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FOREWORD

It gi'ves me great pleasure to introduce to the students of Indian music,
the Rigatattvavibodha of Srinivasa ; edited from a single MS. in the collections
of H. H. The Maharaja of Bikaner. A copy of this work was formerly prepared
for the collection of the Oriental Institute and H. H. The Maharaja of Bikaner
very kindly lent the MS. again to this Institute before publishing this text. I
take this opportunity to express our deep sense of gratitude to H. H. The
Maharaja Saheb of Bikaner for the loan of this and such other MSS. that are
being given to us for our research work and publications.

The Oriental Institute possesses in its collections several unpublished
works on Indian music. In 1920, one such work, namely, the Sangitamakaranda
was published as G. O, Series No, 16. The Institute has besides published three
volumes of Nityagastra of Bharata with the commentary of Abhinavagupta, as
G. O. S. volumes 36, 38 and 124. The foruth volume is in the Press. A plan to
edit other such important and unpublished texts was prepared and in the first
instance, a [ew works were suggested.

The Sangeet Nataka Akadami, New Delhi, was pleased to sanction a grant
of Rs. 10,000/- in March 1955 for the publication of six works on music, dance
and dramatics, from MSS. preserved in this Institute. Accordingly the follow-
ing works have been undertaken for publication in the Gaekwad's Oriental
Series of the M. S. University of Baroda.

(1) Ragatattvavibodha of Srinivasa.
(2) Sangitacidamani of Kavi-Cakravarti.
(3) Rasa-Kaumudi of Srikantha. . '
(4) Ragamala of Mesakarna, Ragamala of Jivarajadiksita, and Riga-
mala of Sankarsana.
o (5) Nrtyadhyaya of ASokamalla.
(6 ) Vina-laksana of Kavisardiia Paramedvara.

Out of these, the Ragatattvavibodha is now published as No. 126 of the

Gaekwad’s Oriental Series, as per the arrangement made with the Sangeet
Nataka Akadami.

I take this opportunity to express our thanks to the Sangeet Nataka
Akadami for the generous grant given in order to enable us to publish these
works at an early date and hope that the Akadami will continue the same co-
operation in all such proposals.

Baroda, - ) ‘
18-6-1956. s GENERAL Ep1TOR

J



Introduction

Text
R AT,

RIS ENRIEEE-E Tt

3 T,

3 ARAHTSAITFHOR -«

4 ITTHHTHE,

& ASHINTHT,
© TATHHRIRY,

¢ yiafrorg:

CONTENTS

see vee

. 1-vii

. 1-62

ceoe

O 00 N b+ W

24
60



, INTRODUCTION

Publication of ancient Indian texts on music, still in manuscripts, had
been one of the principal activities of the late Prof. Bhatakhande. Such
publications have helped us to understand the different stages in the evolution
of Indian music, both in the North and in the South. Study of ancient texts
may help us to bring back to life some of the ancient Ragas which are now
almost extinct. Such a study would also bring to light the various changes
that have taken place at present in the names of the Ragas, the notes used in
them, the thatas or melas to which they are assigned, and the lanas, alapas,
gamakas—the distinctive graces, that adorned the music of the past, and will
enable us to bring about a revival of the past glories of Indian music and to
carry further researches in the science of Indian Music.

A study of the published Indian texts on music has shown that in the past,
new innovations were gladly welcomed from time to time. Modern North
Indian music is a happy blending of Hindu and Islamic cultures.

The Ragatattvavibodha of Srinivasa is being published here for the first
time from a single manuscript (No. 10818 ) in the Oriental Institute. It isa
modern copy ( made in V.S, 1977 ) of a paper ms. in the collections of the Palace
Library of H. H. The Maharaja of Bikaner. The original Bikaner manuscript
was again consulted in preparing this edition. We are indeed very much
obliged to H. H. the Maharaja of Bikaner for the kind loan of the MS. The
original Bikaner MS, is on paper (Size 10-2* X 4.6”) and contains 30 folios,
9 lines to a page. Itisnot dated. No other MS. of this work is brought to
light.

The author: Nothing is known from the text about the author except his
name. The colophon at the end merely reads :(—

3 AR SHTRETH |

The date of composition of the work is also not known. But the author
quotes profusely from the Sangita-Parijata of Ahobala as will be seen from the
footnotes in the text. A number of verses have been incorporated either bodily or
with slight changes from the Sangita-Parijata. Verses on Jati, Svaras, Mar-
cchands and Ragas are reproduced almost verbatim from the work of Ahobala.
Srinivasa is the borrower as is evident from the context of such verses in both
the texts. He, therefore, flourished after Ahobala.

On the other hand, it is noticed that Pandit Bhiva Bhatta, who flourish-
ed in the court of the Rathod ruler Anup Singh of Bikaner, has quoted the opi-
nion of Srinivasa while dealing with Ragas in his famous work entitled Anfipa-



ii

Vilasa. Now Anup Singh was a contemporary of Aurangzeb and ruled in Bika-
ner from 1674 to 1709 A. D. ’

The date of Ahobala is not certain, Pandit Bhatakhande has shown that
the Sangita-Parijita of Ahobala was possibly written in the latter half of the
seventeenth century as the work was translated into Persian by Dinandtha in
1724 A D.! We might, therefore, conclude that Ahobala wrote in the first half of
the seventeenth century A.D. while Srinivisa composed his work in the second
half of the same century, 4.e. between c. 1650 and c. 1680 AD.

Prof. Bhatakhande prefers to assign Srinivasa to the first half of the
eighteenth century but this cannot be reconciled with the fact that Pandita
Bhava Bhatta, who was in the court of Anup Singh ( 1674-1709 A.D.), has quot-
ed the opinion of Srinivasa from Ragatattvavibodha.

Ahobala, the author of Sangita-Parijita, sometimes regarded as having
composed his work in the latter half of the seventeenth century is either a seni-
or contemporary or a predecessor of Srinivasa. There is no conclusive evidence
to show the vxact date of composition of Sangita-Parijita. However, his work
is one of the most important texts on the Northern system of music and was so
popular that it was translated into Persian in 1724 A. D., as noted above.

Ahobala recognises twenty-nine swara-names in the octave, but be does
not use more than twelve notes to describe his ragas. Like Hrdaya-nariyana
Deva he also describes these svaras in terms of the length of the wire of the
Vina. The Suddha mela of Sangila-Parijita is just like the Kafi Réaga of the
North and may be compared to the Kharaharapriya mela of the South.

Ahobala seems to have access to both the Riaga-Tarangini and the Raga-
Vibodha. Ahobala describes 122 Ragas and he believes in the appropriateness
of the time, period and season of singing them.

