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INTRODUCTION

1

The sacred Literature of the Svetambara Jains—the
Sidhanta or Agama as they call it-consists of the follows
ing 45 works.

I. Eleven Angas:

(1) srara (enanug); (2) gansw (gasaw); (3) swi-
(e ); (4) @wargs (@ramEs ); (5) Raggonst (@raEat )
—generally referred to as waadigs; (6) <rgFABE—-
(el or ggadEr);  (7) Sau@E—( SUEEIAT );
(8) eranEgaEi-(-azazar: ); (9) wuwdaagsRaEi—( g-
sdumfEgan: ; (10) GUEITIERUTE—SHAHLNIE;- (11) faamga-
fRarwia.

II. Twelve Upangas:

(1) sitgaga—(stonfasgs ); (2) vasdwses or Ud-
qifna (ass=ig- Wrong but traditional rendering of the
title)’; (3) Staifirmw, (4) weorganr (samear); (5) gy of
gRawndi—gasaty;  (6)  srgdagwrt —ssggeaty; (7)
Tl —amAnaE; (8) fawwaedl;  (9)  &wasf@ar or
wenasfeaansit —( FeqEdfasr: );  (10) gftwarsit—(glea®:);
(11) gewafomsii—( gergfes:); (12) afgzmen (Ffogar:)

N. B.—It should be noted, however tha: the last five
Iqis (8-12) comprise only omo book viz. * faatean. ?
The remaining four, being very small in extent, are ve-=
gavded as four sections of favaIgHl.

II1. Ten Prakirnas:

_ (9) =—EW—(IGAT); (R) siig geAgET—( #ge-
S| );  (3) watiom—asalan;  (¥) daR—(g@@R);

1 Dr. Hoernle, in the introduction to his Uvasaga
Dasio refers to this Anga as ¢Dharmadnyatdkatha; cers
tainly a better arrangement of words in the,compound.
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(v) avgsAafer—(argeaafes?); (&) FFafsma—(or
a=gifass or wwgEewi?); () AWgas—(RAR@); (¢)
afafgeen (affaan); (<) age=asan—(agsean ); ()
Hitega—(dteeqa ).

IV. SIx ChhedaSiitras:

(9) fade—(fasha); () wmfde—agfd@s (3)
qagR—(3a8R );  (¥) SERGEEI—( SR :);  Of
TAIgTFET— (qugaeEeq ); (1) fagma—(geesw@ ) (s)
qeEHT — (9= ).

V. Four MilaSitras :

(9) SuwmHaT—(ITus=ad); (R) smatEa—( sEEE ),
(}) gEAmfer—(guamien); (v) feksgfa-(fefiRs).

VI. An unnamed group of two works :

(7) afaga—(wdga); (}) swshuar (sigimen).

The above list is given by J. Charpentier in his
edition of the gqueagags. Dr. Buhbler gives 5-7 of the

3q1gs in the order 6, 7, 5. There are also other lists : e. g.

The one given by Rajendralal Mitra ( Notices of Sk.
Mss. IIL. 67) enumerates 50 works instead of 45. In the
canon itself, in the g=ftgs composed by afgmfirg, we

get the following classification: —

Ha-
’ |
(1) =igafas sagafag (or sigana ).
(12) | B
| l
(II) enag=® sazaFeAfIRT |
(6) |

I l
(Il sz (IV) wfem
. o (31) (29)
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In all, according to this divison, there are 78 works.
But all the 78 works are not available; e. g. the twelfth
Ariga, gfggiz is long extinct, It should also be noted, that
even the 45 works that constitute the canonical literature
are regarded so by the Svetambaras only, In 'this con-
nectioh, the foliowing tradition should be noted.

« In the Second century after Mahavird’s death, a
very severe famine, lasting for twelve years, devastated the
country of Magadha. At that time Chandragupta, the
‘Maurya, was king of Magadha and Sthavira Bhadrababu
was the pontiff or head of the undivided Jain community.
As a result of the famine Bhadrababu, accompanied by
a portion of the Jain community, emigrated into the
Karnata, in the South of India, Sthavira Sthalabhadra
was at the head of the community that remained behind.

Towards the end of the famine (C. 300, B. C.), during
the absence of Bhadrababu, a council assembled at Patali-
putra (Modern Patna). This council collected the Jain
Canon, consisting of the eleven Angas and the fourteen
Puyvas (Piirvas-Ancient texts). The Parvas were included
in the Twelith Anga, Ditthivaa ({ngrg) The famine also
necessitated a change in the life, manners and customs of
the community that had stayed in Magadha. The
original practice of going nude was supplanted by the
use of white garments (jairay). On the other hand, the
emigrants, who were more zealous than their stay-at-home
brethren, insisted on nudity. When therefore, on the
restitution of peace and plenty the exiles returned to
their country, this divergence in conduct became the main
cause of disruption in the community. And thus the founda-
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tion was laid of the great division between the two sects of
the Digambaras (The sky-clad ones i.e. naked), and the
Svetambarasor (‘White-robed’ ones). As a consequence of the
difference the Digambaras refused to acknowledge the
canon established by the Council of Pataliputra; they
declared that the Purvas and the Arigas were irrevocably
lost. The difference, however, did not result in a definite
schism (fqsgg ) at once. The actual separation took
place in the year 79 or 82 A. D.

In the course of time the Canon, or Siddhanta, fixed
in the Council of Pataliputra fell more or less into di-
sorder until it was in danger of becoming totally extinct,
owing to the scarcity of manuscripts. It was found
necessary, therefore, to reduce it to order and to fix it
in an authorised edition of manuscript books. This was
done at a Council held in Vallabhi (in Gujarat) under
the presidency of Devardhi Gani Kshamashramana. This
Council was convened 930 (or g93) years after the fygi
of @gEiy, i. e. probably in 454 (or 467) of the Chris-
tian era. Our present classification is based on the
decisions of this Council.”

The first part of the text is mainly taken up by
the pilgrimage of the God Stryabha to Mahavira. The
whole narration is tedious and dull, full of detailed des-
criptions of various, buildings, the celestial aemal car, and
various other things. It also gives us the topography of
the Suryabha Vimana, Jambtidvipa, and various other
places. The thirty two types of dances are also described
at length, though it is very difficult to have an exact
idea of them.
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The style of almost all the Jain Canonical works
is, as Winternit puts it, ‘dry as dust, dull, and uninterest-
ing’. The first part of the Rajaprasniya at least certainly
conforms to this description. There is very little in it of
interest to a general reader; & even for a specialist, there
is nof. much to engage his special attention or study.
The second part, on the other hand, is full of interest.
It contains a philosophical discussion on the existence or
otherwise of the soul apart from the body, between
king Paesi and the monk Keéikumara Sramana. The
monk at last proves, with many illuminating and interest-
ing examples and allegories, that the soul has a separate
and independent existence apart from the body.
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with the lotuses being sucked by the bees, and filled
with pure crystal-like (or bright ) water; some of them
possessed water having the taste of spirituous liquor;
others contained water of ( khora ?), others like ghee,
milk, and salt; while others had water having the taste
of sugar-cane juice (V. L. Ksoda], and all were beauti-
ful.7etc. These wells,.,.upto...rows of small wells, had
four flights of stairs in the four directions. The descrip-
tion of those stairs...the flags on the arches, and um-
brellas upon umbrellas. .should he understood (as before).
In between those wells etc...there were, in many places,
various mountains like the Utpata mountains, Niyati
mountains, Jagati mountains, (artificial) mountains made
of wood; there were also crystal bowers, water-bowers
[Page 159] and Daga-manchakes; there were also
swings for men as well as birds, some of them high and
others low, all made of precious stones, bright...upto...
beautiful. On those various mauntains...upto...the swing,
there were many swan-seats, crane-seats, and eagle-
seats, some of which were raised up, others low, some
were long, some had birds carved underneath; there were
some Bhadrasanas, bull-seats, lion-seats, lotus—seats,
and seats having Dikswastika marks under them,—all
made of jewels, bright...upto. .beautiful. In those forest-
grove places, there were bowers (or houses covered with)
Ali or Mali creepers or plantam trees, or with creepers;
there were rest-houses, theatres, toilet—rooms, houses
with inner apartments, houses ‘for Love’s sport, houses
[Sélagrhas] houses with lattice—work, houses with
art—gallenes, houses decked with flowers, or with scents,
and mirror—houses, all made of precious stones etc..
upto. . beautiful. In these various houses also, there were !

4 |
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numerous seats like the swan_seats,..upto..the seats
with the Dikswastika markes underneath, all made of
jewels etc..upto..beautiful, In these forest—groves, there
were in various places, numerous bowers of Jati creepers,
of Yithika creepers, of Navamalika creepers, of Vasanti
creepers, of Suramallika creepers, of Dadhivasuka
creepers, of Tambila creepers, of Mrdwika creepers,
of Nagalata creepers, and of Atimuktaka creepers, of
Apphoyaga creepers, and of Maluka creepers.. .all. .upto. .
beautiful. In those various bowers, there were placed
numerous slabs of stone, some ot the shape of Swan—
seats,. .upto...of the shape of seats with Dikswastika
signs below; there were also placed many other slabs
of stones, of various shapes, soft, rubbed and polished, O
Long-lived Monk! and they had as soft a touch as
that of deerskin, cotton, or Bura plant, or butter, or
very fine cotton; they were all made of jewels, bright
...upto...beautiful. [Page 160] And there, numerous Vaima-'
nika gods and goddesses go and sit, lie down, roll at plea-
sure, laugh, make themselves ' merry, indulge in games
and sports, talk (with one another ), enjoy love’s sport,
and thus enjoy the auspicious fruit of their good actions
done well in the past.

[ Page 170] (Suira 33) In the midst of each of
those forest-groves, there were some special palaces.
Those palaces were five-hundred yojanas_in height,
two hundred and fifty yojanas in breadth, were lofty,
high and gay: their floors were very level and beautiful...
their ceiling.....throne.....with all the other things (the
description as before ). There, (in those palaces), dwelt
four gods; of great prosperity etc...upto..of one Palyo-
pama duration; e.g. Aspka, Saptaparna, Champaka, and
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Chiita. The interior of the celestial Vimana Sdryabha, is
said to be very level (or smooth) and charming, e.g.
deleting the description of the forest-grove...( the rest to
be supplied upto )...numerous Vaimanika gods and god-
desses come and sit there and enjoy. Right in the very
centre of that very smooth and level piece of ground,
theré is a pavilion, one hundred thousand yojanas in
in length and breadth, 3006227 yojanas, six miles,
twenty-eight hundred (or one hundred and twenty-eight)
Dhanus, and slightly less then thirteen and a half An-
gulas in circumference. A yojana in thickness (?), all made
of Jambiinada gold, bright...upto...beautiful.

[ Page 171 ] ( Swutra 34 ) That ( pavilion) is surrounded
on all sides by an altar of beautiful lotuses, and by a
forest-grove. [ Page 172] The beautiful lotus-altar is
half a yojana in height, five hundred Dhanus in breadth,
and like (i e. of the same measure as) the pavilion in
circumference. The beautiful lotus-altar could be descri-
bed as follows: e.g. the foundation was made of
diamonds; the supports were of Ristha gems, the pillars
of lapis-lazuli, the planks of gold and silver, the nails
of rubies, the human figures, carved there, were of va-
rious gems; the pairs of human figures also were of various
different gems; the images and their pairs were of va-
‘rious gems; the side-wings were of anka gems. The
bamboos (or beams) and the cross-beams were of
Jyotirasa, the small slabs ( or pieces of planks) were of
silver, the bolts were of gold, the upper support ( of the
bolt ), and the covering (or plastering) was of silver.
That beautiful lotus-altar was surrounded on all sides
by a lattice-work of gold, by a network of windows,
by a network of small bells and big bells, by a net work
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of pearls, and gems, and gold, and jewels, and loutses...
and those garlands had golden pendants...etc. In various
parts of that beautiful lotus-altar, there were numerous
pairs of the figures of horses,...upto..pairs of bulls (or
bears ),...all made of gems, bright. .upto...beautiful...upto
rows, lines, pairs, and creepers. * O Revered Sir! why
is the Padmavaravedika called by that particular name’*?
“O Gautama ! there, on that beautiful lotus-altar, on
the various altars, oron their wings, or on their plants, or
in between the two altars, or on the pillars or their sides,
or on their tops, or in between the rows of pillars on the
screws; on the sides or their wings, on the edges of the wings,
etc...there are numerous lotuses like the Utpalas, Padmas,
Kumudas, Nalinas, Subhagas, -Saugandhikas, Pundarikas,
Mahapundarikas, Satapatras, and Sahasrapatras, all made
of gems, bright, and beautiful, and of the size of um-
brellas used in the rainy season, O Long-lived Monk !
And it is for this reason, O Gautama | that the place
is called Padmavaravedika. “Sir, is that Padmavaravedika
eternal?” «“ O Gautama! may be it is eternal
as well as  non-eternal.”” “O Revered Sir!
why do you say that it may be eternal as well
as non-eternal”? «“O Gautama! considered from the
point of view of the substance, it is eternal; but consi-
dered from the point of the various modifications, as
colour, smell, taste and touch, it is non-eternal. And it
is for that reason, O Gautama! that it is “Said to be
both eternal as well as non-eternal.”” «“O Revered Sir |
what is the duration of this beautiful Lotus-
altar””? “O Gautama | It was never non-existent (in
the past); it is never non-existent (now); and it shall
never he non-existent (in the future); it did exist (in
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the past); it is existing (now ), and it will continue to
exist (in the future); it is permanent, eternal, indestruc-
tible, without any damage, without any change, firm
and perenial. (The beautiful Lotus-altar was surrounded
by a forest—grove ). The forest-grove was slightfy less
tham two yojanas in diameter, and had the same circum-
ference as that of the pavilion;...the description of the
forest-grove (above) should be inserted...upto ( they)
enjoy. In the four directions of that pavilion, there are
four beautiful flights of stairs, their description,...arches,
flags, and umbrellas upon umbrellas; above that pavilion
there is a very smooth and charming piece of land...
..upto. .the touch of gems.

[Page 179] ( S#tra 35) Just in the centre of that
very level and beautiful piece of land. there is a big
and beautiful palace. The palace is five hundred yojanas
in height, two hundred and fifty yojanas in breadth,
lofty, high...( description )...the floor, the ceiling, the
throne, and all the other attendant things...to be inser-
ted; the Eight Auspicious things, flags, and umbrellas
upon umbrellas. This original ( or centre) palace is sur-
rounded on all sides, by four other palaces, having half
the measurements and dimensions of the central one.
Those palaces were two hundred and fifty yojanas in
height, and one hundred and twenty five yojanas in
breadth...the description, These palaces also were sur-
rounded by four other palaces, were one hundred and
twenty five yojanas in height, sixty-two and half yoja-
nas in breadth, lofty, high...etc...the description...the
floor, the ceiling, the throne and the other things...to be
inserted,..the Eight Auspicious things, flags, and um-
brellas. Those palaces were surrounded on all sides by
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four other palaces which were half in measurement and
proportion to the first, These four palaces were sixty-
two and half [page 180] yojanas in height, thirty one
yojanas and two miles in breadth,...the description,.
the ceiling, throne, the other paraphernalia, and the Eight
Auspicious things on the palace, flags and umbrellas upon
umbrellas.

[ Page 182 ] (Siutra 36) To the north-east of the first
(or central) palace, there is situated the Sudharmz Assem-
bly hall. It is one hundred yojanas in length, fifty
yojanas in breadth, seventy-two yojanas in height, sup-
ported on many hundreds and thousands of pillars, lofty,
having beautifully made altars of diamond and arches
set in with beautiful dolls.........upto.......crowded with:
large groups of divine nymphs, and beautiful etc. This
Sudharma Assembly hall has three doors in the three
directions, as follows:—(one each) to the east, south,and
north. These doors are sixteen yojanas in height, eight
yojanas in breadth, the same dimensions at the entrance
(or delith ?). white, having tops made of fine gold,....
upto..the wild-creepers, On those doors, there are the
Eight Auspicious things, flags, umbrellas upon umbrellas.
In front of each of these doors, there are Mukha mand-
apas one hundred yojanasin length, fifty yojanas in
breadth, more than sixteen yojanas in height, the descri-
ption like that of the Assembly. In the three directions
of those Mukhamandapas, there were three doors, (i. e.
one in each quarter), as follows:—To the east, to the
south, and to the north, These doors are sixteen yojan-
as in height, eight yojanas in breadth, the same number
of yojanas in depth (Prave$a?); they were white, with
their tops made of fine gold.....upto......wild creepers.
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The floors and the ceilings of the Mukhamandapas...
etc....on those Mukhamandapas there were the Eight
Auspicious things, flags, and umbrellas upon umbrellas.
In front of those Mukhamandapas there is in each direc-
tion an Audiance hall (or a theatre), the description being the
same as that of the Mukhamandapa...upto...the doors, floor
and ceiling, In the very centre of these very leveland
beautiful [ Page 183 ] piece of ground, there is in each
(quarter) a gymnasium, built with  precious stones. In
each of these diamond-gymnasiums, inthe centre, there
are placed jewelled platforms. Those jewelled seats are
eight yojanas in length and breadth, four yojanas in
thickness, all made of jewels, bright,...upto...beautiful.
Above these jewelled—platforms, on each of them, there
are placed lion-seats, the whole of the description of the
thrones (to be inserted). Above these theatres, there are
Eight Auspicious things, flags and banners upon banners.
In front of each of these theatres there are jewelled-
platforms. These jewelled platforms are sixteen yojanas
in length and breadth, eight yojanas in thickness, all
made of jewels, bright, and beautiful. Above each of
these (jewelled platforms), there are comes (or Stupas).
These Stiipas ‘or pillars) are sixteen yojanas in length
and breadth, and more than sixteen yojans in height;
they are white, resembling the conches, kunda flowers,
water drops, the cluster of foam, ornectar being churned,
all made of gems, bright. . upto...beautiful. On those
Stupas there are the eight Auspicious things, flags, and
banners upon banners. 1In all the four directions of these-
Stiipas there are jewelled platforms. These jewelled
platforms are eight yojans in length and breadth, four
yojanas in thickness, all made of jewels, bright...up-
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to beautiful. On these jewelled platforms, there are in-
stalled four idols of the Jinas, of the measurement and
height of the Jinas themselves (i.e. life-size images),
sitting in Paryanka posture, & facing the Stupas. They
were as follows:—(1) Rsabha, (2) Vardhamana, (3) Chand-
ranana, and (4) Varisena. In front of each of those
Stiipas there are placed jewelled platforms.

