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Editorial

We have great pleasure to present before the readers the July-December, 2010
issue of Vol. No. LV. We are late by a term in bringing out this issue. Gujarat Research
Society, Ahmedabad branch which was established on 12-3-1961 has completed fifty
years of its existence in year 2011. It shall be in order that we give a short sketch of the
history of Gujarat Research Society in this issue. In 1935 shree P. G. Shah had been to
Europe and in London he got acquainted with Royal Society of London and that inspired
him to start a similar Society in Gujarat. This idea he presented to Shree Harisiddhbhai
Divetia, Prof. C. N. Vakil and Dr. Jivraj Mehta. Ultimately they started Gujarat Research
Society in Bombay in 1936. When Gujarat got separated from Bilingual State Maharashtra
in 1960, it was decided to start the Ahmedabad branch of Gujarat Research Society and
it took shape on 12-3-61 with the efforts of late shree Popatlal G. Shah, Shree
Harisiddhbhai Divetia and Dr. Jivraj Mehta. Its first president was Dr. Smt. Hansaben
Mehta and first secretary was Shree K. Ka. Shastriji. The Journal of Gujarat Research
Society was started in October, 1939 on the auspicious occasion of Shree Bhagwanlal
Indraji Jayanti celebration. Since that time it was published four times in a year till 1985.
After that the publication was halted for sometime and it was restarted in 2007 with Dr.
Bharati K. Shelat and Dr. Krishnakant Kadakia as its editors. From 1939 to 1985 and in
2007 some special issues of the Journal were brought out in the fond memory of some of
its pioneers and the list of special issues is as follows :

1. Vol. XXIII Jan., ’61 Shree Harisiddhbhai Divatia memorial issue.

2. Vo.XX1V Oct., ’62 Shree K. M. Munshi Felicitation issue

3. Vol. XXV July, 63 Dr. Jivraj Mehta & Hansaben Mehta Felicitation
Volume.

4. Vol. XXXI April, ’69 Shree Popatlal G. Shah Memorial issue

5. Vol. XXXXIV  Dec., ’82 Shree Dhirajbhai Dhanjibhai Memorial issue.

6. Vol. LI, no.1-2 Jan.-June, 2007 K. Ka. Shastri memorial issue.

Together with the above stated issues, Silver Jubilee Publication Nos. 1,2,3,4 were
_brought out in 1961-1962 and Rajat Jayati issue was brought out in year 1986-87.

Year 2011 is the fiftieth golden Jubilee year of Gujarat Research Society, Ahmedabad
branch and hence its committee members have decided to celebrate the year by arranging
various programmes like lectures, seminars, eloquition competition, programmes of Bal
Sanskar Kendra etc. as a part of this fiftieth year of the society:

The present issue bears articles on history culture, sociology, psychology, Sanskrit
and Gujarati language and literature, art etc. We hope the readers will enjoy reading the
present issue.

Bharati Shelat
Krishnakant Kadakia
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“Strange is our situation here upon earth.
Each of us comes for a short visit, _
not knowing why, yet sometimes seeming to a divine purpose.
From the standpoint of daily life, however, ‘
there is one thing we do know:
That we are here for the sake of others...
for the countless unknown souls
with whose we are connected by a bond of sympathy.
Many times a day,
I realize how much my outer and inner
life is built upon the labors of people,
both living and dead, and how earnestly
I must exert myself in order to give
in return as much as I have received.”
— Albert Einstein

-
Attention Please

Readers are requested to pay their subscription for the Journal which
is Rs. 100/- per year in the month of April by M.O. to Gujarat Research
Society, Ahmedabad. Further Gujarat Research Society, Ahmedabad branch
established in 1961 has completed 50 years in February 2011. It is decided
to issue a Souvenir on this occasion and to arfange for seminars and special
programmes on this occasion. Readers are requested to help the society by
sending advertisements for souvenir and to send donations for the success-
ful organisation of this programme. .

Rates of Advertisement are

Full Page Colour Rs. 5,000
Half Page Colour Rs. 2,500
Full Page Black & White Rs. 3,000
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Significance of the Western Kshatrapa Coins in our
National Coinage History
.
Professor (Dr) Rasesh Jamindar*.

Importance of Coms for knowing hlstory

Coinage, as it is quite obvious and known to us, is the most valuable and
copious source for reconstructing the lost history of our nation, particularly of her
earlier times, about which documentary evidences are scarce. It is because of the
coins, as we all know very well, historians were in a perfect position to know about
37 Indo-Greek-kings, though only four or five were known to us from literary ma-
terial in the absence of their coins. Though Kujul Kadphises and Wema Kadphises
were the immediate predecessors to Kaniska of the Kusana dynasty, the latter, as it
was practiced, was unanimously accepted as the founder of that dynasty till-we had
come across the coins of the former kings. It is coin-material that helped historians
to frame the more precise and exhaustive chronology as well as the genealogy of the
Western Kshatrapa kings, without which we would have known only few kings of
that dynasty from literary evidence. Hence the importance of coins.

Thus, coins do help us a lot to know political history. This is an important
source of information for historians in our country. Coins have contributed to the
gradual recovery of some of the forgotten chapters of the history of our country.
Coins also come to our rescue while allowing us to know Historical Geography of
a king or dynasty. What I understand by the term ‘Historical Geography’ is that it
includes nothing but the territorial sway. In other words Historical Geography means
extent of a kingdom under the king during his reign.' :

Before we proceed further to analyse the contribution of the Western Kshatrapas
to our national heritage through their coins; it seems pertinent to briefly discuss some
important points for those who do not have much knowledge about Gujarat with
specific identity.

Three Big Kingdoms

Documented history of Gujarat we get from the reign of Chandragupta, the
founder emperor of the Mauryan Dynasty. Despite this, the unbroken history may be
divided into three big ages, namely, early history (inclusive of Pro and Proto history),
history from the establishment of the Muslim rule, and the contemporary history from
the advent of the East India Company. From the first century of the Vikrama Samvat

* B-10, Vasu Apartment, Near Shreeji Palace, Naranpura, AMDAVAD - 380013
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through the fourteenth century of that one, the history of Gujarat can be divided into
three big periods as politically stable with long independent rule and culturally very
rich and as varied but variegated. They are : The Western Kshatrapa (henceforth WK)
dynasty, from 80 to 472 V.E. i.e. from 23 to 415 A.D., The Maitraka dynasty from
527 to 845 V.E., i.e. from 470 to 788 A.D. and The Solanki Dynasty from 998 to
1360 V.E., i.e. from 942 to 1304 A.D.

Advent and Establishment of the Sakas

Of these three dynasties, the one that of the WKs was the ever first indepen-
dent rule in the early history of Gujarat. Though they migrated from Madhya Asia,
as an exodus tribe generally known as the Saka clan, to Hindustan through Iran and
the passes of the North-Western Frontiers of our country; they first settled in the then
Sindh and Panjab regions of the then Hindustan, and from there they moved towards
Gariga-Jamuna basin and finally they settled in the western part of our country. It is
interesting to note here that after establishing an independent state in Pascima Bharat,
they, no doubt soon became Bharatiya and of course adopted the Bharatiya names
and so also customs, religions and way of life prevalent in the then Gujarat.

Independent Rule of the WK

, Generally, known as Western Kshatrapas, these rulers bore the titles of Raja

and Kshatrapa simultaneously. It was believed from the Kshatrapa title that they were
the viceroys of the mighty kings; while from the Raja title it is inferred that they
certainly were the independent kings in their own right. In fact, however, these rulers
did use the title of Kshatrapa, along with that of R4ja as observed just before, but it
was in the sense of Bhumipala (or Bhupati); for we do find the word Kshatrapa in
Sanskrut as equivalent to or synonymous of the word Raja. We may, therefore, rightly
refer here the name of the WK king Bhumaka as the ‘Lord of the Land.” This is
positively proved by the use of Raja Kshatrapa and Raja Mahakshatrapa on their
coins. Hence, no more proof is required to understand the meaning of Kshatrapa as
Bhapati or sovereign authority.?

Secondly, the WK king Castana, the first ruler of the Kardamaka family, who
after bravely defeating the Satavahana king Gautamiputra Satkarni and regaining the
lost terriotories, started an era in the wake of this great victory, which was in later
times known as Saka Samvat. ‘

Thirdly, the coins issued by the WKs were not only indigenous but issued as
the independent kings and more so they were not at all the imitation of the Kusanpas.

, Fourthly, it is proved beyond doubt that the coins of the WKs were in com-
plete dissimilarity of the coins of the Kusana Kings.

Fifthly, the mighty Kusana king Kaniska ruled sometimes in the later part of
the second century A.D., especially after the death of WK king Rudradaman (150 to

¥ Josud Al Hsng AR : geas-BAwR, 010



178 A.D.) the grandson of Castana, around 178 A.D.

And Finally, the Kusanas were of the Turuska clan, especially the Kaniska.
Hence, all these factors certainly, prove that WK kings were not at all the viceroys
of the Kusana kings but were, without doubt, independent kings. The only point
needs to be made here in the just-discussed context is that these kings ruled over the
then Western India, comprising the territories from Nasik in the south through Puskar
near Ajmer in the north and Ujjain in the east through the entire sea-coast in the west.
Therefore, they were known as the Lords (or R3j3) of the Western India in the early
history and by taking into consideration the word Kshatrapa used by them, they were
more so known as the Western Kshatrapas or Pa$cimi Kshatrapas.*

Now the significance of the WK Coins®

It is, no doubt, well known that the coins were the only copious and authentic
source for writing the history of the WK. We get total 32 names of royal individuals
in the WK dynasty from their genealogy; but only 30 kings had ruled over this vast
terriotory, for both Ysamotika and Swami Jivadama, it seems, did not rule at all but
. their names we do find on the coins of their sons respectively and as such they are
included in the WK genealogy. In the WK dynasty there were five royal families, of
which the names of the first two families are known from the inscriptions. They are
: Kshaharata family and Kardamaka family. Names of the rest of the three families
have not come to knowledge from any source-materials. There were two kings in the
Kshaharata family, namely, Bhimaka and Nahapana. In Kardamaka family there
were 20 kings of which both Castana and Rudraddman were most prominent and
benevolent kings in their own stature before Guptas. There were just 8 kings in the
rest three families. Except couple of names (such as Ysamotika), the names of the
WK kings were completely Bharatiya having Sén, Simha and Daman as the suffixes
and Rudra, Satya as the prefixes in many of their names.

Well-known as it is, the WK coinage is of distinct value. The most attracitve
and important feature of their coins is the system of embossing a portrait (i.e.bust) of
the king who had issued the coins. This bust occupies most of the portion, say space,
on the obverse of it. It first appeared on the coins of Nahapana (ruled during 38 to
78 A.D.), which then continued uninterrupted till the end of the WK dynasty i.e. till
415 A.D. This peculiar system we found for the first time in coinage history of our
country. Hence, their significance and influence were found adopted by the royal
coinage since then.

This unique system had influenced thescoinage of the Satavahanas, the mighty
rulers of the Deccan, and more so they were the first indigenous monarchs to issue
silver coinage with bust. Later on, this system was adopted by Chandragupta 2nd,
Kumaragupta and Skandagupta on their silver coins, which were specially issued for
their Gujarat region when they ruled over it. In other words, the silver coins of the
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Gupta emperors issued for Paschima Bharat have immitated the coinage system of the
WKs and adopted the portrait system. So to say, on the silver coins of the Guptas we
find bust, corrupted Greek legends, mentioning of year-number on the back_of the
portrait, weight-shape-sun-moon-river on their coins, name of the king with designa-
tion in Brahmi script — all these details or signs on their silver coins certainly prove
the direct manifestation of the WK’s coins. The only difference one can see is that
of the image. of Garuda on the reverse side instead of the Trikata hill and more so
there is no mention of father of the coin-issuing king. ‘

Viewing from the shape and method, it seems, that the coins of Sri Sarva
Bhattarka of the Maitraka dynasty also show the impact influence of the WK coinage.
The only difference is that of Trisal shape symbol instead Trikata hill. The Traikutakas
and Bodhi dynasty have also issued their coins on the basis of the WK coins. Weight
and shape of the Trikataka coins are similar to that of WKs. They have mentioned
the names of their fathers in Brahmi script with designation. We also find Trikuta hill,
river, sun, moon etc. on their coins. Bust is also there on their coins. Only Greek
legend and mention of year-figure are missing. On the coins of the kings of the Bodhi
dynasty, there we do not find signs of the bust, year, Greek legend, instead we see
Vedika (altar) and figure of a tree. Trikuita hill and moon are there on their coins.
Shape and weight of the Bodhi coins are similar to that of the WKs coinage.

All these facts mentioned just now prove indeed the contribution of the WKs
to the National Heritage. And there lies the significance and uniqueness of the West-
ern Kshatrapa coinage in the annals of the national coins.

Interesting Contribution of the WK coins®

Two more points chiefly require here to be made as special mention : one,
mentioning the name of the issuer king alongwith the name of his father without fail
and second, embossing the year-figure on the coins. Here we deal with more details.

Every king, without any exception, of the WK dynasty, who issued his coins
almost every year, had specially given the information about or had embossed his
own name and that of his father’s name, of course advertently, along with their
specific titles or designations i.e. Kshatrapa or Mahakshatrapa as the case may be.
Hence, this peculiar system has helped historians in framing their complete geneal-
ogy. Before and after the WK rule, hardly we find such particular system on the coins
of any royal dynasties of our country. No doubt, this is the most important contribu-
tion of the Western Kshatrapa dynasty to our national cultural heritage.

All these legends on the reverse side of the coins are in Brahmi script and
Sanskrut language. These legends are embossed parallel to the circular shape of the
coin and around it we find dots in a row. In the central part we observe Trikuta hill
in an attractive shape adorned with the signs of moon and sun along with a meandere
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line symbolising like a river. These nature’s universal creations are very well depicted
on the WK coins proving thereby that according to our cultural tradition we do
consider the natural phenomena as our guiding and spiritual forces. This means that
human lives and natural forces always go hand-in-hand. And this is very aptly showed
by WK’s coins. ' ’

It is to be noted here that all the symbols on the reverse side of the WK coins
begin with Castana coins, which remain continued similarly on the coins of all the
rulers. Rapson considers Trikata sign as Chaitya. We do find such symbol on the
coins of the Andhra Kings and the same is adopted by kshatrapa rulers according to
many opinions. But Cunningham and following him Bhagwanlal Indraji and D.R.
Bhandarkar are of the opinion that the very symbol is that of Meru-hill. Hence, this
particular symbol is the contribution of the WKs. : :

Every king has embossed the year-figure of the issuance of the coins on the
back of the bust which is appeared on the obverse side. This system, i.e. giving of
dates, is for the first time found on the coins of Rudrasimha, the first. Coins of his
predecessors do not carry this system, as there is no space to emboss year-figure
between the beginning and the end of the Greeco-Roman legends. All these year-
figures are in Brahmi and are novel concept of the WKs. Before WK’s coins we do
not find this system in our coinage history at all; more so not even on the golden
coins of the Guptas who have immitated the Kshatrapa coins for their silver one’s.
Hence, the significance of the WK coins for introducing to mention year-figure is no
doubt very specific perspective, as our earliest coins do not have this system and
even uptill muslim rule this system is not available. With the help of this system,
therefore, we are able to make their continuous chronology. Around the bust-figure
and parallel to the round edge of every coin there seems a legend and in between the
beginning and the end of this legend we find embossed figure of the year concern
in Brahmi script which shows the year of issuing of coins i.e. date. The study of our
coinage history shows that we find this system for the first time on the WK’s coins
thus making a unique contribution into our cultural heritage.

