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Editorial

We are bringing out this issue of the Journal as a joint issue of Jan.-June
2018 and July-Dec.-2018 (No. : 1-2-3-4) issues of the Journal of Gujarat Research
Society. The Journal of Gujarat Research Society was Started in yr 1939 and was
brought out regularly as a quarterly issue till 1985. After that the Journal activity
was suspended for some years. It was again restarted in the year 2007 as bi-
yearly publication by the efforts of late Dr. Bharatiben Shelat. Her efforts to
restart-the Journal was supported by Shree Gaurangbhai Divetia and Late Smit.
Kalloliniben Hazarat our president of Gujarar Research Society, at Bombay. Today

also their exclusive support helps us in continuing the Journal activity.

This issue is further brought out as a memorial issue in the fond memory
of Dr. Bharatiben Shelat who was director of B. J. Institute of Learning and
Research from 1997 to 2006 and was Hon. director of Gujarat Research Society,
Ahmedabad branch from 2007 to 2018. This issue brings out some of the facets
of her life and living and shall inspire readers to lead a life Jull of vigorous
activities and enthusiasm. Her death on 30-3-2018 is a great loss for the Gujarat
Research Society's Ahmedabad branch. We pay our homage to the departed soul
and pray for eternal peace to the departed soul.

Bharatiben Shelats loss was followed by another catastrophy when Smit.
Kalloliniben Hazarat president of Gujarat Research Society Bombay passed away
on 25-10-2018 at Bombay. We send our heartfelt condolances to the bereved

family and pray for eternal peace to the departed soul.

The Journal also contains varigated articles from various scholars togather
with illustrations in their articles. The Journal contains articles on History culture,
Sociology indology and archaeology etc and we are sure the reader will rejoice
reading this issue of the Journal. The Journal also contains pictures of Heritage
collections preserved by Shree Siddharthbhai Manakiwala bestowed upon his family
by his ancestors.

Dr. Kirti K. Shelat
Dr. Krishnakant Kadakia
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GUJARAT RESEARCH SOCIETY

Established : 1936
The Secieties Registration Act, 1860 (No. 854 of 1937-38) & The Bombay Public Trust Act, 1950 (No.F 354 {Bom) 1853)

Dr. Madhuri Shah Campus, Ramkrishna Mission Marg, Khar (W), Mumbai 400 052.
Tel : 2646 2691, 2604 1031 & Fax : {91-022) 2604 7398 ® Email : grs@bomS5.vsnl.net.in

May 2, 2018
Dear Dr. Nitinbhai Shah,

1 was shocked to learn about sudden passing away of Dr. Bhartiben
Shelat on 30t March 2018,

Dr. Bhartiben’s contribution for various activities was invaluable. Her
service and guidance to Gujarat Research Society's Ahmedabad
branch helped the branch to reach new heights.

However, research journal of Gujarat Research Society's Ahmedabad
branch along with Dr. Kadakia according to me was highlight of her
contribution. Whenever we had visitors we used to distribute this
journal to those who enjoyed reading our articles. Right from the
cover page to the articles inside and relevant photographs had been a
big feather in her cap. | always like to read the cover page shiokas.

| send my heartfelt condolence on this bereavement for the Society.

Yours in grief,

Kolbillazad

Smt. Kaltotini Hazarat
President
Gujarat Research Society .

Vocational & Educational Guidance Centre » Madical Unit « Lions Juhu Centre for Children in Need of Speciai Care
Hansraj Jivandas College of Education » Dr. Madhuri Shah Nursery & K.G. Schoot ¢ Jasudben M.L. School
Pushpa Navnit Shah Centre for Litelong Learning *« Swar Noopur ¢ Branches at Ahmedabad & New Delhi
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Name

Position

BIO-DATA

Dr. Bharati Kirtikumar Shelat

Former, Director, B.J.Institute of' Learning and Research H.K. Col-
lege Compound,

Ashram Road, Ahmedabad - 380009, India

Hon. Director, Gujarat Research Society, Paldi, Ahmedabad-380007

Birth Date : 30-7-1939

Educational Qualifications :

Degree College
Institute

S.S.C R.B.MK.
Girls High
school,
Ahmedabad

B.A. Gujarat College
Ahmedabad

M.A. B.J.Institute
Ahmedabad

Ph.D. B.J. Institute
Ahmedabad

M.A. Texas Woman’s

University

University Year
S.S.C. 1956
Board
Gujarat 1960
Guarat 1962
Guyjarat 1969
Denton 1972
Texas,
U.S.A.

Subject Class

Maths, Sciences, 1
Languages
Geography ctc.

Sanskrit
(Main)
Psychology
(Sub.)

Sanskrit 1
(Epigraphy)

(Main)

Ardhamagadhi (Sub.)
Sanskrit

(Epigraphy)

Topic :

‘The Chronological
Systems of Gujarat’

Higher
second

Sociology Grade A

R0] [3231d gl Hsng Al aygaudl-or-201¢; gas-Rawr, R04¢



Educational Experience :

Position Name of Years Experience Subject
The Institute in Years
Lecturer S.V.Arts College June, ‘64 to 5 Sanskrit
Ahmedabad Aug, '69 Ardhamagadhi
Lecturer B.J. Institute Aug., ’76 to 6 Indian Culture
July.,’82 Philosophy,
' : Sanskrit Literature
Reader and B.J. Institute July, ’82 to 15 Indian Culture
Post Graduate Ahmedabad March, '97 Philosophy,
teacher Sanskrit Literature
Professor and B.J. Insitute April,’97 upto 9 Indian Culture
Director Ahmedabad. Janu. 2006 Philosophy,
Sanskrit Literature
Ph.D. Guide B.J.Institute From 1988 cont. 18 Indian Culture
Five students have received Ph.D. degree under my guidance. Philosophy,

Sanskrit Literature

Visiting post graduate teacher in the Prakrit department of Gujarat University from
1986 to 1998 and History-Culture Dept. Gujarat Vidyapith from 2006-2009.

External Referee for M.Phil and Ph.D. in Gujarat Vidyapith, Ahmedabad & Saurashtra
University

Editing Work :

One of the General Editors of the critical Edition of Shrimad Bhigavata
Purana and the editor of its I volume and one of the editors of the IiI Volume, Editor
of the Research Journals 1. Samipya of the B.J.Institute. 2. Journal of Gujarat Re-
search Society, 3. Vidyapeeth, Quarterly and 4. Parhik. ‘

Project-in-charge entitled ‘Jain Image Inscriptions of Ahmedabad’ taken with
the financial aid from Indian council of Historical Research, New Delhi.

Edited about 30 ancient and medieval Sanskrit Inscriptions of Gujarat.
Scripts and Subjects of Speciality : ,

1. Knowledge of various scripts of India; such as Brahmi, Devanagari, Sharada,
Bangali, Maithili, Nevari, Udiya, Telugu, Kannada, Grantha, Malayalam
and Nandinagari

2. Indian Epigraphy

BIO-DATA] [24
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Indian Palaeography
Numismatics

Sanskrit Language and Literature
Manuscriptology

Prakrit Literature

Books written :

10.

11.

Hindu Samskaras (In Gujarati), Ahmedabad, 1983

Culture of Primitive Societies (In Gujarati) Ahmedabad, 1983
Proto History of India (In Gujarati), Ahmedabad, 1985
Chronological Systems of Gujarat, Ahmedabad, 1987

Inscriptions of Gujarat : Svadhydya ane Samiksha (co-author), Ahmedabad
- 1992

. ‘Girnar Rock Edict of Mahaksatrapa Rudradaman’, ‘Girnar Rock Inscrip-

tion of Gupta emperor Skandagupta.’ - Published by Sarasvati Pustaka
Bhandar, Ahmedabad, 2005.

‘Seript’ (in Guj.). Pub. Gujarat Vishvakosha Trust, Ahmedabad, 2005

Inscriptions and Coins of Gujarat, Pub. Gujarat Research Society,
Ahmedabad, 2007

Khatapatras of Ahmedabad, Pub. Gujarat Research Society, Ahmedabad,
2011

History of Sanskrit Lexicography (in Gujarati). Pub. Gujarat Research
Society, Ahmedabad, 2016

Books edited :

]

12.

13.

14.
15.

16.

17.

18.
19.

EAHRIATIHGT ~ SUFEfaif=dl - a Sanskrit Lexicon edited with Introduc-
tion, Ahmedabad, 1983

‘Descriptive Catalogue of Sanskrit and Prakrit Manuscripts of B. J. Insti-
tute Museum (Joint), Ahmedabad, 1986
‘Dr. H. G. Shastri Felicitation Volume’ with P. C. Parikh and T. B. Parmar.

Jain Image Inscriptions of Ahmedabad’ with P. C. Parikh, Pub. by B. J.
Institute, Ahmedabad, 1997

The Bhagavata, (Critical Edition), Vol. I1 1999, Vol. 111 1998, Pub. by B.
J. Institute, Ahmedabad.

Proceedings of K. R. Sant Memorial Seminar on Indian Culture, Philoso-
phy and Art, Pub. by B. J. Institute, Ahmedabad.

Iranis in Gujarat’. Summery of Papers, Ahmedabad, 2000

Catalogue of the Ancient coins in the B. J. Institute Museum, Pub. by B.

(AR el dsnd s © nyaud-am-204¢ gas-RAwr, 204¢



J. Institute, Ahimedabad, 2003

20. The Catalogue of the Medieval and Modern Coins in the B. J. Institute
Museum, Pub. by B. J. Institute, Ahmedabad, 2004

21. Brahmarsi K. K. Shastri centenary Felicitation Volume, Pub. B. J. Institute,
Ahmedabad, 2004

22. ‘o9t - Prof. R.C.Parikh Commemoration Volume, Sanskrit Sdhitya
Academy, Gandhinagar, 2005

23. Catalogue of the Coins of the Girdharbhai Museum, Amreli, 2007

24. Bhakti and Sufi Movement in Medieval Gujarat (in Gujarati)- eds. Makarand

Mehta, Bharati Shelat, R. T. Savalia, Pub. Darshak Itihas Nidhi, Ahmedabad, -
2008

25. Archicture of Ahmedabad, by Ratnamanirao Jote (edi. - in Gujarati). Khadia
Itihas Samiti, Ahmedabad.

26. Gujaratnun Patanagar Amadavada, by R. B. Jote (edi. with Rasesh
Jamindar) in Gujarati - Pub. Gurjar Granth Prakashan, Ahmedabad, 2014.

27. History of Ahmedabad (1930-2010) Pub. Gurjar Granth Prakashan,
Ahmedabad, 2014

28. Rajavinoda Mahakavya of poet Udayaraja in Sanskrit edi. from original
manuscript with text, translation and Introduction; Sarkhej, Ahmedabad,
2011.

29. Dr. H. G. Shastri Commemoration Volume (in Press).
Research Articles :
More than 200 articles on various subjects like Epigraphy, Numismatics,
Iconography, Sanskri, Language and Literature, Manuscriptology, Indian Chronol-

ogy, Editing Method of Sanskrit works etc. Edited about 40 Sanskrit inscriptions and
documents. A list of the select articles is attached at the end.

Medals and honours :

Received silver medal (1959) for getting highest number of marks in visharad
examination held by Bruhad Gujarat Sanskrit Parishad.

Received Haridas Gokani Gold Medal for the best research paper in the 9th
Gujarat Itihad Parishad Conference 1977.

Honoured by his highness Governor of Gujarat State Shri Sundarsimha
Bhandari for Research work on Paliya inscriptions.

Association with various Institutions :
1. Treasurer : Gujarat [tihas Parishad, 1984 to 1990
Vice President : 1996 to 1998
President : 1999 to 2001
BIO-DATA] {3



2. Treasurer : Gujarat Sahitya Sabha - Executive Committee - from 1995 -
2006

3. Honorary Director : Gujarat Research Society - 2006 onwards
Committee member - Gujarat Vidya Sabha from 1999-2006

5. Committee member - Gujarat state Sanskrit Sahitya Acadami, from 1999 -
2004

6. Member - Gujarat State Archaeology department Adivisory Committee -
from 2002 - 2005

Member - Gujarat State Gazetteer Advisory committee - from 2002 - 2005

8. Member - UGC expert visiting committee for Xth plan - 2002 for Aligarh
Muslim University.

9. Advisory committee member, Gujarat State Archaeology Dept., Gandhinagar

10. Chairperson, Board of Studies, Indian culture, Gujarat University, 1999-
2001

11. Member of the Academic Council, Gujarat University for two years.

Attended Gujarati Sahitya Parishad, All India Oriental Conference, Gujarat
Itihas Parishad conferences, Sanskrit Adhyapak Mandal Conference, All India
epigraphical conference, 12" and 13" world Sanskrit conferences — Helsinki (Fin-
land) July 2003 and at Edinburgh (Scotland) in 2006 and presented papers and also
Sectional President at 12th World Sanskrit Conference held in Helsinki, Finaland,
2003, July. President at Gujarat History Conference held in Kota, Rajasthan.

Organized Lecture series at B.J. Institute and a K.R. Sant Memorial Seminar
on ‘Indian Culture, Philosophy and Art.” Also organized a National Seminar on
‘Iranis in Gujarat’, Their impact on Society and Culture.” and ‘Bhakti and Sufi
Movements in Gujarat’ sposored by Darshak Itihad Nidhi. Dehvered lectures at
various educational Institutions.

A List of Select Articles :
L. Unpublished Sanskrit Inscriptions edited :

1. ‘Asodara Copper plate Sanskrit Inscription dated (valabhi), Sam 425° (In
Gujarati), Vidyapeeth, year 17, issue no. 4 (July-August, 1979), pp. 1-10.

2. ‘Three unpublished copper-plates of Idar State’, Svadhyay, Vol. XV, No. 1,
pp. 66 ft.

3. ‘Ahmedabad Stone Inscription of Fattesirhharav Gaikwad, dated V. S. 1868’
Vidyapeeth, no. 105, (1980), pp. 61-67.

4. “Two unpublished Step-well Sanskrit Inscriptions from Sampa’. Svadhyay,
Vol. 20, no. 4 (V.S. 2039), pp. 403-413.
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(See Dr. Bharati Shelat’s Article)
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(See Dr. Nirmala Sharma’s Article)

Fig1:

1 PETTTN

Fig.-2 Gardabhilla performing She-Ass Magic and
Gardabhilla attacked by Sahi soldiers, Period Late 15th Century, Collection N.C. Mehta Collection. Ahmedabad
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

Hebrew, Marathi and English - Tri-Lingual Jewish stone Inscription of
Synagogue and Jew cemetary of Ahmedabad, Vidyapeeth, March-April,
1981, pp. 3-9.

Gujarati-‘Stone Inscriptions of Parsi Agiaris at Ahmedabad’, Buddhiprakash,
Vol. 127, 1980

Gujarati - ‘Stone Inscriptions of Parsi Dharmashila at Ahmedabad’, Pathik,
year 20, no. 3, Ahmedabad, 1980

Gujarati-‘Stone Inscriptions of Shikh Gurudvards at Ahmedabad’,
Buddhiprakah, April, 1981, pp. 181-183

‘An unpublished Sanskrit copper-plate Inscription of Maitraka king
Dhruvasena II, Valabhi samm 313°, Samipya, Vol. I, no. 2 (July, 1984), pp.
77-84.

‘Forged Agarva copper-plate Inscription of Sahasrarjuna (Kartavirya) in
Gujarati. Samipya, Vol. 1V, nos. 1-2 (April-Sept., 1987), pp. 5-15

‘Four Vadva Step-well inscriptions in Sanskrit of the time of Mahmudashah
I (Begda)’, Samipya, Vol. 111, nos. 3-4, Oct., 86 - March, 87), pp. 18-24

‘Sardar Vallabhbhai Patel Museum, Surat Copper plate inscription in San-
skrit of Maitraka king Dharasena II, dated Saka Sam. 400.” Samipya, Vol.
IV, nos. 3-4, (Oct., 87 — March, ’88). pp. 127-134

‘Lapkamana Copper-plates of Sarkaragana in Sanskrit, (Kalacuri) Sam,
345. Journal of Oriental Institute, Vol. 37, nos.1-2, (Sept.-Dec., 1987). pp.
163-168

“Two Sanskrit Step-well Inscriptions of Gangad, dated V.S. 1763.” Samipyva,
Vol. no. 1 (April, 1984), pp. 54-60

‘Lapkaman copper-plate grant of Parama Mahesvara Sankaragana, (Kalacuri)
Sam. 345°. Samipya, Vol. 2, no. 1 (April-June, ’85), pp. 15-21

‘Forged Nadiad-plate Inscription of the time of Viradhavala Vaghela, dated
V.S. 1275, Samipya, Vol. V, nos. 3-4, (Octo. 88- March, 89), pp. 120-127

‘A forged Agarva Copper-plate grant of Sahasrarjuna (Kartavirya)’.
Sambodhi. Vol. XVII (1990-91), Ahmedabad, pp. 36-42.

‘Kukad copper-plate Inscription of Maitraka King Dhruvasena I in San-
skrit, dated (Valabhi) Sarmm. 206°, Samipya, Vol. V, nos. 1-2 (April - Sept.,
’88), pp. 43-48. '

‘Ajitnatha Temple Inscription of the time of Govindarav Gaikawad, at

Ahmedabad, dated, V.S. 1860, Saka Sam, 1726°, Parhik, Dec., 88. pp. 21-
27.
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20.
21.

22.

23.
24.
25.

26.

27.

28.
29.

30.

31.

32.

33.
34.

35.

English - ‘Bharuch cemetary Inscription of Wederburn’, Parhik, (Oct.-Nov.
1990), pp. 94-96.

‘An unpublished Sanskrit Inscription of Modaj Step-well’, dated V.S. 1520,
Samipya Vol. X, nos. 3-4 (Octo. 93-March, 94), pp. 116-120

*Six unpublished Sanskrit stone inscriptions of the time of Mughal emperor
Akbar, dated V.S. 1646." Nirgranth, Vol. 1. no. 1, Ahmedabad, 1996, pp-
79-90.

‘Zilkeshvar Kunda stone Inscription of the time of Zala king Jetasimha’,
Pathik, Year 36, nos. 1-2 (1996). pp. 29-33.

‘Gujarati Stone Inscription of Hathisimha Jain Temple at Ahmedabad.’ Pathik,
Years 22-23 (Sept. - Octo. 1983), pp. 27-28.

‘Four Image Inscriptions of Ahmedabad, V.S. 1682°, H. P. Trivedi Felici-
tation Volume.

Kaloli Sanskrit Copper-plat&?s of Rashtrakuta Dharavarsa Dhruvaraja I of
the Lata Branch of Gujarat, Saka Sarh. 744 (A.D. 822), Journal of Oriental
Institute, Vol. 47. nos. 1-2 (Sept. - Dec. 1997), pp. 29-42.

‘Kaloli copper-plates of Rashtrakata Dharavarsa Dhruvaraja I, dated Saka
Sam. 744’ (in Gujarati) Samipya, Vol. XVI, nos. 1-2, (April-Sept. 1999),
pp. 31-41 '

‘Sufi Shrines of Gujarat’, Samipya (Octo. *04 - Sept. *05), pp. 32-37.
TSTHE ey Yo (Yom) & TEha dollel! a9, U 6. oy, ‘T
T MEEET 5N TR (133%)

‘Stone Inscriptions of the Shrines of the Sufi Saints’ (in Gujarati). Bhakti

and Sufi Movements in Medieval Gujarat (Ed. Mehta, Shelat, Savalia).
Darshak Itihas Nidhi, Ahmedabad, 2008, pp. 74-83.

‘Jesar Sanskrit Copper-plates of Maitraka king Dhruvasena II of Valabhi,
Valabhi Sam. 311°, Journal of Epigraphical Society of India, Mysore, Vol.
32, 2005. pp. 104-114

‘et % ek W YR fedta F SR amey (Fa) 9. e, Camam,
3% & - Journal of the U. P. State Archaeology Dept., 2005-06.
Unpublished Sanskrit Inscriptions from Kheralu (N. Gujarat). Epigraphical
Society of India, Mysore, Dec. 2005

‘Jesar Copper-plates of Maitraka king Dhruvasena II, Valabhi Sam. 3117 (in
Gujarati). Sambodhi, Vol. 30 (2006), pp. 211-219.

‘Stone Inscription of Nilakantha Mahadeva Temple, dated V.S. 1641°.

Journal of Gujarat Research Society, Vol. LIII, nos. 1-2 (Jan.-June, 2008),
pp. 50-52.
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36.

37.

38.

39.

40.

‘Sanskrit Inscriptions of Vasupujya Temple at Lunavada. ‘ Vidyapeeth’, Vol.
46, no. 4, (Octo-Dec., 2008), pp. 15-22.

‘Five Gujarati Stone Inscriptions from Socotra’ published in a book ‘For-
eign Sailors on Socotra’ edited by Dr. Ingo Strauch. Hempen Verlag, Bremen,
2012, pp. 407-432

Amrtavarsini stepwell at Ahmedabad : An epigraphic overview, Journal of
Gujarat Research Society, Vol. LVIII, Nos. 1-2. (Jan. — June, 2013), pp.
16-19

‘Two unpublished inscriptions from Kaccha’, Journal of Gujarat Research
Society, Vol. LX, nos. 1-4 (Jan.-Dec., 2015), pp. 68-79.
An unpublished Copper-plate inscription of Maitraka king Dharasena IV of

Valabhi, Valabhi year 326, Journal of Gujarat Research Society, Vol. LXI,
nos. 1-2 (Jan.-June, 2016).

I1. Khatapatras edited :

1.

‘Three old agreement deeds regarding bookrent’. Rajbhasha. Dept. of Ar-
chives, Gujarat State Government. 1995

‘An unpublished Khatapatra regarding the Sale of an old house, date V. S.
1777.

Vidyapeeth. May-Aug. 1984, pp. 51-56

‘A bilingual Khatapatra regarding the sale of an old shop’, dated V.S.
1527.” Rajbhasha year 7, no. 26 (Aug., ’85). pp. 6-9.

‘An Old Khatapatra from the collection of Shri Chinubhai Chlmanbhal
Mayor, dated V.S. 1719.” Samipya, Vol. 11, no. 4 (Jan.-March, 1986), pp.
199-206

‘An unpublished Khatapatra from the collection of Sheth Shri Chinubhai
Chimanbhai.” Samipya, Vol. V11, no. 1-4, (April 90 - March ’91) pp. 36-
40

‘An unpublished Khatapatra, dated V.S. 1729, Saka 1595, Pathik (Octo.
- Nov,, 92), pp. 63-65 Deepotsavarka.

‘An unpublished Khatapatra of the British period, regarding the sale of a
house’ Samipya, Vol. XI, nos. 3-4 (Octo. 94 - March, 95), pp. 40-43
‘An unpublished Mughalkalin Khatapatra of Ahmedabad, dated V.S. 1694,
Saka Sam. 1560.” Journal of the Gujarat Research Society. Vol. LII, nos.
3-4 (July-Dec., 2007). pp. 34-39.

‘An unpublished Khatapatra of a purchase of a house in Dhobi’s Pole’ to
be published in the Journal of Gujarat Research Society, Vol. LVL
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III. Research Articles :

'zc]

(i) History and Indian Culture :

1.
2.
3.

10.

11.
12.

13.
14.
15.
16.
17.

18.
19.

20.

‘Habitation of Jewish people in India’, Pathik, Jan., 1981, pp. 13ff.
“Jewish people in Gujarat’, Pathik, April, 1981, pp. 13-15

‘Chronological Systems’, Political and Cultural History of Gujarat,
(PCHG.). Vol. 1, 1970, Chapter 13.

Chapter 9 : Literature, PCHG. Vol. VII, 1981, pp. 293-99

Chapter 1 : “‘Sources of History : Historical Literature’, PCHG. Vol. V1II,
1984, pp. 29-34

Chapter 9 : ‘Social Condition : Parsi Samaj’,PCHG, Vol. VIII, 1984, pp-
246-258

Chapter 11 : ‘Education’, PCHG., Vol. VIII, 1984, pp. 316-27
Chapter 11 : ‘Religious Condition’, PCHG, Vol. 1X, 1987

Zorostrian Fire Temple at Ahmedabad’ Samzpya Vol. I, no. 2 (July-Sept.,
1985), pp. 110-112

‘Ancient Seals and Sealings of Gujarat’, Samipya, Vol. 1, no. 4 (Jan.-
March, 1985),pp. 199-207

The Gotras of Somapura Caste’, Pathik, Octo-Nov. 1990, pp. 82-85

‘Ancient Indian Religions in Cambodia with speical reference to its San-
skrit Inscriptions’, Samipya Vol. VIII (April *91 - March ’92), pp. 19-27

‘The spread of Indian Culture in Cambodia : with speical reference to Art’,
Samvak, 1995, pp. 24-26

‘Administration of Ancient Cambodia as reflected in its Sanskrit Inscription’s,
Chunilal Gandhi Research Institute Bulletin, pp. 60-67

‘The Social and Economic Life of the people of Cambodia as refelected in
its Sanskrit Inscriptions’, Dr. H. G.Shastri Felicitation Volume, pp. 921t.
‘Sources of Sanskrit Literature of Medieval History of Gujarat’, Samipya,
April, "98 - March, ’99, pp. 30-39

‘Sanskrit Inscriptions of Indonesia : A Historical perspective’, Samipya,
OCober’95-March 96, pp. 91-94

‘History of Jain Religion and the Inscriptions’, Samipya, Aprll-Sept 2001,
pp. 28-49

‘Spread of Buddhism in Campa : with special reference to its sanskrit
Inscriptions’, Pathik, Octo.-Dec., 2000, pp. 17-20

‘Ancient Sanskrit Inscriptions and Hindu Religion’, Sadhana, Bharat Glory
special Issue, 2001, Year 46, no. 4, pp. 72-82.

[watd st Wang Aufs @ ayguudl-a-201 ¢ gas-Blwr, 204¢



21.

22.
23.

24.

25.

26.

27.

28.

29.

30.

“Antiquity of Dwarka : Archaeological perspective.” Sadhana, Special Is-

sue, 2002.

‘Amreli : An Archaeological Site’, Pathik, 2000

‘Patan in the Inscription of Gujarat’, The Glorious History and Culture of
Anahilvad Patan (Gujarat), Prof. Mukundbhai Brahmakshatriya Felicita-
tion Volume, Patan, 2009,pp. 262-281

‘Ancient Indian Administrative Institutions and Systems’, Samipya, Octo-
March, 2005-06, Vol. XXII, nos. 3-4, pp. 26-37.

‘Antiquity of Jain Religion’, Journal of Gujarat Research Society, Vol.
LI, nos. 3-4 (July-Dec., 2008) pp. 5-10.

‘Prevalence of Jain Religion in Ancient Gujarat with special Reference to
its Sanskrit Inscriptions’, Journal of Gujarat Research Society, Vol. LII,
nos. 1-2 (Jan.-June, 2007), pp. 67-72.

‘Sarasvatapurusha K. K. Shastriji : Unique editor’, Dr K.K. Shastri Felici-
tation Volume, 2005, pp. 119-124.

Prof. R. C. Parikh : a Versatile scholar and an Eminent Indologist’, Rasik-

" Bharati, Prof. R. C. Parikh Commemoration Volume, 2005, pp. 17-18.
28a.

‘Sanskrit copper-plate inscriptions of the Rastrakata Kings of the Lata branch
in Gujarat’, published in Rasik-Bharati.

‘Mahabharata and its Study in Gujarati Language. in Mahabharata - The
end of an Era. (Edi. Ajay Mitra Shastri), Pub. Institute of Advanced Stud-
ies. Simla, 2004. pp. 381-399.

‘Somanatha Mahadeva and Kashivishvanatha Mahadeva Temple in Shahwadi
area of Ahmedabad’, Journal of Gujarat Research Society, Vol. L1V, nos.
3-4, (July-Dec., 2009), pp. 34-37.

(ii) Epigraphy and Numismatics :

31.
32.

33.
34.
35.

36.

‘Inscribed PraSastis of Gujarat’, Pathik. (Sept.-Octo. 1980), pp. 25-30.
‘Political and Cultural History of Kachchha on the basis ot the Inscriptions
of Kutch’. Vidyapeeth, no. 113 (Sept.- Octo., 1981), pp. 24-44.
‘References of Sutradharas in the Inscriptions of Gujarat’, Journal of Gujarat
Research Society, Vol. 56, nos. 1-2 (Jan.-June, *91) pp. 62-80.
‘Inscriptions of Kushan Emperor Kaniska : A Study’. Samipya, Vol.XI,
nos. 1-2 (April, -’94- Sept. *94), pp. 19-24.

‘Sanskrit Inscriptions of Indonesia : in Historical Perspective’, Samipya,
Vol. XI1, nos. 3-4

‘Sheth Shantidas Zaveri in Literary, Sanskrit Prasasti and Image Inscrip-
tions’, Samipya, Jan.-March, 1997.

BIO-DATA] [e



37.

38.
39.

40.
41.
42.
43.
44.

45.

‘Inscriptions of Maurya Emperor Ashok’, Samipya, April-Sept., 1997, pp.
23-25.

‘Indian Scripts’, Sambodhi, Vol. XX1X, 2007, pp. 67-84.

‘Patan in the Inscriptions of Gujarat’, Shri Mukundbhai Brahmakshatriya
Felicitation Volume (in Gujarati).

‘Jain Image Inscriptions of Ahmedabad’, Samipya Vol. XVII, nos. 1-2
(April-Sept., 200), pp. 20-22.

‘Ancient Inscriptions of Gujarat and Jain Cultural Tradition’, Samipya, Vol.
XVI, nos. 3-4 (Octo.’99 - March, 2000). pp. 5-12.

‘Epigraphs of Gujarat’, Revealing India's Past : Prof. Ajay Mitra Shastri
Commemoration Volume, Delhi, 2005, pp. 302-311.

‘Inscriptions of Gujarat : A Cultural Study’, Sandhan. Journal of Centre for
Studies in Civilization, Vol. 11, no. 2 (July-Dec., 2002)

‘The Inscriptions of The Rastrakatas in Gujarat : A Study’, Prof. R. C.
Parikh Commemoration Volume, Gandhinagar, 2005, pp. 412-424.

‘The Memorial Stone Inscriptions : The Cultural, Heritage of Gujarat,

- Saurashtra and Kutch’, Script and Image (eds. Adalbert J. Gail, Gerd J.R.

46.

47.

48.

49.

50.

30]

5L
52.

53.

53a.

Mevissen, Richard Salomon), Delhi, 2006, pp. 185-216.

‘The Sanskrit Inscriptions of the Reservoirs of Gujarat’ - A paper read at
13th world Sanskrit Conference held at Edinburgh, Scotland, July-10-14,
2006 and Published in the Research Journal Jiana-Pravaha, Vol. XIII
(2009-2010), pp. 98-115

‘Sanskrit Prakrit Inscriptions of Ancient Gujarat : A Socio Religious Study’,
Dr. K. R. Chandra Commemoration Volume (eds. V.M. Bhatt, Jitendra
Shah, Dinanath Sharma), Ahmedabad, 2008, pp. 15-22.

‘Jain Inscriptions of Ahmedabad’ to be published in Shardapith Pradipa
Journal, Dwarka Indological Institute.

‘Coins of the Solanki kings’, Pathik, Sept.-Octo., 1981

‘Some coins preserved in B. J. Institute Museum : A Study’, Samipya, Vol.
X, nos. 1-2, (April, ’93 - Sept., ’93), pp. 24-27.

‘Coins of Amreli District’, Published in The District Gazetteer of Amreli.
‘Coins of Junagadh District’, Published in The District Gazetteer of
Junagadh.

‘Coin Collection of Girdharbhai Museum, Amreli’, Journal of Gujarat
Research Society, Vol. LV, nos. 1-2 (Jan. -June, 2010), pp. 5-13.
‘Inscriptions of Gujarat : A Historical Study’, Presidential Address - Gujarat
History 21st conference held at Kota (Rajasthan), Nov., 2001
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(iii). Sanskrit Literature :

54.
55.
56.

57.

58.

59.

60.

61.
62.

63.
64.

65.

‘Srikrsna-Carita depicted in Srimad Bhagavata Purana’, Svadhyay, Vol. XV,
no. 4 (Aug., 1978)

‘Various methods of arranging Sanskrit Lexicons’, Svadhyay, Vol. XVIII,
no. 4 (V.S. 2037) pp. 432-440.

Chapter 9 : ‘Sanskrit Literature’, in Political and Cultural History of Gujarat,
Vol. 7, (in Gujarati), Ahmedabad. 1981

‘Sanskrit Lexicons composed in Gujarat’, A Paper presented at All India
Oriental Conference, 32nd session, Ahmedabad, 1984-85. Pub. in Samipya,
Vol. 111, nos. 1-2,(April-Sept. 1986),pp. 19-24.

‘Lexicographical Contributions ot Acarya Hemacandra’, Haima Vanmaya

Vimarsa (ed. Tapasvi Nandi, Rajendra Nanavati), Gandhmagar 1990, pp.
107-116.

STt CEHsRARIE’ Samipya, Vol. VI, nos. 3-4 (Octo. *89-
March ’90), pp. 81-85

‘Paramahamsa-Sarhita-Srimad Bhagavata Purana’, Vrajardja - Srimad
Bhagavata Special issue. Vadodara, 1992-93.

‘Hfa #fenpa ardvmisgga w/=1', Saradapitha, 38, pp. 107-111

‘IfEdr amrreSa SAWEAr in Mahatma Gandhi in Sanskrit Literature
(eds. Gautam Patel, Harshdev Madhav). Gandhinagar, 1999, pp. 58-62.
‘Critical Edition of Srimad Bhagavata Purana’, Svadhyay.

‘Sanskrit Kos$a Literature of Gujarat : A Study’, Contribution of Gujarat to

Sanskrit Literature (Dr. M. 1. Prajapati Felicitation Volume), Patan, 1998,
pp. 454-461.

“Vedik Deities in Sculpture’ published in Dr. Gautam Patel Felicitation

Volume, Ahmedabad, 2011.

(iv) Chronology :

65.

66.
67.
68.
69.

70.

‘Kalacuri Era Prevalent in South Gujarat’, Vidvapeeth, year 2, no. 6
(Ahmedabad, 1964).

‘Jovian year’, Forbes Gujarati Sabha Quarterly, April-June, 1977.
‘National Calender Plan’, Pathik, Sept.-Octo., 1979

‘Vikrama Era Prevalent in Gujarat’, Pathik, March, 1980

‘The Eras used in the Epigraphs of Gujarat’, Journal of The Epigraphical
Society of India

‘Eras used in the Epigraphs of Gujarat’ (in Gujarati) Vidyapeeth, no. 117
(May-June, 1982), pp. 30-37.
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71. ‘Adhika Masa and Ksaya Masa’, Pathik, Octo-Nov., 1982, pp. 73-77
72. ‘Eras’, in Gujarati Vishvakosha Volume.

(v) Iconography :
73. ‘Images of Lord Ganes$a’ preserved in the B. J. Institute’. Gujarat. Special

issue on Art and Architecture, year 33, no. 14. 1992, Gandhinagar, pp. 21-
23.

74. ‘Some Jain Sculptures of B. J. Institute, Ahmedabad,” Samipya. Vol. 1X
nos. 3-4 (Oct.’92-March,’93), pp. 48-52.

(vi) Exploration :

ed

3

75. ‘Archaeological exploration Report on Visavadi, Nagvada and zinzuvada’
Samipya, Vol. 1X, nos. 1-2 (April, *92-Sept., *92), pp. 38-44.
76. Deciphering memorial Stone Inscriptions at Tajpur near Dholka.
(vii) Editing System : Manuscriptology
77. ‘Critical editing on the basis of Ramayana, Mahabharata and the Puranas’
Gujarat, Deepotsavi issue, V.S. 2036

78. ‘Famous Manuscript Museums of Gujarat’, Svadhyay, Vol. XXVIII, nos. 3-
- 4 (May-August, 1991), pp. 47-60; ‘Sambodhi’, 1997-98, pp. 105-116

79. Manuscripts : A valuable source of Indian History and Culture, Journal of
Gujarat Research Society, Vol. LVII, nos. 3-4 (July-Dce., 2012), pp. 45-57

80. Cultural Heritage of Ahmedabad, Journal of Gujarat Research Society, Vol.
LIX, nos. 3-4, (July-Dec., 2014), pp. 17-28

81. ‘Recent Researches in the field of Sanskrit Epigraphy’, Pub. in 25 years of
Indian Epigraphy, Karnataka Kulapurohita Alur Venkatrao National Me-
morial Trust, Dharvad, edi. Shrinivas V. Pandigar, 2016, pp. 48-59

82. ‘Administrative systems reflected in the Sanskrit Inscriptions of Kambodia’
(to be published in 2016 Vol. of the Journal named Archieves of South
Asian Heritage).
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Gujarati Stone Inscriptions From Socotra

2
Dr. Bharati Shelat

The island of Socotra (Suqutra) is situated 320 km. away from the African
coast and 400 km. from the South Arabia. Its isolated geographical position and the
extraordinary climate made socotra in the past mainly a place of botanical, zoological
and geological interest.

Gujarat has been the home of one oceanic port since pre-historic period. The
earliest were the Harappan ports of Lothal and Dholavira, then Veraval, Dwarka and
Bharuch and then replaced by Cambay, Diu, Daman and Surat.

The archaeological researches of Dr. Hasmukh Sankalia, Di. S.R. Rao, Dr.
K.T.M. Hegde, Dr. M.K. Dhavlikar, Dr. R.S.Bisht and many others have thrown light
on the civil, religious, cultural, manufacturing and commercial activities of the most
ancient inhabitants of Gujarat. They traded with distant lands including Persia, Sumeria
and Mesopotamia.

