victory to all householders and religious orders. N.K. Sahu associates this tree
with the Kevalo tree of Rsabhanatha and further points out that in the eleventh year of
his reign Kharavela reclaimed the city of Pithunda which was once the metropolis of the
ancient kings of Kalinga and in course of the said work hec cultivated the fand with
plough drawn by asscs. The use of asses in place of bulls for drawing ploughs is perhaps
due to the fact that Kharavela was a devotec of Rsabhanatha. Bull, has been spiritually
associated, with the representation of Rsabhanatha. In addition to this the Jaina temple
o the crest of Khandagiri is dedicated to Rsabhandtha and a marble image of the said
Tirthankara is under worship in the tempic. Among the Tirthankara figures depicted in
the caves of Khandagiri R3abhadeva seems to have found prominent representation.
From a sample survey of the stray sculptures all over the state one will definitely say that
Rsabhan@tha images were extremcly popular in the nooks and corners of Orissa. The
Oriya literature of the medieval peried and various traditions and customs prevalent in
Orissa are replete with information to Rsabhanitha and his gospels.

C.J. Saha®™ while discussing on this aspect gives the reasons why the Jina of
Kalinga was known as Kalinga Jina during the period. ‘At first sight it seems strange
why this image is called the Jina of Kalinga. It does not refer to any Tirthankara whose
life history was connected with Kalinga, but it seems, according to the interpretation of
Muni Jina Vijaya, that it is a practice stiil prevalent to designate the image of a parti-
cular Tirthankara after the name of the locality of the establishment. The first Tirthankara
(Rsabhadeva) at Satrufijaya for instance is called “‘Satrafijaya Jina™. Similarly the
image at Abu is called “the Arbuda Itna™” and the one at Dhulew (Mewar) is called
*the Dhulew Jina'". Thus it is not nccessary that the image must be of a Jina associated
with Kalinga in his life history. The expression “‘the Jira of Kalinga™ merely means
that the Jaina image was worshipped at Kalinga or at the Kalinga, Capital”.

Nilakantha™ Dash on the other hand identified the Kaliga Jina with eartlier
form of Jagannath. “This Jagannitha, it appears, was there in the coast of Kalinga
(Present Orissa) as a piece of black stone which was called Kalinga Jina or symbol of
Jina in Kalinga. Later on, it was somehow analysed and the analytic name Nilama-
dhava was given to it. It seems probable that this explanatory name had some connexion
with the Susya or Nihilistic theory which developed out of Mah@yana and practically
pervaded all the then philosophies of India. It came to be the ruling theory when defini-
tely, a theory of creation was assumed fo explain the beginning of the phenomenal ugi-

[ —
71. N.K. Sahn, History of Orissa, Vol. I, p. 354,
42. C.J. Shah, Jainism in North India, pp. 172-73.

73, N.K. Dash, OHPJ, Vol. VII, No. 1, p. 7.



34 Jaina Monuments of Orissa

verse. A creation really means to make things out of nothing. The maker also is assumed
1o be a reality though in fact he is also no where or nothing. So the Buddhist philoso-
phers of the Mahaydna School i.e. the School of Buddhism which conceived Buddha as
the creator of the universe and the fountain head of kerund or mercy, naturally developed
the theory of Nihilism (Sunyavada which means, “everything comes out of nothing™).
The Jaina symbol ie. the stone called Kalinga Jina therefore under the stress of that
theory came to be explained as N#/g (black nothingless), Mz (mohter creative energy},
and Dhava {white i.c. the phenomenal universe).

“Thus the Kalinga Jina or the Jina symbol of black stone was in course of time
known as Niamédhava. 1 am told a black stone is still worshipped under the name of
Nilamadhava by the aborigins in the jungles of Pal Lahara, in the present Dhenkanal

district of Orissa™.

A.L. Basham™ on the basis of popularity of Jagannitha cult in QOrissa speculates
its prevalence in a different form in pre-Maurya or Mauryan times and the practices
followed by this religion enraged Asoka to attack Kalinga. He observes “It is well
known that in more recent times, 1he people of Orissa have been particularly devoted to
the cult of Jagannatha focussed on the great temple of Puri. Orissa’s regional nationalism
has centred round this cult for at least a thousand years. We cannot trace the cult of
Jagannatha back to the days of Afoka, but it is probable that it already existed in some
form, ro doubt in an unsanskritised form with the Hindu God Visnu. Such a cult with
its indigenous priesthood, might well have set itself in opposition o Mauryan imperia-
lism and have encouraged sedition and revolt in favour of the former native rulers of
Kalinga. This might provide sufficient reason for the suppression of Asoka's twelfth
Rock Edict in the Kalinga edition”.  'We have carlier indicated that Orissa was a strong-
hold of Jainism during pre-Maurya and Mauryan times. The Kalinga Jina was conside-
red as a prized object by the then Magadhan rulers.  For this Kalinga Jina Kharavela
also waged scveral expeditions against the king of Magadha. Aéoka’s invasion of Kalifiga
was nothing but to suppress the Jaina religious sentiment to which the peopic and the
king alike of Kalinga were so much attached. So the Kalinga Jina cither in the earlier
form of Jagannatha or with its separate identity of a pedestal or image was highly
reverred in ancient Orissa.

On the inner wall of the verandah of Mafichapurl-Gumphi we notice a large
panel showing the worship of some unidentifiable object. The object of worship has
actually been decayed due te continuous rubbing of the surface and constant exposure
10 weathering conditions. The faint resemblance of the object leads the scholars from
time to time to variously interpret its subject matter. T.N. Ramachandran™ and foliow-
ing him K.C. Panigrahi,” N.K. Sahu™ and others tried to identify the panel by taking
the upspecified object of worship to be the throne of the Kalinga Jina more possibly
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related to the event of reinstatement of the Kaliriga Jina by Kharavela duly accompanied
by his family members. On the high pedestal rests the object of worship obliterated
beyond recognition. The assemblage on the right is a group of four standing votaries
with folded hands who evidently came there on a majestic elephant. Above the figure
is suggested the aerial region by the symbol of sun (shown in shape of multipetalled
lotus), two flying Gandharvas carrying celestial musical instruments, and a flying
Vidyddhara moving towards the object of worship in the attitude of scattering flowers
from a tray held in his left hand.

The second figure from the left of the existing panel wears a turreted crown
resembling the tidrz on Mauryan heads found at Saranath. The arrangement of his scarf
in the fashion of an uttariya passing across his left shoulder, is distinct from that of
others. All are in long dheti, scarves, and heavy car orngments,

On the basis of the above details T.N. Ramchandran is inclined to relate the
fricze to the family members of Kharavela “‘shall we take the scene as one in which the
king {perhaps Kharavela), prince {perhaps Kiidepasiri), and the queens or princesses are
doing honour to the image of Kalinnga Jina which Kharavela recovered from Magadha

and restored to his people™.

But from the scanty evidences, it is clear that Jainism, as practised in those days
in this part of the country, did not involve the worship of images for not a single Jaina
Tirtharikara figure appears in the earlier phase of carvings in the caves of Udayagiri and
Khandagiri or anywhere in Orissa. In the absence of any carly image it is difficult to
identify the Fina of Kalinga mentioned in the linc 1weclve of the HAthi-Gumpha inscrip-
tion of Khiravela with the image of a Tirthankara. On the other hand, it appears that
the worship of symbols was in vogue at that timc among the Jainas as among the
Buddhists. The caves of Udayagiri and Khandagiri datable 1o the first century B.C. are
replete with these symbols. The Jaya-Vijaya-Gumphd and Ananta-Gumph2 depict a
tree within railings being worshipped by devotees. On the back wall of Ananta-Gumphé
appears a Nandipada on a pedestal flanked on either side by a set of three symbols, a
triangle headed one, Srivasta and Svastika without forming part of a scene, all of which
are also represented on the Jaina dyagdpatas of the Kushana period from Mathurd. The
Hathi-Gumpha inscription of Kharavela is also enclosed between two pairs of such
symbols, one to the left of line 1-2, the second to the left of line 3-5, the third at the
end of line 3 and the fourth at the end of line 16-17. Bcesides some of them are repeated
over the pointed arch bands of Rani-Gumphi, Ganefa-Gumphi and Ananta-Gumpha,
These symbols are regarded by the Jainas as good omens and form four of the eight
auspicious objects {astamangalas).

Bhagvanlal Indraji’® identify the nardipada symbol as a “Bull symbol” and not
as a mere foot mark of the bull’” Possibly on the basis of Chulla Kalinga Jataka in
which the tutelary deity of Kalinga is represented in the shape of “white bull” and that
of Assaka in the shape of a ““black bull”. The other two symbols i.e. the tree within

78. Qtd, B.M. Baura, Old Brakmi Inscriptions, p. 144,
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railings or Vrksa chaitya and the svastika are more commonly available not only in

sculptures of ancient period, but also profusely decorate the punch-marked coins even
having much carlier dates.

Sashikanta™ accepted the svastika and nandipada or nadyavrata symbols as ones
among the eight auspicious things required at the time of worship among the Jainas,
but he regarded the vadha-manigala and the vrksa-chaitya symbols as replicas of a crown
and the royal standard respectively as they occur at the beginning and end of the famous
Hatht-Gumpha inscription of Khiravela.

Elaborating his contention further N.K. Dash is of the opinion that the Kalinga
Jina (symbol of Jina in Kalinga) which had been taken from Orissan part of Kalinga by
Nandardja of Magadha of the 4th or 5th century B.C. was brought back to Kalinga by
the then Kalinga Emperor, Khéravela, who was a professed Jaina. This Kalifnga Jina,
therefore, was there long before the 4th or the 5th century B.C. It was then a symbol of
philosophy of Jagannitha.

It is very interesting to observe that evidently the Jina symbol {Kalinga Jina) of
Puri coast was not there in Puri from the 4th century B.C. to the 1st century B.C. During
these centuries, it appears, this empty-place of the symbol was 2 sacred place called
Vedi (altar) or Mahavedi (great altar). In Majhabhdrara after crossing the river Vaitarani
Yudhisthira proceeds on towards this place and bathes at this sacred Vedi on the coast®
and then from there gees to the Mahendra mountain. The same name Vedi and
Mahdvedi in the same place is mentioned in the Skanda™ Puraig as the place where
Jagannatha images werc established replacing Nifamidhava. The same stone, it may
give rise to the name of Nilamddhava when it was re-established by Khiravela after
more than 300 years.

M. Mansinha® examining the Galamadhava Legend indicates that the imaginary
replica of the Nilmalai Siva-lingam worshipped by the Savaras was perhaps later chang-
ed into a Jaina Tirthankara image, probably of Jinandtha or Jinefvara and that king
Galamidhava is no other than the historic king Khiravela of Kalinga who had recovered
a Jaina image from Magadha and had installed in a place “‘surrounded by the sea as Kusg
grasss steppes.”” This description in the Hathi-Gumphi inscription fits in which the town
of Puri even to day. The sudden disappearance of the deity in the legend refers perhaps
to the snatching away of the Jaina image from Orissa by victorious Nanda king of
Magadha. The Hathi-Gumphéa inscription proudly mentions its recovery by Khéravela
after defeating the Magadha king. In the national consciousness of Orissa the historical
Kharavele changed into legendary Gilamadhava as the great restorer.  Khéravela also
restored Jainism in Orissa in place of Buddhism which was accepted by Adoka as the state
religion.

79. Sashikanta, Hathi-Gumpha fnscription af Khdravela and the Bhabru edict af Afoka, p. 64.
80. Mahibharata, Vanaparva (Tirthajifra Parve), Vangavasi, Edition, Ch. 114, Yerse, 22-27, Bhandarkar
Oriental Rescarch Insvitute, Bombay, Ed. Tbid, Verse. 22-26.
81. Skanda Purdna, (Utkat Khanda), XVIII, 16, XIX, 36, XXIX, 34, ei¢,
82 M. Mansinha, Saga of the land of Jaganndtha, pp. 60,61,
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JAINISM AND JAGANNATHA CULT

The political greatness of Orissa is long past, but her religious greatness conti-
nues unabated. Her temples, images and many other monuments that stand proudly
today rising above the ravages of time bear cloguent testimony to her predominence in
the religious sphere and cstablished beyond doubt the antiquity of the sanctity of the soil.
Most of the monuments now stand were the centres of varied activities of a brave race
vibrating with rich gay life. Their Gods and Goddesscs, their temples and sf#pas and all
that they held so dear have become a proud hcritage to the present Oriya people. Out
of these Gods and Goddesses, Tathdgaras and Tirthankaras, has emerged the great Lord
Jagannatha, as the sole representative of all the extinct Gods and Goddessses embodying
in Him the chief elements of all. So the cult of Jagannatha, is a curious mixture of
Many clements hetrogeneous and homogencous wiclded to one through a long synthetic
process of evolution. [In short Jagannathism if we may say so is the synthetic epitome
of the different Indian cults that had gained currency among the people in different
periods of history.

The points of Jaina affinity with Jagannitha cult are so many and so intimate that
one may legitimately consider if Jagannitha is really not a by-product of Jainism which
is the older creed. Puri is the land of Jagannitha as the great Jagann2tha temple is
located here. He is worshipped here along with Balarima, Subhadrd and Sudarfana.
There are a number of ceremonies associated with these deities which may have been
derived from Jaina religion and its practices.

The deitics are taken out in decorated chariots puiled by people in the main road
(Badadanda) during car festival (Rathajatrd) and its return  festival (Vahudajitra) every
year. The deities are bathed cercmoniously (Srdnjatra). The body of the deities changed
and fresh imagcs are substituted periodically, the connccted festival is called Nava
Kalevara.

The Rathajarra seems 1o be an idea taken from Jainism. The structure of the
Rathas or chariots are ke Jaina chaityas. In Puri Rathajirrais held traditionally on
the second day of the full moon in Asddha (June-July). This day is considered sacred.
Any type of good work may be performed on that day as it is regarded as auspicious
day (Kalyanaka divasa)., The Jainas believe that on the day of the second full moon in
Asidha, the first Tirthankara Rsabha was conceived for which Chaitya Jdtra or Rathg-
jatrd is observed.

Like the Swana jarra (the bathing ceremony) of Lord JFagannitha, the Jaina
deities also have their Abhiseka and Snéna cercmonies. The custom of colouring Lord
Jagannatha's eyes and the Nava Jawvana dress after his sn@ng remind one of the same
with the Jina idols.

It should be borne in mind that if the moon remains in the consteliation of Pusya
star on the same day the cars are driwn to the Gundicha temple, the festival is regarded
specially auspicious, In that case, the moon reaches the constellation of the Utigrd»
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phalguni star on the Herd ceremony day. It is significant to note that on that day (the
6th day of waxing moon of Asadha, the moon temaining in the constellation of the
Uttardphdlguni star). Mahavira descended to the womb of Devanandi from the Pus-
pattara® heaven. Accordingly, Mah#vira’s descent is commemorated by the Herd
ceremony. The term HerZ seems to be variant to Sanskrit, avaroha (descent). The
Goddess Laksmi goes to the Gundicha temple probably as Devanand..

The Navatattva or the nine principles of things preached by Mahavira at Guna-
sila are probably indicative of the functions carried on in nine days of the car festival.
Animation (Jiva), the first principle of things is quite comprehensible from the move-
ment of Gods in cars on the 17th day. In flux (4§rava), the fifth principle means the
pouring (in to the soul) of the subtle matter ready to be transformed into the Karma.
This is probably illustrated on Herd ceremony day in commemoration of Mahavira’s
descent from the heaven to earth. Means, to keep the mind frec from worldly attach-
ment (Nirajard) as incorporated by Adapa-dlati. Alati seems to be variant of Alamba,
synonym of ‘Prop’. Hence Adapadlati means the Enlightenment which is the prop in
freeing the mind from the worldly attachment. Final deliverence (moksa) the 9th prin-
ciple is signified in the return of the Gods to their permanent abode.

On the day following the return of the deities from the Gundichd temple com-
mences the festival of Harifayana. This event also suggests that the wandering of Jaina
ascetics and their return to the place of meditation are signified in the car festival.

The name Jagannitha itself is Jaina origin.  Abhidhana Rajendra®® mentions that
the Fagannitha is another namc of Jincévara or Adinatha Rsabha. The Vata vriksa in
the Jagannatha temple scems to be the symbol of Rsabhadeva’s tree.

The Nifachakra of JTagannitha has probably some relation with Rsabha’s dharma-
chakra. Wherever in India Lord Rsabha is worshipped, the place is known as Chakra-
ksetra. Mount Abu in Rajasthan, so well known to the Jainas is known as Chakraksetra.
Anandapur area including Podasingidi in Keonjhar district where Rsabha figurcs are
extensively worshipped is another Chakraksetra. Puri the seat of Jaganndtha is also
known as Chakraksetra. The offering of Mahdprasida 10 Lord Jagannatha is known as
Kaivalya and by taking it the devotees attain salvation (Kevala Jidna) which seems to
have Jaina affiliation. A figure of Jaina Tirthankara is found fixed to the wall of the
Jagannitha temple even now and Jaina adherents whenever visit Jagannatha temple
worship it as Mahavira, the 24th Tirthankara of their pantheon.

JAINISM AND NATHA CULT

Natha culr has its strong hold in some parts of Orissa in the medieval period.
People of certain areas in Keonjhar, Puri and Cuttack districts seein to have patronised
this cult. The Ndtha cult is essentially a Yogic cult, but ameng the innumerable Yogic

83, Kalpa-Sutra, 1. 23.
84, Ihid, p. 115,
85, Vol. IV, p. 138,
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sects of India, the cult is characterised as the Natha cult due mainly to the fact that its
stalwarts generally bear the title of Narka and the word Ndrha has been regarded as a
philosophic concept for a state of supreme existence.®® The Ndrha cult seems to represent
a particular phase of Sidha cult of India. This Sidha cult is a very old religious cult
with its main emphasis on a psychochemical process of Yoga, known as the kayd sadhana
of the culture of the body with a view to making it perfect and immutable and thereby
attaining an immortal spiritual life. The Jainas on the other hand believe in serious
penance and their Tirthankaras all found mn kdyotsarga or yogdsana mudrd. The Néatha
titic of the prophets of the Natha cult like Matsendranatha, Gorakhanatha, Minanitha,
Bodhindtha, etc. appears to have been derived from the Jzina religious thought. Most
of the Tirtharikaras of the Jaina sect used Ndrha at the end of their names.  Besides, the
traditional belief of the Narhas is that Adindtha is the first in the list of the chronology
of the Nathas and all secrcts of Yoga proceed from him. Like wise Rsabha the first
Tirthattkara of the Jainas is also known as Adinditha, In a subsequent stage of their
development the Natha yogis affiliated themselves with the Saivite cult.  In the Séraid
Mahdbharata we find reference to the origin and practice of the Natha yogis which
indicate their link with Jaina religion.®

JAINISM AND MAHIMA DHARMA

Exactly at the time when Raja Ramamohan Ray was carrying on his campaign
against the worship of many Gods and idols in popular Hinduism and against other
social and religious superstitions, an obscure person in the western jungle lands of
Orissa was preaching the same hercsies for which the great Raj# has come 1o oceupy
so distinguished a place in the social and political history of modern India.

The mysterious prophet is popularly known as “Mafhima-Gosdin”.  The expression
"Mahimd Gosain™ means “the prophet of Glory” because perhups he preached the
Glory {Muahima) of Alekha the Ged that cannot be  delincated.,  Gos@in standing for
“master” or prophet in Oriya. The cult that he has left behind is also known as either
Mahima Dharmma “'the cult of Glory” or simply Aickha Dharma “the cult of Alekha or
the void™.

Mahima Gosain it is said was wandering near the Himalayas. He came down to
Gaya and stayed there for some years wearing a red loin cloth. Later on, after some
years he travelled to Lord Jaganndtha in 1826. He was rolling in the dust and people
started calling him “Dhuli@ Baba. He preached his creed in certain parts of Cuttack
and Puri districts and then travelled to Kapilasa hill at Dhenkanal and remained there
in a state of trance for pretty long time. Rather he spent a substantial part of his
active life in Kapilasa hill. Disciples such as Govinda Biba and many more were
attracted towards him. It is believed he travelled to Rairkhol to inspire and instil a
spirit of devotion for “Mahima’ iz Bhima Bhoi, a poet of the mass and directed him
86. 8.B, l_)_ésgupta, Obscure Religious Cults, p. 192,
87. Saraid Mahabhirata (Oriya), Sabhaparva, Qtd, B.D. Mohanty, Odisara Natha Sampradiya O Natha

Sahitya. p. 242.
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to propagate the religion through his mass appealing poetry. Mahima Gosain the
founder of Mahimé Dharma has not written any book and preached his teachings by
oral instructions. But a considerable knowledge of his teachings is handed down to
us by the writings of Bhima Bhoi the study of which shows that like all religions, parti-
cularly in India. Mahimé religion also is intermingled.

The main tenets of the Mahima cult are (1) a casteless society.®

(2) recognition of one God who is Alckha or Void or He who cannot be described
in words or figurcs and who thercfore should not be worshipped through man
made idols.

(3) abandonment of all external rituals, like pilgrimage or ceremonies as means of
acquiring religious merit.

(4) preparation for spiritual emancipation through only strictly ethical way of living
and through meditation on Alekha, and

(5) thinking always of the good of humanity as an essential part of the religious
discipline.

As tegards their monastic life the Swjéti {well known Bhiksu) will discard all
family usages and give up all (religious) practices and observances such as the perfor-
mances of sacrifices and the making of burnt offerings.*®  Cutting of all connections
with his wife and children, leaving behind his property and doing away with ali reli-
gious vows and ceremonies, he will put on barks of Kubhi trees (Kubhipatta) and wander
about with matted hair. He will sow the sced (the religion of) Mahima in Jamvu-dvipa
and will himseif be blessed by finding his spiritual preceptor, Bralman, learning the
name of Anakdra Mahimé (and singing his glorics) he will maintain himself by begging
alms of the Navaftdras. From Telis, Tantis, Bhatas, Kerds, Rajakas, Kalarakas, Brih-
mans, Kshatrivas, and Chindals, no alms are to be taken. They have been described m
the $astras as impure. These are low origin and so have been marked out. But the
Novasiidras are faithful follower of the Lords. So it is no sin to accept alms of boiled
rice at their house. No other alms (than boiled rice) are to be taken from the house of
the nine Sidras and sleep has to be enjoyed in the proper time out side the town.

One might discern a touch of the nirdkara {formless) God of the sects like the
Brahmos in their God. Their emphasis on sevd {selvice) fending the sick, inhibition
against excessive sexual desire, scanty apparc], no partaking of food after sunset and
their practice of burying the dead shows the influence of the Digambara Jainas. As a
matter of fact, the hilly regions of Orissa and Bihar are replete with ruins of Jaina

temples.*®
____..-_.-'—-
8. M. Mansingha, Saga of the land of Jagannatha, p. 175.

89. N.N. Vasu, Modern Buddhism and its followers in Orissa, p 172.
9. L.5.S. O Malley, Bengal District Guzeiteer, Singhbhum pp. 23, 25,
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The Alekhists themselves indicate that their religion had originated, from the
saints of angelic characier of a very remote pust who never cared to cover thicir naked-
ness cven with @ rag or the bark of a tree, who came to the hilly tracts of Orissa, lived
there like beasts and iended the sick and the distressed in their own ‘Mahima® (Glory of
service 1o humanity).

Historians fike B.C. Mazumdar™ afinvm that those nude saints of the past were
none other than the carly Jeins who as fnstory records, had In the  eldéen times applied
themsclves 1o uplifiing the feiest tribes of Chotansgpur (Biliar) and Grissa by residing
there and moving about with them in large numbers.

There goes an interesting story aboutl how this sect originaily moving about in
nudity. camc to wear the bark of Kubii wee. Ouee a Mohand gory of vory ancient times
appeared before his naked disciples.  As the discipics fell prostrawe bodore him to do
him honour the guru told them in Oriya verse,

Uthare tumblicy Jhata
Pindicrey Kumbli Patla

(Rise ye soon and weur the bark of Kumbhi tree).  Later the Mabinic Svanit who wils
the spiritual mastor of Bhima Bhoet was said 1o have advised his o2 praicipal disciples.

Patia Chardi Fila pindha
(Give up bark und put on cloth)

After the demise of Mahined Svianz, Lis discipics took to ordinary cloth  dress dycd in
yellow with a girdlc of rope made from Kwnbii bark around ticic waists.

it was in this dress that Bhima Bhoi's followers clad when they raided Jagan-
natha temple in 1881, Their gainents werc obviously  loose and scanty and ro wonder
they should have scemed “almost in a state of nudity™ to 1he observers when they
rushed and jostled about while being clad in ithem.

JAINISM AND THLE UDAPARVA

A great festival (s obscrved in village Badasai of Mayurbhanja district on Vaisakhi
purnima when the people of the arca uce to worship a Chawitich hir containing four siand-
ing Jaina Tirthaikaras of Rsabiantha, Ajitanitha, Chandraprobha and Pirdvanitha
along with their chenri bearers and faiclenas within nichies of the four sides. This
Chawmivkfia is known at this place as “Chandiasend’. N.N. Vasu ideoiificd this chai
mukha with a Buddhist chaitya and accordingly connected the celebration to that of
Buddhism.*?

81. B.C. Mazumdar, Sonepur in Sambalpur Tract, pp. 126-36.
92. N.N. Vasu, Modern Buddhism and its foliowers in Orissa, . 145,



42 Jaina Monuments of Orissa

This practice has obtained for a long time past and is known in the locaiity as
Udaparva. Some twenty-five thousand low class people muster there on the occasion,
the Bathuries of course forming the majority. Dressed as Bhakta, they celebrate the
ceremony of Chandrasen@ pujd, suffer themselves to be pierced without a murmur with a
hook and merrily and Justily swing on the Chadak. A very great enthusiasm prevails on the
occasion. Some times even so large a number as two hundred Bhaktas vie with one
another to have their bodies pierced with hooks impclied by a strong and irresistible
desire to have their vows to the effect literally fulfilled, a piece of cloth is then tied
round their bodies over the pierced parts and lustily do they enjoy swings on the chadzka
post planted for the purpose. Even the public in general regard this festival held once
annuaily as a highly holy and dignificd onc. Even the Bralmanas are second to no other
castes in their regard and enthusiasms for this festival.

 is not known exactly in which way Uddparva is connected with this image.
Differcnt versions of this parva arc widely prevalent in other parts of the state. 1t can
be reasonably concluded that the local people either confused this chaumukha with their
sacred deity of Chandrasena or this practice of serious torture to the body had some
evident connection with the vigorous penance practised by the Tirthankaras in the past,
The Jarge number of Jaina relics of Parévanitha, Ambika, Mahavira, and other Tirthai-
kara figures in addition, at places like Badasai, Koisali, Pundal and Barudi strongly
support this contention.

SARAKAS

Sarakas (Sraveka), a caste of people are inhabiting parts of the districts of
Cuttack, Dhenkanal, Balasore and Mayurbhattja of present Orissa. They are also exten-
sively settled in Chotanagpur, Manbhum, Singhbbum areas of Bihar and a few adjacent
areas in the West Bengal. They scem to be Hinduised remnant of the early Jaina
peopie to whom local legends ascribe the ruinous temples. the defaced images and even
the abandoned copper mines of some parts of Bihar and Bengal. The temples and
mages indecd are proved by their well marked and characteristic symbolism to be the
handiworks of Jaina artists.

Itis not at all possible to picture the ancient culture of the Sarakas. The
materials available for reconstructing the past are meagre and unrcliable, we shali avail
ourselves of the dim light which they throw on the past glories of a lost race. There is
a tradition that every Saraka family had its own tank. The sites of ancient settlements
arc studded with big tanks most of which have silted up. People say that the number
of families in a particular settiement can still be traced by counting the number of con-
tiguous tanks in the locality, as no Sarzkae family ever used a tank that did not belong
exclusively to it. The tanks that exist to this day are quite big and their excavations
indicate a high state of civilisation.®

93. S.N. Ray, JBORS, Vol, X1I, Part .11, p. 54.
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As regards their internal structure and marriages H.H. Rislay®™ writes the Sardkas
have no subcastes. Their sections are of the eponymous type and this fact coupled with
their comparatively defined caste of features and light complexion, seem to confirm their
claims to be deemed of Aryan descent. The prohibited degrees are the same asin the
case of high caste Hindus. They marry their daughters as infants, forbid widows to
remarry and do not recognise divorce.  Polygamy is permitted in so far that a man may
take 2 second wife if he has no hope of obtaining a male issuc by his first wife. The
marriage ceremony is of the standard type.

The Sar@kas of Manbhun, while retaining the tradition, that their ancestors were
Jains, appear themseives to have completely adopted Hinduism. They worship the
Hindu Gods with the assistance of Brahmans, nor have they retained, as might perhaps
have been expected any of the characteristics of Tirtharikaras or glorified saints of the
Jains under the disguisc of minor or houschold gods. In Lohar danga on the other hand
Parévanitha, the twenty-third Tirthankara, who is believed to have attained nirvang on
Parasnatha hill in Hazaribag is stifl recognised by the Sardkas as their chief deity
though they also worship SyAméachand, Radhamohana and Jagannitha. Brdhmanas
officiate as their priests and in no way forfeit their social reputation by doing so.  In all
Jaina temples, indeed the ministrant priests are Braimanas.®

In point of social standing they rank high and Brahmanas will take water and
hakki articles of food from their hands. Sardkas themselves retain all the prejudices of
the Jains in regard to eating the fiesh of any kind of animal. Lifc may on no account be
taken. Their diet therefore consists entirely of vegetables and it is said that if in pre-
paring their food any mention of the word “cutting’ is made the omen is deemed so
disastrous that everything must be thrown away. Subject to these conditions, Sarédkg
will cat the leavings of Brifmanas and will take water or sweetmeats from Rajpurs,
Vaidyay and Kavasthas.®®

When Jainism cntered into interior of Singbbhum in Chotanagpur area they
came to be known as Sgrakas or the Sravakas.®?

O’ Malley observes that the name Sarewak, Serdka or Sarfika is clearly a corru-
ption of Sravaka. the Sanskrit word for hearer, which was used by the Jains for the fay
brethren i.c. Jains engaged in sccular pursuit, as distinguished from “‘¥ati*" i.e. priests or
ascetics. It appears probable that the latter remained in Manbhum where several Jaina
temples have been found while the Sravakas or lay Jains penetrated the jungles where
they were rewarded with the discovery of copper, upon the working of which they must
have spent all their time and energy.®®

94, HH. R}slay, Tribes and castes of Bengal, pp. 236-37.
98, Ihid, p. 237.

96. IBid, p. 237.

97. P.C. Raychaudhury, Jainism in Bihar, p. 61.

98 Rengal District Gazetteer, Singhbhum, 1906, p. 25.
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The same tradition of the former rule of these people was discovered by Major
Tickell who in 1840 wrote. “Singhbhum pussed in to the hands of the Swravaks, a
race now almost extinet, but then numerous and opulent. whose original country 1s said
to have been Sikrablium and Pacheta.  The oppressions of the Swrewaks ended in their
total expulsion from the Kolaian™.%

This tradition is also referred to as follows by Celenel Daton in the Ethaology of
Rerigal. ‘It is admitted in all sides 1hat one part of Singhbhum  was kcld by the people
who Fkave lefi monuments of their ingeruity and picty in the adjoining district of
Manblum and who were certainly the carlicst Aryan scttlers in this part of India the
Sarawaks or Jains.”

In the Kolhan also there are still a large number of tanks called Sardka tanks by
the Fos. ot only Kolhan but other parts of Singhbhum and Sarcikella and Kharsuan
also abound in such ancient Seraka tanks. The enormous tank of Ahar Vanda with
remains of ruins of temias near Hs banks in Karaikella Paraganah of Seraikella cx-
state and the Mullik Vandh are best examples of such Saruakatanks. 2

The influence of Tainism in the district of Singhbhum s also borne out by many
ancicnt relics at Ecnusagar.

n the intericr of Mayurbhanj district extensive ruins of Swrdka scitlements are
stifl met with, Tle Seralas were an ancient peeple. Near abowt Khiching in Mayur-
bhania. ther hed i e Tong past extensive Suréba settioments. The sites are covered
over with runi! er mounds. o the Khiching o d Baripada Muscums we have large
Loards of Toivs "imthanlars imeres {mp, ! “L in the poifirics. They have been recovered
from diffcront paris of the divtrict, o adds o Wonel, Badusahi, Pundal,
Kasnlan A doraenctd temple aof G, e prenorve serics of Jaina
rehics.

Traditior hes it aleo that the Sardkas in the palmy Gavs o
cised a shadew vy indrerer ever the whole of Frvvzidbreies Their culture and superior
Orgeniey e Soamagination of the aberis fea who looked upon them
almect ps O orriveds. Ruined temples at the silos of aeetr seilowents still testify to their
ancirt glems Tt cie houses have compleiely ¢ ;:-_a prads fhey pught have been
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The tanks tlat exist to this day arc quitc big and their ecxecavations indicate a
high staie of aivilisation.  But (hat s not all. fron implements of hushandry, tools,
broken swords have Leen dug out in pretty large number from the mounds.  Images of
stone, seme of them exauisiteiy carved and belenging 10 Jaina panthcon have been un-
earthed. Ruined temples of stone stand in civster indicating the high water mark of
civilisation. Tradition asswerts that each Serdke family had its own temple as its own
tank. No gravevard exists sicar the site of scttlemen: and the question naturally arises
whether the Serékes used to turn their dead. It s not possible to give a definite answer.
The gravevard with itz sforc memorials is the fast thing to  perish, and if it cxisted
at all it should have owutlived the ruined templcs.  Tradition docs not tell us anything
atout the manner in which they used 1o dispose of their dead.  In the absence of better
evidence we may presume that the Sarakas used to burn their dead.

The Famanghati copper rlatel®? grants of Panabhafja records grant of viilages to
the Sarvkas (wcavers) in Devakunda and Korapindiva Visayes of Uttarkhanda of
Khijjinga. The villages so granted were Timardira, Nankola, Jamvapodaka and
Vasaptagrima.

From Charampa (Btadrak} a number of Jaina relics were breught to the Orissa
State Muscvm and still there are 2 fow available in the site. A large tank is also noticed at
the place.  All these Jaina relies were found under a banyan tree on the castern bank
of the tank.  Sardhcs (Toantish o class of weavers of the carlier days were associated with
their worship.

Tn Thenkanal distrier a number of Sardka setilements also found in the Sadar sub-
division. The villages Bk Rontanltond . Rijuapitani, Avkhamipdgani, Sardka Patana,
Nuagion Pitand, Champap™tan® Jenlsthupdtad, cte. are all inhabited by the Sarikas.
Some of them even teday Iive on weaving clothes, The more aflluents among them
practice vavious tradcs.

In Atkagarh, Terki Borambe and Tigivia arens of Cuttack district these Sarakas
sctiling i villages lile AvekPepatona. Pego-diptans. Nudpatand, Jaripitana and
MzZniTbancha follow sweavivg as their main occupation. Of fate some of them
inculged in trades of Teea! commodities. Fow of them also practice agriculture.  In all
these villapes they vigerousty foliow 1he hebits end manners like their Sarakea brctherns
ccitled clsewliere, Their acligiers affinity muost have been with Jainism. We have
recovered a Jaira Tiilanks v imsope from villupe Batemala of Tigivia area. Another
Firthanbarn inage is eho reticed in the Pupandtha temple of Norasinghpur arca,  In
the pest two Jaina Tirthankara iwages were also found preserved in the Buramba palace.
In Vaideswara of Ferki arca 2lse a Jaina Tivdvardtha image is kept inside a small

temple 1"?

102, SN R ovu, feseriorions of Ovissa. Vol V1, po 7.

03, C.0 M apaivs, Arcleeologicel Peeins of Norasimdapnre (Oviva).
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In the recent years some people regarded the Sgr@kas settling in village Nuapétapa
as Buddhists and a new Buddhist shrine constructed for them with the plantation of a
Bodhidruma. Surprisingly enough, the Sar@kas of these villages do not pay any cere-
monial visit to the Buddhist site of Banesvaranisi of Narasimhpur area nor they have
any religious link with the famous Buddhist sites in other places of the district. Rather
they come oceasionally to Udavagiri and Khandagiri to pav obeisance to the Jaina
Tirthankaras.

JAINA IMPACT ON SOCIETY AND LITERATURE

The creed has had its impact on the life style of Oriyas. Vegetarianism is deep
seated in the rural arcas especially among the Sarakas. Worship of the Vatg tree (Ficus)
Kalpavata social custom arc drawn from Jainism, Parables and some of the folk tales
of Orisse are apparently drawn from the Jaina parables which are of very early age.
Medicval Oriya literature including the Mahabhirata of Saralad Dasa is definitely colour-
ed by Jainism. The story ~f Jagannatha in the Oriya Mahabharata of Sarali dasa
appears to be a Jaina parable in a diffcrent form. Works like the old Bawla charita
and Ramiagdtha have a strong Jaina influcnce Bhdgavata of Jagannatha Dasa, Visnu-
garbha purana of Chaitanya Dasa, Rasakollale of Dina Krushna Dasa are replete with
versions of Jaina philosophical discussions and practices. The scction on Rsabla Charita
in the Sth Adhyare of Sth Khanda of Jagannidtha Dasa’s Oriya Bhagavata we find refe-
rences to the practice of Bramhahcharya, Ahinisd Sradha, Satkarma, cte. as parts of the
instructions of Rsabha Deva o his one hundred sops.  Which are nothing but based on
Jaina idcology and code of domestic life. The observance of Astamangala after
marriages scems to have been derived from the Jaina tradition.

In Kalinga a measuring rod was introduccd by the Jaina priests and it is called
Jinakola.®' Many Jaina scholars were employed as astronomers and administrators of
the Courts of various south Indian royal families as observed by D.C. Sircar,'®® These
Jaira astronomers scem 1o have introduced the Saka era in this country. The earliest
known ‘Sakarda’ is used by the Jaina author, Sirithasuri in his Lokavibhaga which was
written at Kanchi in Sakdvde 388 (A.D. 466). In Orissa scveral writers and engravers
of cepper plate inscriptions scem to have belonged to the Jaina sect which is evident
from their names such as Sarvachandra, Khandichandra, Bhanuchandra, Vinaya
Chandra, ctc. The Goldsmiths of south Orissa arc generally called Sarabha, a deriva-
tion of Sraveha. ™ A scct of people known as Kalinga kumuti are practising trade and
commcerce.  They are said 1o have hailed from the south (Mysore) and after adopting
Jamism maintained trade link between the two areas, '’

104, ..Ei._l_\T_“];_ujs_;uru, Inscription of Orissa, Yol. L1, Part-1 Page. 51, foot note, 3, p. 71 and p. 135.

105. Dn.C. Sircar, fuien Epigraply, p. 263 {1,

106. S.N. Rujauru, fuscriptions of Orisse, Vol 11, pp. 2, 1, 16, 21, 26, and 31 and surnames, Ibid.,
Page 362,

107, %.N. Rijruru, Keaarka (Oriva), March, 1959, p. 19,
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Gopinatha Mohanty'%® referring to an account in the Sdrala Mahidbliarata (Oriya}
assumes that Janughanta was probably a very powerful king of Kalivga who lived
through begging alms, remained naked (Digarrbara) and lollowed the principle of non-
violence. These practices are guite in common with Jaina rcligious faith.

The followers of this king are known as Janughantid in rural Orissa.  They have
their mathas in Baramba, WNarasinghpur and Khandapara areas of Cuttack and Puri
districts. They move in the main street of the villages without asking for doles. The
viliagers, hearing the tinkling sound of the bell tied 1o their thighs, offer them rice not
in hand but in tiny baskets. But the followers of this sect wear /fwfusi garlands and fix
rulasi sticks in their cars. They consider themsclves as followers of Parasurama who
after defeat in the hands of Rama rctived to the life of Yogic practices.

108. L.N. Sahu, Odisare Jaina Dharnm {Oriya) Appendix No. 4 pp. 213-19.
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Survey of Jaina Monuments of Orissa

Jaina monumenis, are concentrated not only in the hilly tracts of Koraput,
Keonjhar and Mayurbhanja districts but also in the plain arcas of Cuttack, Puri and
Batasore districis of Orissa. The earlicst remaing of this religion are noticed in the twin
hills of Udayagiri and Khandagiri. In the early medicval period however, new centres
developed in Keonjhar and Koraput districts when the areas  surrounding Udayagiri and
Khandagiri became centres of Buddhist and Brahmanical activities, But in a later phuse
Jainism scems to have received patronage from the major ruling dyopastics of the
medieval Orissa. In this chapier an atiempt has been made to bring to light the Jaina
relics of the districts referrcd to above.  The stray findings of faina antiquitics of other
arcas of the State do not make any subsiantial addition to our knowledge. While
discussing the Jaina monuments special care has been taken to deseribe the sites, history
of the monuments, and their present condition.

PURI DISTRICT

With beginning at the twin hills of Udayagiri and Khandagiri Jaina activity
seems to have spread to the rural areas of Puri district at different periods of Orissan
history. But unfortunately we do not find Jaina relics of earbier phase comparable to
the relief sculptures of the caves of Udayagiri and Khandagiri from any other site of
the district. Rather it is evident that ihe caves of these hills maintained a continuous
tradition of Jaina activity 1ill recent times. We have elsewherc tried to associate Jaina
religion with the development of Jaganrétha cult in Orissa. In addition to Udayagirt
and Khandagiri hilis the other notable places of Purl district having Jaina relics are
Sisupalgarh, Brahmesvar patna, Chadhcibar, Bagaipur. Nibharana, Kakatput, Achutaraj-
pur, Banapur, Puri, Sri Ramachandrapur, Panchagaon. Lataharana and Bhain-chua
near Bhubaneswar. For the sake of convenience we niay commence our investigation

from Udayagiri and Khandagiri hills.

The caves on Udayagiri and Khandagiri hills near Bhubaneswar of Puri district
dominated the scene of Jaina activity in Orissa since the days of Kharavela of the first
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century B.C. as revealed from the records incised in Hathi-Gumpha and several other
caves of the place. These caves were first noticed by A. Sterling who partially described
them in the [5th volume of the Asiatic Researches published in 1825. After him several
other scholars like Kittoe, Fergusson, R.L. Mitra, Hunter, Beglar, Princep, Luders,
Flect, K.P. Jayaswal, R.D. Banerji, Bhagavanlal Indraji, John Marshall, M.H. Arnot,
Stella Kramarisch, M.M. Chakravarty, B.M. Barua, B.P. Chanda, H.C. Raychoudhuri
N.N. Ghose, K.C. Panigrahi, N.K. Sahu and D. Mitra, discussed on various aspects
of these caves.

The two hills, rising abruptly amidst a widc expanse of arid laterite soil, are
separated from each other by a narrow defile through which passes the modern road
from Bhubaneswar to Chandaka. The Chasm is scarcely fifty yards wide in its broadest
part, but at the base the two portions almost touch each other. This fracture has given
its specific name to the second hill in question and the generic name to the entire range.

The crest of Khandagiri, orn which is situated a modern Jaina temple, is 123 feet
high, 13 feet higher than that of the Udayagiri.t

The entire area was carlier covered with a dense forest. Trees rising from the
crevices of the rocks and ferns and small shrubs in cracks, hollows and low sheltered
places, where the disintegrated rocks have left a layer of mould for their growth,
enveloped it in a pretty thick coating of verdure. The most prominent and exposed
surfaces remained bare as usual.

The substance of rocks in these hills is coarse grained sand stone of a varied,
texture mostly soft, porous and incohering, easy to excavate but unsuitable for finished
carvings. The stone being brittle, the caves which were once excavated on different
Iedges of the hills have become an easy prey to the inclemencics of weather.

The secluded situation of the hiils, with no human habitations to disturh the
tranquillity necessary for their meditation and religious practices, was probably respon-
sible for the selection of the site for rock-cut monastic retreats of Jaina monks.

The legendary account reveals that the hills were formerly constituted a part of
the Himalayas at which time they were inhabited by numerous Rsis who dug the caves
now found in them. They were taken up bodily, ascetics, and all, by Mahavira
Hanuman, with other masses of rock to build the bridge of Rama, but by some accident,
were allowed to drop in their passage through the air, when they alighted in their
present position.?

The records on the walls of caves reveal that some time in the first century B.C.
or slightly earlier, the rulers of the Cheti dynasty who called themselves Mahinegha
vihanas exercised supremacy over Kalinga. Of the rulers of the dynasty only the names

1. R.L., Mitra, The Antiguities of Orissa, Vol. I1, p, 6.
2. A Sterling, J4SB. Vol. VI, p. 1076 (note).
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of Khiravela and Kfidepa, together with that of a prince, Vadukha, are known from
the inscriptions though their mutnal relationship is yet to be established satisfactorily.

Tt is obvious that during the rule of the Mahsmeghavihanas, the hills were
excavated with caves. The activitics of Khéravela are widely narrated in the Hathi-
Gumpha inscription so also of Kidepa and Vadukha are only known as the donors of
the two cells of the lower storey of cave No. 9, (Mafichapuri) of Udayagiri. In addition,
Kharavela's chief queen is known to have been the donor of the upper storcy cave No. 9
(Svargapurt) of the same hill. The cxample sct by the royal family in patronising Jaina
religion was ably followed by many ofticials. Among them we find the names of
Chulakamma, Kamma, Bluti, the Nagar Akhadarbsa, Nikiya, the Mahamatra, and
Kusuma, the Padamulibe from irscriptions depicted in some of the caves of the place.
Tt is also almost certain that the caves originated during this period. At the same time
an earlier origin of the Jaina cswablishment on the hils is not entirely ruled out. It is
also not unlikely that the Kalinga Jina taken by the Nanda king and recovered by
Kharavela had its original cnshrinement on the hills and was reinstalled here by
Kharavela.

Though after the fall of the Mehameghvihiana dynasty Jainism teceived a tempo-
rary sctback, it still cortinued to be the religion of Kalinga with these hills as its strong-
hold. The dominunce of Saivism at Bhubancswar during the post-Gupta period had
little to do with the Jaina csteblishment at Udayagiri and Khandagiri, which as inscri-
ptions show, continued to be inhabited under the Bhaumas and their successors, the
Somavamsis. During the rule of the Somavaibiils, Khandagiri called Kumira parvata in
an inseription of the fifih yeur of Udyotakefari in cave No. 11, acquired greater impor-
tance and a fow old celis were purposcly converted into sanctuaries by the carving of
images of the Tirthankaras and S@senadevis on the walls. This period is also noted for
the erection of structural tem:ples suggested not only by the above mentioned epigraphical
record revealing the setting up of twenty-four Tirthankaras, but also by the discovery of
a large number of nude chiorite images of different Tirthankaras and architectural
fragments and votive temples lying in some arcas of the hill. The prolonged Digambara
association of the Khandagiri caves during the reign of the Gangas and their immediate
successors, the Gajapatis is proved by the series of crude Tirthankara figures carved on
the inner walls of Mahavira-Gumphd of Khandagiri which are not earlier in date than
the 15th century and may be even later.

In the late medicval period, Haridasa and Arakhita Dasa appear to have made
the caves of Udayagiri and Khandagiri their abodes. The paduka matha at the foot of
Udayagiri hiil is said to have been established by him. His followers unaware of the
date also claim that Arakhita Dasa was responsible for the excavation of these caves.
Ananta Dasa and Sidha Baranga Dasa were the other mendicants who either remained
at this place for some time or referred to the hills in their works. Haridasa’s association
is well preserved in tradition in naming a cave after him® Mahima Gosain, otherwise

3. N.K. Sahu, History of Orissa, Yol. 1, p. 383 (foot note—i).
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known as Dhulia Baba is said to have spent some ycars in Samdédhi Yoga at this
place.?

Tradition also reveals that another mendicant known as Phalihdri Baba (who
lived on fruits only), the identity of whom is not properly established so far, once resided
in the caves and worshipped the images of Ananta, KiSorl and Vasudeva. He arranged
car festivals for these deities every year till his death.

In the beginning of the 1%th century, a temple was constructed on the crest of
Khandagiri hill and the place is frequented by Jainas and Parwar merchants of Cutfack
who assembie here in large numbers once every year to hold a festival of their religion.
R.L. Mitra® records two occasions when feasts occur at the temple, one on the thir-
teenth of the moon in the menth of chaitra when a large number of Oswal merchants of
Cuttack, Puri and other neighbouring places assemble to pay their respect to Mahiavira,
the last of the twenty-four Jinas and celebrate the anniversary of his birth day of impor-
tance, the pariusana, or reading of the Kalpasitra. During his visit to the place Brzlimana
priests were attending to the temple rituals with little interference in the activities of the
visiting Jaina devotees from distant parts of the country. There is no restriction even
though, it is now managed by the Jainas to allow entry of casual visitors belonging to
other religious order.

The images of Chakresvarl and Rohini on either sidc of the verandah wall of the
Barabhuji-Gumph# are still attended by Brahmana priests of the neighbouring area,
They, however, worship them in the name of Barabhujfi-Durgd and accordingly the cave
derived its name as Barabhuji-Gumpha.

In addition, a large gathering of people is held on Mdgha saptami and continues
till the full moon day of the same month. According to traditional belief, the devotees,
who witness the rising sun at Konark (Chandrabhaga) on Magha-Saptami day, pay a
return visit to the placc via Puri and then proceed to Viraja Ksetire (Jajpur) for culmina-
tion of their itincracy. During the whole period from Mdgha saptam?® to the purnima day
the people visit the caves, arrange feasts, spend the nights in the caves with recital of
Bhajanas to the tune of traditional musical instruments especially cymbals, mridarigas
and khafijaris.

It is thus evident that the Jaina occupation of the hills was continuous if with
occasional breaks, from even before the time of Kharavela down to the present day,

As there is no river flowing by the side of the hills, a few reservoeirs some of
them stepped (vapi), were cut into the rock to hold rain water, such reservoirs exist on
both the hills. On the Udayagiri, twe of them, called Hathi-Nisuni and Lalitakunda
can be seen respectively to the east and north-cast of cave No. 10 (Ganes$a-Gumpha) on

4 Biswanatha Baba, Satya Mahimd Dharma Tattvasara (Oriya), p. 2.
8. R.L. Mitra, The Antiquities of Orissa, Vol. 11, pp. 64-65.
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the Khandagiri there are two, the Akaéa Ganga(Fig. 33) and Radha kunda, besides two
tiny ones, the Shyama kunda and Gupta-Ganga.

Apart from the two main routes to the caves of Udayagiri and Khandagiri, a
rumber of minor routes are noticed both on the rocks and amidst thick growth of
vegetations. Those which are through living rock, are cut in steps at times very steep
and inconvenient to pass through. The caves of both Udayagiri and Khandagiri were
excavated at different heights and places for which it becomes difficuit to follow a
regular route to locate their positions. To overcome this difficuity the Archacological
Survey of India recently published a Guide Book written by Debaia Mitra in which
some eighteen caves in Udayagiri and fifteen in Khandagiri are enumerated along with
their traditional names. The enclosed map of the said Guide Book indicate to their
Jocation on the hills on the basis of contour.

They are Udayagiri—(Fig. 1}

Cave No. 1-—Rani-Gumpha—The lower storey
—The upper storey.

No. 2-—Bajaghara-Gumpha,

No. 3-~Chhota-Hathl-Gumpha,

No. 4—Alakapuri-Gumpha,

No. 35—IJaya-Vijaya-Gumpha.

No. 6—Panada-Gumpha.

No. 7-Thakurani-Gumpha.

No. 8—Patalapurl-Gumpha

No. 9—Mafichapurl-Gumpha —The Lower storey.

—Svargapurl-Gumphi —The upper storey.

No. 10—Gane$a-Gumpha.

No. 11—Jamvesvar-Gumpha.

No. 12—Bagha-Gumpha,

No. 13~Sarpa-Gumpha.

No. 14—Hathi-Gumpha.

No. [5—Dhédnaghar-Gempha.

No. 16—Hariddsa-Gumpha,

No. 17—1Jagannitha-Gumpha.

No. 18—Rasavi-Gumpha

Khandagiri—(Fig. 2)

Cave No. 1—Titowd-Gumpha No. i

No. 2—Tatowa-Gumphi No. 2

No. 3—Ananta-Gumpha,

No. 4—Tentuli-Gumpha

No. 5—Khandagiri-Gumpha
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No. 6—Dhyinaghar, Dhydna-Gumphi
or Shell Cave,

No. 7—Navamuni-Gumpha

No. 8&—Barabhuji-Gumpha

No. 9-—Trisula-Gumph3i, Satabakhira or
Mahavira-Gumpha.

Ne¢. 10—Ruined cave beyond cave No. 9

No. 11 —Lalitendu-Kesari-Gumpha

No. 12—Ruined cave near Radhakunda.

No. 13—Ruined cave beyond Radhakunda.

No. 14—Ekadasi-Gumpha.

No. 15— Cave near Gupta Garnga.

These caves do not bear any authentic names on their bodies, but the local people
have given them some fanciful names. They have little historical significance. Some of
them have been named after their gencral shapes, some after specific sculptures or
motifs on the facades and others after the names of medieval mendicants who occasion-
ally made these caves their abodes. A few of them also bear names on them. To avoid
confusion we have adopted the number and the traditional names adopted by the
Archacological Survey of India for our purpose. An account of these caves is given

below.

Udayagiri

Cave No. | —Rani-Gumpha. (Fig. 3)

Rani-Gumphi consists of a two storeyed monastery covering three sides of a
quadrangle, the fourth or south-castern side being open. It is formed of the original
rock, cut smooth with a gentle slope towards the open side. The cave deserves a unique
place among the contemporary vock-cut caves by virtue of its lavishly sculptured friezes,
commodious wings, large number of cells and the spacious quadrangle in front. It is
now shorn of its pristine grandeur due to the fall of the verandah of lower storey of the
main wing exposing the sculptured facade to the inclemencies of weather.

Lower storey— Right wing

Facing south-west, this wing consists of a large single cell with three entrances and
a pillared verandah with bench in front.  The 1oof of the cell is designed flat contrary to
the floor which has been raised at the back. The three entrance doors of the cell are
flanked by pilasters. The size of the door-ways compel a man to crawl to enter inside.
The pilasters are crowned by bulls and winged lions on corbelled abacus. The tympana
within arch-bands are ail without decoration. But the arches over the door-ways are
relieved with decorative motifs the lower parts of which are connected by railings.
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The arched band over the left doorway is carved with fruits like mangoes and
plantations attached to creepers issued from the mouths of two animals at the base.
Nandipada 1s the crowning element of this arch., The arched band over the central door-
way is relieved with honey-suckies and a full blown lotus at the centre issued from the
mouths of two couchant clephants.  Srivatsg is the crowning object at the pointed top of
this arch. The arch over the right door-way, as indicated from the avaiiabje portions, is
decorated with lofus bunds and their stems with Nandipada as the crowning element, }

The two full and half spandrils are relicved with 2 series of human figures in
various acts of devotion. The first scene from the left is a couple standing witl? folded
hands flanked by a dwarf under a tree on the left and a casket Jike object in her right
hand. The next compartment has one male and two females with folded hands, sea;cd
on a bench and flanked on the right by a woman holding a tray and on the ieft by
another holding a vase (7).  The third compartment shows a female dancing under a
pavilion supported by decorated posts, and four scated accompanists playing on musical
mstruments like mridatiga, drum, flute and harp. The fourth scene begins with a female
holding forth a tray followed by a man advancing with folded hands and a woman
carrying atray and an urn. The last figure of the panel is a boy. On the walls flanking
the terminal piers of the verandah are two sentries.

The cell including the verandah has a raised plinth, The verandah was once
supported by a range of pillars which have disappeared leaving remnants of their stepped
bases and crowning animals. The six animals on each capital consists of bulls on the
left and lions on the right two scated back to back on the front and the rear and one
each on the other faces. The capital of the side pilasters consist of three animals,
horses in the left and clephants in the right resting on a corbelied abacus above bell
shaped lotus.  The pilasters also placed over stepped bases, are divided into five sections
of which the basal. central and terminal oncs are square and the intermediate ones arc
rendered octagonal by chamfering the corners of the square.  The verandah has a shelf

on each side.
Left wing

The left-wing after a turn inwards, extends in an oblique direction outwards much
beyond the limit of the right-wing. It has the usval composition of pillared verandah,
raised plinth and stalwart guards like its counterpart in the right.  The three ceils of this
wing are distributed on the three sides of the benched verandah. The pillars supporting
the verandah roof are fallen. but from the marks on the floor and the side pilasters, it
would seem that they were counterparts of what exists on the right wing, Traces of
liens and bulls forming the capital of these pillars arc visible near the verandah ceiling,
Four modern masonry npillars have been provided to support the verandah ceiling,

Lintels dug in the solid rock connect the pillars at the top.

Floors and ceilings of the three cells are similar to the right wing. A window
is provided to the left cell. The room behind the verandah has three doot-ways. On
the east a similar chamber is accessible by a door placed a littie close to one  side. The
sentrics guarding this wing on either side are much defaced.
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At the angles, where the right and left wing mecet main wing, are two small rooms.
The room attached to the right wing has door-ways, onc opening towards the east and
the other towards the south, both set flush with the level of the courtyard. The room
close to left wing has one door opening facing the east.  The outer faces of these rooms
are decorated with hills, springs, trees, wild animals, rock-shelters, birds, monkeys, and
lotus pools with clephants, The pilasters flanking the doors have glrats bases placed on
stepped pedestals and are crowned by winged addorsed animals from which spring the
arches relieved with floral motifs with a nandipada tinial,

Main wing

The lower main wing consists ol four cells, three on the rear of the benched
and the fourth on the right. The pillared verandah infront has already collapsed.
The piilars were originally six in number. The side pilasicrs of the verandah are
designed square below and octagonal at the top and placed on stepped pedestals.
The only shelf is visibie to the left of the verandih. The verandah having collapsed, the
access to the rooms now is directly maintained through the open courtyard. The side
rooms have each 1wo doors, the central one three and the onc on the right of the
verandah has only onc door opening.  The ceilings of these eells ure flat but the floors
in cach case are raised near the back wall.  The doorways are designed with pilasters
and archues, the arches being connected with by railings supported on bracket figures. The
door pilasters are square at the basc and top and octagonal in the middle.  Except their
much damaged crowning animails on stepped abacus they are devoid of any decoration
on their skafts.  The arches over the doorways are embellished with decorative designs
but the tympana are ali left plain. Due to continuous cxposure to the vagaries of nature,
the arched bands, raiis, bracket figures, crowsing animals ol the door pilasters and
{riczes on its facade are all much obliterated.

Cxtending over the whole length of the facade there were reliefs in nine separate
compartments. The scenes of these reliefs [rom second to seventh are badly mutilated.
From the remnants, whatever can be recognised are given below.,

Starting from the ieft, the first compartment represenis a tree and a
double storcyed structure with barrel vaulted roof crowned by a row of finiais. The
second compartment is almost entirely affected, only the outlines of three figures riding
on an animal and another figure, with a sword can with much difficulty be made out.
In the third compartment busts and heads of several figures may be discerned. The
figures over which the umbrelia is visible appears to be scated on an animal duly
accompanicd by attendants, One of these atiendants holds an object suspended from a
stick and a horseman in bis front. The fourth scene too, is mutilated, but several figures
arc iraceable, one carrying a sword and two riding on an clephant.  In the fifth relief,
scven ligures can with difficulty be made out of whom a royal figure with two followers
behind, one holding an umbrella and ancther a sword on the left and four figures on the
right, can be made out. Two of the figures depicted to the right are bowing to him with
folded hands. The central one stands with his left hand hanging and the right placed on
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his chest. In the sixth relief only two figures can be traced, one holding an umbrella
over the other in the centre. In the seventh, five figures are traceable of whom one
stands with folded hands and the other holds a sword.

The eighth compartment at its extreme left end depicts a royal figure with two
followers. One of these followers is holding the umbrella and the other seen with folded
hands. A little further are two standing women bringing offerings, one carrying a tray
and another 2 flower (M and two kneeling figurcs, one of them with flowing fillets round
the head. Of the latter group, the front one is holding the feet as a token of
submission of a person who seems to be snatching at the head dress of the former and
the tear one has his hands folded. Both of them seem to have alighted from a capari-
soned horse standing to the extreme right.

The last of the series depicts a reception offered to the royal figure apparently on
his return to the capital after victorious campaigns,

Upper storey : Main wing

The upper storey is not placed above the Jower, but 10 some extent behind it.
The roof of the cells of the lower storey forms an open terrace in front of the upper
storey.

The roof of the verandah is supported by nine massive pillars, seven entirely
modern on the old stepped pedestals and two repaired in the middle. The original
pillars were once fixed with brackets as evident from ther remnants. A continuous bench
js running through the entire length of the verandah at the back and near side walls,
cup-boards are noticed on two sides of the verandah wall.  The ceiling of the verandah
in front is designed flat. Grooves and deep channels have been cut in the living rock
to drain out rain water leaking through the verandah roof. The main wing conpsists of
four cells having door-ways flanked by side pilasters, the capitals of which are crowned
by winged addorsed animals. The arches springing from the top of the pilasters are
relieved with varicus floral devices, honey-suckles, creepers and animals chased by boys.
Symbols of Srivatsa, nandipada, snake and lotus form the finials of these arches. A two-
barred railing, supported by dwarfish figures, is running between the doors with breaks.
The spaces in between the arches are relieved with various scenes, a few of which from
the left are in good state of preservation.

In the beginning, a flying Vidyadhara dressed in a plain dhoti and a scarf (Chadar)
and holding a tray of flowers, a roll of garland and few lotus buds is depicted.

The second compartment represents a duel between a herd of elephants and a
large crowd consisting of one man and ten women. The third compartment depicts a
duel between a man and a woman in front of a rock shelter and the carrying away of
the woman by the man. The fourth scene represents a royal hunting scene. The
figures in the fifth are much defaced but as far as they can be made out the panel
centres round performance of a dance accompanied by music in front of a seated couple,
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The sixth scene of the scrics has completely been destroyed. The seventh much
mutilated. scems to represent amorcus scenes between a male and [emale repeated three
times. The eighth panel, now much damaged shows the outlines of an elephant on the
right and feet of two men on the left.  The ninth compartinent repeats the flying figure

of the first.

The verandah is guarded by men mounted on animals.

Right wing

The right wing is formcd of a narrow Verandah and a compartment with two
door openings devoid of side pilasters and semicircular top mouldings. A continuous
bench is running on the three sides of the verandah.  The verandah roof is supported by
a massive pillar of modern restoration with a bracket depicting a female figure.  The
guards against the side pilasters of the verandah represent a kilted man with boots on the
left and a pot-bellicd person dressed in dirodf and heavy turban on the right,. The roof of
the ¢ell is flat and floor raised at the back.

Left wing

The left wing has 1wo rooms, one opening into the other. The one directly
accessible from the terrace has a raised bench on its three sides. The former has one
door opening and is devoid of any guardian figure. The narrow verandah had two
pilasters but ne pillars.  The cell is lighted by a small window in the wall of the inner

chamber.
Cave No.2. Bijighara-Gumpha

Bajaghara-Gumphi consists of two independent cells with a flat roofed verandah
in front. The teft cell, the front wall of which is damaged has the pilaster relicved with
a pair of animals standing back to back with head of birds. The pillar has on its top
pairs of winged animals. The ceiling of this cell is carved and floor raised at the back.

The right cell whose front wall and piliar are gone still preserves the side pilasters.
Fivor of ihe cell is of modern restoration and roof curved like the left cell. The

architrave is now supported by two modern masonry piflars,
Cave No.3 Chhota-Hathi-Gumpha

The cave is represented by a low roofed cell and the carvings of @ series of six
elephants on its facade. A boulder on the top provides natural protection to the

carvings on the facade.

The ceiling of the cell is flat and the floor raised at the back. The pointed arch
band over the door-way is supported by two pilasters, the capitals of which are crowned
by winged animals. The arched band damaged at the left is depicted with full blown
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Jotuses and plants. The tympanum contains letters of a dedicatory inscription. Bclow
the sculptured facade is a three-barred railing, the up rights of which are relieved with
half lotus medallions.

Cave No.4— Alakdpuri— Gumpha

The Alakéapuri-Gumphé comprises of two spacious cells in two storeys. As a
result of ruthless quarrying, the lower cell has been rendered destitute of its front wall
and verandah and presents a bare appearance. The only pilaster of the verandah
cortains a much damaged bracket and a pair of winged horses.

The upper storey of this cave is entered through a serics of steps in front of cave
No.5. Like the Jower storey the roof of the upper cell is coavex in shape. This cclf
is entered by thrce door ways. The wall between the first two door-ways has fallen
down. The floor of the cell was originally raised at the back but Iater on the raiscd
portion has been removed.

Most parts of the pillars and the floor of the verandah have been renovated.
Two shelves are noticed on the side walls of the verandal. The verandah roof is flat in

shape.

The brackets of the upper storey are relicved with animal figurcs like lions and
elephants some of which wilh wings and others with human and bird heads. One of
the inncr brackets contain the figure of four-tusked elephant flanked by two she-clephants,
The other bracket is carved with a lion holding its prey in mouth. The Icft pilaster
depicts @2 man carrying a woman in his left arm and pressing the trunk of the clephant
in the right.  In the same place of the right pilaster is an ¢lephant entwined by a snake

near a tree.

To the right of this cave is a small cell with a closed verandah entered from the
side. [ts floor has been raised at the back but the cciling of the verandah and the
ccll are all flat. it has only one door opening on one side of the verandah is a bench,
The end of the verandah ceiling 15 lowered at the end to prevent rain water entering
into the cell.

Cave No. 5—Jaya-Vijaya-Gumpha

Jaya-Vijaya-Gumpba is a two celled cave excavated in a higher ledge near
Alakapuri-Gumpha. The lower part of this cave, an austercly plain cell with a spacious
entrance and a fairly high arched ceiling.

The upper storey contains 1wo cells having flat roofs, raised floors and separate
door openings. The flat roofed benched verandah is supported by a massive pillar of
modern restoration.  The lintel designed in living rock extends on either sides of the
pillar. The over hanging portions of the verandah roof prevents rain water entering



Survey of Jaina Monuments of Orissa 59

inside. Cup-boards are noticed on the side walis of the verandah. The two pilasters
at either end of the verandah bear on its body two standing sentinels to guard the
entrance, on¢ male and the other a female.

The door-ways of the cells are flanked by side pillars, the capitals of which are
crowncd by addorsed winged animals on stepped abacus. Connected by a three-barred
railing the arches over the door-ways arc relieved one with lotus medallions alternating
with honey-suckles and the other with creepers issuing from the mouths of makaras.
The tympana are without any carving but thc space between the arches depicts a
sacred tree within railing being worshipped by two couples with folded hands, flanked
by flying figures holding trays full of flower garlands.

Above this cave are two badly damaged cells, the roof of the front verandah of
which was once supported by a laterite pillar.

Cave No. 6—Panasa-Gumphi

Jmmediately after a small scooping beyond cave No. 5 is Panasa-Gumpha now
open in the front. Large scale guarrying has brought the original floor down to a decper

depth.
Cave No. 7. Thikurani-Gumpha

The Thikurani-Gumphi consists of two celis, one above ihe other. The lower
cell is comparatively spacious and high with a convex roofl.  The benched verandah has
a pillar of the usual type on a stepped base.  The inncr bracket has a pair of winged
animals. Figures of makaras and winged animals, somc with the head of birds are
found on the pillar and pilaster tops.

The upper celi, is a smalicr one, preceded by a closed benched verandah with a
semi-circular opening.  Its floor has the usual piliow like inclination. The verandah

has no pillar.
Cave No. 8—Patélapuri-Gumpha

It consists of four dwelling cells, two at the back and one on either side of the
benched verandah.  Ceiling of the celis is arched and the floor raised at the back. With
the fall of the partition wall the back cells now formed one room. The facade of the
cells is devoid of workmanship. The walls between the door openings are of modern
restoration. Of the two pilasters and threc pillars, the central piliar has ceased to cxist.
The top portions of pillars and the only bracket are relieved with crude representations
of winged animals and a man fighting with a Jion, The walls of the back celis have holes
at rcgular intervals near the ceiling,
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Cave No. 9. Mafichapuri-Svargapurt-Gumpha

Further souih-west we come across this two storeyed range of caves designed
somewhat in the style of the queen’s palace (Rani-Gumphd) bwm on a reduced scale.
The upper part of this two storeyed cave is known as Svargapurl-Gumpha whereas the
lower part including the cell at its side is known as Maftichapuri-Gumpha.

Manchapuri—(Lower storey)

The lower storey along with the wing consists of four cells. The main wing
comprises of a suite of three cells, two in a line facing the west and one on the south.
The whole range is fronted by a benched verandah. The cciling of the back cells is
slightly curved and the floor raised behind as wsual.  Major portions of the four piliats
are of modern restorations. The brackets on the pillars arc provided with figures of
women and pairs of cavaliers. The five door-ways are flanked by side pilasters on ghata
bascs and crowning clements containing addorsed animals. The sami-circular bands
relieved with floral devices, creepers and animals chased by boys. They are crowned by
cither Srivatsa or nandipada.  Both the wings are guarded by armed Ivarapalas,

The most important aspect of this cave is the badly damaged rclief, the subject
of which is no doubt the worship of some refigious symbol carved on the space between
the second-third door-ways of the main wing.  The remaining space between the arches
is retieved with three barred railings are supported by dwarfish figures.  Between the
third and the fourth arches occurs the inscription recording the dedication of this cave
by Kitdepasiri or Kadarpasiri, king of the Mahdmeghayahane dynasty of Kalinga.

A similar dedicatory inscription of Prince (Ammdra) nemed Vadukha occurs on
the facade of the side cell.  To the west of this cefl there is a smuil room running cast
and west with two doors and a verandah divided into two inter columinations by a
heavy pillar. At the corner there is one guardian figure.

in front of the courtyard, the ground plan of a ruincd cave is recently  exposed.
Svargapuii  (Upper storey)

The upper storey consists of @ long low roofed back cell with three doors and
a side celi with one ¢ntrance.  The benched verandah in front is exposed due to the
collapsc of the verandah rocf and its supporting pillars.  The side toom has in the
middle of the western wall, a window.  The heavily repaired side pilasters are crowned
with winged animals and the arches springing over them are relieved with floral deviees
and crcepers commencing from the mouths of mekaras.  The arches are connected by
the represemation of barrel-vaulted roof, with bracket figures below and finials above.
The recsro o7 the chiel queen of Khiravela is engraved in the space between the second
and third arches dedicates this caveto the monks of Kalinge.  Fleeciling of the mamn
cell ts designed flat contrary to the side cell which is in curved shape.  The floors have
heen raised at the back as usual,
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The outer face of the terrace infront is relieved with a three barred railing the
uprights of which are shown with lotus medallions. The buse of the railing is carved
with a procession of clephunts and other animals,

Cave No. 10, Gancéa-Gumpha (Fig.4)

Located a little distance away from Rani-Gumphd this cave consisis of two
dwelling cells with a benched verandah in front.  The verandah is reached from the
courtyard by a flight of four steps.  The cciling of the cell is somewhat low and flat
but the floor raised at the back. 1In the partition wall between cells is a small window
opening.

The left cell has a Tirthankara image carved in relief on its back wall.  Scated in
yogemudrd. the figure is deveid of any f#ichaira. Tt was once plastered with shell lime.
Similarly on the back wall of the right cell, a Ganesa image is carved.  The date of carv-
ing of the Ganeda image can be inferred approximately from an inscription in five lines
to the right of the figure which reveals that it was incised by a physician named Bhiimmata,
son of Nannata during the reign of the Bhaunia king Santikara, who according to the
Dhauli cave inseription of the rame Bhimmata was ruling in Bhauma year 93 ie,
A 8200

Fach room has two door openings flanked by side pifasters.  Over the door-ways
are tympana capped by arch bands.  The arches are relicved with floral devices and
crecpers issuing forth from the mouths ol makaras and topped by nandipada and Srivatsa
symbols.  Spaces between the first and the sccond door-ways on the one hand and the
third and fourth on the other are relicved with two scenes, cach above a railing suppor-
ted by three squattish pot-bellicd male and female figures.

