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PREFACE

In the present edition of the first part of
Raypaseniya—Sutta, I have presented, as clearly
as possible, the text, translation, notes of al-
most all words and expressions with their
Sanskrit renderings.

As there was no authoritative text, I had
to depend on the text of Agmodaya Samiti
and Raypaseniya—Sutta published by Ray Dhan-
patsingh. Though my path was beset with
pitfalls, yet being imbued with the idea of
presenting an accurate text, I have tried my level
best to judge the correctness of every form.

Due to very short span of time and being
placed amidst a multitude of other avocations,
I was but compelled to entrust most of the
press work to my friend, as a result of which
some mistakes might have crept in. But if this
edition, in its present form, meets the require-
ments of the students, I shall consider my
labours fully repaid, and will be refreshed to .

devote my time, to the service of Ardhamagadhi
literature.

I must record my thanks to the proprietor
of .the Jashwantsinh printing press for complet-.
ing the work in time with utmost care.

Gopipura,

Shanti Villa, }
Surat 10-6-38.

H. B. Gandhi.
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TRANSLATION. |
(1) In those days and ifi that epoch, there
was a c1ty named Amalkappa ( which was )"
prosperous, peaceful rich [upto] charming (or.
,haung many mansions) worth =eemg, enchant- -
ing, and splendid.
(2) Outside the Amalkappa c1ty, to ‘ the
north- eastern dxrectlon, there wag an anc}qnt

[down to] charming, holy place hamed Ambsil-,
vana.

(3) The description of an ewtellent Aggua
tree and a slab of stone i§ to ﬁ)e understood
according to Ov-v alya-{sutta)

(4) There was Seya ﬁmg. Dbarml queen B
Lord ( Mahavira ) arrived, couggegatiosi. wentu
forth (as usual there was a religisus sermon. ...

. «wupto) the ng was waif ng _upon
(the Lord) :
() In that age, and at that tiife, the god
- Suriyabha; (seated) om Sariyabha throne, in
, Sohamma assembly hall, (51tuated) in Surlyabha"
abode, in Sohamma- heaweu, encircled by four
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thousand . Samaniya gods, four chief queens
with - theit’ tetinite, three éongregatlons, seven
(types) of military forces, seven {types) of
commanders,; ‘sixteen thousand celest1a1 beings
as body-duards and many other gods and god-
desses of Vemanlya class ( heavenly beings )
re31d1ng in Sariyabha abode, was passing his
time _in en]oymg divine pleasures with the
sound that was produced due to the beatmg
of excellent drums by experts, and which was
accompanied by (constant staging of thirty-two
kinds of) dramas, singing, playing upon musi-
cal ‘instruments, lutes attuned with clapping,
and blowing of musical instruments such as
“pipes, lutes etc. He was observing the whole
of the Jambuddiva (continent) by the applica-
tion of his Ohinana. There he saw ascetic
*Tsord Mahavira- accepting suitable place of
residence, an@ purifying his soul by self control,
in the sanctuary attached to the Ambsalvana
(park), situated out side the city Amalkappa,
in Bharat -country and in Jambu ‘contifient;
having seen that he was delighted, pleased,
gladdened at heart, filled with joy, affection,
and noble feelings. His heart was expanding
due to the influence of rapture, and the eyes
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were blooming like ‘excellent "lotuses.” “The
valuable bracelets of gold, armilets,  bracelets
wotrn on the fore-arms; diadem, e'ai‘-péﬁdaﬁts,
and ne(;kléjces, which were well arranged, “and
bedecking his chest, were heavily moved. ‘The B
.ornaments which he had put on were hanging,
pendulous; and moving to and fro. ~ With con-
fusion he got up from his throne *hastily;
having done so, he got down from ' his “foot
stool; having done so, he wrapped ascarf round
His face;-having done so, he ‘went "seven or
eight steps forward, towards the prophet: hav-
ing done so, he bent his left knee; having-done’
so, he placed his'right knee on the ground, ‘and
touched his head thrice' to the ground; having
touched, ‘raised it a little -bit;-having raised,
joining the palms, and the ten mnails, and bring-
ing the folded hands towards the head, -said
thus “Salutations to the revered sages, blessed
prophets, bridge makers (to cross the wordly:
ocean) self enlightened omnes, the best among
men, lions among men, excellent lotus flowers
among meaqn, noble elephants amidst worldy
people, foremost among men, masters of the
world, and those who are beneficial to the miass,
light -to the mob, enlighteners of the world,
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givers of secnray {from v-dau:}ger, v151on, life,
resort, knoWledge, 4nd religious- precepts, pro-
pounders of religion, leaders of religion,
charioteers in driving the chariot of religion,
excellent universal monarchs, possessed of ‘highest
. kind of unimpeded knowledge and perception,
transcended delusion, victors, or conquerors of
passions, who have crossed the ocean of worldly
existence, saviours of the world, enhghteners‘
of others, liberated from the whirl-pool of the
world, liberators of others, omniscients, omni-
presents, who have attained the place known
as perchtxon wh:ch -is blissful pgrmanent free
from phvsmal y«eaknesses and illness, infinite,.
1mper1shable, free from distress and whence
there is.no return. I pay my homage from
this very place to the blessed ascetic Lord
Mahavir (who is) desirous of attaining beati-
tude, (and is now) halting there (in Amalkappa).
Let the Lord take into cognizence remaining
there (the homage paid by me from this place).
Thus saying he saluted, paid obeisance, and
having paid homage he took his seat on the
throne facing to the east.

(6)_.Then there arose this sort of inner
| thoughté, faucies, determinations, and reflections,
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in the mind of Sariyabha god. “Indeed ascetic
Lord Mahavira having accepted suitable place
of residence and purifying  his soul by self
control, stags in the sanctuary att’ached to the
Arfibsalvana ( park ) situated outside ‘the city
Amalkappa in Bharat country in ]ambuddlva '
continent, Oh really it bears great fruits-even
in hearing the name and family name of the
prophets of this sort (like Lord Mahavxra) then
what to talk of approaching, “paying homage,
asking questions, and waiting upon thei ? It
is really fruitful to hear the best words of even
oune religious preceptor then what to talk again
of grasping the full meaning and sense?
Therefore I will go to ascetic Lord Mahavira
pay homage, obeisance, homour,. and respect
to hir. I shall wait upon the holy auspicious,
and blessed deity. This will in next incarna-
tion enhance my happiness, prowess, bliss, and:
Jead to a safe path.” Having said so, he medi-
tated over it; having meditated, sent for the
servile gods; having done so, ordered thus:— -

(7) « Verily indeed oh beloved of ' the
gods | blessed ascetic Lord Mahavira having ac-
cepted suitable place of residence: and: purify-
ing his sonl by self control stays in the shrine
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attached: to the: Ambsalvana (park) -, situated

outside. the .city Amalkappa in Bharat country

and in .Jambu continent. Therefore ob- beloved
of the gods ! you go to the shrine attached to-
Ambsalwana (park) in Amalkappa city in Bha-
rat couatry and in Jambu continent. Circumam-

bulate blessed Lord Mahavir thrlce Having

done so, pay salutations, bow down; having bowed.

down and pa,ld homage, narrate your names: ‘
and family names respectue]y, having narrated
co]lect from all sides whatever grass,, leaf, wood,

pebble, d1rt,,du1\:1_g,\ﬁ‘1thy substance and stinking
things (lying on the ground) having the circum-
ference of one Yojana; baving collected, carry
them to a solltary place; having done so, spri-
nkle sprays of: fragrant and scented divine’water
(capable of), paCIfymg (putting down) dust and
sand, without Creating mud or water on the
ground. Having showered, subside, remove,
pacify, destroy and calm down the dust; having
done 'so shower by heaps to the height of
knees five 'coloured abundant and lusfrous:
flowers  growing. on water and earth, with their
stéems; having don€ so, make the ground befitt-
ing for the-atrival of celestial beings, by turn-
ing it into. fragrance incarmation (just like a
fragrant pill); and (make it) charming by means.
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of -spreading the fragraxice emitting from-exce-
llent types of Turukka,and Kundrukka 1ncenqe
and black agallochum; having done so, “and
havmg executed by means of' others 1mmed1ately
convey” back the report ' :
®) T hen those servile gods bemg ordered
in this way were delighted,- pleased [upto] . at
heart, having Jomed the palms of the hands (w1th
ten nails) and touched the folded hands to the
head, and saying “Yes, my Lord” accepted with
due courteousness, and obedience; having done
so, they went to the .north-eastern direction
<evsen.... emanated soul particles from the body
at the creation of a fluid form; having done so,
they issued forth astick of numerable Yojanas
in length. They cast aside the gross atoms like
that of sixteen types of jewels. Those are of
gems, adamants, Veruliyas Lohiyakkhas, Eme-
ralds, Hanshgagabbhas, Puggals, Sogandhiyas,
Joirasas, Anjanpulagas, Anjanas, Rayayas, Jay-
ravas, Ankas, Falihas (crystals), and Ritthas.
Having done: so grasped the subtle atoms; hav-
ing done so for the second time emanated the
soul particles from the body; having done so,
adopted the final fluid form; having done so,
with charming, auspicious, majestic, swift, in-
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volving ' no strain, of highest  type, like the
motion of the dust clouds in the sky, heavenly,
quick; and - divine- gait, travelhng through the
midst of innumerable human continents and
oceans, approached to the place where Lord
Mahavir was in the sanctuary attached to Am-
bsalvana in Amalkappa city in Bharat country,
and -in Jambu continent. Having gone there,
circumambulated Lord Mahavira thrice; paid
homage and salntamons, having paid obeisance
and respect addressed him thus, “ Oh revered
sir! we are tlie servile celestial beings of Suri-
yabha god. We bow down, salute, pay respect,

homage and wait upon holy, divine and blessed
sanctuary

9) Ascétic Lord Mahavxra said to the gods
thus, “Oh, celestial beings it is ancient practice!
Oh gods it is the usage! Oh heavenly beings
it is a worthy action!" Oh superhuman beings
it is. duty ! Oh supernatural beings this has
been practiced ! Oh inhabitants of heaven this
has been approved, because: the Residential
Peripatetic, Stellar, and Heavenly, (these four)
types of Devas pay salutations and bow down.
Having doneso (they) narrate their own names
aud family names respectively. This is a quite
ancient usage [wupfo] this has been approved.”
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(10) Thew thosé servile: gods being thus
addressed by ascetic' Lord" Mahavira were de-
_l:g,hte& [upto] at. he,art (Then they) saluted
‘bowed down to the ascetic Tord.......ix... .having
paid homage went to-the north-eastern direc-
‘tion; having gone, by the emanation of soul
particles from the body at the creation of a
fluid form they emanated (atoms); having done
50, issued forth a staff of numerable Yojanas,
{ by means of it) they cast aside the gross
atoms of gems [down to] Rittha; having done
so for a second time by emanation of soul
particles, emanated their bodies, having done .
so, they created a 'terrific hurricane. Just as
a certain son of a servant (sweeper), young,
" not-degraded by the flaws of time, possessing
prowess, not affected by disease, strong’ in the
structure of bones, with well built fore-arms,
having no defect in hands, feet; spinal column,
chest, with well developed (bones), equipped
with well built shoulders that were extremely
piled: up and enclosed with muscles, having
limbs beaten by a club at the time of taking
exercise, with a hammer and fist, possessing
energetic heart, having both of hisands: long
like the branches of ‘Tala’ tree and-of equal
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size: appearing like crystal- capable of powder-
ing, ‘leaping,. jumping, having" qmck speed;.
learned in seventy-two arts, circumspect, clever
in forwarding  arguments, expert, intelligent,
proficient in architecture, taking a big broomi.
fastned to a bamboo stick or-a broom prepared
from ‘the small chips of bamboos, would cleanse
the ground from all sides, the ‘courtyard -of
royal palace, harem, temple, congregation—hall;
garden, park, or a place where water is dis-
tributed to travellers, with dexterity, without
being confused, mot hastily, without hurry
and for'a long time, in the same way those
servile celestial beings of Sariyabha god creat-
ed a terrific hurricanes having done so, they
‘a,ccumulat,ed whatever little grass, leaf, etc. was:
lying there in the circle of one Yojana round
about Lord Mahavir; having done so, carried
it to a solitary place; having  done so, they
stopped ‘it ( terrific' hurricane ) ‘immediately.
Having done so, they emanated soul particles
from the body for the second time; having
done so, they created clouds filled with water.
Just as acertain son of a servant young, [#pto]
possess2d of dexterity, takiny a small jar of
water, or a brenze vessel full of water or a
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pitcher -of water,-of a‘water.pot, would shower

in the park on all sides funtil]: a’ place where
water is distributed to.travellers,"without haste:
ete. in the same ' way those ‘servile gods of

Sariyabtia Deva created clouds full - of water;-
having domne so, -they created thundering’ ‘noise -
immediately; having dome sof instantly "they-
produced flashes - of lightning;: having "done-
so, they showered divine fragrant.~scented
water, (capable of) pacifying dust particles, (at

the same time) neither  creating mud uor: pro-

ducing collections of watet on the ground, but

producing (the effect) like that" of the sprinkling

of water in the circle of one Yojana round abotit.
ascetic Lord Mahavir. Having done “so, they-
put down,. destroyed, removed,. pacified” and
calmed down the dust particles; having done:
so, they stopped it quickly. Having done it,
they emanated soul particles for the thitd time;’
having done so, they created showers of flowers.:
Just as a certain son of a gardener young {upto]
skilful in fine arts, taking a cloth ‘bag for the’
collection ' of flowers, a satchel or ‘a flower
basket, would make "the ‘court-yard - of royal
palace [upto] all sides ‘equipped Wwith heaps -of’
dowers that were showered -there; which were:
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of . five:.colours and - spread like those, that are
fallen from- the hands.‘while holding the braid
-of hair of a young lady, in the same way the
‘servile- celestial beings. of Sariyabha’ god  creat-
ed showers'of flowers.. Having done so, they im-
‘mediately produced a roaring noise; having done
so [upto] they showered in heaps five coloured
flowers with their stems to the extent of knees,
- dazzling with brilliance, born and ‘brought up on
‘water and soil. .Having done so, they prepared
the  ground and. got it prepared, befitting for
the arrival of celestial beings by turning it into
fragrance incarnation. (just like a fragrant pill)
and charming, by spreading the fragrant smell,
issuing. forth .from the. excellent types of
“Turukka’ and  ‘Kundurukk’-incense, and.black
‘agallochum. Having done so, caused others to
‘do it instantly. They stopped it;-having done
“so, they approached to the place where ascetic
Lord Mahavir was; having gone there, circum-
ambulating Lord Mahavir  thrice [#pto] hgving
paid -homage and salutations, from the vicinity
-of .ascetic Lord Mahavir, and the shrine at-
‘tached to Ambsilvana (park), they started forth;
‘having started with charming. gait [watil] pro-
ceeding and going to . Sohamma heaven where
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there was. Sqnyabha -abode, Suhdmma. con-
,gregatlon—-hall and = Sariyabha : god.  They
approached thiere; -having .done so,. they joining.
the palms of the hands and - bringimg the fold-.
ed-hands near the head congratulated - Saria-
bha . god with the (shouts) of wvictory and-
success, having done so, they r»ported back the;
execution of his order.

(11) Then that Sariyabha god having heard
and. listeped this in the vicinity of his servile:
gods, was delighted, pleased [upto] at heart, sent’
for the commander of an infantry, having called
addressed him thus “Ohbeloved of gods! instant~
ly in the Sohamma congregation—hall, :in-Suha--
mma Sabhi, beating again and again thrice the
bell of one Yojana in circumference, giving out
agreeable gingling sound at the same time pro--
bucing the sweet and deep resounding noise like
the clouds, with loud words proclaiming repeat--
edly you address (to residential gods) thus,*“Oh
beloved of the gods!god Sariyabha is proceed-
ing to the shrine attached to Ambsalvand in.
Amalkappa city in Bharat country and in Jam--
bu continent in order tc pay homage. It is
ordered that you too, with all your pomp and-
prosperity [wpto] with much din and cry, ac--
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:gompaunied by yourown : paraphernaha and having
motinted on the' cetestial vehicles. without delay
be present.in-the vicinity of Sariyabha god.
" (12) Then that celestial commander of an
infantry ‘being’'addressed thus by Striyabha god,
‘was: delightéd,® pleased [upto] at heart with
‘due -courteousness and obedience saying “*Yes,
my Lord"” accepted his words; having done so,
‘he went (to the place) where: (there) was Suri-
~yibha-abode, Suhamma congregation-hall, and
where there was ‘the bell of one Yojana in cir-
cuniference, giving out agreeable and gingling
‘sound -(at the same, time). producing deep and
sweet respunding mnoise like the thundering
of ‘the-clouds; having gone ( there ), he struck
‘thrice the. bell of one yojam in circumfer nce
giving -out agreeable and gingling sound and
(at the same time) capable of producing sweet
-and deep noise like the thundering of the clouds.
Then as the bell of one Yojana in circum-
ference, -giving out sweet sound and which was
capable of producing sweet and deep noise like
the thundering of the clouds was beaten thrice,
that Sariyabhaabode was filled with hundrecs
and thousands of echoes of the sound, that was
falling on the mansions and pleasure hills of
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Sohamma heaven, The multitudes of .gods and
goddesses. who. were. the. inhabitdnts of Suriyabha
Vlmana, and - who were deeply- addlcted to the
pleasures of senses, attached to . sexual inter-
coursg-at solitary places, and thereby who were
for ever wanton, being ele»ated' by the loud noise
of the bell, producing sweet sound their minds
were attached, hearts were. cons:entrated and ears
were _directed, due to. the curiosity of the proc]a—
mation that had arisen. ‘That commander with
great and loud voice, when the echoes of the
ringing bell were complete]y stopped and
pacified, proclarmed thus “Oh you multitudes of
gods and goddesses reSIdlng in the Surlyabha
abode please pay attention to the words of
the Lord of the Surlyabha abode, for happi-
mness and. bamﬁt“ Oh beloved. of the gods,! it
is ordered that you too, without delay and with
all your pomp be present in the vicinity .of
Suriyabha god as Sariyabha god himself
is proceeding to ascetic. Lord Mahavir = (who
is halting in) the shrlne attached to Ambsalvna
(park), in Amalkappa city, in Buarat ccuntry,
and in Jambu continent in order to pay
homage.” .

(13) Then those multltudes of gods a,nd
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goddgscs, mhh‘bxtants of Snnya’b’tt abode: hiv-

hstened and heard the foyal procl&hbn
fi'om ‘the celestial commander of infantty, “Wete,
dehghted pleased, [upto] at heart. Some With
the inclination of paying homage, some for
the sake of worship, some with the idea of
paying reverence, some out of ciiriosity, some
with the idea “we shall hear what is unheard
and put forth quarries concerning explanations,
causes, questions, fundamental principles and
meanings of the things that are already heard,”
some following the words of Sariyabhd god,
some as servile imitators (blind followers), some
out of love and.devotion . towards Jina, some
thlnkmg it to be rellg(on (duty) and some:
considering it to be an usage with all their
pomp [upto] without delay presented themselves.
in the vicinity of Sariyabha God. _

(14) Then Sariyabha God observed that
multitudes of gods aud goddesses residing i
Sariyabha abode, without delay were coming
in his vicinity. Having seen, was delighted,
pleased, (until) at heart, sent for the servile
god; having called the servile god said thus
“Oh you beloved of gods! erect immediately
one divine celestial vehicle Shighragamana (of
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quick speed) by name, supported by many
hundreds of pillars, having wooden dolls - set .
sportively, painted with variegated ptctures of
wolf, bullock, horse, man, shark, bird, snake
(leopard), Kinnar, deer, grass hoppeg(Sharabh-
eight footed animal), yak; elephant, greeper in
general and letus creeper, adorned. by encigcling
adamantine excellent altar, raised upon pillars,
equipped with a machine containing a rotating
pair -of Vijjaharas, shining with thousand rays of '
the sun, furnished with thousands of silver coins,
dazzling the eyes at the very sight, illuminat: -
ing, possessing graceful form, very - delightful
to touch, giving out highly pleasing sweet
sound due to the series of pendant bells,
charming, auspicious, encircled by multitudes
of small bells which were studded sk)lfu]ly
with precious stones and brilliant jewels, hawng
the expanse of one lac Yojanas and which is
ready for starting. Having created it instantly
convey back the report of the executlon of
my order”.

(15) ‘Then that servile god being addressed
thus by Surlyabha Deva was delighted [upto]
at heart, joining the palms of -the hands [ up-
to ] accepted; having. accepted, went to the nc-
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rth-eastern direction; having done so, emanat-
ed soul particles from the body at the creation.
of fluid form; having dome so (cast a staff of)
numerable Yojanas [ upto ] gross particles of .
matter; having done so, invested subtle atoms
within himself; having done so emanated
soul partlcles from the body for the second time,
and began to erect celestial vehicle supported
by many hundreds of pillars  [wpto] divine.
Then the servile god erected three beautiful
staircases on three sides of that divine vehicle
to wit—to . the eastern, southern . and nor-
thern sides. The descrlptlon of those . three
charmlng staircases is narrated in this way,
v1z.—1ts boundary was made of adamant,, its
prop was of Rittha jewel, pillars were of lapsis
lazuli (. Verullya jewel ) steps of gold and sil-.
ver, bars of Lohlyakkha, joints of adamant cha—
rming [ upto ] splendid. In front of these
staircases up-right arches were set up. Those ar-
ches were on plllarz, of wanegated jewels and
the middle ‘parts of these arches were . studded
with various sortsof interwoven and intermingled
pearls and were furmshed with various. stars
to beautify them. .[ They were painted with
variegated pictures of wolf, bullock, horse, man_
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shark, bird, snake ( leopard ), Kinnar, deer,
grass “hopper ( Sharabha ), yak, elephant, cr-
-eeper in general, and lotus créeper, adorned by -
encircling an excellent admantine -altar raised-
upon pillars, equipped with a machine containing
a(rotaing) pair of Vijjaharas, shining with thous-
and rays of the sun, furnished with thousands:
of silver coins, dazzling the eyes at the ' very
sight, illuminating,* possessing "graceful form,
very delightful to® towch, and enchanting ]*
[ until ] splendid.” It is mnarrated that, on
those arches there were eight auspicious marks,s
to wit-Sotthiya, Sirivachchha, Nandiyavatta,  Va-
ddhamanag, Bhaddasana ( auspicious seat )’
Kalasa (- pitcher ), Matchchha ( fish ); and Da-
ppana (- mirror ), - [ upto—splendid .  The
erected multitudes of flags were furnished with
black chowries, [ upto ] banners decked with
white chowry, having crystal-like “pure and-
smooth strap-of silver equipped with the staff’
of adamant, made fragrant with the scent of
the flowers growing im-water; charming, plea-
sing, worthseeing, enchanting and splendid.-
On those arches he set multitudes of up-right:
umbrellas over umbrellas, pair of bells, banhers
over banners, multitudes of lotuses and quite-
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a good number of night lotuses, blue lotuses,
white lotuses, evening blooming lotuses, white
lotuses of noble type, hundred petalled lotuses,
and thousand petalled lotuses etc. pure like
crystal [ upto ] splendid. Then that servile
god prepared an extremely splendid ground im:
the interior part of that divine vehicle. It
was just like the leather of tabor ( Muraj by
name ), the leather of timbrel, the surface of
the lake filled with water, the surface of the
palm, the surface of the mirror, the leather of
sheep, pig, ram, or leopard, which was dragged
witb many a thousand of small nails and painted
with .variegated figures of circles and cross
<circles,, lines ‘and cross lines, Sotthiya Pasmanag,
Vaddhamanang, egg of fish, egg of shark,
aquatic ' animal, series of flowers, lotus leéaves,
waves of the ocean, creepers of vernal season
lotus creeper, and decked by the variegated
crystal-like pure, brilliant glittering jewels "
emitting series of rays on all sides. Those
are black, blue, red, yellow and whité .in
colour. Following type of description is stated
for black coloured jewels whatever were there.
Those were black like the cloud heavy with
rain, collyrium, soot, lamp-black (collyrium),
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the horn of a buffalow ( wild buffalow ), pill
of collyrium, bees, series of bees; or the
internal part of the ‘wing of a bee, Jambu
frait, offspring of a cow, :cuckoo, ' elephant, .
black’ cobra, black Bakula flower, ' the portion

of the sky made black by thickly set  clouds,
black Asoya tree, black Kanvi ira. tree or black- -
Bandhujiva (tree).

(0.) Were those black Jewels exactly like
‘the above given similies?

(Ans.) No. It is not " correct. (Oh! long
lived ascetic! After all those are analogx‘
<al similies but) those black jewels were more
agreeable, lovely, charming, and pleasing
in colour. Following type : of description- is
stated for blue coloured jewels whatever ~were
‘there. Those were blue like a certain bee, a
wing of a bee, parrot, feather of a parrot, blue
jay, the feather of the jay, the indigo plant,
the part of the indigo plant, the pill of indigo,
Priyangu tree, disease of teeth, the thickest
-grove, the garment of Balibhadda, the neck of a
peacock, the flower of hemp, the flower of Bana,
the flower of Anjana—Kesiya, blue lotuses, blue_
Asoya, blue Bandhujiva, or blue Kanavn’a.
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(Q.). ‘Were those blue jewels exactly hke
the above given similies? . ¢

(Ans,)) .No. 1t is not correct ‘.(-Oh! long
lived .ascetic ' After all those are -analogical
similies, ‘but) . those blue jewels were more
agreeable, lovely, charming, and' pleasing in
colour.” Following type of description is stated
for red coloured jewels whatever were there.
Those were red like blood of a ram, the blood
of a rabbit, the blood of human being, the
blood of wild swine, the blood of a buffalow,
small Indragop - insect, the sun '!in the early
morning; twilight colour, ‘the complexion of the
half part of -Gunja fruit or’ Jasmine :flower
Kimsuya flower, Parijatak flower, the best qua-
lity of .vermilion, coral, off-shoot of coral, red
Akkha . jewel, the juice of lac, the blanket pre-
pared from the spit of a worm, the heaps of
red lead; red lotuses, red: Ashoka, red Kamlra,
or red Bandhujiva.

- (Q.)' Were those red jewels exactly llke
the above given similies?

(Ans.): No. It.is not correct. (Oh ' long
lived ascetic! After all those are analogical
similjes, -but) those red jewels were more agree-
able, :lovely, charming, and pleasing in colour.



Translation. . 87

Following type of description 1is stated for
yellow coloured jewels whatever were there.
Those were yellow like Champa tree, the bark
of Champa tree, the part of Champa tree, tur-
merf¢, the part of turmeric (root), pill of
turmeric, yellow orpiment ( or Durva oplant),
the part of yellow orpiment, the pill of
yellow orpiment, Chikura, the colour -of
Chikura, excellent gold, the line - of gold
on touchstone, shell of gold, the garment
of an excellent man ( Lord Krishna ), Allaki
flower, Champa flower, the flower of .pumpkin
gourd, the flower of Aval tree (Tadavada), the
flower of Ghosadia, the flower of gold, -the
flower of unwrought gold, the garland of an
excellent Korant flowers the flower of Bijak
tree, yellow Asoya, yellow Kanvira, or yellow
Bandhujiva.

(Q.) Were those yellow jewels exactly hke
the above given similies ?

(Ans.) No. It is- not correct. ’(Oh! long
lived ascetic! After all those -are analogical
similies, but) those yellow jewels were more’
agreeable, lovely; charming, and pleasing jin
colour. Following type of description is.stated
for white coloured jewels whatever were. there.
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‘Those were white like Anka jewel, -conch,
moon, lotus, teeth, drop of water on lotus, pure
water drop, curds, camphor, the milk of a cow,
the row of swans, line of herons, series of
garments, series of moons, cloud in autumnal
season, a silver strap purified by fire and earth,
heaps of rice flour, dry pods of beans, moon like
figure in the middle of a peacock feather, fibre
of lotus, lotus stalk, tusk of an elephant, - the
flower of clove tree, petal of white lotus, white
Ashok, white Kanvira, or white Bandhujiva.
(Q.) Were those white jewels exactly like
the above given similies ? 4 .
(Ans.) No. It is not correct (Oh! . long
lived ascetic! After all those are analogical
similies, - but ) those white jewels were more.
agreeable, lovely, charming, and pleasing in
colour. Following type of fragrance of those
jewels is stated. It was just like vessels made
of leaves containing Kottha ( a fragrant sub-
stance,) Tagara (fragrant wood), Yela, Choya,
Champa, Damauna,  vermilion, Sandal, Usira,
( fragrant grass), Marua, Jai, Jasmine, Mallika,.
Snanamallika, Ketaki, trumpet flower, Nav-
malliya. flower, fragrant Aloe wood, camphor,
fragrant camphor, or clove lying in open space.
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where favourable wind is blowing, while being
beaten into fine pieces or pounded, or turned
into dust like particles, or diffused, or used, or
smelt by the man standing in-the nearhpod, or
being~poured from one pot into another, the
fragrance is scattered - in all directions round
about giving delight to the sense organ of
smelling and mind, which was of excellent
type, pleasing and charming.

(@) Was that fragranée' of the jewels
exactly like the above given similies?

(Ans.) No. It is not correct. (Oh! long
Tived ascetic! After all those are analogical
similies, but) those fragrant jewels were more
:agreeable lovely, charming, and pleasing in
fragrance. The touch of those jewels is stated -
in the following terms. (It was) like ( the
sense of feeling created by the contact of) a
garment made of the leather of a black
antilope, cotton, a Bur (a kind of tender plant ),
butter, a bed of -tender cloth, a collection of
Sirisa flowers, or the heaps of the leaves of
tender lotuses.

(Q.) Was that touch of the ]ewels exaotly
like the above given similies? - .. . -
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" (4ns) No. It is not correct ( Gh! long
lived ascetic! After all' those are analogical
similies, but) the contact of those -jewels was
more agreeable, lovely, charming, and pleasing
in touch. Then that servile god erected a
colossus theatre, exactly in the middle of that
divine vehicle, supported by hundreds of pillars
having excellent, protruding, and well artanged
altars, decked with beautiful arches and puppets,
(equipped with ) spotless, well adhered, pillars
of particular beautiful shape, and studded with -
auspicious Veruliya jewels (which was) made
dazzling by studdmg many varieties of . ]ewels
at quite different places, and painted with
variegated pictures of wolf, bullock, horse, man,.
shark, (crocodile), bird, snake (leopard), Kinnar,
deer, Sharabh, yak, elephant, creeper in general
and ldtus creeper, having the tope of it erected
out of precious stones jewels and gold,
(equipped with) the top most peak encircled
by small bells and five coloured banners of
various fashlons shooting forth host of” rays,
(having ) ‘the ground of it besmeared by means
of cow dung and plastered walls stamped by
the palms of the hands with the fingers' be-
smeared in the ' varieties of sandals, such as.
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Gosis, Rattachandana, and Daddar, (having):
set sandal pitchers, ( possessed of ) the arches.
beautified by sandal jars kept on the entrance
door, (having) the collection of long circular
garldfids and wreaths which were hanging up-
.and down, (equipped with) the heaps of five
coloured flowers emitting excellent ~fragrance,.
(which was) made  charming by spreading
the fragrance emitting from excellent types of
Turukka and Kundurukka .incense and black
agallochum, as if the ground was turned into
fragrance incarnation, (it was) resounding with
the noise of . heavenly drums (which were)
beaten, ( where ) bands of celestial nymphs were
dispersed here and there, (and which was)-
pleasing, worthy to be looked at [upto] splendid.
He prepard the floor of the theatre exceedi-
ngly charming, [ upto ] the touch of the
jewels, and erected the wupper part of  the
theatre painted with ( the pictures of ) lotus
creeper [ upto ] splendid. Exactly in the
middle part of that execedingly charming
ground .of the theatre, he prepared one: huge-
arena made of adamant. Almost in the middle
part of that arena he etected a very huge:
altar.of gems, eight Yojanas in length. and
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breadth, four Yojanas in thickness, the whole
of it prepared out of jewels, chaste, smooth,
[ wpto ] splendid. On that altar of gems he
.erected ‘a very expansive - thronel The descri-
~ption of that throne is stated in the following
terms. The discs, the lions with golden gfeet,
the upper part of the feet of the- throne, the
limbs, the joints, and the middle part of it
were prepared out of gold, jewels, variegated
jewels, Jambunaya, adamant, and numerable
precious stones respectivaly. That throne was
painted with various pictures ( such as ) wolf
" deer, bullock, horse, man, shark, ' bird, snake,
( leopard ) Kinnar, antilope, yak, elephant,
wild creeper, lotus creeper, and the foot
stool of . which . was. studded. with incomparable
crest-jewels. The pillow on the foot stool was
covered by smooth covering, the hanging
skirt of which was as smooth and tender as
the new skin, ends of Kush grass, filaments of
flowers, having well arranged dirt remover
( on it ) and the latter covered with suitable
cotton garment as a protector of the~ dust
remover, ( being ) wrapped in a very char-
ming red garment, exceedingly charming, and
which was as delicate in touch as the skin of
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a deer, cotton, Bur plant and butter, delicate,.
highly pleasing etc. On that throne he created.
a very geat Vijaya-dushya (.a particular kind:
of garment ) which was resembling (.in whi--
tene€s ), the heaps of conches, Anka jewels,.
Jasmine flowers, the, drops of water, nector-
mist, and foam, the whole of it was interwoven.
with jewels, chaste, smooth, pleasing, worthy
to be looked at, charming, and splendid..
Almost in the middle part of that Vijaya
garment ( which was spread ) on the  throne,
he created an adamantine goad. In. that'
adamantine goad he placed ( lit. prepard ) a.
garland of pearls as big as the earthern pit-
cher ( which was famous in Magadha country-
in ancient days ). That garland of pearls:
like the size of a jar was strrounded from all
sides by the other garland® of pearls, the size:
of which was half of the pitcher, and the
proportion of - their length was half of it.
Those garlands which were intermingled with:
golden ormaments, having a ball Jike shape in.
the middle, ( whose ) upper portion was decked
by golden leaves, which were dazzling due to-
the lustre of variegated jewels, different types:
of necklaces, small necklaces, precious . stones,.
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gems, and the parts of those ornaments being
slightly touched by the wind blowing from
the east, west, acrth' and = south, were
moved, shaken, and waved to and fro slowly.
and slowly, giving out gingling sound which
was great, highly pleasing, capturing the heart,.
producing feelings of joy in mind and ears,
and pervading the whole of the space .of that
part by noise and shining with exceedingly
charming glory. Then that servile god created
four-thousand auspicious seats for four-thousand
Samaniya celestial beings of Striyabha god, to the
western, northern, and north-eastern sides of
that throne. He begetted four-thousand pro-
pitious seats, to the eastern direction of that
throne, for four chief- queens of Sariyabha
god with their retinue. He produced there
eight-thousand auspicious seats to the - south-
-eastern direction of the throme for eight-thou-
sand celestial beings who were the members
of internal-assembly of Siriyabha god. In the
same way he created to the southern direttion
ten-thousand propitious seats for ten~thousand
celestial beings who .were the counsellors of
middle-chamber, and to the . south—eastern
-direction begeted twelve thousand auspicious
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seats for the twelve-thousand heavenly beings
who were the members of the outer-chamber
and to the western side seven propitious seats
for seven commanders of armies. Moreover to
the four directions of that throne he prepared
sixteen—thousand auspicious seats for the
,sixteenj:thousand supernatural beings who were
body-guards of Sariyabha god. They

( su;teen—thousand auspicious seats ) - were
arranged as follows:-= four-thousand to ‘the
eastern direction, four—thousand to the southern
direction, four—thousand to the western dire-
ction, -and four—thousand to the mnorthern
direction, The particular colour of that divine
vehicle is stated in the following terms. It
was just like the colour of recently arisen
antumnal young sum, the burning charcoal of
the wood of Khadir tree, the forest of China-
rose inflamed at night, the part of Kimshuka
flowers.or the garden of Parijatak all in all,
and from all sides equipped with a. good num.
ber of excellent flowers. ,
(Q) Is the colour of that dlvme vehlcleA
exactly like the above given similies ? _
(Ans.) No. It is not correct ( Oh ! Long-
Tlived ascetic ! After all those are analogical:
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similies, but ) the colour of the -divine vehicle
was more -agreeable [‘upte ] in- colour:

The smell and the touch ( of that divine
vehicle ) were -exceedingly fragrant and very
smooth - ( ‘respectively ). ‘Just as what - we
learnt about jewels. Then that servile god
(+in' this way ) ‘prepared‘ the divine vehicle;
having done so, - went  to the place where
Sariyabha god was; and having done so, joining
the palms of the hands before Siariyabha god
[-wpto ] -conveyed - back 'the. report of the
execution of- his ‘order.

