KAVI PARAMESVARA OR PARAMESTHI

Dr A. N. Upadhye, Kolhapur.

In the history of Indian literature, there are many celebrated authors who
are repeatedly remembered in subsequent works; but neither their works are
available to-day, nor do we know any biographical details about them. Kavi
Parameévara or Paramesthi is one of them. In this paper I propose to put toge-
ther whatever bits of information have been available to me, especially from
Kannada and Sanskrit literature.

Eminent Kannada poets like Adi Pampa (c. 911 A. D. ) Abhmava Pampa
(c.1100 A. D.), Nayasena (1112 A.D.) Aggala (1189)" ‘and Kamalabhava
(c. 1235) respectiully refer to Kavi Paramesthi along with Samantabhadra, the
logician poet and Pajyapada, the grammarian.1 Adi Pampa, it may be noted'
calls him jagat-prasiddha. Their verses are given below.
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1 R. Narasimhachary:. Karnataka—kavmauta Vol. I. (Bangalere 1924),
pp. 2, 4-6.
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Candraprabha-puranam ( Mysore 1921) I, 20.
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Then turning to individual references, Gunavarma II ( c. 1235 A. D. ) tells
us in his Puspadanta-puriana, I. 26 ( Madras 1933 ) that Kavi Paramesthi’s mouth
was beautiful with unparallelled speech, that he was praised by the learned, that
he was almost the Para-brahman, and that he was no doubt a purana-purusa:

fregwnacedy —
YA AR TG |
EEAE w —
aa@ifis guTgETHEg IR |
Parévapandita ( 1205 A. D. ) qualifies him as 'guna~jyestha’ or ‘pre-eminent
in virtues’ in his Parévapurana:
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Nemicandra ( c. 1170) tells us in his Neminathapurana ( Mysore 1914)
(I 15-16 ) that Kavi Paramesvara wrote a purana glorifying 24 Tirthakaras and
that Brahman and Sarasvati were waiting on his glory.
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Then, still éarlier, Cavundariya (978 A. D.) in his Adipurina (Bangalore
1928 ) clearl)"tells us that Kavi Paramesvara wrote a Trisasti-alaka-purusa-purana:
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and in another context {p. 6), he declares that the maki-puriana was composed
formerly by Kci Bhattaraka and Srinandi Muni, aud that his work, namely, the
Kannada Cavundaraya Purana only follows the compositions of Kavi Paramesvara,
who is called jindgamatilaka, Jinasena and Gunabhadra:
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Gunabhadra,* at the end of his Uttarapurana ( middle of the 9th century

A. D.) informs us that the Adipurana composed by his teacher Jinasena was
based on the gadya-katha of Kavi Paramedvara:

FARAEATANRAAFAAGF AR |
Jinasena ( c. 837 A. D.) also respectfully mentions him as the compiler of
the entire purana, possibly under the title Vagarthasasigraha:
a 7T FAMAEE FAAT @R |
AAGHE Fee Tl T qanda
Adipurana I. 6o.

Besides these literary references, the Humch inscriptiont of 1077 A. D,
mentions Kavi Paramasthi along with a host of Jainga teachers and authors.

* About Jinesena, GuRabhadra etc. see, Premi : Jaina Sahitya aura Itihasa,
pp. 282, 497 ff.; also Hiralal : Dhavali, Intro. Amraoti 1939.

t Epigraphia Carnatica VIII, Nagar No. 34.
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Thus we see that Kavi Paramesvara is being respectfully mentioned by
various authors from the beginning of the 9th century almost upto the middle
of the 13th ceutury A. D. His personality stands before us as that of a famous,
worthy authoritative poet with remarkable mastery over expression. He compas-
ed a purana glorifying 63 Salaka-purusas or celebrities of the Jaina church,
Gunabhadra says that it was a gadya-katha and that it was used by Jinasena
for his Adipurana. Jinasena calls it Vagartha-samgraha; and Camundaraya used
it for his Kannada work. Tt is a high compliment to the scholastic greatness of

Kavi Paramesthi that he is ranked with Samantabhadra and R#jyapada whose
works have come down to us.

This is all that we glean about Kavi Paramesvara’s personality from the
casual references of subsequent authors, some of whom had actually. used his
work. His date is uncertain,*a But he definitely flourished earlier than Jinasena
who finished his Jayadhavala in 837 A. D.

As yet we have not been able to trace the work of Kavi Paramedvara in
any Ms. library; but the chances of tracing it are not remote, because many
collections in the South are not fully explored.

