=R AH AR - S 400 & falmicga & ueel

Gmars s 0T 0 §idw o Ak dm)
Prot:PRATAPKUMAR J. TOLIYA. ABRIDGED LIFE AND ! SAGE OF BMAGAWAN MAHAVIRA B A dA ek
sadt deare g

Smt PAURAVI G DESAL
Smc. KAILAS P. BANGANI

MaT G ARMPA LA UK R wFgEFEt 1. pwopEy o, 2




Some of V.B.I.F’s Most Popular & Internationally-Acclaimed Compact Discs (C.D.S) & Audio-Video
Cassettes by Prof. Toliya, Smt. Sumitra Toliya, Kum. Parul Toliya, Smt. Pauravi Desai & V.B. Choir

(1) Atmasiddhi Shashtra (2) Apoorva Avsar (3) Raj Bhakti Pad (4) Rajpad (5) Sri Bhaktamar Stotra (6) Sri
Kalyan Mandir Stotra (7) MAHAYOGI ANANDGHAN KE PAD (8) RATNATRAYA VRAT KATHA (9) Sonagir Ki Yatra
& Dashlakshan Vrat Katha (10) MAHAVIR DARSHAN (11) Vir Vandana (12) Ishavasya Upanished (13) Om Tatsat
(14) Anant Ki Anugoonj (15) Anandghan Pad-EP, (16) Jai Jinraj & Dadaguru Arati (17) Jineshwar Arati (18) Navkar
& Gurudev Arati (19) Mahamantra Navkar (20) Shubh Manglik (21) Asra & Monghi Zindagi (22) Vividh Hindu
Bhajan (All Discs and Cassettes) OTHER IMPT. CASSETTES : (23) Atmakhoj (24) Dhoon Aur Dhyana (25) Dhyan
Sangit : Music for Meditation (26) Ahimsa Gan (27) Brahmagulal Muni Katha (28) Barah Bhavana-Parmanand
Stotra (29) Brihat Shanti-Grah Shanti (30) Chhah Dhala (31) Dadaguru Darshan (32) Divakar Darshan (33) Geets
& Ghazals (34) Gramya Jeevan - Guj Lok Geet (35) Ishopnishad-Om Tatsat (36) Jai Jinesh (37) Jinendra Darshan
(38) Jin Vandana (39) Jain Bhajans : H/G (40) Jainism Abroad (41) Jain Suprabhatam (42) Karnataka Darshan (43)
Kannada Folk Songs (44) Kannada Jain Devotional songs (45) Kahat Kabira (46) Kalpasutra Set - 10 CSTS (47)
Meera ke Bhakti Pad (48) Maha Porabhavik Navsmaran (49) Musical Performances in U.S.A. (50) Meri Bhavna;
Anubhav Vani (51) Prabhat Mangal (52) Rajul.

Also Paramguru Pravachan Cassette Sets in Y.Y. Sri Sahajanand Ghanji'sVoice : 50 Cassettes’ Set, and

Many other Audio & Video Cassettes.
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Internationally-acclaimed L.P., C.D. and Cassette of V.B.I.F.

MAHAVIRA DARSHAN
(English/Hindi)
lllustrative Abridged life & Message of magnificent Master-Teacher of World - Tirthankar Bhagawan Mahavira.
Based on KALPASUTRA, concept of SRIMAD RAJCHANDRAJI and Lyrics of SRI SHANTILAL SHAH.

By :
Prof. Pratapkumar J. Toliya.
Kum. Parul P. Toliya.

Smt. Pauravi Desai, V.B. Choir, Co-Music Direction : Sri Navin Shah.
© Vardhaman Bharati International Foundation
12, Cambridge Road, BANGALORE - 560008 & Prabhat Complex, K.G. Road, BANGALORE-560 009
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“MAHAVIRA DARSHAN ”
BY
PROF. PRATAPKUMAR J. TOLIYA

-: English version by :-
Late Kum. PARUL P. TOLIYA, M. A. Gold medalist, 7 awards-winner and writer of 7 books

“ R g oy, |’ qed UG
“JE EGAM JANAI, SE SAVVAM JANAI"
HE WHO KNOWS THE SELF, THE SOUL, KNOWS ALL, THE ENTIRE WORLD.

