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Some Issues on the Gender Politics in the Bhakti Genre
of Indian Dance-theatre Performance ‘

Dr. Purnima Shah*

The bhakti movement starting from the 9" century AD dominated the religious and
cultural landscape of Hinduism in medieval India and evolved with a revolutionary potential
branching out over centuries in many directions, most prominently, one in which it provided
its devotees with an emotionally charged ecstatic experience through a dramatic enactment
of devotion to one’s personal God. The rise of the bhakti form of Vaishnavism and the
popularity of the idea of erotic mysticism gave an impetus to the emergence of several
regional dance-theatre forms all over India, during the 16" through the 19% centuries, which
were practiced by the devotees as a mode of devotional expression and religious realization,
demanding highly specialized artistic training and techniques of performance.

Several socio-religious factors contributed to the wide spread popularity of the
Vaishnavite bhakti during this period: while the hard core intellectuality of the (Shaivite)
Advaita dogmas and doctrines were closely guarded within the brahmanic fold and were not
easily accessible to the masses, the poetic renderings of the bhakti saints enjoyed an
unprecedented mass appeal through centuries. The earlier prevalence of extreme Tantrism
which, in some corrupt cases was led to licentiousness and hence denounced by the brahmins
and questioned by the common people as well. Many bhakti saints, namely, Kabir, Suradas,
Ramdas, Mirabai, Tulsidas and several others, challenged the rigidity of orthodox Brahmanism
in both the social and religious spheres, denying caste hierarchies and preaching for tolerance
and love. Sufism also influenced the bhakti movement with its emphasis on ecstatic devotion
towards God. Finally and importantly, the popularity of Vaishnavite bhakti was also a form
of a religious response against numerous invasions on India by various central Asian and
other Muslim tribes and the consequent expansion of the Mughal empire in India. It was
under these radical and subversive religio-political circumstances and within such a highly
devotional ambience that the dance theatre forms discussed in this essay emerged.

One common factor governing the bhakti genre of dance-theatre forms was that
they were strictly all-male troupes, formed largely by brahmins. The founders and practitioners
of these forms conceptualized, glorified and celebrated the female principle “sakti,” and
even centralized their lead female character role as divine in the art of their performance,
however, the inclusion of women in any theatrical capacity was vehemently denied. In this
essay, I will first discuss the religious context of the various dance-theatre forms which
emerged during the bhakti period from 16" through 19" centuries as a performative tool for
enacting one’s devotion towards a personal God. Ecstatic bhakti was central to the
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performance of these particular forms, however, this privilege of theatrical acting, dancing
and singing as a way of salvation, limited largely to male brahmin devotees only, diverged
from the very foundational idea that initiated the bhakti movement — of empowering the
commoners and the communities of the lower castes with devotional modes of communication
with God. Secondly, I will examine major issues concerning gender politics within the bhakti
genre of dance-theatre focusing on the predicaments encountered in the continuity of the all-
male artistic traditions during the Victorian era in India and finally, analyze the compromises,
challenges and changes necessitated in these all-male art forms, consequential to the
empowerment of upper-class women into the field of classical dance-theatre performance
after independence from the British rule in the 1940s and 50s.

Vaishnavism conceives Ultimate Reality as a cosmic drama, the eternal play of Sri
Krishna (Haberman 1988:53); the ultimate goal of the devotee being not only to become one
with the Ultimate Reality but to relish the process of achieving that blissful “oneness”
aesthetically and eternally. Bhaktas sought relationship with Sri Krishna through different
modes of sentiments or bhavas: santa, adoration of the Lord through meditation and inward
reflection; sakhya, companionship with the Lord as one’s best friend; vatsalya, affection for
the Lord in the form of a divine child, dasya, humble servitude to the Lord in the form of
a divine King; and more typically, madhurya, aspirations to revel in the blissful state of
divine love — passionate devotion to the Lord as a divine lover. Particular sects of Vaishnava
devotees acknowledge Sri Krishna as the eternal and the only Male principle. Consequently,
the aesthetic experience of madhura bhakti entails an identification of the devotee with the
“female,” enacted either in the role of Radha, a gopi, Radha’s sakhi, or Satyabhama,
exemplifying the amorous sentiment towards Sri Krishna. On the whole, Radha is conceptualized
as the epitome of devotion to Krishna to the ultimate extent that even He becomes her most
ardent devotee. In the 12" century epic love poem, Gitagovinda, authored by Jayadeva,
Krishna tells God of Love that “it is pointless to attack him, for Radha, ‘the living goddess
of love’s triumph’ (ananga-jaya-jangama-devata 3:15) has already defeated him” (Miller:
1982:23). In this sense, madhura bhakti is perceived as the highest form of worship and
the only mode of experiencing “pure” and “divine love” of the Godhead.

All-male bhakti forms of dance-theatre :

The bhakti movement emancipated masses in the lower castes and later spread all
over the country bringing about a momentous change in the history of Indian religions and
thereby, in the related performance traditions as well. On the one hand, the bhakti movement
expressed through the vernacular languages, represented a subversion by the lower castes
against the stifling norms of the brahmanic hegemony in undermining the centrality of both
the Vedic rituals and the brahmin ritualist as intermediaries between mortals and gods, with
claims that their passionate devotion itself was a powerful tool in achieving the blissful joy
of oneness with the divine. The brahmins also took the bhakti movement in their stride in
furthering patriarchal authority and hegemonic supremacy over the rest of the castes. This
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claim is clearly evident in the fact that at least since the 16" century, emerging forms of
bhakti dance-theatre were largely the domain of male brahmins performed strictly within the
religious context of artistic practice. ' :

Between the 16™ and the 19* centuries AD, the bhakti philosophy characterized the
development, growth and maturity of several all-male regional dance-theatre forms all over
India, such as, the Natya Mela of Andhra Pradesh and a similar form Bhagavata Mela of
Tamilnadu, Kathakali of Kerala, Gotipua nritya of Orissa, Sattriya of Assam, Rasalila of
Vraja, and the (temple) Kathak from the larger northern regions, to name only a few.
According to brahmanic thought, “the human body and its physical potential are manifestations
of the universal spirit and soul” (Baumer and Brandon 1981:4) and in this context, devotion
expressed through bodily movements accounts for particular religious significance. The bhakti
movement recognized poetry, music, dance and theatre as primary vehicles for devotional
practice, ecstatic motivation and spiritual realization. Thus, the final goal of the bhakti forms
of dance-theatre was directed towards inducing in the audience, bhakti rasa or the highest
aesthetic pleasure derived from an upsurge of the emotion of devotion by way of performance.
All elements of production and conventions of drama.— a set framework for constructing the
theatre and developing the thematic structure, the preliminary ritual puja and offerings, song,
dance, systematic introduction and development of each character role including female
impersonation, the battle scenes between the “divine” and the “‘demonic,” — were judiciously
choreographed and used at best to achieve this desired goal. These performance forms
catered to all levels of audience reception: the elite connoisseurs and patrons, well versed in
the Sanskrit language and the dramatic codes elucidated in the Natyasastra, comprehended
and applauded the subtle nuances of the literary text and technical details presented in the
performance. The commoners, although not as literate, equally enjoyed the performances,
grasping the audio (sravya) and visual (drasya) inter-relationships between the voice, the
music, the dancer-actors’ expertise in the portrayal of the abhinaya (codified system of
acting), and the mis-en-scene. Abhinaya, or the manner in which the dancer-actor portrays
the minute expressions of the face, the hand gestures, bodily stances and rhythmic footwork,
is at the heart of rasa, the aesthetic pleasure derived through modes of audience reception.

Strictly developed as an all-male genre of artistic performance, the brahmin caste
usually took the prerogative of participation with the exception of Kathakali dance-theatre of
Kerala which also permitted Nayar (warrior) caste participants due to its linkage with the
martial art of Kalaripayattu. With the “brahmanization” of the bhakti forms of dance-theatre,
aspiring female actor-dancer-musicians were denied such a devotional practice and spiritual
experience in spite of the fact that some of the bhakti saints, such as Andal (8-9" century
AD), Akkamahadevi (12® century AD), Mirabai (16" century AD), Jahnava (15-16" century
AD), Bahinabai (17" century AD), and several others, had already set precedence for
women’s “ascetic”’ pursuit of an “erotic” conceptualization of devotion and spirituality during
this time period (see Ramanujan 1982; Rosen 1996; Sangari 2001; Hawley 1988; King 1997;
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Harlan 1992; Mulatti 1989). In majority of the bhakti genre of dance-theatre forms, female
roles were performed by male brahmin actor-dancers as a form of Krishna worship until as
late as the 1940s and 50s; in theatrical forms such as the Gotipua nritya of Orissa, Kathakali
of Kerala and Sattriya of Assam, the tradition of female impersonation by male actors
continues to-date.

In the following section, I will discuss the religious context of the prominent dance-
theatre forms which emerged during the bhakti period from 16" through the 19* century:

The Natya Mela and Kuchipudi of Andhra Pradesh was a 16 century product of
the bhakti movement. Founded by an ardent devotee of Sri Krishna, Tirthanarayan Sastri,
Natya Mela centered around the performance of Krishna episodes from the Bhagavad
Purana; hence the performers came to be called bhagavathulu. Tirthanarayana wrote the
Krishna Lila Tarangini in the form of a musical opera which continued to be performed
on the occasion of Krishna Janamasthami. One of his disciples, a Telugu brahmin named
Sidhyendra Yogi, further developed this form as instructed by Sri Krishna envisioned in his
dream. He formed a melam or an all-male troupe of brahmin devotees, trained them in
Sanskrit and Telugu sastras, sastras on dramaturgy and performance techniques and travelled
from village to village educating and entertaining the people through performance. Inspired
by the vision of the Divine in his dream, he wrote the dance-drama Parijatapaharanam (the
Stealing of the Parijata Flower) in the form of a sringara kavya or love poem dedicated
to Sri Krishna. Performed in its entirety, this play lasted for nine nights. This dance-drama
was also known as Bhama Kalapam based on the central character role of Sri Krishna’s
queen, Satyabhama. Glorifying the concept of madhura bhakti, Sidhyendra Yogi professed
that a devout performance of the role of Satyabhama by the male devotee would lead to
moksha, the liberation of the soul from the cycle of birth, death and rebirth. This role
enfolded an elaborate treatment of the queen’s character, providing a challenge to the male
actor-dancers in terms of the scope it offered in the portrayal of abhinaya of all the
ashtanayikas' or the eight emotional states of the heroine mentioned in the Natyasastra,
using tandava (forceful) and lasya (soft and graceful) types of movements. Hence, female
impersonation became a unique feature of the Natya Mela and Kuchipudi, perfected to a
special art, particularly in the elaborate portrayal of Satyabhama, around whose embellished
character the dance-drama was originally composed.? Sidhyendra Yogi was strictly opposed
to including female devotees or even the kalavanthulu, the female temple ritual dancers of
Andhra in his performance troupe.

The Bhagavata Mela Nataka of Tamil Nadu developed as a bhakti genre of
performance in Melatur as a counterpart to Natya Mela when Achyutappa, one of the
Nayakas of Tanjavur, endowed the village to 501 brahmin families for the purpose of
nurturing the arts. Bhagavata Mela, also an all male dance-theatre form was performed
strictly for religious and devotional purpose in the Vaishnava temples of Tanjavur. The local
male dancers, actors and musicians performed Krishna centered plays as a devout offering
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to the temple deity with the festive celebrations lasting up to ten nights. Like the Natya Mela,
the female role was performed by male actor-dancers. The female character was first
presented behind a hand-held curtain behind which the artist performed an alarippu, an
invocatory dance. The curtain was then pulled away to present the female impersonator in
full costume. Women were denied participation in Bhagavata Mela too. Largely, the playwrights
were also men; poetry or plays written by equally literate devadasis or female temple
ritualists were not accepted for performance in all-male forms of dance-theatre? It was
laudable for male poets of the bhakti period to express devotion through erotic poetry, but
was considered inappropriate and unacceptable for women to do so. Few women saints,
more specifically, Andal,* dared to subvert the prevailing norm with their erotic devotional
poetry.

Sankaradeva (1449-1568), a dynamic reformer, teacher and expounder of Vaishnavism
played a vital role in introducing the bhakti sect in Assam. Having travelled widely to
religious pilgrimages all over India, Sankaradeva returned with a fiery zeal to spread
Vaishnavism through the medium of literature, music, dance and drama. He enunciated the
ideals of Vaishnava bhakti and propagated them through the institution of sattra, at least 400
of which eventually flourished all over Assam. The sattra, as a religious institution, are
formed exclusively of celibate male brahmin monks who receive systematic and intense
training in Vaishnava religious texts, dance and music performance. The religious dance-
theatre performance practices of the sattra monks came to be identified as Sattriya. As an
enigmatic group of performing monks any association with women is strictly forbidden.

Sankaradeva produced the Chinna Yatra depicting seven Vaikuntha or abodes of
Vishnu, with himself presiding in the role of Sri Vishnu, against the backdrop of a series of
painted images. Ankia Nat and Bhaona forms of bhakti dance-theatre performance developed
from their predecessor, China Yatra. Sankaradeva wrote six plays for Ankia Nat including
Parijata Harana, Rukhmini Harana, and Kali Damana. The Sutradhara is the key figure
in the performance of Ankia Nat and Bhaona® and action is presented in the form of
dancing and singing, set to prescribed raga and tala. Sutradhara nach, Krishna nach and
Gopi nach, principal dances in Ankid Nat are performed only by men and young boys
initiated into the sattra on the basis of Sankaradeva’s bhakti poetry. All female roles are
performed by men.

Gotipua nritya emerged in Orissa as a bhakti genre of dance in the 17" century.
Patronized by the local gymnasia and landlords, troupes of gotipua or young boys under 16
years of age, performed in the outer temple courtyards and travelled from village to village
competing and entertaining people with Krishna stories. In accordance with the concept of
madhura bhakti, these boys were dressed in female bridal attire, fully decked in a colourful
silk sari and a rich variety of silver jewellery. The Jagannath temple of Puri, Orissa, holds
a unique historic significance for Vaishnava, Shaiva as well as Tantric worshipers. During
special annual temple festivals, the young gotipuas performed technical as well as acrobatic
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dances, namely, the Chandan Yatra and Jhulan Yatra, side by side with the mahari or
female temple ritualists, in order to entertain the temple deity, Jagannath. Once these young
actor-dancers achieved the age of maturity, they were asked to retire as active performers.

Chakiar Kuthoo of Kerala was an ancient genre performed only by selected males
of the Chakiar caste® and performed only in a kuttambalam or temple theatre to the
privilege of an upper caste audience. Themes were based on the Ramayana, the Mahabharata,
and the Puranas. While the performance text of the Chakiar Kuthoo was written exclusively
in Sanskrit, the solo performer would intelligently intersperse explanations and relevant socio-
political satirical comments in vernacular Malayalam as well. The Chakiar performed solo,
impersonating all characters, including the female and the funny, as they entered the story.’

Both Krishnattam and Ramanattam forms of bhakti dance-theatre developed in
Kerala during the 17" century as a votive offering to Sri Krishna and Sri Rama respectively,
with the patronage of Kerala’s connoisseur rulers. Presented in a series of eight nights, the
all-male performance of these two forms entailed the enactment of the entire story of
Krishna and Rama as incarnations of Vishnu on earth. Largely, the playwrights for these
forms were the patron kings themselves. All female roles were performed by male actor-
dancers.

, Kathakali developed in Kerala as a classic dance-theatre form during the 17" century
incorporating the best elements of its above mentioned precursors, the Chakiar Kuthoo,
Krishnattam and Ramanattam. Patronized by the royal and aristocratic families in Kerala,
Kathakali also emerged as an all-male dance-theatre form dominated by the Namboodiri
brahmins. Due to its leanings on Kalaripayattu, the martial art form of Kerala, however, male
performers from the Nayar (warrior) caste are also included. The vast corpus of attakatha
or the text for the Kathakali plays written in Sanskrit and sankritized Malayalam, largely
based on the episodes from the Epics, were often authored by the male royals and the ruling
class. Strenuous movement technique and intense “character” training® in Kathakali
demonstrates the heroic and glorious aspects of masculinity demanding a martial control of
the entire body and flexibility of the minutest muscles on the face paralleled by a subtle
sensitivity of emotional expression. In a splendid attempt to transport the audiences to the
super-natural world of Gods, demons and mythic beings, Kathakali evolved intricate and
complex categories of mask-like facial make-up for male characters to be enhanced by large
coloruful head-dresses. The colourful patterns on the face determine the nature and the
quality of the character — pacca for the heroic, just and of noble lineage, katti for characters
of noble lineage with an evil nature, white beard tatti for ascetics and mendicants and black
beard tarti used for demonic and conniving characters. Compared to the divine and demonic
superhuman male roles, female characters and clowns wear relatively light and natural make-
up in keeping with their human-like status and appearance.

In spite of the matriarchal traditions long prevailing in Kerala, classic Kathakali -
continues to be the man’s world; female roles have been traditionally performed only by male
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actors and continue to be so to-date. Phillip Zarrilli, a kalaripayattu practitioner and scholar
notes that “women are generally perceived as not having a strong enough constitution to
undergo the rigors of full-time training and performance with its vigorous, strong, and energetic
(tandava) dance, its difficult body exercise training and painful, deep, full-body message
derived from Kerala martial tradition (kalaripayattu)” (2000:70). Marlene Pitkow also notes
that a female dancer was refused admission into Kerala Kalamandalam, one of the most
renowned institutions for training in Kathakali, “because she was a woman.” She adds that,
“the presence of Indian women in the classroom would be too disruptive to the learning
process, a member of the Kalamandalam’s governing council told us. He also noted that
because women would quit once they married, training them was not worth the investment”
(1998:80).

The Rasalila dance-theatre of Vraja in Uttar Pradesh is a 16th century product of
the bhakti movement performed on the auspices of Krishna janmasthami. For several
centuries in the past, great religious gurus, Sanskrit and vernacular poets, philosophers and
brahmin theologians have established Vraja and its neighbouring town Vrindavana as the
centre for literary and religious discourse. Since the sixteenth century, particularly, Vraja
became the key focus of attention, a primary place of pilgrimage for the bhakti saints and
devotees.

In keeping with the notion of madhura bhakti, Rasalila plays center around erotic
symbolism enacted by the male devotees of Vraja through identification of themselves with
the gopis, singing and dancing with an ecstatically romantic fervor towards Sri Krishna. The
swarupa of Radha and Krishna, played by young brahmin boys are revered, worshiped and
divinized for the duration of the play, however, after their voice breaks, they are no longer
considered fit for the role. A significant part of Rasalila is the Rasa, a circle dance, giving
the audiences a glimpse of the spiritual representation of Krishna /ila as He performed the
divine dance with Radha and each of the gopis in the forests of Vraja on full moon nights.
Rasalila then presents various playful episodes of Krishna’s relationships with Radha and the
gopis interspersed with short pieces of Kathak dance technique. A few days prior to the
performance of the Rasalila, the young boy actors playing the lead role of Radha and
Krishna are given residence inside the temple providing them with a religious atmosphere that
would enable them to concentrate on the divine character roles they will play. The adult
actors “observe celibacy and fast for self-purification, eating only milk and fruits” (Gargi
1966:130). Adhering to notions of “purity,” the male actors abstain from smoking or drinking
(even water) for the duration of the play (Gargi 1966:121). The performance culminates with
audience participation in mass chanting and devotional singing. Loud clamming of the cymbals,
beating of the drums supporting the chanting creates an ecstatically devotional atmosphere.

For centuries, Varanasi, with its numerous temples and learning institutions, has
enjoyed renown as being the holy city and the most prominent center for brahmanic culture,
- religion and philosophy. Hundreds of festivals are celebrated in Varanasi annually including

Some Issues on the Gender Politics in the Bhakti Genre of Indian... 7

For Private and Personal Use Only



Shri Mahavir Jain Aradhana Kendra www.kobatirth.org Acharya Shri Kailassagarsuri Gyanmandir

the Vaishnavite celebration of Ramlila, the “cosmic play” of Sri Rama. Like the Rasalila of
Vraja, Ramlila too is an all male bhakti theatre form. It draws its performance text from
Ramayana and Tulsidas’s Ramacharitamanas,’ and is performed in regions all over north
India. Developed as a bhakti genre around the nineteenth century, the Ramlila of Varanasi
and more specifically, of Ramnagar in Uttar Pradesh, provides a fascinating theatrical
experience. The Maharaja of Varanasi plays the chief patron and host to Ramlila performed
as a month long event held during the Dasehra festival each year. He parades riding over
the royal elephant led by his marching band among cheers from tens of thousands of people
gathered to witness the spiritual representation of the coming to earth of Sri Rama. In
Ramnagar, the entire town is deeply submerged into great devotional fervor at this time as
the entire Ramlila theatre travels night after night from the central square to the river front
and to the outskirts of the town in keeping with the Ramayana acts as they progress in the
epic story.

To an audience of over one hundred thousand people gathered to watch the Ramlila
at Ramnagar during the Dasehra festival, the characters are swarupa or representations of
the divine images of Gods, Goddesses, semi-divine sages and therefore, venerated as such
for the duration of the play. In a special ceremony at the end of Ramlila, even the Maharaja
offers worship to the lead swarupas. All character roles in Ramlila are performed by males.
The lead roles of Rama, Sita, and his three younger brothers are performed by young
brahmin boys. Emphasis is given to the inherent “innocent” quality of the young male actor
who plays the lead role of Rama. “The actor playing Rama must be pure, innocent and have
no knowledge of sex” (Gargi 1966:99). The actors must be pious devotees, deeply involved
in the roles they play. Over years, the actors receive great respect from their audiences and
become identified with the character roles they have repeatedly played for many years.

Temple form of Kathak, flourishing in the north Indian regions of Kashmir, Uttar
Pradesh, Delhi, Rajasthan, and Bengal since the 17th century, was also dominated by male
performers. Influenced by the bhakti movement, temple Kathak centered largely around the
Radha-Krishna lore drawn from the Bhagavad Purana, the epics and Shiva stutis. Traditionally,
a male dancer performed solo Kathak dance, incorporating all characters of the story in what
is termed as ‘‘ekaharya abhinaya,” meaning, a single dancer enacting a variety of characters
— switching from one to another as they enter and re-enter the story — using an aesthetic
combination of song, dance and rhythmic footwork to embellish his art (see Shah 1998).
Parallely, Kathak also developed as a royal courtly form of entertainment where it was
enriched with vigorous dance technique, intricately complex rhythmic footwork and the poetic
art of depicting subtle nuances in the portrayal of various epic and mythical characters.
Pandit Bindadin Maharaj, an ardent devotee of Sri Krishna and a court dancer in the employ
of Nawab Wajid Ali Shah of Avadh popularized the performance of thumris — romantic
songs of love and separation with reference to Sri Krishna and Radha — as a highlight of
‘a Kathak performance. As in the temples, so in the royal courts too, the male dancer
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dominated.