(16) Than - that - Sariyabha god having
listned and heard this ( the above stated
information ) from the servile god, was deli-
ghted [ upto ] at heart, emanated soul parti=
cles from the body at the creation of the
fluid form, and formed the divine final fluid
body, befitting for proceeding to the prophet;
having dome so, being encircled by four chief
queens, with' their paraphernalia, and with two
types of bands of musicians, ( those are™) to
wit-the band of classical musicians, and the
congregation of dancers, circumambulating that
divine vehicle more than once, by the ‘beauti-
ful staircase of eastern direction elimbed ( the



‘Translation. : 97

divine vehicle); having done so, he went to the
place where the divine throne was; having done
so, he took his seat on the excellent throne,
facing to the east. Then those' four-thousand
Saminiya gods ( celestial beings having the
position of Indra ) of Sariyabha god, circum-
ambulating that divine conveyance climbed it
by the beautiful staircase of northern direction;
having done so, everybody of them took the -
auspicious seats which were already arranged.
The remaining gods and goddesses went to-that
divine aeroplane [ u#pto ] by the beautiful
staircase  of southern direction mounted it;
having done so, each of them - took his seat
on the auspicious seats which were already
arranged. When that Sariyabha god mounted
on that divine vehicle eight auspicious things
proceeded bafore him, in due order ( those
were ) viz. Sotthiya, Sirivachchha, [ wpto ]
Dappana ( mirror ). Then afterwards pitchers
and jars filled with ( water ), divine umbrellas,
flags, Chowries, ( Chammaras, which were )
pleasing to the sight, and banners Vijaya and
Vejayanta by name, waved by the wind, lofty,
(as if ) scratching the court-yard of the sky
and worthy to be looked at, proceeded in due
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‘order. ‘Thereafter spotless and dazzling staff of
Veruliya jewel, chaste umbrella,.rising upto. a
great "height, resembling the halo ' of moon,
decked with pendant garlands of Korant flowers,
and an excellent throne beautified in different
ways by -studding jewels and precious stones
equipped with feet and a foot-stool suitable for
keeping sandals on it, and, which was being
carried by many servile gods-(all thsese things),
proceeded in due .order. ,

Then immediately after that the great
banner of the lord of celestial beings, which.
was well established, smooth, steadfast, beauti-
ful in structure, and made of adamant rising
up-right to the height of one thousand Yojanas,
(as if ) touching the surface of the sky, lofty,
equipped with umbrellas over umbrellas and
banners Vijaya, and Vejayanta by mname, en-
circled by thousands of five coloured small
banners waving high up in the sky, was carried
forth in due order.

Then afterwards five commanders of ~the
army, girting up their loins with beautiful
dress, ready, adorned with a good number of
ornaments, and ( accompanied by the hoards and
crowds of warriors ), started fo.th in due order.
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{Thereafter many servile gods and goddesses
‘with ‘their own conﬁguratwns excellencies,
crowds, retinues, avnd dressés, started forth in
due order:[ Then afterwards multitudes of
residentlal gods and goddesses ( Who were ) the
inhabitants of Siriyabha Vimana, with their
pomp and splendour (upfo) beauty, began to
follow in front of, by the 51des of, and (also)
'behind Sariyabha god.

- (17) Then that Sariyabha god surrounded
by five (types) of armies, with a huge and
.great banner of Indra being dragged in front
and  which was formed of smooth circular
adamant (upto) rising up—rlght to the height
of one-thousand Yojanas, who was ‘encircled by
multitudes of residential gods apd goddesses
«dwelling in Sariyabha Vimana and four-thou-
sand Samaniya gods (upfo) sixteen—rhoﬁsand
«celestial beings as body-guards, with all
pomp (upto) [ creating great] noise, through
the midst of Sohamma heaven, displaying
respeatedly, divine prosperity of gods, superna-
tural illumination of celestial beings, divine
glory of heavenly beings, with great vigilerce
and watchfulness went to the place where
there was the fixed route of Sohamma heaven



100 ‘Raypaseniya-sutta.

in the northern side (to come down). - Having
done so, with the speed of one lac YOJanas
descending and proceedmg on with that ex-
cellent (gait) [wpto] travelled through the
midst of innumerable continents and oceans of
human regions; having done so, he went to
( the place) where there was an excellent
Nandisar continent, and Ratikar mountain in
the south-eastern direction; having done so,
he contracted and took back that divine
splendour of celestial beings (upto) the heavenly
glory of gods and shortening and drawing it
to-gether (he) went to the place where ]ambu
continent; where Bharat country; where Amal-
Kappa ycity; where the sanctuary attached to
Amb.silvana; and where blessed ascetic Lord
Mahavir was; having done so, with his divine
vehicle circumambulated blessed ascetic Lord
Mahavir thrice; having done so, alighted that
divine vehicle in the north-eastern direction
of blessed ascetic Lord Mahavir, keeplng four
fingers away from the surfacs of the greund:
having done so, he who was encircled by four
chief queens with their paraphernalia and two
bands of (gods) viz. the band of classical
musicians, and fthe band of dancers, descended
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from that dnme wehlcle by the beautlful stalr-

case of eastern dlrectxon Then those four-
thousand Samanlya celestial beings of Surlyabha
god decended from that divine vehicle by the
beautiful staircase of northern direction. The
remaining gods and goddesses (also) descended
from that divine vehicle by the incomparable -
staircase of the southern direction. Then that
Suriyabha god surrounded by multitudes of
gods and goddesses inhabiting the Sunyabha
Vimdna and his four chief queens [upfo] sixteen-
thousand celestial beings as body=-guards, with
all his pomp [#pto] [producing] great din and
cry went to the place where there was blessed
ascetic Lord Mahavir; having gone, circumamb-
ulated ‘ascetic Lord Mahavir: having done so,
bowed down and paid homage; haung paid
salutations and respects, said thus “ Oh! re-
vered Sir! I the Sariyabha god bow down
and pay salutatlons to ye belowed of gods
[upto] wait upon.”

(18) Blessed ascetic Lord Mahanr said tov
Siriyabha god “ Oh ! Sunyabha it is the anci-
ent custom! Oh Sariyabha it is the usage!
‘Ob- Sariyabha it is a bounden duty.! Oh
Sariyabha it is worthy to be performed! Ok
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‘Suriyabha it is put into practice! Oh Sariya-
bha it has been approved because I1esxdent1al
Peripatetic, - Stellar and Heavenly these (four
types of) gods pay salutations and homage to
the prophet; having bowed down and paid
respect, afterwards (they) narrate their owm
names and family names respectively. Oh
Striyabha this is a quite ancient usage [upto]
Oh Sariyabha this has been approved.

(19) Then that Sariyabha god being ad-
dressed by . blessed ascetic. Lord Mahavir was
delighted [upto] éaluted. and paid homage to
blessed ascetic ILord Mahavir; - having paid
homage and bowed down, he began to wait
upon the Lord, (remaining) meither very mnear
nor at a long distance .serving, saluting, and
foldmg the palms of ‘the hands in his presence..

-(20) Then that blessed ascetic Lord Maha-
vir (gave a rehglous sermon) to that Sariyabha
god, in that great and huge congregation
[upto] the assembly returned to the very direc-
tion from which it had appeared. - ~

- (21) Thereafter that Sariyabha god havmg
listened and heard the religious sermon in the
vicinity of blessed ascetic Lord Mahavir, was
delighted, pleased, [upto] whose heart was cap-
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tured, got ~up; having .got. up, bowed to and

saluted him; and having done so he spoke' thus
“ Oh revered Sir!.am I—the Sariyabha god a
Bhavya Jiva (a being for whom liberation is

possible) or an -Abhavya Jiva. (a being for
whom liberation is nct possible). Am I, a
being possessing right faith or heretic? Am
I one whose journey in worldly transmigration

is limited or one for whom infinite = transmi-

gration is destiped? Am I a being easy to be
enlightened or difficult to be elevated by know-

ledge? Am I aiming at salvation or indifferent

to it? Is salvation attainable in the next incar-

‘nation or the adverse of it ”.? Blessed .ascetic

Lord Mahavir spoke thus ‘“Oh Sariyabha,

you are a being for whom salvation is possible

and not of opposite type [upto] a being whose

next incarnation is last one, but not the reverse

of it.”

1(22) - Then that Surlyabha god bemg add-

ressed thus by blessed ascetic ILord Mahavir,

was delighted, pleased, jolly minded, jubiliant
at heart; (he) bowed to and saluted blessed

ascetic Lord Mahavir; -haviag - done so, -( he )

spoke thus ‘f Oh revered Sir, you comprehend
everything and. perceive -all things, you - know



104 Riaypaseniya-sutta.

the whole of the time, you observe -the whole
of the time, you know all the inclinations, you
perceive all dispositions, Oh beloved of the
gods ! you are quite aware of the fact that I,
possess this sort of divine splendour of gods,
heavenly brilliance of supernatural beings, celes-
tial glory of superhuman beings, obtained;
secured, and acquired formerly or afterwards.
Therefore out of my devotion towards ye be-
loved of the gods I long for displaying the
dancing programme constituted by thirty-two
types of dramas, (exhibiting) divine splendour
of gods, - heavenly brilliance - of supernatural
beings, and celestial glory of divine beings.
in the presence of the fetterless monks
Goyama ete.” A ’ o

~ (23) Then that ascetic Lord Mahavir
being addressed in'the above stated manner
did not show favourable attitude for the
staging of it nor consented for it but remai-
ned silent. Then that Sariyabha god for the
second time spoke to -ascetic Lord MahAvir
thus, “Oh, revered Sir | you comprehend:
everything [ upto ] to exhibit.” Addressing
in this way curcumambulated ascetic. Lord
Mahavir thrice; having dome so, bowed down
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to and saluted: having dome so, took - himself
to the northern direction; having done ‘so,
emanated the soul particles. for the formation
of a fluid body; having dome so, extracted a
staff ef numerable Yojanas; having done so, the
‘gross particles of mattg-r,......~..~.....havings"doné
so, subtle atoms of matter............ ; having done
so, second time by emanation for the forma:
tion of fluid body [ npto ] made the  surfacé
of the ground exceedingly charming. It was
just like certain leather of a tabor ( known as.
Muraj ) or - [ upto ] the contact of jewels.
Exactly in the middle part of that exceedingly
charming ‘surface of the ground he ( Siriyabha
god ) erected a pendal of the theatre supported
by hundreds of pillars etc. ( the deseription:)
[upto] formed exceedingly charming floor. He
begetted the upper part, the . arena, and- the
-altar of jewels. On that altar a throne with
all paraphernalia [ wpfo ] garlands. Then ‘that
Striyabha god paid homage to ascetic Lord
Mahavir at the very . sight ( of the Lord ):
having ‘done so, “ Let the Lord permit me "
he uttered ‘these words and took " his' seat- on
the excellent throne facing to the prophet: Then
that Sariyabha god at first extended his = well
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built ‘and long right arm lustrous due to "the
ornaments such as girdle, armlet, and.-other
costly ornaments studded with glittering, va-
riegated jewels prepared out of pure and
valuable gold and gems with great dexterity.
Then he produced one hundred and eight
young celestial beings for staging the perfor-
mance; having similar pattern, complexion,
“ard age, -equipped with :the same grace, beauty,
youth, and virtues, decorated by the same
sorts of garments and ornaments, worn on the
-outer garments covering both-the sides of the
shoulders, placed a mark on the forehead .and
a flower garland of a crown, ( who had ) put
om a necklace and an armour, ( who had’)
worn ‘painted: and glittering garments, whose
pendant skirts were well arranged and which
were. lightly fastened by putting on, painted
bells which at the time of the turnings of the
dance appeared like a foam and whose chests:
were beautified by abundant ornaments and a
single ‘string of pearls placed on necks. Thén
he extended his well built and long left arm.
[ lustrous :due to-upto ] jewels. Thereafter he
produced one-hundred and eight young celes-
tial lasses, ready. for staging the performance,.
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having similar pattern complexion and age,.
equipped with the same grace, beauty, youth-
and virtues, decorated by the same sorts of ga‘rme-~
nts, ornaments worn on the outer garment cov ering
both the sides of the shoulders, having a mark
on the forehead and a flower garment on the-
crown, ( who had ) put on necklaces and
armours, (whose) limbs and the ‘minor limbs.
were beautified by the ornaments studded with-
different types of jewels and gems, ( who were )
. moon faced, whose forheads were like half-
moon, whose sights were more pleasing than
the moon, and dazzlmg like the ‘meteor
( a spark of fire), (who had) put on charming
dress which itself was (as if) an abode sf erotic-
emotions, ( who were ) expert in. befitting
manners, well versed in conversatlon, gestures,'
standing, speakmq, and smlhng, and (who had)
taken musical instruments ( in their hands ).
Then that ‘Sariyabha god produced one-hundred.
and eight conches, one-hundred and eight
conch flowers, one-hundred and eight bugles,
one hundred and eight bugle blowers, one-
hundred and-eight small—-conches,‘ one-hundred
and eight small-conch blowers, one-hundred
and eight horms, one-hundred and eight horn
pipers, one-hundred and eight ‘big horns, - one-
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‘hundred and eiglit big-horh pipers; one~hundred
‘and eight bamboo flutés, which’ give out ‘Piri-
Piri*sound’ eté. * In this way he begetted forty-
nine types of musical instruments and persons
to play ‘upon them:; havmg done so, he sent
for multitudes of " celestial lads and lasses.
Thereafter those multitudes of celestial lads
and lasses when being called by Sariyabha god
were delighted [ upfo ] went to the place
‘where there was Sariyabha god; having done
so, joining the palms of the . hands [ upto ]
congratulating Sariyabha god spoke thus “Oh !
beloved of the gods ! please order what should
be done by us !” Then that Sariyabha god
spoke thus to those multitudes of celestial lads
and lasses. “Oh ! beloved of the gods'! you
approach to ascetic Lord Mahavir, circumam.
bulate him thrice; having done so, bow down
to and salute; having done so, stage the dance
constituted by thirty-two types of dramas exhi-
biting - the * divine = splendour of gods, the
celestial brilliance of supernatural beings afid
the celestial glory of superhuman beings to
the fetterless ascetics such as. Goyama and
others; -having done so, immediately convey
back the report of the execution of the order.”
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Then those multitudes.of. heavenly: lads .and
lasses when being addressed thus by Sﬁrlyabha
god were delighted [ upto ]| palms of the hands
[ wpto ] accepted; having done, so, went to the
place where blessed .ascetic Lord Mahavir was;.
having done so,.......to ascetic Lord - Mahavir
[ upto ] having bowed down, went to the spot
where fetterleas ascetics such as Goyama and

others were. Thereafter those multitudes .of

celestial lads and lasses to-gethgr begetted a
divine ai'rangementAof seats etc. ( Known as
Samosaran ); having done s0, arranged them-.
selves in rows; havmg done so, they ( gods in.

rows ) bowed down- s1mu1taneously, havmg

done: so, they bent down to-gebher in the same

manner, they ralsed up to-gether in, the .same

way; having done so, they bent. down stead—
fast and raised up erect, again they bent down

all at the same time and, raised up ( their
heads ) to-gether; having done so, they advan-

ced ( or dispersed ) simultaneously; having
done so, all at the same time took the musical
instruments etc., and at the same time began
to play upon ( those instruments )., sing,.
and dance. ' . '

(Q.) “How ‘was 1t”?
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(Ans.) “Their music ‘was of threz féld na-
‘ture at three different times e. g. starting from
their chests with slow voice, ' reaching to its
high' pitch  when coming to head and again
attaining sweetness while  reaching to the
ithroat. The music of the dancers was like
ithe humming noise contained in the cave which
:is favourable to singing, sung in tune, clear at
‘three places- (viz. chest, thrcat and head) and
was harmonious with the tune of the lute and
the flute, an the steps were in tune with the
sweet and husky (or grunting) manner of
singing (and was) pleasing to the mind, har-
monious, graceful, charming, giving delight to
‘ths mind, ‘mslodious even in the end and ‘ex-
ceedingly charming in its form.

(Q.) How was it? '

“ (Ans.)) (When sweet and pleasing music
~was going on) the gods who were blowers
‘of conches,: small conches, bugles, horns,
‘big horns, and bamboo flutes which give
out the ‘'sound ‘Piri-Piri’ began to :blow
these instruments; those who were beaters
of small drums, and war drums began to beat
them; ‘Bhambhas’ and ‘ Horambhas ’ ( kinds of
drums) were being struck; kettle drums, cym-
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bals and large kettle: drums; were being beaten;
Murajas ( kinds of drums'), drums, ‘and big
tabors were being repeactedly struck;. Alingas
{ kinds of musical instruments), Kutumbas,
Goriuhis, and Maddalas (wind instruments )
were being sounded out of tune; lutes, seven
stringed harps, and guitars were bzing touched
upon; lutes of huandred wires, Kachchhapis
(best lutes) and wonderful guitars were being
tweedled; Baddhisakas ( musical instruments),
bells nam=d Sughosha and a chorus of the set of
twelve kinds of musical instruments (Nandighos).
were being chimed; Bhammaris (lutes), harps,
Sitars were being struck ;- Tunas, and lutes made
of gourds were being winded; Amodas, Kum-
bhas and Nakulas (some kinds of musical instru-
ments) were being played upon; Mugundas,
Hudukkas, and Vichikkis were being repeatedly
struck; Kardas, Dindimas, Kinias and Kadambas,
were being played upon; Daddargas, Daddarigas,
Kutumbas, Kalasias, and Maddayas were being
struck upon; clapping of hands, cymbals and
cymbals made of bronze were being slightly
beaten; Girisiyas, Lattiyas, cymbals, Magariyas,
and Suasumariyas were being played upon,
flutes made of bamboos, Chalis, Parillis and
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Pavvagas were ‘being blown; at that time, ‘that
divine music, and caldstial dancing: wereé per-
formsd. In this way the music- which ‘ was
extraordinary, full . of amorous = sentiments,
great, pleasing to the mind, and bew1tch1ng the-
heart, the dancing which was attracting ‘the
mind, the drum beating which ‘was fascinat-
ing and provoking to all, and the bustling noise
(which was) divine and pleasing evenr to gods,
began. Then those -multitudes of celestial lads.
and lasses exhibited the performance of divine
drama ‘Mangal Bhatti Chitta’ by name where
eight auspicious figures were manifested such
as Sotthiya, Sirivachchha, Nandiyavatta Vaddh-
manag, Bhaddasana ( auspicious seat ) Kalasa.
(pltcher), Machchha (fish), Dappana (mirrer) inm
the presence of ascetic I,ord Mahavir.

(24) Then those multitudes of . celestial
lads and lasses all together begetted a Samo-
saran ( the assembly hall erected hy divine
beings where there is an arrangement for
twelve types of beings and where the pfophet
i. e. Tirthankar expounds the doctrine of
Jainism ); having done so.............all that
is described in previous Sutra is to be
inserted here, [up’o] divine, pleasing even
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to gods was going on. Thereafter those mul-
titudes of divine lads and lasses exhibited in
the presence of blessed ascetic’ Lord Mahavir
the second type of performance of divine
dance where variegated figures stich as circles
cross—circles,  lines,  cross-lines; - Sotthiya,
(Sirivachchha), Pasamanag, Vaddhmanag, the egg
of fish, the egg of crocodile, aquatic animals,
series of flowers, lotus' leaves, waves on the
ocean, Jasmine creeper, and lotds creeper were
noticeable.  In this way in every drama the
whole description such as Samosaran etc;is to
be inserted [upto] divine pleasing to gods was
going on. - Thereafter the -multitiides of divine
masters and damsels exhibited in the (vicinity)
of ascetic Lord Mahavir third type of divine
drama where variegated figures of wolf, bullock,
horse, man, shatk, bird, leop’afd, Kinnar,
deer, grass hopper ( Sharabha ) yak, elephant,
creeper in general and lotus creeper were’
clearly shown. Then they revealed the fourth
type of divine drama where gestures were exhi-
biting articles which are crooked from one side,
crooked from both the sides [goad shaped from
one side, goad shaped from both the sides]; cir-
cular from ome side, circular from both, the



114 - Raypaseniya-sutta.

sides, half circled, and full circled. Thereafter
they staged the fifth divine drama where repre-
.sentations of the row of the moons, particular
-arrangements of Avalis (series), a row of swans,
a row. of suns, a single string of beads,
pearls, etc. row of stars, row of pearls, heaps
of gold and a row of jewels were made. Then
they displayed the sixth type of divine drama
where rising scenes such as the rising of the
moon and the rising of the sun were shown.
Just after that they staged 'the seventh type
of divine drama where the arrival scenes such
as the arrival vof the moon, and the sun were
exhibited. Then = they - produced the eighth
divine drama where eclipse-scenes such as the
eclipe of the moon and the sun were presented.
Then they manifested the ninth divine drama
where the views of setting, such as the setting
of the sun and the moon were revealed. There-
after they forwarded the tenth type of divine
drama where the halos viz. the halo of the moon
and the sun, the halo of Naga type of celéstial
beings, the halo of demi-god, the halo of ghost,
[the halo of monster, the halo of great serpent
(or a type of god) and thehalo of Gandharvas
(divine musicians)] were exposed. Then they
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displayed the eleventh divine drama where
‘gaits viz. the beautiful gait of an ox, the gait
of a lion, the gait of a horse, the gait of an
«elephant, the gait of an intoxicated horse, the
gait of an intoxicated elephant, and the gait of
a messenger were brought into view. ‘Then
they acted the twelfth type of divine drama
where the scenes of oceans, the scenes pertaining
to cities and mixed scenes of oceans and cities
were set fcrth. Thereafter they produced the thir-
teenth divine drama exhibiting Nanda, Champa,
and Nanda-Champa both. Then they disclosed
the fourteenth divine drama having special
arrangements of eggs of fish, eggs of crocodiles, .
aquatic animals, animals living in water and
ithe mixed arrangements of the eggs of fish, the
eggs of crocodiles,aquatic animals,and animals liv-
ing in water. Then they staged the fifteenth divine
drama representing the shapes of the letters ‘Ka’,
‘Kha’, ‘Ga’, ‘Gha’ ‘Na’, and the miged scenes
.of ‘Ka’, *Kha’, ‘Ga’, ‘Gha’, and ‘Na’., In the
sixteenth drama in the same way the letters
from ‘Cha’ group. (were shown). The seventeen-
ith drama was pertaining to the letters from
~ 'Ta’ group, the eighteenth for “Ta’ group
and the nineteenth for ‘Pa’ group. They staged
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the twentieth type of divine drama ' presenting
various leaves such as Ashok leaf, leaf of a
Mango tree, leaf of a Jambu tree, and a leat
of Kosamba tree. Thereafter they brought
forth the twenty-first divine drama where
scenes of creepers viz. the lotus creeper [upto]
Sam creeper were manifested. Then they
exhibited the twenty—second divine drama
known as ‘Duya’. Thereafter they staged the
twenty-third type of divine drama which is
known by the name ‘Vilambiya’. Then they
revealed the twenty—fourth type of . drama:
named ‘Duyavilambiya’. The names of twenty—
fifth, twenty-sixth, twenty-seventh, twenty=—
Ae‘ighth, twenty-ninth, and‘thirtieth, are ‘Anchiya’,.
‘Ribhiya’, ‘Achiya-Ribhiya’, ¢ Arbhada’, ‘Bhaso-
la’, and‘ Arbhada-Bhasola’ respy. Thereafter they:
presented thirty-first type of divine drama where
gestures of ascending, descending, contracting,
extending, walking, going, illusion and confusion,
were produced. Those multitudes of divine youths.
and damsels simultaneously erected: Samosaran
[upfo] it was divine and pleasing to celestial
beings. Then those celestial lads and lasses set
forth the thirty-second type of drama where
scenes pertaining to the-blessed. ascetic Iord
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‘Mahavir’s life-story of previous incarnation,
[hxstory of his life-period ' in  celestial reglon,]
‘information about his ‘dropping “down ( from "
hea\ en ), the account of the transference of
the foetus” (from Devanandi’s womb to that of
‘Trisalladevi), the history of his birth, the story
about the sprinkling ceremony (petformed by
‘the lords of Devas) biography of ‘his childhood,
-account of the ‘days of youth, life story of his
“enjoying the pleasures, information about his
initiation, biography of his austerities, right
conduct and ideal behaviour, [thé account of
‘acquiring omniscierice,] the story of his propa-
ganda and aquisition of the ‘summum-bonum’
i. e. salvation, and concerning his last days
‘Thereafter multitudes of divine youths and
nymphs ‘began to play upon four types of ,,in-
‘struments (Those instruments) were as follows:—
“The musical ~111stru.ments e. g. tabor, drum,
-etc., non-stringed musical instruments e. g.
flutes. pipes etc. bronze musical instruments
e.g. bells etc. and wind instruments e. g. conch,
bugle etc. Then those multitudes of divine
‘masters and maidens sang four types of songs.
Those ( songs ). were as follows:— Ukkhitta, -
Payatta, Mandaya (in which the tune: is sung
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slowly) and Roiyavasin (a song having desira-
ble end). Thereafter the multitudes of divine
lads and lasses brought into view four=fold
dancing. It was as follows:=‘Anchiya’, ‘Ribhiya’,
‘Arbhad’, and ‘Bhasol’. ‘Then the multitudes
of divine youths and damsels displayed four
types of gestures. Those were as follows:—
gestures pertaining to the parable, gestures:
about the mauners and customs of the inhabi-
tants of barbarian countries, gesturesin general
and gestures about the beginning, middle and:
the end of the era. Thereafter the multitudes
of celestial lads and lasses having presented the
dance constituted by the thirty-two types of
divine dramas exhibiting divine splendour of
gods, celestial brilliance of supernatural beings
and hevenly glory of superhuman beings, to
the fetterless ascetics headed by Goyama etc..
(They) circumambulated ascetic Lord Mahavir
thrice; hanng done so, bowed down to ' and
saluted; having done so, went to - the place
where Siriyabha god was; having done so, 101-
ning the palms of the hands and bringing “the
folded hands near fore-head congratulated Sa-
riyabha god with success and victory; having
donée 'so, conveyed back the report of the
execution:®f the order. '
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(25) Then that Sariyabha god contracted
(took back )-that divine splendour of gods,
celestial brilliance of supernatural beings and
heavenly glory of superhuman beings; having
done’so, in a moment he became one (i. e. all
atoms were contracted within him). There-after
that Sariyabha god circumambulated ascetic
Lord Mahavir thrice, paid salutations and
honoured; having done so, being surrounded
by all his retinue mounted on that divine
vehicle and having domne so, went back to the
direction from which he had appeared.

(26) Blessed ascetic Goyama bowed down -
to and saluted the blessed ascetic Loord Maha-
vir; having done so, spoke thus “ Oh! revered
Sir | where this divine splendour. of gods,
heavenly brilliance of supernatural beings and
celestial glory of super-human beings of Sariya-
bha god has gone and entered”’.! “Oh! Goya-
ma it has gone and entered into the body.”
“Oh! revered Sir! what do you mean by this
“(or How is this? ) that you say it has gome
and entered into the body?” “Oh! Goyama,
suppose there is a certain house carved out or
situated ona mountain peak, besmeared with cow-
dung, protected from two sides by rampartsin two
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ways, having the closed doors.in which air
cannot. penetrate ‘and which is very grave and
severe due to (the scarcity of) the wind. Not
very far from that house carved out orsituated on
a mountain peak there is standing a very huge
crowd of people. That crowd of people obser-
ved a very great hurricane, heavy rain fall,
and violent wind blowing. Having noticed that
they enter into the house carved out or situated
on a mountain peak and wait there. Oh! Goyama
as ( these people remain there in the same
way ) it is stated that (all the atoms of Sari-
yabha god's soul) entered into his body.”

(27) *“Oh! revered Sir where is the So-
riyabha abode of Sariyabha god?” ¢ Goyama!
in this very Jambu continent to the southern
side of Mandar mountain, having .gone many,
hundreds, thousands, lacs, crores, and lac-crores
of Yojanas upwards, from the extremely char-
ming surface of the ground of Rayanppabha
hell, the moon, the sun, the groups of planets;
censtellations, aund stars.”’ there comes~ the
heaven known as ‘Sohamma kappa’. It is east
to west:in length, north to south in breadth,
half moon size in structure, dazzling with the
lustre of the thousands of rays of the sun,
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innumerable crores of Yojanas in length . and
breadth and innumerable crores of Yojanas in
circumference. Itisstated that thereare thirty-two
lacs of abodes of Sohamma gods. Those celestial
‘abodes; wholly made of jewels, are excellent
[upto] splendid. FExactly in the middle part
of those celestial abodes there are five lofty
mansions. Those (five mansions) are as follows:—
Asog mansion. Sasttavanna palace, Champak
Villa, Chuyaga castle, and .in the middle
Schamma banglow. All those mansions are
erected out of precious. stones and. are super-
fine [upto] splendid. - It is expressed that hav-
ing gone innumerable lacs of Yojanas in ablique
direction to the -eastern side of great abode
{named) Sohamma palace ( one comes across )
Sariyabha abode of Stiriyabha god, It is twelve
and half lacs of Yojanas in length and breadth,
thirty-nine lacs fifty-two thousand eight hund-
red forty-eight (and-a little bit more) in
circumference. - It is surrounded from all
sides by one rampart. That rampart is three
hundred Yojanas in height, the  extension:
is hundred Yojanas at its base, -fifty Yojanas
in the middle and twenty-five Yojanas .at: the
top. It is expansive  at the: base, ‘diminished
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- in" the middle and thin at the top. Its struc-
ture is like that of the tail of a cow made
wholly of gold and superfine [#pto] splendid.
That rampart .is decorated by the cornices.
prepared out of five-coloured variegated jewels.
Those (five cornices ) are as follows—black,
blue, red, yellow, and white. Those cornices:
are one Yojana in length, half Vojana in
breadth, a little bit less to one Yojana in height,
and all in all made of precious stones super-
fine [upto] splendid. It is expressed that there-
are’ ‘one-thousand entrances to each of the-
sides of the abode of Suriyabha god. Those
doors are five~hundred Yojanas in height, two—
hundred "and fifty Yojanas jin breadth. The
same ( two hundred and fifty Yojanas) is the-
size of entrances. Those ( doors.) are white.
The peaks on them are made of gold. Those
peaks are painted with -variegated pictures of
wolf, bullock, horse, man, shark, bird, snake-
(leopard), Kinnar; deer, Sharabha (fabulous ani-
mal having eight feet), yak, elephant; the-
creeper in general and lotus creeper. The-
altars on their pillars are made of adamant-
which ‘are spread allover with beauty, equipped!
with-the rotating machine .of the pair of Vijja--
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haras, dazzling with thousands of rays of sun,.
possessed of thousand- silver coins, brilliant,

shining, giving delight to the eye-sight, pro--
ducing rapture in touch, and having exceed--
ingly charming structure. The  description of
those doors is as follows:—The part rising from:
the surface of the ground (under the frame of

the door) is made of adamant, the ‘foundation:
is that of Rittha jewels, the pillars which are-
joined by the nailsare of Veruliya jewels, their-
base is prepared out of gold studded with five-
coloured excellent gems, the threshold is made-
of Hansgabbha jewels, the bolts ( kept ) for-
fastening the two doors are of Gomejjak jewel,.
planks of the doors are of Lohiyakkha jewel .
the arches surmounting the frame. of the door-
are of Joiras jewel, the nailsare of Lohiyakkha.
jewels, the joints are of adamant, the tops of
the nails are of different jewels,” the bars for-
fastening the doors and their pipes are prepared
out of adamant, the receptacles of the bolts :of"
the doors are of jewels, the upper noose. is of
Anka jewel, the doors are strong and jointless,.
on both the sides of ‘the walls- of the doors-
there are one-hundred sixty-eight platforms,

and: the same number of beds. .-There are set=-
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up small sportive puppets made of variegated
jewels and precious.stones. The walls are of
adamant, and the peaks are of silver. The
~ceiling is wholly made of gold. The cage like
windows prepared out of various sorts of jewels
‘and gems, are jutting out from the main buil-
ding, the bars are of precious stones; the cross
bars are of gems known as ‘Lohit’, and the
storey is prepared out.of silver, the roof and
the sides of the roof are of Anka jewels. The
bamboos and the chips of the bamboos slantin-
gly placed on both the sides of the roof are
of Joirasa jewels, and the boards on them are
that of silver, the -thin mat to -cover (' those
‘boards ) is made of gold, the covering of thin
grass over the mat is that of adamant, and
‘extremely white covering of silver over it. Its
golden peaks and small peaks are studded
‘with Anka jewels, which are diversely engraved
with the figures such as mark on the forehead
and the haif-moon, whose lustre is as pure
and white as that of the upper part of~ the
conch, the heaps of curds, the foam of the
milk of the cow, and the mass of - silver and
(which are) decked with the mnecklaces of va-
‘riegated jewels, extremely smooth from outside
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as well as inside. :On them, golden dust is-
spread everywhere. They are very delightful
to touch possessed of superfine beauty, pleasing
to look at, worthy - to' be seen, fenchanting,
and splendid. IR
.(28) On those both the seats of the  two
sides of the doors, there are series of sixteen.
sandal pitchers. The sandal jars have got ex-
cellent lotuses as their bases, - and "are filled
with extremely fragrant water, smeared with
sandal paste, fastened with the strings
on their necks, white lotuses ~used as -t}:ei‘r
coverings (i. e. lids), made of jewels all in all,
superfine [upto] splendid, and - just ‘resembling
the big and huge pots (Indakumbha). Oh! long
lived ascetic on those both the seats of thetwo.
sides of the doors, there are series of sixteen tusks.
of elephants. Those tusks are surrounded on all:
sides by the collection of the garlands of small
bells; the wreaths (of particular kinds of: jewels)
having the structure of windows, and = pearl
garlands, the intervening space of which is occu
pied by the pendant necklaces of gold, rising
high up, protruding upper part coming forward:
to a great extent ( from the wall ), downward:
part :like: the half serpent, the structure -rese-
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mbling the: half serpent, wholly admantine,
superfine [upto] splendid, and like the tusks
.of huge elephants. Oh ! long lived ascetic in
those (series of). tusks there are multitudes of
the clusters of garlands, circular, pendant, and
bound with black thread.........blue thread........
...red thread..........yellow thread. There are
also multitudes of the clusters of garlands,
pendant, circular, and bound by :white thread.
Those wreaths are (like the) dazzling golden Lam-
busag ( i. e. an ornament of necklace pattern)
the back side of which is studded with golden
plates [upto] pervading the whole of the space
from all sides by the sound giving delight to
the ears and mind, and highly shining due to
their glory. On those series of the tusks of
the elephants, it is stated that there are an-
other series of sixteen tusks. Those tusks of
elephants......... [all the above stated description
ceeenenttpto] are just resembling the tusks of
huge elephants. Oh! long lived ascetic on
those tusks there are multitudes of Toops
{ swings. to suspend articles) made of gold. In
those loops of gold, there are many vessels pre-
pared out of Veruliya jewels for burning incense.
By those vessels for burning incense, the whole
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of the part ( from all sides ) is filled with the
fragrance which is' charming, pleasing, giving,
delight to the sense of smelling and mind, of
superfine quality, ( which was ) emitted from
the’ excellent ¢ Kundurukka?, - and ¢ Turukka’
incense,and black agallochum and (which) turned
the space into fragrance incarmation. On both
the seats of the two sides of the doors, there
are series of sixteen dolls. Those dolls are set
in sportive manmner, well established, well de-
-corated by the garments of variegated colours,
(having ) put on multitudes of wreaths, the
‘middle part (of which) is beautiful, which could
be grasped by the fist, whose pair of breasts
are well built, naturally strong, round, well
placed, the nipples of which are protruding
forward the inner portion of whose eyesare red
and black hair. Thehair on whose head are curly
-at the top, very tender, pure, equipped with
the characteristics such as untraceable ends
and excellence etc. Those dolls are just placed
-on the excellent Ashok tree, (who are) holding
the ends of the branches by their left hands,
as if captivating the hearts by casting cognet-
tish glances, afflicting each other by their
piercing (eyes), and [though] prepared - out of
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eaath, (yet) . obtained the: chaungeless : status.
They. are, moonfaced, graceful like moon; hav-
ing, the forehead - resembling the - half. .mooesn,
strpassing the. moon,;. in - pleasing sight-and
dazzling. like the meteer; Their brilliance - is
superior;to ;that .of 1 the shining ‘of the sun, and
the .thick . line of lightning. Those dolls: are
putting, on: beantiful dress (which is) the abode
of .amorous sentiments,. pleasmg, worthy to look
at, charming, and splendid. :