Damodara Miéra, who wrote Sangita Darpana in c. 1625 A.D., in the age
of the Mogul Emperor Shah Jahan, may be rcgarded as a predecessor of Sri-
nivasa. Govinda Diksita, a minister in the court of Prince Raghunatha Nayak
of Tanjore (1614-1640 A.D.), is another immediate predecessor of Srinivisa.
Govinda Diksita is the author of Sangita-Sudha, a text advocating the
Karpatic system of music, '

Hrdaya-nariyana Deva, the author of Hrdaya-Kautuka and Hrdaya-
Prakisa, who is said to have ruled over Gauda De$u in about 1660 A.D. may be
regarded as a contemporary of Srinivasa. The works of Hrdaya-nariyana Deva
deal with the Northern system of music. His twelve parent thatas are borrowed

1 xR fergedrl gftadt TRETRE aa@Ear ( Gujarati ed., Ahmedabad ), p. 39.
Also see Alain Daniélou, North Indian Music, Vol. I, p. 31.
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from Riga-Tarangini, and a thirteenth thata with faaf 7 and fig/r & was newly
invented by him. He defines melas as a collection of notes capable of producing
Ragas, and also says that the use of two, three or four notes may produce tanas,
but not ragas. His Suddha scale corresponds to the Kali scale of modern
Hindusthani music, and he classifies ragas according to the genus and species
system. He fixes the positions of Suddha and Vikrta svaras in terms of the
lengths of the sounding wire of the Vina. The relative pitches of these notes
were fixed with great accuracy.

Another writer, contemporary of Srinivasa is Vyankata-makhi who wrote,
in c. 1660 A.D., the Caturdandiprakaga, an important text on Southern music.

Bhava Bhatta (1674-1709 A. D.) a successor of Sriniviasa, has written
three books on music in honour of his patron king Anup Singh of Bikaner. His

father was a great musician of the court of Shah Jahan and had obtained the
title of Kavi-Réja from the emperor.

He composed three works, viz., Aniipa-Sangita-Vilasa, An{ipa-Sangita-
Ratoakara and Aniipa-Sangitankuéa. Bhiva Bhatta shows considerable ac-
quaintance with the Southern system of music and has tried to arrange the
northern rigas according to the southern system. The author also gives a his-
torical view of the Ragas and their various classifications.

In his second work ( A.-Sangita-Ratnakara ) he gives various forms of
18 different melodies, catalogues 37 varieties of Grama ragas and cites 20 diff-
erent melas with their derivatives. In the third text he cites six ragas and
five riginis. Description of these riga-laksanas is very important. Bhava
Bhatta accepts the mukhari-mela as the chief $uddha scale.

Amongst other successors of Srinivisa may be noted Subhankara, the
author of Sangita-Damodara ( c. 1690 A. D. ) and Purusottama Miéra, the author
gl Sangita-Nardyana (c. 1730-50 A. D.), and Tuldji Mahardja of Tanjore (c.
1763-87 A.D.) who composed the Sangitasirimrtoddhira.

The Text :—Raga-tattva-Vibodha is evidently a work on North Indian Music,
We do not know whether Pandit Srinivisa came frem the North or the
South ; the name sounds Southern, though the system of music expounded
by him is undisputably the Northern one. This work contains a clear
exposition of the scale in vogue in North India, corresponding to our
modern Kafi scale. In the South, the scale adopted in those days was
known as Mukhari (or Kanakangi) scale.!

t It may, however, be noted in passing that the scale at present adopted

in N. Indian music is the Bilavala, introduced by Muhammad Razza Khan, a
ptince of Patna who lived in the 19th century.
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The svaras comprising the Kafi scale being 3, R, ', #, g, ¥, Wwhere @ and
f4” are komala .and others are suddha, while the svaras of the Mukhari scale are
g, &, m u, 1,4 and & where f{” and ¥” are komala and the rest are suddha or
Tivra. I need not dilate here on the main points of difference in the Northern
and Southern schools of Indian music.

Pandit Srinivdsa dwells on the significance of $rutis, svaras and mircchanas
and gives details of each.

Srutis :—He accepts the total number of $rutis to be 22, (and not 24 as some
other writers would believe ) quotes the ancient divisions of these into
Dipta, Ayata, Mrdu, Madhya, Karuna etc., and places the positions of the
svaras @I, R, , @, 4, ¥, f7 on the 4th, 7th, gth, 13th, 17th, 20th and 22nd
érutis respectively. In this he agrees with Hrdaya Nariyana Deva and
Pandit Ahobala who preceded him. All music in the age of these writers
was however based on the well-known twelve notes only, the remaining
ten $rutis were allowed to act as graces, or ornamental svaras in the com-
position of the melas.

Svaras :—The seven $uddha and the five vikrta svaras, ¢. e. 12 notes formed
the mainspring of music according to the general belief of the age. Pandita
Srinivasa was a faithful follower of this belief. Though Pandita Ahobala
(in his Sangita Parijata) takes into account 29 svaras (viz., 7 $uddha, 8
komala vikrta and 14 tivra-vikrta svaras) yet in actual practice he only
makes use of 7 Suddha and 5 vikrta svaras, 7. e. 12 svaras in all, in his
description of Ragas.

The most interesting feature of the description of $uddha and vikrta
svaras is the method in accordance with which the location of these svaras
is fixed. They have shown the positions of these svaras by actual experi-
mentation and with the help of the speaking wire of the Vina. The posi-
tions are expressed in terms of the length of the sounding wire of tlie
Vina, according to their distance from the top (#%) as well as from the
bottom (&7t ) at which they are situated, the length of the wire being 36
inches. Srinivasa fixes the positions of the suddha svaras first and then
those of the vikrta ones according to actual mathematical calculations.
He follows Ahobala with a slight difference.

Miircchanas :—The function and significance of miircchana received a slightly
modified interpretation at the hands of Ahobala and Srinivasa. Ancient
writers defined miircchand as * FA[ @M FUARIEAEIT | ( SAEAE
I. 4.9).” The first starting svara of the Raga-alapa was identified with
miirchana by the ancient writers. In the times of Ahobala and Srinivasa
it was looked upon as an absolutely essential ingredient for the production
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of a Raga, and stood mid-way between Mela and Raga. Mircchana
added the aroha and avaroha to the mela and thus produced the Raga.
By aaprocess of aroha and avaroha, the Raga could be produced directly
from the mela. Modern professional artists, especially, the Mahommadans,
use the term mircchani in the sense of a kind of gamaka, thus divesting
it of all its ancient significance. In Southern music, even now, miircchana
means the aroha and avaroha and nothing more.

Mela or Thata :—Out of the Suddha and Vikrta svaras were produced the
Melas or Thatas as they were popularly called then, and out of these
melas, by suitable permutation and combination of the svaras comprising
them, were produced the different Ragas. Mela or Thita, as defined by

Ahobala and Srinivisa, means only a series of notes capable of producing
Ragas.