The 1wo cells are opened to a common benched verandah in front whose flat
rool is supported by ascries of massive pillars.  Small brackets protruding from the
pillars and side pilasters are relicved with human figures displaying stalks of flowers,
spouted vessels. trays, cte.  Lintels designed in original rock connect the pilfars.  The
cup-board and the Jower part of the front wall arc provided with railings.  Infront of
the left pilaster is carved a standing guard. Above its hecad on the outer face of the
bracket is a couching humped bull

The flight of steps leading to the verandah is flanked by a pair of clephants
displaying ffowers in thewr trunks.

The first frieze on the fucade of Gancsa-Gumpha is almost the repetition of the
one carved in the second (ull spandril of the upper main wing of Rani-Gumph&, The
second scene of the came fucade is often linked with the Uouyana-Visavadattad episode.

Three more scoopings are noticed to the left of Ganesa-Gumpha, two of which
are in one block of stone.
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Cave No. 11. Jambesvara-Gumpha

The cave is a low-roofed cell with two plain door openings preceded by a benched
verandah. The roof of the verandah is supported on a pillar and 1wo pilasters, The
brackets projecting from their top are plain.  The inscription  on its right door records
the cave was of Mahamada Nikiya and Bariya.

To the north-west of the cave at a lower level is a small cave open in front,
Cave No. 12. Bigha-Gumpha (Fig. 5)

Located to the west of Hathi-Gumpha this cave consists of a cell and the verandah
in front. The roof of the front verandah is formed by the expanded upper jaw armed
with formidable teeth, eyes and nosc capriciously shaped into the semblance of the head
of tiger. The entrance to the cell is piaced where the gullet in a living animal would be.
The door-way is flanked by side pilasters with pairs of elephants as crowning elements
on stepped abacus. Over the door is a plain arch, pointed at the top of the outer edge
with a Tailing snpported by beams on both sides. The two lined inscription on the outer
wall in its Tight teveals that the cive is associated with the town Judge Bhuti. The
inscription is flanked by a triangle hieaded symbol and the svastika.

Cave No. 13. Sarpa-Gumpha (Fig. 6)

Te the west of TEth-Gumphd again is a detached boulder in which are excava-
ted two tiny cells, the uprer one facing east called Surpa-Gumphi. It is remarkable for
having the rude carving ef the hood of o three hooded snake at the top of the entrance
door. The facade of the cavehasa very narrow verandah without any approach. it
contains 1wo short inscriptions, one above the door-way declaring it to be the abode
of Chulakamma and the other on the left jamb stating the cave was the gift of Kamma
and Kbina. The door cntrance is farge cnough to admit a man crawling in.  The floor

has been raised at the back.

Cave No. 14. Hathi-Gumpha

This ferge cave in irreguiar shape is focated at the end of the laterite path leading
to Udayagiri caves. Adjoining this cave at different heights are a number of oblong

excavations mostly open in front.

The n.asonry shed in front of it was built in 1902 to protect the inscription from
damage. The side walls of this cave contain a number of later inscriptions of different
periods many of which are proper names. Ji is a natural cavern of considerab!e extent
but appears to have been cnlarged in subsequent date. There is no architectural
moulding or form 1o show that it was cver occupied by man. The inscription of
Kharavela is cagraved on its frontal boulder but continued up to a place where the stong
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has become actually the roof of the cave. The inscription covers an arca of about
15 17x5.6" (about 84 square) divided into 17 lincs, each line containing 93 1o 100
letters and each letter carrying from 34 to 2§77 in height. (Fig. 31).

Cave No. 15. Dhanaghar-Gumpha

Proceeding towards Ganeda-Gumphd from the right of Hathi-Gumph# is Dhana-
ghar-Gumpha containing a long cell of low roof. three door ways and & benched verandah,
supported by two pillars and two pilasters. The door-ways are decorated with arches rest-
ing on side pilasters and pointed at the top. The spaces between the arches are filled in
with barrel-vaulted moulding supported by brackets and crowancd by a two-barred
railing. Ncar the left pilaster is found a puardian figure irolding a long staff in both
hands. The brackets arc relieved with figures of elephant, lion, honcy-suckles and
lotuses.

To the left of this cave is a small coblong excavation oper in front and devoid
of any architectural embellishments.

Cave No. 16. Hariddsa-Gumpha

It is a spacious chamber with a slightly curved cething preceded by a benched
verandah with two plasters and door-ways. The entire structure 15 devoid of any
sculptural representation.

The inscription cngraved on the fzcade declares the cave to be the gift of
Chulakamma and Kothaji who arc also meptioned m the inscription above the door-
way ol Sarpa-Gumpha.

Cave No. 17, Jagannatha-Gumpha

The Jaganndtha-Gumph& cansists of a single chamber, the longest among the
Udayagiri caves, with four entrances and a benched verandah supported by three pillags.
Therc are three niches for keeping lamps, two in the walls of the chamber and onc in
a verandah pillar. The three pillars and side pilasters are relicved with figures of deer,
winged hybrid animals, fish, birds, flowers, and planis. The brackets also contuin
representations of Ganas supporting 1he superstructure, Vidy@dharas holding garlands,
in trays, winged kinnara and peacock.

Cave No. 18. Rasui-Gumpha

It is a small dwelling ceil with a narrow pillaricss verandah devoid of any
architectural features. Stones from its front are uncvenly quarried out.

6. K.P. Jayswal, JRORS. Vol. 11, Pt IV, pp. 427-28.
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An apsidal structure (Fig. 32), perhaps the first of its kind in Orissa, has been
exposed by the excavation on the top of Udayagiri hill, just over the Hathi-Gumphi
containing the inscription of Khéravela.  Archacological Survey of lodiz under the
stewardship of Debala Mitra took up the excavation of the site during the year 1958-59,
a brief account of which is published in the “Indian Archacology—-a review™, for the
same ycear.

The ruins consist of an apsidal hall butht of faterite slabs, within which, towards
the apse end isa circular wall. probably the basc of a platform containing the object
of worship.  Below this arc remnants of an earlier oblong structure. Large patches of
laterite pavement ¢xist within the structure.  Post holes, circular or frregular occur in the
bed rock and pavement. indicating that the structurce was originally covered by roof
resting on posts.

The complex of structure was no doubt a Jaina religious edifice and provided the
monks residing in the caves with a place of worship.

The excavation at Udayagiri further revealed an ancient ramp. [t is three nictres
wide, rises from the foot of the hill and reaches the terrace in front of the Hathi-Gumphi
and is supported on cither side by retaining walls,

Al a certain distance from the bottom of the ramp there arc two walls at right
angles to support the filling below terrace i [ront of the Hathi-Gumphi in sandsionc
and laterites.

Khandagiri
Cave No. | Tatowa-Gumpha No. 1 (Fig. 7)

This cave consists of a chamber and 2 benched verandah in front, The ceiling of
the chamber is flat and floor yaised at the back. Entry to the cell is maintained through
two door openings flanked by side pilasters crowned by a pair of addorsed
animals cach. From the top of the pilasicrs spring semicircular arches relicved with
lotuses alternating with honey-suckles and creepers with fruits from the mouths of
makaras. The crowning elements ol these arches are triangular shaped objects Aanked
by parrots holding flowers in their bills. The spaces between the arches and side walls
have patterns of barrel-vaulted roofs supported by brackets crowned by a row of finials
against railings.

The roof of the verandah is supported by a pillar and two side pilasters and the
side walls have a shell cach. The brackets of the pillars and pilasters are relicved
with iotuses, honey-suckles and roseties. The front of the verandah is guarded by twc
sentrics against the pilasters.
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Between the two arches of the door-ways is a short onc line inscription indica-
ting the cave to that of Kusuma, the Pddamulika. A small scooping is noticed in the
left.

Cave No. 2 Tatowa-Gumphi No. 2. (Fig. 7)

The Tatowa-Gumphd No. 2 located at a higher level is more spacious and its
decoration more elaborate. [t has only onccell formed by a benched verandah, The
ceiling of the cell 1s convex in shape and floor raised at the back. The back wall of the
cell contains random writing of some Bréfmni letters and symbolical representation of
the sun and the moon. Entry to the chamber is made through the provision of three
doors flanked by side pilasters resting on ghata bases. The crowning animals of these
pillars consist of pairs of lions, bulis, and elephants. Each of the door way is surmo-
unted by an arch connccting the side pilasters. The pointed portion of tiresc arches
contain the symbols of Nandipade and ribs under side indicating rafiers of wooden
prototype. The tympana are filled with pgarlands of lotus flowers, buds and honey-
suckles and flanked by pairs of deer, parrots and doves. The facade of the cell is
relieved with barrel-shaped roof with pinacles at intervals and flanked, however, by a
lion on the left and an elephani at the right.

A bench covers the three sides of the verandah. A major portion of the two
piliars in front and the verandah floor are of modern restoration. The inner brackets
of the pillar carved with heney-suckles alternating with lotuses in the two outer most
ones. a danseusc in the company of a musician and a female devotce holding tray of
flowers in the two middle ones,

Cave No. 3 Ananta-Gumpha

The cave comprises of a narrow fong room with four door-ways and a verandak
in front. The verandah has its roof jower than the ceiling of the chamber. A bench
once ran round three sides of the verandah but now the floor has been raised to the
fevel of the benches by cut stones laid on the original rock floor. The verandah roof
is supported by three massive pillars and two side pilasters, the brackets of which
contain a dwarf supporting an efephant on a full blown lotus, women with folded hands,
honey-suckles, pot beilied Garas supporting the super structure and cavaliers on lotuses.,
The partition wall betwcen the first and second door-way is destroyed along with a
portion of the tympanum and its depiction. The ceiling of the room is slightly arched
whereas that of the verandah is flat. The floor of the chamber is raised at the back.

On the back wall of the chamber is carved a nandipada on a stepped pedestal
flanked by a set of three symbols, a triangle headed and Srivazsa both on separate
pedestals and a svastika. A standing Tirtharttkara figure along with chawr? bearers and
flying Vidyddharas in an unfinished stage is also noticed near this group of symbols.

But the most interesting aspect of the cave lies in the reljef sculptures and
decorative dcsigns within the tympana, the arches over door-ways and the spaces



66 Jaina Monuments of Orissa

between the arches. All the four door-ways were originally flanked by pilasters from
the capitals of which spring the arches, the latter crowned by either a Srivatsa or
a nandipada symbol. The capitals of the pilasters consist of winged addorsed animals
reclining on abaci above inverted bell-shaped lotuses,

The two central arches depict running friezes with boys chasing animals including
lions and bulls. The first arch contains roseties within loeops of garlands and the fourth
a procession of twelve geese carrying lotus flowers in bills. The crown of the arch is
formed by the intertwining of the tails of two serpents, whose bedies encircle the arch
and whose triple-headed hoods form two prominent wings on its two sides.

Over the arches und cxtending along the entire length of the verandah and
continuing along the side walls runs a railing interrupted at those places where there
are eroups of stepped merlons alternating with blue lotuses. The remaining spaces in
between the uarches are filled with semidivine beings flying in haste with garfands and
trays of flowers.

The tympany from the left depict an clephant attended by two she clephants,
a person driving a chariot drawn by four horses, Gajalaksmt and worship of a tree
within railings.

The inscription of the outerside of the architrave between the left pilaster and
the first pillat of the verandah calls the cave that of the monks of Dohada (7)

Another short inscription which has been incised on the rock outside the verandah
has been peeled of.

Cave No. 4. Tentuli-Gumpha

This cave consists of a small ceil and a benched verandah io front. s floor has
been raised at the back and ceiling designed flat. Eatry to the cave is made through
two door openings duly flanked by side pifasters resting on ghata based on stepped
pedestals. The pilasters are crowned by elephants over bell shaped inverted lotuses on
square abaci. The plain arched bands are pointed at the top. The facade is devoid of
sculptural representations.

A portion of the verandah is blocked by the living rock. The verandah ceiling
is designed flat. The only piliar and the side pilasters are of the usual type. The brackets
contain depiction of a lady displaying lotus buds and a trotting ¢lephant.

The roof of the ruined unnamed and unnumbered preceding cave s supporicd
by a modern masonry pillar. The floor of this cave is raised at the back and roof
slanting towards the front. The scooping in front of Tentuli-Gumpha has a colfapsed
roof supported by a modern pillar. The floor of this cave is also raised at the back
and the ceiling slanting towards the front. It too, has no number or name.
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Cave No. 5 Khandagiri-Gumpha

This is a plain cave of a two storeyed structure. Its left side is partially broken
and so is the rtight and the roof along with the back wall are cracked. The lower cell
has a slanting roof and a raised floor. It has no verandah in frent.

The upper storey is rcached with much difficulty. Unlike the lower storey it has
a curved roof but a raised floor.

To its right are two more dilapidated celis, one above the other, the lower one
with a semicircular back wall and the upper one has a smail window and a faint repre-
scntation of a painted figure of Lord Jaganndtha on the back wall. Here also the floor
is raised at the back and roof slanting fowards the front.

Cave No. 6 Dhyidnaghar-Gumpha

Originally this cave was consisted of a long ccll with a verandah in front suppor-
ted by two pillars but has now been turned into a spacious chamber with the front side
open due to removal of the front wall and the supporting verandah pillars.  As per the
available indication the floor of cell was raised at the back. The ceiling of the cell and
the verandah are designed flat.  Lintels have been provided in the living rock.

The so-called shell  inscription, seven letters in number occur on the left side
wall. The back wall also carry another inscription in a line and a single letter of early

character.
Cave No 7 — NavamunI-Gumphi

The cave was originally comprised of two spacious cells and a verandah in front.
The partition wall and the front wall including doors have since been destroyed.  The
ceilings of the cells are designed in convex shape.,  The original floors of both cells were
raised at the back as indicated in the wall and renovated with masonry works.

The verandah floor has also been similarly renovated.  Unlike the ceilings of the
cells the roof of the verandah is designed flat.  Both the verandah walls have been
removed. Lintels above pillars were cut in the living rock.

The back wall of the right cell is carved with seven Tirthatkaras {Fig.35)
Rsabhanitha, Ajitanitha, Sambhabandtha, Abhinandanandtha. Vasupujya, Pdréva-
natha and Neminatha, all seated in yog@sana within niches rounded at the top. They are
identified with the representation of their lanchanas below pedestal and chaur? bearers
on sides in addition to the Kevala tree and flying Vidyadfiaras with garlands. Below the
Tirthankaras arc their respective Sasanadevis Chakredvari, Rohini, Prajilyapti, Vajrasri-
khali. Gandhars, Padmavati, and Amra along with attributes in hands and lafichanas
helow pedestals. A figure of Ganesa in mahdrdjalila posc is carved in the beginning of
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the Sasanadevi images. On the right walf are carved two figures, onc of Parsvanatha and
the other of Rsabhanatha, both seated in yogdsana. On the left wali is carved a small
figure of Chandraprabha also in yogisena pose.

There are altogether five inscriptions, one mentioning sravakiruvi below the figure
of Parsvanitha on the right wall of the right cell, three on the remnant of the partition
wall and the fifth, the Jargest and in three lines, on the inner side of the architrave of
the verandah.  The last is the most important as it records 1he work of Subhachandra,
disciple of Kvlachandra, who was the dcharya {(teacher) of the Desinaga, derived from
the Grahakula belonging to the Aryasatfigha in the eighteenth regnal year of Udyotake-
darl, who belonged to the Somavarhé dynasty and ruled over Orissa in the ¢leventh cen-
tury. Of three inscriptions on the partition wall, one again mentions the same
Subhachandra and the other two, the names of two students {chatra) Vijo and Sridhara,

Cave No. 8 — Béarabhuji-Gumpha

The gencral layout of this cave consists of a large chamber at the back and a
pillared verandah in front.  The cell had a pillow like floor and a convex ceiling.  But
the entire floor of the cell has been dug out and replaced with modern masonty works.
With this, the front wall including door opening intervening walls and the verandah
floor have also been destroyed deliberately.  The two concrote piers and the flooring are
modern. New pillars have been provided against the missing ones. The left wall of

the verandah has a cup-board. The verandah pillars have been conneciced by lintels cxca-
vated in solid rocks.

Twenty-four Tirtharrkara figures of the Jaina pantheon are carved in twenty-five
niches of the back and side walls of which Pirsvanitha has been repeated twice. The
left wall contains five such images, the back wali cighicen and the right wall two. Of
the two figurcs of Par$vanitha one is in ils proper position with the scries, the st
one, however, occupies the first place on the hack wall. They are all
their respective Maichanas and chauri bearers, Aevala tree,
music.

anding
in yogdsana with
flying figures and heavenly

Below the Tirthankaras are carved ther Say,
in ardhaparvenkidscna except Mahdmanasi, tie Seswigdovi of Santindtha who is seated
cross legged and Bahurupind, the Sasanadevi associated with Munisuvrata who is lying.
Twenty of these sit on legged seats and four, the fourth. sixteenth, twenty-second and
twenty-third on lotus, below which are carved their animal mounts, The attributes of
their hands in many cases arc damaged.  The left and the right walls of the verandah
contain the figures of Chakre$varl and Rohini respoctively. The details of Jaina
Tipthavkaras and their Sesenad vis will be discussed, in the clapter dealing with icono-
graphy of Juina images.  In front of the Barabhuji-Gumpha  we notice a miniature
shrine of Pl order devoid of any image within. It is of modern construction. A
standing figure of Malhavira (Hanuman) is carsed on the living rock in the space bet-
ween cave No.S and No, 9, '

< .devis in separaie niches all seated
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Cave No.9 — Mahivira-Gumphi

In the manncr of the preceding caves this was also originally designed for the
purpose of a dormitory with an inner chamber and a verandah in fornt. The roof of the
cell has been designed flat and floor raised at the back as evident from the markings on
+he side walls. The floor was dug up subscquently and replaced with masonry works.
The original front wall along with the door openings were demolished and now replaced
with concrete works. The pilasters are available in their original positions. A wire
fencing prevents common visitors entering into the caves. The two side walls of the
verandzh are provided with a shelf each.

Ranged along the three sides of the chamber are the reliefs of twenty-four robe-
less Tirthankaras. Parévanitha instead of being placed before Mahéavira occupies a
rough central placc on the back wall. Eight of the Tirthankaras are carved in standing
and the rest in sitting posture. Of the standing ones, Rsabhanatha, the first Tirthatkara
is the largest in the group. The masonry altar near the back wall of the cell contains
three chlorite figures of Rsabhanétha in standing posture of much better workmanship.
The head of the smallest of the three has now becn mutilated.

On the top of this cave is an oblong masonry structure of later date with #ts roof
and crowning clements fashioned after a temple of the pidhia order.

Cave No. 10

Continuing to go round thc slope of the hill are traces of scveral caves in a

group which were destroyed in course of ruthless excavation, leaving the remnants visible
at great heights.

Three relicfs, two of Rsabhanitha and one of Amra, the Sasanadevt of Neminatha
are carved on the backwall of this cave at a higher level (Fig. 52). Except these car-
vings and a portion of the partition wall nothing more is visible at present. The two
Rsabhanatha figurcs are standing in k@yofsarga pose on double petalled lotus pedestals
below which their /é#ichanas are visible.  They arc flanked by astagrahas, chauri bearers,
fiying figurcs with garlands and invisible hands playing on cymbals and drums. The
tritincar umbrella and the kevala tree are also noticed above the matted locks of hair on
their heads. They have eliptical haloes behind their heads. The figure of Amra, standing
under the mango tree is pariially available, Her Tirthattkara, Neminatha is scen seated
in yogisara above the trce. Near her right palm stands a boy.

Cave No.l1—Laldtenduke$ari—Gumpha

The two Tooms and the common verandah in front of this cave are all destroyed,
leaving portions of the wails above clinging to the rock. The pillars, partition walls

and the floor together with the rock beneath have been quarried away. The ceiling of
the two chambers arc designed flat ; ‘ '
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The back and the left wall of the left cefl contain two images of Rsabhanitha
and three of Pardvanidtha all in standing posturc. Similarly, the right cell has three
figures in ull. two of Pardvanatha and one of Rsabhanstha and an empty niche.

On the back wall of 1he right ¢cll and above the Rsabhandtha image is a damaged
inscription in five lincs dated in the fifth regnal year of the Somavarhsi king Udyotake$ari
recording the restoration of a decaved vapi (step-well) and decayed temples on the
Kuméara hill and also sctiing up of the images of wwenty-four Tirthankara there.

Cave No.12

This cave was originally consisted of two small cells with a partition wall in the
middle. The roef, side walls, front wall including door openings as well as the verandah
are all damaged and gone, A portion of the partition wall separating the two cells now
exists near the back wall. From the available evidences it is found that the ceiling was
designed flat and the fioor raised at the back as usval,

Cave No.13

The genceral layout of this cave consists of an inner chamber having two celis and
a benehed verandah in front. The two cells from their dimension are quite spacious.
Their roof, partition wall, front openings including the intervening walls are now lost.
Such is the casc with the verandah in front.  There were altogether four pillars and two
side pilasters to support the verandah rool.  Floar of the cells is raised at the back and
ceiling designed flat.

Cave No.14—Fkidasi— Gumpha

It is a long dweiling cell, the front part of which including the piilar is lost except
the projecting part of the ceiling. There is no trace of verandah in front.  The only
pillar supporting the roof is of modern masonry work.  From available indications it is
found that the cciling was designed flut and floor raised at the back.

Cave No.15

Circling round the hill for some distance a small cave-is available on the west side
near the faot of the hill,  This cave is open in front.  The floor of the cell which faces
west has the usual pitlow like inclination at the back. The eceiling of this cave is desi-
ened flat. This has now become an ubode of wild animals.

To the left of Gupta-Ganga are three low natural caverns improved by human
hand. The walls of the central one, the hest of the three have been made smooth by
chiselling. 1t is open in front and the floor along with the side walls damaged.
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The Jaina Temple (Fig. 34).

The crest of Khandagiri hill is crowned by a modern temple with a porch in front.
An image of Rsabhanatha, carved in white marble is now under worship in the sanctum
of the temple. Both the structures arc built in pidha temple style and plastered with
lime. The former {temple} is twenty-seven fect square and twenty-five feet high, the
latter (Jagamohana) six feet smaller in both ways. the temple was built by Manju
Chandhuri and his nephew Bhavani Dadu of Cutiack. Jaina merchunts of Digumbara
cect.’ In the front of the temple there is a fine terrace, about fifty feet square. To the
north of the terrace there is a small temple and on cither side of the main temple there
arc also small buildings with pyramidal roofs.

In side the sanctum, on the altar are arranged on both sides ol the main, murble
image, sixteen small chlorite sculptures and one sand stonce image of Rsublanatha, be-
sides a damaged chawmukha, all much earlier in date than the present temple itself. The
chlorite image comprise, three of Rsabhanatha, two of Santindtha, one each of Sumati-
natha and Amra and three slabs containing groups of Tirthankaras, all robeless. Most
of the sculptures are executed with finc taste.

The standing chlorite image of Rsabhanatha in the right niche is of comparatively
large size. On its back slab, the whole range of twenty-four 7 irthuttkaras have been
carved. In the left niche is a seated couple of Ambikd and Gomedha under the mango
tree above whom is their }ina with cognizunce, 1he wheel

The four old images of Tirthankaras of which two are Parsvanatha and one of
Rsabhandtha reported to have been kept in the Jagamohana are no more found.®

Five more miniature Tobeless Tirthankaras, one of them in chlorite may be scen
in a small temple within the premiscs.

Alt the loose images in chiorite stoncs have been collected from the hill and its
neighbourhood.

The colossal image of Parévanitha, in black marble, which is installed in the
marbie shrine located to the right of the temple is reported to have been of modern
origin and installed in the year 1950.

Devasabha

To the south-west of the temple there is a large, open, smooth picce of
ground of terrace devoid of any vegetation, gently sloping towards the west which bears
the name Devasabhz or the “Asscmbly of the Gods™. On the surface of this terrace, a

8. ©D. Mitra, Udayagiri and Khandagiri, p. 64.
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pumber of monolithic miniature shrines most of them having at onc of their faces the
figure of a Tirthankara, are scattered. Like the votive stiipas they were evidently dedica-
ted by pious devotees near the main sanctum. They give a rough idea of the prevailing
type of temples at this place.

The arcas of Prachi valley in Puri district also contain Jaina relics inside several
Brahmanical mienuments. A small votive image of Rsabhandtha carved out in black
chlorite stone is found in the VisvAmitra marha near Kakatpur. The image is not built
with artistic care and appears to be the work of a raw hand. Though not a piece of art
it is of considerable inmportance 10 us as a piece of temple offering and it reveals the truth
and belief in Jainism of sections of people in the Prachi valley.

A slab containing the seated figures of Yaksa Gomedha and Yoksini Ambika has
been brought to the notice at a place called Lataharana in the Prachi valley. Both
the figures are scated in lelitdsana pose on respective lotus pedestals below which a
series of seven devotees also depicted in flalitdsang. The figure of Ambika displays a
bunch of mangoes in right hand and the left holds a baby. Similarly the image of
Gomedha carry another bunch of mangoes in his right hand and rests the left on the
thigh. They wore simple loin ¢loths in the same style and bear on them same types of
ornaments, the only exception being in the conical head dress of the Yakse and the
round hair knot of his consort. The mango tree is depicted in the background. From the
trunk of the tree a baby is found swinging in between the Yakse and Yaksint. At the
top, (above their heads) Tirtharikara Neminatha is found seated in Yogdsena on a lotus
pedestal.  On both sides of the Tirthankara, the chauri bearers are also depicted with
artistic care. The image on the whole reveals a success of the Jaina sculptors who have
been able to combine here the decorative beauty with plastic guality. Prof. G.8. Das®
terms this pair as Yaksa Kusmanda and Yaksini Kusmandini. The entire slab including
the pedestal measures 0.47m>(.23m.

An exact prototype of this image has been found at the Anmtarvedi Matha, but
this one has no great artistic merit and being of small size (18cm x 10cm) it was pro-
bably intended for a votive offering by some Jaina devotee.

A similar type of Jaina Tirthankara image as found in Visvamitra Aframa
referred to above, is also lying near the Bharadvaja dsrama of the Prachi valley 1

A Rsabhanatha image (Fig. 53) carved seated in Yogdsana pose on a lotus
pedestal is preserved in the porch of the Gramesvar Siva temple of village Nibharana,
some six k.m. on the canal road from Kakatpur. The local people worship this image
as Kandarpa. The Prachi Valley! report on the other hand wrongly identified this
image as Par§vanatha. The pedestal of the image is supported by two spirited {ions
on the corners. Buli, his conventional /afichana, is lying below the lotus pedestal. Hair

9. GS. Das, Prachi Valley report, Chapter 111
10. P.K. Ray, Prachi Valley Report, (Ed.) p. 56.
1}, 1bid,, p. 35.
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on the head of the Tirthankara are arranged in jata, a few strands of which also seen
falling on the shoulders. The chauri bearers are standing on both sides. The trilinear
umbrella surmounted by Kevela trec, flying figures with garlands in hands, cymbals and
drum played by invisible heavenly figures, champaka marks and a scrics of devotees
in kneeling position and folded hunds with heaps of offerings in front arc cnvisaged
along with the figure. A irefoiled arch instead of the conventional prabhdmandala is
carved behind his head.  The temple priests atiribute miraculous phenomenen to this
image. They demonsiraie the accumulation of water at a place below the navel region
of the figure and its c¢venmal leakage. They remove this water from time to time to
convince the devotews of the supernatural element involved in it. The figure carved in
hard granitc is in perfcet condition. It measures 1mX0.50m X 0.20m including the
pedestal.

In the modern Nrusinghnatha temple of village Chadheibar ncar Balakati on the
left bank of river Bhargavi, a figure of Ryabhanitha carved standing in kdyotsarga pose
is preserved in a niche of the inner partition wall.  The double petailed lotus pedestal
is supported by lions on either corners. Bull, as lafichana of Rsabhanatha and a good
number of devotces in kneeling position and folded hands are noticed below the lotus
throne. The two chaurt bearars, cighi plancts in yogésana, and attributes in hands, the
Keval tree, trilincar  umbrella, trifoiled decorative arch and flying figures with
garlands in hands arc all epvisaged along with the figure. The top corners of the siab
are covered with cement plaster for which we are unable to trace the representation of
heavenly music played through hands. The entire figure is conceived in a miniature
pidha temple. The image made of hard granite stone is found to be very well polished.

Two images, one of Rsabhandtha (Fig. 54) and another of Parsvandtha are
recently installed in an oper masdapa at a place called Baudei located within a mango
tope near village Turintira. a sitc more promincntly known for its Ananta Vasudeva
figures. Ruins of old siructures, an abandoned well and heaps of large sized bricks are
noticed at the place. One has to walk a little distance amidst paddy fields to rcuch the
place. Both the ligurces are prepared in sand stone.

The image of Rsabhanatha of this place is carved standing in Kayotsarga pose
on a lotus pedestal supported by lions at each corner. Below the pedestal along with
bull are also noticed a nmumber of devetees in kneeling position and folded hands.
Heaps of offerings are placed in front of the devotees.  The lotus pedestal, on which the
Tirthatikara stands is designed at the centre of a plain base. The chauri bearers are
standing on cither sides. On the top of the chawr? bearers, figures of vidalas are carved
looking opposite dicections.  The circular ralo bebind head, cymbals played in hands,
flying figures with garlands, kevela trec and the trilinear umbrella are alt conceived
along with this image. Fairs on the head of the Tirthankara are arranged /v jar@ a fow
strands of which scen falling on the broad shoulders. Lower parts of both the bands and
face have becn mutilated. It has been exiensively covered with moss and lichen. Other
decorative clements and smoothaess of the figure arc completely eroded. [t measures

1.33m X 0.67Tm % 0.22m.
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The Parsvanatha figure of this place is carved seated in pogasang on a lotus
pedestal. A canopy of scven hooded snake is noticed above the head. Hairs on the
head of the Tirthankara are arranged in curled knots with a usrisa at the centre. The
chauri bearers are standing on either sides. Due to continuous exposure 1o weathering
conditions and soft quality of the stone the image seems to be badly affected. It is
extensively covered with moss and lichen. Coils of the snake are gathered behind the
figure. The clongated cars and rivdfi on tke neck add royal grace and vigour to the
Tirthankara. 1t measures 1.30m X ¢, 70m X 0.27m in all.

A small figure of a Jaina Tirthaikara was recovered from village Bhainchua of
the Prachi Valley by K.N. Mohapatra, former Superintendent of Archaeology, Orissa.
Except the standing posturc in Kdvossargg, we do not notice any other conventional
attribute with this image. {t was probably instailed in the village in the past in a small
temple, the foundation of which could also be noticed by him during the visit.

Scveral Jaina metal sculptures have come from Kakatpur near Konark, in Puri
District. Some of themi have been acquired by the Indian Museum, Calcutta and a
few by Asutosh Muscum of Indian Ast. Besides, two of them found their way to the
Orissa State Museum and onc is still availuble in the residence of late Narayana Tripathy
of village Tulasipur near Chaurasi. The figures, the majority of which represent
diffcrent Tirtharkaras, are of stereotypud order®  Mention may be made here of the
image of Chandraprabha now in the collection of Asutosh Museum. The Jina stands
in Kayotsarga pose on a lotus supporicd by 2 square pedestal which bears his emblem,
the crescent moon. The inert modelling of the body and heavy drowsiness of the face
arc symptomatic of the ultimate desicention of the plastic art.  Hairs on the head of
the Tirthankara asc arronged In curled knots with Usnisa at the centre. Botih the hands
touch the knec region. It js badiy affected in the hands, legs, face and abdomen,

The two metal idols of Tithankara Rsabhanitha and Parévanatha of Kakatpur
preserved in the Onssa State Muscum were donated by one G.P. Ray, an Engincer
attached to Puri district. The figure of Reabhkanitha (Fig. 55) of this place (Acc. No.
451} is carved standing in Kayetsarga pese on a double petalled lotus supported by a
square pedestal with legs. In front of the square pedestal is lying a bull, the {3#chana
of the Tirthankara. A kneeling devotec in folded hands is found carved in front of the
bull. Hairs on the hcad of Rsabhanitha are arranged in matted locks, a few rolls of
which seen falling on both the shoulders. Trivaliis prominently noticed on the neck.
Both the hands of the Tirthaitkaia are stretched up to the knee. This image of
Rsabhaniitha is an example of fine workmanship, with a beautiful jaraphara, a serene
expression of the face and graceful cutline of the body. }t bears an inscription, recording
that it was the gift of onc Srikara.  The entire figure including the pedestal measures
0.39mx0.11m.

The Parsvanitha image {Fig. %6) of Kakatapur i the Orissa State Muscum
(No. 508} is carved seated in ycg@sana on a double petalled lotus pedestal. A canopy of

12.  A. Ghosh, Jaina art and Architecture, (Ed.) Voi. iI, P, 162R,
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seven hooded snake is nmoticed over his head. Another smail snake, as the mark of
cognizance of the Tirthatkara is carved in front of the pedestal.  Hatrs over the head
of the Tirthankara are arranged in dropping locks with a wsnisa at the centre. The
clongated ears and frivali on neck add graceful vigour to the figure.

I have no occasion fo examine the other metal idol of Kakatpur kept in village
Tulasipur. But learnt that it is a figure of Tirtharikara containing a tinc of inscription.

Two Jaina relics are noticed in the ruined Baga Mahadeva temple premises of
village Panchagacn some 15 kms. from Bhubancswar on the Jatni road. River Gangua
is originating from this place. Of the two relics, one is the figure of Tirthankara
Rsabhanitha and other is a slab containing as many as 160 Gavadhara and  Parvadhara
figures (Fig. 57) carved standing in ninc rows. The top most row contains fourteen
figurcs all in standing posture in the centre of whom Rsabhanatha as mulanayaka is
seated in yogd@sana pose on a lotus pedestal. His hairs on the head are arranged in
matted locks and léichana, the bult is faintly carved below the pedestal. The lower
row contains only ten Ganadhara figurcs. Both the slabs are annually worshipped
as Savitri and Satyavana by the local pcople.

Other relic of the place is the image of Rsabhanitha (Fig. 57) carved standing
on a double petalled lotus pedestal below which his ld#ciqna, the bull is lying. Two
devotees, one male and other female, are carved in knecling position and a#jalihasta
behind the bull. The two chauri bearers are also scen standing on separate double
petalled lotus pedestals on the sides of the Yirthankara above whom are the eight
plunets in Yogsana pose with conventional aitributes ia hands, the ilying figures
with garlands and cymbals and drum played in hands are envisaged. The hairs on the
head of the Tirthankara are arranged in matied locks, few rolfs of which seen falling
on the shoulders. The Prabhamandala behind head 1s designed in circular form and
devoid of dccorative art. The umbrclla, surmounted by the kevala trec is partially
mutilated.

In village Iginia, near Khandagiri, two Jaina rclics. onc the figure of Rsabhadeva
and the other a head of a Tirthankara arc kept near the Mangalad shrinc. They were
very likely collected from the Udayagiri and Khandagiri hiils.

During 1971 a number of stolen sculpturcs were recovered by the Guards of
the Archaeclogical Survey of India from the Chandaka Jungle. In the group, a seated
figure of Jaina Tirthankara was found. It mieasures 37emX19%m and depicts the
conveniional chawri bearcrs, trilinear umbrella and the Kevalg tree along side of the
main figure. A group of six devotees in atow are carved below the pedestal. The
recovered sculptures were kept in the Chaukidar's shade at Udayagiri and Khandagiri.

A severely damaged but repaired Pirsavan@tha image (Fig. 58) was brought to the
Orissa State Museum from Village Siéupalgarah located in the close vicinity of
Bhubaneswar. It was rccovered from the adjoining paddy fields some time during 1973
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and since then kept in the premises of the Dadhivimana temple of the village. The
Tirthankara carved standing in Kdyotsarga pose on a double petailed lotus pedestal,
supported by lions. The canopy of seven hooded snake is found above head.  The coils
of the snake are all gathered behind the figure. Among other notable features we find
the semi Naga devotees and devotees in kneeling posture below pedestal, Chauri bearets
on the pedestal and kevale tree, trilinear umbrelia, flying figures with garlands in hands
and music played by hands at the top. The sfab including the pedestal measures some
0.8TmX0.47mX0.20m and damaged at places like the kevala tree, umbrella, legs,
head, chaurt bearers and flying figures, But the damaged portions are crudely repaired
through cement by the local people.

The more Jaina relics were also brought to the Museum frem Brahmesvarpatna,
located very close to Sisupalgrah. Of the two, the figure of Rsabhanatha was collected
through the efforts of N. Senpati, 1.C.S. (Retd.} and the other, the figure of Ambika
was recovered from the bushes by the Museum staff. The Ambika image has for the
time being shifted to the Dhenkanal branch Museum for display. It is carved standing
on a lotus pedestal with 2 baby on the left lap and a bunch of mangoes in the right.
Another baby is scen attempting to pluck the mangoes held in her right hand. The
trunk of the tree {mango tree) is seen to her left, instcad of conventional position at the
back. Lion, the vehicle of deity is also carved necar the tree. She is profusely decked
with ornaments but they are all weathered due to the soft quality of the sand stone in
which it is excavated. Upper part of the image including its head is damaged and
missing. The Tirthankara Neminatha is also not available in the appropriate place as
the portion already gonc away with. The remaining part of the slab including the
pedestal measure 0.60m < 0.35m.

The other piece is the ficure of Rsabhanitha carved standing in kZyetsarga pose
on a Jotus pedestal below which his {f@fchana, the bull is lying. The pedestal also
coniains supported lions at corners and devotees in kneeling posiiion and folded hands.
Hairs on the head of the Tirthankara are arranged in maticd locks, a few strands of
which falling on the shoulders. Among other atiributes we notice the ciquri bearer on
either sides, the cight planets seated in yog@sana posz, the keveda tree, trilinear umbrella,
flying figures with garlands and cymbals and drum playcd in hands are all envisaged
along with the image. Lotus marks are also seen above his shoulders.

The discovery of Jaina relics at Si¢upalgarzh and Brahmesvarapatna presupposes
the clection of a shrine in the ancient past in the neighbourhood.

K.€. Panigrahi in his book “Archacological Remains at Bhubaneswar™ includes
two figures from Muktesvar temple bearing Fig. 59 and Fig. 60 with captions like
Dhyeni Buddha and Jaina Tirthankara, respectively. Rui as it appears, both the figures
may be assigned to Jaina pantheon. We usuaily notice Juina Thithankara images carved
seated in yog@sana pose and standing in K&vetsarge pose. biore Fige 539 is carved seated
cross-legged keeping the right palm over the left in perfeet meditative attitude.  The con-
ventional kevala trec spreads its branches on cither side at the top.  Their conventional
atiributes are however lacking. The hairs on his head are arranged in curled knots.
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Similarly the other image bearing Fig. 60 is carved standing in Kdyotsarga pose.
It has been envisaged within a shrine. Hairs of his head are also arranged in curled
knots. His long ears hand up to the shoulders and hands stretch up to the thigh
regions. The kevala tree is depicted over the arches of the skrine. Face of the
Tirthankara is badly muiifated. The represcatation of Jaina Tirthankara figures on the
walls of the Siva temples presupposes the patronisation it received cven under the
hands of rulers having Saiva leanings.

The Sculpture Gallery of the Orissa Statc Museum preserves threc more Jaina
Tirthankara images, the find spots of which have not been properly recorded. The first
one bearing No. Ay. 50 is carved seated in ynga@sana posc on a double petalled lotus
pedestal supported by lions at the centre and carved pillars at corners. The
place depicting the [#Achana of the Tirthankara is damaged for which it is
difficult to identify the image with any particalar Tirthankara. But for the presence
of lions below pedestal (onc available and other completely defaced) it has  often been
regarded as the figure of Mahavira. Onc male and one female devotee with heaps of
offerings are also carved in the pedestal. The c¢hauri bearers are sianding on the
sides above whom arc depicted seated geese almost near the base of the trefoiled
arch. Pillars of the decorative forgna are also noticed at the back. Among other
attributes we find the trilincar decorated umbrella surmounted by the kcvala tree and
flanked by flying Gandharvas with garlands in hands and playing on various musical
instruments. Lotus and champek flower marks are also noticed on either sides. Made
of sand stone, the figure including the pedestal mcaurces Li4mx0.61mX0.25m and
damaged at the palms and face of the pedestal and flying heavenly figures. Musical
instruments played in hands of Gandiiarvas and Kinnaras are noticed on the stele.

The other two Tirthankara images are kept inside the central show case of the
second hall of the same gallery. The first one can be identified with Rsabhanatha
(No. Ay. 165} in view of the fact of malted locks of hair on his head, a few rolis of which
run up to the shoulder. The Tirhtankara is carved standing in Kayetsarga marg. His
conveniional l@fichana has not been depicted in the appropriate place.  On the whole
the image is left unfinished but spaces for depiction asizgrahas, lotus and champak
marks, umbrella, kevala tree, flying figures and heavenly music, cte. have becn
identified.

The second image is of Tirthankara Mahavira carved standing in yogdsana pose
on a plain pedestal below which his /Jafchana the lion is depicted flanked by devetees
in knecling position and folded hands. The Prblizmandala behind the figure left unfinished.
Among other features of this image arc noticed the Aevels tree, trilinear umbrella, music
played in hands, fiying figurcs with garlands, lotus and champaka flower marks and the
chuari bearers,

Like the above figure, it too, is carved cut of chlorite stone.

Another fragmentary sculpture depicting the f{our graftas of the left side, the
chawri bearer, the flying figure with garland and the heavenly music is kept in the
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verandah of the Museum. Its right side, pedestal and upper part including head are
damaged and missing.

Apart from the Banapur hoard of bronzes, in the Art section of the Orissa State
Museum some six more metal Jaina icons brought from different part of Orissa are under
display. Of the six, two are from Kakatpur of Puri District and one from Bayree of
Cuttack district. The rest three have no provenance recorded in the Museum. We
discuss the last three here.

The first image of this group (No.452} can with much difficulty be identified
with Parévanatha (Fig.59). Tt is designed standing in kdyetsarga pose on a double
petalled lotus pedestal supported by a plain circular base. Hands of the Tirthatkara
touch the knee region. The canopy of seven hooded snake though not available yet
the portion of it seen to the right indicate its link with the snake. Other pratiharyas arc
conspicuous in their absence. It measures 8§ cm In height.

The next figure of this group is of Tirthankara Santinatha (No.507) (Fig.60) carved
standing in kayetsarga pose on a double petalled lotus pedestal supported by a square
base. Dcer, the conventional {##chana of the Tirthankara is depicted below the pedestal
with a group of devotees seated all round. Hands of the Tirthankara run up to the
lower parts of the thigh. Hairs of the head arc arranged in curled knots with usnifa at
the certre. Other altributes are not traced along side of the figure. It measures 13.8
¢.m, in height.

The third figure in the series is of Ambikd (Fig.61) yaksini {No.458) fashioned
seated in lalitg pose on a double petalled lotus pedestal supported by an eliptical base,
Lion, her conventional vehicle, is not visible in the pedestal. She carries the baby on
her left lap whereas her right hand displays a bunch of mangoes from which another
standing to the right is attempting to pluck. The mango tree heavily laden with leaves
is depicted at the back. Her lirthankara, Neminitha is found seated in yog@sarg over
head. She is profusely decorated with ornaments like crown, necklace, earrings girdles,
bangles. armleis, and anklets. The image including the pedestal measures 9 c.m. in
height.

R.P. Chanda has brought to our notice a remarkable group of Jaina sculptures
prescrved in the British Muscum, London. His observation is quoted below.!?

Four remarkable Jaina statues of steatite, two standing images of the Jina Parsva-
natha (No.95, 19% 8.7 inches and No. 96, 14.7X 7.5 inches), a standing woman with two
children and a scated Jina on a trce above her head (No.94, 16.5X9 inches) and a stcle
bearing standing images of the Jina Rsabha and Mahavira (No.99, 26.7 X 14.2 inches) pro-
bably came from the colicctions of Jaina images deposited in the Jaina cave temples at
Khandagiri near Bhubaneswar in Orissa. Some very similar Jaina images are still to be

[
13.  R.P. Chanda, Medieval Indian sculptarey in the British Maseum, London, 1936 p. 7,
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seen in one of the caves there. All the standing images of the Jainas are in the posture of
yoga known as the kiiyotsarga, standing quite ercct with feet placed side by side on the
same line and both the arms hanging down on sides and the fingers of the hands touching
the lower part of the thighs. Rsabha, the first of the twenty-four Jainas, who is also recog-
nised as an incarnation of Visnu, is known by his crown made of matted locks of hair and
his cognizance, a bull and Mahavira, the twenty-fourth Jina is known by his congnizance,
a lion. The most remarkable thing about the images of Rsabha and Mahavira on our
stele (PLXX11) is the difference in the expression of their faces. The eyes of Rsabha are
fixed on the tip of the nose and his face shows absorption in meditation. The eyes of
Mahavira look downward and show a mind worricd by unpleasant thoughts. The
nakedness of the pair is tiring to the eyes of the observer.

The common slab depicting the figures of Mahdvira and Rsabha in standing pos-
ture and the photograph of which R.P.Chanda published in his book depict, among
other usual features, the kevala tree, the trilinear umbrella, itheir respective fgrchanas,
chawri bearcrs, devotees, flying figures with garlands, mounted elephants, Prabhamandala
and cymbals and drum played through hands. The hatoes behind head of both the
Tirthankara figures are circular in form and devoid of dccorative designs. Both the
figures are carved in excellent finish and in very good condition.

In the year, 1963 while excavating the foundation for the Godavarisha Mahavi-
dralava at Achutarajapur sa@feng near Banapur, a large hoard of bronze idols, among
other articles, were recovered and brought to the Orissa State Museum for preservation
and display.  All the objects kept within large sized carthen pots were burried under
ground. They consisted of ninety five bronze idols, twenty metal sfupas, a metal bell,
a copper {or bronze) spouted vessel, twenty mctal picce {including several fragment
of a large ritualistic vessel {?), a Stupa-shaped finial, a Chharra, pedestals of images, a
halo and the limbs of a large image, an iron dagger and a conch-shell (Sarfikha) all found
in one hoard on the 2nd July, 1963. Of the ninety five bronze idols only ten represent
various Tirthankaras and S@senadevis of Jain pantheon. In addition a small chlorite
scated image of Rsabhanatha is now fixed to thc extcrior wall of Buddhima temple
within the enclosure of the Daksaprajapati temple of Panapur.i4

The locality where the metal objects under rcport were discovered is known after
the temple of Balukeévara within the village Achutarajapur. It has a picturesque setting
with the hill of Ghantasila about a kilometre north of the sitc. The rivulet Salia flows
ncarby. The entire area between this stream and the road to the south of the Banapur
High School (Godavarish Vidyapitha) was formerly in the form of a mound containing the
ancient remains of religious  structures, primarily Buddhist. The area witnessed the rule
of the Sailodbhavas, the Bhaumakaras, the Somavarhéts and the Gangas as known from
the rich archacological treasures like copper plate inscriptions, standing monuments and
finds of large number of stray sculptures affilinted to almost all the major religious tradi-
tions of Orissa. The Jaina bronzes discovered in this arca can be placed within the period

R
14, D. Mitra, Bronzes from Achutarajpur, pl. 10.
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of 800 A.D. to 1100 A.D. Wc have earlier made reference to the Banapur copper plates
of Dharmarija Manabhita (695—740 A.D.) of the Sailodbhava dynasty which records
a grant of lands at the Madhuvitaka village and at Suvarnaralondi situated within
the Visaya of Thorana (which formed part of Kongada) to Probhudha Chandra, a
disciple of the crhicdhcharye Nasi-ciiendra for meetling the expenses of the ceremoenial
worship of an image, possibly of a Goddess®® (Vali-satra-Charu-Pravarttnoya). According
to D.C. Sircar Praobhudha Chandra was possibly a Jaina monk who was noted as eka-
faja which has been interpreted by him as one who has taken a2 vow to wear caly one
piece of cloth.

The ten Jaina icons found in this collection are interesting on accoumt of the
artistic excellence displayed in them.  No two images are alike which makes their local
casting doubtful. To judge from their robeless feature the Tirthankaras it may be
reasonably presumed that these icons were the donations of the votaries belonging to
the Digambera sect.  Qut ol these ten as many as four represent Amra or Ambiké
associated with Neminatha.

Three of the images of Tirthankaras display fine artistic qualities. None of them
is represented with the full panoply of prescribed pratifidryas. The heavenly tree,
showcers of celestial blossoms, heavenly music and drum are not represented in any of
the images.  An account of tiwcse icons is given below.

1. Rsabhoeratha

Rschhanitha (Mo. 257) s carved seated on yogdsana on a pedestal containing a
single row of lotus petals,  Eis hands arc in yogamudrd, with his right palm placed on
the left.  The matted locks arc arranged in a faitly high Jata-Mukuta, some locks being
allowed to fall on shoulders. The lotus rests on an oblong  pedestal with mouldings at
the base and at thic top and the middle portion recessed.  Against the central part of the
front side of the pedestal is a bull, the cognizance of Rsabhanatha looking up towards
the Tirthankara. Bekind the image is a sclid oval halo with a raised rim of three
mouldings caged by clescly knit tongues of flames. Atits crown is a floral motif,
above which chfatr@vali made of three gradually diminishing chhatras capped by a
conical fintal. It measures 11.5 c.m. in height.

2. Chandraprabha (No. 254) (Fig. 62}

Mcasuring 7.7 ¢.m. in height the first image is found carved in yogamudrd on
the pedestal formed of a single row of lotus petals. His right palm is placed above the
left against the abdomen. The hair is gathered on the crown in a conical form. Crescent
meon as the cognizance of the Tirthankara is depicted on the central petal of the front
side of the lotus scat.  The solid oval halo behind head is enclosed by a beaded border
edged by tongues of flames at long imiervals. 1t was found inside a spouted metal jar
which in its turn had been within onc of the earthen pots containing the metal objects.

15, Ibid.
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3. Chandraprabha (No. 327} (Fig. 63)

The second figure of Chandraprabha of this hoard is carved standing in kdyot-
sarga pose with long hanging arms and fingers lightly touching the lowest part of the
thigh on a lotus with a single row of hunging petals. The hair has been coiled and
gathered at the centre of the head.  The lotus rests on a high, hollow pedestal with open
stdes.  Posts, rising above the faceted base, support the upper piece of the pedestal.
On the front side of the pedestal is the crescent moon, the cognizance of the Tirthankara
is also kept on a stylised lotus.  The icon 10.2 ¢.m. high is in the round.

4. Vasupijya (7) (No. 265) {Fig. 64)

This image of Vasupitjya is carved scated in poganwdra on the cliptical top of an
othcrwise oblong hollow pedestal with a A/uwa shaped moulding at the base where the
two armed Yaksa and the Sasaradeyt are scated side by side in mahargjalilé posture,
The right hand of both rests on their respective right knce while the left palm of the
Sasanaderi is placed on her left knce, that of the Yak$a touches the Sdsanadevi. No
attributes in tkeir hands could be identificd. Both the figures are decked with rich
apparcis consisting of girdle, anklet, bangics, armlets, car-studs, crowns, etc. The
animal immediately below the Jegs of the Tirthankara appears to be a mahisa (buffaio).
in the composition emphasis is given to the Yuksa and the Sasanadevi, whose figures
are larger than that of the Tirthankara. Against the front side of the pedestal are seen
upper portions of seven male figures in a row seated in yogdsama. Another similar
figure occurs below the animal in the space between the yaksa and the Sasanadevt. They
may be identified with the eight plancts despite the absence of their typical attributes.
The halo behind the three figures in the form of a beaded arch {open within) edged by

leaf shaped flames or branches. At its top is small Chharra with a cylindrical shoft. It
measures 13.3 c.m. in height.

There are two other Tirthankara images found in this hoard whose marks of
cognizances arc not represented in their pedestals. The absence of cloth precludes the
possibility of the icons representing Buddha in the dhyana mudra.

The first Tirthanikara figure (No. 295) is considerably rubbed off and eroded. It
is carved seated in yoganmmdra on a throne. The obleng pedestal of the throne presents
a khura shaped base and a semi-circular moulding at the top. The two ends of the
horizontal lintel of the sclid backrest are in the form of makara heads and are supported
by posts. A small oval halo with a raised rim of two plain mouldings is seen behind head.,
Above it arc 1hree projections the central one of  which possibly held up an umbrella,
The image measures 6.5 c.m. in height. Fhe hairs on the head are arranged in tiny
curled knots. The legs are not placed across the thigh nor are the soles displayed, a
sitting posture { Parvankdsana) not commonly found in the icons of Tirthatikaras.

The second Tirthankara image of this group (No. 318)is carved seated in yoga-
nudre on a lotus pedestal the right palm being placed on the left.

The hair is arrang-
ed in tiny curls.

The wsnide is rendered by two superimposed rows of curled knots
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crowned by a roundcl. On cither side of the seat of the Tirthankara is a ¢hauri bearer
resting one of his hands on the thigh,  Bebind the head is a roundish halo with raised
moulded border having a beaded line in the middle.  Around it closcly knitted tongucs
of flumes above whichi is a floral finial.

Trirathe in pian, the pedestal has a Al & shaped moulding at the base and a
moulded top with a fairly high rceess in between.  While the pedestal has been left un-
decerated, the horizontal lintel and the vertical jambs of the back rest of the throne are
claborately ornamented viith beaded lines and a row of flowers between the mouldings.
At cither end of the lintel is a lotus, while perched above it, are too elaborately con-
ceived mekaras.  From the bottom side of the lintel hang down two beaded strings
ending in a diamond-shaped floral arch, It measures 14.3. ¢c.m. in height.

As reporied ecarlicr the hoard contains four Amra or Ambika figures. The one
bearing No. 288 is the best and also the most refreshing icon of the group. She is
carved scated in lalitasuna posture on a lotus pedestal displaying & bunch of mangoes in
right hand and holding the baby seated on her [oft thigh,  Close to her pendent right leg
is a seated cliild with locks of hair fulling on sides and holding a circular object in its
right band. The letus rests oo a footed throne with a moulded base.  Her mount, the
lion is carved in the central projection of the pedestal.  The edges of the lintel and
jambs of the back rest are beaded.  Near the ends of the lintel is a somewhat @malaka
shaped member close 10 which is 4 beaded string hanging downwards.  Above the lintel
are mango iwigs laden with fruits.  The oval halo behind her head is prominently deco-
rated with a beaded border cdged by leal shaped flames. At the crown of the halo is an
ornate forat motif kiding the view of the thick shaft of the umbrella. The latter is a
succession of thiree gradeally dinimishing cfiharras, the top most one being crowned by a
conical finial.  1he figure of Neminatha is absent at the top of the image. The image is
elegantly decorated with anklets, bracelets, bangles, necklaces, car-studs and a crown.
Her bun-shaped coifure is very cliectively rendered. Its religious use is noticed from the
rubbed off face.

The second figure of Ambikd (No. 2063} (Fig. 63) bearing almost an analogous
treatment in respect of ihe dress and ornaments with the first 1s carved seated in laliti-
sana posg on 4 fotus arrayed on a narrow pedestal with a Afnrd shaped base and two
mangoes placed below with the upper member.  Agamnst the middle of the front side is
the msount lion.  In Ler left hand she holds a child seated in her left thigh and carries
a mango with i.er vight palm resting on the knee. The right palm of the child is placed
against on thc chest.  To her right another grown up chiid is scated with a mango like
fruit on his right palm against the chest.  The solid oval halo with a raiscd border of
three wouldire . odged by closely knit tongues of flames is fixed to the lotus scat. The
mango trec laden with T1uiis is depicted behind her head.  Above the tree i1s the fgure
of Tirthzfkars Neminatha carved scated in yogamudra.  His hair is gathered upon the
crown in a cor'eal shape. Bebkind him his hale, oval in shape and having a raised
border of twoe mouldings edged by tongues of flame. At its crown is a floral motif,
above which rcars up an umbrella with a promiment bud-shaped finfal. It measures

14.5 ¢.m. ia height.
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The third icon of Ambika {No. 289) (Fig. 66) differing from the sccend in some
features is carved scated in lglitdsera posturc on a lotus with a singlc row of petals.
She is carrying on her left thigh a child supported by her el forcarm and holds with
ker right palm a mango twig. Close to her right leg is a pot beliied body, seated in
Muhardjalilz posture with his right hand extended up to the knee.  The object in his
{cft hand is indistinct.  The lotus is placed on a footed oblong pedesial with a moulded
basc and a high recessed middle part.  In front of this reecssed portion of the front side
is the lion, the mount of Ambikd., The branciics of the muango tree are spreading over
her head above which Nemin&Atha found scated in ryoeepudra, A small defaced disc
is scen against the feet. The hair is arranged in datish bun on the crown of the head,
They do not have separate haloes behind head. Bul the long halo provided for both,
has a trefoil upper part.  [ts raised border of three mouldings is cdged by a series of
beads. At the crown of the halo is a hall lower capnod by an umbrelia with g conical
finial. The image measures 14,3, com. in height. Fuces of both the Tirthatkara and the

$asanadevi arc rubbed off,

The fourth icon of Ambiké (No. 279) (Fig. 67) of the place broadly agrees with
the sccond figure of the scries. She is carved secated in Mahardjaliiz posture on a
lotus with a single row of petals. She carrics the child against the hip at the left and
displays a mango twig in the right hand. The representation of the child is not only
flat but rather crude. Close to her leg is a boy scated on haunches. The lotus seat is
supported by a footed obleng pedestal on the moulded base of which 1s carved her
vehicle, the lion. Around the back of the Sasaradovt is an oval halo with two over-
hanging clusters of mangoes near the top.  Except for the rod like outline of two
mouldings the halo is epen. At the top of the halo is found the seated figure of
Neminatha in stylised charravali of three gradvally receding umbrellas capped by a
conical finial. The back portion of the Sasanadert is almost et in shape. It measuvres
12.5 ¢cm. in height.  She is profusely decorated with ornaments like ankicts, bangles,
armicts, necklace, car-studs and a crown set with jewels.  Ticd by a string the hair is
arranged in a bun at the crown.

Sri Ramachandrapur of the Satyabadi P.S. of Puri district prescrve a Rsabha-
natha image near ils Gramadevati shrine located on the outskirtts of the village. It is
carved standing in kdyetsarga pose with bull as ladchara, chavri bearcrs, Kevala tree,
trilinear umbrelia, flying figures with garlands in hands and Gandharvas playing on
musical instruments. Four more Tirthatkara figures flanked by their respective chauri
bearers and f@fichanas below their pedestais arc carved along side the mudandyaka,
Rsabhanétha. They are Parsvanatha and Ajitanitha on the right and Santimatha and
Mahavira on the icft.  Hairs on the head of Rsabhanitha are arranged in juf@ a few
strands of which run up to his broad shoulders.

A Jaina Tirthankara image is fixed to the left wall of the door-way leading to the
sanctum of the Jagannitha tempie at Puri from its southern side. A glass cover is
provided on the image for which it is not generally visible to the common people.  The
Juinas usually pay respect 1o this image whenever they visit the temple. It is carved
standing on a double petalled lotus pedestal, the lower portion of which including the
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lafichana is not visibie as covered with coment plaster. Two cfauri bearers carved standing
on separate lotus pedestals are found on cither side of the Tirthankara against miniature
shrines. The halo behind him is designed in eliptical shape with radiating flames on its
outer edges.  The torana behind the Tirthankara is supported by tapering pillars and a
decorative horizontal bar. The hairs on the head of the Tirthankara are arranged in corled
knots with wsnifa in the centre.  The trilincar umbrells over head s surmounted by the
branches of the kevala tree. Flying figures with garlands in hands and invisible heavenly
figures (Gandharvas} beating drum and cymbals flunk the figure at the top. Champak
marks are noticed on either side of the umbrella.  The image carved in chlorite stone 15
very well polished. It roughly measures some 45 c.m. in height.  As the /fafichanas 15
not traccable it is difficult to identify this figute with any particular Tirthafikara. Howe-
ver, the Jainas regard this image as Mahavira as understood from the temple priests.
Just opposite to it on the right walt is kept a figure of Hanumana {(Mahavira) called by
the name “flying Mahavira” and revered in great csteem by the devotecs.

CUTTACK DISTRICT

Like Buddhism, Jaina religion has not esiablished any strong base in Cuttack dist-
rict for which we do not find concentration of Jaina relics at a particular place. The
number of images reported from differeat parts of the district, however are in no way
less than their findings else where. In the early medieval period Buddhist centres like
Lalitagiri, Udayagiri and Ratanagiri, had dominated the scene and Jainism seems to have
receded to the rural areas, a fact which can be evident from their findings in Baramba,
Narasinghpur, Tigiria, Chauduar, Jajpur, Kendrapara, Jagatsinghpur, the Prachi Valley
and Banki arcas of the district. There are many Sardka villages in this district and the
people Tiving in them préctice Jaina customs and traditions in their normal life. In recent
years Cuttack town witnessed several Jaina shrines built by the Marwari communitics.
They prescrve in them not only a serics of marble and bronze idols of recent make but
also several Tirthankara images, chaunwkhas. and slabs depicting Ganadharas and Purva-
dharas of the ancient period. They are all evidently collected from the places rich with
Jaina antiquities in Orissa.  The people of the Marwari community visit Udayagiri
and Khandagiri caves on festive occasions and look after the management of the Jaina
templc on the crest of Khandagiri hill. The Jaina cstablishments at Udayagiri and
Khandagiri of Puri district and Padasingidi of Keonjhar district no doubt predominently
influenced the Jaina adherents of Cuttack district.

The Jaina templec of Choudhuri Bazar of Cutiack (Fig. 68) town is built in the
rekha style with a pidha Jagamohana in front by the Parawar familics of Cuttack who are
responsible for the revival of Jaina religion in Qrissa.  Within niches of the Jagamohana
and on the central pedestal of the main temple numerous stonc images of Rsabhanatha,
Szntindtha, Padmaprabha, Ajitandtha, Mahavira, ParSvanitha along with Chawmukhas
and slabs depicting Jaina adherents ar¢ kept.  L.N. Sahu*® has reported some seven items
from the cntire collection.

[ —
16, L.N. 8ahu, Odisarc Jainadharma {Oriya) pp. 1535-57 (with platesh.
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A brief account of the Yaina relics preserved i this temple 1s given below.
1. Rsabha and Mahavira {Fig.69)

The figures of Rsabha and Mahiivira are carved on a common slab with separate
iotus pedestals representing bull and lion as their {@dchanas respectively. They are flanked
by chanri bearcrs on the pedestals and flying figures with garlands on the top.  Trilincar
umbrellas, kevala trees, circular haioes (prabliimandalas) and cymbals played in hands are
also carved along with the figures. The slab in ail, measurcs 0.45mx0.19m. Two
devotees in kneeling pose and folded hands flank the {@dchanas of respective Tirthan-

karas.
2. Piardvanatha {(Fig.70)

1t stands on a lotus pedestal in k@yorsarga pose with a canopy of seven hooded
snake above head. Coils of the snakc are shown at the back. The pedestal containing
the Ndgakanyas in folded hands is supported by lions. Chaur? bearers and four Tirthan-
kara images in scated position are represented on either sides.  Flying Gandharvas with
garlands in hands, palms beating cymbals and drum and lotus and champak flowers are
noticed on either side at the top.  The snake canopy is partially damaged. It measures
0.48m 0.1 ¢m.

3. Padmaprabha {Fig.71)

This figure 1s kept along with others in the central niche of the inner wall of the
Jaganiohana, It has been carved standing on a lotus flanked by clauri bearers display-
ing chaurt in one of their hands and resting the other on the thighs. They are standing
cross-legged over separate lotus pedestals and decked with rich costumes and ornaments.
Upper part of the figurc is flanked by representation of lotus flowers, flving figuies with
garlands cymbals played in hiands.  The sacred umbrella over head is surmounted by the
kevala tree. The figure, carved in a tapering picce of chlorite stone, remarkably match
the artistic finish of the sculptures at Khiching. A faint trage of the decorative halo is

visible behind head.
4. Parsvondtha—(kept in the central niche)—Fig. 72

It is carved standing in kayoisarga pose on a lotus pedestal flanked by chaurs
bearcrs and eight planeis. A canopy of seven hooded snake is found above head, The
trilincar umbreila and the kevala tree are found above the snake hood flanked by cymbals
and drum played in hands and flying Gaadharvas carrying garlands in hands. Naga
devotces with offerings arc seen below the pedestal.

5. Parsvandtha- (kcpt in the ceniral niche}

This figure is carved standing in Kayorsarga pose on a double petalied lotus
Pedestal with a canopy of seven hoeded snake above head. Chawri bearers stand on
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either side. The lotus pedestal supported by lions contains Ndga devotees in folded
hands in its front parts. Kevale tree, flying Gandharvas with garlands and cymbals
played in hands are all cnvisaged at the top.

6. Pardvanitha

The third figurc of Parsvanatha is kept in the central niche of the Jagamohana.
It is carved stunding on a lotus pedestal flanked by chaurt bearers and flying Fidva
dharas. His lafchara, bull is visible below pedestal. Kevala tree and sacred umbrelia
are found behind head.  Jaina relics kept on the sanctum of the temple.

7. Chaumukhas (Fig. 73)

Two chaumukhas containing standing figures of Rsabha, Sz‘mtine‘ltha, Mahavira
and Paréva within niches are kept on the pedestal of the main temple along with a
series of brass and marble idols of the Jaina pantheon. These chaukukhas arc designed
in the shape of AfiZkhara mumdis {miniature pidka temples) of Orissan variety with
crowning @malaka filas at their top. The Tirthatikaras are recognised from their
lafichanas carved below respective pedestals.

8. Ganadharas and Purvadharas

A stonc slab containing 133 standing Ganadharas and Purvadharas in nine rows is
kept necar the chammukhas roled above with the figure of seated RsabhanZtha at the top.
This Tirthatkara is Monked by clrewr? bearers on either sides.  The bull, his /akchana
is depicted below the pedesial.  These Jaina figures are all in k@yotsarga pose. A similar
slab is also reported from village Panchagaon of Puri district.

An account of the Tirthankara images kept on the same pedestal are given below
commencing from the left side,

0. RsabhanZtha

It is carved standing on a lotus pedestal with chaur? bearers and asfagrahas on
cither sides.  The bull, as {adchara is found below the pedestal.  Among other features
we notice flying Gandharvas with garlands, cymbals played in hands, trilincar umbrella,
kevala tree ard a circular halo depicted along with the Tirthankara.

10, Slab containing Tirthankaras

Two Tirthankara figures carved standing in a common slab is kept near the figure
notcd above.
11. Santindtha

A beautiful figure of Santindtha found its way to this Jaina temple. It too, is
designed standing in Kayofsarga fose on a lotus pedestal below which its [adchana, thc
deer is wisible. The pedestal js supported by spirited lions. A number of devotees in
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knecling posture and folded hands with offerings arc scen depicted below the pedestal.
The chauri bearers on elephants and asfagrahas in sitting posture flank the Tirthankara
on cither sides. L.N. Sahu' wrongly identified this figure with that of Tirthankara
Ajitandtha probably on the basis of elephants carved below the efiqwri bearers,

The hairs on its head are arranged in curled knots.  The prabhiimandala {halo) in
circular form is lavishly decorated. The trilinear vmbrclla surmounted by the kevala tree
is seen behind the head.  Flying Gandharvas with garlands and cymbals and drum played
in kands fiank the figure at the top. Front parts of a rorana project near its shoulders.
Two lotus buds flank the lotus pedestal of the Tirthankara. In addition, the chawri
bearers are provided with separate lotus pedestals on which the elephants are  standing.
The chauri bearers are profusely decorated.

12.  Tirthankara

A figure of Tirthankara is found carved standing on a lotus pedestal with kevala
tice, umbrella, flying Gandharvas with garlands and cymbals played in hands,  Chawri
bearers and astagrahas flank the figure on cither sides,  Its conventional /éfchana is not
available in the pedestal. A series of devotees in folded hands arc noticed in the
pedestal.

13. Rsabhanatha

Found carved standing on a lotus pedestal with ¢/igir? bearers on cither sides.
Bull as its vehicle is found below the pedestal. In addition flving Gandiarvas with
garlands. cymbals played in hands, trilinear wmbrella and kevala tree are cenvisaged in
appropriate places. Portions of the kevala tree and the umbrella are damaged.

14. Rsabhanitha

The next Rsabhan&tha figure is also fourd carved standing on a lotus pedestal
displaying flying Gandharvas with garlands, cymbals played in hands, trilinear umbrella,
kevala trec, chauri bearers and champak flowers.  The haiis on its head are arranged in
matted locks, a few strands of which fall on the shouiders.

15. Rsabhanitha

The Jast Rsabhanatha figure of the series s also carved in A@yorsarga pose on a
double petalled lotus pedestal below which his /adcfiena, the bull is visible. A decorative
oval halo is seen behind the head. Chaurt hecrers and asfagre hay flank the figure on
citler sides. Among cther features kevela tree. trilinesr umbrella, cymbals played in
hands and fiyirg Gandharras arc available along with the figure.

17. L.N. Sabu, Odisare Jainadharma {Oriya), p. 156,
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16. Péardvanatha

The last of the serics of stone sculptures belonging to the Jaina pantheon is
the standing Parévanatha image on a lotus pedestal. A canopy of seven hooded snake is
envisaged over head. Jt is flanked by claurl bearers and asfagrahas on cither sides.
Music produced through cymbals played in hands flying figures with garlands, kevala
tree, trilincar umbrella and kaceling devotees with offerings are the other aspects of
depiction zlong with the images.

The marble idols of the temple represent the figures of Santinatha, Par$vanitha,
Chandraprabha, ctc. Similarly the brass icons consist of images of Rsabhanitha.
Ajitandtha, Santindtha and ParSvamatha. They are all of recent make and
donated to the temple by the Jainz adherents of Cuitack town. The marble figures
arc mostly collected from Jaipur of Rajasthan province of the ancient Jaina
relics preserved in the temple.  But from reliable sources it is known that they were
collected from different parts of Orissa especially from Udayagiri-Khandagiri and
Podasingidi. A photograph of the figure of Rsabhanatha of Pratapanagari of Cuttack
district is also displayed in the temple.  This figure is no more found in the site. It is
understood. that some miscreants have laken away “his image rom ibe site.  From the
photograph it is evident that the figure was carved standing In ka@yoisarga pose on 4
lotus pedestal. Below the pedestal, its lafichana, the bull is visible. Twenty-four other
Tirthankaras and the chaur? bearers flank the image on cither sides. Kevala tree, triii-
near umbrella, circular halo, cymbais played in hands and {flying figures with garlands
are the other features depicted in the same slab.

The Jaina shrines at Jaunliapawti and Kajibazar of Cutlack town alsc preserve a
series of marble and bronze idols of recent make.  The Tirthantkzra figures in either case
are found standing o sitting displaying the significant attributes. Jaina adherents of the
neighbourhood pay their homages 1o these shrines on sacred occasions. The most notabie
object of worship in the Jaunliapatti Jaina shrine is the figure of invisiblec Rsabhanatha
carved in a marble slab.  Actually no figure of Rsabhanatha in round is available, but
the impression of the Tirthankara is fashioned in the slab in a concave paticrn.

The Jagannatha temple at Dolamundei of Cuttack town built on the efforts of
one Baba Sagardasa preserves & beautiful Rsabhanatha figure (Fig. 74) in ome of its
niches. It was recovered from tank at the time of renovation some ten years back as
known from the local people. It stands in Kdyofsarga pose on a double petalled Jotus
iehana is visible, Bharata and Bahuvali stand on either

pedestal, below which bull, as Idi
sides with flywhisks in their hands. Dcvotees knecling in reverence to the Tirthatikara
are found below the pedestal. Hairs on the head of the figure are arranged In matted

locks, a few strands of which fail on the shoulders. Four miniature figures in yogdsana
pOSC are secn depicted on the sides of the Tirthankara. The pmb!’rﬁmand{n’a (hglo) behmld
head is decorated with floral  devices cnclosed by beaded borders.  An indistinct auspl-
cious mark is noticed on the chest ol Rsabhanatha, Trilinear umbreila, kevala tree,
flying Gandharvas with garlands and music produced through beating of cymba.is and
drum are all associated with the figure. In addition, 1wo more Gandharvas holding fly-
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whisks in hands and on clephant back appear on the top of the slab. Head of one of
the two Gandharvas arc missing. It measures (.65m X 0.35m X 0.14m in all.