_ (29) “On’ those both the seats of the two

sﬁies of the doors there are ser1es of suxteen
lattlces made of ]ewels all in all superﬁne [upto]
splendld On ‘those both the seats of the two
sides of the doors there are series of smteen
bells. The descrlptlon of those bells is expre-
ssed in the followmg terms, to wit—the bells.
are made of Jambunak jewels, the ball pendant.
inside ‘the bell is of adamant, the sides of the
bells are studded w1th Varlegated jewels, the
chain 1s prepared out of gold and the chord
is of silver. - Those bells are . pervading - the

whole of the part from all sides, producing
rapture in ‘ears :and mind, attracting the heart;
pleasing .to:the mind and great, by their con=
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tinuous wmoise. just like ‘the thundéring of ~ the
clouds, ‘roaring of .the libn; sonnd profuced -by
the beating. of drums, - voice of the 'heron,
harmonious sound of twelve-types- of - musical
instruments,” mixed noise ‘of - twelve kimds of
musical :instruments, sweet sound; sweet- noise,
pleasing. voice, dnd fascinating sound.” Abgve
those both the seats of the. two- sides ' of - the
doors' there are -sixteen  series of gatlands
reaching the ankles. - Those garlands are
thickly set with blossoms, and leaves, of the
trees and creepers' (which are) of variegated
jewels, and (which are) enjoyed ~ by the bees,
and adorned due to the eminent beauty and
pleasing sights. On both the seats of the
two sides of the doors there are series of
sixteen .square platforms. Those square
platformms are two-hundred-fifty Yojanas in
length and' breadth, one hundred twenty—five
Yojanas in thickness, wholly adamantine, and
extremely pure [upto] splendil. On each of
those square platforms there are lofty mansions.
Those lofty mansions are two-hundred fifty
Yojanas in height and one-hundred twenty~
five Yojanas in breadth, (they are) lofty,
expansive, shining, . and their painted - walls
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are: prepared out of different types of
jewels: and precious stones, equipped with
umbrellas over umbrellas and Vijaya and Veja-
yanta banners moved by the wind, very lofty,
and their peaks are as if scratching the surface
of .the sky, the small peaks made of gold (studded
with) jewels, are shining just like the. bulging
gems studded in the intervening parts of the
cage—=like windows (lattices), possessing hundred
petalled blooming white lotuses, painted with
the figures such as the mark on the fore=head
the half-moon, and decked with the wreaths.
prepared out of multitudes of jewels, very
smooth, internally and outwardly. On it the
golden dust is spread everywhere, very deli-
ghtful to touch, equipped with extra-ordinary
beauty, producing delight in the mind, worthy
to look at [upto] above those square platforms,
wreaths, banners, and umbrellas over umbrellas.
Above those two sides of the doors there are series
of sixteen arches, Those are of different types
of jewels and (are) supported by the pilldrs of
variegated jewels [ wpto ] clusters of white
lotuses. In front of each of those arches there
are two puppets. Their description is the same
as that of the puppets of the downward part.
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In front of those arches there are tusksof ele-
phants. The description is the same as that of
the downward part [upto] wreaths. Opposite to
each of those arches there are pairs of horses,
elep'hants men, Kinnaras, Kimpurisas, great
serpents (Mahorag type' of Devas), Gandharvas
and bullocks, wholly prepared out of jewels,
extraordinary [ upto ] splendid. In this way
there are series, ranges and couples. Just oppo-
site to each of those arches, there are two lotus
creepers [upto] Sama creepers ( which are) al-
ways flowery, wholly made of jewels, and
extremely pure [#pto] splendid. In front of
every arch there are two eternal ‘Disa-Sotthiya’
wholly prepared out of jewels, superfine [upto]
“splendid, Just opposite to each of “the arches
ithere are two sandal pitchers whose bases are
«(of) excellent lotuses, (the rest of the descrip-
tion is to be understocd in the same way ).
At the forepart of every arch there are two
jars. Those jars are based on excellent lotuses
[upto] has the structure resembling the intoxi-
cated elephant’s mouth. Oh! long lived ascetic!
on the foreground of each of those arches
‘there exist two mirrors. Following type of
description of the mirrors is expounded. To
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with their frames are of-gold, pillars are of Veruliya
jewels, handless (of the mirrors) are of adamant,
the circular: mirrors are- studded with variegated
jewels, though uncleansed they are thoroughly
equipped with brilliance, ‘resembling the halo
of moon, and having half the size of the body
(god’s body). Oh! long lived ascetic before
each of those arches there are two big dishes.
having the adamantine navals. Those dishes
are appearing as if filled with pure and . white
rice pounded thrice by means of a pestle, are
wholly prepared out of Jambunak jewels:
[upto] splendid, and their size.is similar to the
wheels of a chariot. Oh! long lived ascetic!
in the forepart of each of those arches - there
are  two bowls.. Those bowls are completely
filled with clear water and are as if abundantly
supplied upto the brim, with fruits of
five coloured variegated jewels. They are
wholly made of gems and are extraordinary
[upto] splendid, and are just like huge circular
baskets from which cows are fed. Oh! ;dong
lived ascetic ! in frent of each of those arches:
there are two peculiar types of vessels filled
with different kinds of precious things and
wholly prepared out of jewels, extremely pure
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‘{ upto ] splendid. On the fore-gronnd of each
of those arches there are two square platforms.
It is-stated that, in that square platform there
-are many planks of gold -and silver. It is
expressed that on - those planks of gold and
'silver, there’ are many adamantine tusks of
«elephants, and multitudes of loops made of
-adamant. In  those adamantine- loops - there
-are multitudes of empty jars covered with black,
blue, red, yellow, and white curtains of threads.
All those empty jars ‘are prepared out of
‘Veruliya jewels, and are extraordinary [ upto ]
splendid. In front of each of those arches
‘there are two caskets of jewels ‘decked with
‘pictures, shining, brightening, dazzling, and
-glittering the whole of the part from all sides,
-with their own lustre. Just as a certain ‘casket
-of precious stones of the sovereign -prince,
whose kingdom is extending upto- the ocean
‘in four sides, beautified by the pictures and
‘covered with the thin plates or layers of . cry-
stal and Veruliya - jewels, shines, brightens,
~dazzles, and glitters the whole of the part from
-all sides ‘with its own lustre.  Before each -of
"those arches there are two mnecks -of ‘horses,
~elephants, ‘men, Kinnaras, Kimpurisas, Mahorag
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gods, Gandharvas, and bullocks. They are all
in all made of adamant and are superfine
[ upto ] splendid. In those necks of the horses
[ #pto ] bullocks, there are baskets of flowers,.
( garlands ) .powders ( fragrant  substances ),
garments, ornaments, mustard—seeds, and. mops.
made of peacock feathers. . All those are wholly
prepared out of precious stones and are extre-
mely pure [upto] eminent. In each of those
baskets of flowers [#pto] the baskets of mops
of peacock feathers, there are two cove-
rings. of flowers: [ wpto ] two coverings of
mops, They are wholly made of jewels .and
are excellent [upto] eminent. Before each of
those arches there are two thrones (the,descri-
ption of .those thrones [ upto ]. garlands). Im
front of each of those arches it is . éxpressed
that there -are two umbrellas having chaste
sticks made of Veruliya jewels. The inner part
‘of the umbrella is made of Jambunak . jewels,
the joints are of adamant surrounded by the -
‘net of -pearls, equipped. with one-thousand and.
eight excellent thin golden bars, made fragrant
‘with . the sandal of Malaya mountain, having
‘the fragrance of .a garden blooming .in all sea-
sons, giving cool shade, painted with variegated
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auspicious figures and moon: like in shape. I
front of each of those arches  there are .two
Chammaras (chowries). - Those chowries have
[painted handles studded .with variegated ex:
cellen¢’ jewels and precious stones, such' as
Veruliya etc, ( lustrous like the. moon ), ]
brilliant handles made of chaste. and costly
gold, studded with variegated jewels and
precious stones with creepers engraved on them,
and  resembling in  whiteness the heaps of
conches, Anka jewels, jasmine - flowers, drops
of water, foam obtained after the churning of
nector ‘and have ‘long, fine, - silvery hair.
‘Those are prepared out of jewels all in all
and are excellent [#pto] eminent. Before esch
of those arches there are two tins of oil,
Kostha (' fragrant substance.), Tamail leaves,
Choyak fruits, Tagara plant, cardmum, -yellow
orpiment, vermilion, red arsenic, and collyrium.
All those are prepared out of ]ewels and are
superfine [upto]: splendid. - S '
(30) On ‘each and every doobr of Surlyabha
abode there are one-hundred and eight banners
having insignia of a wheel, and othef ‘baﬁnérs'
marked with - deer, - eagle, - umbrella,’ feather,
bitd, lion, bullock, and each of "thent :is. one
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hundred and eight in -number. Moreover there
are. also one hundred and eight flags on which
the figures of excellent elephants having four
tusks, are painted. It is stated that, in this
way in Siriyabha abode from one end to the
other on every door there are .one-thousand
and eighty flags. In -Siriyabha abode there
are. sixty-five types of. floors ( for. each . and
every door).  The description of the surface of
those flcors and the ceiling above them is to
be inserted (as # is given formerly). FExactly
in the middle parts of those floors there is one
throne at every place .( the description of the
throne with all ~paraphernalia is- to  be
uuderstood here). On the remaining parts of .the.
ground there are everywhere auspicious seats.
The upper portions of those-doors: are de-
corated by sixteen types of ' jewels. - Those
( sixteen types. of jewels ) are as follows:~ gem
{upto] Rittha jewel. Above each of  those
doors there are eight auspicious banners [upto]
umbrellas. over umbrellas. In this way in
Siriyabha Vimana it is expounded - that there
are four-thousand doors from one end to the
other. On the four sides of Siriyabha abode
there are four forest-groves, five hundred . Yo-
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janas away from it ( Vimana ). - Those forest—
groves are as follows:—to -the eastern :side
Ashok, to the southern side Satta-vanna to the
western side Champak, and ;to. .the mnorthern
side Mango grove.. These forest- groves are a
little - bit -more than- twelve and :a half
lacs of Yoijanas in length, five=hundred Yo-
janas in breadth, and  each. of them - protec-
ted by rampart, black and . appearing. black
(The description of the forest grove). . :
(31) 'The inside ground of those - forest—
groves is extremely:charming. It is just.like
the leather of taber ( 'known as Muraj. ) -or
{ upto ] decorated by different types of five
coloured jewels and grass. Their fragrance
and contact are to be understood. in. due order
[ as it has been stated ]., “Oh! revered  sir,
-what sort of noise is created by the grass and
jewels slowly moved, shaken, trembled, ' thro-
"bbed, . quivered, caused to collide, agitated,
caused to move heavily by the breezes blowing
from the eastern, western, southern and.: nor-
sthern directions ?” “©Oh! Goyama. just as a
certain palanquin, litter, or chariot equipped
with the umbrellas, banners, bells, flags, exce-
1lent arches, the harmonious ‘sound of twelve
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- types of musical instruments, and encircled by
. nets .of small gingling bells made of gold,.
and ‘which are prepared out of the excellent
wood of Tinish- ( tree growing on Himalaya
mountain ) and inlaid with .gold. The series.
. ‘of ‘the spokes and the yoke of which dre well
fastened, the felly of the wheel is well set up
and made of irom, to which excellent  horses
of noble breed are yoked, which is well con-
trolled by the charioteer who is the-best
among dextrious persons, which is “encircled
by thirty—-two quivers each containing hundred’
arrows, having a thorny head ornament as -am
armour, which is ready for the battle being
equipped with bows, arrows; weapons and ar-
‘mours, oft and often driven fast in court-yard
of the royal palace or royal harem, or ‘extre-.
mely beautiful floor studded with gems and'
jewels, or brought back from those places,.
pervades the whole of the part by the sound,.
pleasing to the -ears and mind, enchantmg, ‘and.
:extra-ordlnary ' i
Q) Is. the,- abov.e' Stated ‘ des.cription.
_correet? R - . i
- (Ans.) No it is notcorrect (1t is far more sur-
passing than what has been described in the
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above stated  words). Just as a certain Veyaliya
lute augmenting the first note . of Madhyama
scale, well established on Aunka jewel, taken
and tweedled by dexterious men and women,.
‘whose.. key note, made of sandal, is ‘wounded
and well arranged, at mid-night slowly and
slowly played, struck, moved, tweedled, heavﬂy
struck, strongly moved, and thereby giving out
the sound pleasing to the ears and the mind,"
enchanting fascinating, and extraordmary, per-
Vades the wheole of the part.

(Q:.) Is the sound just like the abov&
stated ‘terms ?

~ (Ans.) 'No it is not correct (the sound is far
‘more superior than the above stated description).
Just as Kinnaras, or Kimpurisas or Mahorag
gods, or Gandhavvas, of certain mnames who
have gone to the park named Bhaddasala or the
Nandan grove, or Somanas garden, or Pandag
forest, or in the caves and dens of Himalaya,
Malay, and Mandar, gathered in congregation,
‘took their seats, and .sat to-gether, jubiliant,
sportive, singing, enjaying, . playing upon. . mun-
-sical instruments, laughing, narrating, prose pass-
ages, narrating songs, meter verses, storres
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-containing historical matters, metrical ‘poems, -
-particular songs sung with high pitch, equipped
-with modulated voice, having the songs ending
in comedy, possessing seven types of mnotes,
devowed of ~six flaws, having eleven poetic
ornaments, equipped with eight types of metri-
cal virtues, and resembling the music of the
dancers which itself is like the humming noise
contained in the cave which is favourable to
singing, sung in tune, clear at three places
(viz. chest, throat, and head), and is harmoni-
-ous with the tune of the lute, and the flute
‘and the steps are in tune with the sweet husky
Jor grunting] manner of singing (and is pleasing
to the mind, harmonious, graceful charming,
bewitching the mind, melodious in the end
‘and exceedingly charming in its form).

(Q.) Is the sound just like ‘the above
‘stated terms? '
"(Ans.) Yes it is just like that ( the above
-statéed description ). - c o
(32) In those forest-groves here and there at
various places there are multitudes. of small wells,
‘wells, lotus-pools, oblong wells (straight rivers)
‘zigzag rivers, series - of lakes and well arrang
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ed rows of small wells.. Those are extraordi-
nary and superfine. They have the banks.
made. of silver and their margins are of equal
level (without. pitfall etc.). They: have slabs of
stones~made of adamant, at the base the ground
prepared out of gold, and golden and silvery
sand. They are covered by thin layers of
crystal and adamant, comfortable ‘to enter and
very easy to come out, well studded with vari-
egated jewels, possessed of four corners, and
well built up in due order. They are  filled
with unfathomable cold water, covered with .
lotus leaves, fibers and stalks, equipped
with - good deal of blooming lotuses, night
lotuses, blue lotuses, white lotuses, Songand-
hiya lotuses, Pondariya lotuses, lotuses of
hundred petals, aud lotuses of thousand petals .
with their filaments, possessed of lotuses which
are enjoyed (sucked up) by the bees, and com-.
pletely filled with pure excellent water, It is
stated that some are filled with water which is .
resembling spiritual liquor, some - with milky
water some with saltish water, some with the-
water appearing like: Ghee, some with the water
resembling  sugar—cane juice and some with
natural water. Those are charming pleasing.
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‘to the mind, beautiful, and eminent. It is ex-
‘pounded that on those four- sides of each of
those wells (#pfo) rows of small wells, there are
‘three—fold excellent stair-cases (the description
_of those three staircases): It is to be under-
stood that on those staircases there are arches,
flags, and umbrellas over umbrallas. In those
small wells (upto) series of well arranged wells,
there are a good deal of mountains, Uppaya,
Niyali, - Jagai and Daruijja by name, bowers:
“in which sprays of water dripple down (or the
-crystalline bowers), mansions ‘prepared out of
‘crystals, Sofas made of crystals, lofty, very
low, swinging beds and oscillating beds which
could be used by birds too.- They are made
of jewels all in -all and are extraordinary (upto)
splendid. On those Uppaya mountain (#pto)
oscillating beds which could be used by the
birds also, there are many seats having the
shapes of swans, herons, eagles, seats rising
up, very low seats, oblong seats, seats resembling
the shapes of birds, auspicious seats, seats Tike
the shapes of bullock, lions, lotuses and
the figure of ‘Disa-sotthiya’. Those seats are
made of precious stones all in all and are
supper-fine (#pfo) eminent. In those forest-
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groves there are here and there at every place
multitudes of the bowers prepared out of Ali.
plant, the enclosures erected from Mali plant
plaintain bowers, creeper bowers, recesses of
'gardents from which spectacle or show can be
easily observed, bowers meant for toilet and
decoration, enclosures having the shape of the
cellar, fascinating bowers for romance, recesses
prepared out of Sila tree, net houses, bowers
possessing paintings, enclosures having abund-
ant flowers, bowers emitting fragrance and
mirror houses. They are wholly. studded with
precious stones and are superfine ( upto)
splendid. In those bowers made of Ali plants
(upto) enclosures emitting fragrance, there are
number of seats having the form of birds
(upto) seats having the shape of ‘Disa-sotthiya’
All those are wholly made of jewels and are
extraordinary (upto) splendid. In those forest—
groves there are at every place multitudes of
bowers of Jai flowers and Jai flowers, enclosures
of Navmaliya creeper recesses of Vasanti
{vernal) creeper, enclosures of Sturmalliya cr-
eeper, pandals made from Dahi-Vasuya plants,
bowers of .bettle plants, enclosures prepared
out of creepers of grapes, the recesses of
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Pepper-bettle, the bowers of Atimuktak creeper,.
and enclosures intermingled with = strong  cr.-
eepers such as Affovaga ‘and Milnya ereepers..
All those are -extraordinary -and made of
jewels all in all [#pto ] splendid: In those bo--
wers of Jai flowers [ upto ] enclosures of Ma-
luya creepers ja kind of creeper the fruit of
which contains stones), there are many slabs
of stones and well arranged seats having the-
shape of swans [‘upto ] seats having the shape
of “Disa-sotthiya’. It is ‘also ‘stated that there
are many other slabs of stones having excellent
shapes and which- are soft and smooth. Oh ¥
long lived ascetic those are very smooth just
like the contact of the hide of deer, cotton -
fibre, ‘Bur’ plant butter, and excellent cotton.

All these are made of precmus stones and are

extraordmary [ upto ] eminent. There. multi-
tudes of residential gods and goddesses sit, .
liedown, stand, sleep, ease, laugh play, fondle,
relax (recline) pastime, enjoy sensual _pleasures.
and experience the blessed consequences and-
fraits of glorious, and meritorious actions of
previous birth and of ancient time, which were-
well accomplished and achieved.
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(33) Exactly in the middle part of each of
those forest-groves, there are lofty palaces.
Those stately mansions are five-hundred Yoja-
nas in height, two-hundred ' fifty Yojanans in
bre§dth, gone high up, rising up-right, and
dawzling ( the description of the extremely
beautiful even floors, ceiling. throme and all
other retinue is to be understood here) in the
same way (i.e. as is already given). Four
types of celestial beings, greatly prosperous
[upto] whose maximum duration of life is one
Paliovama stay there. Those (four types of
gods) are as follows:i—(Superhuman = beings
living in) Asoya palace, Satta-vanna villa,
Champak castle and Chuyag palace ( or Asoya,
Satta—vanna, Champak and Chuyag classes of
gods.) The eminently charming surface of the
ground of the internal part of the abode of
Sariyabha, is described as follows:— It is
devoid of forest-groves [upto] multitudes of
residential gods and goddesses sit [upfo] wander
there. It is expounded that exactly in the
middle part of that eminently charming even
floors, there is a raised square at the gate of
the palace, kept for entrance, (U\garlyalayan)
whose length and breadth are one lac Yojanas, and
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the circumference is three lac-sixteen—thousand-
two—hundred-twenty-seven Yojanas, and more
over three Xosas, one-hundred-tweuty-eight
Dhanus, thirteen and half fingers, and a
little bit more, and its thickness is one Yojana;
It is wholly made of Jambunaya jewel and is
extraordinary [upto] splendid. '
- (34) That abode is surrounded on all
sides by the altar named Paumvar and the
latter is surrounded by one forest-grove. That
Paumvarveiya is half Yojana in height, five-hau-
ndred Dhanus in breadth, and the circum-
ference is the same as that of the square kept
at the entrance. The following type of descri-
ption of that Paumvarveiya is stated. Its
foundation. is of adamant, the base is of Rittha
jewels, pillarsare of Veruliya jewels, planks are of
silver and gold, the nails are of Lohiyakkha
jewels, the physical bodies are of variegated
jewels, the pairs of corporal forms are of various
“types of jewels, (representations of) fascinating
pictures are of different types of jewels, ‘the
pair of ( representations ‘of ) the pictures
are of variegated jewels, the projecting eaves
of the altar are of Anka jewels, the chips of
bamboos and bamboos slantingly placed on
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both the sides of the roof are of Joirasa ]CWCIS“
the strips of silver and mats to cover the roof: e
of gold, the strong covering of straws over
the mattress ceiling is of adamant, and the
covéring upon it is wholly made of jewels.
That Paumvarveiya is encircled on all sides
by the collection of wreaths made of gold
kept in pendant posture, by the heaps of gar-
lands having the shape of windows, garlands
possessing small bells, series of big bells,
recklaces of pearls, gems, " gold, jewels, and
white lotuses. Those wreaths are 'like the
golden Lambusag ornament [ wpto ] they are
set up. On that Paumvarveiya here and there
at every place there are a good' deal of pairs
of horses [ wupto ] pairs of bullocks. All those
-are completely begetted from ‘jewels, and are
superfine [ #pto ] eminent, and worthy' to be
looked at [ wpto ] series, rows, pairs' and
ranges. ‘ " B

(Q) “Oh reveredeir? what is the reason
~of entitling it as Paumvarveiya ?”
(Ans.) “Oh Goyama on this Paumvarvelya

‘here and there, at all places, (viz.) on'the sides
of the altar, on the boards of the altar; in the
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intervening ‘space Bet&rl‘één two altars, pillars,.

the sides of the plllars the tops of the pillars,
connectlng parts of the pillars, nails, the tops
of the mails, the boards where the mnails are
thrust, the portion between two mnails, the
sides of the boards, and the cavities betweem
two sides of the boards, there are many
lotuses, white lotuses, night lotuses, blue lotuses,
superfine lotuses, Sogandhiya lotuses, Ponda-
riya lotuses, Maha-Pondariya lotuses, hundred
petaled lotuses and, thousand petaled lotuses.
All these are wholly prepared out of jewels
and precious ' stones, extraordinary [upto ]
splendid, and it is narrated that they are
similar in size to the big umbrellas used in
rainy season. Oh ! long lived Goyama for this.
reason it is entitled as Paumvarveiya.”

“Oh revered Sir! Is the Paumvarveiya
permanent or impermanent ?”

“Oh Goyama ! ( from one point of view )
it is permanent and also (from another pomt
of view) it is 1mperm3.nent

“Oh revered Sir ! why it is called permanent
as well as impermanent ?”

“Oh Goyama ! from substantial point of
view it (the Paumvarveiya) is permanent, and
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impermanent from the modificatory point of
view, 1. e. modifications pertaining to its colour,
smell, taste, and contactr Oh Goyama ! for
this reason it is stated that the Paumvarveiya
is chamgeless as well as changeablt

“Oh revered Sir ' how long that Paum\fa.- v
rveiya will exist ?”. '

“Oh Goyama ! neither it was in non—ext-
stence, nor it is in negatlveness. nor there
will be its extinction. It was in actual exi-
stance, it is in sober reality, and it Wln
be a matter of posmveness It has contmu-
ous sameness of existence, it 1s destmed
(steady), without decay, without exhaustlon
and (is) eternal.” The diameter of that forest-
grove .is somethmg less tban twd Yo;anas, the
\clrcumference is the same:as that of the square
at the entrance, the description of that forest-.
-grove is to be msertcd here [ upto 1 the gods
:and goddesses, wander and recline., It is stated
that on the four sides of that square Lkept
at the entrance, there ars thres .excellent
staircasas (its dascription. [ upto ]arches, flags,
and umbrzllas ovar umbrellas is to be . nnder-

“stood). It is expounded that the extfemely,
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charming and. even surface of the ground . of
“that square placed at the entrance is [ wpto J;
the. contact of precious stones. A

. (35) Exactly in the middle part of that
exceedingly charming and even surface of. the
ground, there is a spaciousand towering palace.
That magnificent and lofty palace is five-hun-
dred Yojanas in height, two-hundred-fifty-
Yojanas in breadth, gone high up, and lofty-
(its’ description............ [ upto ] the floor the-
ceiling, and the throne, with paraphernalia is
to be understood). Above ( the palace ) there-
are (everywhere) eight auspicious flags, and.
umbrellas over umbrellas. That promihent and
colossus palace is surrounded on “all sides by
other four lofty I_nans;ons the. helghts of Whnch -
Those lofty mansxons dre two hundred—ﬁfty'
Yojanas in height, one-hundred-twenty—five-
Yojanas in breadth [ wupto their description ].
Those lofty mansions arz again encircled on
all sides by other four lofty villas, the heights:
of which, are half in proportion to that of the
former ones. Those lofty villas are one-hun--
dred-twenty—five Yojanas in height, sixty-two-
and half Yojanas in breadth, gone high . up,
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and reaching up-right, to a great extent . in
the sky (their descriptien.......... upto..........the
floor, the ceiling, and the throne_ with - retixiue_
is to be understood). Above those villas there
are efght auspicious banners and umbrellas
over umbrellas. Those lofty villas are again
surrounded on all sides by four lofty banglows,
the heights of which are half in proportion to that
of the former ones. Those lofty banglows are
sixty-two and half Yojanas in height, and
thirty—one Yojanas and one Kosa. in breadth
(their description.........upto.........the ceiling,
the throne with paraphernalia is to be inserted
_here). On those lofty banglows there are eight
auspicious flags and umbrellas over umbrellas.
(36) It is stated that, on the north—eastern’
side of that prominentand lofty ‘palace - there
is S>ohamma assembly=hall. It is ome-hundred
Yojanas in length, fifty Yojanas in breadth,
seventy-two Yojanas in height, supported by
numerous hundreds of pillars, decked by well-
formed lofty adamantine altars, arches and well
set up dolls [upto] where the crowds.of celes-
tial damsels are scattered here and there;
enchanting, pleasing, charmmg, and worthy to
be looked at. On the three stdes of : that
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'Sohamma assemblyéhall there are three doors.
‘They are as follows:— On the eartern, south-
ern, and northern sides. Those doors are
sixteen Yojanas in heiglit, eight Yojanas in
breadth, and the entrances ate of the same
size They are white and equipped with small
peaks prepared out of excellent gold (upto.......
decked by) wreaths. On each and every door
there are eight auspicious flags and umbrellas
over umbrellas. In front of every door there is
a platform. Those platforms iu front are one
hundred Yojanas 'in length, fifty Yojanas in
breadth and a little bit more in height (their
descrxptlon is the same as that of the congre-
gation hall). On -the three sides of “each of
those platforms there' are threé doors. They
are as follows:- On the eastern, southern and
northern sides. Those doors are sixteen Yo;a-
nas in height, eight. Yo_]anaq in breadth, and
the entrances are of the same size They are
white and equipped with small peaks made cf
excellent gold (upto...decked by) wreaths, The
surface of the ground of those platforms and
the ceiling ( is fo be described in the same
way ). Above each of those platforms there
are eight auspicious banners and ~umbrellas
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rover.umbrellas; In front of each and every
platform there is a' theatre ( its description -is
to be understood on the-same line as  that of
‘the platforms.........upfo......... the doors, the
surface”of the ground, and the ceiling ). Exa-
ctly in the middle part of each of those excee-
dingly charming and even surface of the
ground there is an adamantine arena (a veran-
dah) for spectators. It is stated that there is
a pedestal of precious stones, exactly in the
middle portion of each of those arenas prepared
out of adamant ‘Those pedestals made of
precious stones are eight Yojanas -in length
-and breadth, four Yojanas in thlckness, studded
with jewels all in all and superfine [ upto ]
splendid. On each of those pedestals of preci-
ous stones there is a throne ( the description
of the throne with its paraphernalia ). Above
each of those bowers meant for theatrlcal
‘purposes, there are eight auspicious flags, and
umbrellas over umbrellas. In front of each of
‘those ‘bowers meant for theatrical purposes,
there is a staoe (foundation) of. precmus stones.
Those stages of precious stones are sixteen
Yojanas in length and ‘breadth, eight Yo]anas
in thickness, and are wholly prepared -out of



154 - Raypaseniya-sutta.