Ragas :(—Riagas were classified as belonging to certain melas. Thus the method
of classifying Ragas under distinct melas must have been popular in the
age of Ahobala and Srinivasa. According to some writers, the Ragas are
classified as Janya-Janaka species, or as Raga ( male)-Ragini (female)
and their sons. Other writers, including our author, adopted the method
of classifying Ragas according to the melas or thitas to which they be-
longed. The varieties of these melas are however not named in our text,
but the principle of Odava, Sadava and Sampirna Jatis is applied to

them. Ahobala describes only 122 Rigas, while Srinivasa describes only
104 Ragas.

Time-Theory :—Time-theory of music also seems to have been prevalent, though
no mention thereof is made by Srinivasa, for Ahobala, who preceded our
author has grouped his ragas according to the time-theory and has assign-
ed to them their proper periods of singing, while certain ragas are men-
tioned as suitable for all hours (@EaT g@9gn ). According to the Indian
conception, there is some inherent quality in the different ragas which al-
locate them to particular seasons and associate them with particular hours
of the day and night. Along with this, the conception of the picturisa-
tion of the Ragas with their respective presiding deities came into pro-
minence. There is however no suggestion of this pictorial aspect of the
Ragas in our text.

According to Srinivisa, every riga has four parts, namely, udgraha, sthayi,
samcari and miikiayi, udgriha being the first part with which the alapa of the
Raga was commenced. These parts seem to correspond with the sthayi, antara,
samcari and abhcga of the modern Hindustani music.

The text of the Ragatattvavibodha, as available to us, offers no chapter-
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wise treatment. The author discusses different topics one after another and
differentiates them with ‘giv ’ at the end respectively of each topic. The §lokas,
too, are not numbered properly in some places and necessary changes have been
made in editing the text.

We have, however, divided the entire text into several distinct chapters
and illustrations on melas and Ragas have been distinctly and separately group-
ed by us. The eight chapters are as under:—( ) suarE®sA—Prefatory, (2)
gﬁan%ﬁ%aﬁqmm{—érutis and Jatis discriminated, (3) @s#mA—chapter on Sva-
ras, subdivided into (3a) geaRsrRmA, (3b) RFTETHEIW, (3c) dqaRETTHE,
(3d) wEgmRRERmA, Chapter (4) FmA=Zam#md—Gramas and Mircchanis,
(5) @M —Gamakas explained, (6) #¥@am—Characteristics of Melas
( Thatas ) along with their illustrations, (7 ) TmrReA—Ragas with their charac-
teristics (in all 104 ragas), and lastly (8) #ffha:—The number of Srutis be-
tween various svaras etc.

It may be noted that in making such a division into chapters we have not
effected any change in the order of the text but the chapter-headings are in-
troduced for the convenience of the readers.

In the prefatory chapter the author has attempted to establish, in a novel
way, the importance and utility of Gana, basing his arguments on the vidki and
nisedha as laid down by the Sruti, the Smrti and Bhigavata etc. Gana, in the
accompaniment of Vadya and Nrtya, is a sure way to gain fame and wealth,
Gaining fame is equivalent to gaining Rastra, as propounded by the Srutis.
It is also a sure way of obtaining final beatitude (wmoksa), as propounded by
the Smrti, and is equally a sure way of obtaining constant companionship of
the Almighty Lord, as propounded by the Bhagavata.

Verses 12 to 16 of this chapter enumerate the subjects which the author
is going to discuss in the book. These are—(1) Sound (dhvani), (2) Sruti
and its Jatis, (3) Svaras—Suddha and Vikrta, ( 4) Consonant and other notes
( samvadi and other Svaras), (5) Characteristics of Grama, characteristics of
(6) Mircchana and of (7) Gamaka, (8) Melas, (9) Ragas, (10) Difference
between melas and Ragas and lastly, (1x) The four parts of a song—wdgriha,
sthayi, samcari, and dyotaka.

A salient feature of the Ragatattvavibodha is the description of the me-
thod in accordance with which the author fixes the exact positions of the Sud-
dha and Vikrta svaras on the speaking wire of the Vina. These positions are
mathematically calculated and assigned ( verses 36 to 48).

I am thankful to Prof G. H. Bhatt, the Director, Oriental Institute and
Dr. U. P. Shah, the Deputy Director, O. I., for the co-operation they have of-
fered in various ways, in editing this text. I am also very thankful to Shri
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J. S. Pade-Shastri, Manuscripts Superintendent, Oriental Institute, who kindly

went through the whole Press-copy and the Proofs and offered valuable sugges-
tions, °

The Sangeeta Nataka Akadami has done valuable services to the cause of
study of Indian Music by donating a substantial sum towards the publication
of the still unpublished rare works on music. It is under this programme of

the Akadami that this work is published in the Gaekwad Oriental Series of the
M. S. University of Baroda.

V. S. DEsAl



IMAARE: |

[ (2) =19 TrRaAtE®sy ]
AOEE A |
A TN <G WAIREHEN |
AN 22 gslaesod Il 2
aFen ghel (e sifEe fmsa 7 |
FERAA TS T T A N R
TR T AR |
T AEAHATERAASRIEET: || R
TeeTRATa FERETwar W, |
T EeArE: a¥id sswer: Il e |l
MAERH aEged: FEasAr |
AfEAgaftearRatEEd: % |l
gaeed S &9 3 et |
ARt g Ea R 1l &
H IR RTARR |
SEE WA SR QEEERe 1w ||
“ TAEEAH GO T A SmEd |
TARTEAR | TS TRAGG, |

( T 1. 3.2, )
R TAATESATEE ST |
gar frder RgaE I gdsT |
“ Sq 77 qIEATEH YU HM | NN a9 | AR Ao
W | BEr a0 e | g | BeRee: | 49 g Y W



£d

PR | fom A | dErg | A A TR | K S
WA AT AT o W I | AN A | qeRS | A 3
A | FAK TG | qT G F@00 o g0 Spera: o afudar
Wy | @ | AW FE TEER | SMwEe ke | A Y amm ek
W I | AE TG A U FOAQ | AT @ SR | AT SR e |
AEK T | AW o TWE: | gered B | a4 IR TR0 T o
TR L AR AR | ZORE oSl 3T 2 Ame R L
TOQN 3 AWOE | ZEIYRMEAK @ gRdAf | i S IEEs
qEAFE R TS | 3g 3 TSR | e @ audafd | wieeer @
TEEIAE G | ANSAA 9 3 | s Tl fies | geerE |
TEAT A | AN FOW: | AT AR | IS T A 7 FE |
TG o9 TdET: | gSatad affel | ogir wam o
( ARKEEER 111, 9.14. )
JmareHdE: g |
AERAITE A fEsfi e
Ifd aEeEi: | (101 4.115. )
QUGAZIO TAFUIOAT FANOT I AT b |
fiare A @ TEfaesr feEEs: 1R
( #fmgrmaay, 2%.R. 3%

e FAM P ARA @I @ | ‘

FR A Afa @ e aE 1l Qe

zfa mIEaREEEE |

AR Gl (el dicH & |

a0 fad FeAREnE aEArE 1 QR I

Al eI YT S |

el U FERen awamf @l QR

3 cf. ag@ai=@, verse 18.
. N
2 & 9. (v.16) reads a 7 for .