Until as late as 1940s, female dancing in the north was usually relegated to the
courtesans and nachwalis who specialized in the art of dance, music and poetry. Their
artistry varied in many ways depending on their status ranging from those who entertained
the royal, courtly and aristocratic gentry to those who performed for the commoners.
Traditionally, the courtesans who entertained the royal and aristocratic men, were trained in
Kathak by male court dancers. In spite of the virtuosic artistic capabilities of the nachwalis,
their dance was considered socially less respectable as their performance was geared towards
entertainment of mortal men. Public dance performance was absolutely a taboo for respectable
grihastha women in north Indian society.

Several other non-brahmanic forms of artistic performance identified as the “people’s
theatre,” also developed during the late bhakti period, categorically fall in the all-male genre
of performance, namely, the Chhau dances of Bihar, Bengal and Orissa; Yakshagana of
Karnataka; Yatra of Bengal; and the Nautanki of Rajasthan, Uttar Pradesh and Punjab. In
each of these forms, female roles have been traditionally performed by men. Majority of the
forms of people’s theatre all over India, regardless of their secular nature of performance,
were directly or indirectly influenced by the bhakti movement and its devotional fervor. The
“sacred” and the “secular” became intrinsically and inseparably inter-woven such that the
portrayal of one was qualified by the nature of the other and vise versa:

Chhau dance forms developed around the 18" and 19" centuries in the regions
bordering Bihar, Bengal and Orissa as a celebration of the Chaitra parva or the Spring
festival. Seraikella Chhau of Bihar was traditionally performed by men from royal families,
while Mayurbhanj Chhau of Orissa and Purulia Chhau of Bengal continued to be performed
by male artists from different castes trained in the art. All Chhau dances are martial in their
approach to dance movements, themes, music, and costumes. Using martial weapons such
as the swords, shields, sticks and clubs, Chhau is essentially the glorification of the veer rasa
or the “heroic,” focusing either on heroic Epic characters, or mythic beings, animals, birds,
aspects of nature, or simply, a heroic mood, state of being, or condition. Chhau is conspicuously
a male dominated art form. These dances are dedicated in honour of Shiva and Parvati,
although martial themes and selected war-time episodes from Indian mythology and the
Vaishnava Epics, Mahabharata and Ramayana, are also enacted. Male practitioners train and
perform the heroic and forceful fandava as well as the soft and graceful lasya aspects of
the dance. Female roles were traditionally performed by men.

Yakshagana of Karnataka revels in temple worship and ritual performance using
themes from the Epics. It is an all-male dance-theatre where the bhagawatar plays the lead
role as the ritualist, singer, dancer and actor, connecting all elements of the drama together.
Heroic themes depicting valor and battle scenes are more common although, lasya dances
are also performed as a part of the ritual.

There is a belief that Yatra theatre of Bengal may have emerged from the bhakti
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induced ecstatic singing and dancing processions of the followers of Sri Chaitanya Mahaprabhu
(1485-1533). The collective chanting of the divine name, euphoric dancing, drumming and
fumes of incense allowed for a trance-like state of ecstatic devotional experience for Sri
Krishna devotees. Theatre critic and dramatist Balwant Gargi alternatively notes that,
“Krishna’s march or jatra to Mathura has been celebrated in the palas (plays), and this
heart-rending separation became the favorite theme of singers and players. Later, any pala
about Krishna’s life or about any other mythological hero was called Jatra” (1966:14).
Chaitanya Mahaprabhu himself played the lead role of Rukhmini in his play, Rukhmini
Haran giving special emphasis on glorifying her feminine charms. According to Balwant
Gargi, this was the first historically known performance of Bengali Jatra (1966:15). A unique
feature introduced in Yatra during the early decades of the twentieth century, is the abstract
role of “vivek,” literally, the “conscience.” Played by a male, the “conscience” had the
freedom to appear and reappear at any significant time in the play, providing critical and
philosophical comments, warnings and moral guidance In response to the characters’ thoughts,
words and actions. The “conscience” also represented the alter-ego of the character if the
situation so demanded. After having acquired a very popular religious appeal, Yatra
encompassed themes pertaining to Rama, Shiva, and Chandi worship and during the British
rule, Yatra also posed as a political theatre. Female roles continued to be performed by men.

Nautanki, mostly performed in the northern regions of Rajasthan, Uttar Pradesh and
Punjab is a balladic form of performance, eulogizing Gods and-Goddesses, historical or
religious heroes, and celebrating social romances as well. Most Nautanki plays centre around
the romantic legend of Princess Nautanki of Multan. Female roles, usually over stylized with
bawdy and lusty dancing, were traditionally performed by men.

There are two significant exceptions to the all-male bhakti forms of dance theatre.
Manipuri dance including the Rasa Lila of Manipur and Kudiattam dance-theatre of Kerala
are rare exceptions where female dancers have traditionally participated. Traditional Manipuri
dance cultures, including the Lai Haraoba, elaborate ritual trance dances of the (pre-Vaishnava)
Meithei community, were fairly egalitarian and welcomed male as well as female participants
into this devotional dance. Vaishnavism was accepted as the state religion in Manipur during
the early decades of the 18" century, giving rise to a variety of Rasa Lila dances. Highly
influenced by Bengal Vaishnavism, devotional songs of Vaishnava poets like Chaitanya,
Jayadeva, Chandidas and Vidyapati gained prominence in Manipuri artistic performances. In
spite of the imposition of Bengal Vaishnavism in Manipur, Manipuri women continued to
enjoy their ancient cultural tradition of an active participation in the religious dance performances,
namely the Rasa dances and the Jagoi. Similarly, Kudiattam of Kerala, developed around the
11* century, is a very specialized form of Sanskrit theatre performed by the Chakiars. Unlike
other bhakti forms of dance-theatre later developed in Kerala, female character roles in
Kudiattam were usually performed by the Nangiar, a female temple ritualist.

Until the 1930s, Sadir or Dasiattam, the temple ritual dance performed by the
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devadasis of Tamil Nadu was the only female genre of specialized performance dedicated
as an offering to the God.! Upper caste grihastha women in southern India were even
forbidden to watch a devadasi dance until the 1930s when E. Krishna lyer, a lawyer and
member of the Madras Music Academy with the help of Rukhmini Devi, made laudable
efforts to restore a respectful social status to upper class women’s participation in artistic
dance.

Divine female principle eulogized in the Vaishnavite literature and bhakti genre of
dance-theatre :

As we have seen above, the ‘divine female principle,” or sakti, is eulogized in all the
above mentioned all-male bhakti forms of dance-theatre which emerged during the period
of 16" through the 19" centuries. The elaborate enactment of madhura bhakti through the
art of female impersonation acquired centrality in the devotional performance practice of the
male actor-devotees: the omnipotence of both Shiva and Vishnu is shared by their consorts
and identified with the great cosmic sakti, the creative energy that sets and perpetuates the
universe in motion. A dominant Vaishnavite theory, believed to be derived from the Shiva-
Sakti concept, regards Radha as “Krishna’s hladini shakti'* or ‘blissful energy,” a polar
principle within, and not different from, Himself. In order to taste with fuller rapture the bliss
of his own nature, Krishna creates his Aladini shakti and enjoys, as lover, communion with
himself in this form” (Hein 1972). “Hladini Sakti is the Bhagawat’s energy of infinite bliss,
by which he is bliss itself, becomes blissful and also causes in the devotee pure bliss. . . .
By this sakti also, he has the power of communicating atoms of this infinite bliss to his
Associates (Parsadas) and his Devotees (Bhaktas)” (De 1961:280). The sixteenth century
Vaisnava sects, most particularly the Bengal Vaishnavism, propagated that the ultimate
experience of this divine bliss can be sought by way of madhura bhakti, “a kind of erotic
mysticism, which seeks to express religious ideas in the intimate language of earthly passion,
for it conceives divine love as a reflex of human emotion” (De 1961:281). Radha, in her role
as the energizing force of Krishna, “not only bears the world-seed as his sak#i, she also
activates his desire to create, . . . for she is his iccha-sakti (power of desire)” (Brown
1982:68). -

While the Vaishnava and the Shaiva sects conceptualize saksi as a complementary
principle of their respective deities, Vishnu and Shiva, the Shakta theology (leaning towards
Tantrism) however, recognizes sakti as the independent Great Goddess and as the ultimate
reality and the totality of all existence manifest in both its creative as well as destructive
forms. She “creates all from out of and within the very self. She is prakriti, material nature,
as well as the abstract qualities, or gunas, that provide shape to that substance. Thus for
those who see ultimate reality as creative potency, the ultimate is reality ultimate — and really
feminine” (Humes 1997:45).

Among the vast corpus of Vaishnavite bhakti literature most commonly used in the
. above mentioned dance-theatre performances, the primacy of Radha’s amorous relationship
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with her cosmic lover Krishna is eulogized: Jayadeva’s 12" century epic poem Gitagovinda
portrays Radha’s passionate triumph over Sri Krishna who is simultaneously the subject and
the object of worship. Krishna remembers Radha with the same kind of sensuality that she
does for him; he suffers the pangs of separation from Radha just the same way that she
suffers for him; he is just as vulnerable to her irresistible power of loving devotion as she
is to his. Krishna, the embodiment of divine love, becomes the object pinning for Radha’s
love. Throughout the Gitagovinda, Radha is depicted as the heroine who enjoys dominance
in the divine relationship; her lover is in her power."? “Their parallel emotional states and
fantasies express the emotional dependence that binds them into a dual divinity whose nature
compromises Krishna’s manly dominance” (Miller 1982:25).

Forgive me now!

I won’t do this to you again!

Give me vision, beautiful Radha! .

I burn with passion of love.

Damn me! My wanton ways

Made her leave me in anger (3:9) (Miller 1977:83)

Offer your lips’ nectar to revive a dying slave, Radha!
His obsessed mind and listless body burn in love’s desolation.
Narayana is faithful to you now. Love me, Radhika! (12:6) (Miller 1977:123).

Jayadeva imagines Krishna to be vulnerable to pure devotion as exemplified in his
Gitagovinda; Vaishnava literature often illustrates that Krishna is just as lured by the love
of his devotees as they are towards him and reciprocates in passionate ways.

In the devotional songs of the bhakti saints, namely, Vidyapati of Mithila, Candidas
of Bengal, Surdasa and others, Radha is exalted as the epitome of divine love. The 16"
century theologian Rupa Goswami characterizes Radha as the supreme model of devotion to
Krishna as she is in a perpetual state of yearning for God. Radha therefore, as the quintessence
of devotion becomes the paradigm of a devotee’s love for God. Male members of the Sakhi
Bhava sect of Vaishnavism, more prevalent in Vraja, Bengal, and Rajasthan, dress themselves
as women in imitation of gopis as a regular part of their devotional sadhana or penance
to Sri Krishna. “It is an extreme attempt to identify with the true inner and essential nature
(siddha swarupa) which is usually conceived of as a female gopi. It is a typical effort on
the part of some practitioners to transform the identity from its location in the ordinary body
to the ultimately real body as revealed by the guru, and thereby inhabit the mystical world
of Vraja. As Stanislavsky has taught us, outer physical acts lead to inner world of a
character” (Haberman 1988: 137-38). Radha is one with Krishna in the sphere of the divine
and at the same time, at par with the milkmaids (gopis) of Vraja in the earthly sphere. In
the enactment of and identification with Radha as both divine and human, Krishna in his
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emotional aspect, madhurya, is rendered accessible to his devotees.

In sum, Radha, as the embodiment of bhakti, devotional love, becomes the supreme
model for religious realization. In the conceptualization and performance of the dance-theatre
forms of the bhakti movement, the male actor-devotees were encouraged and privileged to
glorify sakti through the enactment of female impersonation and yet, devotionally inspired
women who by their very nature are sakti swarupa, were deprived from participation in the
artistic genres that the movement itself ardently sought to develop and mature.

Female impersonation in traditional Indian dance-theatre :

Bhakti philosophy, according to certain sects, propagated the perception of Krishna
as the only Male principle and a passionate amorous relationship with him as the ideal
experience of divine bliss. In this sense, the proper attitude of an ideal devotee would be to
assume the 1dentity of the gopi in relation to Krishna as we have observed in several forms
of performance mentioned above. Bhakti theologians built upon an already prevailing notion
that the human body, regardless of its sex, contains both the male and the female principles
defined as purusa and prakriti respectively, perceived not as opposing forces but rather as
complementing each other. It would be imperative for a seeker of divine bliss that a balanced
unity between the two principles is achieved. In the scholarship published so far, discussions
are centered mostly around the male devotee’s transformation of the self — “identifying with
the female” — as an ideal practice towards arousing passionate devotion to God. Dimock
explains the notion of “identification with the female” in its religious dimension:

If one has an over-abundance of purusa in his system, . . . he has, so to speak,

to raise the concentration of his prakriti to equal that of his purusa; it seems

that to gain the equilibrium within the self, equal halves are needed to make the

whole. Thus: “having abandoned his male body, he becomes the prakriti-

swarupa. Know therefore the swarupa of Radha; it can be known within the

heart. . . . When one is purified, kama [erotic desire] no longer remains”

(1966:160-61).

Bhakti theology also maintained that the senses of the body were to be controlled

- and directed in positive ways. The methods of achieving this control resorted not to means

of denial but rather, to modes of transformation; most troubling temptations of passion and

desire were to be channelized in order to heighten one’s devotion for God, that is, transforming
kama, human desire, into prema, the selfless love for God.

“Worship is pleasing to Krishna only if the worshiper, like the gopi, has no

thought of self. In such a case, the worshipper gets his reward from Krishna’s

pleasure; the bhakta’s joy increases as Krishna’s pleasure grows. This selfless

attitude of love is prema. . . . The classical example of prema is that of the

gopis and especially of Radha. The gopis were willing to sacrifice their position

in society, their homes and families, their chastity, in the extremity of their love

for Krishna. The gopis longed for Krishna, but their desire was a desire to
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satisfy Him [not themselves] (Dimock 1966:161-62).

The enactment of this “identification with the female” became central to the
performance of the bhakti genre of dance-theatre. Chaitanya Mahaprabhu, Siddhendra Yogi
(Natya Mela/Kuchipudi), Sankaradeva (Ankia Nat, Sattriya) and his disciple Madhavadeva as
well as other founders of the regional dance-theatre forms expounded female impersonation
as one of the prominent means of transformation in preparing the aspirant to the reception
of the divine. :

With the spread of Vaishnavism throughout India and the popularity of the religious
concept of madhura bhakti, the notion of female impersonation became aestheticized through
descriptive imagination of both literary and religious poets, artists, theologians, saints and
performers alike. With the exception of Kathak dance, where the ““female™ and the “feminine”
are developed entirely through the art of abhinaya or “acting,” and not through the extraneous
trappings of gender, female impersonation in most of the other forms discussed above use
both external as well as the abhinaya aspects of the theatrical aesthetic. Fully aware that
the actor playing the female role is actually a male, the audiences reveled in his presentation
of a “fantasized” notion of the “female,” with exaggerated qualities that no real woman could
portray. Undoubtedly, the portrayal of “femininity”” was defined through the male perspective,
not with women as they really are but as men would imagine them to be. Thus, the
impersonator’s presentation of the “feminine,” became an aesthetic basis for “female”
representation enjoyed by the audiences such that the twentieth century female actresses and
dancers could neither emulate nor compete with. The audience assumption that male actors/
artists are better qualified in artistically portraying the feminine than do real female actresses
is supported with the belief that real women tend to exploit their natural sexuality and while
appearing.too natural, they compromise on the aesthetic value of female character portrayal.
In a discussion on the aesthetics of acting, Balwant Gargi quotes the director Surya Dutta,
who has spent several decades producing Jatra, “When a man acts as a woman it is art!”
(1966:23)

Ideals of the femininity in the traditional brahmanic context would vary from region
to region, however, its depiction in the epics, legends and other literature would entail qualities
of gentleness, docility, sympathy, tendemess, and utmost obedience beyond doubt. An ideal
woman was to be a model of selflessness, willing to sacrifice her personal wishes and rights
in the interest and well being of her larger family, her husband and children. Pativrata means
that as the custodian of her family honour, chastity and loyalty to her husband were of
utmost importance. Ideal wives were to be loyal to their husbands while not expecting
reciprocity at any level. Her husband would be the one and the only man she would submit
to in her life time never to think of another even in her dreams. Should the honour of her
family or the valor of her husband happen to be at stake, she would not even blink before
sacrificing her life.

The female impersonator in these traditional dance-theatre forms neither imitated the
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“real” woman nor had the intention of portraying a heightened abstraction of “femininity.”
There was, at once, an attempt to create the desired effect with over exaggeration and an
extreme effort to display a heightened sense of the minutest nuances of feminine behaviour.
One would observe a range or levels of sophistication in the presentation of the female: little
boy-actors dressed in colourful silk-brocade saris, heavy jewellery and bridal make-up
performing the Gotipua nritya and Rasalila, are too immature to fully comprehend the gender
connotations of the roles they play, whereas, the matured Kuchipudi actor-dancers on the
other end of the spectrum developed and mastered a highly intricate art of portraying the
feminine in its glorious and minutest detail. In some other forms though, one cannot fail to
notice a sense of abandon where gender consciousness is not a major issue, for instance,
where a Ramlila actor plays multiple roles requiring quick dress changes, there would be little
concern over the fact that his mustache is showing through the veil he has flung over his
head! The ‘symbolism’ of the veil adequately conveys to the knowing audience, the relevant
meaning and reference to the context.

The art of female impersonation thrived as late as the 1940s in Indian dance-
theatre.'”> Some of the leading actors during the first half of the 20® century were renowned
and awarded for their artistry in female impersonation: Bal Gandharva was renowned for his
portrayal of female roles in the Marathi theatre; Jayashankar Sundari was named ‘‘Sundari,”
the beautiful one, for the feminine beauty he flaunted in the Gujarati theatre; ‘Padmashri’
Sthanam Narasimharao of Andhra was envied by women for the feminine charm he sported
on stage; and Kuchipudi bhagavatars Vempatti Venkatanarayana, Chinta Venkataratnam
and Lakshminarayana Sastry were renowned for their female impersonation in the role of Sri
Krishna’s queen, Satyabhama. Kuchipudi dance guru, C. R. Acharya, notes that Venkataratmam
was honoured with the title of ‘Satyabhama’ and Vempatti Venkatanarayana with the title
of ‘Abhinava Satyabhama’ (1992:26) for their unsurpassed expertise in portraying this role.
The famous Uday Shankar has also been recorded for having danced The Rajput Bride in
Europe during the early decades of the twentieth century. To these actors, female impersonation
meant achieving perfection in the art of transformation.

While bhakti modes of performance glorified the specialized art of female
impersonation by male actors, the late 19" and early 20" century saw a round about turn
under the British rule. The colonization of the Indian mind by the imperial administration was
so subtle and yet so deep rooted in the Indian psyche that implanted notions of colonial
supremacy were her to stay. The onslaught of Victorian ethics, beliefs, values, morals and
fashions, during the 19™ century, influenced Indian society with Eurocentric notions of
masculinity. As in Europe so too in India, ‘masculinity’ became redefined with physical
attributes of muscle power, a tall well toned body, and a confident look in the eyes. Over
time, female impersonation in Indian dance and theatre came to be associated with effeminacy
and hence, perceived as less manly. By the mid-20" century, some of the brahmin gurus
overtly conscious of this cultural perception, decided to initiate changes in the all-male dance
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traditions (see Pattabhiraman 1988-89). Even though women were forbidden training in the
Natya Mela of Andhra, some Kuchipudi brahmins set out to teach female disciples. Years
later, Kuchipudi guru Vedantam Lakshmi Narayana Sastry (1880-1957) developed a solo
style more suitable for female dancers, integrating Kuchipudi with the repertoire performed
by the kalavanthulu, female temple ritual dancers of Andhra. Furthermore, Guru Vempatti
Chinna Satyam further modernized the form in the 1950s. “It was only after its modernization
that Kuchipudi was awarded its “classical” status by the Sangeet Natak Akademi, New
Delhi. With the classicisation of Kuchipudi, and of its nation-wide performance by upper-
class urban female dancers (Shanta Rao, Shobha Naidu, and Swapnasundari), the popularity
of the original Natya Mela (dance-drama) tradition pursued by the male bhagvatulus faded
gradually” (Shah 2002).

Transformations in the notions of gender during the first half of the 20" century :

The women’s liberation project in late 19" and 20" century India was directly and
intricately connected to nationalism. A unique feature of the women’s liberation in India is
that leading male nationalists pioneered the social reform: Raja Ram Mohan Roy and
Keshabchandra Sen promoted the cause of women’s and the girl child’s education. In the
religious sphere also, leading religious leaders initiated and appointed women ascetics as their
successors. Arya Samaj leaders reformed the prevailing situation by educating young girls in
the recitation of Vedic mantras. Nancy Falk noted that, “women have been commandeered
to advance the nation, to preserve the nation, to free the nation, to construct the nation”
(1995:300). And there has been no looking back since.

The nationalist movements against the British rule and the eventual independence
from colonialism necessitated a resurgence of traditional Indian values on the one hand and
a socio-cultural reformation on the other (see Sen 1979). As a result, during the first half
of the twentieth century, performing arts in India witnessed momentous transformations — the
most significant one being the introduction of upper caste (mostly brahmin) women in dance-
theatre forms performed on the proscenium stage and the restoration of a respectable status
for both the traditional arts and the artists in the formation of a renewed Indian identity.
Several factors consequenced a transgressive endeavor on the part of elite brahmin women
in attempting to perform artistic dance on the public stage: firstly, the social movement for
abolition of the Devadasi system of temple ritual performance in the South (from 1880s to
1947) (see Srinivasan 1985, 1984, 1983; Kersonboom-Story 1987; Jorden 1989; Khokar 1987;
Marglin 1985; Parker 1997); secondly, the popularization of Indian dance in Europe and the
Americas by American Modern dancers Ruth St. Denis, Ted Shawn, ballerina Anna Pavlova
and her trainees, La Franchi sisters, followed by Uday Shankar and Ram Gopal during the
period 1905-1940s; thirdly, American dancers Ruth St. Denis and Ted Shawn’s elaborate
performance tour in India (1925-26) reinventing Indian dance as they perceived it; and lastly,
the passionate aspirations of several Euro-American dancers to train in Indian dance after
the 1930s - Russell Meriwether Hughes (popularly known as “La Meri”), French dancers
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Simone Barbier (Simkie) and Nyota Inyoka, American dancer Esther Sherman (popularly
known as Ragini Devi), Australian ballerina Louise Lightfoot, followed by many others (see
Khokar 1985).

The Euro-American dancers, with their untiring passion for training in Indian dance
during the early decades of the 20" century opened new avenues and set the pace for
female participation in the classic dances in India. Ironically, American dancer Esther Sherman
or ‘Ragini Devi’ as she was called, was one of the earliest non-Indian females to gain
admission for training in Kathakali in spite of the conservative stance taken by Kerala
Kalamandalam against the inclusion of women in their troupes. In 1932, the same institution
also commenced training in Mohiniattam, reviving a female dance form of the region. In
Kolkatta, noted poet laureate Rabindranath Tagore introduced Manipuri and Ram Lila dances
inspiring female students at Shantiniketan, an institution renowned for reviving Indian cultural
values and for its focus on artistic excellence. His Bengali poems and plays also restored
the respectable status of dance in drama and the society at large.