[ Page 184 ] On those jewelled-platforms, on each of
them, there are Chaitya trees (i. e. the sacred trees with
a raised basin). Those Chaitya trees are eight yojanas in
height, eight yojanas in depth (or girth?); their trunks
were two yojanas in height, half a yojana in breadth,
their branches were six yojanas (in height), in the centre
they (i. e. the trees) were eight yojanas in length and
breadth, and were more than eight yojanasat the extreme
top. Those Chaitya trees could be described as follows:-
the roots of those trees'were made of diomands, their
branches were properly fixed in silver, their broad bulbs
were made of Ristha jewels, their trunks were beautiful
and made of lapis-lazuli, with their roots made of gold
and grown up, having broad branches; they had leaves
and stems made of various gems, and jewels, and their
branches and sub-branches were made of lapis-lazuli; they
were adorned with red, soft and tender sprouts made of
Jambiunada gold, they had beautiful blossoms and tips;
their branches were bent low under the burden of varis
ous flowers and fruit made of gems and jewels, they
were giving great mental satisfaction and delight; they
had fruit having nectar-like taste, were beautiful, shin-
ing, glorious, ‘resplendent and beautiful. On those
sacred trees there are Eight Auspicious thing; flags and
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umbrellas upon umbrellas. In front of these sacred trees
there were jewelled-platforms on each side of them,
These jewelled platforms are eight yojans in length and
‘breadth, four yojanas in thickness (or width), were made
-of gems, and were bright. .upto..beautiful. On each of
those jewelled-platforms there are great Indra—banners.
“These ‘great banners in honour of Indra’ are sixty yoja-
nas in height, one yojana in depth; and a yojana in
breadth; [page 185] they are made of diamonds, are cir-
-cular, soft, polished, cleaned, and well balanced (firmly
planted); they are beautiful and charming, being decora-
ted with many thousands of five-coloured and beautiful
small banners; there were also many Vaijayanti banners,
proclaiming victory; and which were being moved by
the wind; they were endowed with wumbrellas upon
-umbrellas, were lofty, with their tops scraping (or touch-
ing) the sky, and beautiful...with the FEight Auspicious
‘things, flags, and umbrellas upon umbrellas, In front
-of each of those big Indra-flags, thers is a lake named
as Nanda. These Nanda Puskarinis are one hundred yoja-
nas in length, fifty yojanas inbreadth, ten yojanas in
-depth and bright...the description, Some of them were
full of water, and each of them was surrounded by a
‘beautiful lotus altar...and each surrounded by a forest
grove. To the three quarters of these Nanda Puskarinis,
in all the three quarters, there are beautiful staircases,
arches, flags, and umbrellas upon umbrellas. In the
Sudharma Assembly there are forty-eight thousand Mano-
-gulikas (or peculiar seats); they were (divided) as follows:-
sixteen thousand to the east, sixteen thousand to the
west, eight thousand to the south, and eight thousand to
the north. On those Manogulika (seats) there were
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placed many planks made of gold and silver, In.
these planks of gold and silver there were many ivory
pegs set with diamonds. On these ivory pegs set with
diamonds, there were hanging many garlands and wreaths,.
that were circular and woven in black threads, In the
Sudharma Assembly there are forty-eight thousand
Gomanasikas (or sofas),...just like the Manogulikas...upto
the ivory pegs, On these ivory pegs there are many
suspenders made of silver. On these silver hangers.
(or suspenders), there are many incense-pots...made
of lapis-lazuli; on these incense pots...there was
exellent Kalaguru...etc. [ Page 186, Inside the
Sudharma Assembly hall there is a level and charming
piece of ground...upto...decorated with gems...the touch.
of gems...and the ceiling, In the centre of that very
smooth, even and beautiful piece of ground, there is ~a
big jewelled dais (or platform), sixteen yojanas in.
length and breadth, eight yojanas in thickness.. .all made:
of jewels...upto. .beautiful. On that jewelled-platform
there is asacred pillar Manavaka, sixty yojanas in height,
one yojana deep, one yojana in breadth, having forty-
eight corners, having forty-eight tips (or tops), and
having forty-eight reflection (?)...the rest (of the descrip-
tion ) like that of the big Indra-banner. Leaving twelve-
yojanas above and twelve yojanas below, on the thirty
two yojanas in between, there are many slabs of gold
and silver. On these slabs of gold and silver, there were
many ivory pegs set in with diamonds, On those ivery
pegs set in with diamonds, there were many suspenders.
made of silver. On these silver-suspenders, there were
many round and circular caskets, In those round and
circular diamond caskets, there were kept many bones.
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of the Jinas. Those bones were (an object) worthy of
being bowed down to...upto...waited upon by the God
Stryabha as well as by many other gods and goddesses.
Above the Sacred pillar of Manavaka, there were the
Eight Auspicions things, flags, and banners upon banners.

[ Page 193] (Suira 37) To the east of the Sacred.
pillar Manavaka, there is a big jewelled platform,
eight yojanas in length and breadth. four yojanas in
thickness, all made of gems, bright...upto...beautiful.
On that big jewelled platform, there is a big throne...
..description with all its paraphernalia. [Page 104] To
the west of that Sacred pillar Manavaka, there is a big
jewelled platform, eight yojanas in length and breadth,
four yojanas in thickness, all made of gems, bright...up-
to...beautiful. On that jewelled platform there is a large
bed of Gods. The following is the description of that
Divine bed; e. g. the cross-legs of that Divine bed were
of various jewels, the legs were of gold, the knobs of
the legs were of various jewels, the other parts were
made of Jambunada gold; the centre (or the middle
portion ) was made of various gems, the cushions (or
the upholstery ) were made of silver; the pillows were
made of gold, and the other pillows (Bibboyanas) were
made of rubies. That sofa had pillows on both the sides,
was raised up on both the sides, was pressed low in
the middle, was of the measure of the body (lit. could
embrace the body ), resembling the sandy beach of the
Ganges sinking in (under pressure); with its covering
properly arranged, having another cover of silken gar-
ment, and then covered with red garment; it is also
very charming, soft, and in touch like the deer-skin,
cotton, Bira plant, butter, or the soft cotton.
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[ Page 195] (Swutra 38 ) To the north-east of that
Divine bed (or sofa), there is a big jewelled platform,
eight yojanas in length and breadth, four yojanas in
thickness, made of gems...upto...beautiful. On that jewel-
led platform, there is a small Indra-flag, sixty yojanas
in height, one yojana in breadth, made of diamonds,
round, soft, polished, and well-shaped...upto... beautiful,
and above that the Eight Auspicious things, flags, and
umbrellas upon umbrellas. To the west of that small
Indra-flag there is the armoury named Chatus-
pala of the God Suryabha, all made of diamonds, bright
...upto...beautiful. There were placed [ Page 196 ] many
of the best arms and weapons, like clubs, or jewel-
led swords, or maces, and bows of the God Suryabha;
these weapons were bright, sharp, having sharp edges
and beautiful etc, On the Sudharma Assembly there are

the Eight Auspicious things, flags, and umbrellas upon
umbrellas.

( Satra 39) To the north-east of the Sudharma
Assembly, there is a big temple dedicated to Siddhas;
it is one hundred yojanas in length, fifty yojanas in
breadth, seventy-two yojanas in height,...after the type
of the Assembly...upto...the Gomanasikas, floors, and
ceilings also like that. Just in the centre of that Siddha
temple, there is a big jewelled platform, sixteen yoja-
nas in length and breadth and eight yojanag. in thick-
ness. On that jewelled platform there is preparad a big
seat for the Jina (Devacchandaga). [Page 197]
It is sixteen yojanas in lengeth and breadth, more than
sixteen yojanas in height, all made of jewels...upto...
beautiful, There are placed on that (seat), eight hun-
dred images of the Jinas, of their own height and mea-
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sure ( i. e. life-size images). Those idols of the Jinas
could be described as follows:—the palms and the soles
(ot the feet) were made of gold; the nails were of anka
jewels, with the lohitaksa rubies inserted within, the
legs and the knees were of gold; (so also )» the thighs and
the other limbs were of gold; the navels were of bur-
nish&d golds the lines of the hair (on the body) were
of Ristha jewels; the nipples and the Srivatsa ( marks
on the chest ) were of burnisned gold; the lips were of
coral; the teeth were of crystal; the tongues and the
palates were of bright gold; the noses were of gold,
having the infusion of lohitiksa rubies within; the eyes were
of anka jewels with the lohitiksa rubies inserted within
the pupils ( of the eyes) were of Ristha jewels, the
eyelids ( or eyelashes ) were of Ristha jewels; the eye-
brows were of Ristha jewels; the cheeks were of gold;
the ears and the forehead were of gold, the
heads (or the pot-like head or skulls ) were of
gold; the roots of the hair were of burnished gold; and
the hair above (the head) were of Ristha jewels. Behind
each of those idols of Jinas, there were the standing
images of the chowrie bearers. These i Images of the um-
brella~bearers held gracefully in their hands the umb-
rellas which were as white in lustre as snow, silver, kunda
flowers, or the moon, or the wreaths of koranta flowers..
On both the sides of those idols of Jinas, there were the
images of chowrie-bearers, Those images of chowrie-
bearers were standing erect, holding gracefully in their
hands (the chowries)...that were costly, bright and stud-
ded with jewels set in gold, In front of these idols of
the Jinas, there were pairs of [Page 168] the images of
snakes, Bhitas, Yaksas, servant (gods),..all made of dia-
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monds, bright..etc. In front of these idols of the Jinas,
there were placed eight hundred bells, eight hundred
pitchers, eight hundred vases (or earthen vessels),. .and
a similar number of mirrors, or plates, of small utensils,
of tripods, of Manogulikas, of empty pots, of wonderful
jewelled caskets, of precious stones like the horse necks
...upto. .the bull necks...of baskets filled with flowers...
upto...of baskets filled with feathers, of layers of flowers,
of caskets, of oils,...upto..of caskets of collyrium; as
also there were eight hundred incense pots. Over that

Siddha-temple, there were the Eight Auspicious things,
flags,...and umbrellas upon umbrellas.

[Page 201] (Swira 40) To the north-east of that
Siddha-temple, there is a big Upapata Assembly (ie,
where gods meet),..as in the case of the Sudharma -
assembly, similarly here also...upto...the jewelled platform
...eight yojanas...the divine bed the same description...
the Eight Auspicious things, flags,...umbrellas upon
umbrellas. To the north-east of that Upapata Assembly,
there is built a big tank, one hundred yojanas in length,
fifty yojanas in breadth, ten yojanas in depth. To the
north-east of that tank, there is a big Coronation-asse-
mbly, after the type of the Sudharma assembly..upto..
‘the Gomanasika seats, the jewelled platform, the throne,
the other surrounding things..upto the garlands, There
are placed in that assembly many articles necessary for the
coronation belonging to the god Suryabha,..as also
the Eight Auspicious things, To the north-east of that
Coronation-assembly, there is the hair-dressing apart-
‘ment...just like the Sudharma assembly...the jewelled
platform of eight yojanas..the throne and the other
-things. There are kept in that Hair dressing department
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many articles necessary for hair dressing, and belonging
to god Suryabha...the rest as before. To the north-east
of that hair-dressing department, there is a big Assembly
for transacting business—(Court-chamber)—just like the
Upapata Assembly...upto..the throne...the jewelled
platform, the other things [Page 202]...and the Eight
Auspicious things. There is kept, in that ‘Vyavasaya
Assembly’...the Best Book (or the Sacred Book) of the
god Sturyabha. That Best Book could be described
as follows:—e, g. the leaves were made of jewels, the
cover was of Ristha jewel, the threads(i. e. the stitch-
ings) were of gold; the knots were of various gems; the
inkpot was of lapis-lazuli; the lid (of the ink-pot) was
of Ristha jewels; the chain was of gold; the ink was
of Ristha Jewels; the pen was made of diamonds, the
letters were of Ristha jewels, and the preaching (i. e. the
matter) was religious. Above the Court-chamber (or
(Vyavasaya Sabha), there are the Eight Auspicious things.
To the north-east of that Court-chamber, there is a
Nanda-Puskarini...just like the lake. To the north-east

of that Nanda puskarini, there is a big Balipitha,.,,all
made of jewels, bright...upto...beautiful.

[Page 204] (S@ira 41) In those days, at that time,
the god Suryabha, being recently born, attained the five-
fold development, viz. the development food, the
development of the body, the development of the
senses, the development of breathing and the develop-
ment of speech and mind, Then after the god Stryabha
had attained the complete five-fold development (of all
these faculties), there occurred to him these various
thoughts, ideas, and musings: “What should I tend to first ?
“What ought to be done afterwards” ? “What would be'
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beneficial to me, (if done) before” ? “What would bein my
interest if done later” ? “what would be for my benefit,
bappiness, comfort, and welfare; and what would ac-
company me to the other world” ?

[Page 205] Then the gods, seated in the ‘Assembly
for his Equals’ (Samanika), having learnt of these thoughts
etc. of the god Suryabha, went toward him, greeted him
with hail and victory with their hands folded and
heads clasped in  their folded hands, and
said [—“In the Suryabha Vimana of the Beloved of the
gods, in the Temple of the Siddhas, there are installed eight
hundred life-size idols of the Jinas themselves, They are
to be bowed down to and worshipped by you, O belov-
ed of the gods, and by all the other Vaimanika gods and
goddesses. So this isfit to be attended to first, as well as
last, by you, O Beloved of the gods; this would be
beneficial to you before as well as after and it would
be in your interests, for your happiness, comfort and
welfare, before as also after, and it would accompany
you to the other world.

(Sutra 42) Then the God Suryabha, having heard
this from the gods seated in the Assembly for gods who
were his equals in status (i. e. the Samanikas), was de-
lighted at heart...etc..and got up from his bed, went
out of the Upapata Assembly (i. e. where gods are born)
by the eastern door, went toward the lake, went round
it, and entered it by the eastern arch (or pofch), ascen-
ded it by the eastern beautiful stair-case, plunged and
bathed (or dived) in the water, sported in the water,
performed the coronation ceremony with water, page 206]
having sipped the water (after first purifying himself),
and being spotlessly clean, and very pure, he came out
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from the lake, went toward" the Coronation chamber, and
going round it, entered the same by the eastern door,
went toward the throne, and sat down on the excellent
throne facing the east. Then the gods of the Samanika
assembly of the god Suryabha called the Abhiyogika
gods and said to them:—*Quickly, O Beloved of the godsl!
make“preparations for the great Indra-like, great, costly,
valuable and pompous coronation ceremony of the gZod
Sturyabha.’ Then those Abhiyogika gods, being thus addressed
by the Samanika gods, were delighted...etc,...and placing
their heads on the folded hands, said, “Just as you order, O
Lord,” and agreed to the words of command with
deference. They then went in the north-eastern direc-
tion, performed the magic physical mutation, and then
numerous yojanas...upto...accomplished the magic phy-
" sical mutation for the second time, and then created by
their supernatural power, the following objects:—(1) Eight
thousand golden pitchers; (2) eight thousand silver pit-
chers, (3) eight thousand jewelled pitchers, (4) eight
‘thousand silver and gold pitchers, (5) eight thousand
silver and jewelled pitchers, (7) eight thousand silver,
gold, and jewelled pitchers, (8) eight thousand earthen
pitchers; and similarly (eight thousand) vases (or Bhm-
garas, mirrors, plates, small utensils, tripods (or supports),
jewelled caskets, flower—baskets,...upto...baskets filled
with feathers, bundles of flowers...upto...bundles of
feathers, umbrellas, chowries, oil-flasks, [Page 207]...upto
...collyrium boxes, and eight thousand incense-pots; having
created all these articles, they took them, natural as
well artificial (lit. created by supernatural power), all
those pitchers...upto...incense-pots, and went out of the
Suryabha vimana, and then crossing the space with the

5 .
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excellent, and brisk gait of the gods, they went toward
the Milky ocean, took the water of the Milky Ocean
along with such lotuses, and sahasrapatrds as were avail-
able there,and then went to the Puskarodaka ocean,
and took the water of that ocean along with sach varieties
of lotuses as were available there; then they went to the
Samaya Ksgetra, towards the Bharata and Airavata
Varsas, towards the sacred places like Magadha, Varada-
man, and Prabhasa, and took the water and earth (or clay)
from those sacred places; then they went to the great
rivers like the Ganges, the Indus, the Raktaraktavati
etc., and took the water of these rivers and the earth
from both the banks (of these rivers); then they went
towards the Ksudra Himavat and towards the Varsadhara
mountain, took the water from them, as well as all the
(types of) Tuvara (corn), all (types of)-flowers, scents,
garlands, herbs, and white mustards; then they went
towards the Padma and Pundarika lakes, took water
from the lakes as well as all the varieties of lotuses
available there; then they went towards the Haimavata
and Airavata Varsas, towards the great rivers like Rohita,
Rohitaméa, Suvarnakiila, Rupyakiila etc., took water
from those rivers, as well as the earth from both the
banks; then they went towards the series the
éabdapiti, and Vikatapati mountains, as well as the Uttara
Vaitadhya mountains,...and took all types of Tuvara
(corn etc.). Then they went toward the Malki Himavat,
Rukmi and Varsadhara mountains [Page zo8]...
etc; theén they went toward the lakes Mahapadma and
Mabzpundarika, took water from those lakes...as before;
then they went toward the Harivarsa and the Ramyakavarsa,
toward the Harikanta and Narikanta rivers...... as before...
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Then they went to the serie€’s of the mountains Gandhapati

and Milyavat mountains, to the Vrtta Vaitadhya moun-
tains...just as before; then they went toward the
Nisadha, Nilavat, and Varsadhara mountains......