?

GEIEIRERUT T WET FITE @R |
* gEoARET AMfd TWEE T SR | Q3

TR Gasfi @A dfE: |
oS 0N HEHROREE || 22 |
qT SEEEEA e i . gfer |
I R )amwen( o )7 arrfeaRiasradr 1 3w |l
wEfa T T FasfErRafa &)
AGAA N AR e | Q& I
Rvzden wm A REeoRItET | |

[ (R) =ra gfasriaiaamasog | ]
AfrEegiereamaal Afma: | 2w Ul
fraralg Ty &R fdw et
gafaRl Aufeana: gaaEnr Jan | < 1
AT T SIAEIATOETgaT: |
HOT: FAA fFam wEveE &g 2R
AfggresTaagTaENIsi Isad |
gefagfAmfT g3 frefeanm: 1 R |l
o @l ¥ I FEgEl agissEar
A=l 9 ggRAl AT A 1 e
FEN = JAEAT TAT | TASAT |
WrpmEt @ F (9 )SgEESr a@ w01 R
Agat & F wERl (A1) AEE @ e Sk |
afsrrrt g e ereEnfoat arssaar 1 ]2

3 cf :—The ggigasia, v. 34 which reads :—
Sedferarsaly AraitaTRiaRaar: | .
gifggRi@arata s« gaasgat u ¥ u

3 cf verses 21 to 28 with verses 52 to 60 of @fquifiaa



2

il gt gz O T ar A B |
feran( @ g aEaifaRar W& gaEr e |
geaifel IO yAmEal SufeaRar |
AMNAT FAT FA FOTSRE=AS | Y
T FEON AT Alevamaar fuar |
T A St gifatee: 8
U@l A WA wAr a ¥l far |
TR gy A=Aq S Il R Il
TEegiaar ShEtEr R oA ARy |
a}aq%aﬁmw fragfemiar: 1 ¢ 1
We SqTd S9E: agafEan |
ARG I SfAdeE DA 11 Q0|
e BTN Ay A |
IS qATg IToqd HAiaR: 2o |l
gfv sfqenfafaas: o

[ (%) eta w@rasrad ]

[ (231) w9 g ]
AL YEHTH: & o g-H-an( 9 e |
TR A AREAT R Pgled w132 0
o9 @A | T g AE: @¢ wga |
IR IRIESmRad: || 3R I
TERATH g S ERIEr: B |
TR F AFfA =RuEkaE & o 33 1
A ERT: BT S ) FRERT gETRT: |
Rremieateagrd @ 7 R | 32 |l
EERIERC LS HES (NSEICE N Corl
0 STAAET AT 1| R\ |



w

T EREANTS AT |
o R Cics e B e i A IS
AR GATESHICATIRIESIH 1| 39 ||
g7 FAEA(¥) g & ATEE |
AEEARR G BIRA WA |l 3¢ |
TIANGARY WS 9= |
TEUEATE TR 1 3R
TS AT (T |
TATFIFFARTIGAN g RGN 80 1)
RIS & 0 ST, |
AR SIEEEEEHEad 1 2 1l
TREE AT O a9 =R
' zfr e |

[(2a) stafagaaigsd ]
A {aFan & |
ARG A AR TR |
UMK 3 FAenasEael || 92 |1
TN A | 23 1
REEERRESER, TR ESAL: |
AR A § e I 2g I
AT A GRS |
FHS YA T gEART AR 1o |

£ w 0w

This verse is identical with v. 318 of aftquitaa
V. 43 above = 4. q1. V. 31q.

V. 44 = 9. 91. V. 320.

V. 45 = ®. qI. V. 32I.



%
T TEARTY WEEERay |
WAGEAEA FE R | 96 1
W (W) TE WA @R I |
THR: g8 i REEm 3= || go |
AfTAETR T | 3 W |
W g W AR gies R N e IF
fore: gg war weER gmd 1l e 1l

gfa fawan @

[(2 %) @19 damEidsaorsord |
EEFEERT ARNST Ay JAr |
EREATGANA  @EATERT, | wo ||
ad: GATRAI( AT ) QUi da@r &R FEreAd |
gt eRefamn( a 7w | wg Ul
MR ATEATAA: S |
o ey e anfe( &) uste A 1l wR
AAISTAS] BMEAE AFIEA |
FEN /(A FTAA: AN age @ 1l w2 |
A &g @q ARt @ aatadn: |
RasfiteRge WF 9T @ Jaq
RHerREEacE & T | we |l

I AETATCEAn |

cf. Verse 322 of 4. qr.

2 323 2
2 324 b2
326

P14



S

[(%B) 31T AIRATIRRIFIO, |
TR CRAH SdETeFEaEa: |
sRiELE IR ICEGERERICC W I
EQEAAE A7 @ e e |
eEEgdn I8 dEa |\l R |l
Tod: A ARAACTR: fgEET S|
SEIGREC RIS G AR ECA S ol | IRCH
S CIEEAS CILRICE TS E
TEARIN@ER: FASETE: |
FRgHIRATgATesd Woad || »< ||

gfa EaImsERe |

[ (%) o9 TEF=SATTFRITH ]
MAHERAAE q Al SFoRE( A O |
JREMERENTT &0 ¥ JEmEa: 1| v |l
qEAn w7 AT Q’E‘I\HIINEEPJ\TW l
AREAENTH TROT S| 7@ 1| &o ||
af gl a1 S erg Hi( o mee gem
qgEEAT JARAN(: ) TgEE ame g I &R
T (T EEEN TG |
el el siehr FArEERGET 1| AR
TR gt S |
Ig4df eSS IR 1| &3 |
qEATT ARl @ Gt AR |
FaEwal g T80 JE MFEHEEEQRT 1 &2

3 Compare, gFITR=NT, verse 103.



<

ERRENEA agrenfieg |
ARNEAANES @ ey |
TEAAGAE  FAGREINREL I &%
AOMES §ACT a9 S, |
T @ anaReEar | &8 I
TIREOgI WG AT A |
Eifezaael 99 Ad W 1l & 1l
I A 4 NH FEEENRAr Jq: |
AR JaiR#RH 4 & 7 |l &< |l

i amEssAmEREg |

[ (=) =9 TERIHOR, ]
A T |
BraTeRIws aeagAl TWH WA |
TEfa & 9 & aER T o &R
gRUTg T Tga=Tam S |
FORIREER @ FAERd | vo |l
T EUARERATGE: AfChiad: |
TR ASARIGRATEE: (| wR |l
IR BIEAAHISTREAG: |
AU & § TRy gRAw fagd W 1wl |
SAAIFIATASHN T=Bfd T2 & |
qT g1 @EEAl A @ e
THEEHEEAGEA T T I |
T AAY JEEEN A q&qn e I

3 Verses 61-66 = Verses 104-109 cf aftanitsia.
3 cf. Verses 301, 302, 3053-307 of & ar. with verses 74 to 79.



°
AR ©d agiEr A | .