At a time when female dancing in Kathak was relegated to the social disrepute of
courtesans and “nautch” dancing girls, Leila Sokhey, educated in Britain, was the earliest
upper caste female to dare train in this form. Taking the stage name, ‘Menaka,” she
choreographed several dance-dramas encouraging north Indian women from upper caste
families to perform on the public stage with elegance and dignity. She was the first upper
caste female Indian dancer to have been honored with awards at the 1936 Dance Olympiad
in Berlin (see Joshi 1989).

In the midst of a pan-Indian movement proposing the abolition of the devadasi
system,'* a courageous brahmin lawyer of Madras, E. Krishna Iyer took a bold decision to
stage the refined traditional dance of a devadasi duo, the Kalyani sisters, at the Madras
Music Academy, one of the most elite institutions, the membership of which listed the cream
of the Madras brahmin society. His initiation inspired Rukhmini Devi Arundale (1904-1986),
also a brahmin lady, to become a key figure in encouraging upper caste women to train and
perform artistic dance as an expression of their devotion to God (see Ramnarayan 1984). In
1936, Rukhmini Devi founded the Kalakshetra, which has produced, since, some of the best
known Bharatanatyam dancers in India. Following the footsteps of the Kalyani sisters, few
selected devadasis, namely, T. Balasaswati, Varalakshmi, Bhanumati and others, ventured to
take to the stage, intensely promoting the inherent “purity”” and the devotional aspects of their
traditional dance. Nevertheless, with the legal abolition of the Devadasi system of temple
dancing in Madras Presidency in 1947, Sadir, Dasiattam or the dance of the devadasi came
to be associated with disgrace and survived only on the peripheral margins of the society.
The popularity of the newly revived dance, Bharatanatyam, threatened the survival of its own
precursor, the all-male Bhagavata Mela Natakam of Tamil Nadu (see Shah 2002; 2003).
Such nationalist reforms obligated a transference of the artistic dance from the realm of the
devadasi to that of the upper caste society women; from the precincts of the temple to that
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of the proscenium theatre; and from the monopoly of the male dancers to the popularity of
the female performers.

The Sangeet Natak Akademi, New Delhi, founded in 1952 with an aim to disseminate
traditional Indian arts and culture founded and formalized training institutions in the arts all
over India, thus, enticing female aspirants in the field of dance, music, drama, and the visual
and literary arts as well. With the rise in feminist awareness, women sought to specialize in
the arts not necessarily with a career in mind but also as a part of one’s physical disciplining,
graceful co-ordination and enhancement of one’s sense of self. Not quite surprisingly then,
majority of the trainees in dance and theatre schools as well as emerging star dance
performers since the mid-20™ century have been usually female. Gurus however, continued
to be predominantly male. Since their inception, the National Academies have sponsored
large number of music, dance and theatre festivals all over the country. Opportunities to
perform for the Indian national festivals as well as international festivals of India abroad gave
boost to women taking to artistic dance for a caréeer.

Although dancing by women from respectable families continues to be perceived with
reservations in northern India, Kathak Kendras or training institutions thriving all over the
north have graduated more female than male dancers since the 1950s. Several renowned
female Kathak dancers, namely Madame Menaka, Damyanti Joshi, Roshan Kumari, Rohini
Bhatt, Kumudini Lakhia, Maya Rao, Urmila Nayar, Uma Sharma and many others have
commanded the professional stage since the 1940s and 50s and founded Kathak dance
training institutions in their respective regions. As a pioneer in modernizing Kathak dance,
Kumudini Lakhia recreated and enhanced the dance technique and its aesthetics of presentation
in a ground-breaking modern framework (see Shah 2008). While remaining faithful to the
classic vocabulary of Kathak, Kumudini [akhia ventured, well ahead of her time, to break
up the units of movement and reconfigure them into newer, modern and more secular modes
of presentation that reflect the global influences of our time and the enhanced confident
personality of the modern Indian woman as well. Later generations of female dancers also
continued to bring a contemporary sensibility to the traditional Kathak dance form presenting
themes ranging from the traditional to those with contemporary social and political relevance:
some dancers prefer to retain the traditional Kathak technique as their basis, others have
experimented in introducing Sufi traditions in Kathak and pursued collaborative experiments
with Euro-American rhythmic forms of dance, namely, the Flamenco, Tap dance and such.

Aspired by the new phase of artistic revivals during the mid-1950s, a group of male
gurus from Orissa took up the painstaking effort to reconstruct the dance of Orissa, now
known as Odissi: '* The Natyasastra, a treatise on Indian dramaturgy, speculated to have
been written between 200 BC and 200 AD, makes a mention of Odra Maghadhi as one
of the four prominent marga'® or classic styles of performance prevalent in the region of
Orissa during that time, however, not much is known about these ancient dance styles
anymore. Moreover, by early twentieth century, the ritual dances performed by the mahari'’
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in Orissa temples had also faded away as a result of the defamation and the eventual
imposition of the Abolition of the Devadasi Act in 1947, the entire repertoire of Orissa dance
during the mid-1950s comprised of no more than 15 minutes (see Patnaik 1990). During the
mid-1950s, each of the gurus contributed towards the collaborative reconstruction of the
dance, amalgamating different elements drawing from their own knowledge and experience
as gotipua dancers, from a corpus of Sanskrit and vernacular dance and music texts, the
iconographic representations of the ancient Orissan temple sculptures and inscriptions, and
from the remnants of the mahari’s ritual dance. In the mid-1960s, the Sangeet Natak
Akademi, New Delhi recognized the newly reconstructed Odissi dance as one of the “classical”
dance forms of India. Credit goes to the virtuosity of the Odissi dancer, Sanjukta Panigrahi,
also a brahmin lady, in taking Odissi to the national as well as the international stage. While
majority of professional dancers in Odissi tend to be female, the gurus continue to be largely
male.

The liberalization is somewhat slower in Kerala. In Kerala Kalamandalam, male and
female students are now allowed to study Ottam Thullal, which, at one time was known as
“the poor man’s Kathakali” performed only by men. Kalamandalam received substantial
government scholarships for training and was obliged to open up admission to interested girls
only due to lack of enrollment by young boys. Women, however, continue to be restricted
in the traditional male world of Kathakali of Kerala. Adventurously, “In 1975, a group of
skilled young women [including members of the Cochin royal family and descendents of the
erstwhile maharajas of central Kerala] formed an all-female Kathakali troupe, the Tripunithura
Kathakali Kendram Ladies Troupe [TKK]."* Today, 15 active members [of this troupe]
perform regularly in Southern Kerala” (Daugherty and Pitkow 1991:138) and have given at
least 500 performances so far. Performing members of the TKK accept payment for their
appearances but deliberately announce themselves as ‘‘amateurs,” not “professionals” for a
reason. A female Kathakali performer laments that, “having become skilled in Kathakali, a
Kerala girl has few opportunities to perform. She might occasionally perform with her
teacher, a male relative, or a famous actor her family has hired, so that she can share the
stage with a star. But performing with*men on a regular basis would expose her to lewd
gossip or improper advances from drunken actors, as endured by Chavara Parukutty, the only
woman to attempt to earn her living as a Kathakali performer in Kerala” (Daugherty and
Pitkow 1991: 140).

During the pre-modern era, the oral and performance traditions were simply the only
mode of entertainment for the masses. In the era of globalization, these ancient traditions
have been unable to withstand the competition and the allure that modern cinema and satellite
television provide. Music, song and dance have constituted an integral part of Indian feature
films throughout its history. Melodrama, accentuated with numerous songs, danced to a
heightened emotional expression are some of the most popular aspects of Indian cinema. The
increasing popularity of Hindi cinema with its international music and dance appeal, the ever
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growing television network systems providing numerous options for domestic and foreign
cable and satellite channels has compromised the socio-cultural importance once enjoyed by
the ancient performance traditions in India. While the performance forms classified as ‘“classical”
by the Sangeet Natak Akademi, New Delhi, enjoy relatively larger audiences and state
patronage as well, those termed as “folk™ traditions have suffered significant lack of patronage.
Families in which particular performance traditions had passed on from generation to generation
for centuries, are facing a dilemma with regards to the continuity of their family profession.
Newer generations of urban and rural youth prefer to work in urbanized cities, in factories
rather than in farms with an intention to make a better living for themselves and their families
rather than suffer the economical inadequacies of a profession as a traditional performer.

As mentioned above, women taking up to the stage in the modern era has diminished
the significance once attached to female impersonation by male actors. Jatra actors for
example, particularly the male actors specializing in female impersonation are facing tough
competition from female actresses. Nevertheless, the leading female role continues to be
performed by the male specialist as adult women have not been able to compete with the
well modulated range of the boys’ falsetto singing. Since the imposition of the Suppression
of Immoral Traffic Act in 1959, many dancing girls from brothers in the north took to
Nautanki, compromising on its religious aspects. The all-male Nautanki theatre, in some
instances, however, continues to be popular with the traditional audiences.

Conclusion :

One may observe a remarkable disparity between the importance accorded to the
artistic role played by women in classical Sanskrit drama as described in the Natyasastra,
and the description of the status of women, particularly, female actor-dancers, provided in
other sacred texts supposedly composed during more or less the same historical time period
as the Natyasastra (200 BC — 200 AD), namely, the Dharmasastras (treatises on laws
related to sacred duties), Mahabhasya of Patanjali (a commentary on the earlier Sanskrit
grammar of Panini), and the Epics, Ramayana and the Mahabharata. I will first illustrate how
the author of Natyasastra declares drama as sacred, then provide with the description of the
status and role of women in Sanskrit drama and finally point out the unfavorable laws against
women, most particularly women actors, as commanded by the Manusmriti and the Mahabhasya
of Patanjali.

The Natyasastra legitimizes India’s cultural classicity in its meticulous delineation of
a poetics of dramaturgy. The massive project of translations and publications of several
Sanskrit texts undertaken by The Asiatic Society founded by Sir William Jones in 1784 in
Calcutta (Kolkata) broke the brahmanic monopoly and rendered the sacred knowledge accessible
to the international public at large.

Natyasastra commences with the author’s benediction to Gods Shiva and Brahma
with claims that he narrates the canons of drama as passed on by Brahma to him. (Ghosh
1967:1.1). The author describes himself as Bharata, a great brahmin sage and dramaturge,
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who, with the directive of Brahma on the suggestion of Indra, initiated drama for the
entertainment of the Gods. By way of a curse inflicted on the sons of Bharata, the sacred
drama was later brought to the earth by King Nahusa so that, people of all castes, including
the deprived sudras may have the benefit of hearing and seeing in practice, this fifth
Veda." In Chapter I, verses 7-12, sage Bharata clarifies that Brahma selected the (pathya)
recitative aspects from Rigveda, aspects of music and song from the Samaveda, the details
of expressive bodily representation (abhinaya) from Yajurveda, and the usage of sentiments
(rasa) from Atharvaveda, and thereby, represented in essence, all the four Vedas within the
Natyaveda. It was reconciled that the natya must represent all the three worlds, the realm
of the Gods, the physical world of the mortals, and the netherworld, and hence, provide a
fair representation to the ideas and actions of both the Gods and the demons. With this
beginning, the author of Natyasastra, at once, declares drama as a sacred act protected and
blessed by the Gods, and elevates the religious/spiritual status of the drama in the form of
a yagna or ritual sacrifice to be performed as an offering to the Gods. Connecting a direct
lineage of drama and the dramatists to Brahma the Creator himself, the author divinises the
textual work, the content, and the modes, methods and poetics of performance mentioned
nit.

Sanskrit theatre, the earliest origins of which are not known, may have been well
established prior to the composition of the Natyasastra. From the limited sources that have
survived, one can surmise that Sanskrit theatre was deeply rooted in religiosity and spirituality
and yet, maintained a relatively egalitarian relationship with reference to its female participants.
According to the Natyasastra, women played a significant role in theatre. Female roles in -
Sanskrit theatre were generally performed by women: the variety of primary female roles
defined in the Natyasastra include those of the divine women (divya), queens (nrpapatni),
women from a respectable family (kulastri) and the courtesan (ganika); secondary female
roles include the lead heroine’s close friend(s) (sakhi(s), maids (paricharika), women body
guards (sancarika) or yavani (a maiden of Greek, Roman, Persian or Arab origin), women
waiting on the King (anucarika), door keeper (pratihari) and so on (Gupta 1991: 92-93).
The leading female actress in Sanskrit~theatre, also called the nati, was one among the
senior-most members of the dramatic group. She often played the role of the Sutradhara’s
wife and assisted him in conducting the Prologue. The celebrated Sanskritist, V. Raghavan
notes that the Mahabhasya of Patanjali provides early reference to the term “bhrukumsa,”
used to denote a man who impersonates a woman (1981:13). There are few references in
Sanskrit drama of a male actor playing a female role, albeit at the discretion of the director,
however, that was not a regular practice. Women could also act male character roles in
Sanskrit theatre. “There are even records which indicate that entire companies were composed
of women. Actresses were usually regarded as better suited than men to sing, but were not
thought fit to participate in battle scenes, as [male] actors were regarded as better suited to
depict the sentiments of heroism and rage” (Richmond 1990:37). Quite contrary to the notion
later developed in the brahmanic bhakti forms of performance, Natyasastra proposed that
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roles deeply rooted in the sringara (romantic and/or erotic) sentiment were to be considered
as the forte of women actor-dancers.

Natyasastra also specifies a pre-condition that natya (drama) should be performed
by women well versed in the dramatic sastra (treatise) (Gupta 1991:88); this would imply
that women involved in theatre would have been required to be well versed in Sanskrit, the
language of the sastras (sacred texts and treatises). In terms of the spoken language,
however, Sanskrit theatre followed the brahmanic convention whereby dialogues for all female
roles and clowns were written not in Sanskrit, but rather, in the vernacular or Prakrit. This,
in keeping with the brahmanic norm that Sanskrit was the language for the high born; women
(regardless of their upper or lower caste), stratified with a lower social status similar to that
of the sudra, were not considered eligible for learning or reciting Sanskrit verses.

Although the popularity of and patronage to pan-Indian Sanskrit theatre is assumed
to have faded away between the 8™ and the 10" cgnturies AD, selected elements of the
conventions of the ancient Sanskrit theatre continued to be adapted and practiced in many
regional forms of dance-theatre in one form or another. What obviously got ruled out during
the medieval and later bhakti period was female participation in artistic dance-theatre.

Manusmriti (hence forth, MS), one of the texts in the Dharmasastras, makes very
negative remarks about the status of the male and female actors. Manu prohibits brahmins
from becoming actors. He refers to acting as the lowest means of livelihood making an
assertion that actors should not be socialized with. Accusing actors as those “who habitually
tell falsehoods” (Buhler 1886:163, MS IV:214), Manu forbids brahmins to accept food from
the hands of the actors. Natas as the actors and singers were called, were assumed to be
spies and therefore not trustworthy (Buhler 1886:406, MS X:22). Manu claims that “trustworthy
men of all (four) castes (varnas) [including sudras] may be made witnesses in lawsuits” but
kusilavas or actors, dancers and singers, tainted by moral sin, may not even qualify to be
witnesses in a court of law; their testimony was not considered valid (Buhler 1886:265, MS
VIIIL:63-65). Conversing or socializing with another’s wife was forbidden for all adult men;
“the rule does not apply to wives of actors and singers . . . for such men send their wives
to others, or, concealing themselves, allow them to hold criminal intercourse” (Buhler 1886:
317, MS VIII 361-362). Gupta quotes from Visnusmrti, the law book of Vishnu, that actors
were perceived as ayogava, of a mixed caste, representing a lineage from “improper and
undesirable” alliances between sudras and daughters of vesyas” (1991:97). Along a similar
vein, the Mahabhasya of Patanjali also denounces the actors and more particularly, the wives
of actors indicating that, “women of natas mix with different persons as [do] vowels with
consonants” (quoted in Gupta 1991:97). Impressions of Manusmriti are reflected in the
Ramayana where an “actor, Sailusa is [mentioned] as handing over his wife to another
(quoted in Gupta 1991:96). The Epic Mahabharta also projects a low social position and
accords a trans-gendered status to the actor in the example of Arjuna, the Pandava prince
who, while in exile, disguises as a “eunuch” dance instructor to the princess; his castrated
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masculinity (supposedly) casts him as a “safe” association for the young princess.

The Arthasastra makes reference to kusilavas in connection with the profession of
singing and dancing, describing them as sudras. It decrees that the singers, dancers, actors,
and story-tellers as well as their playhouses be banished from the villages lest their influence
hinder the life of the people (Gupta 1991:96). This reference brings us back to the last
chapter of the Natyasastra, where the author confesses how actors on earth came to be
condemned as sudras: The sons of Bharata were well versed with the knowledge of the
Natyaveda. But in time, they lost their sense of purpose, and produced a play in which the
great sages were caricatured in unacceptable ways. The holy sages realized that arrogance
(avinaya) and a false sense of pride had come upon the sons of Bharata. They became
furious and cursed these actors to be born as sudras on earth. The Gods intervened and
pleaded to the sages to revoke their curse so that the sacred art of drama as devised by
Brahma may not perish with the fallen sons of Bharata. The sages blessed that the drama
will not perish. Bharata convinced his actor sons to produce drama on earth and promised
that their action would be rewarded eventually, “I shall make an end of your curse and you
will no longer be despised by brahmins and kings” (Ghosh 1967: NS XXXVI, 64-67).

It is unclear to what extent the Laws of Manu were inculcated in actual practice.
But their impressions are, nevertheless, seen represented in all aspects of social practice,
including the oral and performative traditions, which in turn impressed upon the socio-
psychological understandings of the people. Vasudha Narayan argues in her essay, “Women
of Power in the Hindu Tradition” that the text, Manusmriti, has been over cited and claims
that where as Manusmriti enjoyed limited reading, utilization and social application among the
Sanskrit literate upper class only, the large part of the masses were governed by their own
customs and practices based on local regional norms (1999:34). She, however, misses the
point that the mythologies of the Puranas, stories from the Bhagavad Purana, the Epics,
Ramayana and Mahabharta, and various local legends which deeply permeated the vast
variety of oral and performative traditions followed by the masses, greatly reflected the
socio-cultural — gender — ideologies set by Manusmriti, Dharma Sastras and the like. Oral
and performative traditions have permeated the social, cultural and religious fabric of Indian
societies all through known history, becoming important tools for the education of social and
moral values, of history, of religion, of hierarchy, of gender ideology and more. Children have
been exposed to these performance traditions very early in life and grow up being impressed
upon, mentally, visually, and psychologically, by the social ideologies passed on by these oral
traditions through centuries of numerous generations. Moreover, brahmanic and kshatriya
religious norms and societal codes of honour were emulated largely by the socially upward
bound castes with a yearning and expectation to be accepted and respected by the upper
class.

Bhakti theories advocating the performance of female impersonation as pathway to
the union with God, sought to devalue similar possibilities for women. Female impersonation
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languished upon the heightened sense of mystique, exaggeration, captivating drama, charismatic
embellishments, enchanting techniques of portrayal, and magical reversal of role playing,
which according to reception theories, women playing female roles were unable to compete
with. The exclusion of women in artistic performances also reflected the brahmanical patriarchal
stance whereby women were perceived as “polluted” by their association with blood and
menstruation; they were considered “impure” during child birth, and often branded as
“dangerous,” feared for their sexual power and procreative energy.

As an ardent brahmin devotee of Krishna, Chaitanya Mahaprabhu commanded a vast
magnitude of following in Bengal, Orissa and Vraja and influenced the spread of Vaishnavism
all over India during and after his life time so much so that his followers divinised him as
an avatar of Radha-Krishna united in one body. “He was Krishna internally and Radha
externally” (Dimock 1966:32). Despite his belief that men from all castes deserve the right
to achieve God’s love, “he saw women as at least, distracting, at most deluding, and not at
all as personifications of Radha” (Dimock 1966:45F. He was a determined celibate and
demanded the same expectations from his followers. Dimock quotes Chaitanya from the
Chaitanya-charitamrita of Krishna-dasa, “‘Prabhu said — I can never again look upon the
face of an ascetic who has had anything to do with a woman. The senses are week and
are attracted toward worldly things; even a wooden image of woman can steal the mind of
a sage. . . . Those false ascetics are contemptible. Conversation with women deludes the
fickle senses. . . . One who consorts with women is immoral and is opposed to Krishna
bhakti” (Dimock 1966:45). This prejudice against women reflected the larger brahmanical
point of view deeply permeated into the patriarchal structure of the Indian society at that
time. When it was possible to accept the sudras into the bhakti fold, women had no place
in it, which means, that women, regardless of their caste status, were considered even lower
than the lowest in the society.

Several texts refer to female sexuality as dangerous and hence the insistence of
distancing oneself from women. One can argue that ascetism is about “overcoming” the
weakness of the senses and the fickleness of the mind. Maintaining a disciplined control of
ones senses while living in the midst of all worldly temptations is the true and highest test
against temptations. Shunning any and all contact of womenkind for a devotee would only
lead to “escapism,” counterfeiting true “ascetism.” True ascetism is a state of realization and
acceptance of reality as it IS; a state of being where one is ‘detached’ to worldly attractions
and temptations while living in the midst of it. Conversations between thankurani Krishnapriya
and Rupa Kaviraja mentioned in the text, Narottama-vilasa, suggest that the Vaishnava
brahmanic authority during this time period denounced the presence of women at religious
readings. The Dharmasastras also forbade women from chanting certain mantras meant
exclusively for upper caste men (see Humes 1997). Women’s religious writings were also
censored doubting their capability to author. Bengal Vaishnavism, particularly, is defined by
male authors. Norwin Hein asserts that, “the creators of “Radha theology” as of every
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Indian theology are all men despite their conception of themselves as gopis devoted to
Krishna™ (1982:117). Drawing from the two texts, Bhaktiratnakara and Chaitanyacharitamrta,
Dimock compiles a list of 67 names of the followers and authors of various texts on Bengal
Vaisnavism. Each of the names referenced are of men. Hence, these theologies reflect only
the point of view of men.

Bhakti theologies distinctly spelled out that devotees take on a female personae and
relate in a manner that is feminine (passive) towards a male God. Attributes considered to
be the privilege of men, such as, egoism, arrogance, power and pride were considered
detriments to devotion and achievement of union with God. According to this religious view-
point, then, it was essential, that male devotees relearn to be humble, to be subservient,
passive, yearning and devoted. A.K. Ramanujan acknowledges that the social repression of
women already cast them in a humble position such that “it is as if, being already female,
she has no need to change anything to turn towards God. Like the untouchable and low caste
saint, she need shed nothing, for she has nothing to shed: neither physical prowess, nor social
power, not punditry, nor even spiritual pride. She is already where she needs to be”” (1982:324).
It is important to clarify that the repression of women was most pronounced among the
upper castes (brahmin and the kshatriya or warrior castes); women from the low castes
enjoyed relatively more freedom, economic and social, compared to their upper caste
counterparts.