as before; then they went toward the Tigicchi and
Kesari lakes..., then they went toward the Mahavideha
Varsa,, toward the great rivers Sita and Sitodaka....as
before; then toward the Vijayas of the Sovereign mo-

narchs, toward all the sacred places like the Magadha,
Varadaman, and Prabhasa, took water from those

holy places,..then toward all the rivers in between,
then toward all the Vaksaskdra mountains, and

took all the (types of) Tuvara corn etc,; then they
went toward the Mandara mountain, toward the (forest)

Bhadraéilavana, took all the (types of) Tuvara (corn), all
the varieties of flowers, garlands, all herbs, and white
mustards; then they went to Nandanavana, took all
types of Tuvara..upto...all herbs, and white mustards,
and juicy (or fresh) GoSirsa sandal, divine garlands of
flowers, and perfumes and scents like the thick and
fragrant Malaya sandal; they then collected (or put to-

gether) all these things, and with that brisk gait...etc...
went toward the Saudharma Kalpa, toward the Surya-
bha Vimana, toward the Coronation hall, toward the
god Siryabha; they then bowed down to him with their

folded bands and bent heads, greeted him with hail
and victory, and placed all that material for the great
Indra-like coronation (of the god Suryabha), Then the
four thousand Samanika chief queens, of the God Surya-
bha, with their attendants, (the members of the) three
Assemblies, the seven Commanders-in-chief,. .upto..many
other (Page 209)] gods and goddesses, who were the resi-
dents of the Suryabha Vimana, crowned the god Strya-
bha with the great Indra-like coronation ceremony, with
eight thousand golden pitchers...upto..eight thousand
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earthen pitchers, some of them natural and some arti-
ficial (lit. created by supernatural power), which were

place on beautiful lotuses, and filled with excellent frag-
rant water, which were smeared with sandal paste, to

which the threads were fastened on the neck, and which
had lotus-petals for their lids, and which were taken on

the palms of their very tender hands, as also with all the
waters, all the (types of) earths, all Tavaras,..upto..

with all herbs and white mustards, and to the accom-
paniment of various instruments. Then as the great
Indra-like coronation of the god Suryabha was going om,
some of the gods sprinkled the Stryabha Vimana with a

divine shower of fragrant water, with moderate quantity
of water, so as not to cause too much rmud, and calcu-

lated to destroy the dust by spirinkling it sparcely.

Others rendered the place free from dust, with all the
dust removed, destroyed, suppressed or put down and

settled down. Some other gods sprinkled with water,
cleaned, and smeared the Stryabha Vimana, and made

the roads and the shops and the space between them
quite clean and polished. Others equipped the Sirya-

bha Vimana with conches upon conches. Others decorat-
ed the Suryabha Vimana was flags, and banners upon

banners, that were high and had various colours. There
were others who smeared the Siryabha Vimana with
cow-dung and purified it, and marked it (or the walls)
with thick prints of palms (lit. five fingers) dipped in
Goéirsa, and fresh red-sandal. There were other gods
who filled the Stryabha Vimana with san@al pitchers,

and placed the sandal-pitchers under the beautiful arches
and at the entrance. There were others who hung and
suspended collections of plenty of round garlands in the
Saryabha Vimana. There were some gods who scattered
the offerings of five-coloured fragrant flowers in the
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Suryabha Vimana. While there were others who rendered
the place charming [Page 210] with the spreading aroma
of Kalaguru, excellent Turukka, Turuska, and incense (being
burnt), Some of the gods rendered the Siiryabha Vimana
full of fragrance, as if it were a wafer of perfume, while
there wfere others who showered showers of gold (wrought
and unwrought), silver, diamonds, flowers, fruit, garlands,
perfumes, powders, and ornaments. Some of the gods
apportioned (or gave) the duty of (distributing or putting
on?) gold, jewels, flowers, fruits, garlands, scented
powder, garments, and scents, (to other gods), as well as
the task of putting on ornaments; while others
played on four types of musical instruments, viz. stret-
ched, fully extended, thick, and hoilow. There were
some who gave performances of four types of vocal
music, viz, Utksipta, Payattaya, Mandaya, and Rochi-
tavasana; while there were others who displayed the
Druta type of dramatic performance, or the Vilambita
type, or the Drutavilambita type. And thus there were
gods who performed the following types of dramatic per-
formances, viz. Anchita, Arabhata, Bhasola, Arabhata-

bhasola, Utpata—nipata, Pravrtta, Samkuchita—prasarita,
Riyariya, and Bhranta—sambhranta. Some of the gods gave

the performance of the four types of acting, viz. Darsta-
ntika, Pratyantika, Samanytovinipatika, and Loka-anto-
madhyavasinika; while others produced the peculiar
Bukka sound (i.e. a sort of roaring sound); while still
others are puffed up (or inflated) (V.L. dance about),
make it fragrant, or shout about, or instruct (others?),
or perform the Tindava type of dance. There were some
who jumped and struck (the ground -etc.); others first
strack and then jumped and danced the three-stepped
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dance. Others produced the neighing sound of a horse,
or the rumbling sound of an elephant, or the rattling of
a chariot, while still others [Page 211] produced the
combination of all these sounds put together. Some
tossed and threw themselves up, while others produced
the sound of revelry, while others did all the three.
Some jumped down, some jumped up, others jumped
cross-wise, while others did all the three. Some roared
like lions, some gave blows, some gave slaps on the
ground, while others did all the three. Some thundered
(or roared), some produced the sound like that of
the lightning, some dropped down showers, while others
-did all the three. Some were burning, some were heating,
while others were scorching (?), and others did all the
three. Some howled, some gave loud outbursts of ‘fie’
(on others), some despised others, some declared their
own names, while others did all the four. Some of the
gods arranged a gathering of gods, some made a divine
illumination, some arranged a small gathering of gods,
some were engaged in asking ‘How do you do’? Others

produced the “Duha-Duha’ noise, others waived their
garments while others did all of these

(actions). Some ran and rushed here and there with
lotuses in their hands..upto..with lotus petals etc. in
their hands; some with pitchers. .upto..with incense pots
in their hands, and delighted..at heart, the; moved on
all sides., Then those four-thousand Samanikas..upto..
sixteen-thousand body-guards, as well as many other
gods who were the residents of the metropolis of the
god Siiryabha, perfomed the great, pompous and Indra-
like coronation ceremony of the god Sturyabha, and then
every one of them bent down his head and placed it on
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his folded bands [Page 212] and said :—*Victory to you! O
delightful one | Hail to you, O Auspicious one ! May you con-
quer (things) unconquered (yet); guard those that are conquer
ed; stay among those whom you have brought under your
power; may you be like Indra among the gods, like the
Moon among the stars, like Chamara among the demons,
like Dharana among the Nagas ( serpents ), like
Bharata among the mortals; may you live many Palyo-
pamas, many Sagaropamas, many Palyopamas and
Sdgaropamas; may you be the ruler of the Sirya-
bha Vimana as well as of the four-thousand Samanika
gods. .upto. .the (sixteen) thousand body-guards, as also
of the many other gods who reside in the Saryabha
Vimana'’—and with these words they again hailed him
with victory. Then the god Siryabha, being thus crown-
ed with great eclat by the Indra-like coronation cere-
mony, went out of the Coronation hall by the eastern
door, then went toward the toilet room (or the Hair-
dressing apartment), and going round, entered the same
by the eastern door, then went toward the throne, and
sat down on the excellent throne facing the east. Then
the Samanika gods placed before him all the toilet re-
quisites. Then the god Suryabha first of all wiped off
his body with a perfumed, fragrant, soft and
tender red garment. He then anointed his limbs with
the fresh GoSirsa sandal, then put on pair a of celestial
garments which could be carried away (or wafted) even
by the breath (i.e. it was so light), very charming (lit.
ravishing the eye), having ( beautiful ) colour and (very
soft) touch, even more tender and delicate than the
saliva of a horse; it was white, having golden embro-
idery, and resembling in lustre the Akasa crystal; then
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he fastended the necklace, the half-necklace, the Ekavali,
the pearl-necklace, and the jewelled neeklace; [Page
213] then he put on various ornaments like the
armlets, the bracelets, the wrist-ornaments, the arm-
bands, the waist band, the ten rings, the Vikaccha Siitra,
the Muravi, the pendant (or amulet), the ear-rings, the
crest-jewel, and the crown; then he decked himself like
the Desire-yielding tree with four types of garlands, that
are prepared by tying together the threads, by being
bound up (or tied around}, by being filled up, and by
being joined; then he smeared (Bhukhandei ?) his limbs
with sweet and profuse sandal paste, and wore
celestial garland.

[Page.218] (Sutra 43) Then the god Stryabha, being
decked with four-fold ornaments, viz. the hair-orna-
ments, the ornaments of wreaths, the ornaments (of gold,
silver and precious stones), and the ornaments in the
form of fine apparel, being fully decked, got up from
his seat, and went out of the Toilet-hall by the eastern
door, and went toward the Court-chamber, and going
ronnd the same, he entered it by the eastern door, and
going toward the throne..sat upon it. Then the Sama-
nika gods brought the Best Book (or Gospel) to the god
Stryabha, Then the god Sturyabha took the Best Book,
loosened it, and then having opened the same, began to
read it. Then he took to religious duties (or made pious
resolves), then placed the Best Book (in its proper place),
got up from the throne, and went out of the Court-
chamber by the eastern door; he then went toward the
Nandapuskarini, ascended the same by the eastern arch
and the eastern beautiful stair-case, washed his hands
and feet, and thus being purified and clean, and abso-
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lutely pure, he took a big; white, and bright silver
vessel filled with water, resembling the mouth of an
elephant and like a big pitcher; he also took such
varieties-of lotuses as were available there, and then de-
scended down the Nandapuskarini, and proceeded to go
towayd the the Temple of the Siddhas.

{ Page 219] (Sutra 44) Then the four-thousand
Samanika gods...upto...the sixteen-thousand body-guards
and many other gods and goddesses, carrying various
varieties of lotuses in their hands, followed
the god Sturyibha. Then the numerous Abhiyogika gods
and goddesses; some with pitchers in their hands, while
others carrying the incense-pots, went after the god
Suryabha. Then the god Suryabha, surrounded by the four-
thousand Samanika gods....upto..by many other gods
and goddesses, went toward the Temple of the Siddhas

with great pomp and eclat and to  the
accompaniment of the sound ( of musical ins-

truments ). He then entered the Temple by the
<astern door, and went toward the seat of the Jina, and
toward the idols of the Jinas; he then bowed to
the idols at the sight (of them), took the broom of
feathers, cleaned the idols with it, and then bathed the
idols of the Jinas with frigrant and scented water; he
then anointed the limbs (of the idols) with fresh Gosirsa
sandal, then wiped off the limbs with a red. scented and
perfumed piece of cloth; he than put on celestial and
whole ( or uncut ) pairs of garments on the idols, and
then put on the flowers, garlands, scents powders, cosme-
tics (or colours ), garments, and ornaments; he then put
on and suspended ( on the idols), round and big collec-
tions of garlands; he then offered the offerings of the
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clusters of five-coloured flowers that had slipped down
from the hair as they were seized by the hand; he then
painted the Eight Auspicious signs before the idols of
the Jinas with rice that were pure, soit, made of silver
(or like silver), and very bright (so as to reflect the objects
near by), [Page 220] viz. the swastika...upto...the mirror,
And after that he took the incense-pot made of lapis-
lazuli and having a bright handle made of lapis-lazuli
and diamonds and jewels bright like the moon; it
was also decorated with paintings and gems and jewels
set in gold; it was filled with K3laguru, excellent
Kundurukka, Turuska, and incense, the fragrance of
which was spreading everywhere, and which was
giving out a column of (fragrant ) smoke; and thus hav-
ing given the incense to the idols of the Jinas, he
praised them with eight hundred pure and elaborate
words, full of great sense, and having no repetition; he
then went seven or eight steps, bent his left knee, and
placing the right knee on the ground he touched the
ground with his head; then he raised his head slightly, and
holding his head in his hands which were folded,
he bowed down and said:-*“ Bow unto the Adorable
ones...upto...who have attained...and thus saluted and
bowed down, and then proceeded toward the seat of the
Jina, toward the centre of the Temple of the Siddhas,
and took the broom of feathers; with that he cleaned
the central portion of the Temple of Siddhas, sprinkled
it with a divine shower of water, painted a circle of the
surface of the hand (lit. five-fingers) with fresh
Gosirsa sandal, offered an offering of the cluster of
flowers....etc.,...put incense ( before them ), and then went
toward the southern gate of the Temple of Siddhas, took
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the broom of feathers, and with it he cleaned (the
images of ) the servant girls at the entrance, as well as
the dolls, the images of serpents, and then bathed them
with a shower of heavenly water, and gave applications of
fresh Gosirsa sandal; he then put on them the flowers...
...etc. upto...ornaments,...placed garlands etc...upon them
and then went toward the northern row of pillars of the
southern Mukhamandapa [ Page 221 ] and took the broom
of feathers, and then cleaned the pillars, the doys, as
well as the images of the serpents, just as in thed case
of the western door,...upto placed the incense before
them; then he went toward the eastern door of the
southern Mukhamandapa, and there...the slave girls etc...
just as before; then he went to the southern theatre,
toward the centre of that, toward the gympasium (or
gambling place?) made of diamonds, toward the jewelled
platform, toward the throne, and then he took the broom
of feathers and cleaned the gymnasium, the jewelled
platform, and the throne; he then sprinkled it with a
shower of celestial water, and applied the fresh Gosirsa
sandal, and then put on flowers,..etc....upto...put the
incense; he then went toward the western door of the
southern theatre...then toward the nothern door. .just as
in the case of the eastern door; the same (is the description)
in the case of the southern door; he then went to the
southern Sacred Pillar, and sprinkled with divine shower
the pillar as well as the jewelled platform,...upto...put
-incense; he then went toward the western jewelled
platform, toward the western idol of the Jina,...the same
description as before, Then toward the mnorthern Jina-
image; the same description; he then went toward the
‘eastern jewelled platform, toward the eastern Jina image
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...the same as before; then...the southern jewelled plat-
form, and the southern Jina..image...as before; then he
went toward the southern Sacred Tree, [ Page 222] to-
ward the great flag in honour of Indra, toward the
southern Nandapugkarini, took the broom of feathers, and
cleaned with it the arches, the stairs, the dolls, and the
images of serpents; then he bathed them with a divine
shower of water, and put incense before them, and ap-
plied Gosirsa sandal; then, going round the Temple of
Siddhas, he went toward the northen Nandapuskarini,...
as before; then he went toward the northern Sacred
Tree, toward the nothern Sacred Pillar..as before; then
toward the western platform, toward the western idol
of the Jina,...as before; then toward the northern
Theatre...whatever is told with regard to the southern
(theatre ), that should be repeated here; the southern
row of pillars.., then toward the nothern Mukhaman-
dapa, toward the centre of the northern Mukhamandapa
..as before; then toward the western door,...northern
door...the southern row of pillars...the rest as before;
then toward the northern door of the Temple of Siddhas
then toward the eastern door of the Temple of
Siddhas,...as before; then toward the eastern Mukha-
mandapa, toward the centre of the eastern Mukha-
mandapa...as before,, The northern door, the western
row of pillars at the southern entrance of the eastern
Mukha-mandapa,..as before; the same regarding the
eastern door; then toward the eastern theatre, similarly,
the Pillar, the Jina imaées, the Sacred Trees, the great
Indra-flag, the Nanda-puskarini,..as before..upto burnt
incense;.. then he went toward the Sudharma
Assembly, and [ Page 223] entered it by the eastern
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entrance, and then he went toward the Sacred Pillar
Manavaka, toward the circular and round diamond
boxes; he then took the broom of feathers, cleaned the
round and circular diamond boxes with it; and then
opened them; he then cleaned the boxes of the Jinas with
the broom of feathers, washed them with fragrant and per-
fuméd water, then worshipped them with the best and
fresh flowers and scents, and then replaced the bones of
the Jinas in those round diamond boxes; he then clea-
ned the Sacred Pillar Manavaka, and gave applications
of fresh Gosirsa sandal after first bathing them with
divine shower; then the putting on of flowers. .upto. .the
burning of incense; then he went toward the throne,..as
before..toward the Divine bed (or Sofa),...as before,
toward the small Indra-flag,..as before; he then went
toward the Chatuspala armoury, and took the broom of
feathers, and cleaned the armoury with it, then sprinkled
a shower of heavenly water, and gave applications of
fresh GoSirsa sandal,..the putting on of flowers...garlands
...upto...the burning of incense; he then went toward
the centre of the Sudharma Assembly, toward the jewel-
led platform, toward the Divine bed (or sofa), took the
broom of feathers, and cleaned the sofa and the jewelled
platform with it...upto..burnt the incense; then he went
toward the southern door of the Upapata Hall
(where gods are born),...just like the Coronation Hall,
...upto..the eastern Nanda-puskarini; then he went to-
ward the lake,...then the arches, the stairs, the dolls,
the images of serpents...then he went toward the Coro-
nation Hall, [ Page 224 ] the throne, the jewelled-plat-
form,...the rest as before...after the manner of the temple
...upto the eastern Nandapuskarim; then he went toward
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the Toilet Hall,...as in the case of the Coronation Hall,
then he went toward the Court-chamber, took the broom
of feathers, and cleaned the Holy Book with it; then he
sprinkled it with a divine shower and worshipped it
with the best of scents and garlards; then the jewelled
platform, the throne, the rest as before; the eastem
Nanda-puskarini; then he went toward the lake,...the
arches, the stairs, the dolls, and the images of serpents,
..as before. He then went toward the Balipitha, gave
offerings, called the Abhiyogika gods, and said unto
them:—¢ Quickly; O Beloved of the gods, perform wor-
ship in the places where three roads meet, in triangular
places, in squares, in circles, in Chaturmukhas (four-cor-
nered places ?), in the Royal roads, on the ramparts,
-on the turrets, on the turret-paths, in the doors, in the
gates and arches, as well as gardens, parks, forests, rows
of forests, woods, and forest-groves, and then report to
me quickly.” Then those Abhiyogika gods, being thus
addressed by the god Suryabha,..upto..having agreed..
-did as ordered, then went back to the god Suryabha,
and reported to him. Then the god Saryabha went to-
ward the Nandapuskarini, [ Page 225] ascended it by
the eastern stair, washed his hands and feet, came up
-from it, and then started to go toward the Sudharmi
Assembly. Samanika gods, upto.....sixteen thousand.
“Then the god  Suryabha, surrounded _by four-
thousand body-guards, and by many other gods and
goddesses who were the residents of the Siiryabha
Vimana, in great pomp and eclat,..upto...to the sound
.(of musical instruments), went toward the Sudharma
Assembly, and entered it by the eastern gate; he then
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went toward the throne, and sat on it, with his face
toward the east.