gems, jewels, and are extraordinary [ upfo ]
eminent. . Op each and every foundation, a
mound is erected. Those erected mounds are
sixteen Yojanas in length and breadth, and a
little bit more than sixteen Yojanas in height,
and ( they ) are resembling in whiteness to
the ( heaps of ) conches, Anka jewels, jasmine
flowers, drops of ‘water, the collection of the
foam obtained at the churning of nectar,
wholly prepared out of precious stones, and
extra-ordinary [ #pto ] eminent. On each of
those mounds there are eight auspicious flags
and umbrellas over umbrellas. On each of the
four sides of those mcunds, there is a stool
‘made of precious stones. Those stools prepared
out. of precious-stomes are eight Yojanas in
length and breadth, four Yojanas.in*thickness,
wholly made of jewels, and superfine [ upto |
splendid., On those foundations ( stools ) of
precious stones there are four images of Jinas
having the same proportion of height (as they
had), located in ‘Paliyank’ posture, faciag to
those mounds and installed there. Those
( idols of the Jinas ) are as follows:— Usaha,
Vaddhamana, Chandanana, and Varisena. Just in
front of each of those mounds, there is a
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pedestal made of precious stones. .Those pre-
cious stoned pedestals are sixteen Yojanas.
in length and . breadth elght Yojanas in
thickness, and wholly studded with ]ewels,[aﬂo]‘
splgndid. On each of those precious ‘stoned
pedestals there is a holy tree. “Those holy
trees are elght Yo;anas in he)ght eight Yoja-
nas in depth, having the trunk of two Yojanas,
half Yojana in c1rcumference, main branches

shooting forth from the trunks are of six
Yojanas (in lemgth ), and exactly in the
middle portion they are eight Yojanas in length
and breadth, and a little bit more than eight.
Yojanas from top to bottom The followmg

type of description of those ‘holy trees, is.
stated To wit:— the1r rpots. are of adamant

the main “,branch shootmg forth from the trunk
is well placed  in silver, the bulbs are of
adamant and Rittha jewels, the charming trunk.
is of Veruliya jewels, the magnificent (- huge )"
main branches are begetted from. excellent
gold. The various small branches ‘and' twigs.
are .of different types of precious stones and
jewels, the leaves are of Veruliya. jewels, the
stalks of the leaves are of gold, - decked with.
extremely. delicate, dainty, and - rosy. - blossoms.
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of- Jambunaya jewels, having excellent tops of
sprouts, ( whose ) branches are bending down
-due to the great load of frults and fragrant
‘flowers made of variegated jewels and - gems,
producing feelings of rapture ( delight ) to
the mind and the eyes to a great extent,
-équipped with the fruits having the juice just
resembling the mnectar, giving cool shade,
brilliant, pbssessed of glory and lustre, worthy
to be looked at { charming, pleasing, and en-
‘chanting ]. On each of those holy trees there
‘are eight auspicious banners and umbrellas over
umbrellas, and in front of them ( tholy trees )
there are precious stoned pedestals. Thgse'pré-
‘cious stoned pedestals are eight Yojanas in
-length and breadth, four Yojanas in.thickness,
~wholly prepared out of precious stones, and
superfine [ upto ] eminent. Above each of
those precious stoned pedestals, there isa huge
“banner (known as Mahiiidazaya) Those Mahinda
banners are sixty- Yojanas in height, one Yo-
~jana in depth, one Yojana in c1rcumfer€ﬁce,
lfn‘mly established, very smooth due to rubbing,
exceedlngly charming due to the roundness of
their form, made of adamant, of partlcular
“pattern, made charming bemg encircled by a
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number of thousands of excellent five—coloured
small flags, equipped with Vijaya and Veja-
yanta banners which are moved by the wind,.
possessed of umbrellas over umbrellas, with
very lofty peaks as if tr:ahsg»ressing‘ the court-.
yard af the sky, worthy to be looked at etc.
and [ above those -Mahinda banners there are]!
eight auspicious flags, and umbrellas. over um-
brellas. In front of each of  those Mahinda
banners there is Nanda lotus—pond. _ Those
lotus—ponds are one hundred Yojanas in length,
fifty Yojanasin breadth, ten Yojanas in depth,

and extremely pure (......... upto........the des-
criﬁt‘i@n..............down to.........some are filled
with natural water). Every lotus—pond is encir-
cled by Paumvarveiya and the latter by a forest—-
grove. On the three sides of those Nanda
lotus-ponds, there are three excellent staircases
( the description of those three excellent stair-
Cases.....ss.... #plo...........arches, flags, and um-

brellas over umbrellas ). Itis stated that in this
Sohamma assembly-hall there are forty—eight—
thousand seats. They are as follows:—Sixteen

thousand to the eastern, sixteem-thousand to

the western, ‘eight-thousand to the southern,

and eight-thousand to the northern sides. On.
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those seats there are many boards prepared
out of gold and silver. On those golden and
silvery boards there are multitudes of adaman-
tine tusks of elephants. On those adamantine
‘tusks of elephants there ‘are collections ' of
circular, and pendant’ wreaths and garlands woven
in black threads. In Sohamma assembly-hall
‘theré are’ forty—eight-thousand extraordinary
places of beds ( their - description is the same
‘as that of the seats.........[#pto]..........tusks of
elephants ). On those tusks of elephants there
are a gocd deal of silvery loops. In those sil-
very loops there are many vessels made of
Veruliya jewels- for: burning incense. Those
‘vessels' for burning incense '(possess) excellent
black agallochum [upto] decked with garlands
of black threads).” Inside that Sohamma assem-
bly-hall the surface of the ground is exceedingly
charming and even, [upto] decked with jewels
( the description of the contact of jewels and
‘the ceiling). FExactly in the middle portion of
the exceedingly charming and even surface”of
‘the floor, there is a 'magnificent precious
‘stoned pedestal, which is ten Yojanas in length
and breadth, eight Yojanas in thickness, and
-wholly prepared out of precious stones [upto]
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eminent. On that _precious stoned pedestal
there is a Manvag sacred pillar which is sixty
Yojanas in height, one Yojana in depth, one
‘Yojana in circumference, equipped = with forty-
eighf corners, forty—eight edges, forty—eight
planes [ sides ] (the rest of the description is
the same as that of the great Mahinda banner).
From the top of Manvag sacred pillat having
descended twelve Yojﬁanas and having left
twelve Yojanas of the downward part ( one
“comes across ) the remaining thirty-two Yoja-
mnas of the middle part ( containing ) many
golden and silvery boards. On those boards of
gold and silver there are many adamantine
tusks of elephants. On those adamantine
tusks of elephanté there are multitudes of
silvery loops. In those loops made of silver,
there are small circular cases ( boxes ) made
of adamant. In those adamantine, round, and
circular boxes there are located, a number of
bones of the thighs of the prophets. Those
are worthy to be worshipped (... ee....tépto.......
..waited upon ) by ‘Suriyabha god, and
multitudes of gods and goddesses. Above that
Mianvag sacred pillar there are eight auspicious
flags and umbrellas over umbrellas,
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(37) It is stated that on the eastern.side
of that Manvag sacred pillar there is a magm-_
ficent precwus stoned pedestal, which is eight
Yojanas in leugth and breadth, four Yojanas.
in thickness, wholly; prepared out of jewels,
and extra-ordinary [ upfo ] splendid. On that
‘precious stoned pedestal there is one colossus.
throne (the description with its paraphernalia).
On the western side of that Manvag sacred
pillar there is one magnificent stage (pedestal):
of precious stones, which is eight Yojanas in
length and breadth, four Yojanas in thickness,.
studded with jewels all in all, and superfine
[upto] eminent. On that precious stoned pe-
destal there is a spacious bed for celestial.
being ( the following type of description of
that celestial bed is narrated ). Its props are
studded with variegated jewels, feet are of
gold, tops of the feet are set with numerous
jewels, limbs are of Jambunaya jewels, the
middle part is of diverse types of jewels, the
bed ( filled with cotton ) is of silver, thre pill-
-ows meant for cheeks are of gold, - cushions
are of Loohiyakkha jewels, and on both the
sides there are cushions ( due to which ), it
is raised on two sides, bent down and deep in
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the middle. Its size is the same as that of
‘the ( god’s ) body, and is just like the sand
of the Ganges which goes.down -.as  soon .as
one steps on it. There is a_well arranged dust
absorber on it, which , is. covered. by a red
-sheet of cotton. garment"embroided in particular
fashion, charming, and .the contact of which
is as smooth as the touch of the hide of deer,
.cotton fibre, Bar plant, butter, and seedless
,cotton. * o I . o
(38) It is stated that .on the north-eastern
side of ‘that celestial bed there is one. colossus
~ precious stoned pedestal which is eight Yoja-
‘nas in length and breadth, four Yojanas ‘in
‘thickness, and wholly made of gold ' [ wpto ]
splendid. On that pedestal of precious stones
.there is one magnificent small.Mahinda banner
which is sixty Yojanas in height, one Yojana
‘in breadth, adamantine, circular, charming.and
~well established [ upfo ] eminent., Above i,
there are eight auspicious banners ‘and umbre-
llas over umbrellas. . On the western ‘side of
that small Mahinda banner. there .is one store-
room. for weapons and . missiles of Sariyabha
.god, known by the name ‘ Choppal’ which is
-wholly prepared out.of adamaat, and (which is)
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extraordinary { wpto] splendid. There, nume-
rous excellent weapons are stored, the -promi-
nent of ‘which are:=—best shields, swords,
maces, and bows. Thoseare dazzling, brandished,
sharp-edged, charming, pleasing, worthy to be
looked at, and enchanting. Above that Sohamma
assembly=hall  there are ( groups of ) eight
auspicious banners and umbrellas over umbrellas.

(39) It is expounded that on the mnorth-
eastern side of Sohamma congregation-hall,
there is a spacious temple of Siddhas (liberated
-souls) which is one hundred Yojanas in length,
fifty Yojanas in breadth, seventy-two Yojanas
in height (the description is the same as that
of the congregation=hall [ upto ] beds, exce-
edingly charming and even surface of the ground,
and ceiling of the same pattern). Exactly in
the middle of the temple of perfect beings,
there is a magnificent precious stoned stage
( pedestal ). which is sixteen Yojanas in length
and breadth, and eight Yojanas in thickness.
It is expounded that above the pedestal of pre-
cious stones, there is a colossus raised place
for the installation of images which is sixteen
Yojanas in length and breadth, and a little bit
more than sixteen Yojanas in height, and
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splendid. Here (in this temple ) are conse-
.crated, one hundred-eight idols of the prophets
having the same proportion of height ( as they
actually had ). The following type of description
of those idols of the prophets is stated. To
wit:—the palms of the hands and the soles of
“the feet are of gold, nails are of Anka jewels, the
delicate portion under mnails is of Lohiyakkha
jewels, the shanks ( of the leg from the ankle
to the knee ) are of gold, knees are of gold,
thighs are of gold, the limbs of the body
{ hands and feet ) are of gold, navels are of
lustrous gold, the series of small hair on the
body are of Rittha jewels, the nipples of the
chest are of shining gold, the Sirivachchha
mark on the chest is of brilliant gold, lips
are of coral, teeth are of crystals, tongues é.lje
of glittering gold, palates are of dazzling gold,
nostrils are of gold, the inmner part of the
nose is of ILohiyakkha jewels, eyes are of
Anka jewels, the internal delicate portion of
the eyes is of Lohiyakkha jewels, the retinas
are of Rittha jewels, eye lashes are of Rittha
jewels, eye brows are of Rittha jewels, the
cheeks are of gold, ears are of gold, the fore-
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’heads are of golﬁ the bones Gf the head ‘are -
“of adamant, the skin from which the roots of
hair grow is of- shmmg gold and the hair are
of Rittha jewels. It is ( further ) stated that
‘at the back of each of those “idols of Jinas
( conquerors ), there are idols of umbrella—
holders. Those images of umbrella~holders,.
_are gracefully holding the white umbrellas,
wreaths and garlands of Korant Howers, having
the extremely white lustre like that of the
snow, silver, Jasmine and moon. It is expo-
unded that on both the sides of each of those
prophets, there are located, idols of the holders:
. of ‘Chammaras (- chowries ) holding there, the
. *Chammaras ' . made of costly and chaste gold,.
_:,tudded with mult1far10us types of jewels and
precious stones. In front of each of those
-idols of  prophets, there are two Naga images,
_ Bhuya ( a type of demi-god ) images, Jakkha
( demi-god ) images, Kiandadhar images, and.
- all of them are made of precious stones and
superfine [ upfo ] are installed there. In.
front of those idols of prophets, there are omne
hundred eight bells, one~hundred eight pitchers,
one-hundred eight jars, and the same number
" of mirrors, dishes, particular types of dishes,
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'well located seats, empty jars, jars painted
with pictures, boxes of jewels, necks of horses
Tupto] necks of bullocks, caskets of flowers, -
[ upto ] baskets of mops of peacock feathers,
bags (,pleces ‘of cloth ‘as co»ermgs ) of ﬂo*Wers,'
tins of oil [ wpto ] tins of collvrlum ‘and one,
hundred eight vessels for burning incense. On
those temples of hberated souls,. there are
groups of eight ausp1c1ous banners ‘and umbre-
llas over umbrellas.

(40) ‘It is stated that on the north—eastern'
side of that temple of liberated souls, there is
2 magnificent assembly-hall, where celestial
Lheings are'instantaneously born. Its descrip-
tion is the same as that of the Sohamma
assembly-hall [upto] precious stoned pedestal‘
which is eight Yojanas [in length and breadth -
four Yolanas in thickness......upt0..........on 1t]
-and there is a very spac1ous celest1a1 bed [lts
descnptmn is the same as that of the celestlal
bed in Sohamma hall] and above it there are
elght auspxcmus banners and umbrellas _over
wumbrellas. On the north-eastern side of that hall,
where instantaneous blrths take place, there is
a spaclous lake which is one—hundred YO]a-
nas in Iength ﬁfty Yo;anas 1n breadth ten
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Yojanas in depth, (tke same description). In
the north-eastérn direction of that lake there
is a magnificent hall meant for sprinkling
ceremony [its description is to be takenon the-
same line like the Sohamma hall...... upto......
beds (long verandah), precious stoned pedestal
throne with paraphernalia......upfo...... decked
by garhnds] There, all materials for the bath
of Siiriyabha god are well arranged, and there
are eight auspicious things, (the description in
the same way). On the north-eastern side of
that hall for taking bath, there is the chamber
meant for the decoration of the body (saloom).
It is the same as Sohamma hall, having preci-
ous stoned pedestal of eight YOJanas in length
.....throne with its- paraphernalia. :There
all sorts of materials “and arficles for the de-
coration of Surlyabha god afe set in order
(the remammg descrzptzon is the same). On
the north-eastern side of that chambei meant
for decoration (saloon), there is a magnificent
hall for busitiess purposes (its’ descﬁpﬁoﬁ' is
the same as thdat of the hall where instantane-
ous births of céléstial belngs take place ...........
upto ...... :.....fh’rone with its rétinue, preaous‘
sfoned stage ahd eight’ ausp1c1ous thifigs “étc. ).
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There, a voluminous  excellent book of that
Siariyabha god, is kept. The following type of -
description of that excellent volume, is stated.
To wit-its leaves are of precious stones, rods’
are of Rittha jewels, the strings are of glitter--
ing gold, the knot is of varioug jewels, ink-
stand is of Veruliya jewel, its lid is of Rittha
jewel, the chain is of dazzling ‘gold; ink is of-
Rittha jewel, pen is of adamant, letters are of:
Rittha jewels, and it is the most sacred serip-
tural volume. Above that chamber meant for
business purposes there are eight auspicious
Hags and umbrellas over umbrellas. On the
north—eastern side of that business' chamber
there is a Nanda lotus—pond (it is just like the
lake previonsly described). On the north-eastern
sideof that Nanda lotus-pond, there isa colossus
cblation altar, which is wholly prepared out of pre-
cious stones; and superfine [wpfo] eminent.

(41) In that age, at that time when Sari-
yabha goed recéntly took instantaneous birth,
accomplished five types of capacities _to
develop fully the characteristics of the body
into which: it incarnates. Those are of five
kinds viz. (1) The capacity of taking the iole-
cules to make the body, (2): development of the
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body (3) development: of sense organs (4)
development of raspiratory organs and (5) the
development of the organs of spéech and mind.
Thereafter when Sariyabha god accomplished
five types of developments, the following sorts
«of inner thoughts, ponderings, reflections,
deep-inward musings and ' conceptions arose
“‘what is my prior duty? what is my subsequent
mission? what is antecedently beneficial to me? -
what is subsequently beneficial to me? what
will be antecedently and subsequently beneficial,
for happiness, development of the mind, bles-
sed condition ( salvation) and continuity of
meritorious actions?.” ‘Thereafter the celestial
beings of Samaniya class of that Sariyabha
god, - having comprehended, those theughts,
ponderings [#pfo] arose in the mind of Sariya-
bha god, approached to the place where Siri-.
~ yabha god was. They having joined the palms
of the hands and touching the folded hands to
the fore-head, congratulated Sariyabha god
with victory and success. ‘Having doné” so,
‘they spoke thus” Verily ! indeed Oh! beloved
of the gods, in Sariyabha abode, in the temp-
les of perfect beings, there are consecrated one
hundred and eight idols of Jinas ( Prophets )
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‘having the same proportion of height (as they
actually had). In:Sohamma congregation-hall,
there is Manvag sacred pillar- upon .which in
round and circular adamantine boxes, multitu--
des of bones of the thighs of the prophets are
kept. Sir! those are worthy to be worshipped -
(-evwetipto........waited upon) by you Oh! beloved
of the gods, and innumerable residential gods
and goddesses. Oh ! beloved of the gods this
is your prior duty. This is also to be accomp-
lished subsequently by you, who. are beloved
of the gods. This is antecedently beneficial to
-you oh! beloved of the gods. Oh! beloved .of
the gods it is beneficial afterwards also, oh!
beloved of the gods it will be antecedently and
subsequently beneficial for happiness, ' develop-
ment of mind, blessed status, and the conti-
nuity of meritorious deeds.

(42) ‘Thereupon Sariyabha god having
‘heard and listened this explanation (advice) in
the vicinity' of celestial® beings who were the.
‘members of the Samaniya congregation, was-
.delighted, and ‘pleased [upfo] whose heart was
attracted got up from the bed; having-done so,
he went out by the eastern direction-of Uvavaya
hall (which is: meant -for 'the - instantaneous
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births of celestial beings). He approached to
the place .where there was the lake; having
done so, cifeumambulated the lake again and
again and entered into it by the eastern arch;
having done so, he got down (into the lake) by the
‘exceedingly charming eastern staircase; having
done so, plunging in water began to take bath;
having done so, he sported in water; having
done so, he sprinkled water over him; having
done so, he rinséd his mouth and highly puri-
fying himself came out of the lake; having come
out he went to the place where the coronation
hall was; hanng gone there and circumambu-
latlng that 1nstal]at10n hall again and again

entered it by the eastern door, having done so,
approached to the’ place where there was the
throne; having dome so, he climbed on that
excellent throne and toek his seat facing to the
east. . Then the members of the Samaniya econ-
gregation of Sariyabha god sent for the servile
celestial beings; havimg called, they spoke tHus
“ Oh beloved of the gods! make preparations
for the costly, precious, exorbitant, and magni-
ficeit installation of Sariyabha god.” Then
those. servileigods being addressed by the cele-
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stial beings who were the members of the
Samaniya congregation, were pleased, [ upto ]!
delighted at heart and joining the palms of the -
hands and bringing the folded hands near fore-
head;* Yes sir, - alright ” with these. words,
obediently and courteously accepted the order;
Having done so, they took themselves to the.
north~eastern direction, having done so, they
by the emanstion of soul particles at the time
of the creation of fluid formm emanated (gross)-
atoms; having done so, (tliey cast a staff of)
innumerable Yojanas [ #pto ] having for the
second time emanated. They begetted one thou-
sand and eight golden pltchers, one thousand
and eight jars of silver, one thotisand and eight:
jars of precious stones, one thousgand and eight
jars of gold and silver, one thousand and eight
pitchets of gold studded with précious stones;
one thousand and eight vasés of silver set with’
gems, one thonsand and éight vessels of gold,
silver, anid precious stonés; oné thousand and
eight earthen pots, and (the same -numbet 6f)
particular shaped vases (Guj. »41%l), mittetrs,
dishes, plates, pots of &pdcious basis, cadkets
of jewels, baskets of flowers [upto ] caskets of
the mops of peacoek féﬁ’flié;rstbags‘»d? flowers.
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T -upto ] the satchels of the mops of peacock.
feathers, umbrellas, Chammaras (chowries), tins
of oil [ upto.] the tins of collyrium and one
thousand and. eight yessels for burning incense;
having prepared they' took. with them the arti-
ficial and natural  articles = such as pitchers
i[upto)] vessels for burning incense, having done
so, they started forth from the Sariyabha abode;
having done so.with. that excellent and rapid
gait (upto.......... tmvellmg through) innumera-
ble continents [ #pto ] journeying further and
further approached .to the place where there
was Khirodaya ocean ( the ocean of milk )
having done so, . they took milk-like Water,
:and lotuses [ upfo ] one lac petaled Ilotuses
that were (.growing ), there;, having done so,‘
they went to the place where Pukkharodaya
'sea was; having done so, they picked up lotu-
ses [ upto ] one lac petaled lotuses that were
( growing ) there; having.done so, they went
“to the regions where there were Samayakhetta,
Bharah, Aravaya etc. continents, and all- holy
places such as Magaha,  Vardam, Pabhas etc.
having done so, they took holy water; having
-done so, they picked up the holy earth;
having done so, ‘,they' went to the region
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where theré were big rivers such as‘Ganga, Sindhu,
‘Ratta, Rattvai etc; having done so, they took:
water; having done so, they picked up the
earth from both the banks; having done so-
thé€y went to the part where there were moun--
tains such as Chulla~himvant and Sihari; having:
done so, they took water, all sorts: of pulses,.
flowers of all pattern, all types of fragrant
things, garlands of all 'varieties, - all sorts of
medicinal herbs and rape-seeds; . having - done-
so, they went to the place where there were
Pauma and Pondariya lakes; having done so,.
“they took lake-water;" having donme 8o, they
“grasped lotuses [upto] cone lac - petaled lotuses;
" having dome'so, they -went to the "regions
“ where there were continents such as Hemavaya,.
Aravaya etc. and big rivers such as Robhiya,
Rohiyansa, Suvannakiila- and Ruppakala and
took water; having done so, they picked up the:
earth from both the-banks; having done’ so,
they went to the regions where -there were:
" mountains’ such as Saddavai, Viyadavai, and
© Vatta—veyaddha; having done so, they. took all
" sorts of pulses (- the rest of the description iis
. same ). 'They went to the place where :there
- were mountains’ such -as 'Mahahimvant and
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Ruppi ' ( the rest is same ). They went to
the place -where there were Maha-pauma and
Maha-pondariya lakes; having done so, they took
lake-water ( the remaining is to be understood
on the same line ). They went to the part
where there were continents such as Harivas
‘Rammavasa etc. great rivers Harikantd and
Narikanta ( the rest is same ). They took
themselves to the mountains such as Nisadha
and Nilvant ( the remaining is same ). They
approached to the lakes viz. Tigichchhi and
‘Kesari ( the rest is-same ). They went to the
places where there were.Mahavideha continent,
-and rivers suchas -Sita, Sitoda ( the remasining
is saqme ). They approached to the regions
-whete there were all the particular territories
of ‘sovereign prince and all holy places such
as Magah, Vardam, Pabhas etc; having done
so, they accepted holy water; having taken it
from all the rivers situated in the interior,
went to the place where there were Vakkhar
mountains (and took)- all pulses ( the resf is
same ). They went to the part where there
was Mandar mountain, and - Bhaddasilvana and
took all pulses, flowers of all pattern, all
- types of fragrant things, garlands of all
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varieties, all kinds of medicinal herbs and rape-
seeds; havinz done so, they went to the region
where there was Nandan forest; having done
so, (they took) all pulses [upto] all kinds of
medjeinal herbs, rape-seeds, and fresh Gosis
sandal (which was) full of juice; having done so,
they went to the part where there was Somanas
forest and (took) all pulses [ upfo ] all medi-
«cinal herbs, rape-seeds fresh Gosis sandal . full
of juice, divine garland of flowers and fragrant
powders, highly scented with Daddar sandal
from Malaya mountain; having done so, they
gathered = together; - having done so with that
-excellent gait [#pto ] approached to the place
where there was Sohamma heaven, Sariyabha
-abode, coronation hall, and Sariyadha god;
having done so, joining the palms of the hands
and touching the folded hands to the forehead
congratulated him with victory and success;
having done so, they made preparations for
that costly, precious, exorbitant and magnificent
installation. Thereafter four-thousand gods of
‘Samaniya class, chief queens with their para-
phernalia, three congregations, seven comman-
ders of the armies [ wpfo ] multitudes of other
residential gods and goddesses dwelling in
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Striyabha abode, with those ‘natural and . arti-
ficial things. and .one-thousand and eight goldem
pitchers [wpto] one-thousand and eight-earthen
pots and jars placed on excellent lotuses, filled
to the brim with fragrant water, besmeared
with sandal -paste, (whose) necks were fastened.
with  thread, closed with white and blue lotuses,
and which (- jars ) were taken in the tender
-and delicate palms of the hands of ( celestial
beings ) and with all sorts of water, earth,
-pulses [ upto ] all kinds of medicinal herbs.
‘rape-seeds and with-all pomp [upto] with great
‘beating .of musical instruments sprinkled coro-
‘nation water over Siariyabha god. When that
sprinkling ceremony of Siiriyabha god wasgoing
on, some celestial. beings showered fragrant and
divine water over ( the court-yard of ) Sariya-
bha abode which was capable of pacifying
dust and small particles of sand without crea-
ting much - water and mud. . Some celestial
beings destroyed, removed, demolished, pacified,
and put down the dust particles. Some hetivenly
beings sprinked water, cleansed and . plastered
the Sariyabha abode, cleaned and freed from
dust the streets in the Bazzar and royal roads..
Some celestial beings equipped that Sariyabha
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abode with raised seats one above the other
( i. e. gallery ). Some divine - beings decked
the Sariyabha abode with flags; banners over
banners painted with - diverse colours. Some
heavenly beings plastered the ground of Sariya-
bha abode with cow-dung, white washed the
walls, and imprinted them by the palms of
the hands with fingers besmeared in Gosis and
red, juicy, Daddar sandal. Some celestial beings
decorated the part of the entrance door of
Suariyabha abode with sandal jars well-attached
to the arches. Some divine beings beautified
the Sariyabha abode with the clusters ‘of
abundant wreaths and garlands ( which were )
circular, pendant, and extending from top to toe.
Some heavenly beings equipped the Sariyabha ab-
ode with five-coloured fragrant flowers castin
heaps. Some divine beings madethe Sariyabha
abode charming, by the fragrant smell that was
emitting from the ‘Kundurukka’and “Turukka’
incense and black agallochum. Some celestial
beings turned the Sariyabha abode into fra-
grance incarnation (hke the pill of fragrance).
Some celestial beings showered unwrought gold,
wrought gold, silver, adamant, flowers, ~fruits,
garlands, perfumes powders, and " ornaments.
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Some heavenly beings distributed the heaps of
unwrought gold. In the same way they dis-
tributed heaps of wrought gold, jewels, flowers,
fruits, wreaths, powders, garments, perfumes
etc. There, some divine beings shared the
collections of ormaments. Some celestial beings
began to play upon four types of musical in-
struments. Those (four types of musical instru-
ments) are as follows:— non-stringed instru-
ments such as drums, tabors etc., stringed
instruments such as Sitars, lutes etc, bronze
metalled instruments viz. cymbal, bell, . gong
etc.,, wind instruments viz. conches, bugles ete.
Some heavenly beings began to sing four
types of songs. Those ( four types of songs)‘
are as follows:— Ukkhitta ( the beginning of
which is in high tone), Payatta (versified song,)
~ Manday (which is sung in low voice) and Roi-
yavasan (the song ending in comedy) . ‘Some
celestial beings displayed dramatic performance
(known as ) Duya. Some revealed Vilambiya
dramatic performance. Some heavenly bgings
set forth Duya-Vilambiya type of drama. In
the same way some forwarded Anchiya drama.
Some celestial beings performed divine dramas
( such as ) Arbhad, Bhasol Arbhad—Bhaso]
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Uppaya—Nivaya-Pamatta, Sankuchiya, Pasariya,
Riyariya, and Bhant-Sambhant, Some divine
beings dlsplayed four types of gestures. Those
(four types of gestures) are as follows:— Ditth-
antiya ( gestures indicating an analogical pre-
cept), Padiyantiya, Samantovaniviiya. and
Logantomazavasaniya. Some celestial beingé
began to shout. Some divine beings became
fat. Some performed wild dance accompanied by
instrumental music and singing. Some began
to produce the sound expressing contempt. Some
performed a frantic or violent dance. Some
began to leap and clap. Some clapped and
jumped. Some broke into three-step dance.
‘Some began to neigh. Some produced ths
gargling sound of an elephant. Some began to
produce the tinkling sound of a chariot. Some
produced the mixed sound of neighing of the
horse, gargling of aa elephant, and the tinkl-
ing of the chariot. Some began to jump.
Some began to leap high up. Some broke in-
to joy. Some did all the three (things). Some
began to bound up. Some sprang down. Some
walked hastily. Some did the three (things).
Some roared like lion. Some produced the
pattering sound made by the feet. Some began
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to slap the ground. Some did the three (things):
Some gave out thundering noise. Some caused
lightning. Some began to shower rain. Some
did the three (things). Some began to burn.
Some began to heat. Some heated (themselves),
exceedingly. Some did the three (actions).
Some called out. Some uttered the word fie
upon. Some hooted out (or exclaimed). Some:
gave out their own names respectively. Some
did the four (actions). Some began to gather
the groups of gods. Some exhibited divine lustre..
Some produced inaudible sound of divine beings..
Some gave out bustling sound. Some celestial
beings began to exclaim ‘Duha=Duha’. Some sho

wered clothes (or waved the garments in the sky).
Some held lotuses in their hands [#pto] grasped
lac petaled lotuses in the hands. Some grippedi
pitchers ( in the hands wupto....... stood ) with'
their hands engaged in holding the vessels for
burning incense ( and were ) delighted, pleased
[ wpto ] at heart began to slide and glide here:
and there ( i.e. in all directions ).”” Then
those four-thousand Samaniya types of Devas
[ upto ] sixteen-thousand celestial beings as.
body-guards and multitudes of other gods and
goddesses residing in the capital of Sariyabha,
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sprinkled coronation water over Sariyabha god
{ and performed his installation ‘ceremony );
having done so.every-body of them joining the
palms of the hands and touching the folded
hands to the fore-head spoke thus “Let victory
and success come to you oh  prosperous onel.
Be triumplhant and crowned with success oh -
You auspicious one ! Oh You, who are pro-
sperous and auspicious, be at home in good
fortune and ascendancy, you conquer what is
unconquered, rule over (protect) the cap-
‘tured and stay among the conquered (celestial
~beings ). You who are like Indra (lord of the
heaven) among the celestial beings, the moon _
amongst the stars; Chamar in Asuras, Dharan
-amidst Nagas, (sovereign king) Bharah among
‘human beings, ( enjoy the life period of ) nu-
‘merous Paliovamas, a number of Sigarovamas,
a number -of Paliovama-Sagarovamas, ruling
-over -four-thousand Samaniya gods (upto........
e ,su;,tee,n) thousand celestial beings as body-
guards and many other gods and goddesses
residing in the Suriyabha abode ( upfo.........
exhibiting the ) great splendour and ( also )
retaining it, pass the days.”” Addressing in
" this way they exclaimed shouts of victory amd”
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success. Thereafter that Stariyabha god whemn
his great installation ceremony was performed
by sprinkling the coronation water quitted the
anointing hall by the eastern door; having
done so, he went to the place where there:
was decoration chamber ( saloon ); having done
so, circumambulating again and again entered
into the saloon ( Alankariya Sabha ) by the
eastern door; having done so, he marched forth:
to the place where there was the throme and
ascending over it (he) .took his seat facing to
the east. Then the celestial beings who were the
members of Samaniya—congregation  made
preparations for the decoration materials. There-
after that Sariyabha god first of all, with a deli-
cate, scented and coloured wooly garment (towel
specially prepared for wiping the body) began to
wipe his limbs; having done so, ‘he daubed (besme--
ared) the parts of his body with juicy Gosis
sandal; having done so he put on a pair of
divine and celestial garments having the com-
plexion of sky and crystal, interwowen with
gold, (.extremely ) white, surpassing the saliva
of the horse in softness, equipped with (both)
(excellent) colour and (soft) touch, (which were)y
bewitching the eyes, and could be easily carried
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away by breath; having dome so, he put on
the necklace of eighteen strings, having done
so, he: wore the mecklace of nine strings;
having done so, he decked himself with a ne-
cklace of various gems (of one string); having
done so, he wore a pearl-necklace; having done
so, in the same way he put on ornaments of

the hands, ornain’ents worn on arms, bangles,
armlets, ornamental belt for the waist, a parti-
cular type of ring, an ornamental string for
the waist, Murvi (a kind of ornament ), a
long rosary to be worn in the neck, ear-rings,
diadem, and crown; having dome so, he decked
and beautified himself by the four types of

wreaths such as Ganthim, Vedhim, Parim, and
Sanghaim like the wish grantitg tree (Kappa-—
rukkha .); having done so, .he besmeared his
limbs with the fragrant Daddatr sandal of
Malaya mountain, and put on divine garland
of flowers.

'(43) Then that Surlyabha god when beauti-
fied himself with four types of ornaments
(such as ) the ornaments of halr, wreaths as
ornaments, decorative ornaments, garments as
ornamen ts, and when the whole decofation work:
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was accomplished got up from the throne; having
-done so, he left the saloon ( decoration-hall )
by the eastern door; having done so approached
to the place where there was business chamber
and again and again circumambulating the
business chamber entered into it by the eastern
door; having done so, (he marched forth towards
the place) where there was the throne [ upfo ]
took his seat. Thereafter that Sariyabha god
held that excellent scriptural volume; having
done so, he loosened (the.string of) [or placed
on the lap or on .the stool ] that excellent
book; having done so, he comprehended the
religious topies (i. e. matter); having done so,
he replaced the excellent volume; having done
+so, he got up from the throne; having done so,
he left the business chamber by the eastern
door; having done so went to the part where
there was Nanda lotus—pond; having done so,
he descended by the excellent eastern three-fold
staircase situated by the eastern side of the arch
of Nanda lotus-pond; having done so, washed
his hands aund feet; having done so, he made
himself exceedingly pure and clean by
sipping water and took a particular shaped
jar  which was white, colossus, = silvery,
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chaste, filled with water, having the size of an
intoxicated elephant’s mouth and resembling
‘the frontal globe on the head of an elephant
{ or a large water—pot ); having done so, he
plucked the lotuses [upfo] lac petaled lotuses
which grew there; having done so climbed up
from the Nanda lotus-pond; having done so,
he started forth towards the temple of the per-
fect souls. .