At Chauduar, a small shrine built by the mother of latc L.N. Sahu, the author
of the book in Oriya “Odisare Jainadharma™™ contained a number of Tirthankara figures
of which, Rsabhanftha appears to be promment.  She converted this figure to that of
Siva by providing a tiger skin as under garment and a snake hood. She was an admirer
of Siva worship and wherever she found naked Firthankara images she tried to collect
for her worship. The figure of Rsabha in question stands on a lotus pedestal flanked by
chaurt bearers on either sides.  Fis lefdichana, the bull is visible below the pedestal.
His hairs on the head arc arranged in jel@ a few sivands of which fall on the shoulders.
Other attributes like kevala tree, umbrella, flying figures and cymbals played in bhands

are depicted in proper places.

Onc scaied Tirthankara figure is reported by Chakradhar Mohapatra to have been
kept in the premises of the Rupanatha wmpic near Banesvaranasi ol Narasinghpur arca
of Cuttack district. Lower part of the figure is badly damaged. It displays asfagrahas,
flying figures with garlands, kevgla trec, trilinear uymbrelia and a trefoiled decorative
arch. Hairs on its heads arc arranged in curled knots.  The chaurt bearers are conspi-
cuous in their absence. L.N. Sahu?® considers it to be the figure of Padmaprabha proba-
bly in view of the marking of a full lotus flower at the top left side of the Tirthankara.

A small figure of Padmaprabha was recovered from the tank at village Hatamala
in Tigiria block of Cuttack district, during the time of its renovation, some time in 1972.
It was subsequently brouglt to the Orissa State Museum for preservation. The slab
depicting the figure is damaged into two pieces. Though small in size it displays all the
features of the Tirthatnkara. It measures 18.5cm>x9.5cmX 5cm and shows excellent
polish. This figure of Padmaprabha is carved standing in kZyotsarga pose on a lotus
pedestal supported by lions.  Hs /adchana, the lotus s found depicted below the pedes-
tal. The two chewri bearcrs stend on the sides.  Kevala tree, trilinear umbrella, deco-
rated halo, mark of chamipak fiowers and drums played in hands are all envisaged in a
reduced scale. A ror@za surmounted by lions is carved behind the figure. These dis-
coveries of Jaina relics in Tigiria and Narasimhapur areas strongly support the religious
affinity of the Saraka scitlers in the ncighbourhood.

1 have noticed twe Jaina Tirthankara images kept in the Baramba palace some
12 years back. One of them was a figure of Rsabhanatha seated in yogasana pose with the
conventional chauri bearers and the asfagrahas.  Thesc two figures are, however, could
not be traced in my subsequent visit. It is understood from the palace authorities that
they werc taken away by an antigue dealer of Benaras. The ex-ruler informed me that
he had collected them from his own estate.

K.C. Panigrahi® reports threc Jaina Tirthankara images, two of which are
preserved in village Narasimhapur, ncar Jajpur and one kept in the premises of the

15. L.N. S:-J.hu, Odisare Jainodharma (Oriya), p. 222,
19. K.C. Panigrahi, ftihdsa O Kinbadaiti, (Oriya), Plates 9, 10 and 11.
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Akhandalesvar temple of Jajpur. Of the two found in Narasimhapur, one is of
Tirthankara Par$vanédtha carved standing on a lotus pedcstal in Kéayotsarga pose with a
canopy of seven hooded snake over head. It is flanked by two chauri bearers standing
on separate lotus pedestals. Two flying figures with garlands and cymbals played in
hands are depicted on either side of the image at the top.  The trilinear umbrella and the
kevala tree appear above the Snake hood. The figure is partialiy damaged on the face
snake hoods and fingers in hands.  Coils of snake are gathered behind the figure.

The other figure of village Narasimhapur is of Chandraprabha the eighth Tirtharikara
of the Jaina pantheon carved standing on a plain pedestal in Kayotsarga pose. The
chaur? bearers are conspicuous in their absence on either side of the figure. The crescent
moon, as fdfichana of the Tirthankara is found in front of the pedestal. Hairs on the
head of the figure are arranged by curled knots.  Umbrelia, flanked by flying figures
with garlands, is designed in three folds over head. This appéars to be one of the early
Jaina Tirthattkaras 1o Orissa.

The third figure of X.C. Panigraki’s finding is the standing figure of Neminatha on
a lotus pedestal supported by lions. A scrics of devotees with offerings are also noticed
below the pedestal along with his /éfchara.  Two chawri bearers and eight planets flank
the figure on the sides. Kevela tree, sacred umbrella, flying figures with garlands and
cymbals in hands ure the other features depicted along wit . the Tirthatkara. The
image is completely covered with moss and lichen and damaged at face, umbrella,
hands and the chest. Hairs on its head arc arranged in curled knots with usnifa at the
centre.

In the premises of the Ganesa temple of Dasvisamedha Ghat of Jajpur town a
beautiful Santinatha image (Fig. 75) is noticed. It is carved standing in k@yossarga pose
on a double petalled lotus pedestal below which his Mdfchana, the deer is visible along with
other devotees. Chauri bearers stand on cither sides. The kevala tree, trilinear umbrelia,
cymbals played in hands and flying figures with garlands are all envisaged at the top.
The most noteworthy feature of this image is that it wears a beaded chain around the
neck. The image found to be in good state of preservation. Hairs on its head are
arranged in curled knots.  The temple priest was in the first instance very much reluctant
to allow examination of the image. He also did not provide any information regarding
the provenance of the figure. It has a circular hale behind head.  All the twenty four

Tirthafikara figures in standing pose are represented in its sides. The figure is partially
damaged in its left hand.,

A Jaina chaumukha (Fig. 76) has recently been collected for the Orissa State
Museum from the village Bada Charpoi, located ncar Mangarajapur of Jajpur Sub-
Division of Cuttack district.  This chaumukia contains in all its four niches figures of
Jaina Tirthankaras whose ideniity is diffcult to be ascertained as the laiichanas below
them are not traceable. The figure displaying jara, however, may be identified with
Rsabhanatha. A line of inscripticn is noticed in the chaumukha fashioned in the rekha
temple design with square base and curvilinear upper parts surmounted by émalaka $ila.
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The Tirthankara figures within niches are each flanked by chaur? bearers. It measures
0.53m in height.

One of the biggest Jaina images of Adinitha is available in village Hatadiha (Panchu-
pur){Fig. 77) ncar Kanta Bania of Jajpur Sub-division. It measures 2.0m > 0.92m % 0.46m
and carved in chlorite stone. During my first visit to the place, it was kept resting on
one banyan trec on the bank of the exiirct Benga river.  This river was in earlier
days known to be a tributary of river Vaitarani. The settlement records give it the
name of “Bodhi Mahardja”. It is ascertained from clderly local people that the river
Bengu was navigable some 200 yeurs back.  The image in question while transported in
a boat dropped near the village Panchupur due to some accident and since then it is
available at the piace. Lecal people also corsider this image as that of a- Goddess
surrounded by her children. They were very much afraid when 1 first approached the deity
after clearance of debris around the figure.  This image has been declared protected by
a notification of the Cultural Affairs Department.  In my subsequent visit on 28.11.75
I could find the image shifted frem jts original site to a place on the side of the road,
The local people are eager to build a shrine for the deity,

The image is carved standing in L@votsarga pose on a fotus pedestal.  The lower
parts of the pedestal including the /@ichana and the devotees are left unfinished. Chayrt
bearers, decked with rich costumes and ornaments, are standing on either sides on
separate lotus pedestals. An egg-shaped halo is noticed behind head. s hairs on the
head are arranged in curled knots with the wsrni‘a st the centre. All the other twenty-
four Tirthankara figures are carved st ding oo cither sides displaying the sacred
umbrella on their heads. 7ri@li on the neck zre prominently observed. The kevala
trec bchind the head is stndded with levves.  The vmbrella in theee folds attached to a
pele is also roticed above its head. Two Caslarras with garlands in hands seen
hovering in the sky. It 1s partially disfigured in the nose, lips, fingers and genital
organs.

There are also further evidences of the Juina influence once prevalent in the village
Jhadesvarpur in the paragana Kushamandsla, 40 KM north-east of Cuttack. Local
tradition has it that jn the very ancicnt times a Ruja of JTharakhanda founded a Siva
Linga named Jhadesvara and built a great temple over it.  From the name of the idol,
the place came to be known us Jhadesvarpur.  The anciont temple of Fhadesvara is now
in ruins but recently at ihe time of excavating the place some very important and valuable
relics, evidently belonging to the glorious period of Jainism, were discovered in the locality.
They excel all other works of Juina art found else whaere.  Figures of Tirthankaras and
those of many Ganadharas, purvadharas, Sritvaka and Sravika have been discovered under
the earth. Among these were found the figures of Jina cither absorbed in meditation
(dhyana) in sitting posture or standing naked. The fine sculpturing of these figures pro-
duce a striking impression. They are of beautiful chlorite stone. If this place ever
systematically explored it is believed that many mcre figures and even ruins of ancient
shrines might be recovered. ?°

2_6 NTN. Vasu, The Archaeological Survey of Mayurbhanja, Vo!. I, P1. 23A,
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Some years back three Jaina images reported to have been recoverced from a place
near the present Dhakulei Thikurdni of village Pratupanagari on the Cuttack-Bhuba-
neswar portion of the National Highwuy. For the present two of them, the figure of
Par$vanitha and Rsabhanatha (Fig. 78), aré kept in a thatcked shed of the Rumjimatha
under the custody of one Madhavadasa. The third mmage of the place i.c. Rsubhandtha
is no more available in the sitc. A photograph of the image is under display in the Jaina
temple of Choudhuri Bazar of Cuttack town to which we have made references
earlier.

The image of Parévandtha (Fig. 78) of the place is carved standing on a lotus
pedestal in kdyotsarga pose. The pedestal is supported by lions in its front side along
with Ndaga devotees in afijali hasta and heaps of ciferings. A canopy of seven hooded
snake found above head. Coils of the srake cre enthered behind the figure.  The two
chauri bearers are standing on the sides of the Tirthankura. The image is designed within
a torana attached with makara heads from the mouths of which serics of jeweiled chains
are falling. A circular halo { prabhamandala) is seen behind the head. Trilincar umbrella,
and the kevala tree over head are flanked by flying figures with garlands in hands and
cymbals played in palms. It measurcs 0.78m x0.37m.

The figure of Rsabhanatha (Fig. 78) of the place measuring 0.63mX 0.31m is also
carved standing in k@veisgrga pose on double petalled lotus pedestal below which its
Iafichane, he bull is visible in front of a kneelirg devotee in afjali hasta.  The chauri
bearers i.e. Bharata and Bahuvali are standing on cither sides just above the pedesial
over whom all the twenty-four Tirthankara figures are depicted in standing pose in pairs,
Hairs on the head of the figure are arranged in jatd. a few strands of which are seen
falling on its broad shoulders, an evident characteristic f all the Rsabhanatha images.
The trilincar umbreila surmounted by the kevala tree is depicted over-head. The
Tirthankara is flanked by flying Gandharvas holding gorlands in hands and mvisible
Vidyadharas playing cymbals in their palns on cither sides at the top. These two figures
are kept ina very neglected state in the matha.  The smoke emerging from the burning
charcoal gradually discolours the images. Prof. P. Pradhen once informed me that he too
had coliected a small Jaina Ticthankara image from the village. But it is not available
with him at present for verification.

The Dhakulei Thakuranishrine ot Pratapanagari 2150 preserves & few Jaina relics
within its open Jagamohana and the sancium of v hich the first is the figure of Ambika.
It is kept in the sanctum. Ambika is carved ceated In safife pose on 4 pedestal below
the mango trec. She held the baby on the left fap and displays a mango in the right.
Her vehicle the lion is caved below the pedestil.  dier 7 rthankara Nemindtha is found
seated on the top of the tree. The second figure of this place is an image of Rgabhanatha
kept near the door jamb. [t stands in kdvorsarza pose on a pluin pedestal and damaged
into two pieces. The huirs on s head vre cimoneed in juld, o fow strands of which are
falling on the shoulders. The two ch@maradiin s fenk the figure on cither sides. Other
features including the kevala tree, jarchany, umbrella cnd flying figures arc not traceable.
It measures 40cm X 2Ccm. The thizd Jaima rohic depict the figures of Yaksa Gomedha and
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Yaksinl,  Ambika scated together on a common pedestal.  The mango tree visibe at the
back carrics on its top the image of Neminatha. Attributes in hands of both the figurcs
are mutilated.  The eatire slab measuring 33em. X 16em. is damaged into two pieces.

Bhanpur, a place near Pratapnagari on the Cuttack Bhubaneswar road was once 3
centre of Jaina activity. Somc ten to fifteen years Dback, a number of Jaina bronze
figures were recovered from a place located on the left bank of river Kuakhai which
flows close by the village at the time of excavation of 4 canal. One Sri Kangali Charan
Bhatta collected them with great efforts and preserved in a newly built small shrine near
his rice mill on the road side of the same village. On the basis of a news item published
in daily ““The Prajarantra®, alocal newspaper, on 8.9.76 it is cvident that some five
Tirthankara images including four Mahivira figures and one Anantavasudeva (Paréva-
natha) (Fig. 79) were under worship in the said shrine and ail except the figure of Ananta
Viasudeva have been stolen in the night of 27.8.76. A casc has becn lodged in the Sadar
Thana of Cuttack on this issue.

The available Parévanatha image (locally called Ananta Vasudeva) is carved
standing in kapotsarga pose on a circular pedestal formed by the lotus petals on a
square base. The square base on the other hand is supported by four legs. Tt mcasures
{including the pedestal) some 0.16 mX0.6mX0.6 m and is carved in round. The
canopy of a scven hooded snake protects the head. An auspicious fivarsy mark, a rare
occurrence in Orissan sculpturcs but popular cisewhere, is noticed on its chest. Male and
femaie figures of Ndga devotees with eanopy of three snake hoods are depicted on the
pedestal. The hairs on the head of the Tirthankara arc arranged in curied knots, with
the usnisa at the centre.

The discovery of so much stone and bronze Jaina idols at Bharapur and Pratapna-
gari indicates to the fact that there was a Jaina shrine once located somewhere closc to
these two villages in the past.

The Khandesvar Mahiideva temple built on the ruins of an earlier shrine of viliage
Nasik (Keotian) in Jagaisinghpur P.S. preserves one excellently carved Séntinatha image
{Fig. 80) of the Jaina pantheon. Scveral Buddhist and Brahnwmnical sculptures also
found their way to this temple. The images in question are kept in the thatched
mandapa in front of the unfinished Siva temple of recent make. The distance of ten
km. from lagatsinghpur, the Sub-Divisional Hoadqaurters can be covered by walking
or by some locally arranged transport through a narrow road on the canal embankment
via-Village Kanakapur.

The image of Sa‘mtinfitha, measuring 0.96m >3 G.48m x0.15m is carved stunding
on a double petalled iotus pedestal below which s /ddchana the deer is visible in front
of a kneccling devotee in affjali hasta. The two ¢hewr® bearers standing on elephant
backs flank the Tirthatikara on the sides above whom are depicted the eight planets
{four in cach side) in yogasana, displaying conventional attributes in their hands. The
kevala {ree and the sacred umbrella, at the top arc flanked by flying figures with garlands



94 Jaina Monuments of Orissa

and invisible Gandharvas playing cymbals and drum in their paims. Face of the
Tirthanikara and heads of the two chauri bearers are partially disfigured. The vacant
space below pedestal is filled with fotus stalks. The image, ne doubt was collected
from a different place like that of the inscribed Buddhist ligure found near il. Provision
of vehicle to the chauri bearer is arare phenomenon of Orissan sculptures of the Jaina
pantheon.

A number of Jaina images are found at various places in the Prachi Valley.
Images of Jaina Tirthatikaras are found at Adasapur where Jainism appears to have
flourished side by side with Saivism. A beautiful image of Rsubha (Fig. 81), artistically
chiselled out of black chlorite schist, has been preserved in the Svapnesvar temple of
this village. This image 0.48mXx0.12mX0.12m in size, depicts  Rsabhanatha as
mulangyaka, he being surrounded by twenty-three Tirthankaras, twelve on the left and
eleven on the right of him standing in kayorsarga pose.  The representation of
Rsabhanatha as mulaniyka indicates that Adindtha was the temple cult of this place
and that a temple sanctified by his prescnce was situated in the locality. Unfortunately
no Jaina temples can be traced at present at Adasapur. Its distinctive l3dichana, the bull
is depicted in the middle of the lotus pedestal supported by spirited lions, Two female
devotees in afljali hasta are scen on both sides of the bull. Just above the lion throne
have been placed three lotus pedestals in the middle, one of which, the figure of
Adinatha stands in kdvotsarga pos¢ with solemn and sublime grandeurs. Although he is
perfectly naked, his hairs on the head are arranged in Jalg set with jewels. A few
strands of the jat fall on the shoulders. The lotus petalled aura (prabiidmandala) round
his head lends divine dignity to the cxpression of his face which with half closed eyes
shows absorption in meditation. The trilinear umbrella is seen above his head and
Nyagrodha the kevala tree, stretches its branches studded with leaves on the umbrella.
On the two other lotus pedestals on the throne are standing Bharata and Bahuvali with
fly-whisks in the hands, busy in rendering services to the Tirthankara. Divine musicians
remaining invisible in the sky are playing with cymbals and drum. Gandbarvas with
garlands in hands, are also hovering in the sky. The eliptical halo, umbrella, and the
genital organ of the Tirthanikara are partially damaged.

Another Tirthankara jmage of the size of 0.42mX0.20m is kept inside the
dilapidated sanctum of the Nilakanthedvara Siva temple, located behind the High
School at Adasapur.  Unfortunately this image is badly damaged and as the Mfchana is
not at all visible 1 the pedestal it is difficult to identify it with any Tirthankara of the
Jaina pantheon. Of the two chauri bearers, the one to the Tight is missing along with
the damaged pedestal and devotecs. On both sides of it eight planets have been depie-
ted in meditative posture scated on lotus pedestals but the Tirthankara found standing
in kiyotsarga pose and in complete nudity.

An umbrella has been depicted just above his head with curied locks of hairs,
while a makara ferqna as decorative design is visible at the back. The halo behind head
is stylised in three bands of scroll work and is oblong in shape. Divine musicians
remaining invisible are noticed at the top of the slab on both sides playing with cymbals.
Flying Gandharavas with garlands in hands appear on either corners of the slab,
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Champak flower marks on either side of the aura seem to be an added feature of the
image. The editor of the Prachi Valley Report considers this image to be the representa.
tion of the Iast Tirthankara Mahavira who with the first Tirthankara, Rsabha commonly
appears in the Jaina sculptures of Orissa.?! Very probably these two images had adorned
the sanmic shrine built by the Jainas at Adasapur which appears to be one of the strong-
holds of Jatnism in Orissa during the post-Gupta period.

Lower parts of the abdomen, fingers in both ihe hands, trilinear umbrella and
the face of the Tirthankara are partially disfigured.

The scuipture shed at Lalitagiri preserves a scated image of Adindtha bearing
No. 28. Exact provenance of the figure isnot readily available with the watcher of the
Muscum. The image is carved seated in Yogdsana posc placing its right palm over the
left on lotus pedestal supported by lons in front. The mark of cognizance is not visible
in the pedestal. Hairs on its head are arranged in matted locks and gathered by a
chaplet or string. A few strands of the matied locks are secn dangling over the sho-
ulders, a feature common te all Rsabhanitha images of Qrissa, Flying Gandharvas
holding garlands in hands are depicted on either sides of the slab. An eliptical halo is
carved behind head. A few inscribed letters are also traceable on one side of the image.
11 mecasures including the slab 1m X G.50m.

The Kanika house located in front of the Museum building at Bhubaneswar
preserves a Jaina Tirthakara image. The owner of the image informs that it had been
collected from a place in the cx-Kanika estate of Cuttack district. The image in chlorite
ston¢ measures 1.28m X 0.66m X {.33m.

This figure is carved seated in yogdsana pose on alotus pedestal supported by
spiritcd lions at each corners of the front. The conventional l@ichana of the Tirthafi.
kara is not traced below the pedestal for which it becomes difficult 1o identify it with
any amount of certainty. The two chauri bearers are noticed standing on both sides
over which the cight plancts in conventional yog@sana pose are carved. Hairs on its
head are arranged in curled knots with a bulging at the centre. Celestial music produced
through beating cymbals by palms of invisible Gandharvas, and flying Vidvddharas
holding garlands are seen depicted on either sides of the trilinear sacred umbrella
surmounted by the branches of the kevala tree. lts Sasanadevi depicted below pedestal
is not clearly recognisable. Cut-marks as available with the Jaina Tirthankara figures of
Charampa of Balasore district are also noticed in this figure. Since the Kanika area is
closc to Charampa it appears that sculptures of both the places followed the same
tradition. Face of the figure is badly disfigured.

Jaina relics are reported to have been found at Baidesvara (Banki), Chatia and
Chandol (Salepur area) of Cuttack District.

21. G.8 .Das, Prachi-Valley Report, Ch. III.
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A Jaina Rsabhanatha figure of bronze (No, 509) was presented to the Museum
by R.K. Tripathy, Zamindar, Bayree being recovered from Village Barunia of Darpani
estate of the same district. It 1s carved seated in yog@sena pose on a lotus pedestal
supported by rectangular base with legs, Bull, the conventional {@ichana of the Tirthan-
kara is carved below the pedestal. Hairs on the head of the Tirthaiikara are arranged
in matted locks, a few 1olls of which hang over the shoulders. A decorative oval halo,
kevala tree and umbrelia are all noticed at the top forming parts of the pratiaryas. It
measures including the pedestal 12.5 em in height.

Sri B.K. Ratha, Curator, Orissa State Archaeology has also brought to our
notice the recovery of a faina chaumukha in village Lendra Bhagawanpur located to
the south of river Clutrotpala near Kendupatna, He further informs that a stone slab
meusuring 0.12m X C.12m containing figures of threc Tirthankaras is lying in the com-
pound of the Kanakesvar Mahadeva temple of village Atuda located at the point from
where the river Chitrotpala branches oif from the Mahanuadi. The figures are carved in
reficf and with difficulty Parsvanitha and Rsabliandtiha can be identified from the three.

KEONJHAR DISTRICT

In the forest tructs of Keonjhar district, more specially its Anandapur Sub-
Division, the ruins of many ancient architectural works are stiil to be found. They
are located in such sccluded and isolated places that it is hard to believe that these
places had once been centres of learning and culture and there were prosperous habita-
tion there. Places such as Podssingidi, Vaidakhia, Hatadiha, Anandapur, Banchua,
Ana, Thunigaon, Sainkul, Panchupalii and Jambhira of Anandapur Sub-Division of the
dJistrict abound with tuins of Jaina antiquities.

It is mentioned m Ablidhidna Rajendra that the people of Anandapur used to
celebrate a great festival for eight days in the autumn on priéchi nabaha which meets the
Sarasvati.

In Ptolemy’s map Tosali is marked on the river Vaitarani. From the copper
plate grants of Bhauma Kkings it is learnt that Jajpur and its neighbouring areas formed
a part of Tosali Furthermore Tosala was sub-divided into northern Tosala and
southern Tosala. So it is clcar that “‘Anandapur Tosali” refers to Anandapur on the
Vaitarani river in Kecnjhar district.  Anandapur is very near to Jajpur. The river
Vaitarani also taken an easterly course near Anandapur. It joins the Brahmani.
The Sarasvati may be another name of the Braihmani, Sarasvatl is rteferred to as
the daunghter of Brabma i Purinas. So it 15 possible to identify the mention of
Sarasvatl in the AbfiidhEna Rajendra with the Brihmani of the present day. This
Anandapur may not be that of Valabhi in which territory we find no such river as
flowing towards the Suarusvali in an casterly direction. But with much plausibility this
placc muy be identified with Anandapur in the district of Keonjhar which is situated on
the bank of river Vaitarani.™

e —

22, B. Acharya, *Jaina ruins in Keonjhar state”, JKFRS, 1930, Vol, If, No. 4, p. 227.
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In Jaina literature the words Anandapur and Chakratirtha find frequent mention.
Rsitala i.e. Risi Tadaga may be the tank which is situated near Yogichata. The heaps of
ashes may be remains of the ashes deposited at the time when great festival including
feasts Samkhadi of the Janas used to be annually held there.

Podasingidi is a small village in Anandapur Sub-Division. It is situated along the
road which runs from Anandapur to Seso on the bank of the Salandi via Dhenka. At a
distance of about ten miles from Anandapur there is a village named Vaidakhia. A high
mound surrounded by Saie and other trees forms the boundary of the village at a
distance of about a mile and a half to the south west of Vaidakhia. Close to this mound,
at a short distance from cach cother, there are four silted tanks. B. Acharya®® informs
us the “‘remains of ruined temples and images of Jaina Tirthasikaras are to be found lying
about here and there. A few of the images are built of grave! stone while some of them
are made of chlorite, some of sand stone and some others of soap-stone. Many of them
are in a badly damaged condition. Somc of them are as high as five to six feet. A
number of them are half buried in the ground. An imape of Tirthankara engraved on
chlorite stone had been placed on the stump of a Kochila (Nux vomica} trec. The trunk
having grown in size, the image has been so firmly fixed that it would be difficult to
remove it undamaged unless the greatest care is taken in cutting the tree.”

At a place called Ramachandi near village Podasingidi and at the foot of the hill
referred to above, a good number of Jaina Tirthankara and Sasanadevi figures are either
fixed to the outer walls or kept on the masonry pedestal inside of a modern shrine. Of
the five Tirthafkara figures fixed to the outer walls three represent Pirsvanitha, one
Rsabhanatha and the other possibly Padmaprabha, one Rsabhandtha and the other
possibly Padmaprabha. The details of these sculptures are given below.

1. Pirsvanatha {Fig. 82)

It is seated in yagdsana pose with a seven hooded snake canopy over head. Hairs
on the head arc arranged in curled locks with wusnifa at the centre. It measures
1.5mX0.65m.

2. Padmaprabha

[tis standing in k@yotsarga posc with hands stretched up to the knees. A lotus
mark found to the right of the figure. It measures [.15mX0.57m. Hairs on the head
are arranged as above.

3. Rsabhanitha (Fig. 83)

it stands in k@veisarga pose with bull as the conventional /4#chana below pedestal.
Umbrclla, kevala tree and the flying figures with garlands are noticed at the top. It
measures 0.97m X 0.39m and crudely finished.

23, Ibid, p. 224,
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4. Pardvanatha (Fig. 84)

The second figure of PZrdavanatha of the group is carved standing on a lotus
pedestal. A canopy of seven hooded snake covers the head and coils of the snake
gathered behind the Tirthatikara.  Kevale trec, umbrella, flying figures with garlands in
hands represent the upper part of the slab.  Chaurt bearers are in standing posture on
either sides. A number of female devotees sgen below the pedestal with offerings.  The
figure is in good state of preservation and displays remarkable artisiic designs. it
measures 0.88m X {i.48m.

5. Péarsvanidtha

The third figure of Parévanitha is found scated in yegdsama pose on a lotus
pedestal. A canopy of seven heooded snake found above the head of the Tirthankara
with coils gathercd at the back. A forana attached with heads of makaras is seen
behind the fgure. Three figures of Smra (Ambikd) are kept on a pedestal within the
shrine and worshipped as Ramachandis. Local people considering them to be affiliated
with Szkta cult offer animal sacrifices on Dashar@ day (during Durgé Puja festivals),
They are :

1. Ambika

The first figure of Ambika of the series is seuted in lalitésana pose on a lotus
pedestal below which her Janchana the lion is visible.  She displays varade mudra in her
right hand and holds a buby on the ieft lap.  Two female attendants are standing on her
sides with flywhisk and noose in hands in addition to the devotecs in kneeling posture.
An eliptical halo is depicted behind her head, A mango tree studded with leaves seen
providing shade to the deily. Above licr head is found Tirthankara Neminatha along
with the chawr® bearers, [@ichana (wheel), oval halo, umbrella and kevala tree.  On the
two top corners of the stone there are to be seen the palms of the hands playing on
cymbals (karatala) and drum (mardala).

2. Ambika (Fig. 85)

The second figure of Ambika almost corresponds to the figure noted above with
the exception that she displays a mungo twig instead of the varade mudra in her right
band and flying figures with garlands in hands on either sides at the top.

3. Ambikd and Gomedha (Fig 86}

The third sculpture of the group displays the figures of Gomedha Yaksa and
Ambikd Yeksint seated on a common pedestal with their Tirthankara Neminatha,
Ambika is seated in felirdsang with right hand in rarada mudréd and left holding the baby
on the lap. Similerly Gomedha Yeaksa represent varade mindr@ in his right hand and feft
placed over his folded thigh on the pedestal. The mango tree provides shade to both
the figures being laden with leaves. A series of devotees in kneeling posture are found
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depicted below the pedestal. Neminatha carved seated at the top is provided with the
chaurt bearers, flying Apsar@s with garlands in hands, umbrella, and heavenly music
played through cymbals.

Out side the premises of this shrine two more figures of Jaina Tirthafikaras are
stilt lying within bushes. One of them is Sintinitha whose [@ichana, deer is visible
beiow the broken pedestal. Two spirited lions support its lotus pedestal and chaurt
bearers and female figures in lafita posc are found along side the figure. Of the two
female figures, one displays lotus in her left hand and the other behind the tree, holds a
baby on the lap.

The other piecc is profusely damaged and headless.

Two Rsabhandtha images, one in standing and the other in sitting pose, were
brought to the Orissa State Museum earlier for preservation. They are now under
display in the Archaeological Gallery of the Muscum bearing No. Ay. 31 and No. Ay.
33. The seated one on lotus pedestal in yogasana measures 0.75m in height and 0,60m
in breadth. Below the pedestal there are figures of women engaged in worship and
infront of them, bull, the /@fichana of the Tirthankara is engraved. The composition of
the matted locks of hairs with long ears and halif closed eyes presents a beautiful medita-
tive facial expression. Unfortunately the nose of the figure is damaged. The texture of
the stome In which the figure is carved composed of white and black bands giving an
impression of a transparent upper garment. The stele has an oval halo {prabhamandala)
with two flying Gandharvas on either side holding garlands in hands. This image is very
valuable from the point of epigraphy for near the right kard of the image an inscription
containing fifteen letters in four lines is found which reads as “Ehasya pratibimbi Rsabha
Bhattdraka” meaning there by the statue of Rsabha Bhottaraka. The Ianguage of the
inscription is in Sanskrit and script is in kwrila type of the $th century A.D. Hence
palaeographically the image may be placed in the §th century A.D.24

The other Rsabhandtha image (Fig. 87) designed in standing pose on a double
petalled lotus pedestal measures 0.77m X0.46m. His /#Achana, the bull is found carved
below the lotus pedestal supported by spirited lions. The chiauri bearers, Bharata and
Babuvali are standing on cither side. The locks of hair are arranged in jara, a few
strands of which seen falling on his broad shoulders. The eliptical halo behind head is
flanked by two flying figures, holding garlands in hands. The sacred umbrella is seen
over head flanked by cymbals and drum played i hands to produce heavenly music.
Due to stiffness of the stone, the image is in good state of preservation.

The part of the Baula range of hills ncar which this temple and the images are
situated is called Yogichata by the lecal people. There was a flight of stairs made of
bricks and stone connecting the temple cempeund with the top of the mountain. The
stairs are now badly damaged, still they are used by the locad people to reach the top of

24, A Jé.shi, “A unigue Rsabha image from Podasingidi”, OHRJ. Vol. X, No. 1, pp. 74-76,
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the mountain. At the top just below a huge stone there is an image of immense size of
Tirthankara. Nearby, there is a tank which, it is belicved never runs dry throughout
the year though it is hardly five or six feet deep.2s

Here and there are found heaps of ashes. The villagers thiuk them to be the ashes
of Sita’s, Iying inroom. The Baula range, on which Yogichata is situated encloses an
area on threc sides while on the remaining side there are the ruins of a wall built of
bricks and stone. This area extends about a mile in length and an equal distance in
breadth. On the side opposite to Yogichaia and near a spring lies the image of
Parévanitha. This place is called Dvarchandi or Gadachandi. People intending to reach
the top most region of the mountain have to cover a short distance with the help of
overhanging creepers. During the Poojd, animal scrifices are offered here. There is a
reservoir of water named Chakratirtha. Many pilgrims visit the place on Raja samkréanti
(Mithuna Sarbkramana) every year. Near Chakratirtha there can be found many Faina
images lying here and there 2

The Par$vandtha image of Gadachandi (Fig. 88) is carved standing on a lotus
pedestal. A canopy of seven hooded snake found above Lis head whose coils are
gathered at the back. Twenty-three other Tirthankaras are depicted on both sides of
the stab. The chaur® bearers are in the usval place ergaged in the service of the Tirthast-
kara. Kevaia tree umbrella, flying figures with garlands in hands and cymbals played
in palms are envisaged in appropriate places. Kneeling figures in deep devotion are
found below the pedestal.

As regards the origin of the word “Sifgidi”, B. Acharya cornsiders that it might
have been derived from “Sankhadi” which meant a great festival including feasting. The
Jaina Bhikhus considered it improper to join this “Sunkfiadi’' and it was prohibited by
the order. When Jainism ceased to be a common religion of the people “Sankhadi™ also
ceased Lo be held. This place accordingly has carned the epithet “Padasankhadi™ i.e.
where “Sankhadi” ceased to be held and “Poda Singidi” nmay be safely presumed to be a
corrupted form of Pada Sankadi. The prohibition of the Jaina Bivkhus from joining a
“Sanlhadi” is referred to in a prakriti Lexi, cntitled Abhidhin Réjendra, and scvere
penances are enjoined on those who violated the practice. In the sume Prakriti work the
following lines occur.

“Adeso Selapure Adanatthahiyd hia ya mahimdye

Tosali Visaye Vinwvanatih taha hoti gamanam v
Selapurc Isitalagammi hoti atthahiva mahimahima
Kordalameita pavase abbuya paina Vahammi”.

These lines mean that there is a holy tank named Risi Ta/aga at Sailapur in Toshali
province. A great anuual festival is keld herc cxierdirg over eight days. We have
already discussed the veracity of this traditicn.

35, B. Acharya, ““Jaina Ruins in Keonjhar State”, JKHFRS, Vol. H, No. 4, p. 227.
26, 1bid, p. 226,
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In front of the Pancha Bhawan at Anandapur a few Jaina relics originally brought
from Podasingidi are kept. Two enterprising Sub-Divisional officers of Anandapur were
responsible for their shifting to this place. They have been displayed over cement
pillars in front of the hall to remind the local people about the ancient heritage of their
district, A. Joshi2™ had earlier reporied these sculpturcs. But his identification of the
two Mahidvira images appears to be actually the figures of Rsabhanatha, and his
mention of second Par$vanatha is not avatlable at the place. Particulars of these relics
are furnished below.

1. Parévanatha

The image of ParSvanitha measuring 0.75m X 0.50m X 0.2Im is carved seated in
yogasana pose on a double petalled lotus pedestal. A canopy of seven hooded snake
appears above his head. Chaur? bearers are standing on either sides. The umbrella and
the flying figures (left side figure available) with garlands in hands are envisaged at the
top. To the left of the figure a devotee is standing near a tree.

2. Rsabhanatha

The fust figure of Rsabhanétha is carved standing on a pedestal flanked by two
chauri bearers. His léfichana the bull is not visible below the pedestal. But from the
matted locks of the hair on the head and strands falling on his shoulders it can well be
identified with Tirthafikara Rsabhanitha. A circular hailo is scen behind the head. The
umbrella flanked by flying figures with garlands ncticed on the top of the slab. Tt
measures 0.37m X0.27m X 0.41m.

3. Rsabhanitha

The second figure of Rsabhan&tha, too is carved standing on a pedestal duly
served by the chauri bearers on either sides. Like the above his /dfichana, the bull is not
available below the pedestal but it can well be ascertadrred frem the matted locks of hair
falling on his shoulders that the image be of Tirthankara Rsabhanatha, An eliptical halo
seen behind the head. The conventional umbrelia over head is flanked by flying Vidya-
dharis with garlands in hands. The image measures 0.39m X 0.29m>0.13m,

4. Ambika

The fourth figure of the series represents Ambika scaied in /afitasana pose under a
mango tree studded with fruits and leaves. Her Tirthankara, Nemindatha with sacred
umbrella, kevala tree, flying Gandharvas, is observed at the wp. She holds the baby on
the left thigh. Her right hand damaged. Her vehicle the lion scen depicted below the
pedestal along with female devotees in folded hands.

27, A, Joshi, ““Further light on the remains at Pedasingidi' OFRJ, Vol. X No. 4. pp. 30-32,
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At Jambhira, some six km. from Hatadiha Block Headquarters one could find
a figure of Ambika (Fig. 89) fixed to a Tulasi pedestal in the centre of the village. In
description this image tallies with the figure we find at Ramachandt temple of Poda-
singidi. It too, is carved in falita pose on a double petallted Totus pedestal holding a baby
on the left lap and the mango twig in the right.  Her vehicle the lion seen below pedestal
along with two devotees.  She is crowned by her Tirthankara Neminatha having usual
attributes of the sacred umbrella, kevala tree, chauri bearers, flying Gandharvas with gar-
lunds, /afichana flanked by lions and cymbals played by hands. He is seated on 1 double
petalled lotus pedestal.

The Chandi temple of the same village prescrves an image of Mahisamardini Durga
on the sides of which figurcs of Parévanitha and a chaumukha of the Jaina pantheon
are found.

At Ana, a village on the road lcading to Anandapur, an image of Parévanitha
(Fig. 90} the twenty-third Tirthattkara of the Jainas is found in front of a thatched
house. This was originally coliected from Vaidakhia as known from the tocal inhabitants.
It measures 0.35m X 0.20m and carved standing on a lotus pedestal in Kayetsarga pose.
A canopy of seven hooded snake found over head in addition to kevala iree, umbrelia,
flying Vidyadharas and cymbals and drum played in hands, The pedestal contain figures
of Ndga kanyds in folded hands and other devotees.

Near Thunigaon, under a tree two Jaina relics are found. One of them is the
figure of Rsabhandtha (Fig. 91} and the ather of Yakse Gomedha and Yaksini Ambika
carved on a common slub. The figure of Rsabhandtha measures 0.38m X 0.25m and
carved standing on a lotus pedestal flanked by chauri bearers and eight plancts.

Bull, his conventional [afchana and devotees found below the pedestal. The
prabliamandala (halo) in oval shapc behind head has been favishly decorated. The sacred
umbreila flanked by flyving Vidyadharas with garlands in hands is envisaged at the top.

As indicated carlier the figures of Yoksa Gomedha and Yaksini Ambika arc
designed on a common pedestal.  Head of Ambika is detached from the body but found
nearby. Sheis seated in /a/itGsana pose with a baby placed on her left thigh and a
mangoe twig in right hand. Yaksa Gomedha displays varada mudrd in his right hand
while the attribute in his left hand appears to be indistinct. Both of them served by a
series of six devotees carved below the pedestal in a row. As the place is very near to
Podasingidi it is just possible that some local people brought them from there for
worship.

The village Banchua, lacated few miles from the main toad preserves a large
number of antiquities in open mostly belonging to the Brahmanical and Sakza religion. |
I have never seen a village with so much of loose sculptures in the neighbouring areas.
On clese examination, I could trace a headless image of Parévanitha carved on a fotus
pedestul supported by lions and a canopy of seven hooded snake.  Chauri bearers are
traced on either sides.  Lotus and Champak flowers marked on the sides. The pedestal
contain number of Naga kanyds in folded hands.
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Prof. P. Mukherji supplied two pieces of Jaina relics to the Orissa State Museum
of which one is the figure of Parfvanatha and the other the head of a Tirthankara. It is
understood from him that a2 friend of his collected them from Vaidkbia of Anandapur
Sub-Division of Keonjhar district during the construction of the Salandi dam project.
Both of them are in chlorite stone.

This Par$vandtha image (Fig. 92) is curved standing in k@yoisarge pese on a
double petalled lotus pedestal with a canopy of seven hooded snuke over heed, Peculiarly
enough this figure, in addition to the chauri beurers on scpurate pedestals, is lanked by
starding figures of Santindtha and Mahdvira on the left and Rsabhanitha and Padma-
prabha on the right side on lotus pedestals displaying their respeclive /fdfichanas, chaurt
bearers, trilinear umbrellas, and flying Vidyadharis with garlands in hands, a feature
very rarely to be found in Orissa. Of the main Par$vaniatha figure, his kevala tree,
trilinear umbreila, flying figures with garlands and music played by cymbals have all
been envisaged in appropriate places. The slab containing the figures measures 0.56m X
0.29m < 0.125m.

The head of the Tirthankara displays the front part of the face with the long ear
of its right side. Its hairs on the head are arranged in curied knots befilting the Yaina
tradition and eyes half closed. Trivali (foldings) on the neck are distinctly represented,

Two Jaina images of ParSvanatha were recovered some 15 years back from a
plot of fund in village Sainkul of Anandapur area of Keonjhar district. They are kept
for the present in a delapidated thatched shed of the village and worshipped as Ananta.
Both the figures are seated in yogasarna posiurce and made of hard chioerite stone. The
smaller ¢f the two (Fig, 93} is carved seated on a crudely fashioned lotus pedestal
displaying canopy of a seven hooded snake over head. The attendant to the right of
the figure though in standing posture vyet, the conventioval chawri in its hand is not
found. But a faint trace of it appcars to have been marked ncar the waist. This attendant
1s envisaged om a miniature lotus pedestal. The attendant to its left is carved seated
in a most crude fashion with both hands clasped together. No other feature is available
with this image. It measures including the pedestal some 0.82m X 0.56m.

The other figure (Fig. 94) kept near it measures 0.94m % 0.79m and also designed
sealed in yogdsana pose with a canopy of seven hooded snake over head. Instead
of the usual lotus pedestal, a small decorated sheet of cloth appears to have been spread
over the plain pedestal. Portions of its fingers in hands, the right leg, the eye lids, and
front part of the snake hoods are mutilated. No other pratihdryas of the Jainas secm to
be envisaged in this figure.

Hairs on head of both the figures are arranged in scveral rows of spiral curls
with bulging at the top. The rows of curled locks thus reduced the forehead 1o @ nurrow
strip in front. Trivali tac is noticed in the neck of both the Tirthankara images. Palms
of right hand are kept on the left u usual feature with Jaina icons. Neither the {lafichana
nor the suspicious mark are noticed with both the figures. Their youthful body,



104 Jaina Monuments of Orisia

expanded chest and perfect corcentration of mind appears to have followed the Jaina
tradition of carving icons in stone at Mathura. Body modelling of these figures appear
to be disproportiopate.

In addition to this, Jaina relics are also noticed at village Panchupalli and
Kosalesvar of the same Anandapur Sub-Division of the Keonjhar district. Scholars
also attribute the - intings at RAvanachdyd of SitAbhinjhi in Keonjhar district to have
Jaina affiliation in view of the fact that Surdka villages are found in the neighbourhood
and Bhanja rulers patronised Jairism in the carlier phase of their rule.”®

BALASORT DISTRICT

Places such as Charampa, Ayodhya, Martasol, Jaleswar, Balasore town, Balighat,
Bhimpur, Purdal, Kupari in Balascre district are found with Jaina antiquities. In
addition, it is also known that Jaina relics arc available at Kaupur, Baulagadia Vardha-
napur and Karatasala of the district. As the district of Balasore lay on the main route
tinking Bihar, Bengal and Orissa in the ancient period it witnessed the activities of all
religious sects. The ancient sea port Tamralipti is very close to this district.

With the advent of Parévanitha in Mayurbhanja and Nilgiri border as indicated
earlier, some of his disciples known as faina Sravakas came to this area.

One large image of Parsvenitha has been found in the bed of the river Sona near
a place known as Pundal in the ex-Nilgin State (at present forming a part of the Balasore
district).?® This image is a fine specimen of the ancient sculptural art of the Jainas.
This was probably thrown to the river by the priests to save it from the hands of the
iconoclasts. This image is designed in kayotsarga pose on a double petailed lotus
pedestal flanked by chawr? bearers. A snake whose coiled form visible behind is
spreading its seven hooded canopy over the head of the figure. Series of devotees
holding musical instruments and offerings in hands are seen below the lotus pedestal.
On the upper part of the figure close by the trilinear umbrella and branches of the
Kevgla tree are fairies and below them Gandharvas and Kinnaras while below these
again are the figures of eight planets represented in the posture of meditation. The
.easurement of the complete figure is 1.37mx0.65m. Though the image has lost its
ncse its artistic beauty has not altogether vanished. N.N. Vasu gives a later date to the
figure in comparison to the Parévanitha image of Koisali.

The last Tirthankara Mahavira, otherwise called Vardhamina Swamin, was once
held in great estcem in this area. At Bhimpur, a village situated at a distance of eight
miles to the south-cast of the town cf Balasore, many old stone images have been
discovered.

White cxcavativg a tank at Bhimpur, a very beautiful figure of Mahavira was
found only five cubits below the surface. This figure is [.52m in height. On each side

28, Jhankar (Oriya), 23:9, p. 917.
20, M.N. Vasv, The 4rehacological Survey of Ma yurbhang, Yol, 1 pl. 2L,
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of the image may be obscrved dimunitive figures of 24 Tirthankaras arranged in two
each in standinrg posture, The two chawr? bearers, a kneeling devotee in folded handsover
the pedestal. heaps  of oflerings, the Jadchana, kevala  tree, trilinear umbrella,
flying figures with garlunds in hands and eliptical decorative halo are the other items of
depiction aleng with the figure. This has been kept by Raja Vaikunthanatha De in his
garden. But the image in question scems to be of the Tirthankara Rsabhanatha in view
of the Tact thut the /@ichang bull, in stead of lion is visible below the pedestal,?

There are many arcient tanks in various parts of the village-one of them was
very big; it is now dricd up with a part of it under cultivation. Old residents recoliect
secing in their youih the remaoants of stone walls on two sides of the tank. These are
now buricd undergrourd. Apart from the statue taken by N.N. De there is another
beautiful image of Fardhaniana Svamin inibe middie of the village and by its sides there
are other stone images and alse ¢ dfvaai Jina. The figure of Vardhamina svami is 0.76m
% 0.41 m. Strasge to say that this neked Jina image is up to this day worshipped by
the people of the village as Thakuyrani, There is no lack of evidence to show that
Jainism was at one time predomirant here and that its tutelary deity was Vardhamana-
swamt.?l The workmanship of the image is very fine. At Bhimpur some more images
of Jaina pantheon are found which are wrongly worshipped by local people as figures
of Sakta deitics i.c. Durga. Local people believe that there are still more such Jaina

figures lying under carth.

Traces of Jaina influcnce are also to be found at Vardhanapur near Bhimpur.
The name Vardhanapur is perhaps a contraction of Vardhanmanpur and Vardhaman
is another name of Makavira svamin alter whem the village was named. At the time of
Juaina ascendancy the villages of Bhimpur and Vardhamanpur were known by the latter

name.

The newly established Balascere branch Museum preserves three Jaina Tirthankara
images which can be identificd with Rsabharatha. The sculptures of this Museum were
mostly collected from the place of Sri Nisith Nath Deb, Manikhamb, Balscre and
from locul temples. Of the three Juina Tirthankara images two are in standing pose and
one in sitting pese. The commen attributes like /@fichana, the bull, the kevala tree,
umbrella, devetees, heavenly music through cymbals and drum and flying figures with
garlands in hands arc depicted in all the three figures. One of the Tirthankaras (SL
No. 11} does not represent chaurt bearers on its sides. I measures 0.90m X 0.56m X
0.24m. Figures of cight planets ure found on the two sides of the Rsabha image brought
from Butesvara. M measures 1.i2m X 0.39m X 0.23m and damaged at the lower parts

of the lcgs.
The standing Rsabha image brought from the collection of N.N. De is damaged
in the upper right side. It measures Im X 0.50m X 0.17m. )

30, N.N. Vasu, /bid, pl. 23,
31. fhid, pp. 103-04.
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In the premises of K2li temple at Balighat on the bank of river Buddhabalunga
at Balasore a figure of Ambika (Amra) the Sasgnadevi Neminatha is found fixed to a
pillar. The priests of the temple inform thet it was originally collected from the paddy
fieids of Gadiamula village near Shergada in 1972 and is now worshipped as Parvuti.
Made of chlorite stone this two-handed image measures 0.85m X 0.35m. 1t is seated in
lalita pose, holding a baby on the left lap while the right hand holds a twig (stalk)
containing three mangoes. The origisal head of the buby is replaced by an clephunt
head giving appearance of Gunesa. Oa close serutinisution it was found that the head
is made of cement, Another nuked caild standing to the right is trying to pluck a
mange from the stulk. The lowus pedestul has in it the lion as the vehicle of the deity,
series of devotees in kneeling posture and keaps of offerings. The mango tree laden with
leaves found belind the ligure with Tirthenkara Neminatho at the top in yugdsana
pose flanked by chamrt bearers. His f@dchona (in lotus petalled form), kevala trec
heavenly music, umbrella wed flyizg figures with gorlaids in hands are all envissged.
The image of Ambikd is cdeched with rich apperels like girdle, necklace, car-studs,
bracelets, anklets and head ornaments. Her hair-doe is of typical variety displaying the
bulge to the right.

An image of Santindtha (Fig. 95) standing in kayotsarga pose has recertly been
collected for the Orissa State Museum [rom village Martusol in Jalesore area of Balasore
district. I measures €.52m X 27m X 0.9m. Designed on a double petailed lotus
pedestal this figure displays oIl the muin autributes of a Juina Tirthaftkara image like the
kevala tree, the umbrelle, the Leavenly music, prabhiimandala, flyihe Gandharvas with
garlands and a series of devotees with oflerings ard nrmed with weapons. His fafichanag,
the deer is depicted below the pedestal. In addition, his Sasanadevi, Mahamanasi is
found depicted sitting in padridsana flanked by two elephants at the top pouring sacred
water. She displays Varada nudra in one hand ard lotus on the other.

A makara torana supported by Gujuvidalus with chains of pearls fulling fron: their
mouths is adding beauty ard grace to the whole composition.

Two more Jaina relics Lave been collected by the Orissa State Museum from a
place called Manikchauk of Bualasore district. They are one, the figure of Santinatha
(Fig. 96) and the other a Chaumukha. The imoge of S@ntindtha is a peculiar one.
Though it displays deer, the wsval /a@ichana of the Tirthankaro, it has a canopy of five
hooded snake on the top of the head. This snake caropy often confuses, this image with
that of the figure of Parfvandtha in which case we find the canopy counsisting of scven
hoods, or SupirSvanitha with five hoods of a snake. It stands in k@yotsarga
attitude on a lotus pedestal below wiich arce heaps of offerings. Chour? bearers are
found on the sides in addition to the seated figures of eight planets displaying their
conventional attributes. Heavenly music produced through cymbals and drum also
noticed at the top of the figure. It measures 17em X 16.5cm X Scm.)

The Chaumukha (Fig.97} measuring 4Ccm X I0cm X 10cm is designed in a
miniature pidha deula style. It has five ticrs in gradual receding pattern and supported
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by lions on each corners. Its crowning clement consists of dmalaka, khapur? and the
pinnacle, a lotus bud. On four directions, the charmukha represents figures of Rsabha,
Mabavira, Santinatha and Chandraprabhe, standing in k@yetserga pose within separate
decorative niches.

The villages of Martasol and Manikchauk are closely situated to the river Survar-
narckha near Jalesore. On the hark of the river arce roticed heaps of ancient ruins and
hrick sfructures. Along with the images roted above a basketful of potteries containing
votive lamps of different shanes have also been collected by the Orissa State Museum.
The site is first vanishing due to the proximity of river Suvarnarckha. The people of the
focal villages confront with ancient remains at the time of cultivation and other digging
operations.

Extensive ruins of Buddhist and Jama relics Liave been traced at Ayodhya, a place
six miles from Nilgiri, the Sub-Divisional Leadquarters of Balasore district, The place is
surrounded in three sides by rivers like Ghagrz, Sona and Sindhiu and the remaining one
by the Nilgiri range of hills. The ruins of the place were carlier exumined by N. N. Vasu,
P. Acharya, K.C. Panigrahi, N.K. Sehiu and cibers. bui all of them recorded the Buddhist
heritage of the place ignoring the high watermark Jainism attained at this place. Ruins of
a number of temples, earth mounds. abandened walls, ete. arc noticed all arourd the area
and priceless archacological objects are occasionally traced while ploughing the fields
for agricultural operations, renovoticn of silled up fanks and digging wells and trenches
for house sites. The local people had a Erisk irade on such antiquities in the past.
Discovery of dilapidated wells and foundation of ancicot temples scem to be a matter of
frequert cccurrence and the local ricople for fear of kegal complicacics cover them again
or destroy them completely for purpose of culiivation and construction of houses.  Still
a lurge number of stene slabs, decorative fragments. @malakas, etc. are lying scattered in
a place half a mile west of the village known as Khandavadi. It may be reasonably believ-
ed that this place in the past had mest of the ancient shrires. The presert Khuntia temples
of the village must have utilised the dressed stones of the carlier temples and the stupas.
The sixteen sided monolithic divcjestenbha installed in front of thc Marichi temple was
brouzht from this place. Peculiarly cnough, this divajasiambha is crowned by a lion,
the vehicle of Mahivira and the Sasanadevi Ambikd of the Jaina pantheon. In the
premises of the modern temples some Toose sculptures of Duddhist and Jaira affiliation
arc kept,

[nside the Maninagesvar temple two picces of sculptures have been loosely kept
acar the Siva linga.  One of them is the figure of Rsabhanitha and the other of yaksa
Gomeda and Yeksini Ambika. A beauiifully carved Pardvapatha image is resting on
the outer wall of this temple.

The two armed Rsabhanitha image (Fig. 98) is carved standing on a double
petalled lotus pedestal in kayotsarga posture.  Ris velicle, the bull is found below the
pedestal. Chauri bearers, eight plancts, umbrella, kevala tree, flying figures with garlands
in hand, heavenly music as well as a decorative arch are all carved along with the image.
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The figures of Yaksa Gomedha and Yaksini Ambika (Fig. 99) arc carved in a single
piece of stone. They are seated on a double petalled lotus pedestal behind the mango iree.
A number of kneeling devotees in affjali mudra scen depicted in front of the pedestal.
The female figure carries 2 baby on her Jeft lap and Nemindtha, the {wenty-second
Tirthatkara appears in the yogisana posc on the top of the tree.

The ParSvanatha image (Fig. 100) kept outside is carved standing on a double
petalled lotus pedestal in k@yoisarga pose.  The canopy of a seven hooded snake covers
the head of the Tirtharikara. Chaurs bearers and eight planets (asfagrahias) arc carved
along its sides. The trilinear umbrella, kevala tree, heavenly music played through
cymbals by the Gandharvas and flying figures are the other accessories of this deity. Front
parts of snake hoods and face of the Tirthankara arc partially damaged.

In addition to the above, a few sculptures of the Yaina parthcon are still found in
private possession of the local people. Sri Hadibandhu Raj preserves four sculptures in
his residence from which two appear to have link with Jaira religion. The one identified
as Pirévanatha (Fig. 101) the 23rd Tirthatikara measures 0.70m % 0.40m X 0.10m and
carved standing on a double petalled lotus pedestul in k@yotsarge pose. Devotees with
offerings, chauri bearers, asiagrahas, Naga kanyas, flying Vidvadharis with garlands in
hands, umbrella, canopy of a seven hoeded snake and cymbals played in hands are the
-other features carved along with the figure.

The other statue in his possession may tentatively be identified with Ambika in
view of the fact that it is standing below a tree laden wnb leaves. 1t measures 0.60m X
0.30m % 0.10m and is severely damaged in the left hand. Gandharvas with musical instru-
ments in hands, attendant figures, devotees and makara torana with ghata bases are the
other notable aspects carved along with the figure.

Sri Bhapavata Behera, another villager, preserves in his residence an image of
Mahévira, the 24th Tirthankara of the Jaina pantheon. 1fe informs that the image was
recovered from a tank in village Nuagaon a few years boek and since then it 1s with him.
It stands on a double petalled lotus pedestal in Azyofsarge pose. The pedestal is support-
ed by two spirited lions.  In addition, knecling devoless with offerings in hands, chanri
bearers, elephants, decorative arch, musicians with cymbuls and drum in hand and trilinear
ambrella are the other attributes carved along side the image.

In the premises of the Ayodhya High School, a number of fragmentary sculptures
collected by the school children from time to time wre hesjsed tegether.,  Among others
they include the lower part of a Par$vanitha figure and upper part of a Tirthaikara.

Charampa, a place, a few miles from Bhrdrak in Bolesore district, also yielded a
large number of Jaina antiquitics of which four have heen brought {o the Orissa State
Museum for preservaticn.  The origingl site of ¢iscovery of these sculptures islecated on
the eastern bank of the Rahania tank also krown us the Bardle FPokhari. It is one of the
biggest tanks of the area containing around twerty two acres of lands,  The tank is now
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full of weeds. Few (amilies of Sarakas still inhabit in the arca. For the present only
one Par$vanatha image is found in the original site under u banyan tree. This image
has been severely affected by weathering conditions. s exceution is strikingly similar
to the group of sculptures shifted to the Museum carlier. A peculiar feature of these
imuges is that a number of cut-marks are found on the bedy. These cut-marks are
certzinly a deviation from the other schacl of Jaira art if thesc were purposely effected by
the artists. The images remind the believer of the faith of the condition through
which a Tirthankara passed to attain salvation vnd that affords him a strong incentive to
follow the noble examples of a Tirathanikara's life. Al these picces are carved in chlorite
stone.

The figure of Par$vanitha now availuble at the sitc is curved standing in
kdyetsarga pose on a lotus pedestal. A canopy of seven hooded snake is found over his
head. Flying Gandharvas with garlands in hands, heavenly music played in hands,
trilinear umbrella, kevala tree, chauri bearers arc the other features available with the
image. Its face, snake hood, genital organ, and lotus pedestal are partially damaged.

From among the four Tirthankara images brought to the Museum, the figure of
Rsabhanatha (Ay. No. 20) measuring 1.52m X 0.68m is the firest one. It is standing in
kiyotsarga pose on a lotus pedestal and flanked by Bharata and Bahuvali, the two chouri
bearers. The stele has an oval halo with flying Gandlicrvas on either side holding
garlands in hands. On the two vertical sides of the image cight plarets have been
carved in sitting posture with conventional attributes in hands, His mark of cognizance,
the bull is carved below the pedestal. His hairs on the head are arranged in juta, few
strands of which fall on the shoulders. The umbrella, the kevelda tree and the heavenly
music are all envisaged in the proper pluces. A portion from its left top is detached
but available. Besides, the hands from the wrist, lower parts of the legs, genital organ
and the jatdbhiira cver head are partially damaged.

The figure of Ajitanatha (Ay. No. 21) (Fig.102) of the group is seated in yog@sana
posc {meditative attitude) on a lotus pedestal prominently displeying the cut-marks on the
body. His lafichana the elephant is carved below the pedestal. The two  chauri
bearers are starding on ecither sides.  Flyving figures with garlands in hands, trilinear
umbrella, the heavenly music and kevala tree are all neticed on the top of the image.
His hairs over head are arranged in curled knots with usnise at the centre. Sifting images
of Ajitandtha are very rarcly found in other parts of the country. His {ace has severely
been damaged.

The third image of this coliection (Ay. No. 19) is of Siantindtha (Fig. 103) seated
in yoghsana pose on a lotus pedestal supported by liors. Chaurl bearers and flying
Gandharvas with garlands in hands flank the figure ot the bottom and top. His faichana
the deer is found depicted below the pedestal alorg with other devotees and heaps of
offerings. Like the above, his huirs on the heuad arc alse arranged in curled knots, with
usnisa at the centre.  Kevala tree, trilinear umbrella and heavenly music played through
¢cymbals are alsc envisaged at the top of the figure. An eliptical halo is found behind his
head,
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The last one of the series in the Orissa State Museum is the image of Mahdvira
{Ay. No. 22) standing in kdyotsarga pose on a lotus pedestal. 1t is flanked by the chauri
bearers standing abeve spirited licns rear the redestal and fvivg Candharras with wreaths
in hands on either side at the tep. Tle face of the figure is badly damaged.  The stele
has an oval halo. The kevale tree and thie trilinear umbrella are visible above the head.
As regards hairs on the head, there is close affirity with the figures of Ajitznadha and
Santinatha referred to nbove. Unfertunately Tion, the conventional {afchana of Mahavirg
is not traced in the appropriate place. Jnsicad, two lions are seen flankirg the image
just above the lotus pedestal.  For the double petalled letus pedestal this image is often
confused with Padmaprabha, the 6th Tirthankara of the Jaina pantheon. Flying figures
on either sides are seen offering flower garlands from baskets held in their hards.

In the absence of epigraphical eviderces, the sculptures of this group may be
placed in the 8th-9th century A.D. in consideration of the iconographical features, artistic
finish and display of eight planets.3?

In addition to the above group of sculptures of Charampa a figure of Ambika sitting
under the mango tree with baby on her lap is still found under worship as Gramadevari
in an open mandapa at the place.  This was said to have been recovered from 1ic same
Rahania tank.

MAYURBHANIA DISTRICT

Mayurbhianja and the adjacent istrict of Bulasore and Keonjhar in Orissa and
Singbhum, Manbhum ond Sarcikela districts, ete. of Bihar and Medinapur of West
Bengal are extremely rich in Jainz antiquities of the medieval period. We have not traced
any Jaina Tirthankara image in the Mayurbhenia district so far having characterisiics of
the early peried. Due to pauvcity of carlier remains it cannot be exactly ascertained s
to when Jainism estoblished its stronghled in this region. But from the stray finds of scu-
Iptures at Badasai, Paribandha, Keisili, Khurtapala, Baripada and Khiclirg we may
reasonably place its ascendarcy durirg the Bharja rule.  As discussed curlier the Bliafija
kings of Mayurbhanje e Keenjhar region had Jaina affinity and they petronised Juina
estublishmerts and their adlereits. Like tle districts of Bihar referred to above, the
district of Mayurbhurju hes several Surake setticments. These Surakas fellowed Jaing
practices m their social customs and religious chsarvances.

Tle influence of the teaching of Juina religicn by Pardvanitha, the 23rd Tirthan-
kara spread in Anga, Vangs and Kalinga. We lenrn from Bhagavata Sttra, cre of the
earliest of Jaina works crd slso from the life of the 23vd Tirthankers by Biinvdevy Suri
that after preaching his dectrines Pirdvaritia wend to o place of Nagas. On thw way four
Sardvidas viz. Siva, Supdeie, Scumya sied Fava became kis disciples. 1t is stuted i the Ksctra
Samasg and m varicus other such woerks 1hat having left Tamralipti, Parévaritha came to
a place called Kapckata or Kapakatoka where on the secopd day o f Bis ivitistior, e
broke his fast in the Leuse of Dias ye. Frem  this ircident Kopukata come 1 he called

32. M.P. Dash “Jaina Antiquitics of Charampa”, OHRJ, Vol. XI. No. i pp. 50-53,
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Dhanyakata and regarded us one of the most sacred plices of the Jainas. The Kopakataka
or Kopakupari is known as Kupari in the district of Balasore and is situated near the
border of Mayurbhanja district.®®  But unfoertunately we have no evidence of Jaina relics
from Kupari in Balascre district.  N.K. Suhu traces Buddhist heritage of the place. But
the areas arcund Kupari like the Anacdipur Sub-Division of Keonjhar district and the
Bhadrak (Charampa) area of Balasore district are extremely rich in Jaina antiguities.
However, the site of the anciert shrine at Kupuri needs tioreugh excavation to provide
a satisTactory explanatien in the matter.®?

Radasal, a village lecated scme  thirty kile metres away from Baripada preserves a
pumiber of Juina relics near its Managals shrine. Vhe Mangala shrive on the other hand
is situated in one corner of the Bodhipekl ari ef the village. The first Juaina relic encounte-
red ot this place is a chaunmmkha kept pariielly buricd urnder carth in the midst of terra-
cotta figurines of horses and elephants.  This chawinikhe contains within its four side
niches the figures of Chandraprabha Rsabhanitha, Ajitendtha and Pardvanatha, all carved
standivg in k@yotsarga pose along with their respective /@ichanas and chaur? bearers. The
chaumubcha is desigined in the shape of o ministore pidha temple of Orissan varicty, the
types of which are reckoned at several places of Orissa. It has the usval square base with
pyramidal roof crowned by @malaka Sife. it measures 0.5Cm X 0.17m in height.

This ehawmukha is locally worshipped as “Chandrasena™ on Uddparva day (Baifs-
kha purnind) for which | could get no explanatior fram e villagers. N.N.Vusu® wron-
gly identificd this Chaumukha (Chandrasc:a stone} with that of o miniature Buddhist
stuga covtaining Boddhisadva figures of Aksobhya. Ruatnusumbhava, AmitAbha and
Amcghasidhi within niches and even cortemplated Lo the cxistence of on ancient Buddhist

stupa in greater magnitude in the close vicinity.

The rext Jaina relic of this plice is a scated four ermed image of Ambika, the
Sasanadevi of Nemindtha. It is seated iv Jalite 1:0se on o plain pedestal with lion as her
vehicle errved below. A tree is depicted over her heud spreading its branches
on the sides.  The pedestal is supported by a set of carved pillars.  Of the attributes
in her four hands cne is shown in varda mudr@, cne kept on the left thigh and
the objects in two others are indistinct, of which one, with much difficulty can be
asscciated with a burch of mangees.  She is preofusely decoruated with ornaments and
her hairs on the head are tied in a2 kict at tle middle. It measures 0.30m X 0.16m in
lepgth wrid breadth respectively., N.N. Vusu® wgain wrongly identified this deity with
Buddi:ist Geddess Bharma,

The third Jainz relic of the place is u (ragment containing & small Tirthankara
figure carved scated in yog@sana posc. It cain also be related to a Ganadhara or
Purvadhara Ggure.

33, NLN. Vaso, fhid vol. 1, p. XLIL

34, N.K. Suhu, Buddhism tn Orissa p. 87,

35. N.N Vasu, The Archaeclogical Survey of Mayurbhanju, Vol. 1, pp. 41-42 and pl. 53.
36, NLN. Vasu, 1bid, (XCVI}
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A beautifully carved chlorite image of Par$vanatha is kept under a Hifljala tree
behind the residence of one $ri Kailas Chandra Jena of village Koisali located in the close
neighbourhood of Badasai*® It measures some 1.35mx0.70m. The figure is carved
standing in k@yctsarga pose on a double petalled fotus pedestal extending hands up to the
knee region. A canopy of seven hooded snake ie. found above its head. The coils of
the snake originating from the bottom are gathered behind the figure. The decoration
of the outer part of the coiled snake is extremely noteworthy.  Chauri bearers flank the
figure on either sides, standing cn separate lotus pedestals. Naga devotcees in folded hands
are noticed on the lotus pedestal.  Flying figures with garlands in hands cymbals and
drum played in hards of invisible figures and branches of kevala tree with fruits are also
envisaged on either side of t¢ Tirthankora. Hairs on its head arc arranged in curled
knots with an wsnifa in the centre. A portion of the stele of the right side along with the
flving figure is damaged and kept reas the image.  The figure is mutilated at places like
front parts of the snake hoods, upper parts of the ehaurt bearers of the right side, repro-
ductive organ and face of the Tirthankara. The kevala tree has not been envisuged in
the usual place.

A slab containing two small Gandhara (igures in kByofsarga pose is also kept near
this Par$vanatha image,

About one hundred metres away from this place amidst paddy fields is the original
site probably from which this Jaira image was excavated and brought to this place. This
place is now locally known as the site of Andhar: Kshetrapala. For the present it con-
tains 1wo fragmentary picces of Juina relics.  They are half buried under ground. A few
picces of dressed stone slabs are lying in the close vicinity. The larger piece of the two
is the torso of a Juina Tirthankara. [t s head is gone so also the other distinguishing
features. It stunds in k@vossgrga posture. The other fragment depicts two pairs of
Ganadhara and Purvadhara figures also in standing posture.

N.N. Vasu®® traced tle foundation of an ancient Jaina shrine having the sanctum
ard its porch at the site.

At Barudi, a place located at about one kilometre away from Badasai, a figure of
Ambika is worshipped in the name of Kutdsuni Thakurdni under a banyan tree amidst
paddy fields. A large number of terracotta figurines of horses and elephants are also lying
scattered ut this place. Local people offer ve/i (sacrifices) of goats, cocks and other birds
at this place during festive occasions. This image of Ambika is carved seated in Jalita
pose on a plain pedestal like that of the figure we noticed at Badasai. Her mount, the
jion is depicted below the pedestal. A mango tree is carved above her head spreading
brarches on 1w sides. In her four hands she displays a bunch of mangoes, varada mudrd
and conical chjects whosc identification is difficull at this stage. She is elaborately deco-
rated with costumes and ornaments. The entire slab including the pedestal measures
0.30m in length and 0.16 m i breadtl:,

37 Jjbid., pl. 20.
38, Ibid., pp. 46-47.
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The villages of Badasai, Koisali and Barudi located in c¢lose neighbourhood were
once replete with Sar@ka settlements for which we come across with large number of
tanks in and around them.

An image of Mahivira is found under worship at a place called Rani Bandha, three
miles from Badasai.® "t he Nattonal Museum New Delhi has recently acquired a beautiful
Tirthankara image (Fig 1C4) auributable to the 10th-i1ith century from Mayurbhaunia dis-
trict. The find sport f this image Las not been given by the author.%®

The Bada Jaganratha temple built by one Vaidyanatha Bhafija in saka 1497 i.e.
1575 A.D. preserves a few Jaina Tirthankara images. Immediately after entering the
premises one will notice two seated figures of Parévandtha of the Jaina pantheon worshi-
pped as Apnanta on cither side of tlie main cotrance.  They have been kept within sepa-
rate niches. One of them has carlicr been reported in the Archacelogical Survey of Mayur-
bhanja, a pionecr study and investigation of archueology of the ex-state of Mayurbhanja
by N.N. Vasu. These figures tre in seated position and lack most of the prominent fea-
tures of a Jaina Pirsvanatha image (Fig. 105). Instead of the canopy of seven hooded
snakes they contain nine and thirtcen hoeded snake canopies over their heads. They also
contain symbeols of snakes on their pedestals. One of them is inscribed, the reading of
which is extremely defuced. On the inner wall of the Jagamochana are found fixed one
image of ParSvanatha (Fig 105) and another of a rare variety of Rsabhanatha image. The
Rsabhanatha figure (Fig. 106) depicts on its sides the images of all other twenty-three
Jaina Tirthankuras with their conventional /lafichanas. Similar Rsabhantha figures
are also noticed in one of tire Juina shrines of village Suai in Koraput district and in the
Baripada Museum. In other cuscs seated or standing Jaina Tirthankaras are n oticed in
panels without their /@fchanas. This provides in brief the clue to study the iconography
of Jaina Tirthankaras.

In Baripada branch Museum two other stone Jaina relics found their place. One
of them is the figure of Rsubhanatha ard the other one is of a chaumukha (chaitya). The
Rsabhanatha figure was recovered from village Badasahi in 1924 and the Chawmnukha
brought from the collecticns of one Mr. Bose. The Chauntukha contains the figure of
Rsabhanatha, Sartindtha, Chandraprablia and Mah3avira as evident from the [afichanas
carved below their pedestals. [t hus been partially damaged at the top and the remain-
ing portion measures 0.30 mx 0.10m. The Rsabhandtha figure measuring 0.25m X 0.15m
is in standing pose on a fotus pedestal with twenty-three other Tirthankaras along with
their symbols arranged in its sides.  His hairs arranged in jet2 and run up to the shoul-
ders.  Among other attributes we find cymbuls and drum played in hands, trilinear umb-
refla, kevala tree. eliptical prablianiendate (halo) and lotus marks (the right hand side
being damaged) are carved along with the image. His ldichana, the bull and heaps of
oficrings with devotees are depicted in the pedestal.  Perforated ja/i design is seen behind
the lower portion of the figure.