Lately, the section of Santipurana from the Camundarayapurana has been
published,t and we are lucky to find there that Camundaraya has given some
quotations attributed to Kavi Paramesvara, I reproduce below the extracts

almost as they are:
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*(a) R. Narasimhachary would like to put Kavi Paramegvara bhetween
Samantabhadra and Pijyapada, and he gives to him a tentative date, viz. 660 A. D.

This is just a conjecture; and the earlier limit of his dato is not at all fixed, We want
more evidence,

T Kannada Sahitya Parisat Patrika, vol. 29, Mareh-June 1944, pp- 53, 58,
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We are not in a position to state whether only the opening verse of the
larger extract belongs to Kavi Paramesthi or all the verses are to be attributed
to him. All the quotations are in Sanskrit and in a metrical form. One verse is
very obscure and one line metrically defective. Cavundaraya says that he has
used Kavi' Paramesvara’s work; itis very good of him that he quotes by
mentioning the author’s name.

* This verse is apparently corrupt and obscure.
1t Metrically defective.
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Kavi Paramesvara’s work, as the quotations mdxcate, was in Sanskrit and
in verses. There is one difficulty i in accepting tl‘ns that Gunabhadra has described
Kavi Parameévara’e work as gad_yakal/za. Possxbly it was in prose with some
verses here and there, and for convenience Camundaraya” might have quoted
only the verses. : .

If not the whole work of Kavi Paramesvara at least a couple of quotations
are available to us. And I do hope, some day, kae the Varangacanta ol Jalila,
Kavi Paramesvara s purana would be dnscovered

.



SAMARAMIVANKA KAHA OF HARIBHADRA

Dr. A. N. Upadhye, ‘Kolhap'ur.

Uddyotanasdri, the author of Kuvalayamila { completed on 21st March,:
779, A. D.) was'a disciple of Haribhadra; and any information -he gives about
his gure deserves our special attention. He speaks’ about his ‘gurw thus. in the
mtroductory verses of the Kuvalayamala :*

| S T AR WA q;r M 37, {Mﬂrr |
| ERTETEATET HJ-TTWW:FT FA W /ll‘

Clearly this is a respectful reference to Haribhadrat who is well-known
as virahiika and who is proved to be the guru of Uddyotana. According to
Uddyotana, then, Haribhadra composed Samaramiyanka kahka which has been
all along rendered into Sanskrit as Samara-mrganka Katha.

The statement of Uddyotana is quite clear, and naturally various questions
can be raised, Is it that Haribhadra wrote a Samara-mrganka-katha besides his
famous Samaraditya--katha; or is it that the phrase samara-miyamks kaka only
refers to the present Samardicca-kaha ? The first question has to be answered in
the negative, because no other source, as far as I know, has attributed an
additional work, Samara-mrganka by name, to Haribhadra. A comparison of
the concluding verse of the Samaraditya Katha, which runs thus,

§ faEsem g #AgUErEgEEd JY a9 |
% vatmE 2SI dfggeleE ||

with the verse of Kuvalayamala, quoted above, hardly leaves any doubt that
Uddyotana has the present Samaraicca-kaha in view. As long as we render the
title in Sanskrit as Samara-mrganka Katha, we will be forced to find out how
mvgaika can mean aditya, and wheiber the Sanskrit language supplies any
reference to the effect that mrgarka did mean ‘sun’ as well, beside the
pormal meaning ‘moon’.

* T have on hand a critical edition of this impcrtant Prikrit campi based on
the Ms. material so kindly entrusted to me by Shri Jinavijayaji, I am quoting this
verse from a transcript.

t See Jocobi’s Intro.to his cd. of the Samaridiccakahd, BI. No. 169,
Caleutta 1926,

RET
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There is no doubt that Uddyotana hasin view the present Samaraiccakaha,
and as I shall show presently, the phrase samara miyaika kaha signifies the
same. But the various difficulties about this problem are due to the wrong
Sanskrit rendering of this phrase, namely, Samara-mrgaika katha. In my opinion,
the real Sanskrit rendering should be Samara-mitarka katha, which means the
story of Arka or Aditya, limited, qualified or prefixed by Samara, i. e, the
Samaraditya-katha. The equation of ‘ampka with arka can be explained. In Prakrit
we have a similar phenomenon in Karkota-kamkoda ( Hema. VIIL i. 26 ); in the
Tiloyapannatti both akka and amka are used for arka ( see VI1.205-96, 345-46 );
and the famous royal name Vikramanka is just a phonetic variation of
Vikramarka, i. e., Vikramaditya. So we can safely conclude that Uddyotana’s
phrase Samara-miyamka kaha is to be rendered into Sanskrit as. Samaramitarka
katha, and it stands for the Samaraditya kathd ot Haribhadra. '
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