4 more points

In regard to the WK coinage four further points required to be mentioned
here. They are : (1) Nahapana was the first WK ruler who had introduced to emboss
the bust on his coins. Hence, he is the epoch-maker in this system. (2) It was Castana
who had started embossing hill-etc symbols on his coins for the first time and more
so he had also started giving the name of his father with designation. (3) Jayadaman
was responsible to introduce to emboss legend only in Brahmi script. Thus he is the
poineer for this tradition. (4) In this fashion, i.e. introducing sométhing for the first
time, Rudrasimha 1st adorned with giving the year-figure i.e. date on coins. Hence,
credit goes to him for this most important novel ideas. — Well, all these epoc‘h-
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-making events were like 7 [ar, 7 wfgsafa.
Contribution in the field of Sanskrut’

The legend on their coins is in Sanskrut language which is embossed on the
reverse side. The significant point in their coinage is that of the use of the genitive
or possessive case (i.e. Sasthi Vibhakti). On some coins the father’s name is men-
tioned in genitive case (e.g. Jayadamasya putrasya) while on some we find Samasa
(i.e.compound) e.g. Jayadamaputrasa). The use of genitive case is very important and
commonly found in WK coins. This Pratyaya (termination) is used twice; first with
father’s name and again with the king himself who issued it. The Pratyaya ‘sa’ used
for father is good in relation with son but the usage of the same for the king suggests
that it is related with the year of issuing the coins or is also suggestive of the
possessive nature of the coins, for in Sanskrut for suggesting Swamitva (lordship) the
use of ‘sa’ was always there. Thus in the growth of Sanskrut the WKs have contrib-
uted a lot by offering us nearly more than three dozen epigraphs found from different
parts of the western region of our country alongwith many hoards of the coins. This
discussion proves that the Sanskrut was the Lingua Franca of the people of Pascima
Bharata then as coins are in the daily use of the public and inscriptions are the state
proclamations for the people of the state.

When the coinage or the science of issuing coins ‘was not much in vogue in
our country, the beautifully embossed bust on WK coins was very picturesque and
more so every detail or line-drawing on the king’s facial features is very attractive.
Though the bust is like profile-picture, it is very handsome, proportionate and very
charming. The curly and long hair of the king looks attractive and beautifully drawn.
The bust is adorned like military helmet on head which is very nice. The depiction
of fish-hooked mustache of the bust is beautiful. The exquisitely beautiful narrow
strip on the neck is also attractive. We also see nice ear-ring. On the whole the entire
depiction of the bust suggests the developed technique of fine arts.?

The foregoing analysis helps us to understand how the WK coins were so
unique and significant from every angle that they had carved a special niche in the
coinage history of our country.
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Interpretation of two Prakrit words in Rummindei
Pillar Inscription of A$oka

¢

Dr. A. L. Srivastava

The two terms ‘sila vigada bhicha and ‘usapapite’ of a line of ASoka’s
Rummindei Pillar Inscription, though differently interpreted by scholars, have ap-
parently been taken by all to indicate the construction of a stone surrounding wall
or railing and a stone pillar.! Carpentier, Hultzsch and Dr. Radha Kumud Mookerjee,
in place of a stone rail, take the term ‘sild vigadabhi’ to mean ‘a stone bearing a
figure i.e. a capital’.? But the study of the line on the grounds of Skt. grammar and
rules of Prakrit shows the terms in question to be pregnant with a quite different
meaning. Therefore, these two terms need fresh consideration which, we fancy, will
not only correct our understanding but also add to our knowledge of Indian art
traditions.

The line in which these above noted terms occur runs thus : “silz vigada
‘bhicha’, kalapita silathabhe cha usapapite”. This line has been translated differently
by scholars as their interpretations of the terms ‘sila vigada bhicha’ and ‘usapapite’
_ are quite different to each other. Here we shall discuss the terms one by one.
Sila Vigada Bhicha

Scholars have taken the fractions of this compound in different ways. Ac-
cording to some, it consists of {sila-vigada’ and ‘bhicha’, while others have taken
it to combine ‘sila-vigadabhi and ‘cha’. Evidently, most of the scholars have sepa-
rated ‘cha’ after ‘sila vigadabhi” and treated it as an independent particle meaning
‘and’ (cha). But it is not acceptable, firstly for its undesired duplication and sec-
ondly for variation in the forms (once cha and again cha) in the same line.

‘sila’ is for Skt. ‘§ila’ i.e. stone. The special mention of stone in connection
with the railing and the pillar was made perhaps because these used normally to
be of wood.

First of all, Buhler tried to explain the compound term with its Skt. equiva-
‘lent vikatabhri (Vikata + abhri) having bhri or abhra as its second part, which
means ‘the sun’. And so, he translated the term vigadabhi as ‘a stone bearing a big
sun’.> A stone slab, bearing a large representation of the sun, according to him,
might have been put up in the Lumbini garden in order to indicate that Sakyamuni
claims to be arkabandhu or adityabandhu a scion of the solar race of Ikshavaku.*
Here the long vowel in ta of vikatabhri changes into short one in da of vikatabhri
which does not seem to be convincing. Instead," vikatabhri is changeable into

* 1-B, Street 24, Sect. 9, Bhillai-490009 (C.G.)
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vigadabhi or vigadabbhi but not vigadabhi.

Carpentier’s Skt. rendering of the line is ‘Sila vigada bhrita cha karita
Silastambha$ chochchhrapitah”,’ On the basis of some words used in Mahavagga
L. 23.2 (Pasena-di or ji for Prasena-jit, Inda-ji for Indra-jit and Assa-ji for A§va-jit),
Carpentier takes ‘vigadabhi’ for Skt. ‘vigada-bhrta’* Now as regards its explana-
tion, he picks up a Prakrit word ‘galiyassa’=Skt. ‘galita$va’ or ‘gaditaéva’, from an
old Jain text Uttaradhyayana satra 1. 12, meaning, according to him, ‘a unbroken,
idle horse’; and assumes the existence of an opposite word ‘vigadasva’ or ‘agadasva’
meaning a broken steed. And, therefore, Carpentier takes ‘sila vigada bhi to mean
‘a block of stone bearing a- horse’.®

Carpentier draws this conclusion on the authority of Skt. lexicographers who
give the word ‘gali’ or ‘gadi’ to mean ‘a young, but unbroken lazy bullock®” But
the lexicographers, Monier Williams and V.S. Apte both seem to be wrong. So far,
the word ‘gali’ which may also be ‘gadi’ on the basis of a sutra ‘dalayorabhedah’,
is only an adjective, meaning ‘a young and unbroken or untrained’ which is evi-
dent from the examples quoted by Carpentier himself from Uttaradhyayana satra
ie. ‘galiyassa” and ‘gali-gaddaha’® and also by ‘gali-vrsabha’ as explained by
Devendra.’ It is also clear from ‘gaur-galih’ or ‘gaur-gadih’ in Kavya Prakasa.'®
There is no evidence that the word ‘gali’ or ‘gadi’ has ever been used denoting the
sense of a noun and more so a horse. Moreover, ‘gali’ may be cognate with
‘galika’ (as balah with balaka) and not a derivative of ‘galita’ which means ‘old’.!!
Therefore, the word ‘galiyassa’ in Uttaradhyayana sotra may be ‘galika$va’ in Skt.
and not ‘galita$va as Carpentier has taken. He further presupposes the existence of
a word ‘gada’ hence also ‘vigada’ means ‘agada’. But he does not explain how the
final ‘i’ in ‘gadi’ has been substituted by ‘a’ in ‘gada’. It is against the phonological
structure of Ardhamagadhi in the third century B.C. (c.f. prakrit > pagai, goti > gai
etc.)."?

Carpentier was well aware of the description of Yuad Chaung who has seen
the pillar at Rummindei and the broken horse capital lying on the ground along its
side.”® He, therefore, seems to twist delibrately the etymology of the word to get
this meaning in order to fit well with Yuan Chaung’s statement.

Hultzsch, although follows the translation of Carpentier, puts a mark of
interrogation against the word horse.' He does not agree with Carpentier as regards
the meaning of ‘vigada’ which, according to-him, remains to be proved by more
substantial evidence.'s Hultzsch accepts Pischels Grammatik (49.219) wherein ‘vigada’
is an Ardhamagadhi form of Skt. ‘vikrta’ and, therefore, he translates ‘sila Vigada
bhicha’ as a (brick) wall decorated with stone’.'s’

‘Vigada’, according to Dr. R.K. Mookerjee, is derived from Skt. ‘vikata’ a
variant of ‘vikrta’, which may mean a vikara, a transformation of any given ma-
terial, a carving, or figure carved on a stone.'” He takes ‘bhi’ from Skt. root ‘bhrt”®
which means to bear or carry. Thus by ‘sila vigadabhi’ he means ‘a stone bearing
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a figure’, the capital of the pillar that was .set up.’®

Dr. Mookerjee also takes the word ‘vigada’ as a derivation from another
Skt. word ‘vigraha’ ( >vigarha >vigadha >vigada >) which also means ‘a figure’,
while ‘bhi’ according to him, might be taken to mean ‘also’ as in Hindi ‘bhi’. He
takes the duplication of ‘bhi cha’ for emphasis and translates the line : ‘not only
was a figure of stone caused to be made — there was also a pillar of stone caused
to be raised’.?

Dr. Mookerjee’s first Skt. rendering of ‘vigada’ into ‘vikrta, (>vikata>vigada)
is approximately satisfactory. A Hindi word ‘bigadani’ meaning ‘to go bad or
changed” appears to have been derived from ‘vigada’. But his another Skt. render-
ing of the word ‘vigada’ into ‘vigraha’ is not acceptable on the grounds of phonetic
rules of Prakrt, Skt. word ‘vigraha’ will become ‘viggaha®' in Pali and ‘vigaraha’*
in Prakrt (c.f. arhat >arahata). There is no evidence of ‘rh’ changing to ‘dha’. His
treatment of ‘bhi’ to mean ‘also’ as in Hindi ‘bhi’ is quite ridiculous. Identifying
a word of Hindi in a composition of Prakrt is chronologically absurd.

Sir R.G. Bhandarkar, for the first time, puts a different Skt. rendering as ‘$ila
vikata bhitya (bhittikah)’ and translates as ‘a strong (vikata) wall or railing (bhitya)
of stone (Sil3).? Dr. D.R. Bhandarkar* and Dr. Raj Bali Pandeya® follow both the
Skt. rendering and meaning. Dr. D.C. Sircar derives “Sila vigada bhicha’ from Skt.
“Sila-vikrtabhittikah’. He explains ‘bhittikah’ as ‘prastara-khachitah istaka-prakarah’,
meaning thereby ‘walls made of brick (bhittikah) dressed with stone ($ila-vikrta).?
He also explains in a footnote that ‘bhittika’ may possibly be ‘bhicha’ through the
intermediate form bhittiya-bhittya? Some scholars have taken ‘bhicha’ for Skt.
‘bhittisca’?® which is quite improbable from a linguistic point of view.

Prof. Syamanarayana, Head of the Department of Sanskrit and Prakrt studies
of our college, gives a different meaning. His Skt. rendering to ‘Sila vigada bhicha
is ‘Sila-vikrta bhitya’ which means with a wall, well made of stone’. By ‘Sila-vikrta’
he means ‘well made (vi+ krta) of stone (Sild). According to him, ‘vikrta’ here
stands in place of ‘mayat’ pratyaya and ‘Sila-vikrta’, therefore, stands for ‘$ilamaya’
to mean ‘made of stone’. It appears that the use in ‘mayat’ pratyaya was losing
ground in the time of ASoka or it might be a regional usage.

: The word ‘bhitya’ is ‘bhitti’ (wall) in singular instrumental case i.e. trtiya or

karana karaka. Thus, ‘sila vigada bhicha stands for Silavikrta bhitya. We know,
when ‘¢ is followed by ‘y’, both invariably change to ‘ch’, (comp. nrtya >nachcha.
agatya >agachcha, satya> sachcha etc.). The word ‘bhicha’, therefore, is cognate
with Skt. ‘bhitya’. It is to be noted here that the word ‘bhittika’ is not changeable
into ‘bhicha’ as has been taken by some scholars.?? It will become ‘bhittiya’ in
Prakrt of this stage. Moreover, ‘bhicha’ indicating ‘bhitya’ does not simply mean
‘a wall’; it means ‘alongwith a wall’. We are well aware of the rule of Panini that
with ‘saha-sakam-sartham-samam the case (karaka) is always instrumental i.e. ‘trtiya.’
Although a word denoting the sense of ‘saha’, ‘sakam’ etc., is absent, the form,
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indeed, indicates instrumental case 1.e., ‘bhitya’. Therefore, ‘sila vigada bhicha’
means ‘alongwith a wall, well made of stone’.
Usapapite

Almost every scholar has taken it as: ‘utthapitah’ to mean ‘caused to be
raised. Dr. D.C. Sircar derives the term from Skt. ‘utsarpitah’ meaning ‘raised’
(=utthapitah)! but ‘utsarpitah’ is changeable into Prakrt as ‘utsappitah’ > ‘ussappia’
and not ‘usapapitah’ The Skt. rendering of ‘usapapite by Carpentier is
‘uchchhrapitah’*? which is also not changeable into Prakrt as ‘usapapitah’.

Prof. Syamanarayana takes the term ‘usapapite’ not for ‘utthapitah’ or
‘utsarpitah’ or ‘uchchhrapitah’, meaning ‘caused to be raised’, but for rsabharpitah’
or vrisabharpitah’ to mean ‘caused to be mounted by a bull’. Both the words
‘rsabha and vrsabha’ mean ‘a bull’. According to phonetic rules of Prakrt both
‘rsabha’ and ‘vrsabha” are changeable into ‘usava’ and ‘usabha’. We know that
Rsabhadatta, the son-in-law of Nahpana, was known in the inscriptions of the latter
as Usavadata’* and Usabhadata.’* Therefore, the Skt. compound ‘vrsabharpitah’
or rsabharpitah’ is changed into Prakrt as ‘usabha + appitah’ = ‘usabhappitah >
usabhapitah > usapapitah’. o

Now, the whole line should be taken in Skt. as Sila-vikrta-bhitya karapitah
Sila-stambhah ca vrsabharpitah’ and meaning thereby, ‘a pillar of stone (Silastarbhah)
alongwith a wall (bhityd), wall made of stone (Sila-vikrta) was caused to be made
(karapitah) and (cha) was got mounted by a bull (vrsabharpitah).