“oheToT IIRURTRY, FTT fmraeny | favamier 1 39, a= ot e 0
3% Y ARcEaTor THY Ryeanol Y RGO A0Y ISR FHY AN T HIGU |
THY U TYHRY, o TIEOIUITHOR, ST F e, YN §a Her Il
(Shloka-mantra) KALYAN PADAPARAMAM... NAVKAR MANTRA
Aum NAMO ARIHANTANAM,

NAMO SIDDHANAM,

NAMO AYARIYANAM,

NAMO UVJJHAYANAM,

NAMO LOE SAVVA SAHUNAM,

ESO PANCH NAMUKKARO,

SAVVA PAVAPPANASANO
MANGALANAM CHA SAVVESIM
PADHAMAM HAVAI MANGALAM

The Namaskar Mahamantra, known to us from time immemorial, worships not individuals, but divine qualities inherent
in them. This mantra prays for the well-being of the whole universe..

..... Based on this mantra, one great soul undertook penance and applied it to his life and to the pursuit of right vision,
right knowledge and right conduct over a long span of 27 lifetimes.

A long penance later, 2,600 years ago in the year 598 B.C. .... In the mortal land of Jambudweep’s Bharatakshetra and
in the prosperous city of Vaishali in Bihar and its portion of Kshatriyakundagram, this divine soul prepares for its descent
from devaloka, the land of Gods...



(Song) “PACHISASO BARSON PAHLE..”

Queen Mother Trishaladevi, wife of king Siddhartha of the Licchvi Vamsha, is soon to give birth to this great soul.
Earlier she had witnessed 14 or 16 great and symbolic dreams.

This divine, compassionate soul, endowed with the Mati, Shruta and Avadhi Jnanas, cares for its mother’s well-being
even when in the womb. On the completion of 9 months and 7Yz days on the 13th day of the Chaitra month, even as the
moon sheds its soothing light on the mortal land, this soul takes human form, with the aim of immersing itself in Shukla
Dhyana, meditation of the soul and the Self.

The celebration of Prince Vardhaman's birth is spread far and wide - on Mount Meru the Gods and on the earth King
Siddhartha and his subjects .......
“ R A sueeE § v
(Song) “GHAR GHAR MEIN ANAND HAI CHHAYA”

This great event has added to the well-being of all. Happiness descends everywhere but the greatest joy is that of
mother Trishala in caring for her son........

“ e Bt T mR R AL ...
(Song) “BAL KO KARTI PYAR-DULAR MAA”

After Vardhaman'’s birth, the royal family sees a tremendous increase in its wealth. He soon enters school and gets
the name “Mahavir” due to his superhuman feats of courage -

“R AWM/ VRFRIITE T TA? "
“ &g Qen FT AT daW, R Tt s AT R ... "
(Song) “ O MAIYA! TERE KUNWAR KI ...”
“ROOP PISHACH KA..”

Thus childhood passed into adolescence and soon comes the youth. Mahavir's soul is above worldly attachments, but
a few karmas, duties still remain to be fulfilled - these include his religious duty towards his parents and marriage to
Yashoda...... ’

...... And prince Vardhaman Mahavir weds Yashoda. Though according to another version, he remains unmarried. But
even as a Prosperous householder, Vardhaman remains detached, much in accordance with life’s ideal. Just as the lotus



stays aloof from the water and slush in which it is born, so has the true seeker to keep away from worldly pleasures and
attractions.

In this detatched state, Mahavir sees various incidents and changes taking place in his life : daughter Priyadarshana
is born to him, but his parents leave him on their eternal voyage. These gains or losses, however, do not stop his philosophical
deliberations, he ponders on his life’s aim and as if in answer to these deliberations there arises within him a voice. The
voice has a plea, a call, an invitation: “JE EGAM JANAI, SE SAVVAM JANAI". He who knows the soul, knows all. “Come,
recognise and realise yourself”. And his mental turmoil increases because he wants to answer this voice, he wishes to find
his true self for ever.......... But no, the atmosphere of Vaishali’s Royal Palace is not the right one for this search......