Over centuries, bhakti had become a very complex religious phenomenon. It had
branched out into several cults and region specific practices. There were the vernacular
strands of bhakti practiced by the commoners, and the orthodox strands of Sanskritik bhakti
practiced by the brahmins. Bhakti also leaned towards Shaivism and Shakta practice.
Contrarily to Vaishnava and Shaiva brahmanism, the Goddess cults, particularly, Tantra or the
Shakta practices demonstrate “a reverential attitude towards women stemming from the
belief in the presence of divinity in women and in attainment of the ultimate state by methods
of ritual union”(Dimock 1966: 45).° According to Tantra, women are not only eligible to
receive and recite the mantras but also have the permission to give the mantra as a guru
(Dmmock 1966:98). ~

Concluding on a positive note, we do come across some instances in ancient texts
where male and female dancer-actors are mentioned to have been honoured by royal kings
and princes with extravagant awards for their virtuoso performances. The Sanskrit play
Malvikagnimitra, written by the revered Kalidasa (5" century AD) portrays the character
of Malavika, a young girl belonging to the upper class, having been trained in the fine art
of acting (Dwivedi 1964). Samavai, a queen of the Pallava dynasty in the South, endowed
land to the famous Tirupati temple during the 10% century AD; Sembian Mahadevi, a Chola
queen (10" century AD) donated towards the construction of massive temple complexes in
the South. Pleased by the dance performance of the Queen Shantala Devi, the King awarded
her with the title of “Natyasaraswati.” Several renowned devadasis, temple ritual dancers,
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had been held in high esteem by the kings and richly awarded for their excellence in the art,
and they in turn, made donations for the upkeep or extension of parts of the temple in which
they served. Not to mention the countless number of cases where courtesans all through
history have won high regard in the courts and in the aristocracy for their sensual charms,
glamorous beauty, poetic eloquence, literary prowess, musical excellence and dance expertise.
During early 17" century, a courtesan, Ramabhadramba, wrote a Sanskrit mahakavya or an
epic poem glorifying her husband and King Raghunath of Tanjore (Narayanarao and Shulman
1989:122).

While traditional genres of Indian performance continue to project the brahmanical
notions of idealized gender, several contemporary women dancers and choreographers, namely
Kalanidhi Narayan, Chandralekha, Kumudini Lakhia, Sonal Mansingh, Swapna Sundari, Mrinalini
Sarabhai, Mallika Sarabhai, Daksha Sheth, to name &tew, have opened pathways for younger
generations to be able to think objectively, work independently, reflecting upon and presenting
issues of contemporary social, political, and cultural concern. The neo-classical dances of
India still have to go a long way to meet with the contemporary expressions of our time.

Foot-Notes

L. Ashtanayika literally meaning, the eight kinds of heroines: Chapter 24 of Natyasastra (henceforth
NS) describes the ashtanayika as, 1) vasakasajja: one who is dressed and adomed in anticipation
of the arrival of her lover; 2) virahotkanthita: one who is distressed in separation and is longing
for her lover; 3) svadhinapatika: one who has dominance over her lover, where her lover stays
by her side; 4) kalahantarita: one whose relationship with her lover is estranged because of a
quarrel; 5) khandita: one who is heart-broken and enraged upon discovering that her lover has
been with another woman; 6) vipralabdha: one who is disappointed and frustrated that her
lover did not appear for the tryst; 7) prositabhartrika: one whose lover is gone on a journey to
distant lands; and 8) abhisarika: one who is love-sick, and abandons all modesty, caution and
fear in order to meet with her lover in the dark of the night (Ghosh 1967; NS XXIV:210-219).

2. See section on female impersonation in this essay for titles awarded to male Kuchipudi dancer-
actors for their expertise in playing female roles.

3. For example, devadasi Muddupalani’s (1730-90) collection of 584 poems titled Radhika
Santvanam focusing on Radha’s advice to her daughter in the ways of erotic love towards Lord
Krishna never saw the light of the day until late 19" century only to be censured heavily before
publication, which in turn was eventually banned during the British rule (Tharu and Lalita
1991).

4. Andal was the only woman among the twelve Alvar saints. “The title Antal as “she who rules
(the lord)” was assigned to her because she achieved the closest possible relationship with Lord
Vishnu” (Dehejia 1990:2),

5. Asutradhara is the producer, director, and narrator of the play. As a master of ceremonies, he
initiates the preliminary invocations to the Gods. He connects all the threads in the play by way
of narrating, acting, dancing, singing, introducing the actors, commenting on the action, and
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imparting moral instruction as well. Finally, he recites the Mukti-Mangala Bhatima — seeking
forgiveness of the Gods and the audiences for any flaws in the production and presentation of
the play, and promoting the path of righteousness.

6.  Chakiars are descendents of the sutas or story-tellers, mentioned in the epic Mahabharata (Khokar
1984:97).

7. The Chakiar was accompanied on the drum specifically by a member of the Nambiar (brahmin)
caste. A Nangiar, usually, the drummer’s wife played the cymbals.

8.  Kathakali performance transforms the stage into a world of Gods, super humans, demons,
ogres, mythical birds and animals. By using the term ‘“character” training, I refer to both
meanings: firstly, intensity of training in “character role playing” where actors consistently
work on intensifying particular character roles they specialize in and secondly, the disciplined
development of the actor’s inner personal character made suitable for such an intense spiritual
practice (see, Zarrilli 2000).

9. There is a story that Tulsidas, inspired by the Sanskrit Epic Ramayana, wrote the
Ramacharitamanasa in the vernacular language, enraging the brahmin pandits who immediately
outcasted him. The vernacular version of the epic, nevertheless, achieved great popularity
among the masses in northern India and continues to be recited to-date.

10. Historians believe that the Devadasi system of (exclusively female) temple ritual dance was a
pan-Indian practice until pre-Mughal period, however, for reasons unknown, the Devadasi
system survived only in the southern and probably far eastern regions of India. Very little
documented information of its prevalence in the north is available to us.

11..  According to Charlotte Vaudeville, “Though she [Radha] is frequently mentioned in the Indian
literature, at least from the time of Hala, her emergence in the cultic and devotional sphere of
Vaisnavism as Krishna Gopala’s beloved and sakti is known to have taken place rather late,
certainly not much earlier than the 16th century” (1982:2).

12, In Barbara Stoler Miller’s view, “Radha is one of the most obscure figures in early Indian
literature. Until Jayadeva made her the heroine of his poem, she appeared only in stray verses
scattered through various Puranas, anthologies of Prakrit and Sanskrit poetry, works of literary
esthetics, grammar, poetry, drama, and a few inscriptions” (1977:26).

13.  Social and political situations during’the 16" through the mid-20" century compelled women to
withdraw into domesticity. This time period witnessed numerous invasions on India by the
militant Muslim tribes followed by imperial British rule contributing to the social and political
unrest, leaving the country in a constant state of war.

14. Itisironical that in 1932, the first Indian female to become a legislator and Vice-President of the
Madras Legislature, Dr. Muthulakshmi Reddi, took a feminist stance in disdainfully attacking
the devadasi system insisting that the institution cultivated immorality and promiscuity among
young girls dedicated to the temples. It was only to the credit of the single handed and audacious
effort of a male brahmin lawyer, E. Krishna Iyer, followed by Rukhmini Devi that the temple art
of the devadasis, in the form of Bharatanatyam, continues to thrive today (see Khokar 1987).

15.  Guru Pankaj Charan Das who hailed from a traditional Madeli family connected to the Jagannath
temple in Puri, guru Kelucharan Mohapatra who was a gotipua dancer in his youth, and guru
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Debaprasad Das were actively involved in the reconstruction of Qdissi dance.

16. Marga may be defined as a pan-Indian stylized form of dramatic performance elucidated in the
ancient treatise on dramaturgy, the Natyasastra. The term desi was applied to regional forms of
performance. Studies of Sanskrit and vernacular texts on dramaturgy indicate that marga and
desi were not mutually exclusive; each evolved in the influence of the other through many
centuries. For a detailed discussion on the problematic issues concerning these terms, see
Chapter VI, Shah 2000.

17. Mahari is a term addressed to the female temple ritual dancers (devadasis) of Orissa.

18. Radhika Varma, a member of the Cochin royal family, is the founding member of the TKK. She
was trained by Kalamandalam Krishna Nair, a great exponent of Kathakali.

19. In Chapter I, verses 7-12, the canons of drama enunciated in the Natyasastra are referred to by
other learned sages as the “Natyaveda” (Ghosh 1967), the fifth Veda comparable to the earlier
four great books of knowledge -- the Rigveda, Samaveda, Yajurveda and Atharvaveda.

20. See also, Emdl 1997, where the author states that, “the general thrust of Shakta theology is to
affirm the reality, power and life force that pervades the material world. Matter itself, while
always changing, is sacred and is not different from spirit. The Goddess is the totality of all
existence. . . . As a mythic model for women, to look up to, the Goddess provides not just a
transcendent ideal for women to look up to, but also an immanent presence in whose divinity
they can participate (pg. 21).
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1. Gotipua (young boy) danc 2. Gotipua (young boy) danc « 3. Gotipua (young boy) dancers
in female atire, Orissa in female atire, Orissa performing the Bandha Nritya

i

4, Male actor performing the role of Mandodari in Kathakali. (Kerala) 5. Male actor in a Stree Vesha in
Kathakali dance - drama. (Kerala)

_ | g
6. Guru Kelucharan Mohapatra enacting R 7. Veda;tfam Lal;shminarfayanl Sas;ri, .
. - . enowned for performing female roles in
a female role Odissi dance (Orrisa) Kuchipudi dance (Andhra Pradesh)
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9. Young boys performing the role of
Radha, Krishna and the Gopis in Vrindavan Rasalila.

10. Young boys performing the role of Radha and 11. Vedantam Sathyanarayan Sarma, Renowned for his
Krishna in Rasalila. performance of female roles (particularly Satyabhama)
in Bhamakalapam (Andhra Pradesh).

12. Vedantam Sathyanarayan Sarma 13. Vedantam Sathyanarayan Sarma 14. Uday Shankar in "The Rajput Bride".

in Make-up for the role of in the role of
Satyabhama in Bhamakalapam. Satyabhama in Bhamakalapam.
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Some Unique Step-wells and Tanks of Gujarat and
Rajasthan

Dr. Ramjibhai Savalia*

Introduction

Water, like air, is fundamentally associated with life. The Sanskrit word “Jivan’
(jivana) i.e. life, significantly stands for both water and life. From the time immemorial
man needs water only for drinking but for cultivating the food-grains. For these
purposes he was entirely dependent on rain-fall, which was often either irregular or
caused complete drought. Man was therefore, completed to invent the system of
irrigation and he dug out the canals to divert some of the waters of rivers and natural
lakes. But when he came to know about the subterranean storage of water, he dug
up deep wells..

In regions like Gujarat and Rajasthan where there are no big rivers, the problem
of water supply becomes acute. This deficiency has been made good, to some extent,
by the construction of lakes and stepped wells.?

It should be noted that the reservoirs are of two categories. The natural reservoirs
like rivers, lakes, etc. are dependent on the rainfall while the artificial reservoirs like
lakes, wells, step-wells, etc. are dependent on subtarranean water supply. The chief
amont the artificial reservoirs is well which is useful in all seasons and found in
everywhere in the regions of Gujarat and Rajasthan.?

The step-well is an unique construction of a well with steps either on one side,
two, three or on all the four sides leading to the water surface. Such stepped
construction of the well is known in sanskrit Vapi.?

Water is one of the essential elements associated with human life. From time
immemorial mankind needs water not only for drinking but for the purpose of
cultivating food-grains.

In the region of Gujarat in the medieval period the problem of water supply
became acute, as it is today. This deficiency has been recouped to some extent, by the
construction of various types of artificial reservoirs similar to lakes (sara), ponds
(tadaga, kundas), wells (kiipa, vava) and stepwells (vapi and kunda).

A kunda, is a kind of reservoir, a construction of a well with flights of steps
leading to the water source from either a single shaft or from up to four directions
dependent upon the design.*

There are at least fifteen different names for Stepwells. In Gujarat they are most
commonly known as Vavs where as in Rajasthan they are usually known as Bioris or

* Director-in-charge, B. J. Institute, Ashram Road, Ahmedabad-9
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kunds.® :
The unique cultural history and social significance behind the architecture of
Indian stepwells has been studied and researched by numerous scholars. Trekking
_through difficult terrains exposed to the heat and dust of desert area of Rajasthan
and arid parts of Gujarat, his fascination with stepwells has given him a fair
understanding of their architecture, nature and social significance in a region where
water has been a scarcity and of enormous religious and cultural significance both
for the royals as well as the commoners. Since the turn of the last century, given the
growing urbanisation, pollution and life threatening health hazards, as the State
authorities introduced a system of tap water supply, step wells have fallen victim to
disuse and disintegration.t

Stepwells have been constructed over the last 12 centuries in India to harvest
and provide access to water in the arid and desert regions of Rajasthan and Gujarat
where they can mostly be found. As the name suggests the water is approached by
descending steps from ground level to reach water level. The combination of
groundwater and rainwater would fill the wells during the Monsoon and as the dry
season progressed the water level dropped. Wells could be as deep as 9 levels from
ground level, but most Stepwells were four or five stories deep with sheltered landings
at each level. There is considerable diversity in their designs and Kunds (Stepped ponds)
are distinctly different as the descent to the water level is without covered landings
and these are open to the sky. The sites can be divided into distinct categories based
upon conditions, architectural periods and designs. The breadth of this variety is
governed by a number of factors: including the regions in which they were built, their
age and the geology of the locations. The level of the water table when they were
constructed, the nature of the patronage under which they were commissioned, and
their religious significance.

Broadly speaking, publicly-accessible wells were constructed for the general good
of the community. When built by royalty, rich merchants or monks, it was to the
benefit of everyone who needed direct access to water, the crucial element in the lives
of those living in desert regions.

In addition to providing water for drinking, irrigation, washing and bathing,
stepwells provided other important functions and facilities. As a meeting place there
were separate areas designated for men and women to bathe and for the women,
who came to collect water for their households, it was an important opportunity to
socialise and exchange news beyond their confirement at home. Descending below
ground-level, sometimes to a depth of 200 feet, the ambient temperature drops, thus
providing cool areas on the pavillion landings for travellers to rest during the intense
heat of the summer (temperatures can rise to 50 degree C in April, May) for all but
the lowest castes. This provided time to worship their Gods, socialise and enjoy
recreational activities.
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Most wells are adjacent to temples and the religious dimension is important,
water being regarded as sacred and direct from the Ganges (symbolically). Waterborne
deities often feature in the sculptures found in niches on either side of the pavillion
(verandas). .

Recreational bathing often took place, especially amongst royal families, while
mourners in a very different context, would ritually cleanse their bodies after funerals.
These social and religious aspects of the wells assisted community cochesion, something
that was not well understodd by the British Raj who banned their use in the 19th
century as a health hazard.”

The dereliction of so many wells must be placed at the door of the British Raj
who declared them unhealthy and banned their use. This was a misguided policy and
did not recognized the important and valuable functions they served. They are often
built by royal families, Maharajas, princes and queens as acts of generosity and
benevolence for the community by providing access to water in a desert environment,
cool shelter and a place to meet on long journeys and as a place to worship. May of
the wells are important religious sites, adjacent to temples and richly decoarated with
hundreds of stone carvings of India Gods, animals and other symbols. These structures
served many other purpose. As places of entertainment, there are dance platforms
built in Baoris to be found in Kota (Amli Meena), for recreational bathing thus serving
a very different purpose to providing a place to bath and cleanse the body following a
funeral ceremony.®

The wells feel into discuse in the 19th century being replaced by water pumps.
The changing level of groundwater and the unreliable nature of the Monsoon were
also factors that led to the wells' demise and, 150 years on, the majority are now dry.
Although a great many of these wells are neglected and beyond repair, the decision by
the Government to restore some important sites is an important recognition that
stepwells are significant examples of traditional Indian architecture. Their preservation,
even in a limited capacity, is an important initivative and very welcome.

It is difficult to generalize regarding the different sturctures and forms of wells.
The construction of these wells reflect a number of influences-natural geographical
features, types of soil, rainfall, groundwater level and the distinctive styles of the
respective regions. The status of those responsible for their construction varies greatly,
was build by an itinerant gypsy, contrasting greatly with those constructed by Royal
Families.®

One of the earliest monuments connected with the storing and keeping of water
that come to light in Gujarat seems to be the ‘deep tank or bath’ in the Buddhist caves -
in the uparkot in Junagadh. The earliest three step wells near the village of Dhank in
Saurashtra, which are structurally built. Their construction falls into the pre-chaulukya
period and their date could be ascribed to the early 7th century, during the rule of the
saindhavas in that erea. One stepwell which is located about 15 km to the west of the
village of Dhank, later.called Bochavodi vava. The two stepwells in Dhank itself are
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called Jhilani (about 600 A.D.) and Manjushri (early 7" cent.) vava.

Next in chronology is the stepwell of Modhera (10th Cent.) situated to the west
of Surya Kunda, the Tank in front of the famous Sun temple.!°

In the Chaulukyan period (A.D. 942-1304) chronicles and inscriptions mention
the construction of several types of reservoirs, viz. Sara (lake), Vdpi (Step-well), Kiipa
(well) and Tadaga (pond) by royal personages as well as citizens. This tradition seems
to have been maintained during the Muslim rule (A.D. 1304-1738), especially during
the region of Mahmuda Begada. Several beautifully carved important reservoirs have
been built, some of which still persist either in entire or in extent form.

Some of these step-wells bear important inscriptions either in Sanskrit or Persian
or in both languages.

But many of them do not contain any inscription still however they have been
found noteworthy due to either their architectural form or sculptural wealth.}*

All over Gujarat there is a regular network of interesting and magnificent well-
monuments, although antiquity and art-historical merit might differ very much. Very
important stepwells are found in northern and central Gujarat as well as in northern
and southern Saurashtra. In the southern and south-eastern part of Gujarat, the
number of stepwells is relatively less. The existing stepwells are simply utilitarian in
character and of little art-historical importance. The reason for this might to sought
in the climatic conditions. Southern Gujarat has-compared to other regions-more
rainfall and a less arid climate, so that the need for water-storing facilities might not
have been felt so keenly.

The scarcity of stepwells in the district of Kutch is not so easily understandable.
Having a rather dry and arid climate, one would imagine that it should have a lot of
stepwell. There a quite a few, but they are small and absolutely without elaboration
and carving, like those allover saurashtra and Northern Gujarat.

In Rajasthan, the earlier types of stepwells are frequently met with. These are,
however, of different structure from those found in the Gujarat region. They are more
pond-like well-monuments having stepped passages for reaching the water level. The
types in Rajasthan combine the architectural form of a structural pond (kunda), with
the stepwell proper (vdpi), often described therefore as Kunda-Vapi or locally Kunda-
Vava, meaning ‘a step well-pond’. The stepwells of Rajasthan date between the 8th
and 11th centuries; their examples are found in osian abaneri, Bhinnamal (8th cent.),
Pipad and Harsha (both 9th cent.), Vasantgadh and Nadol (both 10th cent.), Sevasi
(11th cent.) and in Bundi (of late mediaeval period).

In Karnataka also stepwells are found, allthough the major well-monuments
are more of a Kunda or Kunda-Vapi-type. The stepwells of Karnataka date between
7th and 11th centuries. Their examples are found in Aihol-Huccimalligudi tepmle
(7th Cent.), Gudu village (10th cent.), Sudi village (early 11th cent.).
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There are also some stepwells in Delhi, one of which was built during Tughlak
times called Ugrasen-ki-Baoll (near today's connaught place), one built during the reigon
of Iltutmish (1210-1236 A.D.) called Gandhak ki Baoli (near Dargah qutb sahib) and a
leter one of 1516 called Rajori-ki Bari built by Daulatkhan, a nobleman of Sikandar
Lodhi's region. Stepwell like monuments are also found in the fort of Agra - in the
Diwan-i-am quarter and one in Fetehpur-sikri outside the main building complex on
the western side.?

A multiple entrance wells are situalted near Red Fort in New Delhi. This site has
no title but was converted into a prison during the 1857 Indian Mutiny by the British
Raj. It is said to have been the queen's bath at one time. It has three stone stairway
approaches through elegant arches to a single well.13

Here, I have confined some unique stepwells (vava) and Tanks (Kunda) of Gujarat

-and Rajasthan viz. Gujarat : Rani-ni vava-Patan (N.G.), Rudabal's vava — Adalaj, Bai

Hari's vava-Ahmedabad; Sakti kunda—Akhaj, Surya Kunda-Modhera, Brahmakunda,

Sihor. Rajasthan : Raniji-ki-Baori —~ Bundi, Neemrana ki Biori — Alwar Panna Meena
kunda~Amber, Chand Baori-Kunda, Abaneri.

Rani-ni vava - Patana

The step-well buily (in 1068 A. D. ) in the auspices of the queen UdayamatI was
known as the queen's step-well - 'Rani-ni-vava' - Patan (North Gujarat)

To the N.W. of Patan and not far from the remains of the embankment of the
famous Sahasralinga lake, are the remains of the extent Rani Vava-once one of those
beautiful step-wells of Gujarat.

When Burgess visited this vava nothing of it was seen except a huge pit, in
length, with a portion of the masonry of the well shaft (AANG p. III) at one end and
the fragments of a pillar at the other. The pit sloped down from the latter to the
former, where there was a pool of stagnent water. He says, “Judging to its original
size by the distance from the well-shaft to the solitary pillar, and considering the
amount of sculpture that must have been decorated the gallaries, the Rani Viva,
when intact, must have been second to none in Gujarat. A part only of the west wall
of the wellshaft now remains, from which we learn that the walls had been built of
brick and faced with stone.”

About the plan of the Vava he remarks. “It is impossible now to say what the
exact plan of this well must have been-wheather it had a single stair like that at
Vayad (AANG p. iv) or was cross shaped with three flights of steps as in the great well
at Adalaj.”**

In the barren featureless terrain, these sub-terranean stuctures with their ornate
interior make a strong impact on the mind of the visitors. The traveller Arther malet
visited Patan in the 1st half of the 19th century & prepared a drawing of queen's
stepwell. Colonel James Tod in his ‘travels in western India’ wrote about the stepwell
at Patan and reproduced Matet's drawing. In the letar half of 19th century Alexander
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K. Forbes, British Administrator in ‘Hindu annals of the province of Gujarat’ recorded
the qeen's stepwell at Patan.!®

Among the beautiful and ornamented stone step-wells (vava) that have survived
in Gujarat, he most ancient one is the Rani-vava.