* U & aRg AR @ e o
AREOENERA 5 |- arhifo: | .
wrEAEI A I
WA I TSR | e
TR gag: aga || ¢R
FIFEAAGE AATFRAE: |
A AT SRR 1) ¢ 1l
EPFIRBCTAIR T T
qF Tl ARl 3N SR T @A 9= |l <8 |
uHEar MTsarEEEE i |
Ud FUETEH TR FgAl A |l <u
T AT FafARRHarsga |
FIeA gIeamiiadn a4 1l <& |l
Sebititiicipieiclice T a R
EATAISSEAAA T EHE: T |l <o |l
fatEas fuEar AGRRE: |
geRIedsfy faga arEsEdE: W el
g1 ERANST SemaREad: |
garEareIsit s g | ¢

gla amsn | '

[ (]) 11 RSTFOUTHIO ]
Ay ATIYO |

AT EREHT: AENTARARA |
Pegiaromae qagmE: sk 1L R I

9 cf. aftanitamg, v. 311, e e
R V. 84b, 85a = v. 308-0f &, a1, v 85h), 80a .= & at, ¥. 312 -
A .



.«Q o

s ©oguen gﬁi Li2 UEICEC i I

iy TeT g we wmhde e
o Jefar S frde w@RRE -

YEEPR AT TH IJ|[EE: 1 R
PFFERAMNE, T TN aq: | -

uerfomeare - i ERGAMER:- e -

(A NN T F gRARm |-
I
Rt | quﬂéf | Hﬁq‘?ﬂé{-l.
araTaT | aﬁmmr?r . HFrrqqm | ”

aﬁmml wwﬁl Hﬁqqﬁl m”avml

Hﬁﬂﬁﬁlﬂﬁﬂmlﬂﬂwﬁlw%iﬁl
Hfimmﬁl T | mrmﬁl aﬁqﬂﬁl

aftred | e Ve | ame

1 :
A Rwe: o oF @ R
CEMLISECIIE SR A > - (G|
ATATHIRG GTAr HEHA w1

SEF—

aﬁrmwﬁl Hf%wma! af‘rmﬁl wnwﬁl

Wmﬁlaﬁrrrml 3 91T |

-9

It-is;odaya. f'shoyld be dropped here:. -7+ o+ .

ey



84
" aReR | afafy | afemfy | aRmE -
aRwafy | aftwaf | Hﬁfrq:r_l aftmafi |
aRTe | aR | R e |

I(3)
MATrIRgERe: wqiers o &1
ATGHS AT £ U TEEEr ||
Aear g4l JaERaAT A G |
IFEH— _
~ ~ 2 3
ARRT | ameE | gty | afmaf
4 s T .
aftwaf | gRmey | T || &Rty |
2 3 4 ]
aftm | aftmme | aRm'ef | o
6 7 ' 8 - - 9 0
aftme | (afaf | amai | grf qmm ) St )

Al ERgEREEeE: QO 8 & |
uEgNET: WA €A SFNEA, |

AT | EHeE | et |
3 ’ (4\ ~ s
AW | G | SR |
A 2 A . :
I | g | gl | el |

3 It is odava hence f is to be dropped here- _ -

R " T e e

1 Odava is of ten kinds while here six are given. Four seem to
have been left out through oversight,~ © -« - - .~ -

-



R

&R | am?créf | @ | At |
(afw | afume 1)
I(s)
YRAeIN AE: @qiites 0T @ |
qETAS AT € Al AREEHd: |
A=A gmar JATERAAT A G |
aRTA | ety | aRewafy |
ARl | aftmafy ( @Ry ) | afomed | ar
o @mwafy | aRwdfy | aRwaf | @Ry |
I | w:rafgr | @A | Hﬁqafs?r |
aher | AR |
. I1(6)
T RN S )N Feftash qur Wi |
SRR — |
Attty | @t | e |
afeafy | afemafy | afomaty | g |
afaafy | aRmafy | aRmiT | amer |
H‘T‘ngfl Tt | Hﬁ:wférl aRef |
afi |
IT (7))
FIA: BADN IT WA TETF: |
TEESE O @I A agiEa: |l

3 Melas having two Swaras



W
qfleTr FoFA I gREfET | T
" Ry | aRmfy | Rt | -
afr | Y At | aRaaaf |
ARt | AR 1) afw |
afmaf | aﬁmﬁ'l arm | HfFWﬁI

Hﬁmal Hfrmal
IT (8)
flam fwel Raes: @i =4 |
ECIEE m%ﬂra\ﬁwwﬁw@m:u
IEEOH—
Hﬁmmf?‘r | a’r“mqﬂf;‘f | afemt |
aﬁfrmér l Hﬁnw} I Hﬁwqf‘?;l
aﬁmﬁl Rt | aFrmﬁl anqal
Hﬁﬂw\ .
II (9) .
. Reftraegersdl damaREs: | C
R TiEAF TR Jer qafer=e: ll
RISl W Sy
Rzaansf qreeat TENEn( & e a ) I
I
aftmmafy | qro | (afmqaft 1L 1 aRawaf 1R 1)
H&rmaﬁlzlaﬁmwﬁlm gimae 131

9 The Swaras shown in ( ) seem to have been duplicated
through oversight or a slip of pen. e
3 The Sadava has four forms and not six_as shown here



Y

afmeT 1 2 | oo (afmafa 12 1) afmaft 12
gt |11 aftmma 13 (wmmaty | @
Tt | @y | afeafa | afmaf
afmqy 1) aRmfd ¢ | aftmg | w1 afemd | & |
II (10)
SO ERE ﬁlﬁafmr(in):aﬁaml
| qedmagel ¥ A ' 9SE
SERIUH— :
go | afvmayfd | 9ro | gumATafd | ¢ |
(aRauafy (R ) aftmafa (R | almaf 13
aftwad | 9 | Mo | FWEfA | 2 | &A1 R
gamay | 3 | aftaaie (afmafa ) |2 |
g (afima ) |1 | afarEadg |
II (11)
wr?r%ﬁﬂaﬁrn A 7 g fEay q&q7 |
QedR® T4 |, A TG |
SRl qAIH SEATATRER: |
SqRUH—
o @fEmaaft | ¢ | 9o | @mwAEf | ¢
g( R )mufd | R | aRamafd | 3 | aRawag | ¢ |
Mo | aRmafy 1 | aftma 1R 1 @m0
A |9 | @mad | | aiimd | &)
I (12) ' o
’Wﬁﬁﬁaﬁﬂf&q‘ﬁqﬁﬁﬁﬁl