....... The only way out was the total renunciation of all attachments. So Mahavir waited for the right opportunity when
he could follow his chosen path, which incidentally, was meant for the brave.

“ s st de ST T 17
(Song) “APOORVA AVSAR AISA AYEGA KABHI ?”

........ The day finally dawned when he could break away from all bonds and start on the difficult path of Bhagwati
Diksha (or initiation into monkhood). Mahavir embarked on the task of finding his true self, only after consuitation with all
concerned, with their permission and blessings, for he did not believe in escapism..........

......... On this auspicious day, to Mahavir’s three-sided knowledge, was added a fourth dimension, the “MANAHPARYAVA-
JNANA” (5: 9fag) So on he went in search of the fifth knowledge of Keval Jnana (¥a&19T) and the fifth and ultimate
position of Siddhahood.

The road was unknown, and limitless, he was alone, unaccompanied..... His departure was heart-rending moment for

his wife Yashoda, daughter Priyadarshana and brother Nandivardhana. Watching him disappear among the bushes of the
Gnatkhandavana, a desperate cry rose from them:-

“ o R AR 1 T Tt 7

(Shloka:Couplet) “TVAYA VINA VEER, KATHAM VRAJAMO?”
“O Veer! How can we now return to a house bereft of your presence and voice ? O brother! who will now accompany
us in life’s different phases ? Who will we dine and talk with ?”

But Mahavir, the Nirgranth, the unattached, has already left, having vowed at the very first step not to care for his
body, nor protect himself from the troubles given by God, men or devil, nor even allow the mind to be upset by anger till
such a time as he attained the ultimate - kevala Jnana .......



even refused Lord Indra’s offer for help:

“giRGAR W gR....”
(Song:Couplet) “GHOR VANOME PAIDAL GHOOME”

...... Vardhaman Mahavir endured the scores of extremely painful and terrifying physical sufferings without even
feeling upset:

“ gter e e varewt ...
(Song:Couplet) “HOSH BHOOLA EK GWALA"

The suffering did not take away from Mahavir's zeal and the Nirgranth saint, determined as ever, immersed himself in
meditation, thus shortening the long voyage and filling it with happiness. The goal which he set out to find, was now very
much within his reach. He was pervaded by a feeling of “Satchidanandi shuddh swaroopi” that truthful joyous immortal and
coveted state. From the depths of this ocean of knowledge he had brought out pearls of tolerance, forgiveness, love and
affection. How else could he have accepted the various trying phases with much calm ?

Mabhavir soon arrived in the city of Kaushambi, where awaiting him was Chandanbala. Strange is the story of this
princess, a woman of high birth sold as a slave in the streets of Vaishali. The sacred texts tell us of the Lord’'s vow. Mahavir
had been fasting for 5 months and 25 days, yet had vowed not to accept food unless given by a woman of royal bearing,
forced by circumstances to become a servant maid. She would have to have a shaven head, chained body, tears in her
eyes and black gram in her hands. Waiting at the door as per his requirements was Chandanbala -

“ Hgeraren ! vt sigyw @ shogr....”
(Song) “CHANDANBALA ! TERA ADBHUT HAI ITIHAS”
Surmounting all kinds of trials, Mahavir, the meditative great saint, completes 12 1/2 years of his “Nirgranth” life and
reaches his destination of self-realisation.
....... The afternoon was drawing to a close, the hamlet of chiman on the banks of River Rijuvaluka, amidst the lush
greenery of the fields and under the ‘Shal’ tree.......

Yes, it was right below this tree in the “Godohika” (GIf&eFT) position, immersed in “Shukla dhyana” of parakoti the
highest state, dwelling in the depths of the ocean of self-meditation that Mahavir grew aware of an intense feeling of being
aloof from all kinds of attachments, being “merely a conscious self, the knowing and seeing soul, Pure, completely self-
sufficient, alone...”