This step-well is located at a distance of two kilometers Northwest to the city of
Patan. It is on the bank of the river Sarasvati. There is the old castle, and the
Sahasralinga lake beside the step-well. There is a reference in the Prabandha-chintamani,
about this step-well being built by the Queen Udayamati, the wife of the Chaulukya
king Bhimadeva I (1022-1064 CE.), the mother of Karnadeva. Queen Udayamati was
refined culturally, compassionate, lover of art, and religious-minded, about which
one can get a glimpse on seeing the architecture and rich sculpture of this step-well.
It was excavated and repaired by the Department of Archaeology of the Government
of India in the year 1986. The beautiful idol of the Queen Udayamati has also been
found from it. One can realize on the basis of the rich sculptural remnants found
herein that this step-well has the best carvings of Gujarat. The sculptures in this step-

. well can be compared with those in the Sun Temple of Modhera and the temple of
Adinatha on the Mount Abu. -

The construction of this step-well is in the East-West direction. Its entrance is in
the East, while the well (kiipa) is in the West. Originally, this step-well was seven
storeyed. As per the types of the step-wells given in the works on architecture, this
step-well should be taken to belong to the ‘Nanda’ type. At present the entrance, the
walls of both sides, steps, some pavilions, the backside wall of the well and five storeys
have been preserved. There are seven plastered floors in the well. Looking up from the
lower part the sculptures have been preserved up to the sixth floor. The first one has
collapsed. This step-well is 65 meters long and 20 meters broad. The portion of the
well is 32 meters deep.'®

The landing and side walls or draw-well horizontally, is divided into several sections
corresponding to the stories of the step-well. Each of these section is again divided,
vertically, by means of 8 dwarf pillars and thereby giving rise to corresponding nine
stambha antarala i.e. intermediate wall-space, which is filled in with figure sculptures
of Gods and Goddesses. However, he two extreme ends of the wall of the draw well
attaching to the frontal broad rectangular landing do not contain dwarf pillars at these
extreme ends.

The horizontal arrangement of the wall courses at each storey displays the
mouldings akin to the Jangha mouldings of the mandovara. They are from botom to
top Kani (astragal). Andharika (recess), Kapotali (cymarecta) adorned with thagarika
(i.e. archand pediment). Above it is a small course of the Jangha moulding adorned
with niched seated figures of Gods and Goddesses, superimposed with a stepped-out
pediment. Above the small Jangha moulding there rests, the prominent, Jangha
moulding separated by a deep recess. The Jangha moulding here, likewise, contains
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- the niched standing figures of Gods and Goddesses. Above this is chhadyaka (cave)
superimposed with ornate and inticrate pediment, above which rests the prominent
Kutachadya (eave) adorned with detail pallava-course.

The central off-setted Bhadraka type of dwarf pillars in elevational part from

the bottom to top follow the usual order of Kumbhi (base), Stambhadanda (shaft)

. and capital (eravat’) The shafts of the plllar at the lower end adorned with a niche

and a seated figure of a God. Over this is a moulding of ghata-pallava pattern which

is again superimposed with floral frieze and grasapatti separated by a beaded course

known as Ratna-Pattika or Manibandha. The cross shaped corbelled capital over the

pillar is superimposed with similar scrolled member, over which projects the ornate

vertical bracket called Madala in pair which once supported the gallaries falling in the

well. Their brakating constructed in the same principle as we find at the gateways of
Zinzuwada and Dabhoi.

The circular frame of the well of each storey, as noted above, divided into nine
sections, by means of eight dwarf pillar. The two large sections in the extreme ends of
the frame i.e. north and south have figures of six couples of Gods and Goddesses on
each Jangha.

The main Jangha moulding at the central section is adorned with three sculptures,
the centrel one being seated in Yogasana pose and the flanking two, one on each
side, are standing figures in sambhanga posture. The six sections, three on left and
three on right, contain figures of three couples of Gods and Goddesses in each section.
All the figures on lower small Janghd moulding are singular seated in lalitidsana
posture.

Thus on each storey of the well we find 33 figures on the principal Jangha of
which, except the contral one, singular and seated one, all are depicted in couples.
The subsidiary Jangha also contained 33 more singular figures seated in lalitasana
posture. To add with them the 8 small figures carved on pillar shafts the number
would be 41.%7

Numerous idols pertaining to the Saivite, the Vaisnavite ans the Saktaite religious
sects are found among the profusely rich sculpture of this step-well. Among the Saivite
sculptures there are the idols of Siva, His coupled form, the Iana form, Ganesa and
the peripheral deities.

Among the idols pertaining to Vaisnavism, the idols of the twenty-four forms of
Visnu, the idol of Vardha one of the ten incarnations complying to the sculptural
prescriptions, the attractive idol of Lord Vamana, Rama, Balarama, Buddha and the
idol Kalki riding a horse, all these carved on the panel of the step-well, generate
unprecedented attraction. Moreover, excellent idols of the divine family along with
the sitting and the standing idols of Laksmi-Narayana, as also an independent beautiful
idol of Mahalaksmi, have been carved.
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There are many sculptures of various forms of Laksmi, Parvati, Sarasvati, Sapta-
matrkas, Camunda and Durga confirming to the $aktaite norms, or the idols of the
goddesses and those that have been carved in accordance with the norms of the science
of sculpture. Here, we can find the incomparable sculptures of the twelve forms of
Gauri, as also of Parvati performing the Paficagni penance, and of Uma wearing only
a loincloth and standing on the one foot. The sculptures of twenty-armed
Mahisamardini and of Bhairava are found to have been carved on the basis of the
works on science of sculpture. The beautiful idols of couples like Brahma-Savitri,
Uma-Mahesvara, Ganesa-Sakti and Kubera-Sakti are worth mentioning. The sculptures
of Mahalaksmi, the idol of Vi§vartipa-Visnu and those of the goddesses mentioned in
the works of Tantra, of the Yoginis, Sapta-matrkas and Hanuman are attractive.

The sculptures of gods and goddesses on the walls of the well of the step-well,
as also the excellent sculpture of Sesa-3ayi-Visnu flabbergasts the tourists.

There are several aspects of Siva coupled by his beloved consort that are sculpted
magnificently on the panels of the Rani-vava that amaze the beholder by the evocative
grandeur and beauty of the icons. One finds oneself suddenly transported to the lands
of the divines permeated by the spiritual flavor all around. One would bow down to
Lord Siva in supplication with heart-felt devotion as one beholds Siva revealing so
many of his divine manifestations in these marvelous sculptures.!®

The Queen's Step-well is an underground shrine, since the magnificent sculptures
on the panel and nisches in its walls contain figures of various gods and goddesses of
the Hindu pantheon along with the Purdnic myths and literary lores. In the aesthetic
panorama of life depicted in this monumemt, the artists have brought down the divine
on the Earth andraised man to meet the divinity on the Earth.?®

This step-well is visibly indicative of the highest type of artistic sense and integrity
of elegance of the public life of Gujarat during the 11th century. Here we have poetry
carved in stones. These stones, too, expressing beautiful and charming emotional
ecstasy are the living symbols of the ardent longing of the Gujarati people and the
every art of man. When in the 11#h century this step-well might have been under
construction, due to the controlled strokes of the master sculptors hitting the stones,
the step-well must have been resounding with the humming of the chisels. This step is
a resort of art charming to the eyes for those interested connoisseurs and those curious
of beauty. There is a throb of life in the sculptures of this step-well. Shapely limbs, and
the charming turns of limbs arising due to that artistic rhythm, renders the beauty
more shapely. Even in the stones establishing the tenderness the life-style full of skillful
art of Gujarat of those times is reflected. The female sculptures here have been shining
through their loveliness, bashful postures of the limbs and incomparable physical
elegance.?®
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Rudabai's vava - Adalaj (Dist. Gandhinagar)

Perhaps the finest of the Gujarat Vavas is that at the village Adalaj, 12 miles
north from Ahmedabad. It varies in the arrangement of acces; for here the entrance
to the head of the stair is from three sides, and is reached by a few steps from the
ground level; landing on platforms 23 & 26 feet across (one on South being lost)
from which again are descents of 11 feet on three sides to a spacious landing which
measures 41 feet each way.

This Vava runs, from south to north, and the stair from the north side of the
landing leads down to the reservoir.

On the first landing stand 12 pillars, forming a square 221Y: feet across, between
their centres. These are arranged in such a way, that an octagon is formed by the
lintels connecting the inner eight, which support a deep fieze, richly carved in the
style of Vedika (railing) mouldings similar to vedika of the balconies of a Hindu temple.

This pattern was too familiar to the Muslim Archltecture of Gujarat also. Probably
this supported a dome over the landing which, however, has long since disappeared.
Behind these pillars, on each side, stand two others, which, with those of the octagon,
from porches on the four sides of area. The pillars on the north side stand on the
descent and are taller than the other: they are also more elaborately carved in the
fashion of pillars of a Kirtitorana.

These pillars, in shape and composition are different from the rest of the pillars
which are mostly of simple bhadraka type decorated only at the upper end with ratna-
pattika and floral-Geometrical design. Their circular-disced and corbelled brackets are
also simple. As usual these pillars are composed of the base (Kumbhi) shaft, starhbha
(Danda), capital (Sirivati) but these are superimposed with Ucchalaka (i.e. short pillar)
and corbelled bracket so that the required height is attained. The Uchhalaka is flanked
on its right and left side, with a miniature pillar like moulding, over the pillars rests
the beautifully carved beam (pata).

At the corners of first landing are four small rooms-each only about 4 ft square
in side-with balcony wmdows facing east and west, and doors on north and south
sides.

The details of the carving of these windows balconies are interesting. It is
supported by our highly carved corbelled brackets (i.e. Madalas) with hanging circular
lumas. Over it rests a course of animal figure sculptures. This is continued on the
string course at the same level all along the walls of the Vava. Over the animal frieze
is deeply carved floral pattern which is superimposed with the back of the asanapatta
carved in the fashion of upraised lotus petals and lotus buds.

Over the asanapatta rest the dwarf pillars superimposed with the eave
(chhadyakiita). The opening of the balcony contains the floral feieze on vertical as
well as horizontal sides of it. The cyma-recta-shaped eave contained Dandika and
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inticrataly carved pediments at intervals. The eave is superimposed with an arched
member architecturally known an Illikalavana carved in floral pattern and decked
with chained hanging kalasa at the central arch.

The Vava runs for south to north-the approach being at the south end: and
from the back of the irrigation shaft at the north end to the extreme south of the
masonry it is 215 feet in length. The irrigation shaft is 17 feet in diameter, the width
of the landing platform is 23 feet. The main octagonal shaft is 28 feet in diameter. To
this a spiral stair descends on each side, the canopies above this entrance possibly
have been destroyed. The well is nearly 55 ft. deep.

The vedikas and the beams supporting them are highly ornate. In the carving
and design they are similar to those of the first landing at the entrance. The pillars
supporting these are simple. The beams over the octangonal frame is divided mainly
in two horizontal fiezes, the lower one being in floral pattern, the upper one carved in
inverted hemispherical sections insetted with full-blown lotus design. Above this rests
the cornice carved support the vedika or railing proper divided in ornate vertlcal off-
setted panel.

Horizontally, the Vava is divided into seven sections. The first on the north is
occupied by the first landing opened through descents of three sides. The subsequent
three sections are composed of storied landing interspaced by the flight of steps. The
descents of the stair are gentle, every fifth steps being of double breadth, and the
height of the landing from floor to floor is about 11'-6".

Among these storied sections, the first is two-storied the second three-storied
and the fourth one is four-storied structure. Thus vertically, the Viva contains four
kutas and two wells, octagonal and round ones. Between the principal octagonal well
and the round irrigation well, there is an architectural device known as antarila
(Vestibule) which connects both the wells probably by means of sluice.

There are carved niches on the walls of each storied landing from floor to floor.
These niches contains beautiful floral patterns especially those of fully blommed lotus
having the layers of 8,16,24 or 32 petals from the centre of which hangs the chained
ciraga surrounded again with floral designs, and kalpalatd design. One of the niches
contains the vertical series of pots placed one over other, while the other one has a
figure of some Hindu diety which is very much defaced. The principal well contains a
spiral stair-case on it as west wells, while there are small stairs on both the sides of
each storied landing.

The second, third and fourth storied landings have six free standing pillars and
six pilasters from floor to floor. These landings are, again, interspaced by means of a
narrow landing composed of two double pilasters from floor to floor.

In the second gallery on the right side of the octagonal wall, over a door leanding
to the spiral stair, ‘that’ comes down from the ground level is a feieze carved with the
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Nava-graha or lords of nine planets. These are the Sun and the Moon and five planets,
and the ascending and descending nodes of the moon.

The nine figures are rather coarsely carved and have suffered from age, damp
and possibly violence. The right are Rahu-the ascending node-represented by a head
(the Dragons' head of western phraseology), and Ketu, who has a head with the tail of
a fish, representing the descending node (or Dragon's tail).

The figures of two-armed Sun and Moon wear Kiritamukuta on their heads and
are flanked by a devotee on their either sides. Both of them hold lotuses in their hands.

The four-armed figures of Mangala, Brhaspati, Sukra and $ani, wear a Karanda
Mukuta and are flaked by a devotee on their either sides except Sani, on whose nght
is a figure of a bull.

‘Mangala (Mars) holds amkusa (elephant- -goad) noose (pasa) in his upper right
and left hands respectively, similarly Brhaspati holds a pen (Lekhini), scripture (a
book), Sukra amrta-kumbha (nector-pot) and a shaft (Danda) and Sani amkusga (goad)
and Gada (club) in their upper hands. The lower right hand of all these deities are in
varada (boon-giving) posture and with the corresponding left they hold a kamandalu
(a pitcher).

The figure of Rahu (ascending node) is two-armed, the right one being held in
Abhaya posture, with the left he holds Kumbha (pot). The two hands of Ketu are
folded, probably in Afijali-mudra.

In one of the niches on the right side of the upper landing is a Sanskrit inscription
of 5. V. 1555 (A.D. 1499) of 27 lines which falls in the reign of Mahammad Begada. It
narrates that it was constructed by Virsimha Vaghela's queen named Ruda. The last
four lines of this inscription are in old Gujarati.?

Bai Harir's Vava (Dada Hari's Vava), Ahmedabad.

This Vava is situated at Asarva, Supurb of Ahmedabad. It was constructed by
certain lady, who is described in Sanskrit inscription placed in the first landing on the
south or the left side of the descent, as Bai Sri Harir, the chief superintendent (Dada)
at the entrance of the Royal apartments. This epigraph is dated in S. V. 1556 (A.D.
1499). Again, in the north wall, opposite to former one, is another inscription, in
Arabic which speaks of this building as constructed during the reign of Mahmuda
Begada.

This Vava runs east to west. From The west side of the draw-well to the pavilion
at the entrance on the east end it measures over all 241'-6" feet and from the first step -
of the descent towards the well to the same point, 215-6". The width of the landing is
16'-2" and the stairs nearly 18'-6". But round the octagonal shaft near the west end, it
widens into a square of 24 feet.
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Horizontally the Vava is distributed in six sections. The first section on the east
end is a pavilion covered by a dome supported by 12 pillars standing on a platform
reached by steps on three outsides. From the remaining west side the stair leads to the
well, which is approached by passing the three successive principal storied landings
intermidiate narrow four landings, the last one of them being connected with pillared-
closister around the octagonal shaft. The octagonal shaft constitute the fifth section
and the round draw-well, the last section, is connected with the latter one by means
of a device known as anatarala (vestibule). The side walls of the pillared-cloister of
the octagonal shaft contain the spiral stairs. Each descent has one bread step in the
middle.

The principal landings have 8 free-standing pillars and 8 pilasters attached to
the wall from floor to floor. similar arrangement of pillars is seen in case of narrow
four landings of which two, one on either ends have four free-standing pillars and
four pilasters, while the two intermediate have a pair of double pillars and pilasters.

The walls of, the stepwell at each kuta are decked with beautiful pillared niches
which contain floral panels. '

The vedika (railing) arrounded the octagonal well at each floor is highly ornate
just simiar to the one narrated in the case of step-well at Adalaj. The octagonal well
at top is covered with a domed pavilion supported by four pillars.??

Raniji-ki Baori — Bundi (Rajasthan)

The ancient city of Bundi is Reknowaed for its architecture, including its
stepweels. The city is said to contain over sixty or more stepwells, although Raniji-ki-
Baori is one of the larger and finest examples of its kind. It is fully restored and in
exceptional condition. It was build in 1600 A.D. by Ran1 Natawati, wife of Rao Raja
Aniruddha Singh who was reported to have been responsible for building 21 additional
weels in the area.

Raniji's Baori is constructed around a single stone shaft and stairwell that is 46
meters deep, 40 meters long and 30 meters wide. Throughout, it has fine stone
carnings of Gane$a, Sarasvati and the ten incarnations of Matsya, Varaha and
Narsimha. There is a repeating theme of elephent carrings, especially around the high
arches, with elephant trunks raised in the act of drinking as this is a powerful symbol
of good luck in India.??

Neemarana ki Baori — Alwar

This extremely large stepwell was build about 1700 A.D. by Thakur Janak singh.
Its 170 stone steps descend for 9 stories deep with two additional levels under water.
The top level (what would otherwise be the ground floor level) has a runing colonnade
of 87 niches. Both side of the steps are extensive varandas providing coal space for
traveler's rest. The pillars are said to have a ‘strong similarity to the architectural
design of the pillars of the old temple at the qutub minar complex, out side Delhi
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which was constructed by Prithviraj Chauhan Rajputs and one descendant of Prithviraj
converted to Islam and settled in Neemrana’ (stepwells of Rajasthan, Rajasthan
Tourism). This B3or1 is in good repair and is in use as a source of drinking water and
irrigation.?*

The Tank or Reservior (Kunda)

Several temples are found associated with tank or reservior, such as the Bhansara,
Patan, Modhera, Taranetara and Viramgam. The Damodara temple at Junagadh is
associated with the Damodara Kunda in front and the Revati Kunda on the right
Mahatmyas of several Dharma Ksetras contain references to several kunda or vapis in
association with temples.

Sometimes certain tanks or reservoirs constructed independently and provided
with flight of stepts, contain on all their sides small shrines (Devakulikas) enshrining
images of deities. The remains of Sahasra-linga lake at Patan and the present munsar
lake at Viramgam afford examples of sush reservoirs.?s

In the Chaulukyan period (942-1304 A.D.) of Gujarat chronicles and inscriptions
mention the construction of aforementioned several types of artificial reservoirs by
the royal personages as well as the citizens. This tradition seems to have been
maintained during the Muslim rule (1304-1757 A.D.) too. And hence several beautifully
carved important reservoirs built during both the periods, some of which still presist
either in sanskrit to persian or in both the languages. Those which do not contain
inscriptions are also nateworty due to either their architectural form or sculptural
decor.?¢ .

Sakti Kunda, Akhaj (Dist. Mehsana)

One such beautifully decked kunda of the third quarter of 10th century A.D. is
explored few years back by the villagers of Akhaj (Dist. Mehsana). This is known as
the ‘Sakti Kunda’. It was subsegently conserved by the Archaeological Dept. of Gujarat
State. '

The site also revealed abundant fragments of extinct temple and Kirti-torana
(gateway), probably once rested on the principal platform (patasald) of the Kunda in
which are found highly ornate niched figures of divine and semidivine beings, pillars
and capitals, beams and arches and pieces of a spire (sikhara), a cogged wheel (@malaka)
and a cupola (kalasa) etc.?”

Thus horizontaly the Kunda is divided into five sections, well in the centre,
surrounded by three successive intermidiate sections of landings and principal platform
at the end.

The vertical section of the dwarf wall, attached to the lower most couse, has a
niched-pave in the centre and a right-angular corner stair on each of its sides. Thus
this wall contains four panelled-niches and four right-angular stairs in all.
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Thus in vertical treatment, the Kunda is a five storied (pafica-bhiimika) structure
which contains in all 72 pillared niches, 12 being rectangular and the rest nearly
square in shape; 20 side-stairs and 12 rightOangular stairs. The thirty three extant
figures found in the niches surrounding all the four directions of the kunda. Most of
them are in seating postures, few being standing like Ganesa, Visnu, Sitala, Agni etc.

Accordingly the walls of the Kunda are found adorned with niched figurs of
divine beings and abundant loos sculptures and a heap of Architectural fragments
lying on its bank are indicative of the existence of a temple and a ‘torana’ associated
with the extant Kunda.?®

In the cronical works a Kunda square in shape is called ‘Bhadraka’. The Kunda
at Akhaj is of this type.

The Sakti Kunda is perhaps the oldest among the existing Kundas found in the
region of North Gujarat. It is older than the famous Sturya-Kunda at Modhera.

Surya Kunda, Modhera

The Sun temple with its Giidha and Sabha-mandapas with extraordinarily rich
carving, pillars, toranas and Kirti-stambhas is not only the finest as a structure but
the appearance of the whole scheme with its charming Kunda taken together with its
architectural setting is the best that can be conceived by a master builder. In viewing
the Modhera temple as a whole the aesthetic sense at once respods to the elegance of
its proportions, the entire construction being lit with the living flame of inspiration.?®

In front of the Sun temple is a spacious oblong tank wich is known as the Riama
or Surya Kunda. It has many terraces and steps that lead down to the water. On its
bank and corners are various small shrines, 108 in all in some of which are to be seem
the images of Sital, Jala$ayi- Visnu and various other gods. The interesting and rare
sculptures noticed here are those of Candra and Ravana. The Kunda measures 53.8 x
36.6 mtr. (175 x 120 feet).?° It is rectangular in east to west. It is on the east face of the
sabha- mandapa from which a broad stair lead down to the waters edge. The upper and
outermost margin is surrounded by a low wall on the ground level. A small rectangular
recessed by projects outwards from thie middle of each of the sides and in the middle of
these on the first terrace below the ground level small detached shrines stand, each
facing the tank.

The sides of the tank descend to the water in terraces, of which the drop from
one to another is some what considerable, and steps running parallel to them would
give no resting places; hence, from small landings above, a few cross-steps at right-
angles to the sides descend at both ends to the next tarrace below. Access is, thus,
secured from terrace to terrace by these numerous little stairs.

The terraced descent is decorated with small shrines. Besides these shrines there
are numerous niches wich contain images. The nateworthy images from the small
shrine are Visnu reposing on Sesa. The installation of Sesa-$ayi Visnu on the east is
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_ significant in its association with a reservoir (Jalasraya).*!

In older times, a pilgrim was supposed to purity himself by taking a dip in the
haly water of the Kunda before entering the temple.

The Kunda is most amazingly propotional with innumerable stone steps, leading
the pilgim down to its base. The Kunda is a stunning example of geometry come
alive. The organization of stone stabs into a composition gives shape to a dazzling
pattern of art, a concer to in stone. In earlier times true devattes would pay obeisance
to all the Shrines. The ornate designs on these Shrines are a reflection of the style of
carvings during the solanki era.®?

Brahma-kunda - Sihora (Dist. Bhavnagar)

There is a reference to the Brahma-kunda in the Skanda-purana as a holy
place for taking bath. Since there is a mention that by bathing in it one would get a
place in the royal assembly of Siva, it can be believed that even before Siddhaarija got
built the Kunda, the place was a holy place for bathing, and being attracted by which
at the time of his visit to Sihora, Siddharija got this place of bathing repaired, and
ectended. The architectural form of this Kunda belongs to the Solanki period.

This Kunda has been protected on all the four sides by a high compound wall,
and to reach the Kunda from the level land a series of steps has been contructed. On
all the four sides of the Kunda a long ans wide plastered floor has been built, on
which are built the small umbrellas with stony terrace, and they are adorned by arch.
This Kunda is as a square with for equal sides have the length and breadth of 84 x 84
feet. In all there are six terraces in it. The lengtha and breadth of each terrace is six
and a half feet. There are six such terraces.