The word ‘usapapite’ also occurs in A§oka’s Edict on the pillar at Nigali
Sagar,* and the above meaning of ‘usapapite’ indicates that the pillars at Rummindei
and Nigali Sagar were surmounted by the capitals containing a figure of a bull. We
know the tradition’ of pillar-capitals bearing figure of a bull. At least one such
example has been found at Rampurwa crowning the pillar of ASoka,*® and another
described by Fa-hien*” and Yuan Chaung3® to have been seen at a side of the cast
gate of the Jetavana monastery at Sravasti.

We do not find any trace of a tradition surmounting the pillars with the
capitals of horse-figures.? Neither sculptures nor bas-reliefs represent it. But only
Yuan Chaung describes to have seen a horse-capital at Rummindei. It appears that
the Chinese traveller had recorded it either on the basis of a hearsay or due to
being mutilated the figure was misidentified by him with a horse.”’ The inscription
on the pillar, therefore, leaves no doubt that it was crowned with a capital bearing
the figure of a bull and which fits well with the known ancient Indian art traditions.
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Ancient Inscriptions of Kheralu (North Gujarat)

L 2
Dr. Bharati Shelat

The documented history of Gujarat commences with the 4th - 3rd centuries
B.C., which mark the upper limit of the ancient times. Its lower limit is assigned
to the end of the Chaulukyan Kingdom and the establishment of the Muslim rule

“in Gujarat dated 1304 A.D. The ancient period in the history of Gujarat covers a
long period of about sixteen centuries.

Gujarat is considerably rich in the heritage of archaeological, epigraphic and
literary sources. Epigraphic records are more valuable as sometimes they are the
only extant contemporary sources. They record the accounts of the past in the
original language and script of the corresponding periods.

Kheralu is an ancient town in Mehsana District (North Gujarat). Its antiquity
goes back to the 9th - 10th centuries A.D. In the commentary of Abhayatilakagani
on Sanskrit Dvyasraya Kavya (I1.56) of Hemacandra there is a reference of Ranaka
Jehula of Kheralu who accepted the lordship of Mularaja and Jehula became the
Mantri of the King.!
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There is also another reference to Jagadeva Parmar of Khera branch of the
Rajputs, who brought goddess Camunda on his head on Ist of dark fortnight of
. Caitra in V.S. 1174, Caitra, ba.di. 1, Ravi (10 March, 1118 A.D.).2 He was contem-
porary of Siddharaja Jayasihha. There is one opinion that Kheralu town was estab-
lished by Khera Rajputs and from the branch name Khera it was named as Kheralu.

A great linguist Prof. K. K. Shastree has given one more thought : Rupena
river flowing from the north of Kheralu has very bright valuka-sand shore and the
sand looks as if it is Ksira-milk ocean. From Sanskrit word Ksiravaluka- (place with
bright shining sand) the name Kheralu is derived® Ksiravaluka - Khiraluka ->
Kheralu.

According to one tradition Khokha Khera and Khala Gujara established
Kheralu in V.S. 925, Caitra, su.di. 7 (24 March, A.D. 869, Thursday - Karttikadi
system).*

Recently about fourteen architectural and sculptural remains of a Jain temple
have been unearthed during the reparation of the drainage area near Rana's dhala in
Barotawada in Kheralu. These remains are at present preserved in the Nagarpalika
building.

* Former Directbr, B. J. Institute, Ahmedabad-9
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Most of the remains are the parikaras of the images of the tirtharikars or the
parts of the parikaras. Two of them are the images of the donors.

One green marble stone inscription is also unearthed from the spot. (fig. 1)
The inscription is dated V.S. 1187, Karttika, ba.di. 5 (23 Octo., A.D. 1130, Thurs-
day - Amanta system). The whole slab has fourteen sections in all and except the
main inscription in the lower left side and two blank sections eleven, all the thirteen
sections record only the Hindu months and tithis on which days the Kalyanaka
events of twenty-four tirthankaras occurred. The language of the inscription is Sanskrit
and the script is Devanagari prevalent during the Solanki period. The record be-
longs to the illustrious Solanki king Siddhardja Jayasimha (V.S. 1150 - V.S. 1199
= A.D. 1094 - A.D. 1142). The inscription refers to the celebration of the
Paficakalyanaka Mahotsava of the tirthankaras by Vahudeva and Asabhadra for the
Spiritual bliss of Vyavaharaka Vaula, resident of Khadiraluka, in the temple of Muni
Shri Suvratasvami. The mention of Tharapadriya Gaccha is notable here. The script
was written by Bhattaraka Bhasana. The Text of the inscription reads :
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The epigraph is very important in that it mentions the earliest known epi-
graphic reference of the ancient name Khadiraluka for modern Kheralu town. The
literary work Kavyasiksa (ed. H. G. Shastri, Ahmedabad, 1964) of Vinayacandrasuri
(second and third quarters of the 13th cent. A.D.) refers to Khadiraluka along with
the other place names like Harsapura, Jambusara, Darbhavati, Petalapadra,
Dhavalakkaka, Mohadavasaka etc. (p. 53). '

Gacchas were originated by four pupils of Shri Vajrasenasuri, named Candra,
Nagendra, Nirvrti and Vidyadhara. Among these four, each one founded twenty-one
Gacchas; ie. in all eighty-four Gacchas were originated. According to various
Pattavalis and image inscriptions ninety nine Gacchas were recorded by Buddhisagara
sari in Gacchamata prabandha. In Jain prabodha and Jain Sahitya Samshodhak, part
II, issue I eighty four Gacchas have been recorded. Tharapadriya Gaccha men-
tioned in the inscription came into existence on behalf of the Acarya of Tharad
village.Vadivetala Santisari, an eminent Acarya belonged to this Gaccha.s

One white marble parikara without the image of the tirtharikara bears a two
line inscription, on the pedestal, dated V.S. 1244, Magha, su.di. 12, Soma (11 Jan.,
A.D. 1188). (fig. 2) It refers to the image of tirtharikara Ajitanatha made by Sresthi
A(sa*)bhadra and Savadeva, for the bliss of their parents. In V.S. 1310, Vaisakha,
ba. di. 11, Guru (14 May, A.D. 1254 according to Karttikadi Amanta system)
Sresthi Sajana of Usavala caste caused to have made the parikara and it was
installed by Pamabhadrasori of Tharapadriya Gaccha.

The text of the inscription in Sanskrit Devanagari reads :
. . ogey TY A R R O AR At ivEgfEae Jo SN[t ] YEERani
frg wsfs et
R, Mefeanfufad F R Wivd ¥. 2320 ¥ dwrEER 13 T | IR A Ho WM
it e | wfafsa: g srquisegfifa: o s o

The beautiful images of the male and female donors have been carved in
relief on Pithika- pedestal of a white marble stone, bearing an inscription, dated
V.S. 1308, Vaisakha, ba.di.11, Ravi (5 May, A.D. 1252 according to Karttikadi
Amanta system). The inscription records the names of Sresthi Sajana, son of Sresthi
Savadeva and mother Savitri. The female figure seems to be of mother Savitri
either of Sajana's mother -or-of Savadeva. (fig. 3)

The text of the inscription is as follows :

. Ho Y30¢ AWM Fo 8 W@

R. Ho WEEHT Ho W
3. Hra wifafy o
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Another white marble image of a female donor standing in afjali mudra,
bears an inscription on the pedestal (pithika) which reads only the name of the

donor female as EEQH Afa: n (fig. 4) ]

By far important sculpture to be seen in Kheralu is a white marble image
of sungod with his consorts.® (fig. 5) It is a group of three images cut in relief out
of a white marble slab, the central figure measuring about 99 x 53.5 cms. and the
flanking images each about 69 x 30.5 cms. According to the inscription incised on
the pedestal of the central image, these sculptures were set up in V.S. 1267 (A.D.
1211), Magha, ba.di. 1, Guru. Prof. K. K. Shastri has read the year as V.S. 1262
and in Annual report of the Dept. of Archaeology, the year is read as V.S. 1293.
But the tithi and the weekday do not tally with each other according to any of the
years. It seems the more probable year would be V.S. 1262, Magha ba. di. 1,
Guru, the English date corresponding to 26 Jan., A.D. 1206. (ARDA,, p. 12)

The main 1mage represents Surya standing with the stalk of a full blown
lotus, in each of his two hands. The head is adorned with Karanda mukuta. The
legs are covered with long whole boots which are suggestive of northern element.
On each side of the god is shown diminutive figure of females with a bow strung
to shoot arrows, They represent Usa and Pratyusa, busy in dispelling darkness by
their arrows. On each side of the lower part., i.e. by the side of legs, there is a male
as well as a female figure. Those on the right side represent Pingala and Niksubha,
while those on the left side are the images of Danda and Rajfii respectively. The

inscription incised on the pedestal of the central image reads :
p :

| PR f& TReRE SsHEITERTE-
2. ul=®A '

Thus the architectural and sculptural remains of Kheralu town focus on the
contribution of Jain Sresthis and Chaulukya kings to the religious activities of
constructing or renovating Jain temples. The image inscriptions well reflect the
prevalence of various castes of Jain Sravakas and gacchas of the suris, the religious
motif for erecting temples and small shrines, name-styles of the donors, use of the
Vikrama era and the system of years and months and the spread of Jain religion
in this area of Kheralu region in ancient times, particularly during the chaulukya
period.

Foot-Notes

1. Hemacandracarya, Dvyasraya Kavya (Sk. ed. A.B. Kathavate) with Abhayatilaka
Gani’s Commentary, Govt. Central press, Bombay, 1915, sarga II. 56

2. L. D. Swamikannu Pillai, An Indian Ephemeris, Vol. IIl, Agam Prakashan, 34
Community centre, Ashok Vihar, Phase-1, Delhi-110052, p. 238 '

The given tithi tallies with the weekday according to Kartiikadi Amanta |
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system. But in V.S. 1174 (Karttikadi), the month of Caitra was an intercalary
month and tithi tallies with the weekday in the intercalary Caitra month and

in the natural or nija Caitra, the tithi ba.di. 1 falls on Monday and not on

Sunday. The date corresponds to 8 April, A.D. 1118. From this it seems that
the month of Caitra was an intercalary month according to some other Siddhanta
or system. ‘

Gujaratno Sthanika Itihds, Vol. 1, Pub. by Gujarat Itihas- Panshad Ahmedabad,
1985, p. 111.

Ibid., pp. 111 £

Kalyanavijayaji Maharaja (ed.), Shri Tapa Gaccha Pattavali of Shri
Dharmasagaraji, Vol. I, Ahmedabad, 1940, pp. 5 ff.

"Annual Report of the Dept. of Archaeology, Baroda State, 1938, pp. 23 ff.

Probably modern Vadnal in Kheralu Taluka or Varvada in Siddhapur Taluka -
Mahesana District.
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Air Pollution : Its Effect and Measures to save the
Cultural Property

¢
Dr. N. R. Shah*

Every nation is.proud of its variety of cultural heritage because it plays an
important role in the formation of its identity. India is very rich in her cultural heritage.
There are more than 800 museums in the country but unfortunately this number is very
less compared to other countries of the world. Generally the objects displayed/stored in
the museums are cared by the museum authority. Conservation of museum object is
highly specializing job and, therefore, curator of a museum cannot undertake such work
of conservation. For this purpose museum must have a conservation laboratory. In India
most of the museums do not have conservation lab. Only a few museums like National
Museum, New Delhi; Govt. Museum, Chennai; Salarjung Museum, Hyderabad; Museum
and Picture Gallery, Vadodara; IGNMS, Bhopal etc. have conservation labs. It is good
that some of the institutions of international repute like National Laboratory for the
Conservation of Cultural Property, Lucknow and ten centers of INTACH in different
parts of the country exist to cater the need of conservation of some smaller museums.
Unfortunately those museums having their own conservation labs do not have trained
staff as well as do not have necessary sophisticated instruments. They work for their
museums up to some extent but they are unable to cater their services to other museums
or alike institutions. Compared to number of museums in India, number of conservation
labs are negligible. But now, time has changed and people have become more aware
about preservation of their heritage and, therefore, payirig more attention towards pres-
ervation. People became aware regarding the environment to which their heritage is
going to remain exposed. This is because they came to know the decisive effect of the
environment. The environment heavily loaded with gaseous pollutants, humidity, dust and
other suspended particulate matters has a deteriorating effect on our cultural property,
whether they are in the form of monuments or in the form of objects made of wood,
paper, textile and so on and, therefore, it is very essential to understand the deteriorating
factors responsible for degradation of cultural heritage.

Air Pollutants

The word air pollution is very familiar to every one. Pure air gets contaminated
by addition of other substances, known as pollutants, at high concentration than what is
required. There is normal ambient limit of each component of the air. When their con-
centration increases beyond the limit, the pollutants become one of the causes of dete-
rioration. In large quantity pollutants are added in the atmosphere by natural or man made

* Reader in Museology, Faculty of Fine Arts, M.S. University of Baroda, Vadodara.
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sources. The chemical composition of fresh air is as under:

Nitrogen _ 78.03 %
Oxygen ' 20.99 %
Argon 00.94 %
Carbon dioxide 00.033%
Water vapour 00.07 %

Oxygen and water vapour (i.e. humidity) are principle agents for causmg deterioration in
museum objects.

Based on the data available from daily news papers a fresh air is always found
contaminated with Sulphur dioxide (SO,), Sulphur trioxide (SO,), Hydrogen sulphide (H,S),
Carbon monoxide (CO), Carbon d10x1de (CO,), Nitrogen ox1des, Ozone, Chlorine (Cl,)
and particulate matters. These pollutants in the atmosphere affect severely to cultural
property in different ways.

When air is pure, no much problem of deterioration of museum objects arises but
it is hardly possible to get pure atmosphere in an industrial area where plenty of industries
are emitting out number of gases in the atmosphere due to burning of fuel such as
mmeral oil, coal, wood etc. Harmful gases present in an industrial atmosphere are SO,

0,, H,S, CO, CO,, Nitrogen oxide, Ozone and C1,. There is close relationship between
mtrogen oxide and ozone. Nitrogen oxide comes m the atmosphere from automobile
exhausts and ozone is produced from nitrogen dioxide by the action of sunlight. Carbon
monoxide is non reactive and thus is of little interest with regards to mteracuon with the
materials.