Around 2200 B.C. Lothal (Near Ahmedabad) and Dholavira (Kutch) began to
grow as urban metropolitan centres. The excavations at Lothal have yielded a vast
mass of data with its dockyard, warehouse and furnaces pointing to its being an
industrial centre. Dholavira, the West extensive Harappan settlement in Gujarat was
a trading emporium and also a seaport.

The merchants of Lothal and Dholavira were familiar with Indian ocean routes
and they undertook sea voyages. The terracotta models of ships dug out during
excavations have led the archaeologists to believe that the Lothal people constructed
sophisticated boats and ships.!

During the historical period the trading tradition of ancient inhabitants of
Gujarat expanded more systematically. The author of The Periplus of the Erythrgean
Sea (1st cent. A.D.) describes the trading activities of the inhabitaunts of Gujarat. The
land of Gujarat traded with ancient Greece and Rome through the Gujarat ports of
Barygaza (Bharuch—South Gujarat), Sopara (near Bombay), Dwarka, Veraval in
Saurashtra.. In the fifth cent. A.D. there was a large settlement of Jain monks and
merchants in Bharuch and Sopara and they went to Sumatra, Sri Lanka, Hormuz,
Aden and China for trade.?

Although the sources for the succeeding centuries are rather limited at least
in the early Medieval period, Gujarat regained its position in the intercontinental trade
networks across the Indian Ocean.

During the Solanki period (A.D. 942-1304) Gujarat had a large number of
flourishing port cities, like Bharuch, Cambay, Somnath, Mandavi, Bhadreshvar, Diu,
Ghogha and Porbandar. Sanskrit poet Someshvara patronised by the Solanki Kings
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Bhimadeva II (A.D. 1178-1212) and Visaladeva (A.D. 1244-1253) mentions in his
Sanskrit epic Kirtikaumudi that Vastupala and Tejahpala were great Jain merchants.
Vastupala was also the minister who developed Stambhatirtha (Khambhat) port. He
introduced some reforms in the department of ports (velakula karana) and encour-
aged navigators (Nauvittika and Samatrika). Kirtikaumudi also refers to the stay put
by Vastupila on the Kidnapping of the navigators.?

Samyatrikajano Yena kurvano Haranam nynam /
Nisiddhastadabhiidesa dharmodaharanam bhuvi // 4.16

(Acharya, 1902 : 42. Bhatta. 1986 : 56, Mehata. 2009 : 12)

The whcle seashore from Kutch to Lata (South Gujarat) and the big and small
ports on it were the entrances for trade with Iran, Arabastan and Europe. Kakkastri
in his work Nabhinandanajinoddhara — a Sanskrit prabandha (A.D. 1336) - says :

Yannivasi janah sarvo Velakulesu bharisu /
Vyavasaye krtelpepi Nihsimasriyamasnute // 2.48

“The inhabitants in the huge port of Saurashtra, even when doing a very little
trade, still earn enormous wealth.”

~ The export commodities like cotton and silk clothes, leather, pepper, dried
ginger, indigo, sugar, colours, cotton, fragrant gum, sealing wax were sent to Iran,
Arabastan, Africa and China. Gold, silver and horses were imported.*

The textile products of Cambay and Bharuch were famous under the name of
Kambayati and Baroji. A reference from a Prakrit work Sudansana Cariyam dated
V.S. 1244 (A.D. 1188) also corroborates the fact that Gujarat exported cotton and silk
textile goods, betel nuts, coconuts, ivory wares and incense to the Mleccha (Muslim)
countries’. Hemacandracarya (A.D. 1089-1173), a great Jain scholar and grammarian
mentioned in his Dvyasraya mahakavya that Siddharaja Jayasimha (A.D. 1094-1143)
and Kumarapila (A.D. 1144-1173), the two great Solanki rulers encouraged the patola
(thin silken sari) weavers to migrate from Rajasthan to Gujarat.® Patolas of Patana
(city in North Gujarat) were quite popular in Arab countries.”

Among the Indian merchants living in the harbours many were Gujaratis.
Long distance routes and navigation over the islands with scientific aids, were exclu-
sively in the hands of Arabs and Indians and particularly of the Gujaratis of Cambay.
The Jagaducarita (4.1-4) of Sarvanandasuri (A.D. 1319) gives a biograpical sketch
of a Jain merchant Jagada who flourished in 1256-58 A.D. Jagadu was an Oswal Jain
from Kutch. He often went to Aden and Hormuz along with his assistant Jayantasimha.
His ships were loaded with various commodities and reached the ports of Aden and
Hormuz.®

Simple rockart of Sailing boats depicted on the rocks at Chamardi, a small
village, hundred kms. away from Ahmedabad’’ shows the rich history of maritime of
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the Indian people. Besides the depiction of the boats and human figures as sailors
include helmsmen, rudder, masts, weathervanes, flages and anchors in the rock-
painting. (not earlier than 12th cent. A.D.).°

Linedrawing of sailing
boats on the rock at
Chamardi

The great port towns of Hormuz, Gombroon (Persian Gulf), Isphan (Persian
Gulf) and Aden contained a large population of Gujarati baniyas. Padro alvares
Cabral, a Portuguese who arrived in Malindi (East Africa) in 1500 A.D., had hired two
Gujatati pilots to show him the way to India. Another famous pilot from Western India
was Malimo Canaqua (Cana Malam - Kénji Malam), a Kutchi navigator, who piloted
Vasco-da-Gama from Malindi in East Africa across the Indian Ocean to Calicut, where
they reached on 20th May, 1498 A.D." In 1539 a navigator named Tom Piers wrote
‘The Gujaratis are better seamen and do more navigating than other people of India
because thay have larger ships and more men in them. They are great pilots and do
a great deal of navigation.!

In the 17th century and onwards in the Indian Ocean, trade was mainly in the
hands of the Gujarati baniyas. Lavanyasamaya, a Jain monk and the author of Gujarati
work Vimalaprabandha (section 2, lines 63-72) (V.S. 1568-A.D. 1512), mentioned as
many as 84 sub-castes among them. These baniyas including the Bhatiyas of Kutch
emerged as a new socio-economic group in the 17th cent. in Gujarat. They started
as sharrafs and sahukaras (bankers), munims (clerks), brokers and merchants. They
did not have a huge capital, but were professionally skilled as accountants, brokers
and sharrafs and served as the backbone for all commercial transactions. Formerly
they were Rajput agriculturists. Their names ending in -simha (e.g. Lalsimha),-
rdj(Hamsardj) and -mal (Jethamal) are indicative of their Ksatriya origin. They mi-
grated from Sindh to Kutch-Saurashtra and South Gujarat in the medieval period and
turned increasingly to trade. Along with other baniyas, they lived for years in the
Persian Gulf and the Red Sea Ports and East African Islands. Thus in 1665 Thevenot
visited Ispahan on the Persian Gulf and saw numerous baniyas operating as sharrafs
and money lenders. Tulsidas Parekh, Harji Surji and his sons Bhimji, Kalyanadas,
Kisso (Kesavdas) and Vitthaldas were important merchants and traders in Gulf coun-
tries.”? In the navigational activities of these traders and seamen Socotra played a
significant role not only as a trading place but also as a navigation point. This is
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shown by the recently published Socotra based Kutchi Azimuthal Stellar Half Com-
pass used by Gujarati navigators when sailing on the Indian ocean.'* Socotra is here
named as Sikotara, a designation which recalls the island’s name in some of the stone
inscriptions which is the main topic of the present paper.

Gujarati stone Inscriptions from Socotra

At the beginning of the year 2001 the Belgian speleological Mission (Socotra
Karst Project), directed by Peter de Geest, explored the Hoq Cave on the northern
side of Socotra island, during which some archaeological and epigraphical remains
were discovered. In 2002, the Belgian Society AXELL Communication, that special-
izes in subterranean shooting, invited Prof. Christian Robin (Institut des Etudes
Semitiques collsge de france, Paris) as a consultant for shooting a documentary on
the island of Socotra. From the 14th to 18th Jan., 2002, the exploration of Hoq cave
was carried out. Prof. Robins team identified a number of short Brahmi inscriptions
which are written by clay chalk and coal on the walls and on small knolls within the
Cave. They contain the names of persons who eternalise their presence at the place.'

In 2004 five Gujarati stone inscriptions were discovered during the excava-
tions in-a coastal village on Socotra’s north coast, ca. 10 km east of Hadibou. The
place is situated in the direct neighbourhood of Suq, the main port of the Portuguese.
It is therefore, highly probable that the stones belong to the remains of the ancient
harbour of Socotra. (See the map at the cnd)

All of them are incised into the surface of soft and rather porous coral lime-
stone blocks which are now erected within a shelter near the coast and some hundred
meters away from the village.

Three of these blocks are nearly completey preserved (nos. 3,4 and 5), of two
only fragments survived (nos. 1, 2).

The dates are expressed in the Vikrama era which was prevalent in Gujarat
since 7th - 8th centuries A.D. (cf. Schmiedchen/Virkus 200x). The earliest use of the
Vikrama era in the records of Gujarat can be traced to the Hansot plates of Cahamana
king Bhartrvadgha 1l dated in the ear 813 of an era ascribed to the Vikram era and
the year 813 corresponds to A.D. 756-57. Along with the yera, the dates contain the
year, the month, the fortnight, the tithi and in one date (no. 1) the weekday. The
prevalent system of years and months in the 17th - 18th centuries in Gujarat was
Karttikadi Amanta.

Among these five inscriptions, inscription nos. 2, 3 and 5 are dated on the
same day, i.e. Vikrama Samvat 1729, Jyestha su. di. 2 which corresponds to Friday,
9 may, A.D.1662) according to caitradi system of years!®>. About fifty years later
is the date of inscription no. 1 which is given as Vikrama Samvat 1775, Jetha, ba.
di. 1, Ravi, i.e. Sunday, 4 May, A.D. 1718 according to caitradi purnimanta system
of years and months.'® The date of number 2 is not preserved.

¥e] [ Al Hing Al gaudl-ogi-201¢; gas-RBAwr, 04¢



Language and script :

All thesc five inscriptions are written in old Gujarati language of the late 17th
and early 18th centuries A.D. and inscribed in the prevalent Gujarati script of those
times. Inscription no. 1 and no. 4 (Lines 8-20) are incised in Gujarati script with
Bodiya letters, as they are popularly called i.e., without head lines on the top of the
characters, whereas inscription nos. 2, 3 and 5 are inscribed with a continuous straight
line on the top of the characters.

Furthermore, we observe a differing degree of mixture of Bodiya and Nagari
signs. These features are also observed in the conteriiporary inscriptions from
Kathiawad wheie from the 17th cen. onwards Gujarati language started to replace the -
formerly used Sanskrit and Bodia characters often suspended to a line became used.

Following pecularities are to be observed :

1. In the letter na the left lower end and middle upper end are given a curve on the
left.

2. The short a is represented in a north Indian Devanagari tripankhiya style with
three slanting strokes on the left bottom of the letter and without shirorekha (head
line on the top of the letters).

The long 7 is shown by a long stroke with the bottom end round on the right.
The ka is bent three four times on the right side.
The letter ba is written with head line.

No punctuation marks are seen in any of the five inscriptions.

N v oW

Numerical figures are incised according to the Gujarati style of numercial sys-
tems.

No. 3 Devanagari
The inscription no. 3 has many Devanagari letters.

There are some scribal errors; viz. Raven for Ravau (1.4), Vihana for Vahana,
Govada for Govinda (1.10), Lasakara for Lashkara (111.21, IV. 14) etc.

Gujarati style of numerical system evolved from Nagari numerals by giving
the curved shapes to Nagari numbers in about 15th cent.A.D. Numbers 2, 7 and 8
have become more curved and bended. Nos. 1, 3, 4, 5 and 6 are bended at the end
in the lower part. In Gujarati numbers 3 and 6 the lower strokes on right and left sides
respectively in the Nagari numbers have been ceased. The top porton of Nagari
number 4 bends from left to right. The lower end of number 7 is lengthen upto the
top on left. Number 9 looks like Gujarati letter ‘L’ without the standing line attached
on the right'’

Gujarati Stone Inscriptions From Socotra] : (¥o



Text
Corected reading are added in the parantheses with = .
Gujarati Inscription No. 1
1. sri 11" (1%) sava [éri)
la Ren *(Ravau) I3l apo

|b tara marale

2. Samvat 1775 na varakhe (varase) Jetha va [-*]

3. da 1 Reven (Ravau) vahana 1 Fate Rohema-

4. ni Miraja Bafaranu(=°nun) Ghoghanu(=°nun) para

5. navaraja 201 nd hakard dana 49 §ri $aka [ta]

6. ra avane tavai masa(="sa) 5 raha nakuda (=nakhuda) Ma-

7. hamada Hasana Cada Canda) bhari Malama Natha Kalsaj-
8. nadanaji tadala (=tandela) Libadi Kika Ka--

9. -da Madhavaji va. Gova(="vin)da Ganesa va. Kisarananda
10. — — — Sodagara ja 5 lasakara ja 26 tao (=tathd) sdo Lada-(=ladha®)
11. ji-830- 18 Ja 18 fakira ja 22 bhadari ja 40

120 —=——-- 13 Ghaci (=Ghaici) - -

Remarks : '

line la : The letters to the left of $ri were obviously inserted later on. Originally the
text started with the auspicious formula $ri.

Line 1 : Accounts for business (Namun) written in the account book started with $ri
sava (1%) 1.e. laksmi-(money) an auspicious symbol. One fourth was the interest
per money., thus becomes 1 + % = 1% i.e 1 |. Line 1b : The reading is doubtful.

Line 2 : na: of, varakhe: skt. varse cf. Guj. varakha (cf. Diskalkar. No.126 varase.
130).

Jetha : Skt. Jyestha month. vada : dark fortnight.

Line 5: para navaraja 201 = may be 201 tons capacity of the ship. The reading is
doubtful.

hakara-hankaratan = piloting dana (=dina. Skt.)

Line 6 : avane (avine=after coming). tavai there. nakuda (=ndkhuda) pilot. Sri Sikotara-
colloquial or desya word for Sokotra.

masa : skf. masa-month. Nakuda : Nakhuda.
Line 8 : Libadi. name of a place in north Saurashtra also Limadi-Limado-neem tree.
Line 9 : va. abbreviation for vanik-Guj. vania (baniya). Govada-skt. Govinda.
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Line 10 : Sodagara : merchant. ja : abbr. for jana-person.

Line 11 : Bhagari : perhaps - Bhadali Muslim community or bandari i.e. harbour
labourers.

Line 12 : Ghamci : probably oil merchant community.

Summary of contents :
Inscription No. 1

The inscription commences with the auspicious symbol of sri 11 (sava-1%
[s¥1] which is invariably written by the business people, when they start writing their
accounts. The inscription is dated V.S. 1775 (A.D. 1719), Jetha (Jyestha - 8th month
according to the Hindu calendar) ba. di.1, Ravi i.e. first day of the dark-fortnight,
Sunday.

1. IS:In the first part the text is reporting that the journey of the ship was
carried out on behalf of a person named Fate Rohemani Miraja Bafara (Mirza Bafar).
According to the text the voyage by a boat (vahana) started from (ihogha (Bhavnagar
Dist., Saurashtra) and took full 49 days (dana) to reach the desunation (Lines 4-6).

After having reached Socotra (Sri Sakatara) they stayed five months on the
Island.

2. In the second part names of merchants are listed. Not all of them are legible
and comprehensible. Some of the names can be deciphered : Malama Natha,
Kasianadanaji, Kika, Madhavaji, and Govinda Ganesha. The merchants seem to have
some commodities with them.

The very names of the merchants suggest their communities and castes. Thus -
Madhavaji and Govinda are referred to as va(niyas). Malama Natha possibly hails
from Kutch as the name Malama was very common in this region. The pilot of Vasco
da Gama bore the name Kanaji Malama.

3. The third portion gives a summary of the crew of the ship. The respective
number of persons is indicated by a figure after the term ja.

It mentions merchants (sodagara), soldiers (laskara), poor men/mendicants
(fakira) and harbour labourers (bandari)

Inscription No. 2
Text
1. - - - Malama sabi|ra]
2. - - ddla dai rahia
3. Dhanaji tatha rasabha
4. tatha nakhuda |3 sabasa
5

. ni vagata (vigata) mihahaa
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6. jamale sodagara
7. va lasakara ja [male]
8. ja ja [=omale]
Remarks :
Line 4 : nakhuda : commander of a ship. mod. Gujarati.
Line 6 : jamale : totally
Line 7 : lasakara : army
Summary of the contents :

Inscription No. 2

This broken piece of stone inscription contains only parts of the central and
final portion. Although the date is missing, its script belongs to the 17th cent, A.D.
The beginning of the fragment contains some names of merchants, among them again
a name with the last name Malama. Further on one can distinguish person names
Dhanaji, Rsabha (written here Rasabha). The enumeration is structured by tatha
functioning here as a conjunction like in many epigraphical records from the medi-
eval period onwards. One of the persons is called nakhuda ““captain, commander”.

Among the crew members listed at the end we find again merchants (sodagara)
and soldiers (/csakara). The respective numbers are indicated by the word jamale
“totally”.

Inscription No.3

Text
. Pédagéo Sahadeva - -
. Alamagira'® chhe [I*] Amana'"
. ¢ pana'? safa’® chhe. sarasa' chhe.
XX
. 8ri — — sketch of a boat and crosses.
. Savamta 1729 varase J[e]tha
Su da 2 dane (dine) padasaho $ri 5 Avara|m)]
gajebanu vahana alai Ghogha bam[dara]
Ghoghethi ni. teja 173 nu(nun) hamkarata dana 52
10. éri Sikotara avima tavii masa 5
11. rahi nakhuda §ri 5 Abadala ban Akhala
12. sa Malama $ri 5 Mahamadaji Akuba Tandela §ri 5
13. Abharamaji Akuba karani saha Abadala

A

14. Malukabaja Kaji Sarakhana sadagara (sodagara) nivaga
o] (i Aglad Hsad Auls : agaudlg-204 ¢; gas-RAwiR, 204¢



15. na. Sahilabhai na. Mahamadabhai na. Hisubhai
16. mi. Abadala (Abdul) rihama (=rahima) mi. Mahamada vali. bhandari A-
17. bharama Kasaba na. mi. aju (=o¢ju vepari mahajana
18. sao Mohanadasa Hadi ta thao Vinarasi Tapi-
19. dasa ta. Pari Samatidasa Sudara thac Bhavi
20. Haridasa Vaghaji Mahajana Samasta ja-
21. na 75 sodagara jana* 50 la$akara 202
22. Fakira 350 jamala 705 naro
Remarks '

Line 1-2 : Padasao Sahadeva = Mughal Emperor Aurangjeb (A.D.1658-1707)

Line 2. Amana seems to be Aman khan, son of Mustafa khan, the governon of Surat.
He was the shahbandar (chief customs collector) of Surat city in Gujarat in 1662-
63 A.D. (Mehta. 2009:110).

Line 3 : pana. skt pasana-stone. sifa : clean. sarasa : beautiful.

Line 5 : sava (11) an auspicious symbol $ri 1i(%4)

Line 6 : the first sign may be a scratch or a svastika symbol without small strokes
on the top of the crossed lines. Savanta : skt. samvat, varse, Guj. varase, varakhe

Line 7 : dane. skt. dine, tithau. Guj. divasa

Lines 7-8 : padasaho éri 5 Avarangajebanu : Gen. sin. ‘“‘of the padasiha $ri 5
Aurangzeb.” Alamagir is his title.

Line 8 : vahanz : ship, Guj. vahana. aldi : may be the name of the ship. alai = Ilahi
= pious. bandara : port, harbour.

Line 9 : Ghoghethi = from Ghogha. ni. : abbreviation for nikali (<Guj. verb nikalavun
= to start) hankarata = piloting. ‘

Line 10 : avi having reached < Guj. avavum = to come)

Line 11 : lasakara : < Guj. laskara—‘army’

Line 12 : tamdela : <Guj. tandela ‘commander of a ship’. fakira : Guj fakira ‘ascet’

Line 13 : karani : Guj. vahana-adhipati-chief of the ship

Line 14 : Kaji : Guj. Kaji, pers. / Arabi. qazi

Line 15 : na.=nakhuda

Line 16 : mi.=rairaja

Line 17 : vepari. merchant. mahajan-mahdjan. It is a collective term, already attested

in the Lekhapaddhati (cf. Strauch. 2002). The term is used in the documents of
the Mughal period. Jain vanik sheth Shantidas Zaveri was a leader of the Ahmedabad
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mahajans. He was also a respectable jeweler who had close connections with
Mughal emperors Jahangir and later with Shah Jahan and Aurargzeb).

cf. for Gujarati “‘Mahajan usually meant a body representing a group of people
engaged in the same commercial activity. A governing council with an elected or
occasionally hereditary headman.” (Ovington, John : A Voyage to Surat in the
year 1689. H.G. Rawlinson, ed., London : 1929);

Line 18-19 : Sa. i.. Shah. ta.-tatha Guj. ‘and’. tha. Thakur

Line 20-21 : Vaghaji - vagha - Guj. skt. Vyaghra tiger. Samasta: ‘the whole.’. jana :
person jana skt.

Summary of the contents :
Inscription No. 3

This inscription is the best preserved and contains all three parts of this type
of documents : '

1) Part i : date, ship-owner, duration of journey and stay.

The inscription is dated Vikrama Samvat 1729 (A.D. 1673), Jetha su.di. 2, Le.
on the 2nd day of the bright fortnight of the month Jyestha. It reports that the boats
are the property of the Mughal emperor Aurangjeb and reached Socotra (sri sikotara)
52 days after leaving the port of Ghogha. The merchants stayed there for five months.

2) Part Il : The names of individuals

In the central part the text enumerates the names of several persons. Most of
them bear Muslim names. They represent different groups of the leading persons of
this expedition, such as nakhudas “captains”, a tandel “‘navigator”, a karani “ac-
countant, purser”, several merchants (sodagara, vapari, §aha), a store-keeper (bhandari).

It is important that first the Muslim nakhudas are listed followed by the
Gujarati participants. The persons listed are in detail :

Nakhudd Shri 5 Abdalkhan Akhalasa, Malama Shri 5 Mahamadajl Akuba
tandel (the navigator), Abharamji Akuba Karani (chief officer of the boats or the ship
accountant). Shah Abadala, Kajl Sarakhana sodagara (merchant), Nakhuda Sahalabhai,
Nakuda Mahamadabhai, Nakhuda Hisubhai, Nakhudi Abadala Rahim, Mira Mahamada
" Vali, Bhandari (the store-keeper) Abharama, Nakhuda Mira Aju merchant (vepara),
Mahajana Saha Mohanadasa Hai, Thakura Vinarasi, Tapidasa, Pari Samati(Sumati)dasa,
Sundara, Thakura Bhavi haridasa Vaghaji.

3. The crew

The last portion contains the total numbers of the crew members. The Mahajana,
probably represented by some of the Gujarati persons mentioned above, comprises
705 people. They were accompanied by 51 (common Gujarati) merchants, 205 sol-
diers and 350 fakirs.
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Altogether total number of 705 people-probably including the nikhudas-reached
Sikotara island.

The inscription contains a lot of interesting information :

Muslim and Gujarati traders were part of the same expedition of ships belong-
ing at least officially to the Mughal emperor Aurangzeb.

Inscription No. 4

The surface of the stone is heavily eroded. The suggested readings are, there-
fore, highly hypothetical. 1t is at least possible to reconstruct the general contents of
the text. Its details, however, must remain uncertain.

Text

Introductory formula :
Ganada-sa che padasaha — —
— — — na sa da — da — Khanagatha (?)
. Samvat 1729 na Jetha Suda 2 ha teja sri
. Rahia Lakhiiji nava Mahamadi
. Rama Pasa Asabhai na 189 éri ri-
. ta hata §ri Sakotara avi teho bahaman 4
..rah3 na mi. Mahamada na Hasanasi bha amada
. Sada ta. Hasanabhai tan (tatha) Adalana Mahamad Hasana

. §ri Mahamada Hasana Tanka santha Kana Karani

O 0 N AW N

—
o

. Vasi Sana (Sona)dasa Saraji Mailaji Sodagara

[y
[

. Kamala ta (tatha) Sadana Mahamada vipari tha. L.ohanadasa
. Sri Ravidasati Sivasana Kika ta. (tathd) Reva raji

p—
W N

. Bhaga Sri Samaji __ Sakalachafida jamala che

p—
FoN

. aga (anke) 10 Kanaji Lasakarahan manasa
. 13 cipai 10 thola 2 gola 49 ja
. mala 13 Satara kadi fakira 19 jamale

—
N N D

. manasan 119 roja 365 na $ri Baha-

18. daraji soddgara so aga

Remarks :
Line 2 : the reading is doubtful.
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Line 3 : na-of . Jetha - skt. Jyestha month suda - bright foftnight.
Line 4 : nava. navika

Line 6 : Tehon. there (tyan)

Line 11 : Vipari Vepari (merchant)

Line 13 : Jamala - total

Line 14 : Lasakara-army. han. of. manasa-person.

Line 15 : Sapai. = policeman. thola - small catagory of police. Gola-a commu-
nity which cleans the crops.

Line 17 : na-of. roja - day
Summary of the contents :
Inscription No.4

This Gujarati inscription is dated Vikarama samvat 1729, Jewha (Jyesuha),
Su.di.2 i.e. the 2nd day of the bright fortnight of Jeuha month of year 1729 of the
Vikrama era. It has 20 lines inscribed in Gujarati script with boliya characters. The
inscription under reference is not satisfactorily deciphered. It records the names of the
merchants who voyaged to Sikotara (Socotra). Some of the names of the merchants
deciphered are Tanka Mahamad Hasana, Shivasandasa, Saraji Milaji, Sodagara
Lohanadasa, Ravidasa, Kikaji, Reva Samaji and Sakalachanda. Total number of
Mahajana people mentioned in the inscription is 10 gentlement, 13 military men,

shipai 10, Thola 2, Gola 49 and Fakira 119. Roja (days) 365 have been mentioned
in line 17.*

Inscription No.5

Text

L

2 e

3. Sarhvat 1729 varage (varse) Jetha $uda 2

4 e
e T
6. djaga — — — — — — — — Sri Sikotara avi-

P e S,
8 e e __
) e
10 - — - — - - -~ Haridasa Kikaji sodagara

11. Riakhana tatha sodagara 1! tatha ba — — —

120 - - — — — - sdbhai tatha sodagara 11 tatha — — —
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13. Haridasa jana 11 tatha sodagara — — — 11
14, - ———kdhinad - - - - - - - —— - — —

Remarks

Line 6 . avi-having reached

Line 11-13 : tatha-and. Guj. ane.

Line 13 : jana-persons. Guj. manasa. skt. vyakti.
Summary of the contents :
Inscription No.5S

The inscription is badly affected by weather and letters are not deeply incised.
Hence it is very difficult to decipher the inscription. It is dated V.S. 1729, Jetha,
Suddha 2. Hardly one or two names of the sodagaras like Haridasa, and Kika have
been deciphered. The name of the island Sikotara is mentioned in line 6.

From the decipherment and interpretation of the texts of all thesc five inscrip-
tions, it is to be noted that in the 17th and the 18th centuries many traders and
merchants of various castes and communities were visiting this East African Island
Socotra. The Gujarati colloquial name of this island mentioned in three inscriptions
is Stkotara (nos. 3,4 and 5)

* * *

In the 16th-17th centuries Gujarat was the most urbanized region. The parts
and the inland industrial centres were linked by means of roads. The merchants were
both Hindus and Muslims. Among Hindus vaishyas or baniyas were prominent as the
very names of these baniya traders recorded in the inscriptions suggest. The mer-
chants operated as traders, brokers, sharrafs or-currency dealers, bankers and ship
owners. Ghogha (Bhavanagar Dist., Saurashtra) was one of the big towns for trading
activities. ‘

One of the important factors to provide a strong common identity was the
Gujarati language spoken by the Gujarati merchants. It was a language of the account
and book keeping in the overseas lands also. The Arab, Persian and other merchants
also used Gujarati as a business language. This was the most important dimention of
the Gujarati diaspora. This is not merely of the historical importance, because Gujarati
language passed from one generation to another, is a common heritage for all those
who spoke this language. [t has provided a great motherly identify to the Gujaratis,
in whichever part of the world they live.
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Many rnames of the merchants and traders like Saha Mohandasa, Pari
Sa(Su)matidasa, Haridasa, Sakalchanda, Madhavaji, Govinda etc., recorded in these
inscriptions suggest their vaishya or baniya community, who were wellknown for
their skills in the currency business and expertiseness in counting and arithmatic.
They were making full use of information on the course of business transactions.
Thus they were the integral part of the business system of Gujarat and were enjoying
prestigious social and economic position.

The Mahajanas had a strong hold on the economic life of the people of
Gujarat. They were a collective entity consisting of influential merchants. Shantidasa
Zaveri (A.D. 1585-1659), a great Jain jeweller and sharraf of Ahmedabad Mahajana
had many overseas business activities. Having contact with the Mughal court and also
with Antwerp, Florence, Paris and Arab countries, this merchant prince had flourished
in the diamond trade.'®

Thus the Gujarati diaspora in East African countries, since early historic pe-
riod upto 20th century was from different communities, castes, ethnic groups and
geographical region. Among the Hindu communities the carliest migration to East
Africa from Gujarat in the 19th century were the Bhatiyas of Kutch with the patidaras
of central Gujarat and Visa oswal Jains of the Halar region of W. Saurashtra.

To sum up the successful career of Gujarati businessmen in East Africa is the
most glorious chapter in the economic history of Gujarati diaspora. The enduring
element of these business people which has animated the civilization of Gujarat is
tolerance of the new, the unusual and the differcnt capacity to reshape itself in
changing conditions and willingness to seek for new solutions to new problems.
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Two commemorative (?)coins from Vadnagar
Yadubir Singh Rawat*

Vadnagar in north Gujarat is a historic town, which has piayed significant
role in shaping of the socio-cultural aspects of Gujarati society since last 2500
years. Excavation carried out by the Gujarat State Archaeology, Gandhinagar at the
site from 2005 to 2013 with intermittent gaps has added new valuable information
regarding the growth of the town besides yielding large quantity of antiquarian
remains representing successive cultural periods. The most significant aspect that
emerged after excavation at various locations, within and outside the fortified area;
is that Vadnagar represents a unique archaeological site that remained continuously
occupied since its foundation around 5%- 4% century BCE and still continuing.
There are towns and villages in the world, which remained occupied for many
centuries but with intermittent desertions or beaks.Whereas the cultural accumula-
tion of Vadnagar does not shows such gaps. This uniqueness may be considered
as its outstanding universal value (OUV).

Vadnagar has been an important urban centre of ancient Gujarat whercin
Brahmanical, Jain and Buddhist religious centres also grown during the develop-
ment of the town. Famous Chinese monk Hiuen Tsang visited the capital city
around mid 7% century CE. It was known for its fertile fields as well as intellectuals
who were conferred land grants for their valuable services to the then ruling class.
Several copper plates and inscriptions of Maitraka and Solanki period vouch for it.
Kalpasutra ascribed to Bhadrabahu is one of the ancient Jain texts, which was
recited at Anandapur, ancient name of Vadnagar, for the first time in 5™-6" century
CE to relieve Maitraka ruler Dhruvasena from the grief of the death of his son
Veersen (Sandesara 1967). Ancient texts and inscriptions record caraping of several
kings of different dynasties at Vadnagar. Thus, from its beginning to till Maratha
rule in Gujarat it enjoyed a special status. Presence of two commemorative Kirti
Torana, erected by King Siddharaja Jayasimha of Solanki dynasty, at Vadnagar
testify its impostance during different periods of history

‘The site also yielded a large quantity of coins made of silver, copper and
a variety of alloys beside many other antiquarian remains. Most of the coin types
recovered have been found similar to the reported earlier,either from excavated sites
or as chance finding. However there are a few new types of such objects, which
appear to be of immense archaeological as well as numismatic value. Vadnagar has
yielded punch inarked, cast coins, Kshatrapa and Kushana coins beside some re-
gional or local coins, which are typologically well known. However,specimensof
two coins, one circular and another rectangular, have been found for the first time
from Vadnagar, which have not been reported from anywhere in India till date.lt

* Officer on special duty Archeology department, Opp. Udyan Garden, Sector-17, Gandhinagar
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seems that these were not meant for regular circulation as only one specimen of
each coin has been documented from Vadnagar. Therefore, these seem to be com-
memorative coins and could have been issued possibly at two different occasions
to commemorate some special events. The two commemorative coins are described
here under.

1. Coin dedicated to Ddevdev

This is a circular coins made of alloy metal with a diameter of 1.7centime-
ters and a thickness that ranges from 0.17 to 0.28 centimeters. Thic coins has been
recovered from the lower deposit along the inner side of the southem fortification
west of the Durga Mata temple.

Obverse Revers

- The obverse of the coin within a circular dotted depicts a vertically standing
spear (Shakti) to the right of a cock/rooster (kukkuta). The reverse bears a legend
in Brahmi script within a rectangular dotted border. The legend in Brahmi of 3™-
4™ century CE style reads as ‘Ddevdev’. Below the legend most probably is numeri-
cal 9 followed by the mintmark, which shows sixdots arranged in a circular fashion
around a centrel dot. On stylistic ground the inscription may be assigned to 2"-
3" century CE and seems to be dedicated to Mahasenarati Kartikeya.

2. Siddhapur Coin

It is a rectangular coin of 1.45cm x 1.25cm dimension witn a thickness of
about 0.15cm. This was found from the late contemporary deposit of the Buddhist
monastery. On the basis of the stratigraphic position and style of the Brahmi script
it can be dated to 5" century CE.

@
5%‘«:‘
N

Obverse Reverse
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The obverse of this coin depicts a human figurc in tribhanga posture hold-
ing a long spcar (Shakti) vertically in his right hand and left hand placed in akimbs
position. The reverse side of the coin bears a legend in Brahmi scoipt which reads
as Siddhapur.

The most important and striking common clement in these coins is @ long
spear (Shakti). in first example the spear (Shakti) is depicted in frecstanding posi-
tion in front of a cock/rooster (Kukkuta) whereas in the sccond coin it is held by
a human figure in his right hand. The depiction in latter example is comparable
one of the sculptures of Kumar orKartikeya found at Shamalaji, which is presently
in Baroda Museum and has been assigned to the 5% century CE. This sculpture
shows God Kartikeya human in standing in tribhanga posturc holding a long spcar
(Shakti) in his right hand. His left hand placed in
Akimbo position is holding a Kukkuta.

According to Shah (1960) ‘the two armed
Karttikeya shows an carly iconographic tradition
and in the whole of Western and Central India
Karttikeya was popular in Gupta and Post-
Gupta’s age’.

The legend on the reverse of the second
coin, described above,seems to be referring to a
place named as Siddhapur. Siddhapur, located to
the northwest of Vadnagar, is a sacred town on
the bank of Sarasvati River. The straight distancc
between the two towns is about 30kilometer.
Literary sources and local tradition record that
once it was a satellite scttlement of Vadnagar
and in ancient time the pcople of Vadnagar used
to visit Siddhapur for the cclebration of Diwali.
The history of Siddhapur is not know beforc the
Solanki period. Traditionally it is belicved that
the Rudramahalaya temple at Siddhpur was built

during the time of king Siddharaja Jaisimha in Kartikeya from Shamalaji
11°-12" century CE. Therefore, the finding of (courtesy Baroda Museum &
the coin bearing the name of Siddhapur indicates Picture Gallery)

that the town could have been ecstablished much before the time ot Solanki rule. It
may be assumed that the town could have been cstablished around 2™ -3 century
CE.

These two coins found from cxcavation at Vadnagar arc unique and pre-
sents significant information about the popularity ot the cult of Skanda / Kartikeya
in north Gujarat from 2™ — 37 century CE. Vadnagar also has been referred as
Skandapur in the Nagarkhand of Skanda Purana. The famous Toranas of Vadnagar
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erected during the time of Siddharaja Jaisimha in early 12* century CE are sur-
mounted with the images of Kartikeya. Therefore, these two coins may be consid-
ered as earliest evidences for the same. Further, many sites in North Gujarat and
Saurashtra havc images of Kumar Kartikeya assigned to 6™ century CE to 15
century CE. Shemalaji had produced many independent images of Skanda/ Kartikeya,
which are presently displayed in Baroda and other museums of Gujarat. This indi-
cates that Skanda was a popular God in particularly in the northeastern region of
present days Gujarat, which was mostly inhabited by large population of tribal
communities also.

Vadnagar has played a significant role from ancient time in the cultural and
political life of whole of Gujarat as mentioned above. Therefore, there are ample
literary and inscriptional evidences which record that maay kings of Maitraka and
Solanki dynasty visited and camped at Vadnagar i.e. ancient Anandpur. The two
coins described above seem to be issued during such o~ca51ons to commemorate
an important event of great significance.
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Transition From Two-Handed to Four-Handed Figures
A Case Study of Sanghol Glyptics depicting Siva
Devendra Handa*

Locally called Uchcha Pinda (village on elevated level), Sanghol (30° 47°
N and 76° 23° 30" E), now in district Fatehgarh Sahib, is one of the most well
known and important archaeological site of Punjab which shot into international
fame with the discovery of a Buddhist strpa and the biggest-ever hoard of 117
Kushana railing pillars of Mathura art in February 1985.! The village lies about a
km south of the Chandigarh-Ludhiana highway nearly 42 km west of the former
- and can also be approached from Morinda Railway Station (on Chandigarh-Ludhiana
and Sirhind-Nangal section) or from Sirhind Railway junction which are respec-
tively 9 and 16 km away and are connected by road (Fig.1). The river Satluj flows
about 10 km north of Sanghol now but in ancient times it may have been closer
to the site as indicated by a dried up old channel.