In the first terrace there are built four rungs on each of the wo sides. Inside
the Kunda, on all four sides in the middle of the walls and in the rectum there are
constructed the round bull's-eye-windows (gavaksa). In the wall there are six and in
the store five, thus in all there are eleven such round windows and the statues of
Hindu gods and goddesses have been placed in them.

In the second terrace there are on the corners and in the intervening parts
there are at equal distances there are contructed the rungs descending on the right
and left. Where these rungs end, there has been placed the semi-shades for enabling
to go around on all the four sides. Here, in stores four, and in the wall five, thus in all
there are construced nine bull's-eye-windows. From there, again, after descending
from the two-side rungs one can go to the third terrace, in which in the three in the
stores and four in the wall, thus, in all seven bull's-eye-windows are constructed.
From there, in the forth teraace, in both the storesand in the wall. three bull's-eye-
windows have been constructed. Thus, while going down from the upper floor, the
number of the stores go on decreasing. This sort of construction is found on each
side. Looking in the bull's-eye-windows of all the stores and in the walls of the Kunda
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there are, in one side 15 bull's-eye-windows, and in the wall 20 bull's-eye-windows,
35 statues in all. Counting the stores on all the four sides, and al the bull's-eye-windows
of the walls, there are 140 statues in all. In each bull's-eye-window there are placed
the gods and goddesses of each of the religious sects separately. In each bull's-eye-
window the gods and goddessess of different religious sects have been afforded a
place. There are the idols showing the ten incarnations, along with the twenty-four
forms of Visnu, while there are the idols some of the forms of $iva. On the other hand,
the idols of the goddesses are seen to enjoy prominence.

In them, thesculptors have succeeded in carving the forms of the goddess as
depicted in the Puranas. Moreover, the sculptures of Ganapati, Brahma, and others
have also become famous. The sculptures of the Yogini's are also placed by costructing
the small umrella built on the Kunda.*

In the bull's-eye-window of the lower terrace, there is a beautiful and rare ido]
of Bakasura. This idol, being located in the water, has been delapidated. In this
sculpture, Krsna has been adorned with a diadem on the head, the wide-open eyes,
ear-rings in the ears, and the lower garment. The long neck of Baka and in his beak
are seen the seven cows. Krsna is found to be tearing off the beak forcibly by his two
hands.**

At the end of the above-mentioned six terrace one comes to a square of 22
feet, and in its middle there is a square well of 13 feet. the stones of the well are
whilte. On it the name of Siddharaja has been carved. People come to this Kunda for
the rite of offering water to the manes (), for getting the head shaved. Here, a fair is
held on the no-Moon day of the month of Bhadrapada.

In the south-west corner of Sihora city, in the middle of the river Gautaml,
there is a Kunda caledhe Gautama-kunda. This Kunda might have been built of stone.
The length of this Kunda lies from the south-east to the north-west, and its breadth
lies from the south-west to the north-east. Water comes to the Kunda from the South
and through the West it flows away in the river.®?

Canda Baori-Kunda, Abaneri (Dist, Dausa)

Although this extraordianary site is located in a small village it was once a
major centre of art and architecture a thousand years ago. “The sculptures of
Abaneri are the best examples of Gurjar Pratihari art. This flourishing town was
ruined by the notorious Muhammad Ghaznavi in one of his invasions.”®*

In the old ruined town of Abaneri, is Cinda Baori, one of India's oldest and
deepest wells; aesthetically, it's perhaps on of the most dramatic. Built in around 850
A.D. next to the temple of Harshad Mata (11th cent.).

The Tank is in exceptionally good condition. It forms the shape of an inverted
4. The Tank comprises hundreds of zigzagging steps that run along three of its sides,
steeply descending 14 visible divided by repeated sets of 7 steps per level. This forms
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regular criss-cross stepped pattern of considerable beauty. resulting in a striking
geometric pattern when seen from after on the fourth side, coverd verandas supported
by ornate pillars overlook the steps. Chand Baori is on of the largest tanks in
Rajasthan.?®

Panna Meena — Amber

Modhera - Surya Kunda and Abaneri - Canda Baori-Kunda are both very large
and make in interesting construct with the Tanks at the Panna Meena in Amber. A
further aspect of this design would better be described as ‘Ghats’ which are stepped
approaches to lakes or exceptionally large reservoirs.

This site located close to the Amber Fortess 10 km. from Jaipur, Panna Meena
Tank built in around 1200 A.D., is on of several stepwells in this immediates area.
Recently restored and painted a deep canary yellow, its structure is similar to Canda
Baori with three descending stepped levels forming an invert ‘V’, but a good deal
smaller.?® "

Conclusion ;

Water places and well monuments have played an important role in the
development of the stepwells and Tanks of Gujarat and Rajasthan. Generally, it is
found that the stepweels and Tanks are related with Hindu religion. The architectural
activities developed in Gujarat and Rajasthan due to the scarcity of water.

In the course of recent industrial development the stepwells & Tanks have lost
their inherent function - of water supply and storage - and are either deserted or in a
broken down condition due to neglect and lack of interest. But they are the mute
witness of our ancient tradition of stepwell building. With proper repair and a little
care, they can be made into main tourist attraction of Gujarat and Rajasthan.
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Rani-ni-vava - Patana

Rudabai's Vava - Adalaj

Dada Hari's Vava - Asarva, Ahmedabad
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Neemarana-ki-Baor - Alwar

Shaktikunda - Akh

el oy 2y, 25 3y, 252 R00¢ — WH, 2w00¢

For Private and Personal Use Only




Shri Mahavir Jain Aradhana Kendra www.kobatirth.org Acharya Shri Kailassagarsuri Gyanmandir

Stirya Kunda - Modhera

Chang Baori kunda -
Abhaneri (Dist. Dausa)

Brahma kunda - $ihora
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Ethical Values Regarding Education in Early Upanisads

Dr. Swati Shah*

The earlier text of philosophy is Upanisads which is related with the Veda. They
depicted the contemporary educational scenario. We find different aspects which really
convey the thoughts about education in society yore.

The teacher of the Upanisads dispense the knowledge through dialogues and
question-answers.

The meaning of the word Upanisad is, ‘originally session, particularly a session
consisting of pupils, assemble of a respectful distance round their teacher.’! So, in
Upamsads we find teachers and students and their inter-actions, the system of giving and
receiving the knowledge and direct-indirect teaching of ethics.

Here we must remember that in India, there Was not ever question whether the art
is for the life or the art for the art sake. The ancient thinkers and educationalists thought
about the life from every of its aspects. The expression in the art expression through
philosophy expression, through different sciences, all the expressions went hand in hand.
Education in ancient India touched all the aspects of different arts as well as different
sciences that is why there are 64 arts and 14 sciences. All these were taught along with
the ethical values in life.

The style of edcation seems to revolve around the life as the centre of it. The
centre was never forgotten in the process of learning instance of which are scattered in
the literature and the different scientific treatise. When one speaks about Upanisadic text,
they are talk about the treatise of education, they also teach ethics in life and educational
ethics.

The earlier text of the Upanisads are full of instances their bookish education was
not important as was the ethics of it. Upanisads dispenses highest of the knowledge.
. Brihadaranyakopanisad speaks about the anecdote, the anecdote of Gargya Balaki.
(adhyaya-2/1-3). He came to teach Ajatasatru the knowledge of Brahman. Within no time
he realized that Ajatadatru was knowledgeable and realized one than him. This realization
did not belittle his confidence nor did it create anger or inferiority complex. He surrendered
before the realized Ajatasatru and implored him to teach the highest knowledge with the
words, ‘I come to thee for the instruction’. (Upa tva yaniti.) This is an example of self
less humility.

Chandogya Upanisad narrates the famous story of Svetaketu. (adhyaya-6) Svetaketu

returned from gurukula. The learning made him conceited (arrogant). His father Uddalaka
asked him that, ‘Did you know ‘that’ by which every thing can be known ?° Svetaketu,

* Dept. of Sanskrit, Bhavnagar University, Bhavnagar
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thoguh he was conceited he was intelligent one. He realized that there was much more
yet to be known. He was humbled by the more thought that he hardly knew anything. He
wanted to seek ‘that’ by which everything can be known. Svetaketu’s sudden transformation
only shows that the quest for knowledge comes before any personal feelings.

As expressed about, it is the primary and final ethic of the Upanisad that the
education teaches humbleness and humility-a cup can not be filled unless it is exmpty.
Ego and conceit are the greatest hurdles in the way of knowledge. One must bend as low
as the earth to search the finest grains of knowledge hidden in the infinity. Chandogya
Upanisad relates the story of king Janasruti Pautrayana. (adhyaya-4/1-3), the story goes
like this king Janasruti was famours for his good deeds and merits he had acquired. One
day he heard two birds speaking about the highest merits of Raikva, the cart owner. For
a moment he felt uneasy by the thought that could there be somebody meritorious than
himself ? The thought was strong enough to make an obstacle in his way of knowledge.
He searched Raikva. Raikva was very poor-bull-cart-owner, who slept under his cart on
the ground. King approached him with several gifts and humbly inquired abut the highest
knowledge. King did not mind to sit on the ground and go down before the shabby cart-
owner. The knowledge is important and the container of the knowledge. This seems to be
the central idea of our culture. In spite of personal feelings and person the flow of
knowledge must flow on.

The process of knowledge continuing from one generatin to other and giving and
taking of knowledge is reciprocal. The instances of eager students are sited. One thing is
clear that the true disciple is never denied the knowledge. Simultancously equally eager
teachers to dispense the knowledge also is necessary. A teacher should understand the
thirst and capability in a student and he should give the best he could. Guru must give
and even the disciple must take so, that the continuity of knowledge remains uninterrupted.

The famous story of Nachiketa is the finest example of the teacher and disciple.
(Katha-Valli-1-3). Nachiketa was determined to attain the knowledge of death i.e. the
secret of eternity. Yama, the Lord of death, outright denies the knowledge in the beginning.
Nachiketa was determine through Yama offered him the best of the worldly pleasures like
long life, the immense wealth, kingdom, beautiful women and anything, Nachiketa wished.
These attractions did not dieter the true spirit of worthy Nachiketa. Yama finally instructed
him in the secret knowledge of death and eternal life.

Educational pattern depicted in early Upanisads is well-known and taken as the
representative educational pattern in ancient India. Jabala went to the Guru Haridrumata
Gautama and requiested Gautama to accept him as the disciple. Gautama accepted him
and said that, ‘let me give you the secret thread and you will be my disciple.” (Chandogya-
adhyaya 4-9). The secret thread is a symbol of a disciple. It shows that the going near the
guru and acceptance by guru is the simple procedure to start learning. Disciples live with
guru as long as they continue learning. Their well being totally was guru’s concern. They
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lived there as the family members of the guru, enjoyed the affection and contributed to
the house-hold by performing different duties in the abode of guru. The main principle of
teaching and learning was humility. Inculcating and in biding the importance of these
virtues since to be the main aim object of the contemporary educational system. When
one goes through the convocation speech in Taittiriya Upanisad the most important aspect
comes forth. This aspect is one should do corrct in behaviour, that behaviour should not
be contradictory to the existing society and its ways and customs. One should not forget
once duty towards parents, teacher, society and the respectable. It is very clear that the
knowledgeable and knowledge are given the highest place, since it is said that,

‘Do not neglect truthfulness,

Do not neglect duties,

Do not neglect your well-beings or health....
You should give with faith,...~

You should give with sympathy.....

Further if (even) once a doubt assail you with regard to the action of some one or
doubt assail you with regard to the conduct of some one,.....

Finally, if you come in contact with such as are rebuked (for their conduct), see
whether or not the brahmans before you are of right judgment, are fit and such as will
stand the test, not harsh but conscientious in their duties; therefore, you should behave
with them just as they would behave with those (or their ilk). (Taitti. adhyaya-1/11)

Even, if one has any doubt, regarding any action or ritual, one should always
consult the experts in the society, one should always follow the right examples.’

All the thoughts point only truth, the truth that is the great immense of knowledge
and the right and humble behaviour in society. Even today these two things help never
ever did not lose their priority nor will they.
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Birds in Sanskrit Literature

Dr. Tejani Gautam Munshi*

The Rigveda, concerned chiefly with the soma cult, mentions only about twenty birds
which, however, does not imply that the Vedic poet’s knowledge was confined to those birds
only. They must have been familiar with birds of their neighbouring forest. Their powers of
observation, love of birds, prejudice against some may be briefly illustrated: RV 1.164.20
presents a beautiful picture of two birds-one of beautiful plumps g§avi e.g. the Golden Oriole
and the other a bird of prey (g0l - an Eagle)- sharing as friends a common tree for their
adobe, and while the former enjoys the sweet berries of the tree (Ficus religiosa) the other, not
eating the berries, keep a look out (for prey) preached high up on the tree. RV 2.42 and 43
describe the welcome pleasant notes of the auspicious grey Parting (&fdia7) and the poet
lovingly blesses the bird that it may not fall prey to a hawk or to a bow-man. Further, it pays
it high compliment by describing its sweet notes as a 919 (song of praise). On the other hand,
the rock Pigeons (&91d) and the Hooting Ow! (3[&) are condemned as birds of ill omen in
RV 10.165.4.

The Atharvaveda also shows familiarity with birds of prey like the Larger Falcon or
the Red-headed Merlin who hunts in pairs (Tt Hoifaat, AV 7.70.3). The Mutual attachment
of a pair of a Brahmin Ducks (&%) who keep together during the day and move apart
during the night in search of food among water plants but keep in touch with one another by

mutual calls is the basis for pronouncing a blessing for mutual love upon a newly married couple
in AV 14.2.64.

By the time of Sambhitas of the Yajurveda came to be composed (c. 1000 B.C.) the
Indo-Aryans had become familiar with many more birds and able to teach the Hill Maya and
the Parrot (IM and ) to repeat human speech, and priest at the horse-sacrifice dedicated
them to 93!, the goddess of speech, and to ¥&AT (VS 24.33). They had also observed the
parasitic habit of the name of the Indidh Koel lying its eggs in the nest of crows, and allotted
it under the name of 3749 to the half months because it assigned the work of brooding on
its eggs and bringing up the young to others (VS 24.37). Yajus Samhitas mention about sixty
birds in all in the litany of the horse-sacrifice.

The broad V-form of a flight of Demoiselle Cranes was copied by the Pandavas in
their war against the Kauravas for the arrangement of a squadron under the name of Hﬁ'ﬂa[é
(MBh 6.51.1) and this formation has been well-defined in IR ch. 4, sec. 7. 297 : “As the
flight of cranes across the air assumes a regular formation, so should the state’s army (<)
be arranged when at war like the aﬁ“ﬂaﬁi” Like the crane the bareheaded Goose (e §H)

* Lecturer & HOD, S. R. Mehta, Arts College, Ashram Road, Ahmedabad

Birds in Sanskrit Literature 59

For Private and Personal Use Only



Shri Mahavir Jain Aradhana Kendra www.kobatirth.org Acharya Shri Kailassagarsuri Gyanmandir

is also winter visitor in India sand a flock takes to wing in V-formation, and the monkey force
of Rancandra, assuming the form of Geese in air (399l 3aT=R) attack the demon force of
Ravana (Ram. VI. 69.36-37). The returns of the Geese to the Indian lakes and tanks in winter
has been very compassionately mentioned in Vishnu Puran, V.10.9: : “Likle an imperfect 21
who naturally suffers from worry and many an obstacle, the Geese (491) who has deserted
the tanks and lakes earlier, have come back again to them (and run the risk of being killed by
archers for food).” In the Raghuvamsa XIII.55 flocks of the =& &4 are said to visit India
from the Manasarovar lake, and the Himalayan passes through which these birds and the crane
fly over to India are called §9gR and hieR# respectively.

By the time AV 20.135 came to be composed, the prejudice against the pigeon had
disappear, for in verse 12 of the hymn, India is said to have helped a wounded pigeon with food
and water; and we also note it as pet bird ([@HU) in THETHIHF 4.17. We have seen above
how as early the age of the Yajus Sambhitas, Parrots and Mynes were trained to talk, and we
may not be surprised if practice of keeping numbers of pretty birds had become common with
kings and the rich, for we find in Act IV of g=5%fZa that the courtsan THTUAT maintained
a large verity of birds in her palace including a parrot which could repeat even verses from
the Veda. Pet birds were also common an all hermitages.

Love of the calls of certain birds explain the comparison of the tones of music with
the pleasant voices of birds like the Peacock , Hawk-cuckoo, Sarava Crane, and the Kokil in
it 1.3.46. On the other hand, the silly pride of a physician went so far as to compare
the pulse beats of certain patients with the gait or step of a geese, peacock, dove. Pigeon, cock,
quial, partridge etc. in the book &I where the author proudly declares that he has
indicated the best method of judging ailments for the ignorant physicians:

Some popular maxims have also been coined after the ways of birds, e.g. Frwarei™
=G, Tehdld M, SUSFHape g HIHTame®ard etc. The last of these is based upon a
wrong belief that the crow has only one eye-ball because the bird, when looking down from
a high perch turns its head both right and left. The R&f=a =919 is clearly reflected in the
wmg<et VI 28, where the 5 (Goose) is credited with the habit of sucking up only pure milk
from a mixture of milk and water. This, however, seems to be poetic extension of the Sun as
a Swan or Goose (89 YfEWg, RV 4.40.5) who sucks of pure water (&fX, R.V. 1.164.7) with
his rays from even muddy pools. .

In the Bh. P.X.15.11-13 fondness of Sri Krishna for sweet notes and songs of birds
and the dance of the Peacock, is said to be so great that he learn to limited them quite correctly.
In the Gita (10.30) he identifies himself with é’-‘-ﬁ'ﬁ, the best of the birds- 3% was the one

who robbed the ¥9 or 3Td well-guarded by the 7% in the YauIiET™.
The slow and graceful gait of pretty young women has often been poetically compared
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to that of a domestic Goose, e.g. in TN 8.59; FAR. 1.34; SREEAG 11.2.37; Fruarsi = 8.29;
T=5hicah 4.28.

The authors of the original Epics would seem to have presented a more accurate
picture of the wild scenery including animals, birds and trees, places known to them, but we
cannot say the same of the later interpolation, e.g. the extravagant description of the T=HEH
area of the Himalayas in WeT9Rd II1. 158.44-45 where the tropical trees, coconut and the jeck-
fruit (A% and FUE) are said to grow; verses 43-47 of this chapter of the U8R have
been copied with slight changes in the HIehv€a qUU ch. VI. 10-22 to describe the jungle
surrounding the holy city of ST so that the Himalaya bird =®R and the tree 283K appcar
to be natural there.

The practice of divination from the ways, movements etc. of birds (all animals) was
common to all primitive cultures. (Ency. Rel. and Ethics, s.v. Augury; Divination; Omens) and
India was to exception to it. Books like the WEforer siTarvl, SH=RISt W%+ and also Purans (e.g.
AT O chs. 230-232, WHvSA chs. 51.66-72) deal with the subject.

he Fifeefta 7ef9& recommends the protection of auspicious and even other pleasant
and cheerful birds and animals in pleasure grounds and the practice of sending information
about the enemy by letters tried to homing pigeons carried with him by the king’s spy is

commended and also referred to in JEIHATH,

We have a good example of sympathetic magic in the YRER &I where the first
solid food commended for a six- months-old baby-boy is, (1) flesh of the female Skylark
(9RErST) if his father wants him to be a fluent speaker; (2) the flesh of the auspicious grey
Partridge (fTssTeT) associated with field crops for abundance of food; or (3) the flesh of the
Little Ringed Plover (%) for long life; or (4) the flesh of the black Ibis (3fe) for holy lustre

- SRy, The Black Ibis (a holy birds in Egypt) wears in triangular patch of crimson warts on
the crown of its bare black head, a picture of a conical pile of red embers (3f) indicative
of its holiness. -

- CROWS & THEIR ALLIES :

RAVENS & CROWS

In the Crow tribe we find ““bird brains at their highest”’, and recognition of the virtues
and vices of the common Crow is writ large in Sanskrit literature, the Jataka-Stories and Folk-
Tales. The FHIEHA of the T&TH for example, is fully illustrative of the wisdom and shrewd
cunning of our friend, the House-Crow. Popular tradition places him on footing of equality with
that universal character, the barder. :

ron e o wferon <= e
Among Indian birds, the Crow enjoys the distinction of having the largest number of
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names and adnouns or epithets in the Sanskrit language. The ¥&g&c9g9 has collected no fewer
than 36 synonyms for the common Crow and yet the list is by no means exhaustive. The
expression @sid used in BITETE, ch. 11, stands for the ‘the Crow family or Corvidae, and
both =& and 9199 are is general use for any Crow. The poets, however, have often used
synonyms like %2, ArEd, afeTT=, etc., to suit their verse.

Generally speaking, Indian Crows may be placed in the following seven easily
recognizable categories :

(1) The all-black Punjab and Tibetan Ravens (length 26"-28") which are quite as large

as, though lighter than, the Common Pariah Kite (%), and they are the FWRIEH or FOREHA
of the Vedas and BIvTshTeh (g9 feme) of literature.

(i1) The Brown-necked Raven of Sind (22") of an umber-brown colour, more so on the
neck and shoulders, is the TR of ARUSY U and probably 8T of the lexicons.

(1ii) The Carion and Jungle Crows (19"), entirely black, heavier than the House-Crow
but much smaller than the Raven is the FTehTeh, shehlel or simply the &1 proper in a specific
sense. They are also the AT&¥ of AV. 11.9.9 and 12.4.8.

(iv) The Rook (19") is wholly black but the adult bird has the basal third of its bill
almost white. It is the faaierasg &% or the Black-and-white-billed Crow of FE=S and
probably the ¥ &1 of the lexcons.

(v) The Eastern Hodded Crow (19") has the entire head and neck the central part of
the upper breast, the wings and tail glossy black. The upper and lower back and underparts

are drabgrey. It is the Ie&a T, the ‘Black-faced’ Crow of a&@=IsI.

(vi) The House-Crow (17") which appropriates the daily 9férafe of the twice-born, and
the offerings to the dead is the SfeTY¥ Tk or $&/5. It bears the distinctive name of Firer=stashen
after its grey neck and breast in SHAUS. . It the UTHIUEER of the lexicons.

(vii) The Jackdaw of Kashmir (13"), migrating in winter to the near-by plains, is the
Elitcacy (thieving (Crow) of Mahabharata and F&H®h of IH=ISI.

As a preliminary to a detailed consideration of these varieties, workable classification
of Crows may be referred to here. The WRISIAfdhIel mentions three kind of Crows, viz., (a)
BT, the Raven, (b) T, the all black crow like the Carrion and Jungle Crows, and (c)

9199, the House-crow. The SEfavsmm, €. ¢. also distinguishes between s and 934, the
distinction has been observed in the Mahabharata and the Puranas where punishment based
upon the doctrine of re-birth are provided for the petty larceny.

