VIDYUT AKLUFKAR

SABDABRAHMOLLASA OF UDAYAPRABHA

THE Sabdabrakmolldsa of Udayaprabha, as it is available
today, consists of 47 verses which are of the nature of a
stotra or hymn. Udayaprabha was a Jain Siiri of the
Nagendragaccha and a junior contemporary of
Vastupila, minister of Viradhavala of Gujarat in the
13th century A.p. (For more information on Udaya-
prabha, please see the New Catalogus Catalogorum and
the works referred to in the bibliography.) Other
works of Udayaprabha are of considerable length and
contain myths, geneologies, stories current in the
literature, dogmas, and moralistic fables.

The title of the work at hand is inferred from the
second verse. The author mentions the titles of his.
other works in the body of those works (e.g. verse 17
of the Dharmabhyudaya Mahakayya) ; therefore the inference
regarding the title of the present work is justifiable.
However, little more can be said with certainty about
the nature of Sabdabrahmollasa. Sandesara (1953:72)
suggests that it may have been a treatise on the nature
of grammar. This is not impossible. But one should
note that in the available portion Udayaprabha does
not systematically discuss any topic pertaining to the
philosophy of grammar. True, in the first two verses
he does employ terminology closely resembling that
of philosophers of language like Bhartrhari, but it is not
consistently retained in the succeeding verses. Nor do
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Udayaprabha’s other works furnish any evidence of
his deep interest in the philosophy of grammar or
language. Therefore, the other possibility worth
considering is that the Sabdabrahmollasa is simply a
stofra unique in that it was written to celebrate the
manifestation of the highest principle through speech.
The extant verses appear to be written in this spirit.
The author seems to be deliberately using words with
sectarian flavour in such a way as to impress upon the
reader the thesis that they all ultimately refer to the
same highest principle,

The tendency to identify the Jina or the Arhat-
tattva with the highest principles of other systems is
found to a certain extent in the works of other Jain
scholars as well. It is said to have been in vogue since
the time of Siddhasenadivikara and Samantabhadra.
The Bhaktamarastoira (verses 24-26), Haribhadrasiiri’s
Doatrimsika (verses 4, 5), Nayavimala’s Srifanikhes-
vara-parsvaprabhustotra (verse 20) are examples of the
same tendency. However, Udayaprabha uses such
identifications not just in a passing remark, but seems
to express through them his consciously cultivated
view about the role of language in speaking of the
highest principle. He may have even set forth that
view in the now lost portion of the Sabdabrakmollisa.
This guess is supported by the fact that Udayaprabha
once mentions the view sarvarthavicakah sarve $abdah,
usually attributed to the grammarians, and puts it
to test, as it were, in many verses of the available
portion. The conscious synthesis of religious and
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theoretical distinctions is what makes the available
Sabdabrahmollasa interesting.

The style of the fragment is simple and lucid.
The metre is anustubh, Udayaprabha’s favourite. A
few simple Sabdalamkara-s such as yamaka and anuprasa
and standard arthalamkara-s such as ripaka are used.
In this it differs from Udayaprabha’s other works such
as Sukrtakallolini where he employs numerous classical
metres and many more elaborate figures of speech.

The only available MS. of the work is on palm
leaves. It was originally in the Khetaravasi Bhandar
“at Patan and is now deposited in Sri Hemacandracirya
Jaina Jidnamandira at Patan. I deciphered the text
from its photostat copy kindly made available by
Profes}sor\D. D. Malvania. Dr. N. M. Kansara made
'some suggestions after comparing my version of the
text with the photostat copy. I am indebted to both
these scholars. I have acknowledged the letters first
deciphered by Kansara with the letters NMK in
my notes.

The measurements of the folios of the palm-leaf
MS. are given as 8“x11%4” on my photocopy. Although
C. D. Dalal and the editors of the New Catalogus
Catalogorum describe the MS. as having 14 pages (i.e.
leaves) and 49 verses, the MS. at present has only 13
leaves, and 47 verses. One leaf seems to have been
lost sometime between 1915-18, the probable years
of Dalal’s compilation, and 1953, when Sandesara’s
account was published. In the photocopy available
to me, the front side of the eighth leaf is totally illegible
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and the back side of the seventh leaf is considerably
illegible. The last two leaves, i.e. 12th and 13th, seem
to be smeared with very dark ink, although the text on
them could be restored with effort. The lettering. is
fairly large at the beginning of most pages, but it
becomes smaller later on. The MS. displays doubling
of the phonemes following r, e.g. sarvva, karmma.
It is not uniform in the writing of the parasavarna-s
or of the anusvdra-s at the end of a line.
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1 °tatvavace MS.