T w TR R IR g

L s et w2 g (RA) aRfifEE

3 The Swaras in (. ) are wrongly repeated, -



4

- — .. -

’ Holaﬁvmﬂﬁ 2lquaf?rlzl Hﬁqwﬁrlm
afmaf | R | afeme | @0 queafd | | g 1 R |
qrud | 3| aRa(a )afd 1 ¢ | (gwuEty | w | e R
WWIQI R | 9 1) aftmad 1w | aRoag | &)

| I (13) :

aﬁm@r ?ﬂa\t a9 IR g | -
T EED QO werad wSAra Sgiien ||

TREA A Iy qRffem | .
R | | @maaft | ¢ gfemafy | R
aitmaafy 1 3 | afemafy | ¢ ) gwgafa | )
aigaf 1R | aftmafy |31 quafi g |
waﬁmlaﬁwﬁlal

II(_4) o
9 RIAGAA Aw: QO(ST HI=AT: |
aar{ e?rs'qT iPT wﬂ(zg)ﬁl’vm rﬁﬁﬁ?ﬁq ll
D7 SRR —
af*(rr)qwﬁlzlmwﬁlzlafiqwﬁlm
aftmafy | 3 | afemaft | 91 w1 g
gRuaf |1 afmafi 13| wmaf e
el |2 | afmafy | & | '

II (15)
a6 AR Ol e EEEE |
Th: qUieg ARG ST Q§(*If5')¥?l€ﬂT Il
| SR o
a1 ¢ | wmaﬁrlzl aﬁmmu
Hﬁ'ﬂq‘Tﬁlil gimaafy |9 Wqﬁ[gl el F



24

aRFaft 1R | afmafi 1wl e i
~, -wwﬁmlaﬁmﬁl%l S
‘ III (16 )}
T e ﬁq@mn@aﬁmuaﬁl
L meg dEae e QoiEas oT f
TAR: Ol S SRS Haa(qzaa)war [
TREL— S S
m(ﬂ)qqaﬁlala&nqm(wmqﬁ)l%laﬁmmlvl
gigafy 12| aftmmag 19 | afmafr 1 r
gftmg | R | afemafa 13| aRaafa 1 e 1
e 1w | aRaa(a) L&
IIT (17)
RiESIGIEIRIER GRS E R i e
TAR; G | SR |
gramaate | ¢ | gRaeaf | § | afmafR 1R 1
gitmafs | 3 | afmag | ¢ | afmfa 1
gfem(a) 12 | aRrafq 13| aftmfa 1 g | alaag 1 &)
afmg | & |
III (18)
Fﬁarmm?ﬁmmag@a@%ﬁl
SEIAER: | A 92 |
SRIERI— o
qﬁrmaﬁflzlmmwﬁlum‘nwﬁlm
aftmaty | 3 | a2 | @Rt g
gauafd (R | @Aaf (3| @mad | ¢ | afimed 1wl
afme &1 - »

9 Melas havi_ng three swaras, - . o »



L
IIT (19)

» Al HATAARTHASTITAS IO Th: |
T qIEAn: | AT |

I R —
qftmaaafy | | @weafd | ¢ ) afRimea (R
qRmad |3 | @WafA | Q| @med | R | gierad | 2 |

IIT ( 20)
daaERATATIRTRIRHS  Thd-
S qrEAT: | v A
aftmmafy | ¢ @meaf | Q) aRAaaE | R )
aftmaa | 3| gaeaf | Q) afmafd 1) ammafi |3

IIT (21)
SamE AR AN TF: QEER: 9= q2=n |
aftmamafd | | amAaafa | Q) affreafd | 2
i | 3 | armar | ¢ | graaf | g )

qftmae | x| a3 | gTaE g )
gRaar | s | gRAafd | & |

IV (22 )t

RPATITHT AA RIS |

T OEER 9EE: | ST 0 |
gftmgafa | @ | aftawaf | | aRnoafa) R0
gRomafi 1 3 | aRmaes |9 afigafa Q|
gimaf 1R | gfmg ) %) afmafal e |
gRAgd | 4 |

1 Melas having four svaras.



14
IV (23)
ﬁwumzmamg@al TF: @r&mrz AT |
AeTaaEr: |
TR |
aRma | Q| (@ )Ramafe | ¢ | aRaafi | R )
aramgfy |3 aftmaer | e ) aRaafi g
e || afinag 1 %) gRaag | ¢ |
IV (24)
TR A TS |
Th: QoA G | qEEn |
SRR —
aimagf | | gimaafd | ¢ | afmat | R )
gftrmafy | 3 | aRmafa | ¢ | afemaf) Q|
aiRmiE | R | s | 3 | @i g |
@mgfd (A ) |« | afeafd g
IV (25)
aﬁmaqnmawﬁqaq@ﬁqﬁa?ﬁﬁa T QO | 9§
AT TF: |

SR — |
gt | ¢ | qrAeaf | ¢ ) aftamafa 1R |
gaaar ¢ |
IV (26)
I RRIESEURIERIERIEI e ST
THE QG | A ONEA: | AR |
IZTE—

giomaat | | ameaf | ¢ | amaE 1R
Rl | 3 | afemfr 1 ) gmEf R |



"R

vV (27)

" RIS RTE IS |
o TH | 9T T

SETEH
aftmaaf | @ | aRamafa | |

V (28)

AR AT PR A AT A AT
T QO | Th OO |
aftaafe | afmaf g

vV (29)
Repraetame A R e AT |
o 'LU?I:I TH: qrEd: |

S —
ammaaf | ¢ | alamafa) Q|

V (30)
dAfTEAS | T Qo | TH: qE: |
aftmAgafi | ¢ | afmaf )

vV (31)
fGiEsURRIEtURIEERIESIEhiEIER sl
wh Qo | U 9T |
afmaafa | ¢ | afmafa 2

g AFEZEIACHRARDT: FAIGE: |

3 Melas having five svaras.



Q0

[ xaf=n ]

A FIIAREIRS: |
VI (1)

FASRATHTIATHAS |
T g | SR 9 | ORI |
gRmmuafy | 2| afmeafa) ¢ | aRmaiR )
fmE | 3 : G T ¢ | arEa ) g |