3. Ihid., p. XLIV.
40, P. Banerji, Juina Art and Achirecture, A Ghose, (Ed.} Vol. I, p. 163, pl, 88,
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In addition to the above two stone relics there arc nine copper Jaina icons preser-
ved in the Baripada Museum. They were recovered in a hoard from village Khuntapal
as recorded in the Accession Register some time during the year 1933, Mocst of them
are partially damaged but from the available portions they can be recognised to have con-
tained three figures of Rsabhanatha, three of Parivanatha two of $Sasanadey! Ambika and
one Tirthankara whese identity s difficult to trace. Instead of carving in round, they
have been fashioned in flat sheets of cepper with decorative arches and prabhamandal.

An account of these figures is given below :

(1) Jaina Tirthatkara—It stands in kdyotsarga pose with a damaged pedestal and
decorative arch. Hairr on the head of the Tirthnkara are arranged in curled
knots. 1t measures 13cm X 6.5cm.

(2} Parsvanatha—It stands in k@yoisarga pose on o square pedestal with a canopy of
seven hooded snake overhead. Coils of the snake are arranged behind the figure.
The base of its pedestal is partinjly damaged., It measures 13cm X 3.5em.

(3) Parfvandtha (Fig. 108)—It stands in kdyotsarga pose on a rectangular pedestal
with broken snake hood over head. 1ts hairs on the head are arranged in curled
knots. The eliptical halo behind head and the fingers in hands are partially
damaged. It measures 12.5¢cm X 5.7cm.

{4) Parévanatha—The third figure of Parévanatha is also in standing pose oin a lotus
pedestal. Its hairs on the head are arranged in curled knots with a top knot

(usnifa). The decorative arch in ribbed design is partially damaged. It mecaures
13em X dem.

(5} Rsabhanitha (Fig. 109)--Standing in kayersarga attitude it displays the hairs of
the head arranged in jofd and fulling on the shoulders. This figure is badly
mutilated in its fingers, left arm, face and legs. Portions from the body ure
peeled off and cracks are ncticed in the forehead, It measures 1dcm. X Scm.

(6) The second Rsabhanitha figure is also in kayotsarga pose displaying ja!d failing
on both the shoulders. The decorative arch formed in beaded designs is partially
visible on both sides. Fingers in the hands are partially damaged. Both of its
legs are broken from the ankle and missing. It measures 10.5¢m X Scm.

(7) The third figure of Rsubhanitha almost displays the same features of the second
figure with the absence of any decorative arch. It measures 1 5cm X 5.6cni,

(8) Ambika—The first figure of Ambika or Amra, the Sasanadevi of the 22nd

Tirtharkara Neminatha is carved standing with a baby in hand and the vehicie of
lion to the left of the pedesial. K measures 10.5¢m X 4.7cm.
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(9) The second image of Ambiki is in good condition and envisages the characteri-
stics of the Sdsanadevi Amra, Tt too, stands on a plain pedestal displaying a
bunch of mangoes in right hand and the baby on the left lap. A branch of the
mango tree is aiso held in her left hand.  She is profusely decked with decorative
ornuments and drapery up to the ankles. Tt measures 13.5cm X 5.2em.

The Sarakas settling in Mayurbhanja district 2re once proficient in smelting copper
and the casting of these figures may be atfributed to them,

The areas around Khiching were also very rich in Jaina antiquities. The branch
museum at Khiching preserves a large number of Jaina Tirthankara images collected from
different sites in the past. Unfortunately we do not find their provenances in the records.
They comprise figures of the Rsabhanitha, Santinatha Prsvanatha and few other Tirthan-
karas whose ldfichanas are not traceable on their pedestals.

Benusagara, a village situated seven miles south of Majgaon in the extreme south
east of the Kolhan on the the boundary of Simhabhum and Mayurbhanja (now forming
parts of Bihar province) was once a stronghold of Jaina activitics. This place is quite
near to Khiching. The place is so called after a big tank to the north of the village
which is now partially silted up and over grown with weeds. There is an island in the
middle, which is covered with jurgle, and mounds of bricks marking the ruins of several
old temples and some well carved images half buried in the ground. J.D. Beglar ascribes
the temples to the seventh century A.D. and writes as follows about the sculptures.
“The sculpturcs that exist are ertircly Brahmanical with two exceptions. The exceptions
are a small naked figure which form its evident resemblance 1o Jaina figures, I take to be
a Jaina and a seated figure, with the hands in ilc attifude of teaching resembling figures
of Buddha and like many of them with kis kead covered wiih little curls.  That this figure
is Buddhist leads me to belicve. Still there is nothing impossible in its being Jaina.#!

From among the images preserved in the Khiching Museum the one bearing
No. 34 and measuring 0.88m X 0.42m is the figure of Pardvanitha (Fig. 110). It stands
in kayotsarga pose on a double petalled lotus pedestal with a canopy of seven hooded
snake, six standing Tirthankara figures, music played through cymbals and drum, snake
symbol and a number of Naga and Nag/ devotecs in folded hands. Front part of all the
snake hoods are damaged so also the umbrella and the kevala tree.  We do not find the
coiled snake behind the figure. The chamdradiaris or the chaur? bearers on either side
are conspicuous in iheir absence,

The figure Rsabhandtha No. 56 (Fig. 111), is also in standing pose on 2 double
petalled lotus pedestal below which his /afichana, the bull is distinctly visible. The entire
compoesition  of the atwributes in this figure scem to have been crudely fashioned
Chamaradharis are scen on either sides and above them two Tirthankaras are standing
in each side. The hairs on the head are arranged in Jata and falling on the broad

41. Bengal District Gazetteer, Singhbhum Sareikala and Kharswan, (Ed;. LS5O Malley, pp. 20708,
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shoulders. Other -conventional features like the halo, kevala tree, umbrella, flying
figures and heavenly music are all faintly traccable around the figure. Tt measures
0.76mx 0.37mx (0. 16m.

The second figure of Rsabhanatha bearing No. 55 measures 0.79m X 0.37m X .17m.
It also stands on a double petalled lotus pedestal flanked by the cliairi bearers. The
trilinear umbrella is visible at the top and /@#chana, bull below pedestal.  The figure
appears to be left unfinished.

The image of Santinatha in standing pose bears No. 57. It measures 0.82mx0.4Im %
0.15m. The laffichana deer is seen below the pedestal in a mutilated condition. Among other
features the chanri bearers, two standing Tirthankaras oo cither side, flying apsaras with
garlands in hands, heavenly music played through drum and cymbals, keval tree,
umbrella and the decorative eliptical halo are all found carved alopg with the figure.
A portion of the slab containing the flying figure is damaged at the top but refixed.
Head of the Tirthankara, fingers in both his hands, head of the ¢haurt bearer to the
right, umbrella, tree and the devotees below pedestal are severely damaged.

The next figure in the series bearing No. 93 is perhaps a seated image of Adinitha
the first Jaina Tirthankara. The throne, on which the figure is carved in yogasana,
is supported by two spirited lions and the symbol of Dharmachakra (wheel) is distinctly
carved in the centre of the pedestal. Huirs on his head arc arranged in jafa, few strands
of which fall on his long shoulders. The chawr? bearcr in case of the right side is found
in conventional pose. A portion from its lcft side containing the cfauri bearer and the
eliptical halo is damaged and missing. This appears to be an earlier image of the place.
Tt measures 0.75mx 0.44m % 0.13m.

The third image of Rsabhanatha bearing Ne. 153 ¢f this musenm measures
0.52m*0.27m* 0.11m and damaged in two parts. 1t 1s carved in ka@votsarga pose with
symbol bull, devotees, chauri bearers, oval halso. musical iestrumeats played in hands
and the umbrella. Its pedestal is designed it double petalled lotus form.

The most lavishly decorated Jaina figure of Rsabhanitha bearing No. 176 has
recently been acquired for the Khiching Museum from village Begunia Bindha, a
place adjacent to Khiching. H meuasures some {.73mx037TmXx0.11m and carved in
yogésana pose on lotus pedestal supported by spirited tois. Chauri bearers in conventio-
nal pose are noticed on either sides.  Flying figures with rcarlards in hands, umbrella
decorated with serics of beaded chains and the represcntation of kiretinudha on the top
of the vmbrella, a rare feature in Jaina sculptures are all found depicted along with the
image.

Another damaged bust of a Tirthanakera bearing No. 159 is found kept in the
store of the Muscum awaiting display in the gallery.  This figure clong side of it is carved
with two other Tirthankara figures and a flying damsel.  The cirenlar halo behind head
and the umbrella are the two other available featurces of this much damaged figure.
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L.N. Sahu** noticed a slab containing the figures of Rsabha and Mahivira in
Khiching Museum. As the photographs published in his bhook do not provide the
distinct identity it becomes diflicult to describe them in detail.

He also refers to a number of Tirthankara images like Rsabhanatha, Neminatha,
Parévanitha and Mahavira in standing posture once fixed to the walls of the Jagunnatha
temple at Baripada. But except the Par$vanitha and the Rsabhanitha figurcs as des-
cribed cartier it becomes difficult to trace the identity of the Muhivira and Nemindtha
figures of the place.

KORAPUT DISTRICT

The forest clad Koraput district of Orissa is extremcly rich in Jaina antiquities
and monuments. We notice Jaina temples of the medieval period in places like Suai,
Kachela, B. Singhpur of the district. They adorn images of Jaina Tirthankaras,
Srisa:mdevfs, Yaksa and Yaksinis in both standing and secaied positions. In scveral other
Brahmanical temples, JYaina relics are fixed to the walls and in some cases they are wor-
shipped as Hindu Gods and Goddesses. The aboriginal people inhabiting the area are
not very much particular for their worship. Tt is difficult to ascertain exactly the period
of Jaina ascendancy in the area.

Prominent centres of Jaina relices in Koraput district are Nandapur, Suai,
Kachela, Chatua, B. Singhpur, Borigumma, Yamuda, Kotapata, Charmula, Narigaon,
Kamta, Mali Nuagaon, Devata Ganjar, Katharaguda. Pakhangudsa, and Palba. Most
of the Brahmanical temples at Jeypore are found preserving Jaina relics in their premises.
The recently established District Museum at Jeypore also coatain a pood number of
Jaina Tirthankara and Sasanadervt figures collected from B, Singhpur, Charmula, Kamta,
Yamunda, Kotapata and a few other sites by the cflorts of S.C. Pani, 1.A.S., former
Sub-coliector of Koraput.

Referring to the Jaina antiquities of the district Kumar Vidhyadhara Singh Deo®
informs that “stil! the Jaina remains are visible in Jeypore and Nundapur and confirm
our idea that once it was a place of Jaina influence. The heaps of Jaina images and
the vast ruins of the Jaina temples clearly indicate that in the days past Nandapur was
a centre of Jaina religion.  Some would make us understand that Kalings was Jaina as
it was long under the anti-Brahmanical Nandas whose Jaina remains probably are
found now in Jeypore and Asoka who wasa devotee of Siva first and & descendant of
onc who extensively over threw the Nandas te protect the Brahman and the Veda fought
with Kalinga on religious ground.

G. Ramdas led him to inspect several Jaina images which were worshipped by
the local people as Hindu Gods and Goddesses.

42,  L.N. Sahu, Odiiare Jaina Dharma, (Oriya), p. 152,
43, Ihid., p. 147,
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He found 2 tude Jaina image in standing posture, which is believed by the
villagers to be a murty of Gangamaij and goats and shcep are sacrificed to propitiate it.
He felt that some day or other it wiil be proved that almoest all the stone images in
Jeypore once belonged to the Juina pantheon. The village, Jainw vagari, is still in
existence near Jeypore.t

It is known from the Jaina scriptures of Aryanga and Achéraiga Sutia that long
before the commencement of the Christian era, the Jaina preachers explored the unre-
claimed forest tract that extends from the district of Manbhum in Bihar to the
Vizagpatam Agency in order to spread their religion among the hill tribes. The Juina
Sravakas or laymen traversed the jungle mahal or Fharakhand in pursuit of mineral
wealth. 1

It is also evident that Koraput district formed parts of the Kingdom of the
Eastern Gangas, the Somavaridis and the Telugu Chodas some of whose rulers allowed
Jainism to flourish along with other religions of the tand.

An image of Padmaivaii, the Sasanadevi of the twenty-third Tirthankara of the
Jaina pantheon, is kept in the open miendapa in front of the Sarvesvara temple of
Nandapur. It was originally brought from village Mali Nuagaon located 5 km. away
from Nandapur a few years back as known from the local people. She is carved scated
in fafita pose on alotus pedestal below which her vehicle, elephant is visible. A carnopy
of five hcoded snake pretects her at the top. She is four handed of which one is
damaged. The attributes in other three hands arc a branch of a tree, varada mudra,
and a parasy. Her tutelary deity, Pardvanatha is found depicted in yogdsana posc
at the top with the caropy of a seven hooded srake over head. Chauri bearers and
the flying figures with garlands flank the Tirthankara near the pedestal and at the top
respectively. The Sasanadevi is lavishly furnished with decorative ornaments like girdle,
necklace, armiets, ankiets, bangles and earrings. She has been given a coat of lime wash
by the people attached 1o the temple. Loose figures of Padmavatl are cxtremely rare in
occurrence in Orissa.

Standing in picturesque isclation in the midst of shrub forest (at the foot of
Panagiri hill) in Koraput district is a Jaina monument near the village Suai (Fig. 112)
within an oval enclosure with a low wall all around is a series, of some fen small
shrines, but the entire site is much damaged and only two of the shrines are still stand-
ing, It would appear that cach was a friratha structure with a low fower topped with an
amalaka. The shrines contain slabs carved with Jaina Tirthankara and Sédsanadevi
figures with identifying marks immediately below their thrones. Unfortunately ali the
images are highly weather beaten and outlines are blurred. From the entire hoard two
slabs depict the figures of Chakre$vari and Rohini, the Sasanadevis of Rsabhanatha and

44, O, Malley (Ed.), Bengal District Gazetteer, Singhhwm Saveikela and Khavsuan. 1910, p. 25,
45, O, Malley, Bengal Distriet Gazetteer, Singhblun, Saretkela aner Kharsuan, 1910, p. 25,
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Ajitanitha respectively and one, the figure of Tirthankara Mahavira. Rest nine imapes
belong 1o Rsabhapdtha. From the predominance of Rsabha figures it can well be
presumcd that the site was dedicated to Rsabhanitha. This Jaina monument was con-
structed before A.D. 730 as reperted by V. Dahejia.®® But from iconographic considera-
tions of the Jaina Tirthankara and Sasanadevi figures available at the site, a later date
can be ascribed to these temples. An account of the figures is given below.

1. Rsabhanatha

The first figure we encounter at the place is of Tirthankara Rsabhanatha affixed
to the cuter wall near the entrance to the premises. It is carved seated in yogasana pose
with all the cther twenty-three Tirthankaras on the sides. A four handed image of
Chakrcsvarl, the Sasanadevi and bull, the lanchana of Rsabhanitha are found below the
pedestal. A devotee in affjelihusta depicted to the left. Chauri bearers are not traced
ncar the pedestal. Tweo figures mounted on elephants, trilinear umbrelia surmounted
by the kevala tree and the oval halo are envisaged in the upper part of the slab. Hairs
on the head of the Tirthavnkara are arranged in matted locks, a fow strands of which are
falling on the shoulders. Gandharvas playing with musical instruments and suspicious
mark on chest are not availuble. The slab is damaged into two pieces and cxtensively
covered with moss and lichen. It measures 0.80m X 0.46m in all.

2. Rsabhanatha

The sccond Rsabhanatha image is kept to  the left of the inner wall after we enter
the premises. It is carved seated in yegdsang posc on a lotus pedestal supported by
lions in each corner. Bull, as the mark of cognizarce, and Chakresvari as the S@sanadevi
are carved below the lion throne. The four handed seated Chakres$vari figure displays
dise in upper and varade mudré in the lower two hands. Yakse Gomukha and a devotee
in kneeling posture are also found depicted in the pedestal. The two chaur? bearers are
noticed in standing posture over the pedestal of which the one on the right is damaged.
The circulur Prabhanandala, behind the head is finished with lotus petals enclosed by a
beaded border. Hairs on the head are arranged in jefa. The trilinear umbrella too is
decoarted along with its staff and tcp knob. Branches of the kevala tree are depicted
above the sacred umbrella. Flying Gandharvas with garlands are hovering in sky. The
representation of elephants ¢n the two top corners is a noteworthy feature of this image.
Musical instruments played in palms are conspicuous in iheir absence, a portion of the
slub from the top along with one elephant and one flying figure is damaged and missing.
1t measures 0.85m X 0.57m.

3. Rsabhanatha

The third figure of Rsabhanatha is kept in a separate broken shrine near the
second. 11 teo, is carved seated in yog@sana pose on a plain lion throne below which its

46. V. Dahejia, Early stone Temples of Orvissa, p. 103,
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lafichana the bull and an eight armed Chakreévari seated on Garuda as Sdsanadevi
are depicted. A scries of devotees in kneeling pesture and effjalihasta are atso noticed
in the pedestal. The twe chaur? bearers, standing over the throne arc ready to serve the
Tirthankara. Representation of clephasts and flying fipures with garlands flank the
inage at the top. HMeavenly music produced through beating drum or cymbals is not
provided, Major parts of the trilincar umbrella surmounted by the kevala tree are
damaged leaving a faint trace utthe top. A portion of the slab frem the top is
also damaged and missing. The whole figuic is profusely covered with moss and lichen
being kept in the open. It measures 1.20m X 0.72m in all, The hairs on the head are
arranged in jafa@, o few strands of which are falling on the shoulders.

4. Rsabhanaiha (Fig. 113)

Tre fourth figure of Rsabhanitha is kept clese to the third in an open shrine.
The image carved sealed in yog@sana pose on aplain lion throne below which bull as
the lafichana is visible. A four armed Chakre$van, scated on Garuda and displaying
discs in upper hands and varade in lower palms is envisaged for the Tirthankara in
front of the bull along with Gomukha yakse and kneeling devotees in a#jali hasia. The
two chgurt bearcrs are cbserved in the attitude of serving the Tirthankara. The chauri
bearer of the right side helds a champak fiower. The halo behind  head is decorated with
lotus petals bordered by beaded chains. Friv@li on the neck is distingtly visible. Flying
Gandharvas with garlunds ard elephants are represented on both sides of the figure at the
top. The trilirear umbrella with a well decorated knob at the centre and branches of
kevala tree spreading on the sides is depicted over head. A portion of the right knee of
the Tirthankara is damaged. [t withstcocd the ravages of nature as it is fashioned in
hard chlorite slore. It measures C.97mX58m in all. Music is produced through
beating a drum above the umbrella.

5. Mahavira (Fig. 114}

The fifth image of the series, is the figure of MahZvira kept next to Rsabhanatha
referred under No. 4. Iuis carved seated in yogisena pose on a throne supported by
lions. Below the lion throne are notieed the laAchana (Non), four handed Sasanadevi,
Sidhayika and devotees in kneeling posture and affjali hasta. The Sasanadevi seated
cross legged displays vargda, a circular object, parasu (battle axe) aud shula {(spear) in
its four hands. Hairs on the head of the Tirthatkara are arranged in curled knots.
Chaur® bearers are in attendarce on the two sides. An auspicious Srivazse mark is
noticed on the chest of this figure. The circular halo behind head is very elegantly
decorated with lotus petals enclosed in beaded borders. The sacred umbrella too, over
head is shown, with jts staff and ribbed top knob surmounted by the branches of the
kevalg tree.  In addition, hands beating a drum, flying Gandharvas with garlands and
representation of elephants are all cnvisaged at the top of the slab. It measures
0.80m x 0.45m in all.

6. Chakredvari

The next figure of the series is Chakred$varl found half buried under earth inside
a separate shrine. 1t is carved seated with sixteen hands disptaying mace, sword, trident,
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disc, bow, pot, cle. in the right and spear, shield, arrow, dagger a conical object, etc.
in the left. Attributes in other hands are damaged and mssing. The crown over head
15 fushioned in conical shape and the decorative Prabhimandala behind designed in
circular form. The figure of Tirthadkara, Rsabhanitha and the eight planets scated in
Yogisana pose in a row, are noticed above. The mark of cognizance could not be iraced
as the portion still remains under debris,

7. Rsabhanétha

The scventh figure of the group is again Rsubhanatha seated in Yogdsana pose on
a pluin pedesial supperted by lions.  Below the pedestal are found bull, the /dichana of
the Tirthankara and a four handed figure of Chakrasvari as it $asenadevi. Seated on
Garuda She displays two dises and varada nnedrd in her hands. Yeksa Gomukha is
scated close 10 the Sasanadvi in the right and a female devoice in kiieeling position and
afjali hasta to the left. Chauri bearers are standing on the wwo sides, The figure to the
left holds a champak flower in its left hand. Hairs on the head of the Tirthadkara are
arranged in je!a afew strands of which are running up o the shoulders. The auspicious
Srivarsa mark is noticed on the chest. The circular halo behind head is fashioned in
lotus petals. The trilinear vmbrella attached to the pole is visible above the head wiih
aribbed knob at the centre. The drum kepl above the Acvala trec is played in hands of
tha invisible Gandiiarvas. Representation of clephants and flying Vidyadharas with
garlands are noticed on both sides of the slab at the top. The front part of the umbrella
is broken. The image measures 0.74m X 0.45m.

8. Rsabhanitha {Fig. 115}

The eighth image of the hoard is also of Tirthankara Rsabhanatha seated in poga-
sana pose on a pedestal supperted by lions. A figure of six armed Chakre$vari on Garuda
is scen near the bull below pedestal.  In addition, YaAse Gomukha and a fernule devotee
in kneeling posture and anjulinudra are carved in the pedestul.  Chauri bearers appear
to be in readiness to serve the Tirthankara. G the six hands of Chakresvari, iwo are
shown with discs, and the rest four with varada, abhava, shicld and sword.  The Prabha-
mandala behind head of the Tirthankara is decorated with lotus petals and diamond shap-
ed designs.  Hairs on the head ere arranged n ju!@, o fow strands of which fall on the
shoulders.  Trilinear umbrelia attuched to u stafl with ribbed knob at top is surmounted
by the branches of the kevals tree.  Flying Vidyddharas with garlands and clephants are
noticed on the top corners.  The drum placed above the kevala tree is played by hands of
invisible Gandharvas.  This image for the present is kept inside the temple available in
good condition at the site. It measures 0.98mx0.62m in all and is in good state of
preservution.

9. Rsabhanatha

The next Rsabhanatha image of the group is carved seated in meditative pose on a
pedestal supported by lions,  1ts fadchana, the bull is carved along with the four armed
Chakresvart, the Sasanadevi of the Tirthankava below the pedestal. A set of four devo-
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tees in kneeling pose and aijali hosta flank the bull in the pedestal.  The Sasanadevi is
carved seated on Garuda, her vehicle.  She displays dises in two of her hands, varada in
one and in the last an cbject which is not casily rceagnisuble.  The chawrt bearcrs arce
standing straight instead of bending to orc side or in cross legged position.  Chauris in
their hands are not traccable.  They put their right hunds across their waist regions and
aliow the left hands 1o rest on respective thighs.  Flying Gandharvas with garlands,
elephants, kevafa tree, trilicear umbrella cvdd trivali in the neck are shown as in other
Rsabhanatha figures of the plice.  1ts huirs arc arrunged in matted locks. Lotus petals
project around the circular hole. It mcasures G.91m X 0.25m in all and partially croded
due to heavy growth of moss @ nd licher.

10. Rsabhanatha (Fig. 116)

The next figure in the serics is of Rsabhanitha carved seated in yogasana pose on
a lotus pedestal supported by lions in the front.  Fis idfchana, the bull, and Chakresvari
as Sasanadevi are found below pedestal along with devotees.  She is secated on Garuda.
Her four hands display discs in the upper and varada in the lower. The two chauri bearers
and twenty-three other Tirthatnkara figures are curved scated along sides of Rsabha.
The twenty-three Tirthankaras surrounding Rsabhaniitha are provided with their conven-
tional fa@fchanas below respective pedestals. The auspicicus mark(?) is marked over chest.
He is provided with the eliptical dccorative hale, kevala tree, trilinear umbrella, drum
played in hands, fiving figures with garlands and representation of elephants like other
Rsabha images of the place. The flying figures with garlands, instead of depicted in the
top row, are noticed at his shoulder level.  This image measuring 1mX0.35m s kept
for the time being in another half broken shrine. Fairs on his head are arranged in jata,
a few locks of which arc observed falling on his broad shoulders.

11. Rohinl

As noted carlier, the sccond Sdsanadev of the place is the ligure of Rohini carved
seated in Padmiasana (cross legged) on a lotus pedestal suppertedby lions. She is associated
with Ajitanatha,the sccond Tirthankara of the Jaina panthicon, Similar Rohini images with
differing attributes are noticed in the cave No.8 of Khandagiri hill of Orissa. Her twelve
hands display vajra, sword, disc, arrow in the right and vessel, shicld, bell, tridandt, bow
in the Ieft, one of her right hands is broken and the rest two kept palm over palin, a feature
associated with her sitting posturc. licy Tirhatikara, Ajitaniatha in yeg@sena pose with
clephant as /afchana and chaur? bearcrs, 15 depicted on the top. The Tirthartkara image is
also provided with a trilinear umbrella over hcad finnked by flying figures with garlands.
The kevala tree spreads its leaves on both sices of the umbrella.  Rohipi is profusely
decked with rich ornaments and costume like crowning mekuda {in conical shape) set with
jewels, multi-stranded neckince fitted with lechet. wrmleis, bangles, (v8hichudi), carrings,
girdle with central locket and sucred thremd Gipariva). She s also provided with circular
halo lavishly descorated with lotus petals cnclosed by beaded borders. A series of devo-
tees in kneeling posc and affjuli frasta ave scen below her pedestal.  The slab including
pedestal measures 0.92m X 0.52m.
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12, Rsabhanitha

The last image of the site clso represents the Tirthafikara Rsabhanaths seated in
meditative pose en a plain pedestal suppeorted by lions.  Its faichiana, the bull depicted
near the four armed Chakres$vi i (he Sesanadovt of Rsabhandtha.  She displays in her
four hands contrary to others of the pluce ¢ dise, a mace., varde and a pot. She sits on her
vehicle, the Garuda and proluscly decked with ornaments. The circular halo behind head
of the Tirthankara is decorated with lotus pctals and beaded borders. The chauri bearers,
trilincar umbrelly, kevely tree, drum  played in hands, devotees in kneeling position, fly-
ing Gandharvas with garlands ard elephonts ere alf represented in this image as they are
available with the other Rsabl uniitha figures of the place.  Tts hairs are arranged in jata
a few strands of which noticed on the shoulders. This figure 1s kept in the open and
damaged in the face. It measures .88m X 0.52m in all and extensively covered with moss
and lichen.

At a short distance from this place is traced another Rsabhanatha image in a badly
ruined shrine, the stones of which up to 1he foundation are removed. One has o walk
down the distance through puddy ficlds and buarren land to reach the place. Shrubs
have grown round the foundution. The only image of the site is kept in the centre of the
broken shrine. From this stray find it is presumed that several such shrines were located
in the arca in the past and their establishment within the enclosure of the Suai temple
may be due to their occurrciice in the neighbourbood. It may just can be inferred that
the two temples Jound in dilupidated condition may have been consiructed originally in
that place and the other miniature shrines preserving Jaina relics in the same premises
were later additiens. Jaina relics from tie neighbourhood were collected and preserved
in these shrines 1 o subsequent date.

The Rsaubhanatha image noted abeve is carved seated in yogasana pose on a plain
pedestal supperted by a lion in euch corner.  The Sasenadevi, Chakresvari seated on
Guaruda and bull as /@¥ehana are voticed below pedestal flanked by devotees in aijali
hasta and Yoksa Gomukha. She displays in her four hands discs, varada and a vessel. One
of the two chawr? bearcrs on the pedestal holds a chamipak flower in the left hand, The
decorative circular halo, kevela tree, ivilincar umbrella, drum played in hands, elephants
and flying figures with garlands are the other features available with the Tirthankara.
Hairs on the head ore arranged in jaim, a few locks of which are seen falling on the
shoulders. The figure 1s badly damaged at the fice. Tt measures 0.87m X 0.52m in all.

Kachela, a village of ihe Pattangi Taiuk on the southern bank of the river Kolab
was once a stronghold of Jaina activity. It is |0 k.m. from Bhaghara water falls and
some 15 k.m. from Koraput. the Headguarters of the district of the same name. About a
furlong to the south of the village under the foot of the Deo Donger hill are noticed the
ruins of a stonc tempic containing six extremely beautiful Jaina relics within its premises
(asthing mandapa).  The temple while standing measured some 30"X 10” as reported by
G.Ramdas.® In his article on the Kachela copper plate grant of Krishnadeva he makes

47, G, Ramadas, JAHRS Vol, VI, pp. §-14.
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a bricf reference to the Jaina temple and the images.  But his indentifications are doubt-
ful especially in cascs of the figures of Gomuedha Yekse and Ambika carved ina common
slab and that of Ambikit in an independent stone picee.

The Paraja tribe of people who reside in the village visit the place on festive occa-
sions and even ofler animal sicrifices. Broken parts of tarracetta lamps and plates are lying
scattered near the shrine.  Fhe four Tirthankara images are kept in open amidst growth
of bushes. But the slabs containing Yaksa-Yaksini and Ambiki arc found within the dila-
pidated sanctum of the temple,  The temple walls up to a height of five to six fect are
noticed on threc sides only. A huge tree emerged in the middle of the temple and it is
understood from the villagers that they recovered the Ambikd image of the place with great
difliculty from the trunk of that trec. Dressed stones and sculptured fragments are found
scattered here and therc. The area is likely io be submerged in the proposed Kolab Dam
project. The villagers further informed that stones for the temple were originally bought
from a place located some two k.n, away from this place where also some dressed stones
are stiil lying.

This group of sculptures has artistic and iconographic aflinity with the sculptures
of Suai, discussed carlier. An account of these sculptures is given helow.

1. Rsabhanatha

The first sculpture encountered at this place is the figure of Rsabhanitha carved
seated in yogésana pose on a lotus pedestal supported by rampant lions facing opposite
directions. The four armed Chakredvarl is found carved along with bull, devotees and
Gomukha in the pedestal.  She displays in her four hands two discs, a vessel and varada
miudrd. The trilinear umbrella above head projects forward with beaded borders in
front of the tiers. Chaur® bearers arc standing on the sides. The thick border of the
circular halo is marked with diamond shaped designs with intervening lotus medallions.
Flying figurcs with garlands, representations of elephants and the kevale tree are ail
cnvisaged at the top. The slab containing the figure measures 1.10m X 0.56m in all.
The chaur bearers and the figure of Chakredvari are decked with rich apparels.  Hairs
on the head of the Tirthankara are arranged in ju/@ as usual.

2. Séntingrha (Fig.117)

The second figure of the site is of Santinitha, carved standing in kavefsarga pose
with hands kept apart from the thighs instead of touching them through figures. Decer, as
symbol of the Tirthankara, is traced with great difficulty as the pedestal with the figures
in its lower part is cmbedded in carth. The two chauri bearers arc in the service of
the Tithankara. Eight plancts are found scaled on separate lotus pedestals displaying
pot of nectar and resary in hards except Surya who displays lotus m both hands. Flying
figures with garlands. clephants, circular helo designed in lotus petals and enclosed by
beaded borders, trilinear umbrella fronted by lutus petals and the Kevale tree spreading
its branches are ail envisaged with the Tirthaokara.  Hairs on jts head ure arranged in
curled knots, with usnifa in the centre. The slab including the figure of Tirthankara above
ground level measures 1m % $.52m in all.
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3. Mahavira

The third image appears to be of Mahlvira seoted in pogasate pose on a lotus
pedestal supported by rampart lions {ucing opposite directions. Sidhayika, the Sasanadevi
and lion, the vehicle of the Tirthatkars are all carved below pedestal along with devotees
and the figures of Yeksa on clephant back. Sidhiyikd displays in her four hands, varada
in lower two and noose ard sward in the upper two as atirtbutes.  She is decked with
rich costumes and orraments like those of the figures of the chenri bearers engaged in the
service of e Tirthankara above pedestal. The ereutar halo behind head is formed by
lotus petals enclosed within beaded bordevs.  frivedi {ilodings) on the neck are distinetly
visible decorative umbralla, in three tiors. Fving Gondharvas with parlands, hevela tree
and elephunts are neticed  above corresponding to the style of other Tirthankaras of the
place.  Hairs on the head are arranged in curicd knots with useiSa in the centre. The
slab including the pedestal measures 99 m X .45 m.  and partially covered with moss
and lichen.

4. Ajitandtha and Mahavira (Fig.118)

The next slab of the place contains the twin standing figures of Ajitandtha and
Mahavira on individual lotus pedcstals displaying their respective /afichanas of elephant
and lion, only two chauri bearers serve both the Turthankaras. In the space between them
is carved with a devolee in kneeling posttion and anjuii hasta, The circular halees
behind the head are rdentically formed of lotus petals enciosed by beaded borders.  Trili-
near umbrella in both cases are decorated with lotus petal design and  ribbed knobs.
Kevala trees of the respective Tirthunkaras surmount their umbrellas. Flying figures with
garfands arc hovering in the sky.  Hairs on the head of both the Tirthankaras arc
arranged in curled knots.  The slab containing both the figures measure 0.62m x 0.40n.

5. Ambika (g, 119)

The most neteworthy fisure of the place s Ambiki, the Sisangdevi of Neminitha,
carved standing on an inverted lotus pedestal displaying a bunch of mangoces in right
hand and bholding a baby on theicft.  Anotler baby standing to the right is anxiously
looking to the mangoes. Lion, the vehicle of the deity and a duevotce in aljaii hasta
arc carved 1n front of the female attendands starding over the pedestal on the left and
right sides of Ambikd respectively.  The tree lavishly studded with mangoes s depicted
hehind her figure,  The circular hale behitid head is formed of lotus petals. Pillars of
a decoralive foreva with crowsing clements scen on her sides. Mer Tirthankara,
Neminatha s found scated ut the Lop in yopusara pose on a lotus pedestal attached with
wheels on either sides, e displayvs Aevale tree, umbrelia and prabfidrandala behind the
head, und is Manked by flying Gundharvas with garlands and cfanr? bearers.

fler decorative costumes and orsaments are very artistically  finished.  The
drapery in folds run up te the ankles. 3t is tied with girdle, the loops of which
are dangling in front. The multistranded necklace. bangles, the circular car studs,
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anklets and head ornaments are the other items to decorate her body. The flying
Gandharvas, chaurt bearers, and the male and female attendants too, are provided with
decorative ornaments. The slab containing the figures and the pedestal measures
Imx0.53m and preserved in good condition. G- Ramadas identiiies this image with
Hariti of Buddhist panthcon.

6. Gomedha and Ambika (Fig. 120}

The last Jaina reiic of the place is a stone slab depicting scated figures of Yaksa
Gomedha and Yaksini Ambika under a trec on & commen decorative pedestal. Both of them
are provided with thick cushions. Ambika displays a fruit {(mango} in her right hand and
left holds a baby. Gomedha, on the other hand resting his left hand on the left thigh,
holds an indistinct object in his right hand. Both of them are decked with rich costumcs
and ornaments. The decorative halo behind Ambika is in circular form while that of
Gomedha in eliptical design. A baby is noticed swinging in between the two figurcs.
Above the tree their Tirthatikara is carved in yog@sana pose with usual attributes of
chauri bearers, umbrella, kevala tree and flying figures with garlands. Below the common
pedestal js seen a two handed female figure in lalitAsana pose on a pedestal flanked by
a series of eight devotees with offerings. The female figures in the centre may be the
Sasanadevi of Nemindtha. A similar Jaina relic is also available in the temple, on the
crest of Khandagiri hill. The slab depicting the figures measures 0.53m X 0.28m and
preserved in Good condition.

An image of Mahdvira is found embedded to the wall of the Bhairava temple
located at the foot of Bhairava hill near village Boriguma of Koraput district.  This is a
stray find at the place. Extensive ruins of brick structures and a serics of silted ancient
tanks are found in the neighbourhood. The image in question measures 0.68m X 0.4tm
and js in sand stone of yellowish colour. It is scated in yogdsana pose on a lotus
pedestal supported by rampart lions.  Lion, the /dichana of the Tirthankara is traced
below the pedestal along with devotees i kpecling position and effjali hasta. The
astagrahas are carved in a row in front of thic lotus pedestal, a rare style, under whom
Sidhayika, the Sasanadcvi of Mah'vira is sitting with lotus in one hand and varada
mudrd on the other.  Of the two cfiuzrd bearers, the one standing to the right displays
champak flower in its left hand. The kevala tree, sacred umbrella in folds, circular
decorative halo, fiying Gandharvas with garlands. clephants ana drum played through
hands arc the other most notable features of the Tirthankara. Hairs on the head are
arranged in curled knots. Left arm of the image 1s partially damaged.

Another fragmentary stonc piece depicting the upper parts of Gomedha Yaksa and
Ambika Yuksini is also found to have been looscly kept in one of the niches of the
southern wall of the shrine.  Tl¢ evidence of the tree is found on the skab.

As reported carlier, the Brahmanical shrines at Jeypore preserve in them relics
of the Jaina pantheon. The Bhagavati temple built in the early part of the present
gentury has taken the lead in this aspect. It is a modern shrine built of masonry works
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with tinned rocof. Tn the sanctum of the temple, a beautiful sixteen armed Chakre$vari
image (fig. 121) is worshipped as Bhagavall by the lucal people ignorant of its Jaina
affinity. [ven animal sacrifices are made to this deity, A brass made lion, as vehicle of
Bhagavati, is placed in front of a pillar. A scrics of Tirthankara images also preserved
within niches of the haill in front of the sanctum of the Bhagavatl temple. The local
people regard them as naked figures of Mahddeva.  B.K. Rath®® identified some of them
as Santinatha, Ajitandtha, Vimalanitha, the Wirthankarus of Jaina pantheon.

The figure of Chakresvarl s carved seated in puchnisana on a muitipetalled
invertcd lotus nedestal.  Supported by two rampart llons in two corners.  Her vehicle,
Garuda secn below pedestal flanked by devotees, otie of which is Ywhsa Gomukha., She
displays in her sixteen hands, swords, damaru, disc rosary, conch, dagger, crescent moon
and varda mudr@ in the right and a conical object {sula?), shield, mace, disc, trident,
noose, Vajra and vessel in the left. She has seen provided with a prabhdmandala
circular in form bordered by beaded designs,  The inner section of the same hale close
to her head is however enclosed by champak mavks.  Her Tirthankara, Rsabhanitha is
found scated onm meditative altitude on a lotus pedestal with conventional attributes of
bull c¢hrawri bearers, pairs of flying Gaadhorvas and Kinnaras with garlands, ciephants,
music played through blowing of corch and beating of cymbals, circular halo, keval tree
and the trilinear umbrella at the top of the Sdsanadcyl. Hairs on the head of Tirthan-
kara are arranged in matted locks, a fow strands of which fall on his shoulders.  She had
her hair gathered at the top. The rich costume and ornaments add beauty and grace to
the figure. The comprise ornaments on the forchead, vahichudis on each of her
hands, necklaces armlets, girdle and wpaviia, Sizteen armed Chakredvart  figures
arc extremely Tare elsewhere. We, however, noticed another such figurc in the
ruined Jaina site of Suai of the same Koraput district.  The Chakresvarl image of twelve
arms found in the Barabhuji-Gumphd (Cave No. 8} of Khandagiri is worshipped as
Durgd by the local people. B.K. Rath considcring the artistic finish and iconographic
features placed this image in the cleventh century A.D. when the assimilation of
Brahmanical, Jaina and Buddhist icons took place.

Among the Tirthatkara images prescrved in the niches of the temple, Santinitha
(Fig. 122) altracts the immediate attention. 1t is carved standing in kdyefsarga pose on
2 lotus pedestal flanked by the chaur? bearers. Deer, bis /édchana is found lying below the
pedestal. A pair of scated devotces with offerings urc depicted on either sides of the
pedestal. The circular halo behind head is formed of lotus petals enclosed by a beaded
chain. Two pairs of flying Gandharvas with garlands arce hovering in the sky. Representa-
tion of clephants at corners and umbrella surmounted by kevala tree over head are the

other features of the image.

The next figure of the place is o Tuwiaikar whose identification is difficult at
this stage as the mark of cognizance 1s ot triccabic in the pedestal.  The pedestal is
supported by two spirited lions in between which, the Sisunadevi of the Tirthankara is

Tlﬁ.f{:—l{_{nh, <An Unigque Emage of Chakreswarl”, OHRS, Vol XXXIIE No., 1/4 pp. 127-30.
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found in scated position.  Two devotees in afijoli fusta are alse depicted in the pedestal,
Of the two cfeuri bearers. the one standing to the left of the figure is badly mutilated.
A pair of Tuthankara images in mediiatiy ¢ attitude veat on cither side of the Tirthankara.
Among other oltributes, the circular halo, £ veda tree, trilinear umbeella, represcatation
of elephants and ilying Condfarvas with gurlands are all envisaged at the upper portion of
the slab.  The figure is damaged parttally on the left thigh and in the fingers of both the

hands.

The other seated figuve of tic place cun be identified with Mahévira with great
difficulty.  He is corved seotad i meditative attitude on a pedestal below which the
figure of Sidhayikd as Sasaaed: v of the Tirthaskara is carved in padmésana displaying
totus fower and varada paedric iy her hands. A pair of devotees also in seated  position
flank the Sisaradovi belew the pedostal. Among other attributes, the chaurt bearers, the
cireular Toius petalled halo, hovela tree, umbrella, Oying fisures with garlands and
clephants are all vepreseated wlong with the fizure. fhs hairs on the head are arranged
in curled knots.  The /dichana, carved below him found 1o be indistinet.

The last Jaina relic of the place i a pair of standing Tirthankara ligures on a
common slab displaying oval haloes and trilincer umbrellas over bead.  Their Midchanas
are not visible in the pedestal.

The Kali temple of Jevpore wlso preserves one of the very beautifully carved
Rsabhanitha images (Fig. 123) in its frent apurtmert amorg other Brahmanical figures.
Rsabha image in question Is carved sealed in meditative pose on a well decorated pedestal
supported by rompart ltons 1n two of s corriers.  His Sc‘uanadm'i, Chakresvart displaying
discs and varade noaadrd is found scated on Garuda in between the lions. Yaksa
Gomukha is standing to the right of the pedesial. A pair of devotees in knecling
position and Afjaii hastg cre also depiewed to thie left. Bull, us /dichana of the
Tirthankara is placed just vbove the pedestal.  Anoither set of female devotees in
sitting posture and folded hunds alse scen iiear the two chaurl bearers of the respective
sides.  Auspicious Srivaisg mark s notived ¢n the centre of the broad chest of this
Rsabhanitha image,  liis hair oi the head are arranged in matied locks, a few strands of
which are falling on his sheulders. e circulur halo behind head is having remarkable
artistic finish.  The jnner part of this halo is formed of ctus petals, with beaded border.
The outer framework is however decoraied with dinmend shaped decorative medallions
(auspicicus Srivarse mark ) with intervening champak buds.  The trilincar umbrella,
attached 10 a siall over Licad, teo is Lavishly deecrated with fotus petals. The wop knob of
the wumbrella is designed in the shape of a tempic @malaka,  Pairs of Gandliarvas and
Apsaras with garlonds, clepharts and leavenly figures blowing conch are all envisaged
aleng with the kevala tree on ihe upper portion of the slub. The torane designed near
Biis shoulders is aitachad with cloplant heads. Hie el ? bearers are lavishly decorared.
1t measures itcluding the pedestal ©.90m X 00 5em X 8.25m,

One moere standing Tinhankara image is kept in & thatched shed amidsi a group
of ragmensary sculptures.  This shrine s locally known as Gangadevi iemple locuted
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few yards south of the Kali temple referred to above at Jeypore. The identifying mark
of the image could not be traced as the lower portion of the figure is embedded in earth.

Among other objects, three Jaina relics have been collected from the Jeypore
palace in the past for the Orissa State Museum. Two of these relics represent Mahdvira
and one Ambikd. The Mahdvira image is carved scated in meditative pose on a pedestal
supported by lions. The cognizance mark s badly eroded but in difficulty it can be
identified as a lion. The two armed Sasanadevi of the Tirthankara is depicted below the
pedestal in padmdsana. The atiributes in her hands are not visible distinctly but they
appear like lotus and a vessel. The pedesial is flanked on either sides by devotees in
kneeling position and folded hands. The chauri bearers are noticed on the sides of the
Tirthantkara as usual. Among other attributes, the circular lotus petalled halo, trilinear
umbrella, surmounted by kevale tree, flying Gandharvas and Apsards with garlands,
¢lephants are all depicted along with the figure. Hairs on the head of the Tirthankara
are arranged in curled knots. 1t measures inciuding the pedestal some 0.46m X (0.24m
X 0.13m.

The second Tirthankara image of the place can with difficulty be identified
as Mahévira. It measures 0.37mXx0.24mX 0.9m and is carved seated in the same
yogisana posc on a plain pedestal supported by lions on the corners, Eight planets
in a row like that of Mahavira image of Borigumma are found depicted in front of
the pedestal. Hairs on the head of the Tirthankara are arranged in curled knots,
Lion, the /diichana of the Tirthankara is badly eroded. His Sasanadevi found depicted in
the centre of the pedestal along with devotees on either corners, One of the two chaupi
beaters displays champak flower in hand in addition, contrary to the usual fashion of
resting on the thigh. The Tirtharikara is represented with a circular lotus petalled halo,
trilinear umbrella, surmounted by kevala tree, flying figures with garlands and elephants
as the other customary attributes. A portion of the decorative umbrella in front is
damaged and missing.

The third figure of the serics represents Goddess Ambika, the Sasanadevi of
Neminatha. It is carved seated in falitasana on a pedestal supported by her /2ichana,
the bull. She displays in her right hand a bunch of mangoes and helding a baby on the
left. The trec behind her is studded with mangoes.  Her Tirthankara is found seated
at the top flanked by flying Gandharvas with gariands in hands. Another male baby
is standing to the right of Ambika ncar the pedestal is covetously looking towards the
bunch of mangoes hcld in her hand. The feure of Ambikd s badfy damaged at the face.

As reported carlier, the district Muscum  al Teypore preserves some thirty-four
pieces of Jaina sculptures. They include, (wenty-one from  B. Siogpur, two from

Charmula, two from Korapat, seven from Jamunda and two from Kamia.

The author of the Orissa District Gazetteer, Koraput gives the following observa-
tion on the Jaina relics of B. Singpur and its neighbouring sites. ¥

— e n
4%, R.C.S. Bell, 1945, p. 120.
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The village (B. Singpur) appears to have been once a centre of Jainism. Numerous
Jaina Tirthankara images ranging from a foot to five feet in height have been found in its
neighbourhood. One such image of 2 seated Rsabhanatha, which is made of steatite
dlab, is now worshipped in a thatched temple and is in a well preserved state. Another,
which is kept in the Jagannatha temple is used by the villagers for sharpening their axes.
A number of Jaina images kave been built into the walls of the Siva temple which stands
at the foot of the hills. Similar images are to be found in the villages of Charmula and
Narigaon within a distarce of four or five miles of Singpur.

It is also reported in a news item published in daily “The Hindustan Standard”
regarding the Jaira sculptures of Keraput district that the Sarpanch of Jamunda village
has kept another five images in an improvised temple with a thatched roof built by local
Adivasis.®

Ruins of temples have also been discovered at Pakniguda and Katharaguda
villages in the Interior of Boriguma Block. “Pikni’ in the local language stands for
stone and ‘“Guda’ means village.

The Tocal Adivasis offer sacrifices before these images and hold a special ceremony
once a year on a Friday. Goais are scrificed at the ceremony.

According to the Saraparch of the Jamunda village there are a nuimmber of caves in
the nearby hill Tanges where much bigger stone images are hidden,

gcholars and archaeclogists are intrigued alike about these discoveries as this part
of Orissa which was not known to bz a scat of Jainism.

Now coming to the Jaina relics of B. Singpur, in the District Museum at Jeypore
we notice from among the twenty-one sculptures, six are of Rsabandtha, onc each of
Parévanatha, Ajitanatha and Makavira, five of Tirshankara figures whose indentification
is difficult and seven belong to the class of Yaksa and Yaksinis especially of Gomedha and
Ambika carved either jointly seated on a common pedestal or alone standing or seated
on a lotus pedestal.

The first figure of Rsabhanatha (Fig. 124) from B. Singpur (D.M. 9) is seated in
Yogdsana pose on a pedestal supported by lions in the centre of which his Sasanadovi
Chakreévari with four hands is found seated on Garuda, her vehicle. The attributes in
her hands are indistinct, Bull, a {afichana of the Tirthankara is found depicted on the
pedestal. Ysksa Gomukha to the right of the figure and female devotees to the left are
also found on the pedestal. The chaurt bearcrs are engaged in the service of the Tirthan-
kara, His hairs over head are arranged in Jafas, a few strands of which seen falling on
his broad shoulders. The oval shaped multipetalled halo, kevala tree, fiying figures with
garlands and umbrella in three feids are all envisaged at the top. Various decorative

50. *The Hindustan Standard”, dated 26.6.76, Dak Edition,
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motifs fill up the vacant space along side the Tirthankara. The chaurt bearers dre
damaged in their hands. A portion from the right of the slab containing the flying
figure and front part of the umbrella arc dumaged and missing, legs including the fingers
of the Tirthankara image appears to be dispropoesiionate in representation of anatomical
features. Inciuding the pedestal, 1t measures (.63m X 0.32m X 0.15m.

The second image of Rsabhanatha (D.M. 14) (Fig. 125) from this place seated
in yogidsana pose broadly displays the features of the first described above except,
however, in the representation of elephants, music produced through instruments,
decorative ornaments on the body of the chquri bearers, flying figures, and attributes in
hands of the Sasanadevi, Chakre$wari seated on Garuda. Yaksha Gomukha and devotees
are carved in the pedestal along with his /afichana the bull. The figure is damaged at the
face and measures including the pedestal 0.58mx0.28mXx0.10n. The kevala tree,
trilinear umbrella, oval halo behind head, lion throne, hairs over head in jatd are all
available along with the image.

The third figure of Rsabhanatha of B. Singpur (D.M. 25) is also found scated in
yogdsang pose on a throne supported by spirited lions, the heads of whom are severely
damaged. His Sasanadevi, Chakreévari in four hands found below the lion throne. Buil,
as lafichana of the Tirthatikara is not traceable in the pcdestal nor the figure of
Gomukha. Hairs on the head of the Tirthankara are arranged in jatz of which few
rolls seen over the shoulders. The halo decorated in a scries of lotus flowers is carved
in circular form. Flying figures with trilinear umbrclla, chawrl bearers and devotees in
folded hands are all envisaged along with the Tirtharikara. It measures 0.40m X 0.50m
X 0.10m and damaged in the face,

The fourth Rsabhanitha image {D.M. 36} carved standing in kévotsarga pose on
a lotus pedestal flanked by chauri bearcrs. His /ldfchana, bull is not visible in the
pedestal but the matted locks of hair running over the shoulders, the other mark of
cognizance of all Rsabhanatha figures arc distinetly visible. On the two sides of the
pedestal are depicted male and female devotees. The circular halo behind head of
Tirthankara is decorated with lotus petals. The kevala tree, trilinear umbrella, and flying
Gandharvas with garlands in hand arc badly disfigured. This piece measures
0.57mx0.30m % 0.9m.

The fifth Rsabhandtha image from B. Singpur (D.M.64) (Fig. 126) is crudely
finished and devoid of the significant features of a Jaina Tirthankara. It is carved seated
in meditative pose on a pedestal.  Bull, its [#fchana, is depicted in the pedestal. Hairs
on the head of the Tirthankara are arranged in matted locks, a few strands of which
secn falling on the shoulders. The chauri bearers, kevala tree, umbrella, flying figures,
devotees, Sasanadei, etc. are not envisaged in this figure, Face of the image is partially
damaged. It measures 0.72Zm X 0.44m X 0.20m and shows disproportionate anato-
mica} features.

The last one, of the group of six Rsabhanatha figurces, (D.M. 12/47) is available
in its upper parts only. The lower part from the knee including the pedestal is damaged
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and missing. But the halo in circular form, the kevala tree and the sacred umbrella are
all visible along side the figure at the top. The hairs on his head are arranged in jafa of
which a few strands seen rolfing on the shoulders.

The image of Mahavira (Fig. 127} from B. Singpur is carved seated in yogisana
posc on a throne supported by lions below which Sidhayika, the Sdsanadevi seated on
lotus pedestal is depicted hclding parasu and khadga in her upper and displaying
varadamudrd in the fower two hands. Lion, the Idfichane of Mahivira is carved in the
pedestal. The Yaksa to the right is shown with Dharma chakra whereas the female
devotee to the left is kneeling with folded hands. The two chauri bearers are noticed
on the sides of the Tirthankara. Kevafa tree surmounting the trilinear umbrella, halo
profusely decorated with Iotus petals and beaded borders, flying figures with garlands
and elephants are all carved in the upper part of the figure. Hairs on his head are
arranged in curled locks. The makara rorana motif is faintly traced above the chquri
bearers. Face and right hand of the Tirthankara are damaged. A portion from the
top containing the representation of clephant and flying figure of the right side is also
damaged and missing. It measures 0.54m X 0.32m X 0.12m.

The lower part of the image of Ajitandtha (D.M. 6) carved seated on a pedestal
supported by lions 1s found along the hourd of Jaina sculptures from B. Singpur. Below
the pedestal is seen his Sdsanadevi displaying attributes in six of her hands and flanked
by a series of devotees seated in cross legs and kneeling position. Chauri bearers on
either sides of the Tirthattkara are partially visible. The fragment measures some 0.35m
X 0.35m x 0.16m.

The image of Parévanitha (Fig. 128) of the series (D.M. 10) is carved seated in
meditative attitude on a plain pedestal. A canopy of seven hooded snake is found over
his head. The other common attributes of a Tirthankara are also envisaged in this
fipurc. Face of the figure is partially domaged. It measures 0.25 m X 0.15m X 0.10m.

Some five fipures from the hoard arc named Tirthankaras in view of the fact, that
the Iafichanas below or above their pedestals are cither damaged or not carved at all, In
some cases they are found in fragments only.

The first of the set is standing on a lotus pedestal with mutilated hands, legs and
face. The conventional /éfichana of the Tirthankara is missing. Devotees in kneeling
pose and folded hands are found in the pedestal. The chawr bearers, three tiered
umbrella, kevala tree. flying Gandharvas with garlands in hands, elephants and a deco-
rative oval halo are all envisaged along with the Tirthasikara. The other noteworthy
feature of this image is the depiction of Gajasimiha motifs below which also seated
devotees are found at the back. It measures 1.38m X .60m X 0.25m.

The next fragment (D.M. 15) of a Jaina image is found depicted the head of the
fiying figure and an elephant with its rider evidently forming the upper part of Tirthan-
kara. The picce measures 0.17m X 0.12m X 0.10m,
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The other one of the series (D.M. 27) is a headless Tirthankara seated in medita-

tive pose on a pedestal supported by lions. In the centre of the pedestal is carved the
Sasanadevi figure seated in padmdsana. Other clements at the top along with the chauri

bearer of the lefi side are damaged and missing. Lafchana of the Tirthankara is not

traced in the pedestal. It measures in the available portion some 0.32mX0.24m

¥ 0.10m.

The fourth fragment depicts the upper part of a Tirthankara. Its lower part
below the chest is damaged and missing. The circular halo behind head is executed in
lotus petals and beaded borders. The umbrella surmounted by kevala tree and flanked
by flying figures with garlands is depicted at the top. The chauri bearer of the left side
though badly affected is traced only in out line. The decorative stali of the umbrella is
visible behind head. The available part of this figure measuring 0.34m X 0.33m X 0.10m
appears to be disproportionate in anatomical details.

The last relic of the place (D.M. 55} whose identification somewhat difficult is a
seated Tirthankara image with a circular halo behind head. The kevala tree and the
umbrella are envisaged at the top. A crack has developed in the halo. In view of the
faint trace of matted locks of hair on the head it can be tentatively identified with

Rsabhanatha.

The other seven sculptures from B. Singpur are of Yaksas and Yaksinfs more
possible of Ambikd and Gomedha, the two reverently asscciated with Neminitha.
Ambika is cither carved indepeadently or in commen with Gomedha. But in either
case the figure of Nemindtha is distinctly visible at the top.

The first sculpture of this group (D.M. 3) is identified with Ambika (Fig. 129),
She is carved standing on a lotus pedesial to the left of which her mount, the lion is
found along with two other attendant figures. Jn her two hands she holds the baby on
the left and displays a bunch of margees on her right to which two more babies on the
right are anxiously looking for. The mango tree seen behind her is laden with leaves.
Above the tree, Nemindtha. her Tirthatkera, is found depicted in meditative pose with
chaurl bearers, flying figures with garlands. She is lavishly decorated with necklace,
girdle, earring, bangles, braceiets and her hairs arranged in plaits. The figure damaged
at the hip, legs and fingers, is measured I.5mx0.52mx0.25m.

The sccond piece (D.M. 7) depicts the figures of Yaksa Gomedha and Yaksind
Ambika (Fig. 130) scated on a common siab below which, lion, her /éfichana and two
scated devotees are found. She holds the baby on her left lap whereas she displays
mango in the right. A decorative circular halo is found behind her head. The mango
tree laden with Ieaves and fruits is providing shade to both the Yaksa and Yaksini,
Neminatha, their tutelary Tirthankara, is seated in yegasana pose on a pedestal above
the tree flanked by chraur? bearers and flying Gandharvas with garlands. A portion of the
slab including the figure of Yaksa Gomedha is damaged and missing. The entire piece

measures 0.47m X 0.17m % 0.6m.
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The third piece (D.M.16)} again depicts the upper parts of the figures of Yaksa
Gomedha and Yaksizf Ambika seated on a common pedestal below a mango tree. Their
Tirthankara is found depicted in vogdsana above the tree flanked by flying figures with
garlands. This broken picce measures 0.14m X 0.18m X 0.8m.

The fournth slab (D.M. 20) of this group top, depicts images of Yaksa Gomedha
and Yaksini Ambika (Fig.131) seated on a common pedestal below which a series of
devotees in kneeling pose and afijali hasta are found along with offerings. She displays a
bunch of mangoes in her right hand and holds the baby on the left lap. Neminatha,
their revered Tirthankara is found seated in yagdsana pose above the mango tree. He
is flanked by flying Gandharvas with garlands in hands. Lion, the vehicle of Ambika, is
missing in the damaged part of the pedestal. A circular decorative halo is seen behind
head of each these figures. The entire slab including the pedestal measures

0.32mx 0.21m X 0.7m.

The fifth piece of sculpture (D.M.21) of this series is another individual figure of
Ambika (Fig.132) carved standing on a pedestal behind a mango tree laden with fruits
and leaves. She displays a bunch of mangoes in her right hand and holds the baby on
her left. Her Iafchana, the lion is found depicted below the pedestal. Two babies stand-
ing to the right of Ambika are scen plucking mangoes and a lady on her left looks
prominently. Her Tirthadkara, Nemindtha is seen above with chauri bearers and flying
figures with garlands in their hands. She is profusely decorated with ornaments, like neck-
tace, ear-studs, bangles and armlets and damaged near the chest, the baby on the lap and

fingers of the legs.

The sixth slab (D.M.22) depicts again the figures of Yaksa Gomedha and Yakgini
Ambikd on a common pedestal behind the mango tree. Ambika is holding the baby on
her left Jap whereas her right hand is damaged. Both the images are badly damaged at
their faces. Right hand of Gomedha is also damaged and missing. A series of devotees
are depicted below the pedestal from which the male figure is seated in maharajalilz in
the centre and the six ladics in kneeling pose, and afjali hasta. Tirthankara Neminatha
is visible, seated in yog@sana pose above the tree. He is flanked by flying figures with gar-
jands in hands. A female figure standing at the left looks passionately towards the figures.
The entire slab including the pedestal and the figare of Neminitha measures

0.30m ¥ 0.2Cm x 0.10m,

The description of last pair (D.M.23) of Yaksa and Yaksini figures agree almost
with the one noted above cxcept that is Ambika seated to the right holding the baby in
her right and an indistinct object in her left hand (very likely mangoes). Left legs of
both the fipures are raised while right ones are streiched on the pedestal. Gomedha is also
found holding a similar object in his left hand.  Both the figures are provided with deco-
rative prabhamandalas (haloes) behind their heads. Tirtharikara, Neminftha is found
seated above the tree planted behind the figures of Yaksa and Yaksini.  He is flanked by
the conventional chauri bearers and flying figures with garlands. Seven devotees includ-
ing a male are found depicted below the pedestal, the ladies being in kneeling pose and
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afijali mudrd. The slab containing the above figures measures 0.2ImX0,14m X 0,4m
and is in comparatively good state of preservation.

The two Jaina relics brought from Charamula consists of the images of Pardvanatha
and Rsabhanitha. The figure of Parsvandtha (D.M.1) is carved standing on a lotus
pedestal in kayotsarga pose. A canopy of seven hoods snake found above head. The coils
of the snake are gathered behind the Tirthankara. A series of devotees in afijali mudrd
are seen below pedestal. The two chauri bearers and a few other devotees are aiso carved
above the pedestal. The kevala tree, trilinear umbrella and fying Gandharvas with gar-
lands in hands are all envisaged in the upper parti of the slab. The figure is partially
damaged in its face, legs and hands. The decorative elements and devotees also mutilated
to a greater extent. It measures 1.43m > 0.60m %X 0.20m.

The figure of Rsabhanatha of Charmula (D.M.54) (Fig.133) is lavishly decorated
with various iconographic features of a Jaina Tirthankara. It is carvad seated in Yogdsana
pose on a plain pedestal supported by lions mounted on elephants. Chakredvari is carved
below the pcdestal mounted on Garuda her conventional vehicle. A series of eight
devotees including Yaksa Gomukha are noticed on the pedestal. The two chauri bearers
though badly damaged are standing on both sides of the Tirthankara. Vacant space around
the image is filled with Gandharvas and Kinnaras playing with musical instruments. Bull,
as lafichana of the Tirthankara is visible in the pedestal. Hairs on his head are arranged
in jata, a few strands of which seen falling on the shoulders. An eliptical halo formed
of lotus petals and encircled by beaded borders is provided as prabh@mandala of
Rsabhanatha. The kevala tree, trilinear umbrella, Gandharvas and Apsards with garlands
and heavenly figures mounted on elephants are all envisaged at the top of the Tirthankara,
The figure is damaged on various parts of the body including the face. It measures
including the pedestal some 0.90m X 0.44m X 0.19m.

Two Jaina relics of Tirthankara Rsabhandtha were breught from a place Kotapat
and preserved in this museum. The first Rsabhanatha image (D.M.24) of this place is
carved seated in meditative attitude on a pedestal supported by rampart lions. The figure
of Chakreévari is noticed in between the lions supporting the throne. Lanchana, bull is
carved over pedestal surrounded by a series of devotees seated in afjali hasta with offer-
ings. Chauri bearers are found in attendance of the Tirthainkara. The circular halo
behind head is formed of lotus petals and encircled with beaded borders. The kevala tree,
umbrella in three folds and flying figures with garlands are all carved above the Tirthan-
kara. Hands, legs and face of the Tirthankara and the kevala tree, flying figures and
chauri bearers are partially mutilated. The entire picce of sculpture measures 0.75mx

0.40m % 0.18m.

The second Rsabhanatha image from Kotpal {D.M.41) (Fig.134) too is richly carved.
It is found carved in yogasana pose on a pedestal supported by lions at each corner.
A four handed Chakre$vari mounted on Garuda is placed below the pedestal flanked by
devotees. The two chauri bearers standing on the sides are provided with eliptical haloes
behind their heads. Elephant motifs are carved on either sides near which devotees in
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kneeling position and folded hands are seen offering ovation to the deity. Hairs on his
head are arranged in matted locks, a few rolls of which run up to the shoulders. His
lafchana, the bull is carved on the pedestal. The umbrella, surmounted by the kevala tree
and flanked by flying fisures with garlands and elephants are the other essential attributes
of this Tirthankara figure. The halo behind the head is decorated with lotus petals and
beaded borders. A series of heavenly figures playing with musical instrument are hovering
in the sky. The image is damaged in the legs and hands and measures including the
pedestal 0.98m X 0.51m X 0.16m.

From Jamunda seven Jaina sculptures have been coliected for the present and it is
indicated earlier that a few are still available in the site. From the seven three arc Rsabha-
pitha, two of Parévandtha, onc of Mahdvira and rest one is the figure of a Tirthankara
whose identification becomes diflicult at this stage.

The first Rsabhandtha figure of this place (D.M.8) is conceived scated in meditative
attitude on a plain pedestal with bull as lafichana, hair arranged in Jafd, kevala tree, tnli-
near umbrella, chaurt bearers, flying figures and the twenty-three other Tirthankaras in
yogdsana carved around it. The figure of scated Parévanitha is shown with a three
hooded snake instead of the conventional seven hooded snake. The Sasanadevi of the
Tirthankara is noticed below the pedestal. Matted locks of his hair are falling on
the shoulders. Three of the seated Tirthankara figures from the top are badly
mutilated so also the face of Rsabhanatha, the mmlaniZyaka. The entire piece measures
0.42m % 4.27m ¥ 0.12m.

The second Rsabhanitha image is also conceived seated in yogdsana pose on a
pedestal supported by lions below which Chakresvari, his Stsanadevi is found depicted dis-
playing atiributes in her four hands of which two discs are only recognizable. She is
seated cross legged on {a double petafled lotus pedestal with both male and female devo-
tees. Among other features, bull as [2fichana, chauri bearers, decorative circular halo,
flying figure with garlands, kevala tree, elephants, sacred umbrella and music played by
Gandharvas and Kinnaras are all envisaged along with the image. Face and both the legs
of the Tirthankara and upper part of the chauri bearer standing to its right are badly
mutilated. The halo is decorated with lotus petals and borders by a series of beads. The
slab depicting the above aspects measures 0.56mX 0.32m X 0.10m,

The third Rsabhanitha figure of Famunda (ID.M.335) is designed in meditative pose
on a plain pedestal supported by two spirited lions looking to opposite directions. Below
the pedestal is carved Chakresvari, the Sasanadevi of Rsabhanatha seated on a lotus pede-
stal in lalitasana posc. She displays vardada wdril in both of her hands. Yaksa Gomukha
and a femaile devotee in folded hands are standing to her right and left respectively. Bull,
the conventional faiichana of the Tirthankara is visible on the pedestal.  In addition, the
kevala tree, chaurt bearers, trilinear umbrella, fiying figures with gariands in hands,
torana fitted with elephant heads jafd-bhara over head and circular halo behind head are
the other notable features of this image. The hale is decorated with lotus petals and

beaded chains. Several strands of jat@ are falling on the sheuiders. The lions below
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pedestal prominently display their manes. A portion of the slab from the top containing
the flying figure with garlands is damaged and missing. It measures 0.48m X 0.30m X 0.9m.

The first image of Par$vanitha from Jamuda (D.M.11} (Fig.135) though damaged
severely In various parts, displays the usual features of the Tirthankara. It is conceived
in meditative attitude on a pedestal supported by two lions in fornt. A canopy of seven
hooded snake is fourd above head. Padmavati, his Sasanadevi is depicted below pedestal
in padmasang pose on a separale double petalled lotus pedestal.  She has four hands but
the attributes displayed in her hands are indistinct, A canopy of three hooded snake is
found over her head. Among other features we notice a circular halo behind heud, kevala
iree, trilinear umbrella, clephants, flying figures with garfands, chawri bearers and devo-
tees in folded hands are all carved around the Tirthankara. A portion from the right
containing the feg, the halo and the flying figure is damaged. The entire slab measures
0.60m X 0.32mx 0.1 5m.

The second Parsvanatha image from this place is carved standing in kayotsarga
pose on o plain pedestal. A canopy of seven hooded snake is found over head, the coils
of which are gathered behind the Tirthatikara. Among other items we notice the conven-
tional chaur? bearers, kevala tree, umbrella, flying figures with garlands and devotees in
kneeling position and folded hands arc all depicted along with the Tirthankara. Face of
the figure is damaged partially. 1t mcasures including the pedestal some 0.32mX
0.20m % 0.8m.

The lone figure of Mahavira from Jamunda (Fig.136) is conceived seated in yogd-
sana pose on a pedestal supported by two spirited lions in front. His /ddchana lion, is
depicted in the pedestal below which Sidhayika, the Sdsanadevi of Mahavira is found
depicted in four hands displaying in ber upper two hands the attributes of parasu and a
mace like object and varada mudr@ in the jower ones. She is flanked by a male and a
female devotee in the right and left sides respectively. The other features of this Mahavira
image consist of a halo formed of multipetalied lotus designs enclosed by beaded
borders, chaur® bearers, trefoiled umbrella, kevala tree, torana, attached with clephant
heads, flying, figures with garlands and c¢lephants, at top corners. The entire slab measures
0.80mx» 0.383mx 0.14m.

Thet last figure of the scries is attributed to a Jaina Tirthankara whosc identifica-
tion is difficult at this stage. )t is displayed under the caption as Padmaprabha. The
Tirthantkara is designed seated in meditative aftitude on a pedestal supported by two
tions below which his Sasanadevi with four hands is depicted in  Padmasana. A human
fipure carved lying at the place where the conventional /@ichana is normaliy to be found,
a rarc occurrcnce. The other features available with this image consist of the circular halo
formed of lotus petals and beaded chains, hevala tree, chauri bearers, and flying figures
with garlands in hands. A series of beads alsoe depicied in @ row in front of the lion
throne. The slab along with pedestal measures ¢.33m X 0.20m X 0.9m.

Two Jaina Tirthankara images, apart from the upper parts of two pillars
containing standing human figures with swords raised in their hands. were collected from.
Kamta. a place rich in Jaina antiquitics of Koraput district.
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The first piece of sculpture from Kamata is the bust of Tirthankara. The lower
part of this figure is damaged and missing. Among other features it displays the circular
halo, lotus petals cnclosed by beaded borders, chawri bearers, kevala tree, umbrella,
clephant and flying figures with garlands. Flying figures and elcphant of the left side
are damaged and missing. The available portion of the image measures 0.32mX
0.34m X 0.8m.

The other sculpture of Kamta is identified with Rsabhanitha (Fig.137). The
Tirthankara is conceived seated in yogasana posc on a plain pedestal supported by Gaja-
sifhas in fornt corner. His fadichena, bull, is visible over the pedestal and just below the
bull, a scrics of six devotees ure sealed in o row. Below the pedestal, Chakre$vari, mount-
ed on Garuda and displaying various attributes in her ten hands is found depicted. The
attributes are, howcver not very much distinet.  Yaksa Gomukha and a group of other
devotces in kneeling posturc and folded hands are found depicted around the pedestal,
1he eliptical halo behind head is profusely decorated with beads, lotus petals and other
floral designs. Decorative trilinear umbrella, kevala tree, ftying figures with garlands and
mcunted elephants are all envisaged at the top. A torana fitted with makara heads, series
of Ganaharvas and Kinnaras playing with musical instruments and devotees in folded hands
are carved in the vacant space over the two chauri bearers.  The face of the Tirthankara
is partially damaged. Including the pedestal it measures 0.90m X 0.50m X 0.23m.
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Jaina Architecture of Orissa

Architecture of Jaina monuments of Orissa is represented through the rock-cut
caves ang structural edifices,  The rock-cut caves having Jaina affinity arc mainly avail-
able in the twin hills of Udayagiri and Khandagiri of Puri district though the tradition
of cave dwelling has been reported from elsewhere in Orissa. As regards structural
edifices of comparable datc we get ample references to them in the Hathl-Gumpha
inscription of Kharavela. But unfortunately except the ground plan of the apsidal
structure on the crest of Udayagiri hill and a relief sculpture on the opening fricze of the
facade of the lower storey of Rani-Gumpha of the same hiil, we do not find their existence
in the cntire length and breadth of Orissa.  In the first instance we should take up the
architectural features of the large number of caves excavated on the Udayagiri and
Khandagir: hilis under the patronage of Khiravela, his chicf queen, sous, successors and
administrative associates and then procced on the basis of available cvidences to the
description of structural shrines in different localities of Orissa attributed to various
pericds of her history. Apart from these, we also find Jaina relics preserved in a large
number of shrines dedicated to other religious cults. They have nothing special to be
regarded as Jaina monumcnts. In the recent years Jaina relics have also been under
worship in separate rooms of demestic buildings like the one noticed at Jaunliapapati
of Cuttack town and other, located in a building in the heart of Jeypore town in Koraput
district.  They have not been included in our study of Jaina architecture in Orissa.

