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PREFACE OF THE GENERAL EDITOR

*

There are still hundreds of old manuscripts big and small in Sanskrit,
Prakrit, Apabhramh$a and old Rajasthani-Gujarati lying scattered over
Rajasthana, Gujarita, Malawa and other regions of our country. Many of
these are still unknown and unpublished. Up till now scholars have gene-
rally devoted themselves to works which are comparatively bulky, well
known and available in great number. The same outlook prevails also
amongst publishers of Oriental series.

But in addition to those big and well-known works, there are many
small ones on a variety of subjects which have not attracted the
attention that they deserve. In fact, no major attempt has been made to
edit and publish .these small works on important subjects. It would be
no exaggeration to say that these works which contain important
material for the history and culture of our country and which embody
not a negligible part of our ancient learning have been mostly neglected,
probably because they are in small manuscripts and rare to find."

It has been our endeavour from the very inception of Rajasthana
Oriental Research Institute to search for, collect and preserve mss. of
such small works on various subjects and also to edit and publish them.
Accordingly we have arranged for critical editions of such works at the
hands of competent scholars and their publication in the Rajasthana
Puratana Granthamala,

Krsnagiti, a small but beautiful Sanskrit lyrical poem written by the
poet Somanitha, is being offered as the sixteenth number of the
Rajasthana Puritana Granthamali. I have referred to the finding of the
old manuscript of this work and its publication in this series in my
preface to the Sragaraharavali of Sri Harsa, the fifteenth number of this
series. The learned editor has tried in her introduction to throw light
on relevant topics connected with the subject-matter and the author.

Gita-Govinda of the famous poet Jayadeva occupies a prominent
place in Sanskrit literature as a musical poetic composition of great lyric
beauty. Its great reputation has inspired some poets to make it a model
for their literary effort. The present work is a note worthy poem of that
kind. A manuscript of another poem of this type - Ramagita that was
shown to me recently by diligent research worker Muni Sri Kantisagaraji.



<

_This type allows great freedom for the play of sweet Srngira and Bhakti.
But even some ascetic poets have found this form convenient for their
Santa-rasa; and -there are a few poems of Santarasa also  in this form.
Of these Santasudharasa, a poem by the great Jain sage Mahamahopa-
dhyaya. Vinayavijaya is a very good example which deserves not1ce.

It is hoped that this fine poetic comp051t10n of bomana.tha will
be mueh apprecxated by the learned ‘

R |
.
s

Muni Jinavijaya

. Hon. Director, ]
Ahmedabad. Rajasthan Oriental Research Institute,
2097-56 . . . . - o JAIPUR.

' Anekanta Vihar
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Introduction - = ¢ -

Ms Material :
The text edited in the present work is based upon a single Ms. fﬁ
the possession of Gujarat Vidyasabha, Ahmedabad, A
Ms. no. 3623.
Name—1Krsnagiti
Author—Somanitha
Material—Paper
Script—Devanagari
Extent of the Ms.—20 folios
Size of leaves—9:25 x 4.25 inches
~ Area of writing—8x 3.5 inches
Number of lines per page—about 11
Letters—about 24 per line. ’
Writing—{farily uniform and legible »
Place and scribe—Rijanagara ( probably Ahmedabad) and the
astrologer Sri Apajitanaya (2 Son of Apaji) respectively. '
Date—Saravat 1637, Kartika Vadi 1 Sunday ( i.e. 23- 10—-1580A D. )
Begins—sfiiiianig aw:  AMasE w91 ) -
&R aqﬁsm wgmaaq \ qa‘tmmhﬁwrgwﬁaqa& nan
Ends— .
a ey aAfadgar Nwemife s 0o mo -
Calophon— '
gfa memaﬁmimﬁm syt f?ﬂfaal eizqﬁ "t ; u-—nganaae-
sERamEANgRe o9 | GRERaaedl agwEbmEd sEg 0 v 1 aREdnned
grgasla @ N R I @AST weds 1| GEa 963e A wfEE AR 9 @
UFARET s M snvsliaads fifad gmedist dadfaa: o o