Fig.1. Location of Sanghol

According to a local tradition Sanghol was formerly known as ‘Samgala-
dvipa’ and the folk tale of Rup Basant was associated with it like Ropar. The
present name may be derived from Samgala-pura, a name which may have been
given to it for its being a stronghold of the Buddhist congregation or Samgala. A

*1401, PUSHPAC Complex, §ector 49 B, Chandigarh — 160047.

Transition From Two-Handed to Four-Handed Figures] foe



beautiful clay sealing of the Gupta period carrying the Brahmi legerd Nandipurasya
with a bull to right above? is, however, regarded by some scholars to suggest its
name as Nandipura during that period.?

The ancient site consists of an artificial old mound with a habitation deposit
of about 18 m thickness on an average with several separately demarcated adjacent
connected localities which were inhabited during different periods of history. There
are some other low lying mounds (numbered SGL 1-9) of which the Hathiwara to
the northwest of the present habitation is the most important and has yielded sig-
nificant archaeclogical remains. Though the site was known to the archaeologists
since 1933, excavations were undertaken here by Dr. R.S. Bisht during 1969-73,
then by Shri G.B. Sharma from 1978-83 and ultimately from 1986 to 1990 when
the Excavation Branch of the Archaeological Survey of India joined the State
Department of Cultural Affairs, Archaeology and Museums, Punjap# The excava-
tions have revealed a cultural sequence of the following periods® —

Period I — Chalcolithic or Bara Culture (circa 1900 — 1300 BCE)
Period II — - Painted Grey Ware (circa 1100 — 700 BCE)

Period III — Black Slipped Ware (circa 600 — 200 BCE)

Period IV — Pre-Kushana and later (100 BCE — CE 300)

Period ¥V — Medieval and modem (from CE 1000)

The site has yielded all sorts of antiquities including quite a good number
of coins - punch-marked silver and copper, un-inscribed cast copper, Kuninda,
Indo-Parthian, Saka-Kushana, Gupta, Huona, Indo-Sassanian or Kota type, Sahi, Sul-
tanate and Mughal - and numerous seals and sealings which throw welcome light
on various aspects of the life of contemporary people. Amongst the glyptics found
from surface and also recovered from the regular strata in excavations are a large
number of clay sealings depicting two-handed and four-handed Siva which form
the subject of this paper (Pl. I).

The best preserved sealing depicting four-handed Siva was found during
surface exploration but ‘a large number of such sealings were also discovered
during excavation at the site SGL-3 layer (7) (Accession No. 724/13.2.71; 766/
16.2.71; 653/3.2.71)’.¢ The sealing from the surface is oval in shape, grayish in
colour and measures 1.98 x 2.95 cm. It carries three finger impressions on its back
but it is the theme of the sealing portraying an artistic, proportionate slender bearded
male figure standing slightly turned to his left and head in profile fully turned to
that side with hair arranged in matted locks falling on the nape of the neck with
a knot at the top and wearing a dhoti showing schematically represented folds
which interests us here as he bears four hands and holds a trident with a long shaft
in his principal right hand and a sword by its hilt in the rear right while the
suspended natural left hand supports animal skin and the additional left bent at the
elbow upwards ‘holds a thunderbolt. Multiple hands and their attributes leave abso-
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lutely no doubt to the divinity of the figure and its being that of Siva. Ajay Mitra
Shastri and G.3. Sharma published this sealing about forty years back and de-
scribed the figure to be wearing a sacred thread, neck ornament, armlet and anklets
though they are hardly visible in the illustration.” They have also described the
sword as club and animal skin as that of deer. The attribute in the lower right hand
is definitely not a club as it has a long rectangular blade and has been held by the
hilt. Siva is gererally shown as wearing a lion/tiger skin and Brahma as deer-skin.
Comparing it with the depiction of Siva on the coins of Kaniska and Huviska the
duo has observed that “artistic and iconographic considerations leave no doubt that
the figure on the sealing imbibes Kushana tradition and the sealing may therefore
be confidently attributed to the Kushana age.”® It may, however, be pointed out that
Siva is never shown as bearded and with a top-knot as seen in the figure under
discussion and never holding a sword on the Kushina coins. So the impact of
Kushana coinage and dating does not seem to be correct. It may also be pointed
out that habitation at SGL-3 seems to have ended before the Kushana period as no
structures and antiquities of the period have been recovered from there.

A sealiLg depicting two-handed Siva (2.3 x 1.5 cm) was also discovered
during excavation from layer (4) on SGL-3 and a few more similar sealings were
obtained from layers (4) to (7) of the same trench (Accession No. §93/6.2.71; 752/
14.2.71; 985/17.3.71). They show Siva walking to his right holding similar long-
handled trident in his right hand and animal skin in the suspended left hand.® The
discovery of these sealings showing two-handed and four-handed Siva recovered
from Layers (4) to (7) clearly indicates a period of contemporaneity of the two
types which seems to have continued to the reign of Vima Kadphises where after
the four-handed form becomes more popular. The exclusive use of two-handed
-~ figures of Siva must have thus preceded the period of the prevalence of these two-
and four-handed forms. Another important sealing from SGL-3 layer (5) (Accession
no.82/11.1.72) shows a trident with out-curved side-spokes and a dumbbell at-
tached to the shaft. This is the purely Indian form of the trident as compared to the
Bactrian-Greek trident which shows a horizontal bar supporting the vertically rising
spikes.

These szalings from Sanghol depicting Siva are important from another
viewpoint also. As referred to above, they show the god as holding a sword which
is not prescribed as his attribute by any early iconographic text. We may recall that
the Satarudriya text of the Sukla Yajurveda of the Vajasaneyi Sambhita refers to him
as Nishangin which has been interpreted as ‘having a sword’.!® Another important
reference occurs in the Mahabharata which describes him as four-handed
(chaturbahu) holding trident, deer-skin (bibhratkrishnajinam), shield (charma) and
sword (nistrimsam) which he obtained from Brahma to vanquish the demons and
giving it to Vishnu thereafter :!
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The fovr-handed Siva wears an Indian dhoti and bears purely indigenous
look with hair falling on the back and tied in a top-knot on the head. Also the god
is not ithyphallic as generally depicted on the coins of Vima Kadphises. That all
these sealings are un-inscribed is another indicative of their early date. The absence
of bull as the vehicle of the god also points towards it. The transition from the two-
handed figures of Siva to the four-armed ones thus seems to have taken place
before Vima’s period. When did it happen is indicated by the Magadhan silver
punch-marked coins and their base metal Ujjain imitations of circa second century
BCE which depict two-handed god holding a staff and water pot in his two hands
and is now almost universally identified as Siva.!? The depiction of two-handed
Siva continued on cast copper coins of Malwa and neighboring regions also - be-
longing to circa second-first centuries BCE." The transition from two to four handed
form thus seems to have taken place in India during the first century BCE/CE,
which is supported by the four-handed stone image of Vishnu from Malhar bearing
an inscription on the club in first century BCE characters.! Coins of Wema Kadphises
however depict mono-cephalous, bi-cephalous and tri-cephalous Siva, with or with-
out the vehicle bull, generally holding trident-battleaxe and water-pot in his two
hands with animal skin on the left fore-arm or resting the left hand on the back of
the bull but is never shown as four-handed. Multi-handed form thus seems to have
“become popular during the reign of Kanishka as revealed by his coins.
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Life of Shri Chaitanya as depicted by an artist

L 4
Prof. Ratan Parimoo*

Life of Shri Chaitanya

It is an instance of great luck that two most interesting drawings have
survived depicting two very crucial episodes from the spiritual life of Shri Chaitanya.
A third drawing also relates to this series. This provided us an opportunity to
discuss a few facts about him and his teachings, as the founder of Gaudiya
Vaishnavism in Bengal, Orissa and North India. :

The religious condition of Bengal at the time of Shri Chaitanya’s birth
(c.1485-1533 A.D.) was characterised by worldliness, when even the Brahmin priests
cared very little for religious dcvotion.! Religious prescriptions were merely for-
mally observed, and the pandits explained the texts of holy scriptures in an
uninspiring attitude. Shri Chaitanya (eventually addressed as Chaitanya Mahaprabhu)
was bom in Mayapur in the town of Nadia, according to one calculation, on 23"
phalgun 1407 (saka)= 1486 A.D. His father Jagannath Misra was a poor Brahmin
of Vedic order, where as his mother, Saci Devi, was a resident of Silhet. Shri
Chaitanya was a beautiful child, and women of the town came to see him with
gifts. His mother’s father, Pandit Nilambara Chakravarti, a renowned astrologer,
foretold that the little child would be a great personage in time.? The grandfather
gave him the name, Visvambara. His mother called him Nimai, because he was
born near a nim tree. Later as a highly respected preacher of Vaishnavism, he was
‘also addressed as Gauranga, Krishna and Radha combined. Several miracles are
associated with Shri Chaitanya’s infant phase. It is said that as an infant in his
mother’s arms, he would weep continually, but as soon as the neighbouring ladies
and his mother collectively chanted haribol, the child would stop crying. Another
miraculous act was the little lad having eaten the food cooked by a Brahmin
pilgrim which was meant as the offering for lord Krishna. The Brahmin was the
guest of Shri Chaitanya’s parents. Eventually the young lad obliged the angry
pilgrim by manifesting to him as the child Krishna.

At the age of eight, the young Chaitanya was admitted in a tol of Gangadasa
Pandit, in Ganganagar, close by the village of Mayapur. In two years he became
well-versed in Sanskrit Grammar and Rhetoric. He continued self-study consulting
his father’s books in his house and developed expertise in the subjects of Smriti
and Nyaya. However, it was around the age of 17 that a change started taking place
in him and he travelled to Gaya where he took spiritual initiation (diksha) from
Iswara Puri, a Vaishnava sanyasi. He was a disciple of the renowned Madhavendra
Puri. The initiation is marked by virtually shaving off his hair like other sanyasis.

* Prof. Lalbhai Dalpatbhai Museum, L. D. Institute of Indology, Opp. Gujarat University, Ahmedabad.
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Upon his return to Nadia, Nimai Pandit (Shri Chaitanya) turned ‘into a religious
preacher. His religious nature became so strongly conspicuous that the older gen-
eration of the followers of Vaishnava faith, Advaita Prabhu, Srivasa and others were
astonished at the transformation in the young man. He swooned at the name of
Krishna and behaved as an inspired man under the influence of his religious sen-
timents. He would keep singing the names of God (Hari) and his charms, attributes,
pastimes (lilas) with tearful eyes.

Srila Thakur Bhaktivinode, while writing biographical notes on Shri
Chaitanya, described that soon after his diksha, he opened a night school of kirtana
in the compound of Srivasa Pandit along with his sincere followers.

There he preached, there he sang, there he danced, and expressed various
religious feelings. A number of Pandit preachers including the committed preachers
of Vaishnavism, Nityananda Prabhu, from different parts of Bengal joined him.
Nadia became the regular seat of Vaishnava acharyas whose mission was to spiri-
tualize mankind Shri Chaitanya issued mandate to Prabhus Nityananda and Haridas,
‘Go, friends, go through the streets of the town, meet every man at his door and
ask him to sing the name of Hari with holy life, and you then come and report to
me every evening the result of your preaching.’

After his sanyas, Shri Chaitanya wished to go to Vrindavana but his mother
and his Guru Advaita and other Pandits advised him to proceed to Orissa. He
travelled along Bhagirathi up to Prayag Ghat in Midnapur district. From there he
walked through Balasur to Cattack to Puri where he saw Jagannath’s image in the
temple. He put up with Sarvabhauma, who was the most erudite scholar in the
Vedanta philosophy of Shankaracharya. Initially Sarvabhauma had been astonished
at his personal beauty and feared that it will be difficult for the young man to
maintain sanyas dharma. The elder Pandit recited to Shri Chaitanya his interpreta-
tion of the Vedanta-sutra for seven days. Observing that Shri Chaitanya had lis-
tened to his explanation with utter silence, Sarvabhauma mentioned to him that
since you did not make any comments, you are not able to understand Vedanta.
Shri Chaitanya had replied that he understood the sutras very well but could not
make out what Shankaracharya meant by his commentaries. Then Shri Chaitanya
explained all the Sutras accordégg to his view point, without touching the panthe-
istic commentary of Shankara.”~ Srila Thakura Bhaktivinoda, 1956, Ibid.

With his keen understanding, Sarvabhauma saw the truth, peauty and har-
mony of arguments in the explanations given by Shri Chaitanya. The elder scholar
then submitted himself as Chaitanya’s follower and turned out as one of the best
preachers of Veishnavism during his time. The whole of Orissa sang the praise of
Shri Chaitanya and hundreds and hundreds came to him and became his followers.

Shri Chaitanya travelled in South India, first visiting Kurma kshetra and
subsequently at Ranga Kshetra he stayed for four months of rainy season at the
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house of Venkata Bhatta. He converted the family from Ramanuji Vaishnavism into
Krishna Bhakti, while the young son of Venkata Gopal, later matured into onc of
six Goswamis who established a centre of Vaishnavism at Vrindavana. Shri Chaitanya
visited as for as Kanyakumari and before returning to Puri halted at Pandharpur in
Mabharashtra. There he spiritualized Tukaram who has mentioned this in his abhangas.
Shri Chaitanya had discussions with Buddhists, Jains, Mayavadis in scveral places
converting them into Vaishn%vism. On his rcturn to Puri after two ycars, many
Pandits joined him. In his 28! year he went to Bengal as far as Gaud and rescued
Rupa and Sanatan who were in the service of the Muslim Sultan. He instructed
them to go to Vrindavana, where he rcached after a short stay in Puri. He came
to Allahabad where he taught Rupa Goswami, instructing him to scttle in Vrindavana
and write scholarly treaties on Bhakti and prema. Shri Chaitanya came to Varanasi,
where many scholars and Sanyasis fell at his feet and asked for his grace (kripa).
From his 31° year onwall'ds Shri Chaitanya continually lived in Puri in the house
of Kashi Misra. In his 48 year, Shri Chaitanya disappcared at the time of Sankirtana
in the temple of Tora Gopinath. From the biography of Krishna Das Kaviraj,
Chaitanya Charitamrita, and other chroniclers,* we come to know how he wor-
shipped, culminated with Vaishnava missionarics of Vrindavana, sang and danced,
took no care of himself and often lost himself in religious beatitude.
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Plate 1, Shri Chaitanya Ordained as a Sanyvasi, An episode from the life of Shri Chaitanya,
Line Drawing on paper, Probably Kishangarh School, Attributed to Nihal Chand, Mid-18"

Century A.D., (Size: 14.8 x 30.7 ¢cm)
In the presence of several Sanyasis, Gurus and other devotees, Shri Chaitanya
gets his hair shaved off from a barber. This excellent drawing in horizontal format

i1s a great concept of how an artist could visualize that magnificent moment when
Shri Chaitanya ritually became a Sanyasi, by clean shaving his hcad. We have
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alrcady noted the great change that took place in him as a teenager and the diksha
that was perforined under the blessings of the Sunyasi Ishwara Puri. The artist has
arranged the hair cutting activity on the left side of the folio, under a tree and
perhaps it is a nim tree, very special to Nimai, childhood name of Shri Chaitanya
(his mother had delivered him under a nim tree). The posture of both, the barber
and the youth Chaitanya, facilitate the activity of hair cutting. The barber crouches
on his knees, while the would be Sunvasi is kneeling, bending his head below the
barber’s cye level. That this is an auspicious spectacle is so cffectively indicated by
the painter, who placed the other Sunyasis and devotees on the right half intently
watching this moment. The gaze of cach person is in the direction of the young
boy’s hair-shcaring moment. The Sanyasis can be recognized by their shaven heads
revealing perfect circular outline and the conspicuous top knot left dangling on the
back of the head. Out of the two Sanyasis in the forefront could be young Chaitanya's
Guru, Ishwar Puri. Next is a standing Sanyasi behind whom there are two Sunyasi
scated In vajrasana. All of them are reciting the prescribed mantras for initiation
into monk-hood. Curiously onc saint is scated with knees tucked to his chest.
perhaps brooding. Two more devotees are depicted behind him. The last spectators
are threc women, in standing position. The onc holding a walking stick could be
young Chaitanya’s mother, whercas the next woman whose face is made prominent
which is the only face rendered in three quarter view, is that of Shri Chaitanya’s
young wife Vishnupriya.

There aic two more descriptions from Srila Thakur Bhaktivinode's account
of Sri Chaitanya’s life which are equally rclevant to the theme of this drawing: In

Plate 2, Followers of Shri Chaitanya Engaged in Kirtana (devotional music), Line
Drawing on paper, Probably Kishangarh School, Attributed to Nihal Chand, Mid-18""
Century A.D.. Size: 11.3 x 29.0 cm.
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Nadia the smarta caste-conscious Brahmins became jealous of Nimai Pandit’s (Shn
Chaitanya’s) popularity among his bhaktas (followers). They also made false com-
plaints to the Muslim Qazi. Shri Chaitanya observing the growing sectarianism
among the Hindu community, felt that his mission would not meet with complete
success. He, thercfore decided to adopt the lifc of a wandering mendicant and leave
the small town of Nadia for the unlimited spiritual world. The solemnization cer-
emony was held under the guidance of Keshab Bharati in the town of Kutwa. Shri
Chaitanya was 24 years old. His mother and wife wept bitterly due to the forthcom-
ing separation from him. The second incident that followed after he embraced
Sanyasa was when Shri Chaitanya was invited by Advaita Prabhu to his housc at
Santipur. The latter invited Shri Chaitanya’s friends and admires from Nadia and
also brought Sachi Devi to see her son. ‘Both pleasure and pain invaded her heart
when she saw her son in the attire of a Sanyasi.’

The devotees of Shri Chaitanya who arc engaged in kirtana, collective
singing accompanied with musical instruments, have been arranged by the artist in
three groups, perhaps in open country side alongside a river bank. Two groups of
devotees (or sawyasis) playing music, are arranged on cach side of the folio. The
one on the left comprises of 6 devotees, one is playing on mridunga and four
others are holding the cymbals. On the right. hand side, out of six devotecs, one
is playing on a mridanga, three others arc playing on the cymbals. In the middlc,
are threc devotees with the hand gesture of ‘speaking’ which indicates that they are
singing. The faces of this group of singers arc in the direction of the group on the

———— - = R E—

Plate 3, Devotees Singing, and Radha and Krishna under the Kadamba Tree, Line
Drawing on Paper, Kishangarh School, Attributed to Nihal Chand, Mid-18th Century
A.D., Size: 12.0 x 14.0 c¢m
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left, whereas, each person in the group on the right is looking in the direction of
the other two groups. It is in such ingenious manner that the artist has established
psychological contact among themselves. It is also obvious that each of the singers
and music playing devotees are completely engrossed in the musical atmosphere
build by three groups. The drawing is a very expressive representation of such a
mandate of Sli Chaitanya to his devotees, “go friends, go through the streets of
the town, meet every man at his door and ask him to sing the name of Hari....”

This drawing is stylistically closer to KLC.1625 and 1241, that is the quality
of draughtsmanship (such as profile face) is so similar that it can be concluded that
the same master created this set. Notice also the horizon in each folio. This implies
that this drawing is also thematically related to the Chaitanya Narrative. In a land-
scape with hills, a group of female devotees is playing on musical instruments who
are singing and carrying out Nagar Kirtana, just as is the daily routine of male
bhrahmacharis. One female devotee is playing on the manjira, followed by devo-
tees playing on duff, cymbals and mridanga. The mridanga being heavy, the
devotee’s body is in a stylish bent position. A fifth devotee in contrast, is calmly
walking holding in her hand and counting what is a string of beads. Two seated
cows are idling nearby. Over the hill towards thc right half of the folio is delineated
flute playing Krishna accompanied by Radha while two seated cows are also ar-
dently listening. The artist has ingeniously used the motif of the cows to link the
two parts of the landscape. Considering the Gaudiya Vaishnava philosophy, the
theme of the Kirtana sung by the devotees would be the love of Radha for Krishna
which is called Madhurya Bhakti and which is illustrated in the right half. In the
Chaitanya- caritamrta, it is explained that the love of the gopies for Krishna in the
love stories of Krishna in Brindavana typifies this highest form of love (Madhurya
Bhakti) and particularly the love of Radha for Krishna. “In the highest altitude of
love, the lover and the beloved melt together into one, and through them both one
unique manifestation of love realizes itself.”

Comments on ‘style’:

All the three drawings are of high quality, confidently and boldly drawn
with thin outlines which are at the same time amazingly lyrical, as they enform
beautiful young bramacharis, i.e. male figures with clean shaven heads, but retain-
ing tufts of hair at the back. They are clad in dhotis and tightly wrapped upper
garment of the ascetics, revealing slim bodies and tabular arms and legs. It can be
said that these drawings represent a kind of purified naturalism. It is difficult to
assign these drawings to a specific school or artist, though it is very clear that they
are stylistically very remarkable, and the handiwork of one single artist. According
to my observation, the qualities of line are Rajasthani, and probably could be:
associated with the Kishangarh school of artist, Nihal Chand, who also painted the
much discussed painting, ‘Shuka Deva preaching Bhagavata to Parikshit’. One version
of it is in the Victoria and Albert Museum, London and another version in the
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National Museum, New Delhi.® This painting has several saints with shaven heads
and other ascetics with beautiful lean physique. In fact, Shri Chaitanya in KLC
1241 appears to be modelled on the image of Shuka Deva from the Victoria and
Albert Museum painting. Nihal Chand also painted a 50110 Chaitanya and his fol-
lowers,” which is in National Museum , New Delhi.’ Nihal Chand was bomn in
¢.1705-1710 A.D. and died in c.1782 A.D. He was active in Kishangarh court,
under Raj Singh and Sawant Singh (1725-1748 A.D.) and continued as a painter
at Rupanagar in 1748-1766 A.D., and again at Kishangarh up to 1782 A.D.
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Wall Paintings of Gujarat
Creative Expression of Unknown Artists
©

Pradip Zaveri*

Ganapeti with his consort Riddhi & Siddhi, Hanfeshwar temple, Narmada

‘As Sumeru is the chief of the mountains, as Garuda is the chief of those
born out of eggs, as the king is the chief of men, even so in this world is the
practice of painting, the chief of all arts.

(Vishnudharmottar, third khanda, xLiii, 39)

Painting is supreme among all the arts and it reflects the best expression of
human thoughts and feelings through the media of line and colour. Many thousands
of years before the dawn of history, when man was only a cave dweller, he painted
his rock shelters to satisfy his aesthetic sensitivity and creative urge.

The commencement of the pictorial tradition from prehistoric days is practically
a contiguous story which is revealed in painted prehistoric rock shelters, in the
pottery of Indus river valley, cave paintings from Ajanta and Bagh, illustrated
manuscripts, miniatures and on the painted walls of temples, palaces and mansions
of late period. Painting is also a medium of expressing visual fantasies. Birds,
flowers, trees and creepers are often depicted with a loving grace by Indian painters.

In paintings from Himalayan valley and Rajasthan especially from Mewar,
Bundi and Kota, idyllic nature scenes were created to impart joy and wonder or a
mood of unspoiled romance. With text outlining theories of colours and aesthetics

* 401, Wingvilla, 73, Vishwas Colony, Vadodara-390007. M. 9974622404
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and anecdotal accounts suggesting that it was not uncommon for households to
paint their doorways or facades or even interior rooms and their wooden ceilings
were guests were received.

Gujarat, the seventh largest state of India is known for its vibrant and rich
culture. Its rich heritage of arts and crafts is
well known globally but one of its least
known creativity is depiction of paintings on
walls. Many premises in towns and villages
of Gujarat are endowed with such paintings.

These wall paintings of Gujarat, a form
of emblematic art, traces its origin back to
the seventeenth century. They are colourful
description of culture of the land and the times
in all its manifestation. It provides rich
repository of material for the study of the
religious, social and economical life of the
contemporary society.

Depiction of wall paintings in Gujarat

In Gujarat depiction of wall paintings started from the Solanki period,
evidences of which can be traced in literature of that era. The advantage of Golden
Age of Solanki period was extended to the Sultanate period. The Sultanate relied
actively on Hindu political and military allies and were more liberal towards them,
adopting their practices and making concessions to native traditions. The integration
of Indo-Islamic style was introduced in India by Delhi Sultanate. This fusion brought
rich innovative -ideas into Indian art.

Gujarat region, which already had thriving pre-industrial manufacturing base
and extensive net work of ports and mercantile towns, continued to flourish and
develop further up to the reign of Bahadur Shah (1526-37).

- The Ports of Gujarat did a flourishing business in the trade of timber and
spices and a variety of other goods that were shipped from various ports in South
East Asia to the Gujarat coast and further transported to East Africa, Middle East
and Europe. Products from Indian hinterland were also shipped out from the ports
of Gujarat. This mercantile activity led to prosperity, which in turn, helped in
creating a legacy of art and literature which ranked with the very best of India’s
artistic output.

Peaceful period prevailed during the Mughal rule from sixteenth century
onward for next 150 years. Encouragement was offered to many forms of art by
Mughal court. Many major forms of art reached its peak under the Mughal reign,
including painting on different mediums.
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This period also witnessed revival of Hindu/Vaishnava bhakti cult which
gave importance to fine arts for the daily seva (worship) rituals. Encouraged by
religious reformers, painting on different mediums such as fabric, canvas, paper and
walls were depicted. The pichhvais and miniature paintings were brought to Gujarat
by Pilgrims visiting Rajasthan. They were replicated in temples at many places in
Gujarat. Traditionally, the temples have been repositories of all . arts; they have
enshrined not only idols of deities but art treasure as well.

Inspired by the wall paintings seen in temples, the rulers, wealthy traders,
and even commoners started decorating their premises with wall paintings. Initially,
the painters from Rajasthan were invited to carry out the task.

These paintings represented various mythological episodes from folktales,
royal processions, royal court scenes, daily chores and reflected upon the imagination
related largely to flora and fauna.

Peaocks, Kukma, Kutch

Rama greets Bharata, Anjar, Kutch Rama,Sita in hermitage of sage Vashistha

The aesthetic aspiration of the artist reached its zenith in Gujarat paintings
both in miniatures and wall paintings in nineteenth century. The themes of the
paintings covered a large canvas and expressed wider diversions.

The continuity of the wall paintings prevailed despite Maratha army roaming
the state for collection of taxes and creating disturbance in the civilian life. There
are numerous historical references to recurring plundering raids on villages and
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towns in the late medieval period by Kolis and Bhils. However, this did not stop
process of depicting wall paintings as it was acknowledged as tradition. To safeguard
houses and other properties, defensive arrangements like Khadki and the fortified
villages came in to existence.

Marching Furopean soldiers. Mundra, Kutch

The East India company established its office at Rajkot around 1820 and
ruled over the small principalities of Saurashtra region. Owing to the British
administration, skirmishes among these small states ended, resulting in to a peaceful
environment. It helped agricultural and trade activities flourished bringing wealth
and prosperity to people and acted as stimulant for the development of different
arts.

As political uncertainty got over, peace prevailed and prosperity returned
owing to safety and security to thc merchant class and enabled them to dwell in
mansions decorated with wood carving and wall paintings. Many temples were
constructed by the rulers of various erstwhile states and small principalities in
Gujarat. The foremost among them were the rulers of Baroda; Jamnagar and
Bhavnagar. The wealthy merchants also contributed in construction of temples and
other public places decorating them with wall paintings and ornate woodwork. The
commoners followed the elite class and accepted decorating of walls with painting
as tradition believing that such decorated house will invite prosperity to family.
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Thematically, the paintings were same at many places but the treatment
given to rendering was different. It depended on the status of patron in his society
and the commissioning of artists he could afford. The availability of work, enabled
artists to perfect their art through a continued process of innovation in achieving
precision and scope in depiction.

e ' Y44
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Coronation of Rama, Tera, Kutch Bharata greets Rama and Sita, Mundra, Kutch

Numerous premises built during this period were embellished with wall
paintings based on Hindu and Jain mythology, legends from Vishnu Purana,Shiv
Purana and Krishna folklore. Royal procession, durbar scenes (royal court), hunting
expedition, animals, parrots and peacocks among birds, romantic escapades and
motifs derived from nature such as floral patterns found place on walls. The religious
symbols like swastika, sun, moon were depicted for the invocation of deities to
receive blessings and to protect house from the evil eye and invite prosperity. With
the presence of westerners in the region, interesting alien subjects like railways,
steamship and bicycles, games like cricket and horse racing started to appear on
walls. Decorating wooden ceiling of houses with nymphs and other celestial figures
was a clear western influence. An unique depiction, observed in dome of Rughnath
temple at Patan is of paintings based on astrology and diseases causing death.
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Nymphs playing musical instruments, Bhilapur

The Swaminarayan sect established by Sahajanand Swami gave encouragement
to the art of wall paintings. The paintings, representing the teaching of Sahajanand
Swami and his interaction with the disciples and other members of society were
depicted on outer and inner walls of temples built by the sect, along with the scenes
from Hindu mythology. Introduction of Europeans as administrator can be seen in
these paintings. Another important depiction was of mythical creatures and celestial
characters playing musical instruments. The important temples built by the sect
were at Vadatal, Bochasan, Bharuch, Ghoga and Gadhada.
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| creature, Kheda

Locomotive engine, Hajapar, Kutch

Lion, Kandagara, Kutch Nobleman riding, Bochasan, Kheda

In his book Bhavnagar na Citrakaro Ane navprashan Khodidas Parmar, an
eminent painter of Gujarat, opines that between the twelfth and the sixteenth centuries
paintings of Shaurashtra region in Gujarat were influenced by Jain kalam. But in
the seventeenth and eighteenth centuries artists from Shaurashtra adopted more of
the folk style which can be seen in wall paintings depicted at Sihor and Jamnagar
durbargadhs. In the later part of the medieval period, salats and kadiyas (masons)
who were sculptures also well-versed in drawing were invited to execute paintings
on the walls. After completing the masonry work they started drawing paintings on

] [opRud dallan s Al ¢ mgaudl-gt-201 ¢; gas-BAwR, 01¢



walls as part of the decoration of buildings which overemphasized on folk art and
was heavily influenced by Maratha and Vilayati kalam.

Dancer with musicians on a moving stage,

Than, Kutch

Celestial boy in a peacock driven carriage, 28 Hunting, Mundra, Kutch
Kutch
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Soldiers presenting themselves to an European Officer. Vadatal. Kheda
£ p

Khodidas Parmar has further opined that paintings found in Saurashtra
region are 200 to 300 years old. The paintings depicted in Bhavnagar, Mahuva and
khadarpur village temples are of salati kalam. Paintings delineated on the walls of
entrance corridor in Sihor durbargadh are of salati kalambut the paintings drawn on
the walls of second floor room are of Kamangari kalam. These paintings were
depicted between 1793 to 1795 CE to commemorate the victory of Thakore
Vakhatsinhji Gohil over kathi Thakore Kumpawala of Chital. The kamangar painters
from Kutch were invited to carry out the task. The important persons who participated
in the battle are portrayed in these paintings along with soldiers of both the armies.
The depiction displays the contemporary dresses, arms and manners of the Saurashtra
region.

Army marching with Gun and battle scene, Sihor
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King Vakhatsinji rescue a girl, Sihor

Krishna abducting Rukmini fights with Rukmin, Nand and Yashoda churning curd,
Vadatal, Kheda krishna steals butter, Rudel, Kheda
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Horse riding Maratha soldier Soldier, Bhadarwa A Maratha couple, Baroda

In the latter half of the eighteenth century, the depiction of paintings in
Gujarat’s Kheda and Vadodara districts was influenced by Maratha folk style. The
army of Gaekwad, moving in to Saurashtra, Kheda and Vadodara districts for
collection of chauth (taxes) was accompanied by Maratha painters (chitrkars). They
were professional painters and offered their services to decorate houses and temples
with paintings in villages of Gujarat.

With trained artists, members from other communities such as mochis
(cobblers), malis (gardeners) as well as kachhiyas (greengrocers) in villages started
painting walls of houses especially in Kheda district. As these salats and artisans
were not aware of perspective, they were drawing two dimensional paintings which
made their task easy. The main subjects they painted were animals, birds, flowers
and creepers. Under this style, the body structure was shown as short and stout.
While men were adorned with contemporary attires such as dhoti, angarkhu (coat/
shirt) and paghadi (turban), the women were dressed in sari-choli and long skirts.
The prevailing custom among men to grow moustache was applied to gods like
Rama and Krishna. The composition was simple and the treatment less sophisticated
but more direct and the colours used were bright.

Many new subjects started appearing on the walls. However, the paintings
were depicted according to the disposition of patrons who were influenced by the
surrounding environment prevailing during that period.
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Paying obeisance to Ruler, Vadatal, Kheda
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Raasleela of Krishna, Tambekarwada, Baroda

Outstanding among the exquisitely painted structures in and around Baroda
is remains of thenineteenth century Tambekarwada, the residence of a minister of
Gaekwads. The walls and wooden ceilings of this building are embellished with
paintings. The domes of Kamnath Mahadev temple at kamati Bagh in Baroda city
and those of Kashivishwanath and Gaurishankar temples at Chandod and Bhilapur
respectively, provide evidence of an extended tradition of painted architectural
environments during reigns of Gaekwads. Another example of this tradition is
Hanfeshwar Temple (now submerged in lake created by Sardar Sarovar Dam) near
Kadipani in Chhotaudaipur taluka.

= I

£I% 35 8 ¥t

-

Rama Killing demon Maricha, Chandod Seshsayi Vishnu, Tambekarwada, Baroda

The flourishing tradition of domestic murals can be observed in many towns

and villages of Bhavnagar, Jamnagar, Banaskantha, Kheda, Vadodara, and Bharuch
districts.

10¥] [rud dalaq Wsng s : agudl-ogi-201 ¢; gas-BAwR, 01¢



Prowssion- of Gosains, Sabarkan Incarnations of Vishnu, Swaminarayan temple,
Bharuh

Different subjects on one canvas, Woman with a child— fo c, .' ==
Deshalppar, Kutch L hara,

T ' "
Hanumana brings mountain containing medicinal plants, Tera, Kutch
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52 Typical Kamagari Motifs, Mundra, Kutch

Pastime, Bharapar, Kutch Girl in a peacocks driven carriage, Mundra, Kutch
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Dancing soldiers in procession of a ruler, Bharapar, Kutch Hanumana, Mundra, Kutch

Another major sector, where wall paintings were depicted is Kutch district. The
erstwhile princely state of Kutch has a long, colourful history of art patronage. In
kutch, the wall paintings were know as kamangari, as bulk of them were carried
out by the artists who identified themsclves as chitrakar kamangar coming from
Kamangar community. Initially, these paintings were based on bhakti theme derived
from Hindu and Jain mythology. The later half of the nineteenth century,saw more
rendering of secular themes, influenced by the availability of lithographs and
photographs from western countries. One of the important characteristics of
kamangari painting is introduction of creepers/flowers to fill up the space on its
canvas without disturbing the main theme.

Mars (mangal) Patan Sun on his seven horses driven chariot,
Patan

Wall Paintings of Gujarat : Creative Expression of Unknown Artists] [10e



Ruler seated on an elephant, Kheda

depiction of nymph on wooden ceiling, painted wooden ceiling under western
Kutch influence, Kutch

Episodes from Ramayana, Chandod
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Decline of the art of wall painting in Gujarat

The tradition of depicting wall paintings started from the onset of seventeenth
century, and continued up to second quarter of the twentieth century. However, due
to the migration of the patrons of this art to the more economical developed cities
in the sub-continent and to foreign countries, the tradition of depicting wall paintings
discontinued. The premises which were adorn with wall paintings were closed and
neglected for a very long period. Consequently, the wall paintings suffered immensely
due to adverse effect of human and natural hazards.

In the late twenticth century the change in the lifestyle of people played
major role in demise of this tradition. The use of colourful paintings in the drawing
room of the rick and aristocrats took over from the lime plaster based wall paintings.
Also, with the availability of printing material, wall paintings were not considered
as bases of learning as well as decorating the house.

Slowly, the buildings depicted with the wall paintings ceased to exist. The
painted palaces, temples, mansions and public places like dhramshalas (sanatoriums)
started deteriorating and ultimately collapsed and gave way to new constructions.

The wall paintings left in villages and temples are not maintained properly
and are in dilapidated shape. The dust, seepage of water and smoke of coal and
wood burning stove have played havoc with the paintings. The colours have become
dull and coarse.Due to electrical and cable connections painted walls are indiscreetly
damaged.

These wall paintings reflect the social and cultural activities of the different
periods in which they were painted. They are not only important work of art but
serve a historical purpose by throwing light on contemporary society through dresses,
ornamentation, arms, and armoury and a host of other details depicted through
them. Hence, they occupy an important place in the history of Gujarat.
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Depiction of the Marriage in Indian Art:
.
Dr. Thomas B. Parmar*

. Ashrama System is one of the feature of Indian Culture. It is a social
concept which prescribes suitable activities for different stages of life. According to
it life is divided into four periods, namely, Brahmacarya (the period of celibate
education), Grihustha (the period of domestic life), Vanaprastna (the life of retire-
ment into the solitude of forest for mediation and introspection) and Sannyas (the
life of renunciation and the ascetic search for divine life). Grihastha ashram is
important ashrama among four because it is the root of other three ashramas and
persons of other three ashramas are dependent on this ashrama. The murriage is the
base of the grihastha ashrama. A person after getting married enters into the
grihastha ashrama. The domestic life of the ideal Aryan was a series of Samskaras
(Sacraments). Vivaha as marriage is the important Samskara among 16 Samskaras.
A number of occassions of life are depicted in Indian sculpture and painting. The
most important occassion of life — the marriage has given place in Indian art. The
depiction of marriage ceremony mostly belong to gods. i.e. Siva, Narayana, Brahma,
Rama, Neminatha etc. The terracotta plaque found from Kausambi (2nd Century
B.C., Sunga period) shows the earliest depiction of the marriage. It depicts the
scene of Udayana eloping with Vasavadatta on the elephant.' This is the Gandharva
mode of the marriage. The Rakshas mode has a vivide picture in a sculpture from
Amaravati and Nagarjunakonda (Satavahana, 2nd century A.D.)* of a number of
ruffians carrying away a beautiful damsel. One of the sculpture from Amravati
represents an unwilling bride curried by force. The depictions of the marriage
ceremony of gods reveals the Brahma mode.