CAVE ARCHITECTURE

Cave architecture in India dates back to the period of the Maurya rule when an
advanced technique was patronised by the Mauyra court. Lomasha Rsi Cave in the
Garabara hill, causcd to be cxcavated by Asoka and the Nagarjuni hill caves attribuied
to king Dafaratha, the grandson of Ascka inaugurated a mew practice in the stone
cutting art in India. The cave dwellings eminently served the purpose of monastic
abodes for the Ajivikas and not only that artificial caves were excavated but aiso the
mouniain hollows which were the dewellings of the wild animals, were dressed and
polished to make them suitable residences for the monks, The Mauryan caves wer¢ no
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doubt crudely designed without the verandahs and with no remarkable workmanship
inside the chamber, the arched entrance being somewhat clumsy. But this was an
admirable and deciding advance of the tradition of Indian cave architecture which deve-
toped to a great extent both in artistic and masonry workmanship in the later rock-cut
monasteries  at  Bhija, Bedesd. Kondane, Kirle, Kanheri. Ellord, Ajanta, etc.
The cave excavations at Udayagiri and Khandagiri hills under the patronage of the
Chedi rule marked an important stage of development in between Maurya caves and
the later caves belonging to the carly centurics of Christiun cra.  The caves of Udayagiri
and Khandagiri hills are however, not so elaborate althouh with their pillared verandahs
and elegant carvings they mark a definite advancement upon their Mauryan counter-
parts.

The large number of caves that have survived in the course of centuries in the
Udayagiri and Khandagiri hills no doubt convey usa fairly good idea about their
architectural peculiarities, but we get few references to their structural details from the
inscriptions carved on their bodies. The representation of a variety ot dwellings ranging
from royal palaces to humble huts and religious establishments as arc found on the
monuments at Sanchi are mostly wanting at this place. In spite of this handicap, the
existing caves, even in their ruined state, provide enough details with regard to their

various component parts, the technipue of their excavation and the manner of their
disposition.

The Hathi-Gumphi inscription or the other inscriptions on the walls of different
caves do not provide sufficient knowledge to study various technical terminologies
associated with cave architecture at this place. However, a ferm Jenam has been used
frequently in those inscriptions to devote the Gumphas or caves.

As to the technical significance of the term “fene’ we arc aware that each of the
cave dwellings on the Udayagiri hill which is designated “fene’ in the old Brahmi
inscriptions is known as ‘Gumph®@’, a term equivalent to the prakriii Gumpha, the Asokan
Lkubhd and the Sanskrit and Pali Guhd. These ancient cave dwellings with their arch
entrances represent the ruder form wherefrom the later Buddhist cave temples, with
their infinitely superior workmanship and ornamentation in the interior may be said to
have developed. And with these, ancient Maurya cave dwellings may be sharply con-
trasted with the caves excavated on the Kuméari hill by king Kharavela and his co-
adjutors for the accommodation of the resident Jaina recluses and saints as representing
altogether a different architectural design and artmanship.

It is evident that each of the caves on the Kumirl hill was so designed as to make
it appear like a regular cotlage or residentinl building with an open or pillared verandah
(pisada) in front of one or more chambers dug ot 1n the interior in the shape of rooms,
the verandah Dbeing provided, in some examples, with a pent-roof. These cottage like

1. N. K. Sahu, History of Orissa, Yol. 1, P, 377,
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or palace like cave-dwellings of the Jaina saints and recluses may be judged with their

peceliar roofs as Orissan patterns of the Buddhist monasteries at Saranatha and other
places.?

As regards to the torm “feng” Barua® takes it 1o be a natural cave, cavity or cavern
improved by huinan hand. There can be no objection 1o apply 1o it ‘fene’ as a designa-
tion or to applying the designation GumbitT or guha to lend in the sense of such cave.
At any rate no other reference can be drawn from Buddhaghosa’s definition of a fena as
a habitation with an opportunity for sitting and lying made cither by excavating house
in a mountain or raising a wall there, a pabhdra is suilicient {to serve as a dwelling)”".

Regarding the technique of the excavation of caves il appears that the excavators
followed the same patlern as adopted by present day masons for such works, Some
ground plan with specific design and details must have been prepared by the master
architects with nccessary instructions from thefr patrons. In order to reproduce the
same in stone they were to trace out suitable sites after clearing the debris and
examining various fechnical aspects such as quality of the stone, its compactness, size of
the plan, ctc, bofore actual commencement of the work. But such matters were given
little consideration at the time of excavating cpen caves or scoopings which were
probably exccuted on trizl basis or left 1o the amateurs. Jron hammers with wooden or
bamboo adjuncts and chisels entirely of iren were possibly used in the preliminary stage
io ciear away large churks of stonc. The technique IS normally te cut grooves around
and then strike out the stone from the centre. A clue to this device is still to be noticed on
the ruined caves where stones have been removed subsequently or have been abandoned
before completion.  After this, they are made plain by chiselling out the uneven surface
ihrough chiscls and hammers of lesser gradation. Then their surface was made smooth by
rubbing or polishing the inner parts with stones of much huarder variety. This process
was probably carried out in hand with occusional addition of water. The sculptures and
other decorative motils on the facades or pillars arc then suitably worked out.  In any
case, human labour backed by adequate royal patronage and knowledge of the craftsman.
ship played the major role in designing such caves.

As the stone at Udayagiri and Khandagiri is of coarse grained sand stone of soft,
porous and ireoherating nature, the excavators afier tracing suilable sites designed the
caves at edges of the hills in different directions and heights.  The excavators thus saved
both labour and cxpense by following the corfiguration of the rock and connecting
dilferent caves, wherever neccssary, by rcck-cut steps, scme of which exist even now.
There is a predilection towards excavation rear the top of the ledge or boulder, probably
1o lessen the load over the caves, the ruck being of a brinle variety.

In later pericds, some of the dwelling cells at this place were converted into shrines
with miner alicrations, steh as increasing the Peight of the chamber by the excavation of

2. B. M. Barua, G/d Brafmi Inscriprions, p. 299,
3, Ibid, p. 300,
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the floor to a deeper depth and providing greater space by the removal of not only the
partition walls between contiguous cells but tiwse dividing the verandalh,

Now coming to the architectural details we notice the caves at Udayagiri and
Khandagiri are designed with one or more celis either on the main wing or along their
sides in addition.  Some of them uare considered double-storeyed. A number of small
scoopings without any structural embellishment are attempted near leading caves of which
some are large enough to accommodate human beings in lying condition, but others ure
mere hollows excavated at random, cither to retain items of daily use or provide ‘;itring
accommodation to wandering mendicants.  The cells are invariably oblong in plan, 4
their corresponding walls are not of the same fength. The front walls containing dnor
openings are usually larger than the back walls,

Meant for Jaina recluses who are noted for the rigour of their ascetecism and
exireme self mortification, the caves provide litile amenities. The height of the cells
including even the exceptionally large ones like Rini-Gumpha does not allow a man to
stand erecl, the remaining oncs are only slightly more than man high. The cells which
have curved reof normally provide more standing space than the ones designed in flat
or standing roofs. The inner walls of all the caves were originally left plain but in the
medieval period inner walls of a few caves of the place were carved with Jaina symbols
and divinities. In rare cases small holes or niches have been fashioned on these walls to
keep lamps and other urticles of dailv use. A thin coat of lime has been applied to these
wulls in most cases.

The floors of all the cells and even the minor scoopings near them were raised at
the back. But in some cases they have been destroyed in subsequent periods and in
their place fresh masonry works taken up leaving however the mark of their originul
design on the side walls.  This inclination of the floor extends from one end of the back
wall to the other evidently to be shared by a number of Jaina recluses at one time.  This
sloping rise served as piflows for them.

Ceilings of the celis are both designed in curved and flat shape but in respect of the
verandah they arc entirely flat. Those which are shown in flut are slightly slanting
towards the opening. But thic arched roofs are normally elevated in the middle.  The
object of this arching wes to prevent leakoge in the middie. The whole surface is cut
smocth, ard there is nothing like ribs, becams znd rafters to be anywhere seen. They
appear to serve us supports to the projecting arch over them, and con be taken to be
copies of wooden meodels. Here they have been used as ornaments for the situation in
which they oceur, carved in solid rock, they can contribute very little to the mechanical
strength of Lthe super structure.

The relative number of door openings in both Udayagiri and Khandagiri caves
varics from one to four, accerding to the size of the caves.  They are in most cases found
in the front wall, and access through the front verandah to the cells is the system, irres-
pective of the fact that caves are looking to differcnt directions. The door ways are
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invariably small. Even in cells high cnough for z man to stand erect one has to crawl to
enter. The size of the doors remain within a limited variation in almost all the caves of
the place, the height being between 0.91m to 1.40m. In several cases, the front walls
have been knocked down and in its place artificial partition walls have been
constructed in subsequent dates. One should not confuse with the door openings
of those repaired caves. On the other hand in a number of cuves partition walls have
not been corstructed after the demolition of the original ones for which there are wide
cpenings in front. They aiso should not be taken as the usual pattern of the original
door openings.  The Jambs, in sonie cases, slope inwards, causing the opening slightly
wider at the buse thun at the top, a feature common m many caves of the carlier date
including the one at Barabara.  The deers have grooves, cut all around their outer
{rames, probably to receive movable wooden or bumbuoo shutters.  Additional holes for
hinges at the ihreshold and a lintel in o few cases suggest single doors.  Unlike most
Buddhist caves, the cells of Udayagiri and Khandagiri are adequately lighted which is
due not only to their general layout but aiso to the profusion of door epenings.

Windows are noticed in Khandagiri-Gumpha, Ganesa-Gumphd and upper storey
left wing Rani-Gumpha, Such openings for the admission of light and air are rarely
mel within cave architeeture, theugh they are not absolutely wanting.

The fact is that the mendicants for whom thiey were excavated passed their time in
open traveling from place to place und the caves were occupied only at night, in foul
weather and during the rainy scason when the ceremony of “wasse’ had to be celebrated
by them in their monastery and possibly aiso in the depth of winter as also by the old and
decrepit, who could no longer pass a life of itinerancy and for them and at such times
windows were scarcely needed.?

The verandahs are all opened in front. The passage 1o them is maintained on
either side of the pillars as well as the space between the side pilaster and the nearest
pillar. The side walls are measurcd as per the width of the verandah in front of the cells.
These walls except in rare cases are devoid of scuiptural representations.  Bul the outer
face of the backwall of the verandah (to which we also call the fromt wall of the cell}
contain a number of relicf panels within the senu-circular arch-bands, tympana pilasters,
railings, animals, birds and human figurines.

In some caves long shelves have been fashioned on the side walls of the verandah,
They arc occasionally f{ronted with railings. They have been designed in living rock to
provide accommodation for scriptures or articles of daily use of the Jaina mendicants.
Their presence at this place as an architectural embcellishment appears to be an advance in
cave architecture.

The verandah ceiling in all cases has been designed flat.  They have never been
finished smooth like thaose of the cells.  No lime wash has also been given 1o them. The
roofs of the verandah project cutward in the form of caves, the inner sides of the laiter

T4 R. L. Mitra, The Antiquities of Orissa, Vol. I, P. 13.
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being curved as in a thatched or tiled hut to break the flow of rain water. In case of the
double storeyed caves, the roof of ilic Jower wing usually forms a terrace to the upper
wing.

Leaving aside a limited few, like Bagha-Gumpha and Sarpa-Gumphi all other
caves of this place have benches in front of the cells as well as on the twe sides of the
verandah. These elevated portiens served the purpose of sitling of the resident monks,
R.L. Mitra® while discussing the Rini.Gumphd corvsidered them as “‘raised seat or
Plinth.” But in either casc the purpose remains the saume. The benches of all important
caves of Khandagiri except cave No. 1, 2, 4 und 13 huve been completely destroyed.  {n
some cases, the floor of the verandah is made plain with additional masonry works and
all traces of this elevated seat have beer removed. T he floor of the verandah which was
originally lower in Ananta-Gumpha has been raised fo the top level of the bench by
masonry. The maximum length of the bench in front of the upper main wing of
Répi-Gumphd records 19.20m with 0.39m. us height and 0.7im as its breadth. In the
scoopings where no such verandahs have been designed we do not find the benches.
The side benches are designed in accordunce with the breadth of the veranduh. The
side benches commencing from cach end of the buck beneh extend up to the base of the
side pilasters instead of the edge of the verandah floor. To this uspect Perey Brown®
observes ‘Another feature in some of the Orissan viharas is a ledge or podium carved
like a continuous bench aroupd certain of the compartments. Hereis seen an early
appearance of “Asana” a stone seat with a sloping back-rest which in more developed
and highly decorated form became prominest in the temples of central and western
India in the early medieval period.™

The roof of the verandahs wherever available are supported by heavily designed
pillars in front and pilasters attached to the side walls. They are of one and the same
pattern in a particular cave. Passage to the verandah is maintained through the space
between the pillars as well as the pilaster and the nearest pillar.  Their number increases
with the size of the cave complex. In smaller caves like Jaya-Vijuya-Gumphd and
1atowa-Gumphd No. 1 only onc pillar in the certre and two side pilasters scrve the
purpose. Except the side pilasters and a few pillars in perfect condition most of the
pillars in these c¢aves are gone leaving indications to their location on the floors, above
which new masonty pillars arc provided to protect the roof from further damage. In the
absence of those piltars, the side pilasters guide us to their probable design and shape.
Stepped pedestal is common to all the pillars. Though three distinct varieties of pillars
are available at this place, the one divided mto three sections, the central part octagonal
and the lower and upper square, appears to be more profusely used. They have no
captial and the upper part of the sheft touches the verandah ceiling.  The brackets
usually project inward and ouwtward from the top of these pillars. The second
variety of pillars are divided into five sections of which the hasal, centid and terminal

J——
5. R. L. Mitra, The Antiguities of Orissa, Vol H, p 13

6. Percy Brown, Indian Architecture (Hindw and Buddhist). p. 36.
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ones are square and the intermediate ones are rendered octagonal by chamfering the
corners of the squares. The piflars and pilasters alike of this group are having capitals
representing different animal figures resting on corbelled abacus above inverted lotus
flower. The third variety is represented through the central pillar of the Jagannatha-
Gumphd which passes througch four, eight. sixteen, eight and four sides with the arrises
chamfered so as to achieve the eoflcct of haifemedallions.  The upper part of most of the
pillars and pilasiers belonging to the three greups are relicved with enigmatic and winged
animal and bird figures seated back to back and a tew decorative motifs.

A part from the heavily designed verandah pillars and pilasters, the door-ways of
the fucade are cach flanked by side pilasiers on ghaia buses above stepped pedestals as
acommon feature.  The ghala bascs are cither plain or decorated. The shafts of these
pilasters are plain or flat. fluted or decorated.  Abacus is both in stepped or square
shape. But the crowning elements in each case are addorsed animuls over piain or bell-
shaped lotuess.  In rare case, however, neckings and cables are noticed.

Brackets scemingly to support the superstructure are noticed on the inner and
outer sides of the verandah pillars, and in exceptional cases with the side pilasters.
They are designed in the solid rock and have littie functional value. Their curved outer
faces are filled with decorative motifs, animal and human flgures in various poses. In
one instance of Rani-Gumpha, it is evident that the bracket is detachable as the sockets
exist on the pillar and the roof.

Lintels, which usually connect the gap belween the door Jumbs, windows and other
openings of a superstructure now-a-days arc also appeared in some caves of Khandagiri
hill. ~ The verandah pillars and pilasters are connected through these lintels. But as they
have been designed in the living rock they may be considered as structural embcllishments
rather than mcchanical devices.  Where the lintels have not been fashioned, the pillars
directly support the verandah roof.

A distinctive element, in all carly rock-cut vilidray, is the arcading, which decorates
the walls and which in the Orissan exampics, is of an cxclusive kind. Instead of being of
the horse-shoe variety, the arches of the arcades arc almost invariably semi-circular and
their lower cnds corresponding to the springer of a true arch are expanded to enable them
to be supported on pilasters, Thesc pilasters have capitals formed of pairs of rccumbent
animals. These outer edges of these arches are surrounded by svastikas, vadhamangalas
or by a triangular pointed crest or finial enclosing a floral ornament or a figure. The
style of ornamenting the door frame is common to most of the caves of Udayagiri and
Khandagiri with a few exceptions, These decorations being repeated throughout are
greatly diversified and scrolls, single flowers, figures of men and animals have been carved
at option without any reference to uniformity. Lach frame is complete by itself and
except in outlinc and general character bears no relation to the neighbour. The arched
bands over the door-ways of Bagha-Gumpha, Dhanaghara-Gumpha and Tentuli-Gumpha
are, however. feft undecorated. In case of Tafowa-Gumpha No. 2, the ends of supporting
rafters are distinetly visible in the inner parts of these arched band.
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e semi-cireulur sp oce (ymparca) crested by the arched bards over the door-ways
of Averta-Gumplia wd ffowa-Cumphiae No. 2 are relieved with {loral deviees and
religlous aciivities. i olver cases 1"-¢\-' are, however left plaiv. Where the front wall of
the cells are destroyed or damaged aid new maesonry work doae in their places we do not
trace this arcading system,

Raiiizes which popularly knowit us Buddhist rails are extensively used at Sanchi-
stipe ard Bhithut ooow In Celeutta Museum) where they have been lavishly embeliished
witly entviigs rreserted By rich devoiges. i carlier times these rails were employed
rows ) the sacred teees acd srapas. The simplest form of rail consisting of square
pillors sei at a little mere tha v owan breadth apart and jeined by three broad bars
pousded on the sides a-d pliced cear to one avother and 10 the head rail which joins
ike tor of the pillurs.  So fzithfully Fave the saupas beer copied in the form of Dagobis,
Mt be eenrly every cose the rail potters is oze of the features on these aliars as well as
the embrella which decorated the stena.

T hese reili o oppesr promirertly Tuniivg in cortinuation with the parapet on the
verordebavd round the trees worshipped ln Avanta-Gumphé and Jaya-Vijaya-Gumphd
ard Pelow the seulpturad friczes of Rauni-Gumphid, Ganesa-Gumpha and the Mafichapuri-
Gumpi-d. acept Ram-Gumphd wiwere they are in three barred patiern in other places
they represeit significantly two loag bars.  Thus it is evident that railings have nothing
special witls Buddist ralics.  They too, appear in Jaina monumerts.  The maost obvious
and simple mode of igi cing is to have uprights at short intervals with connecting bars
whise cumber is wgobied by the peculinr exigency of each individual case.  These
. 'I]i:'-gu Fate rover beer desipned dree starding at this place.  Above the iympana

5 ard enercil g aleng with, the ertire lergth of the verandah and contivuing along
¢ side walls of A u.\rl SGumpha, runs a set of railings interrupted orly at places by
“IUleS of stepped metlors (pyramidal biiilements) cach alternating with a biue-lotus,
patiery often repested on the railings of Bharhut.

Twe smali roems which ¢ftes regarded as guard rooms are met with tlie lower
storey of Rini-Gumphid, adjacent to its left and vight wings.  The roof of those two
reoms are seor much below the verandah roof ol (he respective wings but the door-ways
are of the usual size.

frovision of standing armed guards in {rost of the termival piers of Rani-
CGompi: . Geoesh-Gumphd, MafichapwI-Gumphi, Jaya-Vijaya-Gumphi and Titowa-
Gurmphid No. 2 yet fonm anoiier early feature of cave architee’ure in Orissa. In addition
1o che armed guard Lgoee agaizst he right pilaster of Jaya-Vijayva-Gumphd, 4 Lady

Leoanity wod ed with decertive o stumes s standing in Tront of its Teft pier. Similurly,
Lougi the gueras of te Tower wings of Rne-Gumpha are o the usiad type, the two

on citer side of the s wice of the upper sturey of ihis cave are fushioned mounting
or avimals, 7 le standing ores are isvariably scen ench with long spear and shetthed
sword suspended frem  the shoulders. 1o rare cuses, however, only a sword is held and
the other hand rests on the body.
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As indicated ecarlier the roof of the lower storey of some ambitiocus caves werc
designed in the paitern of fevming open terraces of tiwe apper storeys of these cives.
The upper storeys inosuch cuves are exeinated much belnpd the fower ones aud e aren
cut smocih for free moevemient. We find best examples of this pattern witly the Raal-
Gumphd and the Mafichupurt-Gum: ki, ‘The icrrace i ivoni ol the upper soorey of
Ranl-Gumphd as evidert from the demaged cor ditton was extondad up to the edae of
the verandah rool libe that of tie Maofichapuri cave. A thiee barred raits ¢ alos g e
whaole lengtly forming Lo preojecting lesce for the terisee of Mufichapuri cave is still
availeble with baenvening uprights, R.L. Alitra® covjoctures a similae vailice in rost of
the torrace of the Rank-Gumphi, Perey Brown™ on the other Lind infers Trom the open
terrace. sculptured  friczes and the courtyard in froct of Rani-Gumphi, that a regulay
drama was performed  at this place Tor the entertamment of cave dwellers on important
occisions.

Most of the caves of Udayagirt and Khandagiri were excavated on the ledge or
the sleping edges  of tle hills for which the ground in front of them is made pizin for the
purpose of open courtyards.  The cells of ess umbiticus caves cre directiy open to tie
courtyurds but in casc of full-fledged caves they are open flirough their pillared
verandihs.  To ocase of Muafichapuri-Gumnlia, the right wing hus been extended corres-
ponding to the left battered wall to give it alook of perfect courtvard. At Rani-
Gumplia, the two side wings have been extended 1o a coansiderable length to form a
partially enclosed courtyard. Cuave Nos. 6,7, 8 and 9 of Khandagiri hill have a common
courtyard for them. 1.0 Bepela® s of opinion that “The vrraveemet of ihis cueavation
shows that from the carlicst times fnding ¢vil architecture has adiior2d 1o ihie sune broad
feature in plan. thr merits of the plan hove not been proceily Provght forward, 1t 1.
evident that the larger the scale on which the work 1s cneeated the greater will be the
effect viewed from the courtyord, notin the simple proportion of size, but in dunlicate
propoition due. first. to actual increase of size, and second to 1h? ircreased power of
receiving a larger porion of the whole at any instant on the retina, more especiaily as
regards the vertical dimensions i a narrow courtyard. the Lead has to be tilted up to an
inconvenicnt cxtent to see the entire height of the inner facode whereas the same height
of fucade. if scen at a greater distance i.e. with a larger courtyard, would be taken in at
one view. Unfortunately few Indian pulices or other buildings having courtvards have
heen built of such dimensions as to cnable the speetator 1o receive in its entirely a view
of any side of the interior fucade from any point with the cevit and as it is the inner
facade of such buildicgs which experience icaches nc is more highly ornamented than
the exterior, the chief beauty in this arrungement is [ost from inability of the sncetfator
to receive an image of the whole as a whole on the retina of his eye.”

Leakage of rain water from the 1op of the caves ofien causes chormous prob.
to the dwellers. But while designing the cells the architects 1ook special ¢ e for .
eradication. Here, the caves have usually been excavidted with a gentie slope away from

“_.?, f{ l._.-f\-«‘[ih'a, The Autivuities of Ovissa, YVol. 11, p. 8,
8. Perev Brown, fadian Aschitecture (Hindu and Buddhisty, . 26,
9. 1. . Beglar, ASE Report, Vol XIIT, Cunningham {(Ed.), n. 91,
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the main rock, thereby ensuring drainage.  Weep-holes have been provided in cases
where there is a chance of landslip in consequence of the rain water percolating through
the surface and coliecting in the soil below. Prinsep? who was much impressed with
the drainage system at this place wrote “The ingenious method which had been adopted
to drain the chamber, which form the porous nature of the stonc. would otherwise have
dripped in wet weather, small giooves are cut along the ceiling all verging to one point
at the lower corner where a perforation is made to conduct the water without™. In
cases where the mass of rock above the caves is enormous this system was not adopted
but it gave satisfactory result in case of single storeyed verandahs. As indicated earlier
the front of the verandah roofs have been rounded off and regular grooves undercut to
throw rain water at a distance from the caves.

As most of the caves arc designed on the uneven surface of solid rock access to
them, is maintained through rock-cut steps. Large number of those steps have gone
away with and in their places modern masenry steps have come up.  Those which have
enough space in front, these steps are cut across the entire length in on¢ or more courses.
Through these steps one can conveniently enter to the verandah of a cave.  Access to the
upper storeys is maintained through uneven surface with occasional narrow rock-cut
steps. The minor scoopings excavated at different hieghts have not steps at al. A
number of caves of both Udayagiri and Khandagiri have also been deprived off these
steps in subsequent periods when massive quarrying operation took place at the site.
The upper cells of Sarpa-Gumpha and Khandagiri-Gumphi are difficuit to be approached
as their front portions do not carry any arn~dach.

Mafichapuri-Gumpha, Alakdpuri-Gumpha and Rani-Gumph# are often regarded
as two-storeyed caves. In Alakdpurl-Gumpha the upper cell is somewhat above the
heavily damaged lower cell. But in cas¢ of Mafichapurl-Gumpha and Rani-Gumphd, the
upper storeys are designed much behind the ceils of the lower wing. The upper part of
Mafichapuri-Gumpha is known as Svargapurl-Gumpha whereas the different wings of
the lower and upper storeys of Rani-Gumphd comes under one and the same name.
R.L. Mitra,* while discussing the Rani-Gumpha, observes, ““The caves on the three sides
are apparently two storcyed but in reality they arc not so as the upper storey is s0 placed
as not be right above the lower, but some way behind it. This arrangement obtains in
most of the other two storeyed caves and its object evidently is to secure the greatest
strength and stability by placing the caves always on solid rock, instead of perforated
hollows. The soft, fragile, incohering texture of the stone rendered this precaution
necessary, and we find that whatever it was neglected, the caves have suffered serious
injury.”” Tn addition this practice of seiting back the upper storey may have been
introduced here for the very nature of the rock., which did not allow enough spacc for
the upper storey to be built dircetly over the Jower.  The pattern of sectting back the
upper storcy, much bchind the lower ones does not however indicate the ignorance of
designing multistoreyed buildings by the architects. The representation of such a double

10. Prinsep, J4S. Vol XII, p. 1079,
11. R. L. Mitra, The Antiquitics of Orissa. Vol. 11, pp. B9,
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storeved building in sculpture in the beginning of the friezes of lower storey of Rani-
Gumphé gives suflicient knowledge of the fact.

o approach the caves in both Udayagiri and Khandagiri hills several routes have
to be followed on the living-rock. Those which are on the living rock are cut in steps
at times very steep and inconvenient to pass through. The main route to Udayagiri
which was originally in stepped  patiern was entirely renovated recently by the Archaeo-
logical Survey of India and in its place a continuous pavement with raised sides has been
constructed by laterite blocks. This pavement leads to the open space in front of the
famous  Hath-Gumphi [rom  which it turns bhoth to the right and left for other caves.
Cave Nos. 2 10 9 of Udayagiri are sitaated on the vight of this laterite path.

Similarly another laterite stepped  path originating from the main road connects
the Khandagiri-Gumphi from which it turns to right and Jelt for other caves of Khanda-
giri hill. A narrow route commencing from the open space in front of Tdtowa-Gumpha
No. | leads the visitors to Ananta-Gumpha and the Jaina temple at the crest of Khanda-
giri hill. Quite opposite to it another stepped path leads to the Haridasa group of caves of
Udayagiri hill.  This group can also be contacied by descending few steps near the
Sarpa-Gumphi.  Rani-Gumpha the most ambitious excavation of Udayagiri hill remain-

ing slightly away from the main route can oe touched upon through the path in front of
the Bajaghara-Gumphai,

As there is no major river in the neighbourhood, the cave dwellers depended
mainly on a scrics of rock-cut wells in both Udayagiri and Khandagiri hills. They are,
two each in Khandagiri and Udayagiri in addition to the two minor ones, the Sydmikunda
and Gupta-Ganga in Khandagiri. These wells are normally filled with rain water, except

the minor ones which have probably perenaia springs inside to provide facilities for
drinking water,

The two wells noticed in Udayagiri arc known as Lalitd Kunda and Hithi-Nisuni
located respectively to the north-cast and east of Gunge$a-Gumpha,

FIathi-Nisuni has been abandened compietely.  Local people believe that the
royal elephant of Lalatendu Kesart was usually stayed here.  There are a series of rock-
cut sieps from the surface 1ill the bottom of this well. I is nothing but a stepped well
for storage of rain water. Lalitda Kunda does not appear 1o be very deeply cut.  The top
edges of its four sides are cut uncvenly and irregular steps have been provided on the
living rock along the entire length of its north and ¢

astern sides for the convenience of
the users.

The ¥ap? or weli referred to in the damaged inscription in five lines of Somavarhéi
king Udyotakesan is probably the Akida Gunga situated ciose to Lalatendu Keéari-
Gumphd which was connceted with ji by a flight of steps.
escaped the hands of stonc cutters.
situated at a much

Seven of these steps have
Due to quarrying operations the pool is mow
higher level than the foot path and is only approachable from the
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tep. It is oblong in plan, cut into the solid rock and said to be fed by o natural spring at
the bottont,

Following the main route for a short distance one will encountor, the otior rock-
cut poul ol this hill known as Radhi-Kunda snusted cJose o Cave No. 120 T toe
contains rain water whicl bas turred  geeenish in colour, A flight of steps from the left
of Radhi-Kunda Jeads up 1o a barren ledge end about fifty meires from this place is
lceated a ratural cavern fecally known as Syima Kunda. 1t has a depression in the
centre of the floor containing water.  Hs froat portion is boilt with  masoerry  works.
The water inside appears perfectly clean and can be used for drinkimg purposes. Behind
Deva Subhd at a lower level is situnted Gupta-Ganga o long natural tusnel. At i rear
end is a small poclof weter. The front of this tunnel is widely open but gradually beeomes
narrower towirds the end. One has to strugele a gread deal to reach the water source,

Notwithstanding their being the work of rock-cutters and sculptors and not of
masons and enginecrs required in a truc piece of architecture, these rock-cut caves by
their emulating structures of timber. baumboo and thatch, have important place in the
history of Juwina architecture.  Their importance 1s further increased by the paueiy of
extant Jaina buiidings of this period. The excavators attempted to copy in hve rock
structural houses with the resuit that the features peculiur to wooden, tiled and thaiched
houses were reproduced even if they are irrational and unnecessary for stability.  Thus
the ceilings ef the cells are in some cases arched and convex ke that of a hut, the
ceilings of the verandahs supporied on brackets and architraves perched on pillars, us in
a hut wiith bamboeo and woeden Pests are mestly lower than those of the cells, the foors
of the verandalis are at a lovel lower than those of the cells: the roof of the verandahs
preject outward in the forme of caves the nuner sides of the latter being carved us in
thatched or wooden huts to break the flow of rain water, the door-jambs inchine inwards
making the opening shightly widev at the base than at the top, which is inappropriaic in
masonry or rock.2?

N.K. Sahu!? considers the caves of Khandagiri hill except Tatowd-Gumph? No. 1,
Tatewd Gumpha No. 2 and Anantx-Gumphd as belonging to the medicval period as
tlicy do not bear Brithmi inscriptions but on the other hand depiet sculptures and inserip-
tions of the medieval period.  But all these rehiefs and inscriptions are of later additions
on the Taees of the alreandy existing caves, which 1o judge from the architectural Features,
originated simulizncously with their corrresponding ores inthe Udavagiri hill. ATl Uit
is indicated is that they centinued to be o use Gl Jater times valike the Udayagin caves.

STRUCTURAL ARCHITECTURE

Sashikanta’ assumes that Khidravela convencd a council of Jamna monks on the
Kumari Eill (Udayagirt) which had already atwained the s'atus of o [amous picee of

TR Mitra, Jaiaa dret and Archiieete, AL Ghosh (B, Vol Up 77,
13. N.K. Sahu, fistory of Orissa, Vol 1L, n, 376,
14. Sashikanta, Heathi-Gumphd hoeription of Eldravela and the Blchen Lidict of  Asoka—A  Crivicat
Study, p. 62,
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prlerimage of the Jaina retinues. It appears (o have been a well attended assembly m
which 3500 monks from all dircctions joined.  The site of the assenably was the quad-
rangle neur the shrise of the Arkamita on the top of the hill more particularly on the
roef of the Hathi-Gumphd on the face of which is the record inscribed.  The quad-
rangle consisted of a stone platform.

He!” further assumes that “in front of the Assembly hall was set up a pale red and
quadsilateral pillar inlatd with beryl apparently to serve as a replica of the M deastambiia
n accord with the traditional description of Sumavasarana (1he preaching hali of the
Tirthankara).

To substantiate this view an apsidal structure (Fig. 32) perhaps the livst of its
kind in Grissa, has been exposed by the excuvation on the top of the Udayagiri hill, Just
over the Hathi-Gumpha containing the inscription of Khdravela. The Archacological
survey of Indiu under the leadership of D. Mitra took up the excavation of the site
during the years 1958-59 and a brief account of the said excavation has been published
inthe Indian Archaeology— A review for the same year.  To facilitate exact information
I reproduce the said account extenso.

“The ruins consisted of an apsidal structure with an axial length of 78’ 1/° and
basal fength of 467, Hs owter wall constructed of large laterite blocks, foliowed the
north-west to souih-west slope of the hill top, the maximum number of cxtant courscs
being cight. Within the structure, towards its apse end, was a circular wall with only
one surviving course of laterite slabs.  Between the outer edge and the inner edge of the
former was a minimum gap of 6°. The space within the apsidal structure save that enciosed
by the ciretlar wall was passed with Iaterite, but towards the northern end, where the
sand stene bed-reck was the highest the rock itself was used as 1he floor after a rough
dressing. Post holes, circular or irregular occurred in the rock and in the pavement.
From the fucts that such post holes existed in the rock around the outer wall at fairly
regufar intervals and that a few pottery tiles were found in the northern corner of the
building, the existence of a tiled roof resting on posts and having projecting caves might
be conjectured.

tn the northern corner of the apsidal structure was a drain fashioned by cutting a
channel into the rock and covered by laterite slabs flush with the floor. 1t was evidently
designed to take off water from the circular siructure.

Ata later stage the cireufar wall was converted inte an apsidal structure by the
sddition ef an oblong wall towards its nerth-cast. running roughly parallel 1o and within
the drameowerl of the origing! apsidal wall. The circular wall was howeser kept undiy-
turbed. The oblong pait of the new structure and a wide opening in each of its norih-
westerfl, south-western and north-castern walls.

15. H)-f_r;'.
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An enigmatic feature, related with the complex, but somewhat later in construc-
tion, was a semicircular wall its ends meeting the inner faces of the cuter apsidal structure
near its base. It was built of three rows of laterite blocks placed on cdge and supporting
one another, the inner most blocks beings laid obliquely on the old floor.

An earlier oblong structure evidently unconuected with the compiex and partly
overlaid by the circular walls seemed 1o have been the first structure on the site. Its wall
had been reduced to ore course of laterite when the circular wall was raised.

Belonging to the last phase of the occupation on the site and of a date when the
complex described above had fallen inte disuse was @ square platform with recessed
corners shabbily built of laterite and sand stone blocks on the debris over the south-
castern face to serve as o step.  Inside, was a smaller square, also built of sand stone
and Iaterite blocks the intervening space between it and outer wall being fiiled with carth.

The pottery found in the filling of the floor was red and ill-baked and rubbed off
easily.

There was no other small find except a dolerite neolithic cell with an oblong
section. It was found amidst the jaterite soil forming the filling of the floor™,

The complex structure was no doubt a Jaina religious edifice as the Udayagiri and
the adjacent Khandagiri hills contain monuments of no other faith, Further as the twin
hills of Udayagiri and Khandagiri have till now been known Lo represent only cave
dwellings of the Jainas, the present structure may be regarded as having provided the
resident monks with a place of worship in perteet accordance with what the Hathi-
Gumpha inscription says about the Relic Memorial (Kayanisidiya) excavated by
Khéravela,

The date of the apsidal structure though appears unecrtain it can reasonably be
guessed from circumstantial cvidences and attributed to Kharavela who brought back
from Magadha the Jina of Kalinga that had been taken away by the Nandas and built
some structures of stone on the Kumari hill {Udayagiri) where he also excavated a
number of cave-dwellings for the Jaina heretics.

The excavation at Udayagiri further revealed an ancient ramp built of faterite
blocks. Itis three metres wide, rises frem the foot of the hill and reaches the terrace in
front of the Hathi-Gumphd and is supported on either side by retaining walls. It is
wedge-shaped in plan showing greater width near the head, than at the tail.  Sashikami®
takes this ramp 10 represent the quadrilateral pillar mentioned in the inscription.

At a certain distance from the bottom of the ramp there are two walls at rigint
angies to support the filling below terrace in front of Hathi-Gumpha in sand stone and

“16. Ihid, p. 63.
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laterite. The dexter wall is of sand stonc and is prominently battered; it is discernible up
to the original steps leading to the cave which contains the inscription of the chief queen
or Khéravela. Carved stone railings and upper part of a female statue in sand stone
have been found near the steps. The railings might have embellished Sindhula’s shrine.

The archaeological evidence put together suggests that the shrine over the Hathi-
Gumpha, the ramp in front of it and cave to which the dexter wall leads, were the
product of a single building activity. It thus conlirms the cpigraphic evidence about the

location of the shrines of Kharavela and Sindhula as weil as the site for the assembly of
the monks.

In fact, the apsidal structurc practically covers the entire top of this particular
portion of the hill, the vacant space not being exiensive enough to accommodate any
assemblage. To makc necessary accommodation for the occasional gathering this artificial
terrace was raised in front of the Hathi-Gumpha with necessary filling retained by walls
running towards cave 9 and 17 of Udayagiri hill.

An instance of a doublc storeyed building is avaiiable in the opening pannel of the
lower main wing of Rani-Gumpha. [t represents a barrel-vaulted roof crowned by a row
of finials. The upper storcy has only one entrance, through which a person is looking
out, there is a balustrated open balcony round it, on which a woman is standing. The
lower storey has two doors each with a female figure. To the left side of this structire
is a thickly grown mango trec. This gives an indirect reference to the structural habita-
tion of the people as well as confirm to the mention of the Mahdvijaya palace in the Hathi
Gumpha inscription. But whether this particular building represents the palace of
king Kharavela or just a building, out of the many available in the capital is difficult to
be ascertained at this stage. To this representation Charles Fabril? considers—““What
may seem at first sight to be a house of two storeys, is actually a representation of two
mud huis, one belind the other, lack of knowledge about perspective made the arist
carve them onc over the other.  But there are two mud huss, both with thatched roofs,
with doors and windows made of bamboo, and the upper or further one has a delightful
indication of a hedge running round of it.”

But the subsequent pannels of the same wing represent military cxploits of a royal
person who may teatatively be identified with Khdravcla.  On the basis of this analogy,
the double storeyed building represented in the opening panel may be identified with the
palace of Kharavela from which his campaigns actually commenced. This building gives
us a fair idea on the state of civil architecture prevalent during the period.

From the end of the Chedi rule we do not find ary architectural complex till the
advent of the early medieval period which can be specifically related to the Jaina pantheon
though Yuan Chwang indirectly supports their prevalence in the area. The numerous
remains of chaumukhas designed in the shape of miniature rekfz or pidha style of templos

-17. Charles Fabri, Histoey of the Art of Orissa, p. 21.
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containing Jaina Tirthankara figures within their niches give us enough idea 1o the fact
that even Jaina temples or religious shrines were built in subsequent periods taking into
consideration of the broad featurcs of Hindu monuments. No 1emains of stipa, con-
nected with any Yaina establishment like those of the Buddhists, are however, reported
in the entire length and breadth of Orissa so far.

N.N. Vasu reported 1wo ruined Jaina siies cortaining ancient temples of which
one was located at Koisali, close 1o village Badasai in Mayurbhanju district.  His report
on the dilapidated temple at Koisali from where a Parsvanitha imuge wus recovered is
given below.

“The place where the Par$vanitha immge was sct up in ancicnt times was cxcavat-
ed in April 1907, The western side of this place is SUlL. in lengih, tic castern side being
102 ft. the northern 35 ft. ard the southern 86ft. respectively.  The portion already
excavated has revealed the existence of an entive foundation and u portion of the ground
floor of an ancient Jaina temple. The temple appears 10 kave had o sanctum {garbha
grha) and a Jagamohanu. It faces north. There is no meins of ascertaining how long it
has been in ruins. People say that carth had accumulated  over the ruins of the temple
5to0 6 ft. deep. But it was afterwards removed and the greund levelled for the purposes
of cultivation. We have been able to discover stonc loundations here two to three fect
below the ground. During excavation a lurge amealuba was discovered amidst the ruins.
The style of sculpture secms to be ancient and very fine. The ceiling ol the rooms within
the temple has iron work attached. This iron work found during the excavation proves
that from very early times the people of Mayurbhanj know how to use that metal for
building purposes. Specimens of pottery used in ancient times have also been found™, 28

The other place Pundal, 1s located at a distance of two miles to the north east of
Ayodhya in Balasore district. Herc oncc the image of a Jaina Tirthatkara was recovered
from the bed of river Sona. Formerly, & temple stood on what is now the river-bed. The
stones which once belonged to that temple ure occasionally found in the sands of the
Tiver.

At Ayodhya we found extensive ruins of temples at a place near the High School,
Dressed stones, dmalaka Silas and other fragments of templcs are found scattered around.
But it is difficult to assign the ruins to either Buddhism or Jainism as the place appears to
be extremely rich in antiquities of both these cults.

As indicated earlicr, Koraput district of Orissa once dominated the scene of Jaina
activity. A group of ruined Jaina shrines are noticed within a rectangular enclosure at
a place cailed Suai close to the metal road leading to Nandapur.  Of the entire series of
temples only two are still standing. Others are damaged completcly leaving traces of
their location only through overcrowding of dressed stones. Each cell has figure of Jaina
divinity at its sanctum. They are all constructed of stones of local variety.  On close
examination of the available two shrines (Fig.112) it would be evident that each was a

18, N.N. Vasu, The Archacological Survey of Mayurbhanj, pp. 46-47.
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triratha structure with a low tower topped by an @malaka. Their base mouldings indicate
Along the door jambs is evidence of squarc and circular rosettes
enelosed within dotied squares.  There is no niche in the central rdhas for the Parfvade-
vards nor their owter walls are decorated with motifs.  [n plan, the other ruined temples
appear 1o have smaller dimensions. No irace of the porch or Jaganroliana is visible in

front of these exlant temples.

to an carlier datc.

At a little distance to this place is another much ruined basement of a shrine con-
taining the figure of a Tirthankara. From its present condition nothing can be made out

as regards to its ground plan.

At Kachela, the Jaina temple originally some thirty feet high and ten feet broad
as reportcd by G. Ramdas®® is now only available to an extent of some seven or cight feet
high with two Jaina telics within the sanctum. There is no trace of the porch in its front.
The lower part of this shrine do not show any projection in the outer walls. In and
around the open space in front one can find large number of dressed stones and parts of
the @malaka §ia lving scattered. The sanctum of the dilapidated temple is locally known
as asthina mandapa. The whoic complex is picturesquely located at the foot of a hillock

known as Deo Donger. The temple was built in stone.

The village B. Singpur appcars to have been a major cenire of Jaina religion.
Numerous Jaina images are under worship inside thatched houses and the Jagannatha
and Siva temples of the place.  The site is located exactly in the type of its counterparts
at places like Kachela and Suai of the same  district. It can well be presumed that many
of the carlicr shrines built for the Jaina divinities were subsequently converted to

Brahmanical temples.

In Orissa there are several instances of Jaina chaummikhas available, containing
within their niches figures of standing Jaina Tirthankaras. The one available at Badasai is
having a squarc base.  Its bdde (fower part ol this miniature shrine) is also shaped in
squarc from. Its superstructure is designed in several tiers as in the pidha temples or
khakhari mundis of Orissan temple design. The erowning elements above beki consist of
the usual amalaka, khapurt and the Aefafe. The two chaunmmkhas (Fig. 73) found preserv-
ed in the Jaina temple at Cuttack also envisage the same style.  Two more chaumuichas
were also brought to the Orissa State Museum, one from a place known as Manikchak
near Jaleswara (Fig. 97) of Balasore district and the other from Badacharpoi (Fig.76) of
Jajpur area of Cuttack district. The onc. brought from Manikchak is designed in the
shape of a pidha temple. 1t has five tiers and the base has two mouldings. Dopiecitha
lions scen, supporting the crowning elements being placed on the visama of the super-
The individual niches meant for the Tirthankaras are in oval
The mastaka consists of the @malaka, khapurt and
The chaumukha collected from Badacharpoei
The superstructure of this chaumukha

structurc at cach corner.
shapes with pinnacles at their tops.
the pinnacle in the pattern of a lotus bud.
is a departure from the conventional pidha order.

19. JAHRAS, Vol. VI, pp. 8-14.
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is in rekha temple style on & square base. The outer faces have their central raha pagas
flanked by the kanikas. Two miniature temples also in rekii@ order are relieved one
above the other at the top of each Tirthankara in fornt of the r@hi paga. The mastaka
is consisted of the usual beki, @malaka, khapuri and the pinnacle, also a lotus bud, But
the ghanfa ot Srias available in pidha temples of Orissa are not envisaged in these
miniature chaumukhas. These chaumukhas indirectly help us to know the pattern adopted
by the Jainas in designing their religious edifices. They are all made in solid blocks of
stones and from their design they appear to have been once fixed to some structures or
on pillars within the precincts of Jaina shrines.

To the south-west of the Jaina temple on the crest of Khandagiri hill there is a
large, open smooth piece of ground of terrace devoid of any vegetation, gently sloping
towards the west, which bears the name Devasabh@ or the assembly of Gods. It roughly
measures one hundred and fifty feet across and is located within a thin sheet of turf.?®
On the surface of this terrace, a number of monolithic miniature shrines most of them
having at one of their faces the figure of Tirthanikara are scattered. Like the votive
stipas they were evidently dedicated by pious devotees near the main sanctum. A good
number of them at present have been stored in one corner of the tempie compound
located near it. Their importance lies in their furnishing a rough idea about the general
appearance of the extinct temples of the place which must have been of the rekha type.
Sterling® who reported on this aspect observes “At the back of these temples a2 highly
remarkable terrace is shown, called Devasabha cr assembly of Gods, which is covered with
numberless antigue looking stone pillars or temples in miniature, some standing, others
lying on the ground, about two or three feet long, having on each of the four sides a
figure of the naked Tain deity rudely sculptured. The place is still frequented by the
Jaipa of Parwar merchants of Cuttack who assemble on festival of their religion.”

R.L. Mitra?® who wrongly described them as the models of chaifyas containing
Buddha figure indicated that “on the centre of this area is built 2 small square pillar having
on each side figure of Buddha in bas relief and round it are placed a number of model
chaityas arranged in four rows making four complete circles. The chairyas are two and
a half to three feet in height with a cubic bases and a pyramidal spire having on each side
of the base an image of Buddha. The style of these chaityas is similar to that of such
structures found in Buddhagaya, but the images are standing and nude and not seated and
droped, as is uswal in the last named place. Altogether there are between eighty and
ninety of these models, some of which arc broken and others lying prostrate. Probably

there were a hundred of them when originally set up.

All of these miniature shrines are made of sand stone of the wvariety available
in the place and fashioned in rekha temple shape instead of having a pyramidal spire as
noted above by R.L. Mitra. Being situated at the top of the hill and overcrowded with

20. R.L. Mitra, The Antiguities of Orissa, Yol 1L, p. 15,
21. JASB, Yol. VI, p. 1076.
22, Ibid, Vol 11, p. 65,
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such votive temples containing Jaina divinities, people of all religious order are tempted
to assign it the name of Devasabha where according to mythology the Gods assemble to
have their own deliberations. It is difficult 1o ascribe any date 1o the Devasebhid in the
present state of our knowledge but on the basis of the fecatures of the Jaina Tirthankara
images in some of the caves of Khandagiri and within the miniature shrines themselves,
we can roughly take its origin back to the medieval period, prior to it this place might
have been used by the Jaina ascetics for their open discussions or occasional get

together.

The crest of Khandagiri hill is crowned by a temple dedicated to Rsabhanitha
(Fig. 34). The figure of Rsabhanitha made of white marbic is of recent instailation.
R.L. Mitra® has given an account of its picturesque set up thus “Ascending now the top
of the hill we come to aJaina temple which forms the most picturesque feature of the
place. In itself a structure of the recent date being only about eighty years old, in style
having nothing to commend it to particular attention being small, insignificant and
totally devoid of ornament it is nevertheless the most prominent and attractive object on
these hills, perched on the very crest of the hill and commanding a wide view as far as
the eye can reach with the low hills of Dimapara on the onc side and the great tower of
Bhubaneswar on the other and an open country all round, whose sterile ungrateful
laterite soil is relieved here and there by topes of mango and bamboo and tolerably large
patches of cultivation, the temple enjoys one of the finest and most romantic sites which
could be selected in this part of the country for raising the mind of man from its mundane
surroundings to an undisturbed contemplation of the author of creation. The Jainas
have been particularly fortunate in this respect, and all their more important temples
have been placed on especially picturesque sites”. Like the generality of Brahmanical
temples in Orissa, this temple comprises two parts, a temple proper and the Jagamohana
both built in the pyramidal style and plastered over lime. The temple was most prob-
ably built on the site of an earlier shrine a presumption, substantiated not only by
Kittoes notice in 1837, of the vestiges of carlier structures at the site, bhut also by
the existence on the terrace near the temple of more than a hundred monolithic miniature
shrines, most of them having at one of their faces the figure of & Juina Tirthankara.
Sterling too, reported to this construction and the large quantitics of images of the
Nirvanas or naked figures executed mn grey chlorite slate rock for worship of the Jainas

found all around.

Now coming to the architectural details we find the main temple is built on a
high plinth with square bada and pyramidal superstructure.  The tiers scven in number
are gradually diminishing towards the top. From the front cdges of the third and fifth
tiers of each side we find lions projecting forward almost in the centre of the tiers.  The
niches meant for the Parivadevaras like that of the Hindu temples are kept emply on the
rahdpagas of there sides. The bEda has five projections and cach projection is set with
Lhakharamundis in regular intervals. The padukanala attached with makara head is
noticed on the base of the northern wall. The crowning clements of the temple consist

23, Ibid, Vol. 11, p. 64,
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of the ghanta or $¥i, amalaka Khapur! and kalasa. The beki is envisaged above the
pyramidal roof. The temple facing east is opened through the eastern wall to the
Jagamohana. No trace of sgrafa panel and the conventional door Jambs containing
attendant figures are available at the entrance of the temple. The simfiZsana in the centre
of the garbhagrha preserves the recently installed marble Rsabhanitha figure surrounded
by a series of Jaina images of carlier period.

The Jagamohana in front, on the other hand having the same plinth is built with
a rectangular bada and pyramidal roof. The roof consists of five tiers, lions are projecting
(like the temple) from the centre of the cdges of the third ticr of each side. Two lions
flank the crowning elements at the top of the castern tier. They are facing to the
northern and  southern divections. The crowning clements as usual consist of the
ghanta, dmalaka, khapuri and kalesa.  The main cntrance to the temple complex through
the Jagamoehana is on the east. However iwo side entrances are noticed on the northern
and southern walls of the Jagameohana. The inner walls of both the Jugamohang and the
temple are not decorated with any carvings. The sitthisana, floors of both the shrines
and the outside steps, are all covered with white marble slabs.  The Jagamohana also do
naot contain any attendant vehicle of the divinity.

This temple complex was built by Manju Choudhury and his nephew Bhavani
Dadu of Cuttack, Faina merchants of the Digambari sect.2 In front of the temple
there is & fine terrace, about fifty feet square with a raised masonry seat all round.
The Jains are very particular apout this terrace as an appurtenance to their temples and
invariably have it in front of all their places of worship. Their temples being with some
notable exceptions small and not fit to accommodate any {urge number of persons at the
same time, these terraces are very useful for the congregation to assemble on. On either
sides of the temple are also miniature shrines also in pyramidal design. The one found
on the northern side has a pillarcd mandap added in front in recent date.

The colnssal image of Pirsvanitha in black marble which is installed in a marble
shrine to the vight of the temple #nd within the same courtyard is commissioned in
the year 1950. The basemwent. corner pillars and crowning sikharas at top are all
fashioned in marble.  The crowning element above the roof of the shrine is formed of a

series of afgatikharas.

On the top of the Mahivira-Gumphi is noticed an obJong masonry structure with
its roof and crowning clements fushioned after a temple of the pidha order. It was
probably built tecently when the three images of Rsabhanitha were installed inside the
Mahavira-Gumpha by the Jainas who added a structural pillared verandah to the cave,
removed in the first decade of the present century.

Another small shrine baving opening on all the four side wails and a pyramidal
roof is available in front of the Barabhuji-Gumpha. It too, is crowned with amalgka Sila

angd the kalasa.

24. R. L. Mitra, Jbid, p. 64.
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Cuttack town has the distinction of three Jaina shrines of modern origin.  They
are located in Chaudhury Bazar, Jaunliapati and Alamchand Bazar., The one in Jaunlia-
pati is nothing but a part of the residential building.  Architecturally tie Jain temple of
Chaudhury Bazar (Fig. 68) leaving aside the recent one of Alamchanda Bazar, is best
preserved. 1t displays all the major featurcs of an Orissan temple style. Situated within
a spacious compound it has the main temple in rekhd order and Jagamohana in pidha
design, a featurc common in all the later Orissan temples. A small chamber between the
temple and the Jugamohana is serving the purpose of antaride. 1 rather links both
structures, and the space created thercby helps the pious devotees to pay respectful
homage to the deities from a closc distance.

The main temple in rehfi@ order is facing east. 1t has a raised plinth, square badg
slightly curvilincar tower and the crowning clements,  The ouvter walls have five pro-
Jections cach which arc designed with afgafikharas up to the end of the bada. The
Tecesses in between the pages are filled with female fgures, musicians, couples, lions,
peacocks, etc. and the pagas have projecting lions at regular intervals. The tower near
the vijania shows five mouldings and above the visamea are placed at each corner crowning
clements of a temple consisting of the beki, ghanty, émalcka, khapwri and kalasa. The
crowning element which is otherwise known a masraka of the Orissan temple is repre-
sented here by ghanta, amalaka, khopuri and kalasa, with &eki {neck) as the connecting
link between the body (tower) and the masteka (head).  To the side of the kalasa is the
dhvaja to a pole. The top most Aafasa is conical in shape.

The tempic kas no separate shrines for the pdrivadevaras nor there are niches
within the central projections of the outer walls.  But the northern and southern walls
have just above the base and at the centre of the bada spaces for windows fitted with jilis
(screens}. 1hrough these windows air and light enter 1o ihe sanctum.

The Jagamohana on the other hand though built on the same base is having a square
bada and a pyramidal superstructure.  The tiers on the superstructure are seven in
number and cach ticr {rom its outer cdge displays projecting lions.  The bada has five
vertical divisions and miastaka above bck¥ represents the same clements like that of the
main shrine. The Jagamio/tana had originally four openings but the one to the south is
closed for preservation of a few Jaina relics. The western opening leads to the sanctum.
The other two on the east and north are used for the entry and exist of the devotees.
The inner areas of the Jaganiohana ceiling are painted with various floral and linear
designs. The niches within its inner walls are filled with ancicnt Jaina relics but no
carvings are noticed anywhere in the inner walls of the Jaganmohana and the main shrine.
The lintel over the door jambs displays the figure of a scated Parévanitha flanked by two
female attendants instead of the usual nevasraio slub and  the Gajalaksmi of the
Hindu pantheon. The sitthasane (covered with marble) in the centre of the sanctum
preserves a large number of Jaina divinities in stone, marbic and brass of different dates.
The whole complex is plastered and given & coat of lime mixed with red-ochre.

The Jaina temple at Alamachand Bazar was completed during the year 1974, 1t
followed the general feature of the Jaina temples of Rajasthan, situated within a narrow
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courtyard the temple has a very high plinth almost sharing with the front apartment,
The lower parts of the main shrine are vertically divided into five projections, the central
ones of which contain seated Jaina Tirthankara figures within niches, The superstructure
above the bade is formed of miniature towers and the crowning part above the beki is
supported by heads of squattish human figures placed on the visama on each direction.
The top most parts of the temple consist of the @malaka, khapuri and kalasa. The
dhvajastanibha is fixed ncar by the post meant for the lightening conductor.,

The perch in Iront is having a square bdda and dome shaped roof. It has door
openings on all directions and cxcept the one leading to the sanctum others are flanked
by windows. The doors in their front have sun-breakers designed in pyramidal roof on
well polished marble pillars.  The entire courtyard is paved with glazed tiles and mosaic.
The inncr chamber on a high pedestal preserves the images of Nemin&tha, Mah&vira and
Munisuvrata all in yogasana pose. No trace of Navagraha slab is available on the lintel
and in its placc a scated figure of a Tirthankara is depicted.

The small Jaina shrinc built by the mother of the late L. N, Sahu at Chaudwar
is hardly fifty years old. 1t preserves a number of Jaina Tirthankara images. The Rsabha
image of this place is disfigured through paintings. The shrine constructed at the site is
a miniature temple of pifha order on a square base and plastercd all over.

The other Jaina shrine at village Bhanapur on the Bhubaneswar-Cuttack section
of National Highway for preservation of the brass idols of Jaina divinities recovered in
the close vicinity was built in the last decade by onc Kangali Bhatta. This temple facing
west is constructed with a pyramidal roof supported on a square base. The crowning
elements do not show any special feature. It too is plastered all over.

A modern shed is constructed at Podasingidi, at the foot of the mountain contain-
ing Yogichata in Kconjhar district for cnshrining of Jaina Sasanadevi and Tirthankara
figures, This shrine is dedicated to Ramachandi in view of the lact that it contains
some Ambikad figures which are locally called Chandi Thakurdn. It is a square structure
with a flat roof and an entrance in front. The stone pedestal near the back wall of the
chamber is set with threc Ambikd figures. The front wall in its outer face also hasa
stone pedestal intcrvened by the door steps for installation of Tirthankara images found
nearby. This structurc has been recently built by the local people. This has been
completely plastered and given 2 thick coat of lime.
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Jaina Art of Orissa

Jaina art in Orrissa is represented through the relief sculptores of Udaygiri and
Khandagiri caves and the large number of figurines in bronze and stone. The early
phase of this art in Qrissa is concentrazed on the caves of Udayagiri and Khandagiri
hills. These caves as indicated carlier were commissioned during the period of the
Chedi rule in the first century B.C. They broadly represent two categories of sculptural
representations. The first category relates to the narrative panels on the facades of
Rani-Gumpha, Ganefa-Gumpha, Mafichapuri-Gumpha, Jaya-Vijaya-Gumpha of Udaya-
giri and Ananta-Gumphd of Khandagiri by depicting various aspects of dancing per-
formances, military conquests, popular iegends and religious observances. The other
category comprised of individual figurines in relief such as guards, bracket figures,
Vidyadharis; crowning animals and a serics of decorative motifs of both floral and linear
within the arch-bands, pilasters, brackets, railings, etc. in almost ail the caves of the
Place.

The narrative panels of Rani-Gumpha are represented in the facades of its lower
main wing, upper main wing, lower right wing and outer walls of the guard rooms
envisaged on the two corncrs of the Jower main wing. They are in fact the most
extensive series of sculptured scenes to be found in any rock-cut examples of their age
and even in their ruined state, are full of interest to the history of cave art,

There are nine sculptured friezes extending over the facade of the lower main wing
and its immediate turn in the eastern end. Except three, all others are defaced and can
be seen in outline only. The opening frieze depicts a tree and a double storeyed building
with barrel-vaulted roof crowned by a row of finials. The lower storey has two doors
each will: a straight Liypertherion having un arched moulding over it. The upper storey
has a door similar in character to the fower onc.  There is a female figure looking out
from each door and one aiso from the balustrated balcony which is protected by rail of
four bars, a simitar bar runs in front of the lower storey.

The scenes from sccond to seventh are badly mutilated. However with difficulty
they can be attributed to various aspects of royal conguests or military activities.
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The eighth frieze depicts a royal personage with two followers at the extreme feft.
One of these foilowers is holding umbrella, the royal insignia, and other is in folded
hands. Beyond the last one, two women, one carrying a tray and the other in the
posture of offering flower from her raised hands and two kneeling figures one of
which with flowing fillets round the head, a Greek feature.  Of the later group, the front
one as a mark of submission to the king is scen approaching the feet of a person who
appears to be removing his dress at the command of the authornity and the rear one has
his hands folded. Both the knceling figurcs seem 1o have alighted from the caparisoned
horse standing on the extreme right. By the side of the horse are three morc figures
with folded hands. Like the twe kneeling figures they too do not wear furbans and
appear to be the foliowers of the latter. One more horse with three other figures occupies
a portion of the facade of the side ccll, but the continuity is well marked through the rope
to which the horse is tied.

The last frieze depicts one event in which a victorious king is accorded with a
ceremonial welcome at the very return 1o the capital.  On the left the king is standing
below an umbrella held aslant, by an attendant. Two of his warrior followers carry
long swords over their shoulders. To the right, on the wall adjoining the pilaster arc
six figures, four women and two turbaned men, the latter with outstretched welcoming
hands. Three of the women carry pitchers on tleir heads, the fourth in kneeling posture
being in the attitude of pouring out the contents of her pitcher.

The two full and two half spandrits on the facade of the lower right wing depict
four scencs. Starting from the lcft, the first half spandril is carved with a dwarfish figure
standing under tree, evidently making the beginning of the pancl, then comes a lady clad
in outstretched undergarment with folded hands wearing heavy earrings, necklaces, anklets
and by her side is a female boldly carved also in folded hands wearing dhoti tied on the
waist and having earrings and a light iurban. The fourth figure, a female {(shown in the
upper parts only) is carrying offerings, a tray in the left hand and a casket like object on
the right and dressed in her upper parts like the first lady of the scene.

The next compariment {Fig. 8.) has three figures, one male and two females with
folded hands seated on a bench or cushion and flanked on the right by a lady holding a
tray and on the left by apother holding a vase like object.

An umbrella is shown over the male figure who s provided with a well designed
turban, a set of dangling earrings and three rows of bangles in each hand. The decorative
ornaments of the two women consist of equally heavy circular ear-studs, several rows of
bangics, in each hand, ankiets and necklaces.

The third compartment (Fig. 9) exhibits a girl dancing gracefully under a pillared
pavilion and four seaied female companions forming the orchestra, the nearest playing
on a mrdafga, the second on a dhakkd, and the third on a harp and the fourth blowing
flute. The dancing girl with outstreiched hands has her hairs arranged in double plaits
(one having a flower) partly covered with a flowing veil. The toof of the pavilion is
relieved with stepped merlons and its supporting pitlars fittingly carved.
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The fourth scenc begins with a female holding a tray, followed by a man in heavy
turban advancing with folded hands and a woman carrying a tray and a vase like object.
The scene cnds with a boyish figure under a trec with his hands crossed over his chest.

The little pavition behind the danscuse is in every essential respect identical with
the nepathya-grha shown in an Ajanta mural painting with surprisingly similar piilars
supporting the superstructure being imported from Mesopotamia.l  As regards to the
dancing performance Charles Fabri observes “The movement of the danseuse is well
caught, however primitive the work and must be looked upon as the earliest extant
representation of Orissi dancing. Clumsy as most of the other figures are there is a
certain amount of liveliness attempted once again reminding us much more of the art
of Amaravati than of Bhiarhut, the scene is live, crowded and there is a distinct element
of nobility in the erect dancing pose of the nartaki. If | am not mistaken, the right hand
is in the pataké-hasta, a well known hand gesture of Orissi. She wears enormous
earrings, not unlike some of the figures in the earliest murals in Ajanta and in order te
suggest a vigorous movement, the ribbon end of her head dress flows in a lively manner

Her hair is let down in two thick and separate plaits—a form I have

behind her ear.
CEY: ]

proved many years ago to be the earliest hair style of India.

In view of the inscriptional evidences of Hathi-Gumpha, the elaborate display of
military exploits depicted in the narrative panels of lower main wing of Ranl-Gumpha
and umbrellas held over the head we may identify the maile figure accompanied by two
ladies in folded hands of the frst full-spandril of the right wing with Kharavela and
his two gueens. The dancing scene presents a fecling of exhilarating grace and vigour
and bespeaks the spirit of HAathi-Gumpha inscription where Kharavela has been repre-

sented as a great lover of dance and music.

The upper storey facade of Rani-Gumphd is having seven full and two half
spandrils with sculptured bands, but the piers between the doorways being wider, a
greater length of the rail has been shown on each pier and its lower edge diversified by
brackets formed of crouching Yeaksa figures. The two half-spandrils indicating the
beginning and end of the entirc facade contain figures of Vidyadharas (Fig. 10) hovering
in the sky with trays of offerings and fotus stalks, The subject matter of the first three
full spandrils are in somewhat preserved, fifth is entirely obliterated and fourth, sixth and

seventh partially inferred.

The reliefs apparently depict some legends, the satisfactory explanations of which
have been suggested. From the Vidyddharas flying in haste, with offerings of garlands,
and flowers, which mark, the beginning and ¢nd of the frieze, it appears that they may
represent some episodes from Jaina mythology, though there is hardly any thing which
savours of the Jaira faith, its mundane character being indeed too pronounced. The

scenes seem to be independent of one another.?

T 1. Charles Fabri, Histery of the Art of Orissa, p. 20,

2. IBid, pp. 20-21.
1. D. Mitra, Udavagiri and Kha ndagiri, p. 24,
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The first fuil spandril represents a duet betwcen a herd of clephants and a large
crowd consisting of one stout man and ten women (Fig. 11). The scene is laid in a
forest as is suggested by the natural cave containing a lion and an clephant a rare
combination, a tree having drooping pennate leaves and tults of flowers somewhat
esembling bunches of grapes and the lotus pool in which the three clephants are being
attacked. As it appears the three elephants were sporting in the pond and when the group
of men and women had arrived at the spot, they were disturbad and apprehending
counter attack by the herd of elephants the group became panic and made efforts to
dislodge the elephants, from the pond with whatever objects they could procure readily.
In the encounter that took place, one of the women showed great courage in taking her
stand too resolutely even in front of the man with dishevelled hair and aiming against
the elephants a ring like object (anklet). Two such ring like objects (anklets) are scen
already sticking on the body of the front elephant, The stout man fighting bravely with
a big staff (raised over his hcad in both hands) but the other women in the group being
nervous drag one another and create a great confusion. One of the women is heiping
another who had dropped down. Three other females in the farthest background are
crowding together in fear or sustaining their courage by holding each other by their
hands. The whole scene is a Tepresentation of certain elephants having taken possession
of a sacred cave, the dwelling of some simple people, who with a party of their neigh-
bours are trying their utmost with the very insignificant means at their disposal to
dislodge them.?

The second {full spandril represents a richly decorated woman seated cross-legged
in front of an artificial cave with a man resting his head on her thigh (Fig. 12). Beyond
this a lady holding the right hand of a warrier armed with sword and shield is seen
leading him to the couple in the cave. The lady appears to have disuaded the armed
man from any drastic action. The centre of the panel shows the woman, armed with a
large shield and a broad sword bravely standing up and fighting a warrior similarly
accoutred, and evidently the amazon was defeated in this combat, for we see her being
carried away, forcibly, on the right by the victorious warrior in his arms. The scene
was laid in forest as evident from the representation of rock shelter, monkeys, snake, tree,
a frightened animal and lion cubs.

The pane! has some delightful elements of realism, or rather obscrvation, such as
the stepping out of the warrior, his right arm raised, holding the sword, almost equally
well done is the amazon, with slender legs seen from behind, in a forward bending move-
ment. The composition is the typical ribbon composition, reading from left to right
Jike a book; it is a little muddled space is not handled with the sensitivity we find later,
in classical times, and it almost seem as if the sculptor had been anxious to teil all he
knew, all he wanted to express.®

Like the previous two, the third full-spandril (Fig. 13)is also laid in forest as
evident from the two flowering trees, a series of running antelopes and the bushy tailed
4. RL. Mitra, The Antiquities of Orissa, Vo, 1L, p. 16,
5, Charles Fabri, History of the Art of Orissa, p. 22,
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animal. The panel opens with three male attendants, one holding an umbrella and fan
(chawri 7Y, the second a staff like object (or sword), and the third, a water-pot suspended
from a stick carried over his shoulder.  The led horse is richly caparisoned with a thick
pad, a many strapped bridle and a richly-plumed crest. A boy stands in front of the
horse. The royal person, as evident from the statc umbrella and richly clad costumes
and dccorative ornaments like bejewelied head dress, necklace, bangles, earrings, ete.
has & sword in scabbard hanging by his left and aiming arrow at an antelope and two
fawns. He holds the bow in the true ancient Indian fashion. The scene ends with his
bow at rest on the left shoulder and right hand in ablhaya in front of a woman, seated on
a tree. The lady points through her finger the wounded aniclope. Near the crest of the
arch is an animal with a long bushy tail trailing on the ground. The lady seated on the
tree appears naked and her pundeda prominently emphasised- Her arms and legs are so
entwined with the branches and the trunk of the trec that she scems to be truly part of
the trec herself, her enormous hair in a vast coil apparently forming shapes almost like
the fruits of the trce.

The subject matter of the panel has been variously identified by eminent scholars
such us Fergusson® with Mrga Jataka or Decr Jataka, Moti Chandra” with Sarabhamtga
Jitaka (No. 483), TN, Ramachandran® with the abduction of Sita and V.S. Aprawala®
with Dushyanta-Sakuntala episode. But the identification of V.S. Agrawala appears to
be nearer the truth. He is of the opinion that “The whole make wup, this very interesting
scene unmistakably points to the story of kind Dusyanta visiting the hermitage of sage
Kanva and falling in love at first sight with Sakuntald. The stages in the relief are
definite and ctear. In the beginning, the king arrives with his soldiers, his own presence
indicated by a horse with an empty back followed by an attendant holding fiy-whisk and
an umbrella, the true signs of royalty. In the next scene the kind is hunting and shoots
his arrcws at a herd of frightened antelopes.  In the third scene the leader of the herd
ig ushered the king into the presence of a beautiful woman. The king has withdrawn
his bow and is in the act of looking at her or conversing with her.  The femaie figure
rests on the lower branch of a tree and the antelope ¢rouches at the foot of the tree.”

In this scene there is no place for the female friends of Sakuntala viz. Privambada
and Anasuyd whom Kalidasa introduces in his drama for the first time and also none of
the sophisticate overtures of lover from either side. In pictorial detail all the circum-
stances which an historian finds it his duty to record, the artist is obliged, from the
nature of his art, to seize only the most salient and striking points of history those
which are likely to produce the most cffective representations and the omission of the
attempt at resccure in one version and its insertion in the other according to the taste
or fancy of the artist therefore cannot alter the subject. The romantic fove story formed
part of the common literary and art heritage of ancient India and its reproduction in the

6. James Fergusson, The Cave Temple of India, p. 83,
7. V.5. Agrawala, JISOA, Vol Xiv, p. 109, foot note No. 1.
8. T.N. Ramchandran, Jaina Monuments of India, p. 11,
9. V.5, Agrawala, Jadign Art, pp. 181-82,
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repertoire of carving in the Jaina cave in the extreme east of India is prove of its uni-
versal popularity.

The figures in the next panel are much mutilated and it is difficult te describe
them in detail. However from the available evidences it can be inferred that the panel
centres tound the performance of a dance sequence accompanied by rich dispiay of an
orchestra troupe in the presence of two important personalitics. From the series of
attendants, representation of umbrella, the insignia of royaity and lavish display of
decorative costumes and ornaments on their persons, the two important personalities
can be identificd with a royal couple cnjoining a dance sequence.  The subject matter of
the next three full spandrils are lost.