Mr. M, Krishnamachariar in his ¢ History of Classical Sanskrit Literas
ture * has noted a Krsnagita of Somanatha ( Page 343). In the footnote
No. 16 he states thus—‘ Printed, Bombay. "’ I tried to secure a copy of
this work from the libraries of such institutions as the Bombay Branch
of the Royal Asiatic Society, Bhandarkar Oriental Research Institute,
Poona, Gujarat Vidyapitha, Ahmedabad, but nowthere ‘a copy of this

I. The author at the end of his work cally it sN\gepfif, even ,thoug,hr.ix'x ‘the first
astapadi he rerefs to it as Wq 3ﬁat{ ('Introdpct:ofy $lg, ' 7, page I apd Padi 8,
Page 2 ). I have adopted m:ﬂ% as the tltle of the work It ma.y be noted that the
scribe refers to it as AN, : : .



a Yaga or ragas and in ore case tila also mentioned at the top of each
one of them. ’
The ‘subject-matter of the poem is the amour of Radha and Krsnd.
Radha in a dream sees her lover in the company of his another beloved
and wakes up in wrath and tears, even though Krsna himself rouses-hef
from sleep. She assumes mina ( resentment ) and shuns the company of
Krsna. A Govinda-diiti ( woman-messenger of Govinda or Krsna)
comes to Radha who is in her arbor on Yamunia and entreats her to
give up her resentment. She appeals to her by saying that she should
not find fault with her lover for what was only her dream and that
Krsna is edgerly ‘waiting for her in a new pleasure-arbor ( Astapadi 2,
Sloka 4 ). Then a Sakhi ( a woman friend ) seeing that Radha, in her heaftt,
is all engrossed in Krsna and that sheis equally anxious to meet hiri, but
wotild not on her own initiative go to him, persuades her to meet Krsna
(A. 3). The Krsha-dati takes this friend of Radhi to Krsna and
informs him of Radha's love-lorn state through her mouth!(A. 4). In
the fifth astapadi after describing the condition of Radha, the Sakhiagain
impresses the same thing on Madhava through a song. 3 Then she returhs
to Radha ‘and ‘assures heér that Krsna in excitment of love continuously
mutters the name Ridha : (®mgd wofy @ a@3g w0 ) and that he will
géceive’ ‘hetr with regard anhd love ( A. 6). Radha, who was. only
waiting - for an excuse, goes to Krsna and give up her resentment
estensibly to favour him with her love ( ‘ garg &g’ Slo. 1 ), but actually
Becaus‘é the separation fromm Krsna had become unbearable to heér.

, The temaniig astipadis are devoted to the description of the amorous
daltiatice of Radha and Krsna. In the twentieth i. e. the last astapadi,
Ridhi tequests Kréna to’ drgs> and ornament her like himself and
a similaf fequest is made "b'y’K'fsna to Radha. This is symbolic of Kisha
becoming ‘Ridha and Radha becommg Krsna-the complete 1dent1f1catlon
of the Bhakta and the Bhagavat. .

Thus -the puem depicts the two a:pects of Srngara, prralambha. and
Sariibhoga. The Vipralambha here is, what is technically called, a Mana
Vipralambha. In this poem, mana or resentment results from a dream of
the Nayika, It is-therefore not of the technical variety which is either
Sruta, Anumita or Drsta..-

1. The order of verses 2 and 3 in A. 4 should be reversed.
2. qEEdl JAIEIT gAMAT Araaq A. 5. Slo. 3, page 6.
3.. 'Cf; Dasariipa
| et faseam damaly @ fBar ) ye, 8, v Ul
fsdineg oW wEHEeaaifgar 1 e A pozco, -
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This work, however, as said above, is not inspired by the desire of
poetic fame, but by the urge of singing the excellence ( gunas) of Hari,
(1. 4.) In fact, it is a Kirtana of Vrajanitha ( IL. 8. ). It is, therefore, a
work of Bhaktirasa, It should, therefore, be judged from this point of view.

The type of Bhakti expressed in such works as this is treated by
Ripadevagosvami in his Ujjvalanilamani as follows:—
. gEm®y 9U ¥ eEaRdl weead |
. gaiy wRaEwE @ Reatdts wge 1 R
FeAuifara@: el A9y W& )
dar wiw@: N| aguedy n:ﬁf&m w3
| fadearewar: -
AkaweriAn S goeaey ¥ agan  (N. S, pp. 4-5).
Thus this poem, which from a strictly literary point of view would
be called a poem of Srngira rasa, should properly be called a poem of
Bhakti rasa of Madhura type.