NUTHATCHES
The Nuthatches of the North and the Central India are small birds, not over 6 inches
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long, and have a similar habits. In colouration also are blue-grey or bluish above and different
shade of chestnut below. They are birds of mango-tops and other tree and keep to tree-trunks
or branches and feed on insects and worms and also nuts if available. They are more often
heard than seen, and it is their sharp notes and sound of the hammering on the bark of a tree
or on hard seeds or nuts which help to locate them. All have black-bills except the vavet-
fronted Blue Nuthatch which has a coral-red bill. They are known as Ta&ft or & in Hindi,
9 T (the invisible Little dove in Bangal) and f@&fi f9 (the f8&=ft’ bird) in T in Assam
and I think they should be connected with some of the Sanskrit bird names like TR, Fel,

(e, o, HUAMT or AN occuring as below :-

() “‘freiy Feeiqe wHoamagered: el faah” - =

() 'Rt weeliqs e - - - e faemtae” - faagesm.

(3) ‘el gafy fagean” - Afed

(v) "UREE: wUM: WA wdd faemRy! - wreEd S

(W) "= g S wasrEEtas ™ - gue, ey,

() ''®UA: Wehad wawEAfaee ™' - fagcEEE

The following subsidiary equations should help in construing the above :-

“irrestrameice 9 Reiisy’ - srEen

faet = Tgud, a kind of worm - BHE=, 3T

forett = wewid - A

FE = TR -euER

&de = Mushroom-M. Williams.

"hed TIY I TaTSe Hhaatd, Fefrags” - afedt fwum stemsty =’ - faggem

Now el being both ‘a worm” and ‘the top of a column’ offers a reasonable derivation
of frefi=it from the two different sensgs of the word forefl with the root ¥ “to hold.” As a
cather of worms T1ef=9 would be a bird, and as resting on or holding the top of a column
5™ would be ®919H a mushroom. If the bird also is in the habit of holding on to the trunk
(column) of a tree it would be properly called a f¥&f=81, and its small size would justify the
form Torefl=¢it just as fagf should mean a small bird in addition to being the feminine of fergn
(any bird).
“=rgell’’ means ¢ a new shoot® ¥aI&T which is often of a delicate shade of red and

hence also 'a light red colour' (390). The propriety of this name for a particular bird should
.depend on these senses. The red colour of the bill (resembling a new shoot) of the vavet-
fronted Nuthatch, when it is resting face up against a tree-trunk- quite a common attitude for
it with the body colour merging with the dark colour of the tree, would seem to justify the name
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wgel for it. The orange-red bill of @M@ (Indian Grackle) has been compared with F<eft
(a red shoot) by &&=s: -
Y LRI AU ENE IR
SR EId hictl Ta9M =<y’
SEERUTHI, R.302

This seems to strengthen the above identification.

“fereii=e®’’ is also the flower of the banana which has a maroon red calyx when open.
The Cinnamon-belled Nuthatch, which has deep chest-nut lower parts, can well claim the name
for itself. For similar reasons el as a T would be the large Red Flying Squirrel.

PEAFOWLS, JUNGLEFOWLS, PHEASANTS, AND QUAILS

This family includes all birds properly classified by authorities like =% and "fafem:,
through the partial lists of such birds given by them include just a few which according to the
present-day scientific classification are outside the order Gallinae but which, from their habit
of frequenting the ground either for food or otherwise appeared to belong to the ‘fafst’ group.
For example the list in % includes the T, the short-toed Rufous Lark, and HEh, the
adjutant Stork, the former of which somewhat resembles the Quail in its habits and the latter
seeks its food from refuse heaps like the Common Cock; also e, the Great Bustard, and
are, the little Bustard-ground birds of Order Grallae which look somewhat like a peacock
without the train. 44 includes T, the Nightjar, A, the short-toed Rufous Lark, Fafag,
the magpie Robin and Blackbird, 91, the little Bustard, and $¢a1@s the laughing Thruses and
Bablers. The Nightjar keeps to the ground during day-time and others find their food chiefly
on the ground. Subject to these exceptions the lists are fairly representative of the Gallinaceous

of India
" sifqEEfemi gives fo@fUes and HEE in the lists of names for a Cock, and AfeHT
and others have RRE and fT@vET for both Cock and Peacock. Rr@ftes and ¥t (both

meaning 'one having a crest') are best interpreted with reference to the synonymes for forar :-

“grer et vt feran fraftew et - wEEE

Both the terms thus clearly apply to the Peacock and such Cocks have a featherly
crest contrasting with the common Cock and Jungle-fowl who have a fleshy comb and are
therefore the =HYET FFe strictly so called. faf@ FHE are, therefore, the Cheer and Kaljj
Pheasants as a group as a they have featherly crests. For the same reason the Peacock is

foifa, feramae, etc., and Monal is ff@ and more specifically 7% or T F&S. GId has
observed the distinction by naming A9, $%, and I (the ‘white-crested Kalij') as
representing three different types separately, and in a similar way =IT& names & (Peacock),
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%2, 3219 (Molnal) and THI& % (the Cheer and the Kajil Pheasants as a group as they have
red skin surrounding only the eyes which distinguishes them from the Junglefowls which have
the whole face and head covered with bare red skin and hence described as dHIH (red
faced) in Jecdfedt, &R,2. The Weregedfd, 123 mentions ¥ for the Monal, & Pheasant,
and %2 for the common Junglefowl. T=IqUT mentions F&e, W@l (Rreh:, crested
Pheasants) and T3 but permits only the last as food. f¥r&1, ¥g¥ and F%< (crested Pheasants,
Peacock and Cock respectively) are mentioned in three consecutive paragraphs of =Radfedr.

Sita3T3iele, as we shall see, is strictly the Peacock Pheasant but the later Purana
literature seems to have grouped all the Himalayas Pheasants, principally those that occur in
the Central and the Western Himalayas as Sfiargitass STfa (the Pheasant tribe): -

TG AREIYTR=L |

Sfargftass ST Si-TREgeT — T, 44,33,
Srargftased formaegmiag | — FERISY, 2.34,3C.
Trach: FEEa Sorsiaisaiaid @ | — SRS, &¢,2%

The common name for all Patridges is faftX and for all quails === through quite a
number of well marked species in the both the groups have specific names in Sanskrit. These
will be given under each group of birds.

ORIOLES

The Orioles are beautiful birds of golden-yellow and black plumage except for the
Maroon Oriole which is maroon and black. Three varieties of the Oriole, the Black-headed and
the Maroon, occur in the North India, the last in the Himalayas only. They are strictly arboreal
and keep to the tree tops, rarely descending to the ground. They are very active birds and,
though shy and secretive, indulge in aerial games, following each other from tree to tree and
darting through the foliage with their bright plumage flashing in the sun. Their voice is a loud
mellow whistle of several notes which is heard “alike in garden and forest, greeting the dawn
and saluting the parting day.” The yellow Orioles of both the species “often build in the same
tree as holds a nest of the Black Drongo That this is by de81gn rather than accident can
scarcely be doubted, considering how frequent the occurrence is. It is certain also that by this
means the birds must enjoy a degree of protection against marauders like crows and treepies
-inveterate stealers of other birds’ eggs. The king Crow will tolerate the proximity of his
harmless dependents with complacency, but a crow has only to show himself in the precincts
of the nest-tree to be furiously set upon and beaten off by the valiant, ‘kotwal’ and his wife”
(Salim Ali). They eat fruits, chiefly the berries of peepul, bunyan and other fig trees.

The oldest names for the Golden Oriole are to be found in the Rigveda - (i) §99 which

it shares with the Golden Eagle, and (ii) probably also Bfigd The ‘31 guui'’ in the following
well known verses are no other than the Golden, or some other Eagle and the Golden Oriole,
nesting together on a fig tree, the Oriole, for protection.
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g1 gOul WS @ 9AE gel afteasa
T froe s gferseifa i

Ja Guuif ggae wrmiEy fagafread=

T fows qET= WO 9@ W i urRmetaay i
IfEge g goor e gaa =nfafaq
qeerg: faae gl aeieemE: frad = ag

On the high probability of a pair of Orioles sharing a bunyan or peepul tree with a pair
of Eagles I cannot do better than reproduce Col. D. Radcliff’s remarks quoted by Hume in
his book, Nests and Eggs, 2nd. ed. - “It is always the case with the larger Falcons that their
fellow tenants of a rock or a tree are safe from molestation and in the breeding season actually
look to them for protection.” That birds of prey permit smaller birds to nest in close proximity
to themselves including even those on which they normally prey is now acknowledged to be
almost a universal fact (S. Baker on the Lagger Faleon in F.B.1. 2nd Edn.). The Golden Eagle
has been known occasionally to place its nest on a tree there is reason to believe that in the
long past he did more often than now, for one of his oldest names is ¥eHA or IMTHEIL
(nesting on Bombax malabaricum):-

‘g 3 v RIS Fen A€ vewel § wera,
T THE S99 TAfateHay Steart 01
Suparnadhyaya, 31.1

The Imperial, the Steppe and the Tawny Eagles breed as a rule on trees including the
peepul in the plains of North India and everyone of them is a 99 in the wider sense of the
word. It is, therefore, more than probable, any, almost a certainty, that the author of the above
verses had not only seen a pair each of Eagles and Orioles nesting together in a peepul but
had also observed how the Eagles kept away all marauders from the tree and the Orioles were
happy under the protection thus afforded to them. These facts combined with the grandeur of
the tall, leafy tree laden with fruit brought to his vivid imagination the similar situation obtaining
before weak and dependent humans and their heavenly protector, and he, therefore, proceeded
to illustrate the great spiritual truth with a parable drawn from nature.

With the growth of the civilisation and culture of the city as against the earlier life of
farm and village even the learned Brahmanas lost touch with nature and forgot the names and
identity of many of the birds so beloved of their early ancestors. This divorce between the city,
which now became the principal seat of learning, and the village was completed long before
the time of W&f§ =k (c. 700 to 1000 B.C.), for he too does not say what exactly were the
two particular birds mentioned in these verses. He and his successors, commentators including
|rgrErE, undoubtedly knew that gaul was an Eagle, but their difficulty was about the second
fruit eating i and they, therefore, interpreted the verses in the best way they could. The air
was already thick at the time with Upanisadic speculation and philosophy of the 37T&q and
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T and the verses describing the two birds sharing a common tree came in very handly
to illustrate that philosophy. Accordingly Sayana begins their exposition with-

"‘wa SfRRTlEETgERT SagTEeE A

GRACKLES OR HILL-MYNAS

The Grackle is popularly known as the Hill-or the Talking Myna. Apart from its glossy
black plumage its distinctive features are fleshy yellow wattles on the head, bare yellow skin
on the sides of the face, and orange yellow bill and legs.

In the Rigveda (1.50,12) it has been called T90Ta from I, "causing a cicatrix' (also
perhaps a cicatrix or healed wound) in reference to the wattles and the bare skin that
characterize the bird. These features are supposed to be healed scars as it were. Its later name
90ET is also derived from aXUE, a boil or pimple on the face. There are other bird-names as
well formed on the same lines, e.g., the Black Ibis is called 312X from ¥, a scar, because
of the bare and pimpled head of the bird and the Red-wattled Lapwing STl ([T =fgol-
Y9« - carrying permanent pimples on the face) :- “feafesit dramey wewm@ ForR:"!
-,

A9 also means an arrow 1.e., ISR which letter has formed the basis for its name
HERICT or simply ¥ETH in the Lexicons. The name means “the dart of the God of Love'
because the bird was taught by professional trainers (cf. J&HEH AT as one of the 64 Fine
Arts) to repeat little "bons mots’ and love-phrases to remind a busy aristocrat or king, passing
through his 31=1:9C or harem, of the undying love for him of its(bird's) lady-patron, or to invite
him to particular queen. I doubt if the Vedic name was derived from Q99 in the sense of 'an
arrow’, but RIS is certainly comparable with TRy’ in AV.3,25,2.

The Grackle or Talking Myna was also known is a Sanskrit by the name AeTaIfa,
Names like e (g + 37K, black-plumaged) and the allied couples like, dt and I1€1 (' love
messenger’, and "one exerting for a lover' respectively), %35% and %o (giving pleasure), &l
and 991 (a good talker) for the bird are fherely lexical pedantry. Them seem to have been
invented for use in a double sense in puzzles (ST and puns ().

It shares also the name %A (v.1 W) with the Common Myna (Art 21), and which
of the two birds is intended in a given passage must be made out from the context. I as
a talking cage-bird is the Grackle, but as a bird of illomen, or a noisy one, it is the Common
Myna. To cite but one example of each from the TaHUr -

" fe ceTe e geeedE Wit - .23, eE

=gt A iRy feerarn:
vaf<r aferenfy fafsmm: weRfon” - &.34.33
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The second passage is a perfect picture of the Hawfan i, the noisy or
quarrelsome Common Mynas often given to fighting with their own kind.

CUCKOOS
The parasitic nature of Cuckoos has long been known in India as we find one named as
3T in the a91.Hfed, 24.34. Other common names are Tq or WYF. These are usually
applied to the Himalayan Cuckoo and the Koel but the expression WY Sifd evidently includes
the 9T group as well:-
“u=i fafa e gETE:
=i gfa ved: ayenta:’
foaeTRrEm, R0.4, R, <R
In this verse a love-sick person complains principally against the Cuckoo but generalises
against the whole tribe including the Hawk-Cuckoos, the Pied Crested-Cuckoo, etc. Whose
calls are not welcome to a separated lover. Cuckoos other than the Black Koel cuckold small

birds of different kinds, e.g., Babblers, Chats, Pipits, Wagtails, etc., and knowledge of this fact
on the part of the ancients is fully reflected in the names given above and in the half verse

from =A<t given below:-
AR AT TSI
gfgsl: Wy e TwEta’ - u.RR.

The Koel of the plains on the other hand victimises the common House-Crow and
occasionally the Jungle-Crow, and is therefore called 3. The male bird's loud call of ‘Fg
%% has given us names like $gHUS FZIF etc., for it and the name Fg for the night of the
New-moon which is supposed to be as black as the bird itself. Sanskrit g3 appears to have
been formed on a false analogy with the Prakrit %™ fiS=a1 though, independently of the latter,
it can stand by itself as **Crow tailed" which, however, is quite colourless and uninteresting.

= fUs=st (FEsfageadn - the Crow's father's sister) for the female Koel, on the other hand,
seems to be an excellent name based upon the bird's parasitism. In India a sister often leaves
her little children with a brother for rearing them and this is exactly how the female Cuckoo
deals with her supposed brother, the Crow, and hence her nick-name, ‘the Crow's aunt'. The
Koel shares the names iféhct and f#& with the European and the Asiatic Cuckoos which breed
in the Himalayas and, very sparingly, on the hills in certain parts of the country. It is therefore
difficult to say whether a given reference is to the Cuckoo proper or to the Koel.

=AM in * STHAANSTEAEAN. - V.S., 24.34. would be the Cuckoo if the Samhita was
compiled in the North-West, for the Koel is non-existent in the extreme North-West and rare
in the Punjab, but if the compilation took place in the 000 it is more probably the Koel. The
reason for the dedication of the bird to the deity presiding over the Half-months is apparently
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the fact that the bird performs only half its part in reproduction and the particular name chosen
emphasises this.

PAROQUETS OR PARROTS

The Parrots of North India have been divided into two genera, one of which is
represented by five and the other by a single species. They are all of a predominantly green
colour and differ little in their habits. Though normally arboreal they are attracted in large
flocks to ripening crops like paddy and sorghum (juar) to the great despair of the cultivator and
have been regarded with birds like the Buntings (37g9%) as one of the natural calamities
(¥a3:) befalling a country. All the same, their brilliant plumage, quaint habits, " sedate and
knowing demeanour" and, above all, their teachability to talk and perform tricks have endeared
them to the people and made them one of the most favourite cage-birds of India from very
ancient times.

“The Parrots rank as among the most intelligent of birds. The mere talking to which
they can be trained is nothing. The wisdom of the bird judged by this standard, in inferred from
the degree of appositeness with which it utters its phrases.”” (Harmsworth Popular Science, p.
2978). The European students of Indian bird-life do not, however, credit any of the Indian
species with ability to talk beyond a few words; nevertheless, Sanskrit literature attributes
considerable ability to them in this respect and whole verses have been placed in their and the
Hill-Maina's mouths. A couple of such examples are reproduced below:-

“anferg wfdarengim gueee | 3@ @ T |
#d g7 qfy wdig gl | Ad faard g 0’ qE-vEeE oy

The following half verse may well have been taught to a royal Parrot in the ordinary
way though the next two lines (not reproduced here) give it a topical setting. On the defeat
of his royal patron, the bird, released from his cage, is supposed to address a painting of his
master in the royal Picture-gallery:

Y | e | ureufa i Teasfy qeft feern:
Fes | o O FER SfFaAtty R g 17 S 0.y

If such examples had not been true a compliment like Ig-TA-F=RT contained in
the following beautiful passage would not have been paid to a pet bird. The poet describes
goddess T as playing with her pet bird -

Juemsifagvaferysh, @ ¥ oea=n afenea 1"’
SHIFHIAT R, THHA-TUES &
nor would poet THILH have written :
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‘g veH ad gwafd T s safaefa
THIIATAT 28, FEIHITRRAH, Jo ¢F

Compare also :
e Yo 9 98 |renfeg W
AT .0

AT was one of the arts practised in India by professional men like the
trainers of Song-finches, Thrushes, etc. in Europe today, and no one need be surprised at the
performances of exceptionally talented Parrots and Mainas recorded in Indian literature, 1
barring, of course, poetic exaggeration in a attributing to them human intelligence and capacity
to make impromptu replies or even to carry on a conversation. I have myself heard a Rose-
ringed Paroquet repeat the following Hindi verse without a hitch though the articuiation was
certainly not equal to that of the Maina-

forre 3 e 4w @
gadieE =w<q fod faoe <9 e

i.e.,,'In the midst of a gathering of saints at the waters near Chitrakoot Tulsidas
prepared the sandal-paste and God Ramachandra applied it to his forehead,"

Literary tradition has regarded a talking Parrot (%), as the mate of a talking Hill-
Maina (F1f{&#) and it is on this supposition that 99 is a Parrot and 9T a Maina, and if he is
Tl she is A4 which, by the way, is also the name of a most intelligent Maina in Taeeh,
2.5.6. Even Kesava, the commentator of the EﬁﬁTIEFFEI, would seem to have succumbed to this
tradition, for he renders AT of AV. 1.22.4 as HI8YF and, following him, Sayanacarya also
has translated A99m=H1 (loc.cit.) as FHIUSYHETIET and again as Y& or female Parrot in his
notes on dfiF-wfea 3.7.6 although in his commentary on RV.1.50.12 he correctly explains the
term to mean a QIGH.

The flight of Parrots is very swift and a flock flying to or from rich crops in the open,
or hurtling through the forest, swerving gracefully to avoid trees and branches, is always a fine

sight. A selection of verses in appreciation of their beauty at close quarters and high up on the
wing should prove interesting -

guTamgfet: uddfEERma: |
foeofafsafi: wodty wgfin: w:"”
hHreERE R.%

Parrots descending upon a paddy-field-

Td A @A et |

oS Ta=d gt arRorfEae
Addi-Purana of Gunabhadra, 4.61
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And pretty peasant-girls, dressed in green, driving them away-
YHSgFTIRTEY TR S |
Bregadt: FHeaar WUt 1|
Ibid.35.36
A Yaksa describes to Arjuna a flight of parrots, many carrying golden ears of paddy in

their bills-
Hera fagavgaifed: |
foran: frugt: o fagdt |
N EIEI EEAN MR L] '
e Matadisyrsfa |
Kiratarjuniya, 4.36
Poet AY also presents a similar picture -
[EGECLpIC ity
H‘laqzqﬁ!mqml l
nyfaRfyamgEt 1
fefa aar fagam geafa:
Sisupala-vadha, 6.53

SWANS, GEESE, DUCKS AND MERGANERS

Sanskrit nomenclature corresponding to the common names in the title of this Article
is €9 or TRIEH, TeTed or FIRFI-8H, HaeH or T6F, and FRUSH respectively, and the epitomised
expression THHRUSHI: approximates in meaning to the scientific name of the family, viz.,
Anatidae. Indian mythology recognizes the unity pervading the family when it regards the
Swans, Grey Geese and Ducks as the progeny of the first Swan-Mother gatrst: —

gl q Wiy Fomanl "asy |
ATy W o faem wisfy sfar o
- THEY 3.98.2%., W L.&8.§0

In this verse =hdTh (the Grey Lag noted for its mellow call note) stands for all grey
Geese and 58T (the beautiful Duck) for all Indian Ducks, In the same way B (note the
plural in each case) denotes the all-white Swans as is clear from references to them in the
Rigveda, literature and the Lexicons. Amarasimha and others name the Grey Geese like the
Grey Lag and the Bar-headed Goose as %cTed and %<, and define ¥4 as an entirely white
bird with white wings (#@%q) and distinguish three different varieties of it as we shall see
presently. All the northern breeding grounds of the Swans and Geese are conventionally placed
at or near the AFH lake in the Himalayas. These birds do not breed within Indian limits,
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nevertheless poetical convention treats them as being under the influence of love during the
cold season. The reason is that they are in a good condition and keep calling to one another,
and hence expressions like H8d or Axeheed, for according to YRR quoted by YZ2IEd in

geedfed, 85,28, the HEHIA for &4, 4, etc, is the TEH.

According to a story related in the TH™E, 7.18 God &% avoided TEW by transforming
himself into a 4 and latter granted a boon to the bird for his help and made him permanently
white : —

Uit THRE: HrEgAve e |

afgfa TERam: YEHETTTIT || - 0.3¢.38.
gaFi & qu w9 9 aui gaqmg: |

qafl ATATHel: ST IsqufAHe: 11 ©.2¢.3%

8T also describes this favourite bird (F9) of T8 as wholly white :-

guIsfy fenewdrfaigemgfa:
TEOE AT AAIHGT 1|~ THROES, 9,338,
The %% of the story is clearly a Swan and the change of colour from Juvenile to adult
plumage has been explained mythically. The mount of S&N (F64187) is also a Swan so that the
epithet YUUT for a TF denotes a Swan - see para. 11 of this and para. 6 of section B.

The Rigveda contains references to ¥4 as (i)»0 a solitary bird (ii) going in pairs, and
(ii1) flying and calling together in a line. There is also mention of the #1eT9¥ €4, the Bar-head
Goose (section B, para 5). The following references are evidently to the Swan :

The ¥ plant when crushed exudes the juice with a hissing sound due to air bubbles
coming out and bursting. This is compared to the hissing of a Swan when disturbed on the

water -
“gfgmreg g\ 7 "@igT - RV 1.65.5.

We have seen that the female of the Mute Swan hisses angrily when disturbed. Writing
about the voice of Swans, B. Vesey Fitzgerland also says : *'The Mute Swan very rarely does
more than hiss severely at unwelcome visitors." It is, therefore, incorrect to translate Fafafa
as 'pants" as Griffith does, for there is no reason for the bird of powerful flight to “pant' and
the comparison is between the effects produced on the W™ and 9 when they are teased
(crushed being the proper word for §F corres-ponding to “teased' or ‘annoyed' for the g9).