M.M. Chakravarty!®, on the basis of Pdrfvanatha-Charita written by Bhavadeva
Suri of the 13th century A.D. connects these representations of this story with Parévana-
tha the twenty-third Tirthanikara of the Jaina pantheon. He argues “the elephant scene
introduces Paréva’s future wife with her relatives and attendants, that in the next scene
she is abducted by the Kalinga king, that in the fourth scene she is rescued by Pars-
vanatha in a forest while hunting, that the following scene depicts the wedding feast,
the seventh scene the consummation of marriage and the eighth scene 2 march with

elephants,

But there is no evidence to show that such traditions were prevailing in India
during the period to inspire the poets and artists. In the Kalpa Sutra attributed to the
“th century A.D., the account of Par$va’s marriage is not represented as the result of
such romantic adventures. Morcover the Périvinatha Charita differs in various details
from the story depicted by these relief sculptures. According to the former, the Yavang
king jnvaded the town of Kusasthala and forcibly took away his beautiful princess
Prabhibati, who was rescued by Parsvanitha whom she later on married. But the
sculptures mentioned above narrate the story of abducticn in a different manner making
the question of identification of the two accounts inappropriate.ll

The two puard rooms in front of the lower main wing of Rani.Gumphil contain
relief sculptures in their outer faces. The upper parts of both the outer walls represent
hills with springs and trees laden with thick growth of leaves and mangoes, wild animals,
some in natural rock shelters, birds, monkeys and other denizens of the forest. On
their lower portions, are depicted lotus pools in whick elephants arc merrily sporting.
Stelia Kramrisch!® who had made critical study of the Udayagiri and Khandagiri scul-
pturcs is of the opinion that they represent the earliest renderings of an extensive “Land-
scape” scene in Irdian art in the followmg words.

“This pattern eflect of plastic forms, surging into light from the darkness of the
pack-ground is worked out in most intricate manner on the walls of projecting side celi.

—
10. M.M. Chakravarly, Bengal Districs Gazeteer, Puri, LSS 'O Malley (Ed.} 1908, p. 256.

i1. N.K. Sahu, Hisrory of Orissa, Yol. 1, pp. 367-68.

12. Qtd. B.M. Barua, Old Bramhi Inscripiions, p. 312,
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The forns are so densely set that the entire wali is dissolved into & deep and
rough texture. Even the figure of a bird which by its smallness might become incons-
picuous, is represcnted as a clearly visible entity by means of a receptacle, so to say
carved around it of circular or squarish shape. These very elaborate devices make up
one of the earliest pure “‘landscape” scenes of Indian sculpture.

The forest here is rendered in the same way asthe jungle grows. One forms
next to the other, densely crowded pot allowing any horizon to be scen, any path to be
found, an intricate pattern in which the single forms arrange themselves by crowding
into every nook and corner. The heavier and more voluminous fall to the ground, the
smaller and more siender from rise up. The density of the pattern worked in high relief,
pervaded by the contrast of light and shade scarcely gives room for any rhythms except a
perchance the rigorous discipline of densely set figures in superimposed rows, it is of the
same type as the method of crowding with figures, the reliefs of the Sanchi Gate-way.

Charles Fabrit? associates these relief sculptures with that of Bhaja. “The rest of
the carving conjures up reminiscences of the rather involved relieve work at Bhaja, though
this Rani-Gumpha work is even more complicated a fine mess of fantastic shapes,
obviously redolent of the world of the jungle, rocks with caves and wild beasts, water
falls and trces and spirits and godiings of the untamed primordial wood, elephants
bathing in ponds, all conceived in an almost surrealistic juxtaposition.

The long friczc on the facade of Chhota-Hathi-Gumpha attracts the instant atten-
tion of the visitors to the caves of Udayagiri hill. Due to disappearance of the verandak,
the frieze is now seen from a distance in its much ruined coadition.

This frieze depicts the masterly carving of six vigorous elephants there on either
side of the arch, over its only door-way. From the entire group, the front ones are the
cubs, the middle ones are the tuskers and the rear oncs, the she-elephants. The cubs
appear fo have been engaged in depositing the bunches of flowers and leaves held in their
trunks near the crest of the arch.  The she elephant to the right is secn emerging from
the mango tope. The two tuskers in the centre of the groups are more shown in vigorous
and rhythmic positions. They have becn symmetrically represented except the right one
fowering its trunk near the arch and the left one placing the same over the arched band.
Faint traces of flower are visible above the pinnacie which probably adorned the symboli-
cal representation of the object of vencration. Elephants holding stalks of lotuses, fly-
whisks and umbrellas also met elsewhere in the caves of Udayagiri and Khandagiri.

The sacred tree within railing of the facade of Jaya-Vijaya-Gumpha is worshipped
by a couple on each side (Fig. 14). The male figures are standing with folded hands
and their consorts with scarves on, carrying trays of flowers and garlands. The religious
sanction behind the trec is revealed from the umbrella placed over it.  The details of
costumes and decorative clements of the figures are badiy eroded. Flying figures holding
a tray of flowers and lotus buds are noticed on either side,

—Tj___(:_h.;l-'les Fabri, History of the Art of Orissa, p. 20
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This panel occupying greater space than its counterpart in Ananta-Gumpha is
good in perspective but crudely finished. Stella** Kramrisch who considers the relief on
the Jaya-Vijaya Gumpha as a second rate side issue of the work on the Rapi-Gumpha
observes that “‘the workship of the iree scene, however, deserves notice, in as much as it
contains the clearest formulation of the spatial conceptions of early Indian sculpture,
widely made use of at the days of Bharhut, matured into completion in Mahabodhi and
in this special example.”

The long drawn panel in the space between the second and third doorways of the
main wing of Maftchapuri-Gumpha is often ascribed to the reinstalment of the Kalitiga
Jina by Kharavela accompanied by his family members (Fig. 15). In the centre, on a
high pedestal rests the objects of worship obliterated beyond recognition.  The pedestal is
duly flanked on either side by a knceling figure also blurred. The assemblage on the
right is o group of four standing votaries with folded hands, who evidently came there
on a majestic elephant carved on to the further right.  Above the figures is suggested the
aerial tegion by the symbol of Sun, two flying Gandharvas arte seen carrying celestial
musical instruments and flving Vidyadhara in the cxtreme right corner, hastens towards
the objects of worship in the attitude of scattering flowers from a tray held in his feft
hand. D. Mitral® contemplatcs, that a similar asscmblage must have existed on the left
side of the pedestal but it is now thoroughly obliterated, only the feet of the flying
Vidyddhara being preserved.

The second figure from the left of the existing panel wears a turreted crown
resembling a fidra@ on Mauryan heads found at Saranatha. The arrangement of his scarf
in the fashion of mftariya passing across his left shoulder is distinct from that of others.
All are in long dhoti, scarves and heavy ear-ornaments. The representation of the king
is more prominently carved and his dignifying presence is enhanced by the crown and
beating of the drum just above his head symbolising royalty.

The opening parel of Gapeéa-Gumpha is precisely a repetition of the second full
spandril of Réni-Gumph& upper storey {(Fig. 16). But the decorative constumes and
ornaments worn by the figures and the tepresentation of trees and various denizens of
forest the Rami-Gumpha panel appears to be more elaborate in depiction and vigorus in
action. The person at the very entrance of the artificial cave though almost looks like
nodding his head on the thigh of the lady seated close to him in Rani-Gumpha, he is
sleeping comfortably here on being carved in full with his head resting on his right palm.
The lady is seated towards his leg contrary to the one available in Rini-Gumpha. The
figures cngaged in battle in the next phase appear to be short and timid but the same
figures in Rani-Gumpha are strong bailt, tall, robust and full of vitality. Neither the
friehtered animals in the midst of batile nor the lady holding the shield in her feft hand
while taken away by the fighter are rendered effectively in this panel.  Near the crest of

14, Qud. 8.M. Barua, O Brahmi Inscriptions, p. 314,
15. T.N. Ramachandra, FHO., Yol, XXVIL. No. L, pp. 103-08.
16. D. Mitra, Udavagivi and Khandagiri, p. 33.
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the right arched band a Brihmani goose intstead of fwo lion cubs seen fleeing, The
monkey and the snake running towards them are entirely omitted here.

The last frieze of Ganefa-Gumphd in the space between the third and fourth
arches over door-ways depict a story entirely unrelated to any one of the friezes described
above (Fig. 17). It opens with a body of three kilted soldiers in foot armed with swords
and shields, pursuing an elephant mounted by three persons. The woman sitting at the
front is driving the clephant with the goad and holds a harp. The central figure who is
also dressed in kilt is shooting arrows at the persons from the top of the elephant.
Another person at the back partially Ieaning, is distributing coins from a bag held in
one of his hands. One of the kilted soldiers is seen collecting the coins fallen on the
ground. Between the first cpisode and the sccond, which depicts the dismounting of
the three persons from the knecling elephant, is atree, indicative of the woods where the
scenc took place. In the next phase the clephant is kaeeling and the persons on its back
in the carlier part shown standing around it after being dismounted. Next the archer no
longer in kiit, leads the other two, the woman carrying a bunch of mangoes in her right
hand and with her left hind resting on the shoulders of the archer and the attendant with
the money bag placed on his right shoulder. The last scenc represents the woman in rec-
lining posture on a bed in pensive mood. The man standing to her side is attempting to
console her. The attendant holding the bow of her master and the moeney bag now
shifted to the left shouider is on the extreme end.

The subject matter of this panel has been variously identified by scholars.
Fergusson!” suggests, “It may be a story from some Yavan conquest of Kalifiga, or it
may be a scene from some popular legend connected with some of the earlier princes of
the land or lastly, it may be a Jataka representing some action that took place in one of
the earlier births of Sakya Muni.”

M. M. Chakravarty'® attempts to connect this panel like the panels of Rani-
Gumpha with the activities of Parévandtha on the basis of the medieval legend that
Parévanitha rescucd that princess from the hands of Yavana king of Kalittga 19

But the identification of the subject matter of this panel by V.S. Agrawala with
that of the legend Udayana Vasavadatia on the basis of terracotta plaques recovered
from the ancient site of Kausambi, the capital of Vatsardja Udayana and now deposited
in Bhératukala Bhavan appears reasonable. According to him “Both in the stone
relief and the terracotta plaques the pursuers at the back of the clephant are the soldiers
of the king of Ujjaini. They are divided from their main job by Vasantaka who from his
scat on the back of the clephant is raining a shower of coins which the soldiers greedily
begin 1o pick up. In the terracotta plaque Udayana is scated on the elephant and holds
the lute Clros@rati in his right hand. In the sculpture he is shown shooting at the
soldiers.  ‘Lhe posc of Viasavadattd is identical in both the terracotta and the stone

17. Janmwes Fegusson, The Cave Temples of Idie, pp. 87-88.
18. O. Malley, Benyal Disirict Guzetteer, Puri (EQ), p. 259.
19. V.S, Agrawala, fadian Art, pp. 179-80.
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relief. She is driving her own clephant with a goad in her right hand. Whereas the
terracotta plaque depicts only the flight scene the stone relief supplements it by adding
a couple of subsidiary related scenes enacted in Udayana’s Capital at Kausambi. In the
second part of the scene separated from the first by a tree which marks the end of the
forest, Udayara and Vasavadatid are out of danger and seem to have reached their
capital. They are alighting from their elephant who is kneeling on the ground. In the
third part Vasantaka is shown with a bag on Lis shoulder, evidently the bag of coins, and
Udayana is leading Vasavadatta to his palace. The fourth scene shows the disconsolate
lady Vasavadatta inside the harem and the king engaged in consoling her™.

The story of Udayuna as available in Buddhist, Jaina and Brahmanical literature,
is essentially a love romance, and there are ro differences based on religion in the main
outline of the story. The scene relating to the flight of Udayana and Vasavadattd on
elephant from Ujjaini form & common part of all the versions.

The semi circular spaces formed by the arched bands of Ananta-Gumpla depict
relief sculptures often having narrative character. The subject matter of the last two,
though found intact, they are partially damaged in the earlier two. In the opening tympa-
num from left it is seen that a four-tusked huge elephant occupies the cenire of frieze
(Eig. 18). The sculptor has set himsclf the task of represerting in low relief every limb
and feature of his great bulk enface. The left hand corner bears a floral representation
and a well drawn female clephant in profile trailing 2 tong lutus stalk whose flower she
is holding up to the middie eicphant. The oniy bud and the leaf attached to the stalk
are rightly provided to fill wp the gap. A Jotus on the other side is held up similarly but
the female clephant is wanting due to the collapse of the mass of rock in between the first
and the second door-way. A similar panel with slight variations is also depicted m one
of the pillar tops of the verandah of Alukapuri-Gumpha. In this panel the four-tusked
elephant at the centre is flanked by the two she-elephants with fly whisk and parasol
contrary to the lotus stalks in the Apanta-Gumpha relief. The repetition of the subject
in at least two separate places indicate its popularity. Alexander E. Caddy® is inclined to
connect this episode with Chadanta Jatake while N.K. Sahu® with that of the whiie
elephant of Vesantara Jitaka who averted drought and famine in Kalinga,

The second tympanum depicts the figure of a turbaned royal personage wearing
heavy kundalas, a necklace and bangles under one umbrella, with a female figure
holding a fly-whisk on either side and driving a chariot drawn by four spirited horses.
Above them are the representation of the moon, surrounded by stars and the Sun which
symbolises the stellar world. The left hand of the figure is placed on the waist and the
right on the chest. The demonish pot bellicd dwarf holding a spouted water vasc in his
Jeft hand and a banaer in his right hand, stands at the right of the rclief near the wheel of
the chariot. Due to damaging condition only faint traces of the hind parts of the
horses harnessed to the chariot are found in the composition.

20, A.E. Caddy, JASB, Vol. LXV, Part-11, pp. 272-74.
21. N.K. Sahu, Histery of Orissa, Vol. L, p. 385.
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Alexander E. Caddy,2 D. Mitra,® and S. Srivastava® identify this relief panel
with Sun God driving his chariot. But the four horses instcad of the conventional
seven ladies on cither side Lotding flywhisks instead of shooting arrows and symbolical
representation of both sun and moon iu the composition add to our ennfusion. N.K.
Sahu on the other hand relates this event to a royal figure whose identity he is unable
to provide at this stage. His contention based on the proto type available in the right
top pancl of the Scuth gate of Bharhut where king Prasenjit, being accompanied by
female attendants is found riding a chartot drawn by four horses.

The composition of the third tympanum often goes for Goddess Laksmi (Fig.
19) by most of the scholars. This tympanum depicts a lady standing in the centre of a
lotus lake holding two full blown lotus flowers in her two hands which rests on her
Joins. She is flanked by two elephaunts who stand on lotuses by ber sides and pour
water for her ceremonial bath from piichers held in their uplifted trunks. She is heavily
decked with decorative costumes and ornaments. A pair of birds (parrots) are also
scen behind the elephants of respective sides pecking at the seed vessels. Of the two
other full blown lotuses one is partinlly shown. Stullks of lotuses and their buds in various
shapes fill up the remaining spuce.

Gajalaksmi, symbolising prosperity, is as much as a Jaina motif as Buddhist and
Brahmanical. 1t frequently occurs not only on the early reliefs of Bharhut, Boddhagaya
and Safichi, but also as 2 common symbol on early coins, seals and Jaina Patidvalis.
It continued to be in use till fater periods for it occurs at the centre of the lintel of the
temples, specially in Orissa, irrespective of their cult affiliation. The Jainas regard this
jotus lady as an auspicious one and among the fuurleen most excellent, prosperity,
fereboding, evil destroyving, wealth conferring, fortunate delightsome dreams, which
Trisald dreampt on the occasion of when Mahavira was transferred to her womb from
that of Devanandi; Muhdloksmi scated on a lotus with two elephants pouring wafer on
her head, appears as the fourth.

The object of depiction in the last tympanum is the worship of a tree within
railing enclosure by a couple being attended by two others. An umbrella covers the tree
at the top. The lady seen to the right is holding a heavy garland in her right hand while
the other one rests on her thigh. Her undergarment rans parallel to that of the Gaja-
Juksmii figure, but the hairdo differs widely in its setting. The man on the otherside is
dressed in equally long scarve held across the shoulders. The superior disposition of
their costumes indicate to their higher status. D. Mitra2® takes this tree to be the kevala
trec of one of the Tirthankaras. But the sculptors while depicting, were specially prone
to adhere to the types sanclified by tradition and it is not surprising, therefore, that one
finds so much conventionality than usual in identifying some of the species. But it can be

22. A.TL. Caddy, JASB, Vol. LXV, Pt I, pp. 272-74,

23. D. Mivra, Udayagiri and Khandagiri, p. 48.

24. 8. Srvivastava, Sun Worship in Aunclent India, pp. 295-96,
25 N.K. Sahu, History of Orissa, Vol. I, pp. 385-86.

26. D. Mitra, Udayagiri and Khandagiri, p. 49,



172 Jaina Monuments of Orissa
safely concluded that bo-tree of the Buddhists and the Kafpavrksya of the Jainas attained
a commanding position in their sacred religious performances.

Representation of guard figures are noticed standing or mounted an animals in
front of the terminal piers of Rami-Gumpha, Guaneda-Gumphi, Dhéanaghara-Gumpha,
Jaya-Vijuya-Gumpha, Manchapurl-Gumphd  and  Titowd-G umphii. No. [ Guards
mounted on animals are found on either corners of the upper main wing of Rani.
Gumphi, Of them the one to the right is pot-bellied, wears a dhoti, bangles, necklace
and rides a lion. The other animal on the left rescmbles like a bull. The guard earved
against the left pilaster of the upper right wing of the same cave js a kilted foreigner in
boots, covering the leg up to the middic of the calf and fillet on the forehead (Fig. 26).
His right hand rests on the thigh and a sheathed sword hangs by the left-side. The right
pilaster of Jaya-Vijaya-Gumphd is occupied by a sparsely draped female (Fig. 24) tull
and slender and wearing heavy ear ornaments, bangles and a garland. With her coiffure
decorated with a flower and a leaf, she fondles a parrot perched or her fingers. Except
the figures noted above others are generaily clad in & long piece of cloth, scarves, heavy
car-orpaments and bangles. They hold a long spear in their right kands and sheathed
sword suspended from their left shoulders through a strap. Upper parts of their bodies
are mostly bare. Stella Kramrisch®” while discussing the guard figures of Rani-Gumpha
observes. “The figures from the Ranl-Gumpha represent most varied types in body and
dress. The treatment, however remains one and the same. It isa modelling with
naturalistic aim, elaborating the anatomy in a broadly summarising manner. The
standing posture, though generally easy except the one figure clad in dheri only, cecupy-
ing the outer most panel of the upper storey, left wing, betrays determination (Fig. 24).
The faces are damaged beyond recognition but from the minutely variegated physique
and costume it appears as if those high reliefs were meant to be portraits”.

The outer and inner brackets of the extant verandah pillars and pilasters are
often relicved with decorative motifs, human figures, animals, floral devices, winged and
enigmatic figures, squattish Gang figures, cavaliers, scenes of lion hunt, clephant catching,
etc. (Figs. 27, 28 and 30). The squattish Gana figures are invariably seen in the attitude
of supporting the superstructure. Lotus and honey-suckles, the two mosi popular motifs
on the arched bands over door-ways of the place also adorn the inrer and outer faces
of the brackets with almost the same form and style. The worship of an clephant, the
performance of a dance sequence to the tune of a stringed musical instrument under a
tree, ladies holdirg trays filled with garfands, flowers and other offerings, boys playing
before birds, hunting of lion through a long spear, winged and enigmatic figures sitting
back to back, Vidyadharas displaying floral buds and spouted vessels, women with
folded hands and separated by floral band made up of stylised honey suckles and
lotuses are very remarkably carved on both faces of these brackets. Since the brackets
are ofl designed in curved fashion, the animals and human figurines on them are biended
accordingly. The delineation of the trotting elephant on the outer face of the bracket
of Tentuli-Gumpha is strikingly naturalistic.

27. Qtd. B.M. Barua, Ol Brhanti Inscriptions, pp. 312-13.
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In addition to the bracket decorations the tops of the Verandah pillars as also of
a few pilasters of Udayagiri caves are relicved with addorsed makaras, winged animals
ofien with heads of birds and human figures scated back to back, fighting with lions,
subduing clephants, etc. Their design and form though crude and in low relief yet
indirate varicty of subjects which not only throw light on their carlicr representation in
stonc sculptures, but also their masterly cxecution in the hands of the artists. The
various enigmatic figures and winged animals have their affinity with their West-Asian
counterparts which dominated the Maurayan and Sunga periad.

The door pilasters and in a few caves the verandah pillars and side pilasters are
crowned with addoersed animal figures seated back to back. In casc a Dhinaghara-
Gumphd despite the fact that there are no pilasters flanking the door-way, vet, the
capitals in respective places arc depicted with a pair of addorsed animals on a corbelled
abacus above a bell-shaped lotus.  The massive verandah pillars and side pilasters of the
right wing of Rani-Gumphi are depicted with six and three animals respectively. Of the
six animals on each pillar, bulls on the left and lions on the right, two seated back to
back on the front and the rear and one cach on the other faces. The pilasters consist of
horses in the left and elephants in the right resting on a corbelled abacus above a
bell-shaped lotus. The door pilasters in other cases are provided with winged figures of
animals like bulls, deer, horses, lions, and elephants. They are carved in three quarters
and appear naturalistic from artistic point of view. The wings provided at places to
these animal figures like their counterparts on the verandah pillar faces of the less
evolved caves of Udayagiri are due to West-Asian influence. The adjustment of placing
eiephanis having their broad anatomical features in so short a space and vigorous
depiction of maned lions rank them with the finest specimens of early Indian art.

The flattened surfaces of the arch bands over the door-ways of some ambitious
caves of both Udayagiri and Khandagiri are carved with scrolis, single flowers, fruits,
crecpers animals, birds' and stout human beings at option without any reference to
uniformity, these are connected together by horizontal friczes starting from the springing
points where one usually noticed the figures of clephants, lions, decr, and makaras from
the mouths of which issuc the scroll work, ete, {Fig, 20 and 21). The outer edge of these
arches are surmounted by Svastikas. Vadhamuatigalas ot by a triangular pointed crest, or
finial cnclosing z floral ornament or a figure. Honey-suckles, lotus, Jotus-buds and other
fioral medallions occupy a major portion of the arch-bands with occasional display of
animais hotly chased by boys and birds carrying lotus buds in their beaks. These motifs
though carved in low relief and adjusted to the limited space, yet, they show varicty of
animism and floral kingdom with their masterly and forceful cxecution in living stone.

Each frame is complete by itself and except in outline and general character bears no
rclation to its neighbour.

Vidyadharas or semi divine figures running in haste or hovering in the sky with
offerings in hands arc noticed on either ends of the facade of Jaya-Vijaya-Gumpha,
Ranl-Gumpha, over the sculptured panel in Mafichapuri-Gumphi and in close com-
partments of Apanta-Gumphd. The peculiarity in having them af the beginning and
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end of a sculptured frieze and over some object or pancl having religious affinity and the
manner of their disposition renders them as a subject of deep study in carly [ndian art
and iconography.

The frieze of the upper main wing of Rani-Gumpha commences with a flying
Vidyadhara, wearing an elaborate head dress, a hofi with plaits dangling in front, a
floating scarf (chadar), Kundalas, a necklace and bangles and holding in his cutstretched
left hand, a tray of flowers and a roll of garland and in the right statks of a lotus and
three buds interlaced with each other intended for offering.  The modelling of the figure,
specially in the lower portion, is supple, and the cntire composition is clearly indicative
of the warmth of fervour characterising a devotee. The artist’s skifl is displayed in the
garland hanging from the tray, folds of scarf and cloth, the irter-weaving of lotus
stalks. The flying figure on the other end, helding a garland in his right hand and a
tray of flowers in his left lacks in thelavish display of costumes, and decorative orna-
ments as well as the modelling of limbs, spirit and vigour as that of its counterpart
though visualised in the same fashion and style. The flying figures on either ends
of the facade of Jaya-Vijaya-Gumpha have not attained so much perfection as that of
Rani-Gumpha, The Vidyadhara of Mahchapurl-Gumpha hastens towards the object of
worship in the attitude of scattering flowers from a tray held in his left hand, The
Ananta-Gumpha ones are flying in haste from pillared halls having barrel-vaulted roofs,
with garlands and trays of flowers towards arches containing objects of worship. The
onc on the extreme left almost snatches away in haste a garland from the tray borne on
the head of a flerce looking dwarfish Gana with long cars.  They too are dressed in dhoti
and chadar, the ends of which are fluttering in the air. Their heads are enveloped in
targe heavy turbans, on their wrists are bangles and massive rings are pendent from
their ears.

While discussing the relief sculptures of Riapi-Gumphd Stell-kramrisch observes.?
“It begins with the frenzied on rush of a youthful male figure, carrying a tray with floral
offerings i the left and full blown lotus in the right. Its impetuous movement is a
direct descendant of that of the flying Gandharva of Mafichapuri-Gumpha. The hovering
of the Ananta-Gumphad has sunk into oblivions. Moreover, the movement which in the
first storey amounted to a gliding just above the surface of the earth, now seems to
emerge from it, the jeft foot is still half covered by it, it is no longer 2 movement from
above downward. nor a hovering in mud air, nor o gliding above the surface, but a
frenzied gesture of freedom utierred with conviction of one who masters the decorative
side of cvery excellence™,

The display of linear design consist of mostly the bead, bead and reel, vertical
and horizontal lines within sections, curved lines eaclosing half medallions or enclosing
arch-bands and florat devices within them and circles withia circles bordering the bracket
figures. The shafts of Ananta-Gumpha door pilasters are decorated with vertical rows of
the bead and reel, diamond shaped jali, spiral flutings, alternate with vertical line of bead

28. Qtd. B.M—. Barua, Ofd Brahmi Inscriptions, p. 313,
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and reel and flowers between compartments. The abacus and neckings of the door
pilasters of Tatowa-Gumpha No. 2 are relieved with one or more rows of beads (Fig. 22
and 23). The brackets of Tentuli-Gumpha are bordered by horizontal and vertical lines
in several sections, Zig zag or heavy lines are also shown at intervals along with these
bands. The arch-bands of Mafichapuri and Svargapurl-Gumpha in several cases are
provided with floral devices within interlaced and continuous circies and curved bands.
Simiiarly the arch bands of Gane$a-Gumpha are all enclesed by a row of beads.

Trees representing or symbolising forest arc and as an object of worship are
roticed on the facades of some of the caves at the place. The sacred represcntation of
these trees arc invariably found within railings having close affinity with their counter-
parts in ihe sculptures of Sarchi, Bharhut, Mathura and Amaravatl,

The trees which freguently occur within relief panels have usually been delincated
as laden with fruits, but their branches arc notso natural as the frunks. They are
invariably depicted as knotly and shaky. The fruits of these trees are most unnaturally
depicted and this defect is not only noticcable here but is flagrant in almost ail early
representations in stone, This has become rather conventional. The lone representation
of these trees serve the purpose of scparating one aspect of the story of a panel from
the other, performance of dance and music and resting place to the cave dwellers.

The creepers represented on the flattened surface of the arch-bands over some of
the door heads are often laden with fruits and flowers as a decorative device rather
than showing any connected link with them plantain and mango fruits as well as lotuses
in multipetalled designs are most numerous in their representation.  Creepers of graceful
curves with buds or full-blown flowers have been largely shown in the arch-bands
surmounting door heads. In the curves of continuous and contrary flextures the principle
of gradation and contrast have been skillfully illustrated. In many instances, however,
the creepers have conventional representation.

Flowers of numercus varieties in the shape of decorative elements within arch-
bands, space fillers in single patches, garlands in the hands of devotees and within trays,
buds attached to stalks and held by bracket figures and birds, comtainer of lotus lakes,
adorning hair-dos of human and semi divine figures, trunks of elephants, fixed to the
creepers and decorating the outer framework of the ghafa bases, etc. are noticed at
this place. Of the entire series, lotus attained the predominant position. This floral
device of lotus in buds, full-blown, in garlands, rosettes and half discs are largely
available with equally carly sculptures of Sifichi, Bharhut and Amardvatt. This pattern
had been so abundantly worked out that it had already become conventional as the
representation of rows of lotus stalks terminating in full-blown flowers scuiptured in
arch-bands irdicates. Thus the stylised plants and flowers, the artist marvellously adopt
could weave them into countless, lovely patterns and put them to almost any shape of
surface.

The representation of a large varicty of animals, birds and reptiles indicate to the
knowledge of the sculptors ubout the physiognomy of these species. This knowledge was
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based partly on actual and keen observation of nature and partly on convention. But
the fabulous and enigmatic creatures must have derived their inspiration from outside
the country.

Elephants including she-elephants and their cubs are depicted in couching
position, mounted by armed men, standing with uplifted trunks, bathing in Jotus pools,
resting in caves, attacking a gathering of men and women, entwined by a snake,
carrying lotuscs, vessels, fly-whisks, branches of trees, umbrellas and surmounting
capitals of door pilasters in many of ithe caves of both Udayagirt and Khandagiri. The
elephant figures carved in round with bunches of jeaves and flowers in their trunks in
front of Gancéa-Gumpha seem (o have been copied from nature. The bas relief depicting
Udayana-Vasavadattdl episode of the same cave is represented with an efephant in various
stages of activity. Elephunts including female and their cubs arc seen proceeding mijesti-
cally from the nearby woods towards the crest of the arch in front of the Chota-Hathi-
Gumpha. In Aaanta-Gumphi two elephants are engaged in pouring sacred water from
the pitchers held in their uplifted-trunks over the figure of Laksmi. Similarly a four-
tusked elephant being honoured by two others is repeatedly depicted in Alakapurl-
Gumpha and Ananta-Gumpha. The attendant elephanis held lotus flowers and fly-
whisks in their trunks. The represcntation of elephants is not an isolated phenomenon
in Orissa. They occur in the seals of Indus vatley civilisation, in Buddhist and Jaina
legends, they are associated with the birth of Buddha and Mahavira and represented
profuscly in the art of Safichi, Bharhut, Mathurd and Amaravati,

Bull (humped) has been represented as crowning the door pilasters of Ananta-
Gumphd, Tatowi-Gumphz No. 1 and No. 2, GaneS$a-Gumph# and the verandah pillar
of the lower tight wing of Rani.-Gumphd as well as within the arch-band of Ananta-
Gumpha hotly chased by stout boys. It is not so numerous in representation as that
of the elephants in these rock-shelters. Of all the domesticated animals, the bull was
the most formidable, deadly with its horn and quick and undaunted in attack. Man’s
exciting conflicis with the bull turned it to a symbol of great courage, strength and
fighting spirit.  Its remarkable virility and intimate associatior: with men in agricultural
operations made it a symbol of masculinity and fertility. Based on thesc virtues, the
bull might arise in many lands where it becomes a sacred animal. The bull also
became the symbol of Jaina Tirthartkara Rs$abhanatha. The white bull appeared in
the fourteen auspicious dreams of Devananda and queen Tri$ald before the conception
of Mahavira. The Indus Valley seals and terracottas depict the bull in numerous designs
and the bull also figured very prominently in vedic hymns. It too, appeared in the
Maurya art {3rd century B.C.) as at Ramapurwa and Suranatha. Early Indian artis
particularly roticeable for the wealth of fauna represented and fine studies of bulls appear
al Bharhut, Sanchi, Mathurd and Amardvati in different contexts either as bulls drawing
a cart, or simply at rest as illustration to some Jataka legend or as the capital on pillars
and as decorative motifs on the roundels on the srupa railings and so on.  Whatever the
situation, there is scarcely an instance where the sculptor fails to cvoke the form of this
muych loved animal.
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Lions have been depicted as crowning elemcnis of sonie verandah piliars and
door pilasters, excitedly chased by athletes as noticed on the arch-bands and stray figures
either holding prey i mouth or attacked by a man through long spear. On the
pilasters they arc designed seated back to back with prominent display of their manes.
In Ananta-Gumphi the display of their spirit and vigour appear to be quite natura-
listic. Here the hind-legs of the topmost two lions from the mouths of which floral
devices coming out arc tightly held by stout wrestlers. The lion near the man and
opposite to the bull scems to be most vividly rendered taking into consideration the fult
physiognomy of the animal.

The horse which already made its appearance in Mauryan sculpture is not
omifted at this place. A well caprisoned horse provided with a saddle is noticed
faithfully carved in the lower main wing of Rani-Gumpha. This horse is without
stirrup.  But the horse depicted in the third full spandril of its upper main wing is richly
caprisoned with a heavy pad, a many stirruped bridle and thickly plumed crest. Further
representation  of horses in these caves are available as driving a chariot, mounted by
cavaliers and capitals of door and verandah pilasters. 1n early Buddhist art and Asokan
pillars horse has been represented as a crowning pariner and connected with various
episodes. 11 has also been associated with driving chariots of the Sun God or the royal
personages in the art of Bhaji, Buddhagayi and Lala Bhagat.

Apart from elephants, horses, lions and buills, a number of other animals like deer,
monkey, fox, antelope, hare and dog, reptiles like snake, lizard and makara and birds
like parrot, goose, cranc and peacock are profusely illustrated in the relief sculptures of
the place. The two monkeys near the crest of a door arch of the upper main wing of
Rani-Gumphad appcar to have been frightened by the hissing sourd of the snake in
front of the artificial cave.  The monkey was a very favourite subject with the Buddhist
sculptures of Bharhut. A group of antelopes are depicted in the third full spandril of
the same wing. Deer are observed as forming capitals of door-pilasters of Ganesa-
Gumphd. A bushy tailed animal or fox is also noticed in one of the pancls of Rani-
Gumpha, 1t turned the face backwards before finally disappearing 1n the thick forest
apprehending probably the ensuing attack. Hares chased by boys are also noticed
within the arch bands of this cave and seated back to back with a leaf motif on the top
of a pillar in lagannitha-Gumphi, Maekara, the mythological monster commonly noticed
in the Buddhist stwpas of Bharhut and Amaravatl is also noticed in the horizontal
portion of the arch-bands of some caves. The only representation of lizard in a depleted
condition is iraced in Bagha-Gumphid. The snake depicted in front of the artificial
cave of a Rin:-Gumpha panel is very naturaiistic. It moves towards the frightened
monkeys.  Bui the snakes with caropies of three hoods flanking door arches of Ananta-
Gumphi are very claborate.  They have been provided with necklaces set with tubular
beads. In another place (Alukdpuri-Gumpha) a large snake entwins an elephant in a tree
and is about (o strike on ils head. This aspect brings us to the idea of “ndgapusa’™, a
popular pattern often referred {0 in prranic accounts.  Among the birds, parrots are
noticed near the pinnacle of arch-bands. pecking seed vessels in a lotus lake and fondled
in the hands of lady attendants. Brahmani geese or ducks, decorate one of the arch-
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bands of Ananta-Gumphé with lotus buds held in their beaks. A number of other arimals,
birds and reptiles including the ones referred to above are also provided as fdfichanas of
the entire series of Tirthankaras and Sasanadevis of Jaina pantheon of the medieval

period.

A number of winged and enigmatic figures alse form the subject matter of
decoration of brackets and pillar heads in some caves of the place. A flying human
being with heavy turban, earrings and a pair of outstretched wings is depicted in a
bracket of Jagannatha-Gumphd. A runnirg domesticuted dog of the same cave is aiso set
with two wings and a flowry tail. A dog like animal is provided with a parrot’s beak
ard a pair of wings. In other cases an animal set with head of abird is also roticed.
Though all of them are with wings and carved in low relief, yet their form denotes some
fabulous creatures entirely absent in this part of the country. They comprise animals
which we with much difiiculty have taken as horse, bull or lion attached with ram, goat,
human, parrot or cock’s head. These arimais are all carved standing back to back and
cover the entire space set apart for the purpose. The tails of these animals are either
long with hairs at the end like the lions, short containing bushy growth of hairs like that
of horses and irregularly shaped without any indication of hairs in them. The whole
galaxy of fabulous creatures on which the fish tailed miekaras, winged human headed
lions, griflirs with parrot’s beak and other creatures of imagiration could be used at will
to decorate the brackets ard pillar tops had perhaps been derived from the western con-
cept and formed mainly a decorative order without any religious significarce attached
to them.

The use of West-Asian miotifs like honey-suckles, merlons, ard winged animafs,
which had an all India distribution in this period precludes the possibility of an
indeper.dent development of these caves. In the patterns there is hardly any thing which
is specifically Jaira for the same motifs arc used 1ot only by the carly Buddhists, but
also by the followers of Brahmanical faith. At Safichi, the wirged lion is also shown
in a flying attitude carrying a rider on its back.

Domestic life at this place is depicted through male and female costumes compi is-
ing clothes, decorative body ornaments and coiffures. Many objects of indoor and
outdoor use have also been fourd like seats, caskets, trays, bowls, spouted jars,
pitchers, money purses, wicker stands, flywhisks, umbrellas, flower garlands, musical
instruments of midenga, flute, harp, cymbal and weapors of war like bow, arrow,
shields, clubs, swords, spears, etc. have also been represented in various places of the
relief panels,

Contemporary dress and ornaments are faithfully portrayed through the male
ar.d female figures carved i differert capacities.  The main portion of the male dross
is the dhoti or a sheet of cloth pussed round the waist av-d then gathered in front.
Cccasionally the collected porttions passed between the legs and tucked in behind,
This traditioral pattern of wearing rot only gives effective protection to the loins but
also according to its breadth it covers the mid thigh region or the knees and at times
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reaches cven the ankles. As there is no appearance of any ornamemiation either of
flowers or stripes except a lew folds in exceptional cases it is most probable that then as
now, the diati was a plain sheet of cloth. Above the waist, the body is usually represented
as quite naked excepting only a tight scarf or shcet of cloth which is generally thrown over
the shoulders with the ends harging down outside the thigh. In some cases it appears
to have passed round the body and the end thrown over the left shoulder. Tunics or
made dresses in very crude form were also occasionally used.  The chief drapery of the
Jadies consists of a $@r/ to cover the fower part of the body. Itis tied by waist band
with folds of the ends dangling in front. In rarc cases they use upper garments in shape
of a scarf and while dancing cover the face with a veil.

For varieties in the arrangement of coiffure, the men like those of the women
wore their hair long and tied in knots with curled locks in front and sides. Male hair
dress normally conforms on two top knots bordered by band of hair locks at the base.
These two knots are either arranged vertically above the head or one in the centre and
the other slightly tilting to the side. In rarc instances, however, we find the hairs are
tied in three knots over the head. In case of two knots, the main one is larger than
the other and in case of three the central knot is more decorated and sumptuously

designed than the side ones.

The band of locks at the base covering the forehead in a semicircular fashion is
arranged with a series of curled focks.  Occasionally they extend up to the ears. Major
part of the hair at times are dragged to the left and rolied like a ball at the end. Top
knots in most cases are provided with chaplet like bands to rctain them in required
fashion for a considerable time. These chaplets are usually plain and possibly made of
a piece of cloth or rope and used in more than one occasion in a particular type of hair

decoration.

Most paris of the hair of the ladies on the head are gathered at the top and tied
in a picce of cloth or dragged to a side and fashioned in several designs. In cases where
they are gathered at the top a band of curled locks or ringlets of hair decorate the fore-
head. They often like their male counterparts run up to the top most part of the ears.
In apother variety the curled locks commeneing from the forehead fall on one side or
brought to the back. In one case the entire collection of hair at the top is tied in pileces
of ropes and then slightly tilted to a side. [n some cases the hair, the ringlets of which
were pinned to the head were gathered in a knot. Sometimes the hair is entirely
arranged in ringlets and held in a chaplet allowing to them fall on either sides, In
simple and plain varieties, hairs are just combed behind and the end tied in a knot. In
other cases they are just pathered at the top in a bulging shape and a thin veil covers
them. The hairs are also plaited in a single pigtail and allowed to fall at the back. The
more claborate ones fixed with flowers, feathers of colourful birds, leaves are shown to

a side only.

The decorative ornaments on the body of the men and women figures of the
period appear to be more crude and unsophisticated. They have a touch of folk style
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in them, The maic figures usually tie a picce of cloth round the waist. The girdles
worn by the ladies comprisc of a serics of round beads arranged in separate strings and
the number of strings range from one to three. At times they are ioosciy attached to the
waist like a necklace but in other examples they have been tightly fixed like a belt.
Necklaces closcly attached to theneck are designed in rectangular. circular or petalled
beads of mctal or precious stones. They are fixed close to each other and a line of border
hold them on either sides. The longer ones often Tun up to the chest and suitably deco-
rated with both flat bands of plain metal or strings set with jewels. They are often
attached with lockets at the centre. Orpaments for the ears represented both in studs
and round rings and either closely attached to the lower part of the ear or hanging
from it by a hook. The simpler designs are circular or square studs with or without a
hook attached to it. Ornament for the fore arm is generally a bald, a ring of metal or
clay of cylindrical plate ordinarily plain and heavy and ranges in number from one to
seven and in cases even up to nine. The ornaments for the legs are the circular anklets
either one in each leg or a pair at times.

Garlands within trays carried by the flying Vidyadharas and attendant figures as
well as rofled ones arc depicted in several places. The trays are usually held in one of
the cutstretched hands and the other, either holding stalks of lotus buds or loose flowers.
It is not possible to identify always the flowers from the garlands or from the trays as
they are crudely fashioned and closely knit together. In Tatowd-Gumphd No. 2, we
find besides stray lotus flowers, examples of giant garlands decorating the tympana.
These rolls frequently occur in the basreliefs of both Safichi and Amarivati, but made
on a large scale, so as to require the services of many men to carry them.

Thus in brief the figures of these caves are full of animation and liveliness and
have been portrayed se as to indicate human activities etther in the scene of abduction,
elephant hunt, worshipping the sacred symbol or enjoying a dance sequence as repre-
sented in the friezes. The female figures are equally muscular lacking in feminine
grace as is noticed in later sculptures.

The attribution of almost human feelings to animals is a noteworthy feature of
their representation.  Rare nobility even in an animal is the trait on which emphasis is
given in such panels depicting worship of elephants. Among the figures of animals and
birds, elephants, lions, deer, bulls, are carved very carcfully, monkeys, hares, antelopes,
fox, geese, parrots, though cccur are attended with reduced vitality.

Single human figures accompany the curve of bracket capitals and of the bracket
supports of the railings. Single and coupled animal figures form the capitals of th.c door
pilasters. Isolated male and female figures, standing as a rule and rniding occasionally
rendered in a large scale and in a variety of types, guard the entrances.

The trecs are, somewhat stiff and so are the fruits and flowers with creepers and
lotuses. But plant life on the whole appears to have been depicted with care. The lotus
is formed generally of two consecutive rows of petals with the disc in the centre and



Jaina Art of Orissa ' 181

double line border. The petals of the outer row are all well developed and laid side by
side and not overlapping each other, as is aatural. In some instances, however, the
overlapping is well shown. In others the petals mstead of issuing in straight lines from
the centre, are whirled in a manner which is not natural, Between the points of cuter
row of petals arc shown the tops of other and outer whirls. The petals of the inner
row arc also laid side by side but they are slender. The disc is distinct in some cases
showing the seed-holes, in other it is covered by small petals.

The West-Asizn motifs like honey-suckles, merlons, winged and cnigmatic figures
which had an all India disiribution during this period indicates the culturai diffusion
through art motifs.

Domestic life 15 depicted through male and female constumes containing clothes,
decorative ornaments, coiffures with extremely varied pattern and distinctly ingenecus
character. Many objects of indoor and outdoor life have been depicted whose design
and decoration reflect the contemporary art tradition. A number of symbols pertaining
to Jaina pantheon have also decorated the crest of the door arches.

The individual sculptures, decorative bands and the broad friezes, that are met
with here are not the results of first attempt at this remote place, but formed a
part of a regular school of art, crude, though they be, envincing much technical
knowledge and sufficient mastery to give shape to life and feeling. The faces are
shown in bas relief in every position in full or in three-quarters and half profiles.
The poses of the figures are easy and natural, their movement vivacious and elastic and
emotions like agony, pleasure, fear, determination, mental tension, etc. tolerably well
expressed. Vigorous action, delineated in every limb surpasses the fack of finish and the
fineness in chiselling of the sculptures. The composition is fairly coherent and effective,
the different figures bear relationship with one another. The relicfs have matured into
depth displaying a considerable plasticity of form und naturalism of modelling. Slender
fipures of men, and women are marked by a suavity of outline. Long ages of neglect
and decay have defaced the figures as we now see them but still it is not difficalt to
perceive ttat their conception and execution, their grouping and disposilion, their
drapery ard ornaments were such as only men theoretically and practically famitiar with
sculptures for a long time could execute.?®

A flowing linear rhythm, although hesitating in some instances scem to actuate
the majority of the figures at Udayagiri and Khandagiri hills. The lotus creeper meanders
along the length in endless waves linking the figures in a continucus pattern within the ar-
chbands. Each single figure and composition including the entire pattern became animated,
thereby. A rhythmical movement, permeating all through integrales and balances every
object and composition into one unified organism. The rectangular reliefs in outline,
emphasises clesely packed compositions with schematic rows of harsh figures parallel to
the lines of the frame. The rarrative rcliefs, within rectangular friezes arc also freed from

2% R.L. Mitra, The Antiquities of Orissa, Yol, 1L, p. 81,
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unnecessary details and only the indispensable and essential elements being retained to
convey the full import of the legends depicted. The aubbreviated form of narration at this
place results in less crowded compositions o which the figures move more freely and with
greater ease and clarity,

Jzina icons in bronze are fewer in number in comparison to their fushioning in
stone. We have earlier noted down their f{indings at places hke Khuntapala in Mayur-
bhania district, Bayree and Bhanpur in Cuttack district and Achutarsjapur and Kakatapur
in Puri district. Except the bronzes of Achutargjopur, others have not been dealt with
satisfacterily. D. Mitra in her recent work on the “Bronzes from Achutarajapur’™ has
elaborately discussed on as many as ten Tirthankara and Sasanadevt figures that were
found in the locality along with # large hoard of Buddhist icons. The other bronzes
found their way to the Baripada branch Museum, Orissa State Museum and the
Ashutosh Museum. The Ione figure of Pérfvanitha is still available at Bhanapur. The
bronzes of recent make that are preserved in the Jaina shrines of Cuttack town are
mostly brought from cutside the State.

The casting technique of these bronze icons as informed by D. Mitra® in case
of the Achutargjapur hoard is the usual cire perdue or lost wax process. For ready
reference it is reproduced here extenso. “Most of these images were first modelled in
wax. The wax model was next given a succession of coating of clay, the first coating,
a thin one, being a smooth paste or fire clay and closely fellowing the dutails of the
wax object ard the later coatings being thick and rather strong layer of clay mixed with
other ingredients. The interior of the scat of the imueges were also filled with the
mixture of ¢lay and ingredients. A tube was provided through the clay coatings to the
base of the wax model, usually at the bottom of pedestals {(in the centre of the rear
side). The entire mass was then allowed to dry slowly in the shade. Next it was heated,
so that the wax would melt and entirely ooze out through the tube. The empty space
thus Jeft within the core of the clay coating (mould negative} was then fitted in with
molten metal poured through the tube. After the entire thing had cooled down, the
earth coating was removed to expose the metal object which had taken the form of the
wax-model. In some cases a portion of the clay and other filling within the interior of
the seat of the images was allowed to remain. Tke channel of the tube which got filled
in with molten metal became solid with metal with the result that a rod hike projection
was left. In mcst cases these projections had been filled, so that nothing was left of
them. However, in some cases no attention was paid for their complete removal with
the result that their remnants stiil lirger in some of the images, particularly with
footed pedestals, Muany of the metal objects were also retouched, smoothened and
finished with fine instruments used by deft hands to bring out subtler nuances. Attempts
were also made to cnhance the beauty of the images by fine inlay work. Eyes in many
cases and ornaments and delicate decorations of cloth in some cases were inlaid with
silver. Some of the objects show {races of gilding.

30, D. Mitra, Bronzes from Achutarajapur, p. 14,
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it appears that the haloes and parasols {chhatras) in most cases were moulded
separately. In several specimens, the haloes were found to be wielded to the images. In
a few cascs there are sockets provided in the seats and pedestals of the images to receive
legs of the haloes. The stick of the parasols was normally soldered to the haloes.
However in some specimeuns it passed in the back side of the image. Where the haloes
ate rot solid, supporting rods wcre used to connect them with the back side of the
Hnages’

Though the composition of their ailoys has not been chemically analysed which
is necessary  for satisfying them  us true bronze (which is an ailoy of copper, the basic
material and tin to a proportion of about cight to one) or otherwise, these metal
objects are being described as bronzes following the common usages.

As indicated earlicr the icons in bronze {copper) of Khuntapala comprise of three
of Parévanatha, three of Rsabhanitha two of Ambikd and one Tirthankara whose
identity is difficult at this stage. They are in badly damaging condition. In several cases
poriions of thesc figures including the léfichana, fingers in hands, pedestals and decora-
tive arches are mutilated and even missirg. The Parévanatha figures were provided with
a canopy of snake hoods. Similarly the Rsabhanatha figures are identifiable due
to the prevalence of jatdbhara, a few strands of which fall on the shoulders. The Ambika
figurcs are seen holding baby on their laps, lion as fafichana and bunch of mangoes in
hands. The Tirthatkaras arc fashioned both in standing and seated posture on plain
pedestals but in some cases lotus pedestals have been carved on plain footed seats. In
standing figures the hands are stretched up to the knee and chest broadened to display
youthful vigour. Hairs on the head of these Tirthanikaras except Rsabhanitha are
arranged in curled knots with occasional display of wusnife at the centre. In case of
Rsuubhanatha, they are designed in matted locks and placed onc strand above the otler.
Lower most strands of these locks are spreading over the shoulders, a feature also
available with all Rsabhanitha figures fashioned in stone. Haloes in most cases are not
visibie but at least in one Parsvandtha figure it is in eliptical shape. Decorative arches
originating from thc pedestal. are scen with a pointed top. Their sides are fashioned
with tows of beads, petals or radiating flames. In most cases, however, they are in
broken condition. The sccond Ambika figure of the place is profusely decked with
drapery running up to her ankles. Her decorative body ornaments consist of necklace,
earrings, girdle, bangles and anklets. The smoothness of body and treatment of facial
expression are unfortunately missing due to weathering condition. The Sarakas settling
in Mayurbhanja district were once proficient in smelting copper and the casting of these
figures may be attributed to them in the early medieval period.

The Pardvanatha image of Bhanpur (Fig. 79) worshipped at present as Ananta
Visudeva is in good condition. It is designed standing in kfvotsarga pose on a circular
lotus pedestal supported by a square base with legs, A canopy  of seven hooded snake is
seen over his head. The suspicious Srivatve mark, o rare occurrence in Orissa is noiiced
on its chest.  Hairs on the head are arranged in spiral knots with wsaisa at the centre.
The Yaksa Hgures in its sides arc also shown with canopy of a three hooded snake.
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Both the hands of this figure are stretched up to the knees in close parallel to the bedy.
Its youthful appearance is supported by its expanded chest, perfect anatomical treatment,
and deep concentration of mind.

Of the three Jaina icons recovered from Kakatpur, two are preserved in the Orissa
State Museum and one in Asutosh Museum of Calcutta.  The image in Asutosh Museum
is the figure of Tirthankara Chandraprabha. It stands in ka@yotsarga posture on a lotus
supported by a square pedestal which bears the conventional emblem, the crescent moon.
The inert medelling of the body and heavy drowsiness of the face are symptomatic of
the ultimate desiccation of the plastic art, Hairs on the head of the Tirthankara are
arranged in curled knots with ugnifa at the centre. Both the hands are streiched up
to the lower parls of the high region. The Rsabhanatha figure from Kakatapur,
(now in the Orissa Statc Musecum) (Fig. 35) Is also carved in standing posture on a
double petalled lotus supported by a footed pedestal in front of which is bull, the
jaiichana of the Tirthankara. Hairs on his head are arranged in matted locks, a few
rolls of which conventionally scen falling on the shoulders. Trivali is distinctly
shown on the neck and hands run up to the knees exactly paraliel to the body. This
image of Rsabhanatha is an example of fine workmanship, with a beautiful jatz-bhdra,
a serene expression of the face and graceful outline of the body.

The other image is of Par$vanitha {(Fig. 56) carved seated in yogdsana in double
petalled lotus displaying a canopy of seven hooded snake, trivali in heck, snake as
cognizance and dropping locks of hair on the head with usnifa at the centre.

Three Jaina icons in bronze, that are preserved in the Orissa State Museum have
no find spots recorded. They include figures of Parévapatha (Fig. 59}, Santinatha
(Fig. 60} and Ambikd (Fig. 61). Both the Tirthankara figures are fashioned standing
on double petailed lotuses supported by square footed pedestals displaving their conven-
tional iconcgraphical features in a limited extent. Hairs in both cases are arranged in
spiral locks with wusnifa at the centre of $antinatha only. The Ambika image of this
group is designed seated on a double petalled lotus supported on eliptical base. She had
the usual feature of a buby held in the left lap, a baby plucking mangces in the right
and seated Neminatha, her Tirthankara over head. She is profusely decked with a crown,
necklace, earrings, girdle, a set of bangles, armlets and anklets.

Of the ninety-five bronze idols from Achutarajapur, only ten represent various
Tirthankaras and Sasanadevis of Jaina pantheon. These ten Jaina icons are interesting
on account of the artistic excellence displayed in them. No two images are alike which
makes their local casting doubtfui. To judge from their robeless features, the Tirthanka-
ras it may be reasonably presumed that these jcons were the donations of the votaries
belonging 1o the Digambara sect. Frem this ten as many as four represent Awra
(Ambika} the Sasanadeyt of Neminatha. Three of the images of Tirthankaras display
fine artistic qualities. Nore of them is represented  with the full panoply of prescribed
pratiharyas. The heavenly tree, showers of colestind blossoms, heavenly music and drum
are not represented in any of the images.
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In the images of Ambika we generally found a small child in her lap and another
but somewhat grown up child by her side and bunch of mangoes usually in her right
hand, while above, branches, laden with mangoes. While discussing these figures
D, Mitra,® considers the icon bearing Acc. No. 288, is artistically the best and most
refreshing of the group. The soft and tender oval face with more than half closed eyes,
full lips and benigaly caim and inward looking expression, the warm and mellowed body
with seftly gliding contours, the dignified pose and the sensitivity of the luminous texiure
of the surface of this image of compelling beauty are reminiscent of the classical lcgacy.
Bearing the imprint of a master artist with a high aesthetic vision, the image does not
appear to be later than the eighth century A.D.

Dressed in a diaphanous {8ri held by a girdle with a flower shaped clasp and an
uttariya partly covering the chest in an wupavita fashion, the icon is elegantly bejewelled
in anklets, valavas, a short beaded /@ra, armlets with a flower shaped central piece,
large ear-studs and a short mwkula. The cloth and simple ornaments are treated in
such a way that the beauty of the body has been enhanced effectively. Equally effectively
rendered is the artistic bun-shaped coiffure leaving the full view of the charming face.

The lotus on which she is seated in fafirasana pose rests on a footed throne with
a moulded base. The edges of the lintel and jambs of the backrest are beaded. Near the
ends of the lintel is a somewhat @malaka shaped member, close to which is a beaded
string hanging down wards. Above the linte] are mango twigs laden with fruits. Around
her shoulders and head is a solid oval halo, turncated at base with a prominently beaded
border, it isedged by leaf shaped flames. At the crown of the halo is an ornate floral
motif hiding the view of the thick shaft of the umbrella. The latter is a succession of
three gradually diminishing chatras the topmost one being crowned by a conical finial.
Two streamers are seen floating below the lowest chiarra.

The second figure of Amra bearing Acc No. 263 (Fig. 65) through soft and
sensitive body modelling and having an analogous trcatment in respect of costumes
with the earlicr onc, presents some subtle differences. We can fell in it the tenderness,
almost melting texture of the body but despitc its rounded plasticity and comparable
body features in the full bust, thin waist and gracefully feminine abdomen and thighs.
The difference is more palpable in the face which is roundish and with pronouncedly
curved eye-brows and open eyes. Though placid, the facial expression is not of intense
inwardness. Her lotus seat is arrayed on a narrow hollowed pedestal with khura shaped

base.

The third Amra figure (Acc. No. 289) (Fig. 66) represents a narrow chin. The
face with open eyes is lit by the touch of a smile. Her well modelled body is relatively
lighter and more supple, which is heightened by somewhat slim bodily features und the
thin and high waist region and above allby the subtle flexious with the head turned

stightly to her right. The calm dignity of the carlicr images has given way to a lighter

?l. D. Mitra, Bronzes from Achutarajapur, p. 45.
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and somewhat gay mood. There is a conscious attempt at the sophisticated refinement.
Her lotus seat is placed on a footed oblong pedestal with a moulded base and a high
recessed middie part which carry the lion, the mount of Amra. Meant for Amra and her
Tirthankara Neminatha, the common long halo has a trefoiled upper part. 1ts raised
border of three mouldings is edged by aseries of beads. At the crown of the halo is a
half flower capped by an umbrella with a conical finial and fluttering streamers.

The last of the series of Amra figures bearing Acc. No. 279 {Fig. 279) prescnts a
folkish charm in the expression of the jpculaﬂy smiling face with wide open eyes and
heavy lips. The same folkish element is particularly apparent in the rendering of the child
which is rudimentary and plaque like. The sitting posture is also not ecffectively
rendered with the result that the legs appear shorter in proportion to the upper straight
body. She is seated in mahar@jalila posture on a lotus with a single row of petals support-
ed by an oblong pedestal open on three sides. Around the back of this Sasanadevi
is an oval halo with two overhanging clusters of mangoes near the top. Except for the
tod like outline of two mouldings, the halo is open. The back side of the Sasanadevi is
almost flat.

The Rsabhanitha image (Ace. No. 257) of Achutarajapur, observes D. Mitra® is
highly interesting in view of its fine artistic qualities which are rather rare in the heiratic
icons of the Jainas believing in extreme ascetegism and physical discipline with the
result that the icons were more often than not rigid and formal. The artist of this piece,
while adhering closely to the canonical prescriptions, admirably succeeded in projecting
beautifully the yoga ideology not only in the samaparyankdsana, yogamudrd and motion-
less pose (indicating the control of the body) but in the treatment of the serenc and
radiant face, with half closed eyes expressing detachment from worldly matters
{(vairdgya bhava), concentration on supreme goal and complete absorption in meditation
and high shoulders and somewhat inflated chest due to the controliing of the breath.
The welt built physiognomical features are disciplined, yet there is a touch of softness
and sensifive grace in the youthful frame. The dignity of the form bereft of cloth and
orpaments has been heightened by the effectively treated ornamental halo acting as the
background.

Displaying an oval face, full lower lip, elongated ear lobes, half closed eyes as if
fixed on ihe tip of the nose and an expanding chest this image of Rsabhanatha is found
seated in yogamudrd on 2 lotus resting on an oblong pedestal. The matted locks are
arranged in a fairly high jatamukuta, some locks being altowed to fall on shoulders.

The icon of Chandraprabha (Acc No. 254) (Fig. 62) even in the absence of
details reveal high quality of the soft plastic treatment of the proportionate and somg¢-
what fleshy physical frame and the articulation of the yoga ideclogy in the expression
of the calm ovoid face. The legs are beautifully modelled. The other figure Chandra-
prabha, (Acc. No. 327) (Fig. 63) represents a thin aesthetic vision with the full roundish

32. D. Mitra, Ibid., p. 48.
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face, elongated car lobes, shoft reck, bioad shoulders and expanded chest sharply
narrowing down to a relatively thin waist. The sturdy physical frame is presented in
rigid frontality, care not being taken to fashjon the kaee in a naturalistic way. Despite
the slightly open full lips intended for a smile, the expression of the face, with prominently
arched eye-brows, wide open eyes and eyeballs indicated by circular depressions,
is bard.

The figure of Vasapiijya (?) bearing Acc. No. 265 (Fig. 64) like that of the
Sasanadevi Amra (Acc. No. 279) have an unmistakable stamp of the folk, rather tribal
art. The icon appears to be the handiwork of an unskilled novice or a simple craftsman
engaged in the preparation of clay térracotta or wooden figurines to cater only to the
demands of common people. In the facial and physiognomical forms, crude modelling
and decorations, the figures in this icon are pfifﬁitf{ie, hard and rigid, This robeless
Tirtharkara, with short protruding lips almost touching the stunted nose, bulging cyes
and elongated ears displays the yogamudra. The Tirthattkara and the Sasanadevt
in the same piece wear anklets, a girdle or waist band, bangles, upavita, a broad
necklace with a disc shaped pendent, armlets, ear-studs and a mikuta each. The halo
behind these figures is in the form of a beaded arch edged by leaf shaped flames or
branches. At its crown is a small chhatra with a thick cylindrical shaft.

The icon (Acc. No. 295) has the oblong pedestal of the throne oni a khura shaped
base and a semi-circular mbuld at the top. The two ends of the horizontal lintel of the
solid backrest are in the form of a makata héads supported by posts. Behind the head
of the Tirtharikara (Acc. No. 318) i a roundish halo with a raised mouided border
having a beaded line in the middle. Aroufd it are closely knitted tongues of flames,
Atits crown is a floral fifial. The plastic treatment of the disciplined body of this
figure with the high shoulders and expanded chest sfowly and steadily attenuating to
a relatively narrow waist and placid full face with half closed eyes and meditative expres-
sion is effective and approptiate for an icon of a Tirthatkara in meditation.

Pieces of Jaina icons in stone belonging to different periods are scattered all over
the state and such places with artisfic Jaina monuments, images etc. are the living
reminders of deities, personages, events and hﬁppénihgs Held sacred and memorable.
Images attached to a paticular sect normally follow the canonical injunctions. Specific
rules are given in art manvals for making an image artistically perfect and the authors of
those manuals are well versed in sculptural art.

The distinguishing features of a Jaina Tirthaikara image are its long hanging
arms, the auspicious Srivafsa symbol, the mild form, youthful body and nudity. Other
characteristics of such images seem to be the main figure being attended by Yaksa and
Yaksnis and the presence of the kevala tree under which he attained the supreme know-
ledge besides, one or more of the eight pratihdryas which consists of heavenly tree, a
throne seat, trilinear umbretla, halo, drum, showers of celestial blossoms, chauries and
heavenly music. In a complete image all the eiglit pratihdryas are noticeable. Sasanqg-
devatds are to be poticed in front of the pedestal but when they appear in individua}
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sculpture, the keynote to recognise, is the presence of a small Jina figure on the top of
the statue. Fach Tirthankara (except their representation in Mathurd) is recognisable
by cognizance or china usually placed below the image. The figures of Rsabhanatha and
Parévandtha have matted locks of hairs fulling on the shoulders und cunopy of a seven
hooded snake overhead respectively. From the Gupta period onwards not oniy we find
the chauri bearers on ¢ither sides bul also the ldichiana conspicuously present along with
the Jaina Tirthankara figure.

Archaeological remains are abundant to show the popularity of Jaina faith, art
and culture in different parts of Orissa during the early and later medieval periods.
Podasingidi and Vaidakhia located in the Baula range hills of Keonjhar district yielded a
aumber of Jaina icons in stone belonging to the early phase. The inscribed Rsabha
figure of this place is seated in meditative pose on a lotus pedestal with a bull below. In
front of the bull seems to be a lamp and two devotecs kneeling with their hands joined
in adoration. On the top are flying Gandharvas with garland in hadns and the oval halo
behind head. The figure has a well proportioned body, with half closed eyes indicating
meditation, curly hair, an ufnifa and clongated ears in Gupta tradition. The texture of
stone of this image is composed of white and black bands giving an impression of
transparent upper garment.

The second Rsabhanatha image from this place as finds place in the Orissa State
Museum (Fig. 87) is designed in k@potsarga pose on a lion throne with chaur? bearers,
flying figures with garlands, heavenly music, trilinear umbrelia, halo and l@dchana, the
bull. It too displays the characteristic features of Gupta tradition, half closed eyes,
elongated ears and a beautiful jafabhdra as head dress with some locks falling on the
shoulders. The body is proportionate and graceful. Both the figures are given a date
in the 8th century A.D.

The Tirthanikara images of Charampa (Figs. 102 and 103} are distinguished by
deep-cut marks on the body. It is difficult to explain the significance of these marks which
do not seem to be accidental, It is quite possible that through these marks the artist has
tried to indicate the rigours of the austerities which the Tirthankara had to go through
to attain knowledge and emancipation.

On the inner walls of Navamuni-Gumphé of Khandagir: are carved in high relief
the figures of a number of Tirthatikaras and Sasanadevis (Fig. 35). These Tirthankaras
have their usual characteristics such as three tiered umbrelias flanked by a pair of hands
playing on cymbals and attendants with fly-whisks. DBut none of them has a halo at the
back or the auspicious frivatsa mark on the chest. The treatment of the coiffure is
varied. The Sasanadevis decked with elegant ornaments, wore dhotis and transparent
scarves cover their bodies and left shoulders.

In the Birabhuji-Gumph2 we find altogether twenty-five figures of Tirthankaras,
Parévanitha being repeated twice covering the three walls of the inner chamber. The
Parévanatha figure standing at the commencement of the series is farger in size thap the
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rest and is stripped of all raiments. It evidently cccupies the position of mulanayaka.
The rest of the figures of Tirthankaras are in yogasana on double petalled lotus pedestals
supported by lions beneath the trees under which they attained their Levalaifdna.  Above
their heads are three ticred umbrellus. They are flanked on either side by an attendant
holding a flywhisk. All except Parsvanitha halces behind their heads. Celestial music
is indicated by cymbals played by hands of invisible Gandharvas and close to them are
flying figures with garlands. The general appearance of ali these figures is the same except
for their distinctive léfichanas carved below their lotus seats.,

Below the Tirthankaras, in separate compartments are their respective Sasanadevis
all of whom excepting Mahamanasi, who is in yogasana and Bahurupini who is reclining
on a cot are seated in falitdsana. Twenty of them are on plain pedestals and four on lotus
below which are their mounts. All, except Bahurupini and Padmavati, the latter with a
canopy of snake, have haloes behind their heads. The images of Chakreévari and Rohin1
are also relieved on the inner verandah wall of the same cave. These figures appear to
be slightly later than the ones relieved in the Navamuni Cave. The twenty-four figures
of Tirthattkaras and S@sanadevis in respect of this cave maintained a uniform size, body
decoration and artistic finish though their coiffure and decorative ornaments greatly
differ in variety and details.

The Tirthankara figures both in standing and seated position of Mahévira-Gumph3
represent crude workmanship (Fig. 38 to 48). Stylistically they are much later than their
counterparts found in other caves of the place. The figure of Rsabhanatha is the largest
in the entire series. All of them have fly-whisk bearers, the standing ones further diffe-
rentiated by the addition of nédga devotees. Over most of them trilinear umbrella is repre-
sented in the shape of miniature pidhadeul surmounted by creepers, floral devices, inverted
birds and semi-divine figures in various attitudes.

Three reliefs, two of Rsabhanadtha and one of Amra, are carved against the back
wall of cave No. 10 of Khandagiri (Fig, 52). Both the Rsabhanatha fisures are robeless
and stand in kdyotsarga pose on double petalled lotus pedestals supported by lions. On
their sides are eight grahas and two fly-whisk bearers. At the top of their heads are
three tiered umbrellas flanked by cymbals and drums played by hands, below which are
flying figures holding garlands. Amra, whose left half is partially destroyed, is standing in
captivating #ribhafiga pose under a mango tree above which her Jina flanked by flying
figures. Her mount, the lion is carved below the double-petalled fotus pedestal on which
she is standing.

The three?chlorite images of Rsabhandtha (Figs. 49, 50 and 51) which are installed
on the masonry altar at the rear end of the chamber of Mahavira-Gumpha stand robeless
in kédyotsarga pose on double petalled lotus below which are their /afichana, bull, On either
side of their legs is a standing fly-whisk bearer drapped in a dhoti and decked in orna-
ments and above, are flying figures holding garlands and hands playing on cymbals and
drums. The back-slabs in case of two of them are distinguished for the figures of eight
planets having conventional attributes. The largest of the three has a trefoiled arch
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behind its head. The facial expression of the figures is highly pleasing so also is the
youthful modelling of the body, particularly noteworthy is their coiffure where the artist
has lavished all his skill. The $rzrasta mark is absent in all cases.  The figures to judge
from the workmanship are the werk of the eleventh-twelfth contury,

The Museum at Khiching has in its colicction a number of Jaina icons in stone,

They are mostly in damaging condition. From the evidences they can be attributed to

' the 10th-11th century for they have retiined focal traits of sculptural details of ihe period
of temple activity at the place.

The village Jhadesvarpur in Cuttack district yiclded a large number of relics
evidently belonging to the gloricus period of Juinism. They excel all other works of
Jaina art found elsewhere in Orissa, Figures of Tirthankaras and those of many
Ganadharas, Purvadharas, grr?mk(f.s‘, and Sravikas have been recovered under the earth.
Among these were found the figures of Jina cither absorbed in meditation in sitting
posture or standing naked. The fine sculpturing of those figures produce a striking
impression. They are of beautiful chlorite stone.

The Rsabhanitha image of Adasapur {Fig. 81) stands in kayotsarga pose with
solemn and sublime grandeur. Although he is perfectly naked, his hairs on the head are
arranged in jufZ set with jewels. A few strands of the jafé fall on the shoulders. The
lotus petalled aura (prabhamandala) round his head fends divine dignity 1o the expression
of his face which with half closed eyes shows absorption in meditation,

The other Tirthankara image of the Place is also carved standing in kayotsarga
pose and in complete nudity, On both sides of it cigtht plancts have been depicted in
meditative posture seated on Jotus pedestals.  An umbrella has been depicted just above
his head which had curled locks of hairs. While a makara forana as decorative design
is visible at the back. The halo behind head s stylised in three bands of scrofl work and
is oblong in shape. Divie musicians Temaining invisible are noticed at the top of the
slab on both sides playing with cymbals. Flying Gandharvas with gariands in hands
appear on either corrers of the siab. Chanipak flower marks on either side of the aura
seem to be an added feature of the image.

The figures of Yaksa Gomedha and Yaksini Ambiki are carved seated in falitasang
pose on respective Irtus pedestals desigred in a commion slab containing a series of
seven devotees. They wore simple loin cloths in the same style and bear on them same
types of ornaments, the only exception being in the conical head dress of the Yaksa and
the rourd hair knot of his consort. The mango tree s depicted in the background.
From the trunk of the tree a baby is found swinging in between Yaksa and Yaksini, At
the top, Tirthankara Nemindtha is found seated in yogisana, on a lotus pedestal. Op
both sides of the Tirthankara, the chawri bearers are also depicled with artistic care,
The image on the whole reveals a success of the Jaina sculptor who has been abie to
combine here the decorative beauty with plastic quality,



Jaina Art of Orissa 191

On close examination of the Jaina icons in stone of different periods in Orissa it is
evident that each of the twenty-four Tirthattkaras and Sasanadevis has traditionally a
sign or mark known as /éfichana specially attributed to him or her.  Jaina Tirthankara
images being very similar to each other, it was perhaps thought unccessary to assign
marks to each of them for purposes of distinction. In the absence of [afichanas, inscrip-
tions, hair style and attendants are the only available means for identification of indivi-
dual Tirthankaras. These marks are usually carved at the centre of the pedestal just
below the lotus seat or at times in front of the central lotus petal.  These marks usually
consist of animals, birds, reptiles, flowers and objccts like pitchers, conch-shells, vajra,
moon, svastika, nandy@vrata, eic. and convey artistic tradition of the period of their
execution,

The Tirthattkaras, Sasanadevis and other Jaina divinities are cach provided with some
kind of seat whose material contents however cannot be determined in store. In earlier
varieties these seats are left plain. In its developed phase their upper parts were tashion-
ed in one or two rows of petals of Jotus flowers. In exceptional cases, decorative covering
was spread over the lotus seat, a portion of which cven scen falling in front. These lotus
seats also on some cases were supported by lions cither seated at ease facing to the front
or rampart or seated back to back flanking the mark of cognizance carved in the centre
of the pedestal. In cases of bronze icons the lotus scat is supported by an oval or
rectangular hollowed base supported by legs at each corner. In rare instances instead of
the lions we notice Gajasiftha motifs or emblems of the Tirthankara like that of Neml-
natha were also supporting the pedestal.