Ultimate products of all these gases are acids which take place by chemical
reaction, itself in the atmosphere. Some examples of such reactions are given below :

280, + 0, = 280,

Sulpher dioxide Oxygen Sulphur trioxide

SO, + H,0 = H,So,

Sulphur trioxide Water vapour Sulphuric acid

2H,S + 30, = 2H0 + 280,
Hydrogen sulphide Oxygen Water : Sulphur dioxide
SO, + HO = H,S0,

Sulphur dioxide Water vapour Sulphurus acid

2H,S0, + 0, = 2H,SO,

Sulphurus acid Oxygen Sulphuric acid

Sulphur dioxide is the most deleterious sulphur compound present in the atmo-
sphere as pollutant. Because of its reactivity with all kind of materials of cultural property
it is quickly converted into sulphuric acid and, therefore, it is very drastic in action as
sulphuric acid is in-volatile in nature. It can damage materials of calcium carbonate (i.e.
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chalk, marble, lime stone, sand stone etc.), cellulose and protein containing materials.
Presence of hydrogen sulphide in the atmosphere is also causing problems for metal
objects. Particularly silver objects get tarnishing due to presence of this gas. It also
produces H,SO, which has a deleterious effect on metal and other objects. However,
amount of H.S is very low as compared to other gases.

Similarly carbon monoxide gets oxidized in the atmosphere and converts into
carbon dioxide. Carbon dioxide gets dissolve in the water vapour present in the atmo-
sphere and produces carbonic acid. Carbonic acid thus formed is no doubt organic and
very weak acid but constant and long exposure of cultural heritage in such atmosphere
would certainly cause slow but continuous deterioration. '

Nitrogen dioxide dissolves in water and forms nitric acid (HNO,). It is a strong
mineral acid and oxidizing agent which can cause corrosion in metals, hydrolysis of
cellulosic materials, degradation of siliceous materials and can also cause damage to
mural paintings. Ozone being strong oxidizing agent, is extremely dangerous to most
organic materials.

Presence of chlorine gas in the atmosphere is also harmful to most cultural
heritage as it is acidic in nature.

Due to the presence of air pollutants following kinds of deterioration may be
caused: ‘ ‘

» Blackening, fading, weakening, tender(ng, discolouration and decay of
organic materials.
* Erosion and pitting of siliceous materials.
* Rotting of paper and textile.
* Corrosion in metal objects.
* Blackening in lead pigment.
Particulate Matters

Particulate matters play an important role in deterioration of cultural heritage. We
always found variety of particulate matters in the atmosphere in suspension form. It may
consists of air borne materials, dust and particles of different substances such as Sodium
Chloride (NaCl), Calcium Carbonate (CaCO,), Iron Oxide, Calcium Sulphate (CaSO,),
Magnesium Sulphate (MgSO,), Carbon particles, Ammonium Sulphate (NH,),SO, fungal
spores and minute metallic particles etc. Dust particles when absorb moisture, it becomes
dirt. Hydroscopic materials when absorb such dirt, they may cause staining on the objects
which impart ugly look to the object. Presence of such particulate matters is very
common in tropical countries like India, suspended particulate matters slowly settle on the
surface of the object and start reacting. This can be classified in to two groups:

i1 Intrinsically active particles: These are active particles which directly react
with the material of the object and can cause deterioration - e.g. particles
containing chlorides.
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i . Intrinsically neutral particles: These types of panicles are chemically inactive
themselves, but have a capacity to absorb gases from the atmosphere, e.g.
amorphous carbon particles deposited on the surface of the object absorb
gases from the atmosphere and these gases will react with the material of
the object to cause deterioration.

3

Control Measures for atmospheric Causes
«  Maintain cleanliness around and within the monument/museum building in
order to avoid dust settling on objects.
«  Vacuum cleaning machine should be used carefully for cleaning purpose.
«  Show cases should be made air tight and dust proof.
«  Paintings are better exhibited in glass frames.

«  Objects which are not behind the glass and not on d1splay should be kept
covered with good quality transparent polyester or polypropylene sheets.

«  Use doormats or coir matting in passages leading to museum building and
galleries/monument to control dust and to avoid biological infection to the
objects.

+  To control SO, gas, pass the air through activated carbon filter or through
a water spray. ThlS is possible only when the byjlding is air-conditioned.

+  No easy method to remove H,S gas from the air.

«  Keeping the objects wrapped in tissue paper or clean cloths can reduce
effect of H,S. This is only possible when objects are not on display.
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Jaina Women of Gujarat as seen through their
Inscriptions

L 4
Dr. Mrinal Joshi* -

History writing about women, in India, began in the colonial context. The criticism
of the Indian culture by Europeans, especially the missionaries and the colonial writers
like James Mill , had a twin effect on the Indians. One was the starting of the socio-
religious reform movements in the 19" century and another was the emergence of the
nationalist historiography. The nationalist historians were constructing a particular kind of
past. In this new script, women’s history found an important place. This was because
the position of women came to be considered as the index of civilization. High status of
women in Vedic age was emphasized. Women were seen essentially within the tontext
of family. The picture of woman as an ideal wife and an ideal mother was created.
While writing women’s history, women’s thoughts and experiences were not necessarily
considered.

The feminist ideology has brought a change in the historiography on women.
Women’s History, as a field of study has gained acceptance and recognition in the past
30 years or so. Historians have tried to reinterpret the sources, especially the literary
sources, from the feminist perspective. However, the main difficulty in doing so is the
dearth of sources authored by women. In India, a few notable women began to pen
down their experiences in the 19" century which form a very valuable source for writing
women’s history in particular and history in general of the modern period. For the pre-

-modern period, however, there are hardly any sources authored by women. In such a
- situation inscriptions appear to articulate some of the women’s voices. Inscriptions in
which women figure as donors, can be taken to represent women’s world view. It is not
to say that such inscriptions were drafted by women. Most of them might have been
unlettered. However, as K.K. Shah writes, the attributes of identity, along with the
names', and the names of those persons for whose merit they were making the donation
might have been offered by the women themselves.
Gujarat is very rich in epigraphic sources. The bibliography of inscriptions of
Gujarat, published by Gujarat Itihas Parishad (1972) enlists 5868 inscriptions.> Many more
have been published in the subsequent years. An overwhelming majority of these inscrip-
tions are Jaina. It is clear, therefore, that there is great scope for using epigraphic
sources for studying various aspects of Jainism in Gujarat.

Epigraphic records have been a very valuable source of information for the
political and cultural history of Gujarat. Right from Bhagvanlal Indraji’* and A K. Forbes*,
almost all historians have availed themselves of this valuable source. While discussing the

* 13, Dhanvantari, Plot 132, Sect-2, Charkop, Kandivali (W.), Mumbai-400067.
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epigraphical studies in Gujarat the name that occurs immediately to one’s mind is that of
H.D. Sankalia. Two of his important works are The Archaeology of Gujarat *and The
Studies in Historical and Cultural Geography and Ethnography of Gujarat.’ In this
latter work we find a very insightful and exhaustive research on the place and person
names of Gujarat .H.G. Shastri, in his book, The Historical and Cultural Study of the
Inscriptions of Gujarat’, has focused on the political and cultural history. V.K. Jain, on
the other hand, has dealt with the economic aspects in his book, Trade and Traders in
Western India® ,where he has made extensive use of epigraphic sources. Most of these
authors limit their studies to a period prior to 14" century and give very little, if any,
space to women. Of course, there are a few books on Jaina women and they do, at
places, cite inscriptional evidences®. However, the author has not come across any book
on the women of Gujarat, Jaina, Hindu or of any other religion, based entirely on
inscriptions. Recently a book, Women in Jainism: A Case Study of Gujarat Inscrip-
tions,” written by the author of this paper, has been published. Nearly 5000 inscriptions
belonging to Gujarat and adjoining parts of Rajasthan have been collected for this work.
Leaving aside some incomplete inscriptions and some unrelated inscriptions, more than
4400 inscriptions dated between 11* century to 19* century have been studied . The
present paper is based on this book. '

~ Jainism like all other religions was a patriarchal religion. However, it adopted
relatively liberal attitude towards women. On certain counts Jaina women were better
placed than their Hindu sisters. Firstly, Jaina women were permitted to opt out of family
life and renounce the world to become nuns. Second, Jaina Law on property rights of
women took into account their security needs . Thirdly, Jainas did not prescribe the
practice of sati and fourthly, the fourfold Jaina society consisted of Sadhus, Sadhvis,
Sravakas and Sravikas. In this scheme women had a place of their own, though sec-
ondary, as Sadhvis and Sravikas. Whereas, the Brahmanical four fold society consisted
of Brahmanas, Ksatriyas, Vaisyas and Sidras. Women as well as men belonged to the
Varpa of their fathers. Women did not have a place of their own in this scheme.
However, to what extent this liberal attitude was practiced has to be"verified.

Century C.E.
Sr. Donors 11th 12th 13th 14th 15th 16th 17th 18th 19th Total Women
no. ) ' Donors
1  Men 16 83 317 382 809 162 94 57 54 1974
2 GMan 5 11 20 996 220 50 10 4 1316
3  Women 2 22 19 29 209 63 41 31 23 439 559
4 GWoman 1 2 76 32 7 2 120
5 Family 1 6 8 21 135 73 19 6 6 275
6  Others 5 19 19 26 58 70 40 34 36 307
7 Total 24 136 376 478 2283 620 251 140 123 4431
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8 %, Group 4 9 10 9 53 52 30 13 8 38
donations
(2+4+5)

9 % of 8 17 5 6 12° 15 19 24 19 13
Women

Donors
(3+4)

i

Classification and Tabulation of Inscriptions-
Table 1 Jaina Inscriptions of Gujarat: A Break up

Men- All men donors, GMan- Group donations where a man is the chief donor, Women- All
women donors, GWoman- Group donation where a woman is the chief donor, Family- group
donations where the chief donor is either not mentioned or is not clear, Others- where there is

no donor etc.
Percentage of Women Donors
percentage
30
P
e 25
r 20 ' /\\
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century

From the table 1 above we see that

-Number of women donors is 559. The overall percentage of women donors to
the total inscriptions is 13, but it fluctuates over centuries and on the whole, with

the exception of 12" century, it shows a rising trend from 15" century onwards.(see
graph above.)

More than half of the total inscriptions belong to 15 century.

Therefore, the number »of women donors is also maximum, that is 285, in the 15%

_ century.

However, the percentage of women donors to the total donors is maximum in
18" century, that is 24%. ’

During 15%, 16" and 17* centuries percentage of Group donations is quite high,
indicating their popularity during these centuries. Men and women frequently
came together to donate in these centuries.
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This last point seems important from the point of view of the gender relations,
and, therefore, the inscriptions could be classified as given below-
1. Period I — 11% c. to 14t ¢:
2. Period II - 15" ¢. to 17* c.
3. Period IIT - 18" & 19* centuries.

Analysis of the Inscriptions

Two concepts used for analyzing the data are, ‘personal identity’ and ‘patriar-
chy’. ‘Personal identity’ as a concept, in terms of one’s social self, was used by K.K.Shah
in his book The Problem of Identity. He laid down the basic principle that when donors
figure with multiple attributes of identity, chronology of the attributes is a key to the self
perception of the persons concerned.! While putting his/her identity in a public record,
in most cases, a person chooses the attributes of identity very carefully . He/she either
goes by the norms of the society( social construction of identity) or by the self perception
or both.

While writing about women, the discussion on ‘patriarchy’ becomes inevitable.
Patriarchy, as a concept, has been used in different ways. For the purpose of this paper,
patriarchy can be defined as the structures, practices and beliefs of male domination. In
the Indian context, patriarchal joint family is one such structure of male domination.
There are many beliefs and practices associated with the Indian patriarchy. For example,
women are considered inferior to men, there is segregation of public and private spheres
and domestic activities are considered to be women’s domain while public activities are
regarded as men’s job, dependence of women on their male relatives is advocated and
SO on.

In order to analyze the inscriptions two questions could be addressed to the
inscriptions. (i) which familial attributes of identity did the women use in order to identify
themselves? Whether they identified themselves with reference to their fathers, parents,
husbands or some one else? And (ii) What were the objects donated?

The information gathered from the epigraphic data regarding the identification
pattern of women is tabulated below.

Table 2
Attributes of identity
Attributes of Period 1 Period 11 Period II1
Identity ‘number % number %  |number %
Wifely 32 43 306 71 24 43
Daughterly 19 25 59 14 7 13
Both 4 5 30 7 2 4
Only Personal name 15 20 21 5 20 36
Any Other 5 7 12 3 3 4
Total 75 100 428 100 -56 100
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Period I

A majority of the women of this period used their wifely attribute to identify
themselves.(ref. Table 2). However, a good number of women also used daughterly
attribute. Many of them did not use any familial attribute at all. They just identified
themselves using their personal name or used other attributes such as religious, profes-
sional attributes etc. A few women used two or more familial attributes also. Most
women who opted for daughterly attribute did so with reference to their fathers alone
(not with reference to both the parents). Not all who used daughterly attribute were
unmarried. For example, Tha. Rajuka, the daughter of Tha. Subhadra, donated an image
for the spiritual merit of her daughter Suhava. Though, the donor Rajuka opted for a
daughterly attribute she was certainly not unmarried as she has donated for the spiritual
merit of her daughter. In fact she does not identify herself with reference to her father,
like most other women of this period using daughterly attribute do, but does so with
reference to her mother alone. It thus seems that while identifying herself she was not
guided by the norms, but was guided by self perception.(PJLS. II, 466)' . Again, Papai,
who also identified herself using her daughterly attribute, was also , in all probabilities,
a married woman(JDLS. II, 1083). She calls herself putrika of her father. The term
putrika has a legal aspect. This term indicates that she was the daughter of a sonless
father on whom son-hood was ascribed. A putrika was expected to raise male issue for
her father®.

Thus, the identification pattern shows that a variety of familial attributes were
available to the women of this period. Women exercised their choice and used those
attributes of identity which suited them most. However, most of them identified them-
selves with reference to a male protector , indicating hold of patriarchy on the minds of
women. :

Objects donated by women were the same as those donated by men. Most of
them have donated for small objects like Jina images. However, as far as the epigraphic
sources indicate, donations involving large sums, like construction or renovation of the
temples, were given by men alone. In other words, there is no epigraphic record of a
big donation by any woman of this period.

There are just seven records in which nuns find mention. In one record a nun
finds mention as the motivator of a donor(Skhat 76) and in another, as a teacher or a
preceptor of the donor( PILS. II, 522). There are also three sculpted images of nuns.?
Whereas, monks find mention in almost all records as consecrators of images, preceptors
etc. These few records attest the presence of the order of nuns, but they also bring to
light the disparity between the status of monks and nuns.