This type of Bhakti by its peculiar erotic features has been a
subject of discussion among thinkers. The erotic mysticism, that it
suggests, is as old as the Upanisads, but the true inspiration of the
type of Bhakti found in medieval Vaispavism should be traced to
Srimadbhagavata and the Bhaktisitras of Sandilya and Narada. As Macnicol
says, * the ‘goal of all mysticism is the same; namely ¢ the unitive life’
and the method of all mysticism is .love and in. the whole Bhakti
movement this is the accepted means by which the worshipper .and
‘the object of his worship are brought together.’’! Nirada and Sapdilya
.‘a.lso emphasise ‘this aspect of love in their definitions of Bhakti.

‘- Narada says, areifed, qoidaese (I-2). Smdllva descnbes it as
E" qqgmﬁﬁyai (I-2). Thus the sentiments of s(q and Agun towards

ArASAEARA AFISH SOt 1
- ag swowE: eneRaEfEEga | e
stortsiEdt Al SdswaafEt 8@ .,
23 Tgfad & HRres edga| 0 us Al
IregARaA N TEHBIFEAI: | '
Brargnifa €2 @rRufREREME | go, . X 0 [N Sagar Edition ]
Hére &qA1f4q refers to the utterances in dream of the lover from which the lady

infers that his mind is set upon another woman. In our text the dream is of
Radhi herself. :

For inappropriateness of this type of Syngiava, see Rasagangidhara of Jagaiinitha.
page 52, Edifion 1916, N. Sagar. See below. Cf. also Kivyaprakasa U. 7. p.'443
(B. O. R. L. Poona). ' : . :
§. Encyclopaedia of Religion and ‘Ethics. Vol. 9, page 116.
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God .become - the contents of Bhakti, This Bhakti in the case of some
mystics tended to express itself through a feeling akin to’ erotic and a
language suggestive. of amour. It was this tendency of some bhaktas
which culminated in such works as Gitagovinda and Krsnagiti.!
. : v
Literary Form
I need not here show the many parallels of Krspagiti with Gita-
govinda, The student will be able to trace them easily. But the question
of the literary genre of this type of composition requires to be consider-
ed, as there is a great difference of opinion amongst scholars on this
matter. Keith observes in connection with Gitagovinda: ¢ The form of the
poem is extremely original, and has led to the belief that we have in the
poem a little pastoral drama, as Jones called it, or a lyric drama, as
Lassen styled it, or a refined Yitri, as Von Schroeder preferred to term
it. Pischel and Le'vi, on other hand, placed it in the category between
song and drama, on the ground infer alia that it is already removed
from the Yatri type of dramatic performance by the fact that the
transition verses are put in definite form and not left to improvisation,

1. Panditardja Jagannidtha has in his Rasagangidhara, taken to task the writers of this
class. He says,. 2as w@rdtat swaigRsea®wamt adx quadsf @ @asaan
FgfaAantadg  SFATAEFAIGAIIOATGRAL | AT IR AT~

| fyeerer = 9flen WIGHEIGHE 1 T T AQONFOIIRERIAGEERE aem
T GZIAAT WED:  IANTEREATT  GARORFORS QA | oead €A
Rersafg@aoasT agmaer Wdu: | wXaRieg  dfiaifesnfzasiy
aFegIanalsy et wdadnagafa A gR A afRdasdiea qar

| quiflg aReaR, - (@I, SIAAITR-GASRT, 9. &3, [AAGET Edi. of 1016. T am
B indebted for this reference to Prof. R. B. Athvale of the L D. Arts College,. Ahmedabad.
Thus WRAAIF clearly points out the _inappropriateness of making the divine

[} .

beings subject of erotic poetry. .