Besides the mark of cognizance and the supporting animals the stem of the lotus
flower at {imes scen originating from the bottom of the pedestals in highly finished icons.
Devotecs in kneeling position and folded hands, heaps of offerings at times on separate
pedestals, figures of Yaksas and Yaksinis displaying emblems in hands and mount are
also noticed in the lower parts of the pedestals. With all Parsvanatha figures Naga kanyls
or Naga devotees ate a normal feature of rcpresentation within the pedestal in addition
to the coiled snake.

Chauri bearers are invariably represented in standing fashion with fly-whisks in
hands actoss their shoulders. The chauri is held in one band and the other rests on the
hip. In some cases these figures flank the Tirtharkaras standing on the same commaon
pedestal, but in other cases separate lotus pedestals or elephants are provided to them.
The chauri beavers of the first Rsabhandtha image of Cave No. 10 of Khandagiri are
shown above the grafe figures fcaving the conventional place.  In all cases they are pro-
fusely decked with costumes and decorative ornaments, though the Tirthankaras to whom
they attend are shown naked. These c/Guri bearers are not traced with the figure No. 11
of Balasore Muscum and Chandraprabha image of Narasitbhapur temple in Jajpur area.
At least two Rsabhanatha figures from Suai and one Mahdvira figure in the reserve
collection of Orissa State Museum represent their attending divinities with chanpak
flowers in hand instead of the conventional fly-whisk.
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The Tirthankara images in some cases are conceived within decerative toranas, the
ends of the horizontal bars of which fitted with makarz or clephant heads. In exceptional
cases chains of pearls are falling from the mouths of these figures. The horizontal bars
on the other hand are relieved with floral medallions, beaded and wavy lines as well as
various geometrical patterns. In case of the Chandraprabha image of Hatamala the
horizontal bar is supporied by tapering shafts with neckings and ghala bases. The two
ends of the bar are crowned by lion figures. The makara heads attached to the torang
of the Tirthankara image of Martasol display chains of pearls falling from their mouths
(Fig. 95). The Rsabhanitha image of Chadheibar is envisaged within a Pidha shaped
miniature dewd. Similarly a Tirthankara image from B. Singpur displays Gajasimha
motif and the figure of Rsabhanatha from Baudei (near Turintira) (Fig. 54) is flanked by
a pair of vidalas looking opposite directions. Besides, the marks of lotus and champak
flowers, the Tirthankara image bearing Acc. No. 50 of the Orissa State Museum represent
a pair of geese at the base of the trefeiled arch over head. Mark of champak flowers has
become a convention with the Ksabhanatha figures of Nibharana (Fig. 53), Panchagaon
(Fig. 57}, Jagannatha temple Suai and few other places of Koraput district. The
Chakre$wari image of Suai also displays champak flower on either side of the stele,

Astagrahas are generally figured vertically on both sides of some Tirthankaras in
standing fashion. In the iconographic representation of the grahadevaras, the prevailing
custom of the locality was followed. In rare cases they are however placed in a row in
front of the lotus pedestal. Each Tirthankara image is associated with a particular
tree which normally found depicted symbolically surmounting the sacred umbrella. In
case of Tirthankara figures they are shown in the shape of a few leaves spreading on
cither side of the umbrella. But in case of Amra (Ambik2) this mango tree most lavishly
displayed behind the seated or standing figures. The image of Neminatha is uniformly
perched in the midst of mango leaves. In rare cases, however, a small child 15 seen
swinging from the trunk of the tree from which place it branches to the sides. In well
finished figures the leaves are carved in detail and supplemented with mango fruits.
The representation of tree in case of the Ambika figure of Kachela (Fig.119) and that of
the Navamunt cave of Khandagiri (Fig.35} are quite noteworthy in view of their delicate
carvings and lavish representations. In the Ambikd figure preserved at Dhenkanal
branch Museum, the mango tree appears to have been designed at the left side of the
figure, near which her mount, the lion is carved, passionately looking towards the deity.
The representation of the trees with the Tirthankara figures have become highly conven-
tional and it is not posssible to identify them in stone sculptures even belonging to
different perfods.

Both the seated and standing Parévanatha figures in Orissa are provided with a
canopy of seven hooded snake. In case of the scated figures the hoods just cover the
head of the Tirthankara. But in cases of standing images the coils of the snuke originat-
ing from the pedestal are gathered at the back. The Parfvanatha images kept in the Jaga~
pnatha temple of Baripada are provided, one with a canopy of nine hoods and che other
with thirteen hoods (Fig.105). The snake coils rolled behind the Parévanatha figures of
Koisali and that of Ayodhya are remarkably fashioned. The figure of Supar§vandtha is
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having a canopy of five hoeded snake and the semi Nag@ and Nagi devotees below pede-
stal are shown with canopics of three hooded snakes. In cxceptianal cases the pedestal
of Parfvanatha figures contain miniature representation of a coiled snake.

Trilinear umbrclla forms another significant item in the right pratihdryas of the
Jainas. This umbrelia in three folds s usually shown over the head of the Tirthankaras.
In some cases, they arc very much decorated and in others they are shown in out line
only. In mast of the Tirthankura figures of Mahfvira-Gumpha at Khandagiri, the
umbrelia is designed in the pattern of pidha dewd.  In eurlier phases neither the staff to
which the felds are attached nor the knob over it arc traced. In most of the Tirthankara
figures of Kachela in Koraput district the staffs arc decorated in ribbed designs and the
conical knobs shown in sections.  The outer face of the umbrella folds in some cases are
arranged in Jotus petals fronted by rows of beads, in its outer edges. The Rsabhanatha
image of Beguntabindha now kept in the Khiching Museum displays a series of beaded
chains in looped design over the projected parts of the trilinear umbrella. In case of
some bronze figures, streamers arc attached to the edge of the lower fold of the trilinear
umbrella. The umbreila over the head of Tirthankara image of Beguniabindha referred
to above is supplemented by a Kirtzimukha from the mouth of which several chains of
pearls are falling.

Flying Gandharvas holding garlands in hands, a feature not only envisaged on
either top corners cf Jaina Tirthankaras but also forms a part of most of the sculptures
in Buddhist and Brahmanic pantheon. In Jaina icons in stone they are depicted hover-
ing in the sky cither ¢ne or in pairs on cach side. These figures are entirely absent with
the Tirthankara figures of Navamuni-Gumpha in Khandagiri hill (Fig.35). The gariands
in their hands are mostly finished in a rolled fashion without any indication to the details
of particular flowers tagged in to it.

In addition to ihe floral ovation, hands of invisible Gandharvas and Kinnaras also
seen beating pairs of cymbals or a drum to produce heavenly music (divvadiuni) on
either side of the sacred umbrelia. In rare cases however full figures of these heavenly
damsels and semi divine figures are depicted playing with various musical instruments
including blowing of conch-sheils. These Gandharvas are often represented on elephants
displaying flywhisks in hands on either side of the Tirthankara at the top. In several
Tirthankara image of Koraput district, a tubular drum ribbed in outer sides is usually
kept at the centrc of slab at the top. Occasionally figures of both the palms are shown
distincily attached to the cymbals or the drum.

Halo or Prabhdmandale of heautiful radiance forming onc of the ilems under the
eight pratiliirvas has also been depicted behind  the head of most of the Tirthankaras
and Sasanaderi figures of Orissa except however the figures in the Navamuni-Gumpha of
Khandagirt hill (Fig.35). They are normally attached to the Gods, Goddesses and those
attained the status of Godhood through their noblc and bencvolent decds. ln earlier
form they were entirely plain and cliptical in shape. Occasionally these plain haloes
were given a beaded border. In the next stage they appear to be circular 1n design either
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entirely plain or with simple decoration in lotus petals and beaded chains. In more
elaborate ones the visible surface was very delicately designed with profuse representation-
of lotus petals, floral medallions, auspicious marks, diamond shaped designs and
various linear motifs. In complicated ones, they are designed in two sections, one inner
and the other outer and both are equally decorated. The halo behind the figures of
Koraput district are very richly decorated, the most noteworthy of the onc being
available with the Rsabkanatha image of Kachela. Balo behind head of divine figures in
a fater stage is replaced by trifoiled or pentafolia arch as noticed with the Tirthankara
figures of Muhévira-Gumph? of Khandagiri, the Tirthankara image bearing Acc. No. 50
of Orissa State Muscum ai:d the Rsabhanaths figure of Nibharana. The ouler bands of
these arches are decorated with beaded chains and floral medallions, In exceptional
cases they are surmourted by creepers, patelies of lotus and champak marks and inverted
parrots. The 1op ol these arches in some cases ure crowned by kirgimukha or with o
conicil object.

Trivali of three folds in the neck of all Tirthankara images are distinctly shown.
The hairs in the head of Tirthankaras except Rsabhanathy are arranged in spiral curls
with occasional evidence of Usuifa at the centre. Tn case of Rsabhanitha, the hairs are
arranged in matted locks and placed conically above the head allowing a few sirands
falling cn the shoulders. The Sasancdovis have the hair-do modelled in the conventional
fashior of the period.  They arc mostly combed towards the top and tied ina chaplet.
In other case the collected hairs on the head are shown tied in a bulging knot tilting to
one side.  The head of these ladics are set with bejewelled crowns or at times with well
decerated forc-head ornaments.  They too are provided with c¢rnaments for the ncek,
cars, waist, arms, wrists ard unkles and draped in the lower parts. The Ambika figures
of Podasingidi (Figs. 85 & 86) and Kuchela (Fig. 119) and the Sasanadevi figures of
Barabhuji-Gumpha of Khundagiri are very claborately deccrated with costumes and
ornaments. The necklace ranging from simple beaded chains to multi-stranded ones are
mostly set with lockets.  The girdles are fitted with fioral medallions and tassels. Qcecasi-
nally the folds of tie drapery are distinctly visible ¢ven up to the ankles as in case of the
Ambika figure of Kachela. The Rehint image of Suai is provided with a conical shaped
mukuta, a multi-strunded necklace, girdle set with a central locket, upavita, earrings and
a series of bangles in each hard.  An auspicious mark on the chest of Jaina icons in
Qrissa is very rarely noticed. The bronze Par§vanatha image of Bhanapur (Fig.79), the
Rsabhandtha images of Dalamundai of Cuttack (Fig.74), Kachela and Jeypore (Fig.123),
are however shown with such & mark on the chest.

Among the great religions of India, certain symbolic postures in hands and legs
play prominent parts in spiritual contemplation. They are believed to be aids to mental
concertration. We find scveral such poses like kyotsorga, voga@sona, lalitdsana, mahiraja-
lifa and tribhafiga associated with sitting or standing Tirthankaras and SzZsenadevis of
Orissa. The Sasanadevis display obliaya, varada, afijali, farjani and vitarka mudr@s in their
hands in addition to the numercus varietics of cmblems ranging from deadly weapons of
war to manuseripts, musical instrumerts, rosery, walerpet, crescent moon, baby on the lap,
flowers, fruits ard branches of trees.  They have their designs corresponding to the type
prevalent during the period or conveationalised by art treatises.
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The history of Jainism in Orissa as revealed through sculptural art from early
historical times to the late medieval pericd is fascinating. In the early medieval periad
one could say that stylistically Gupta idiom lingered and served as the basis for the
Jaina sculptures, as for the sculptures «f other denominatioss till the cight-ninth cen-
tury. During the subsequent period local stylisation sct in snd this develeped into
stylistic degeneration after the thirteenth century. In the later phase there ensucd brisk
artistic activities under the patronage of Juina migrants from western India. The Jaina
communitics of western India were and still are mostly of Sveranbara persuation.  The
Svetambaras generally prefer to have images carved in white marble for installation in
their temples. As marble is not available in this part of the country the Jaina patrons
have to import polished images in marble chiefly from Rajasthan which was and is the
most reputed centre of marble carving for consecration in the land of their adoption.
Jaina sculptures in Orissa of this phase are mostly brought from Rajasthan. Instances
can be given from the abundance of marble sculptures preserved in the Jaina temples on
the crest of Khandagiri and the shrines located in Jaunliapatti and Alamchandabazar of
Cuttack town. The colossal image of Parsvanatha n bfack marble, wliich is cnshrined in
the marble shrine close to the entrance ol the Jaina temple of Khandagiri, is modern,

being installed in 1950,

“The avowed aim of the Jaina religion is the perfection of man or the transforma-
tion of the individual mundane soul (Zfman) into the very state of Godhood {Paramat-
man). It exhorts and helps to bring out the diviaity inherent ina person through the
realisation of the spiritual seif. The path gencrally is onc of severe discipline, self control,
renunciation and austerity. But art, too, may be said to be ina way one of the purest
means to attzin and become one with the Divine and it would perhaps not he an cxaggera-
tion to say that nothing morc nearly approaches the spirit of true religion than the spirit
of true art. It is probably why the Jainas have always patronised and culiivated the diffe-
rent forms and styles of fine arts, They were no doubt to serve primarily as hand-maids to
religion but they also helped to soften the rigorous austerity of the path. The emotional,
devotional and popular aspects of the creed as well necessitated the ereation of various
works of art and architecture and in making them really beautiful no pains or money
were spared. Nevertheless the spirit of Jama religion is clearly reflected in its art which
though very varicd and luxuriant is characterised by a marked absence of the erotic
vulgar or common. It is rather sober, sublime and uplifting, inspiring fcelings of self
abrogation, peace and cquanimity, besides giving aesthetic pleasure. A sort of unworld-
liness that is attached to it is conducive to the attainment of spiritual contemplation
and the upper reaches of self realisation™.®?

33. J.P. Jain, Jaina Arf and Arehitecture, A. Ghosh, (Ed,), Vol. T, p. 33,
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Jaina Iconography of Orissa

Literary sources for a study of Jaina iconography, date from the earliest known
Jaina texts, namely, the Jaina canonical literature of the A#Agas and Upaigas. But no
definite canon about the iconometry or iconography ¢f Jaina images is found. Of course
we have references te Jaina images and shrines in the stock descriptions of the Siddha-
yatanas. These descriptions include other items of Jaina worship such as the stipas, the
mana-stambha, etc. The torso and less of a Tirthartkara sculpture, with Mauryan
polish on it, obtained from Lohanipur near Pataliputra, shows that at least in the age of
Samprati, the grandson of Asoka, worship of Tirthankara images had already come into
vogue?, Jaina traditions, speak of Samprati being converted to Jairism by Arya Suhasti?
Epigraphic evidence also seems to prove that the practice of image worship was current
among the Jainas in eastern Indiacven in the pre-Mauryar times. There is a possible
reference in the Hathi-Gumphi inscription to the remeval of Kalinga Jina from Kalinga
to Pataliputra by the Magadhan king Nanda at the time of his invasion of Kaliftga and
its subsequent tecovery by the Chedi monarch Kharavela, who invaded Magadha in
the first century B.C. That the practice was well established in the northern India in the
centuries immediately preceding and following the Christian era is fully proved by a
number of well carved Jaina images and several Ayagapatas (votive tablets) with Jaina
figures in their cenire and asiamangalas (eight auspicious marks) on their borders which
have been profusely discovered in Mathura,

But from the scanty evidences, it is clear that Jainism as practised in those days
in Orissa did not involve the worship of images. for not a single Jaina Tirthatkara
appears in the original carvings of Udayagiri and Khandagin caves, the known earliest
Jaina site in Orissa. In the absence of any carly Jaina image, it is diflicult to identify
the Jina of Kuliniga mentioned in line thirtcen of the Hathi-Gumpha inscription of
Kharavela with the image of a Tirthankara. Qn the other hand, it appears that the
worship of symbols was in vogue at that time among the Jainas as among the Buddhists,
Jaya-Vijaya-Gumpha (Fig. 14) and Ananta-Gumph3 of Udayagiri and Khandagiri hills

1. D. Mitra, Jaina Art & Architecture, Vol. I, A. Ghosh, (Ed.), p. 7L
2. U.P. Shah, Juina Art and Architecture, Vol, 111, A, Ghash, (Ed.), p. 465-66,
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respectively depict a tree being worshipped by devotees, Again Maftichapuri-Gumpha
of Udayagiri shows an unidentifiable symbol being honoured by a royal family (Fig. 15).
On the back wall of Ananta-Gumph? at Khandagiri, appears a nandipada on a pedestal
flanked on either side by a set of three symbols, a triangic headed one, $rivatsa
and svastika without forming part of a scene, all of which are also represented on the
Jaina ayagapatas of the Kushan period from Mathura, The Hathi-Gumpha inscription
of Khéravela is also enclosed between iwo pairs of such symbols, one 10 the left of
line 1.2, the second to the left of line 3-5, the third at the end of line 3 and the fourth
at the end of line 16-17. Besides, some of them are repeated over the pointed archbands
of Rani-Gumpha, Gane$a-Gumpha and Ananta-Gumpha. Carving of the triangle headed
symbol as well as the svastika are also found in the Bigha-Gumpha. These symbols are

regarded by the Jainas as good omen and form four of the eight auspicious objects
(astamarngala).

Three worship has been vividly depicted in the third tympanum of Ananta-
Gumph2 and in the back wall of Jaya-Vijaya-Gumpha being honoured by devotees
with floral offerings reverentiy held in their hands und carried by flying Vidvadharas.
These pancls are counterparts of the adoration of bo-tree of which so many representa-
tions are available in the sculptures of the Buddhist shrines at Safichi and Amaravati.

We have at both Mahefijodaro and Harappa two forms of tree worship repre-
sented, one in which the tree itself is worshipped in its natural form, the other in which,
the tree spirit is personified and endowed with human shape and human attributes.
This is precisely what we find also in the sculptures of Bhirhut and Safichi and others
of the early Indian school. In such cases as there, it is the tree itself that is personified
as a deity and becomes an object of worship and there can be no doubt that such
personiﬁcation 15 illustrated on our Indus seals. In later Faina sculptures this tree had
to be introduced on sculpture of Tirthankara by showing its foliage spread over his
head, because of the great popuiar appeal the tree had in ancient India. Tne Sasenadevi
like Amba or Ambik# is also represented in the canonical literature as seated or standing
under mange tree.

Along with the conception of trces may be noted the conceptions of the Tree of
Life and the wish-fulfilling Tree (Ka/padrum«a) in Brahmanical and Buddhist texts. Jaina
texts also speak of ten Kalpa-drumas. These arc described in detail in the Jarmvudvipa-
prajiapati. Hemachandra describes ten kinds of Kalpa-tree in the Utrarakwrus as
follows. The ten kinds of wishing trees, madyasigas, etc., always give to pcople whatever
they desire without effort on their part. Among these, mady@ngas give wine, the brrigas
dishes, the ruryangas choice musical instruments. The dipg-fikhds and jyotiskas give
wonderful light, the Chitrdrgas furnish crnaments, the chitrarasas, in turn, food. The
manyangas furnish ornaments, the gehakdras houses and the enargas various kinds of
divine apparel.

The Jainas have assigned the spirits connected with the tree worship to the class
of Vyantara Gods, The Vyantaras are sub-divided into eight groups, pisdchas, bhutas,
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Yaksas, Réksasas, Kinngras, Kimpurosas, Mahdrdgas {Ndagas) and Gandharvas, Each
group has on its crest the symbol {of a tree) in the following order—the Kadamba Sulasa,
Vata, Khatvanga, Afoka, Champak, Néga and Twmbaru according to the Sver@mbara
tradition. The Picambara list substitutes the Badari—tree for the Khatvaiga. Khatvanga
alone docs not scem to be a tree in the Svetanibara list.

Belief in auspicious dreams is very ancicnt in India. When a would be Tirthankara
descends from heaven into carth his mother sees certain dreams which are regarded as
auspicious. According to the Sverambara belief the mother sees fourteen different objects
in the dream, while according to the Digambara sect the dreams are sixteen in number.
The fourteen dreams seen by the mother of Mahdvira are described in detail in the
Kailpa Sttra. (1)} a white elephant, lfarge and beautiful with four tusks, (2) a white bull
surrounded by diffusion of light, with a charming hump and horns greased at lips,
(3) a sportive lion, white and beautiful, with a flapping tail and protruding tongue,
(4) the goddess Sri, four armed, adorned with ornaments, carrying the lotuses and
Justrated by elephants, {5) a garland of various flowers, (6) the full moon, (7) the red
sun, (8) a wondrous beautiful banner fastened to a golden staff, with a lion on top,
(9) a full vase, filled with water and lotuses, the abode of fortune, (10) a large lake full
of lotuses and acquatic animals, (11) the ocean of milk, with agitated water, full of
acquatic animals, (12) the celestial palace (devavimdna) of numercus columns with
hanging garlands, decorated with pictures of sculptures, (13) the jewcl-heap {ratnarasi)
with all sorts of jewels, ard (14) smokeless fire with flame in constant motion.

Kalpa Sutra miniatures show representations of these dreams either alonc or in a
group. Dreams are also represented in stone reliefs of the lives of different Jinas.
Representation of sixteen dreams are popular amongst the Digambara Jainas and are
often carved on door lintels of shrines, an early specimen of these being available on the
door frame of the Santindtha temple at Khajuraho.®

K.S. Behera* finds traces of these dreams in the relief sculptures of Ananta.
Gumphé of Khandagiri and Alakapuri-Gumpha of Udayagiri.

The fympana of Ananta-Gumphéd are specially noteworthy for their carvings.
Beginning from the Icft, the first tympanum shows in low relief a four tusked elephant
flanked by attending elephante of which the left one alone is preserved. The elephant
which is shown in profile, carries a lotus stalk and buds for the noble clephant in the
centre. A lotusis held up similarly on the right side but the attending elephant is
missing, This suggested that the relief represents a scene from Chhadanta Jataka where
the elephant king is shown with his two wives. N.K. Saku?® refers to this suggestion but
he is more inclined to identify the royai elephant of the first tympanum with the rain pro-
ducing white elephant of the Vess@ntara Jataka which averted drought and famine in

3. U.P. Shah, ibid, p. 489.
A. Progeedings of the Tmernational Seminar on Buddfiism & Jainism, Cuttack, 1976,
5, N.K. Sahu, History of Orissa, Yol. I, p. 385
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Kalinga. But in view of the Jaina affiliation of the carves it is to be identified with the
elephant which Trisala saw in her first dream. The high status and sanctity of the
clephant are brought out by its central position and the lotus worship offered to it. The
four tusks of the elephant leave no room for doubt that the artist had in the mind the
first dream of Trisala since it was in this form that the elephant appeared in the dream.
Again Alakdpuri Gumph&, in its upper ccli depicts a four tusked clephant in one of the
inner brackets of the verandah. The high status of the elephant is evident from the fact
that it is attended upon by two other elepharts, one holding a eihatra (umbrellay and the
other a chimara {fly-whisk). In this particular case also the elephant distinguished by
its four tusks, could be taken for the nioble clephant seen by Trisala in her {irst dream.

The second tympanunm of Ananta-Gumphil depicts o royal personage on a chariot
drawn by four horses. In the back ground arc shown the sun and the moon.  Scholars
generally identify the figure with the sun God but this interpretation is less certain since
the sun God is shown in the dise form in the relief. N.K. Sahu also doubts the identifica-
tion. Therefore it does not seem justified to associate this royal figure with sun worship.
It is possible that the main aim of the artist was to depict & Vimdna or an aerial chariot
in the relief.  The sun and the moon seem to indicate the stellar world. The Jainas use
the Vimang in the sense of celestial abode. However, the word “Vimana” for chariot is
commonly used in the Buddhist literature. In the inscriptions of Asoka, the same word

ek

occurs and it is generally trarslated as “acrial chariot”, “cars of the Gods.” To take it as
a celestial palace only is to limit its meaning.

Thus in the panel we get represeniations of the sun, the moon and the aerial
chariot. In addition, the artist has shown a metal jar and a banner, for in the right hand
corner, a pot bellicd dwarf holds a spouted water jar in his left hand and scems to carry
a banner in the right hand. As already noted these are associated with the dreams of

Trisala.

The subject matter of the third tympanum is the anointing of the Goddess. Sri
and the lotus lake. In the relief Sriis shown standing oo the lotus lake “anointed with
the water from the strong and large trunks of guardian elephants.” The lotuses in the

lake are licked by gay birds.

The door-way arches of Ananta-Gumpha are relieved with lions and bulls and fions
us capilals. Thus it is possible to identify some of the dreams of Trisala in the art of
the caves. The simplicity and directness of expression lend further charm to the scenes.

The asta-mangalas, familiar to both the sects, arc known to Jaina worship from
ancient times. There are a few variations in the Sveranhara and Digambara lists of these
objects. According to the Svet@nibard canonical oxt Aupapatika Sutra, they are, svastika,
Srivatsa, nadytveata, vandhamanka {(powder flask}, the full vase, darpana (nirror} and
matsya (or watsya-yugma, a pair of fish), These are often referred to in Jaina texts includ-
ing canonical works, as decorating tops of architraves or ramparts or placed on chaitya
trecs and platforms, or painted on walls and so on. The asla-mrafigala symbols are
interesting since they are supported by evidence on dyagapatas of the Kushana age.
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The asta-mafigalas are worshipped in Jaina rites. The Achara-dinakara, a Svetdmbara
text of the fourteenth century, atiempts to explain the conception behind each of these
symbols. According to it, the kalosa is worshipped because the Jina is verily like a kalasa
in his family. The mirror is for seeing one's true self.  The bhadr@sana is worshipped
as it is sanctified by the fect of blessed Lord, the vardhamanaka is suggestive of increase
of wealth, fame, merit, etc.  Jt is said that the highest knowledge has manifested itself
from the heart of the Jira in the form of the Srivassa mark on his chest. Svastika, accor-
ding to this text signifies Sanii or peace.  The nandydvrata diagram with its nine points
stands for the nine nidhis (treasures).  The pair of fish, the symbol of cupids banner,
is said to come to worship, the Jina has defeated the god of love.  Obviously the above
explanations are to be regarded asthe Jaina conceptions behind the various symbols
which scem to be of ancient Indian stock common o all sects.®

The Digambara tradition gives the following set of astamangalas : (1) bhrigara, a
type of vessel, (2) kalasa, the full vase, (3} darpana, the mirror, (4) chamara, the fly-whisk,
(5) dhvaja the banner, (6) Vy@jana, the fan, (7} chhatra, the parasol, and (8) suprastistha,

the asupicious seats,

Jaina traditions of both sccts refer to Siddha yatanas (shrines of Siddhas) contain-
ing images of Tirthafikaras known as Sasvata Jinas. These images are of four Tirthan-
karas, namely, Chandriinana, Virasena, Rsabha and Vardhamana. They are called Sasvata
Jinas because in every Utsarpinl or Avasarpini the names of these four Tirthankaras are
always repeated. At the back of these idols of the Jinas are figures of umbrella bearers,
gracefully holding white umbrellas, wreaths and garlands of flowers, extremely white
and lustrous, like silver, the moom, etc.  On cach side of the image of the Jina are two
figures of the fly-whisk bearers, in front of the Jina is a pair {onc on each side) of Niga
figures of Yaksas, Biwtas and of the Kunda-didras (same as margala-kalasas or pots of
sandal wood paste), blirfigaras (jars), mirrers, dishes, vessels, seats, boxes of jewels of
variegated hues, necks of horscs, elephants, men, Kinnaras Kiipurasas, Mahoragas,
Gandharvas, bulls caskets of flowers, garlands, powders, mops of peacock feathers,
baskets, ( pitalika) of flowers, lion thrones, umbrellas, fly-whisks, oil pots, pots contain-
ing various cosmetics and cight banners. The above description possibly fits to the

standing images.

On comparison with available archaeological evidences, this account does not
appear 1o reflect an age earlier than the early centurics of the Christian era. On the
Jaina figures of this period obtained from Mathurd, we do find on each side of a Jina an
attendant chauri bearcr or a Nage figure with folded hands, and occasionally a
miladhgra (garland bearer) on cach side at the top of the sculptures, an umbrella above

the head of the Hna.

The above account makes no refcrence to the lafichanas of Jinas nor of figures of
Sasanadoratas which are olso absent in Matlhura during Kushana period.  Marks on

6, U.P. S-hah, Jaina Art and Arehitecrares, Vol. I, p. 492,
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soles of feet and palms, hands and the Srivatsa mark on chest, etc. taken from traditions
of mahdpurasa laksana came to be regarded as chief characteristics of a Tirthankara image,
The texts do not refer to garments on the figure of the Jina.

Taina traditions maintained that the Tirthankaras have certain extraordinary
qualitics (azisayas). But the group of eight mahapratihdryas, well known as the Parikara
of the Jina image, is not separated in the list of the atisayas given in early texts like the
Samavdyanga Sitra. The emphasis on, only eight, atisayas treated as mahdpratiharyas
came with the emergence of the full-fledged parikara on images of both the sects. The
process was gradual as can be seen by comparison of Tirthankara sculptures of the
Kushdna and Gupta periods with those of the post-Gupia and medieval periods.
The astamahapratih@ryas as per the text consists of (1) a heavenly tree, (2) a throne
seat, (3) trilinear umbrella and lion throne, {4) aura or a beautiful radiance, (5) drum
(divyadhuni), (6) showers of celestial blossoms, (7) two chauries, and (8) heaveniy music.

The different Tirthankaras are identified with the help of /dfichanas carved on or
below iheir seats. Both the sects give lists of these recognising symbols. A comparison
of the list of lafichanas of both sects shows that the points of difference are with regard
to the cognizance of (1) the fourteenth Jina Ananta, who has the falcon symbol
according to Hema Chandra but the bear accerding to the Digambaras, (2) of the tenth
Jina Sitala, who has Srivatsa (Hemachandra) but the Svastika (Tiloya pannanti), or
the Sri-druma (Pratisthasarodhara) according to the Digambaras, and {3) of Arandtha, the
eighteenth Jina who has the fish-symbol according to the Digambaras but the nandyd-
varata according to the Swetambaras.’

The respective [afichanas of the Tirthankara made very late appearance on the
sculptural representations and the different cognizances, specially the different animal
symbols signify the influence of a primitive religion and society based on totemism upon
Jainism. The V1sa lafichana pertaining to the first Jina Adinatha or Rsabhanatha speaks
about the influence of the bull cuit on Jainism and traces of which may be seen Tmaii-
fested on the Indus valley seals- of the dim protohistoric past. In the pithika of the early
Jaina sculptures we do not find such a varicd form of /ldfichana, instead we find below
their seat the dharmachakra like the Budha image.®

A noteworthy feature in Jaina inconotraphy is the complete agreement in both the
sects about the names of all the tweniy-four '1irthankaras.

fmapes of Tirthankaras were made of costly gems, metals, stones, wood and clay.
The Acharadinafkara obscrves U.P. Shah lays down certain injunctions on the selection
of any of these materials.”
7 U.P. Shah, Ibid, p. 469.
8. D.XK. Chakravarti, Chetelel Smriti Grantha, p. 47.
9. U.P. Shab, Jaina Art and Architecture, Vol. 111, A. Ghosls, (Ed.), p. 471.
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According to this text, one can prepare images of gold, silver or copper, but never
of bronze, kamsya, lead or tin. Sometimes brass {reti) is used in casting images, though as
a general rule mixtures of metals are prohibited. When the material is wood, woor of Sri
parni Chandana, Bilva, Kadatiiba, Rak(a-chandana, Piyala, Udumbara and occasionally
Sitima is allowed but never of any other tree. When the image is made of stone, the matcrial
should be free from various defects and it may be of white, greenish, red, black or green
colour. In preparing a terracotta image, cow-dung should be collected without letting it fail
on the ground and is to be mixed with clay obtained from pure soil. In the preparation
of lepya (Stucco) images various colours are utilised. It is further enjoined that images of
iron, stone, wood, clay, ivory or cow-dung or paintings not be worshipped in private
homes by persons desirous of welfare.  Defective images, images which are broken and
repaired or those which have been highly worn out are not to be installed. Images cast
in metal or stucco images deserve to be repaired and continued in worship, but those
of wood or stene, once mutilated, should not be repaired for worship. But if they
arc more than hundred years old or if they are consecrated by the best of men they
deserve worship even though mutilated.  But they should be placed in public and not in
grhachaityas.

The Jainas put greater emphasis on the worship of mental attitude rather than
physical worship or idol worship. Their worship is not confined to any God-head or
a deity but of human being who has reached perfection of the soul freed from all
bondage. Their idol therefore serves more the purpose of a symbol of the aggregate of
certain quantities than of a mali@purusa.  1n worshipping the idol, the devotee remem-
bers the qualities or virtues of the Jina and tries to imbibe them in one’s own life and
being.

U.P. Shah on the basis of Brhat Sainhita (58, 45) of Vardhamihira and Mdngsara
(V. 71-95) gives the following account of the general character of Jaina Tirthankara
images'®

The earliest datable evidence laying down standards for a Tirthankara image, so
far known, is supplied in the Brahat Samhita (58-45) of Vardhamihira. The God of the
followers of the Arhats is to be represented as young and beautiful, having a peaceful
countenance and the Srivasse mark on his chest. With arms reaching his knees (i.e.
when standing in meditation) his body is covered by only the quarters of directions (i.c.
he is to be shown naked, with no garment on his person).

Obviously this formula refers to Digambara Jaina images. FEither the worship of
images with a dhoti had not been started by the age of Varihamihira, or at least
it had not been very well-known (i.e. perhaps of 4 relatively recent origin) in that age.
1t is well known that none of the Tirthankara images of the Kushdna age from Mathura
and Chausa show any garment on their persons.

13, Ibid, pp. 466-67.
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The Manasara (V. 71-95), a text on architecture, assigned to circa sixth century
A.D. supplies some more informations about Jaina iconography. It says about the
Jaina image ihat it should have two arms, two eyes, and the head should be clean
shaven and there should be a top knot. And again there shoutd be no ornaments and no
clothes on any part of the body of the Jina figure which should be attractive (beautiful),
The Srivatsa mark, should be set in gold over the chest.

The Ménasara further says that the Jina figure should be into a straight, erect or
sitting posture. The legs should be uniformly straight and the two long hands should be
in the same posture. In the sitting posture, the two feet are placed on the lotus seat, the
whole image being in a stiff attitude and bearing a meditative look on the supreme soul.
The right and left hands should be placed with palm upwards.

The image should be placed upon a throne in an erect or sitting posture. At its
top (back ?) should be a pinnacle and a crocodile arch.  Above that should be the Kalpa
tree together with the royal elephant and such other images.

According to the same text, the image should further be accompanied by Narada
and other sages as well as assembly of Gods and Goddesses in a praying attitude. The
Yaksas and Vidyadharas and other demi-Gods and kings except Chakravartini should also
be carved in the same attitude. It should also be shown as being worshipped by
Nagendra and the Lords of the quarters together with the Yaksas. The Yaksas and
Yakscévara are placed on the side, serving with raised chaurics.

The Manasara refers to the Digambara image, but except the nakedness other
characteristics are common to both Svet@mbara and the Digambara images. All the
attendant Gods, Narada especially are not represented in the parikdra of any JYaina
image known hitherto but chauri bearing Yaksas, Nagas, elephant riders, drum-
beaters, Gandharvas or Vidyddhara pairs, ete. are well known in the advanced stage of
Jina image with a full parikara. The chief characteristics of a Jina image are the same,
namely, long arms, a beautiful young figure, eyes centred on nose tip in meditation
and the frivatse mark on the chest.

Both the Digamibara and Svetambara sccts note the complexions of the Tirthan-
karas in a similar pattern. Sixteen Tirthankaras except the following were goiden in
complexion. Chandraprabha and Puspadanta were white, SuparSva and Parsva were
preenish (figrita), Muni Suvrata and Neminatha were dark-blue and Padmaprabha and
Vasupijya were red like the coral or lotus.

That four of the Tirthattkaras were held particularly sacred by the Jaina commu-
nity of Mathurd is proved by the find of several guadruple images called Pratima
sarvatobhadrika {(known as chaumukha-pratimdé in later periods) in the dedicatory inscri-
ptions, one being dated in the year 5, presumably of Kaniska. These interesting type of
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images present the figure of « Tirthankara on each of the four sides of a stone block. The
figures on two faces in most cases can easily be identified as Rsabhanatha and Par$vanatha
distinguished by Jocks and serpent hoods respectively.  Of the remaining two, one is cer-
tainly Mahéavira and the other might be Neminitha who being the cousin of Krsna and
Balarama, was greatly esteemed at Mathura. Capped by umbrellas, the sarvatobhadriké
pratimas were most probably installed in the open, within the sacred precincts of the
main stupa.i! The Grahas {eight in all cases of Jaina icons from Orissa} which decora-
ted the Brahmanical Shrines came to be associated with the Jainas also and we find
them generally figured vertically on the prabhdvalaya of the Jaina sculptures personify-
ing the Tirthankaras. In the iconographic representation of the Grahadevaras, the
prevailing custom of the area was followed and there appears to be no deviation from
their Hindu counterparts. In Orissa, they are found mostly associated with standing
Jaina icons.

The Adipurana of JYinasena indicates U.P. Shahl describes a type of pillars
known as the m@nasiambha in the first rampart of the semvasdrana. At the base of
these pillars on four sides were placed four golden images of Jainas. Such pillars are
also described in the Tiloyapannati which says that the Jina images were placed on the
top of a pillar. The Kahaun pillar with an inscription of the Gupta age shows four
Jainas on four sides at the tfop and one at its base. Such figures are usually enshrined in
a square pavilion top, open on four sides. This practice remains even today amongst
the Digambaras. At Deogarh are certain pillars which show variations in this order
tradition of M@nastambha. Some times, besides the four Jina figures on the top, four
figures of subordinate deities, Yaksis and Ksetrapalas elc. were shown at the base while
on the top some times a Ganadhara or an Acharya replaced one of the four Tirthankara
images. An elaboration of the same conception is the famous Jaina stambha at Chitor
in Rajasthan.

There 15 a class of Jaina divinity styled as jyotisi or jyotiska representing the
stellar world. In the early Jaina art the stellar world was represented by the symbols
as is the case in Mafichapurl cave of Udayagiri where a scene narrating the event of
worship of some Jaina religious symbol probably Kulinga Jina has been depicted. The
symbol of twenty-four petalied lotus having five stellar symbols in the centre of it, stands
for the stellar world or the sun and this lotus symboel we find invariably carved on the
hands of the sun-God as his main emblem whencver we notice the sculptural representat-
jon of this Brahmanical divinity,'

Gandharvas, Kinnaras and the Vidyddharas styled as Vydutara Devatd jn the Jaina
canonical literature are common heritage to all major religious sects of India. They are

11, D. Mitra, Jaina Art & Architecture, A. Ghosh, (Ed.), Vol, I, p. 6.
12. U.P. Shah, Jaina Art & Architecture, A. Ghosh, (Ed.), Vol. 111, p. 484,
13. T.N. Ramchandran, *“Manchapuri cave”, JHQ, Vol, XXVII, No. 2,
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mostly figured in the Prabhabalgyas of these images. In the friezes of Udayagiri and
Khandagiri caves and the Jaina idols found in different places of the state we find their
elaborate representation.  Beautiful evidences of their representation flying in the mid-
air in haste, some times carrying garlands or trays full of flowers and other offerings are
noticed in the caves of Udayagiri and Khandagiri.

The Naga worship and the Naga emblem from time immemorial have been a
popular form of worship among the primitive population, and the Nagas have been con-
sidered as super human in wisdom, yet so close to earthly beings and in course of times
they made deep impression upon the ancient indigenous mythological and artistic
tradition of our country. In the rock-cut caves at Udayagiri and Khandagiri repre-
sentation of Nige emblems arc to be noticed. Head of a three-hooded snake has
been carved on the facade of the narrow verandah of Sarpa-Gumph3 while the figures of
twin serpents on the door-arches of Ananta-Gumpha encircling a tympanum and depict-
ing a scene of tree worship are perhaps to be associated with the serpent king
Dharanendra and his wife who jointly protected the life of the Jaina Tirthankara Pars-
vanitha. In the later phase Ndga hoods in five or seven came to be associated with the
images of Suparévanitha and Parévanatha respectively. Several Naga devotees also
appeared in folded hands on the pedestals of the Parévanitha images.

In the Jaina canonical literature, the Yaksas with their female counterparts styled
as Yaksinis or Sasanadevis figure as subsidiary deities and have found to be associated
with the prircipal attendant of the Jina. The Navamuni-Gumpha and Barabhuji-
Gumph# of Khandagiri hill represent separate niches after these Sasanadevt figures below
their Tirthankaras. In cases of Jaina Tirthankara images from Kachela, Suai, B,
Singpur, etc. of Koraput district they are invariably represented in the centre of the
pedestal of the Tirthankara. In another stage separate figures of some prominent Sasana-
devis like Chakres$vari, Ambika, Rohini, etc. were carved and worshipped by the devo-
tees. Representation of Yaksa Gomedha and Szsanadevi Ambika sitting on a common
pedestal under mango tree is a common feature,

The Jaina pantheon, so far as iconography and available remains are concerned
observes U.P. Shah grew considerably after the Gupta period. Tantric influences deve-
joped in Buddhism and Hinduism from the carly medieval period. Jainism could not
escape this trend and we have texts like the Jvalamalini-Kalpa of Indranandin, the
Bhairava Padmavati-Kalpa of Mallisena and the Ambikd-Kalpa of Subhachandra. The
Jaina rituals are elaborated with strong influences of Hindu rites as is evident from the
Pratistha-Sarodhara of Asadhara (Digambara), the Nirvana-Kalika of Padalipta and the
Achara dinakara of Vardhroana— Suri (Sver@ntbara), The height of Tantric trends, with
non-Jaina influer.ces was reached in the work called Vidvénusasana of Matisagara (circa-
sixteenth century). These works and number of Pratist/ia works of both the sects contain
a mine of information on later Jaina iconography.

§4. UL.P. Shah, Jajna Art and Architecture, A. Ghosh, (Ed.), Vol. I, p. 476,
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The Jaina Puranas, in Sanskrit, Prakrit, Apabliramsa, etc. are another rich source
for a study of Jaina iconography. Again Strote works, and incidentally some story
books also supply further information. Sipa works like the Aparajita prochg, the
Devatdmurti-Prakarara, the Rupamanduna and Vastu-sdre of Thikura peru, besides
carlier works, like the Manasara, are other very important sources for the study of Jaina
jconography.

In the light of the above background we now discuss the icorography of the
Tirthankaras, Sasanadevis and other Jaina divinities as found in Orissa.

TIRTHANKARA

1. Rsabhanétha

Of all the Tirthatikara images, Rsabhandtha appears to be widely popular in
Orissa. Figures of Rsabhanatha are represented with sculptures, found in the Baripada
Museum, Khiching Museum, Jeypore Museum, Balasore Museum, Orissa State Museum
and places like Bagalpur, Chadheibar, Khandagiri, Nibharana, Brahmesvar patna of Puri
district, Suai, Jeypore and Kachela of Koraput district, Dolamundai and Jaina temple
of Cuttack Town, Pratapanagari, Adasapur and Jajpur of Cuttack district, Podasingidi of
Keonjhar district, and Charampa of Balasore district. The findings of Jaina Tirthatkara
images of Rsabhandtha in all these pluces are mostly represented either standing in
kayotsarga pose or sitting in meditative attitude on single or double petalied lotus
pedestals. The Rsabha figures of Suai, Kachela and few other places of Koraput district
are, however, designed on plain pedestals. The pedestals in most cases are supporied by
spirited lions facing the front at the corners or seated back to back. Bull as /édchana
of the Tirthankara is invariably represented at the centre of the pedestalin a couching
position. The Adinatha image of Hatadiha (Fig. 77) in Jajpur area does not show any
laiichana below the pedestal. The other aspect of recognising this Tirthankara is the
representation of jatebhara above head, a few sirands of which invariably seen fatiing on
the broad shoulders. In the carlier phase, when the /afichanas were not associated with
the Tirthankaras, this falling lock of hairs on (he shoulders was only evidence of
differentiating this Tirthatikara from others. The inscribed seated Rsabha image from
Podasingidi (now kept in the Orissa State Museum) is however an exception. In this
figure, instead of the jafa-b/idra above head and the fulling lccks on the shoulder, we
find the hairs on his head are arranged in spiral locks with a bulging at the centre like
all other Tirthatikara figures. The pedestals, in addition to the /@ichana, are represented
with a series of kneeling devotees in aftjali hasta. Large number of offerings in shape of
conical objects and kept on separated miniature pedestals are found depicted. In the
Rsabha figures of Suai, Kéackelad and a few oiher places of Koraput district, the figures of
Yaksini, Chakreévart seated on Garuda and Yaksa Gomukha seated or standing near by
are also envisaged io front of the pedestal. Among the other aspects of the astapratiha-
ryas, representation of the kevala trec (Nydgrodha) spreading leaves on both the sides,
trilinear umbrella, circular or eliptical halo behind head, flying figures with garlands in
hands and cymbals or drums played by palms of invisible Gandharvas or congh-shelis
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blown by flying heavenly figures flanking the Tirthankara aré normally carved along with
the main image. These chauri bearers are at times provided with separate lotus pedestals.
In places like Suai, Jeypore and Kachela, the Rsabhanatha figures show the attendants
displaying champak flowers instead of holding the fiy-whisk or both. Rsabhanitha
image bearing S1. No. 11 of Balasore Muscum does not show chauri bearers on the sides.
The symbol of dharmachakra is noticed only with the second Rsubhanatha figure of
Khiching Museum.

The Rsabhanatha image like all other Tirthankara figures from Charampa is shown
with deep cut-marks in various parts of the body, the satisfactory explanation of which
is still not available. In view of tleir vniforin shape, it cannot be taken as accidental,

The Rsabha figures of Charampa, Adasapur (Fig. 81) Batesvar, Brahmesvar Patna,
Chadheibar, No.11 of Balasore Museum, Cuttack Jaina temple and cave No.10 of Khanda-
giri {(Fig.52) hill arc represented with cight plancts in the conventional meditative posture.
They are carved four on each side, Ketu, the ninth being absent. They are normally
depicied just above the chaurt bearers but in case of one Rsabhanitha figure of cave
No. 10 of Xhandagiri hill they are shown beiow the chauri bearers (Fig. 52).

In the Jaina history, Rsabhanathas or Vrsabhanatha is regarded as the founder
of the religion. To substantiate this aspect his figures at places are represented with
either all other twenty three Tirthankaras or some of them on the sides in seated or
standing fashion. In that case Rsabhandtha has been regarded as mugndyaka. The
Rsabhandtha image of Dolamundai of Cuttack town (Fig. 74) is shown with four seated
Tirthatikatas and figure No. I of Khiching Museum with two, whereas figures from
Pratapanagari {Fig. 78), Hatadiha (Fig. 77), Baripada, (Fig. 106) Adasapur (Fig. 81),
Jamuda, and No. 1 of Suvai {Fig.116) are shown with all the other twenty-three miniature
Tirthankaras arranged in the state. These Tirthankaras thus shown are provided with
their respective /@fchanas in case of their representation with Rsabhanatha images
preserved in the Baripada Museum, Badajaganatha temple (Baripada) (Fig. 106) and
Suai (No. 10) {(Fig. 116).

Auspicious Srivatsa mark on the chest of Rsabhanatha or other Jaina Tirthankaras
is not very popular as evident from the large number of images we come across in
Orissa. However, the Rsabharitha image of Kali temple of Yeypore (Fig. 123), serial
Nos. 7 and 10 (Fig. 116} of Suai and the Rsabhanatha image of Dolamundai of Cuttack
town (Fig. 74) depict such a symbol on the broad chest of the TIrthankara. Trivali on
the neck is a common characteristic feature with all Rsabhanatha figures in Orissa.

In addition, we find rtepresentation of letus and champak marks on cither sides,
mounted or simple clephants at the top, kirtfimukha motif, makara rorana al times
supported by gajavidalas and trefoiled arch beliind head of Rsabhanitha figures in Orissa.

Mounted clephants or simple representation of a pair of standing elephants ure
noticed with Rsabhanatha images preserved at Dolamundai of Cuttack town (Fig. 74),
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Suai, Kachela, Charmula, Kotapat, (D.M. 41} and Jamunda (D.M. 35). Lotus marks
with the image of Kali temple at Jeypore (Fig. 123), champak flower with the chauri
bearers of Rsabhanatha figures of Suai, kirttimukha over the image from Beguniabindha
now kept in Khiching Museum. Gajavidala on cither sides of the figures from Kamta
and Jamunda {D.M. 35} and trefoiled arch behind head of figures found at Gramesvar
temple of Nibharana(Fig. 53) and Nrusimha temple of Chadheibar. The eliptical and
circular haloes in a later phase gave place to the trefoiled arches. In rare occasions we
find the representation of both champak and lotus flowers on the stele as in case of the
Rsabhanitha images preserved in Village Panchagaon (Fig. 57) of Puri district.
In earlier phase the haloes were represented in plain design, with occasional depiction of
a beaded border but in subsequent phase they are lavishly decorated with lotus petals
bordered by rows of beaded chains and various floral devices. In rare instances diamond
shaped designs intervene these floral medallions.

The Rsabhandtha image bearing No. D.M. 64 of B. Singpur does not represent
the astapratihdras except however the /afichana, bull below the Tirthankara (Fig. 126).
Similarly the Rsabhandtha figure in yogdsana from Podasingidi at present preserved in
the Orissa State Museum is not provided with the pair of chauri bearers, the kevala tree,
the trilinear umbrella and Gandharvas playing with various musical instruments.

Youthful body, long hanging arms. erect body and elongated ears are distinctly
evident with all standing Rsabhanatha images. In cases of seated figures, the broad
chest, deep concentration of mind and eyes on the tip of the nose are perfectly main-
tained. The right palm of the Tirthankara is invariably kept over the left in all the
seated figures with both soles visible to the top. In few cases the tips of fingers of both
the hands touch the lower parts of the thigh regions.

Rsabhanatha figures are invariably noticed on the top of Chkre$vari images found
on the right verandah wall of Barabhuji-Gumpha of Khandagiri and places like Suai and
Jeypore in Koraput district, displaying all or a few of the astapratihgryas. In all such
cases they are shown in yogdsana posture. The Rsabhanitha figure crowning the head
of Chakredwari of Suai in addition, is depicted with cight planets in meditative attitude,
four on each side.

The standing or sitting Rsabhandtha image also form a part of the chaumukhas
found in Orissa.

Rsabhandtha images in bronze, too are designed in kayotsarga or yogasana posture.
In either casc the hairs on the head are arranged in jat@bhara, allowing a few strands
falting on the shoulders, the [@fichana, buil in front of the lotus pedestal and occasionally
with the trilinear umbrella and the prabféimandala (halo).

2. Ajitanatha

Figures of Ajitanatha, the second Tirthantkara of the Jaina pantheon are carved
both in yogasana and kdyotsarga postures on plain or lotus pedestals. These pedestals in
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cases of the figures found at Charampa {(Fig. 102), B. Singpur and Mahéavira-Gumpha
of Khandagiri hill are supported by spirited lions. The Ajitanatha image of Kachela is
carved along with the figure of Mah&vira on a common pedestal, having common chauri
bearers but displaying respective [dichanas of clephant and lion (Fig. 118). All the
astapratihdrras  are found normally represented with Ajitanatha figures of Orissa.
Devotees in kneeling position and afijeli mudra are depicted along with /afichana, the
elephant. The Ajitandtha image of B. Singpur displays a six armed seated Rohini figure
below its plain pedestal. Hairs on the head of all these figures are arranged in
rows of curled knots with a bulging at the centre. This bulging in case of Charampa
image appears to be very prominent. Another peculiar feature of the Ajitanatha image
of Charampa (Fig. 102) is the decp cut-marks on various parts of its body. The
Ajitanitha image of Mahdvira-Gumpha of Khandagiri is not represented with the cymbals
or drums played in the palms of invisible Gandharvas. Representation of the symbols of
the sun and moon, the trefoiled arch, Négae devotces in affjali pose and heavenly figures
offering sacred water from pitchers held in their hands are some of the additional features
of the image of Mahavira-Gumpha.

The figures of Rohini as found in the left wall of the Barabhujl-Gumpha of
Khandagiri and of Suai depict Ajitandtha figures in meditative pose on the top of their
heads. They represent even in the seated condition, elephant as /@fichana, lotus pedestal,
chaurt bearers, trilinear umbrella, flying figures with garlands and the kevala tree
(Saptaparna). The chaumukha of Badasal also represents Ajitanitha along with its
lafichana in one of the side niches.

The origin of his symbolism and his name can be traced to the Jaina books. The
Jina’s mother saw an elephant in her several dreams. An elephant in India is always
connected with kingly power. After his birth, all his father’s enemies were conquered
(jita} hence his name the invincible one.1®

3. Sambhavanatha

Images of Sambhavanatha are represented in the Navamunt (Fig. 35), Barabhujt
and Mahavira caves (Fig. 38) of Khandagiri hill in yogédsana posture. Horse, as the
conventional [lafichana of the Tirthankara is noticed at least in the pedestal of two such
figures, the other one being damaged. They are all provided with fotus pedestals one of
which is supported by a pair of lions. Sala, the kevala tree, attributed to the Tirthankara
is available with the figure of Barabhuji-Gumphi. Chauri-bearers and trilinear umbrella
arc common to all these figures whereas cymbals played in palms of invisible Candharvas
are not represented in case of the image in Mahiivira-Gumphé only. Flying figures holding
garlands and eval halo behind head are noticed at least with two of those sculptures of the
place. A five folded arch and a pitcher are the iwo additional features of the fipure of

Mahavira-Gumpha,

15. B.C. Bhattacharya, The Jaina fconography, p. 53.
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A, Abhinandananatha (Fig. 38)

Three images of Abhinandananatha are carved in the caves of Khandagiri hill.
They are aif seated in meditative attitude with deep concentration of mind. Euch of
these figures has been provided with an ape as laichana, two chaur? bearers as attendants
and a trilinear umbrella over head. The lotus pedestal in case of two figures are
supported by spirited lions. Cymbals played through palms of hands of heavenly
figures on either side are only traced in figures of Navamuni and Barabhuji-Gumphas,
Oval halo and flying figures with gartand in hands are the two additional features of the

image of Barabhuji-Gumpha.

The keval tree (Piyata) under the shade of which the Tirthankara attained kevala
knowledge is depicted with the figure in Barabhuji-Gumph# only.

5. Sumatindtha (Fig.39)

Two figures of Sumatindtha in yegasana pose are noticed in the inner walls of Bara-
bhuji-Gumphé and Mahavira-Gumpha of Khandagiri hill. Curlew as {@ichana, two fly-
whisk bearers as attendants, lotus pedestal supported by lions and the trilinear umbrella
are the common atiributes of the two images. Priyatgu, the tree under which Sumati-
ndtha attained kevefa knowledge, cymbals played in palms of Lanrds, oval halo and flying
figures with garlands are the additional items available with the figure of Béarabhuji-
Gumpha. Two full-blown lotus flowers are seen near the base of the arch over head of
this Tirthankara carved in Mahavira-Gumpha. Miniature figure of the Jaina, chakra or
wheel and a pair of elephants pouring showers of water or merely standing at the top of
the Tirthankaora as available clsewhere are conspicuous in their absence with Sumatinatha.
The Jinu's lafichana cf a goose has clear association with the same symbel of Saraswati,
the Goddess of intelligence. Jt summarily symbolises the central idea of Sumatl or in-

teljigence behind the life of the Tirthankara.

6. Padmaprabha (Fig. 39)

Images of Padmaprabha are reckoned within the Barabhujl and Mahavira
Gumpha of Khandagiri bill Charampa (now preserved in the Orissa State Museum) and
in the cotlections of the Jaina temple at Cuttack (Fig. 71). He is found designed in both
ceated and standing positions. The two figures of Khandagiri hill are seated on lotus
pedestals with the emblem of fuil blown lotuses below. The pedestals are supported by
tions. A pitcher is also depicted near the lotus symbol. In case of the standing figures
of Cuitack Jaina temple and Charampa, the Tirthankara is shown standing over the lotus
and no separate emblem has been depicted in either case. The Padmaprabha image of
Charampa is regarded by some as the figure of Tirthankara Mahavira due to the repre-
sentation of lions on either corner of the pedestal. The two lions should not have been
mistaken for the cymbals of Mahavira in the presence of the lotus, the lions being simply
ihe bearers the Siniasana or lion seat. No trace of the heavenly figures playing with drums
or cymbals are noticed on the top of the figures of the Tirthankara found from Charampa
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and Mahavira-Gumpha of Khandagiri. Similarly the Prabhamandal, flving figures with
garlands and kevala tree are not available with the image of Mahavira-Gumpha instead
a trefoiled-arch flanked by a pair of full blown lotuses is depicted behind him. The
conventional cfraurt bearers, trilinear umbreila, flying Gandharvay with garlands, etc, are
represented with figures of this Tirthankara availuble in other places as noted above.
Hairs on the head of this Tirthankara except they are found in Mahavira-Gumpha are
arranged in spiral curls with a bulging at the centre. The bulging in case of Charampa
figure is most preminent. The spiral curis int respect of the figure in Mahavira-Gumphi
are gathered af the top in a vertical fashion. His kevalg tree is popularly known as
Chatrabha. The name of the Tirthatikara seems to have been derived from the cclour
of the red-lotus or the fulfilment of the desires of his mother to sleep upon a bed of red
lotuses.

7. Suparévanitha (Fig.40)

Two images of Supar$vanatha, the seventh Tirthankara are depicted on the inner
wallsof Barabhuji-Gumphéa and Mahdvira-Gumpha of Khandagiri hili. Both the figures are
found seated in meditative attitude on lotus pedestals supported by lions. The mark of
cognizance in respect of the figure in Barabhujl-Gumpha does not tally with the textual
description. In the texts he has been allotted with a svastika, symbol which is only avai-
lable with his figure in Mahdvira-Gumpha. A six petalled lotus flower is depicted below
the pedestal of the Tirthankara as the mark of cognizance in case of Barabhuji-Gumpha.
Two chauri bearers and trilinear umbrella are the common attributes of both the images.
Sirisa, the tree associated with his kevala knowledge, cymbols played in hands, oval
shaped halo, flying figures with garlands held in both hands are some of the additional
features of the image carved in Barabhuji-Gumpha. Similarly the trefoiled arch, emblems
flanked by auspicious jars and decorative creeper motif spreading on either sides are
some of the special features associated with this Tirthankara in respect of the figure in
Mahavira-Gumpha.

The Tirthankara image of Manikchak (Fig. 96} of Balasore district though dis-
played the /2fchana deer in the pedestal is provided with canopy of a seven hooded snake
over head. As per the text'® he is to be given snake canopy of ¢ither one or five or nine
hoods for distingnishing it from the usual seven fold serpent hood of Parévanatha., Dis-
regard or ignorance of this point has led at times to wrong identifications. He acquired
the name of SupZriva becuuse he was endowed from birth with beautiful sides. This has
also evident connection with his emblem of svastika which stands for good and auspi-
ciousness. The seated Tirthankara image having a2 snake canopy of nine hoods at Bada
Jagannatha temple of Baripada may also be considered in the light of the above
description.

8. Chandraprabha

Apart from the two bronze Chandraprabha images of Acbutarajapur (Figs. 62 &
65), prescrved in the Orissa State Museum, four other figures of this Tirthattkara are

" 16. B.C Bhatiacharya, The Jaina Ieonography, p. 60,
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represented one each in the Navamuni-Gumpha (Fig. 35), Barabhuji-Gumpha and
Mahéyira-Gumpha (Fig. 40) of Khandagiri hifl and village Narasimhapur of Jajpur area
of Cuttack district. The image of Narasimhapur in AZyotsarga pose on a piain pedestal
is represented with his usual emblem, the crescent moon, the trilinear umbrella and fly-
ing figures with garlands in hands. The other features forming the astapratihdryas are
conspicous in their absence. The three figures depicted in Kbandagiri hill are all in
yogisana having the crescent moon as the mark of cognizance below their respective
pedestals. The image of Navamuni-Gumpha is devoid of other conventional features
except perhaps, the lotus pedestal.  Two clauri bearers, lotus pedestals supported by
lions and the trilinear umbrella are the common attributes associated with the rest two
figures of Khandagiri hill. The tree, Nagakedara associated with his kevala knowledge,
cymbals played in hands of invisible Gandharvas, oval shaped halo and flying heavenly
figures with garlands held in their hands are the other notable features of the image
found in Barabhuji-Gumpha. Similarly a trefoiled arch and decorative creepers running
to either sides of the umbrella are added to the figure of Mahavira-Gumpha.

Seated in samaparyankdsana posture with both soles visible on the pericarp ofa
lotus, with a single row of petals, the robeless Chandraprabha {Acc. No. 254) with the
broad chest and elongated ear lobes, exhibits the yogamudrd with his right palm placed
on the left against the abdomen,

The hair is gathered on the crown in a conical form. Depicted on the central
petal of the front side of the lotus seat is the crescent moon, the cognizance of the
Tirthankara. The solid oval halo with a beaded border is edged by tongues of flame at
long intervals. At its crown is an ornate triangular piece.

The second bronze figure bearing Acc. No. 327 is standing in k@yofsarga pose
with long hanging arms and fingers lightly touching the lowest part of the thigh, on the
pericarp of a lotus with a single row of hanging petals. The hair on his head has been
coiled and gathered on the crown. On the front side of the pedestal is the crescent
moon.

Literally, he was called Chandraprabha because he had the lustre (prabha) of that
of the moon, besides, the fact that one of the dreams of his mother is about the moon.¥

9. Suvidhinatha or Puspadanta {fig. 44)

The ninth Tirthatikara in the series, Suvidhinatha or otherwise called Puspadanta
has been carved within the group of Barabhuji-Gumphd and Mahavira-Gumpha (Fig.44),
of Ahandagiri hill. In Mahavira-Gumphi it cccupies the feurteenth place instead of the
conventional position of nine. Alligator as vehicle of the Tirthankara, two chaurl-
bearers, attendant devetees lotus pedestals suppe rted by lions, trilinear umbrella are the
important common attributes found with both the images. Ndaga (or Malli), the tree

17. B.C. Bhatiacharya, The Jaina fconography, p. 69,
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associated with his kevale knowledge, cymbals played in palms of invisible Gandharvas,
oval halo (prabhamandala) behind head and flying igures with garlands held in hands are
the other notable features of the 1mage in Barubhujl-Gumphid. Similarly symbolical
representation of Iotus flowers und provision of a semi-circular arch overhead are the
two other distinct elements associated with the Tirthatkara image of Mahavira-Gumpha,

B.C. Bhattacharya'® records two explanations for his two names. The name
‘Suvidhinitha® was given to him because after an internccine warfare fought by his
kingly relatives, they gave vp fighting and tock 1o perfurming religious duties. His birth
eventually brought ‘‘good order” {(Swvidhi) to the distracted family. The other name
Puspadanta was derived frem the fact that the Jina's iceth resembled the buds of a
flower {puspa).

10. Sitalanatha (Fig. 41)

Sitalandtha, the tenth Tirthankara of the Jaina pantheon, is found depicted one
each in the caves of Barabhuji-Gumpha and Mahavira-Gumpha of Khandagiri hill. The
figure depicted in Barabhuji-Gumph3 is in meditative attitude while his representation
in the Mahavira-Gumpha is in k&yotsarga pose (Fig.41}.

The mark of cognizance in respect of both the figures is not very clear. In
Barabhuj-Gumphi it is completely disfigured and in casc of Mahdvira-Gumpha it is
more akin to a vgjra rather than the conventional Srivatsa or the Asvarha tree. Two
chauri-bearers and the lotus pedestal supported by lions in each corner are the common
features of both the images. Vilvg the tree associated with his keval knowledge, trilinear
umbrella, cymbals played threcugh hands of invisible figures, oval halo {prabh&mandala),
and flying Vidyaddharas with garlands held in their hands, are vividly represented with
the image of Béarabhuji-Gumphi. Contrary to the additional features like pitchers
flanking the emblem below pedestal, trefoiled arch with mcekare forana, parrots,
Nandipada symbol and Naga figures depicted along side the Tirthankara of Mahavira.
Gumphi.

The Jina has two different explaiations for his name in as much as he could
take away men’s heat of sorrow. Another version explains the name due to the fact
that the tenth Tirthatikara had marvellous power of imparting coolness (Sitala) to
fevered patients. Similarly the drivarsa symbol associated with him stands for auspicions-
ness and blessedness.

11. Srcydrsandtha (Fig, 48)
Sreydmsanitha, the eleventh Tirthaiikara of the Jainas appears in iis proper
position in Barabhuji-Gumph2 but occupies the twenty-third place in Mah3vira-Gumpha

of Khandagiri hill (Fig. 48). The one in Bérabhuji-Gumph2 is seated in meditative posg

18, Ihid, p. 65,
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whereas the other in Mahdvira-Gumpha is standing in k@yofsarga posture. Rhinoceros
as the conventional fafichana of the Tirthankara is represented below the pedestal in both
cases. ln addition. chauri bearcrs, lotus pedestal supported by lions, trilinear umbrelia
and cymbals in hands of Gandharvas are the other common attributes of hoth the figures.
The flying heavenly figures on the top of the image in Barabhuji-Gumpha though bold
garlands in their hands they pay on cymbals in case of Mahavira-Gumpha, Tumbar
or Tindika, the tree associated with his kevala knowledge and the oval shaped hale
(prabhamandala) are only represented with the injage in Barabhuji-Gumpha. Similarly
pitchers flanking the mount below pedestal, symbolical representation of lotus flowers and
the semi-circular arch overhead are the additional features depicted with the Tirthankara
in Mah&avira-Gumpha.

The turbulence and forwardness on the part of the Tirthatkara and his mother
have been fittingly symbolised by the sign of a rhinoceros, so known for those
qualities.

12. Vasupiijya (Fig. 42)

Three images of Tirthankara Vésupijya are carved in the rock-shelters of
Khandagiri hill. The two figures in Navamuni-Gumpha (Fig. 35) and Barabhujl-
Gumpha are in yog@sana while the one in Muhavira-Gumpha (Fig. 42) is in k@yotsarga
pose. They arc ali represented with buffalo as the mark of cognizance below the iotus
pedestals supported by lions in addition to the trilincar umbrella and chauri bearers.

Cymbals played in hands of invisible figures appear in case of two figures only.
Pétalika, the tree associated with his keval knowledge, oval shaped halo behind head
and flying figures with garlands in hands are depicted with the Tirthatkara image of
Barabhuji-Gumpha only. On the other hand Naga devotees in afijali mudra, pitcher in
front of the mount and trefoiled arch having the base of a makara forana are noticed
with the image of Mahavira-Gumphd. The vacant space at the top of this figure is
represented with tridents, pitchers, creepers and inverted parrots which not only indicate
to the iconographic peculiarity but also add to its deccrative beauty.

D. Mitra® has brought to our notice a remarkable pair of Yaksa Kumdra and
Yaksini Gandhart (Acc. No. 265) designed in bronze from the Achutarajapur hoard.
This pair is crowned by the image of Tirthankara Vasupiijya whose lafichana, the mahisa
(bufialo) is placed just below his legs. In the composition emphasis was given to the
Yaksa and the Sgsanadevi whose figures are larger than that of the Tirthankara himself.
Seated cross-legged with both soles visible above the animal, the robeless Tirthankara
with short protruding lips almost touching the stunted nose, buldging eyes and elongated
cars, displays, yogamudrd. Against the [ront side of the pedestal are seen the defaced
upper porticns of seven male figures in a row, all summarily treated with two palms
touching. Another similar figure occurs below the animal in the space between the Yaksa

19. D. Mitra, Bronzes from Achutarajapur, p. 51.
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and the Sasanadevt. Though it is tempting to identify these eight figures with astavasus,
these figures most probably stand for eight grakas despite the absence of their typical
attributes. The halo behind the three figures in the form of a beaded arch edged by leaf
shaped flames or branches. At its crown is a small Chhatra with a thick sylindrical shaft.

13. Vimalanatha {Fig. 43)

Two figures of Vimalanitha, the thirteenth Tirthaiikkara of the Jaina panthcon
are represented in the group of sculptures depicted on the inner walls of Barabhujl-
Gumphd and Mahavira-Gumpha (Fig. 43). Of the two the or.¢ in Barabhujl-Gumphi
is seated in yogdsana pose and the other in Mahavira-Gumphi is standing in kdvotsarga
attitude. Boar, as the mark of cognizance is found in both cases. Besides, two chauri
bearers, Jotus pedestals supporied by lions, trilinear umbrella and fiying figures with
garlands in hards are the other common attributes of these two Tirthatikara images.
Jambu (black-berry), cymbals played through palms of the hands of invisible figures and
oval shaped halo are the additional items depicted with the figure in Barabhuji-Gumpha.
Similarly the trefoiled arch flanked by Gandharvas, Naga devotees in afijali pose, spouted
jar and pitcher are the other notable representations of the image in Mahavira-Gumpha.

The sharpness (of intellect) of the Tirthankara has been emblematised by the
boar noted specially for its sharpness.

14. Anantanatha (Fig. 40)

Two figures of Anantandtha, the fourteenth Tirthatikara in the scries have been
depicted in meditative posiure on lotus pedestals in Barabhuji-Gumpha and Mahévira-
Gumpha (Fig. 40) of Khandagiri hill. The onc in Barabhuji-Gumpha though occupies
the conventional fourteenth place, the other in Mahavira-Gumpha is shown in the
ninth position. Further, the image in Birabhuji-Gumph# has the mount of a percupine,
but its counterpart in Mahéavira-Gumphéd represents a bird having more affinity with
a peacock, instead of a hawk or falcon as the mark of cognizance. Trilinear umbrella
and a set of two fly-whisk bearers are the common features of both the figures. Afvatha,
the tree related to his kevala knowledge, cymbals played in hands of invisible Gandharvas
oval shaped halo forming parts of the astapratihgryas are designed with the Tirthaikara
image of Barabhuji-Gumpha. On the cther hard symbolical representation of full-blown
lotus fiowers near the base of the trefoiled arch of the figure in Mahavira-Gumpha adds

to its iconographic peculiarity.

He obtaired his name of Ananta as his mother had seen an endless necklace of
pearls. Jaina tradition asserts that an endless {anamta) thread which lay about powerless
in Ayodhya became endowed with power to heal diseases as soon as the Tirthankara

took his birth.?®

[ —,
20. B.C. Bhattacharva, The Jaina Ieonography, p. 71.
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15. Dharmaniatha (Fig. 44)

Figures of Dahrmanitha, the fifteenth Tirthatikara of the Jainas are found
depicted one each in Barabhujl-Gumpha and Mahivira-Gumph2 (Fig. 44} with vgjra as
the mark of cognizance in froat of their lofus pedestals. Lotus pedestals supported by
lions, trilinear umbrella, cymbals played in hands of invisible Gandharvas and chauri
bearers flarking the Tirtharkara are the common features of both the images. Dadhiparna,
the tree ssscciated with his kevala knowiedge, oval shaped halo and flying figures with
garlands in hands are the additional representations noticed wiih the image in Barabhuji-
Gumpha. Similarly a tray containing offerings, a spouted jar and the semi-circular arch
over head arc the typical iconographic detuils of the Tirthankara carved in Mahavira-
Gumpha.

He obtained the name of Dhurmanitha because he saved mankind from miseries.
There is tradition also that the Jina’s mother performed many acts of religion while
bearing him in the womb. Hence the name of the child as Dharmandtha.?!