The presence of polygamy is attested by the inscriptions of this period.
Inscriptions of Vastupala and Tejahpala :

There are forty-seven inscriptions of ministers Vastupala and Tejapala.* How-
ever, not a single woman from their family figures as the donor. From other sources we
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know that Tejapala’s wife Anupama was an intelligent person , she also came from a
rich family, and that she was very much respected by the people. But we do not have
even a single epigraph from which to know her perception.

Period 11

A large majority of the women of this period have identified themselves using
wifely attribute of identity.(ref. Table 2). A few have identified themselves as daughters,
but unlike period I, they did so with reference to both the parents. While a small number
have opted for two or more attributes of identity, like wifely as well as daughterly or
daughterly as well as sisterly etc. It seems, therefore, that the women valued the status
of a wife very much. The identification pattern of this period indicates, as in period I,
the hold of patriarchy on the minds of women.

A large number of group donations, where some men and women together
donate a particular object, is a peculiar feature of this period. Members of these groups
were usually the members of the patriarchal joint families. In group donations the norms
of familial hierarchy were observed. When chief donors were men they usually associ-
ated their wives, sons, daughters in law etc. They never associated their parents, though,
in a few exceptional cases we find sons making their mothers the co-donors. Similarly,
when women were the chief donors, they usually associated their sons, daughters in law,
grand sons etc, or, at times, a younger brother in law with them. However, they never
associated their husbands, parents in law or parents. For example a woman, Maku, wife
of Man. Mala of Shrimali caste, along with her son Ana, donated an image of Sri

Vasupujya for the spiritual merit of her husband and self (JDLD. I, 105).

The above observations indicate, probably, that during this period, patriarchal joing
families became stronger and the role of women as wives became very important.

The objects donated were the same as appearing in the men’s inscriptions.
Majority of the women donated for small objects like images. However, in contrast to
period I, we come across three inscriptions in which women have donated for the
construction or renovation of temples.

Jainas allowed women to opt out of the family life and pursue the career of a
nun, but it also decreed that nuns were inferior to monks, and “ a monk of three years
standing may become the upadhyadya of a nun of sixty years™ . Jainas of Gujarat seem
to have followed this rule in letter and spirit. The nuns have been accorded a negligible
epigraphic space. There are just four records mentioning nuns and none of them figure
as motivators or spiritual guides.

One epigraphic record, which goes totally against the Jaina philosophy is the saff
inscription. It tells us that three wives of Rupchand, son of sanghapati Sonapala and
grandson of sanghapati Rshabhadasa, committed sati. The family belonged to the Osvala
caste.(HIG. V,31).

As in period I, the presence of polygamy is attested in this period also. Similarly,
the use of the term putrika is also noted in the inscriptions of this period.
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Period 111

Table 1 makes it clear that the percentage of women’s inscriptions for this period
(21%) is higher than the same for period I as well as period II. However, it is the highest
for 18% century(24%), which was a century of political turmoil for Gujarat. It is very
strange that a period of political instability and socio-economic insecurity is also marked
by the increasing visibility of women in the public sphere appropriating epigraphic space.
This reflects that the periods of peace and stability strengthen the hold of patriarchy.

As far as the attributes of identity are concerned, during this period, though
majority of the women preferred their wifely attribute there were also many women who
preferred not to use any familial attribute at all. (ref. Table 2). They just gave their
personal name and/or opted for non familial attributes such as caste, their §ravika status
etc.

No doubt, that in this period too, most of the women donated small objects like
images. However, we also come across three inscriptions where women have given big
donations. One of these women was Harkunvar Sethani , the enlightened widow of $etha
Hateesingh(PJLS. I, 556).

Nuns have found mention only in one record. In this record we find a monk
sponsoring or financing the foot impressions of three nuns, sadhvi Srirajsiriji , sadhvi
-Candanbalaji and sadhvi Devasiriji.(Shat, 499). It is very unusual for a monk to honour
nuns. This record is, therefore, important because of its unconventional character.

Polygamy continued to persist during this period. As in period I and period II, in
period III also the co-wives were expected to maintain cordial relations. There are a few
records which show that women, indeed tried to fulfill this expectation. For example in
samvat 1893, two women, Ajab and Mankunvar, the first and the second mothers of Sa:
Pitamara, son of Sa. Sakalcanada, donated an image of Par§vanatha for the spiritual .
merit of their husband and their son. In this record we do not even come to know who
the biological mother of Pitamara was. From the record it seems that the relations
between them were really cordial.

Discussion

The above analysis brings out many important points. We note that (Table 1) the
percentage of women donors fluctuates throughout the period of study. But it shows a
rising trend from the 15® century onwards. Similarly, from 15% century onwards a vast
majority of women opted for wifely attribute of identity. Women donors donating large
sums also appear from period II onwards. Change in the attitude of the people towards
nuns is also noticeable. The epigraphic space, which the laywomen got, saw a gradual
rise. While that allotted to the nuns got shrunk. The capacity in which nuns were
mentioned also changed.

e Reduced use of the daughterly attribute by the women after 14* century
and simultaneous increase in the use of wifely attribute, indicating per-
haps, the reduced dependence of women on their fathers.
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¢ Improved status of women as wives from period II, which is indicated
by their inclusion in the group donations as associate donors and also
women’s preference for wifely attribute.
Gradual rise in the percentage of women donors.
Appearance of women donors donating large sums from period II on-
wards.

* Nuns occupying less epigraphic space after period I. It is quite likely that
number of widows opting to become nuns has gone down because of the
improved status of wives.

All the above points suggest that perhaps women, as wives, had been empow-
ered to a certain extent, after period I. As has been noted above Jainas gave consid-
erable property rights to women, at least in theory. The main difference between Hindu
law and the Jaina law, in regard to women, was that the Jaina law made eldest wife
the first heir of her husbands property®. This is a very important provision which could
give women some amount of security. But probably women , in reality, did not get their
rights always. In the past , kings used to confiscate the property of a man who died
sonless. Kumarapala, under the influence of Hemacandracarya, and Akbar under the
influence of Hiravijayasiriji, abandoned this practice’. It is quite possible that this par-
ticular provision of the Jaina Law was put into practice by the Jaina people at the end
of 14™ century or the beginning of 15" century. This is the time when Lorika shah
initiated his reforms.® Though, the reforms were basically religious in nature, it is quite
possible that Mirtipajakas might have been influenced by the process and changed
some of their practices. Whatever the reasons might be but it seems that this particular
law was put into practice probably by 15" century and was, at least partly, responsible
for bringing about the above mentioned changes.

In short, it can be said that in period I, role of women as wives was important
but not highly stressed and the nuns , to a limited extent though, played the role as
motivators and spiritual guides to lay women. From period II onwards role of women as
wives came to be greatly stressed. Women, as wives, seem to have been empowered
to a certain extent, and nuns were relegated to the background, under the shadow of
monks. In period III, too, role of women as wives remained their most important role,
but some sense of individuality among the women is visible.

The paper , as mentioned in the beginning, intended to see to what extent the
liberal attitude adopted by the Jainas towards women was practiced in actual life. At the
end of this study it can be said that , as far as the epigraphic evidences indicate, the
liberal attitude adopted by the Jainas of Gujarat towards their women , was, to a con-
siderable extent , also practiced in actual life.

Jainism gave women the option of renouncing the world and becoming nuns. It
can be said that women indeed took advantage of this option. The references to nuns
in the inscriptions, though very few, indicate the presence of the order of nuns. No doubt,
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the same evidences also highlight the disparity between the status of monks and nuns.

In the fourfold Jain sarigha, the Jaina women retained their position , secondary
though, as Sadvis and Sravikas. :

Our sources indicate that on many occasions, after period I, women got the
property rights due to them. ‘ _

However, on certain occasions, religious prescriptions being disregarded can also
be noted. Jainism does not support the practice of sati, but a single epigraph making
mention of three Jaina satis, indicates that, at times, sati might have been practiced by
the Jainas.

On many other counts, the position of Jaina women was no different from their
Hindu sisters. Child marriage, polygamy, bar on widow remarriage, lack of education, and
other such things must have made their lives quite difficult.

In the end , it could be said that the epigraphic records not only bring out the
distance or proximity between the prescribed norms and actual practice, but they also
provide us with some additional information, which otherwise we do not get from the
literary sources.

During the period of study, to a great extent, Jaina women of Gujarat followed
prescribed norms, which were essentially patriarchal in nature. However, modifications in
the character of patriarchy did take place from time to time, which find reflection in the
epigraphic records. : '
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Visual Narration of the Buddha’s life on the
Sarnath Gupta Steles

\ 4
Dr. Atul Tripathi*

One of the popular subjects in the early Buddhist art of India is the visual
narration of the life events of Buddha right from his conception up to his passing
away, but in all these panels he is represented symbolically. However, with the
introduction of Buddha’s image in anthropomorphic form in various art schools
under the Mahayanic impact, he was depicted in various scenes connected with the
events of his life as a human being. Most important events of Buddha’s life are
believed to be four: relating to his birth (jati), attainment of knowledge (sambodhi),
turning of the wheel of the Law or dharmacakra pravartana (First-Sermon) at Mrgadava
or Deer Park (Sarnath) and his great decease or renunciation (mahaparinirvana). The
places where these four events took place were declared as places of pilgrimage by
the Buddha himself, according to the Mahaparinibban-sutta.! The Sarath Gupta steles
are unique in the sense that the artists here visualized other important events of
Buddha’s life such as Mahamaya’s Dream, Mahamaya giving birth to Bodhisattva
holding a branch of Sala tree, First Bath of Bodhisattva, Cutting of the prince
Siddhartha’s Hair, Exchange of Robes, Great Renunciation (mahabhiniskramana),
Taming of the Elephant Nalagiri, and Monkey’s gift of Honey, Girl Sujata’s offer
of Rich rice-milk, Nagaraja Kalika’s praise of the Buddha, Temptation of Mara the
Evil One and Buddha’s Enlightenment, Miracle of Sravasti and Rajgrha, and Descent
from Trayatrin$ata Heaven.?

Sarnath, associated with the First- Sermon of the Buddha and of the establishment
of the Buddhist Sangha is rich in Buddhist remains that dates back to third century
B.C.? The mid-Ganga Valley which had formed the core of the Gupta empire also
constituted the nerve centre of the Gupta art movement with important centre at
Sarnath?, the classical style of which developed after the middle of the fifth century
A.D. Among the various schools of Buddhist sculpture which flourished as a prolific
art centre of Mahayana Buddhism in the Gupta period, only Sarnath continued the
earlier tradition of representing life scenes of Buddha. Artists of the Sarnath School
during this period achieved a masterly in handling individual figures as well as
complicated narratives and composition with equal ease and confidence.

The Sarnath Gupta steles bearing the life scenes of Buddha differ from early
Indian Buddhist reliefs as they were mainly installed as major objects of worship

*Associate Professor, Department of History of Art & Tourism Management, Banaras Hindu
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against a flat wall of some kind of sacred structure. Though none of these steles have
been found in their original context but the smooth and unfinished back portion of

the stele proves the above hypothesis®.

The ten steles which are part of my present study, are presently displayed in
the Allahabad Museum, Allahabad; Sarmath Archaeological Museum, Sarnath; Indian
Museum, Kolkata and National Museum, New Delhi. Of the ten steles, nine are of
Gupta period and only one (figure 10) is of the Post-Gupta period. The representations
on these Chunar sandstone rectangular slabs give an idea as how the sculptors of
Sarnath were perfect in executing the given space for their lucid composition.

According to their respective style of format the illustrations depicting the life
scenes of the Buddha on these Sarnath Gupta steles can be divided into following
four distinct types®—

(i). Multiple scenes arranged in a horizontal and vertical sequence.
(The steles illustrated here as figure-1, 2 and 3)

(ii). Multiple scenes arranged in a single vertical row.
(The steles illustrated here as figure-4 and 5)

(iii). Great Miracle alone. v
(The steles illustrated here as figure 6, 7, and 8)

~ (iv). Multiple scenes arranged in a vertical row with Great Miracle on either
side. ’

(The steles illustrated here as figure 9 and 10)

The life scenes of Buddha represented on these steles from conception to
mahaparinirvana with their detailed description and interpretation are as follows:

Mahamaya’s Dream:

Before the evolution of anthropomorphic images, Buddha was represented in
early Buddhist art by various symbols and among them elephant was an important
symbol signifying the conception of Bodhisattva or event of Mahamaya’s dream in
which it is believed that a white elephant from Tushita heaven entered her body.
This event is described in detail in the Pali text Nidanakatha, and other Sanskrit works
like the Mahavastu, the Buddhacarita, and the Lalitavistara. The Nidanakatha and the
Lalitavistara refer to the conception of entering of Bodhisattva into his mother’s
womb in the form of a white elephant specifically into the right side of Mahamaya,
which is not in the case of either of the two reliefs of Sarnath illustrated here as figure
1 and 2.
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In early Buddhist art such as at Bharhut and Gandhara, as well as at Andhra,
Mahamaya with almost complete consistency present her right side to the elephant.
In Bharhut one lighted candle has been kept on a decorated stand to signify the hour
of night. In Gandhara the elephant is always nimbate, and the architectural setting
is prominent. The sculptors in Andhra often followed the Lalitavistara with exactitude
and presented the elephant in a palanquin born by host of divinities. The dream of
Mahamaya is significantly lacking in Mathura Art of Kusana period. In all the cases
where the relief represents the life events of Buddha, nothing precedes his birth.’

The lowest register on both the steles (figure 1 and 2) illustrate the conception
~scene which conflict with the subsequent birth scene on the same panel of the
rectangular slab, in which the Buddha emerges from mother’s right. In the lower
panel of figure 1 Mahamayadevi is shown reclining on her right side on a couch.
One female attendant rubs her feet while three other stand behind her head, one
carrying a fan while the other two fly-whisks. Above, in the air, Bodhisattva (elephant)
is noticed descending from the Tushita heaven in the form of a white elephant. Two
celestials are shown paying their obeisance. The lower panel of figure 2 is damaged
and only through the intact elephant the conception scene can be analyzed. In spite
of being the right side an auspicious, the Sarnath sculptors in both the above cases
have followed elephant’s entrance into the left side of queen Mahamaya which may
be due to the requirement of the composition.