[ Page 233] ( Sutra 45) Then, to the north-west
and the north-east quarters of the god Suryabha, there
were seated the four<thousand Samanika gods, on the
four thousand auspicious seats. Then, to the east of the
god Suryabha were seated his four chief queens on the
four auspicious seats. Then to the south-east of the god
Suryabha there were seated the eight thousand gods
~ belonging to the Inner-assembly (Chamber) on eight-
thousand Bhadrasanas, Then to the south of god
Saryabha, there were seated on the Bhadrasanas, the
ten thousand gods, who were the members of the Middle
Chamber. Then to the south-‘west ‘of the, god ‘Suryabha,
[ Page 234 ] there were- seatg.d‘ ‘oh the Bhadrasaqas, -the
twelve thousand gods, who ' w§re the *members .'of the
Outer Chamber. Then to the west of the god. Suryabha
there were seated ! the . seven Commanders—1n-ch1ef of
the god Suryabha on sever “auspicious seats., Then to
the four quarters of “the god’ curyabhat, there were

seated sixteen thousand Body-guard gods, on the six-
teen thousand Bhadrasanas, as ‘follows:—four-thousand to

the east, four thousand to the south, four thousand to the
west, and four thousand to the north, Those body-
guards had put on and fastened armours and coats-of—
arm, had tied arm-bands for the bows, had put on
ornaments on the neck, had fastened and wore bright
and beautiful emblems, had taken -Weapons*and-missiles,
and having taken ‘bows’ that were bent in three places,
which had three joints, the tips '(or the. ends.). éf which
were of diamonds, and having taken large collections of
bows, e.8.some of them having dark bows in their hands,
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some carrying the yellow ones, others having red ones,
some carrying the bows (7), others having beautiful bows,
some having leathern straps, some carrying staffs, some
having swords, some carrying nets, while others carrying
all these things in their hands,~those Body-guards, who
were on the guard duty, were guarded, whose lines
were guarded (and were therefore unassailable ), standing
close to one another, singly and in ranks, and each of
those Body-guards was standing respectfully in a proper
position, and like a servant.
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N. B.—The references are to the pages of the Text,
and the numbers of Sitras: Thus, 2. 1. means Page 2,
Satra 1. Com.=commentary.

2,-1. Q01 F3u etc. Instrumental used for the Locative;
¥ %7 afeq F1. Another way of reading the same
phraseis, ¢ 3 of & o1, and then g is gAYy and §
is Loc. sing. ‘In those days’ etc. The Com. says
‘At the time when Lord Mahavira moved about.
fig etc. =wg1-Prosperous; feyfiar-fkafaai-Peaceful; free from
fear of foreign invasion; gfagr-ga=I. axq-maa\.Upto
the word w1z is used when the _passage is merely indi-
cated but not given in iulL,.Tﬁere- are parﬁmu]ar EUE
or stereotyped sets of descnntxoﬁ§ it Am_g'. ‘.'w}m;h are
used by the authors. - Thub, a pu:y', Wrkidgy, " qﬂéen,
mountain and so on, are descnbed in one plage, and’ t'ha
description is merely referred o™i other” places. Somé-
times it is done by the word: ~ gtiraft” (qﬂﬁ; ) and some-
times, as in the present .case:,«by gmmg- ‘e first and the
last words of that pas<age "thd’ jdm'ing them by
WA, QAR AN SRy wai-Abounding”“In  palaces;
or from gz ¢ giving delight, or satisfaction. gfigfors-
zx+fia-Pot. pass. part. sififey and sfgsg-Beautiful and
Charming. » '

2. 2. afga—afg:-Outside. G'ﬂIglFﬂR—GﬁUﬂI@—N‘Jﬂh'
east. fawftarer-faam=Quarter; ( or sub- quarter) Sig-31re,
Je-Fg-A sanctuary, a’ lam"temple ,%-tn_’Past tense,
third person singular and plural fmm*m&—to-bb ! QRIoT—
gaur-Ancient. v

7. 3. AI-ARI-A tree. gEf-gafl, %m!’q-f%ram-
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Slab of stone; the whole expression would mean, *a large
dais of earthen blocks, qesaa-awaar-Description. sfiaarzg—
eflquifg®-The name of the -first Upanga. wg-Type or
manner. Jg—3g-Should be known; (Pot. pass. part).

20. 4. g@az-gAsga: (P. P. P.)-Arrived. guggiu-
The arrival of a saint, or prophet. The word gatgwm
is used by the Jains even now. gqfigi—qfiga—Assembly,
congregation. q@a]ag-qﬁmaa—Serves, waits upon.

30. 5. GigE Fq-gigy o9, “ Some distance above
our earth begins a series of celestial spheres. These
comprise twelve Kalpas, which are styled (in the ascend-
ing order) as follows—gleqs, Uam, GAcFAR, AIRHR, AAIE,
@Ia% AgYF, 9TAN, Ad, Swid, sivwr, and eregq.  Lhere
are then the nine %3gss, and the nine egay fFwms.
These latter are supposed to contain palaces or fagms, in-
habited by- the FaiR® gods.” mmifra—gimifas-Equal in
status, a{:angq'}_eqqquqﬁ—Ihe chief, or the crowned
queen. sfug-sidi®-Army. The seven armies are enu-
merated thus, by the Com. ‘gardid wsiFl® WRG qgIATE
JEE weqaldts arzgreids | The first five are useful in
war, the last two are for enjoyment. sifornfaas-erim-
qfi:-Commander-in-chief. ~ @lwg-Tiey, RFT-ATAEG-
Body-guard. gf'g_q]%:{_With. qufigeS-gufzd:-Surrounded.
AEANRA-ARIAHINET O HFAHHE. g -Com. ‘eneamwsfar=ia
=R g=n’ sigg—Unbroken, continuous. {z-AA. qsdi-g=sfi-
fiom. ga-What is called as ‘ez’ in Mar. gEE-%gF.
qgraaIRI-gualca~Beaten loudly. ¥ysqM@-ygs:—Pres. part.
(A. P.)-Enjoying. ¥aazeaq-Com. * fygaRaamy Faemww ’
But the Dict. gives the meaning of 3geseq as ‘complete,’
and this sense fits better; so translate—The whole of this

#9’...etc. St AR the name of the continent in
which India is situated. There are ten such continents
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according to the Jains. fRedvei efifgun— fagda eafuar-
By extensive Avadhi knowledge. According to the Jains
gEgW gia-or Right knowledge is divided into five
divisions : (1) wfgg@, or the knowledge acquired by means
of the senses and mind; (2) aagna—The knowledge * of
scnptures, (3) srafg-The knowledge acquired by the soul
d!rectly, without the help of the senses. It is innate to
gods and hellish beings; (4) @a:qujg—Knowledge of the
thoughts of othsrs; and (5) $3%-The highest know-

ledge or Omniscience. By this the soul knows and
sees everything.

P. 33. yRE TI¥-WRA a5, Note the change of g to g
in ¥RY. sreREI-gMafdsy-As is proper, or fit. a-mg...
#a9g—-Residence. qf‘nfﬁgﬁ]-gm—Having accepted. syeqo—
A, engAd-is changed to s and sieq, wiFani-Purify-
ing himself; exercising penance. 2 gi-the figure 2 means
that the previous verb is to be repeated and g1 means
that the termination of the indeclinable past participle
is to be added to it; -thus, 2gy here stands for qifgss,
#-g2. quikgu-alaitad:- Gratified; pleased. gfig—z.
ffra—gza. wfea- yafaq-Stirred. yye-gze. Rrra—frusam.
7=3-3599--Chest. qiég—gara—The pendant. gye=q—Pres. part.
{from =pf)-Moving or dangling. smfjz-efir+sRsfy, Tradiz
~qigfiz-Foot-rest. wnmifRy gaudn az-usmfEs sudd
s(ifa—He put on the upper garment tidily and folded it
round the neck. The usual manner of wearing the upper
garment is round one shoulder and under the other arm-
pit. But at the time of bowing down, the mode of wear-=
ing was changed. guz-gHIE-Seven or eight, cp. Mar,
i@ ens. aiA-Left. srg—Knee. eqa_To bend. oz fegur—
Right. It also means * south ’. we also get g from

afgm, Cp. H. gg@d. fgg—( Gerund, ) fifrcg—Having
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placed. faqga‘r_ﬁl';_Three-times. get is the termination
to show ¢ number of times’, from ‘geag’ in Sk. gwwi-
qgiag, Acc. Sing.~(Head), $fg-ggq- Slightly. zgug-zzae—
The {cellection of) ten nails; the hand. favgae-RaEs—-
Moving the head round and round. gmyst-wea®, Cp. Mar.
q. FE-FeAr. gam-Form of the past tense of gg_for all
person\; and numbers. &g or Hfyég~irom aqéa_’lfhe Ado-
rable ones. sifigg is also derived from af{4+g7-Those who
have destroyed the enemies in the form of passions.
snzay-anfeEv—The First Maker of the Law. faeyai—ealgst-

The maker or giver of the ‘ford ’ or * passage’ in the
ocean of worldly existence. Later on sy also came to
mean ¢ Order ’; the four orders, viz. the Monks, the
Nuns; and the Laymen and Lay women. qIHTRE—ETqHI 5~
Self-enlightened. wqgeet—This is a smell-giving elephant
whose smell is very repellent to other elephants, and
who, therefore, run away form him. qgg-g3iy, gra-g@-
The right path. Cp. ‘gm’ Mar. which means ¢ trail’.
(P. 3%). =ig-Ag-a-gar, =g=qa-Having four ends,
The souls in this world can have only four ends;
e. g. they may be reborn as gods, hellish beings, lower

creatures, or human beings-(not taking into consideration
those who get salvation), sgear—also means the Earth,

sqfega~srafaga-Unobstructed,  unimpeded. Fgu—zgia—
Faith. fguzggmui-Free from obscurity, or covering {of the
mind or vision). A ggey sage is one who has not yet ac-
quired ¥gegE. f§ from fF to conquer; one who has con-
querred passions. s1gg-Should be taken fronf the causal
of fy-sig%-One who enables others to conquer passions,
Correct ' the text to #igw-gigs—One who releases
others from bondage. §e9+ - @9g—-Omniscient ; ¢ g’
in Sk. is generally changed to %7’ in Prakrit. ayge—
eigsq—Free from pain. sig-sg-Infinite. Y YURIH~Ng-
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gag-From which there is no return. ggmm-azTIg—Seat-
ed there. ‘

(Sutra 6) warea-tagq-Such. wsgfear-sn=nfas-In-
ward musing. The other spellmg of the word is sEwfarg—
safig-Longings. The four words are synonymons. |-
fai-Past tense third Person sing, and plural-Occurred;
arose in mind.

Page 36. qgiea—agurgg-Of that sort; famous, illustrious.
amatg-Name and family name. (Page 37 ) gguaim-It is
practically the form of the Dative. fgsn ga:—How much
more, afquga-Approach. spafta—(1) suafg-That Whlch
is practised; or which conforms to the Law; (2) AT,
The first sense is preferable here. qammq-uqma;q-uamm
f‘aamq sizeg etc. * How much more beneficial it would
_be to drink deep at the fountain of knowledge’ gt
fuws etc. are words in apposition. ¥s51-Hg- After death.
s - enaEnfaEa-For progress; or something which
would accompany him after death. gzi3z—gszmaufg-Calls;
causal 3rd. per. sing. from the Denominative of xsz (@%).
Correct the text to 3finfoggr in L. 11.

38. 6. gigg—Imperative second person plural of @ig an
e (or substitute) for =9,  syrfgmaafRur—snatfgmaziao-

Startmg from the right and keeping the image or person
to one’ s right; going round, or circumambulation, gsg3it

gHal-gaq: gasar- On all sides. Rtor-isra. Initial 97 is
generally changed to ‘s{ aﬁ_mq;(yq.Sand g (Desi)-
Pure. si=HigE—-Impure, dlrty 'ga_tlf%(as-Fllthy gf\qr[q_
g{ﬁmq-Havmg foul smell. engft‘r[q 312eq - Beating,
or collecting together; or from ay{q_Shaking. re-
moving, wg-To carry. FEgA-ARGIFL -1 such a way
as not to sprinkle too much water, afZgr-afaar. Cp. #fiH. .
qtgféa—m-Touched. gra-ag-Shower. amaa-aé}qa..lmper,‘
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2nd. per. plural. gag-ggss-Growing on land, wyrgy-Shin-
ing. qpF-avg-Plenty of. fazziz—g=aenfy-Standing on their
stems. gamaor Faggo-Five-coloured. zmg-Five; ( lit.
half of ten). wiredg-snig+3caw-Height upto the knees.
fag-ms enfg—The Com. gives sN¥q-gmyq, The Dict.
does not give that meaning for the word sifg, Frarggetc.
All these are varieties of sandal wood. fgxgg-Onomoto-
poetic; cp. gagAlz. iiqafzyg-Like an incense-water; or
concentrated essence of fragrance. FRIAZ-FRIT—Imper. 2nd.
per. plu. from the causal of &g, &a;tmﬁq_fagqaa'_guickly.
anufad-angfysm-Order.  qufiqug—s@ira—( Lit. ) return.
The whole expression means: ¢ And report to me after
you have carried out my orders ’.

41. 8. gyamy-Pres. part. from #g-to be. gg-Iw. ‘g
2T aafeg ’-ud - Zar gar 2f@ o It is just as you say, My
Lord! sqor-simEr. q%gur-gf‘aﬁ-To promise to undertake.
e gifead-gaatiea - North-eastern.  Jgfegaagrengi-afea-
ggzRA-By magic transformation of the body. There are
five kinds of bodies: (1) sitgifii-The gross body, or the
ordinary Auman body of all creatures in this world; (2)
Afiea -The outer fluid body of gods and hellish beings
which can be changed at will; (3) sngws—~This can be
acquired by those who know the 14 cfas. With the help
of this body, the soul can go and consult the Arhats in
other worlds, about difficult pointsin scriptures; (4) §=g—
The fiery or magnetic body. It is from thie® body that
the hot and cold flashes emanate; and (5) #i-Body of
karmic atoms. “ A gggrq is a process by which a $fig
makes emanate soul-particles, together with the karmic
matter which is inseparable from them, for some parti-
cular purpose, There are seven kinds of aggIas:—agiy,

F91, %, anonfaw, Horw, engi, and ¥afsagma. The



Eli gg=1q is performed when a strong new Vaikriya-
body is wanted for a special work. A soul that
has the Vaikriya power (gods, hell-inhabitants and
some humans)-makes emanate soul-particles (ﬁ"(qn%;irs)
which take the form of a staff with the breadth and
thickfféss of the body, but many yojanas long. The length
is to collect new matter. Then he (The sfig ) destroys
the coarse matter of the old Vaikriya-body and re-
tains the fine. Then new matter consisting of all kinds
of jewels is collected, of which the coarse part is reject-
ed and the fine retained, to make a new Vaikriya-body.
The commentators note the difficulty that jewels are
Audarika-matter, whereas only Vaikriya-matter can be
used here. They explain it, therefore, as ¢ matter as
precious as jewels,” or the Audarika-matter is transform-
ed into Vaikriya-matter.”” (Miss Helen Johnson. Trisasti).
aWlgu-qga+gd-To make emanate soul particles. g&F—
geya——Numerous. gg—A staff. o etc. These are all
various kinds of jewels. gax-3%f -Diamonds. Iefsa-aga—
Lapis-lazuli. sifggga-—sifgarg-Ruby. SITed-sraeT—gold.
Ffez-emfza-Crystal. spgrmag—agraig-whatever gross mat-
ter there be. ggm-Atom. g a-ufianaa-To discard, throw
away. qu:ggq-qqu:gq-whatever subtle matter there be.
qRaE-Taiga—Accept. =fg-fEeiaafy qrg-For the second
time. ea(aa'f%qa-gaﬁﬁaa—l‘he new Vaikriya-body; the
Dict. gives the meaning as ¢ Different from the natural
or normal Vaikriya-body; or a created Vaikriya-body.’
IFp—s@e. FFuN-wga1-Speed. fafia'z—faéq\;..Obliquely. fgga—
safaag-To cross. g Joa-In the direction where....etc.