“ TRt gea wawdt, staswelt A s g 17
(Dhoon:Couplet)  “SACHCHIDANANDI SHUDDHA SWAROOPI”

AND AS THE KNOWLEDGE OF HIS SOUL'S achievement dawns on him, there appears a serene joyousness on his
face, the light of the omnipotent, complete Panchamajnana, the Kevala-Jnana and Kevaladarshana - in his soul. Nirgrantha
Mabhavir, free from all bonds of love and hate has now become self-realised, omnipotent, omnipresent vitarag, Arihant,
Tirthankar Bhagawant..... !

...... To have the holy glimpse of the lord and to hear the divine sermons & preachings, the clean celestial planes of the
Devas flew, groups of human beings gathered and animals and birds flocked......

The divine “Samosarana” (HHFET) was formed, the “Ashta Pratiharis” (3T8Zfa@RT) present themselves in his services
and the melody of the Devdundubhi (3a3f) rent the air.

The lord explained to all the meaning of Jeeva, Ajeeva, Atma, Karma and its fruits, the difference between Loka and
Aloka, good deeds and sins, Truth and untruth, Asarva Samvara and Bandh, Nirjara and Moksha........

“ got } wrwsd sreaw”
(Shloka:Couplet)  “EGO ME SASAO APPA”

A stream of such holy lectures on different subjects followed and many found solace through it. Thus his “Dharma-
Teertha Pravartana” flowed ceaselessly through the land, it preached compassion, non-violence, self-control, penance
and vision in action; anekantvad - syadvad in thought and the Sarvavirati, deshvirati vows in religion. Balanced by definition
in behaviour, decorated by the right vision, right knowledge and right conduct, this all-pervasive “Pravartana” formed the
Chaturvidha Sangha, the four fold religious order. Among the monks of this group, Gandhara Gautam Swami stood in the
fore-front; among the nuns was Arya Chandanbala; among the “Shravakas” were Anand & others and among the Shravikas
were Revati, Sulasa and a few other such scholarly women.

At that time several problems peculiar to the country, society and religion were: Division of people on the basis of
caste, the high-caste brahmins and the low-caste sudras; exploitation of the women, hypocrisy, animal sacrifices and
violence, rigidity, superstition, useless rituals and show of religiosity minus true devotion - in short, a materialistic attitude
was to be found everywhere. Lord Mahavir had a solution to all these problems, a cure for all these illnesses, and an
answer to all the questions:



“ e IR R B
(Song:Couplet) “GAUTAM JAISE PANDITON KO”

His voice, crystal clear as the waters of the Gangas, had a unique attraction, a nectar sweetness and the colours of
the infinite truth in it .....

“ 3ttd 3l W’
(Song) “ANANT ANANT BHAV”
It is said that this calm, yet deep, sweet, Divine, Melodius and soft speech of the Lord, flowed in Raga Malkauns.....
“ e TR g2 A qg (Awwtw)”
(Song) “DHEER GAMBHIR ..... MALKAUNS"

For 30 years after Kevalajnana, he spread his preachings far and wide and strengthened his “Chaturvidha Sangha”.
When his self-knowledge told him that life of his physical frame, the body, was to a close, he came to Pavapuri......

3 m ﬁm % m”
(Song:Couplet) “JAN LIYA KI JEEVAN YATRA”

There was again the divine Samovasarana..., that stupendous non stop last discourse... and the light and night of the
new moon..., 16 “praharasa”, two days and 48 hours lapsed when, when suddenly....... that ceaseless flow of words came
to a stop, his physical body firmed itself into Paryankasana, all activities of the mind, word and body ceased. The remaining
“Aghati Karma” were totally demolished. The soul broke the walls of all attachments and contacts and entered a still,
silent, mountain-like state of pure elation, when a voiceless echo rose...“l have reached the state of the realised paramatma”.
And the Lord attained the highest position (Panchama Pada), everlasting silence and Pari-Nirvana (salvation) :

“ T F SR R T ...