For a criticism of this type of erotic mysticism, see Ranade- * Survey of
Upanishadic Philosophy ” (Pp. 348-349). Also compare the following remark of
Macnicol, ‘ in fact the danger of Bhakti, become too ardent and lapsing into
mystic-eroticism is apparent in the medieval .expression of this emotion.*
—Encyclopaedia of Religion and Ethics. Vol. 9, p. 116. For introduction of Radha-
worship in Vaisnavism, see Vaisnavism and Saivism by Bhandarkar, page 86.

‘However, for a justification of this type of Bhakti, compare the following view

- of Dr. S. K. De:~
« Devout yet sensuous, it expresses......... fervent religious longings in the intimate

language of earthly passion, aund illustrates finely the use of love-motif in the service
of religion. ......... Both as a religious and as a literary document, its erotico-mystical
. attitude, involving a devoutly emotional spiritualisation of sensuous forms and ideas,
is personal in ardour, concrete in expression and sincere in appeal.”
[ Vide: Introduction of Krspa-karpi-.myta, pages XXVI-XXVII]
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but Pischel also styles it a melodrama. The facts are, however, satisfactorily
clear and allow of greater precision of statement. The poet divides the
poem into cantos, which is a clear sign that he recognised it to belong
to the generic type of kdivya, and that he did not mean it to be a
dramatic performance with the division into acts, interludes, and so
forth. On the ‘other hand, he had before his mind when he wrote, the
Yitris of Bengal, where in honour of Krsna in a primitive form of drama
dances accompanied by music and song were performed, and in inserting
as the most vital element in his poem such songs he doubtless foresaw
the use that would be made of them both in the temples and at
festivals. The songs are given to us in the manuscripts with ‘precise
indication by technical terms of the melody (raga) and time ( tila)of
the music and dance which they were to accompany, and the poet
definitely bids us think of songs as being performed in this way before
our mental eyes. To conceive of writing such a poem was a remarkable
piece of originality, for it was an immense step from the popular songs
of the Yitras, to produce so remarkably beautiful aad finished a work, ™!

I, however, think that even though Gitagovinda is divided into sargas,
one cannot merely from that fact call it a mahakdavya which is usually
so divided. Somanatha who consciously follows Gitagovinda does not
so divide his Krsnagiti. One maj question whether Jayadeva himself
had divided his Gitagovinda into sargas or some later scribes.. I would,
therefore, put both these works under a llterary form which gives scope
to recitation ( Pitha ), vocal music ( Gita ), dance and drama ( Naitya ).
It is possible to find such a form in. earlier literary tradition. Hema-
chandra in his Kavyinuéisana has classified *Kavya into Preksya and
Sravya and has divided the Preksya into Pithya and Geya. Under
Geyapreksya he mentions the following varieties :— .

?tz'x-@&ﬁmmmmm’esmm"61smruamaqa“mwam\g%ﬂﬂ&ammrfi 18

1. P.-191-92. History of Sanskrit Literature-Keith.

2. A poem meant for recitation and listening is Sravya Kivya; a poem meant for
presentatation that is both for seeing and listening is a Dréya Kivya; a poem for
presentation may mainly give scope to recitation, then it would be Pathyapreksya;
while a poem which may give scope mainly to music with its accompaniment of dance

is Geyapreksya. K. S. page 432. See also mrgeqqqur

AN QA ®ed ZAr AW | 4 AL g 88 aREd (e z7z)
3. See Kivyinuéisana of Hemachandra edited by Prof. R. C. Parikh, page 445.

Abhinavagupta in his commentary on Naityasdstra mentions and descnb'*s; these
" varieties (page 184, G. O. series.). Compare also Sahxtyadarpa.na page 273, N. Sagar
edition and Bhivapraki$a nam, page 255, G. O. series. .
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If we study the definitions of these varieties of Geya-preksya, we
can easily come to the conclusion that both Gitagavinda and Krsnagiti
would come ynder one ar the other of these types. These have been

variqusly described in different works. Abhinavagupta and Hemachandra
desoribe a Ragakivya as follows:— :

lsgrad wRam %Faﬁla'{ Voo

TMRE ghatasd weafT e 1l o

A Ragakawya is one which is beautified by the use of different

da,nce-rhythms and melodies. It has a varxety of rasas and an episodeg
which is properly carried out.

In short, a Ragakayya or a Kavya, is distinguished from other types
by its dance-rhythms aed melodies.