43. 9. SAg—sfig—Custom, manner.- fFg-F; Ffor=-
wfty; both these are Pot. pass. participles.
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P. 44. sngovi-eansfiog-Practised. waunag etc. These are
the four types of gods.

44. 10. Correct the text to Atqong (L. 20). gg—A staff.
gazari-gagaig-Name  of a particular wind. F-erq,
stands also for §: and gy, SgMRU—gg—For instance,
AAING-afoHmguF:-A  servant-boy. fggi-emg-~Pot. 3rd
per. sing,

P. 45. gnq-guar-Com. HiAqzaif@q:—Free from the
ravages of time; or wimEA-skilled. sreqrEEF-swETAT:—
Having no disease ; ‘spuymisy: spqymEara. Rrag-
feqdigaa:-Of a firm built: (The Com. omits this expre-
ssion). spTgrg-simzEa-Fingers. gfegur-( Com. V. L. gz)-
sfdgei-(or gg). The Com. also omits ‘Geyy’ in the com-
pound. qfimrer-gRug-Fully developed. gz-3q-Circular,
fafag-Firm; thickset. gfsg-Round. qsdzn-=ags-A leather
~club. &9u-A mace. gfg—gfds-Fists; boxing. swza-sem
Belonging to the chest. quANTe -gR-giug:-~-Endowed  with.
g®-Palm-tree. sigs- gn@-In a line; (It also means a pair).
Hfagfaw-afigfma-Like the city bolt or beam of a
gate; ( the Com. omits this expression ). #gq—Cross-
ing, 99U-@ga~-Jumping. Ssigu—-sga-Speeding; running. qHT
-s@¢-~Boxing; V. L. quwu-sarama-Exercise. BU-FHi—
Wise; Com. ‘skilled in seventy-two arts..” gg@-ga—skilled.
q3-5§:-Orator. The same word (azm or g3) is used in Mar.
as a complement; probably originally it was a complement
for some literary activity. FeEr Aara-Intelligént. faog—faey,
Ag-Aga-Big. ge-Handle. dg=sfi-gg=gHi-gasdI-A broom-
stick. garT—m@mE-Small stick. gegsi—gea®-Collection. The
Com. omits this compound. Jug®Izd-gum@fes-Bamboo
sticks. wgrg-ggeqi—(Indeclinable past participle)-Having
taken, 3jysv-erq:gi-Harem. 295%-( 339% and then Rga
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Mar.)-Temple. gqgi-5q1-A caravansaral; lit. a place where
water is distributed free ; Mar. quqi§. fag=a{-Thoroughly,
or completely, mqﬁa]-agmé%ﬁ —~Should clean; (Pot. th:rd
per. sing). qfizigs—The area round about. equ'a-aﬁm
-A storm of clouds; Cf. gilgg Mar. gr-ggH-Water. ar=
etc. different kinds of earthen vessels. sgRAFI—TAGAT,
-would shower. (Pot. 3rd per. sing). gqxoauafig-Com.
aqgaa{waaaﬁaa_( Onomatopoeic )—Produced the thunder-
ing noise, fgsgaiifd-Lenominative from féqq Froduced
lightning flashes.

(P. 46). asfy-gdigafq ga-For the third time. gesw
—-A bunch, or cluster. 53f{g—( Deéi )-Basket. mfma-mifEs
-A basket with a lid. sammg-s=wmg-Holding the hair.
fgragm-fasgw-Fallen; discharged. gs—cluster. IgqR—ITFR
-Formality. g{wi-gaiq—(Pot. 3rd. per. sing.) vaq—qaAq-
Note the lengthening in ‘g’ which is irregular; cf.
fauqig above, FwRAfg-Causal, present 3rd. per. plural.
- cifga-aufege-Near. afefagan-afafassg—To go out.

50. 11. @=1 fageA-yen  fageg-Having heard and-
listened. gqEifuiRae—ggradizifaqfy-General of the
Infantry, ¥ag-J=N9-A ceries of clouds. fgg-The
‘thundering sound. qg(_qg{—Sweet. Igream-Nom. sing.
from the pres. part. sg@IT-arRIT-striking. IrNFam-Nom,
sing. fr. the pres. part. 3giggq-Proclaiming. aifqggu—
sifiasg®:, Sio-aa-Conveyance. geg-3iies: AHFIREA~
‘Without any loss of time. qr-rgqag—sngﬁaa-lmper. 2nd
per. plural.; Appear; present yourself.

53. 12. gy vi i@ etc. The construction is Locative
Absolute. fqmm-Heavenly abode. fisge Msgz—Pleasure-
.grove, or harem. spgfeg—anyfdg. g3-msg, (cf. @iy Mar).
Correct the text to gar. qf\ggar-s[fagm or. sﬁ-‘gaiﬁ—Echo;
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the resounding sound. §gw-Crowded or filled with. afg—
I, wig-usg—Absolutely; too much. yg-yfg—Pleasure.
qug-saw—Addicted.  fag-fam, gng-gng-Intoxicated,
gfesa-qfisa-Engrossed in. aYs—( Desi)-Noise. ufgaigm-
gfgaiga--Awakening. fi3gs-gqga—Curiosity; we also get
#3gy, Foee etc. fga-ga-P. P. P. Sqgamug-sagwaa-
With their minds attentive, or properly employed. dfg etc..
Loc. Absolute construction. g-A particle  expressive of
joy ( and sorrow also). gi-gaag-Words. fgaggei-feagaman.
rEfoEr-sngafas-Order.

(55.-13) sQagAT-qFH:—Some.  FR[FJIT-KFIA-0r"
better ggcar-with the intention of; gegg would mean.
¢ Decision ’. ang_aqga_Unheard of. gfirggigt-Future 1st.
per. plural from gw, gfgu-g%. (This is an instance of
@if<n or the division of a conjunct by the addition of
a vowel ). gEmu-aq1go-Explanation. gfegegit-Future 1st
per. - plural from gzg-to ask. (P. 56) srozgdr—Pres..
part. from suEw ( eg+3q )-To comply with, ssRei-
wegissag~Each other. Note the insertion of g in the
compound, In the 3rd line correct the text to ercgwzar,

( Sutra 14 ) @Gu-ggeq-Pillar, Cp. @gig  Mar.
dfafag — dfafag — Supported  on. ey — Herfeag—
Standing gracefully. gafSa-m@afsa—Doll, zifaa-
éaﬂzﬂ—A wolf; or an artificial deer. IgH-3gw-Bull; or
kgq-Bear. gFraa-Serpent (a]aq;) g§-Deer, gua-mga-
A fabulous animal, having eight legs and stronger than.
a lion; or a young elephant; or a camel. JmR-A yak. FJ{-
Elephant. ggg-gz-Lotus. #fg-wfe-Decoration, painting.
J5-a31. AgA-ArgF-Altar. Sg—g=5-Mechanical contrivance..
gei-g— Accompanied  by. srsdt-stfg-Ray. © gifeig—
afsdis-Endowed with. ggn-ggs—Images; reflections,.
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fagsi-wraAr—Shining; the Com. adds fafswaamr-fawragy,
IFGHAS G- e wSI—Beautiful, attracting or arresting
the eye. Hig—tqa. aRa{g—g» 1%~ Beautiful, glorious. gzigf—
A row of bells. gy-gax-Sound. fagu-fagu-Skilful. wfaa—
wfag-Studded, or inset. fHfafafaa-N@mm-Shining, or
dazzhng; cf. gggast Mar. ofifgag-ufifgg-Surrounded.
fyfauor-faeivi- Expansive. fggsqifg——-Imper, 2nd per. sing.

(57. 15) fagfegg—Infinitive; (to create). ggg—sgq:—Began.
fafzfa-fafezi—In three directions. gsit—sja:—Three. Gigior—
|Yq1a- Staircase. qfegger-afqegs—Beautiful. gungig-goisara—
A detailed description.

( P. 58) goug-ygg—Laid down ( by the prophets).
firqgi-3ma:  or Jp—Com. (and Dict. also)_@;é fdreea:
gagni:—The raised ground; a sort of a pedestal. fig-A par-
ticular jewel. qggi-sfygia-Base, support. HaT-—HFSH—-wWood-
en plank. Q\Q_H\ﬁa—Naﬂ; screw; (cp. @§ Mar.), &fg-Joint.
Correct the text to sjgdaomigien. geeil-gi:-In front of.
ghataEa-gw+s=au+safaar-Set in with pearls in bet-
ween. gRi-Star.

(P, 61) gfig—ggR—Above. spz-sigmsit-Eight. famm-
ageasifi—The auspicious things. The eight auspicious
things are placed in the sanctuaries and allsacred places,
fgvg-zeur—Black; we also get Hfgor from gy, Ha—g. gfEs—
White \gg),aﬁa-Pure, clean, gog—sau—Soft. TqIE—eqgz:—-
Having a silver cloth. goq-siesi—A lotus ( growing on
water). @qig=ag-safassg—Umbrellas upon umbrellas, gae—
gqa—Pair. 9E—9q1%1- Banner. gugs—gga-A lotus,  gg—
gea-agg—Collection. gyg-Etc. These are all different
varieties of lotuses. sirqi—efq:—Within. sjzgw-Very level
and smooth. yxfiIE-GENg-Charming.

(P. 63.) sufé-Com. gyw—A drum. gg@(-ge#i-The
leather-surface ( which is stretched, and is, therefore,
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quite even). ‘g’-gfq. The Com. reads qRgd before gieas-
The surface of a lake. Hgm—Orb. gr-—gd. 1L A
Mirror. IEA-IWH-A ram. ggg-zg{-Bull. gug—DBoar,

Fg-aq1g, fan-gu, sas-8r-Goat, ifgg-gidi-Leopard.
aw—aq-Hide, skin. dg-gig-Screws. siea-aes-Nails.
(cf. f@zr Mar,). figai-fagg—Stretched. apag etc. All these
are the different characteristics of various precious stones.
:qemqf%_aig{é:—]?ull of splendour. gfig—g@fw-Rays. IST-
3qig-Dazzling light. Sifgs-Sifkg-Red. gifer-ir. (gfan)-
Yellow; Cf. gmg Mar siiaest-sia:-Cloud. sisor-srsd -
Black ointment or a jewel. @su-@sa—Lhe lamp-soot,
F=e-Collyrium; (cp. #isiz Mar.). was-The horn of a buf-
falo. gfear-gfés-A cencentrated pill of the same. war-
qai-A bee. sgfs-A row. gag—Wings. gig-Essence.siz1fg-
A gem.zigs: siH:—The young one of a crow (and therefore
very black). the Dict. does not note the word. qigA—
qag-A  cuckoo; Fifgmr is  called gqig-* Reared
by others’, because it is a belief that the cuckoos
get their eggs incubated by the crows, As there is no
difference in the eggs of the two birds, the crows do
not find out that they are rendering a free service to
others. nig-ws, FHY—Young one. ¥gi{—The Bakula tree.
fgrrs D. A patch; cp. fgns Mar. The Com, says ¢ the
patch of sky which is free from clouds in autumn, looks
very black’; probably by contrast with the rest of the
sky which is white. ¥¥-w3g-Pot. 3rd. per. sing. & ST
qmz-a1gag: gue-This is not proper; it is not meet or
fair to say so. sftgei-aityrd—gyamsrg-Merely for the sake
of a simile, or comparison, The teacher says, that these
objects are enumerated just to give you some faint idea
of those gems, gw-Ablative sing. from ggq ().
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FaT-ggay; quw and qgm_qq}g—Charmin'g. fsr-wg—-A bee.
Com. sizfay:. qu-q-Wing.

(P. 64.) gu-g=:-A parrot. wm:—i:-The blue Jay
bird. fi#fi-Indigo. ¥z:-A variety. qI-@ME-A kind of
corn, ggeg—Com. gm=a& gqyri-The black tooth—paint-
calle# as gjggur in Mar. gguy-The plough-bearer i. e, Bala-.
rama. ggq-Garment ; his garments were i, A=Ay,
Ma-dig-Neck.  sel—agd) (@@t Mer. ); we
also  get sl from sige, FRT—&fr-Blood. sezeig_
gigmg-A red insect. feame —Rygr-The sun. a1%:-The
early, rising sun.ggsaua-geqraran-Ceolour  of clouds in the
evening during the rainy season. gwz—swig-The half of
isi1 seed (which is red; the other half is black). sgfiyor-
Sqigaa; Cf. Mar. arid). qifears- gk, SEfEgen-sia-
fﬁﬁai:—EXcellent vermilion. qgis-y31%-Coral. Ifgzgagefi—
Jfgagalin-Ruby. sfane—emnga:-Lac-dye. R wf—
ym-Scarlet; ( fafasit Mar). =iufig—<afis-A variety of
vermilion. qgi-wfaiz—A heap. gz-D, @%-Bark or skin;
cf. gis Mar. §g:~A cut or rind in the tree, gfemfear—
gRaifs®i-A yellow orpiment, fagt-fagr—Com. ymzsafysin:—

A particular cosmetic, fagg-figy-A touch-stone: or a
line on the touchstone,

(P. 65.) Ryeqr~( farsn ?): Shell. The Com. omits
this, gugf@—argev:-Krisna or Visnu, ggfear gmmmed,
( @@ in Mar. ). =tafm—Naraat—( stegs in Mar).
gfe-zfy, argz-arRfH—Autumnal. FHZT-qS_FH:-A cloud.
qa-sarg-Purified in fire. {ig-ylg-Washed and cleaned.
faz-fys-floor; cf. iz Mar. gF-3r%-Dried. fart or Za@t-
A plant which, when dried, becomes extremely white.
f&gui or agu';_qqgfﬁﬁ_l‘he peacock’s feather, fifSig—The
central part of it which is very white. fifg—fyg-The
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lotus-root. gunfsar-gmfssi-Lotus-stem or fibre, gw- Petal,
Ju-7a.

(P.73) =iz-#ig-Com. weugsny, gz-Layer. usr-Card-
amom plant. gau-gnas-Cf. ggur Mar. ggivr-gsfit—A cool
and fragrant plant; (Mar, q1@l. ) AGHI-HAGF-A plant. Faafi-
%;aﬁ’i ( %&s-Mar.), qrefe-qrefs-The trumpet-flower.gogg—~
q;q(_Camphor FIgy Mar. sigaigfg-ergaia-In a spot where
the breeze in favourable, enfamaor-  Ifxmnm-Being
broken; Pres. part. from the passive, Similarly the other
forms Fzgam, fagam, e, FEdam, aRysaam ( Being
enjoyed ), qRRWsTHE- (Bemg shared ), qua;nur_.Bemg
tranferred, sfiyrs-ggi-Noble. gr-gor—Sense  of  smell.
ﬁagg-ﬁa;fﬁ-Satlsfactlon

(P. 73) engu-sifsrms-Deer-skin. gg-( D.) Cotton. gy-
A particular plant; probably its flowers were very soft.
agig-Butter. ggwgs-Soft cotton used for beds, fRymg—
Collection. #g-nzd. fG=srEwed-Jgrmdeq:-An  Assembly
hall; A theatre, ei-sgma-swgga-Lofty. glufeg-ghas—
Well-arranged; well-fitted, gz-sgg—Charming. &fg-dRug-
‘Shaped. gfgwa-gfias-Well-divided.

(P. 74.) ° yn-tgqe-Dome; pillar. q93-99sH-Moving;
(brightly dazzling ). faﬁm:gq'a- .aﬁja\) Acc, sing. from
the pres. part. ayv@gqquq_(D) Smeared with cow-
-dung and white-washed. Meig-igi§—A variety of sandal-
wood, @yg-Fresh; (full of juice ). gei-gai-Thick, profuse,
q%l’ﬂ%-qﬁlﬁ%-Flve fingers. gfdga-sfagr. ofrad-sEw-
Hanging up. gimifig-D. s=feaqg-Suspended. qagm-aeagm—
Garland. Folg—%wg-Collection; correct the text to  ggweg
(Line 8.) @&q—-s{f‘za-Musmal instruments. HEBL-NAL .
f‘a&m-ﬁqﬁw--Scattered over with. gzm-3ztF—Ceiling.
HFAET-HF12F—(I) Gambling place, (2) Gymnasium; or
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(3) An arena, or Casino, ﬁ%ﬁ-ﬂaﬁ&f{ﬁt{. yREar-difes-
Dais; platform. gafirs-qufia-Burnished gold, =wgwm-Slabs;
(or a wooden seat?); or probaly wheels. grydtga-
Knobs of the legs. a’ng-m:iqq_Gold 3g-D. cim,

dwa; or hinges. (q) gRa~Very precious,

(B 75) sran-wsiegig—~Covering. f@- 5g-Soft; we also
get g3y from 7g; (Cp. g Mar.). AGE-qgEw-A circular
seat or a pillow; ( something like figgt in Mar. ) vgqg°—
ag@® - ( The tips of Kusa grass, which are fresh or new-
born). feg-D. emegruifizig— A particular covering. ¥gr—
Pollen of flowers. qa-gq-sraﬁeqa Spread., (IHE-(HEST—
Covering for dust. gig-«lg-Linen, or silk. FUF-gT@-A
very fine silk garment; muslin. afgzsran-afg=sigs,
wgH-1wig®-Red garment. dgsi—dgg-Covered.