RImA | R | aRimAg | 3 | aRAat | ¢ | arwad | 8 |
aramy | & |

VI (2)
ReAeaaregedes | ©F: Q0 | J@r: 9= |
qEIEAT: |
SERUH—
aftmmate | § | aftraaf | R | afmaf 1R

atmmafy 13 | almg | ¢ | afigafa | @ | aRmaf 101
g 13| aRmafy | 2 | aReqd 1w | g | & |

VI (3)
fReRreAdtagseas | TF: QU | JAR: 9= |
SR=ar: 92 |
aRmaeas | ¢ | aiFeai | ¢ afimeafy (R |
aftmaafy | 2 | aftmaf e
gRaafy | ¢ | aftmaf 1R
ami | 3 | afma 1o | aftmee 1w | afefr &

9 With two svaras.



BT

VI (4)
> TAAIRAEIENS | TE P | FEAR qrE: |
qd=ar |
IEEH—

AREaR | ¢ | amedt | ] | gt 1R
giamafd | 3 1| afwmarT |9 | & o
gimafd |12 | aima | 3| Gmafd | e |
AT |4 | AT | & |

VI (5)
demdtafTeae | TF: Ot | FE]: 9= |
T |
AT | Q| qnATER | 2 | e | R |
glamar | 3 | afema e | ama[fE]) )
giarate | R 1 afemE 1% | @mEafd g |
AT | W | FRTEE | & |

VI (6)
dARARREATRHS | @ T | S
AT | I |
>  SEEUHE—

ATHTIR | Q| qIHeEi | | afemat | R
gimater | 3 | aimmed o | gaeEt | Q|
gRaafi 1R | aftmeyg | 3| @amafd g |
T | 9 | AT | & |

VIT (7}
A - FASTIEHS |

T Q| A | A |

1 Having three svaras.



R

SR —
aitmaafd | ¢ | gRaeafd 1 | @k 1R |
gitmay | 3| aimafa | ¢ | atma 1R
giaay | 3 |

VII (8)

FIE-R- G- I-IAFIE-ZHHO |
wF: Qe 9rEAT: | A |l

SEACUL Gy
afemmafy | ¢ | aRAqafy | R | e (R
afvmafy | 3 | @R | ¢ | aRmai 1R
aitraf | 31

VII (9)
Re-dR- - w3 |
wF: QU G | s |
AR —
aftmaat | Q| @R | g | aRmaf 1R | e
aRaaf 1 ¢ 1 afmaf | R | afmafa 13

VIII (10 )*
B (ARG 4- G FaIE g |
TF O | g Al | AT
aftmmat | ¢ | aRamaft | ¢ | afmmaf 1R
afAar 1 ¢ |

VIII (11)
Frae-R-aa-A-daR-g-da-F g |
o O | R TRd | AT G

Having four svaras



Lt

gramaafy | Q| | a1 ¢ aremafA 1R
, gimaf | 2

VIII (12)
R-Fre--dam-a-hae- - g |
o g | g 9 | AR O

ERH —
gramaafy | 2| afwmafa | 1 an(a a1y
aftmafa 1 2|
VIII (13)
T-diF-A-TaaR-I-hAe % I |
TE Qe 9SG | S |
I R—

gftmaafa | ¢ | quaaafd | @ | afimaf 1R
giimag |3 | gAaE | Q| |fim | R )
AT | R |

VIII (14)
dia--diaea-dia-f-gs 39 |
wh: qoeRr: EAn | ST |

IETEH—
gty | ¢ gmaeafd 1 1 afmaf iR
gfumeg | 3 | @l 1 Q| it 1R | &M | R
VIII (15)

-t i R 39 |
wF QU TISAn | SNEEE: |



W

SREOH—
AR | Q| gy | 2 | aRmEafy (R
AR |} | @R Q| e | R
T | 3 |

g smAfagaea@sn

[ era Tetasmoney ]
qEay ¥ g0g AST gweT T |
ANEUISTIE T ERAEAfEAr: || ¢ ||
QoS AZE A TFRIGETafRaar: |
AR FlAeamREsTAEIgs: | 2 )
W a9 A Qe esaeamnRiRg: |
gnng?mrf"‘ﬁm: FEAREA A |
T qO FFERG AT w3 )
TUERFRTCTAIINASY TRTAGETFATY |
AT YEERE FEARNERT |
Ml fmda av sdmm=aa || ¢ ||
AR I 8 RIS |
AR T g | )
Wi @ PR eseamRIte: |
=]l @ g e saondenfifa: |
77 QA Rt guiitanad & & 1 & )

I
[ e ]
TEAINET: o7 AFARHEIIE [q=d7 ] 1l o |
3 Cf verse 35 7 of @ifia- tnfh;a which reads gzga: mstead of
aif and %A w1f4 a59: for wfy asA: | :




v

3

AR TNES: SEN: YA |
ggRATAaRafaaa.) sTTE: |
aaﬁqmﬂﬂﬂqqufﬁmqqqm'
Unqﬂﬁmﬂfaﬁaaelﬂa@ml
gggiaauagyga|
arfkfRaRaffagagoaaaay
RafamaRRaaaaRiRaaafe.
RandaRaRafMaaaa) s@agd | -
wgd@RAqMAaqaqaIRTARAT
mRmRmRadadaqgar . -
2 gl | gl B o0

2

[ Fremd T

Aerat g w0l TR |

TeHe TGEAT AgFAHIEN i
gRuaqafafaaaaRar -
o(g; Hl’{ l .

»nmnflnmﬂnmnnuafal o

gguaAqauugfAgaag | vafdgf@an
sqgqfaaaquafgamaaaRaiRa)
g e | _
gaRuauuffffuffagafy
ﬁﬁaqaaqnqumqqnﬁqm
RaaRa | 3@ a=Ex |

Hamqqqqﬁmmﬁamﬁaﬁaqql
aRaATI A ERar| gfq gweE |

9

i fiert |21 L

Cf verse 362-363 &. . L



W

3
[ g=arsiy: T
ARR Ra-&Ar argort gaendar |
TFRERgal ®g, g
TAeR@aTRafMgeranAaggaaaaRal
TEE |
TAIRIeammanaagfgaRagaaaadae
MEageasmmuoongeMagAaggg g
TR AATRE) Qe
TAqfAwrfAgagmra|l T qrag AT
THefiRgamalage@ HagqarT)
TATAgARGlafMandgaRafaw)
gfa gt | gfd asguraAnd: | R
4
[ wreag=mst: 1°
srar R & )i ar RadArd ar war |
TraffaRoeaanagaRaqga| aaia |
TaquAaRaaRaRalafMaaRaRafqal
gia Sreagarst: U ¢ Il
5
[ e amred: |°
TRefEgfAqAT I AqAqARAORG |
sfRgnaffiaffagaagaamaagg]
guafaw] A hiegasl |y il

XKoo

cf. Verse 358 of &. a1

Other reading @exara#r instead of w=+ war.

cf. Verse 359 of §. .

qrsitar a-dar an Rea-daifs asaan o Vide S1 359 of . ar.
cf. Verse 359 of 4. ar.