(44) 'Thereafter those four-thousand celes-
itial beings of Samauniya class:[ upto ] sixteen—
thousand divine beings as body-guards and
multitudes of other gods and goddesses [....upto
....... residing in] Sariyabha abode and some of
the heavenly beings holding - lotuses in their
hands -[#pfo] gripping lac petaled lotuses began
to go after Sariyabha god. Then multitudes
of servile gods and goddesses and some holding
pitchers in their hands [wpfo] some having in
their hands vessels for burning incense, deli-
.ghted and pleased, [ #pto] proceeded behind
Sariyabha god. Then that Striyibha god surr-
ounded by the four-thousand Samaniya gods
[ upto] multitudes of other gods and goddesses
( residing in ) Sariyabha abode, and with-
all pomp and splendour [ upto] with great din
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and cry went to the place where there was the
temple of liberated souls. Having gone there
entered into the temple of Siddhas ( liberated
souls ) through the eastern door; having done
so, he approached to the -part where there
was the pedestal for the imstallation of images
and the idols of the prophets; having done so
paid homage at.the very sight of the images
of the prophets; having done so, he took the-
mop of peacock feathers (or the broom); having
done so, he wiped those images of Jinas with
that mop of peacock feathers (or broom); having
done so, he gave bath to those idols of the
prophets, with scented fragrant water; having
done so, he plastered ( besmeared ) the
limbs (of the images ) by juicy Gosis sandal;
having dome so, he wiped the bodily
parts (of the idols) by highly scented and
coloured garment, having done so, he put,
the pairs of sound and divine garments; on the
idols of the prophets, having doue so, he offered
flowers, garlands, perfumes, powders, coldhrs,
(or paints), garments, and ornaments; having
done so, he prepared the clusters of circular,
pendant, wreaths and garlands extending from
top to toe; having -done so, he equipped it .
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( the ground) with the heaps of five coloured .
flowers strewn and spread like' those that are
fallen from the hands while holding the braid:
(in amorous sport); having done so; he
drew” eight auspicious marks in front of
the idols of the prophets with excellent, subtle,.
silvery, and charming grains of rice. Those-
( eight ausplcmus) marks were as follows:—-
Sotthiya [#pto] Dappana (mirror). Immediately
after it he, taking a vessel for burning incense
(which was) made of adamant, (whose) stainless
(clean) handle was of Chandappabha jewel, ada-
mant, and Veruliya, variegated with various pic-
tures (prepared out) of gold, gems, and precious
stones, completely pervaded the whole space
withthe excellent fragrance emitted by the burn-
ing ‘Kundurukka’and “Turukka’ incense (of best.
type ) and black agallochum, which gave out
the line of fragrant smell, offered incense to
the great prophets and praised them with one
hundred and eight clear stanzas which were
packed with great meanings, and where there
was no repetition; having done so, he went
seven or eight steps forward; hawng done so,
he bent his left knee; having 'dope so, he,
placing his right knee on the -surface of the
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ground touched the head to the floor thrice;

‘having “done so; he raised (it) a little bit;

‘having done so joining the palms of the hands
and bringing - near  forehead spoke thus:—
““Salutations to the prophets! ( wpto those )
who have attained (liberation)” with these
words ‘he bowed down to and saluted; having
done so, he proceeded to the place where there
was the pedestal for installing the idols.........
:and exactly the middle part of the temple of
liberated s_houls;’ having done so, he picked—up
(lit. touched) the mop of peacock feathers
(broom); having done so, he cleaned ( wiped)
the middle portion of the temple of the
perfect souls. Then he scattered in drops,
divine water and drew a circle by im-
-printing the palm of the hand with five
fingers ( besmeared in ) juicy Gosis sandal;
~ having done so, he equipped the ground with
the heaps of flowers (upto........... like those that
‘are fallen from the hands while) holding the
braid (in amorous sport); having done so,” he
offered incense; having done so, he proceeded
to the place where there was the southern
.door of the temple of liberated souls; having
.done so, he took the mop of peacock feathers;
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having domne so, he wiped the frame of the-
door, small puppets and, statues with the
mop of peacock feathers; having done so, he
washed them with a continuous line of = divine.
water: having done so, he besmeared them with:
juicy - Gosis sandal; having done so, he
offered flowers garlands [ wpto ] ornaments;:
having done so, he encircled them with...........
wreaths extending from top to toe [ upto ]’
offered incense; having done so, he proceeded
to the part where there was the bower at the:
entrance attached to the southern .door and.
( where there was ) exactly the middle part
of that southern bower (at the - entrance );
having done so, he picked up the mop of
peacock feathers; having done so, he cleansed
that middle portion by the mop of peacock

feathers; having dome so, he washed them with
continuously drippling divine water; having
done so, he marked out a circle by imprinting
the palmof the hand (with five fingers besmeared
in) juicy Gosis sandal; having done so, “he
( spread the flowets like those that are’ fallen
from the hands while ) holding - the braxd
[ upto ] offered incense; having done ‘he
approached to the place where there was
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.the western door of that southern bower at the
_entrance, having done so, he picked up the
mop of peacock feathers; having dome so, he
cleansed the frame of the door, puppets and
small statues; having done so ( washed them)
with a continuous line of divine water.........
plastered with the layers of juicy Gosis sandal;
having dome so, he ‘offered flowers [ upio ]
ornaments; having done so.........wreaths ex-
tending from top to toe........ while holding the
- braid-..........offered incense; having done so, he
approached to the northern series of pillars of
" that southern bower at the entrance; having
done so, he picked up the mop of peacock
feathers; having done so, he wiped the pillars,
puppets and small statues by the mop of pea-
cock feathers and performed the same rites as
he had (dome) at the western door [ wupio ]
offered incense; having done so, he went to
the place where there was the eastern door of
the bower at the entrance (situated on the)
southern side; having done so, he gripped the
‘mop of peacock feathers,..........the frame of the
door ..e......performed all those things. ‘There-
after he went to the place where there was the
_southern gate of that bower at the entrance
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(situated on the) southern side; having done
S0uunen.n. frame of the door........... .did all those
things. Then he proceeded to the place where
~there was theatrical bower of southern side,
adamantine stage, precious stoned pedestal
and the throne, lccated exactly in the middle
part of that theatrical bower of southern side
having done so, he held in his hand the mop
of peacock feathers; having done so, he cleaned
the stage, precious stoned pedestal and the
throne by the mop of peacock feathers, having
done so, he ( washed them ) with a continuous
line of divine water [upto] plastered with the
layers of juicy Gosis sandal, aud offered flowers
Jupto] wreaths extending from top to toe [upio]
offered incense; having done so, he went to
the place where there was the western door
of the theatrical-hall ( amphi-theatre ) [situ--
ated on the] southern side.........northern door
........... [the same thing is to be repeated as in
the case of the eastern door]........... and the
same about the southern door. He proceeded
to the place where there was the holy mound
( situated on the ) southern side; having domne
so, he sprinkled a continuous line of divine
water over that mound and ‘precious stoned
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pedestal and plastered them with the - layers
of juicy Gosis sandal; having done - .so; - he
offered flowers..........wreaths extending from
top to toe [wpio] offered incense. ( Then ) he
went to the place where there was the preci-
ous stoned pedestal on the western side and
the idols of the prophets ( situated on the )
western side [ performed the wusual rites ].
He went to the images of the prophets situated
in the northern direction ( and performed the
same rites ). Thereafter he proceeded to the
precious stoned pedestal ( situated on the )
eastern side and the idols of the eastern dire-
‘ction; having gone there (did the same thing).
He acted in the same way ( in the cases of )
precious stoned pedestal of southern side
and the idols of the prophets - installed in the
'southern direction. Thereafter he approached
to the place where there was the holy tree of
southern direction; having done so, he followed.
the same procedure. Then he procceded to
the places where there was the great Malfinda
banner and Nanda lotus-pond situated on the
southern side. He took the mop of peacock
feathers and wiped the arches, excellent three
—fold staircase, puppets and statues, with the
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mop of peacock. feathers, ~and . washed . them
with a continuous line of” divine water...........
with juicy Gosis sandal................ offered flowers

....offered.~ incense.. He, circumambulating the
temple of Siddhas ( liberated souls ) proceeded
to the region where .there  was the Nanda
lotus—pond; having domne so, he followed the
same procedure as he had A done) formerly.
Thereafter he approached to the place where
there was the holy tree of the mnorthern side,
and the holy mound (for keeping sacred relics)
situated on the northern side ( the rest is the
same ). He proceeded to the place where there
was the western pedestal and idols of the
prophets installed in the western direction (the
remaining is the same). Thereafter he appro-
ached to the place where there was the thea-
trical bower situated on the northern side,
having done so............ ( here everything is to,
be inserted as is given in the case of southern
direction ). Then he appfoached to the eastern
door............ rows ~of pillars of ‘the southern
side ( the same ). ‘Thereafter he proceeded
to the bower at the entrance situated on the.
northern side, and the middle part of the;
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northern bower at the entrance (rest is same). _

‘Then- he- went to the western door...........
northern -door............rows of pillars of southern
side........ .- (the rest is the same) .........where

there was the northern door of the temple of
Siddhas (perfect souls) [the rest is same]. He
approached to the eastern door of the temple
of Siddhas (liberated ' souls); having done so,
ze....(the rest is same). He marched to the
place where- there was the eastern bower at the
entrance and -the middle portion of the eastern
bower; having dome so...........(the remaining is
same), He approached to the southern door .of
the ‘eastern bower at the gate and  the series
of pillars: of -western- side...........northern door

(the same). Then he proceeded  to the place
where there was the bower for - theatrical pur-
poses (situated on the) eastern side. In the
same way he (proceeded to) the mound, idols
of the prophets, holy- tree, great Mahinda ban-
ner, and Nanda lotus] pond (the same..."...upto
........ ) offered incense;-having done so; he went
to the place where there was Sohhama congre-
gation=hall; -having - done so, he entered into
the Sohamma -eongregation-hall through (its)
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) eastern door; having done so, he proceeded to
the place where there was Manvag sacred
pillar - and - ( where there was ) -adamantine,
circular and round box; -having done so, ‘he
picked” the mop of peacock feathers, hav-
ing done so, he wiped that  adamantine,
circular, and round box by the mop of pea-
cock feathers, having done so, he opened that
adamantine, circular, and round box, having
done so, he cleaned the bones of the' thighs of
the prophets, by the broom ( mop of ‘peacock
feathers ); having done so, he ' washed them
with highly scented water; having done so, he
worshipped them with excellent-and - choicest
perfumes, wreaths, and offered ‘incense; having
done so, he replaced those bones of the thighs
in those adamantine, circular, and round boxes,
wiped that Manvag sacred pillar by the mop of
peacock feathers, washed with a continuous line
of divine water, plastered it by the layers of
juicy Gosis sandal, and offered flowers [ upto ]
incense. Thereafter he approached to the place
where there was the throne...(¢he same)..:
where there was the celestial bed...(/de same)...
and where there was the small Mahinda banner
swiieenn(the same). Then he approached to the
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place where there was, “ Choppal ” the store—
house of weapons; havmg done so, he. took in
his hand the mop of peacock feathers; havmg
done so, he cleaned “ Choppal ” the store-house
of weapons; having done so, he washed it with.
a continuous stream of divine water and plas-
tered it with the layers of juicy Gosis sandal,
offered flowers.......and wreaths extending from
top to toe [ wpto ] incense. Then he went to
the part where there was exactly the middle
portion of Sohamma congregation—hall, the pre-
cious stoned pedestal, and the celestial bed;
having done so, he held in his hand the mop.
of péacqck feathers and wiped that precious.
stoned pedestal, and the celestial bed [ wupto ]
offered incense; having done so, he went to the
place where there was the southern door of
Uvavay-hall [did the same thing as in the case of
anointing hall [ upto ] Nanda lotus—pond situ-
ated on ] the eastern side. Then he approached.
to the place where there was the lake; having:
done so........ the arch, three-fold staircasé, pu-
ppets, and small Statues........ ( the rest is same ).
Thereafter he went to the part where there
was the aﬁointing—hal]; having done so, he did.
the same in case of the throne and precious
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stoned pedestal (the rest is same as is in case
of the temple.......[%p20 ]......sthe eastern Nanda
lotus-pond ). Their he came to the place where
there was the decorstion-hall; having done so
( ever§thing is to.be reproduced word to word
about the amointing-hall ). Thereafter he
went to the place where therewas the business
chamber; having done so, he took the mop of
peacock feathers as usual, wiped the scriptural
volume by the broom (mop of peacock feathers);
having done so, he sprinkled a continuous line
of divine water, worshipped with the excellent
and choicest perfumes and wreaths; having done
'S0........precious stoned pedestal, and throne........
[ the rest is same....(upto)....the eastern Nanda
lotus—pond ]. Afterwards he went to the part
‘where there was the lake; having gomne there
( he acted ) in the same way . with the arch,
three-fold staircase, puppets, and small staties.
“Then he approached to the part where there
was the place for offering oblation; having done
so, he offered oblations and sent for the servile
gods. Having called them he spoke thus “ Oh
beloved of the gods! immediately perform wor-
ship in Sariyabha abode, open spaces, where
three roads meet, where four roads meet, squ-
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ares,. from where four roads start, royal "roads, :
ramparts, quarters of the servants on ramparts,
the roads eight cubits in breadth (between the
rampart and the city), doors, gates of the ram-
patts,. arches, parks, gardens, forests, groves,
jungles, and forests having different kinds of
‘trees; having domne so, convey back the report
of the execution of the order.” ‘Thereupon
those setrvile gods when being addressed in this
way- by~ Sariyabha god (upto................... cour-
teously accepted ); having done so, they accom-
plished the worship, in Sariyabha abede, opem
spaces, where three roads meet, where four
roads meet, squares, from where four roads
‘start, ramparts, quarters for the servants on
ramparts, the roads . eight cubits in breadth
( between the rampart and the city ), doors, gates
of the ramparts, arches, parks, gardens, forests,
groves, jungles, and forests having different
kinds of trees.. Having done so they (returned )
to the place where there was Sariyabha god
[ upto ] conveyed back the report of the
‘execution of the order. Afterwards Siriyabha
god proceeded to the place where ‘there was
Nanda lotus—pond; having done so, he descended
_in the Nanda. lotus-pond by the three—fold
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. excellent eastern staircase; having done so, he
washed his hands and feet; having dome so, he
came out of that Nanda lotus—pond. Having
come out, he proceeded to the place where
_there was Sohamma congregation-hall. . There-
after that Sariyabha god . with. all pomp and
encircled by four-thousand Samianiya gods
[u#pto] sixteen—thousand celestial beings as
body-guards and multitudes of other residential
gods and goddesses dwelling in Sariyabha
abode [upto] producing great din and cry
approached to -the - place where there was
Sohamma congregation-hall; having done so, he
entered into the- Sohamma congregation-hall
through the eastern door: having done so, he
marched towards the place where there was the
throne; having done so, he climbed on that
excellent throne and took his seat facing to
the east. | o

(45) Then those four-thousand Samaniya
gods located themselves on four-thousand aus-
. picious seats by the north-western and mnorth
\~eastern sides of Sariyabha god.  Afterwards
those four chief queens took their seats on
four auspicious thrones. Then eight-thousand
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eelestial beings who were the members of
internal-chamber vested themselves in eight-
thousand propitious seats by the south-eastern
side of Striyabha god. Afterwards ten-thousand
heavenly beings who were the members of the
middle-assembly placed themselves on ten—
thousand auspicious seats situated to the south of
Siriyabha god. Then twelve~thousand celes-
tial beings who were the members of the
outer—chamber vested themselves in twelve—
thousand auspicious seats located in the south
—western direction of Stiriyabha god. After-
wards seven commanders of the armies occupi-
ed seven propitious seats to the west of Suri-
yabha god. Thereafter those sixteen-thousand
heavenly beings who were his body-guards
took sixteen—thousand auspicious seats on the
four sides of Sariyabha god. - Those ( sixteen
thousand auspicious seats ) were ( arranged )
as follows:— four-thousand to the east, four-
thousand to the south, four-thousand to the
west, and four-thousand to the north. Those
body—guards had put on fastened armours for
protection, bound fast their arm-guards for the
bows, put on and fastened their taintless and
excellent tablets of insignia, wore necklaces,
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equipped themselves with their arms and
missiles, gripped the bows whose tips ( i. e..
top most parts ) were of adamant, which were
bent at three places, and joined at three places
{viz“at the top, in the middle, and at the end).
They had good deal of arrows.  The hands of
.some of them were appearing blue, yellow, and
red (on account of the respective colour of arrows),
and Charus (a kind of weapon), leather hand—
gloves, a club, sword, and a net. ( In fine )
those body-guards whose hands were appearing
“'blue, yellow, red, and who were holding Charus,
leather hand-gloves, staff, sword, and a snare
{and who were) intent wupon guarding, not
revealing the secrets of the god, not allowing
others to enter there, equipped with the due
-qualities of servants, whose limits were not very
far from each-other, and who with due cour-

‘teousness and obedience, stayed there acting
like servants. ’

(46) “ Oh revered sir ! Of what extent is
the life period of Striyabha god ? ”

“ Oh Goyama! It is stated that his life
.period is of four Paliovams. ”

“ Oh revered Sir! what is the life period
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of the celestial bemgs who are the members of
Samaniya congregatlon of Surlabha god? ”

“ Oh Goyama ! It is stated that their life
duration is of four Paliovamas. Oh Goyama !
‘that Surlyabha god possesses great prosperity,
lustre prowess far fetched. fame, happiness,
and dlgmty

“ Oh revered Sir- ! really, marvellous is the
great prosperity [ wpto ] dignity of Sari-
yabha god. ”



- NOTES.
tmaﬁwgﬂ-—nmmga—-
- A Dbook

embodymg the questlons‘of a ng

The title has been explained in
- the introduction,

[N. B. The references are to the paragraphs.]

(1) Summary—Here Amalkappa city is referred.
According to theé usudl practice the description of the’
city is. ayoided by means of the method of abbrevia-
tion, ‘effected by the use of the word AW, - with first
and last words in order to denote the intermediate :
portion, These set passages of descnptxons recur.
every-where with mathematical regulanty, and for
which the curious reader has to refér to ‘some other
book, e. g. here the student of ancient culture may
naturally desire to have an inkling of ancient cities,
but his curiosity is marred down by this method of
abbrewatlon, and either he has to leave off eVerythmg 7
to his imagination or to refer to other Sutras.

(1) ot ®3ot A FAOH IN THAT TIME, IN
THAT EPOCH, The Instrumental sing. is used
for’ Locative sing. Or -according to the text
of MAIZATMAM@, A o w3 etc. may be taken
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in the Locative, df being explained as Fr¥ar-
SHIT (an expletive ). greuy (was ) Past tense
3rd pers. sing. of ‘& (q to be), Regfafaagfa-
EANE D) prosperous + (f¥afaar) peaceful + (q-
|FI) rich. JF (Fg7) [Ind.] until; upto; as
far as; till; down to. TN (A
|4g31). having  many mansions or qrarfzar
charming; pleasing; nice; delightful. zfaferat
(zavltan) g% =war worth seeing. wtRysar (a-
fasa) charming, enchanting. wafesar (afasar)
splendid, afd each and every, afa&r pleasing
to the eye of each and every guest. :
 Com.—=zl wad: qREN=ET gEgear |
ﬁaﬁzarwasmtamaﬁtgntr&agewaﬁg‘mman"v?r-
afSar | @agr—ararnffegRae | @aazTae
ARnaATE: ).

(2) Summary—Particular feature of town plann-
ing is noteworthy. In the north—eastern direction of
a city there used to be a fine garden attached to a
sanctuary of a demi—God, and frequented by bands
of:‘mans. I .

(2) algar (af&:) outside, out of. gy
FETIT  (ITTREA—IAWEIS,  Fad) in the
north-eastern direction; Locative sing. g
(FA—Trquaad) a shrine, sanctuary. Qg
(gTrar) ancient; old. »
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(3) Summary—Here we are asked to refer Ov-
-vaiya—sutta for the description of Ashok tree, and a
slab_of stone. It is available .in Sutta fta No. No. (5) ‘and
{10) accordmg to the edition of Arhatmat Pral Prabhakar
Karya,laya

(3) aramatqraagaﬁfaemmaw AT
A STl [Com. AMEHITARTE FRRISIEsFT S
THIAT ANqqTfAR FPargERo A1) the descriptions
(3®=aar) of an excellent Ashok tree and a slab
of stone are to be understood (RFT) according
to enqaifawgs (The first gaim).

(4) Summary—The atmosphere here appears that
formerly the religion of the King was blindly followed
by people. As soon ‘as the ‘news of the arrival of
-a sage was broken by the gardener to the King, the
datter by means of proclamation -through streets and
highroads, used to inform the people the same and
«( proceeding in congregation accompanied by them )
‘wait upon the Lord with them. '

(4) R[N (>87:) mname of the king, Nom.
sing. |t (Tt) Lord. w#Aige (gasga:)
arrived. aqfcgr (IRWF) assembly, congregation,
Consonant withouta vowel is not allowed at the
end of a word, therefore vowel is added.
fwrar (fag+aw)  started off. QEH!H (Q&-*-W
+&1g) q@A™ to wait upon.
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(5) Sunlm,ary;-God Suriyabha in Sohamma heaven:
with all his paraphernaha and celestial splendour was.
abservmg once the Jambudvxp He comprehended the
whereabouts of - Lord Mahavira. The. very idea of the:
Lord created in him feelings of rapture and with due
procedure and courtsey he paid homage to the Lord
tepeating almost all set words of praise, such as:
adistg 01 AREAU  ANIQAT  SRATIOL.........epc.—
In the end he requested the Lord to take into cog--
nizance the salutations paid by him from a long dis-
tance. Here the student of Jain philosophy should
note that gods and hellish beings are possessed of
Ohinana (supernatural knowledge), from their very birth.
[orafa: Aageaal ARHRITA—Ao o]

- (5) wewm ( Qa® )—name of the heaven..
According to -Jain Geography it-is the first
heaven. It is also spelt as ggm T3fE qmr-
fox =z Eéi&—(agagammﬁen ) in the company
of four-thousand celestial beings Instr. plural.
qafawgg—Gods having the same position
as Indra. ’

Com. AIFIAIAEATATTAE ACTHGATTERT qIAT v

WA (FARTEN—Farh1uwt g4) chief queen.
AforT (ﬂa'iéﬁ—ﬁﬁl) army. Also ‘it is spelt as:
R/, AATFEIT  (AEAAFRIT) a deity pro-
tecting the body or body-guard. wfg (Sram)
with.. AEAISEIATMA....etc. (REAT+AGA+ATZTAHNG+
FFZA+A-A+AS+ATS + FRF+HAATIF + TZHATZA+IT ).
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the sound (¥¥) that was produced due to the
beating (qatEa) of excellent drums (IA@IE) by
experts (%) and which was accompanied by
constant (gA without break ) staging of the
thirty-two kinds of dramas ( or daneing and
singing Ar= ) singing’ (W), playing upon mu-
sical instruments (arﬁ*a) playmo" upon lute
(@), attuned with clapping (at®), and blowing
of musical instruments, such as pipes, lutes,
etc. (o). [Here the reading faga (heavily
beaten) instead "of gF is also accepted].
= (fe7) divine. ¥a3%w (FaIFq Fqe-
Tzm) complete. few (fgs) Meddt abundant,
plentiful, ample. =g (srafr) knowledge
acquired without the help of the senses within
a limited sphere. This is the third type of
knowledge. @A ( srmaR—TfRarEa )
seeing; knowing; applying. Presnt participle.
wEqiEss  (gU™iAsT ) | suvitable; ' appropriate;
proper. IWE ( AT ) place "of residence.
woqrt Ay [ereany WA ] purifying
his soul. ggggﬁa [ﬂ (being dehghted)
+q% (pleased)+Rrantfigd (gladdened at heart)].
wige (Afga:) very much pleased. drenor (!ﬁ
famw: ) with an affectionate feeling. ,'m
o (wtm’haﬁua') with‘meble inclindions
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of mind. gRafaguamiias (canlaadaem:)
due to the influence of joy (&¥mm) whose
heart ( f&@a ) was expanding ( fAE@¥—spreading).
fawfga—( fawfaa) blooming. ggfFaITHET etc.
( aafEaezHIZaFGTE etc. ) excellent (IT)
bracelet of gold (%z%), armlet (FfEa) brace-
lets worn on the upper arms (¥F7T), diadem
(g%=),  ear- pendant (%% ), necklace (&),

which was well arranged (xf¥a), and bedecking:
(frcrsam), the chest (818), were heavily moved:
(F=fea). ParSERmidaENay (TS aSaaT
AST-HIVT:] who was putting on (&%) orna-
ments (3W0r) which were hanging (sSaam )
pendulous and moving to and fro. (9&7). TR
(Gﬁmn) with confusion; being confused. g&u

TGS (a‘ﬁ:a-l-m) immediately, hastily. @tegEt
(wngfagfa) gets up; rises up; rises to . greet..

qigHie (9@)dE ) foot-stool. qElRg (NFA+AT+EE)
‘to. get down, to descend, to dismount. awvarReaT
‘(awafEwt) - A web of cloth not bearing any
dividing line npon it (caused by stiching another-
piece of cloth). SaUrEg (IWT+ATEF ) wrapping:
of the scraf round the face; placing on one side.

gazaa . (QareeRiA ) seven . or | eight stepsu
AfAgE towards; @ left; Wy kunee. . @9 to

bend. i, (fiqm) rlght fawge (RBeea)
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thrice. Multiplicatives are formed by adding gt
‘to the numbers. g (gda) head. i (Imq) =
little bit. The consonant without a vowel at the
end of a word is dropped and @rgexT is added.
Fgan  (AfI+ITHAR )  to raise up. HTASTM-
fgvz ( FTaSqfCyfEd ) joining the palms. FgaE
(FmAEfA) ten mails. FISSt folded hands.
urRIseg—( AR SWEG ) salutations to; homage to.
wiftgs (A&F) the revered sages, those
who are worthy of worship. It is also spelt
as {ALEA., WAIFA (qANGq) blessed, glorious one.
FAMER  (IfgwT) first founder of the faith;
the first propounder of the doctrine.
faegmc  (dwT) bridge maker; prophet; {the
maker of the path to cross the worldly acean.}
qddgs (&I89gg) self enlightened. gf@raR
( gsﬁﬁm) the best among men. gftﬂfﬂt
(gmfag) lion among men. fqg, g, TA etc.

are affixed to the nouns in order to express
their excellent quality. gftEaeg=da the exce-
llent lotus flower among men. gReTingefa
just as {gEfRA is best among elephants so he
is titled as an excellent elephant amidst worldly
people. Wy ( Jrwwa ) foremost-among men.-
Farg ( Eﬁ!ﬁm ) the Lord of the world.. -&Wi:
et (@ wfEa ) bereficial to the people.  Bwaty
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(@rmPq) light to the mass. HrEASITR (6
SAa%T ) enlightener of the world. stwaga ( ®vw
FWE: ) giver of security from danger. ¥
( sgxAR: ) bestower of vision. w#WFT ( AWET-
g&: ) conferer of the path i, e. who shows the
way, Sazg (NgFIE:) giver of life. wqor
( mTor ) resort; protection; shelter. #ifg ()
knowledge; enlightenment. e ( # ) doctrine;
religious precept, T¥AITA ( IIAWHK ) propoun-
der of religion. wsFmaTa® ( IAqTA® ) the leader
of religion. erEd ( aiga ) the charioteer
in driving the chariot of religion. AT
aWaR  (abgraguaawmTia ) the  excellent
universal sovereign ( ®mafa ) or the emperor of
the earth bounded by four oceans (=g ) in
the form of religion (a#f). IrqfSERATATHIRMIT
( Fafqgagcamgnaac:) possessed of (9T:) the
highest kind (%) of unimpeded or unobstruct-
ed ( smmfdga ) knowledge ( artar) and perception
(%5=). faagsIn (fagasw ) who has transcend-
ed (fagw) delusion or infatuation (@®); free
from delusion; this' phrase is also uséd as
frazgsmy i. e One who has trausgressed the
limit of fourth type of knowledge and obtained
the fifth one (¥g=®F@). @ (' to conquer) one
who has. vanquished sense .organs; conqueror;
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victor. - wrgw  (qA®) conquerdr of passivns.
faum (1) one who. has crossed the ocean of
worldly existence. - Past passive participle di-
rectly received from Sk. form. aa (qres)
savigir. ¥ enhghtened one. HEF (aANTw)
enlightener of others.” g®(¥®) one who is
liberated from worldly existence. *#iaw ( dr®)
the 11berator of others. q/9 (H&'a‘)'a‘ll know-
ing, perfect omniscient. 'It is also spelt as
. JIICER (Géa{ﬁ) all seeing. = fagAza-
aggAuE ete. (FA+AAS + AEF + FAR + Sr=ATAE+
AgAUTAHA + fsar AT ‘i ) those
who have attained (&arami) the place (®are)
‘which ‘is known as fafgafd ( perfection ) and
which is blissful ( @mg), changeleéss (=S )
free from weakness and illness of bodily ex-
istence (@rs®Wq ), infinite \:wm) imperishable
(srqm ), free from distress ( @=rarg) and
whence there is no return (WW)
@Nﬁﬁm (émtaasm) de51rous of attammg (U0
{a% Na) existing there. gEAq [sgw&] remain-
ing here. wftrgum ( @férqoor: ) sat; took his seat.

(6) Stumm ary—The mind of neble Suriyabha ‘god
was harboured by religious thoughts. After a little bit
‘thinking he came ' to the conclusion that, to' wait
#pon Lord Mahavira.was his first and foremost duty for
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the enhancement. of his . ‘spiritual’ welfare. Then he
sent for his servile gods. .

(6) warsa (qa;\w:) of this sort. sewfias (srear-
fenw:) inner thoughts. fafye (fafeaa:) idea; fancy.
nc‘ﬁmm—(’qﬁma:) imagination;  determination.
qEY (JweT:) reflection. qgufsen  (wgaea)
arose; harboured. Past tense 3rd person sing. %
(578 beneficial. #ra (W) family name. (8
(s13m) hearing; listening to. ﬁﬁﬁﬂgﬂl what to talk
again. @rfgaAm (fTARA) proceeding. qisg=zur
(afamszar) asking; putting a question; making
an inquiry. #Z (wd) meaning; sense. MM
(w37 good. #NF auspicious. g (R}@) holy.
3T (FWA) deity.  Tmr (e future; in next
incarnation. @A (WA). powerful, able; capa-.
ble. . faedam (fasmm) | salvation; beatitude:
eminence. HIMfEAA (FFMAAFAT) in order to.
follow; to trace; to go behind safely. ¥ue
(da+ia) to observe or comprehend by intellect.
AN T (FFAFFE q917)  servile gods.
Com. sfageda Awd srfaam:-awasag samm -
Ao, ARANT e REATRIE: | -

(7) Summary.—Those servile gods were ordered
by Suriyabha to approach Lord Mahavira, pay homage,.
inform their own names and afterwards to cleanse the

ground of one Vojana in circumference by supernaturat
powers, by showering scented water, by casting hea. 3,
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of fragrant flowers and by burning incense, in order to -
turn the ground, in fragrance incarmation, so .that .it
would be befitting for the arrival of celestial beings.

The fundamental underlying idea is that the strong.

stink of human world is d1sagreeable and offensive to
heavenly beings.

(7) atmrf‘swwn%m (Wt{ﬁ?ﬂ+ﬂ{ﬁi’ut) going
round (a person or an object) keeping (it) to
one’s right; circumambulating. | (FrF) own.
|E (F9) narrate; to tell. IJImmaRass (ArsT-
qftA9g) one Vojana in circumference (circle or
ground). @HT (WFHIT) pebble, sand, small stone;
gravel. oL (AFR) foul, dirt. =Ty (F=rm-
wrafa=) unclean (Guj: A3y.). gEar (FRA-Fhaag)-
putrid. glwina (gohweg) il smelling; bad
odour; stink. @Argfoa () having collected.
Past passive participle. @il azg (THFA FAqagq)
carry it to a solitary place. *Imp. 2nd person
Plural. #=9g1 amaflzy (aregss Mot )
neither with. much water nor earth. qfE=-
qQEHfaT (AAE+AETY) just touching the ground.
They sprinkled water without creating mud or
collections of water. TN (THALTFFEAT-
o) destroying dust and sand i. e. pacifying or-
putting down. grfirrdigaaE (GeRmeNgRad)
sprays of fragrant scented water. STE Tae (I5q)
sprinkle; shower. Imp. 2nd pers. - plu.. Frewes
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(ﬁ!ﬂ‘t&t‘) dust was subsided. Az (a®) vanished. .
g (32 ) removed. Ig& (IwmrA) pacified,
94 (guia) calmed down. WEUmTATGTETTH
(m+ma+mw+mla) abundant (SRg@) and
lustrous ( wremT ) [flowers] growing on water
(=) and soil (xaaw). ﬁ:’gr{ (gFaenfas) with
stems: STERETAMHAY (MTAIAAOHTS) to the
height (I889) of knees. 3tfE (i) by heaps,
mass, multitude. FIFYTITFZERFERITATIAIA-
AGENTACA  [RIBE+ T TR+ G 6 T+ T -
m+ﬂ‘v"a'+3gﬂ+wrﬂtm (z.e. tmﬁzz)] charmlng (=rfa-
) due to the ‘'spreading (I @) -of- fragrance
emitting (AFATIATA) - from the excellent -types
of g&x, $3&= (incense); and black agallochum.
(FrEuE). frEiEgd (Traafnga-tanfeTer) as
if -becoming a pill of fragrance; fragrarce incar-
nation. MT-(Ang) befitting; . suitable; appro-
priate. faoqri (faw@w) immediately; quickly.
srofaar (Safawr) order. quRqm (Feady) to
return to; to convey back; to' report. i

(8) Summary—With greatest pleasure: thosé
servile eelestial beings' accepted the order of: Suyriyabha
god. They by super-natural gift known as Vaikriyik-
ruddhi (emanation of .soul particles from the body at
the creatmn of a fluid from) 'changed their forms and
with' mcomparable celestial gait proceeded to ILord
Mahavira.. After reaching there - théy paid - homage,
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narrated their names, - and expressed their desire- to-
wait upon the sanctuary.. Here we come across a
dogma viz, the - celestial and hellish bemgs have

Vaikriyik type (fluid type) of body. [ aﬁiq:rﬁ(!ﬁl: ,
qrﬁténaf&uamuﬂ%mﬂi%ﬁlao@m]

(8) gisgm (afa+2) accept; promise; listen..
ATRA. (ATHRA) to run away; -to go. . swiftly.
FRrgagemm ( AfsfasaggTea) by the emana-
tion of the soul particles in the form of a stick
at the creation of a fluid form (aflaw ).
ailen (GRIEAT) emanation of soul . particles.
from the body. #®AX numerable. Feaifa:
(frgsfa i e. faewwmmafa) cast  aside © The
sixteen types of jewels 'are 1 T, (gem
jewel, precious stone) 2 & {adamant) 3 aazt
4 3Itfears 5 =AQINEH (emarald) 6 g;:mﬁ
7 ggm 8 gifam 9 AdkE 10 sggaged
11 srg= 12 w9 13 @@sy 14 d% 15 wwizs
(crystal). 16 fesz. Here these gems are referred
for the sake of simile only and it does not
mean that they cast aside actually the atoms
of these gems, but removed the particles of
soul, resembling them. AT (ATT) gross. FPEA-
(gzm) subtle. gftar (aata) form. Sfagr (SwFwr)
a kind of quick gait of gods; charmmg gait.
gmea (qmEar) majestic gait of gods. gt
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-Gefear) swift gait of gods. =raet (WABT) impa- _
“fient gait of gods. ==t (FIT) a sort of gait
of gods involving no strain. Fqon (Fgan)  the
gait; the speed of gods which ishighest of all.
“faer (Fien) a quick gait of gods. IZAr (ITgam)
-speedy gait resembling the motion of dust
clouds in the sky. fg=r (fgsar) divine; heavenly;
best. faRaAQ@wHNF innumerable (HAETT)
human continents (fAFKsT°). FFFAW crossing;
traversing; Present participle of &itfqx (=gfa+asy)
(9) Summary—When the  Abhiyogik - Devas

“(8ervile gods) of Suriyabha god expressed their ardent
‘desire of waiting upon the sanctuary, Lord Mahavir
approved their action on the former usage and custom.
In Jain mythology we get everywhere reference to
'thelfact that fogr types of Devas wait upon the
-prophet. ’

* (9) sha (shd) conduct; usage. fH® (T)
action. HTFOST (FIUMT) worthy to be done, g
(v=for)  practiced; performed. WHUTEITOHAT-
Jrefaaamforariar the celestial beings (3) are
of four types (1) waAafa Residential (2) amar-
‘#1ac Peripatetic (3) FAfasw Stellar (4) Iatfas
‘Heavenly. R (awagana) permitted; allow-
-ed; consented.

- (10) Summary.—When Lord Mahavir approved
the action' of Abhiyogik-devas on the evidence of
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ancient usage, they changed' their bodies and by creat-

ing a terrific hurricane did the work of a sweeper.
Moreover they sprinkled- water by showers of rain ;and.
created heaps of flowers by .strewing . them to. the
beight of knees (i.e. did the work of a gardener). Th,ey
burnt ffagrant incense, made the place worthy for theé
arrival of god Suriyabha, and returning to their dasti-’
nation conveyed. back the report of the execution of the
order of Suriyabha god. ' :

10 wgzImT (Haéaaara) a terrific . hurrxcane .
I AR (FQr ArAH:) of unmentioned name, of
«certain name ( Afafgszams: ) Here typical:
description of an ideal youth who is well train-
-ed and well accomplished both physically and
intellectualy, * is given g ( Ifawies:)
son of a servant. f&r (¥q1q ) perhaps, is, exists.
FEN (IEW) young. FJud (gﬂara) not degraded
by the flaws of time. aZd (FFI1F) possessing
prowess. FAIF ( HI+ATIF ) not  affected by
desease. Here 1z7 is used in order to denote the
mon-existence of desease. [ FsT-QIIr - SrfFTATA
or JAEAF]. fdgmAm  (Ruwdsaw) strong
structure of the bones. HTaor is a. Desi word.
faomger  (Raumgza) a well built forearm.
'qf:ggua[qtﬁl etc. (nf‘agﬁtwtﬁlquﬂgiatﬂ@- com-
plete and without any defect in hands, feet,
back and chest. gqftery (qfRtma:) developed.
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giffar e ( safaiyaafzagammsa)  well
built shoulders which are extremely (%%) piled
up (fafaa) and enclosed (gf¥a) with muscles.