(P. 79) fasazw-fasage—The Com. quotes the gloss on

— g sy 3’ | smg-swa, aka-
afeg—Churned. Hu-Ga-Foam, gfqme-gfsm—Resembling.
a@ﬂ-azgsr—-—Com g~ Something like a hook, for

han°1ng garlands on, gFfug-or Fwaw (t)-A particular mea-
sure in @y, GEE=MIANg-agHiwasan:-Having  half
the measurements of these. ag\qﬂ—A ball-like golden or-
nament. qIyWI-JaiE=~Leaves; or gaursla'{as—A golden cir-
cular leaf-like ornament. Hfiegm-dfeqm=-With its top deco-
rated, eEU-SH OF &@YW. aIUfE-a:-By winds or
breezes. #qm AgE-Adv. 7§ wwgH-Slowly, gently. yz=.
gm-or usMm-Pres. part. from sii43, S-S ETHFT—
Hanging, suspended. Ysstsmm-Com. wgramaifi-Making
sound; but this word is not noted in the Dict, V. L.
geszawr has the same meaning. sgeT-engZamr-Filling.
agsTRvi-sai-To the north-west. a{lﬂﬂ—t{ma—'fhe
auspicious seat. )
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(P. 80) FftwgeRaAv—zfRogIeant-To the south—east.
sifEnda- envasar—Internal ; inner, fgfdmR-gegq—Middle, Line 5
Correct the text to °gsfigRior, @ifgr-ag-Outer. ag-gRA—
Twelve. sEFa-AmiEd— Body-guard.  eiggag-aifiga-
Newly arisen. gqﬁaq—%‘qﬁaq;-Autumna]. maq\ﬁq_am@-
Newly rising sun. gaftne—aRugix-Burning embers of
Khadira wood {fq-usY). qwfa-ssafea. sa-sa, dggfa-
Flowered.

(83-16) w®fequ~eifigg—Near. ( P, 84) gEE-IEE,
Iafig-Situated to the north. qyy-m@ER—-Each. gsau-
zﬁf’g—q\m@g—Placed before. e1gRg—eIgIT— Remaining.
mmggcaﬁq-ama{aaq—ln due order. gufegu-dufeag—
Started. zg@uRgAT-gaAT@F:-Of agreeable sight. srsia
—anitg-Sight; for the difference between the two
see Com. Iwardl-3=a=q-A victorious banner; or Fwa=a
is the name of a flower, @fi:m_gf-@a-ﬂigh. sfeg—eig-
f‘a(q'..’l'o scratch; ( Sky-scraping ). frgg—-araaE-~Shining.
agf&m ggfag-Lofty. engas-snaysg—Umbrella. qrarsta-
mgqa]aﬁn_Palr of wooden shoes. qmg\-{_qmaﬂi_Endowed
with. fF&Ua-(e1qifE®t)-God-servant. quitay-guRag-started,

(P. 85) gfimg—ufigsz- Well-polished or cleaned. #z-
gsz-Cleaned; polished. guzfZsi-gsfafga-Well-arranged; pro-
perly placed. gell-gZi~Small banner. gﬂ-Lofty fe—
famr-Peak. HEgmEmA—wed-+ugd-Very big; huge. afigssra—
H#Y-geas—A banner in honour of Indra. Sgey-<igeg-Dress.
gfRafRea-gREga—Fastened. wg-w2—warrior. 9gay & qgii—~
are De§i words in the sense of ¢ a group ’ or ¢ collection’.
gufg-ta%:- fig-3eg—-Group. R=mufg-(?) The word is not
noted 'in the Dict. The Com, omits the bracketed portion.
Line 12. Correct the text to i, ' '
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(88. 17): stgaqm-mqm.Being carried. Pres. part.
fr. the passWe of q;a (@9). asswsav-aRigeyq— Through
the heart of. g{-ejfa—Splendour HUNE-sigaig—-Prowess.
Ia&AMA- aqailm——prlaymg fasorar - faato—Exit,
Fq-mg_fagg_Com %; Dict. spiral or circular movement.
eﬁaamﬁ—aﬁqﬁ-Descendmg Higgamt-safaasir-Crossing.
ofeaige- fag+g-—To withdraw. gfedR3-sfaé + fig—-To
contract.

(P. 89.) gs3z-emigafg-Places; Present causal third
per. sing. g5z - NG - -To descend.

(Sutra 18) Correct the text to ¢ gftann, ’ (Page 9o)
q=gl-garg- Afterwards.  Cf. Guj. qfg, FiE-gife, gg-An
eRar for &,

(Sutra 19) umr@R-T+eiEn:- Not very near. oiggl-
a+afagd-Not very far. To sit too near the preceptor isa
sign of impertinence, while to sit at a great dis-
tance is indifference. gegaAN-gHAO: .-Lit. Desirous of
listening; with great difference. afiygg-sifug@:-Facing.
gefset-mmfegz:-With his hands folded.

(92. z0.) wia f&fg Etc—ama Ra  sighn  awa
sfinagi—Went away toward the direction from which it
had come; dispersed. ( Sutra 21) TZIx Izz-suA 3fasf;
Iar-Com. geqrasy; but it should be understood in the
sense of a ‘jerk,” and rendered by ¢ briskly. ’ < He got up
quickly, ’ or ¢ He sprang up to his feet quickly. ’ wafafgu—
wafgg: or way:-One who is destined to get salvation,
( though it might be after numerous births), Souls are
divided into two categories—(I) w=zs and (2)  sfweds.
geafedl-grasefs:-One possessing Right faith. grggm or Righ-
teousness is the seed ( &is ) of the tree of ®ly, fA=as1-
facar-False, gfymg@miiu-adiada:- Whose  transmigratory
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existence is limited. qfig-gRfig-Limited. emig-srig-
Infinite. gmgalfgu~gawaifys:—1 whose case emlightenment
is easy. gwg-gew. enUgU-snIwe: -Propitiator, fiqge-
fags:-Offender. _f@fr—g7@:~.Com. One who is destined to
get salvation in the next birth; one who is in his penulti-
mate birth.

(P. 93) <mg-sAlg-Pres. 2nd  per. plural,
qrRET—q3g9. Wi1g— Modification. gf%'q_igq —Before,
After.  @g-®., qu-w@. fEERARE-ARTEHETT-
Attained. wfqgesii-wRaqisn-With devotion. wmor-Ngu—
Monk. fam=g-fagsg—One who has cut off all worldly ties;
a Jain Monk. seilggae-zifyageg-V. L. ©fay —Divided
into thirtytwo types. qz-grzg-Dramatic performance; or
Dance, gqéfﬁaq-aqgﬁﬁgq.To display; Inf. from the causal.

( Suwira 23 ) eRR-sEII-Respects.  qfigpr— fr.
qft4 - ( aRemfa )-To acknowlege; Mahavira showed that
he did not even hear the words of Siryabha. (L
qwilen-Silent. §Rrz-gRig-To stand. g -fg: or fgedftd awm-
For the second time.

(Page 94 ) gomai—goig:—A set description.  ggig-
Iw-Ceiling. sy quriy  WRg-enEtSh gmy wAfI-Salutes
him within sight; ie, as soon as he sees Mahavira;
it is an orthodox method of salutation and is
current even now, qu;m-a@amg-Mayf permit;
Imper. 3rd per, sing, qqeaAT-qaguay -In the first ins-
tance. ggfig-warg-Precious. diqr-Fat; plump. gifu—gfso—
Right, yg-ysg-Arm. qaRz—gawafi—Stretches; Causal pre-
sent 3rd per. sing. gRgy-geag-Similar, Hﬁﬂﬂ—mﬁ-
Having similar skin. ssqo—g}qq—Youth. Cp. sivqa { H. )
Jgu-3ga-Garment. firsle;-figfa-Requisites; the necessary
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articles. ggait-fRuid:—On both the sides. gafoq—dafea—
Turned round; tucked in. V. L. §fgg-d5g. Mae-=a@—
- Placed, or fyggq-Dressed. spfyg—Fastened; put on. fyag-
The fgw® mark on the forehead. enirs-enfie-The crest—
garland; ornamental head-dress. faftrg-fyag-Put on. Jfgs—
Sygm-Neck-ornaments; necklace. dgg—Fg5-Under-gar-
ment; bodice. IfSI-Iefifdg—Fastened, tied. fygez—
fasqz:—A spotted piece of cloth. qRgr-qR&r-Skirt. gFa-
Faa-Com, aRamaay FaFRTR Wi q edFawEy s<ad |
Probably it was a  peculiar white foamy
dress, having folds. gug-In keeping with; har-
monius; matching. fyg-fax-Variegated. fugma (D.)
Shining; brilliant, figgu-figga—Dress. gfiged D"'Tﬁ_
Filled with; completely equipped with. Sgo—asz@aTL
W-a:gﬁ-—'l‘he half or crescent-moon, fasre-Irregular
from @ez (forehead); we also get faew; Cf. fagarat am.
Aa-girg-Gentle.  dmu-gxa.  IF-Isw-Meteor, ISI-

AM-IGigAm-Shining. fgnrm-agIwER—-Amorous  appea-
rance; charming exterior. ga1g-gag-Conversation. ggxig—

39aR-Formality, courtesy, sfrgst-atiqlg—~Musical instrument.

(Page 95) @@arg-z@agH-Blower of conch. fgw-a7g,
YqI-Agal *@er. For the rest see Com. U007~ GRIAGEHT
wd-Forty-nine. engwfagmni—snatgfamfy-Different types
of musical instruments. fgIE-Type. ma'q-qa%aqt{—Pot.
pass. part.

(Page 96) Correct the text to gHYatu-gHTGC.
'tif%{-qg;f%ﬁ—Line; series. qfg §9-To form lines.
qfelt  @ddfy  etc.—Bowed down in a line.  gmyg-
Note the lengthening—ggig-Simultaneously. afgmag—afy-
ang-Together. Rifadig-Rafaada—Steadily; slowly. sjtorg-
sgg-To bend; Cf. sjtrqr Mar.  qarlg-(Safkagsq:)—Past
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tense, 3rd, per. plural; similarly wﬁge(mﬂm;), and qu-
fag-m17er. S-I@r-By chest, qix and figr—Higher and
higher pitch. w-(?)— gwn-Humming. eigs-Straight,
Fgi-Cave. Sgie—3qipg~Concealed; and then filling
up. (G-{W-Impassioned. zpr-eqr, See Com, Correct the
text to gg (L. 10)). =¥-Beating. "ug-ug-t@fEIy-A par-
ticular sweet note. fifyg-fifug-Com. the repetition of
notes. gafg—Having a good-end, or cadence, gg#g-
IgAFaA-Being blown, The Com. notes—¢ siy gymify gyt
QEFAY | NIZHA-AIZAA, SICHIRBFANT - EHEANT. ATS-qIed.
For the rest of the verbs see Com. (Page 97) s=ygsr—
a@\ga‘ 3&133@_3@53%:L_Fu11 of excitement. FEFT—
*gar-Full of revelry or merry din; or the sound of ask-
ing questions like ¢« How do you do ’ ? Zgygui-A sport of
gods. qyug-w3g-Started. The first type of Dance
is dfsplayed by dancing like the figures of the
Eight Auspicious things. The Com. remarks that all
these different types of dancing performances are
obscure and cannot be satisfactorily explained, as
the treatises wherein they were thoroughly explained

are lost to us.

(111. 24.) WfSrgss-wfo@gm-Should said, or repeat-
ed. ajpge etc. see Com. In line 4 correct the text to
q@fz, These are the names of the different kinds of gems.
wim-was-Each. Line 10 correct the text to Sgifa.
taisit- ugq:-On  one side. gesit-fgaia:. gé-? The Com.
dmits the bracketed portion as well as the first clause,
Fmais-asaeq-Going round in a circle. gfgufa-sfgwfm—
Division. afagiafe~The Com. reads gegyiafs-A row of
bracelets. grgu-IgHa—Rising. ( P. 112 ) exaR - Veiling,
obscuring. =z1guT-Probably an eclipse of the moon. srgqu—
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sigaaA-Setting. wg@-qg-A demigod. yaa-ugw. AFw-
A great serpent, ggy-gg3—A bull, or sgq-A bear. afsg-
sfsa—Graceful. qgm-sgmrag-Walking, gait. fqafrag-fis-
fag-Name of a peculiar dance. gyfjefag-gafsfeaa-( This
is also the name of a metre); this name occurs
in the ~g7ga3y in gagarafa, Ch. VL gii—The ocean.
awy-Citizen. qsg1—(1) Name of a ysgRuit; or ( D.) a cow.
4qi-Name of a plant. #fyy FxR—Probably they arranged
themselves like the letters %, @ etc. J-ony. Afad-
sifug-A kind of dance; similarly fifaqq etc. Iwqa-Iega—
Jumping up. fagg-fagrg-Jumping down. garftx-ggiig~-
Stretched, expanded. The Com. omits g, Correct the
text to {gg-~(D.)-A salutation. asanq-g%qa_Previous birth.
afig-afig-History. |an—<ggq~Fall ( from the heaven ).
gzyi-Removal. This refers to the removal of the embryo
from the womb of 2gmsz1 ( who was a Brahmin
lady to the womb of Rygmi-(a Ksatriya lady). sifugx.
sifiis-The coronation ceremony of the prophets imme-
diately after their birth, which is performed by z=z and other
gods, on the mountain ¥y, Mgaau-fassqu-Renunciation.
Mo~ giatearg:-Rise  of Igmge. fye-dig-The Order.
qgau-gaqa-Propagating,  preaching. gRfaegor-qRifaalor
—Final liberation; Salvation. =sfig-=w@-Last. =gfg-
agfdg-Four-fold. grEg-aifg-Musical instruments. ga-—
Stretched; fygg-Fully stretched. gfgr-gfir- Hollow.
See Com, for gfggu-etc. P. 114. sifyug-sifaaa—
Acting. The four aifimas are: FwiFa%, Skaf-as, @wEa-
difafaqrq, and SExrqpamfas, The Com. remarks: These
should be ascertained from people skilled in the
histrionic art !

(Sutra 25) qfegrg-afaa+e-To withdraw, @vi-gaq—
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Within a moment. y#ag:~Became one. All those magic
creations vanished.

(118. 26) #fg-m-Where; (Cf. 37 H.) ¥orioi- 37 sive—
On what grounds ? How ? g9~ <9q-Pres. pass. 3rd, per.
sing. FeMR-FZiwR-Of the shape of a mountain peak.
GIE-a1S1-A building. fag-feg-Smeared. g9-7g-Guarded;
well-secured. IR-gI; we also get geny, T and gr from
the same. foigR-f3aig-Free from wind. ugw@a-Neither
far ner too near; &3Y and sWRA. F1g-g8f-Shower or
rain. ggqor-Pre. part. from 3. azg;qf&féﬁl_aaggﬁqq-(Gemnd)w
Having entered. 3jugei-3= epia-On that analogy.

(124. 27.) zamtqql-qzqgﬁr_Name of one of the Seven
earths ggd-sedq, afga-wsamg. afid (or gy)-gy. wda-
si=a-Eastern; qfiui-gal=ia-Western. aysig—ayigg-Stretched;
expanded. ggior-3g%-North, gzio-deaa - Shape. @fiw-gRaa-
Shaped. sifgnifs-sifunidi-The Sun; (lit. one who possesses.
rays). wi@ ( Com. omits it) : Brilliance; or it can also.
be from weq, ufg—ufi-Heap. Feur—guiy-Resembling in
colour etc. sig-Lengh. fiegzy-Breadth. aRa@a—aR@g-
Circumference. wg=dify AFEmg-vasdifa+enearqy. Note the
insertion of ‘g’. L. 20 correct the text to afequ. afeqsr-
a3gF—-An ornament; or a particular palace.

(P. 125.) quig-wgg-Laid down; said to be, SHE A=
agdigg-Twelve and a half; ( lit, half less than
thirteen). yuaAg-wRa=a@ifigg-Thirty nine. ggs- fBoarag:
Fifty two. SRAB-we A ma-Forty eight. Cp. Mar. TFET
||, q1aq, sizmEg ete. Rfg—=fife-Three. ggyu-ga@T—
In height. g3-At the bottom. 3fiq-ggR-At the top. qui-
fia-gafqafa-Twenty five. gfaer—aferg-Contracted, narrow.
AYU-ags-Slender, small. figzg-Cow’s tail. Ffgdige-+fi-
sftg=—Cornice, IQu-Xglag-A  quarter less ( than a
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yojana); ( three-fourths of a yojana ). sigi-Wing. qg]ga—
agdta-Two and a half, (Cp. eift9 Mar.). gragd §-Am@-
%w-The same number of yojanas etc. (P. 126) gg-gfa-
Needle or screw. #\fgq-gFfzn-Floor set in with mosaic
or jewels. ggim~-§@ni-A variety of gems. UZAI-TFH-
Threshoﬁ!d. ay=-A kind of gem. FAS-TERBIS-A bolt
(of the door); or a banner of Indra (Apte’s dict.) gwA-
@=N-Com. grmrar-Part of the door. Frg-sNfrg-Name
of a jewel. Iw{n-gqug-The upper part. ggY-agIEH-
Generally it means a box, ora casket; the Com. explains it
as gfumggifon sjgl-aier-The wooden bar (what is call-
ed as giggy in Mar. ). @ qEE-swSEER:-Com. ¢ g3
efisr fagrad *-The place where the bolt is fixed. spgqom:-
fear-amgaftzsi-Com. 3 saelen  wafg-A particular
raised seat or platform. a’qgﬂ{mqm-aiﬁﬁzm;aﬂﬁl—Com.
srgtaafy Satarl Ant grwng,..etc. With  their  upper
sides made of Anka jewels. fagzafa-fwzaRg-Without any
creviec; close. ga-Thick. sgqre-#q1z—Door; (Cp.Mar.gar ).
fafafear-fafqgfas:-Balls in the wall; gfes also means
perfumed matter. gws-gZgmag-Fifty-six; (Cp. grqa Mar.)
Mamifaan-mmafasm:-Beds, or sofas. gzar-ameAE:— The
same number. Fgq-Com. FEY Arewt:, FeI1-wall, gegg-Com,
I=aq:-Top. qs-Cage. w@amy-Lattice-work.  ggn
gms-Bamboos. Wqg-vitw fr. ufy, oy@-qy.  qEFAIAT-
Small bamboos placed crosswise on large ones, &grzofi-
#gmifat-A particular door bolt. gsgmi-gzdt Some thick
covering of grass etc, [YH-Ad. AEBET-A<IRA-Cover-
ing. gE-gz-M@y-Peak or top. g@a=s-The surface of a
conch, stgit-efiy-Cow’s milk, fyay-fagy-Collection, sj=ay
sra:-From within; gfg-afg:-From without. sigar-nigs—
Sand. qeEr-gegar-Spread over with.
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( Page 132 ) qr-qiA-Side. freRA-ARE-A  seat.
Probably what is called as ¥gét in Mar. N

(P. 133) zwg-wag-A pitcher; (Cp. w=ail Mar.)
qRRgur-giiqur-Filled  with, ag—a9]{-Smearing the body
with unguents, &ggwi-A big pitcher, aygg-Ivory, tusks of
an elephant. gfard-gRarf-Series. srar-Inside. Hfga-Iga—
Com. gmrgq-Suspended. wag@-nag—Window., fiafaoi-
fafgoi-~Small bells. sfafafig-sfafa:ge-Protruding. faRa-
%ﬁg-Oblique, cross-wise. sig—319q - Below. gsa-A serpent.
A Er-sumgsa1-O Long-lived mo}lk.ag-qa_Circular.éw—
Pendent. fagm or fyms-A woven rope-hanger; (what is
called as firf in Mar. ) ggqa-ggqﬁ_lncense—pot.