Marriage of Siva-Parvati :

An interesting discription of the marriage of Siva-Parvati is given in ‘Sivamaha
Purana’ (Rudra Sambhita, Parvati Khand, 1,55). marrying Siva to Parvati is identified
as Kalyana Sundar murti in Skanda Purana, Siva Maha Purana Ansumada
Bhadugama, Purvakaranama, Uttara-Kamikagama and Tattvanidhi. T. Gopinath Rao
has described seven images of Kalyana Sundar in his famous work ‘Elements of
Hindu Iconography’.?

In sculptural forms Siva holds one hand of Parvati in one of his hands. In
other hands he holds Purasu, mrga and Varuda. He wears jata mukuta, on the right
side of Siva is Parvati. One of her hands is held by Siva. She is shown blushing.
Behind her are Sri and Bhu touching her waist with their hands. Just in front of

* Lecturer (Retd.), H. K. Arts College, Ashram Road, Ahmedabad.
+ This paper was read in the Conference of ICHR.
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Siva and Parvati is Brahma acting as Priest. to the north of the sacrificial pit is
Visnu with his hands pouring water from Kalasa. Yaksa in anjalimudra, the moth-
ers and other rsis.

The sculptures depicting the marriage of Siva with Parvati are found at
Ellora, Elephanta, Kanoj, Madura, Ratanpur, Tirruvottiyur, Ahmedabad, Pavagadh
and Patan. One of the fresco from Virabhadra temple at Lepakshi (Karnatak) shows
the marriage of Siva with Parvati.

Ellora :

Cave No. 15, 16, 21 and 29 represent the scene of marriage of Siva and
Parvati.*

The fifth panel on the left wall of the first storey of Cave No. 15 (Dasavatara)
shows a Kalyana Sundar Murti. Siva is seen holding the hands of Parvati. Brahma,
the officiating priest, is seen between Siva and Parvati. Above are seen the asta-
dikapalas. '

The ocassion of the marriage between Siva and Parvati is sculptured on the

eastern wall of cave No. 16 (Kailas). Siva holds a garland with one hand and his
other hand holds the hand of Parvati.

The most interesting sculpture of this however, is seen in Cave (No. 21
(Ramesvara) in the left side portico. It is divided into three section, the two on the
left are depicting scenes from the marriage of Parvati with Siva. Siva is standing
slightly inclined to the left. He has two hands. With one of his hands he is holding
the two hands of Parvati. To his right is the figure of Parvati. Behind Parvati is seen
a sage. He may be Bhringi. Near the sacrificial fire Brahma is seen. One standing
a male-figure is seen behind Parvati, holding a casket probably containing toilet
material. Two standing female figures are Sri and Bhu. In between Siva and Parvati
a standing male figure with Kalasa in his hand. He is Himavan peforming the
Kanyadana ceremony. Behind the figure of Siva some more figures are shown. One
of them is Visnu holding conch in his hand. The strangest thing in the panel is the
anachronistic presence of Ganesa and Karttzkeya the two sons of Siva and Parvafi
even during the marriage of the two!!

The southern portico of Cave No. 29 (Dumar Lene) contains the sculpture
of Kalyana Sundar marti on the left wall of the southern purtico. Siva holding the
hand of Parvati occupies the centre of the  composition with Brahma, Visnu and
Laksmi or mena and Himavan standing behind Parvati in the proper right corner.
Elephanta :

The depiction of Siva's marriage is full of lyrical charm and a gentle poetic
quality. The face of Siva is handsome. His one hand rests on a thick scarf tied
across the hips while the other supports Parvati. She is standing to ‘Siva's right,
indicating that the actual marriage has not yet taken place, for even the present
day the bride is to the right before marriage but as wife stands always to her
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husband's left. Her eyes are down cast, a shy figure, being pushed towards her
husband by her father who is giving her away in marriage. Brahma who squats at
the bottom to our right is officiating as the priest at the ceremony. Behind him is
Visnu. To the extreeme left is the Moon God who carries and auspicious vase,
while below him is a-much mutilated Cauri bearer. The flying gandharvas in the
clouds watch tle ceremony. and praise the married couple.® In point of size also
this panel is must remarkable; the height of the figure of Parvati is 8 feet and 6
inches and the panel itself measures approximately 103/4 feet & square.®

Madura :
Three representation of this subject are found in Minakshi temple at Madura.

The sculpture in Pudu mandapa is dating from Tirumal Nayak's time.’ Visnu
is seen as the brides brother according to Hindu mythology, performing the Kanya
danam or Kannika danama ceremony by pouring water out of Kamandalu while
Siva reaches out his right hand to receive the bride. Placing her right hand in his,
she looks dowr demurely with a shy smile on her lips. She wears bylbour head-
dress. The shyness depicted on the countenance of the bride is very noteworthy.

The second representation in the Kambattadi mandapa of the central shrine
of Sundaresvara temple appears that almost like a copy of earlier model except that
it has a sculptured tree behind the group instead of the garland like decoration back
of the one in the pudu mandapa.®

Tower at entrance to Ashtasakti mandapam contains a stucco work depicting
Minakshi's wedding.?

Kanauj :

The panel at Kanauj forms a charming composition.'® Siva holds Parvati's
right hand in his. Compared to her stance, his stiff pose emphasises his authority
and masculinity. Parvati stands at a respectable distance and looks down bashfully.
On her right stands Visnu who may have performed the Kanyadanam. The gods
above sit on their respective mounts : Indra, Nriti, Yama and Varuna.

Patan :

In the queen's step-well at Patan (Gujarat) this composition is sculpted with
similar grace but the atmospheric erosion has wiped away all the details. The details
of this composition are worn out and can not be recognised.’’

Pawagadh :

The sculpure representing the same theme is locketed in the compound of
Lakulish temple at Pawagadh (Gujarat). Parvati in tribhanga is standing to left of
Siva who is in Samabhanya. The marriage loop uniting the bridgroom and bride is
clearly seen. The depiction clears that the ritual of panigrahana is over and then
Siva offers a sindur-container to Parvati. The sculpture assigns to first quareter of
11th century A.D.?
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Ahmedabad :

The sculpture depicting Siva's marriage is found from the old wall of Bhadra
citadel at Ahmedabad. Siva and Parvati are standing under the mairiage Pavilion -
Cauri composed of four vertical raws of three pots ans forana of the mango leaves.
Depicted right angle between the heads of Siva and Parvati seem to be the repre-
sentation of Swastika. A male standing figure behind Siva is Narad who holds Vina
in his left hand and Karatala in his right hand. The depiction of Narada is signifi-
cant. According to ‘Skanda Purana’ Siva was asked about his family and race by
Parvati's father, gods, Rsis and gandharvas at marriage ceremony. Siva could not
answer and laughed at him. Narada played his vina and created nada and cleared
that Siva's family and race is nada. In this way it is an unique. No.other sculpture
of this theme contains the depiction of Naruda.'’

Shamalaji :

The Gudadhar temple at Shamalaji (Gujarat) also contain the depiction of
this theme.!

Ratanpur :

The panel from Ratanpur (Dist. Bilaspur) shows Siva standing. His front
right hands is stretched out to receive that of Parvati, who in this instance alone,
stands to the left of Siva. Surrounding them are a large number of gods and
goddesses.!?

Tiruvorriyur :

The bronze image of Siva and Parvati is in the act of taking hold of each
other's hand in marriage. They are seen standing in tribhanga. Siva has four hands
and three eyes. The figures are standing upon a padmasana.'®

Tiruvelirkkudi :

The bronze of Kalyana Sundar murti from Tiruvelirkkudi is displayed in the
Art Gallery at Tanjore. It shows Parvati being given in marriage to Siva by Visnu
and Laksmi."”

Sculptures depicting Siva's marriage are preserved in Rajashahi Museum and
the Banga Sahitya Parishad.’® They show Saptapadi - a very important ritual of the
marriage ceremony. Seven steps (Saptapadi) walked together make the husband
and wife friends and companions in life according to the belief.

Ajamer :

The Image of the marriage of Siva and Parvati found from Ajamer, Rajasthan
(Gurjara-Pratihara, 9th century A.D.) is preserved at National Museum, New Delhi.
This is a delicately carved piece with the divine witness of the marriage shown high

up above the clouds beyond the Jata and braid of the bride and bridegroom a
typical Pratihara piece.'
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Lepakshi :

The marriage ceremony of Siva and Parvati is depicted in one of the fresco
of Virabhadra temple at Lepakshi (Dist. Anantpur, Karnatak).?* Siva and Parvati are
standing under the Kadali mandapa. Brahma is seen as an officiating priest. Himavan,
Mena, Visnu and risis are also depicted.

Humpi :

One of the fresco in Virupaksha temple at Humpi represents the marriage
ceremony of Siva. Siva and Parvati are standing under cusped arch.?

Marriage Procession of Brahma

The sculpture representing Brahmas marriage procession is locketed on the
outer wall of Gauri Kund at Vadnagar (Gujarat). 1t shows the marriage precession
of Brahma. Nine gods, one risi and one woman are seen in procession. One figure
is playing shahendi and one is currying camara (wisp). At present it is not exist
at the place.”?

Marriage of Lakshmi-Narayana

One of the sculpture in Gadadhar temple at Shamalaj (Gujarat) depicts the
marriage ceremony of Lakshmi and Narayana.?

Marriage of Rama

One of the Presco in Virupaksha temple at Humpi shows Rama who breakes
the bow to marry with Sita at Svayamavara ocassion.?

Marriage procession of Rama is depicted in one of fresco in palace at
Dantia®® and in Ramayanapat of Murshidabad school.?

Paper manuscript of Ramacharita manas of Tulsidas (Midnapur, West Ben-
gal, 1772 A.D.) Preserved in Asutosh Museum of Indian Art, Calcutta University
shows the marriage ceremony of Rama and Sita.?’ The dignity and solemnity of the
occassion of the marriage of Rama with Sita being given away by king Janaka
movingly depicted by a decorative pandal in the centre, fringed by two respective
parallel strips containing two seated compact rows of blessing Rishis above and
royalties below who have come to witness the magnificent scene is a composition
of dramatic importance reminiscent of Andhra, Orissa and Nepale's pictorial render-
ing.

A miniature from Murshidabad school contains the scene of the marriage of
Rama and his brothers.?® Same theme is repeated in Ramayana pat of Murshidabad
school preserved at Gurusaday Museum, West Bengal.”> Both depictions assign to
17-18th Century A.D. Four marriage Pavillions are seen in earlier depiction.

The ocassion of Sita's farewell from his father's house is beautifully painted
in Chhatri (Pavallion) of king Parichhat*® (Bundel Khand) and the palace at Dantia.!
In earlier depiction members of family bides farewell to Sita by embrassing her.

- Last King Janaka - the father of Sita also bides farewell to her loving daughter Sita.
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It reminds us the farewell of Shakuntala by Kanva Rsi in ‘Abhignana Shakuntalama’
by Kalidas. In iast scene Sita is seen drawn by women - may be her friends. The
scene of the same theme also creates the Pathos.

Ramayana Pat from Birbhum (West Bengal, 18th century A.D.) preserved
at craft Museurn. New Delhi represents the return of Rama after marriage with Sita
and exite of Rama and Party.”

Marriage of Neminatha :
The marriage ceremony of Neminatha is depicted in sculpture and painting.

The ceiling of the temple at Kumbhariya (Gujarat) shows the representation
of Neminatha's marriage ceremony. '

Manuscript of ‘Subahukatha’ (A.D. 1288) contains the depiction of the
marriage procession of Neminatha.’? It is the earliest pictorial depiction of this. The
manuscript of ‘Kalpasutra’ preserved in the collection of Muni Kantivijayaji in
Narasimhaji ni -pale at Vadodara (Gujarat). also contains the same depiction.*

The wooden mandapa prserved in the Baroda Museum at Vadodara repre-
sents the same theme on the left of the panel at Rajamati's (Neminatha's fiance)
house the wedding Pavillion cori is seen. Under the house-door Rdjamati and her
friends are standing in expectation of the wedding procession, in which Neminatha
arrives on horse back.*

Santinatha temple in Vaghan Pole, Santinatha temple and Ajitanatha temple
in Zaveri wad at Ahmedabad contain the marriage scenes of Neminatha. The wood-
work in Santinatha temple shows the marriage procession of Neminatha. He is seen
seated in horse-chariot. Same theme is repeated in Ajitanatha temple.’>*

Marriage of Asvaraja and Vama

Jain basati (Vasati = temple) at Shravan Belgoda. contains a fresco repre-
senting the marriage ceremony of AS$vardja and Vama - father and mother of
Par$vanatha.’® Asvaraja stretches his right hand to hold Vama's right hand. Between
them a tall tree is seen. A standing figure behind Asvaraja seems to be the father
of Vama who pours water from vessel for ritual of Kanyadana.

Svayama-vara and marriage of Draupadi :

The fresco in Virupaksha temple shows the scene of Svayamvara of Draupadi.
Arjuna is depicted shooting the moving fish to win Draupadi.’’ The Hoyajatesvara
temple at Halebid also contains the sculpture of Arjuna shooting the fish.>® The
fresco at Leakshi represents the marriage ceremony of Draupadi.® She is seen
seated near his father Drupada. As a groom Arjuna wears crown on his head and
Krishna is in his vicinity. In other scene married Draupadi to five Pandavas is
received by Krsna with akshata (holy rice).

Svayama-vara of Chitralekha )
The Palm leaf manuscript of ‘Chitralekha Kavya’ (Orissa, c. 16th century
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A.D.) is preserved at Asutosh Museum of Indian Art, Calcutta University contains
the depiction of the Svayamavara of Chitralekha. Suitors hurring to Svayama vara
sabha, Svayamavara Sabha and the marriage procession are represented in the
manuscript.*

Marriage procession Dara Shikoh :

‘A miniature from Mughal school (beginning of 17th century A.D.) repre-
sents the marriage procession of Dara Shikoh. It is beautifully depicted. The pro-
cession has been reached to the bride's house and received by her relatives. It is
night time. In the procession most of men are seated on the back of horses. Drum
players and musicians are seated on the back of elephants. Men in the fornt are
walking with lighting candle in their hands. To celebrate the marriage ceremony the
colourfull fire-work is lighted by bride's party. A male figure from brides party is
seen dancing to please the persons of the procession.

Newly wedded bride :

A miniature from Jaipur school, Rajasthan, circa A.D. 1780 preserved at
National Museum, New Delhi dipicts the newly wedded bride.* The marriage pro-
cession has returned to groom's house at night and bride is drawn to her bed-room
by group of women. She has put her two hands on the shoulders of the two
women. who draw her. A woman is standing near the door seems to be a servant
who holds a lamp in her left hand to show the way. The groom is surrounded by
the women. Dark sky and a lamp in the hand of the woman indicutes night time.

Unidentified :

A carving from Konarak (Eastern Ganga 13th century A.D.) shows the
Kanyadana ceremony where in the figure pours water in the hands of the bridgroom
to assure him that he is making Kanyadana, the gifting of his daughter as his bride.
The figures in the sculpture are unidentified.®

Conclusion :

The study clears that most of the depictions of the marriage belong to Siva
About 11 out of 33 depictions represent the theme which proves its popularity in
the field of art. Its cause is that it is described in Puranas and the canonical works
while the marriage ceremony of other gods are not described in the canonical
works. In jain depiction the marriage of Neminatha is popuular. The depections of
the marriage reveals the cultural dealtas. Different modes of marriages are repre-
sented i.e. Gandharva, Rakshas and Brahma. Some rituals and costums of the
marriage ceremony like panigrahana, saptapadi, marriage procession, farewell of
bride are represented. The marriage pavillion - cauri is decorated with local and
traditional decorations in the depiction from Rajasthan and Gujarat. The show of the
fire-works at the marriage ceremony seems to be began from the Mughal Period.
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‘Alankai-a’- The Beauty of Indian Aesthetics

2
Chatterjee Shekhar*

Art historians of the late 19th and early 20th century have played a valuable
role in studying decorative motifs from the point of view of psychology of design,
evolution of motif and its symbolic interpretation. By the efforts of scholars such
as Alois Reigi, Gombrich and many others, the subject of ornamentation has gained
access to the level of serious art historical research.

Ornamentation, as a stylistic sensibility in art and literature has an interesting
history, for which evidence is available equally in archaeological remains and living
tradition. From the age of prehistory, art followed life, tradition, skill, ideal percep-
tion of master artisans, the nimble fingers: of Indian women, the warp and weft of
masters of the loom created new motifs or repeated older extant ones giving rise
to an entire vocabulary of omamentation. Qut of this vast vocabulary, one can
identify several motifs which have remained unchanged over the centuries, while
others have evolved and completely metamorphosed.

Motifs such as the lotus, the brimming pot, the arabesque and the crocodile
with foliate tail have been chosen here to represent the most typical motif types
flavored in Buddhist, Hindu and Jain art. They share a common fluvial origin, but
their placement, form and semantics have varied greatly across religions and cul-
tures, through different periods. The origins of most of the motifs can be traced to
the Buddhist monument of Bharhut of the Shunga-Kushana period. The aquatic and
vegetal motifs found at Bharhut at arise from nature worship and notions of fertility.
Reproductive power, regeneration, abundance and prosperity represent by these
motifs glorify the dependence of human life on nature. These motifs arising in folk
culture were slowly absorbed into the mainstream religions as vital principles. Vi-
sually many of the motifs can be read as decorative patterns but at source, their
meanings are quite distinct.

The meaning of kalpalata or the arabesque originated from the concept of
the ever growiag creeper of prosperity, twining around on its perennial growth
route, teeming with treasures which human beings yearn to obtain all their lives.
The placement of this motif varies in every religious monument. Ornamentation not
only serves to please the eye of the beholder but also fulfils an auspicious purpose.
Thus, the impulse to adorn sterns from a deep rooted sensibility to mark every
occasion of life with auspicious.symbols, designs and figures to obtain good fortune
and protection from evil.

* Visiting Faculty, Indian Institute of Information technology, Design and manufacturing, Jabalpur
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I'he ldea of Ornamentation

The phenomenon of ornamentation pervades Indian creative psychology,
manifesting itself in literature, art, architecture, sculpture, crafts, textiles and deco-

rative arts. [t manifests itself in classical art and everyday art,
ritual art and non-ritual art. The sacred and the profane are deco-
rated with omamental designs that embellish person and home,
floors and walls, doors and windows, personal shrines and major
temples. The touch of ornamentation is almost mesmeric.

The Sanskrit term for ornament used by generations of
Indian aestheticians is alamkara which broadly encompasses po-
etry, drama, music, philosophy, visual arts and the performance
art. Although, in common parlance, the term alamkara would
simply connote bejeweling, it has a farther reaching significance
as an element of literary criticism. The genesis of this term has
been traced back to the Vedic period where its meanings range
over the notion of adornment, beautification, ornamentation, ¢n-
hancement of grace or beauty, to invigorate or make fit for a
purpose.

Indian sculpture also developed an analogous concern
for the symbolic representation of abstract visual concepts such
as fertility (mother goddess figurines), rain, water, earth, creation
(lingam-yoni, Vishnu-Seshashayi, brimming pot or purnakalasha

etc.) which were identified by their natural visual quality and impact on liuman life.

A closer look at them will reveal a greater understand-
ing of the Indian ethos. The temple is conceived as a represen-
tation of the macrocosm and it encompasses all the living beings
therein; the three worlds of the universe are resented by sculp-
tures of animals, birds, celestial and mortal beings occupying
three distinct tiers of the temple structure. The temple provides
an extensive spectrum for the display of various subject mat-
ters as well, which leads us to an interesting revelation. There
is enough space for the representation of everyday life and that
the real are not two different entities but related in succession.
It is from the mundane world that one transcends to attain the
Spiritual domain. The scenes of everyday life consist of mili-
tary processions, royal court scenes, musicians, dancers, acro-
bats and amoros couples. Another group of non-religious fig-
ures are the apsaras or devanganas (celestial women), vyalas
(composite aniinals) and the decorative motifs.

The physiognomy of the vyala as rendered in sculpture
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is similar to the mythological descriptions of the kirtimukha or grasa. Besides the
five archetypal forms (the lion- face vyala, and those with the faces of a bird,
horse, ram an ibex) there are a great variety of vyalas. A number of new mutants
are listed in the Samarangana sutradhara and the Aparajita priccha. As many as
twenty-eight types are named.

They become more common in northern India and also in Gujarat from the
early 10th century in the deep salilantaras (recesses) of the shrine wall and the
walls of the antarala. The vyala from 10" century temple in Gujarat have a charm-
ing vertical oricnted tension. Simhavyalas (lion vyalas) and shardulavyalas (leonine
vyalas) occur in Gujarat from the 10" century onwards.

The peculiarity of these vyalas is as profuse as the beautiful and sensuous
devanganas flanking gods, goddesses and couples. The twists of their bodies are
as graceful and sensuous as those of the devanganas in their various angled pos-
tures. In Rani Vav it is devanganas, as if hiding behind them, almost pushing out
of vyalas.

The Ideal Body and Ornamentation

An initial encounter with the vibrant figure sculptures of India-associated
with temples, monastic centers, and other structures like stepwells-has occasionally
led viewers to the unwarranted assumption that the sensuous stone and bromze
images are nak=d. With the exception of certain manuscripts dealing with erotica,
the human body of the Indian artistic tradition is neither naked nor nude: it is
invariably the body adorned Alankara (ornament) always ‘in- :
cludes clothing, as indeed does shringara, a word that means
“adornment” in addition to being the term for the shringara
rasa (erotic). The perfectly formed body of the Indian tradi-
tion, whether male or female, is decorated with fine fabrics,
jeweled ornameats, and flowers. It is further adorned with an
entire range of conventions that may be subsumed under the
term ‘body culture’. Body culture includes elaborate hairstyl-
ing; the heightening of the body’s beauty by anointing it
with oils, pastes, cosmetics, an fragrances; and a range of
other refinements, such as elegance of gait, gesture, and
posture.

The gorgeous figure of ganika, exceedingly slender,
with a small, narrow waist and luscious breasts, she is carved
so deeply that she seems about to step out of her niche. One
hand rests by her side, while the other holds up a lotus bud.
Her long skirt, slung away below her naval and held in place
by hip bands, clings to her limbs in gentle folds with its
pleated ends rippling downward. She has an exquisite oval
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face with full iips, delicate nose, and elongated eyes that glance downward. Her
hair is styled in amazing, blossom-studded arrangements on the top of her head,
and completing her adornment are a forehead band, large earrings, necklaces, wide
armlets, a stack of bangles and rings on all ten fingers. She presents a sensuous
portrait of royalty that was clearly in the approved mode.

The sensuous nature of her modelling and the unspoken link of women and
fertility and abundance necessitated the artist’s emphasis on sexuality and accom-
panying seductive body. The male gaze gets attracted by the sensuous female
figures were crcated solely for the viewing pleasure of men. We should ponder the
significance of such frank and luscious representation of physical beauty in a space
associate with’a space open to public viewing.

The beautiful, nubile body that signified fertility was a concept whose sig-
nificance permeated Indian thought, cutting across religious boundaries so that images
of woman-and-tree are found in Buddhist, Hindu, and Jain contexts. We have
encountered into two distinct categories that are unrelated to the disputed terms,
“the sacred image” and “the profane image”. The first category comprises those
images created to be inserted into niches on the outer walls of temples, or perhaps
sculpted in situ from the stones that are already part of the temple walls. These
images are fixed in place on the exterior of a temple or monastery; their beauty of
form and line is readily visible in the open, where they may be .clearly seen by
devotees who perform a ritual circumambulation of the monument.

The second category includes those images enshrined in the sanctum, as
well as utsava-murtis (portable festival images), which take part in a range of
temple rituals. Such images are generally viewed after the
alankara of puja, when they are presented to the devotee
lavishly adomed with silks, jewels, and flowers, with their
sculpted beauty masked. It will be helpful to reiterate that the
beautiful body of premodemn India implies an idealized body,
an ornamented body, and a sensuous body.

The experience and attitude of the artist or creator of
images of both categories is identical. The mission of the
sthapati (master artist) was to produce images of bodily per-
fection, following established iconographic directions. Whether
he was creating a stone image to adorn a temple niche or a
portable bronze festival icon, he modeled the slender arms of
the goddess to resemble pliant vine (in the north) or bamboo
(in the south), while her thighs and legs would recall the con-
tours of smooth banana stalks. Aware of the essential element
of alankara, he carved, or added in wax or paint, abundant
embellishment, including drapery and the entire array of jew-
eled omament that was a prerequisite to complete the image.
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When we consider the devotees themselves, we find that their experience of
the beauty of sculpted or painted imagery varies radically, depending .on whether
the image is fixed on the walls of a monument, in like fashion, visitors to the
Queen’s Stepwell in Patan would have stood in admiration before the evocative
forms of the avatars of Vishnu, admired the slender flanking women, and marveled
at Vishnu’s graceful, reclining body carved along the center of the curved well-
shaft walls. All these images were out in the open, instances of “the body revealed:’
and none was intended to be the recipient of the alankara of puia.

She is a match for Shri herself. A woman may be noble,
she may have good features. She may have a nice complexion,
be filled with love, be shapely. But without ormaments she is
not beautiful. The same goes for poetry. The roots of such a
practice date back over a thousand years. As David Smith
points out in his study of the tenth-century Hara-vijaya, women
take off their clothes to bathe but retain their ormaments, a
practice that has nothing to do with worry about the safety of
the jewels. In a similar vein, a magnificent illustrated Amaru-
shataka (Hundred Verses on Amaru) palm-leaf manuscript from
Orissa, perhaps of the seventeenth century, depicts couples
making love, having discarded their clothes but retained all
their jewelled ornaments. An important function of ornament,
explicitly affirmed by the Tirukkailaya-nana-ula, is to protect
and safeguard its wearer-in this case, the women of the poem.
Its phraseology is noteworthy, metaphorically speaking, the
sound of her anklets keeps undesirables away, her bodice locks
away her breast, armlets protect her arms, neck-laces screen
her neck, and earrings shelter her ears. Here is the poem’s description of the terivai
(a woman twenty-five to thirty years of age), as she adomns herself.

The Hindu style of ornamentation is very rarely conceived as flat; rather it
exists in palpable volume. It is luxurious full of life and vitality. A fact recognized
by Steia Kramrisch long ago. Indian sculpture was initially curved in low relief.
Naturalistic forms were stylized to confirm to this two-dimensionality. Such natural-
istic forms were adapted to temple architecture in their full three dimensionality, the
linear flow of three dimensional forms does not reduce naturalism with neat flow
enhances its loveliness and vibrancy.

Sir Ernest Gombrich has extended his theories on the psychology of visual
perception to argue that ornamentation and decoration performs a central function
of framing, filling and linking of art, of imposing a sense of order on art. Perhaps
Gombrich’s The Sense of Order (1979) may often an alternative perspective of
Indian Art.
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Conclusion

Indian philosophy, religions, aesthetic sensibility, ornaments, moods, emo-
tions, and expressions are the mirror of the Indian culture. The Indian artist aimed
at the depiction. of rasa (emotions) or bhava (ecstasy); the perfecticn of bodily and
anatomical details was not only there although Physical charm (rupa) was also not
neglected, the best illustrations were created when expressions of inner feelings
harmoniously blended with bodily beauty. The third important aspect has been
considered the message or meaning (artha) that makes an art creation useful and
communicative to the onlooker. Indian culture is typified by literature (sahitya),
music (sangita) and the arts (kala). The realm of the arts has a twofold division-
the performing and creative arts. The first comprises music, dance and drama and
the second includes sculpture, painting and decorative art.

In the Indian context, an appreciation of ornament, or alankara, is never
complete without this symbolic content as its recurring melodic theme. The deep-
rooted “impuise to adorn” has a richer significance, an undertone deeper than sheer
love of decoration. We have encountered the ways in which the idealized body,
while modelled on nature, is invariably believed to surpass the beauty of nature.
We have demonstrated the crucial role played by ornament with regard to both the
female and the male body; ornament is not merely an optional aid to beauty, but
something that completes, enhances, and protects the body.

References:

. Vidya Deheja, The Body Adorned, Mapin Publishing, 2009

2. Jan Gonda, “The Meaning of the Word Alamkara”, in selected studizs, vol.2 Sanskrit
Word Studies (Leiden:.Brill, 1975), 257-74)

3. Ali, Courtly Culture and Political Life in Early Medieval India (New York: Cambridge
University Press, 2004), p. 148-62)

4. Jan Pieper aud George Michell, eds., The Impulse to Adorn: Studies in Traditional
Indian Architecture (Bombay : Marg, 1982

5. Julian Raby, iorward to The Sensuous and the Sacred: Chola Bronzes from South India,
by Vidya Dahejia (New York: American Federation of the Arts, 2002)

6. Adam Hardy, Indian temple architecture : Form and Transformation : The Karnata

. Dravida Traditio, 7* to 13" centuries (New Delhi : Indira Gandhi National centre for

Arts, 1995

7. C. Sivaramamurti, Chitrasutra of the Vishnudharmottara. New Delhi: Kanak, 1978

—

12€] [rud siluq Hsng s : yrudl-o-201 ¢; gas-RAwR, 201¢



Jayaa Type of step well at Village Saampaa,

District Gandhinagar, Gujarat
2
Suman Pandya | A. K. Sharma*

Recently a JAYAA type of step well has come to light. It is located at
Saampaa village in Dahegam Taluka of Gandhinagar District of Gujarat State. Gujarat
is a semi arid region. The rainfall is erregular and scanty. Hence tapping and
storing of the water for men and his requirements is as old as thz men. For The
purpose the men has built various structures. The step well is one of them. For the
purpose good number of books on ancient Indian books are available. The subject
is called VASTUSHASTRA. The subject discusses various astrological and architec-
tural principles on constructing of various buildings the structures for various pur-
poses. The step well construction is one of them. Based on the architecture, these
books describe four type of the step well. they are

Nandaa type having one entrance. It is called Ak mukhi Vaapi

Bhadraa type having two entrance corridors. It is called Dv/i Mukhi Vaapi.
Jayaa t):pe having three entrance corridors. Is called Tri Mukhi Vaapi.
Vijayaa type having four entrance corridors. It called Chatur Mukhi Vaap

-Later on two new types are developed. They are L shaped and Kund Vaapi.
They do not find reference in the ancient text books.

So far Gujarat has documented Nandaa, jayaa and Vijayaa types. Amoge
these Nandaa type is common while two Jayaa type and one Vijayaa type are
recorded.

Saampau step well is built in sand stone It in north south direction having
circular well at the north. It is 51m. In length and 4. 3m. in width. The diameter
of the well is some 5. Smeter. It is five story having five pavilions under ground.
Betwin the two pavilions the horizontal beams are laid to support the wall from the
land pressure. All the pavilions are supported by pilasters and two raw of pillars
three in each. Most important architecture of the step is its directions. The main
entrance is in the south direction and is facing the well. It is in 4.3m. in width and
has 14 steps to reach the first underground landing. The east and the west entrance
corridors are little narrow having 2.3m. width and eleven steps. Ia each to reach
the main first landing where three entrance corridors meet. From this landing the
main corridor leading to the well begins. There are total five landings. They are
oblong having 5m. in length and 4.3m. in width. However the last adjusting to the
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well is 2.5. m. in length and 4.3m. in width. The pillars and the pilasters are simple
and have Bhadraka type. The pavilions are covered with the sand stone slabs.
Among the five landings the first and the second landings are important as the first
bears the two inscriptions and the second has four niches, The pilasters are sup-
ported by struts. The pavilions are connected with the wall lentiis. The pavilion
lentils bear sculptures of goose and Vyal. At the centre a small icon like structure
of an elephant with raised trunk on its both the sides, no doubt is a motif of
Gajalaxmi.

The shaft or the well is circular on plan and is nearly 5m. in diameter at
the top. It becomes little narrow towards the base. The wall of the well is supported
by straching out some slabs making ring like design. The upper part of the well is
supported by a big horizontal beam which itself is supported by carved struts at the
both sides. Interestigly on the eastern side of the wall of the well has threc sculp-
tures of running snakes. The two horizontal are right in the mid of wall of the well
while the third is on the pilaster at mouth of the well. At the mid of eastern wall
of the well has two miniature shrine like niches. At the mouth of the well there are
slanting benches, the KAKSHAASANAS usually found in the big step well of
importance.

‘As is mentioned below though the step well was built during the Muslim
rule the step well has documented some important sculptures which are prescribed
in the books of the Hindu Vaastushaastra. As mentioned carlier the second landing
has four niches two in each wall. At present they are empty but inust have some
icons. In one of the niches a right foot of the icon is kept and worshipped by the
villegers. The other niches have photographs of the goddesses of Bahucharaji and
the others. The left side niches have snakes fishes and the water birds at the
Shikhar. They dre associated with architecture of Vaapi, the step well. The snake
is mentioned as PAASH of the VARUN the water good-Jal Devataa. As the step
wells are abode of VARUNA, his presence is documented through the sculpture of
the running snakes. Importantly, central beam of second pavilion Lears a panel of
nine planate called NAVAGRAH. They are associated with Lord Ganesh and Bhirava.
It is a protective sculpture usually appear in the temple and the step well architec-
ture. The panel is facing well and not easily noticed by the entrants. Two other
sculptures are, a panel of the three dancing sculptures in a niche of left wall of the
main corridor and a motif of the KALPVRUKSH the wish fulfilling tree. Though
the two dancing figures are erased, one has survived partially. One loose sculpture
of standing LORD GANESH with his two wives, the RIDHDHI and the SIDHDH]I
is also seen. It bears inscription dated to V.S. 1599 Maagh Sudi 6 and Guruvaar,
the Thursday that is the Ilth January of 1543 A.D.

The step well bears two inscriptions. They are affixed into especially made
shallow niches in the walls of the first landing. The inscriptions are engraved on
white marbles slabs. The right side wall inscription has total 26 lincs while the left
side inscription has 21 lines. The language of the inscription is classical Sanskrit
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and the script is Devanaagari. Bharatiben Shelat a known paleaoepigraphist has

deciphered and studied them. It shows that the beginning two lines are in verses

and the rest of the lines are in high level classical poetry where ditferent lyrics are

used. Actually it is a PRASHASTI- praising poetry inscriptions of the two MANTRIS

who had consiructed this step well for welfare of the people to follow the

PURTADHARMA. Further they read that the construction of the step well was

started by Mantri Kaalu [Krushnaaj] who was Mantri of the Sampatpur, the present

village of Saampaa who was under Tajkhan who "was fief of
MAHAARAAJAADHIRAAJ [Sultan] shri Mohumod The construction was stated in

Samvat 1518, Shak Samvat 1384 on Friday in the eleventh day of the bright moon

of month of Vaishakh. Because of the old age Kaalu died before he could
complete it. So his nephew Satyaraj who became the Mantri after his death com-

pleted the construction of the step well. He spent more than one laakh Tankaa and

completed. After 20 years it was completed in Samvat [Vikram erra] 1537. The

Prashsti inscriptions were affixed at the completion of the step well. The inscriptions

also givej genealogy of these Mantris, the ministers of the fief Taajkhaan. They also

mention that these ministers were Naagar Vaishyas of Bahiullaa clan of Vadanagar

whose clan god was lord Haatkeshvara, the lord Shiva.

The inscriptions reveal that when the step well was constructed, Gujarat was
under rule of Sultan Mahmud shah first who ruled between 1459 to 1511 A.D. The
inscriptions indicate that the stepwell was constructed in 1462 A.D. and was com-
pleted in 1481 A.D. during the reign of Gujarat Sultanate Period. During this time
the Saampaa village was known as Saampaapur and Sampatpur both. The Saampaapur
has derived from the Sampatpur. '

Importance of the step well is many folds. First of all it shows the principles
and continuity of the ancient Indian architecture that is The Hindu architecture in
construction of the step well even in the 15" century A. D, even during the Muslim
Rule. Second, it was constructed 37 years earlier then the world famous JAYAA
TYPE of Adaalaja step well which was constructed in the Samvat 1555 that is in
1499 A.D. Therefore, the the JAYAA TYPE of step well at the Saampaa village
becomes first JAYAA TYPE of step well of Gujarat and probably of India. Secodly
usage of classical Sanskrit language continued in the inscriptions even during the
Muslim Rules. Interestingly, in the inscriptions the Sultan Mahmud is addressed as
Mahaaraajaadhiraaj meaning the emperor. Though it was constructed during the
rule of the emperor Mahmud who was a staunch Muslim ruler ,the ministers dared
to put the sculptures of the nine planate, the snakes, the penal of Vyaal and even
the Gajlaxmi. However, it seems that the panel of the dancing Kinnars faced the
onslaught. In cccluding it is suggested that this step well is an important monument
from the ancient Indian architectural point of view showing continuity of the an-
cient Indian heritage and traditions. So it must be declared at list as the state
protected monument and help the villagers in conservetion of the JAYAA TYPE of
rare step well monument. 4
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Contribution in Music of

Princely State of Saurashtra
L 4
Prof. (Dr.) S. V. Jani*

Saurasthtra (Kathiawad) is a peninsula on the western coast of India in
western Gujarat. It is known from times immemorial.! In ancient times it was
known as ‘Saurashtra’, ‘Sur Rashtra’ and ‘Saweashtrini’. In Mughal times it was
referred as ‘Sorath’ in Akbarnama and Ain-i-Akbari. The Marathas knew this region
as Kathiawad i.e. inhabited by the Kathis and this practice was followed by the
British also in their turn.?