It can be easily seen that this desecription of Ragakivya can be
very well applied to Gitagovinda and Krsnagiti. In my humble opinion,
therefore, both Gitagovinda and Krsnagiti should be regarded as
illustrations of Ragakavya which in itself is a variety of Geya-preksya-
ka.vya. I do not deny that some mnew elements from Yatris and similar
torms might have been adopted in these poems; but essentially they are
Ragakavyas. L _

S v
MUSIC "of. KRSNAGITI ,

. At the beginning of each astapadi of Krsnagiti are mentioned ragas
and in one case raga and tala according to which they are to be sung.
It 'is presumed that Somanatha himself must have prefixed these rigas
to the Prabandhas, though the possibility that this might have been
done by some later musicians is not altogether excluded. It would be
interesting to study the metrical forms as well as the musical forms of
these Prabandhas and to find out as to whether they can be sung
according to the mode which Somanitha himself must have intended.
For this purpose it would be necessary to know the musical structures
of these rigas in the time of Somanitha.

Music is a time-art consisting of a succession of sounds which are
fleeting and perishable. It was, impossihle, therefore, to preserve the
records of musical art as it has been possible in the case of space-arts
like those of architecture, sculpture and painting. The only way by

1. Abhmavagupta also quotes this verse to describe Rigakivya with a dxt‘ierence in
one reading namely fyaf9aqg for fyfafag
The definition of Ragakavya given by Sahitya-darpana is somewhat different.
- See page 360, N. Sagar edition, : .
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which the art of music could be preserved was the oral tradition
controlled by the theory or Sastra of music. o

The history of Indian Music can go as far back as that of Samaveda;
but as that great savant of Indian Music,  Pandit V. Bhatkhande has
observed, * No scholar either ancient or modern seems to have yet
successfully established an intelligible and satisfactory connection between
Sama music and that of the succeeding writers.””! He further
observes, “ We have some works like Siksis and Pratisakhyas
but they do not carry us very far. If we leave the Vedic times and
come to those of the Epics and ancient Dramas, we have ample evidence
that music had attained a very high -pasition in society and that it was
capable of being regularly studied and taught both as a’ science and an
art; but as fo what it actually was, we have absolutely no reliable
information because none of the music treatises of that period are at
present available. Thus we see that barring the Natyasastra of Bharata,
we are very poorly equipped in the inatter of reliable records for
faithful history of the early Hindu Period. ! As to Natyasastra and
Sangita Ratnikara, Pandit Bhatkhande observes: * The great difficulty
which a student of Natyasastra and Ratndkara meets with at the
very outset is that of correctly locating the positions of the Srutis
and the Svaras of those two ancient treatises. In the absence of a
satisfactory solution of these, the remainiag portion of the treatises
remain perfectly unintelligible. The Gramas, Mircchanids, Jatis and
the Ragas have all to be evolved, as we know, from the Suddha
and Vikrta Svaras which again depend upon their Sratis. The positions
of those Srutis and Svaras, therefore, require to be placed beyond
all reasonable doubt. It will perhaps not be out of place here to
indicate how the difficulty for the student arises while attemp-
ting to study the Natyadastra. I do not think it is anywhere disputed
now that the Sruti-Svara arrangement of Sarangadeva is essentially
the same as that expounded by Bharata.”?

Thus we find that the Shastric rules which control the oral. tradition
became obsolete. The cause seems to be that in later. times there
came about a great disparity between the actual practice of music and
the Shastric theories. The result has been that at least in the case of
north 1ndian or Hindustani music as distinguished from Karnataka music,
these old works are not of any substantial use in understanding the
structure of the Ragas.