(Page 134 ) arwifwar-aieatas-Doll.  gff-gfs-Fist.
Rrsz - Ay, qsg-qea-Waist. <« Whose waists were so slender
that they could be held in the fists. enfi®@—enqis—Crest-
ornament, ag;goqq_mgqa—Raised; exuberant, qig-Fat;
plump. qafigi-garai-Bosom. (g-iw-Red.  sEu-smin-
Corner. sifgg-afgq-Black, (lit. not white). fyag- famg-
Clear, not entangled. gqggyg - ggEd~Auspicious, FFET-FT—
Sign, mark. g3fFa-&3fsq or dafsg-Curled. fo-fHTs-
Hair. syw—-aig--Top, end, grar-gn@n-Branch. eigfes-amifa-
The half-( closed )—eye. Fega—wag—Side-long glance.
ﬁqq]w”laﬁ—(@qﬂ?m:)-ﬂarassing, teasing the hearts ( of
the onlookers). & or fgmaW-Ragamn-Teasing ( one
another ); Cf. Rawfyi Mar. gefi-gefi. afionm-Result.
gefigfiog-Made of earth. Correct the text to  ggI-
@aa-Eternal. Though Made of earth, they were eternal.

Rega-faga; (cf. diw Mar. ). fjRg-aifa-Rays, o

( 138 28 )  wssew-smaes -Com.  SISHHVIT
wagera:  s2afifq:-A  particular = charming  latticed
spot. (Page 139) @r@1-the gong (of the bell). gma-sgs.
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ag-Rope. eltgeqy- sitaeau-Having - a continuous sound.
eg-sag  (or @@ad ). Jg-dg-Cloud. dfig-fag-V. L.
Com. g&. §3fR-ggf-Drum. Fa-wig, afig-Com. gizafag-
$eav;~The harmonious sound of twelve musical instru-
tnents; Orchestra. #g-Sweet. g7-gu-Tree. fgeg-Sprouts.
gaRe-gaigs-Crowded with. gug—gzgz-Bee. qRyg=aion-
qRygsefia-Being  enjoyed. giga~MuAA, TSN NHSH-
Com. yizfa3g— A particular platform, or Dals. qutd—
qafimfy- Twenty five. agg-aigea—Thickness. ggfgar-
gafiar- Full of laughter, gay; this is a transferred
epithet; the people inside were gay, The Com. splits the
words as g1 & faar, sisaeau-The com. reads this as a
different sentence. gsg—cage. gm=ifsg—Shining through
a cage.

( Page 140 ) 93q-9a1. geawi-geqsm-Collection. ggR
gaz-A  pair; Com. ‘gwragt gwadt.’ aHiP-fa-
Two rows; Gfi-qzfm:-A line or row. fagw-faga-A
.couple. ( See the Com. for the difference in meaning ).
Fafig-ggfia-Flowered sig@¥-wiggq; Com. omits the
word. RareaRaa-Raatafes-Com. fmem-Dict. A gfemmaa
aftas. famR-wgr-Larthen vessel, enfiz—sizfa. gg-ga.
an?ia-anz%—A mirror. Note the insertion of the

nasal. gyg-! The Com. omits the word and the Dict.
also does not note it. spigfgy-smaufig-Not scratched.
Correct the text to grag. gfsfamg-siRifRsm-azy. w€HA-
og FEE-erdga:-Half the bady.

(Page 141) agwanimia-asimmens or (° &1f¥ ). w@e-
Plates. gyapi-Com. Fsigay ifay: amiea | Plates having
diamonds in the centre, fy=gfea—fi<sfea-Thrice-thrashed;
( 8=-Mar. gedt ), with the husk removed. u@—7a;

the Com. says-qar: @ g9r gueifkty: 39t 4 1 ‘a9’
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is to be taken in the sense' of chaff or husk, gfgg-
Com. reads ggz, Smar@—aAsqls or gm-Wheel. qE-qrsft-
Small vessel. gqfgeqy D. Filled with. sjegigg-Pure water.
gRan-gRas-Green (leaves etc. ), Mgfsar-The trough, or
manger (in which fodder is served to cattle). gugz—
g9fiss—snafaRy:-Supports; or probably tripods etc. ¥e—
Wi -Articles. faizs-faifya-Arranged. guyfsmeN-agfas
Com, wizfaRg-—A particular platform, or raised seat..
F31-%SH-Planks ; boards, gﬁ.gg—Thread. nafeza D.s=st-
f&g-Covered with; Com. takes it as wafegsi:; na=si-Cover-
ing, qrswI-aigHwE- Pitchers filled with air, i. e. empty
vessels. {FUFET-EEOeH:—Jewelled caskets. Gfsg-ewHfEm—
Crystal. &v-ug:—Gen., sing. ataieaﬁafz—agiaamafc’ﬂ—
Sovereign monarch of the entire universe.agiw=qi—The earth..
|13id-Also means g, qEigeD.~u=aifgg-Covered. qIT-
&qar, qg-gar-Lustre, efwmz-emwigafa-Illumines.

( Page. 142 ) gq#9ai-Com, gqavasami  wafads! | Td
gasfy a1 gr=arn: ( i e. they were some gems of the
size of the neck of a horse and so on, Or these were:
probably the figures of the faces of different animals,
Sf-D. Wicker-basket. gow_qfn—Periumed powder.
frseg-fagi-White mustard. &iqze-Stageg-A broom of
feathers (generally peacock’s feathers), fiorsni-#fitgi-Corner.
gomi-mws-Bar;  rod. gEr-gdx-A pitcher, whose mouth
is covered with leather, or cloth; see Com. gag-i.e. qaas—
T+, _qaﬁa’q_gééq_Pertaining to all seasons. AI—
Hfias. AR-F=RHT, IgA-Iyar-Comparison. @fag-afaa—
Studded with. gug-Handle. gfgg-Curved; Com, omits.
this word. ggq_;&"q-Soft, fine. fg-&v. gro-Hair; (cf.
awH.). 3-8, dwagas-Jars filled with scented oils. Fg—
#1g-A kind of perfume. 9g-gyy-Leaves kept in -vessels;.
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Pot-pourri, Similarly aw, vue, gRae, fRsugs,
wa:ffter and sms are various fragrant things,

(151. 29) zg—a-A flag. gIfr-ggf-A bird;
fazg-A feather. §g-g— White. asfagr-—agfamor famwr—
Elephant’s tusks. ¥3—%g-Banner. geatat-gafur-East and
west. g -erffd-Eighty., quufz-qesfs:-Sixty-five. aig—
Wt -A place like a city; a suburb; or probably a
palace (17); Com. fyfimif earenfa. sqmmr—zaq: i. e. Iufaga:
ag: The Com. notes the V. L. ¢ ggfigmmer; The top-
most part, gf{gou—gHat;- Name of a tree. T FAH—(ATH ) -
Mango. ggfefg-agismg—In the four directions. sERgIT-
sarag—~Without a  break; continuously; at a stretch.
Juige—gage—A forest-grove. '

(Page 152). gr-aiffis-A httle more, qaq—srﬁm{—
each. gm-m&—Rampart, wall. fFoghng-For+eaaE—
Black sheen,

( 156, 31, ) R@sg-gng=m-Pot. pass. part. Should be
known. siggmA-gmmEAR-In due order. gor-gu- Grass. =ifea-
aifea—P. P. P. fr. the causal. dfgg-eafegq. ¥Rg-weg-Of
what sort. gg-zisg- Sound. gig-fafési-A palanquin.  @g-
Mo-eg=gdta-A rolling  conveyance ; (very comfortable
one). @-I¥., FAT-gold. Fggz-gwag-Belonging to, or
growmg on the Himawat Mountain. f3fag-A tree. fasga-
ﬁgq—Made of; prepared from. g1§-Wood. gu_gr-YOke
#31gg-Iron. g&g—-gFa-Properly manufactured. afg-
Af-Rim, or the felly of a wheel. apgomr D.
ARF4-A noble steed; the Com. takes it as mﬁnﬁ-gﬁ};
smg-Full of noble qualities. q?qga_égafﬁ-Yoked; har-
nessed, B31-PF-Skilled. grfR-grfy-Charioteer. gygmifzg-
ggaugta-Well-taken; ie. with the reigns in proper
control. @y-z(-Arrow. FElg-gifywg-"hirty-two. giur-
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g-Quiver. gozH:—Faaqg-Armour.  sEFg-Com,  J@T
Top; i. e it was properly covered with an armour
at the top. ggru-sgrur-Weapon. spgyu—Covering. wRy
~ygg-Filled. gsa-gg Cf. gw Mar. gs®-gw-Ready.
Qﬁiiﬁﬁr—ﬂﬁm—( Adv. ) Incessantly; always. sifaygfZsstamor
-sfugeana-Being struck against: Pres. part. fr. the
pass; similarly. fQafzmmir—faagiaa—Being turned around.
Farfa-qafes-A bard.  gwmas-awaTgm 8 UE  qEo
( Dictionary, qI3eIGTAET ). q\;%:n is a part of music;
i e. when the lute was played to the particular
music. @g-Lap., for-D. A fiddlestick. qRaa-qRafya-
Stirred; set in motion. geATAERGFEARA-GEUT+HTAT+
F@gaI-At the close of the first part of the night and in the
beginning of the latter half; i,.2,at the hour of midnight, qTa—
Adv. ggyy Gently. Correct the text to fisggwu, aszgaga—
Indra’s paradise. n1%g or =3 ¢—(mountain) side; or range.
qRANY gazama-Come. agafas -wyafis- Seated. qgga-agfia-
Rejoicing. qgfifesg-smifea-Playing, sporting. ns-az. q=.9a.
&eg-%ea~Chronicles. fg-Something which could be sung.
TI-93. II-Tg. gOER-qeEaT’s viz. the ggw, Hw, A ete.
or which are known as a,r, T 4, q, 4y, i and @
g-qz\-Six. fa:qgﬁ. faggs-Free from; for the six faults
in singing, see Com. umRA-UFIgg-Eleven. ng-ug-Com.
wafagy:. age-ugt-Sweet. ggg-Harmonious; being sung to
the beat of time. (Page 158) gmwz-gafy—Having a good
cadence. So, just as this sound might be very pleasant
and charming, similarly the sound of those jewels and
the blades of grass also was charming, (Sitra 32) gg—
a. afg-aRaT. 93-we-Small. gyfmaN-grgaam-Very
small. grgt-arft—Well. ggafioft_gssfioit-Tank. §fga-Hfia-
A well-built well. gsfsar-gsmfes—Com. @ afl-A zigzag



NOTES _ . [ 29

stream; ( see Com, for the different shades of
meaning ), §3- wy- Lake. tiﬁ-f-.qf%\m_Row. Fw-Bank. qram—
Qe q@-Surface. gsw-gH. FAI-aigH-Sand. wfo-whiEs
Crystal. afar-ataar-Descent; ford; (the word is used in
Guj. in the same sense). ggrR-Ascent; the Ghat, gamion-
agsaﬁw-Pﬁur—co‘rnered; (cf. =Yatq Mar.) aqg;gaa_sn@:&aﬁ-
In due order. iisfiv- Deep. @igs-aftam—Cool. dgw-Covered,
firg- fag—Lotus-fibres. gope-auns-Lotus stalk, Fay-Pollen,
g5~ Full-blown, qfiysmr-Pres, part. fr. the pass, of qft+
gg\-Being enjoyed, or drunk. angargn-Mnaqeg-Filled
with the water of nectar. gawi-3z®. The Com, reads a
few compounds more before this, Yy ? probably it
should be =iy, ge1-7a. @h-giv- Milk, @r-sr-Salt. 3uqrr-
g gal-iqiguaas:-- Where the gods and goddesses come
and enjoy, having first assumed different bodies. faag—
frafisdasn-Com, Sg@w svafiuar: w@ar: V. L. fag ©
fagde— Which were the permanent resorts for pleasure.
SE--elgsa.  grgee-ggAavsa—-Artificial  mountains
made of wood, gnged- gFHuSY:- ehIfaF: Heq:—Crystal-bower.

guieg also means a bower where water is dripping
from above. gmumesr or V. L. ° gigwa-not noted in the
Dict, ( Page 159, ggu=s—A crystal sofa, or couch. I@g D.
gega-Lofty or high. gg-egr-Low. eRien-siqi@%-A swing.
These various seats had different carvings on them.
gong-ga-Lofty. qug-sug-Bent. sufeaswar-enfasrgafi-
Bowers of afs—creepers, si@—A particular creeper; simi-
larly grfi-creepers. FI-Fg@-Plantain-creeper. &=guo—
seaaggH—A rest-house, fq=gmo-Sgnyg-Theatre. feagg—
Toilet-apartment, gaigu-garga-Decoration; putting on
ornaments. @ygg-Inner part of the house, Frgus-#Higayz-
Places used for Love’s Sport, amsr(-mémg-Com, QST
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g9 g7 | WeIgY-A house having latticed windows.
o~ eI —Mirror-palace, sig-wIrt. fie1 etc.~Names
of various plants. §8@&-gigs-Thick and soft. gz-gs-Polished.
srafa-sad. Fflg-Rfie-To sit. gaz—amaig-To roll -
To behave at pleasure. fgz—$iga-To talk, AMEfa-argfaa-
Jya@ai FaBa—Enjoy pleasures, gy-Ancient, former. G-
g=fini-Well-practised. gafesma—gsfamra or Com. gqyam=a-
Well-performed. gy (or gg also ) ga- Auspicious. figmg—
fagrg—Ripening, result, qHYSHIANT-S@g9a=a:-Experien-
cing, Nom. plural from the pres, part,

(170. 33) afissira—{ or generally qfsian) fzar—vedto-
feafawr- Having the duration of life of one geaygay, It is
measured thus: Take a well of hundred yojanas in every
dimension; then it should be so densely packed with
fine and smooth hair, that if a river were to
ilow over it, not a drop should get in. Then take out
one hair at the interval of every hundred years, The
time thus required to empty the well is one qeqaT.
Many thousand gs#iqg’s make one grrgar, These are
huge incalculable periods of time, fagm—fagta-Without;
bereft. gamiia-gqxiR&r or gqgmi-Tent, pavilion, gyor—
@ga-Resort; abode; (cf. ¥pft Mar,), godla—-aafagfy-
Twenty-seven, qY-9g9-A measure of four hastas, gg-
sateg-Thirteen. sigs-A finger’s breadth, ﬁa@_ﬁaqm_
Slightly less, stgg-migsa—Thickness.

(171. 34, ) Jg-Afgwr-Altar. (Page 172) gRqc-odae—
Body. gg-gg-Form; image, Rgwi®-Golden net-work,
aﬁﬁlﬂa—af\ﬁiﬁm’f&- gSat-gz=at-The intermediate space
between two 3fes. wig—afty-Head ; top. Jig~gdeg—End;
outskirts. (Page 173) gfagg—aif§m-Pertaining to the
rainy season; being produced in the rainy season.
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faq g@F-etc. g mrgdi-May be eternmal, or may
not be eternal, This is the doctrine of e=raaR— Or
T@mgig—the Relative Pluralism of the Jainas, They say,
that you can not make any single positive assertion about
anything. gsagaig-gearia or gsMffmada-By the mode of,
or taking’into consideration the gsg, or the Substance.
There are Seven Modes or @gs and thus g is also
called ggugise gwg-watg-Modification, change. So, con-
"sidered from the point of view of the suhstance, or
Matter, it is eternal; (cf. e.g. the law viz. <Matter is
indestructible’) ; but considered from the point of view of
its various modifications-which are not permanent—it is
non-eternal or temporary. ¥afai feaffug-How long?
glg-wafy-Pres. 3rd per. sing. fr. 3] or g =afy—ardia-Past
tense 3rd per. sing. from sig-to Dbe, sifeg—enfeg—Pres. 3rd
per. ging, from 3. afyegg-wfasafg-Fut. 3rd per. sing.
5fé_lrregu]ar form of the past temse. 3rd per. sing. from
3. gar-ga-Steady. figy  (or firg)-fre.  sreag-sma-Not
undergoing any change or modification. safzr-smfegar—
Firm. 3gu-gaqa-Slightly less.

' (179. 35.) Last line on this page: correct the text to
qrEEEsa. T1af-gfe-Sixty-two.