Mahamaya Gives Birth to Bodhisattva Holding a Branch of Sala Tree:

The story of Salavana-krida® of Mahamaya, and the miraculous birth of the
Bodhisattva occurs in almost all the important Buddhist texts like Divyavadana,
Mahavastu, Nidanakatha ,Buddhacarita and Lalitavistara.® They vary in the length of
description but agree on the major details of the event that the expectant Mahamayadevi
who was bearing in her womb in the tenth month expressed her keen desire to
Suddhodana to go to her father’s city Devadaha. The Nidanakatha describes that
while she was on her way to Devadaha she happened to see a grove of Sala trees
(Shorea Robusta) called Lumbini-vana (Lumbini-vanam nama marigala Salavanam)'
which was situated between the two towns of Kapilvastu and Devadaha and was
blooming with charming flowers and fruits from top to the bottom. She entered the
auspicious grove with her female attendants for Sala-krida($alavanakilam
kilitukamata).* The queen happened to reach a wide-spreading full bloomed Sala
tree and gracefully stood by its trunk to sport under it. Surprisingly, the branch of the
Sala tree being bent like a cane baked with vapour came within the reach of her hand
of its own accord, (Onamitva deviya hatthapatham upagacchai ). The queen clasped
it by spreading her hand and was standing cross-legged and from that very time
labour pain commenced in full and the Bodhisattva was born from the right womb
in a miraculous manner because he had fully completed his ten months of stay in the
uterus of his mother(Sa paripirnanam dasanam masanamatyayena matur daksina-
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par$vanniskramati)®®. Since the queen happened to deliver the child, while she was
standing under a Sala tree, with her body three-fold curved and clasping the branch
of the tree (Salasakham gahetva titthamanaya eve chassa ga gabbhamutthanam ahosi),
14 the tree as well as this graceful pose was now treated as auspicious by the
Buddhists's. The Nidinakatha specifies that when Mahamaya gave birth to baby
(Bodhisattva), the baby was first received by the four pious-minded great Brahmas
(gods) on a golden net and then by the four great kings on a roll of fine cloth.
Mahavastu and Divyavadana do not mention who received the baby (Bodhisattva)
whereas the Buddhacarita and the Lalitavistara describe that only Indra (and Brahma
in case of the Lalitavistara) as holding the baby (Bodhisattva). Gandharan and Mathura
Kusana examples show Bodhisattva caught by Indra alone. The birth scenes of the
two Kushana schools mostly show the female attendant (presumably Mahaprajapati)
embracing Mahamaya which we do not find at Sarnath'é.

The depiction of birth scene of the Bodhisattva in accordance with the Buddhist
texts was quite popular during the Gupta period in Sarnath. The central part of the
rectangular slab (110x65x40cm) displayed here as figure 1 is divided into three
registers, the lowest register illustrates the birth scene of Siddhartha (Sakyamuni).
The panel depicts standing figure of queen Mahamayadevi with upraised hands as if
holding the branch of a Sala tree. The right hand is unfortunately broken. The newly
born baby (Bodhisattva) is shown coming out of her right side and is softly received
by Indra. On the proper left of Mahamayadevi is her sister Prajapati Gautami. The
lowest right panel of the second stele (90x60x18 cm) illustrated here as figure 3 is
broken and effaced amounting to loss of almost all the details on the proper right and
to some extent on the proper left. Mahamayadevi is represented here on the proper
left side of the panel holding the branch of the Sala tree by her right arm. The face
with an expression of quite response, richly carved coiffure and Sala grooves are
intact while the rest portion is damaged and effaced amounting to loss of most of the
details. The figure of Prajapati Gautami standing to her left is badly damaged. The
slab illustrated here as figure- 4 is divided into four compartments on the basis of the
sculptural representations placed one above the other which are arranged in
chronological order right from below. The lowest panel depicting the birth scene is
broken and effaced. Mahamayadevi has a plain circular halo around her head and
a scarf is visible on her arms. The carving to her proper right is defaced. To the left
of Mahamayadevi is the effaced figure of her sister Prajapati Gautami standing with
her right hand resting on her hip. Another stele presently in the Indian Museum
(figure-5) is well preserved and the bas-relief of it is divided into four panels, the
lowest depicting the birth scene in which Mahamayadevi is on the proper left side
with her upraised hands holding the branch of the Sala tree. Prajapati Gautami stands
towards her left and assists her at the time of the miraculous birth of the Buddha. She
is carrying a fly-whisk in_her hand. The Bodhisattva is represented as issuing from
the right womb where Indra receives him on a golden cloth (suvanna-jalam). Scenes
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of first bath of Buddha, Great Departure, and Siddhartha cutting his own Hair with
sword are also represented on the same panel on the proper right of queen
Mahamayadevi. In figure 9, on the lowest panel Mahamayadevi is shown in tribhariga
posture clasping the bough of the tree. The Bodhisattva is represented as issuing
from the right womb where Indra is receiving him with his upraised hand. Behind
him is another figure with folded hands which may be of Brahma. ‘

First Bath of Bodhisattva:

Bodhisattva’s first bath after his birth is represented in the reliefs of Andhra
and in only one Mathura sculpture of Kusana period it occurs in which paired Nagas
occur at least twice on either side of the baby'”. The bathing scene of Bodhisattva
on the steles of Sarnath can be seen on figures 1- 5, and 9. The text Lalitavistara
appears to be their main source of inspiration and representation as it attributes the
streams of water to two Nagas - Nanda and Upananda. The bath is lacking in the
Nidanakatha and the Divyavadana.'® Buddhacarita and Mahavastu describes about
the apparition of miraculous stream of water. The delineation scene of the first bath
of infant Siddhartha seems to be focal point of representation in figure 1 as here the
size of the lotus with long stalk and Bodhisattva are comparatively large. The first
bath of the new born Bodhisattva can be seen in the lowest panel of figure 1 where .
he stands on a full-blown lotus having thick stalk. His right hand is raised in the
attitude of protection and the left is katyavalambita. Two male figures standing with
clasped hands to the proper right of the Bodhisattva may be of Indra and Brahma.
The lowest panel of figure 9 is nicely preservéd. It depicts the scene of delineation
of the first bath of the infant Siddhartha indicated by pouring of water over him by
two snake-hooded Naga kings - Nanda and Upananda on the upper right comer of
the panel. The infant stands on a nicely carved full blown lotus flower. The lowest
panel on the proper left of figure 3 also represents newly born child’s first bath. The
water is here being poured by the two standing serpent-hooded Naga kings- Nanda
and Upananda. Two maid servants are also shown kneeling on both the sides of
standing infant (Bodhisattva) at the lower level. The entire bath scene is almost
effaced in figure 4. The infant Bodhisattva is depicted to the left of Prajapati Gautama
receiving his first bath. The figure of child Bodhisattva is effaced half-bodied and
the Naga-kings Nanda and Upananda are standing in the air. They are pouring water
‘over the child’s head from pitchers which they hold between their hands. Above the
Nagas are two celestial beings apparently showering down flowers. The corresponding
defaced space on the other side may have the similar representation. At both the
ends of the panel in narrow separate compartments are two Bodhisattva figures
standing in abhaya mudra.

Great Renunciation (Mahabhiniskramana):

The horse generally symbolizes the speed and power, but in early Buddhist art
the depiction of horse in narrative way mainly symbolized the event of the Great
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Renunciation (mahabhiniskramana) of prince Siddhartha. It is well known that when
Gautama left his royal palace in search of knowledge he travelled on a chariot driven
by a horse known as Kanthaka. This very event is depicted on the gateways and
pillars of stupas at Safichi, Amaravati, Nagarjunakonda etc. On the Sarnath Gupta
steles prince Siddhartha is shown astriding the horse Kanthaka. Earlier the horse was
depicted without rider due to the Buddhist canonical interdiction not to show the
Master in human form. In the Great Departure scenes represented in Andhra and
Gandhara, a small figure is consistently represented supporting the horse s hooves
which are omitted here except figure 1.

The Great Departure event is described at considerable length in a number of
important texts like Nidanakatha,Mahavastu and Buddhacarita in which horse stands
solidly on the ground and a small figure kneeling between the feet’. The focal point
in these compositions is the figure of prince Siddhartha who astride the horse. Figures
1, 2, and 5 of Sarnath bas-reliefs show the Buddha’s departure from Kapilvastu on
the back of his horse Kanthaka. In these figures Siddhartha astride the horse. The
scene represented on the figure 1 seems to be the focal point of the panel because
of the size of the horse Kanthaka. Siddhartha is shown astride on his horse Kanthaka,
who stands solidly on the ground and a small figure is kneeling between the feet. It
is notable that in the Buddhist texts it occurs that one dwarf, a yaksha, holds up the
horse’s forelegs so that the sleeping city is not disturbed®. The robust horse in figure
1 is stable and facing towards left whereas the forelegs represented in figures 2 and
5 are upraised showing the movement of the horse. The prince in these representations
is clad with a dhoti. In figures 1 and 5 prince Siddhartha holds the rein with the left
hand which is broken and effaced in figure 2. The left hand in the figures 1 and 5
holds the rein which is damaged and effaced in figure 2. :

Cutting of the Siddhartha’s Hair, Exchange of Clothes:

, The Buddha’s tonsure in order to become an ascetic is described in all the
Buddhist texts except the Divyavadana.®! The cutting of hair with a sword is represented
here in the three Sarnath examples (figures I, 2, and 5). In figure 1 Siddhartha is
depicted above the head of the horse Kanthaka on the central panel of the stele. He
is shown holding his own hairs with the left hand and cutting it from the sword in
his right hand. The representations on the figure 2 are almost lost and only sword in
the upraised hand of the prince can be seen. The lowest panel of figure 5 on its right
upper corner also represents the representation of hair cutting.

Temptation of Mara the Evil One and Buddha’s Enlightenment:

Mara, the person who attempted to dissuade the prince Siddhartha is regarded
as the personification of evil in Buddhist mythology. The representation of Mara’s
assault is represented in figursl-5, 9, and 10. The top panel of figure 1 represents
two scenes, one on the proper left is of Buddha giving first sermon at Sarnith and
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that on the proper right is Buddha’s enlightenment (bodhi) at Gaya. Buddha is shown
here seated as usual cross-legged in the earth-touching attitude (bhamispar§a mudra).
To his right, the Evil One (Mara) stands with a bow in his left hand; and to his left
Mara’s three daughters-Desire, Pleasure and Lust are shown?>. On the front of the
throne beneath the Bodhisattva’s earth-touching right hand the earth-goddess is seen
emerging from the earth with a treasure vase in both hands. In the centre daughter
of Mara is noticed fleeing away. Three kneeling figures, two on the left and one on
the right at both the ends of the relief with folded hands may be of the worshippers.
In the proper left lowest corner of the panel of figure 3 Buddha’s enlightenment
(bodhi) at Gaya is shown as usual in bhimispar§a mudra. Mara (Evil One) is shown
standing to the right of Buddha with a flower arrow in his left hand and one of his
daughters to the left with camar in her left hand. Above each of them is a flying
demon. In the figure 4, the second panel from bottom illustrates Buddha as usual, in
bhumispar§a mudra under the pipal tree. To his right is Mara (Evil One) holding a
bow (chapa) in his left hand and an arrow in the right. Behind him is a figure
identified by Dr.Vogel as that of an attendant of Mara holding a crocodile standard
(makara-dhvaja). The seated figure in front of this attendant with the head resting
on his left hand is presumably of Mara again, his attitude expressing despair after his
defeat. The two female figures to the left of the Buddha are of two of the Mara’s three
daughters. The figures on the front of the throne beneath the Buddha’s earth -
touching right hand are obliterated now and Daya Ram Sahni has identified them as
the figure of the earth goddess®. The female figure on the middle of the base may
be of Mara’s daughter flying away and to her left are two kneeling worshippers. The
lower most panel of figure 3 on the proper left is carved with Buddha’s victory over
Mara, the evil one. Mara is here portrayed as Kamadeva (the god of love) and hence
depicted with floral arrow by his side, with which he probably hoped to rekindle
Siddhartha’s desires. On the other side is Mara’s youthful daughter shown in an
attractive pose. The upper corners of the panel are here occupied by flying demonic
figures. '

Six Year’s Fast and Girl Sujata’s offer of Rich rice-milk to Bodhisattva:

In the memorable forenoon, immediately preceding the morn of his
enlightenment, as the Bodhisattva was seated under the Ajapala (Nyagrodha) banyan
tree in close proximity to the Bodhi tree, a generous girl, named Sujatd mistaking
Buddha for the tree-spirit, offered him some rich rice -milk, specially prepared by her
with great care. This substantial meal he ate, and after his enlightenment the Buddha
fasted for seven weeks, and spent a quiet time, in deep contemplation, under the
Bodhi tree and its neighbourhood®. In figure 1 presently displayed in the National
Museum, New Delhi Buddha sits in padmasana posture and the hands are in
dhyanamudra. There is an umbrella over the broken effaced face. The figure is
attached by a slightly corpulent figure holding a purse (?) in his katyavalambita left
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hand. Joana Williams has rightly identified the whole representation as the subject of
Buddha’s six-year trial of self-mortifications and writes that this is the only event in
this portion of the Buddha’s life in which he might be expected in dhyanamudra®.
And ultimately the scenes lead naturally into the next events in this panel, the gift of
a bowl of rice-milk by the girl Sujata to the Bodhisattva after he abandons his fast.
This subject can also be seen on the proper right side of the lowest panel in the
figure 2. :

First Sermon at Sarnath:

In Buddhism the wheel symbolized the event of First Sermon of the Buddha
known as Dhammacakkapavattana. The wheel symbolizing the first sermon at Sarnath -
can be seen on the lion capital of Ashoka, pillars and gateways of stiapas from
Safichi, Nagarjunakonda etc. Among earlier representations of the First Sermon, the
dharmacakra plays a clear and important role either as a substitute for the Buddha or
as a necessary prop, being turned by his hand. The setting of the Mrigadava (Deer
Park) is identified by two deer flanking the wheel. The immediate audiences of the
Sermon are five ascetics (paficabhadra-vargiya) who had abandoned the Buddha at
the end of his sixgyear fast.

The representations of the First Sermon can be seen in figures 1-5, 9 and 10.
In figure 1 the enlightenment and First Sermon are placed side by side in the third
panel, the broken top most fourth panel must be representing the Buddha’s extinction
(parinirvana). The Buddha seated in dharmacakrapravartana mudra is on the proper
left half of the panel. The five disciples (paficabhadra-vargiya) were seated on both
the sides of the Buddha traces of the right one only remains and which are two in
number. Buddha’s first sermon in the Mrigadava is shown on the proper right upper
corner of figure-3. The Buddha is seated here in the centre in dharmacakrapravartana
mudra on a simhasana. To his left and right are Buddha figures in gift-bestowing
attitude. On the front of the throne, between the lion figures are the wheel and deer,
symbolizing the first sermon in the Mrigadava. In figure 4 Buddha is seated on a
couch in dharmacakrapravartana mudra. To his right is the Bodhisattva Avalokite§vara
standing on a lotus and holding a full-blown lotus flower in his left hand, the riglt
one is in varada mudra. According to Daya Ram Sahani, the two standing Buddha
figures on either side of the Buddha’s halo are probably meant to represent Gautama
Buddha. In the upper corner of the panels are flying maladhari Vidyadharas. The
kneeling worshippers below are six in figure 10 whereas figure 3 lacks any worshipper.
The immediate attendants of Buddha are Bodhisattva and Vidyadharas except figure
4 where two smaller Buddha stand to the side on padma.