1. Upper India Music, p. 4.
2. Comparative Study of some of the lea.dmg music systems of the t Jth 16th x7th
and 18th centuries. p. 9, R e e s . H

v
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" Again to quote Pandit Bhatkhande, * It is not only true that we,
in the North, have come to lose our ancient works on the science of
music, but we can hardly boast of having duly preserved any of our old
Sanskrit compositions either. But it may here be objected that we have
even at this day some Prabandhas like those of the eminent poet and
musician Jayadeva of the 12th cent. A. D. I do not deny that we have
preserved " these. But is that enough, having regard to the fact
that, we claim to be the oldest musical nation in the world?
Then again, the question will arise do we sing even one of
these Prabandhas in the original Riga and Tila of Jayadeva? On this
point the remarks of Sir william Jones will be found most interest-
ing. He says:*When I first read the songs_of Jayadeva, who has
prefixed to each of them ( Prabandhas) the name of the mode in which
it was anciently sung, I had hopes of procuring the original music; but
the Pandits of the South referred me to those of the West and
Brahmans of the West would have sent me to those of the North, while
they, I mean those of Nepal and Kashmere declared that they had no
ancient music, but imagined that the notes of the Gita Govinda must
exist, if anywhere, in one of the Southern provinces where the poet was
born. ”’ Now, is not this really very funny having regard to the fact that
Jayadeva never had anything to do with the South, he having been
born in and {lourished at Beerbhum in Bengal? "

e If this is the state of ‘affairs ~about the ‘Ragas- of Gxtagovmda can
we hope to get any guidance about the musical structures of the Raigas
of Krsnagiti? This would be possible, if we can have some works which
gnve mformatwn about the changed music of the later times.

The history of the Hmdustam music is d1v1ded by Pandit V., Bhat-
khande into three distinct periods, namely, °the Hindu period, the
Mahomedan period, the British period.’ Each of these periods may again
be sub-divided, if necessary, into two divisions : viz (1) the earlier and (2)
the later. The Mahomedans came into contact with this country as a
ruling nation in the 11th cent. A. D. and remained here. as such till
about the end of the century, after which date, the country passed
under -the domination of the British rulers. This historical fact enables
us at once - to fix the boundaries of the three periods necessary for us.
The Hindu period, according to this classification begins, from the Vedic
times and extends right up to the end of the 10th cent. A. D. "1

Somanitha whom we have placed between l4th and 16th cent. A. D. can

thus come in the earlier or middle part of the second or the Mahomedan

3. Upper India Music, pp. 5 3—4 respectively,
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period. In order to understand his Rigas therefore we must, as said

above, seek guidance from the works which throw light on the music
current in that period.

As Pandit Bhatkhande says in his learned dissertation on a ‘Com-
parative Study of some of the leading Music systems of the 15th, 16th,
17th & 18th centuries,” * In tracing the history of the music of northern
India in Mahomedan period, the first work that forces itself on our
notice is the one entitled Ragatarangini written by Lochanakavi. So for
our purpose it would be useful to study this work which is ‘later than
Jayadeva and Vidyapati (i. e. circa 15th cent A. D.). Thus Ragatara-
ngini becomes, so to say, the first work of the second or the Mahomedan
period which was a period of transition. Historians of the music of
Hindustan have regarded this period as important in the development
of Hindustani Music, because it was in this period that Hindustani
Music was being influenced by Persian Music and on account of absence
of encouragement of the Hindu Sastras at the hands of the then
Mahomedan rulers, ‘it lost the guidance. of Shastric theories.”

In course of time, however, works in Sanskrit were wntten whlch
attempted to give a theoretical basis for the new music.

For this puspose, we may compare the Rigas of Somanatha with the
descriptions of ‘the same as given by Lochanakavi; and other writers .of
that period. But before we do that; it would be useful to know brleﬂy
the nature and. the contents of Ragatarangini. :

Pandit Bhatkhande has ‘given a succinct account of the contents of
this work in * A Short Historical Survey of the Music of Upper India’
( Page 6 onwards ) and in ¢ A Comparative Study of some of the Leading
Music systems of the 15th, 16th -17th, & 18th centuries ’ ( Page I3
onwards ), * The Ragatarangini purports to be a treatise on music, but
62 out of the 100.pages to which it extends are devoted to the prosody
of songs composed by a poet of local fame named Vidyapati in the
Maithili dialect of the Hindi Language....Next a few lines about the
elements of prosody and then the lengthy series of Vidyapati’s songs and
some by the author of the treatise himself whose name is Lochanakavi..
‘These songs are composed in metres whtch are given the names of the
Rigas and Raginis. : '

¢ Ragatarangini mentions clearly ( Page 6 ) Mahomedan Ragas like
Imana and Farodast ”’ (Page 13). « A careful examination of this work
‘yields the following six 1mportant historical points : '