RN ANgEaaneTa (aﬁv*aaagﬁ’mam

/) whose limbs are beaten by a club (a#iez
QAEFTS) a hammer. (ﬁaa) and fist (gfRz) at.
the time of taking exercise. [¥WsT is a kind of
mace having a stone wrapped in leather J.
ITTFITHAANY (ITXTIFHRAATAA) who is equipp-

ed with energetic heart; who has acquired a
strong chest. JATANTFNS~-[ ®iSEfAw |-aE—
(azanzguzarg:) both of his hands (are ) long:
like the branches of Tala tree and of equal”
size. GiGEITI-(TRIFHYFT) just like crystal.
It is also spelt as wfFA. SANIIOALNTRATIRAT
( FATFIARIAINZATAT: ) . capable of crushing
(uAzagAd) leaping ($94) jumping (gF4) and
having quick speed (WFd). B (%) learned in
seventy two arts. IFH (F&) vigilant; circumspect. -
qZ (w9) clever in forwarding arguments; talkative.

F93 (FTS) proficient in all activities; expert..
Azfar (Jarfaa) intelligent; endowed with the
fAsmifgedigner (fagm foeqigna) having achieved
proficiency in architecture or in fine arts. &®&
(@gq) big. ZTHY=SiOr (FuzgHl FFAISET ) a

broom attached to a bamboo stick.: %gaafi’?t"
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QIME ( JgmSEwET ASAr) a broom pre-
pared from the small chips of bamboo. (Ee=
«, breom, |&Wi=chip, -#gg=bamboo). - TrémEr (Tr-
STK™) 2 court-yard of the palace. THAYT (Trsr/=AgT)
royal harem. Ba9® (3§ ) temple. It is.also
spelt as &3F. &|AT an assembly-hall. ™
a garden ‘situated outside the city where ladies
and gents pay their visit. gt (s9r) a place
where water is distributed. to travellers. faiat
(ﬁt-‘d{) for ever. HUAW (TEHIT) to wipe
off; to cleanse. HIZAY: (Hﬂéﬂiﬂl’g) a terrific
hurricane. .f43s¥ (fagga) diffusing: “creating.
Jrgw () to shake. IrsqgTHH (EIEST )
clouds filled ‘with water. FUIRI ( STRIRF) a
small earthen jar of water. [ FfaRmTATHATIZ ]
{ﬂtﬂtﬁ!ﬂ-"( ITHRAEATHH ) a bronze vessel full of
water. FAFFEN ( ITFHSTH ) a pitcher full of
water. FAEI ( STHEFIAFK ) water pot; a jar to
keep water. HETH (AT+IT)  to shower water;
to sprinkle water. qfum ( 9+¥A ) to roar: to
thunder. fasga (A7) lightning. gewagaT (gﬂq-
FESHIA) clouds for showering flowers. qeE-
9337 (qW9IZH) a garment for covering the
flowers. St (StfAHT) a cloth used for spread-
ing over flowers. FHAL ( Desi word } flower
basket. HFMIIMEARTATIAZIATES ( FIAT Feta+
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Fraz +aaa +1ag® ) the flowers that are’ spread
like those that are fallen from the hands while
holding the braid of hair .of a young lady (at
the time of sexual intercourse). z&® (amI)
five. FRYFITTARHIET (HE + I + ITATLH
®f%a) equipped with the heaps of flowers
that were showered there. g™ ( asﬁqq) to
congratulate.

(1) Qummary—After hearing the report from
Abhiyogik Devas, Sunyabha god ordered his ‘com-
mander of infantry to ring .the bell of fabulous size,
hanging in Suhamma congregation-hall, in order to
draw the attention of residential gods, to the royal
proclamation concerning the proceeding of his majesty
. Suriyabha and his dependants to the human regions,
to pay homage to Lord Mahavir.

(12) Summary—According to the order of Suri-
vabha God, the commander of an infantry rung the bell
thrice and made the royal proclamation for the presence
of residential divine beings in the vicinity of Suriyabha
god.

qraaifoafag (azastaafa) the commander:
the leader of an infantry. [erfora or Sui=atiny].
AFrmcfaainiicageEs — ( ﬁa\}atf\aaﬁ:ﬁmgtm’ )

producing the sweet-and deep resounding noise

like the clusters of clouds. Hramaftaza (AT
AuEF) having the circumference of one Yojana.
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gavsEr (geawazn) bell giving ot agreeable and
gingling sound. SRAWY (IT+=M0H FI) pro-
claiming IFSAMN (I=1ST9,) beating ( Present
participle.) @rgavdn (arfzacqa) with the echo of
thesound which is continued after the ringing of
the bell; with din and cry. FJ¥wBTREO with-
out delay. qI3sqag (FAEA) arrive; come; be
present; Imperative second person plural of
QI (AFERY ). rEEfFACTFgTEiEIHIeie-
graaeeaase — (fAamararfrgnafaqaezmty-
tgarm‘aag&é@:) filled with hundreds, and
‘thousands of echoes of the sound of the bells,
‘which were falling on the mansions, and pleasure
hills of Suhamma heaven. frFg= A certain
mountain. = GiEEIRAAEIARAGIgIRTT—
[ewtacfanaswfAassasrgegissa). deeply addi-
cted to the pleasures of the senses, attached to
sexual intercourse at solitary places and thereby
who are for ever wanton. #& sound; noise.
QRS ES EATINEATN I AITSAAMR0— ( SIq0rE-
AESTIAFOHTRATA+ITIFAMTMAT ) those whose
minds are attached, hearts are concentrated, and
ears directed, due to the curiosity that had arisen
by the proclamation. fada (famra) quiet. ada
(wmrra) tranquil; absolute silence. fexgee
{(feavig@as) for the happiness and benefit.
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-(13) Summq*ry.—On hearmg the ; proclamation
the resdentlal divine beings with dlﬁ'erent att:fude&
and inclinations e. g. servile imitating, real devotion.
and loyalty towards Suriyabha etc. with all their pomp-
and splendour presentéed theémselves in the vicinity
of Suriyabha god - without delay.

13 * srdsmgar (wrfy+awan) some. dqFuEfadT
(7gAT) with the inclination of paying homage.’
it is" also explained as—dgau@d for paying
homage. y7rumfaR ( g@amaq ) for the sake of
worship [ gar is a particular way of  paying
homage by offering fragrant things, flowers,
garlands etc.] &ArOr (FATA) reverence. FITES..
(Fq3=® ) curiosity. it ‘is also spelt as ¥,
TIES, FIFReS and FFET. FAGA®  ( sgarfT)
never heard things. ¥3 '(¥g) cause; object;
métive. " qfgor (aw7 ) quéstlon Fro  (HRo)
reason. FRIO (SFTHTO) explanation. HITTATT
(wrggaamn) following. fRunTiaCIOr (RFafaTrm)
with the devotion towards Jinas. &AZ (t-mi) pur-
port; meaning. WHIT (|EHI) respect. ‘

(14) Summary—When the 1nhab1tants gLSoha-’
mma heaven havmg girted up ‘their loins came in the-
vicinity of Suriyabha god, the latter asked to prepare-
one divine, celestial vehicle having the expanse of ‘one

lac Yojanas. In this Sutra, a glowing, graphic and:
pictorial description of that divine conveyance is painted..
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14 simemaasiiz [ sas et iarata-
faw ] supported by many hundreds of pillars.
Tesfzaasataar (aﬁarﬁuamwfgw) wooden
dolls set sportively. [WEWRAAT means statues
‘or puppets. Here different reading  is also
available viz. @ifedfaarn fEfEazaagTaEnT-
RN R TR TR G T NS IS ASATA FA T
{which was painted with variegated (uf® ),
pictures (fa¥), of wolf (§grw), bullock (=W ),
horse (g¥#), man (AT), shark or crocsdile (AFR),
bird (f&), snake or leopard (1), Kinnar (f=)
‘deer (®&), grass hopper (TTH), yak (FAT), ele-
‘phant (%), creeper (FA=aT) and lotus creeper
(a@m@ar). Sharabha is also the name of a fab-
-ulous animal said to have eight legs and
stronger,tr:ha‘n lion. WWW“M&TM
which is‘adorned (s¥firTia), by encircling (aRaar),
‘adamantine (a:A), excellent (FT), altar (A=),
raised upon (3gd), pillars (Tqa®q). FaSETTAS
FISTAFA equipped with (F),a machine (d=),
-containing a (rotating) pair of (FwWeIn=), Vij-
jaharas. (famas). sifaagsgafeoig shining with
(®rfeara), thousands of (mE®t), rays of the sun.
(@f=:). sanagegwfed  furnished with (wfed),
thousands of (T@&&), silver coins (§qF). Rraarer
i), illuminating; shining. IFg=FrANSTH
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damling' the eyes at the very sight. WEwmNE
(g®ETRT or TAFTIAT) pleasing to touch; delicate in
touch. gitgdiasd (@ehwsq) with graceful form.
KLIfSASIALTAMETAT charming  (AA1ET), and
sweet - (AgT), sound (¥FT), of the series (eFrAfS),
of pendant (@fZd), bells (ar). fasonfaafatafa-
faaafacaomfiarssafiifias encircled by (aftfaq),
the multitudes of (wr®), small bells (4fz=),
which were studded (IMatfa=wiwarfa), skil-
fully. (fegor), with brilliant (3Z¥cgam), jewels and
precious stones (RIOIE). - SATFITERRATBU
having the expanse (fa&dtan), of one lac (FATES),
Yojanas (FAA). IAAUEST ARAGS) ready for
starting. @t (F1A) vehicle; aeroplane. FW\-
AT AR (MFaRFATART) Sigghagaman by name.
It was pro,perly named, as it had very rapid
and quick speed ‘
(15) Summary--According to the order of the
Lord of Surxyabha abode, the servile god prepared
a djvine vehicle, one’ lac VYojanas in expanse, adorned
with numerable gems and jewels, and furnished with
all sorts of arrangements. It had got three beautifuk
staircases, pointing to three directions. The foor in-
side it, was decked with five coloured glittering jewels:
and painted with vanegated figures. The colour, the
smell, the touch and the appearance of the jewels, that

were studded in the floor, were so exceedingly charm-
ing that our vocabulary falls short, even in describing
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it in general form. In the middle of that vehicle there
was a great and colossus theatre supported by hundreds
of pillars and almost formed out of veriegated jewels,

pamted with thousands of pictures, equipped with aus:
plcwus marks and turned into fragrance incarnation.

Exactly in the middle of that arena there was a very
huge “4ltar of gems, thirty twoé VYojanas in area and

prepared out jewels. On that altar there was a very
expansive throne, to the four sides of which thousands

of seats were atranged fot the four chief queens of
Suriyabha god, seven commahders and sixteen-thousand

body-guards, Samaniya gods, residential gods and god-
desses, and servile gods. The whole of the Sutra is
devoted to a very glowing description of various
parts and a number of materials used for its
preparation.

15. fafxfa (rq&&t) in three - d1rect10nv.
Fratamafesss (dgmafsasifa) three beauti-
ful (Frafasas), staircases (&g ). In every
direction there were three eminent staircases.
gefssa (qleew) East. It is  also spelt as
qofeqn.  gridm (Ffaanw) South. gfgm is  also
rendered as FFF@EN.  FELOWAT (FFAFT) made of
adamant. In this book we come across two
forms #4T and §2C used oft and on. et (H
fi or {dft ) ring or felly of a wheel; circumference;
boundary. fiZzwar (ftgaar) made of Rittha
jewel qEZIM (Bﬁl‘gﬁ) prop; foundatlon basis,
foot. %‘q‘ﬁm(azq) ‘lapsis lazuli’ a kind of
jewel. ®30 (®% ) plank, or steps. TFMETFE
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(SfEaig) a kind of jewel. "|}’ (|ait) bars.

&<t (|ig) joints; soldering. FFFAM (AT~
a®) support. RIFINNE! ( AIHIAAg) prop by

the side of a staircase; side walls helpful

in ascending and descending; a railing. = gTar
(gea:) in front. dR”® (@rTar) arch: festoon.
sxfafrrafafa sfafiegaadafaar the middle part
( SAAT), was studded with (3qf=a), various sorts
of (fafys), interwoven (Hfafyg), and inter-
mingled ( 3afafag), pearls (gw=r). fafysarcrsar-

gRiar furnished with (Saf¥ar), various stars

(fafagaict), in order to beautify (Tasirang ).
sfeq (E‘Qﬁ:) upon; on; above. RZZTHNBIT  (A+
Fg+anaw1 ) eight auspicious marks, Generally
these eight figures are dfawn on the flags and
bannears in - Jain templbs qiftrg  (wfEas )
auspicious ' figure. (111>v A symbol indicat-

Just like this. fig. (ii)e ° '-.‘ing the four'stages

It is also spelt as ( : )5 of (i) ‘ Samsar’,
qfiqs or Tiafem. (ii) path of salva-

tion ~and . (iii) the . abode of perfeetion.
-I |eag fig. is also

‘ ‘drawn like this.
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faftas3 (s03Q). It is on the chest of the image
-of the prophet. vifdmgs (Afa®wEd) it contains
nine turmngs and generally: accompames wfeaw.
gZAOE ( TIATAH) ) ‘These are the aus-

WIRET (WKIHOT) . picious figures. Jains
ST (®HIT) : - consider them to - be
=3 (asg) = i of ' ‘great -importance
Zequr ( Zqor) . J while- carving out- the

images. FRugSmATsHT ( Howamacear ) flags fur-
:nished - with black chowries. g]%g‘g; (zmx°) of
‘white colour. It 'is a possessive adjective
formed by adding %g termination. =3 (A=B
— AR IERIAAARST: ) . crystél like pure.
TqYE (FAWE:) straps of silver. ABAMSIRIT (FS-
smzhfas:) fragrant “with the scent of - the
flowers* growing in water e. g. lotus etc. (A==
unmixed). ‘FAfIST (SIfaz=) umbrella over
umbrella. gITMEIIM (qAIFRfagarEw:) flags over
flags. IqFggm (IUIEaFH: multitudes of
lotuses (g¥a=gqgg) FTIIMMSNFGET night lotus
{%"7), blue lotus (af&a), white lotus (gwm), even-
ing blooming lotus (@wif*a®), white lotus (@),
hundred petaled lotus (@), thousand - petaled
lotus (9E®TN) etc. 31'!%1135@'( the leather
(g%9), of tabor by name “Muraj”. ZFigFET

(ATXTRY) the leather of timbrel: w@s (ATw=)
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the surface -of thelake filled with water. ®aZ
(®az) the surface of the palm. @rigaEe
(snzmAvEs) the surface of the mirror. STeaEsR
(STwaA) leather of sheep. a1 (FTE) swine, pig.
B0 (30%) ram. Mfag (G Chitta (Fass:). o
Yrwnizagesafaas which was dragged (stretched)
with ({&a&), many a'thousand small nails (¥ %m-
SERITHTIES). ATTSITSAfeqqfe-ete. which was.
painted with variegated figures (wWegMERT),.
of circles and cross-circles (SAraduAEd), lines
and cross-lines (Rformerfor), Svastik ( Tgfea® ),
Pushp-manak - (35@A™®), Vardhmanak (F9A@),
egg of fish (ReEgie®), egg of shark (RwTiE®),
aquatic animal (JRAI), series of flowers (gear-
qf&), lotus leaves (gargs), waves of the ocean
(FMTELN), creepers of vernal season (Fr&AIFar),
and lotus creeper (qEAl). [IIE (FYSJWEN)
with pure lustre. wqequfg (FeaAra:) with brilli--
ance. TAOTEfE (GRGTA%:) with series of rays
scattered on al! sides. wITTE (ﬁl@%:), with
glitterings; with light. &fésr (rf€a) rosy-
coloured. gifeg (FIRY) yellow. shigaa (Sgar)
black cloud (i.e. s»m®:) name of a particular
clond which keeps the soil wet for ten years as
a result of one down-pour only. IO (FHFA)
collyrium. ®®ur (G&) soot, (i. e. Hanafg=mm=:).
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W@ (%) lamp black, considered to be colly-
rium and applied to the eye-lashes. @a® (Mg3)
wild buffalo; the ‘horn.of a buffalo. wazwRsaT
(MESqFEHY) a pill of collyrium. WATIATRR (WAT--
gag@arT:) the internal part of the wing of abee. .
SRS (FHFS ) Jamba fruit black in  colour.
Agifg (erzifigs: i e. Fmawmw:) tender crow;
off-spring of a crow. qIgL (ITIA 1. e. FHFHT)
cuckoo. It is a belief that the young omes of
cuckoo are fed up by crows, mistaking them.
to be their own. &Y (HSW) young one of an ele-
phant. frugFaT (FwrFa< i e FTEFS) black -
Bakila flowers. strmafaws (com. gefzRafsngs—
AwrO@YE) portion of the sky appearing black
being freed from the clouds of autumn. @&
(wmr=:) Ashgk—-tree. suric name of a tree.'-{w%
|qRT (mvmms: @as:) no, it is not correct. sNIFTH
(eitas4 i. e, IgatArEg) it is to be taken as a.
simile and not in the strict sense of the words.
FrmIEY (¥ "wAwAgeAd, ) Oh | long lived ascetic.
§ZAUT (TLATH) more agreeable. FJUIA - is the-
termination of comparative form. &a (=)
lovely. ®omA charming; pleasing. #upom (FAm)
agreeable. fi 1 (3%) bee. fimia® (sygu=) wings
of a bee. WY (TH:) parror. TAASS (THIR) -
feather of a parrot. WA (Wra:) a blue jay.
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AT (Tew) the feather of jay. witat (A=)
the indigo plant. #tFH WY (ASVZ:) part of an
indigo plant. dtStgferar (atugfwr) pill of
indigo. grAr (gmar) Kasturij Priyangu—vraksha
a name of a plant; a kind of corn. s=wa (Fa:
m:) disease of teeth. its proper spelling
-seems WA TUHE (FATH) the grove; long
- itrack of forests. EFFWAQN (zFuATA) the
garment of Balibhadra. :It. is’ a mythological
‘belief that Balibhadra used to put on jet-black
‘garment. HITHFFT ( ﬂqt!ﬁar) the mneck of a
- peacock. ATEHEZYH (AATFGA) the flower of
hemp. H#AF common flex, hemp, linseed. aror
it is, 2 kind of flower bearing ‘tree. -JrsorkRay
(rgakFaF) 2 name -of -a plant. (the proper
-spelling .of Hfma. is %rf%m)s'ﬂms&t(wsﬁt)
‘blood of a ram. ®|EH ~(fimEw) rdbbit; hare.
s (ar@dgimas:) a small ‘Indragop’ insect
red in colour. ¥TRT (FaATeCnT) twilight; the
scene at the time of the setting of the sun.
YRGTT - JFEIW) the complexion of the half
part of  ‘Gunja’ fruit. @AM (FAFHAR)
Jasmine flower. &g (fFm®) a kind of tree
‘having beautiful red blossoms but without any
-odour. qifgary (FRwra) ‘Parijatak’ it is also
spelt as qifty. ‘&n’{f‘gga‘ (araﬂﬁa-a) the = best
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quality of vermilion., faeaais (- R )
coral. QHTFHFT .(AFSTEL) - blossom- of coral.
FTFRACEN (JTATCH) the Juice of lac. fmfaTm-
a%T% (FfaTumcEwsEe) a blanket prepared from
the blood coloured spit of a worm brought up
by supplying . blood; a blanket of crimson colour.
shorfgzorent (sfamaeTnm)  the heaps -of red lead;
the heaps of vermilion.. =qt (a%q%) Champa
tree. XIS (IvaFEF). the bark of Champa
tree. Jquuwa (=FFAFHAT:) the part of Champa
tree. gRATEaT (gfcarfe®) yellow. orpiment or
(Durva plant). fa3T (fA%T) a particular kind of
substance from which yellow colour is-extracted.
(Com. Trigsa fagdiw;). fastmug (fFAgdsm:) co-
lour of ‘Chikur’. (com. fagTdAmfafadt sergicm:)
" faam (fR=9). a line of excellent gold on touch-
" stone; If its Sk. equivalent is taken as fa®® it
means touch-stone. gFuuIRyeqr shell of gold. axg--
fcaagm (ITgevaad) the garment of an excellent-
man (i. e. o). Here JTgeT refers to argads as
they put on yellow garment.. Ag%ipga flower
of ‘Allaki’. & (FwAr0dt) a pumpkin gourd.
AZTSTT (APH-TA) a tree; ‘Avala’ tree. It is.
also spelt as a=3=r (@zg=r Sk.). Erfear (@)
a kizd of plant (vegetation). gawe (gaut) gold; -
pure gold. fexuwr (f®Twm) silver; unwrought
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‘gold. itzATAZGAIA wreaths (AF ), and garlands
(Zm), of excellent (FT), Koranta flowers (#Hr¥z ):

g1 (f1wF)  a tree by name' ‘Biyak’.  dm@m
 (drarmits) yellow ‘Ashok’: =g (3) Moon. T
(z*%) lotus, a fragrant oleander. 3@ (@) teeth.
sINAAAEANFICNFAC—(white  like) 2
drop of water on lotus {‘FW%1g® ), pure water
drop (IF=mH), curds (zf%), camphor (FAF),
milk of a cow. (@weftr). Fw (Fx) heron,
curlew. TqARIATSIEA (RFEFHaSER) cloud in
autumnal season. SATARTQE '('emas:ﬁaﬁcqu;)
a silver strap which is purified by fire and
earth. (wmra=wfidado fanatsad)). afefogosh
( mnfsfygufan ) heap of rice flour. gmfssarEt
dry pods of beans («d). fagmfafsar moon like
figure in the middle of a peacock feather. (com.
Ygu-rTRiyss, armataat migwn, @ aifaggfa)
fa¥ (fF|) fibre of lotus; lotus filament. gorfesar
(mfawr) a lotus fibre; lotus stalk. wa%a (MRg7)
teeth of an elephant, tusk. FdNFIT (THTS)
flower of clove tree. gigftw (gugdiw) white
lotus. &7 (@) white. FZYT (F1BYZ) aTessel
made of leaves containing fragrant substance.
ane (asagsd) a kind of fragrant wood or plant.
e ( TT) fragrant grass. ( Guj. @ ). ==
{(wagsq) bark; skin. ®EA (AEF) one kind of
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tree by name #wa, wEAl. 5. (FeR) fowers
of ‘JTai’.  sfgar (qﬁzaﬁr ) a kind of Jasmine
flower. afgar (AiZw1) a particular creeper known
as ‘mIFA’. wzroA° (AT A°Y) Jasmine - plant.
Fam (a1 name of a plant. qrEF (AT )
trumpet flower; rosy flower. SrAIFIFT (RIATfEHI)-
a plant of the Jasmine species. W& ( AYE)
fragrant aloe wood; agallochum. &1 ( 3IF)
<clove. ®MT (%YL ) camphor. ATFFYT (F1H-
ﬁ‘it) fragrant camphor. srgamE (AFara) favour-
able wind. snfastaAte (IFFFAM) being beaten into
fine pieces. A and A are the terminations
used in forming present participles. TfEsare
(F=ar) being pounded. FfFASAMM (FENTTH-
- gAmM) being turned into small pieces. IfEMR-
WA - ( IEdaA ) being turned into dust
like particles. fafkftsar® (fasvgam) being
diffused. qfygstare (qftAmra ITFHAMA ). being
used. qfEqrgsar® while being distributed to the
‘persons.  ¥TrAT (AWLF ) from. a vessel;
Ablative sing. QEfRstamm (FfEaAE) being carri-
-ed, or poured. IITIF (IFIT) great; prominent,
extensive, WA (RAIF) pleasing. AMIT (AFET)
charming. =AWfAsgzAT—giving delight (fagfa-
FT), to the sense organ of smelling (sior) and
mind (a@). @fafaegafd scatters towards the
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man who smells, (fmawiags faasia). avw
(sfaq) garment  made form the leather of a
black antelope; skin; leather. Com. SRAATH &
(%7) cotton. FT (FT) a kind of tender plant. Fxoiry
(Aada) butter. &@msvafs (F@adAfe:) a bed of
tender and soft cloth. . rﬂﬁ@gﬂﬁa’ﬂ collection:
of (f=rm), Sirisa flowers (FATHYRA). ATSFHTIT-
Tt (mg:gqqsrtt&r:) the heap of the leaves.
of tender lotus. ¥ (¥TxY) touch, contact..
FEAFIT (TTAFINAM) exactly in the middle
portion (part). fIsSETHST ( AWTYEAITY) theatre;:
place for spectators to sit. It is also spelt as.
YSTIET. AGRAGHRT etc.—protruding and  well
arranged excellent altars (em‘gaagajaat%&m)'
decked with (vfa), excellent (T), arches (Awur),
and puppets or statues (SnFdfaw). Gfafezfag
etc.—spotless pillars (faamdw), well adhered
(gf*®g), having particular beautiful shape
and studded with auspicious Vaidarya gems.
(omeadgd ). @iasWaTg—ete—It was made
dazzling (S%a®) by studding (@faa), many
varieties of jewels (atarafor), at quite different
places ( gfaw®gfaant ). gfimmmr (@fawr) a
monument, a kind of tope; small peak; summit.
QM (qarwT) banner. swafgeEc (FAAF@I) top-
most part of the peak; crest of the peak. ¥g&
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(@a®) moving, swift, active, impatient. nﬁ{eﬁaﬂ:i
(ﬂﬁﬁ‘iﬁﬁ) a host of rays; a collection of’ rays.
Frfoegad ( Afagea ) shooting forth; - releasing.
SIgiganled—besmearing the ground by means
of cow—dung, and - plastering -the walls too.
NEFELEH ete. stamped (), by the palm
of -the -hand- -with fingers = besmieared in
the varieties of sandals such as “Goshirsh,
Rakt-chandana, and “Dardar.’ (ﬁriﬁ&tﬂ-‘.aga:ﬁv-
AIFfEas ). STFT (Iafaa) set, fixed. FFvpme-
g%a etc.—the arches beautified (Hsa?ﬂ’m‘), by:
the sandal pitchers (S¢ga=mz), kept on the ent-
rance door ( mfagrdman ). araﬁ?ﬂﬂﬁrsw
etc. (rEQIEa-EgT+IT I Raa AT+ TR H)
the collection'  of long circular garlands
and  wreaths extending from top to toe
QREHEICHEE ( TTHTHITTC+w Rz ) equip-
ped with the heaps of flowers. QFWHEHWQ;[_
resounded with ( T¥qoufzy ), the noise of the
beating of heavenly drams and blowing of the
trumpets (Fagfansy). wssuTngsRAfRon the
bands of heavenly nyniphs = (sreqcwmag), dis-
persed here and there (fawdig). sgia (s3r)
upper portion, a cloth—ceiling. srggrzan (31'&1—,
qUI) arema, wrestling ‘ground, gymnasium, a
verandah for spectators, a place where festival
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is held. w¥n (RER) a great. =wfouteaT - (Afoa-

%) altar of gems. SrATAfTFET (AT
length and breadth. arg®r ( aesw ) thickness.
aqfasaar (qeAnaaarn) golden. FmIT—discs. @iz
(fag) lion. arastga (qrzita®) The upper part
of the feet of the throme. w=w (wx) limbs.
= (°"la) a strap for 1nterweaung the middle
part of the couch, (Desi word () the middle
part). A or TARHI the essence; ex-
cellent. qraaitz (q1FN3) foot stool. A=TTATAIATT
etc.~[AERFHITHAGTH HATT R FAFAHSE (F1A%)
+FgTraagEga+arEea]  the pillow on the foot
stool was again covered by smooth covering (w&-
&gy ) and the hanging skirt of it was smooth
and tender like the new skin, ends of Kush
grass, and filaments of flowers. gfaTgaTa=™—
well arranged (gfcfaa), dirt absorber or *dirt
remover (TIAAMM). SAMAARATIZITTLSIAT
[ Safaa-rain+gre+aR=sET | covered with
suitable cotton garmeut as a covering of
dirt absorber. THEIHGFT—covered with (FIT ),
a very charming red garment (TagH ).~ AT
OWIEITIMANT etc. which is as delicate in touch
(®rt), as the skin of deer, cotton, Bar plant,
and butter (SAFATF+TA+IT+ATA etc. ). aAIq
(®|g®: ) smooth; delicate; soft. fasaga (FAs=-
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F@) a particular kind of garment. . dEwdIEN
~ete.~( m+§:+m+wqaaﬁzaaﬁgaﬂﬁmza ) re-
sembling (@), in whiteness to the conch
(2@ ), jasmine flower (%% ), a drop of water
(3FHTH ), or the collection of (R ), foam (¥ ),
formed by the churning (®{%1d), of the water of
white ocean (FHA=AAIZIAITS;AMMA). SIFq (stzm)
goad; hook. #&fTq just like an earthen pitcher
(i.e. of the same size. ), A standard measure
Magadh country. g=IA ( g®191A ) necklace of
pearls. JFFEATAIN (qFATAIAW) its height
was half in proportlon to. J{afcfaa ( awfifag )
encircled; surrounded. Sgga (@78% ) acluster
of garlands. aamsra‘iam (aedtadgEm) a kind
of golden ornanament having a ball like shape
in the middle. gawgawwifeam ( gaomacs-
dfzata) the upper portion of it decked by
golden leaves. gITand WgET (BT and AIET)
a necklace having eighteen series and a necklace
having nine series.” &fg (gvq=a71% ) a little.
HUNAUAYTT (avw‘rsammma) not reaching or
touching each other. gmfg (atd:) by the wind.
ggE@iEn  ete.  (yaieTzfaoiaema: ) coming
from east (!1%), west (HAqT), south (Ffeaor), and
north (I|L). aFA (FIAW ) trembling. qds-
R (gFFAE) hanging. IS or o R (“Ysx-
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R gfq wsEM@AWIfA) it is an onomatopoetic
word. f&& (sft) splendour; glory. By the
plilological phenomenon known as Amnaptyxis.
or ¥YLATE the conjunct is softened. sHuaTRUIR-
sgER ( wORA+HAgREwT ) giving delight ( fagfa-
T ), to the mind (®¥),and tothe ears (=Y ).
FIEAT (AITHIAT) north-west. Fnafest (7F-

Afesdt) chief queen. @afeT-with all paraphernalia.
wErger ( IFIEA ) auspicious seat. SAfsTaTIRar
(wwfaTafing ) the internal-assembly. wAgug
(=rgwAi) of eight. The cardinals from g% to
FAZRY take 9§ as the termination of Genitive
plural. a1ew (g1m) twelve. sAforarfeas (FArmifa-
gfa) the commander of an army. JAATFH
(FenTaa®) body-guard. @geaa  ( SFRIUZI=HO-
araggd) recently arisen. Fafawarfoagfca (Fafa-
FABGT ) young autumnal sun. @IME (@fE-
UFN) burning charcoal of the wood of ‘Khadir’
tree. TRM (TY) at night. awfez (ssafea)
enﬂamed burning. SrIFgA (FurEga ) China-
rose. {TGEAT (FFIia- ata%afna) equipped

with a good number of excellent flowéts.

(16) Summary —Suriyabha god formed the fluid
body by his supernatural capacities and with his chief

queens, musicians, and dancers, took his seat on tae ex-
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-.cellent throne in the Shigra-gaman Vimana with due
~ procedure. In the course of time the Samaniya gods,
and remainining gods and goddesses occup1ed the auspi-
cious seats which were already arranged there. There
after exght auspicious things—viz, pitchers, umbrellas,
ﬂags, Zhowries, banners—Vijaya and Vejayanta by name,
an excellent throne, Mahendradhvaj, fivecommanders
.of armies and multitudes of servile gods,and goddesses

started forth in due order. And other remaining resi-
-dential gods began to follow in front of, by the 31des, ’
-and (also) behind him.

16 faforgrhrarRoSea (fasfaaaraang) befitting
for the occasion of approaching the conqueror
(prophet) IacaIfeqasd (IAEFHAFEY) the form
of the body contracted or expanded at any time
to any size at ome’s sweet will by the super-
natural power known as “ Vaikriya power.”
dqegoity (eagiATR) the band of musicians i e.
‘Gandharva gods. Sgg=N (FMFQA() in due
order; in due course, in serial order. Hafoaat
(meafegar) started.  gQutaan (zha<fa®T) pleas-
ing to the sight. m%miﬁ'aﬁrar (ATSTHFIAAT)
worthy to be looked at. JIIFA (EI’I%TEH) waved
by the wind; shaken. sfaar (3<qat—ma'f§zat)
raised up. AfEE (AFFE) to touch; to. scratch.
:Hgﬁa'q (gge@a) rising up-right to a . great
height. fyaza@as (Aaz+AT@Ty) | chaste - um-
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brella. FEUATTEEE cte—(FAATAGSOTETRIAG-
%ﬂ@gﬂfﬁfﬁd)-_—(the ‘banner of Indra which
was) well established (gafafga), smooth (afXge),
steadfast (gP¥g), beautiful in structure (&g~
&ftwq), circular (I§%) and ‘made of adamant
(F=aam). gowEEgitar  ( FTWiEEEs@E@aAnT )
thousands of small banners were waving high-up
(in the sky). gm-lofty. #Fer (Faewd) garment;
dress. qR®fsza (IR®RIA) put on; worn. AMI-
paraphernalia; retinue. qrget (qrsda:) on both
the sides. @wisll (AwiA:) behind. _

(17) Summary—Thereafter Suriyabha god with
all his pomp and splendour, with the speed of one lac
Yojanas, descending and proceeding on, travelled thro-
ugh innumerable human continents and oceans of the:
mortal world, and reached to' the Nandiswar contin-
ent and Ratikar mountain. There he contracted the
divine splendour and proceeding further, finally arrived
to the holy place where Loord Mahavir had put up. He
circumambulated thrice with his ‘vehicle and alighted
it in the north—eastern direction of the Lord. In due
procedure all of them approached in- the vicinity of the-
Lord, paid homage and brought it to his notic€.

17. &ifgswawm ( Fegaw ) dragging forth.
g (¥FrgarE)  the splendour of  celestial
being; frsmomm  ( Frafomnt ) fixed route; exit.
fwig (g ) the speed. The com. explains it
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by the word A (step) but as they were mnot
walking it is inappropriate. @AM ( FFTAT)
descending. tgggAM (=gfaawa,) going, tra-
velling. wgwTgsga ( Tfascada: ) the name of a
mowhtain. QfERIELAT ( fa§eTsq ) contracting,
taking back. qfEdg@IAM. (gfadfaea) shorten-
ing, to drag back. SIHIFTARTH (agtgana-
WrE ) not touching to the ground 4. e. remain-
ing up at a distance of four fingers. q==l&g%
(wemgacia ) gets down.