16. Santinatha (Fig. 44)

Images of Santindtha, the sixtcenth Tirtharikara of the Jaina pantheon are
reckoned with at places like Martasol (Fig. 95), Manikchak (Fig. 96) and Charampa
of Balasore district (Fig. 103), Kachela of Koraput district {(Fig. 117), Podasingidi of
Kconjhar district, Jajpur and Nasik Kotian of Cuttack district (Fig. 80) and Khandagiri
hill of Puri district. Except Khandugiri where the two figures in its Birabhuji-Gumpha
and Mahavira-Gumpha shown scated yog@sana, all others are represented standing in
kayotsarga pose on double or single petalled lotus pedestals. The pedestals in some cases
are fourd supported by a lion at each correr. The image of Podasingidi is available
with the lower part only. In all cases they are provided with deer as the mark of cogni-
zance in addition to the cheur? bearers, trilincar umbrella, flying figures with garlands
and, cymbals played in hands. The image of Mahavira-Gumpha however, dces not
display the flying figures with garlands and cymbals plyed in hands. Nandi
Vrksva, the tree associated with his kevafa knowledge is depicted either surmounting
the trilinear umbrella cr shown in running creepers on the sides of the semicircular
arch above lead. Prabhigmandala (halo) in circular or cliptical design are carved behind
the head of all figures except the two found in Mahavira-Gumpha and Manikchak. The
Tirthankara image of Manikchuk is provided with a canopy of five hcoded snake over
head, a very peculiar iconographic feature.

Represcntation of eight planets seated in meditative posture are noticed with the
Santinatha figures of Kachela, Manikchuk and Nasik Kotian. The figure of Charampa
is shown with cut marks on the bady like all other Tirthankaras of the place. A pair of
elephants are shown flarking 1he image of Kacketa. Similarly the chauri bearers of the
image of Nasik Kotian are carved starding over two such elephants. The Tirthankara
figure kept in the Ganela-temple of Dasvasamedhaghit of Jajpur town only is carved

2L bid, p. 72.
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with ali other twenty-three Tirthasikaras on the sides. In addition this image is also
seen wearing o beaded chain around the neck, a rare occurrence with Jaina Tirthankaras,
Kneeling devotees in adjali pose and heaps of oflerings arc noticed below the pedestal of
these figures except however, in case of Khandagiri hill,

Hairs on the head of all Santinatha figures except in case of Mahavira-Gumpha are
arranged in curled knots with a bulging at the centre, This bulging in case of the figure
of Charampa appears to be very prominent. In Mahavira-Gumpha the figure is shown
with tihese spiral lecks gathered vertically over head,  The Sintinitha image of Martasol
is designed with the frame of a makara torana supported by Gajaviddlas. In addi-
tion, armed devotees are noticed below its lotus pedestal. A two armed Sasanadevi
Mahimanasi js found depicted Dbelow  the pedestal of the TFirthaitkara image of
Martasol only.  She is depicted in Pudmasanra with a pair ol c¢lephants offering sacred
water from pitchers held in their uplifted trunks.  The lower part of the Santinitha
tmage lying in the premises of the Rama Chandi shrine at Podasingidi is flanked by lady
attendants. one with lotus flower and the other under a tree holding a baby on the lap.

In Jaina history of Pontiffs Santinitha occupics a very high place. Not only did
he revive Jainism, which was in danger of falling into oblivion, but he so consclidated
the faith that it never disappeared again. Another extraordinary fact about him is that
he was the first Tirthankara to become a Chakravarti or cmperor of the whole of India.
The occasion whiclh gave origin to his name 1s that before Santindtha’s birth, his mother
was able Lo stay the course of the pestilence which was raging in the kingdom by
sprinkling the suffcrers wilth fansi water. Hence the name “Santinatha™ or “‘Lord of
Peace™.

17. Kunthunitha (Fig. 45)

Two figures of Kunthunitha, the scventeenth Tirihankara of the Jainas, are
depicted I the inner walls of Barabhuji-Gumphid and Mahdvira-Gumpha (Fig. 45).
Both are seated in yogAsana on lotus pedestals supported by lions. Goat as the symbol of
cognizance, is found in front of the pedestals of both figures. In addition, chaurt
bearers, trilircar umbrella, Tilak taru, the kevala tree associated wilth him are also
commonly found in these figures. This tree, in case of Mahavira-Gumpha is represented
in shepe of crecpers spreading (o both directions of the semi-circular arch over head.
Cymbals plaved through hands of invisible Gandharvus, flying figures displaying garlands
in hands ard an oval shaped halo {prabhamandaia) behind head are the other notable
features of the Tirthankara image of Barabhuji-Gumphd. Hairs on the head of
Tirthankarn in respect of Barabhujl-Gumphd are arranged spiral curls with wsnide and
that of Malivies-Gumpha gatlered at thie top. Mount, the goat has been disfigured in

ot cases.

Two explaastions of the origin of his name are given in the Abhidhana Chintéamani,
First the Fina stoed firmly on carth hence Kunthanitha, Secendly, before his birth, his
mother saw @ heap (kuntha) of jewels.*?

22. Ihid, p. 75.



218 Jaina Monuments of Orissa
18. Aridnatha (Fig. 45)

Figures of Ardnatha, tbe eighteenth Tirthaikara are also represented in the
Barabhuji-Gumpha and Mahavira-Gumpha (Fig. 45) of Khandagiri hill scated in medi-
tative atiitude on sit gle ¢r double petalled lotus pedestals supported by lions. The
mount in case of Birabhuji-Gumpha js un ant-eater contrary 10 the prescribed symbol of
fish as per thetext. But in case of Mahivira-Gumpha, the fish is depicied below the
pedestal corresponding to 1he reference in the text.  Nandyd Vrara (o kind of svastika)
has also been associuted with kim as a mystic symbol.

Chauri-bearers, tilinenr umbrella and cymbals pliyed hands of invisible
heaverly figures are the othcr common attributes of both the images, Chvwta (dango),
the tree associated with his Acvele knowledge, oval shaped halo, flying figures with
garlands are specivily depicted  along with 1hc-imuge in Barabhuji-Gumpha.  Shailarly
the symbolical representation of the sun and moon with the Tirthasikara of Maliiviru-
Gumpha add to its iconographic peculiarity.

He obtained the name of Ara because his mother saw a dream of a wheel (axa} of
jewels. ™

19. Mallinatha (Fig. 46)

The ninteenth Tirthaftkara has been represented m the group of sculptures of both
Barabhuji-Gumpha and Mahavira-Gumpha (Fig. 46) of Khandagiri hill with pitcher as
the mark of cognizance below respective lotus pedestals.  The pedestals on the other
hand arc supported by lions in the front. Chauwr? bearers, trilinear umbreila, Afoka
as kevala tree, flying figurcs with garlands aud oval shaped hale are conventionally
represcnted with the figure in Barabhuji-Gumpha,  Similarly chauwrt bearers and  trilincar
umbrella flanked by lotus flowers are only avaifuble with the image in Mahavire-Gumpha.
Both the figures are represenied seated in meditative attitude.

According to the Sveranibara sect Malinitha was 2 woman, but sculptures and the
name ending with ndtha are not in favour of this traditicn as they do not show the
Tirthankara with any femintne features,

The Jina acquired the name of Malli as his mother longed for fragrant Malii
{a kind of jasmine) flowers whilc bearing him in the womb., The emblem of & water-jar
either symbolises the ninth dream of the Jina's mother or onc of the astamaigalas or
eight auspicious things.*

50, Munisuvrata (Fig.47)

The back walls of Birabhuji-Gumpha and Mahfvira-Guplad (Fig. 47) of
Khandagiri hill contain each a fipure of Muni-suvrata, the twentieth Tirthankara of the

23, 1hid, p. 16.
24. Ibid, p. 8.
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Tainas carved in bold relief. Both the figures are seated in yogdsana pose on lotus
pedestuls supported by lions. Tortoise, as the mark of cognizance differenitiates this
Tirtharikara from othiers.  Apart from  the common attributes of chauri-bearers, cymbals
played in hards and trilinear umbrella, we find the kevala tree (champak), oval shaped
halo (prablinmaidala), flying figures holding garlands witit the image of Barubhuji-
Gumpha and a trefoiled arch with the figure of Mahdvire-Gumphd as additional features.
The figure «f Munisuvrata occupics the twenty-first place in the group of scuiptures,
represented  in Malivira-Gumph? contrary to its twenticth position in the Jaina
pantheon.

His name criginated from the Fact that he kept noble vows (suvrata, goodness)
devoutly and he was a Munt or saint. The tortoise us his emblem symbolises the idea
of slowness and steadiness, the two requisites for keeping vows.*

21. Naminitha (Fig. 46)

Namindtha, the twenty-first Tirthankara, though occupies the conventional position
in Birabhuji-Gumphi it is given the twenticth position in Mahavira-Gumpha (Fig, 46)
of Khandagiri hill. Both of them are carved in yog@sana posture on lotus pedestals
supported by lions.  They also display chauri-bearers, trilinear umbrells and cymbals
played through palms of hands of invisible Gandharvas.  Vakui, the tree associated with
kevala knowledge, prabhmandala (halo) and flying figures with garlands in hands are the
other items available with the figure in Barabhuji-Gumpha. Blue lotus, as the conventio-
nal mark of cegnizance in respect of the figure in Mahavira-Gumpha more leoks like a
bunch of flowers.

92, Neminatha (Fig. 47)

In addition to the representation of Neminatha, the twenty-second Tirthankara of
the Taina in the group of sculptures carved in bold relicl in Navamuni-Gumpha, (Fig.
35), Birabhuji-Gumphé and Mahavira-Gumphi (Fig. 47) of Khandagiri Lilil, K.C.
Parigrahi brings to our nctice another such figure found at present in the Akhandalesvar
temple of Jajpur area of Cutiack district. Besides, figures of Neminatha seated in vega-
sana pose are invariably placed ut the top of the mango tree seen behind the twin figures
of Yaksa Gomedha and Ambiké or independent images of Ambika, his Sasanadevi. His
conventionat mark of cognizince, the conch is placed below the lotus pedestal of the
image in Mahavira-Gumpha. But in case of Navamuni-Gumpha, two conches support
ihe pedestal in addition to the cight petalled lotus (or dharmachakr) at the centre,
Similarly the couch is carved in front of the eight petalled lotus {or dharmachakra)
below the tedestal of Barabhuji-Gumphd. The lotus pedestal of the image of Mahdvira-
Gumpla though supported by a pair of peacocks it is replaced by lions in case of
Birabhuji-Gumphd. Chauri-bearers, trilinear umbrella and cymbals played in hands
are commen 1o all the three images referred to above.  Mahavenu, the tree associated

25, fbid, p. 9.
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with his kevala knowledge is represented in cases of figures Barabhuji-Gumpha and
Akhandalesvar temple of Jajpur.  Oval shaped halo behind head and flying figures with
garlands are also noticed with some of these figures.  the three images of Neminitha at
Khandagiri and those found placed above its Sasanaderi are carved mvariably seated in
yogisanu posture. The figure m Akhandaless ar temple however, is designed standiug
kayotsarga posturc. It depicts cight phueets {(four on cach side) seated in conventional
yogisana posture on the swies.  In addition, kneeling devotees in wijuli posc are only
represented with the image of Akhandale$var. The votive representation of this Tirihan-
kara on the top of the tree behind the Sasanadevt and Yaksa are invariably shown with

the eight petalled lotus (or dharmachakra), the chaur® bearers, trilinear umbrella and flying
figures holding garlands in hands.

His name has been derived in two ways. First his circumference (figuratively)
was like that of the dharmachiakra.  Secondly before his birth his mother saw a wheel of
black jewels. Hence his other name is Arisfanemi.

23. Pardvanitha

Next to Rsabhanétha, the figures of Pardvanitha secem to be extremely popular in
Orissa. His images are reckoned with at places like Khiching, Paripada (Fig. 105 and
107) and Koisali of Mayurbhanja district, Pundal, Ayodhya (Figs. 100 & 101} and
Charampa of Balasore district Vaidakhia (Fig. §8) Podasingidi, Sainkul (Fig. 93 & 94)
and Ana (Fig. 90) of Keonjhar district; Cuttack Jaina temple (Figs. 70 & 72), Pratapana-
gari {Fig. 78) and Bhanpur (Fig. 79} of Cuttack district; Khandagiri (Fig. 35). Sisupal-
garh (Fig. 38) and Bogalpur district ard Chirmuld and Jamunda of Koraput district.
These images arc designed botii scated in yogasane or starding in kayotsarga posture on
plain, single or double petalled lotus pedestals. At places these pedestals are shown
supported by lions. In addition 1o the snake symbol below pedesials on few occasions,
these figures are distineily separated from other Tirthankaras by the canopy ofa seven
hooded snake over head.  In case of ihe standing figures, the ceoils of the snake are
gathered behind the Tirthankara, in several folds fashioned symmetricully.

The two ParSvandtha figures in seated position of the Buda Jagannatha temple at
Baripada, are however provided with canopics of ninc and thirteen hooded snakes. The
figures having nine hooded snake canopy can alse be related with the image of Tirthan-
kara Supardvanitha.

Chawr? bearers though. a common feature of all Parévanatha Agures, they are not
shown with seme figures avarable a1 places like Bada Jagannitha temple (Baripada)
Sainkal, Khiching and Podasingidi.  These clraurt bearers on cither side of the image
of Vaidakhia, now preserved in the Orissa State Muscum are depicted standing on ele-
phants. Devadira or Mok, the tree associated with his Aevele knowledge is not trace-
able in the figures of Badu Jagunnitha temple, one image of Cuttack Jaina temple, one of
Podasingidi, two of Sainkul and in case of &ll, in Khandagiri hill. Umbrella in three
folds either fitted to a staff or spread over the head arc noticed with some images.  But
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it is significantly omitted in a few figures preserved at Cuttack Jaina temple, the two in
Bada Jagannitha temple. the two in village Sainkul, two in Podasingidi, and the one
represented in Mahivira-Gumpha,  Representation of other Tirthankaras in miniature
size both seated and standing on cither side of the Firthatkara are noticed in rure cases.
The Parsvanatha image of Gadachandi near Podasingidi has afl the twenty-three other
Tirthattkaras depicted on its sides. Six such figures are shown with an image of Khiching
Museum and four in case of the sccond Par$vanatha image of Cuttack Jaina temple. The
PirSvandtha image of Vaidakhia is depicted with figures of Rsabhanitha, Sintinitha,

Mahivira and Chandraprabha along with their respective mark of cognizance along
side of it.

Similarly astagrahas seated in yogasana posture displaying cotiventional aftributes are
avaifable with two figures of Cuttack Jaina tempie, the one cach at Pundal and Ayodhya.
Cymbals played in hands of invisible Gandharvas, though a normal feature in farge
number of Par$vandtha images yet they are not ervisaged in the figures of Sainkul, Bada
Jagannatha, Charamula (D.M.I), Jamunda (D.M.I1) and Fodasingidi. Halo { Prabhanian-
dala} is only shown with the figure of Pratapanagari. Two Pirévanitha images one at
Podasingidi and the other of Pratapanagari are fashioned within toranas fitted witl
makara heads. Semi Ndga and Ndgi devotecs in afifali hasta are found in most cases
except, however with the images of Sainkul and Bada Jagannitha temple.

Decep cut-marks noticed in various parts of the body of the Tirthantkara of
Charampa maintaining uniformity with other Tirthankaras of the place. Lotus and
champak marks are roticed with the image of Cuttack Jaina temple. Hairs on the head
in most cases are arranged in spiral locks with a bulging at the centre. This bulging in
case of the image of Charampa appears to be very prominent. Padmavati, the $dsanadevi
of the Twthankara is shown depicted at the centere of the pedestal of the
Jamunda (D.M.T1) in Koraput district. She is seated in Padmasana with a canopy of three
hooded snake over head.  The attributes in her hands are almost disfigured. The two
scated Parévanitha images of Navemuni-Gumphi of Khandagiri represent, one a pitcher
(kwibha) and the other an cight petalled lotus {or dharmachakra) below their pedestals.
Flying figures with garlands, seem to be another notable feature depicied on either side of

the Tirthankara. They are however not truced with the figures kept at Suinkul, Bada
Jagannatha temple and Podasingidi.

image of

The two bronze idols of Pirévanatha, onc at Bhanpur and the other preserved in
the Orissa Statc Muscum also represent the Tirtharkara, both in seated and standing

order. In cither casc he is provided with a Totus pedestal, and canopy of seven hooded
snake over head.

The name of Par$va has been explained in Jaina lterature differcntly.  {a) He
touches all ideus by knowledge, (b) his mother before his birth whiic lying on her couch,
saw a black serpent crawling  about, and (¢} heis Lord (Narha) of his Yaksa named
Parfva. In sculpture informs B.C. Bhattacharyat®, he is shown with three, seven or cleven,

26. Ibid, p. 82,
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hoods. The Ganaddhara Saraddha Saraka further speaks of Parsva wearing nine
serpent hoods,  Thus the canen of the numbers of hoods cited above is not alwiys
regular.*?

The bronze figure of Tirévanitha of Bhanapur only shows the auspicious frivafsa
mark on the chest. Pardvanitha insteed of being placed before Mahavira. the twenty-
fourth Tirthankara, occupies a roughly central place on the back wall of Maliivira-
Gumpha of Khandagiri hill.

24. Mahavira

The fipures of Mahivira, the traditional founder of Jaina religion, are not very
popular like the images of Rsabhanitha and Par$vanatha. He is found represented in
sculpture at places like Suai (Fig. 114), Kachela (Fig. 118), Boriguma, Jeypore and
B. Singhpur of Koraput district. Ayodhya in Balasore district and Khandagivi hill of Puri
district {(Fig. 48). Few other images of Mahavira are also found preserved in the Orissa
State Muscum. These figures are shown invariably carved scated in meditative attitude
or standing in kdyotsarga pose on plian, single or double petalled Jotus pedestals at times
supported by Jions.  Lion as the conventional mark of cognizance appears carved in the
centre of these pedestals except in case of the figure bearing Acc. No. Ay. 50 of
Orissa State Museum where it seems to be disfigured.  Chauwri bearers flanking the
Tirithankara are scen in conventional posture just above the pedestal in all cases.
Trilinear umbrells and Sala the tree asseciated with his kevala knowledge also
form the common feature of all these images. Figures of aght plancts seated
in a trow in yogisana posture displaying the conventional attributes are only
noticed on the top edge of the lotus pedestal of the Mahdvira figure preserved in a
niche of the Bhairava temple of Borigumma. Cymbals or drum played in hands or invisi-
ble Gandharvas and halo (prebhimaqdala) are depicted with most of these figures, *he
exception being the image of Mahvira-Gumphd of Khandagiri. Two elephants flanking
the Tirthankara are not shown in cases of the imuages found in the caves of Muhivira-
Gumrha of Khandagiri. Two cleplants flanking the Tirthankara are not shown in casc
of the images found in the caves of Khandagiri and the one bearing Acc.No.Ay, 50 of the
GCrissa State Muscum. i he fizure of Mah3vira of B, Singpur displays the dharmachakra
below the pedestal and a makara torana at the back.  The Mahivira image (Ay. 50 of
Orissa Statec Muscum on the other hand represenis pair of goose, Gandharvas and
Kinnaras heating cymbals and blowine conchsells: ehampak and Joius medaliions as well
as a decorative torana fitted with smakare beads.  Trefeiled arch instcad of the balo
seem to have been designed at the top of this image ond the onc in Mahavira-Gumpha of
Khandagiri hills. Devotees seated with aeffjefli hasta, pitchers, Ndea figures. flving
figures with garlands are also at times represented with these figures of Mahavira.

T1.¢c auspicious Srivafse park is depicted on the chest of the Tirthankara of Suat
in Koraput district only.  Matanga, the Yaksa, is depicted on an elephant and standirg

27. Bid, p. 85.
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near the dharmachakra symbot of the figures of Kacheln and B. Singpur respectively.
Similarly Sidhyika, the Sasanadevi of the Tirthaikara is noticed below the pedestal of
the figures of Suai, Kachela, Bhagavaii temple of Jeypore, two images in the Orissa State
Museum, B. Singpur and Boriguma, all from Keraput district.

The two prircipal names by which he was known were Vardhamina  and
Mahavipa,  The [irst rame is explaincd as. since the prirce was pleced in the womb
of the Ksatriyeni Trsald  this  famuly’s {treasure) of gold, siiver, riches, corn,
jewels, pearls, shelis, precious stones and corals ircreased, thercfore, the prince shall
be called Vardhamana (e, ircreasing).  lie was called Virg or Mahdvira in as much
as he specially sent awny the deeds (Karmas).  Hiv symbol of the lion is the most
hefittizg mark of his spiritual hereism.  His forbwearacce, his susterities, his strenuous
work i the path of destroyicg woik cre ali unmistakavle proofls off s lion-like
persenality.  His Sivanadevi, Siddhiyikd has also the symbel of lion as her vehicle.
His Yaksae Matangu riding an clephant personitics the royal power, which was asso-
ciated with Vardhamana in his worldly as well as in his spiritual life, informs, B.C.
Bhattacharya.®®

There isa regular crder based cn chronclegy in the arrargement of the
Tirthankaras having characteristic symbuols, This order lias been reversed in some cases
of Mahavira-Gumphi of Khardagiri where we find all the Tirthankaras are depicted in
the walls of its inrer chamber. The reversal erder in these cases is probubly due 1o the
jignorance and inadvertence of the sculptors.  Their ignorarce is evidenced by the intro-
duction of imaginary symbols not mentioned in the Jaina scriptures 1.e. with the ninth
and the cighteenth figures.

SASANADEVIS

1. Chakresvart

Independent figures of Chakresvari, the Sisanadevi of Rsabhanitha, the first
Tirthatikara ol the Jaina pantheon are noticed at Suai and Jeypore (Fig.121)}, of Koraput
district, and Navamuni-Gumpha (Fig.35) and Barabhuj-Gumphi (Fig. 37} of Khandagiri
hiltin Puri district. In addition ber figures are also shown below the pedestal of a
number of Rsabhanatha figures found at places like Suai (Figs. 113,115 &116}, Kachela,
Jeypore {Kali temple) (Fig.123), B. Singpur, Charmula, Kotapata, Jamunda ard Kamata
of Koraput district. In all such cases she is depicted scated cither in la/itdsana or
padmisana pose on Garuda carved below her lotus pedestal.  She has been represented in
twa, four, six, ten, welve and sixleen arms with attributes displayed in each of them.
n independent figares, her Tirthankara, Reabhanatha is invartably shown seated in medi-
{ative attitude at the top with attributes like fafchana the bull, ¢hawri bearers, halo. flying
figures with garlands in hands. trilincar umbrella. the kevala tree and at times cymbals
played in hands of invisible Gandharves.  Apart from Garuda, the traditional mount, we
notice & crunc {or peacock) and a pitcher in the pedestal of her image in the verandah
wall of Barabhuji-Gumpha.

28, fhid, p. 90,
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The only two armed Chakre$varl image depicted below the Rsabhanitha figure
of Jamunda {D.M. 35} in Jeypore branch muscum is shown seated in lalirdsana pose on
a lotus pedestal displaying Varada mudri in both hands. Four armed figures ol Chakre-
dvari seem to be extremely popular with the Rsabhanitha figures of Suai, Kichela,
Jeypore, B. Singpur, Chirumuld, Kotapita, Kamta and Jamunda of Koraput district.
In all these cascs she 1s shown mounted on Garuda, except however of the figure of
Jamunda {D.M. 8) where she is seated in yogd@sana pose on a lotus pedestal. Attributes
fike dises arc only visible in two of her hards frem the four. The four armed Chakresvard
images included within the pedestal of the Rsabbharatlin figures bearing Nos. two, four,
seven, nine and ten of Suai and the onc of Kali temple, Jeypere are provided with
atiributes like discs, in two hands and verada mudra on the others. The other four armed
figures under the Rsabharatha image bearing serial rumbers twelve and thirtcen of
Suai and that of the Kah temple represent two discs, vessel wud varada piudrd in her
hands. In respect of other Chukresvari imeges of this cutegery the attributes in hands
are either damaged or become indistinet due to weathering elfects.

The only representation of 4 six armed Chakre$varl image below the pedestal of
the Rsabhanatha figure bearing serial No. & of Suai shows two discs, abltaya, varuda,
sword and shield. She is also mounted on Garuda.

The Chakredvari image of Namamunl-Gumpha is ten armed, six with flower-like
chakras (discs) perched on the fingers of six hands, the seventh hand helding a perforated
disc, eighth a shicld, ninth a rosary held against her chest in vitarka miudrz and the
tenth placed on the lap in yoganiudra.

The figure of Chakre$varl carved along with the group of Sasanadevis of Barabhuji-
Gumph? is of twelve-armed. Of her six right hands one is in vareda and the rest hold, a
thunder bolt {vajra), two discs (chukra), rosary and sword; three of her left hands hold
shield, disc and the stalk of flower, the attributes ol the three others, one resting on her
knce and the second placed on chest, are badly mutilated.

The twelve-armed Chakresvari figure on the left wall of the verandah of Barabhuji.
Gumpha is popularly worshipped as a Barabhuji image of Durgd. One of her right
hands is in Varada, the second holds a sword, the third a disc. Of her left hands one is
held against her chest and three carry shield, ghanfa (bell) and disc.  Attributes in rest
of the hands are beyond recognition due 1o scvere damage caused to them.

All these figures are provided with a garmem covering the lower parts of the
hody. Their other decorative ornaments consist of girdle. bracelels, armilets, necklace
upavita (sacred 1hiread). wnkicts. carrings or studs and head ornaments. The available
text in case of e twelve armed  Chakresvarl images ol the Digambara sect preseribe
cight discs, citorn. varada av.d two vajras. The four handed figure holds 1two discs.

The sixteen armed Chakres$vari images are also available in Orissa, one of which
is worshipped as Bhagavati at Jeypore and, the other kept haif buried under euarth
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in a temple at Suai of Koraput district. The figure of Jeypore is carved seated in Padam-
asna (yogdsana) on a double petalled lotus pedestal supported by lions. The pedestal in its
Iower part depicts the figure of Garuda, the mount of Chakresvari a female attendant
and Gomukha the ¥aksa traditionally associated with Rsabhanitha. Above the figure
of Chakreévarl is found her Jina, Rsabhanatha in Yegasane pose along with the
astapratiharyas carved around him. In addition two elephants flank the Tirthankara at
the top. The plain halo {prebidmandala) behind head of this Sasanadevi is designed in
two sections with beaded borders.

Of her sixteen hands, the eight in the right represent attributes like sword, conical
object (), crescent moon, chakra (disc), samkha {conch), vajra (thunder bolt), japamala
(rosary) and varada mudra and the remaining cight of the left side display conical object
(7) shield, gada (mace), chakra (disc), trident, vajra, Kalasa {pot) and an indistinct object.
The third eye on her forehead is distinctly visible.

The other Chakrefvari image of this category found at Suai is also seated in
padmasana pose, The pedestal, depicting the mount and other figures is strongly
embedded in earth. From her sixtecn hands the available ones of the right side contain
mace, sword, trident, disc, bow and pot and the left side displays spear, shield, arrow,
dapger and a conical object. The attributes of the remaining hands are damaged and
missing. The prabhamandala (halo) behind head and the conical crown over head are
sumptuously decorated with artistic finish. Her Jina, Rsabhnétha is shown seated in
yogasana pose on a lotus pedestal displaying the asfapratifi@yas and eight planets along
her sides.

Both the figures are richly clad with undergarments and well finished decorative
ornaments. Figures of sixteen armed Chakresvart images arc extremely rare in the
country.

By her name, symbol of disc and Garuda as mount, she had much affinity with
that of Vaisnavi, the Sakti of Visnu.

2. Rohini

Rohini, the Sasanadevi of Ajitanatha, the second Tirthankara of the Jainas has
been carved in high relief in three different places of Khandagiri hill and one at Suai
of Koraput district. Of the two in Barabhuji-Gumpha, one is within the group of
Sasarnadevis and the other on its left verandah wall (Fig. 37). The third Rohini figure in
Khandagiri is depicted on the back wall of the cell of Navamuni-Gumpha. Bull, as
mount is represented with her images in Barabhuji-Gumpha, but, elephant the conven-
tional féfchana of her Tirthankara appears below the pedestal in case of Navamuni-
Gumpha. The mark of cognizance of the Rohini figure of Suai is not clearly visible. The
threc figures of Khandagiri are scated in /alit@sana pose on plain or Jotus pedestals but
the one in Suai in padma@sana on a lotus pedestal supported by lions. The text provides
an iron seat for the Sasanadevi. Depiction of the third eye is distinctly shown on the
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forehead of the figure of Navamuni-Gumpha. Flying figures with garlands and oval or
circular shaped haloes are also appearing in some cases. The attributes in her respective
hands are given below. The one at Suai and the other on the verandah wall of Béarabhujt
Gumphz depict Ajitanatha in yogdsana posture on the top of the Sasanadevi. These votive
figures of Ajitandtha also with the murk of cognizance (elephant), the kevala tree, chauri
bearers and flying Gandharvas holding garlands in hands are also provided.

The four armed figure of Navamuni-Gumpha is shown in the right with
abhayarudrd and vajra and the left a goad and a three-pronged object.

The twelve armed image of the verandah wall of Barabhuji-Gumpha does not
agree with textual descriptions. It is locaily worshipped as Barabhuji (Durga) image
along with the Chakre$vari image carved in its front wall.

Among the attributes, the vara, a banner, ankufa (goad) and disc in right-hands
and a Samkha () water-pot twig or tridandi and a disc in left are recognizable.

The second twelve-armed Rohini figure within the group of Sasanadevis of the
same cave like the first also remarkably differ from textual descriptions, in respect of
attributes held in hands. One of her right hands is in Varada mudra, among other
attributes only spear or arrow and a sword are recognizable. Her left hands hold a
poose (?), bow, hald shield, stalk of a lotus and ghanta (?), the last being held against
her chest.

The third twelve-armed Rohini of Suai is shown seated in padmasana pose with
paims of lower two hands kept one over the other. Of the other five hands of the right
side one is broken and the rest represent vajra, sword, disc and arrow and the five left
hands are provided with vessel, shicld, bell, tridandt and bow.

All the four Rohini figures are elaborately decorated with lower garment, fari,
girdle, anklets, necklace, earrings, bangles and ornaments for the head.

The attributes in hands of the four-armed Rohini of Navamuni-Gumpha and also
of her mount, the elephant also connects her with the mdtrika, Indrani, the fakti of
Indra. The third eye placed hotizontally over her forehead strengthens this supposition.

3. Prajiiaptt

Prajfidptl, the Saasanadevi of the third Tirthattkara, Sambhavandtha is repeated in
two caves i.e. Navamuni Gumpha ad Barabhuji-Gumphé of Khandagiri hill.

The mount in case of both the figures is badly damaged. The available portions
of the mount in Barabhujl-Gumph& have more similarity with an animal rather than a
bird prescribed in the text. The pedestals on which the figure is seated are either
designed plain or with a double petalled lotus flower, The image in Navamuni-Gumpha
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is two-armed holding in the Ieft the stalk of a blue lotus, right being in abhaya, Seated
in Jalitasana she wears a necklace, bangles, anklets, and a plain jaf@mkuta. The avilable
texts are silent about a two-armed image.

Prajitipti of Barabhuji-Gumpha is four-armed with the lower right in varada and
the upper right holding a rosary. The attributes in the left hands are damaged. The
representations of this figure tally more with the textual description of the four-armed
$vetambara Duritari than with the Digambara Prajiidpti who is described six-armed,  An
oval shaped halo is visible behind the head of this image.®?

4, Vajrasrinkhala

Two figures of Vajrasrinkhala, the Sasanadev of the fourth Tirthankara, Abhi-
nandananatha are also reckoned, ore each in the Navamuni-Gumphz and Barabhuji-
Gumpha of Khandagiri hill. In Navamunt-Gumph, she is seated in lalitasana pose on
a plain pedestal, below, which her mark of cognizance also 2 monkey shown in folded
hands contrary to the swan prescribed in the text. In Barabhuji-GumphZ though she is
depicted seated in Jalitasana pose on double petalled Jotus pedestal, her vehicle is badly
disfigured. The oval shaped halo (prabhiamandala) behind head is prominently shown in
this figure.

The four-armed figure of Navamuni-Gumpha is decked in bargles, nccklaces, ear-
studs, mukuta and anklets. She carrics in her lower left a child. in upper left, a conch
and in upper right a chakra, the lower right being in abhaya. With the above aitributes,
she is having more affinity with the matrika, Vaisnavi, than Vajrasinkhali, who is
described as riding on a swan and holding in her four hands snake, noose, rosary and
fruit.%

The other image of Barabhuji-Gumpha is eight-armed with two hands playing on
a harp, one of her right hands is in varada mudrd.  Among other attributes only vajre in
one of her left hands is somewhat clear. She has been provided with a lotus pedestal.

5. Purusadatta

The only representation of Purusadatta, the Sasanadevi of the fifth Tirthankara
Sumatinatha is found seated in /alirdsana pose on a plain pedestal on the left wall of the
inner chamber of Barabhuji-Gumphid. Her mount, crocodile, contrary to elephant is
noticed below the pedestal. Purnsadattd as Vidyddevi is described as riding a cuckoo.®®
An oval shaped halo is noticed behind her head.

The image of ten-armed Purusadattd is a departure from the seriptural descrip-
tion. Among the attributes in her right hands, varada, a perforated disc, long spear and
sword are clear; in her left hands are found a noose, shield, hafa, hammer and blue-lotus,

26. B.C. Bhattacharya, The Jaina Iconography, p. 124
30, fbid, p. 124.
31. Ibid, p.126.
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6. Manovegi

Manovega, as the Sdsanadevi of the sixth Tirthatikara, Padmaprabha has been
depicted with her mount swan in Barabhuji-Gumph2 only. She is seated in /alita pose on
a plain pedestal and provided with an oval halo behind head. Though four handed, she
does not confirm 1o the textual description of the attributes of sword, lance, fruit and
vara mudr@ and the mount horse. Here she holds in her left hands a conch (?) and
banner and in the upper right a three-pronged object (vajra), lower right being as ysual in
varada.’®

7. Kali

The only figure of Kal1, the Sasanadevi of Suparévanatha, the seventh Tirthankara
is depicted in Barabhuji-Gumpha seated in lalitasana pose on a plain pedestat displaying
peacock as her mark ofcognizance. She has an oval shaped halo behind head. In her
eight hands, she is shown with varada nudra, a bowl of fruits, lance (?} and sword in the
right, conch, hammer (?) and spear in the left contrary to the description in the texts in
which case she is four-armed displaying a trident, fruit, varada mudr@ and bell, Her
mount should also be a bull. Manovega or “Swift as mind” is aptly symbolised by the
vehicle of a horse known for its swiftness.3?

8. Jvalamalini

Jvalamalini representing as SZsanadev? of the eighth Tirthatkara, Chandraprabha
is also noticed within the group of figures in Barabhuji-Gumpha. She is found here
seated in /alita pose on a plain pedestal below which her mount, the lion depicted instead
of the conventional buffalo. An oval shaped halo behind head is shown as usual. Here
she is twelve-armed with the representation of varada mudra dagger, disc, arrow, club {?)
and sword in her right hands and again varada shicld, bow, conch, noose and beil in the
left, the last being held against the chest.

The textual description of the eight handed Jvalimalini having buffalo as the
mark of cognizance has little affinity except a few attributes with this figure.3

9. Mahakali

Mahakali, the Sasanadevi of Puspadanta, the ninth Tirthaikara of Barabhujt-
Gumpha is available seated in /alit@sana posc on a pedestal. Her mount, the bult,
contrary to tortoise appears below the pedestal. Suttdra, her counterpart in the
Svetambara sect rides a bull.  In the text, besides, the mount tortoise, she is represented
with vajra, club, fruit and varada mudra, disc {?) bird, bowl of fruits (?), and disc in the

32, Ibid, p. 126-27.
33. Ihid, p. 128.
34, fbid, p. 129.
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right and a crescent, farjani mudr@, snake, flower (7) and branch of a tree (or feather of
peacock) in the left. An oval shaped halo is depicted behind her head.®®

10. Méanavi

Minavl, the Sasanadevi of Sitalanatha is found depicted in /alita pose on a plain
pedestal of the above mentioned cave. Her mount, most probably an animal, is dis-
figured. Similar is also the case with the attributes in her four-hands. She holds in her
lower left, a danda, the lower right being in varade pose. The attributes in the upper
hands are indistinet, that in the upper right looks like a disc, while the object, in the left
may either be a conch or fruit. In the texts she is described as riding 2 hog and display-
ing a fruit, varada mudrd, bow, etc. in hands. The oval shaped halo in conformity with
other Sasanadevi figures of Barabhuji-Gumpha appears behind her head.®®

11, Gaurl

Like the previous one, Gauri, the Sasanadevi associated with SreyAnsandtha, the
eleventh Tirthankara of the Jaina pantheon is seated in /alita pose on a plain pedestal in
Barabhuji-Gumpha. Her mount is greatly damaged. Being heavily built, it cannot be
taken as the antelope prescribed in the text. Though she has four hands corresponding
to the authority, the attributes shown in those hands widely disagree with the description.
They are in this example, water pot and manuscript in the left hands and varada mudra
and rosary in the right contrary to the provision of club, lotus, urn, and varada. She has
the oval shaped halo behind head as usual. The attributes connect her with Brahmani.?’

12. Gindhari

Gandhari, the Sasanadevi of Vasupiijya has been represented in both Navamuni-
Gumphi and Barabhuji-Gumphad of Khandagiri hill. In either case, she is seated in
lalita pose on a plain pedestal below which her mount, the peacock is shown. The text,
however, prescribes for her a crocodile to ride. Oval shaped halo as found in case of
the figure in Birabhuji-Gumph2 is conspicuous in its absence behind the head of the
image of Navamuni-Gumpha.

Wearing bangles, necklace, ear-studs, anklets and jafd-mtukuia, the four-armed
figure in Navamuni-Gumpha holds in her lower left hand, a child, in upper left a fakr?
and in upper right a mutulunga, the lower right being in abhaya mudrd. The eight-
armed figure in Birabhuji-Gumpha, represents the varadd mudra, a mutulunga (?), rosary
and blue lotus in right hands and a water pot conch, twig (or bunch of flowers), and the
stalk of a full-blown lotus in left hands.

35, Ibid, p. 129,
36. Ivid, p. 130,
7. hid, p. 131,
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Neither the attributes, nor the mount tally with scriptural description. The four
armed one has rather more resemblance with the Brahmanical Kaumart. The Digambara
from of this deity as per the text is represented as riding on a crocodile and having the
hands equipped with a club, two lotuses and Varada riudrd.

The brongze idol of Gandhir! fashioned along with figures of her Yeksa Kuméra
and Tirthankara Vasupujya of Achutarajapur bearing Acc. No. 265 in the Orissa State
Museum is seated in mahdrdjalilé pose wearing anklets, girdle, bangles, sacred thread,
necklace, armlets, ear-studs and mukuta. The right hand of this Sasanadev!, Tests on her
right knee and the left hand placed on the left thigh.

13. Vairotl

The only image of Vairoti appears in /alita pose on a plain pedestal in Biarabhujl-
Gumpha, She, as Sasanadevi is associated with Vimalandtha, the thirteenth Tirthaitkara
of the Jainas. Her conventional mark of cognizance, the snake is here replaced witha
crane below the pedestal. Contrary to the four hands in the text she is represented here
with eight hand having varada mudrd, arrow, sword and Pgrafu in her right hands and
vajra, bow, spear and shield in her left hands. Except the bow and arrow, the other two
atiributes of snake as per the textual description have been ignored in this case. An
oval shaped halo has been designed behind her head as usval.®

14, Anantamatl

A ten-armed figure of Anantamatl, the Sasanadevi of Apantanitha, the fourteenth
Tirthanikara is carved in the back wall of Barabhuji-Gumpha. She is shown here seated
in lalita pose on a plain pedestal below which her {afichana, the horse (1), with head
damaged is depicted.®® In the text Anantamatias carried by a swan and displaying a
bow, arrow, fruit and varada mudr2 as attributes in four of her hands. But the figure
represented in Barabhuji-Gumph2 1s provided with a staff like object, vajra, stalks of full-
blown lotus, shield and hammer in the left-hands and the varada mudrd, a dagger, spear,
sword and the remaining one being damaged. An oval shaped halo is shown behind
her head. D. Mitra described her as an eight armed figure.?

15, Manast

The single icon of Manasi, the Sasanadevl of Dharmanatha, seated in lalifa pose
_on a plain pedestal in Bérabhuji-Gumpha. Her mark of cognizance, the horse (7) is
badly disfigured. She is here provided with Varada mudra, pellet, three pronged object
in teft hands and bell, banner and conch in the right. The oval shaped halo appears
behind her head as usual. The text besides, the mount tiger, prescribed for her six
hands with different attributes like Varada mudra, two lotuses, arrow, goad and bow. %

38, ibid, p. 133.

19, Ihid, p. 134.

40. D. Mitra, J45, vol, 1, 1969, Ne. 2, p. 131,

A1. B.C.Bhattacharya, The Jaina Iconography, p. 133,
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16. Mazahamaéanasi

Mahamanasi as the Sasanadevi of Santindtha, the sixteenth Tirtharikara of the
Jainas is carved seated in Yog@sana pose (padmasana) on a double petalled lotus pedestal
in Birabhujl-Gumpha of Khbandagiri hill. Her conventional mark of cognizance, the
peacock is significanily omitted here. In her two hands she holds stalks of full-blown
lotus flowers. Two elephants, perched on the lotuses are seen flanking the image at the
top in order to pour sacred water from the pitchers held in their trunks. The oval shaped
halo is depicted behind her head as usual.®®

The representation agrees more to the conception of the abhiseka form of Laksmi
than the canonical description of the Sasanadevi of Santinatha in which case she must
have disc, fruit, sword (?) and Varada mudra in four hands.

17. Vijaya

Vijaya has been associated with the seventeenth Tirthakara, Kunthunitha as
Sasanadevl. Her only representation in Barabhuji-Gumpha is found seated in lalita
pose on a plain pedestal. Her vehicle, the buffalo in this case is partially damaged. The
text, however, provides a black boar as the riding animal for the Sasanadevi.

In her ten hands she displays in the right varada mudra, a stafl like object, hook
(ankusa), disc and rosary (?) and in the left a three pronged object, perforated disc, conch
(D, stalk of full blown lotus and water pot. The avilable text refers the figure as four-
armed with conch, sword, disc and Varada mudra as attributes in respective hands.?

18. Térd

Aranitha’s Sdsanadevi, has been represented in lalita pose on a plain pedestal in
Barabhujl-Gumpha only. In her two hands she is shown with Varada mudra in the right
and the stalk of a full-blown Iotus in the left contrary to the four hands mentioned in the
text. Her present mount the animal resembling a boar (or elephant} with head broken
is also a departure from the conventional vehicle, the swan. The oval shaped hale is
shown behind the head as usual. ¥

This two armed figure with the attributes in hands is a wholesale adoption from
the Buddhist-Goddess Tara. :

19. Aparajltd

The only figure of Aparajita, Sasanadevi of Mallinatha is found seated in lalitasana
posc on a plain pedestal within the group of Sasanadevis of Barabhuji-Gumpha. Her vehi-

42. Ibid, p. 136.
43. Ibid, p. 137.
44, Ihid, p. 138.
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cle, a short tailed animal (ram) is shown below the pedestal. She has the oval shaped
halo behind head, in her eight hands, she is represented with varada mudrz, a long spear
($akei), arrow and a sword in the right and a cone-shaped object (conch) bow, shicld
and banner in the Jeft. Neighther the mount nor the attributes in her hands tally with the
textual description. The Digambara version in the image provides lion as the riding
animal and citrus, sword, shield and varada-mudré as conventional attributes in four
hands. Her original name seems to have been derived from that of Durgd, who bears
the same name in Brahmanism.®

20. Bahurupini

Bahurupini, associated with Tirthankara Munisuvrata with the exception of all the
Sasanadevis in Barabhuji-Gumphi is carved in a reclining pose on a plain bed (cot).
She is attended by three other figures onc of which shown fanning her. Befow her bed
is placed a water pot. Of the two hands, the left one is traced below the head and the
right one is traced over the body. The halo behind head is not shown here.

The text, however, provides for her a shield, fruit, sword and verada mudrd as
attributes in four hands and a black snake to ride.

21. Chamunda

Chamunda, Saasnadevl of Namindtha, is depicted with multiple heads and an
oval shaped halo in Barabhuji-Gumphi. She is seated in /alita pose on a plain pedestal
below which her mount, or the mark of cognizance, the swan is shown. In her four
hands, she is represented with varada mudré and rosary in the right and water-pot and
trident in the left. The oval shaped halo is found as usual behind the head.

The Chamunda image as per the fext rides on a doliphin and carries a rosary, staff,
shield and sword. The image in this case has more resemblance with Brahmani of
the Hindu pantheon.®’

22. Amra {Ambika)

Figures of Amra or Ambikd, the Sasanadevi of Neminatha, the twenty-second
Tirthatikara of the Jainas are confronted with at places like Khandagiri (Fig. 35 & 52),
Podasingidi (Fig- 85 & 86), Jambhira (Fig. 89), Barudi, Badasai, Balighat (Balasore),
Kachela (Fig. 119), B. Singpur (Figs. 129, 130, 131 and 132), Brahmesvarpatna and
Achutarajapur of Orissa (Figs. 65, 66 & 67). She appears to be extremely popular of afl
Sasanadevi figures in Orissa. Her images are designed cither seated with her Yaksa
Gomedha on a common pedestal or carved independently. When carved alone she was

45, 1hid, p. 139.
46. 1bid, p. 140.
47, Thid, p. 141,
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given more prominence. In all her seated figures either alone or with the Yaksa, she is
shown in Jglita pose but the standing ones invariably display a #ribhanga pose. The
pedestals on which she is seated or standing are cither plain or arranged with lotus
petals, Her mount the lion is usually placed below the pedestal. In exceptional case like
the Ambikd image of Brahmes$vara paana (now preserved in the Dhenkanal branch
Museum) the lion is found to the left of the pedestal. The mango tree, the other conven-
tional feature of this Sdsanadevi is shown in the background in all cases, Her
Tirthankara is placed over this tree in yogdsana pose in most cases. The two Ambika
figures of Badasai, however, do not contain the Tirthankara at the top. The two
Sasanadevt images bearing No. D.M. 5 and D.M. 20 of B. Singpur, the one of Kachela,
Brahmesvarpatana and cave No. 10 of Khandagiri hill are shown standing in captivating
tribhafga pose over pedestals.

The Tirthankara figures on the top are depicted with the mark of cognizance, chauri
bearers, flying figures with garlands, halo and the kevala tree. The mark of cognizance
in most cases is am eight petalled lotus or a disc. The Ambika figures of Barabhuji-
Gumph3, Podasingidi and Kachela display prominent prabhimandalas behind head in
addition. The pedestal of one of the seated images of Badasai is supported by tapering
pillars. The well designed torana behind the figure of Kachela is also supported by
decorative pillars. Devotees seated in folded hands and various types of offerings are
noticed below the pedestal of the figures of Balighat, Jambhira, Podasingidi and Kachela.
At times attendant figures are carved along side this Szsgnadevi. The two female atten-
dants in case of one of the figures of Podasingidi are shown displaying fly-whisks in their

hands.

The two handed figures of this Sasanadevi are invariably shown with a baby on
the left lap and a bunch of mangoes or 2 mango twig in the right. One of her figures
of Pedasingidi is however, depicted with varada mudraz in rtight hand. At times one or
two small babies are shown plucking mangoes held in her right hand.

The four armed image of Badasai is depicted with hands showing Varade mudra,
bunch of mangoes or its twig and one kept on the thigh. Similarly the other four armed
figure of Barudi is found displaying a bunch of mangoes, varada mudra and conical

objects.

Ambika figures seated with Yakse Gomedha on a common slab are also found in
places like Podasingidi, Thunigaon, Ayodhya, Lataharana, B. Singpur, and Khandagiri
hill. Except in one case of B. Singpur, the Sasanadevi is invariably shown seated to
the left of Gomedha in lglitasana pose. She displays the bunch of mangoes or the
mango twig in right hand and holds the baby on the left.  The mango tree is depicted
hebind the two ligures. At times they represent the votive figure of Neminitha seated in
yogdsaia pose at the top of the tree. A peculiar feature of some of these representations
is that a baby is shown swinging on the tree from which it branches olf. Some of the
prominent pratihidryas along side of the Tirthatkara Neminitha and devotees in
knecling position are also depicted with these figures. The Ambika figure on the common
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slab of B. Singpur bearing No. D.M. 23 is seated to the right of Gomedha displaying
attributes in opposite hands. Like Gomedha she is found seated in mahdrdjalila pose.

In addition to the Ambikad figures in stone D. Mitra®*® brought to our notice four
bronze idols of this Sdsanadevi, They were all recovered from village Achutarajpur and
preserved for the present in the Art Section of the Orissa State Museum.

The first figure of this group (Acc. No. 288) is seated elegantly in the lalitasana
posture on the pericarp of a vifvapadma her right foot being pendent.  With her leff fore
arm supporting the back of a child seated on ber left thigh. She holds with the artistic
fingers of her right palm a twig with a bunch of mangoes. Close to her pendent legis a
seated bejewelled boyish figure with locks of hair falling on sides and holding a circular
cbject in its right hand. The central projection of her lotus pedestal, accommodates the
lion, her conventional mount. The edges of the lintel and jambs of the back-rest are
decorated with beads. Near the ends of the lintel is 2 somewhat Zmalaka shaped
member, close to which is a beaded string hanging downwards. Above the lintel are
mango-twigs laden with fruits. Arcund her shoulders and head and mounted on the
lintel is & solid oval halo whose beaded border is edged by leaf shaped flames. At the
crown of the halo is an ornate floral device hiding the view of the thick shaft of the
umbrella in three gradually diminishing chhatras the topmost one being crowned by a
conical finial.

The second figure (Acc. No. 263) also seated in lalitasana pose on a lotus arrayed
on a narrow pedestal with footed base and two mangoes placed below. Against the
middle of the front side is the lion. She supports a child seated in her left folded leg
through the left fore arm. She carries a mango twig with her right palm resting on the
knee. The right palm of the child is placed against his chest. By the side of her right
thigh is a grown up child seated in the paryankasana posture with a mango like fruit in
his right palm against the chest. The solid oval halo edged by tongues of flames is tightly
fixed to the pedestal. Above her head are the spreading branches of the mango tree
perched above the mango branches is Neminatha. Seated in yogdsana pose displaying the
individual halo in oval shape. At its crown isa floral motif, above which rears up an
umbrella with a prominent bud-shaped finial.

The third figure (Acc. No. 289) though represents the broad features of the
previous one yet close to her rightleg is a pot bellied boy, seated in the mahardjaliia
posture with his right hand extended up to the knee. A small defaced disc is also seen
apainst the feet of Nemindtha seated in yogamudré at the top. Unlike the preceding
image the long halo (attached to the pedestal) has a trefoil upper part.

The Jast figure of Ambikda (Acc. 289) also corresponds to the second image in
many of the iconographic details. Here she is seated in the maharajalila posture. Around

the back of the Sasanadevi is an oval halo with two over-hanging clusters of mangoes

48. D. Mitra, Bronzes from Achutarajapur, po. 45-48.
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near the top. At the crown of the halo is the robeless Nemindtha in the yogamudra,
Above Neminatha is a cithairévali of three gradually diminishing umbrellas capped by a
conical finial.

All these figures are heavily decked in ornaments like girdle, necklace, anklets,
bangles, armlets, sacred thread and hcad ornaments in addition to the under garment
and scarf,

Dr. Mitra® further observes “The name Ambikd and the mount lion are clear
indications of her borrowal by the Jainas from the Brahmanical pantheon. Her holding
of a child also points to the conception of the Mdrrikds. At the same time, the figures
of Hariti, the yaksi of Rajgrha converted by Buddha, have a close iconographical resem-
blance with the icons of Amra. The Jaina conception of this divinity, is thus an
amalgam of different ideas. Among the Sdsanadevis she was particularly popular in
eastern India as may be asscssed from the comparatively large number of her images
found in this region. She came to be venerated as an independent Goddess, as in some
of her images, the figure of Neminatha is conspicuous by its absence. In her images we
generally find a small child in her lap and another but somewhat grown up child by
her side, and a bunch of mangoes usually in her right hand while above or near her
sides are represented branches laden with mangoes. Her popularity was, no doubt due
to her symbolising fertility as people resorted to her for having children™.

The Digambara version of this image of the Sasanadevi is described as riding up
on a lion and bearing two hands with a bunch of mangocs and a child.®®

23, Padmévail

Figures of Padmavatl, ths Sasanadevi of Par§vanatha are traceable in the
Navamuni-Gumpha {Fig. 35) and Barabhuji-Gumpha of Khandagiri hill and at Nanda-
pur in Keraput district.  All the images are carved seated in Jalit2sana pose on double
petalled lotus below which in case of Navamuni-Gumph2, a lotus and Nandapur an
glephant ate depicted as mark of cognizance. The symbol with the figure in Barabhuji-
Gumpha is not traceable. A canopy of five hooded snake appears over head of the
figures of Barabhuji-G umpha and Nandapur. A votive figure of Parsvanatha flanked by
chawri-bearers and flying figures with garlands and having eanopy of a seven hooded
snake is found depicted on the top of Padmavati figure of Nandupur. The third-eye on
the forehead is noticed with the figure of Navamuni-Gumpha only.

The two hands of this image in Navamuni-Gumpha are shown with ebhaya mudra
in the right and lotus in the left. The four armed figure of Nandapur represents a
twig, varada mudr@ and parasy in three hands the fourth being damaged. The eight
armed figure of Barabhuji-Gumpha on the other hand displays varada mudrd, arrow,

49, Inid, p. 4.
50. B.C. Bhattacharya, The Jaina lconography, p. 143.
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sword and disc (?) in the right and bow, shield, stalks of lotuses in the left. Neither the
mount nor the attributes in hands confirm to the textual description in which she
should have a snake or peacock as her vchicle and represent goad, rosary and lotuses in
case of a four armed figure. It is most likely that connection between the Juina Padmai-
vatl and the Brahmanical Manasa originates from the Jaina legends. Jaratkiru an ascetic,
stands for Katha in the Jaina legend and it is, he who latterly, became one with Sefa,
the king of Pdtzla.5t

24. Sidhdyika -

A twenty armed figure of Sidhyaika, the $asanadevt of Mahavira, the last of the
Tirtharikaras of the Jainas is carved seated in /alitdsana pose on a plain pedestal in the
Barabhujl-Gumpha of Khandagiri hill. Her mount, the elephant and the attributes in
respective iands thoroughly ignore the canenical injunctions. In the twenty hands she
represents in the right vargada mudrd, spear, rosary, arrow, small staft (?) hammer, hala,,
vajra, disc and sword; of the attributes in her left hands a water pot, book, marulunga (7)
lotus, bell (7), bow, ndgapdsa and shield are only recognizable.

The Digambara version of this SZsanadevi should represent a lion as riding animal
and vareda mudré and book as attributes in hands.?

A two-armed lady with a pot in front is carved standing within a triangular
shaped arch at a little distance from this Sidhdyika image of Barbhuji-Gumpha.

The Tirthatikara images though appear more or less in conventional posture
having much similarity with the fundamental features of the Jainas, the Sésanadevis with
the exception of Amra do not as a rule follow canons of Jaina iconography as laid down
in the available scriptures. This indicates either to the existence in this region of a different
text which the artist followed in carving the figures of SZsanadevis or the germinal state
in which iconographic concepts still existed without being crystallised into rigid forms.
The latter alternative is suggested by the difference in the attributes of the same Sasana-
devt figure carved not only in separate caves but also in the same cave of Khandagiri hill.

The seven Sdsanadevis preceded by the figure of Ganesa seated in mahardjalila
posture in the Navamuni-Gumph# of Khandagiri appear to be the reminiscent of the
Brahmanical Sapta matrukds. The grouping may not be accidental as most of them evince
characteristics which are not available in the Jaina texts but which in the Brahmanical
prototypes, with their attributes and mounts they disclose unmistakably the assimilation
of the Brahmanical deities in to the Jaina pantheon.

Similarly in the Barabhuji-Gumphi we find altogether twenty-five figures of
Tirthankaras, PArévanatha beirg repeated twice covering the three walls of the inmer

51. Ibid, p. 145,
52. Ibid, p. 146,
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chamber. The Parévanatha figure at the commencement of the images of the back wall
is larger in size than the rest and is shown stripped of all raiments. 1t evidently occupies
the position of mulanayaka in this cave.

Thus all items belonging to the astapratiharyas of the Jainas appeared in the
sculptures of Orissa in different periods. In addition pairs of elephants, cymbals played in
the palms of invisible Ggndharvas and conches blown by heavenly figures, lotus and
champak marks, representation of moon and sun, pitchers, fishes, mirrors offerings, devo-
tees in afijali pose, Naga figures, various types of [l@dchanas, sitthasanas, astagrahas,
miniature Tirthatikara figures along side the mndanayaka and figures of Yaksas and Yak-
sints appear with the Tirthaikara images in Orissa, In comparison to the earlier phase
they are more elaborate in the later period. Srivatsa mark on the chest and dharmachakra
symbol below pedestal are very rarcly traged. The Tirthankaras though found naked their
subsidiary divinities including the Yaksas and Sasenadevis are depicted with extremely
varied costumes and ornaments.

The Tirtharnkara figures of Rsabhanatha and Parsvanatha are recognised in addi-
tion by the depiction of matted Jocks of falling hairs and canopy of a seven hooded snake
respectively. Chauri-bearers flanking the Tirthankaras, though invariably shown with
fly-whisks held in one of their hands, in rare cases howcver, they display champak
flowers. Astagrahas wherever available are depicted seated in meditative pose holding
pot of ncctar and rosary in hands. The figure of Surya from this group is however,
represented with two full-blown lotuses. This typically confirms to their Brahmanical
counterparts in Orissa. The Tirthankaras both in stone or metal represent two distinet
postures. While carved standing they are shown with k@yetsarga pose with both the
hands stretching up to the knees and when in sitting position they display yogdsana pose
concentrating the eyes on the tip of the nose. The right palm in this position is inva-
riably placed over the left and both soles distinctly visible to the observer. The two
Ganeéa figures, one preceding the Sasanaderfs of Navamuni-Gumphz and the other in
the Ganefa-Gumpha are however represented seated in mah@rajalila postures.

The Sasanadevis on the other hand are carved below the pedestals of their respec-
tive Tirthankaras or independently. Tn few other cases they are also found seated along
with their Yaksas in commeon slab. While fashioned in standing they display the captivat-
ing fribhanga posturc but in other cascs padmdsana and ardhaparyanksan appears to be
extremely popular with them. The figure of Bahurupin in Barabhuji-Gumpha is however
shown in reclining pose. They represent the particular (@ichana below their Tespective
pedestals. Mudris or gestures in their hands arc mainly confined to abhaya, varada,
tarjani and vitarka. They hold in other hands various types of attributes which helps us
in distinguishing the one from the other. These emblems in hands normally based on the
prescription of a particular text current during the period in this part of the country. As
indicated earlier most of these emblems in hands do not confirm to the prescriptions in
the available texts. Again many of these items are very often repeated with the figure
not only of other caves but also in one cave. They range from various types of deadly
weapons of war to manuscripts, musical instruments, baby on the lap, flowers and bran-
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ches of trees.  The weapons of war mainly consist of sword, shield, bow, arrow, dagger,
noose, mace, hammer battle-axe, spear, plough, trident, goad and a short staff.
Similarly vina, conch and bell (ghana) formed the musical instruments.

Representation of third-eye, a typical feature very rarely found elsewhere with the
Sasanadevi images is definitely an idea borrowed from their Brahmanical counterparts.
This third-eye has been rtepresented in both vertical and horizontal shapes on the fore-
heads of some Chakredvari and Rohiui figures of Khandagiri and elsewhere. Figures of
Yaksa Gomukha are noticed with some Rsabhanatha figures of Koraput district. He is
either depicted standing or seated with the buli’s face. Yaksa Gomedha is invariably
found seated in the same fashion as the Sasanadevi, Ambiki on a common slab with the
mango tree in the background.

Miniature figures of Ganadharas and Purvadharas depicted along with the image of
Adinatha in a single piece of stone are also noticed in Orissa. One of such slabs is kept on
the central pedestal of the Jaina temple at Cuttack and another amidst the ruins of the Siva
temple of village Panchagaon. In all such cases the figures of Gangdharas and Purvadharas
are carved standing in k@yotsarga posture. The Tirthankara Rsabhanatha at the top of
the slab however represented seated in yogdsana pose.

In place of the Brahmanic Trimurti there isthe Jaina quadruple known as
“chaumukha”. 1t has the further name of “Sarvatobhadra pratima®, i.e. auspicious
from all sides. It represents the figure of a Tirthankara on each of the four sides, There
seems to be no regularity as to the particular Jaina to be sculptured there. But the
most important of them have, as a rule, been selected for representation in a
“Chaumukha’’. We notice such “Chaumukhas™ at Badasai, Baripada, Martasol, Bada-
charpoi, Khandagiri and Jaina temple of Cuttack town. In all such cases four standing
Tirthankaras with their respective ldfichanas are represented in its miches. These
lafichanas in many cases are disfigured. But from the available portions it can be known
that four from the six popular figures of Rsabhanatha, Ajitandtha, Santinitha, Paréva-
natha, Chandraprabha and Mahévira are invariably represented in them.

Only two piliars, popularly known as Manastambha of the Jainas are known so far
from Kanta, a place in Koraput district. They represent under the spreading branches
of the trece seated figures of Tirthankaras and in the lower secction Khetrapala images
displaying broad swords.
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Tickell, Major, 44

Tree worship, 197
Trilinear umbrella, 193
Tripathy, R.K., 96
Triratna, 10

Trivali, 194

Tunics, 179

Udayagiri, 52
Udaparva and Jainism, 41
Uttaradhyina-sotra, 1, 2, 16-17, 24

Vabudzjatra, 37
Vardhanapur, 105

Vasu, N.N. 41, 104, 112-13, 154
Verandah, 143

Verandah ceiling, 143
Verandah, pillared, 140
Verandah roof, 144

Vyavahara Bhasya, 17, 19

Wells, rock-cut, 149
Windows, [43
Winged and enigmatic figures, 178
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General view, Udayagiri hill.




2. Genera] view, Khandagiri hill




3. General view, Rani-Gumpha, Udayagiri.



4. General view, Ganesa-Gumpha, Udayagiri.

5. General view, Bigha-Gumpha, Udayagiri.




6. General view, Sarpa-Gumpha, Udayagiri,



7. General view, Tajowa-Gumpha No. | & Tajowa-Gumpha No, 2, Khandagiri,



8. Second Frieze, Lower right wing, Rani-Gumpha, Udayagiri.
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. Details of first frieze,

UPper main wing, Raui-Gumphé, Udayagiri.
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Third frieze, upper main wing, Rani Gumpha, Udayagiri.
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14, Tree worship, Jaya-Vijaya-Gumpha, Udayagiri.



18. Worship of Elephant, Ananta-Gumpha, Khandagiri,
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90. Decorative arch and tympanum, Tatowa-Gumpha No.

2, Khandagiri.



21, Decoreitive--arch and tympanum, Titowa-Gumpha No. 2, Khandagiri.










22. Decorative door pilasters with crowning animals, Tatowa-Gumpha No. 2, Khandagiri.



<24, Lady at the entrance of Jaya-Vijaya-Gumpha,
Udayagiri

23. Decorative door pilasters with crowing animals and
ghata bades, Ananta-Gumpha, Khandagiri.
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25, Guard in Greek Costume, upper r




26. Guard in Indian Costume, upper rfght- wing,
Rani-Gumpha, Udayagiri.
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Bracket figure
Udayagir
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[ Ganesa-Gumph

28. Bracket figure,

Udayagiri
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29. Bracket figure, Ganesa Gumpha, Udayagiri.

30. Bracket figure, Tatowa-Gumpha No. 2, Khandagiri,




16 First Frieze, Ganesa-Gumpha, Udayagiri.






Hathi-Gumpha inscription of Kharavela, Cave No. 14, Udayagiri.



32,

The_apsidal structure, Udayagiri.




33.

Akasa-Ganga tank, Khandagiri.



34 General view, Jaina temple, Khandagiri,



35. Rsabhanatha, Ajitanitha, Sambhavanatha, Abhinandananatha, Vasupiijya, Par$vanatha and

Neminatha with their respective S@sanadevis and Ganesa, Navamuni-Gumpha, Khandagiri.



36, Chakredvari, Barabhuji-Gumpha, Khandagiri.

37. Rohini, Barabhuji-Gumpha, Khandagiri.
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38 Sambhavanatha and Abhinandanaritha, Mahavira-Gumpha, Khandagiri
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40, Suparsvanatha, Chandraprabha and Anantanatha (14th as 9th
Tirthankara) Mahavira-Gumpha, Khandagiri.

41, Sitalanatha, Mahavira-Gumpha, Khandagiri,




42. Vasupiijya, Mahavira-Gumpha, Khandagiri.



43. Vimalanitha, I\[u}15»‘3:'a-(—;umph{l, Khandagiri,

44. Survidhinitha, (9th as 14th Tirthankara) Dharmanitha & Santinatha,
Mahayira-Gumpha, Khandagiri.




45. Kunthunitha and Aranitha, Mahavira-Gumpha, Khandagiri.



46. Mallinatha and Naminatha (21st as 20th Tirthankara),
Mahavira-Gumpha, Khandagiri.



47. Mainisuvrata and Neminatha,
Mahavira-Gumpha, Khandagiri.

48. Sreyansanatha (11th as 23rd Tirtha-
nkara) and Mahavira, Mahavira-

Gumpha. Khandagiri,



149

First Chlorite image of Rsabhanatha, Mahavira-
Gumpha, Khandagiri




50. Second Chlorite image of Rsabhanatha,
Mahavira-Gumpha, Khandagiri.

51, Third Chlorite image of Rsabhanatha,

’ Mahavira-Gumpha, Khandagiri.
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52. Rsabhanitha images

and

Amra, Cave No. 10, Khandagiri.




53, Rsabhanatha, Gramesvar temple,
Nibharana, Dist. Puri.

54, Rsabhanatha, Baudei near Bagalpur,
Dist. Puri,



35, Rsabhanitha, Kakatapur, Orissa State Museum, Bhubaneswar,




57. Ganadharas and Purvadharas and Rsabhanatha, Panchagaon, Dist, Puri,



58. Parévanitha, Sisupalagarh; Dist, Puri,
Orissa State Museum.

39, Parsvanitha, Orissa State Museum,




60. Santinatha, Orissa State Museum, 61. Ambika, Ovrissa State Museum,




] "Cham'.lrapral)ha, Achutarajapur, Dist, Puri, Orissa State Museum.




63, Chandraprabha, Achutarajapur, Dist, Puri, Orissa State Museum,
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65,

Ambika with Neminidtha, Achutarajapur,
Dist. Puri, Orissa State Museum,

Vasupiijya with Yaksa & Yaksini,
Achutarajapur, Dist, Puri, Orissa State Museum.




66, Ambika with Nemindtha, Achutarajapur,
Dist. Puri, Orissa State Museum,

68

. Jaina Temple Chaudhury Bazar, Cuttack,
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Ambika with Neminitha, Achutarajapur, Dist, Puri, Orissa State Museum.



69. Rsabhanitha and Mahivira in a common slab, Jaina temple,

Chaudhury Bazar, Cuttack,







72.

Parévanatha, Jaina temple,
Chaudhury Bazar, Cuttack.

B
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Padmaprabha, Jaina temple,
Chaudhury Bazar, Cuttack.



73. Chaitya Yugal (Chaumukhas), Jaina temple, Chaudhury
Bazar, Cuttack




74. Rsabhanatha. Tagannitha temple. Dolamundai. Cuttack.



}
75. Santinatha, Dasvasamedha ghata:
Jajpur, Dist. Cuttack,
%
»

76. Chaumukha, Badacharpoi near
Mangarajpur, Dist, Cuttack,
Orissa State Museum,
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1 78. Rsabhanatha, and Pardvanitha, Pratapanagari,
Dist, Cuttack,

79. Parévanitha, Bhanpur, Dist, Cuttack,




80. Santinatha, Nasik Kotian, Jagatsingpur, Dist. Cuttack.



8l. Rsabhanatha, Adasapur, Dist, Cuttack,




82 Par$vanatha, Podasingidi, Dist, Keonjhar.



T

83. Rsabhaniitha, Podasingidi, Dist. Keonjhar.

84.. Parévanatha, Podasingidi, Dist, Keonjhar.




85. Ambika with Neminatha, Podasingidi, Dist. Keonjhar,

E 86, Ambika and Gomedha, Podasingidi, Dist. Keonjhar,



Rsgabhanatha, Podasingidi, Dist, Keonjhar,




88. Parévanatha, Gadachandi, Vaidakhia
Dist, Keonjhar,

90, Parévanitha, Ana, Dist. Keonjhar.




89. Ambika with

Neminatha, Jambhira, Dist. Keonjhar,



91, Rsabhanitha, Thunigaon, Dist. Keonjhar.

92, Parévanatha, Vaidakhia, Dist. Keonjhar,
Orissa State Museum,




93, Parévanitha, Sainkul, Dist, Keonjhar.




94, Parévanatha, Sainkul, Dist, Keonjhar.
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96. Santinitha (?), Manikchauk, Dist. Balasore, Orissa State Museum.




95. Santinatha, Martasol, Dist. Balasore,
Orissa State Museum,

Chaumukha, Manikchauk, Dist. Balasore,
Orissa State Museum,




98. Rsabhanatha, Ayodhya, Dist. Balasore. 99. Gomedha and Ambika, Ayodhya,
Dist, Balasore,



100, Parévanatha, Ayodhya, Dist. Balasore.
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101, Parévanitha, Ayodhya, Dist. Balasore,

N




102. Ajitanatha Charampa, Dist. Balasore,
Orissa State Museum,

103, Santinatha, Charampa, Dist. Balasore,
Orissa State Museum,




104, Rsabhanitha, Dist. Mayurbhanja, National Museum, New Delhi.
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105. Parévanatha, Bada Jagannitha temple, Baripada, Dist. Mayurbhanja.




106. Rsabhanatha, Bada 107. Parévanitha, Bada Jagannitha
Jagannitha temple, Baripada, temple, Baripada, Dist, Mayurbhanja.
Dist, Mayurbhanja.



108. Parsvanatha, Khuntapal, Dist. Mayurbhanja,
Baripada Museum.

109, Rsabhanatha, Khuntapal, Dist. Mayurbhanja,
Baripada Museum,




110, Pardvanatha, Khiching Museum, 111, Rsabhanatha, Khiching Museum,
Dist. Mayurbhanja, - Dist, Mayurbhanja,






113. Rsabhanatha, Suai, Dist. Koraput.

_;‘_
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114, Mahavira, Suai, Dist. Koraput,




115, Rsabhanatha, Suai, Dist, Koraput,




116. Rsabhanatha, Suai, Dist, Koraput.



117, Santinatha, Kachela, Dist. Koraput.

118. Ajitanatha & Mahavira, Kachela,
Dist, Koraput,




119, Ambika, Kachela, Dist, Koraput,




120. Gomedha and Ambika, Kachela, Dist, Koraput.

122. Santinatha, Bhagavati temple, Jeypore, Dist. Koraput,
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121. Chakre$vari Bhagavati temple, Jeypore, Dist. Koraput.
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125, Rsabhanitha B, Singpur, Dist.

[ 124. Rsabhanitha, B. Singpur,
Dist, Koraput, Jeypore Museum, Koraput, Jeypore Museum,
R = y F "'-——.——m-"'.‘” -
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126. Rsabhanitha, B. Singpur, Dist. Koraput,
Jeypore Museum,



127,

128. Parsvanatha, B. Singpur, Dist. Koraput,
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129,
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Ambika, B. Singpur, Dist. Koraput,
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130, Gomedha & Ambika, B. Singpur, Dist, Koraput, Jeypore Museum.

131. Gomedha and Ambika. B. Singpur, Dist. Koraput, Jeypore Museum.



132, Ambika B, Singpur, Dist, Koraput, 133. Rsabhanatha, Charmula, Dist, Koraput,
Jeypore Museum, Jeypore Museum,
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134, Rsabhanatha, Kotpat, Dist, Koraput, Jeypore Museum.




135. Parévanitha, Jamunda, Dist. Koraput, Jeypore Museum,



136. Mahavira, Jamunda, Dist. Koraput, Jeypore Museum,




137.
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Rsabhanatha, Kamta, Dist. Koraput, Jeypore Museum.
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