The famous masterpiece representing Buddha in dharmacakrapravartana mudra
(preaching the First Sermon) posture was found from Sarnath and now displayed in
the Archaeological Museum, Samath. This image is regarded as the embodiment of
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the Gupta aesthetic and a masterpiece of Indian art. The image commemorates the
delivery of the Buddha’s first sermon at Mrigadava and here he is shown in the
attitude of discourse (dharmacakrapravartana mudra). The wheel of the Law and the
Master’s five earliest disciples, together with the women donor of the image and her
child, are appropriately carved on the pedestal. Here, the Teacher and the Turning of
the wheel are eternal, metaphysical, and the Buddha is, therefore, carved much
bigger, true to Mahayana teaching. The back-slab, representing a throne, is carved
with hybrid monsters or yalis and makaras. The ornamentation of the nimbus consists
of a wide band of deeply art foliate forms framed in a pearl border with flower
bearing vidyadharas on either side. According to Benjamin Rowland this is “One of
the great masterpieces of Gupta sculpture and, indeed, of Indian art of all
periods.......... There could be no more appropriate nor beautiful illustration of the
metaphorical conception of the cult image and its separate parts than this icon: the
line of the brows follows the tensile curve of the Indian bow; the eyes are lotiform;
the face has the perfect oval of the egg; and the body once again is a combination
of the various allegories of great strength and beauty contained in the lakshanas.”?

In figure 5, the third panel from below represents Buddha in pralambanasana
(European style). Buddha’s feet rest on large lotus, the front of the lotus throne shows
paficabhadra vargiya (the five ascetics who had abandoned the Buddha at the end of
his six-year fast). On the front of the lotus throne, the wheel and the deer, symbolizing
the first sermon in the Mrgadava are absent here and on the basis of that some
scholars have identified this sculpture as that of representation of Miracle of Sravasti.
In figures 2, 9 and 10 Buddha is shown seated cross-legged in the centre of the panel
in the attitude of expounding the law. To his right is the standing Boddhisattva
Avalokite$vara holding a full blown lotus in his left hand, the right in boon giving
pose. In the upper-comner of the panels of figure 2 and 10 are flying maladhari
vidyadharas whose legs are plough shaped. In figure 9 the upper space is covered
by the haloes of Buddha and Bodhisattva.

Miracle of Sravasti :

The three major events at Sravasti, better known as ‘Sravasti miracle’, around
which the plastic representation centers are - the rapid growth of a mango tree, the
© twin emission of fire and water from the Buddha’s body, and the multiplication of
Buddha up to the heavens. The Great Miracle was performed by Gautama Buddha
at Sravasti in order to confound the six heretical teachers who were opponents of his
doctrines. In the Pali texts including the Dhammapadathakatha and Jatakas, the focus
is placed upon the miracle of the mango tree. On the other hand, Sanskrit texts like
Divyavadana includes the multiplication miracle during which Buddha produced
multiple likeness of him?".

The earliest known examples of ‘Sravasti miracle’ are at Bharhut and Safichi
following the Pali tradition. Alfred Foucher identified a number of other Gandharan-
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style reliefs as representations of the multiplication miracle at Sravasti, as described
in the Divyavadana. *® The Gupta steles from Sarnath are unequivocal in their
derivation from the lineage of texts in Sanskrit as they represent the multiplication
miracle as described in the Divyavadana. The representation of the miracle can be
seen in figures 2, 3 and 6-10. In figure 6, Buddha is shown performing the Great
Miracle at Sravasti. Buddha is shown here seated cross-legged in dharmacakrapra-
vartana mudra, on a fully expanded lotus supported by a pair of Nagas with their half
bodies visible. Above and on either side of the Buddha, are eight other Buddha
figures, two of them above his head are in dhyana mudra, two others one on each
side of halo are in the bhimispar§a mudra. The remaining four are standing in the
abhaya or varada mudra. In the upper corners of the bas-relief are flying maladhari
vidyadharas. In figure 8, the Buddha is seated on a lotus at the bottom of the stele
with his hands in dharmacakra mudra and surrounding him are multiple Buddha
figures in various postures on lotuses, as specified by the text. The small broken and
effaced fat figure of the defeated heretic, Purana Ka$yapa, who was converted at the
vision, is visible here at the bottom of the scene as well as in figures 2, 3, 6 and 7.
John M. Rosenfield writes about this representation that “This is one of the most
explicit illustrations of the Miracle as described in the twelfth chapter of the
Divyavadana. This Mahayana conception, the simultaneous existence of multiple
Buddhas, gave rise to extravagantly complicated relief carvings in later Gandharan
art, but is here rendered with classical economy and restraint.”? In figure 2, king
Prasenjit is shown on an elephant opposite to him. The Nagas Nanda and Upananda
who produced the Buddha’s lotus seat are included here as well as in figures 6,°and
7 but the noteworthy. thing is that Brahma and Indra do not make their appearance
here. The stele illustrated here as figure 7 has been broken at the top and the faces
of the figures are damaged and effaced. Here, the Buddha is seated cross-legged, in
dharmacakra mudra, on a large lotus raised from the lake by the Naga kings Nanda
and Upananda who flank the central stalk which emerge from a foliated nodule of
a type which was quite popular at Sarnath. From the central lotus issue seven more
lotuses, three on both side and one on top, each supporting images of the Buddha.
On the top is the Buddha seated in dhyana mudra flanked by two standing images
which are damaged; then a pair of seated Buddha images, the one to the proper right
in bhimisparsa mudra and the one to the left in abhaya mudra; below, on a level with
the vi§vapadma are a pair of standing Buddha images. The borders (dvarana) of the
stele in figure 9 on right and left bear numerous Buddha figures (representing miracle
of Sravasti) standing or sitting on a full blown lotus flower. At the base, to the proper
right are three badly damaged figures, including a corpulent figure on a stool, which
may be of the heretical Tirthakas. In the opposite corner can be seen another group
of figures, one of them seated on a cushion and may be of king PraSenjit, in whose
presence the miracle was performed*.
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The Monkey’s Gift of Honey:

The story of Monkey’s Gift occurs only in the Pali text Dhammapadathakatha,
Dza Glin (the Tibetan Jataka collection) and Hsuan-tsang’s travel account. The Pali
tradition connects the monkey’s gift with the Parileyyaka forest whereas the Chinese
Buddhist traveller Hsuan-tsang connects it with the sites of both Mathura and Vaishali.
About Mathura Hsuan-tsang writes-"At this time a monkey holding (a pot of) honey
offered it to Buddha. Buddha hereupon ordered him to mingle it with water, and to
distribute it everywhere among the great assembly. The monkey, filled with joy fell
into well (deep hole) and was killed. By the power of his religious merit he obtained
birth as a man”.3! The monkey’s death is clearly an important aspect of the episode
and both the events are illustrated in figure 3, the proper right panel second from
below. Here, a monkey is seen carrying a bowl full of honey in his hands and
approaching the Master (Buddha) near Mathura or Vaishali who is seated on a lion
throne. After making an offering of honey, a meritorious act, the monkey jumped
into the well and this event is also delineated in the relief by showing parts of
monkey’s feet and tail in inverted position by the side of Buddha’s throne. It is stated
that thereupon the monkey was immediately reborn as a celestial being in a higher
state. In the upper comer of the panel on the proper left a human figure is shown
holding a sword in the left hand.

The Ferocious Elephant Nalagiri: '

The only textual version of this subject is found in the Pali Cullavagga section
of the Vinaya Pitaka.* Buddha’s taming of the mad elephant Nalagiri who was
loosed against him in the streets of Rajgir by his evil cousin Devadatta is limited to
figure 3 only. Here the second panel from below on the proper left represents the
scene in which Buddha is standing in the middle, to his left is ferocious elephant
Nalagiri or Ratnapala, which at the instigation of Devadatta had been let loose in
order that it might kill the Buddha on his way to the house of a Brahmana who had
invited him and his 500 disciples to a meal. The elephant was, readily subdued and
is seen in the relief kneeling at Buddha’s feet in submission. The figure to the left
of Buddha has been identified by Daya Ram Sahni as that of Ananda, his favorite
disciple who is holding khakkhara (carried by Buddhist friars) in his right hand. It
is believed that he alone remained with Buddha when all the other monks had fled.*

Descent from the Trayatrins’ata Heaven:

The Buddha’s descent to earth after he had preached in the heaven to the
thirty-three gods, at Sankasya* (modern Sankisa, U.P.) after expounding the law to
his mother (in the heaven) appears in figure 2,3 and 10. In figure 2 the top panel is
broken and the relief on proper left shows the delineation of Buddha’s descent from
the Trayatrin$ata heaven at Sankasya. The Buddha stands in abhaya mudra between
Indra, who holds an umbrella over his head and Brahma with camar in his left hand.
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FIGURE 4
(Archaeological Museum,
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FIGURE 5
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FIGURE 6
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FIGURE 8
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The flight of steps and nuns, two on the left and one on the right have been represented
and one of them would be Utpalavarna, who received the Buddha first of all on his
descent. The third panel on the proper left of figure 3 represents the same scene but
here the right hand of Buddha is in varada mudrs, flight of steps and nuns are
marked by their absence which may be due to want of space. In figure 10 Buddha
is in abhaya mudra between Indra holding an umbrella and Brahma who carries
camar in right hand. The upper corner of the figure is flanked by maladhari
vidyadharas.

Mahaparinirvana:

The fullest description of Mahaparinirvana is preserved in the Pali text
Mahaparinibbana Satra®> We find this event depicted in the figures 3, 4, 5 and 9
and must have been depicted on the top of other steles too which are broken and
detached now. In all the representations, Buddha reclines on his right side with the
grieving Mallas depicted above and with seated disciple carved below; one cross-
legged figure seen from behind, is traditionally identified as that of Subhadra, the
Buddha’s last convert and the first to attain Arhatship.’

The upper-most compartment on the proper left of figure 3 depicts the passing
away of the Buddha at Kushinagar indicated by his reclining posture, with four
mourners above behind him and three below in front of the couch.. The centrally
seated figure between the two griefs stricken devotees below the level of his bed
could be identified as that of Subhadra. In figure 4 Buddha on the top panel is shown
lying on his right side facing to the front, with pillows under his head and his feet,
on a couch with stout tapering legs which is placed between the group of five
mourning figures. The figure at the feet of Buddha is his great disciple, Mahaka$yapa-
of Rajgrha who according to the Buddhist scriptures adored the Masters feet
immediately before the cremation. The figure near the Buddha’s head fanning him
must be the monk of Upavana. Behind the Buddha, in the background are four more
mourning figures each with right hand raised in grief. The female figures issuing
from the foliage of the two Sala trees may be the tree-spirits engaged in showering
flowers on the Buddha. Five moumers are also shown below the bed including
Buddha’s last known convert, Subhadra who is seated cross-legged with the back
turned to.the front below. The representation in figure 5 is almost same as described
above except the number of mourners who are less here and the figure of monk
Upavana are shown standing. In figure 9 also Upavana and Mahaka$yapa of Rajgrha
are represented in standing.

Concluding Remarks:

Buddhist art of Sarnath was subsequent development and a refinement over
Mathura under the increasing influence of Mahayana Buddhism. By visualizing the
Sarnath Gupta steles one can easily say that the Gupta artist at Sarnath had achieved
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a masterly in handling the individual figures as well as complicated narratives with
equal ease and confidence. Visual narration of the important life events of Buddha
from conception to his Mahaparinirvana was quite popular here among the Buddhists
in the Gupta period. The assimilation of folk cults can also be seen on the Sarnath
Gupta steles. These steles were basically meant for installation as a major object for
worship against a flat wall of sacred structure but the stele no. 5 clearly shows that
it was meant to stand itself in an open space for worship or was like a memorial
stone.

The Buddhist legends were narrated orally for at least four hundred years
before the appearance of the earlier surviving symbolic. visual narratives, in the
medium of stone, at the start of the first century B.C. Later on under the Mahayanic
impact, Buddha was depicted in human form as a result we find the visual narration
of important life events of Buddha depicted only at Sarnath (except few exceptions)
and not in other Gupta works where paradoxically, they were commeon. Thus they
are of special relevance and can also be seen as parallel to narrative scenes of
Ramayana and Mahabharata depicted during this period. The style of representation
of the subject clearly proves the popularity of the subject among the Buddhists which
was possible only through the oral tradition.

Concern for welfare of the natural world has also been an important element
throughout the history of Buddhism and it can be seen on the representations. It
shows that the natural environment, uninhabited by humanity was respected as the
" ideal place for cultivating spiritual insights. The sculptors as well as the Buddhist in
the mid-Gangetic plain, in their attempt to understand the meaning of human life
have discovered that “the truth that sets the heart free” is not found in some
metaphysical reality outside the place and time in which each of us lives and breathes
and for that particular reason they continued the rich Buddhist legends in visual form.
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Book Review

Record-Breaking Publication : (Felicitation Volume - Harmony

Dr. Rasesh Jamindar

About the Book - A HARMONY

The volume under review is : WORLD OF PHILOSOPHY - A HARMONY.
This voluminous book is brought out to felicitate Professor Y.S. Shastri who is retiring
from the Gujarat university as the professor and Head of the Department of Philoso-
phy. He is an untiring scholar as his pursuit for knowledge continues. Editor-in-chief
of the volume is Dr. Christopher Key Chapple of Loyola Marymount University,
U.S.A. editors are Dr. Intaj Malek, Dr. Dilip Charan, Dr. Sunanda Shastri and Shree
Prashant Dave. 951 pages of this book contain 73 scholarly papers of which 3 are
in Hindi plus 15 selected papers of Professor Yajneshwar S. Shastri.

Record - breaking publication

Initially, the editors had invited papers from selected 50 scholars from across
our country and abroad. But the response was so overwhelming and spontaneous that
more than 20 scholars voluntarily sent their papers. The editors had extended their
request sometime in the beginning of September, 2010 to send papers by mid-Octo-
ber, so that it can be published in the month of December, 2010 as the Department
had organised Two-days International Seminar on ‘Globalization, Values and World
Peace’ on 7th and 8th of January, 2011. This means that the said volume ought to
see the sun-light on the eve of the seminar as the felicitation volume-release-function
was to be arranged on the 7th of January, at the inaugural function of Two-days
International seminar. And the same was ready by that day. This calendar proves that
this voluminous book was ready within a shortspan of four-months. Really, a record-
breaking publication that too of nearly thousand pages. The editorial board and the
publisher deserve qur whole-hearted congratulations and commendations. Otherwise,
it is our all-time experience that such festschrift and commemoration volumes hardly
see the sun-light before two-three years of span. Hence, the volume, rather say a
festschrift, under review certainly deserves our commendation whole-heartedly and
should have a place in Book of Record.