(18) Summary—When Suriyabha paid saluta-
tions, narrated his own name, and began to wait upon
the Lord, the latter approved the action of the former
on the evidence of usage and custom viz. four types
of Devas paying their obeisance and at the same
time narrating their. names in the vicinity of the
prophet ( Tirthankar ). . :

(19) . Summary—The divine being Suriyabha, heard
the religious sermon expounded by the ILord and
began to wait upon him (Mahavir) with due ‘courtesy
and politeness.

(19) amrgs (Ate@rEs ) not very near. -
AN (ggIEA, or %ﬁgﬁl‘m) waiting upon;
anxious to hear.

(20) Summary—At the end of the religious ser-
mon delivered by Lord Mahavir the huge congregation
went back from where it had appeared. '
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(20) wefamerfean (erfamdangearn) very great.

. (21) Summary.—When-~Suriyabha god heard the
religious sermon, propounded by Lord Mahavir in that
aséembl»y (Samosaran), was filled with rapture and put
forth a question with politeness in order to know
what type of 'bein‘g‘ ( ]ivﬁ) he was—whether a soul
having the possibility of attaining beatitude or of reverse
type etc, Lord Mahavir there upon assured him that
he was first type of Jiva. Here we are reminded of a
very strange type of religious dogma. According to Jain
philosophy, all worldly ( Sansari) beings are divided
in two-fold divison. viz. Bhavya (a being having the
latent capacity of attaining emancipation) and Abhavya
(a being having no potential capacity of acquiring
salvation)- If the first type of Jivas do not attain the
summum-bonum of life in near future, atleast there is
some ray of hope for them, but for the latter it is des-
tined that they are to be eternmally restrained in the
whirl pool of Sansar. -

- (21) =zi@ agi’rose from his seat and stood
up; Its an oft repeated peculiar phrase used in
Jain canon; Igm=sqrq ( Indeclinable past par-
ticiple ) having got up. wWargfge (wIfalE®:)
=¥=q:—a being for whom liberation is possible.
FIAfE (| =fgw:) possessing right faith.
According to Jainas the path of salvation is
constituted by right faith, right knowledge,
and right conduct. By right faith they under-
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stand the unflinching -and - well adhered belief
in nine categories of Jainism. fssfT (f-
warefy) heretic; possessing wrong faith. afts-
gaiftw  (qfcfaadraifts:) one having limited
jourgey in worldly transmigration. gewaAfET
(g% dtfaw: ) easy to be enlightened. = srrTEy
(HAasw: ) aiming at salvation. f&@Traw (f&{FT-
a&:) indifferent to salvation. =R (WTA) last.
a soul that has its body for the last time s.e.
one going to attain beatitude without being
reborn. .

(22) Summary—When Suriyabha god came to
‘know the nature of hi$ soul he became jubilant at
heart, praised the omniscience and infinite conation
power of the Lord and asked the permission for dis-
playing the dancing programme constituted . by

thll’t)‘tVVO types of ‘dramas in order to exhibit
_celestial glory

(28)" qragmoeg (qrAEAAET ) jubilant.
9=31  (a=1q) afterwards; later on. ( Guj-
Wil ). W a term of address te monks; it
is used by a god or a layman in addressing a
monk, or by a monk while addressing his pre-
ceptor or semior; It means ‘sir’ ‘revered sir’.
agrsd ( gagay ) of this sort. wragsaw ( wiw-
"fﬁi) with devotion. a=tmzag (EwExEs ) of
thirty=two kinds. Iskfaas (sugfagd) to
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perform; to stage. Infinitive formed by adding
gaq to the root IFIH.

©(23) Summa'l'y.—-Lord‘Mahavir did not show any
favourable attitude towards ‘the A'staginvg of thirty-two-
kinds of dramas by Suriyabha god. Even then suri-
yabha god by his super-natural lore erected a pavilion
of the theatre and paid homage at the very sight of
the Lord. Then he took his seat on the excellent
throne, facing the pr6phet and produced one hundred
and eight celestial lads and lasses from each of the-
hands, who were ready to exhibit thirty-two types of
dramas. - Thereafter he begetted {orty-nine kinds of
musical instruments each being one hundred and eight
in number, and the persons to play upon them. Then
he ordered them to pay homage to the ILoord and stage
thirty-two types of dramas. They did accordingly and
began to play upon those instruments, sing and dance.
Here an attempt is made to give an idea of tne nature-
of the dance and their procedure before the setting:
forth of the dramas.

23. ‘1@ (SMfgma) minds; pays attention.
qfigmng (QRarATid) consents; approves.  gfRguia
(qevits:) silent. {fEZT (FT+EAT) to remain. FOOIT
(set passages of descriptions). Most of these
qotRs are given in details in ruqifa®w. The
reader is either supposed to have read it before.
or he should just refer to those rubrics omitted.
by the author. @@y (eMSWk ) at the sight:
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in the presence of. @raAfERIAT etc.—Lustrous
(3§73), due to the ornaments such as bracelet
(%2®), armlet (gfEq—-argeaa®), and other costly or-
naments (Henyw), studded with glittering varie-
gated jewels ( aromrafor ), and formed out of pure
valuable -gold and gems with great dexterity
( wARTATAgOArATT ). dac (@faT) well built.
99 (a=% ) long. ¥AT (gRAT) arms. FREAMr
( gzmtt ) of the same pattarn. qR=ar ( §=-
F+aAr1) having similar complexion. wftsTaT
(@=x+aar) having the same age. /fasitar (Frdf)
arragement. FESRAAfSOTaIr ( fEama-+Sga+
sA-+fargaai). who had put on an outer gar-
ment covering both the sides of the shoulders.
AMFEfasa @S0 who had put on (HTAT), 2 mark
on the -forehead (f4@®), and a flower garland
of a crown (@rdte). falEfasHgarT—who had
~ put on ( f§7 ), a necklace (&3% ), and an armour
(&gwr). IRfFaHAaE  ete.—| Iaifea+faagz+
REC IR ESH A SIS T s -
FH=ZAW )+fAT@w ] who had put on, paint-
ed and glittering garment whose pendant skirts
were well arranged and which was tightly fa-
stened by girdling a painted belt which at the
time of turnings of the dance appeared like

foam. GARTSHFIAT etc. (TRHSHIFS I+ TAAT
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+em+w&';_{ﬁt+qgur), whose chest was beautified
(stAtAge), by the abundant ornaments (qftgot
jam), aud a single string of pearl beads (THIEIH),
placed on the neck (FzTRra). FHFromr  (FF+
@A) Moon faced., F3gmAfmziz (FF+Aq+qa+
@31z ) whose forehead was like half moon.
IHt (IFW') a meteor; a spark of fire.
famTEETE  ete. ( FITHANNTHAEHIN ) who
had put on charming dress which was as
if an abode of erotic emotion. &fEaT Tfo-
afaiza  ete—(gfaa+afna+afsa-Resmrasiear
HSq+HAGIHIF+ITTHFTS ) —who were expert
( T ), in befitting manners (FHIIRAW ), well
versed in (ﬁgﬂt), graceful conversation (@3-
fsa = ), gestures ( fazmd ), standing (fafeza),
speaking ( Wft@ ), and smiling ( &fga ).. afRE=T-
s= ( gfea+enid@™) - who had taken musical
instruments such as lute etc. ®|& (W) conch.
Hfgar (Zifg®1) small-conch. famn ( g7 ) bugle.
gt (@WE=FgsT) horn. Q1 (A FEST)
a big horn. QqQuig (qug ) a musical instrument
of a baffoon; a drum. faRTaRar ( faRfeRE! )
a bamboo flute which gives out the sound
‘Pirt’ ‘Piri’. uwypmguor (gmasqrae. ) forty nine.
{fzag (Gfssig ) please order; show; command.
&M@y (Fasq ) worthy to be done; what is fit or
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ought to be donme. 3I¥4&WE (IY+TT|M  to show;
to manifest ) Imperative II person -plural..
qatgw  ( GAIFWr ) .coming of a Tirthanker
and an assemblage = of twelve kinds of
audjence; A divine arrangement of seats
etc. in a place where Bhagvan sits. 4fa.
(4% ) series. @AWY (FAFEAT) simul--
taneously. JFFARY ( FrFaAta ) they bend down.
Iwifa (IAAFA) they raise up. fafia (Rafua)
erect; stead-fast, motionless. &ux ({ua) to-
gether. qamEg—began to beat or play upon.
FIEg—began to sing. quifEg—began to dance.
3T (3T ) breast; bosom. #T ({F) slow. are
(at) shrill. faargEwed  ( BEsaEsEy)
The music arranged at three different times
viz. - (1) starting from the chest (2) reaching
to the head, and (3) coming to the throat, in
three particular successions of notes such as
slow, shrill and sweet (according to the science
of music). FAARFEQVTIE (AAT+IATF+FETHIWR):
the sound was like that possessed by the cave,
which is favourable to singing. T& (T )
attached. {FzsiorgRTogd ( [Segrasomgs ) pure or
clear at three places viz. chest, throat and
head. SFET@AT ect. (FFEAFEZNANASASSE
AEEHATH )-equipped with the music which-was
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harmomious™ with the tune of the lute, the
melody of the flute and the clapping
of the hands. faSffaaeadee (mgfifaaes-
FHAT) the steps were intune with the sweet
-and husky or grunting -manner of singing.
A7 (W) song. AT (aWar) resonant with sing-
ing. IgHA (IFemraA™) blowing e. g. conch ete.
ggaw (IFEAT) sounding of a conch ete. by
the mouth. gq2& (93g) war drum; big drum.
ACRITSHAT  being beaten; Present passive
participle from SHeRIF=(FT+ERIS). FAT (FAT)
a particular musical instrument. &R (EFT)
a - kind of drum. aFrfesd (Ar=FT) beating.
WA (¥Q) a kettle drum. ZZQ (FZQ) a cymbal.
gzfa (3zf) a large kettle drum. gIT (FIN)
a kind of drum. g (YIF) tabor. Afgin (74-
HEM) a big tahor. IAMNSHA (SAIFA) being sung
out of tune—Present passive - participle from
sqare. wfen (anfeg) a kind of drum. Fda
(£¥g%) a kind of musical instrument. nNGE
(mge) a kind of wind instrument e. g. bugle etc.
AZSt (AF31) a kind of instrument. giegsa)
being played upon.  fagslt (fqazft) a seven
stringed harp. gg®rt—lute; guitar. FEw
(FzA1) Dbeing beaten; . being struck. @Azt
A \Edr) a lute of hundred wires. ®=3Wt (F=zq
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a kind of lute.. fa=aton ( == ) a wonder-
ful guitar with six strings. Qs ( FEAMA)
being played upon. a&g®® a musical
instrument. gAGr (GMWr) a bell so named.
afgsrgr (Afgsan) a chorus of a set of twelve
kinds of musical instruments. gfgsfta-being
beaten. WAQ (FAQ) a lute. RQ (FFHAQ)
a harp. aqiegrgeft (gqfigrfgat) a lute of seven
‘wires. f@oqat-a musical instrument which gives
out tunes in rapid succession (Here different
reading is also available. f&wqqT). qun (qom) a kind
of musical instrument. gaston (gagton) a lute
made of gourd. WAMMETHA (ATHISAE) being
twisted a little. A (A1), FT (F7) and a8S
(@F%)—some kinds of musical instruments.
‘FAfezsdidt-being played upon. HIT (FFF) 2
divine musical instrument. ggH—a parti-
.cular musical instrument. fafst—a musical
instrument. gusHa (FEmAW ) being played

upon.. FXT (&) a kind of musical
instrument. fefga a kind of drum. f&forar
(f&fowT) musical instrument. ®&F musical
instrument. ZgT ( 3TH ) a kind of musical
instrument. ZFERAT (FIRAT) a kind of musical
instrument, wH@fEar ( KSTTE! ) some kind . of
drum. A7 (#gw ) a kind of drum. wafEa
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being * beaten ' - heavily. = - aa;clapping' of
hands. - qrz-—cymbal. Coghgdate  ( wEga )
Cymbals ‘made of bronze. =E—to touch,
to give motion. fffa (ffcfaswr ) a musical
instrument. Ffaar (SfART) cymbal “mEREn
(ﬂﬁﬁﬂil’) a kind of musical instrument. gfa-
s@ (Vgm=atq) being blown. aa (a=m)
flute. ¥g (39 ) a flute ‘made of bamboo
=2 musical 1nstrument. qft sort
of mu51cal instrument &"-g{ﬂ (ag® ) musmal
mstrument. =g (agga) one of the nine
sentirents viz. sentlment of wonder. aﬁqaaq\ar
(3&3&5‘{3) troubled " distracted in mind.
mg busthno noise. l:ra‘ﬂ' (siqa ) proceeded

(24) Summary—In this Sutra the description of
the dance conmstituted by thirty-two types of dramas is
forwarded in glowing terms. Th1s Sutra is very impo-
rtant as it throws search hght on, the probIems con-
cerning the list of the 1nstruments, and peculiar types
of dramas of the bygone days. Scholars ‘- should here
consult old Indian musicians and -find out equivalent
terms. (Due to very short span of time I was not able
to carry it out). . The thirty second type of drdma is
concermng the whole of the biography of Lord Mahavir
from his last but one incarnation to his obtaining the
summum—bonum ‘of life. Here students are advised to
g0 through the biography of Lord Mahavir. In fine
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those celestial beings displayed heavenly brilliance, glory
and splendour in the.presence of Goyama.and others, by
revealing those dramas. Afterwards .they . conveyed
back . the report of the execution of the order, to
,Surlyabha god.

24 & 3w mﬁmrsar (& 7 whrasd ) all that
is described before is to be inserted - here.
RASITIIARIARE —  ( AR+ )
circles, cross—circles, lines and cross-lines.
LEAE D (Q‘ﬁﬂﬂiﬁﬂa) in each and every. g%
(a% ) crooked. & goad shaped. TFFIF—2
wheel of a cart; a stand or base for the throne to
rest upon. HFAfYfaafa—a drama representing
a row of moons. AFFAMIS Go—a drama with
a particular arrangement of ‘Avlis’. gurafs qo-
a drama representing a row of suns.. wwEfE
( o™ ) a single string of beads, pearls etc.
FgFAn  ( AF+IFAT ) rising of the moon. T
(9T ) sun. @AM ( AEHT ) appearance. ION-
aAor (S¥AEAT ) disappearance. IHTO—covering;
obstructing; eclipsing. ReIA0r ( SATART ) setting
(of the sun). #T® (#TF ) halo. &R ( WEWIT)
type of celestial beings; great sepent; [a kind
of serpent whose least length is one finger and
at most, is one thousand Yojanas. (one yojana=
eight miles). It is born on land, outside the
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region of men but even moves in Water]
aﬁnaf‘aaﬁﬁa (Wﬂﬁ!f&!dﬁiﬁrva) possessing a
beautiful gait like that of an ox. gafFSTIT—
the gait of a horse. #{—intoxicated. Fa—
nressenger. |N Jo—a drama having scenes of
seas. ¥q1 Jo—a drama in which the beautiful
bazzar of =¥ar is exhibited. #®S®T—a drama
having a special arrangement of eggs of fish.
Ar—a class of aquatic animals. wfARHIT and
GIAEFRITTo the dramas representing the shapes of
the letters ®and @. AfFTIFHIT, TATHIT, nfATHIT-
dramas exhibiting the shapes of the letters
s, & and @ respy. (In the same way other
dramas exhibiting the'letters 9, I, and q were
enacted.) ATNIIZT To, HITZT Qo, ®1{T o dramas
exhibiting (a bower; sprout etc.) of thg leaves
of Ashok, Mango, and Koshamba trees respe-
ctively. <rfm, fefmm, sifeaffm, snoas, uge,
FAITATAGNE, these are the names of 25th, 26th,
97th, and 28th dramas respy. [Rfag—Com.
a TIUSENY TFAT WIIANY T FITAWT Fiae
afered § A ffad, Ssaa ] swafasa
(3aqra+faqrd ) ascending and descending; a kind
of drama. ¥HFfaa-contracting. SANTA-extend-
ing. dagya (wiq qai@)’ illusive. aIgwARE-
fagz ( smaa+aRa+{aag ) pertaining to the life
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period of dropping- down from’ heavenly reglon.
Hewo ( W) removing from one place to
another or from one womb to another. e, g.
Lord Mahavir was removed . to frmiearaats womb
from &Fwgr, a Brahmin lady. faseamn (fawmao)
renouncing the world and. entering an. order.
Ty ( FEA+SEE ) the production of know-
ledge, (omniscience). faeggam (a'imaa) establi-
shing the four—fold:order viz. monk (|arg),
nun (QrEt), layman (8% ); and laywoman
(2arf®r). Jainas' believe that their religion .
is enternal, but at times, when it is on tne>
point of extinction, dIHT appears and revives
the faith by re-establishing the four-fold order.
‘This.act is- termed as dtdugae. Feafifasamo
(atﬂ'?ftﬁa’fﬂt) the "last ‘occasion of life on
this mortal world i. e. the time of attaining #er.
qEw ( g1f3x.) musical instrument. & (aa)
stringed musical instruments. e.g. lute etc. fraa
(f@a) a non-stringed musical instrument e.g.
drum tabor etc. =W (= ) bronze metalled in-
struments, [ &fgsrfy ] g (ght) wind
instruments e. g.conch, bungle. 3IfFE" (afam)
a song sung in high pitch. qar-a (qa‘ra)
the second of the four varieties, of songs; ver-
sified song. dFx (FJw) a tune which is slow]y
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sung. ’lmﬂ! (?d%mmm) havmg desir- -
able end. - wfhorr (srfiaa ) dramatic ‘gestures;
acting. &graﬂ ('q'tghf:aes) gestures pertaining
to the parable. ~gqrfedfim ( qrAfa® )  gestures
about manners and customs of barbanan coun-
tries. [IAFAFMOIEA gestures in general. wAr-

ATHOA ( FA+AT+ATET)  gestures  about
the beginning, middle and an end of the era.

- (25) Summary—Then Sunyabha god contracted
all divine-splendour and atoms within himself, paid:
homage to the Lord and gettmg in that d1v1ne vehlcle
went back to his destination.

25 qiEgET (!n%lfwg) to ‘take back; to
coﬁtra’ct within oneself. @or (sqor) moment.
v (a¥qa:) became ome. ﬁWQﬁEIEH%
( ﬁaqw&artméiq) with all his. re*mue.

(26) Summat‘y—Cunous Goyama the first disciple
of Lord Mahavir asked where the -celestial glory of
Sunyabha god had gone? Thereupon Lord Mahavir
answered that it was contracted by Suriyabha god. Go-
yama not being satisfied by this meagre explanation,.
Lord Mahavir gave the following analogical precept.
Just as a crowd of persons at the time of hurricane
goes to the Kudagarshala, in the same way all the
paraphernalia begetted by Suriyabha god for the
dance has agam gene back in hlS body. This analogi-
cal precept is not satisfactory.

L
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26 HIRAE (agm%g ) intermingled;
entered ga (I to speak) passive base.
FITERHSI! (§=rraﬁrtmar) a house carved out
or situated on a ‘mountain peak ‘4 house having
the ghape of a mountain peak. f&Qr ( feear’)
‘besmeared with (cow-dung etc.). Il ( Igearv )
protected by (rampart etc.), having concealed

.doors. fAFT™ (f%iﬁa) in which air cannot
penetrate; place sheltered from wind. H=AITIN
( @AAS® ) a tempest: hurricane; clouds filled

with water. [ @1 faadifa 97| IR-FSET K
iz ). arar (Fwf) rain. gSAT (A1FFAY) coming;

(2797 Summary—In this Sutra being questioned by
Goyama Lord Mahavir describes the whole Suriyabha
abode. On the southern side of Mandar mountaln
mnumera,ble crores of Yo;anas hlgh up ‘there 1s So-
hamina heaven. It is of fabulous size and" contains
one lac abodes of Sohamma gods. Exactly in the
middle of it there are five lofty mansions viz:
Saptparna, Champak, Chuyag, and Sohamma in the
middle. On the eastern side, in oblique direction up-
right at a height of innumerable lacs of Yojanas,
Suriyabha abode is . situated. Its ~ dimensions are
lacs of Yojanas and it is surrounded by a very huge
rampart, which is expansive at the base, diminished in
‘the middle, thin at the top, and contains one thousand
entrances on each side. Thereafter the description -of
“those doors is given, the idea of which. is very hard
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to be formed even by persons - of high .intellect. The
swalls, the ceiling, the roofs, the mats over the roofs,
coverings  over the mats, and various decorations are

put forth. For the formation of every part nothing but
vanegated jewels are used.

(27) g9 (a8 ) Expounded; propounded.
digggar (sgfEfweEt ) having gone; haung pro-
ceeded. Gerund of falqa. Higwamw ( @haaset )
Saudharma heaven. It isthe first of the twelve
heavens according to Shwetambar Jains and the
firstof the sixteen heavens according to Digambar-
Jains. qrimadtnarrga-the length (@w@a) [ be-
ginning ] from east ‘to west ( r=RA-A=T ).
Ifmzriewfaf=sn-the breadth (et ) [extend-

-ing ] to north and south. @zt (Feara ) form;
specimen.  erfaAfEITETRgIomS dazzling with
(Fumi¥ ), the lustre (wregTTf), of the thosands
of rays [of the sun] (-@famrfe ). aftsam ( afe-
8q7) circumference. FfTTA (WIFFF ) the ce-
lestial abode having the configuration of a crown.
Itis anaffix applied to' aerial abodes of divine
beings e. g. wEWAfEmT wuwmafzmw, an
(mango tree) o etc.” T (%% ) in slamting
or oblique direction, FFATT ( eTAFTITW ) twelve
and a balf. yuarEE (CRATAROT) thirty
nine. wIAF (FAszIFAIfemg ) forty-eight. fa-
F@T ( fA9R¥T) Breadth; extension. gqardtg
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(azafamfa ) twenty five. wHfaa ( &faaca ) com-
pressed; diminished. amz (ag%:) thin. ®fA-
wtgs (wfqgies:) cornices or horizontal moulded
projections crowning a building. Rug ( Hsm)
black. Igm (RT+&FA) a little less. amgr (arg )
side. ghmmmn (&qfawr) small pedk. ifzAas
(wfEmas ) the surface of the ground; the floor
 studded with gems and jewels. @37 (azg®)
threshold. fasar (@) the part of the wall rising
from the surface of the ground under the frame
of the door. wIHSAAT (MAZAFT) set thickly
with ‘Gomeda’ jewels. §z%t@ ({g®i® ) a door-
bolt fastening the two doors of a gate; a por-
tion of a city gate. SgTEAAT (FAATTATT )
made of ‘]Jyotirasa’ jewel. IFWN (IQLT) an
arch surmountingthe door frame. ST (rTBT)
a bolt; bar (for fastening a door); latch. atr-
ganurear (AEaadifssr) the receptacle of the
bolt of a door. HEATAIAN (JH+IATHITTT )
the upper noose or hatter of ‘Anka’ gem. fata-
faansarzr (Adafa+raa+wara) strong and joint:
less doors. fafangfear (fafqgfesn) a piatform.
dmmfear (MAEEHT) abed; a long verandah. $3
(F=) a wall. Frowafian ete. (F@m@fET-
FIAT + ARETFS earEaafEn® + THAWAT ) the
cage like windows made of various sorts ‘of
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jewels .and gems were jutting out from the
main building, whose bars were of precious
stones, the cross bars that of gems known as
“Lohit’ and the storey prepared out of
silver. q¥& (q&1) the roof of a house. da-
FIGA (FT+HIGHT) bamboos slantingly placed
on two sides of a roof; HAFW is also spelt
as ﬁgq qfzar (afEéwt) a wooden board; strip.
HIEITON (FAFAEA) a mat made of thin strips
of “wood knit together. Safigmoit- (Safcyfedt)
a strong covering (made of straws) upon a mat-
tress cei]ing %S the upper part of a gate; peak.
HEASAAT eto.—( Sraaw TRE s+ TRITT
FAHTAAMAFCHIRI ) whose lustre was as pure
and white as that of the upper part of conch,
the heaps of curds, the foam of the milk of
cow, ' and ~ mass of silver. Faemwwaa%
faar  (faeswa+aaag+faar)  which  was
painted with various figures such as:—Mark
on’ the - forehead and - half moon. w|ug (zzm)
soft; greasy; gIOSSy g3 (qiqa) stretched
or spread. -

(28) Summary—The description of the very abode
is continued here. On those both the seats of the
two sides of the doors there are series of sixteen
sandal pitchers, sixtéen tusks of elephants containing
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«clusters of garlands bound by coloured threads. On
these tusks, the same number of series of other types
of tusks containing multitudes’ of loops with vessels
for burning incense, are set up. By ,t;hé*burn’rng‘ of the
incense the whole of the placeé is transformed into
fragranCe incarnation. Again ‘on those both the seats
of the two sides of the doors there afe series of six-
‘teen dolls decorated with innumerable ornaments, placed
on Ashok tree. casting coquettish; glances, putting-on
beautiful dress and fascinating the eyes .of everybody. )

(28) fawtfzar ( aufaE) seat. qfaarst (afc-
qrft) serial order; ( tradition; custom; way ).
Faaar (Fa+aat) smeared with. sandal paste.
AAEHST—having put on a gold string used
as an ornament for the neck. fagmr: (fagra ).
a cover; a lid. ¥ZHA (%{iw—gﬁ,ﬁmﬁ&g TR )
a big pet. am%aA, (AWEA) a peg: like . tusk.
FANSAGET etc. ( GHIAIS + HAT + ITTACAAS+
AT + PRIFMTISUS + qfefara)  which  was:.
surrounded on all sides (qfcfaza), by the col-
lection of = garlands of small bells ( Fwfwoi-
xS ), the wreaths of particular kinds of
gems having the structure of small windows
(nugtaare) and pearl garlands  the inter-
vening space of which- was occupied by - the
pendant golden necklacss' { GRS ATFILH-
AT ). RETFTEEA0 ( STIFHIANAN+ET ) . whose,
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downward form was like half serpent. rfia
(aaam) Extended; elongated. [ Desi word J.
Sgan (SgEF ) a particular ornament; a cluster
of ‘garlands. gIwmgTAfEar (YINATATZAY) the

back side of which was studded with golden
plates (or leaves). fama (faFas) a loop or

swing. to suspend articles. wggadt (gIaH)
a vessel .in which incense is burnt.

famz (fdas) worn; put on.  gEfrsmgasa
the middle part (®ex), was beautiful (g), and

which could be grasped by the fist (gfezara ).

RIVSNARTIAS  ete. ( AWSH+IASTNG-+AfdA-+3T-

sgAA+RA O+ ERTa+EEqrA+TAnIQ) whose pair
of breasts (qgvaTt), were well built (@d), na-
turally strong (#fqa ), well placed (Tfaa), and

the nipples of which were raised up, ( ®¥gaq
wRsR-fae ). T@Ea (TEw+ersin)  The

corner of the eyes being red. srfgaxat (=wrAa-
Fan) of black hair. fasfggargcazFaEN etc.

[gz+faay (fvas ) + aosa+ega+aafgamfads |

the hair on whose head were curly at the top

( HARzamfaan ), very tender (¥{F);~ pure
( famz ), equipped with the characteristics such
as:=—untraceable ends and beautiful (AaEaATAN ).

FIAEAANFTST ( AT +FATET ) holding the ends.
‘of ‘branches by tae left hand. g HZ=S®-
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TrEfafzan  ( SegrarterfarRzeedcIan ) by
casting coquettish glances. ‘@gAW captivating
the hearts. f@sAmR (fgaamr) making love
sick; afflicting the mind. ' QraaIEgINgT (AT
WrFAIAAT)  attained permanence. FERTRAT
( gfratafoAsar ) made of earth. fasgamaiia-

qe ete. (fagatmaadfargi+daisafmacta-
fetwramr) the brilliance of which was far more sur-
passing than that of the dazzling hght of the -
sun, and ‘a thick hne of I1ghtnmg

(29) Summary—In this Sutra too, the same des-
cription is continued. On those both the seats of the
two sides of the doors there are series of sixteen

lattices, bells, garlands reachiﬁg the' ankles and
small verandahs. On -—each' -of . those  veran-

dahs  there are lofty mansions, - two -Ihun-

dred-fifty Yojanas in height and one—hundred-twenty

five Vojanas in breadth. They are equipped  with
umbrellas, bannera, and p=ak> as if szratching the surface
of the sky Above the two sides of the doors there
are series of sixtzen arches. In front ‘of ‘each of

those arches thers are two puppsats, tusks, pairs :of
horses,” men..., lotus .creepar3, Saima -ereepers; ‘Disa~
Sotthiya, sandal pitchers, jars, mirror;, big dxshes,

bowls, vessels, square-platfdrms, caskats of Jewels,,
necks of horses, men .....umbrellas, tins of oil, Tamal

leaves, Choyak fruits, cardamoms" etc Here everythmg
is'made of variegated jewels and precxous stones. -
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.-(29) sumwIA (Elfaiﬁ"%‘) a wall etc. in which
’wmdovvs are beautifully carved or engraved,
F@1 (F@0) a pendant ball inside a bell. Far-
qrar ( gozmapal ) sides of a bell. &zt (FF3)
~chain. Tg (t_cg) a cord; a rope. IgEQL ( HI=-
¥JTr) continuous noise or sound. NgEFTr ( AA+
¢ ) thundering mnoise. #F (ASF) sweet;
-pleasing; handsome, beautiful. Sqq (SZ97) bee.
‘qiizt (a%93% ) a kind of small desk; seat.
ALEH (wd3dta ) two and a half. S gaagfy-
aqufém ( vgFa+rS|a+aanfaa ) lofty, well
spread, and shining. AFITINIFERAFGTT
{ AFHHATHTA+GACHIANIFAHLT ) it was shining
just like the bulging gems studded in the inter-
vening parts of cage like windows. ¥zZr-below.
‘Az (AT ) 2 pair.  fAger (faga) a. couple.
AFHT  (@w@a) undecaying; imperishable.
famc  (ggic) jar; pitcher. smdm ( wrrgRt)
a mirror; a looking glass, * atanratgzﬁu%
gféng, | @At dwar (TART) 2 mirror
frame. FFrEA (i) handle of a mirror.
FurafaaREST  ( AA + Sraida + Fswar )
“though uncleansed yet pure; ( naturally pure).
Brar—lustre; brightness. gqfsfawm  ( afafa-
®™W) similar to; like. FETATIAIFTI— a big
~dish having the navel of adamant. #s3f-
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ssfea © ete— ( arsast+ﬁ\"=3f§a+mf§-sél§'z-‘s + AT
ﬁE'W’&T’ﬁ g3 ) — appearing as  if filled
with pure and white rice which are
pounded thrice by means of a pestle. qi§ (arsft)
a siall pot or bowl F=BEMIRE™ (i.e,
Tgs3artaafqu: ) completely filled with clear
water. RSERA ( FIWARA) filled with fruits. k-
fesqamn just like a big cireular basket from
which cows are fed. qmgf?ur. (AAngfEHT ) 2
square—platform. AFSS ( ASSIEA ) covering;
curtain. FEFTA ( JIAFIEH ) an empty pot of
water. FIFEITTIIAL ( TREFH+ITS+SATTIRA: )
covered by a thin plate or layer of crystal.
qra 'Iztlz-—mth one’s own lustre. FMR¥—a flat.
basket to keep the flowers in. guar (qlﬁ) a
mirdculous powder which subjugates a man
when thrown upon him; powder; flour. fager

(fagid) mustard. Fwgw (IJWsEw) a mop.
made of peacock feathers. wisar (&forwr) the
inner part of an umbrella. wWIWN (TSEEHRT )
thin bars. TEARIGEY (WI+FIF+FGHR)  the
fragrance of a garden blooming in all seasons.
IfFAT—creeper. YTATATEAIET ( GERATTHA+GH-
EITEJI) having long, fine silvery hair. %gqgm
(S@+anga® ) an oil-tin; a bottle of vil. Sz (V)
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‘a kind of fragrant substance. ‘=/a® ( 4% ).a.
kind of fruit. @&t cardamom plant; cardamom.

(30) Summary—In this Sutra the same descrip-
tion of Suriyabha abode is continued. There are one
thousand and eighty flags of -different types, and
sixty-five kinds of floors decked by auspicious seats for
every door. In fine there are four-thousand doors from
one end to the other. On the four sides of .Suriyabha
abode there are four forest-groves such as—Ashok,
Sapt-parna, Champak, and mango. Those forest groves
-are .twelve and half lacs of Yojanas in length, five—
thousand Yojanas in.breadth, and protected by a
- rampart.