Before independence in 1947, the peninsula of Saurasthtra presented a
bewildering conglomeration of 222 big and small states comprising 14 salute states,
17 Non-Salute state and 191 other small states.> These states enjoyed varying de-
grees of power and autonomy in respect of status, honours and priviledges.® Some
states had unrestricted rights, some had limited powers and others again had no
power at all.’ It was a picture of political fragmentation which can have few paralles
in history.® In 1947, the area of Saurasthtra was about 23500 SQ. milcs and its
population was about 36 lakhs.’

Out of 14 salute states of Saurasthtra Junagadh, Bhavnagar, Nawanagar,
Morbi, Gondal were first class important states. Their rulers were lovers of many
arts including music. They had patronised many artists who had made Saurasthtra
- grand and glorious by their expertise in art. Their contribution is still to-day con-
sidered as the great royal heritage. According to ‘Sangit Ratnakar’ written by
Sarangdev music means the assimilation of ‘Gayan, Wadan and Nritya’ (Vocal and
instrumental music and dance.) All these three are complementry to each other. In
ancient times Saurasthtra had enjoyed the music of flute of Krishna of Dwarka. The
daughter-in-law of the Yadav dynasty, usha had taught ‘Lasya’ dance to the gopis
of Saurasthtra. In Valabhi University also arts like music, painting, sculpture, dance
were taught. In medieval times Narsinh Mehta of Junagadh was expert of singing
‘Kedar’ Raga. Thus from ancient times, Saurasthtra had contributed in the field of
music and other arts, In this research paper an attempt has been made to describe
and evaluate and analyse the contribution in music of the princely states of Saurasthtra
drowing 1807 to 1947.

The first ‘Sangitacharya’, first ‘Sangit Shastri’ and first ‘Pakhwaji’ of
Saurasthtra was Adityaram Vaikunthrai Vyas (1819-1831) of princely state of
Junagadh, the first and foremost. Salute state of Saurasthtra. Impressed by his

* Retired Professor and Head_, P. G. Department of History, Saurashtra University, Rajkot
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singing Bahadurkhan 1l (1811-1840), Nawab of Junagadh, had appointed him as
‘Raj-Gayak’ (State-Singer). Adityaram had learnt playing on Mrudang from a saint.
There is a legend that by his ‘Mrudang Vadan’ he had controlled a mad elephant.®
Nawab Bahadurkhan was inherited by Hamad Khan (1840-1851), who had started
learning music from Adityaram. Nawab Hamadkhan was fond of classical music. In
his court he had appointed as musician Gulam Ali Kamil who was expert on
playing sitar. Tapubhai of Veraval was a great artist of Harmonium, Shantilal of Div
of Violin and Bachubhai of Prabhas Patan of Tabla.’

Afterwards Adityaramji shifted to Jamnagar State on the request of Goswami
Vrajnathji of Haveli of Jamnagar. Vrajnathji himself was also a great singer and
musician. At that time Balramji was also in Jamnagar. He was an expert of playing
on sarangi. Adityaram was at his best on Pakhwaj and Mrudang. These trio with
their music had acquired unique place in the music world. Adityaramji with his
‘Dharmguru’ Vrajnathji had attended many music programmes and had achieved
great respect by the audience. Many Rulers of princely Rajasthan had arranged their
music concerts. They were very much impressed by their vocal and instrumental
music and as a token of their appreciation they had awarded them state - symbol,
momento, Poshak and other gifts.

Jam Ranmalji I1 (1820-1852), ruler of Jamnagar had appointed Adityaram
as the music teacher of heir - apparent (Yuvraj) Vibhaji. When Vibhaji became the
ruler (1852-1895), he had appointed his music - teacher of 33 yrs. as the state
musician of Jamnagar state. He was a vocalist and an instrumentalist also. He was
one of the nine jewels (Nav-Ratnas) of Vibhaji's Court.'

It is said that once when he was singing in his melodious voice in the court,
the song from Jaydev's ‘Git-Govind’, entitled ‘‘@ferd e ufafem faew sfife
WY F€A", it made a magical effect on the ruler. He stood from the throne and in
the court full of courtiers he praised him loudy and shouted ‘Vah ! Vah !’ and took
out the golden necklace from his neck and put it on the neck of the singer.-This
shows how the royalty used to appreciate artists and encourage them by giving
grand gifts. Though the artists considered appreciation and encouragement more
priceless than monetary or other gifts.

The first music school of Saurashtra was started by Adityaram in Jamnagar.
free loeding, boarding and teaching was provided to the students in it. Thus he had
become instrumental; through this school, to enhance the practice of music and to
preserve the legacy of, music in Saurashtra. He had written in Hindi ‘Sangit Aditya’,
the first book of music in Saurashtra. He had also developed a special type of vocal
music named ‘Chaturang’. Dwarkanathji, the goswami of Haveli of Porbandar, had
also learnt. Mrudang-Vadan from him. Adityaram's elder son Keshavlal was expert
in playing on Pakhwaj. He was appointed as court singer in Jamnagar after the
death of his father. Adityaram's younger son, Laxmidas was an expert melodious
singer. He was appointed as court singer in Wadhwan State and afterwards as the
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music teacher in Rajkumar college of Rajkot. Thus Adityaramji was the first mu-
sician of Saurashtra of nineteenth Century, author of ‘Sangit Aditya’ book, expert
in vocal and instrumental music and a great player on Pakhwaj and mrudang.'' He
had achieved many successes in the field of music and to a great extent it was due
to the appreciation and encouragement of the rulers of the Princely States.

Singer and player on musical instrument usmanbhai, umarbhai and Ishabhai
of Jamnagar and Master Vasant Amrut (Who was known as national singer) of Jam-
Khambhalia were the pearls in the field of music.'

Many rulers of the princely states of Saurashtra were patrunising art and
artists of these, the rulers of Bhavnagar State were in the first rank. Bhavnagar was
a first class salute state ruled by Gohel Dynasty. During the rule of Vakhatsinhji
(1772-1816) Bahechardas, during the rule of Vijay Sinhji (1816-1852) and
Jashwantsinhji (1854-1870) Mansukhram and during the rule of Takhatsinhji (1870-
1896) Shivram Nayak were appointed as court singers. Regularly in Nilambaug
palace musical concerts were held. Maharaja Bhavsinhji 11 (1896-1919) was not
only encouraging the artists of music but also he himself was a musician. He had
written books on music and had prepared notations of music. He had written these
books under the short name R.B.T. (Raol Bhavsinhji Takhatsinhji). His main books
of music are — Sangit Balopadesh, Sangit Niti Vinod, Sangit Harasius. Moreover he
had published vrith notations ‘Half An Hour at my Sitar’ in two volumes. Moreover
he had encouraged Sangit-visharad (music graduate) Dahyalal Shivram Nayak to
prepare a book named ‘Sangit Kaladhar’ which he got published in 1901. In the
same year Pandit Mulji Jetharam Vyas of Bhavnagar had published a book of
music named ‘Sangit Chintamani’."® In both of these books critical analysis has
been done of gayan, Vadan and dance. (singing, playing on musical instrument and
dance).

In the court of Bhavsinhji Il the musical jewels were expert of Tabla-
Narayandas, expert of harmonium-Bashirkhan and Manilal and expert of sitar-
Rahimkhan and Amirkhan. Rahimkhan was one of the two best sitar-players of
India. He was honoured by the ‘certificate of merit’ by Queen victoria of England.'
Chandraprabha, (Bablibai) the disciple of ustad Natthan Khan, was an impressive
singer in Bhavnagar State.'® Dalsukhram Thakor (Nayak) was famous for singing
Dhrupad, Dhamar, Khyal, Tappa, Hori, Thumri etc. His son and disciple gajanan
Thakore afterwards had become the professor of Music in fine arts faculty of
Maharaja Sayajirao University of Vadodara. Chunilal Master was the student of
Sitar Maestro Jakruddinkhan of Dagur gharana of Udaipur. A book named
‘Sangitshastra’ edited by Nathuram Sundarji Shukla was published with the mon-
etary help of Bhavnagar state. In this book there are chapters on the origin of
music, song, instrument dance, tal etc. It is considered a standard book on music.
Balwantrai G. Bhatt under the nickname of ‘Bhav Rang’ had written a book on
music named Bhav Rang Laheri in three volumes. It has in detail the notations of
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the songs. He was blind but his contribution in music is praise-worthy. He had
written this book while serving at Benaras Hindu university.

Maharaja Krishnakumarsinhji (1919-1948) of Bhavnagar was also a lover
of music and had encouraged musicians. Maganlal Andharia, the sentimental singer
of Git-Govind was his court musician and singer. Once in a music concert he sang
malhar Rag in such a fine way that since then the musicians used to call him
‘Maganlal Malharia’.'® Havaldar Noorkhan was expert of playing various ragas
on the saw. Yashwant Purohit at young age had aquired important place among the
famous singers of India. Yashwant Natyagruha has been constructed in his memory
at Bhavnagar.

The first music school was started by Adityaramji at Jamnagar in 19th
Century. Afterviords in 20th Century in about 1909-10 Ratishanker Purohit had
started classical Music school at Bhavnagar, though it was closed after five years
only." Afterwards in 1935 Haribhai Sharma had started ‘Kathiawad Sangeet Shala’
at Bhavnagar. This school had trained many students in violin and Mendolin. Haribhai
was so expert in playing fiddle, that he was known as Haribhai fiddlist. His student
Jagdip Virani had afterwards become the head of the music section of radio station
of Vadodara. His another student upendra Trivedi was also appointed afterwards as
the planner of the light music section of Akashwani (Radio Station) Station of
Rajkot."” Due to attempts of Kalubha, ex-officer of Bhavnagar state, ‘Bhavnagar
Sangeet Mandal’ was established at Bhavnagar in 1940. In the establishment of
this association Shantibhai Vaidya, Bhogibhai Sheth, Dr. Vijay Bhatt, Dr. Purushottam
Kane and Bachubhai Patel had taken active inerest. This Mandal used to organise
music concerts and also honoured musicians for their expertise in the field of
music. This association had a life of ten years only. But during these ten years, it
had organised 22 music concerts and had honoured eight artists. Members of the
royal family, Virbhadrasinh Gohel and Shivbhadrasinh Gohel were expert of play-
ing on Tabla and Sitar respectively.'®

Jamshedji unawala, principal of Shamaldas College Bhavnagar, was adept
in western music. Zaverchand Meghani and Dula Bhaya Kag's. contribution to the
renaissance of folk-music is praiseworthy. The Charan, Rawal, Jogi, Vadi, Nathbawa
and Nayak Communities have contributed vehemently to folk-music. In
Dakshinamurti of Bhavnagar, music was an integral part of education.

Maharashtra Mitra Mandal was established in 1931 at Bhavnagar. During
Ganesh festival it used to invite musicians from different parts of the country. Thus.
it has played an important role in creating interest in music. Similarly Shiv Ganga
Sangeet Vidyalaya of Botad and Sur Kala Mandal of Mahuwa has contributed to
the learning, propagation and development of music.

Goswami Ganshyamlalji of the Haveli of Porbandar was famous musician.
He was an expert harmonium - player of India. His son Dwarkeshlalji was also
expert of playing on harmonium and Mrudang.®® The legacy of Shri Ghanshyamlalji

13¥] [Ad AU s Awls : ayaud-o-201¢; gas-BAwwr, 01¢



and Dwarkeshlalji in the field of music is kept intact by their inheritors — Rasiklalji
and Madhavrayji?! The musician Kantilal Sonchhatra of Rajkot and Vitthaldas
Bapodara of Bhavnagar (Expert of Haveli Sangeet) had got training from
Dwarkeshlalji of Porbandar.

In Junagadh state Sevak femily is famous for their contribution in Haveli
music. Mohamad Khan faridi was also a famous musician in Junagadh. Dadu
Langha, Mulchand Vaidya and Harprasad Desai of Prabhas Patan were also famous
in the field of music. Gauharbhai Nimachwali was famous for her singing style in
Junagadh state. Manglu Khan of Junagadh was one of the best Tabla-Players.
Abdul Khadarkhan was a great singer in Mangrol State. This state had Hirjibhai
Chauhan master and his son Laljibhai as the Jewels of music. Ruler of Chuda state
was expert of playing on Bin. Karsandas Padhiar of Limbadi State was famous for
singing folk-Songs, while premji Dahya Barot was expert on playing the folk-
instrument named Ravan-Hattha. Dharpure of Wadhwan State had written books
on Sitar. Rahemtulla of Morbi State and Ganapatrao Barve of Limbadi State were
the gems of music in their respective states.

Rajkot was a second class state but it being the H.Q. of the British political
Agent in Saurashtra, in had gained much importance. It had become centre not only
of political activities but also of cultural and fine arts activities like music. In
Rajkot, in 1926 a small music class was started. But afterwords in 1938 on Vasant-
Punchami Purushottam Gandhi had established ‘Sangeet Vidyalaya’. He was the
Student of Sangit-Shastri Narayan Moreshwar Khare of Gujarat Vidyapeeth,
Ahmedabad. Purushottam Gandhi had the support of Vasudev Anagare and Eknath
Pargaonkarji in the beginning.?? This Sangeet Vidyalaya was affiliated to Akhil
Bharat Gandharva Mahavidyalaya of Mumbai. It is examination centre also from
1940. It had planned a training workshop of ten days for the teachers of music. In
1948 ‘Saurashtra Sangeet Parishad’ was organised in Rashtriya Shala of Rajkot.
In 1947 Amubhai Doshi of Sharda Mandir Karachi was appointed principal of this
Vidyalaya. i

Shankerlal Raghvaji was the statesinger of Rajkot. Siddhartha Khan, the
disciple of ustaa Vilayatkhan was a Sitar-Player of high quality in Rajkot. Shivkumar
Shukla of Gondal State was a famous singer. In 1936, he was awardcd the title of
‘Sangeet Rasraj’ in Karachi for his contribution to music.”* Shivkumar had got
training of music from ustad Aman Ali Khan of Moradabadi Gharana. He had
formed a new style of singing. By attending all the music conferences of India,
during 1945-1965 he had brought glory to the music world of Saurashtra. His new
style of singing was appreciated by the senior singers also.?* Kantilal Sonchhatra
of Rajkot was the first to play Indian music on piano. He became famous for this
achievement in India. Jaymal Parmar, Harkant Shukla, Harkant Sevak played im-
portant role in arranging music concerts of musicians of outside Rajkot. Hemu
Gadhavi proved an impressive and popular singer. Zaverchand Meghani, Dula Bhaya
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Kag, Pingalshi Gadhvi, Hemu Gadhvi and Gokuldas Raichwea ctc. were the famous
folk-singers. They had established glory for the folk music of Saurashtra in other
parts of India.”® Amreli Prant of Saurashtra was under the rule of the Gaekwad
rulers of Vadodara. Their administrator at Amreli had patronised musicians of which
Gusalal was an expert player of Tabla.

Thus, we see that big as well as small princely states of Saurashtra had
contributed in music. The rulers of these states had patronised many artists of
music. Some of them were well conversant with the science and art of music. Some
rulers were themselves good vocal and instrumental artists. The artists of these
states were expert on playing various musical instruments like tabla, pakhwaj,
mrudang, fiddle, bin, violin, sitar, sarangi, harmonium, piano etc. Some members
of royal family were theselves expert of various musical instruments e.g. ruler of
Chuda was expert of playing on Bin while Virbhadrasinhji and Shivabhadrasinhji
of Bhavnagar were expert of tabla and sitar respectively, while Bhavsinhji 11 was
such a great lover of music and its expert that he had prepared classical notations
of some songs in a scientific manner. Some rulers had encouraged to write and
publish books on music like Sangeet Aditya, Sangeet Kaladhar, Sangeet Chintamani,
Sangeet Shastra, Bhavrang Laheri etc. To propagate music these rulers had opened
musie schools also and that way they had enhanced musical activities in their states.

Some musicians had developed new type of music like chaturang by
Adityaramji. Similarly Maganlal Andharia had a special love and liking for Malhar
raga which he used to sing in such an appreciative way that people started calling
him ‘Maganlal Malharia’. Andharia family was the expert of Haveli music. These
artists were encouraged to participate in music-conferences where they had proved
their worth and acquired many awards and praise. One Mr. Rahimkhan, a sitar
player, was awarded the certificate of merit’ by queen Victoria. Similarly Shivkumar
Shukla of Gondal was honoured by the title of ‘Sangeet Rasraj’ at a music concert
held at Karachi. Vasant Amrut of Khambhalia was given the title of national singer.
Women singers like Chandraprabha of Bhavnagar and Gauharbai Nimachwali of
Junagdh had also proved their ability and capacity in the field of music.

Thus, we can say that the rulers of the princely states of Saurashtra had
contributed heartily for the enhancement of music. These rulers had patronised
music by appointing court singers in their states. Big or small states had their court
singers who used to please the courtiers, rulers and public also by their perfor-
mance. Thus, we can say that these state played important role in the preservation
of the cultural heritage of the princely states of Saurashtra.
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Surat’s Rustom (Rustum) Manock As a company
broker during 17th and 18th century : A study

L 4
Ms Bhavna P. Gajera*

I

The Seventeenth century was an era of prosperity for the port city of Surat.
The two great sources that contributed to its wealth were foreign trade and domestic
manufacture. A the embarkation point for Haj pilgrims, Surat was Bandar Mubarak
or the ‘blessed port’. With its harbour at Swally Marine, it was the premier port of
the subcontinent. It was the undisputed centre of emporia trade. Its commercial
significance was enhanced by the establishment of European factories, making it
the channel of India’s trade with Europe.' The first English factory at Surat was
founded in September1612. Robert Orme® gives us an interesting account of its
formation under Capt, Best who came to Surat with two ships of the Company. The
Portuguese did all they could to prevent the establishment of the Factory but they
failed. Surat Merchants liked very much that the English may establish their factory
there. One of them enthusiastically said: “Surat must burn all its ships, if friendship
were not maintained with the English.”™

All merchants who did business in India, including Europeans whether in
their roles as otficers of the Companies or as country traders, needed the help and
expertise of local intermediaries for access to supply of required items.* Brokers in
western India normally came in four types: an agent, who worked for a single
merchant or group; the general broker, who was employed by more than one
merchant; the ad-hoc broker, who took assignments irregularly; and the state ap-
pointed broker. The broker was usually paid a salary or commission on the value
of the goods procured. Normally, this was one percent on the value of the goods
sold to the merchant and one-half to one percent from the seller of the goods.’

11

Rustom Manock was born at Surat in 1635 A.C.° He was the founder of the
well-known Bombay family, known among parsees as the Seth Khandan or Seth
family, a family some of whose members have founded several charities. It appears
that the family surname, “Seth”, has come into use since Rustom Manock’s time.’
Though he and some of his near forefathers belonged to Surat, his ancestors be-
longed to Naosari (Navsari). For this reason, he and his family took a great interest
in the welfare of the preists of Naosari (Navsari).® His great grandfathers Chandana
was the first who went from Naosari (Navsari) to reside at Surat’ He was in very

* Research Scholar, Veer Narmad South Gujarat University, Surat, Gujarat
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poor circumstances when he went to live at Surat. Chandana and his son continued
to be poor, but the family began to see better times from the time of Manock, the
father of Rustom.'” Rustom was a member of the Hereditary priestly or Mobad
family and had been consecrated by the Navar ceremony, although neither he nor
his sons or grandsons ever served as priests.!' This Priestly lineage endowed Rustom
with an honored position in society, which he improved by looking after less
fortunate members of the Parsi community. In 1707, Rustom settled a group of
newly arrived Parsis, driven from Navsari by the Marathas, on land he had pur-
chased on the outskirts of Surat. To provide for their welfare, he constructed a
number of wells and rest houses.”? In Suratni Mukhtesar Hagikat, Narmad wrote
about Rustom Manock was a main broker of The East India Company and The
Portuguese Company as well as he was a rich person."

111

Rustom Manock had served the Portuguese well, but as the eighteenth cen-
tury began, a number of factors convinced Rustom that he would be better placed
with the English. First, Portuguese naval dominance in the Indian Ocean had been
visibly broken as a result of their defeat by English sea power in the late seven-
teenth century. As a result, both international and coastal Portuguese trade was
being eclipsed by that of thc English and Dutch." Rustum and the broker of the
other European companies vied for their positions, even in the face of occasional
hostility from their employers, because of the advantages the position of broker
carried. Most of these advantages could be expressed in economic terms, which in
the context of Surat in the early eighteenth century were translatable into an en-
hanced social position and influence at the Mughal court. The position of chief
broker for the English company involved more than contracting with producers for
goods desired by the company. Rustam was responsible for financing and organiz-
ing production and for promoting companies affairs with the Mughal government,
serving as the company’s representative at the court of Surat. In return, the court
recognized Rustum as the company’s ambassador, calling on him to convey its
information, requests and demands to the company."

1v

Rustum’s position thus enabled him at times to manipulate the company or
the government. For instance, Rustum was accused by the company of bribing
Mughal official. The Surat factors complained that he was able to keep their goods
from passing customs until he decided to allow their sale, either cheaply to himself
when the market was depressed, or, after his own goods were sold, at a higher
price to others.'® Rustum was thus able to undersell his competitors, drawing from
his supplies as the occasion required.

Rustum had access to customs officials not only indirectly through his position
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at court, but directly as company agent at the customs house. Accordingly, the
merchants of the company turned to Rustum if they wanted their private trade
passed by the authorities under the favorable customs rates accorded to the com-
pany. Rustum gained leverage over the company and its trade and over the private,
and, at times. lllegal tradeoff its officers in western India through his technique of
bringing up these manipulations at embarrassing times; in addition, he could pass
his own trade goods as those of the company and share in the favorable rates.'”
Another of Rustam’s duties gave him access to interest free capital. While the
company may have used a Sarraf to change money, or at times to forward bills of
exchange, Rustum had daily control lover the receipt and disbursement of large
amounts of cash. He was the paymaster for those who were supplying the company
sundry goods. He received company monies to be paid out when necessary and
thereby gained access to capital interest free; or, when the company was short of
funds, he paid these accounts himself, charging the company interest when these
loans were repaid.'®

A%

The position as the company’s chief broker, however, presented other op-
portunities for gain which must have been even more remunerative. As broker,
Rustum had access to information which could be used to further his own activities.
Several times during his brokerage, the company suspected that Rustum was per-
sonally responsible for sudden rises in the price of goods the company was about
to purchase. In 1705, the price of indigo increased suspiciously, just as the com-
pany was about to make its purchases. The company remarked at one of its council
meetings that “no goods or merchandise going into the United Factory can be
bought, sold, or cleared at the customs house till a price first settled by said
Rustumjee.”*® Later, Rustum was accused of making purchases of goods that the
company needed and subsequently selling to the company at an inflated price.”’

Not all the benefits and perquisites available to Rustum were quasi-legal. In addi-
tion to the usual two percent brokerage he received on each company transaction,
he could also claim special favours and considerations on borrowing money from
the East India company or purchasing Company goods. The Company permitted
Rustum to transport his goods on their ships; provided help in recovering debts due
to him from English merchants, Company gave special consideration to his bids for
Company cloth, including special discounts.?’ Rustum’s position in the factory en-
abled him to take advantage of opportunities before his commercial competitors
could learn about them. For instance, in 1715 the Company was in need of a small
coastal vessel to offload shipping at the roadstead at Rander for transfer to the
warehouse at Surat. Rustum immediately offered a boat he had and the Company
bought it for Rs.1500.* His official position also facilitated development of private
contacts with English merchants trading on their own account. He would be paid
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for his services to these private traders even when he was not officially connected
with the EIC, and the contacts and friendships he developed could be drawn upon
when he needed.Utilizing the structural and capital resources he had acquired,
Rustum purchased small ships for the coastal trade. Bringing his three sons, Framji,
Nowros, and Boman(See Table 1)., into the family business, he bought and sold
European goods and the products of Gujarat along the coast of western India from
Bombay to the Indus. To a lesser extent, he used English shipping to participate in
the country trade between Gujarat and Persian and Arabian ports.

Conclusion :

Rustom’s career manifested certain character traits which are generally at-
tributed to all Parsis. His ability to adapt to new circumstances was made evident
in his dealings with the Europeans: by shifting his employment from the Portuguese
to the English East India company,and by demonstrating a variety of skills, Rustom
was able to associate himself with the emerging economic power in India. More-
over, he was able to foresee changing conditions and to act appropriately to turn
them to his advantage. Rustom’s most important achievements were in building the
family’s capital resources and in obligating a group of Parsi artisans to the Rustom
Manock family. The Rustom Manock family had been among the first Indian

merchants in the early to mid- eighteenth century to recognize the potential power
of the East India Company.

Table 1:
Rustum Manock Family Tree23
Rustom Manock
(16?5-1721)

Bomanji Rustumji Nowrose Lustumji Framji Rustumji
(1963-1732) (b.?2-d. 1743)
| ——
Nanabhai Monock Nowrosji Cowas Framji  Dadabhai
Bomanji (1688-1748) (b.72-d. 1746) Framji
I (b.7d. 1746)
daughter

Nowros manockji
(1763-1813)
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Charles Dickens

Dr. Kirti Shelat

While I am writing about Charles Dickens. 1 remember an incidence which
took place befcre some sixty seven years back. At that time matriculation exami-
nation was considered the 11th standard. Our principal Shree Ratilal M. Trivedi was
teaching us about the novel the tale of two cities by Charles Dickens. Which was
prescribed by the SSC Board. We used to sit on the last benches of the big class.
My friend pravin desai was sitting by my side and the Principal was talking about
Dickens and Madam dafarje a character of the novel, my friend was not attentive
to the principals lecture and he was reading some book at that time. Our principal
saw him that he is reading something else and in the middle of the lecture he came
to the last benches, picked up the book. which Pravin was reading saw what that
book is It was Sari Jati Reti by Yashwant Shukla. He scolded Pravin that while I
am teaching you about the life and works of Dickens you are busy reading such
a book. Pravin was disturbed but the principal did not take further actions but the
book was confiscated. While I am writing about this | remember this incidence
which tok place in 1952 at the New Education high School Ahmedabad.

Charles Dickens was born in Portsmouth
England on February 7 1812. His father’s name
was John Dickens and mother’s name was Eliza-
beth Dickens. Elizabeth was in service at Lord
crews place and John Dickens worked as a clerk
in the naval pay office. John Dickens was im-
prisoned for debt when Charles Dickens was
young. Charles Dickens was working at a black-
ing warechouse which was run by a relative of
his mother Elizabeth. Charles when he was about
twelve years old. his life was full of hard times
due to poverty. He re-
counts this experiences
in the semi autobiographical novel David Copperfield. The
ideas of social justice and reforms that surfarced in Charles
Dickens writing later on were due to hard conditions he
experienced in the ware house.

Charles Dickens

Charles Dickens exposed himself to many artistic
and literary works which helped him in growing his imagi-
nation considerably. He was much influenced by his fre-
quent visits to theatres and by the stories told to him by his
nurse maid. He was fond of reading and he used to read
Don Quickzot by Miguel de Carventes, Tom Jones by Henry

Prin. Shri R. M. Trivedi
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fielding and Arabian Nights which were all pictursque novels full of adventures:

When his father was released from prison he left the blacking factory. He
continued his education at Wellington house Academy. He was able to learn short-
hand and led the career as a journalist. At the age of sixteen years he got a job
as a court reporter and later he joined the staff of Mirror of Parliament a newspaper
that reported on the decisions of parliament. During this time he used to read
voraciously in British Library and experimented with acting and stage managed
theatricals.

He was later disillusioned with politics and developed interest in social
reforms and started writing for the True Sun a radical newpaper. He used to write
novels but he continued his Journalistic activity till the end of his life. His contacts
with various magazines and newspapers as a political journalist gave him the op-
portunity to begin publishing his own fictions at the beginning of his career. He
wrote about fifteen novels.

He published several sketches in magazines. He serialised The Pickwick
papers over (1836-37) that he experienced real success Pikwick papers were pub-
lished in monthly installments and sold over forty thousand copies of each issue.
Dickens was the first person to make serialization of novels profitable and was able
to expand his audience to include those who could not normally afford such literary
works.

Within few years Dickenes became the most successful authors of his time
with approximately one out of every ten people in victorian England avidly reading
and following his writings. In 1836 Dickens married catherine Hogarth the daughter
of a co-worker at his news paper. The couple had ten children before their sepa-
ration in 1858. Catherines younger sister Mary lived with the couple and Dickens
was much attached to her. He was deeply hurt by her death at the age of seventeen
and she is believed to have provided inspiration for a number of his idealised an
gelic heroines such as littleNell and Florance Dombey. Qliver Twist and Nicholas.
Nickleby followed in monthly Instalements and both reflected Dickens understand-
ing of the lower classes as well as his comic genius. In 1843 he published his one
of the most famous works A christmas Carol. His disenchantment with the worlds
economic drives is clear in this work. He blames much of societys ills on peoples
obsession with carning money and acquiring status based on money. Dickens trav-
elled in 1840 first to America and then through Europe marked the begining of a
new era in Dickens life. His writings became longer and more serious. In David
copperfield (1849-50) readers find same flawed world that Dickens discovered as
a young boy. Dickenes published some of his best known novels including A tale
of two cities and Great Expectations in his own weekly periodicals. Two cities
mean Paris and London.

When Dickens acted in Willkie Collins play the Frozen Deep in 1857 he
was inspired by his own role as a self sacrificing lover. He eventually decided to
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place his own sacrificing lover in the revolutionary period a period of great ups and
downs. A year later Dickens went through his own form of social change as he was
writing the tale of two cities. He separated from his wife and he revitalised his
career by making plans for a new weekly literary journal Called -All the year in
1859. A tale of two cities premiered as a series in this Journal - Its popularity was
based not only on the fame of its author but also on its short length and radical
subject matter.

What Dickens experienced in his early life the same was reflected in his
writing. He brought to light the problems of supressed peoples agony and ectasy
in his writings Dickens became involved in theatrical activities in collaboration of
his friend Willkie collins. In 1857 while interviewing actresses for a play the two
had written togather. Dickens met Ellen Teman despite allready married and the age
difference between the two he at 45 and she at 18 the two fell in love. This meeting
percipited the end for Dickens of what was an unhappy marriage. He separated
from his wife catherine in 1858. While his relationship with Ellen was kept very
descrete especiclly considering Dickens celebrity the two travelled together regu-
larly and Dickens supported her financially until the time of his death.

Dickens health started deterirating in 1860. In 1858 in response to his
increasing fame he had begun public reading of his works. These excated a great
physical strain on him. An immensely profitable work but physically shattering
series of readings in America in 1867-68 turned into his decline and he collapsed
during a farewell series in England.

On June 9 1870 Charles Dickens died. He was buried in poets comer of
Westminster abey. Though he left mystery of Edwin Drood unfinished he had
allready written fifteen novels and many short -pieces. His legacy is clear. In a
whimsicle and unique fashion Dickens brought to light society's flaws in terms of
its binding greed for money and its neglect of lower classes of society. Through his
books we come to learn the virtues of loving heart and pleasures of home in a
flawed cruel indifferent world. Among english writers in terms of his fame and of
the public recognition of his characters and stories many consider him second only
to William Shakespeare. Dickens life was full of remorse despair and misery in
early years and this gave him the idea to write about social reforms social security
and not greed but love for all. Even after 200 years of its publication his novels
are even well read and appreciated by lay public. He translated the agony and
miseries of a common man in his novels. England was at its peak in his time
regarding peace prosperity and colonialism at that time he brought to light the
difficulties that a common man suffers in his day to day routine. His writings added
hopes and praise in the minds of oppressed and suppressed man. In 2003 BBCC
conducted a survey on 100 best novels of the world and among them five were of
Dickens. Many films have been produced on the basis of his novels charles used
to read books of Rodrik Redam, Persin Pinkle, humpy klinkar, Tom Jones Victor
of Wekfield and Robinson Cruze and other reputed authors. His childhood was full
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of misery. He got admitted in military school but it did not continue long his father
was in debt and had to go to prison. His mother with dickens started staying in a
chawl in poor locality. Charles later stayed at a lady named Rollence who used to
keep children who do labour work and Charles used to apply stickers on tins in
those days. In Dombi and son novel Charles created a character Mrs. Pipchin which
depicted the character of lady where he stayed and worked. He later studied on
advise of his father and became a clerk later, he became a journalist. After some
years of experience and based on his experience he wrote Nicholas Nillavi, Dombi
and Son, Black house such novels. In this books he brought to light discrepancies
in judiciary, Oppression by officers and the existing corruption which took the tol
of the society. He was chairperson of Adlik Misley periodical. In America he saw
the tradition of slavery and was much depressed. His mind got diverted to the good
and welfare of common man. He established urenia cottage for the study and
welfare of prostitutes to make them stand on their legs His works —

. Black house. It was began in Tavistock house Dicken's. London home in
november 1851 continued at Dover and completed in Boulogue in august
1853. It was origindly published in ninteen monthly parts.

2. David copperfield - He intended to write an autobiography and David
copperfield was the result. Many of his memories were too painful far him
and reflected his tumultous eventulal life.

3. A Christmas carol - It is a condemnation of 19th century Victorian England’s
division between the rich and poor the haves and harenots-London was a
great world power rich from industry.

4. Dombey and Son. It was initially published as dealings with the firm of
Dombey and son - the novel is typically seen as marking a transition in
Dickens Career his Seventh novel.

5.  Great Expectations - Dickens asks his editor before he started publishing the
novel that is it a good name is not it? His thirteenth novel in 1860 By that
time he had become a hero.

6. Little Dorrit a novel published by charles Dickens between 1855-1857. It was
published in serial forms and was divided into ninteen parts each sold
saparately

7. Hard times - originally published in serial form in a magazine called house-
hold words beginning in April 1 1854.

8. Oliver Twist, first published in 1837 in a serial form in Bentley's Miscelleni
which Dickens was editing at that time This was his second novel and first
social novel criticising the harm public institutions inflicted.

9. A tale of Two cities, His twelth novel he published in his own literary journal
called All the year round in weekly installment from April to november in

1859. He got the germ of the idea for the novel from a play by Willkey
collins

Charles Dickens] , [1%9



A Tale of Two Cities

Set in France during the time of the French
Revolution, this retold extract from Charles
Dickens’s terrible tale of violence teaches us that
if the rich are unfeeling and arrogant, they will
never have any peace.

The Marquis of Evremonde was a proud man. As he drove in his carriage
through the narrow, crowded streets of Paris, the poor people had to quickly run
to the side if they did not want the horses to trample them. To the Marquis they
were like flies that scattered away till danger had passed, before they settled on to
filth once more. Not once did he tell the coachman to slow down. He enjoyed a
fast ride.

As his carriage speeded down the streets and round the corners, women
screamed, and men shouted to get their children out of danger’s path. But suddenly
the carriage stopped. It had hit something. There was a loud cry from the people,
and the frightened horses neighed fearfully.

Soon there was a crowd of men holding the horses, preventing them from
moving. The frightened driver alighted. A child had been knocked down and
killed. A man knelt beside it and wept aloud his grief. “Killed!” shouted the man.
“My child is dead!”

The people moved closer around the carriage, and stared silently at the
Marquis.

The Marquis looked at the people as if they were rats that needed to be
killed anyway, and then he threw out to the crowd a gold coin, as though paying
for some object that he had broken.

Just then a man arrived. He too was one of the crowd. But he was differ-
ent. He had an air of defiance about him. He walked through the crowd of people
till he was almost face to face with the Marquis. The man who had lost his child
wept out his tale of woe once more.

’ “Be brave, Gaspard. It is better that she died. Living as we do is a greater

pain.

“So rightly said!” laughed the Marquis. “You are a wise man. What is your
name?” _

“Defarge,” answered the man.

“What is your job?” asked the Marquis.

“T sell wine, Monsieur,” answered Defarge.

Then the Marquis threw Defarge another gold coin, and leaned back in his
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seat contentedly. Suddenly a coin came flying into his camage and fell on the floor
with a loud clink. -

“Stop!” shouted the Marquis. “Who threw that coin?”

He looked at the crowd and saw that the wine seller had disappeared. A
fat woman stood knitting beside the inconsolable father.

“You dogs!” the Marquis said calmly. “I would ride over and kill any of
you willingly. If I knew which one of you threw that coin, I would crush him
under the wheels of my carriage. ” And saying this, he rode away.

Such were the rich noblemen in France. For years they had treated the poor
very badly.

The Marquis continued his journey. He had to pass through one of the
villages where the poor people lived. Many of them looked like they were about
to drop dead any minute. Some sat at their doorways chopping off the rotten parts
of vegetables they would be cooking for supper. Others stood washing their rags
at the fountain. The king and his noblemen extracted huge taxes from these mis-
erably poor pecple, and as a result they had no hope of ever having even enough

food to eat. Many felt that it was better to die.

For years the poor people had hated and feared the rich noblemen of
France. Their hate had grown over the years, and they were in such a miserable
state that they were prepared to do anything to get out of it, even if they had to
face death. As their feeling of misery and hatred grew, they decided to take re-
venge. And revenge breeds violence and disturbs the peace. Now the rich would
have no peace. The poor had no peace anyway. They were merely maintaining
silence out of fear.