(1) That the names of the Swaras and Riagas are purely northern
- (2) That the twelve Thatas are almost all northern..

ety



(3) That the aathor used oaly 12 Swaras in describing his Ragas.
(4) That many of the Riga-laksanas in the book will be useful
even now.
(5) That all music was confined to the sadja-grama only.
(6) That the method of oBtaining Rigas from the Mircchands and
Jatis had become obsolete ™ ( Upper India page 9.).
« Lochana Pandit lays down the following twelve Thatas and then
classifies his ¢ janya’ Ragas under them :-

™ WR W  ¥gR ¢ yapft

3 QA § A 9 at

3 A v ' 3y g@d

< aufz ¢ A9 - sz fqz” (page 16)

About Suddha Thata of Ragatarangini, Pandit Bhatkhande says: ‘it

was no other than the Kafi Thata of our current Hindustani Music. The
$uddha ‘ga’ and $uddha. ‘ni’ of Lochana Pandit are the Hindusthani

komal ¢ ga’ and komal ‘ni’”" (Page 16).

. Let us see whether we can classify some of the Ragas given in
Krisnagiti under the Thatas of R. T. We can, then, turn our attention
to the description of those Thitas and the Ragas. .

« The twelve Thatas of Lochana with their Swaras may be written
in the terms of the Hindustani Swara names thus :
'(a) Scf-ar, @ g9, 0 9We, ¥ 38 ¥ I8 9 TR, T BA I
(k) q<t-ar, @ |ES, T fas, 7 TG, 1 TS, ¥ 2w, W FAS |
(3) Aq-ar, & FA_S, T P&, T IK, 1Y%, ¥ s, 1 gR
(v) wofe-m, & g&. 7 &, 7 T, 9 TE T LS, o &vas |
14) FR-w, O 9K, T TS A TS, 9 TS 9 W& AgE |
() -t @ Tg 7T A f, 0 T B
(o) @im-an, @ TG, %, 7 IS, & 4=, 7 33, x, 1 fzs & T
(¢) Fg-mm, q ‘gg, 0 g%, 1 3%, x, 7 #Ae & 7= |
(v) wt-an, @ gs, 7 g8, T &, 9 TG, x, 7 &as & T
(v0) garil—ar, q ATS, T TY, ¥ f7, 9 g%, 9 s, Fo |
(99) gard-ar, @ g%, @ A4s, 1 T, 9 IF, 4 Aaw, {7 AW

(1R) f9%-Nil. ” (page 20)
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Krsnagiti has in all the following fifteen Ragas:—

Fe, I, ¥R, A, wahd, eld, s, dar, e, emaed,
Tea, ARy, dared, awea and .

Of these, the following are mentionied in Ragatarafigini:—

qapit-gandl,

W-ggeq, #@, g, aEd,
Fufe-galz, sWm, ¥

I cannot say how far the Raga modes of Somanitha continue
to the present day. This is a matter on which only those scholars
who have a deep knowledge of the Sanskrit texts on music and the
practical art of singing can throw light. Pandit Bhatkhande was such a
scholar, whose works, like the maggifig in Sankrit and the voluminous
commentary on the same in Marathi named fg-gearsit @wftaqgla, may be
consulted for the purpose.

Befere concluding, I must not omit to tender my most sincere thanks
to revered Achirya §ri Muni Jinavijayaji, the Honorary Director of
Rajasthan Puratattava Mandir, Jaipur, for not only accepting this work for
publication in Rajasthan Puratattva Series but also for being kind enough
to spare time to go over the greater portion of the text with me and
make several important suggestions which have been mostly acted upon,
I must also thank Pt. K. K. Shastree for help of various kinds, Lastly I
am much indebted to Prof. R. C. Parikh, my teacher in Ancient Indian
Culture and guide in the preparation of my thesis for the Ph. D. degree,
for giving much of his valuable time for discussing with me several
problems connected with my rerearch work and especially the preparation
of the present text. As Director of the Institute in which I am working,
he was kind enough to get permission for me from the authorities
concerned to undertake this work.

Ahmedabad

Priyabala Shah
1-8-1952.
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