What is there in a store ?

It is utmost necessary to have a complete look on the titles of scholarly papers
as it will give what this felicitation volume offers us and how it inspires one to have
a deep dive into the ocean of the ‘World of Philosophy’, which is subtitled as ‘A

*  World of Philosophy - A HARMONY (Acharya Professor Dr. Yajneshwar Shastri Felicitation
Volume), published by Shanti Prakashan, Delhi and Amdavad, January 2011, pages 45 + 951,
Price 2500/- Amdavad contact phone is 079-27646271
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Harmony’. This voluminous book contains varieties of Philosophical papers by dis-
tinguished scholars both from our country and abroad. As we know our country is
like a beautiful garden, where flowers of Hinduism, Jainism and Buddhism blos-
somed in full glory that the aroma and fragrance of these flowers filled the gamut of
peace, piety, piousness, ethics and norms of morality. This volume, thus, offers us the
fragrance of nicety of beautiful teachings of great seers of world’s religions. Let us
have a look at them :

(1) Mahatma Gandhi and some enduring challenges from the 21st century
(Prof. Dr. Christopher Key Chapple). (2) Meditations on the First Movement of the
Isha Upanishad (Prof. Dr. Debashish Banerji). (3) Spiritualscape of the Upanishads
(Prof. R.Balasubramanian) (4) Extra - sensorial Liasions of 4d Yogins : Enigma Extolled ‘
by Nyaya; Impeachable to Mimarhsas (Purushottama Bilimoria). (5) Lataif, Chakras
and Leshyas (Dr. Intaj Malek). (6) Gandhi, Civil Society and Social Capital (James
L. Fredericks.) (7) Jainism and Vegetarianism (Dr. Viresh Hughes.) (8) Thunder of the
Silence (Dr. Sunanda Y. Shastri). (9) Consciousness Raising, Outreach, and Action in
Green Yoga (Dr. Laura Comnell). (10) Women Worshipping, Worshipping Women :
Immanence and Transcendence in the Naya Yuga (Dr. Renuka Sharma). (11)
Mariyamman : Does she remove the stings ? Insert Them, or Exemplify ways to
Transmute them ? An enquiry into whether the Goddess is empowering to women
(Jodi Shaw). (12) Gandhi’s Heritage and India (Prof. Dr. Sudarshan Iyengar). (13)
Understanding Diversity Plurality in Multiculturalism : Fusion of Cultural Horizons
(Prof. Dr. R.P.Singh). (14) Mahatma Gandhi and Human Values (Prof. Dr. M.P.Mathai).
(15) Light and Signs of the Divine (Navin Doshi). (16) Indian Identity and Cultural
continuity (A philosophical analysis) (Prof. Dr. S.R.Bhatt). (17) Aham Brahmasmi : Its
Logical Foundation and Value Implication (Prof. Dr. Ganesh Prasad Das). (18) Navya
Visistadvaita Vedanta Philosophy of Sri Swaminarayan (Prof. Dr. Ramesh Dave). (19)
Philosophy of Personality Development : Indian perspective (Prof. Dr. B.P.
Siddhasharma). (20) Sri Ramanuja’s Critique of Advaita Metaphysics (Prof. K. Srinivas).
(21) Harmonizing the sacred and the secular - A living challenge to Man (Prof. Dr.
Nitin J. Vyas). (22) Pandit Sukhalalji’s Philosophical Notes on Acarya Hemachandra’s
Pramanamimarhsa (Prof. Madhusudan Baxi). (23) Dharma : Advaga and Neoadvaita
Perspective (Prof. Dr. Mrs A Shubhada Joshi). (24) Sharing Wisdom in search of Inner
and Outer peace (Dr. Geeta Mehta). (25) Truth in Philosophy (Absolutism versus /
and Relativism (Dr. Hemant Shah). (26) Chittasuddhi and Jivanmukti (Dr. B.R.Shantha
Kumari).(27) Application of Indian Philosphical concepts to Modern Management
(Dr. Dilip Charan). (28) Living in Harmony with Nature : Religious Philosophical
Perspective of India (Prof. Purnima Dave). (29) God Vs. Evil : The Human Dilemma
(Prof. P. Seshadri). (30) Making Sense the Return of Religion (P.K.Sasidharan). (31)
Biopesticides for Sustainable Development (Dr. A.P.Kale). (32) Ethics is an Integral
part of Religion (Dr. B.V.S. Bhanushree). (33) Gandhian ideals of Religious Harmony
and World Peace (Prof. Dr. M. Ramachandra). (34) Indian Conception of Values (Dr.
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TK. Badrinath). (35) Conflict Resolution - The Gandhian way (Dr. S. Indira). (36)
Swami Vivekananda’s Concept of Universal Religion (Dr.. H.L.Chandra Shekhara).
(37) Comparing and Contrasting the Representation of Women in the Works of Select
Male Writers and Black Female writers (Dr. Nutan Damor). (38) Sufi Spirituality and
Universal Harmony : A Rational Approach in Sociocultural Viewpoint (Dr. Md: Sirajul
Islam). (39) Four Pillars of Education - A True Philosophy in the Field of Education
(Prof. Dr. R.S.Patel). (40) Psychological Disturbance and Yoga Practice (Dr. Ashvin
Jansari). (41) Shri Shankar Bhagavatpada : Master Harmoniser (H.H.Gangadharendra
Saraswati Swamiji). (42) Arhat Vardhamana’s Attitude Toward ‘Ahimsa’ (M.A. Dhaky).
(43) Vasudhaiva Kutumbakam : the Universal message of Sanskrit literature (Prof.
M.V. Ramana). (44) Psychology of ‘The Gita’ (Raghunandan Prasad). (45) Social
Significance of ‘Forgiveness’ as depicted in the Pratikramanasutra (Dr. Raksha J.
Shah). (46) The Upanishads and their philosophy (Prof. S.P.Dubey). (47) Paul Hacker’s
Philological Confrontation (Prof. S.V.Bokil). (48) Bhakti : A philosophical discourse
(Prof. Prasant R. Dave). (49) Religion and Morality (Prof. Dr. Basant Kumar Das).
(50) The Sakti-worship as depicted in the Saundaryalahari (Prof. Dr. M.L. Wadekar).
(51) Sakti-Pata, A practical Yoga Process (Prof. Dr. Narayan Manilal Kansara). (52)
The Concept of Yoga (Dr. Pratima Joshi). (53) The place of Scepticism in Quine’s
Naturalised Epistemology (Dr. R. Lakshmi). (54) Secularization of Man and the Eco-
logical Crisis (Dr. S.G.Nigal). (55) Onomastics : Unconventional Source for Social
Sciences (Prof. Dr. Rasesh Jamindar). (56) Religious Harmony and Fellowship of
' Faiths : A Jaina Perspective (Dr. Sagarmal Jain). (57) Philosophy of Dinakara Bhatta :
Some contributions (Prof. Dr. Raghunath Ghosh). (58) Neo-Vedantic Conception of
Philosophizing (Prof. Dr. R.C.Sinha). (59) Some Peculiar Etymologies from Goraksa-
sahasranamastotratika (Prof. Dr. Siddharth Y. Wakankar). (60) The twilight languages-
The Mystic Language of the Siddhas (Prof. Dr. T.N.Ganapathy). (61) Stages of Life
(Agrama) in Jain Tradition (Dr. Dinanath Sharma). (62) The Contribution of Indian
Thoughts Towards the Philosophy of Environment and ecology in the emerging Age
of Global Society (Prof Dr. S.N.Chaudhary). (63) Concept of Bhakti in the Vedas
(Prof. Dr. Shashiprabha Kumar). (64) Culture, University and Freedom (Prof. Dr.
Shantinath Chattopadhyay). (65) Essentials of Universal Religion (Dr.
Veneemadhavashastri Joshi). (66) The Unmoved Mover and Non-doing Doer (Prof.

Dr. R.A.Malagi). (67) 30 Td Saer (5t Yol GUUm), (68) TEFTH IRt e
g (W%, ot sAfiesea i), (69) Adhyasa in Bhamati (Epistemological point of
view) and Kant’s critique of Pure Reason (Dr. V.N.Sheshagiri Rao). (70) Gandhian
Paradigm of Peace (Prof. D. Ramjisingh). (71) M.M.Pt. Gopinath Kaviraja’s Contri-
bution to Tantric Philosophy (Dr. D.A.Gangadhar). (72) Person and Consciousness :
Different Perspectives (Dr. D.Nesy). (73) ‘Za@ ' i T4 (3. g wYaE).

Over and above these scholarly papers, the editorial board has found it deemed

to include some of the articles of Professor Yajneshwar Shastri in this festschrift. His
selected papers are : (1) Doctrine of Maya — A Critical Study. (2) Reconciliation of
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Different Philosophical View Points - An Attempt made by Jaina Philosophers. (3)
Refutation of Advaita Vedanta in Major Jaina Works. (4) The Vaidikadharma and its
Holistic Approach. (5) Nagarjuna is Mahayanist. (6) Upanisadic Influence on Mahayana
Satralankara. (7) Place of Suicide in Indian Culture and Religions. (8) Conception of
Reality in Mahayana Buddhism. (9) Religion and World Peace (10) Taoism and
Vedanta (Upanishads) : A Comparative Study. (11) World Peace, War and Yoga. (12)
Culture of Peace from the Veda-Vedantic Philosophical Point of View. (13) Principles
of Buddhist Management, Economy and Social Realm for promoting Peace. (14)
Buddhism and Ecology. (15) World Peace - A Buddhist Perspective.

Subjects dealt with

Thus there are total 88 papers in this felicitation volume. Among these there.
are 7 articles on Gandhian thoughts, which prove that Gandhiji is still relevant. There
are 15 papers on different aspects of philosophical view-point irrespectives of reli-
gious identity. The sub-title of this volume is ‘A harmony’. There are some 8 papers
on how to harmonise our society along with peace. There are nearly 8 articles on our
cultural identity and perspective. One third of the total articles are on religion,
upanishads, and relating aspects. Other papers on variety of subjects ranging from
vedas to contemporary concepts of management, ecology, environment, war and
peace, to Tantra and mysticism, philosophy of sufism, Jainism, Buddhism. Thus this
voluminous book encompasses variety of subjects from global perspective under the
moon and sun and hence making it a book on “World of Philosophy’. But there seems
an under-current of harmony flowing from almost every paper. Authors of the many
of the articles have displayed their critical scholarships of high orders. Their’s styles
are lucid & succinct.

Howlers mar the publication

But somehow in bringing this big volume in shortspan of time there are many
mistakes of proof-reading, many errors of methodology and many omissions of var-
ied types have crept in. The ‘contents’ of this volume is the biggest example of these
howlers which is unpardanable. This negligence mars the whole endeavours. Even
the name of the Editor-in-chief is misspelt on page V. Almost every page of this
volume runs with more than couple of mistakes.

In such volume diacritical marks must be used. which is not the care here.
About Dr. Shastri

As we know, an academic felicitation volume generally aims to celebrate the
works of a great scholar. Here this great scholar is professer and Acharya Dr Yajneshwar
S. Shastri. His work has inspired creative thought in a variety of fields : Indian
philosophy, western philosophy, ethics, ecology, education, comparative religions,
peace studies, Jainism, Buddhism, many schools of vedanta, yoga and so much more
as observed by Professor Christopher Key Chapper. This volume accomplished this
goal Dr. Shastri’s unique love affair with philosophical pursuit led him to ardous
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journey such as arranging national and international conferences, seminars, symposia
and workshops as observed by the editors, which is fairly found in Dr. Shastri’s
‘Curriculum Vitae’ printed on 8 - long pages. He is a true scholar who has probed
many unexplored fields and have forged many new grounds. He has investigated the
core text of Jainism, Hinduism and Buddhism as opined by Dr. Chapple.

About this Book

‘Understandably, culture is one of the most operative terms of multiculturalism.
As we should have known culture refers to the cultivation of human mind in terms
of customs and traditions, values and virtues, languages and literature, art and archi-
tecture, music and dance and above all, an integrated pattern of human-knowledge,
belief and behaviour that depends upon the capacity of symbolic thought and social
learning, the set of shared attitudes, values, goals and practices that characterise a
community. This voluminous book answers many of these aspects and bridges the
different communities of the world through peace and harmony and adheres common
visions of the society.

Ever since the dawn of thoughts right from the vedic age, the mind of almost
every Bharatiya has undertaken a search for ideals of life and dive deep into the
ocean of ideals and ideas. Hence, it constructed elaborate systems of epistemology
and logic, metaphysics and morals, social and political philosopies, language and
harmeneutics, science and technology. Search and research on many of these aspects
have been found in festschrift volume.

As for Mahatma Gandhiji the choice and practice of moral values entails the
moral courage. He himself epitomised such moral values. For understanding this, this
volume carries seven articles on Gandhiji, which are worthy of reading.

The word civilization denotes the cumulative spiritual and cultural heritage of
a nation or a race in a given area and era. Here we put our country i.e. Bharat. It
reveals the character and conduct of persons and the society of the age. This felici-
tation volume contain many scholarly papers from this view-point. It also highlights
attainable spiritual virtues in modern times so give body and force to the narrations
on every topic, authentic papers by eminent world academics are included in this
volume. Hence, this book will certainly fascinate the young and old, scholars and
students as it contains absolute fragrance of beautiful teachings and precepts of great
seers explained in lucid language by scholars.

Durlabham Bharate’ Janma (Birth in Bharat is rare) means they are lucky who
take birth in Bharat, a land where Gods too crave to be born. Our vedic civilization
was the absolute product of the efforts of our divine incarnations like shree
Ramachandra, Yogeshwar Shree Krshna, omniscient Rshis and sages. To understand
this, one must read this voluminous book inbetween the lines patiently.
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Fig. 1 : Green marble stone inscription dated V.S. 1187. (See Dr. Bharati Shelat’s article)
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19 branches in Ahmedabad and 1 branch at Mumbai.

Central Office and 13 branches are working in Bank's own building.
Declaring dividend since inception in 1971

NET NPA is 0% since last more than six years.

Depository Participant Member with NSDL.

Auto Pay-in of shares and Pay-out of funds is available at Demat Dept.
Core Banking Solution and provides Any Branch Banking.

Direct RTGS/NEFT member.

Internet & Mobile SMS Banking services.
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E-Payment Facility of CBDT and VAT Payments.

(10) ASBA Facility
(11) ATM Facility.
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(See Dr. Atul Tripathi’s article.)
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(See Dr. Atul Tripathi’s article.)




Fig. 4 : Image of a female donor.

(See Dr. Bharati Shelat’s article)

Fig. 3 : Images of donors with an inscription on
the pededstal.
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