But now they had suddenly lost their fear. A huge crowd of angry men and
women had collected in the distyict of Saint Antoine. Axes, knives, swords and
guns glittered fearfully in the sun. Every man and woman looked crazy and fright-
ening. They were full of hate and anger, and so very bloodthirsty. Defarge stood ‘
in the middle of the crowd,, calling out orders and distributing the weapons.

And then, raising his sword high, he screamed out in a bloodcurdling voice,
“To the Bastille!”

- Like an echo, the people screamed too, “To the Bastille!” And they all
surged forward, beating drums and ringing bells.

The crowd that reached Bastille prison struck terror in everyone’s heart. It
was a terrible crowd. The huge stone walls and towers of the prison did not
dampen their spirit. Fire, smoke, and screams filled the atmosphere. Large piles of
straw were bumnt under the prison gates as the crowd cursed and screamed and
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broke down the gates.

Within a few hours the Bastille finally fell. Théy freed all the prisoners
whom the rich had imprisoned for years. -

This was the year 1789. The French Revolution had begun.
And then they took revenge.

One of their targvets was an old man named Foulon.

“The wicked Foulon killed my sister,” cried one.

“Old Foulon killed my mother!” cried another.

The women screamed and pulled at their hair. They looked quite mad and
frightening as each one shouted out a grievance: “Foulon is alive! Give us his
head. He told my father to eat grass when I had no more bread to give him. He
told my baby to suck grass when I had no milk. Feed that demon grass. Bury him
so that his body can feed the grass.”

They could not be pacified.

The revolution continued for three years after the attack on the Bastille. It
became mere and more terrible. Angry crowds surrounded the king’s palace, and

he was forced to give up his throne. People listened to no one except to their own
will.

Those were terrible times.
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The Light and Shadow on
Dr. Krishnakant Kadakia’s scholarship on
Bhavai Performative Tradition of Gujarat.

4
Minakshi Rajdev*

Through the prism of performative traditions in the cultural landscape of
Gujarat, Dr. Kadakia illuminates thriving darkness on one of the oldest and finest
popular perforniative traditions of India, Bhavai. His oeuvre of scholarly writings -
on Bhavai not only establishes Bhavai as an arena of study but also constructs an
archive of the Bhavai performances through his lengthy and insightful observations
of the Bhavai plays. It would not be out of the place to say that Dr. Kadakia
submitted his life to the study and research of Bhavai tradition for which he gave
almost 15 years of his life. His writings evince acute sense of sincerity and justice
to a subject of study which was not only sparsely studied before but also demanded
pugnacious efforts to unfold complexities of the Bhavai performances.

It is with the immense pleasure that [ am writing about his unmatched
contribution to the scholarship on Bhavai tradition which inevitably benefited emerg-
ing scholars like me. Since, it is impossible to shed light upon his plethora of
writings on the subject; I would like to divide the paper into three segments through
which his works would be revisited. First, Bhavai: An Overviwe, Second; Aesthetics
and Bhavai, Third; Experiments with the Bhavai play ‘Jasma’.

Bhavai: An Overview

Bhavai, a movement against social evil practices in general and caste dis-
crimination in narticular developed like stream of a river, assimilating variegated
streams of existing folk tradition opines Dr. Kadakia. He points out that Bhavai did
not originate in' vacuum but developed from the already existing performative and
folk traditions of the region and was codified by the Asait around whom the whole
mythical narrative of Bhavai’s foundation revolves.

Dr. Kadakia deals with some of the most significant aspects of the aesthetics
in folk tradition and the comparative analysis of folk with classical performances.
The analytical framework applied by him not only explicates the foundational
understanding of the techniques of performativity but also the social base of the
whole performance. I would like to summarise some of the theoretical questions
dealt by Dr. Kadakia and his understanding which he inculcated from extensive
observations of the performances and constant dialogic discussions with the per-
formers of Bhavai.

* Ph.D. Centre for Historical Studies, Jawaharlal Nehru University.
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The debate that who deserves the priority and significance, Performer or the
writer of the veshas, is scholarly covered and addressed with a conclusive remark
that writer of the vesha would always come first,and Nayak, the performer would
follow the writer. He attributes absolute priority to the writer, Kathakar. He deplores
the argument of Mehta Shambhu Prasad who is of the opinion that performer
should be placed first as it is with the intervention of the performer that narrative
of the Bhavai is ultimately developed and staged. Dr.Kadakia in opposition gives
more significance to the writer as he gives a structure of the story according to
which performers weaves their own creativity on the stage. The Kathakaar works
as an anchor to the impromptu improvisations of performers.

Unrestrained, unfettered and fluid nature of the performance makes Bhavai
more relevant for the society. It is completely unstructured and essentially versatile
in nature which gives enough freedom to the performers to weave and contextualise
veshas in order to make it more relatable and intelligible for the audience,
opinesDr.Kadakia. It even provides freedom to the spectator to become part of the
whole performative act on the one side and construct performances on the other.
This fluidity inevitably bridges unfathomable differance' between spectators and the
performers where construction and transmission of the meaning is orchestrated by
the pervasive interdependence of the two.

The negation of the structure in the Bhavai is what segregates it from the
proscenium theatre which emerged in the modern times with the colonial influence
in India. The folk performative traditions were based on the metastatic relation
between the people of the place and performers who had customary right to per-
form in an open space of a particular region. The constant interdependence, mutual
coexistence and emotional connect between the two legitimise its space in the lives
of the people even today.

‘Obscenity’ and ‘vulgarity’always remained quintessential target of the cri-
tiques who questioned flhe nature of Bhavai performances. This hostility towards
Bhavai emerged in 19" century when on the one side colonial modernity was
percolated Indian cultural terrain and on the other side Indian morality was con-
stantly contested by the western ethics and moral structures. It is under these inter-
jections, socio-religious reform movement begins which targeted Bhavai and in-
sisted on its ‘reform’.This question which was a result of the ‘sanitisation’ process
which purported from the clash of rationalities is also addressed by Dr.Kadakia
under the framework of aesthetics. )

He traces bibhatsa rasa in the performances of Bhavai. Following the argu-
ments and conclusive remarks of the scholars like Dr.Sudha ben Desai, R. V. Desai,
R. V. Pathak and Jayshankar, he remarks that dual-meaning language paved the
way for its degeneration and final decline. He calls this bibhatsa a kind of ‘con-
tamination’ and impurity which became part of Bhavai in the later times. He also
cites from a weekly Buddhiprakash which points that Asait never used such ‘dual
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meaning’ and ‘vulgar’ terminology in Bhavai. The use of such ‘obscene’ language
is a modern phenomenon which developed from the ever rising greed of the per-
formers. Since spectators enjoyed such narrativisation, performers could not help
but include them in their performances in order to maintain their earning.

I slightly differ here with the conclusive remarks of Dr. Kadakia. According
to my understanding of the elements of ‘obscenity’, ‘vulgarity’ and ‘nonsense’, it
is more than nccessary to shed light upon the performative language and the social
contexts of the performances and performers both. It is pertinent to question the
constituents of ‘obscene’ and ‘vulgar’ with the context of time and region. What is
termed as obscene in present urban settings may not be obscene in the popular
settings of the non-urban and rural regions. Temporality and epochality also needs
to be contextualised and should be historicised to unfold social transmission of
meanings through language and symbols. ‘Obscene’ terms used by performers are
either part of thé very language of the common parlance of the region or they are
performatively used to create laughter. It is also important to analyse popular per-
formances of Bhavai as a tool of social subversion where ‘obscene’ ‘vulgar’ and
‘nasty’ remarks are expressions of the ‘low’ culture again the ‘high’ culture of the
time.? Besides, it is with the sanitisation process led by English educated elites of
the time that Bhavai lost its own satirical language of social criticism.

Another important debate he covers is- “to what extant Bhavai can be
modernised and preserved? First, the author opines that skill development of the
Bhavai performers is one of the most needed interventions into the tradition. Since
performers obtain knowledge and skills of performance from their socio-cultural
milieu, it is need of the time that they should be given proper training of the
performance. With the dissolution and degradation of the art form, skills of the
performers have also experienced a setback. In order to further revitalise the tradi-
tion, skill-based training is the only way towards the objective. He also suggests
foundation of a structure for performances to avoid repetitions and confusions on
the stage.

Second, variations in the performances of the veshas are also a need of the
time when cinema and technology has bloomed to such an extent that they have
attained the status of mainstream -entertainment. Third, he suggests that Bhavai
should be aesthetically developed to evoke highest form of emotions through which
nectar of the various rasa can be experienced by the spectator. Besides, it is also
important to empower narrator of the Bhavai to structure the performances and also
to reach aesthetic pivotal of the rasa. In a nutshell, introduction of the conventions
of performances according toNatyashastra and Abhinayadarpan would lead to at-
tainment of aesthetic excellence in Bhavai.

Aesthetics and Bhavai

Natyashastra and Abhinayadarpan are the foundational treatises on Indian
aesthetics. Dr.Kadakia with his expertise on the text and theories of the treatise
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gives a comprehensive analysis of the Lokdharmi Natak of the Natyashastra in
general and Bhavai in particular. Bhavai: Nat Nartan ane Sangeet is based on the
comparative study of the theories and rules of the Natyashastra and aesthetic char-
acteristics of th® Bhavai. This work forms an understanding of Bhavai with relation
to various folk theatres of the East European and Western countries which inexpli-
cably shapes a more grounded understanding of the Bhavai performative tradition.

Dr. Kadakia analysis of the aesthetics of Bhavai gives a theoretical frame-
work on performer, performance and Music. He starts with the origin myth of the
tradition and goes on to discuss the making the ‘Bhavayas’. The process of the
making of Bhavayas or performers cannot be extricated from the processes of
performances. Therefore, the Scholar situates the performer into the characters of
Bhavai and then theoretically analyses them in the light of ancient treatise on
aesthetics. I would take some of the important points of discussions from his above
mentioned work which enriched my understanding of the Bhavai from the aesthetic
point of view.

Transvestism and cross-dressing is one of the prominent elements of Bhavai.
The Author envisions this as the avatar of Ardhanarishwar who is spiritual emblem
of Shiva and Shakti. This is also a negation of gender binaries of heterosexuality
and acceptance of spiritual oneness of the life. He also cites instances from his
observations and field work where performers expressed their opinion saying that
enactment of female characters by the men is artistic reflection of the performers.
A more realistjc argument given by a profound Bhavai performer, ChimanBhai
Nayak is also cited in the work that since there is no covered theatre of Bhavai and
one has to corstantly travel for performances, it is not possible to travel along
women to the unknown distant areas. All the arguments give different perspectives
on the issue of gender but it is also important here to destabilise it further. The
inclusion of women into theatre and performances, primordially seen as symbol of
‘obscenity’ concomitantly forced women to the ideals of wifely loyalties.In this
context it is iportant to unfold historical conjuncture of the social intelligibilities

which out casted women from its very own character in the folk performances of
India.

The comparative analysis between Lokdharmi and Natyadharmi while situ-
ating Bhavai in rasa theory and conventions of enactment postulated in Natyashastra,
produces a panoptic understanding of theatrical performances. He further analyses
distinct characters of the Bhavai like Chatki, Ranglo, Daglo and Brahman. Besides,
deliberations on popular veshas like JasmaOdan, JhandaJhulan, VikoSisodiyo
andPataiRaval reveals cohesiveness of the themes, nature of dialogues and their
impact on the spectators. The important point made by him while dealing with these
aspects is that Bhavai always tried to work as a medium of social change.

Nritya or dance is an essential part of the Bhavai. There are seven types of
footsteps in Bhavai which Dr. Kadakia explicates with ralas and illustrations of foot
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work in his book Nat Nartanane ane Sangeet. He comparatively analyses various
folk performances from both India and Europe with Bhavai to gain holistic under-
standing of the same. He conclusively remarks that dance performances in Bhavai
complete the performance and without music and dance, it is impossible to imagine
its existence. :

Experiments with the Bhavai vesha ‘Jasma-Odan’

Jasma Odan is a celebrated Bhavai play which attained greater popularity
among non-Gujarati speaking spectatorship after enactment of the vesha in Hindi
which was directed by Shanta Gandhi. The narrative of Jasma Odan traces its roots
in the history of the Northern Gujarat region, but its historicity cannot be claimed.
The narrative of Jasma Odan is recorded and documented by various colonial
officers and literary writers which differ considerably. Dr. Kadakia also attempted
to experiment with this vesha of Bhavai to establish an example of modernising
Bhavai techniques in order to make it more relevant for the spectators of the
present era. He edits and omits various parts of the Bhavai techniques to give it
more realistic expression on the stage. It would be useful to enlist various changes
suggested by him in the techniques of performance while keeping pace with the
traditional nature of the Bhavai.

Dr. Kaaakia suggests an inclusion of costume expert into the group of
Bhavayas so that appropriate costumes can be designed to increase the impact of
the vesha on the performing ground. According to him, Costumes, make up and
over all appearances of the characters make performances not only interesting for
the spectators but also add more meaning to the whole act. He says that costume
expert or the veshagora are essential parts of the many performing groups in the
regions of the Saurashtra even in the present times.

Dr. Kadakia also uses western terminologies and theories of aesthetics and
performance to reflect upon characters of the Bhavai. He tries to give instances of
the terms he derived from the western theories like subtext, farce, theatre of the
absurd, romanticism and tragic comedy. He tries to locate spasmodic spaces of
Absurd in the Bhavai theatre and suggests that though it is not justified to perceive
Bhavai through the lenses of the Absurd theatre but it is equally impossible to deny
prevalence of the elements of Absurd in it. Similarly, he finds traces of romanticism
and tragic comedy in Bhavai as well.

Modern Lighting system of the stage should also become part of the -Bhavai
as the traditional way of burning wooden torch lights are not sufficient enough to
enlighten the whole area. He also opines that objective of lighting is not limited to
make performarce visible to the spectators but it can also be used as a tool to make
multiple perspectives on the stage. Modern lightening techniques can make the
performance more interesting as it would help shifting concentration of the audi-
ence in different directions. It would enable efficient use of the stage or the ground
of the performance :
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He condemns orthodox understanding of the techniques of Bhavai and tries
to shift concentration towards modernisation of the Bhavai while preserving inher-
ent characteristic of the tradition. He says that two terms of modern proscenium
theatre i.e. ‘cut’ and ‘once more’ can also be introduced here to make performances
more popular and contemporary. He believes in the modernisation of archaic forms
of the Bhavai to attribute more relevance and meaning to it.

Music is an integral part of Bhavai and therefore it becomes more than
necessary to upgrade the techniques and instruments of music which are used in
Bhavai. Dr.Kadakia asserts that modern instruments of music and many other al-
ready existing instruments can enrich performance of Bhavai as a whole. He sug-
gests the use of Dholak in Bhavai as it can be easily assimilated with the dance and
kind of music used in the performance. The instruments introduced by Asait are not
sufficient enough to evoke desired rasa from the performances in modern times
due to acceptability of better developed music available to the spectators in general.
To evoke pivotal of rasa it is important to modify and include various sounds in
the performances. Besides, he believes in the processes of constant experimenta-
tions to make the tradition more relevant and modern to ensure its acceptability in
the present times antipodal to the belief of essentially preserving a tradition in its
archaic or ‘original’ form.

In retrospect, the corpus of Dr. Kadakia’s deliberations on Bhavai not only
enriches the understanding of the tradition but also encourages ore to revisit and
deconstruct the understanding of the same. His works prepare a landscape of the
themes and models of theorisation through which a performative tradition can be
analysed and facilitates space for forming new questions by the future scholars with
time and space. His writing endeavoured me to dig deeper from the perspectives
of historicisaticn on the one hand and scaling of social analysis of the various
performative communities of Bhavai on the other. | believe his works would keep
invigorating scholars and academicians from the every filed of sccial sciences.

End Notes
1. Jacques Derrida, Of Grammatology, John Hopkins University Press, Baltimore, 1997.
M Bakhtin, Pebelias and His World, Translated by Helene Iswolsky, Indiana University
Press, Bloomingston, 1984.
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The Siddis of Gujarat : The Diasporic Tribe
Oscilating between Two Worlds
Dr. Shirin Mehta
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This study reflects the involuntary and forceful migration of Africans across
the Indian Ocean and their entry into Western India as slaves and domestic servants
The effort has been made to highlight their autonomous world, the ontology of
Siddis and Subiective Centrality. The paper is based no doubt on traditional histori-
cal sources but its staple is drawn from the fieldwork and interviews.

The dispersal of Africans across the Indian ocean began some 700 years
before, in the 13th Century much earlier than Europeans began to sail in these
regions. Since the Arab had wonderful knowledge of the movements of monsoon
winds they dominated the trade and commerce of sorrounding regions touching
Indian Ocean. There developed the trading nexus among Sothern Arabia, East
Africa and Western India. The Arabs were the first to initiate slave trade with the
support of finance of the Kutchi Indians. But the slave trade in India was not
considered to be a incrative venture as did Atlantic ocean since the African labour
was used in America for sugar estates and cotton plantation. While in India its own
labour force was strong.

In consonance with the historical time the focal point of slave trade was
Africa especially Sudan and Ethopia or Abyssinia. The Sudanese and Abyssinians
prisoners of wars were sold to African rulers. They inturn sold them off to seasoned
Arab slave traders. They brought them to India enroute to Arabia. On their way the
Siddis were converted to Islam and were given Muslim names. They forgot their
original names, home and place of birth. They lost their identity and ontology.

The second phase of slave started in 16th century with the joining of Eu-
ropeans in the fray of slave trade. The portugese were the initiators. They brought
Africans in India from their colonies Angola (West) and Mozambique (East). Later
on Dutch, French and British entered into slave business. The British from their
East African colonies like Kenya, uganda, somalia, Tanzania, Zanzibar and French
from north Africa from their colonies like Algeria, Tunis, Morocco brought slaves

* Former Professor and head, History Dept; Gujarat University, Ahmedabad.
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in India. The active European missionaries in India were prone to convert them into
Christianity. They were also’ given Christian names. They too lost their identity,
name and native place. They were uprooted and were deracined. In India now, they
belonged to heterogenous groups coming from various African parts. But in India
they were referred by their original African regions, for instance, Habashi (Abyssinia
Ethopia), Nuba (from Egypt), Kaffir or Siddi (from East Africa). But popularly they
are recognised as Siddis. .

The manping of the movement of Siddis in Western Indian was confined to
Gujarat, Bombay-Maharashtra, Andhra Pradesh, Karnatak, Kerala, Div, Daman and
Goa. Roughly Siddis figure in India 76000 and in Gujarat 20,000. In Gujarat
majority of them are mostly Sunni Muslims. In rest of India majority of them are
Christians.

The etyraology of the term Siddi Derived from the Arabic ‘Sayyad’ ‘‘Seyyid”
or ‘Syed’’. It is suggestive of honorific title meaning prince or lord. But new
rescarches suggest the word derived from Arabic word ‘‘Saydi’’ meaning captive
or prisoners of war. The last derivation seems to be more logical.

The tribal habitat in Gujarat is the projecting feature of the social milieu.
They consist 13 t0 12 per cent of the total population. But Siddis in Gujarat are the
only ethnic group possessed of well defined African Negroid features. The Siddis
exist as separate community. They are homogenous group preferred to marry within
their own gronp. Yunus Mahammod Sidi, the leader of the Goma group of
Bhavanagar said, ‘‘We don't condone inter-marriage because we want to retain our
racial purity.”

The Siddi habitat in Gujarat is mostly confined to north-Gujarat in Radhanpur,
in Rajkot division, Ratanpura in Zagadia Taluka of Bharuch district. They are
mainly populatzd about 3645 in number in Junagadh district in ten villages of
Talala mahal, 1818 M : 1827 F. The Sex ratio stands in favour of women. Out of
them only 23 are Hundus, hardly few Christians but mostly are Sunni Muslims.
They are numerously populated in Jambur (729) Talala (374), Javantri (162), Moruka
(123), Sirvan (113), Sasan (67), Hadmatiya Gir (56), Vadla (50) Vithalpur (43),
Rasulpura (27). In Junagadh they stay in the villages around the Gir forest. They
Proudly sign,

““It is not Easy to meet a Siddi child
~ who is like a lion

T frm, W R Wi S W WK,
O ! La Ilaha ! Illillah, O ! Sage a nice fair.
o Tew, SefteR FAed gR A
Their forms of Slavery and Servitue.
1. The Siddis in Gujarat were brought in dhows (ships) in chains. They
landed in Cambay (Khambhat) in the bay of Cambay. They came as slaves and
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domestic servants since the labour force in Gujarat was strong enough, the forms
of Siddis Servitude. and bondage were different. More over they were converted to

Islam and Islam resented Slavery. As a result many worked as watchmen and
chokidars. '

2. Siddis kept coming affer 13th century. But all did not enter as slaves.
Many came as merchants, navigators, sailors and mercenaries.

3. Siddis as ministers, generals and soldiers in native states.

The Manarajas and Nawabs of princely states were always suspicious of the
loyalty of their soldiers and military force. They preferred to hire Siddis. The Siddis
were in the army of Babbis of Radhnpur state in north-Gujarat. The nawab of
Junagadh had also hired Siddis. It is said in 1820 Siddi Ismail dorninated political
scene of Junagadh state. At all India level in the 14th Century Sultan of Bengal had
8000 Siddis as his Soldiers. Bahamni Sultan rulers of Delhi also kept -Siddis as
military force. Malek Ambar a Habshi minister of Ahmadnagar was powerful. The
alliance of Raziya Sultana of Delhi with Malek Ambar risked her throne.

4. Siddis as rulers.

In the 17th century in South-Gujarat closer to the port of Surat at Jinjira the
Siddis carved out their own state. As a naval power they became so strong that they
strormed the port of Jafrabad in bay of Cambay. Even Shivaji, the ruler of
Maharashtra required to seek the help of Siddis of Jinjira against Aurangzeb. The
Siddis also found out at Sachin near Bharuch their state. They are still possessed
of that state. .

5. Siddis turned enterprcneurs in Gujarat

In the 15th century Nawab of Junagadh kept Negroe - slaves as Kennal
keepers and hunting assistance. Among them one slave named Nagarsha or Nagarchi
Gor was man of Pansive mood. He was of Nubian (Egypt) origin. He was staunch
devotee of Alleha and was Sufi. The Siddis worshiped him as pir. Later on his
Durgah at Jambur village was considered the place of pilgrimage. His younger
brother came iu 1411 named Siddi Mubarak Nobi popularly called Baba Gor. He
was also a slave. But he settled down in Ratanpur in Bharuch district. He also
turned Sufi-Saint. He was an intelligent man possessed of creative genious. Once
while cooking he saw in stone hearth diamond like lusterous stone. Due to heat the
stone of the hearth became transulent and shining. He found a precious stone called
akik or agate stone. Since he was a founder of the stone it was known as Baba Gor.
There was also agate stone known as maroon Cornelian. It was named after his
sister and successor Mai Mariyam.

Baba Gor now turned entrepreneur and gave the mines of agate stone the
shape of an industry. He amassed Siddis taught them to dig mines, to heat stone,
to get agate stones to Shape them, Cut them, polish them and to make beautiful,
useful items like ornaments, Vaz, Lamps, Candle stand etc... The agate items Cap-
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tured the international market, exported from the port Cambay.

The Siddis secured better economic footing. But with the lapse of time
Cambay lost its grandeurity due to silting and agate trade was shifted to Bombay.
The Siddis lost their proseprity. But agate industry is still there in Cambay.

Demographic Breakup.

The rate of education among Siddis of Gujarat in Comparison to other tribes
is very low. In total Siddis are 10 pter cent equcated the other tribes education rate
is 35 per cent. In rural area their literary rate for female 1 percent and 10 per cent
male, while in urban cities female rate is 8 and malc is 35 per cent. But 60 per cent
of them are the inhabitants of villages.

The Siddis in Gujarat are mostly engaged in agriculture. They work as
labourers. Those who stay in sorrounding Gir forests in Junagadh district, they are
dependent of flora and Fauna of forests. They collect woods, gum, fruits, mahuda
flowers to distill country liguor. In urban areas they work as tactory workers,
mechanics, fitter, truek drivers, watch men and construction-workers.

But in other regions, due to missionarics the Siddis literary rate is higher.
As a result in Bombay, Andhra and Karnatak some are doctors, lawyers, journalists,
technician teachers, businessmen and landowners also. There is an interestate move-
ment to unite and organise all Siddis of India.

Language

The Siddis are defacto Indianised. Initially Siddis belonging to different
African regions. spoke Banta/Swahali languages. But with the lapse of time due to
their intermingling with the local population they have adopted Gujarati dialects
having differeni regional accent and tone like Saurashtrian, Kutchi or Div, Damani
Gujarati.

Eventhen the historical oral tradition still persisted. They use some Bantu /
Swahali words, for instance for salute Salam Alekum = Amja bosane, Makati =
Roti, Samati = Machhi, Matton = Vama, Tea = MajiMota, Khichadi = Ughadi.

Wayway Koenda = to go out, Umbani Koenda = to go home
Ea manumuk; Wapi Koenda ?
You young girl where do you go ?

In Bantu language Kulya = to eat. They mix these words with Gujarati,
“Kuliya Karwa Jac’® “‘Let us go to eat.”” For curry, gravy they call “‘inioro’’ in
Somali for curry they say ‘‘anjera’’.

The clan identity and surnames

(i) Those siddis stayed in Saurashtra - Rajkot, Jamnagar, Bhavnagar, Gondal
Dhoraji are called Tais.

(i1) Those belonged to Talala Mahal, Junagadh district are known as Simali
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coming from northen regions of Africa.

(iif) Those Siddis of portugese territory Div, Daman and Goa were ad-
dressed as Kaffirs.

They use their clan names as surnames like Badrani, Chanvat, Bhaliya,
majgul, Makwana Melan, Modi, Masangra, Shaikh, Sirman etc...

In Kutch they bear traditional Indian caste names like Siddi langa (Musician,
Drummers), Sidhi dhobi (Washermen), Sidhi Kharwa (Sailors).

The British passed anti-slavery act, but was implemented in India only in
1855. The varicus missionaries like scotish launehed movement in India as well as
in Africa to free them from Slavery.

The Customs, Rituals

The mairiage system, rituals and customs of Gujarati Siddis represent pow-
erful Hindu influence. The Tais and Simali Siddis intermarry but not with Kaffir
Siddis of Div, Daman. The two worlds Siddis and Hindus exist side by side. The
influence of each other impinge on one other. When the Siddis declared the en-
gagement between girl and boy they distribute Gur-dhana-Jaggery and Corriander
seeds. From the bride-groom side the Chundi the Sari is given to bride. On the
marriage day when the procession of bride-grom reached the girls home the mother
of the girl offers welcoming ceremony called ‘‘Pokhava’’ in Gujarati. Thus so many
rituals and customs they have adopted. During marriage cercmony they sing and
dance Garbas. Sometimes nonSiddi maulvi or Kazi, Solemnized their marriages.

They worship pirs and Auliyas and visit the Dargahs. It is not customary on
their part to perform Namaz everyday.

Art-culture and Dhamal

The Siddis the diasporic tribe before entering India enroute to Middle East
countries lost their language, culture, the knowledge of their native lands but re-
tained the traits of African culture through music and dance called zulu and Dhamal.
“Music and dance’ they say, ‘“‘are in our blood, even our small child know
Dhamal.”” Their African identity is not only maintained by physical features but by

dance, music and their musical instrument. These are very much rooted in African
Soil.

But now a days, Dhamal dance, Siddis music, their Jikars (Zckr in African
language) - songs, musical instruments represent multi-culture, multi ethnic and
multi-linguists dimension. For instance, they have preserved the original names of
the instrument but all the instruments are Indian, instead of ostrich feathers they
now decorate them with peacock feathers. They believe the musical instruments are
given by Baba Gor and Pirs, So they do not touch them except on festivals when
they use them. Murgaman is the biggest drum of 3 1/2 feet high, Tushido the
another type of drum they slung on shoulder, Selani the fiddle like instrument tie
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up with dried goard and bunch of peacock feathers, Dhamama the another small
drum, Jhunjhuna wrapped up in silken cloth ‘played as solo instrument. They blow
the conch shell-Shankh called Nafir.

They perform the Zulu, Dhamal dance on various religious occarions and
festivals. They are fond of celebrations. They dance on religious occasions in the
worship and honour of Nagarsha, Baba Gor, Mai Mariyam and of other Pirs and
Auliyas. They dance on every Muslim month on the st and 11th days at the time
of urs - fairs, Ids etc...

Dhamal is a community dance. Old and young, boys and girls they dance
with full of music and rhythm with the beats of drum, Selani and Dhamama. It is
the wanton display of Vigour, energy and joy. They blow conch shells-Nafir and
shouts *‘La lllah’’. The climax comes when elderly person makes the heap of
charcoal. Some experts jump on the heap and show that due to the vlessings of Pirs
there are no marks of bumns. Then the coconut is thrown high-up and head butted
exhuberantly by a performer shattering and spilling its milk all over the stage. It is
the highest climax of Siddi Gomas (musicians) mystical and spiritual performance.
The artists become closer to God. The crowd roars, whistles and claps. The whole
atmospher charge with joy and splendur. The Siddis have not only adopted Gujarati
language but religious symbol also. In their Rasada-folksongs they represent mother's
cult. They belicve inspirit. They frequently make the reference of sea. They have
not forgotten their original home accross ocean. e.g.

die ald 4edl 2

ae Wil yed 3

2wl + w3 A yed 3

L HS3A AU ouosl 1R

W alSudi wudl YR ofluy
i 6 & g R -

The another Rasada song sings

WAl 6 pal

Wwe Ao A wdl 2 413
W Y U8 qAal
M oY el

W Yra wd™i qdal
Ae udHi

w Yo udHi qda
eRue slexi yel.

Following are the Jikars sung during dance.

ojiels A slud glyud
Welcome to Badshah Ghor
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gl N YR [ sludl elvud
Greeting and Salutation to great Pirs.
9l ousute Aot <lud elyud
ARl gal Rad slud elxaud

Al ysar Al Jrarnt glad eluud
det dardl w [ lua glnud

This Jikar song also give typical African language musica! sound.

QHIML Y AGML il | HMIML YR Haldl
Salutation on beating of drums.
gl ougeus Al 4 sl wd
) §HHL U AAHL
O ! Ghori Badshah accept our
Salutation on beating of drums.

Conclusion :

In the age of globalisation the isolation and shakles of Indian Siddis have
broken. They secure wider recognition. Their art, culture, music and dance draw the
attention of the world. The artists, the Indian and Western scholars anthropologists,
'social scientists are interested to study the Siddis history, culture, heritage, lan-
guage, religion, rituals, customs etc.... But this remains upto rhetoric exercise. Rumana
Siddi living in Ahmedabad City actively connected with the Goma group of music
and running cultural activities among Siddi women said, ‘‘So far so many people
came, scholars, journalists, artists they interview us, take our photographs but no-
body solves oui problem of poverty and illeteracy. They ask us tc take up educa-
tion. With greai difficulty our children reach upto 10th standard but the mad racket
of tutions in the city remains beyond our means.”’

The Siddis are consious of their being entertainers. As a result their musical
and dance socizties called ‘Gomas’ have mushroom growth at regional; national
and international levels. In Gujarat Ahmedabad, Rajkot, Junagadh, Bhavnagar,
Dholera where ever there are Siddis the Goma groups are established. The interna-
tional Siddi societies organise Cultural tours in India as well as abroad in Africa,
Europe, America. Day by day These dance shows, programmes have become sub-
ject of trade and commerce. The international NGOS take full advantage of Siddis
illeteracy. The bidders encourage competitions among various Goma groups. They
ultimately organise tour with those who demand reasonable rates. Rumanaben and
Javed who belonged to Ahmedabad Goma club said, ‘“We as an organiser got Rs
350 and our other artists got Rs 250 each. The real beneficiaries are the whites.
They take our films, made CDS, sell our photos to journals and eat the real cream.’”’

The Crisis of 1dentity, the Horns of Dileman.
The Shackles have become invisible but the Siddis again become the object
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of international trade under the clutches of bidders and now again in chains. For
instance Busara Promotions a cultural NGO based in Zanzibar organised fracquently,
‘The Festival of the Dhow Countries.”” It invites the siddis from India gulfregion,
East Africa. Zanzibar they make it the cultural epicentre of Siddis. The International
organiser try to revive the Siddis cultural heritage and language and opens the
programme witn Swahali greetings.

But to-day Siddis are erroneously identified as Swahali speaking people, nor
are they belong only to East Africa. Many Siddis came from regions where Bantu
language was prevalent. Several misconceived notions prevail regarding their ances-
tral homes.

The Siddis have become defacto Indians. In Gujarat they speak Gujarati
some also know Hindi and few English.

The cannot afford to be uprooted again after seven hundred years. They
have adopted the language and culture of their host country. Yumus Mahammed
Sidi the organiser of Goma group from Dhoraji, Bhavanagar went to Zanzibar to
attend the Dhow festival (June-July, 2004) emotionally he said ‘“When 1 was a
child someone asked me what I would do if I had a lot of moncy, I told them 1
would go to Africa, Now my dream has come true.”” But within a short time he
realised it was a romance and nightmare. Their enroute to Zanzibar the airport
authority at Nairobi did not allow to board since they had Indian passport. Yunus
exclaimed ‘It was amusing, We look every inch Africans, but we have Indian
passport, speak Gujarati, Hindi and little English.”” These Gujarati Siddis received
tumultous welcome from the local Zanzibars. Where they were invited for feast,
parties and cultural programmes so much so that manytimes even shopkeepers
refused to take money. But when they were asked to come back to Africa they
refused. Yunus hesitated and then he answered, ‘“No, [ don't think I could because
I have assimilated Indian culture. It would be difficult for me to survive here as an
African.”’ In the similar vein Rukhsana of Ahmedabad Siddi community expressed
her views, ‘‘Since ages our great great grand parents and we are born and brought
up here. Our family relatives are here. We are familiar and completely merged with
the Gujarati sorroundings. We cannot go to Africa.”” In 1990's Nelson Mendela
gave clarion call to Siddis of India to come back but no body preferred to go.

But the neo internal cultural groups made Siddis to oscilate between two
worlds.
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TN H T s ¢ 1 W ¥ e afeh ok e ok A ok gve w@d ¥ e
T -0 790 T T | A gallt qfed (g2 x 304 A Fih Fe @ F
AR R g ATH-TH TRHR W wE ¥ | gd A dRad I wy ¥ g (R
o § FHER e S ¥) 9o g wey ¥ fyomet v e € 1 3T gl 9 g
F oft 3 Tval H TH-uE ol W ¥ (F ) | el T a9 ¥ et
frew €< et ¥ k38 € ¥ @ % TRde W A 283 (= 38 %) FUH
A w1 Seo R R

T (S8 TEE) TS % el Reed § & gd # ok 9 gabh # gf
¥ 1 i ¥ 2 e () ¥ dre § g we A e i 9w @ <
fufs ¥ TerR @ € | TR A, wenfcd "R 9 W (SR Eve)
¥ TRE THE M A ™ THE g Afl w1 Ieor@ firerar ® 1 g ¥ @@ @
3 fRelt, SR ¥ from TR0 M ¥ TRE F wER #® ¥ mhE ¥ wfm gl (ke
i) 39 frlle gge w@ o= ampoll | faufem ¥ 1 3% 9w W dtaea w1 TEgeverRT
3R A ¥ 39 IUFE (2R Seoraa ¥ 1w ¥ ¥ Free A oiR wh-ue arfariguR
T2 ¥ g F URHe W UM FHgE SR T E W IR s 99 ¢ | g3 # ufaw
e ¥ T el ® | gus-ge wedE W g ¥ 3 awal ¥ we-uw gain (3
Ruo RAL) T frefilt wfe gd 9 ok R @t ¥ 1 Bue ¥ wum T bt g
F off i # e @ ¥ e vgw ok g wy § warnht wet § 1 % e @
e fadfm € 1 7% v & @9 yumvsd sk g F AR aF deda worEeER
SeorE B 1 % W F fee A iR tE-uw o wet § (Fem ) o A
-gfedl ¥ Tedie W e ¥ w ¥ f g @ gft W € v e @ af
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el el 2R @3 ABL, 2WFH 2 2o A€l Wl AU Mg seldts AL 1Y 6.

2l o Aesdl Glall wiwol odl e & (Al Wadl Bladg WA qeud 9.
U1l AW, aadl qasd Al Qs sizll Giladl Bl dRHdl U WAL Lol
Bl Gwtt A & wA ezl vzl s3ell erfizlel levudal A YR s@sik qall
dleudal %o uda-l Gusl 2l B,

i, stldeit ugdl QRY dwluifl de: Guwual 2l died Bt g 9.

sl Guail [ usAzuarl As v QAN A 8 3 dxd Wil seysn s
Abuni ol vl Al suds GlaL udd dl suds gl aruw, sus wYg dl saRs (AR
L5, 52U ANAR dl 55 WML 2ictel YA LA, W sAA wyad Haa w2
w{l{l otddl gl

‘purietrHl wddll udlan Qan @ ogs ol 2ud 8. widdld R Fal 21083
W2 dy 4 sl dete 2 8 21 iy wddl A R a2 dae iy 8. ded R wddl
fad eclldlel 5219 © A il H B A % avid Qg Qe 3 @3l 2udl wddl-
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sR3 aqgn oiAel Al Al weud 9.

4 dten qugsd vy Al
Ao ggRyaTge=i

rT gaeafantgiaad fay
Yot 7 aR 7 qed ©

2 stfas-l e Rdasals v seueyfet sk H{[ﬂ'ﬂ A5 voflail vid-L

stfasill Guaniing ugld v vl 2szua] [e¢3



SlMl Adl Aal 3w R sAA 2w 8.
GuALIR :

(1) slae uglMauanl ouv-aufacy, 1, gl v el wedl @Al
S epeufas AAw 9.