(Couplet) “SANS Kl ANTIM DOR TAK”

The air echoes with the sound of the shell conch, the jungles with that of the trumpet and the sound of human minds
with unaccountable notes of agony ... Light fused into light.....



...... The Lord reached that Land of endless vision, limitless knowledge, infinite strength, the Siddhaloka of total
happiness and immortality, from where none returns to fall into the endless circle of life and death. His chief disciple,
Ganadhara Gautam Swami, away on a duty assigned by the Lord, returned after the Lord’s salvation. When he knew of it,
he broke down and wept. Bonds of love, attachment, for the Lord, still tied him. But even through the tears, he heard the
Lord's command: “awi 7y | s wre” “Do not waste even a second in endless musings, O Gautam !” So, Gautam pulled
himself together, returned to calmness and immediately attained kevaljnana :

Today 2,500 years later, comes the all-caring voice, the Vardhaman Bharati of that eternal soul, Lord Mahavir; it
echoes down the valley of Jambu Nandiswara over the regions of Bharat Mahavideha and above the peaks of Meru
Himalaya Mountains.......

“JE EGAM JANAI, SE SAVVAM JANAI"

Script: Prof. Pratapkumar Toliya
Translation: (Hindi to English) : Kum. Parul Toliya
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This immontal creation of MAHAVIR DARSHAN’ available in L.P, C.D., Cassette forms, from :-
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SOME OF V.B.L.LF’S |MPOR1"ANT PUBLICATIONS
By Priyavadini : Late Kum. Parul P. Toliya M.A. Gold Medalist, Dip. Journalism.

Why Abattoirs-Abolition? (English/Hindi) : On Non-Violent Movement against Staughter Houses.
Jainism Abroad (English) : Various aspects : Ancient & Current
Contribution of Jaina Art, Music, & Literature to Indian culture (English) Papers & Essays.
Musicians of India - 1 came Across : Interviews of Pt. Ravishankar and others.

Indian Music & Media (English) : Awarded Study paper.

*6. Mahavir Darshan (English) : Bhagavan Mahavir's Life & Message Dr. Kum: Vandana P. Toliya
*7. Why Vegetarianism ? (English) : A Scientific & Spiritual Study. By. Prof. Pratapkumar Toliya, M.A. (Hindi, Eng.) Sahitya Ratna

8. My Mystic Master Y.Y. Sri Sahaj Anandaghaniji : Biography

*9. Dakshinapath Ki Sadhanayatra (Hindi/Guijrati) : Travelogue.
*10. Anant Ki Anugoonj, (Hindi) : Poems & Songs : G.O.I. Awarded

11. Mahasainik (Hindi) : On Mahatma Gandhi and Srimad Rajchandraji : A Play (Awarded)

12. Could there be such a warrior ? (English) : As per above.

13. Meditation & Jainism (English) : Cuttack Int. Seminar Paper.

14. Jab Murde Bhi Jagate Hain (Hindi) : Patriotic Play (Awarded)

15¢ Videshon me Jain Dharma Prabhavana (Hindi/Guijrati)

16. Sant-Shishyani Jeevan Sarita (Gujarati) : Biography.

17. Pragyachakshu-nu Drashti-Pradan (Gujarati) : Reminiscences

18. Sthita Prajna ke sang (Hindi/Gujarati) : Remi. with A. Vinobaji.

19. Days with Vinoba (English) : Reminiscences.

20. Gurudeo Ke Sath (Hindi) : Late Gurdial Mallikji on Tagore.

21. Jain Contribution to Kannada Literature & Culture (Eng/Hindi)
22" Speeches & Talks in U.S.A. & U.K. (English/Guijarati)

23. Profiles of Parul (English) : Biography
*Audio and/or Video Cassettes of these titles are available.

serlfE SN LSS

(Only a few Books from these available now) Mahavira
Darshan Booklet
Available from :- Price Rs 11-00