(182. 36.) mamfi-gmafa-Seventy-two. geres-gansy-
Bowers at the entrance (1). (Page 183) afig-gea. UFaEnai—
E;gmerg, yi-tqq-Sacred pillar. gedg-gwg-Height, gqmr-
samr, frg or -, quieas-gedg-gmad. fgur-figon-
Seated. gfafaq- gfafiqg—Placed. ggw-wqw-The first of the
twenty-four f3as. qéma_Another name for Mahavira, the
twenty-fourth Jina. segmoro—aegma-Name of the First
Jina in the Airavata Ksetra. gFifi§u-Name of the twenty-

fourth Jina in the Airavata Ksetra.
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(Page’ 184) Iga-ug-Sanctuary. TF@-gyF-A - tres:
3s3g-ggu-Depth. @q—egeg—Trank of a tree. fafear D.
Branches; (it also means a tree). gegwii-gamor-By the
tips; i. e. measuring the top-most portion. gg-Bulb.
§zo-gfar—Charming. gAI—ga-Well-grown,  ggaa-
q9as. Fawam-Aaearer—Having  big  or expansive
boughs. mcqa]gl-mgmm-Branches and sub-branches.
fyz-g=a-stalk. a3a-ggE-Soft. ggae-Delicate. qaz-dI®
Coral. afim-afia-Bent. sifgg—sifuza-More. :

(Page 185) gzei-Small banner. 3ga-3ga-Walted;
shaken. faggy-frai-Peak. sigaretd—sgaaifma- Forty-eight.
auiafen-anafes - fifsgi-A sort of raised seat.

(Page 186) sifqu-sifas:—Cornered; (having forty-eight
corners). SEAHY THEY ARG wfammfgy-Com. remarks,
‘i geagEmwag-"It should be ascertained from

tradition ! ,
stmai-eAaE ie. asfi@-Leaving. 3g1-s1ag-Below.
Line 14, Correct the text to ag. ﬂ?@%—‘ﬁagﬁ-Rc;\und, and
. circular. g&gel-ageifa—Bones; remains; or ashes, sgfirg-
srS<iq-Pot. pass. part. Worthy to be worshipped.

( 194 37 ) qafeRdi-ofadm or grnda-To the west.
qafnss-wasian-Bed, afeqra-sfaag-Cross-legs or cross—
supports. gafng-glafie-Golden. qrretgn-wzzfias-Knobs
of the legs. fas or 3 Com. syg-fafkwamy (7); qei-cotton;
or cushions. sig-Cheeks, Iggma-sqais-Pillow. fassrati,
A kind of pillow. gusit fasatenn-Having pillows and foot-
cushions. gwei-gag clevated-ug-ag-Bent. s¥iR-Deep.
m%qm@q_m%ﬁaaﬁagq—Having a pillow embracing the
whole of the body; (what we call @te in Mar. ). nggfsa—
The sandy beach of the Ganges. gls Com. agr>a—
Depression, sinking or going down. The idea is, that the
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bed was as soft as the sandy beach of the Ganges; just
as the foot sinks in it, similarly here also, the man went
in. g@ge-ISE-Pust cover. ' ‘

(195. 38) @2 @Iu-AEXH wgwq-This is a sort of
contradiction in terms. ANS-ATNS, IEART-HGLT-
FIg—Anfloury. (Page 196) wf%g-aRg—An iron-mace, or
club. ygu-y@-Best of.  ugr-wgi-Mace. GEZORAT [~
gg@ifi—The best of weapons; choice  weapons.
Is@—zsqe-Bright. fafga-fafig-Sharp-edged. gfisawa-
_ gfwqrn-Having a very sharp edge.

(Sutra 39) fugrau-fagmaa—-A temple dedicated to
the Siddha (or Liberated) souls. gqrmu—After the type
or manner of the Assembly. g=g+3u-g<segs—A seat of
the Jina.

(Page 197) ag@—ag-Nail a:eh-na{—lnside. qﬁ%’ﬂ-
gfi¥s-Infusion ; putting in, ‘With The Lohitaksa (rubies)-
(or their Instre)-infused inside the nails; i.e. the nails
were as red as the I.olutaksa rubies. sigr-Leg. gg=Thigh.
agef- mgg3-The frame of the body. Note the word
‘gft’' from gfg A stick; (cf. Mar. @@t ); aref cf.
¢ Aafs . a]ﬁq-Navel Qwos-Quufs-Row or line of hair
(cf. U§ Mar.) enais. FIA-7g% -Nipple. fafa=g-siag-
The mark on the chest. fﬁawqm_ffamqqm-A kind of
coral. shg—sig-Lips. wfoa—tws. Wg-figl. g
Palate. sRrr-mifas Nose. aiftz-afy-eye. qir-Pupil of the

“eye. siftgga—ufigs-Eyelash. wyg-agfE-Eye-brow. FANG-
Fqw—Cheek. ggor- sigu-Ear. ﬁg]a-amz_Forehead faud
'amqqz'l-Round head; or the skull 'gqa%aqﬁ-The part just
under and in between the hair. gﬁq_qﬁa—ﬁmr figei-
gua: :-From behind. sfeqi-sifaar, a-Snow. anqa—enacm
An umbrella qeAmoft Pres. part; Nom Smg. Fem. fr qu
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- (Page 198). ge—Command. ggqr-A servant. Corrgct
the text on line 3 to gusil. fygay-fasFr-A painter; but
this sense does not suit here, The Com. omits the word.

(201. 44.) IFaAGAI-Iquig@Ar-The place where gods
are born; Iquig-Birth of gods or hellish beings, They
are born spontaneously, and fully developed, without any
embryonic stages, giu-gg:—A pond; pool; we also get
gg or g from the same; (cp. gig Mar,). affy@wnigwr-Coro-
nation chamber. ¥g-ywg—Articles, si@mfiugn-saiiEa—
Toilet room, or Hair-dressing apartment. sig@mifig-A  hair-
dresser. gggE@ul-sagqiggwi-The  Audience-hall; Court-
chamber. /

(Page 292). QoA gEaaican - The Best-book; Gospel-
book. ggE-uz%-Leaf. Ffemsi-wfsggr-Cover-page. 9z D.
String; (cf. =t Mar.)., afi-affa:-Knot. fewmer-fesama
Com. * m¥twisiay ’ ge@s-Iok-pot. ggw-miga-Lid; cover.
gFol-gge-ag-Ink. Jzufi-S=mal. Pen. sig@y—siag-Letter.
geg-ma- Science; i.e. the Book dealt with religiousscience.

(204. 41) sgmFgOfiaU-srgiguas:—Being just born;
immediately after his birth; though he was born recently,
gafag-q=araq- Five-fold. gmfw-qaifg—Development; ripening;
growth, The idea is, immediately after his birth on the
2amaeg, under the Yggsw, he got all these faculties and
senses, fully-developed. siurqm—enagin—Inbaling, and ex-
haling; breathing. wamugEfg-wisAa:9aif§—The  full
development of the faculty of speech and mind, gar
Probably it ought to be ggiw, The Com. also reads g,
and elsewhere alsc, it is read as gaIu,

(Page 205). AwEe-aEF—Name of the sanctuary.
(Stitra 42). SBFME-sgMgA-Plunging in the water.. gaq
Bath, fgg—sier-Sport. (Page 206) syga-ararg-Ore who
has sipped water (called as =ad.) dSig@ D.  Pure; (cf,
=@ Mar) gi-gfa:-Purified. gmifg-gmifg-A god who
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was his equal in status. qg:é{-qg:vfrq—-Of great
value; ( cf. g Mar. )  3g33g—3qeaiqaq-Prepare,
arrange, Imper. 2nd per. plural. Wfys-uide—Earthen;
made of earth. gyzmi-yze®H-A bundle, or heap. (cf. gzl
Guj.). gg-y7. @gega D. Incense-pot. grmfysi-tarifd®
Natural gaaRd-qaay§—The Human world, fea-dig—
Sacred place place of pilgrimage. grgiag and gyrg-Names
of the fi%s. Afar-afyH-Mud; clay, or earth. ag-adY.
sHMTs-gagEe-Both  the banks. gafandq-agzfzaaa,
fagd-fFrad. sn-gwz—a%, <‘z{(_gz[(_Fragran’c earth, or alum.
staf-sitafy-Herbs.  figeq-fagid-Mustard.  gg-gg  (ch
€tz Mar.) qRam—galg-Series; ranges; or probably waly
means ‘name,’

(Page 208) faae-fawa, gqe-avat, fAsg Name of a
B, grugE-gaaia-Wreath - of  flowers. ggi-Com,
dragans FeRRawagd @ wisd aF 9F a1 ASW
gogy, It seems to be a peculiar strainer for sandal.
wslt fa@mfa-Gather togather.

(Page 200). =fgy—=fyq-Smeared. #3yn_Threads on
the neck. fyzir-fgga or sifqyg-A lid, or cover. enfgg—
~gifass Com, gegegaya-By sprinkling with water. gafsx
qeaitsg-Cleaned. gafag-zafag-Smeared with cow-dung.
Haz 939~ Wiped, Tdqu-wgsau-The space  between
the streets. yeg—A  street. sygor-siiqur—A shop. a‘kfgq-aﬁr?;.
51- Row; or avenue. gaia—aaifaqsg —Sofas  upon sofas;
ie. rows of sofas, probably arranged as in a stadium: the
preceding rows being on a higher level. rr-Colour. &fgg
3&@55{_chh FlgAigs D. Smearing the floor, and plaster-
ing or whitewashing the walls. qféq—qfia—qﬁlﬁ
Worshipped. qg(_qq{_Thlck. or the peculiar strainer
for sandal juice.  faow-gq P. P. P. garR-gw.
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%f54-sfsa—Endowed with. fReu—fgwrg—Unwrought gold
gaoi-wrought gold.  wiafy-wisrafig—Distribute. Line 14
correct the text to gwyfguyssy. gmRfcg-Produced a
sound. iRfEg-dimgfig Lit. made themselves fat; ie.
were elated, assumed airs. FEfF-afaa; V. L. ( =&k
@iggfig-Performed the @y dance. gmRfa—sngafa
Called one another, shouted at one another; (cf. ai®
el ) f&ui%-féaqf:a (?) Thrust people aside. Correct the
next word to g{e3feg-Performed the gpeg dance. gmfg
gesq-Jumped. srgiEfg-snenizattg—Beat  the  ground
etc. fgag ferz-fqdft fez-To perform a three stepped
dance; something like playing the slg of modern days.
gaRfad-zadfyg-Neighing of a horse.  gfa- gfiq. yeTeEd
(Onomatopoetic)-Rumbling or the gurgling sound produced
by an elephant, qugoizg- Rattling of a chariot.

(Page 211). g=3Rfi-I=seafa-w=Isfh. N=awata-
Tossed themselves up. 3fEmzy 3;gfg-g§sqf;‘;;-$ound of
revelry or merry-making. gaigfig-sigugiig-Jump down.
gag or gwafa (?). ufag-qRaq, To Jump cross-wise.
&g D. or g3y A blow; or a particular musical instru-
ment.  9IgI-aY2I-slap, gHF-q1 to give. am-aw To
Thunder. fgsgaigfg-Denominative from ﬁa¢~Pro?iuced
lightning. w&9-sasfqa. qa3fy Probab1§ it should
- be  guafg-saefa. gERfEa-gegat-g-Despise;
abhor; insult, or slight, wgXRg The Com. it; The
Dict, also does not note it. The sense appears tG be
something like ‘Push or jostle rudely. afygiz-afagE
Assemblage, collection, multitude. gsig—ggqig~ Something
like ‘Fireworks’. gIgiey-IeafFF-A small group, or gath-
ering, FgHEfi-wewedk:—The noise produced by many
people talking simultaneously; probably the mnoise of
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‘How do you do’s; %4 waiT, &9 wai etc. gaggm The com.
simply says ¢ siggRimad, | The Dict. does not note the
word. JIgFRT- AN g-waving the garments; fluttering of
kerchiefs (at the time of parting). sIglE-aqig-To  run
away. yEgifii-ysigrt-capital.  as3r-aregsan:-Residents.

(Bage 212) w7 wgy Etc. The usual words of greeting.
fqq-9fad - Unconquerred.  famig-sig Imper. 2nd. per.
sing. Similarly g&ff from gg, ggr-The Lord of &grs.
gyn-The Lord of serpents. ygg—wwg The sovereign mona-
rch, after whom the land is named as wRggy. @RI
anfquegg-Supremacy; Lordship. qéa-gasq.To employ; to
use. gaMW-g Nom. Sing. from the Pres. part. of g
to be. guyEHAIT-TgIRTq-At first ; at the outset. qrge—
ggq® (Having  good eye-lashes);  here it means
shaggy;, guR-IFAR. TuFEZ-TqEMFFA-By 2 red col-
oured garment; ie. he wiped his body with a red-colo-
ured towel (a sort of a Turkish-bath towel). wg—ss
Limb, &z-sw-To wipe. aqg;f%.sq_a@%:i_’fo anoint..
fa@- fogig-Breath,  g-aig wind.  qiea-  am-
Which could be carried, w3ggi—egir-Ravishing the
eye. wfg-wa; (also &w ). gaw@-The saliva of 4 horse.
Y@3-Tender, delicate or soft. smE¥-sifyg—More (than); in
excess to. o qEFA-s=a%H—The border. eymamiiva—eiamig-
tefes. Rag@-dagwg—Celestial garment. gas-Jue  Pair.
Fﬂag-fé{a{.{\.'fo put on. a‘mq'_quq_agm
Ornaments for the arms. (1) %233: (2) ==, (3)
gfea (1) Armlet (or @igiEg ); (2) Bracelet; (cp. & Mar.).
and (3) A particular ornament (F1gas). sgan-#legas
Waist-band, qaga;mpah-qagfima:aq i, e. Ten rings for
the ten fingers. ﬁq.%ggﬁ:i——Probably a girdle, g(fé D.
gifaT-A particular ornament, qIz-gze, wfaq Com. =g
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ﬁéﬁ_qf‘;‘qﬁ ¢ ganfaa: sega: > that which  is  tied with
strings.  fzg—3feg-Covered ; enveloped; q\fiq-g\iﬁ zfa
By means of which a cage etc. is covered; g=rfgg which
is joined to another. ggfizg—agfga-Fourfold. Fuagsa—%eq-
gzg-Desire-yeilding tree, siaf¥g—srazEa. y@dz (?) Probably
‘Anoints’; smears. gauz@-gaaigA—A wreath of flowers.

(211-43). gaz-gafg-Loosens; unfastens. fazRg-fameafy
Opens.  giug-argafg-Reads. wftry gggm-afas agam-
Pious, or religious resolution, gaReg-rqgq—Past Tense,
3rd. per. sing; Decided. g wgaim-To go.

(219-44). gify Fragrant. aiqigs-arqigas Scented water,
vziiz-gArgnfy Pres, 3rd. per, sing, from the causal of &
(or ozr ); ogmr-gdr; cf. Mar, szt or =zmr which has a
special restricted sense. sza-mgd or Hwgq i e w@Eq
‘Whole: not divided or cut into pieces. HeZ{ET-HTBT W
g73-Of bright lustre so that the objects near about could
be seen reflected there in.

(Page 220) wgfig-Pervaded with, %qu_q\qqfé
column of smoke, gfg—The wick’, ﬁﬁ:ﬁﬂ—ﬁﬁéﬂ\—’ro
discharge; to give out. gmfEa.-sug-Having taken. gg—
Yo - g, sisn-geq-Indeclinable  past, part. ‘Having
given. wsg-mrg-Words. swg—ei-Sense, significance. sigm-
T-sigAgw—Not repeated. wzfyg-azid. ga-Metre;  or
Adj. well-known; famous. gygmz gegafa -Praises. qgtas-
seggsaeg— Lo move forward, F;[m%g_ﬁ{q(aaf% Pres. 3rd,. per.
sing. from the causal of fq+qq, de@sa-A circle.
qug{l\_quqs\r—TO touch; to reach for; to take.
221-37 A female servant; here gigyet would mean the
image of a female servant. agy-gaf Smearing. gq-@q
Iy, erm-s  Best; or gega-Fresh. (p. 124) (EIwr-
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¥igga~Abode. gfefagsm afefygsa- offering of oblations
or worship etc, to the deities, faarss-agIzs-A place
where four roads meet. f3r%-Triangular—place. aqgg_agéq
Having four openings (). qra—sigi¢ Rampart; wall.
alzlasl-;a{mqs-A turrety (gsa in Mar.); See com. CITO

ARE1-A road, eight gegs wide, on th: wall. Titgy Gates
of the wall.

(Page 225) og@Iz-wawafi-Washes. (233. 45) efiq-
aflg—snvgsafis-Inner, JRE=-gIgm—Lwelve (cf, the marathi
word gRg which has a special restricted sense), Yagag—-
Having fastened and gut on. aftqg-afg®— Armoured;
seifea-gafifsq Fastened. gumo-awies Bow. Wfiw-S3g—
Neck-ornament; a cravat. fa4-fag-Sign; emblem, faurg—
fama-Bent in three places ( sufgaeamady). Mefir-faaios
Having three joints, sYg_gifz—Tip; or edge. qfiisz- quzg
Having taken, ufesigg V. L. afiaisy, Having
taken. og-girs Arrow. F@ig-g@g Collection, multitude,
MNemoer: ete, da: (FrsFwa:) ot I ¥, weg-=sy Lea-
ther  to cover or protect the fingers: qrg-quy Net,
FEgngI-ENgi@n: Entrusted with the work of guarding.
TaqIfear-ggaifasi—Whose ranks were well guarded and
therefore invulnerable. ga-gw-Joined, or close together,
GHIAN-gAAT: com.—zygRer In  action; in practice; i. e.

by their behaviour. f&g7—A servant, Féq;(a:&a[: As if
they were his servants.
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