(2) ngla 2 Y3 Aseflonsl ys & d ealaad qewsld s W 8.

(3) 3. flu A ulag ciouell [QAus ogea oy stlaei-ll el Gwll gy qwll
8 d Rarela &, dx-ll wel ueud aag -l

yedlu
R, AW YA @G gufaan | (Aefa)
R, R Seggate |
TS ges o ArietE | (TE - {/%Y)
YREHTE: Yoot Faftrarm garifady |
FRFERECETEE: FAFSTNIIIEIE || (EY, Fi-y)
Ay, Al — /3¢
wydy, Wl - /13
wdal, Wl — Y3
wydal, Wl — 1y
QsHidalluy, s — /o
s, wl — wen

W

XX

2¢%] [3yrRld el s Ans : ayaudl-g-01¢; gad-BAwR, 201¢



g A, [Md (1993-1¢3¢)

L 2
ofl, A, Aidl*

Aoy, Rsldl, AAS G v U A2 Fal ole@aii-l Bt ¥ Ba uaH i3l
dlasasiz edl 5 FA S SRU Sl gl sdladicts wflan s edl. @A
Slsauid sid w3 s34 AR [Be udl BiRy SsduAd ool wa ay yi us
Yl wdl. ([Qlaun 2 v A6y Fal Wl yeulzid efedl Avl Ra sk
Ak s ed, Bd daal 2la @oLd-L 53 sl vl susd e w4y 8. M-l
yowlaial 3Ryd Al wi Ao ollfas aud+ Y3 wee od. 2udl alrs yRad+
el ol uard sral AR ol w3R edl. dalids MmA wmlys WRad4- [Rauud
Ml Wil 8gt g s2al-L 204yl, 1¢0=Hi History of British India dviald a3 sy.
1194l USRI A AL L HELHE RA W2l Hsidld v BlRa Bedl slasiagg
A 5 . vl % cdlsBia add el vids 2ugRpl WRig 1 8. Be-il SRsud (g,
YREH v Bl2a [Be 213 3 yuudl »uaRs [Qeux- ¥ Bd uad quid 54 ed. ¥ 2
Slad qauE 58 @ 3 1 d Ayl SlRer sedl, A ddl Bedl Aw U vicdldd, $54 W=
agl sra-il na sdl ocdl uat Bl Aoudld Qedna s ed.

Wl olird ¢

WA, eURAL Heisul ARl vio o G [Bg [QAHL adRl 21 sd. d 2 elsRal
iR el 3 gl sa13s yal A3t-il 24 A8 ¥ A5 G2 Agla-l varaml edl. A4,
detad:, A [dg Agla-l uldl suudl s AReRs Aa-d-Al e sal 4 edl.
UM 9etl, dQ A WAL oA sUR [AlAy Bl Hodl s 53l A4 sdl. B Agla
L AU HLAL $UR A 2 YAYLY [RglHl R eluRiuel sl ddl 56 ed 3 [EgadA
durl gAYl |yl efeul G e ysai- adel glal duiial a5l 535S
sicladldl MR sdl edl. '

QUSRI B2 RglaMl wdla adizd sl 2l sdl, dil ard@s asil
A GUR (Aot vl st s3U asal A sdl. Bl a3l Wl eldHl AR 3 ALY
dlsil (Bl Qg w2 27 als@ adld ge Aol sd. UL 2uve AxUdAL 514
dlul 2uls wyle 2 olifes ugR-l veud sdl. Bgaidl 52 uald, 3sd AWR i -
Yoot (AL W vl o e8] AR edl. WA GURAML A W3RUA sl Ay $-61RQ
U R Al sd duy s-aydlddl uglaall Birazd dad waln wid Brsdad edl. @ma
sl G st s, HQUEBA 53 & % Ayel ugld wedl »Asdl 21 YL Geut
AR ecll. euRdil §B 2fdanl el *el @il ool gdl. duill viAs Alas Glard e
Ma 20 adlefld el sud 9., ‘

Bl dealid oo wlls wadil oifas qel 8, 2 o o Aeusly 9l s
WARS a3 o A8 uel 35 WG AR el sdl. R s Bk S[Ru-L Aqlell alon

* quq, uegy ARAA, sl adl WA, FNURA-3¢00T. ML, CIU¥ 301
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usel, Md Mgl Jadaraidl sl uay al s8 8. d-l sdal Wd e yR
B3l vl el [QURdl [Eguil-il YR 231 QAR vills alRuld, 5ud x4 sdst
8. ¥, WA, Al dae wd dd Bl Als gedl w2 Rge gasez 2w
ASY YR WUSL2 ML A scll. 571 FlolAurl sSal Yool AUl 1Y o gist Sl ub 3 Ma-ll
(Bg -l Gu Ast »ifs QA Christianity Y-l e MelRAl R sodl. . S
w2l AL el 51 52 D, A @vl B, “‘But given Mill's anti-religious philosophy, his depiction
of Hinduism could nothing but harsh.”” 24 ©9di, A 1A 9 3 [Bg 4Hd dd 535 2UAvA
Al drelfidd A aoud (ugl) Gud Yl 1Rl d-dl GRusA UM 8.

QAU Ay v Aotdud Bl saidl ugia 530 odl, wal Madl e d udud
ot 7 gl ddl Raseidl 27 @-3R oAl 2eud edl. dliid saizl sdl wibBis wdlea
W Mad ay uesll sdl. el d ouyds sl asdl 3 [Bgaldl Rew, Got v dolla-
sclpllAL Hidled sl w1y A sl iy w2 ay widleu-l o3 odl. Bl 3Ry
st [oudL ¢ dluigr aloal 1l ddail 2R uel R 53 asul 4 edl. 2L slotd
dlel Wilts welloull (Rl Gao1z 52 8. (g Hslstedl UL JHIAL AL AR
yual +oedl, Y&l d wQuEl seudldl das aHid sdl. Ra-l e deid S99 ewllRs
wgld 4 €1, d wdAsil vRuuilEye QeRl sdl. d-dl didl xud gl »ids
ALl 518 o wald 53 A sdl.

(Sgall Helril artl Yol Gadl d-il 24l Hcleudi U2 q1u & : *“._everything we
know of the ancient state of Hindustan conspires to prove that it was rue.”” [8gdi--l
Wl vl Qe 2uud % o el i, d A wlid 520 3 d vl 210818 odl,
d aul 8 3 Aidad]l you el YAl dlsl (Bl sdl vot o ARUIdL sdl. (Bgild
Als AR (moral character) wou -0y «sd.

Ma [Rguill s3ad G st Aeolui 2uR. Al HeR 58 ©, ‘... If Mill had little
knowldge of the ancient Hindus, he knew much less of the medieval and practically nothing
of the Hindus of his own time.” Raq A w2l {$guil A e sl sdl dl wasdl
(Bgall AL aQl Aritell wel el vt Wl axsiel (Bl @ sl o masdl 4 edl.
Banl viaeu- Mg QA G35 (Qoi) v Wttt 2u¥lse-l S5 o #32 + Slald awsudl,
ek (dnil dlsil vis-2 A did (el 2ugf) Aa. A, Rt ya - Gedu
s2ald Wil 1Al 8. e {8 B, **The superior intellectual advancement of the Moham-
medan nations, so confidently asserted, as a fact, is not fact at all, nor has any proof of
it been adduced. The analogies upon which it is based, have been shown to be inaccurate,
and the comparison involves a total disregard of time and circumstance.”” 3R4% ALl
yudl olifzs naula-ll cerl 3umi % Wi 2ieal Ryl ouyds sl sudl ), dul
AS o e Adll, A A MRl 1S YAl UMD el el F eRidl W d wWwulRd 8,
Adl AsWSH voled oidlacidi 2ude 8, w1 AvuHelal sla (wud) w4 WRRARH
AR - AHWAY B,

YRR (Rusdlt) sud :
Pt R e yRAH werll WRRARAL 3 S-<l-y Rl et Azgla- wWRawerid
1¢E] [orud AeluA Hsng AndAUs : Ayaud--201 ¢; gas-BAwR, 04¢



A5 sl MAet s Aol Al [Bgall v et yRau @Al sl ga-u 53
9. ddl (A cnldd sRuur sul gl sidl 1 © ¢

(1) Sreufis AR (QA-SRCAHL d-l Mol 510 2eURL s 49y odl.
() [Eedl dd > 3 Bertl Ssd s Herd, dm ed.
(3) (e yRax oL 5128 Rg Al WIR a8 odl 3 AR A A58l s w2,

Bl via 2 wellid sl sdl 3 Senlis qesl By Axs sl aRuudl sdl.
d 3 df WA sl Hidldl edl 3 sl Bgalidl sRd G2 Al ma-l w2, dail
W yReHle qnda [Qaud ez Rl as Als.

Brel efea Yirgd @l otul o &AL yRAHL [Sgall sl uRAAL st. dil
Bl & sulal olu-linl asadeal Aldl. dvliAl AHBHL ot BSAM HIAUHT UL
ecl. 3ol 3oL udal [Be uR (Qordl Amair uwdal wiafa Al woya dsa yald: 2udl
Yl el {Benl Wldil 2om udal yoral wal WRluA-seuiis s ueya g5 wudl
AYL wedl. A YRHA (5130) cumn, SIMERDL AR A UL 8L, Aol g1l e
oifas sdt. (el dall Wl 0 WElu- sal 2 st @l YR dlel sdt. Si-4Rau
gl (g Agla sl alBaudl edl 24 stcraar w2, Ma [Bg Agla-ll e Seauls ulkia
Al 53U edl.

Bl 20eal w2 austa @l ufan A [Bg olrd-Al [l SR8 sd.
Wetrl 3RaH wo-l (Adledl ol 513 YRAM Yedi-l voL el vuvie ol 1Al sdl.
yRAH ua [Bguildl F9 %au As s3A Adld adwt wadl 4 edl. Rgai-l dadl 214
glreidl sUelvll sl YRAMAL 21 s1ueiil 4y AR sdl. el YRAH WASAL 52 yglni
slue 52 stfatHdl 2 A wRUA 2R wyledl L Aal i 4la us edl. Ba-u
Hd [Rget ud, Sretimd, aRudiug MEae od 31 3 gl 2R syl Radd v g
wafolel sl g g ©. uibs sl RBgal yRUML sl Rty Qdkdl edl, A dlad
selHl AL Aalil sdl ARizs aRaudl edl.

Redl YRAM WAL c00 ad-l yHud RA AR 0] [Qeuld sul 9. A uan
] (el [Qeall AF Al v sl dad 2udviq s ©. ol eparml @ da, 1341
AL G [Berl yRAH wsld Rzual s &, ol ool Blaw, galas, due - diel
AUl A Deal HML LA dud 2wAud s 9. Be gl 2dsnir da (DOW)-
¥y [Seril Mud HAd s dF dyR dt@al 1R B . (Ra)-l sdal yarei --i-+lel
oyl % Sel-yRAN AR viraal sdl. 2s6R Ul Faldl AFA-vHA eHUA Aild
sdl. axdd: Qdledl etlarl 3RAN eliRd-l As11L Rgidlil el edl. @Al st
R RasAL vl yRM wemelzl RsgHR) L Mol aRu@us-l Q2 @eulas
Ad [AslAd qul sdl. @Qasul Qo o Al Yol Ralus oddl glanell, R daadiR
UAs wAY [AdleAl oAl SI8L Add 535 aa@ gl Avig uig ed.

Wexsidl Asu-vHaAl 1WA (Leyo-1euy) el 3RUAH WAL vo &
WG AHA ORAUHL A 9. AL B MY LR Alld A YUl HWOY ¥ gl edl.
w50l Hdydl ugldd weassidl AHuHL 4y AARAA oilaqml il edl, A stelpi-l
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wHA AsALTYs Al sdl. Ra-l s8al UHIDL WeH il Ar-vHe WS 2L v YRl
adlviil wesi-l sl 2ude ugiu yeld: wll Wl dari wRaudl Ggoredl 8.
weoreirl el Hasid AR sfug [@Qael wewsi-dl uaul-Al vdlsR s Ma
W2 yuld sg. dlauarl ddo wHd v sidl-dl M Rel v YR waslHl sl
dadlvill ureddidl 2¢<ls12 sl |2 sidguidl s sl edl.

C Ba A epotdell Asi edl 3 Ad [Be-l yausid il 4 edl, 214 QA Redl 816 wal
Gl ARSR L sdl. UH 9dl, d-fl 2R L AT SRSl + edl. A aqel G-yl
Aruvll, Rl v wlBeudl Gu dst saud W . I+ Sl Hden W i S8
W oed 5 d ydaeysd edl, 2 d vi AL Ggda v Rasdipll didaui e
gdl. Bart ‘Sl BiRa auu-L 20du-] 582 53R A, A, QAL 3l UHIR
A4 yRau 3 [Bg [@Qewl-it Mzuaul 86 voll oeudl dl. As vueda-iets SRsis
a3l Rl ulwl alotl uny Y4fb 24l wdl 4 edl. dad 58 & Ax 1wl WS el
HRag 2k ‘[Bxd s SRuwa Mau yead el als Raus Shsrisr ddi-u
elal W [Rafus g8l wal edl.

Bl ourd :

MA el sada, dizd SReou v Al wor o G st 59 8. Al A
AELUIR Ul HAgIR Al SRou-l ulawin @it @dlsy e, $22 UL su-lll ugfii-l
aR uelluriors e 53 edl. Qd GelrMdadl adlagsdafxi-l dst s9 B,

AHalan :

Rt ‘Slasire-l uail sadl Aslaxl s16Y s siu-unl 56 s 3 vidoui usifid
(disti-il Decline and Fall of the Roman Empire Ufl-{l d 3s dsiridy 4lQ edl. wieotn,
Ba [Bet iy Slasidy 2uduid sk ey BiRa deiusiz 4 edl, wa Re-i
Slasig gl vu@ui sl uda dd » sdl edl.

A Wil 2 Y-l auy ALY ydaudi-l s wsiell il Guasy
udl Sl Glan s vaar il [Qsd @@Ud 53U, Wdidl axu el B
YRRARMAL deofdl dvull vdldd Heuisn s ed. ugHelr v 58 & ¢

*‘... he has argued as an advocate and did not form his conclusions like a judge.”’
A s adlal ¥ ds g sul uaL Wetldl Asul vy ol FH sl A sdl. Uy
WHCrs URadHrl vaidAl QA 54 SsUSR Al 381 Hd RA v o siuwyds
e s Al Aol Gualal gl Wldidl QAR asd Aedl uHRHi Rawyel
oielacli-l vl YR s edl. A SRed, AdsH A 4R 3l R i@l
s sdl, 204 LRUAAAL 1552 dzlldl 2adal 53, Md a2l 2udaysl dded
v Yofloldl Guaesedl vaclsl-l sz saf edl. 34 3 d-ll sddidl dsuFs Rgidi-
Jeals vwe-Al2oy gl A A A0 Al wsdl A sdl. [Sgall SlasimQeie]l v
sl Al R Glia@un (ResyA e ABd s HR Qi v sdd ¥t sl
Ayl wuld 8.

YR [Bed 2uauid ya siS 2l eivyel Al Bequ dRs-Al qRAY Ana-L
ec] [ua dalud Hatng AuRs © aygudlop-201 ¢; gas-BAvr, 01¢



AU Bl Frsadl A wusiell-la wwe s 2idl odl. Al el Badl yhas
el videne eyl 214 vivalid AaltAldl 2os A/Y edl. Pa-Al A eldl 5 d9l ylau [Bedl
oacieds ol % ooidly viduie 53 og, A Wa 315 Wisa A’ (empty boast) edl. &
YR WA a2 WURs a3 a2l wrd-l vadal wells asigeylai-l
yold: vaol $3 odl, ugl ardadl 3R Bedl AwsRadl A suodi-l vo % 201
soll. YRAH Rerl SRl 20duA W2 A AS Rl yaejd Aa-dl-Al Gualal sdil L el
Ad AAgH-eR Ao, BArart W2, SRR AL, A A adlR-l el A/ 2l
uuRe sdl edl.

Mt WAdl sdl 3 Redl auffaoid Masd-Ad veud, dd Fswadyel gl -
scMl Aslds 24l edl. A+t 308l - History of British India «L 22l e0o0HL 2ts ald>ll dlal
9l & Reurdl R As Y WRSHYSE 2R 2ins HEV HIZ ARL Bl HHBLAHL 4552 1A
Ragd MR 2uudl 2L S, el A Padl Yot o Bar su 30l aion wvy 3l
el gRafdsiul weayeds (text book) ddld Wy W eddl. 10 4 sl 2lleol AHUHL
L el o2 2uqfiel uRe 48 odl. 1e3enl WAL Yy oue Wil Al ay gl
USRI sl il el A ABUAsAAL Udt QAL BlotriAl 3l oue 2iA2 N
Qg udd Pl ‘R s BRy SRUUA Hetdu/6ady Alasifas gl suaul
il ol 2 9dl 25 AR v ARAPA AL EsLsR el

W HgHER Bl ‘SReid vl Jedisd sl adl 8 F vUR-AL AHYUL
2 A flsiRg WS 3 Al WA Al dlal odl DL 32dls dpiant el e 8. wul
3l BRa wvuql SRl Aoy & i Rad vl dd Ssrf@ea 2ugfs v
HAAAIR NS Held SRSASR a3 ellsiRel AS¥. w. 2. Yl JAAL HdH HHRL —

**...the value of the Work lay in its mass of information and its analytical power.
It took rank among the classics of its time, and won him a place in the India House.”’

AeyR
Grewal, J. S., Muslim Rule in India : The Assessment of British Historians, Oxford University Press,
London, 1970
Majumdar, R. C., Historiography in Modemn India, Asia Publishing House, Bombay, 1970
Mill, J. S., History of British India (3 Vols.), London, 1817
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WaRyR 4R Akladidl YR dgdled Wt Wdsl Ayl sl 1l
@R 122¢ ol 1232 e @l dey.® oflo dde nRl waRyR Agtadldl WRuR-
dafl A% wRladHAL AU usalgRd Q.. 182 (§.4. 108 R4, £03)-l 2w
il aey.r v Wl ol oudl (ull il ugatedad A Wae, waiq
WA WY AL Gl HA 9). ngetetadl Yl wany- vealaul Wk Hial
ERAUML /YA B d avid d HgAEUsRL s8ald. AR ol WaR{l A% WA UR ddl
el A el USR] AL WARYR UMl U, WIERYR YO AU HgALEAYR 8. -l
WRHR AU UgaleEd d WS g A dd WedR 3¢, Slaeiil d-l Gedm Adl
aldl § 3 As AHA A4 MR wdlraidlaly R sl Aatell WUl L R opllapilg R
AvULG. A Sel v v s34 daiell i melld 01 eg. Ul A G UsRAL R ol
WY L AR CeldL BURid Yl xA GGl He welld 8.8

el dxglaHl uHaman-L e3s Wil 2l sl sudl 6. ddl daman-l
A WA s ver asll darmi sl 9. well wda, ug-uall, 98 duy eisu e %3l
Sl WA st % idq-qutsdi-dl Qs A Bk o adl el &, ddl wall-isian
gl WAl w3RUAA asml AvllA otitai . YARAAHL Al wAVY woLAl, doud,
&%, At A Al 20Adl 8. Al G aRud-l wayR wdl Y18l aia Aar ell WRig
A5 WAl ald 0ddl 8. Al @ a3 SAssAR d-l A dldl 9. 2wt wd AR
olgRLY ARl WaAyR Wl otelR yd Rl 2udel 8. 2L ata-u aiwsn @l
Al U Al B Deat vignl Guall Bani ol 481 GUR gl W Wfst ava 8 Fui
Q.2 1003 avd day § d-dl uell v A §.4. 19104l S s Ay w-ll us.

L Wl g et usiR-l 2 Il yeRAl oiel 9. Al ¢e wlRul. ¢ ws
A AR wad uddl §. 1 dladl Gas ¢y g2 Feell ¥, WU dd Hduer B.
Wil d§ ALASH 4 %S wstd ddl Aisd WAL 1ol . it aisul W2 el R
yeaR-l Guallol adell §.¢ 1 aaHl s uarellai Qldrdi siefl oty s B ulH 2uadl
B A Al UR AgHl AL WA Ay aWal B, Qs Add 1330 Hel Yo wiu ARAR
naedall aldy mneizad Bior sucl Al ulawt sudl edl. A3 2 v gl 1adl suledl
gt {ldlawasti Dl el Riedl 2w Rd ara-uiel dAd 2uld sal dlawd sgauqt
s wsi 8. 2 Al WAl Bed A 4@ 8. val ¥ w-ucll Red 2ueui
wdd AR Arwd Al 2 Al el Redl Yal 8. dedl g dowo- axaHdl
Slat-ll A B, WYL L AHA Aadiel 2de SR Adleid W s, 2L AU
deR wA G 2 wadl a9, adiin aHaHl w0 aianl well Al ysis ada 9.

* Slaere Qewdt, ds WAL 2ugdl A= wu sidy, U, Yaieid
ofl-aoy, Ry Aluudl, sydl A, s o, NHA. B YAHBA-3CE00T. L. ¥RER UL
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cdldnl Bedl el GUAlL ey ad+l well dx-ir ool 30 wn 8. g dad
wendl Gy wuda slandl ApuAAL YUS g vesiadi-l Grudl wootell AR el Wil
Sl dlaa aadl sa el dami 2udl 8.°

2L ald 28l Wl il Hddl Mad 8. U AR ddldl ArgdHl @ridd sty
Qel-l Heastaul auidd Adl 1A ©. dui g, ANAR, Ul A Gedlel Gedlw, UMl L)
8. AW A AHAewdy UL L Al YoL dxi-] o dlat-dl etd §. 2w Qg HQ
A UL ol & e YUl AR . Yol 2o gl Al AMA ARALAL HEed
TR

Ueg A L did A oiwda B, uig sa3s AL -l e Gudlol ydy 8.
Wl 2l 2udl Afsldl Al Hadl 4l aiqmi Gulam Al »udd yaletdl wst
el o ALl @ Hd . sdlats uaAAl Nsael wu Adl 1L B. L Jeals
slaRellysd e villd ua 8. du-l Gudlol S5 4R dad W2 2l Adl 1A 8. d 5155
AR RAURML s4is Suflefl-l gsdl Slu dl sals Al 2sd €l B, suis Adelysd vl
€ 8, dl suls 6E R0l ueR Bal YA 3. dlal 1wl sdui 2aad-l Sdel-
Nl weL d0sauden 8, Rl il Fedl 3 el did AN 13-l aani F A yailedil
AMsasll YUl a6l wdcdl § dq dl A vag -l

LAl wQll Wl A Sl ol A Het wél g Al waul ¥ Rlewayla Asél
AL 2l 8, ddi-l sedls dl el-dx Ast Feel Rl B, L Yer salglil
daladl, geURU x4 sl ey 08 ag) Aed wud §. aia Wl sars@alg Aas
8 dofl Ara@A wnt B,

AL 2L YAt qtarl Bl w2 Qi adal dl, S vl walid 2ae-isl
WL AN B A gl d-l Gualal AW V. Aldd Aegd s dgu MAAL wal
GUAldL sl el 9. Qu-l dlsanll wdus o wda . g ARW wa QAR sl
59 43 . wdl A wud y[ai-ll dNsas sl vdd Al A B,
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Acharya Shankar — Jagatguru Shankracharya
Dr. Kirti Shelat

Acharya Shankar was known for his extreme faith in Vedant literature and
he was a respected teacher for the sanyasi cadre. He was an excellent personality
and his devotion towards religion was exceptional. Sloks and stotras defined by him
are full of devotion. He made lot of corrections in hindu ideology and made Hindu
religion on the correct path. In four directions of our courtry North-South East-West
he established a pithika for the welfare of hindu religion and for the progress and
publicity of Vedic literature Vedant and its branches. He travelled on foot from
south to north and from west to cast in the surrounding countries to establish the
sovereignity of vedant and its preachings During his time Buddh religion had
established its grip over people. Islam was parcolating the country at that time he
established the ideology of Vedant and hindu philosophy in the minds and hearts
of people. He was born in Nampudvi of Kerala province in a brahmin family. His
birthplace was rich with trees a river flowing by. His father was Shivguru and his
mother was vishistadevi.

Shivguru was the only son of his father Vidyadhar. Shivguru had to join
grahasth-ashram because of much, pressure from his father. Although he started life
with Vishistadevi. He had no children though he was leaning towards old age. They
both started worshiping chandramaulishwar Shiv and prayed to god to bestow them
with a child. Once the Lord Shiv came to Shivguru in his dream and told him that
he is pleased by the worship of the couple and asked him to tell what he wants
Shivguru told lord Shiv to give them a son who is ¥d% and has a longlife To ‘this
the lord said if you ask for an omniscient son
he would have a short life and if you want a
son with long life he shall have no sarvgna
knowledge. To this Shivguru prayed for a son
who is full of knowledge and is sarvagna in
all matters. To this lord told to Shivguru to go
home and promised him that he himself will
take birth at his place. and in course of time
in 686 Bc. in vaisakha 9™ month and 3rd
tithi of shuklapaksha on 12th date of the month
a son was born to the devoted couple and
they gave him the name of Shakher.

From childhood Shanker was bright in
study.- At the age of 3yrs Shankar studied
various books in Malayalam language and used
to remember shloks and stanzas etc. on hear-
ing once he used to remember everything on
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the tip of his tongue. Shivguru had an idea to do thread ceremony of the child by
5 yrs but before that he passed away and his wife Vishistadevi went with the child
to her materanal place but remembered the idea of thread ceremony came back and
bestowed the thread ceremony and sent har son to a guru in an ashram. In a short
span of 2yrs shanker became conversart with upanishad Puran, History Religion
Dharmshashtra etc. and became a scholar in this branches and returns to his home.
Vishistadevi wanted to get him engaged to a noble lady but shanker did not agree.

Shankar's tremendous knowledge regarding shastras spread in all directions
and king of Kerala. Rajshekhar sends his messanger with an elephant to bring him
to his palace but shanker did not budge by this adoration and told the king that a
saint-like he doesnot need such luxuries and he did not go to the king. After this
the king himself went to shankar's place to see him. Shankar welcomes the King
and gives respect to him. King was pleased and rewards Shankar with lot of wealth
but shanker does not accept it. Then the King tells that you yourself distribute this
wealth to brahmins and others who need it and Shanker then orders his derotees
to distributs this to needed people. The news of this incident spreads all around and
king started visiting Shankars Ashram regularly.

Some Brahmins came as guests at Shanker's place and studied the horo-
scope of Shanker and told Vishtadevi that 8th 16th and 32nd year could bring
fatality to the child. Vishishttadevi becomes unhappy on learning this but Shankar
decides to take sanyas and then and then he would be able to leamn about one's
own soul and its intricacies with god. Shankar asks his mother to give him permis-
sion to take sanyas but she started crying end told him that she will never allow
him to take sanyas.

Vishistadevi used to go to nearby river everyday to bath and to wash
clothes. One day she had gone to the river. She did not come home as usual hence
Shankar went there to enquier about her. He also took bath in the holy river but
while he was bathing a crocodile caught his arm and tried to fetch him in deep
river. On lookers tried to pull Shankar out but with no success. At that time
Shankar told Vishistadevi that my end is near At this moment if you permit me to
become sanyasi 1 would prey to my gods that 1 have became now a saryasi and
I shall do all best for self enunciation as my end is near. Looking to the critical
situation mother gave permission to accept sanyas to Shankar. Shankar and others
were fighting with wild creature In the meantime some fisherman came to their
rescue and they gharoid the crocodile with their nets and the crocodile lets of
Shankars hand. People gathered there A vadiya also came there and gave treatment
to Shanker to stop bleeding from the wound. ultimately Shankar and Vishistadevi
return home. Shankar was adamant to take sanyas he tells his mother that he would
be back whenever you call me in times of needs and makes arrangement for her
livelihood by calling nearest relatives and leaves towards the north to become a
sanyasi.
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Shankar was going on people were following him and so was her mother
ulitimately hc reaches Keshavdev mandir. he sits in front of the idol. Priests there
told about the distorted structure of the temple and asked him to help rejuvinate the
idol and the temple. Shankar enbraces the Keshavgrah and plants it at a place
where a temple can be nearly constructed while he was going north people told him
that Lord Patanjali is doing penace at the bank of Narmada river in the form of
mahayogi govindpad in a cave. Shankar made up his mind to establish govindpad
as his guru in his desire to become a sanyasi he continued his journey in search
of his guru govindpad. He halted under trees or in devalayas during night time.
After a journey of about 2 month shankar reached omkarnath where people talked
to him about a sanyasi who is pcnacing in a cave since long, shankar reached the
cave to see the yogi who is seated in padmasan. He prays to the yogi to become
his guru and and give him brahmgyan. Govindpad's body quickered as shankar
started yelling stavans and shlokas in the cave. He opens his eyes. All devotees
were enlighted by this event. Yogiraj Govindpad was pleased by the prayer that
Shankar made to him to accept him as a sanyasi and give him brahmgyan. Govinpad
started preaching shankar At end of one year he secured mastery about Hathyog
At the end of 2 yrs Rajyog with this achicvements shankar became conversant with
various qualities like Durdarshan-Durdarshanvani, flying across the sky with tiny
soul also he secured the ability to enter others body. In the third year Govinpad
geve him the knowledge of gyanyog.

An incident occured during monsoon season govindpad was seated in
samadhi the Narmada was flooded water was about to reach the cave where
Govindpad was in samdhi the people were paniky may the flood waters overtake
the cave. Shankar gave consolation to all put a pot near thc entrance of the cave
and told people that flood waters will be dessipated in the pot and will not enter
the cave and there is no necessity to wake up Govindpad from samathi and it so
happened water did not enter the cave and was absorbed in the pot onlookers and
devotees were overwhelmed by shankar's talents. When Govindpad woke up from
samadhi he learnt about the incident from devotees and was convinced that this
small child is really an clement or Ansh of Lord shankar and blessed shankar that
you will spread knowledge regarding vedant and brahmsutra among the people.
Govindpad then blessed all the devotees and enters into samadhi and ends his life,

before this he had advised Shankar to go to kashi and spread knowledge of vedant
and brahmsutra.

Shankar with some devotees proceeds towards varanasi crossing
Vindhyaranya and prayagtirth. In Varanasi he started preaching vedant and
brahamgyan to devotees and he enters into discussion with pandits and scholars
regarding vedant philosophy brahmgyan etc and frees the audience from the influ-
ence of jain and buddha religion. In those days Kashi was flooded with various
religious sects like Shaiva, Pashupati sankhya, patanjal, Saur or Shakt ganapatya,
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jain boodh etc.

One brahmin named sanandan was in search of a guru to learn about the
philosophy of life. He comes to shankar and prays to him to become his guru.
Shankar accepts to become his guru and makes him sanyasi. He was the first
sanyasi of shankaracharya shankar preaches sanandan that Brahm satya and jaget
mithya. He preachaes that braham exists in sagun and nirgun bhav, and worship in
sagun will take you to nirgun.

One in the early morning shankar moves with devotees to the manikarnika
ghat, on his way he meets a lady having a dead body of her husband obstructing
his path shankar tells her to take the dead body to the side so that they can go
further in spite of this the lady does not obey repeated requests by the devotees and
tells shankar why you cant tell the dead body to move away. To this shankar tells
how a dead body can move without shakti the spirit within. To this the lady replied
that you yourself preached about shanktinerpeksh Brahm is the sole jagat ka karta
hai then why without shakti why the deadbody cannot move. After this episode the
lady and the dead body disappears. Shankar realised that it was devi bhavani who
met him on his way to manikarnika ghat and started praying ma Bhavani.

Once again while going to bath at manikarnika lake shankar experiences
another incident. while he was going he meets a chandal with four dogs. He was
lookig ferocious dogs were wild. Shankar tells him to give way and move to the
side. Repeated telling did not acquire any result and chandal told him to whom you
are telling to move aside either body or soul ? soul is eternal and body is inert how
can it move. How your body and my body is different, you are keepig false ego
of yourself. There is no diffrence between chandal and brahm s this your brahmgyan?
suddenly the chadal and four dogs disappeared and he saw mahadev and in its
place Mahadev (Lord Shiv) exumes himself with four vedas in his arms. Shankar
was stunned by this and he started praying Lord Shiv.

Ten year old shankar while planing to go to Badrikadar was going on feet
from one place to other and prayed at various temples which came on his way. He
reaches Haridwar and from there he plans to go to Rushikesh. After reaching
Rushikesh Shankar reaches the temple of Bhagwan Vishnu, but he finds that there
was eternal silence. The symbol of Vishnuvigrah was not there and on enquiry he
came to know that because of the fear of antisocial elements from chinese territory
vishnuvigrah was hidden at some place but it could not be traced. Shankar tells
devotees that if we find vishnuvigrah and establish his pratishtha would you do his
puja archna regularly to this all agreed. Shankar takes them to the banks of ganga
river and tells that vishnuvigrah is here. He brings him and implants it in the
temple. at its proper place. Shankar then proceeds to go to Badrinath. On his way
comes Laxmanjula and vyasashram and shrinagar. Here there are temples of shiv
and vishnu furthermore shree yantrashila, Rajrajeshwari, kausmardini chamunda or
mahishsurmardini are various shaktipiths presents here where tantriks used to pay
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homage to devi by giving narbali, shankar enters into shastriya discourse, with this
tantriks and convince them to give up such unhuman practises utimately shankar
reaches jyotirdham. Many sadhaks, devotees and brahmins on hearing shankars
arrival gather to gather to listen to his holy vani and to discuss with him Brahmsutra
and vedantvani, from jyotidham shankar by passes vishnuprayag, dhauliganga,
Brahmkunda, Vishnukund, shivkund and ganesh tirth and reaches pandukeshwar.
King Pandu has panaced here and pleased Mahadev. Shankar reaches Badrikshetra
Alaknanda is flowing through this heritage place. He reaches Badrivishal temple but
the idol of Narayan was missing and people were worshipping a shaligram. On
enquiry people told him that for fear of unsocial elements the idol of Narayan is
missing here. Devotees were willing to worship the original Narayanvigrah if found
and reposted here shankar takes them near a kund and dips himself in the kund.
devotees become panicky and tells shankar not to dip in the kund as Alaknanda
joins the kund and it is risky. Shankar comes out with a Narayan murti but it was
with broken fingers. He deeps the shilp in the river dips again three times every
time he comes out with a broken Narayan shilp. Then he takes the broken Narayan
on his head and replaces it in the place of the Shaligram stone. He then proceceds
to Vyas Ashram. Here away from hue and cry of general population in a cave
Bhagwan Badarayan had written Shatshloki mahabharat. It is said it was Vedvyas
who dictated the mahabharat to Lord ganesh. who prepared the script. That is why
near this cave on the left side there is a temple of Saraswati and on the right side
is the temple of Ganesh. After coming to Vyastirth Shanker prepared bhasya on
Brahmsutra. Sananandan was one of the deciple of Shankar at this place. Sananandan
was on the opposite bank of the river and Shankar shouts for his help. Sananandan
jumps in the river Akaknanda and reaches Shankar risking his life. Since then
Shankar calls him Padmpad. By this incident Shankar proved before other devotees
that Padmapad is superior to other devotees During this time Shankar completes the
bashya rachna on Brahmsutra, Dwadas upnishad, Bhagwat gita Vishnusahastranam
and Sanatsujatiya. and other sixteen granths. From Badrikshetra Shankar proceeds
towards Jyotirdham. King of Jyotirdham becomes a deciple of Shankar and makes
all arrangement for Shankars stay. From Jyotirdham Shankar proceeds towards
Kedarkshetra and reaches Tungnath. Standing here you can rejoice the beauty and
grace of Himalayas. Crossing Various temples and giving tributs to various gods
Shankar reaches Gaurikund and Kedarnath. He used to visit Kedarnath temple
everyday and remain samadhist in the temple for some hours. From Kedarnath
Shankar reaches Gaumukhi the starting placc of Bhagirath, After that Shankar re-
turns to Gangotri Sharkar thought of building a temple in Gangotri and his wish
was fulfilled by the king of Jyotirdham and Shankar placed the idol of Shivling and
Gangadevi in the temple. After staying for few days in gangotri Shankar starts his
journey to uttarkashi. He was now sixteen years old, Padmpad and other devotees
were worried as Shankar remained samathistha for long periods. One day in the
morning when Shankar was busy teaching Shaririksutra bhasya to devotees a
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brahman came to him and started questioning him on brahmsutra bhasya. Shankar
replied to his questions satisfactorily again and again. but the questioning contin-
ued. In the end brahman left but came again on the next day morning and con-
tinued questioning. This episode continued for seven days, Padmpad and other
devotees asked Shankar that this brahmin has knowledge of Vedas, upanishadas,
and brahmasutras etc. Is it possible that Ved vyas himself in desgise as a brahmin
is coming and enters into questining you. To this Shankarcharya said when he
comes tomorrow we shall try to establish his Identity. When the brahmin came next
day Shankaracharya asks him mahatma we think you are Ved vyas youself and
taking the form of a brahmin you are coming here and enters into discussions with
me. To this the brahmin casts his form and present, himself as none but Vyas muni.
Shankaracharya bow down before him and prays to him by singing a stavan. To
this Ved vyasji tells Shankar that you are like my son Shukdev you have replied
to my questions satisfactorily and | know only Bhagwan Shankar in your form can
form bhasys from my sutras. Shankar presents his Bhasya-Granth to Ved Vyasji
who goes through the volume praising Shankar Shankar tells him that his task of
coming to this world is over and if you permit me I may become Samadhista and
leave this body through yog. To this Vyasmuni told Shankar that No you have
many other things to do you have to bring other pandits into discourse and defeat
them in shastradh and for that very reason. | have come to bestow upon you my
blessings to raise your life span for sixteen more years so that you can propogate
hidden facts of upanishad, puranas and various bhasyas to the public. you have to
defeat great kaimkandi kumaril bhatt and you shall enter into shastrarth with vari-
ous brahmins to establish the sovereignity of Vedas and Brahmsutra. Shankar touches
the feet of Vedvyasji who disappears leaving the audience aghast. The devotees
were happy that Shankars life span has increased by sixteen years by vyasji's
blessings. shankar now started searching about karmkandi kumaril bhatt where he
is staying and how to enter into discourse with him. He comes to know through
some sources that he in in Prayag.