VARDHAMAN BHARAT! INTERNATIONAL FOUNDATION
12, Cambridge Road, Bangalore - 5600 008 (INDIA)
Phone (Off) 2251552 (Res.) 5300556 PRABHAT COMPLEX, K.G. ROAD, BANGALORE - 560 009



from VARDHAMAN BHARAT!, B/:vUALORE, the
Producers of "SRI BHAKTAMARA STOTRA”,
"ATMA-SIDDHI SHASHTRA" "VIR-VANDANA”
and other spiritual LPS to commemorate the
sacred occasion of BHAGAWAN MAHAVIRA'S
2500th NIRVANA CELEBRATIONS-1975 &
2600th BIRTH CELEBRATIONS - 2000.

MAHAVIRA DARSHAN

Abridged Life & M of Bh Mahavi:
Jain Spiritual, Hindi with Prakrit & Sanskrit
Also, English commentary version.
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"He knew everything who realised the soul”
Mahavira-In the eyes of Jain Poets:

"In whose knowledge both the conscious &
unconscious sentiments are equally expressed,
who is endless and is adored with the equanimity
amidst varying sentiments of growth, steadiness
& decay; who leads others like the sun-the
witness of the world-along the path of the world
shown by him — May such Bhagawan Mahavira
Swamy be my guide on the path of my life.”

-"MAHAVIRASHTAKA STOTRA” 1
Mahavira-In the eyes of Vedic Scriptures:

"Ye worship Lord Mahavira, who is an ATITHI
(ascetic) adorable, fasted for months and suffered
the hardships of being naked, so that the three
ignorance of SAMASYA (scepticism) VI PARYAYA
(wrong knowledge) and ANADHYAVASAYA
(indifference) and the MADAS (Intoxicants) of
wealth power and knowledge may not arise.” —
"YAJURVEDA” XXX: 14

Mahavira-In the eyes of Buddhist Scriptures:
"Niggantha Nataputta (Mahavira) was all-
knowing & all-seeing | endowed with unlimited
knowledge & vision, who alone could declare that,
whether he was walking or standing still, sleeping
or awake, the unlimited knowledge and vision
were constantly his - continuous and
unperturbed.”

- “MAJJHIMA NIKAYA”. 92-93.

The Omniscient-In the eyes of
Omniscient Mahavira himself:

"The Omniscient knows and sees all objects, no
matter whether finite or infinite; the Omniscient
knows all, and sees all, the Omniscient knows in
all directions and sees .in all directions, the
Omniscient knows in all periods and in all
respects, and he sees in all periods and in all
respects. The omniscient has infinite knowledge
and infinite vision. The omniscient has no cover
on his knowledge, and no cover on his vision. Itis
forthis, till very far”

-"The BHAGAVATI SUTRA”: 5-4: 79-49
Tr.K.C. Lalwani.

THIS CREATION...

Depicted here is the life-story 5 philosophy of
such an ominiscient world — teacher, the 24th Jain
Tirthankara Bhagawan Mahavira, who trans-
formed himself from manhood to Godhood by his
rigorous and thrilling, unique "Sadhana” The
whole presentation based on Bhagawan
Mahavira’s own philosophy as seen and simpli
fied in the modern times by his worthy heir
Srimad Rajchandraji, is produced here in chro-
nological events of the glimpses of Bhagawan
Mabhavira’s life in abridged form, just to present
whatever possible within the limits of this one L.P.

IMPORTANT GUIDELINE

KINDLY PLAY THIS DISC AT ANY TIME, BUT
PREFERABLY IN THE SOLITUDE OF THE NIGHT
OR EARLY MORNING HOURS.. BURN AN
AGARBATTI, TURN OFF THE LIGHTS, CLOSE
YOUR EYES, LISTEN TO EVERY WORD AND
SOUND AND YOU WILL FIND YOURSELF IN THE
AGE & WORLD OF BHAGAWAN MAHAVIRA.
AVOID LISTENING DURING MENSTURATION,
WHILE SMOKING AND EATING AND, WHEN IN
FLIPPANT MOOD.

.
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