W

6
) [ M [
-8 WAl |, JeHTEEAT |
HAATIEEEATET SRR & ||
rAadaffgaanaMfAaogeaaqagqmal
TR: I
GEIIUAATCHAATG| SUAIHAA G |
aguuRnadfAfalafRaagaag)
ggqaauARTglMRafRfAaaana)
ang | fA™f el e
MaffewmfMawaufaaafd fgar -
a @ | = zfa g | o2fd AeEst | &
7

[ |
T-EA TR PIERG F-ERE: |
SR g4I R T g =S A |
aRAavggafaaRal g
wRavggoaanaRafuggaafiaf
Tougq@gagfAuaaonag g end)
aafugaaaagowaqaAaaaRa
zf g | 2fd R | v |

8

[ Frege:
AfFa: Fga: &g MRIREES: |
AW I @[ e fiF |

1

R

cf. Verse 364 of &. ar
:4! 365 LR
3 377 ”



3¢

TrafRgRaRafaaaaRa) geEm)

I [y]fAgafoaffaaffMaiaffafkaaf

TyRaRaamMaiafaRRaRaam gy

faRReaRaRaafMaaf@aa

gfd e |

wafAomoaaaaRaR R aar |z gwd)

R a0 <
: 9

: [ & ]

qESIfeH=SRIa: qaa: A |

aRaaafiga@aannaRal gz

TndaffeaffaRafoaaaaaRa

faffaminoafRaaaaRafMf@agan

ARl
safAaafRfalafqaan) s g |
Zfd @ | Q)

IO

| [ A= ]
| qasal KRR |
TeffaRaRafilaaanaRafaan)
TR |
ffaRaRaRaffaRafRRaRaRama
tgMuruagaRAaRaRR A awm|
faRaRaaM I scafiaRagfl
FaRaRaRaRaafMitfmafaRR

i & &1 | 3fd eard '

3 cf. Verse 380 of gfig-mita.



R

gaufiasqaaRIRRaaRaRaRaf
, @ &ar | 2y gwel | 2l w0 2o )

- . .
- [Few:
Rorges: Ao AaERg =T |
FrAIERREN dasisiy Rais: 1|
aRnuafAgafaanaaaRaRa g
canaflaRaMagsfRaRRaRalgnaa R
TReglafMaRRaRaRaffagfRaaRa ik
gafiaRRaRa|Raf g i s
maMafam| Maggqaaa RRTR &
SR NG SO e AT Ol IR E A

I2

qgat g S EEE fEe /KA
YA @ A AR g Rk 1
aRnavafaafmaaaaRa) wgzE:
TuanflaRafmalafMaRaamRarfar
gMagRaaaagaam g f@an '
TmafRaflafR MaRffafRffarmmal
gMmafRfFaar i@ weEi
gauURaMagaMmaREa@m | 2 g )
At ngn

Ié_(a)

[ BE@E T
BRSO efana W |
Zid SRR | [ 4R @]

3 cf Verse 385 of &. 4.
. » 386 I¥}
} IY] 387 2



0

13
Eisit
TESRAZSAIH WA TG |

aRaacaM afaaaaRal e |l
TaRaffarRaffaangaaaRatal
goeARIgaIgqaAIRg A Al
syffaRaffaar
gffgeaaRaRaaRaaaaaRagaaRaRal
Raf a3 erh)
mamMmHamaRaRRaffaen
g geerlt | g B 1 gk
14

[ soermT: T
I TG A (A ) DA |
TAvgfiafRaanaRal g@EE:|
TrugaRARERMAN
sfRaRRafMar zfdend)
sragfaffaRfAam ) zf gwm
gfd =R 129 |l

I5

[ 7=t |
TR Ra-E1AT LA |
f-fiaonfa g aeERaag=sar |
gaaafigafonanal g |

3 cf Verse 374 of & a.

gl » 389 2
3 ” 381 »



R

TAYfEggdaffoagagag|
> IRARTATY gy |
v magnafam  fq g
gft a1 g | |
16

[ awrfe )
R-Bre -l FWSiEaaa |
FrdRmf b aud e |
gyfiaRaaeaaRafadral
RaaeaaRafMadfiar g
TEOANRGITAegaqaRa)
aRTRaffmafaafa
TRAragdtar) R e
grEmmaafad g
M AT TAR A G
gyt gl fdgwEt | gfq aufwr Qs

17

[ @t |
AT TEAT RSB |
MARAZSATGH RO AISTAEH |
TrafiaRaMarnafam g

aaffaffoamfaafaaaargagg)
RefaRafmaRafMam | zfamm)

affaafRafRaRafa@ | i gErh|
g qar( @ Yt | Qv )

3. cf Verse 390 of &. a1
2. » 398 ”



®

18

[Gﬂ‘ﬁfiﬁ]
a-m?rﬁmvm(m)%u =30 |- .
WA ( Ea: ) FFEGTH mmnﬁﬁﬂ 7T }
gRIggafMageamMRafMaragga@)
T | o
sfgrRafal
gggmRaffaglgaaaagaamRafqar
gggguagamRafaa !l zf@ )
affwmomraaraamRafaa
smgwmlmmﬁwwél '

‘19

[wﬁrr
‘(ﬂdi*&"&ﬂléml ﬁ“ﬁw—a»ﬁm R
At ar-fdar T NG =R @ v
ARE THEAT & () e |
IR AR MR AomEfy g=sar ). . .
RaoftafagaaRaRal gz
fafmraRaRTanIRaamsaRafRfFa
fFaRaraRaRAaw g earn |
gfRaaaaRaRFar zfaweh o ad

[ e I
q@mai’tafwﬂmmmaﬁl
mqm@mrﬁwkaﬁ%l

cfiVerse 399 of &..ar’
2 366 -7 2 T
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of &. au. .
cf Verse 400 of &. 1.
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Where only two parts are given instead of four.
cf Verse 403 of @.

Other reading =mai instead of @=.

cf Verse 404 of &. qi.

cf Verse 405 of @. ur.
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3. cf Verse 409 of &. a1,
¥, cf Verse 410 of &. 1.
u. cf Verse 412 of &, qu.
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. cf. Verse 370 of 4. ar.
3. cf. Verse 413 of 4. 4.
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cf Verse 384 of €. ar.

R. Bikaner ms. inserts W ¥ 9 &,

. cf Verse 414 of &. 41

cf Verse 373 of &. ar.
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Bikaner ms. inserts & .
cf Verse 368 of €. ur.
Bikaner ms. inserts R @.
cf Verse 372 of &, 1.
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Acc. to Bikaner ms. ~
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