Well known Buddha scholar Dharmkirti defeats kumaril Bhatta in sastrath
and hence kumaril Bhatta accepts Buddha dharma and becomes his deciple. Once
dharmpal during his preachings abuscs Vedas and Vedic philosophy and tears
flowed from the eyes of Kumaril Bhatta When asked about why you are crying by
Dharmpal kumaril tells that tathagat Lord Buddha after learning Vedic philosophy
and studying it tathagat now disowns the same philosophy. This is pitiable for
Buddha To this Dharmpal gets annoyed and tells that you are blaming Thatagat and
you should be punished for this act. He tells his audience to throw Kumaril from
the roof top which is proper punishment for insult of Buddha and Bhikshuks picks
up Kumaril and throws him from roof top to ground. Kumaril pleaded before them
that if Vedic philosophy is right I will survive this catastrophy. To everybody's
surprise kumaril was unburt and they took him in procession and pleaded the
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victory of Hindu dharma over Buddha dharma. Kumaril in further discourse and
shashtarth defeats dharmpal. Defeated Dharmpal still believed in the sovereignity of
Buddha dharma and ends his life in Trushanal. King Aditysen of Magadh puts
Kumaril as his purohit and plans ashwamegh yagna Gaud king Shashank taking
this opportunity cuts down the Bodhi tree as he was anti buddhisam. He further
takes the Buddhdev's murti from the shrine and closes the gatas of the mandir.

Shankar visits various religious places along the bank of Yamuna reaches
Kurukshetra and Vrundavan and mathura. At that time in mathura buddh dharm
and Jain dharma were in spate. Shankar reaches prayaga with a view to enter into
shastrath with kumaril Bhatta. When he reaches Kumaril Bhatta the kumaril was
preparing for his self demolition by tushanal. On seeing shankar He tells him | am
pleased to see you before my end. I am entering Tushanal for 2 reasons. I defeated
a buddha guru in shastrarth and was the reason for his end and secondly I pleaded
God is not there. For both this reasons | am giving up my life and 1 shall not be
able to enter into any shastrath with you but 1 suggest you that you go and enter
into religious shastrath with Mandanmishra he is my deciple and if you defeat him
it would amount to my defeat. You appoint his wife ubhaybharti as a judge during
this discourse. During this time flames started engulting kumaril and ultimately he
reaches virgati.

Shankar proceeds to see Mandanmishra in mahismati ncgari and reaches his
residence, The door was closed. On enquiry the attendent replied that Mandanmishra
is busy in doing atmtarpan and you cant see him now. Repeated request failed
ultimately Shankar by yogic strenth reaches mandanmishra through the sky
Mandanmishra was surprised to see a yogi coming through spiritual ability.
Mandanmishra enters into arguments Why he came how he came cte and shankar
replied him with a cool mind and told him that he has come to him for Shastrarth
with him and anyone who is defeated in this discourse will become others deciple
and explained how kumaril entered into fire and suggested to see you for Shastartha.
On hearing the death of Kumaril his guru mandanmishra became dejeted although
he agreed for discusions next day morning. and both agreed to keep ubhaybharti
as a Judge to decide who is defeated in the discourse. Discussions continued till
afternoon and then there was pause to restart on the next day Thus discussions
continued for seventeen days. On the cightecnth day Ubhaybharti declared her
husband defeated but told that unless Shankar defeats her in shastrartha her hus-
bands defeat is not complete and she started asking shankar questions pertaining to
Kamshastra. To this shankar showed his ignorance and asks her to give him one
months time for further discussions in this matter. Shankar then leaves and enters
a dead King's body and makes him alive and through his body experiences, the
objects etc of Kamsutra and learns about that science. After one month he leaves
the kings body and enters his own body which was protected by his deciples and
then reaches ubhaybharti for further discussion of Kamsutra, He puts before her a
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book in which there were all answers of the questions of Ubhaybharti. She goes
through and accepts her defeat. Shankar requests her to look after his shrungari
math. To this she said you establish a shree yantra there I shall enter it and fulfill
the task given to me. '

After defeating Mandanmishra and his wife Saraswatidevi few people dared
to enter into discussion with Shankar-Shankaracharya. Various events took place
after this in Shankar's life. One was an attempt to eliminate him. After leaving
mahismati-nagari Shankar passes through Nasik and Panchwati. where he prays in
temples of shree Ram and rejuvinates these temples. He then goes to Pandharpur.
King of Kapaliks kakrach was jealous of the achievements of Shankaracharya and
he appoints ugrabhairav to eliminat Shankracharya. Ugrabhairav accepts the task
and mixes with various deciple of Shankaracharya and he also becomes favourit of
Shankaracharya by his sincerity as a deciple. Once he cries befors shankracharya
and pleads to him that if he fulfills his desire he would be most happy. He pleads
that he worshiped mahadev and Mahadev has told him that if you can do a rudra
haven by bringing a kings head or a Mahatmas head for havan he would be given
place by his side in heaven. So far I could not procure any Narbali for this purpose
You are a great saint and if you help me to sacrifice yourself in Rudrahavan 1 shall
be permanantly remain indebted to you Shankar agrees to present himself as a
sacrifice and ugrabhairav tells him to come in the jungle where at night time where
the human sacrifice can be given. As per plan Shankar leaves for the Jungle where
the Kapalik temple was situated. there ugrabhairav was ready with a sward to
decapitate Shankars head and give sacrifice to the Bhairav. Shankar tells him to
wait till he becomes samathist. When this was going on Padmpad gets a dream that
his guru is in the jungle and Kapalik was ready to decapitate him with sword
Padmpa wakes up rushes to the jungle with devoteces and on reaching the site he
and other devitees attack ugrabhairav to save Shankar and he prays his god
Nrusinhdev to save his gurus life and Nrusinhdev enters the body of Padmpad roars
at Ugrabhairav and cuts his head. Shankar awakens from samedhi because of the
noises and prays to God Nrusinhdev the next moment Nrusinhdev leaves the body
of Padmpad and Padmpad becomes unconscious at the spot. He later recuperats.
Sureshwaracharya was also present there and he pleads to Padmpad that because of
him they could save the life of Shankaracharya. After this incident Shankaracharya
proceeds to go to Gokarna and prays to Gokarneshwar mahadev and he defeats
Nilkanth Acharya in Shashtartha. While he was going to pray at Ambikadevis
temple. While on his way he sees a couple sitting with their dead child and they
pray to Shankaracharya to revive the child. Acharya Shanker prays to devi Bhagawati
and to the surprise of onlookers the child started moving his limbs and became
conscious. The couple was obliged and bent at Shankars feet for the miracle event.

At Shrungeri about 2000 brahmin families were staying. A brahmin approches
Shankar with their child who does not speak and prays to Shankaracharya to make
child speak. Shankar asks him from where he has come who he is etc to this the
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child reciprocates in sanskrit stotra. Shankar tells the parents that the child harbours
a brahmgyani soul and he does not speak because he is not interested in worldly
lures and hence he doesnot speak. If you leave the child with me it would serve
a good purpose. To this the parents disclosed their inability to part with the child
and go away. l.ater on they came back and leaves the child with Shankaracharya.
Shankar then leaves for Shrungeri.

At Shrungeri Shankaracharya establishes a Shrungeri math and writes vari-
ous books on Vivekchudamani, Aprakshanubhuti, Durdrashyavivek, Agyanbodhini,
Bodhsar, Atmabodh, Vedantkesari, Lalit trishati Bhasya, Prapanchasar,
AtmanatmavivekX, Monmudav Sarvadarshan siddhant etc.

Acharya Shankar tells padmpad his deciple to write on his Bhasyas and on
Vedia rituals. Padmpad writes about it and acharya appreciates his work. Padmpad
enters into discourse with his uncle Matul who was a Karmakandi. Matul couldnot
defeat padmpad who became Jealous of Padmpad and thought of destroying the
book that padmpact had writeen Vijaydindikam. He pleads before padmpad that he
wants to read the volume lisurly and padmpad may leave the book with him.
Padmpad thought Matul was sincere in this request and leaves the book with Matul
and tells him that he will collect it later on while returning. Matul plays a trick sets
fire in his own house and the book gets destroyed in the episode. When Padmpad
returns he becomes aware of all these things. Matul does not stop here but he
poisons padmapad and padmpad loses his mental balance. He recovers from this
episode but does not regain his origional health.

Shankar was on a tour to the south and padmpad felt to meet him in Kerala.
One day Shankar feels the taste of his mother's milk in his mouth and feels that
his mother is remembering him. He reaches his mother who is on death bed. He
fulfills the wish of his mother who wanted to sce Mahadev. but on seeing mahadev
and his associates she becomes panicky and refuses to go with them to heaven.
Shankar pleads apologistically to Mahadev and prays to Vishnu to give final darshan
to his mother. After grand darshan of Vishnu Bhagwan her mother dies. Shankar
wanted to do final rituals of his mother but his relatives opposed it. and Shankar
then completes the final rituals of his mother near his street. King Rajashankar
comes to know about this and he sees Shankar and wanted to punish his relatives
for the way in which they behaved. But the relatives beg pardon of the King. King
tells them to beg pardon of the Acharya and the relatives regreted their behaviour
and Shankar pacdons them. King pleads before Shankar to spread religious knowl-
edge among his population and Shankar writes a book for lay public and it is
approved by the King Sudhanva of Karnatak ujayni was afraid of Kapalik Kakrach
who had established many centres all over india. When Shankaracharya reached
king sudhanva$ place. Kakrch came with his army to halt the progress of
Shankaracharya's preaching, King Sudhanva also opposed this move by sending his
army to fight Kakrach. Kakrach was defeated and his army was dispersad seeing
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this Kakrach attacks shankar Shankar prays to pranmesh and Shankar bhairav as-
suming violent form decapitates Kakrach'shead, Following this incidence many
Kapaliks came to Shankar to pardon them and Shankar then accepts them as his
‘desciples Shankar during his Journey defeated and convinced the opponent that
sanatan vedic dharm is the ideal religion and they all became Shankars deciples.

Shankar reaches puri and he finds in the shreemandir no trace of
Jagannathdev and people whorshiped Shaligramshila, on enquiry he comes to know
that the original Jagannathdev was kept in a Ratnapeti. and was buried underground
near seashore. During samathi Shankar finds out the location of the Ratnapeti and
they start diging there and finds the Ratnapeti with the Jagannathdev and so is
reinstalled in the mandir and devotees started paying their tribute to the god and
praised Shankar for the uplift of the temple.

Shankar reaches prayag where there were Indroupaskss Kuberupasakas and
yamopaskes all with their own ideology. He enters into dialgue with the various
sects and also with those with jain and buddha philosophy believer and convinees
them of the superiority of Vedic religion yamopasaks were pleased with the
preachings of Shankar and started beliving in panchdevas and worshiping them.

Shankar them leaves for Varanasi and from there he rcaches Kashi where
people with different ideology worshiped different Gods. Shankar enters into dis-
cussions with various people of alternet sect and convinces them about the supe-
riority of Advaityvad. People worshiping Saraswati and Mahalaxmi also met
Shankaracharya' pleading their superiority. shankar argues with themn and convinces
them of Vedic superiority to other ideology Shankar defeats chavarks, smyavadi
buddhas and dehatmvadi buddhas and pleads before them the superiority of advaitvad
Shankar then leaves for Saurastra. He reaches Avanti and attends the Mahakal
mandir well known Pandit Bhaskar was staying in this city. Shankaracharya enters
into Shastrarth with Bhaskar and defeats him.

Shankaracharya next travels to Peshawar, Afghanistan North east frontier
province and reaches Shardapith. At Shardapith local pandits never allow any out-
sider to enter the four gates of Shardapith. Someone who defeats the local various
groups of pandits can only enter the four gates and sit on the Sarvgnapith of the
Shardapith. Shankaracharya defeats them and becomes to be allowed in the shardapith
and sit on the Sarvagnapith.

After leaving Shardapith Shankaracharya leaves for Kashmir and reaches
Shrinagar. He visits a Shiv mandir which is on the hills. there is a devimandir lower
down Shankaracharya worshiped the devi and produced a stotra which is known as
Saundaryalaheri or Anandlaheri. There are 104/100 shlokas in the Saundarya lahari
and in every shlok Shankaracharya expresses his devotion to brahmshakti. In the
Ist sloka he states that when shiv is with shakti then and then creation steadiness
and destruction can happen Brahma Vishnu and Mahesh could procure this things.
Shankaracharya expresses his extreme devotion to devi Shakti in Saundaryalaheri
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citizens of this place kept the name of this hill as shankaracharya shail. Then he
leaves for taxshila Hardwar etc. He never told Jain and buddh asetics to give their
religion but he created in them a respect of Advaitvad and Vedic rituals and in
Panchdevpuja. He believed in brahm satya and Jagat mithya but he believed that
by worshiping various gods and godesses our mind becomes ensured in brahma.
Brahma Visnu Mahesh Shakti and various devidevtas are part of Brahma.

Vedic Sanskriti had its pangs in Naimakaranya and Shankaracharya reaches
the place and becomes sad on seeing people who negleted vedic rituals and their
faith in Vedant and. its philosophy was losing ground. He comes to Ayodhya the
place of Ram and Dashrath Here there was much spread of Buddha and Jain
religion but he convinced people that what buddha has preached has its origin in -
Advaitdvad. He pleaded that Buddha was the ninth avtar of Vishnu and people
believed in this hypothesis and started worshiping Vishnu although not leaving
Buddha and they started calling them Hindu After leaving gayadham Shankar went
with his pandits to Bangdesh. His preaching created faith among people in worship-
ing Panchdevtas. Then he proceeds to Kamrup and Asam here there was prevalence
of tantriks.

Abhinavgupta - tantrik enters in Shastrarth with Shankaracharya but he is
defeated. He realised that thcy will not be able to defeat Shankaracharya and he
thought of taking revenge with shankaracharya by use of tantrik vidya. Although
he posed himself as a deciple of Shankar by his tantrik power shankaracharya
became a victim of fistula in Ano. *‘Shankaracharyas body started becoming weak.
but he continued his preachings regarding Advaitvad. Padmpad comes and advises
Shankaracharya to be treated by a Rajvaidya. Rajvaidya comes and treats
shankaracharya but ultimately he does not succeed in curing shankaracharya. He
explains that his efforts to cure shankaracharya has failed and hence he pleads that
he is leaving as his expert treatment has not helped Shankaracharya. A curious
coincidence happens and Ashwinikumar comes in the form two small boys and tells
shankaracharya that you are ill because of tantrik shakti has attacked you. and there
is no cure for such cases Padmpad is worried and prays to Nrusinhdev to come and
help in curing Shankaracharya. Nrushihdev comes in dream to Padmpad and tells
him that 3%%R & <9 & I Foal ¢ | Padmpad resorts to omkarmantra and seeing
this. Abhinavgupta gets freightened and runs away to his home. As Shankaracharya
started recovering Abhinavgupta started deteriorating and ultimately dies. After
recovering shankaracharya goes to north bengal and the king of that region sup-
ports him in spreading Vedant philosophy. Acharya Gaundpad comes to see
Shankaracharya being influenced by his practise of Vedant and Advaitvad. He
blesses them and goes away. At that time there were messages that in Nepal
Pashupatinath Mandir its dignity and vallore is falling because of buddhist prachar
and progress. Pandits advise Shankaracharya to go to Pashupatinath to upheld the
glory of Pashupatinath temple so he proceeds to Nepal reaches pashupatinath and
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starts their puja archana etc and restores the glory of the temple. After this he
returns to the base and advises to start four mathas in four directions for the welfare
of Advaitvad. in south shrungeri math Surveshwar will be the main acharya. In
- west Dwarka math the acharya will be Pruthvidhar. In east Puri math established
and padmpad became acharya there and in north Jyotirdham math whose acharya
will be Totak. Dwarkadham, Puridham, Jyotirdham and Rameshwardham they will
be known as Sharda math, Govardhanmath, Jyotirmath and Shrungeri math. In
Shardamath Samnved,. In Govardhanmath Rughved. In Jyotirmath Atharvaved and
in Shrungerimath Yajurved will be the principal preachings. Shankaracharya pro-
ceeds to Badrikedar. He is pleased with the natural panoroma of the place and he
produces a stotra known as harimide in the form of prayer to Narayan bhagwan.
From there he goes to Kedardham. He used to remain in stance far the major part
of the day and one day through this stance Shankaracharya merges into the
Paramtatva. ’

Shankaracharya after studying upnishad, Bhagwat gita and brahmsutra like
literature created bhasyas and brought out the essence of Advait Vedant. Only there
is one truth paramtatva brahm (soul) is same (advait) There is no difference be-
tween man and man only one parmatma is beating in each man. She played a great

role in bringing out the dictum chidanandrup Shivoaham, Shivoaham ‘fagr<®9
fareliseq fraiseq’ among lay public He preached the sanatan dharma through the

medium of Advait Vedant and various stotras, World recognised him as SFIQE.
What position pope enjoys in christianity, what position Delailama assumes in Buddha
dharma such dignified position Shankaracharya enjoys in hindu religion. Before
about 1500 years ago in south Indias Kerala on the banks of Purna river in the
village Kalti he was born in the house of Shivguru and Aryamba. While in search
of a guru he approches gaudpads devotee govindacharya on the banks of Narmada
river who asks him as to who you are ? To this Shankaracharya replied in ten
stotarsa regarding parmatatva residing in him and that paramtatva Paramshiv is he
himself that is what he clarified to Govindacharya. He explained that he is not
earth, water, wind akash and light but he himself is shiv. On hearing this answer
govindacharya 1ccepted him as his disciple. and gave him knowledge of Advait
Vedant. Then he told him to go to Kashi and creat bhasyas on Brahmsutra,
Upanishad ane Gita. He completed his guru's desire. Although he was shivmargi He
preached about gyan in upanishad and created a path of worship of God. Five
Gods Panchayatandevo, Shiv, Shakti, Visnu, Sun and Ganapti are all one form of
Nirgun Brahm. He created vividh stotras pertaiming to various gods and godesses
and thus combined Bhakti and gyan. His creation of Narmadashtzk on the banks
of river narmeda - viz. ‘Namami Devi Narmade’ is quite wellknown. His
Bhavanyashtak, Daivyaparadhkshymapan Shivshtak, Vedsarshivstav Shivanand
Leheri Mohmaagar etc. have established its value in public. Karmmargi Kumaril
Bhatts desciple Mandanmishra believed Karma as the tool to achieve dharma and
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moksha while gyanmargi Shankaracharya thought gyan as the only way to reach
Moksha and Brahma. To brake the illusion of Karmmarg and to establish the
superiority of gyanmarg Acharya Shankar reaches Mehismati nagari and searched
for mandanmishras house. Enquiring about thus he asks women carrying water on
their heads as to where is the house of Mandanmishra and they replied to him that
in that house where mena and popat in their cage are discussing about gyan marg
confirm that house as that of Mandanmishra. Shankaracharya reaches mandanmishra
and enters into shashtratha with mandanmishra and his wife was to judge the
discussion. As we have seen previously and madanmishra gets defcated in this dual
and becomes a disciple of Shankaracharya. This discussion took place in Dwarka
nagari and Shankaracharya gave mandanmishra the name of Sureswaracharya and
~ considered his wife Bharti as an avtar of Saraswati. To expand the knowledge of
Vedantgyan Shankaracharya established his first pith in Dwarka and posted
Surechwaracharya as the chief and from the name of his wife Bharti (Sharda) called
the pith as Shardapith. While Bharti after the Shastrarth was over started flying to
reach Brahmlok but Shankaracharya by the power of his chintamani mantra halted
her and posted her on the fourth floor of Dwarka mandir's ‘shree chakra Today also
on the fourth floor of Dwarkadish mandir depicts Bharti as Shree Chakra Yantra.
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Synthesis of Persian Elements in the Jain Illustrated
‘Manuscripts of Gujarat

L 2
Dr. Nirmala Sharma

History of Jain paintings was unknown for a long time, but with the open-
ing of Jain Bhandaras for the scholars, A storehouse of Treasure of western Indian
painting opened up. Today a large number of Jain Gnan Bhandaras are spread in
Western India and Rajasthan and also Bombay.These Bhandaras have made the
illustrated and unillustrated manuscripts easily accessible to the scholars. Renowned
scholars have worked on the western Indian miniature paintngs in the Jain manu-
scripts, but there are still plenty of illustrated manuscripts, that need to be studied
and that need to see the light of the day. The Jain patrons helped in reproduction
of these texts by copying and recopying them to make its availability in each
Bhandara for the benefit of the scholar and posterity. The richness of the manu-
script depended on the prosperity of the patron. Siddharaja Jayasimha and Kumarpala,
the two celebrated Solanki rulers of Gujarat had workshops in their-empire employ-
ing hundreds of scribes and painters. They were inspired by famous Jain monk,
Hemachandracarya who composed the first prakrit grammer: Siddhahaimasab-
danusasana. They are also known for establishing’ Jain Gnan Bhandaras. Influ-
enced by these Solafiki rulers, Jain ministers Vastupala and Tejpala followed the
footsteps of the Solafiki rulers and established three large libraries and the trend
followed, of making Jain Bhandaras or establishing libraries. In the library were not
only preserved Jain books, but also books belonging to other religions and sciences
for reference. They understood the importance of library and also of preserving the
| literature of all faiths.

On the basis of the material studied uptill today, it is very clear that Western
Indian painting took shape in the beginning of the 15" century and that, it had
already begun in the last quarter of the 14 century. It is interesting to note that
within the available, minimum space the artists depicted his spontaniety, creativity,
compositions, design patterns, costumes (Style of costume and textile designs on it)
and background. In Gujarat Centres of painting were Idar, Wadhwan, Ahmedabad,
Surat, Vadnagar, Anjar, Champaner, Patan, Khambhat Vyaghrasenapura, Gandhara,
sija Matar, etc.

The western Indian style, its typical charactsrstic of the fattier eye, double
chin, waist, etc. fascinated and inspired painters far and wide. They copied this
figure types e.g. in various regions of Rajasthan, Nepal, Uttar pradesh' and down
South at Tirumalai also.

While the painters put in efforts and hardwork in refining their figure types,
the patrons effort was towards producing copies luxuriously decorated with form,
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colours and glister. In the second half of the 15th century Gold, Mica, Lapiz and
Vivid crimson were beginning to enrich these illustrations abundantly They were
used earlier too but sparingly.

This lavishness of decoration was not confined to this, but the border deco-
ration were also effected to a large extent. Decorative patterns picked from archi-
tecture, textiles, carpets, figures of monks, saints, dancers, musicians, soldiers, animals,
birds etc began to decorate the borders of the Jain religious texts, e.g. the illustrated
manuscripts of Kalpasitra and the kalakacarya-katha in the collection of Devsanopado
which was probably painted in C.1475 A.D. at Gandhira port (Near Bharuch) in
this illustrations, decorative patterns taken from monuments, textiles, carpets, fill the
borders. Dancers and Musicians, Devotees and Monks fill the border decorations of
every folio. The incorporation of elements not related to the subject for decoration
tempted the peinters to add subject matter that was secular and contemporary.
Persian images which were now a part of the surrounding, began to make their
appearence in these manuscript illustrations. '

It has been observed that under the impetus of a new movement the painters
were incorporating Persian elements and also made a synthesis between the Indian
and Persian elements. This Indo-Islamic characterstics are observed for the first time
in the Kalakacarya-Katha of C.1346 A.D. and is a strong evidence for the synthesis
of Indian and Persian elements by the middle of the 14%" century. It may also be
added here that by the end of the 15" century illustrating of Persian classics had
also been undertaken and most probably by the Gujarati painters, hence, for the
Indian painter the influence of these new and interesting Persian elements tempted
him to incorporte them in the texts as subject matter and also as border decorations.

A few folios of different manuscripts have been discussed here. One of the
folio belongs to the dated mauscript of Kalakacarya katha dated 1446 A.D. in the
collection of Muni Sri Punyavijayji Maharaj, size 7.5X10 cms. (Fig. 1) The folio
depicts the Sahi king and kalakacarya having a discussion. The Sahi king is de-
picted larger in size while Kalakacarya is smaller and the soldier below is still
smaller. The Sahi king is dressed in an Iranian costume of the 14th century. It is
a long over coat kind of a garment highly embroidered with large floral motifs and
intricate design on the neckline and sleeves. An inner garment which is full sleeved, *
transparent with self stripes covers the arms. He wears a crown with 3 points and
long braids of ‘hair fall on his shoulders. His face is broad and square and is
enhanced by neat trimmed beard tapering outside at the edges. The mustaches are
thin horizontal and bend slighty upwards at the edges. They are different in various
manuscripts depicting the same scene. The eyes are petal shaped with the pupils
totally pushed to the end of one side giving a weird look to the face.? The similar
face type is observed in the Sahi soldier below. The throne on which he sits is also
decorated with large floral motifs and is flanked by two multiheaded lions. The
costume of Kalikacarya is of a monk yet it is white with self dots designed on it.

Synthesis of Persian Elements in the Jain Illustrated Manuscripts of Gujarat] [3u



There are three umbrellas on the throne with hanging jingling bells. The Sahi king
holds a manuscript in one hand and a flower in the other while he talks to
Kailakdcarya. Similiar fashion of beard types were added to Jain figures in the same
manuscripts as for example the folio that depicts Brahmin Rsabhadatta and Devananda
seated together.. Rsabhadatta’s face is though thin and long, he wears the trimmed
and bent outward beard like the Sahi king.

The Same set. depicts a scenc of Shakas attack on Gardabhila size 6.9 X
8.9 cms. (Fig. 2) King Gardabhilla is seated near a ritual fire performing the ass-
magic and he is attacked by the Sahi rulers and his soldiers who are on horses.
They wear the kulah cap and have fine thin horizonal moustaches and pupils of
eyes stuck to ope end . The scene is composed in a semi-circle surrounded outside
the curve by tne Sahi king and his soldiers, all spread across the curve while
Gardabhilla is seated inside performing the rights. The ass seems to be braying and
is placed on the curve breaking the monotony and assembling thc 2 divisions of
the composition. Another folio disscussed here belongs to a set of Kalakacarya-
Katha of C-1440 A.D. from Muni Shri Punyavijayji collection size 29X10 cms.
There are 26 fulios in this set and it does not contain any colophon or date. This
set is comparable with the 1439 A.D. Kalpasutra pf Mandu. The folio discussed
here depicts the defeat of Gardhabhilla and brining him captive before kalakacarya
size 7.5X10 cms. (Fig.3) “The illustration is divided into 2 sections, the top section
depicts Gardabhilla standing on the city fortification with his ass braying while on
the opposite right side 2 Sahi soldiers aim arrows at him. The lower section depicts
Garddabhilla brought captive by the Sahi king to Kalakdcarya. The $ahi King
seems calm here. He does not have the beard but has drooping .moustatche and
long embroidered full sleeve, full length coat. He holds a bow and arrow in his
hands. The soldiers in the above section wears a slightly short coat and long boots.

The folio described here is from a Kalakacarya katha dated V.S. 1558-1501-
02 A.D painted at Patan and in the Afcalagaccha Jamnagar. Size 27X11 cms. The
set contains 151 folios of Kalpasatra and 13 of Kalakacarya katha. This is one of
the lavishly decorated sets. It is on dark blue background with inscriptions in gold.
It has border decoration on all four sides of the folios. These borders illustrate
Persian figures in various interesting deeds. The soldiers represent possibly, the
soldiers in the atelier of the Sultans. They wear large turbans with a vertical strip
in the exact centre. The turbans are exaggeratedly large and fluffy. They wear long
Jamas, full length and full sleeved. They carry swords and daggers and are also
depicted with guns. They are depicted in different postures and in differnt acts like
talking, relaxing, riding horses, blowing a pipe etc.

In the same set, another interesting folio depicts the game of Gendi-danda
in the border decorations. (Rg. 4) The soldiers play the stick and the ball game
commonly known as gendi-danda and referred in the text. The Sahi boys wear full
length pants and full length shirts completely embroidered or printed and large
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fluffy turbans with vertical strip in the centre. The story mentioned is that the Sahi
boys are playing the game of gendi-danda and the ball bounces and falls in a well.
The Sahi soldiers skilled in archery could not bring the ball on the surface of the
water, Kalakacarya turns up and shoots arrows and succeeds in bringing the ball
on the surface of the water. The folio contains less incriptions but is well illustrated
and decorated. Small sections have been made to describe the story elaborately.
The top left horiTontal section depicts the boys at the game, the right of the same
depicts the ball in the well and the Sahi boy shooting an arrow at it. The top section
on the right depicts, kalakacarya shooting an arrow. The compostion had space for
decorative trees and a beautiful well with a Persian wheel. The Persian wheel is a
rare depiction here.

Interesting Persian figure types have been observed in a number of manu-
scripts spread in varied collections . It seems Persian influence in the illustrations
of Gujarat was not direct but reflected through the comtemporary life of the sultans
of Gujarat. The miniatures depicted above clearly suggest a synthesis of Persian and
Indian elements by the painters of Gujarat.
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Fig 1. Sahi king and Kalakacharya Katha, Gujarat, 1430-40 A.D, Collection Muni Punyavijayji
Collection, L.D. Museum, Ahmedabad

Fig.-2 Gardabhilla performing She-Ass Magic and Gardabhilla attacked by Sahi soldiers,
Period Late 15th Century, Collection N.C. Mehta Collection, Ahmedabad.tifl1
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Nobel Prize Winner Sir C. V. Raman

Born 7 November 1888
Thiruvanaikoil, Tiruchirappalli,
Madras Presidency, British India

Died 21 November 1970 (aged 82)
Bangalore, Karnataka, India

Nationality Indian

Known for Raman effect

Notable awards Knight Bachelor (1929)

Hughes Medal (1930)

Nobel Prize in Physics (1930)

BharatRatna(1934)

Lenin Peace Prize (1957)

Fellow of the Royal Socicty[2]

Sir Chandrasekhara Venkata Raman, FRS (7 November 18§8 - 21 Novem-
ber 1970) was an Indian physicist, bom in the former Madras Province, whose
ground breaking work in the field of light scattering earned him the 1930 Nobel
Prize for Physics. He discovered that, when light traverses a transparent material, -
some of the deflected light changes in wavelength. This phenomenon is now called
Raman scattering and is the result of the Raman effect. In 1954, he was honoured
with the highest civilian award in India, the Bharat Ratra.

Raman was born to a Tamil Brahmin lyer family in Thiruvanaikaval,
Trichinopoly, Madras Presidency Tamil Nadu, in British Irndia to Parvati
Amma.Raman’s father initially taught in a school in Thiruvanaikaval, became a
lecturer of mathematics and physics in Mrs. A.V. Narasimha Rao
College,Vishakapatnam in the Indian state of Andhra Pradesh, and later joined
Presidency College in Madras.

At an early age, Raman moved to the city of Visakhapatnam and studied
at St. Aloysius Anglo-Indian High School. Raman passed his matriculation exami-
nation at the age of 1] and he passed his F. A. examination with a scholarship at
the age of 13.

In 1902, Raman joined Presidency College in Madras where his father was
a lecturer in mathematics and physics. In 1904 he passed his Bachelor of Arts (B.
A.) examination: He stood first and won the gold medal in physics. In 1907 he
gained his Master of Arts (M.A.) degree with the highest distinctions.

In 1917, Raman resigned from his government service after he was ap-
pointed the first Palit Professor of Physics at the University of Calcutta. At the same
time, he continued doing research at the Indian Associalion for the Cultivation of
Science (IACS). Calcutta, where he became the Honorary Secretary. Raman used to
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refer to this period as the golden era of his career. Many students gathered around
him at the JACS and the University of Calcutta During a voyage to Europe in 1921,
Raman noticed the blue color of glaciers and the Mediterranean sea. He was
motivated to discover the reason for the blue color. Raman carried out experiments
regarding the scattering of light by water and transparent blocks of ice which
explained the phenomenon.

There is an event that served as the inspiration of the Raman effect. On a
December evening in 1927, Raman’s student K. S. Krishnan gave him the news
that Professor Compton had won the Nobel Prize for his studies of the scattering
of X-rays. This led Raman to theorize that if the Compton effect is applicable for -
X-rays, then it may be for light also, and to devise some experiments.

Raman employed monochromatic light from a mercury arc lamp which
penetrated transparent material and was allowed to fall or: a spectrograph to record
its spectrum. He detected lines in the spectrum which he later called Raman lines.
He presented his theory at a meeting of scientists in Bangalore on 16 March 1928.

Raman spectroscopy came to be based on this phenomenon, and Ermest
Rutherford referred to it in his presidential address to the Royal Society in 1929.
Raman was president of the 16th session of the Indian Science Congress in 1929.
He was conferred a knighthood, and medals and honorary doctorates by various
universities. Raman was confident of winning the Nobel Prize in Physics as well,
but was disappointed when the Nobel Prize went to Owen Richardson in 1928 and
to Louis de Broglie in 1929. He was so confident of winning the prize in 1930 that
he booked tickets in July, even though the awards were to be announced in- No-
vember, and would scan each day’s newspaper for announcement of the prize,
tossing it away if it did not carry the news. He did eventually win the 1930 Nobel
Prize in Physics “for his work on the scattering of light and for the discovery of
the Raman effect”. He was the first Asian and first non-white to receive any Nobel
Prize in the sciences. Raman and Suri Bhagavantam discovered the quantum photon
spin in 1932, which further confirmed the quantum nature of ligh.

Raman had association with the Banaras Hindu University in Varanasi; he
attended the foundation ceremony of BHU and delivered lectures on “Mathematics”
and “Some new paths in physics” during the lecture series organised at BHU from
February 5 to 8, 1916. He also held the position of perminent visiting professor at
BHU.

Raman retired from the Indian Institute of Science in 1948. and established
the Raman Research Institute in Bangalore, Karnataka, a year later. He served as
its director and remained active there until his death in 1970, in Bangalore, at the
age of 82.

Nobel Prize Winner Sir C. V. Raman] [333



Greatest discovery of Penicillin

Alexander Fleming is credited with the discovery of penicillin; perhaps the
greatest achievement in medicine in the 20th Century. Faving grown up in Scot-
land, Fleming moved to London where he attended medical school. After serving
his country as a medic in World War I, he returned to London where he began his
career as a bacteriologist. There he began his search for more effective antimicro-
bial agents. Having witnessed the death of many wounded soldiers in the war, he
noticed that in many cases the use of harsh antiseptics did more harm than good.
By 1928, Fleming was investigating the properties of staphylococci. His famous
discovery happened on the day that Fleming returned to his laboratory having spent
August on holiday with his family. Before leaving, he had stacked all his cultures
of staphylococci on a bench in a corner of his laboratory. On returning, Fleming
noticed that one culture was contaminated with a fungus. and that the colonies of
staphylococci that had immediately surrounded it had been destroyed, whereas
other colonies farther away were normal. Fleming grew the mold in a pure culture
and found that it produced a substance that killed a numter of pathogenic bacteria.
He identified the mold as being from Penicillium notanura, and after some months
of calling it “mold juice” named the substance it released penicillin in March of
1929. He investigated its positive antibacterial effect on many organisms, and noticed

THE ERA OF ANTIBIOTICS
Dr. Alexander Fieming, British bacteriologist, first observed penicillin in 1928. When, in 1940, he heard that Drs. H. W. Florey, E. B. Chain,
and their “team” had Isolated the antibiotic at the Sir Willlam Dunn School of Pathology, Oxford, he visited them. Their work on antibiotics
brought about & revolution in the practice of madicine.
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that it affected bacteria such as staphylococci and many other Gram positive patho-
gens that cause scarlet fever, pneumonia, meningitis and diphtheria, but not typhoid
fever or paratyphoid fever, which are caused by Gram-negative bacteria, for which
he was seeking a cure at the time. Fleming continued his investigations, but found
that cultivating penicillium was quite difficult.

In the 1930s, Fleming’s trials occasionally showed more promise, and he
continued until 1940 to try to interest a chemist skilled enough to further refine
usable penicillin. Not long after he did, Howard Florey and Ernst Chain at the
Radcliffe Infirmary in Oxford took up researching and mass-producing it with funds
from the U.S. and British governments. When D-Day arrived, they had made enough
penicillin to treat all the wounded Allied forces. It was Ernst Chain and Edward
Abraham who finally developed the method to isolate and concentrate penicillin.
Shortly after the team published its first results in 1940, Fleming telephoned Howard
Florey, Chain’s head of department, to say that he would be visiting within the next
few days. When Chain heard that he was coming, he remarked, “Good God! I
thought he was dead.” After the team had developed a inethod of purifying peni-
cillin to an effective first stable form in 1940, several ciinical trials ensued.

Their amazing success inspired the team to develop methods for mass pro-
duction and distribution in 1945, which was just in time to be of use in World War
ll. However, Fleming was the first to discover the properties of the active sub-
stance, giving him the privilege of naming it penicillin. He also kept, grew and
distributed the original mold for twelve years, and contiaued until 1940 to try to
get help from any chemist who had enough skill to make penicillin.

Greatest discovery of Penicillin] : [33u
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