2 prakasatam MS.

3] do not understand this word. One of the meanings
of the word arpa is ‘letters of the alphabet’. Even if one takes
it in that rare sense, its connection to the word manira is not clear
because of the strange intervening word jikvd. Kansara suggests -
that pérhaps ji is wrongly written for ji, and wonders whether
jihvarpau could not mean ¢ uttered syllables’. He is also inclined
to consider jivya as a more plausible reading. I think that if at
all the available reading is to be emended, mantrajivarnau meaning
¢ letters whose life is the mantra’ or °letters constituting the life
of the mantra’ would be better as a reading.
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witr: faraen, gt sfaer, fafezgar |
TS fasfraesd @ [B 2]sag 1 & 1
AT gaT 9T |

SR ReaeaHeaar TAT: 91g afgd: 1o
geersaaa g [F 3] fasmaaa '
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SuTeRg [F 4]a¢ Afafed” samens fasg i qq 1

L grhantyam MS.

2 Although jyotis is a more common word, onc m,ed not
emend the text here. The form dyotis is clearly rcadable in the
MS. at this place, and also in verse 18. Moreover, since dyotis
(noun) can mean °light, brilliance ’, there is no incompatibility
with the context. At least one more instance of the use of the
word dyotis by Udayaprabha is found in verse 144 of his Sukrta-
kallolini. Other Jain scholars like Hemacandra also occasionally
use dyotis in place of jyotis. (Hemacandra’s Arhan-nama-samuccaya,
as printed in the Faina Stoira Sandoka, contains the line wvisalo
vipulodyotir atulo ’cintyavaibhavak. However, a compound wvipulo-
dyotik would be ungrammatical, whether the second member is
held to be dyotis or uddyotis. One should instead read two words,
vipulo dyotih, and take dyotik as being in apposition to arkat or the
other adjectival names in the Arhan-nama-samuccaya.)
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1 positam NMK.

2 °paipam MS.?

3 Grammar warrants sphurantyu®.
4 drijiia® MS. See note 6 below.
5 See note 2 on p. 234.

8 tirpak® MS. See mote 4 above.
?lo written twice in- MS.
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1 Whether this is to be read as tat tvam jfiatva samyak tvam

is not clear.

2 hitvatha tvam NMK.

3 hate MS.

& Suddhasvarapam te rapam isa te drastum NMK draxtam MS.
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1 tamekameva MS.

2 yai®* NMK.

3 taiste NMK.

% yaistvamarhyase NMK.

5 parvam saivaham NMK.

¢ pyastu dvaya® NMK.

? vaitimdikam MS. ‘with elision of i in # indicated by writing
a ~ mark on top of it.
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@ feraereagd frafrdsagfet: |
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SLF 12]owraast i faer frasrre |
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faed Erweefafa Sweat gang -
gaa arf A drgufa” [B 12]@F faaea 1 %3 it
AT I AT IF JATT T4 |

Faro® o qaETfy a9ty @ =< 1) ¥y |
T W HGEIEAT AT ATfaoraeay: |
Saafaftsd ad @as TETEAT 11 ¥y |

FaT @t [F 13]7 fopaar fevaamaf@a ¢
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Wﬁaﬁwﬁrw FTEIOHISHT AT |
wgaﬁwvﬁrwﬁﬂmmmnwn

1 sgryvajiiamiti MS.
2 Perhaps this is to be read as no 4°, i.e. with an avagraha in

between.

3 tvatto NMK.



BIBLIOGRAPHY

Caturavijayamuni. 1962. (Ed.) Faina Stotra Semdoha, pt. 1.
Ahmedabad, Sarabhai Manilal Nawab.

Dalal, C.D. (and Gandhi, L. B.). 1937. 4 Descriptive Catalogue
of Manuscripts in the Fain Bhandars at Patan, vol. 1. Baroda,
Gaekwad’s Oriental Series No. LXXVI.

Durgaprasad and Pansikar, Vasudeva Laxman Sastri. 1907.
[Eds.] Kavyamala, pt. VII. Bombay, Nirnaya Sagara Press.

Krause, Charlotte. 1952. (Ed.) Ancient Faina Hymns. Scindia
Oriental Series No. 2. Ujjain, Scindia Oriental Institute.

Sandesara, Bhogilal J. 1953. Literary Circle of Mahamatya
Vastupala and its Contribution to Sanskrit Literature. Singhi Jain
Series No. 33. Bombay, Singhi Jain Shastra Shikshapith, Bharatiya
Vidya Bhavan.



	J-0001
	J-0002
	J-0003
	J-0004
	J-0005
	J-0006
	J-0007
	J-0008
	J-0009
	J-0010
	J-0011