30 =msgar (FEHWST ) a banner on whlch
‘the figure of wheel of a chariot is painted,
g3 (mHM ) a bird; sparrow. wsfEEm (FgTH
faaror) four tusks. AWEATHRI ( AW+ ) the
flag on which the figure of the best elephant
is drawn. ngara'im (H‘iﬂ'f‘ﬁw) with former and
latter. Jm (FR) a piece of earth; a partlcu]ar
place. TaZ (uéﬁ—mmﬁa%na’h%) every, qIUET
a forest region where trees of different kinds

grow. P

(31) Summary—-The inside ground of the forest is
extremely charming. The noise created by grass made of
jewels, moved by the wind is described by analogical
similies. First simile is of the sound created by the
moving of chariots, litters- etc. with their parapher-
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malia, second is of Vaikalik lute played by dexterious
“persons and the third is of the noise produced by the
«celestial beings in Bhadrasalavana, Nandan grove, or.in
the caves of Himalaya, Malaya, and Mandar mountains,
when gathered in congregations, and singing dancing,
playiffg upon musical instruments, according to their
sweet will and with absolute freedom. Lord Mahavir
explains that the first two similes are insufficient to
give the correct idea of the mnoise, but the "last one
-only serves the purpose. :

31 wzmA (mamRA ) In due  succession;:
regularly. agx (afftd) quaked. g7 (=AfwA)
shaked; particularly trembled. #fe= (&fa)
trembled. =fa ( Arf@a ) moved. &iRT (Tifza)
throbbed; quivered. =ffx (=fga) caused to
collide; moved in such a way so as to cause
friction. @rfara (Ffya ) agitated; distracted.
IfrAr (INREr) caused to move heavily. FR-
|qa (T ) of what sort or nature. HIAT
( feft®r ) a palanquin, JFATOAT ( FHFATAST )
a palanquin as long as a man. FRAFGKAIEATIS-
qftfsga—sorrounded ( qRf&a ), by the golden
ornaments ( AN ), with small bells (Ffwfgoi)
FATarIAfarTE RN e —( BRTA-H A
mﬁﬁfémﬁmt) made of the excellent wood of
“Tinish’ tree growing on Himvata mountain,
and inlaid with gold. gaftwERAAII . the
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series of spokes ( STHATS ) #hd the yoke (gu)
of which are well fastened (gaf&a’g) RIS -

gRANfAS IR ( FEEg+gEIARaERal) the
felly of the wheel is ‘well set up and made of
iron. AMIAIFTIGHISA  ( ATMONGTITTGHTF)
the excellent horses of noble breed are yoked.
FTATIEIAANEGETNET ( FASTSFIR+TI-
aufgx) well controlled by .the charioteer who is:
the best among the dexteious persons. J{THF-
afaganeiiafes (aogagifaaquaiiza) encircl-
ed by thirty two quivers each containing
hundred arrows.  THFIRTAQAN ( AHIFEAIAGT ) a
thorny ornament as an armour over the head.
FATECTECONEIRaFsas ready for the battle
being equipped with (wWfid), bows (am), arrows.
(=), weapons(FgT), and armours. (JAETA) TIH-
nitfE (TR+SAN ) in the courtyard of the palace;
Loc.sing. stfaafzsamm—_zoing fast. frafEstam re-
turning.  YmfEa  ( AwHE® ) the name of a
lute. IFTAFN ( SALAIT ) one of the seven notes
of Indian ~gamut; the first mnote of the
Madhyama scale. qftag ( aftad ) changesaltera.
tion. &ror the key-note of a musical instru-
ment. YATH ete. ( GAUT+ATTUT+HIZHAY) at-
mid-night. this is an oft repeated phrase. X
(=afsa ) particularly trembling. Fewa (FHeader)
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narrative song. WS (wep) prose writing: I

() ‘metre ‘verse. w1 (®eq ) Naya and other
sorlptures including stories and historical matter
9753 (199%) metrical INTEAUGHE  (FFrlARgF)
devoid of six flaws. GRITHISHIL (TRIFTHAZHIT)
eleven metrical ornaments. SAZILONT IX (FALTONILH)
possessed of ‘eight qualities 'such .as Cowm. guk
H T AStRd T q Ry whAgd | agt /G TR AL
o Xrfea 'ﬁ!’zm (1 singing in all terms of
musical totes (Tn ), * (2) singing ‘- according to
to the metre (T&H), (3) _singing iz distinct
tunes (WJSwa), (4) -singing in ‘a distinct
manner (34 ), (5) singing without discordance
(wfagy), (6) singing ds sweetly as a cuckoo
(ngt) (7) singing with a proper melsure of
time (Em) and (8) enchantlng (Haﬁsa) '

(32) . Summary——In those forest -groves there are
small Wells, lotus- pools, zig zag’ r1vers, having silvery
banks of equal level, adamantme stone at the base,
sand of gold and silver, and covered by~ ‘thin ldayers of
crystal, adamant, etc. They are filled with unfathomable
cold water, lotus leaves, stalks -and different ' types of
lotuses. Further it is stated that some of them are
ﬁlled with milky.water, natural Water .and water rese-
mbhng the spiritual liquor, sugar cane Juxce, Ghee, etc.
On the four sides of those wells there are stair-
cases. THere are mountains wiz. Utpata, Niyati
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efc.. bowers of various ‘creepsrs and various types.
In. those bowers there are numerous seats of
different shapes, and slabs of smooth stones having
excéllent shapes. There, multitudes of residential gods
and goddesses, relax, play and enjoy the fruits of

glorious and meritorious deeds, they have accomplish-
ed in the past incarnation.

32 gerafsar (ggrgfa®r ) small; very small
Tt () well. gF@ont ( gewfdon ) lotus—pool;
lake. <tfgmr ( fifawr) oblong well; straight
river. fArfsar (Iifesn) zig zag river. fawifa
(fizafe; here fa@=%q) well arranged series of
small wells. FE-a shore. dtt-bank. F@-surface.
FAIARGIAR ( GAEATHGEAR) comfortable to
enter and very easy to come out. &
(@) ford; passage; a descent into river. &9
(¥=W) covered. ATAA™A (FFATFH) the water
resembling spiritual liquor. ®taw ( &diz® )
milky water. W@ (A+33F) saltish water.
gerian (gANIH ) water appearing like Ghee.
O (A1Z-7g7q) the water like the sugar
cane juice. AT (IFFIH) natural water. Ieql-
fqeTa (IWragdd) name of a mountaim where
couples of divine beings of Vyantara class come
and formulate vorious bodily figures to play.
fa7s 90 the name of a mountain situated in
Striyabha forest. FA{e a mountain in Siri-
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- yabha forest. FIEER 9o a mountaln ‘in ‘the
forest of Sariyabha Vimina which is made of
wood. FHTT (FHATA FFH=TRIIF) crystalline
bower a particular bower in - which sprays of
wafer dripple down. AR (TRRISHT)  the

mansion prepared out of crystals. FwFEM
(ZFTIRT) a raised seat or sofa made .of crystals.
3d g (I|an) lofty; raised up. 3t (srre¥remn)
swinging beds. qFGIFW (TAFISH) oscillat-
ing beds which could be moved by birds also.
SUNF (IAJA) raised; elevated. quig (SuE) stoop-
ing. qFmIEY (wesmaa) seats having the form
of birds. There were various kinds of seats
having different shapes e. g.‘%&l‘%ﬁt; ngII[qA,
gqraa etc. fr@@m@icrar stro (g wfeawra )
the ~seats having the middle portion carved
out or painted like ‘Swastik’ figure. erfETar
(srrfeug®) the bower prepared out of ‘Ali’ plant.
wfE Fo (AIRETEF) the enclosure erected from
‘Mali’ plant. HSBUTe (ATEA Yo) an arbour
in the garden meant for rest. fq=zo Fo (Tgm)
the recess of a garden from which spectacle or
show can be easily observed. q&Ew o (TETIFYo)
bower meant for toilet and decoration. Wnyo
enclosure  having the * shape of a cellar:
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gfEaTgAT Ao (FBATGHT Wo) bower made fromr
‘Dhdhivasuk’ plant. &9t (awaeht) betel
plant. AR To (AT Yo ) bower meant for
romance. FRAT (FFEHT) creeper of grapes.
WFIT (| Po) saloons of Sala. awzaT (AT9T1-
&4ar) piper betle. SFTWI-bowers having small
windows. SEHAISAT (ATaGHH To) A kind of
creeper (ATEY, Mar. FHQ or HEGTAW) repre-
sented as twisting itself round a mango tree.
fa=awn (1S 9o) enclosures which are promi-
ﬁentl}; characterised by paintings. FgATe
(®3ATE ) artbour made of flowers. JAWKIAH
‘2 bower intermingled with a strong creeper;
e.g. grape creeper; ARIFAT etc. iT=TTo (e Tg)
enclosure meant for musical performances..
S To (g 7% ) bower as if made of mircors.

mggﬁrf%tgémafwr——( slabs of stones ) well
established (¥f€gar), having excellent shapes.
(fafae feama ), soft (33r), and smooth (wig= ).
fagita (fafg) taking seat. &IHA to sit com-
fortably; to lie down. gaE (emg&a ) to recline.
guftgaia (gafasmiarf ) meritorious actions that.
were performed, #FAr (Ar3wr) a kind of
creeper, the fruit of which contains a stomne.
areRrar—name of a creeper,
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(33) Summary—There are lofty and colossus
palaces amidst those forest-groves, where Asoya, Satta-
vanna, Chamak and Chuyag types of Devas are resid-
ing. (Students should here note that:-the names of the
forests, palaces and the types of Devas are same). At
the” entrance there are huge Uvagariya-layans. wholly
made of Jambunaya jewels.

(33) afstaafdzar (vAAREA@H:) having the
life period of qeatTA. 937 isa fabulous measure-
‘ment of time. It is explained as—the "time
required for emptying a well one Yo;ana in
breadth and one Yojana in length which is filled
to the bnm with  indivisible particles of
hair, each tobe taken out after hundred years.
aemt&znm (awrﬁwaaa) a raised square for
the entrance at the gate of a palace. 9]
( &g )"a bow. It is a measumert used. for
measuring the heights of mythical persons (in
mythology); four cubits length. fFafadege
( frfag+RRT+Ea ) a little bit less. @=gou
T geaqa ) name of a tree. (@@ATU a sen51t1ve
plant ) , ,

(34) Summafy—Paumvarveiya is surronnded Ao{n
-all sides by omne forest-grove whose parts and minor
‘parts are prepared out of a good number of variegated

jewels and is decked by different types of wreaths
and garlands. It is entitled as Paumvarveiya becaude
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thete are blue, whits, hundred petaled and thousand
petaled lotuses everywhere. Here Goyama puts a

question to the Iord, concerning the nature of the
altar. Thereupon ILord gave the explanation that it is

both permanent and impermanent. This topic is vi-
tally important in Jain philosophy as Jainas always
consider a thing from two view points wviz. substan-
tial and modificatory.

(34) IFMRAINIAT (STRITHRISATRIAL same
in proportion like the square kept at the
entrance. Qg (ufqgra ) foundation. FRAT
(®23c) body, physical body. @=rznw (GFIEHR)
group of two; pair. qF&HIE( ( TJAINE ) the pro-
jecting eaves of a house. SI=BrEAN ( AISIT )
covering., ggaT ( gZidl) ‘a cavity between two
‘evenly joined articles. ¥@w@—-the collection of
wreaths made up of gold and kept in a pend-
ant posture. TTFANF (AIAN(S ) the heaps of
garlands baving the shape of windows. faRgoft
( FRlgoRt —sgzsifsr) a smell bell. aifg (dfa)
series, rows, ranges. GWENAF (TwIag ) at
the top of the pillars. Fifgmzagam (Tifas-
s7qA17 ) like a big umbrella used in rainy
season. HafaT (fFmaAqHiAT i.e. fhad | ) Jhow
‘long; upto what period. ¥ (srgq) happened,
.occured, took place, 1rregular form of Past tense,
derived from Sk AT (Slél‘r) permanent ﬁ{ar
(fagan or ﬁm) destined, steady, eternal.
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~sxar (srsmar) without decay; not going out of
existence, rafEAr (wafRwar) steadfast; unchang-
ing. ARISEFAT (AR  @oweT)  the dia-
meter of a circle or of the wheel of a chariot.
TR ( Z=T19aq1) by substantial point of view.
This is a particular view point of Jains. It
provides only the knowledge of a substance
without minding the modifications. According
to this, every substance is indestructible and
exists in one form or another. The wvarious
ornaments prepared out of gold can be trans-
formed but the substance itself viz. gold ever
remains unchanged. qafE (9at&:) by modi-
ficatory point of view. This point of view
takes into consideration only the modifications
of a substance without noticing the substantial
natire. According to this view every substance
is undergoing changes and therefore unreal.
qreafar 8—The numerical figure ¥ occurring
after a word stands for three words, synony-
mous with the one which precedes it.  Thus
iz ¢ = rarie, gheafoe, wfsd, afssy.
(35) Summary—Exactly in the middle part of
the surface of the square kept at the emtrance there is

a colossus' palace. It is surrounded by four lofty
mansions, which are again surrounded by lofty villas.

Those villas are encircled by. other four maghificént



264 Raypaseniya-sutta.

banglows. The proportion of all these banglows is
half of the former one, taken in serial order i e.
The first four lofty mansions were half of the main
palace and so on.

(35) aagamTATAY ( qF + FHIAT +JANT+
A=) the proportion of height was half of it.
a=fE (gmefg) Sixty two.

(36} - Summary—In this Sutra, Sohamma assembly
hall, the surrounding parts, doors, pedestals, theatrical
bowers, Mahinda and other banners, Manvag sacred
plllar, and Paumvarvelya, are described in glowmg words.
On Manavag pillar, the bones of the thighs of the
prophets are kept in adamantine boxes which are
worthy to be worshipped by Suriyabha god and other
gods. and goddesses. -

(36) =Jigw (G+3I‘f‘a=l$) a little bit' more.
ARAIT 73QW (ATI7AT 999+ ) by the entrance
of the same size. HEHST (g=wzge) a vlatform
in front of a temple or a house. A (IqT) a
mound erected for keeping sacred relics. ®far-
Yfear ( AfrR®r) a stool made of gems.- f3rg-
weaaowe  ( SA+SRg+aam+aAT® ) having the
same height (I®g) as that of the prophets.
afafaw (afafaa) placed; installed. wHfeTH-
frgs (Q+edgrgafmer) sitting in qf® posture.
gzamm (gaamw) Lord Mahavir. He is  known
by different names viz. SeRfd; T, ITATT 1AW,
AT, ete. AW (FfNor) the twenty -fourth



. Notes. . 265

Tirthankar born in Airivatakshetra in this
very era. I (3IFA) depth. oo (-
gm@a ) first Tirthankar appearel in Airdv at-
kshetra. &3 (®ww) trunk. RfEan (fafzar)
main_branch shooting forth from- the trunk.
g=a1—the whole; from top to bottom. FIr-roots.
#&7r-bulbs. ®rmr (&RTr) charming; pleasing;
beautlful Qe (|rEr) branch. |EAGEr ([T
+agmrar ) branches and sub-branches. faz (33)
stalk. FEHOARIRA ( FTHIAFEHAA+HA@U)  tops
of excellent sprouts. afa@-bent. aAfggsgar (&-
Fzegar)  the great banner. FETWATTSTA(GZT
ete. (qTAT +FA+TY + GRkaarghazraftgerae+
gafafgar ) which were firmly established, very
smooth due to rubbing, exceedingly charming
due to ‘roundness of their form, and made of
adamant. §’ﬁ=l’-sma11 flag. wrfaSarm ( FAfaS-
sAm ) transgressing. ASTIRH ( Aot )
forty—-eight. waATeREAT (ﬁ?ﬂﬁfﬂﬂ) bed; a long
verandah. mutigfear ( AANIfE®T) a stool; a seat.
Sfy (wiflt) cormer. AT ( AT —ATET: )
the name of a pillar. srEEfEEERIfa and
msa@aiﬁ*ﬂ&f!—here com. is unable to explain
and therefore states—, ‘ &ugrawq * however it
seems that these two expressions: mean—-fourty
eight edges and fourty-eight planes ( of that
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sdered pillar ). edr (@)  having come
ot plunged down. aNel ( gsfaar) having left;
having omitted. faagwEier (wa®mdifa) bones
of the thighs of the prophet. N. The idea is
very queer because when the phophet secures
salvation on this mortal world nothing but hair
and nails remain, and other parts of the body
are as if evaporated or vanished like camphor
exposed to air, due to the destruction of &m®-
8. Naturally it is very strange that the bones
of the thighs of the prophets are secured by
celestial beings and kept. st&fost (A7) worthy
to be worshipped.

~ (37) Summary—On the western side of that
Manvag pillar there is a colossus pedestal upon which:
there is a special bed for a celestial being. Here
we come -across the graphic description .of that
celestial bed. ’ ' * '

(37) wafnst (zra3) bed, couch. fa= (D.
ga¥1) the middle. qfeqrar-prop; base. Tt
(@) a bed filled with cotton. n2EEoET (-
qufrkt) pillow meant for cheeks. fasaraut
(Faremass) pillow. ARt (AA+HAA) bent dowrt
and deep. wifmBer (@ifenaafas ) the bed
having the size of the - body. smgfeor ete.
( imgfEAraIgREgALaTIs ) it was soft like the
sand of the Ganges which goes down as soom
as one steps on 1t. ' SO
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(38) Summary—On the north-eastern side of that

-~ celestial bed there is a pedestal, where a small Mahinda

banner beautified by auSpicious umbrellas and. ﬂags, is.

erected. On the western side of that Mahinda batiner,

there is a store-room of weapons known as Ch0ppal',._

where, sharp-edged, and brandished, swords, shields
etc. are kept.

(38) =g Name of m‘i:rmrt wsm“!a
(SgoEIm ) a storeroom of weapons. GIE
(aR= ) a stick or club studded or tipped with

iron; an iron club in general. faRFar (fFfamar)
sharp; brandished.

(39) Summary—On the north-eastern side of
Sohamma Sabha there is a specious temple of Siddhas,.
where one hundred and eight idols of the prophets are:
consecrated on a magnificent raised pedestal. ( Each
and every limb of those idols is described). At the-
back of .those idols there are images of umbrella.
holdeTs, Nagas, Jakkas and others. »

(39) fagraan (fagm@aw) temple of Jina.
gdre  (3gS9TH:) a raised place for  the
installation  of iinages. . qfe®w  ( afa9w)
inner part of the:  mose; delicate
portion under the mails.. v (Star) shank;
leg from the ankle to the knee. g
(wg) knee. &% (FT) thigh. Tl (w=afy)
limbs of the body. - afy is added to indicate
‘the long parts, of the body i.e. hands and feet.
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QATE—series of small hair on' the body.
ggar (W) the nipples or teats of
the breast— [ also spelt as gsga. ]
o  (femas) coral; a stome grant.
-argar (argwt) palate. wies (AAfl) eye. amr—
the pupil of the eye; retina. FJAfeswafnr (wfa-
qu(f) eye lashes. wgRT (g) eyebrow. wA®
AFU1@) cheek. fI3TE (F=1z) forehead. wr@mt
(zfeTZl) bones of the head. ¥Fa¥kenyfit (Faia-
Fgngfi) the skin from which the roots of hair
grow: {ZA (YAR) hair (of the head). AZ (g8)
‘back. fEATETFET—etc. having the lustre (SFT),
like that of snow (f&®), silver (xs@), jasmine
{$%) and moon ({F). HAEIA (AQAYH) um-
‘brella. Fzamw (FuTAR) a celestial being; a
itype of god. wrARt—holding; here Feminine
gender is used instead of Masculine; it is the
-defect in Pra. of not observing gender strictly,
(Com. g% witd” arwag ). wt=r (¥qra1)  dish.
FEAFUT (F1a%FF) a kind of empty earthen pot.
faane (fFT®) a pot painted with various
pictures. YIFISFA (JIHFSZH ) a vessel in

‘which incense is burnt; a laddle for incense.

(40) SUmMMAary—On the north—eastern side of that
-temple of Siddhas there is Uvavaya hall. In the north
-eastern direction of which there is, a ‘spacious lake,
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Alankariya Sabha, Abhiseya Sabha, Vavasaya Sabha
and Nanda lotus-pond. Each of them is situated im
the north-eastern direction of the preceding one. Here:
we are told that in Vavasaya Sabha there is a scrip-
tural volume whose letters, leaves, 1nk strings etc..
are of“v. ar1egated ]ewels

40 IFFCTAAT (ITAAWAT) the assembly hall
where celestial beings are instantaneously
born. sFFRFEAT (FSHEEAT) the hall meant
for decorating one’s body. FgarEEAT (FITITTAT)
a hall meant for business purposes. UreraTIUr
(FEawTaT) the religious volume; &faerr (&fEwT)
rod. @fd (afg) knot. fergm (femras ) ink-
pot. &gw (Bg7) the lid; a covering over an ink—
stand. HFST (PES1) fetter; chain. =#Er (FA)
ink. Jgoit (S@dt) pen. AFETTE (wrgfa) words:
afingr (wfas ) religious. g (mr&x) scripture:
qfta ("= just 11ke af’aq'}=‘ (a%!ﬁa) altar for
oblation.

(41) Summary—I,ord Suriyabha when took inst-
antaneous birth in the Uvavaya hall, was overwhelmed
by the dilemma, concerning his antecedent and sub-
sequent missions. ‘Thereupon Samaniya class of gods,.
having comprehended it approached ‘near Suriyabha.
god and drew his attention towards. the duty of paying
homage to the bones of the thighs of the prophets,

located on Manvag sacred pillar and the 1dols of”
Siddhas, with .due procedure. Sl
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41 SFAENFIIOAT (SPFATHITIA-+HAT) recently
‘born. q&fa  (9ai@t) completion. within one
Antarmuhurta/#the gaining by the soul of the
capacity to develop fully the characteristics of
‘the body into which it incarnates. The deve-
lopments are of six kinds; 1st 4 only in one
sensed souls; Ist 5 in 2, 3, 4, and 5 sensed
-souls without mind, and all the six in others.
1 AT Go—-in taking of the molecules to make
the body. 2 £f3& qo~development of the body.
3 |§AT To-development of sensed organs.
-4 g ge—development of respiratory organs.
5 A1 Al Go-development of vocal organs.
6 Ao qo=development of the organs of mind.
e (ﬂa) obtained; got; accomplished. sr=wfeaw
(@aida) desired. fafdw (Rfaa) thought.
‘qferq (i) longed. wAWE (WAmE) pondered.
H¥q (&FT) incloition. srsmkam  (wrsarfans)
deep inward musing. &% (FF]) beneficial.
foeRam (fasmam) for blessed condition; for
salvation. srapmfear (srgatfisan) the happiness
which accompanies continuously all ificarna-
tions. @ATARAMNEIAT-having comprehended,Gerund.
fargma (fegmd)  taking the folded hands
to the forehead.; turning the folded hands in
circular way in front of the forehead.
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(42) Summary—When god Suriyabha was advised
by Samaniya gods about his missions, he went to the

Nanda lotus-pond and having sported in water
-approached to the Abhiseya—Sabha where coronation
water was sprinkled on him, for which lotuses, medi-
-cinal Rerbs, rape-seeds etc. were brought by Abhiyogik
gods from mountains, rivers, and holy. places,
situated in human regions. ‘Thereafter he went to
Alankariya=Sabha and decorated himself with wvarious
ornaments, clothes etc. In this Sutra the installation

ceremony of Sutriyabha god is described in a very
graphic manner,

(42) I=FFT-one who is born SSTINE—enter
ing into the water. f&gr (fR=r) sport; play; ATda
{=ia ) rinsing the mouth by sipping water;
washing the hands and face with water.
q=_T (Afa+ergac) to come out. FATEHI—'spoke’.
Past tense of &% (3] or %) for all persons and
numbers. This appears to be the remnant of an
Aorist form. WrfAsw (\1Ha) earthen pot. QrATRT
(=araifa®) natural. ST (Sw9) excellent. G-
qagE (tUgHEEE) name of ocean. [The oceans
referred in Jain mythology are @ZINTAHE, FIVT-
o FETIHHT, T(ANIL o, HAIHGT, Ta-
qT Ho, TIAL o, AIBAT Ho, HeNILFFF and
TWHEANEgE]. IFEUFT Ho  (THRUEF  Fo )
this very name is referred in Tatvartha Sutra as
TEFRIEGE. QAFED (AFFAF) the mortal world
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where human beings lne. m%adti—m, €a, )
Yoed, R, i3, wak, and BrummA—these
arg ‘the § seven d1v151ons of ]amdudwp according
to ]am geography ﬂmgatmmamtg—holy lands:
such as: —Magah, Vardam, and Pabhas. We-are
at loss to know that why the celestial ~beings
were prompted to take the earth, water, and
flowers from the mortal world, which is filled:

with foul and nasty smell. fazari—holy places:

mfagracasiat-m, fag, TiRa, tlkarr, Eﬁa,
gRwran, dtar, g, w19, acwEan,  gIoEet

TYFSI, TH, t%ﬁ\r‘q'r—these are the fourteen
rivers which flow in the seven Kshetras of
Gﬂq\g'iq (two in each respectively). ggf?(mﬁa{

{grgErgsgat—are  fabulous mountains, the
where abouts of which we cannot trace
in the map of the modern world. {:laargut
(gagaT)  all sorts - of pulses H‘%IH&
all sorts of medicinal herbs. &g (f%ram—'
|ATFR ) rape-sced. = FATATTTAE-fendd, ATEa
etc—are the continents in Jamhadvip.

JnfeaurfEdar ete. names of rivers. G{rﬂ{, faasmEag
ag%ag AFEAGa—names of mountains. AEIIIA,
agigesqa names of the lakes. g& (83F) lake
(Interchange of syllables or Metathesis) &ftai-
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FEEATEE (E&EN WITAY, etc) names of
continents.” darITATSIA- Gandhaw ai and Malwant
mountains situated in Harivasa and leanya-
vasa respectively. = fAGwRieIraETT=maT—FNT,
#iw, femam, mevenaT, o9l faed—these six
mountains are situated in Jambudvip by which it
is divided into six parts. faffes%d F-f-
- fifss, aw, sgww, FTQ, AEgueds, and guedw
are the six lakes situated om the top of
-six prominent mountains of ‘Jambudup Hiar-

®AIgr—rivers in  Videhakshetra. | g
s ( @d+amafaa+fasan: ) all particular terri-’
tories of a sovereign prince. TedaTm® (QI+
szt ) all the rivers situated in the interior.

TFARTHT ( Farewgaa@ ) Vakkhara - mountain’
situated like the shoulders of a ‘horse. - E-
m——-'ehe forest khown as Bh'adrasal sitnated’
in the valley of Meru montain. fzwfy (V& )
assembled.  FTRFAETATEITES ( strfaw+ar-

faq+eafea) (The ground ) sprinkled ~ with
water, cleansed and plastered with cow- dung.

granzuaaaaife  ( YR+ ST+ e AT
#ifig ) the roads in the bazzar and the royal
roads were cleaned and freed from dust.  #s;r-
@ (fEfrEe ) a raised seat above another;

gallery. mtﬁl"‘tmlﬁlﬁ‘ painted with diverse
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colours. FIsFET - (D.) plastering. the ground
by cow-dung and- white washing the walls.

SAT—ornament. HIT—to shout. FTHA ( =1-
FqET I FAfA) performed wild dance. A
.dance .-accompanied by .singing and instru-
mental music, @®—a dance in which the
emotions of Io&e are represented by means of
warious gestures dqim (9 ) to be fat. GER
to -produce the- sound expressing contempt

dzafa-they performed dance. (At is the frantic
ot violent_dance of Shiva.) . w1 ( gsa) to leap;.
to kick the legs like a horse, WRIT (AT+eFHT=
THRIS ) to pat, to strike gently with the hand.
faai fogfa—broke into three-step  dance. com.

< faat > fa samt 93l FRERC-FIf-rgER @

gat exmafyeaTE ARm-at feafe,—wut, saefad
(&=xfad ) Neighing. sfuree (sfmasae)
gargling sound of an.elephant. TgaaEmIER ( T&-
gagartaa ) tinkling sound of a. chariot. IszF-
(¥a+8% ) to jump. W (A+SF) to jump
high up. faaa (fagr) falling from above.
qftga (qfast) to go; to walk. ST (FqE)
leaping up. 175 (:3'@?&’) a_voice of joy.
faga™m-roaring like lion. 3g@ ( g4TH ) patter-
ing sound made by fest. WA= (:gfa+=dar)
slapping the ground.. . (@A) to roar; to
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thunder. fasga@—to produce lightning. Deno-
minative from fasga—lightning. S&—to burn.
a9 (@7) to heat. qa¥ ( 94q) to heat exceed:
ingly. g®I—to exclaim *Fie upon Qs
(@RTar@ ) accumulation. - ¥gRfEa ( Fa+3Iefr® )
one kind of inaudible sound " preducéd by di-
vine beings. Z&ZE (TEFE) saying “Duha Duha’’
%gq:iaa (%a+3<%q) the ' shower of clothes,
waving of garments (in the sky). HRIIgR—an
imaginary division of time which is explamed
as:—ten (crore x crore ) paliovamas.  This
limitless and infinite number of years taken as
a ‘measurement of time which is beyond the
scope of great mathemeticians, indicates - ex-
aggeration. qWESEATS ( TEAFFFAN ) delicate or
soft garment, (9¥EE—qEAZ= a wooly garment ),
aasgRe (FaEenEE) a fragrant or scented
cloth used as a towel. =& (%) to clean; to.
wipe. JUf@q—to daub with. reE (Jmr) - fit
to be carried. Potential passive participle directly
received from Sk. form. F¥geL—(anything)
that charms or delights the eyes. gISRUS-
FrEdi—exceeding (EFITE(’GE), the *softness (A=),
of the saliva (mt) of a horse (gg). fra
(f1+a]) to cause to put on; r(mrt—neck-
laces.  com. FemaRE: of elghteen strings.
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agafcw: of nine strings. m@et—a necklace of
various gems com. fafamafnm. Jma (FF) 2
bracelet worn on the upper arm; (Guj. *ileg*™)
srega (¥f2gF) an ornamental blglt for the waist
( Guji—s# W21 ). gEEEWA (FTglgwras) a parti-
cular ring. FagE (IW|-gG34) an ornamental
string for the waist. gEWfot—crown, diadem.
ﬁfﬁﬁﬁ'ﬂ‘{ﬁﬂéﬂl{ﬂ—ﬁfﬂﬂ=a garland of flowers
etc. knit up with a thread; 3fiR-a ball made of
rags, flowers etc. gftA—wreaths made of flowers
strung on a bamboo needle; aTfAR—anything
mmade by putting together small things e. g. a
garland. g@&=—besmear; -apply, TREE—a long
rosary to be worn in the neck.

(43) Summary—Having accomplished the deco-
ration work, Suriyvabha god - went to the . business
chamber, read the ‘scriptural. volume, comprehehded.
religious topics, and after washing his hands and feet
started forth towards the temple of Siddhas.

 (43) gar—to place on the lap or on stool
etc. ( Compare:—Gnj. 33d); or ggF—to loosen
( the string). famre (f@+92) to open; to dis-
close. gmag .reads. qF@F (9+AE) to wash.
qErey (aanfaaa) a thing resolved or decided.
(It is also spelt as q). =

(44) Summary—Thereafter Suriyabha god went
to the temple of Siddhas, paid homage, with due
procedure and repeated one ‘hundred eight stanzes.
“Then he wiped all the prominent parts such as sacred
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pillar, sacred tree, Mahinda banner etc. with the mop
-of peacock feathers, besmeared with sandal’ ‘paste and
.offered flowers. In this way proceeding from iplace to
place he went to the business chamber, paid homage
to the religious volume and approaching to the obla-
‘tion séiltar, offered oblations. Then he asked -the
-celedtial beings to perform :worships at various places,
‘théy did according to his order.” Then he with his
patdphernalia went to: Sohamma : assembly~hall . and
took his seat facing te the. east. This Sutra suggests
the ritualistic nature of Jainas and according to some
scholars, this ~has crept 'in; due to the in’ﬂﬂeﬁée‘ of
-other religions.

(44) . fagsnt (q:‘-ra.) from the back. :mam:
quty FE (ATSIE 0T FOfa) bowed down (to
the image) at the sight of it. &% (W&d) whole;
-sound: unbroken. gERFEEW (3‘¢+3!Iﬁ§w) offer-
ing flowers. s¥=a@—very clean; transparent’
-augferg — pervaded. . mErafE  (mErgs:)  with
great and long metres. J[YX (aaqﬂg,) to
praise; to worship. q=FEE (JIFI+TAF ) to
descend. ﬁtgg—haung placed; Gerund. e
(ﬁ'+qta) to cause to fall; to make to fall
‘Causal form. qug®s (qU+EW) to touch,
grip; to hold. w=yF= (whr+321 ) to sprmkle
with water. ana‘g (a:r+%1=r) to draw a plcture
g (I9) to smear with sandal paste etc. or
to worship. ==mm (==i®) sprinkling. IS
AFTAA) a door frame. gAY (%W) a

:beautiful pillar situated on ﬂﬁﬁ"t&?ﬂ' and in the
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middle of a memorial tree and a particular
House. fSorarwer (ﬁla+gr$u) the molar “of 2
Tirthankar. = sifE (@rﬂ.) w1th best. aXfE
(€%:') with  choicest. Sieqtg—name  of
the weapdn-—house of Suryabha  God.
A@guaiea  (Saqage ) ]ust like a temple.
fraso (fﬂaﬁlﬂ) offering; presenting. faar=a
(337r=%) open’ place.  fa® (F%) where three
roads meet. aA3m (Igs®) where four roads
meet. WWT (FAT) squares. WIHE (wg5@)-
from - where roads start to four sides.
AEE (AETAY) royal road., ATIHSAT- (AZIEH-ATHT--
TEYTAR 3o f2e:) abodes meant for servants
on the rampart. =fcar (FfTHT) the road eight
cubits in breadth between the rampart and the
city. ?ltg{——-gates of the rampart. row@t—grove;
forest. gurgT (aa@m-:) a forest having diffeérent
kinds of trees. uITrx (aramf:a) a'row of trees.
of the same kind.

(45) Summary—Thereaftar = four' chief - queens,.
members of the inner, middle, and outer -chambers,
seven commanders of the armxes, and s1xteen-’thou-

sand body—guards took theu' seats which were already
atranged in that Sohamma’ assembly—-hall; -

- 45 af"a‘-ra&q qo ( sneaafieg ) internal
council. Clo (mﬁ:ﬂg) outer assembly
mﬁn@@m (008 (aamaawfﬁmm), ane
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who has put on (§+7g) fastened (3F), armour
(afna), for protection (Fa=). (2). ready with
(@=g), mail (@A) and armour (FI) tied on
his body. ScdifFaqUEMAEAr (ScdfIa-+TTEA+
»qf:z_m) (1) who has bound fast (Seftfea) his arm-
guard for the bow. ({Tttmm%éﬁt) (2) one who
has tightly fastened a band of leather.to the
bow. aEaATrERIAwTTrRaTE! (ﬁ+ar&a+ﬁmaat+»
l’%lgcrg) who has put on, and fastened ‘his taint-
less and excellent tablet of i 1n51gn1a ﬁ‘sl'ﬁﬁ:mgn
ﬁﬂlaﬁaa (ﬁﬁﬂ%ﬂéﬁ) who has put on (f4ag)

a necklace. (Za%). nféms'gqgtm (FEra+srrga
ggxur) who has eqipped himself ¢gaftq), with
his arms (Arg7) and missiles (AgTm).. FIorrfor
(faaatf) bent at three places such as:- at the
‘top, in the middle, and at the end. l%éf:qm{
(F&eetfA) joined at three places such as;—at
the top, in the middle; and -at the end. #If¥
(®1f2) the top most parts; tips; points. qfRFF-
RITRSIAT (TATAROZTHRSMY0) holding enough num.
ber of arrows. MFTUAN (MZqrora:) those whose
hands are blue on account of bluish arrows.

{a qto. (TF o) those Whose hands are appear-
ing r,edd1sh due to red coloured arrows. [T qlo
(arq qro) a havi ing bow i in the haad.. =z qre- (arg.
«qq) holding a. %weapon by name ‘Chara’. -we%
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(=) a-leather. covering the fingers and the
thumb. e.g. leather handglove. 2 qre (¥ Yo)
holding a club. QIE (UMW) snare; net. TFATINRT
(tArgmar:) engrossed in protecting. intent upon
guarding. #FAr—those who do not reveal the:
secrests of the Lord, #f=aifsar (weaades: )
those who do not allow others to enter. Jar
(g=1) epuipped with the qualities of servant i.e.
ideal servants. WAGSA! (TAFA:=ATAA:) by beha-

viour; with due courteousness. frmogaT (Frwggan).

becoming servants. In heaven the survile gods.
are not actual servants but they are regarded:
to be so. ,

(46) Summary.——Here curious Goyama inquires.
from Lord Mahavir, the life-period of Suriyabha god
and Samanlya gods. Thereupon Lord Mahavir answers.
that their life-duration is four Pahovamas

(46) ¥=xx (w7 ) how much. 3z (f‘mﬁ)
life duration; period of existence. ITIOIRT
( Sggw® )  born; Iwgr@—is a  technical
term specially —used for the births of
celestial and hellish bemgs n&ﬂ ( qgrﬁ;ﬁ)
grert  prosperity. ~ WEIZK (ngr-t—a‘f‘a) pos-
sessing great lustre. WEAS (RENE) great
prowess. #g@a (wEww) far-fetched fame, @gr-
Sive  (WErAEa) great happiness. REMRTNT
(ﬂztgm) great diginity. v
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