The Sun is called “Td : gAY’ in RV 4.40.5, and the reference can only be to a
solitary Swan floating upon a wide expanse of deep blue water, Cf':

TS A9 A AaAfraesy | - THEE, 4,28,

72 wdllw : Y. Y, s 3-¥, uise. R00¢ — WA, VO

For Private and Personal Use Only



Shri Mahavir Jain Aradhana Kendra www.kobatirth.org Acharya Shri Kailassagarsuri Gyanmandir

The Asvins invited to the Soma sacrifice like a pair of Swans hastening to the water:

Zafga gaad gai 39 - RV 5.78.1-3.
gafag gaen s1amfad - RV 8.35.8

The Swan is monogamous and a pair, being greatly attached to each other, keep
together. This is particularly the case with the Mute Swans (see above). The last two
references are, therefore, to these birds. None of the Geese can be intended as they live and
move in flocks of some size when away from their breeding grounds.

White horses (fg=ai@: ‘shining’ and therefore 'white') running, in a race or otherwise,
in a line are compared to Swans flying in a line :

fezmal ot €9 39 gforer e — RV 1.163.10.

Freshly cut to size and barked (and therefore white) wooden sacrificial posts carried
on their shoulders by men walking in a single file along a forest foot-path look like long-necked
Swans flying in a line

241 39 Aforen | YEReEER — RV 3.8.9

The Whoopers, when in small parties, fly in a line. The Geese, on the other hand,
always occur in large flocks and fly in *“bunches" on shorter and in wedge-formation or very
long lines on longer flights.

A party of Whoopers answering the sonorous call of their leader :

BH1 39 FUE YRy - RV 3.53.10.
amfe &6 gen vt fagemEiewAfay -RV 9.32.3
The fexvaae &6 with a beautiful voice (W) in the below is the same as the Fav
¥9 of the A, and the f&X0a €9 of FHRHWS (see paragraphs 7 & 8 below) and, therefore,
a young Whooper with a greyish brown plumage :-

FEE 3§ o uygE e frvaged 3ga swdsE: — RV 4.45.4

The &4 dedicated to the Moon-God (VS 24.22) and the Wind-God (Ib.24.35) are
clearly Swans. The Sun and Moon have often been pictured as a Swan, and its powerful flight
and migratory are fully in keeping with the spirit of the Wind.

7€ 9 WTE O yfaafa aved |
g 0 fagnramd | W= gfeaata
Yl Yo GHEMT gAd qYL W |l
YWETAIE I R gEAed, |l
This magnificent picture of thine is very charming indeed, O Lord of the forest, when

these birds are happily enjoying themselves upon trees, O dear ! and their sweet musical notes
are distinctly heard as they sing beautifully during the season of fragrant flowers (the spring.)

Thus, Birds science is addressed in detail in vedas including Birds, their species & sub-
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species. The details of scientific information about birds is relavant even today.
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The Peasant’s Participation in Freedom Struggle in Saurashtra

Dr. S. V. Jani*

Before independence Saurashtra comprised of 222 big and small states with varying
degrees of power and autonomy, of these 222 states, 14 were salute states, 17 non-salute states
and 191 other small states exercising varying degree of jurisdiction.! The principal ruling clans
were Jhalas, Jethwas, Jadejas, Parmars, aohils and Babis. The Baroda state also had territories
in Saurashtra. The Portuguese territory of Diu was also in this region.

At the outset of the twentieth century, national awakening was aroused among the
people residing in British India. But it was not possible in the princely states of Saurashtra,
because these states were the centres of pomp, exploitation and treacherous plots.2 Most of
these princely states did not allow any participation of the people in the government as well as
in the freedom struggle.* Except some liberal states like Rajkot and Bhavnagar, in other states
monopoly and tyranny were prevalent. The rulers had the support of the Sovereign British
power and the people had no voice.? The rulers wasted money in reckless extravagance without
any sense of responsibility.®

The annual session of the congress held in 1902 at Ahmedabad and in 1907 at Surat
and the “Bang Bhang Movement” and “Swadeshi Movement™ had its impact on the people of
the princely states of Saurashtra also. though these people could not participate in national or
revolutionary activities, but they managed to get the literature arousing nationalism and read it
secretly.

The freedom struggle was nurtured mainly in British Indian territory, but whenever it
gained momentum in the British provinces, neighbouring princely states were invariably affected
and the agitation always found some echo, howsoever faint among the subjects of the princely
states.® After Gandhiji’s return to India from South Africa in 1915, the freedom struggle in
Saurashtra got momentum. National awaking was aroused slowly but steadily in the people of
princely states of Saurashtra. In some of the states ““Praja-Parishad” or *“Praja Mandal” were
established. Baroda state was the first state in western India to have a Praja Mandal in 1916.
Baroda’s example was soon followed by Bhavnagar, Rajkot etc. in Saurashtra. Bhavnagar state
declared the formation of Praja Pratinidhi Sabha in 1917. Thus, Bhavnagar was the first state in
Saurashtra to include the representatives of the people in administration.” Jamnagar state also
formed an advisory council in 1919.2 Rajkot was the first state to establish Praja Prtinidhi Sabha
in 1923 consisting of all elected members.’

From 1920 to 1947 Gandhiji became the main leader of the Freedom Struggle. His
ashram at Sabarmati was the main centre of nurturing constructive workers. According to the
suggestion of Gandhii in 1920 “Kathiawad Rajkiya Parishad” was established to ventilate the

* Ritired Professor & Head, P.G. Department of History, Saurashtra University, Rajkot.
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grievances of the people of Saurashtra. In the same year non-co-operation movement was
launched. A weekly named ‘““Saurashtra” was also promoted by Amritlal Sheth. It became the
torch-bearer of the demands of the people. It had started a battle against the autocracy of the
rulers. It also was blowing the bugle of the freedom struggle.!® Saurashtra (kathiawad) Vidyarthi
Parishad was organised in 1921 under the presidentship of Acharya Kriplani. “Kathiawad Yuvak
Parishad” was also held in 1929 at Rajkot under the presidentship of Jawahrlal Nehru. The
people of Saurashtra had participated in the Nagpur Flag Satyagraha in 1923 and Bardoli
Satyagraha in 1928.

The majority of the people of Saurashtra were peasants. Their economic condition was
full of sorrows. They were the lot adding maximum to the state treasury through revenue taxes.
But their social and financial position was shocking. It was a class which was being oppressed
to the maximum by the rulers. They had no voice in the administration. They were born as if to
tolerate all the oppressions. Though, there were some liberal and progressive rulers like
Bhagwatsinhji of Gondal. He used to call his peasarfts as “‘the trees of gold”. So, he cared
most for their amenities.

The peasants of Saurashtra were heavily burdened. Over and above land revenue, the
following extra taxes were collected from them-

Hawaldari (for the chowkidars of the village)

Mandri (for tolats - who weighed agriculture produce)
Sukhdi (for storekeepers)

Zampo guest charge)

Khola (for patel of the village)

Maplan (for downtrodden of the village)

Kamdari (for kamdar)

Kunvar or Bai Sukhdi (for Prince or wife of king)
Muthi-Chapti (for servants of Kamdar)

10. Khara-jat (charge of collecting revenue)"!

A AR o

Thus, the majority people i.e. peasants were oppressed by the princely, states in general.
Moreover the land belonged to the state. So, if they protested they were driven out of the land.
But after non-co-coperation movement some peasants have indirecly participated in the freedom
struggle. They were inspired and encouraged by the leaders like Gandhiji, Vallabhbhai Patel,
Jawaharlal Nehru etc. Some volunteers from Saurashtra had taken part in Bardoli Satyagraha
of 1928. When they returned home they started telling the stories of the Bardoli Movement. It
created a sense of awakening in the common people. Hence during ten years of 1929 to 1939,
the peasanty of Saurashtra had mass participation in the freedom struggle. As the majority, of
the people were peasants, in those movements, they are called the Peasant Movement. They
were at (1) Khakhrechi (1929), (2) Panch Talavada (1937-38), (3) Vallabhipur (vala) 1938 and
(4) Mota Charodia (1938)."
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The heavy taxation of the state of Malia-Miyana added fuel to the fire. Particularly the

" people of Khakhrechi village under this state were awakened by the constructive activities of

the local leader, Maganlal Panachand Vora, who had stayed with Gandhiji in Sabarmati Ashram
of Ahmedabad for some years."® The ruler of Malia had imposed the following taxes :

1.  When the ruler visits the village, free supply of milk.
Free supply of grass for the horses of the Prince.
Firewood to be supplied free for cooking.

Bedding and cushions to be supplied free.

ok L

People should join as ‘begar’ for supplying bricks, lime, stones, and carts for
building the royal palace.

6. The peasants should give their cotton to be pressed in the cottonj in prescribed by
the state at prescribed rates.’

7. After the death of a land-holder, for transferring it to his inheritor, a tax called
“Sakar” (Sugar) to be given.

8. If a person wants to have more doors or windows in his house, he was to pay
“Hava-vero” (Air tax), of Rs. five.

Intolerable taxation was much on the produce of agriculture that it come to 70 to
75 percent.!

As a result the peasant folk of khakhrechi staged a satyagraha. The eighteen leaders of
the peasants were selected by the people. They were compared to the eighteen Adyayas of
Gita. Gandhiji also supported this movement. It brought a new spirit among the local people.'
This satyagraha had the best wishes of Sardar Patel, Thakkar Bapa etc. Kathiawad Satyagraha
Dal also joined the movement. Many volunteers, including some women came from wadhwan
to help and participate in the movement. Taking into consideration the seriousness of Satyagraha,
the British Agency forced the state to come to a compromise with the satyagrahis. Ultimately
due to the support of the national leaders, firm decision of the volunteers and pressure of the
British Agency, the Malia state had a compromise on 22nd January 1930 16 and the ruler Raysinhyji
Jadeja was forced to abdicate the throne in favour of his grandson, Harishchandrasinhji. This
was the first Satyagraha in the peoples movement in the princely, states of Saurashtra. Gandhiji
reacted to it by saying that the courage shown by the peasants of this small state was

‘praiseworthy.!” As this was the immediate result of Bardoli Satyagraha, it was called by
“Saurashtra” weekly, as ‘“Bardoli of Kathiawad’’. Moreover it played an important role for
preparing the people of Saurashtra to participate in the Salt Satyagrahas to be staged as a part
of Civil Disobedience Movement. Hence, it is called the rehearral of the salt satyagrahas of
Dholera and Viramgam.”'®

Thus, this success enthused in the people the sense of self-confidence to protest against
the injustice. As a result the people from all over Saurashtra, participated with enthusiasm in the
salt satyagrahas of Viramgam and Dholera in 1930. The atrocities done by the police was not
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only cruel but also inhuman. Many freedom fighters were wounded heavily. A British officer
behaved so brutally, that there was a saying in Dholera salf satyagraha that “wherever there is
flecher, there is stracher.” The slogans of the people were, ‘‘Hindustan Ho Azad, Nokarshahi
Ho Barbad.”? Moreover the people of Saurashtra had participated in the four satyagrahas held
in 1931 at Morbi, Dhrol, Vanod and Dhrangadhra.

, During 1937 to 1939 Rajkot and Limbadi satyagrahas and three peasant satyagrahas
were staged. In Rajkot agitation people of all walks of life participated. The peasants also had
become fearless and were not afraid of the atrocities of the state.” The gramya-kooch was a
significant feature of this agitation. One Mr. Savdas Patel of Gunda village was inspiring and
encouraging the peasants of his village. He was so brutally beaten that he died. Thus this
peasant was the first martyr of this movement. Even the women had participated in it. Bhakti
Lakshmi Desai had taken the leadership of a vast rally. She was the wife of Darbar Gopaldas,
ruler of Dhasa and Ray Sankli states, which were escheated by the British Agency for actively
joining the freedom struggle. He was the only ruler who had joined this national movement -
Kasturba, Maniben Patel and Mrudulaben Sarabhai were other women leaders who were
imprisoned. Even Gandhiji had joined Rajkot Satyagraha and he had fasts at Rashtriya Shala.
So the local or regional movement took a national shape. Rajkot proved a priceless laboratory
for Gandhiji.* _

In Limbadi Satyagraha of 1939 people’s participation was unimaginable. The state police
manhandled Chanchalben Dave, a widow of Shiyani and was thrown in mud. Even Lilavatik.
Munshi had participated in this movement. As a novel experiment of bringing pressure on the
state, Limbadi Cotten Boycott Committees were established all over India. It had a great impact
on the economy of the state. About 800 persons were wounded in assaults.?’ Hundreds of
people (about 6000) made ‘‘Hijarat™.?* Limbadi state exhibited an example of “organised
Gundashahi’ but still people were firm in their struggle. Dr. Pattabhi Sitaramaiyya has noted that
“the atrocities of Limbadi’ were more than that of Jalianwala Massacre.”?

The peasants of Panch-Talavada village of Bhavnagar state were awakned. They had
attended the Khedut Conference held at Antalia in 1937. It was attended by Indulal Yagnik
(Ahmedabad) and Fulchand Shah (Wadhwan). They inspired and encouraged the peasants to
protest against the unlawful taxes and injustice. So they had satyagraha at Charodia, Pattabhi
Sitaramaiyya, U.N.Dhebar, Balwantrai Mehta etc. visited Panch-Talavada and inspired them to
be fearless. Due to firm protests Anantrai Pattani, the new Diwan. Of Bhavnagar state
compromised and the freedom fighters were freed from jail. This was the second peasants
satyagraha of Saurashtra. The third was held at Vala (vallabhipur) state in June 1938. It had
heavy and unbearable taxes. Yuvak Sangh was active at Vala. Its members were ready to
sacrifice everything. Many people participated in the Civil Disobedience Movement held in
1938. The peasants with their families and their ox and ploughs had a sitting satyagraha before
the palace of the king. As the movement was taking a serious turn and it may effect the
neighbouring states, so British Political Agent, Mr. Egerton, interfered and forced the state to
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compromise with the peasants. on 19-12-1938. The ruler Vakhatsinhji was forced to leave his
state and stay at Rajkot for two years and his son Gambbhirsinhji was made the ruler.

Similarly the fourth peasants, Satyagraha was staged in 1938 at Mota Charodia village

of Palitana state. Here also the peasants were awakened due to the activities of ‘Gram-Seva-
Kendra’ and Shambhu Shanker Trivedi of Gariadhar. The leaders of this movement
Ichchhashanker P. Trivedi, Jorsinh Kavi and his wife Kasturben kavi, Devchand Korat,
Vallabhbhai Patel were jailed for six months. The leaders of Kathiawad Rajkiya Parishad
approached the state but in vain. So about one hundred families migrated to Palitana and male,
female and children had a sitting Satyagraha before the palace.?* The land, farms, houses etc.
of many people were confiscated. Many were jailed, some were exiled of the state and atrocities
were at its height. Sarlaben Trivedi, Shardaben Shah, Kasturben Kavi, Narmadaben Pathak,
Parvatiben Patel and many illitarte women had also participated in this agitaiton, Ultimately, the
state had to bow down befoce the firm decision of the united people, supported by local, regional
and national leaders.

Afterwards, the people of Saurashtra, had actively participated in Quit India Movement

and the freedom movement of the people of Junagadh (1947) also. The participants in freedom
movement in Saurashtra were mostly of 14-45 age group, and were by professon pleader,
teacher, trader and peasants. Harijans and Muslims were less in number. The people of Saurashtra
played an important role in the freedom movement. As a result it became a mass-movement. It
had the inspiration, encouragement and support of the people and leaders of British India. The
peasants were the most oppressed class in the society. So their participation is a remarkable
feature of this movement. Their number was also praiseworthy. So, we can say that the freedom
movement in princely states of Saurashtra is a great, grand and glorious chaptcr in the modern
history of Gujarat.
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.ol ¥ ARARL, wle-it AuCRL, 1R, 4 1¢, Y. 13=-13¢
3. Refresher Course in Sanskrit - 1999, Rajkot, Saurashtra Uni, Dr. Hansa Hindoca’s Lecture.
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¥, Y. 393, MUH ARW-S.™U. 1eoe

Indian Manuscripts and Manuscriptology, Publish. Reading Material Acadmic Staff College,
Saurashtra Uni., Rajkot, p. 3

GILY ARAUA, “west-l A3, R af - ¢, Y. 138-3¢.

‘Indian Manuscripts and Manuscriptology, Publish, Acadamic Staff College Saurashtra Uni., Rajkot,
P.1, Octo.-1999.

A%, Y.

Uil AYE U Aiglas SRe, vis-y, Y. ¥

Contribution of Gujarat to Sanskrit Literature, p. 521

Publish by Dr. M.I.Prajapati Sasti-purti Samiti, Patan, First Edition : October-1998

(1) RyFus-21a. 8. 218 2U5-2004/2008 NMM. dl. 1-2-300¢

() wuaus-Aa. 282U, - 20042008 NMM. dl. 1-3-300€

Holeald AL, 2d. 208 215-2000/2008  NMM. dl. 10-2-200¢

dl. 1¢-3-300¢, AR HUR 11-30 sy w3 24ddl {Eoriall s «ddl Rl Yool
SetMl AU 012 Asondal e d.S=dlellonil M. 03U . HReUS uAul @ dl.
¢-3-200¢ -l A% Ry 3l sturaid uHeisy Al lZiowd Wl siaeisz-dl Yausid
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[Q1a 4[R2, Y222, s sdea ?

2 [Brs: HeaL*

5%9+41 LAl MIAlA RHREMIG s [Qa H[E 52691 AvsuRlL digsirl Haa ounyl
Aste Baller g yod 1ol uR 2Udd 6. 21 QR YR dadld eulAs slld 9. Edsa
Hogot AL [z Yarust a-dl el A% w2 cimdea. u% Rt o Aledl yoll edl. A% ad
sd ¥ Qa-l yo oite o dd 2ls s 03 s2d.°

S HBAL UMY ollotd-l 22l 533 d udal Yyaru [ dg el adaA. 5291 Hvald
AABUHL Y27 UGL 524971 SIASIAML 2L WA . YA AHY 2 2L HBE 89, UG
sfasienl ulsHl vin el A WAL A8 ded uH A sl d-ll [Qatdl 1ol usl .

Y23, sasie-l walviel ooloa ddl sl i a sisil 118 sRasieul o el edl.
WAl AR W ALAL 5180 HI2 2L et v g 8. 3s 2 gy Yool WAl d- sulasie
ofleltd] Wil a8 Avdl edl. wUR oflow 018 3ol d-it Rl Bl Aie L6119 ddl d st
Wl sfasiz vidld 8l sdl. $18LAH d Sl uRL 3L RRd 3 d yaudad sisl Wl o wdl
el. S5t UL AU YFRA D, A youe AL (.2, w2 Al cco) Ansiel edl »q
el A ALRYAL UM (ol adl. A4 A% HAUY 2R AeRY YR A3 53 R el
drfl et Ul Sl B V2512 WA HURU%-L 818 HRAUL 8dl.? 'dvll [Qasisd gdl. slasie
(e1eid 32010 A eren (Rl MR ity dlaidl 28 2 6% A GuRid sMasi2 $dl waold
(Beedl vt Bl oitiedl eldl MiAalHl 20 8, dAls5AL AGAUR 2L YER 2 1oy [Feadl iz o-ll
R el AR YuU'ABL vUAl™AL 52l 58] 8d ¥ Beatirdl glald u ey s arR a-{l #32 edl.
YUl 240 25t ARAA AU A Aldlctl 18 YU Hag] g 3,¥

ALUL WA Qo) 33 s12 31l
AsH, G 2URA, o UR IS YU

il alctell YauUuA HIG Ay, 2ig 320 910w il 2l 2l gl Su-L 2uld du
SR olletidl 32U Fdl o Haweld A e [Bedl oriell. Beatnt s 208 uHole. d GuRid
Beadl e afl A dzu «Adl Al (-l A8) Fai uuciidl 2L 530, Gy @uucil-l -2l
YU ALSIR WU U vicdd vl qdl A Aufad veus dnell Aardl. uig vl uw
ARARHL 25 UL oflon a3 UARLA O A<l Sasal A YU Hie HALRA 9 21 dRieAd gelil
YL 1AL 9. umRoLe Fdl ofle (Beell 2yl SIS W2 A oirlld d W2 del old slasL sisl Yarun
sulell Avient. ulanl sidt suin dofl d-l ucdl vor o gl 48 2ia Y suy el &,

Al ot A, dsl e dely,
HIG HIAGA Haso, U L AL Yn R,
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Y2 ultl &l HUR, vkl o widir,
(B (B2 did Y221, sHR Besik

dlsatast 3ol Al suuell YaUud uddt uy. d- qetadl adl A aan Al A8 29
(3ecll qrieull gl 240UG Aled dx Yarusdl a1 sl 515 yudils 3 ARels yudal w
ddl A2l, ulg d Wennitl el adl €S i Al 3aAY-l wnsidld 1S YL 1Y
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el lecllril Hol Yol A AL o O, €19l i Yoy .4, 103U Hi 4y s, ed §
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A3LSHL Y og.® vt WML, A WAl o S €19 A Yy §.3. o ARl U dl
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VML 8.4 BUSAL E5L AMUHL 1 RaUAY il vy GHIRAL olidctir wsy .

g @Sy el Y2 [ dEA qurlal. Renaadl goidl-l Guus Hdare
AR 2.¢ Hlerdl 8. wd1dl detaizu 8. dotaly wadll dous ae.y fler 27 yglous € .e
Mlee 8. (2ugla-1) il Mlud 2idl 250 w2 QAN Fston s3d 8. ootdll uia viol 8 i
sefs, Hdue SRR D 2R el Gur uedlst 8. sWAsiul s Aeis 34 . deHsun
ol oy Agtaels 536 6. HelasuuaHl A oul ysal »udl . slefops AR v WE B.
LML L 3USL MsIRAAL 9. GUR MM cuRYAs dal Slasdl ouR Bledl $334l 9.
(audlz 1,3,3,%) 2251 aded Asts -l uie Ul 8. Haudl weni dndd usiz-Al Rdi 9.

Wudl elatel Al . suid 3usd 3 @ew Al 3 3 slerdl Rieyuetz 1aaz-Al 216l
MU . JZHIUAL 2AULUL 25 YA oY ¢l Gl del Wil 2Rl 2uid 8. A<l 2uoa
ALl a6l drll Ylsrit 2402y st 8.

HER (AU YAlds . AR v AR i HEHL RAMS 281 20 R QB 8. 5ol
Wr{l [QeilRsi) nas eud AlegHi xude sl 1R Qv A 24 413 8. Al
Hots A Had AHYAL HRAAL Ased-Al vieui 5307 2. A, 28l 24 B HRA 4adl w4l
widMl 43 8¢

. . oSl AU dell ARALAAL HEAAL da-icns axey ala Ad sieur s34
crtl Aetfad wHd sl sal 9. A yorot R HER, -l any S 4. cUo AR Yaiiar el uel
AL Qe B AU S, ool MulRd s3a 8.

YU, AL Al el il Yoo v WAL oolR adl edl. dell Y
deilas dd warsel yaaflael v ayl Al €19 a3, A 2un A d B wvd Wil
Yo' 2ArL AHAUAL RO AL Al puell 2w a1 B 3 dlsyil seaig YU HER YR siwdy
Al dl usdl g e [Ratau si8t oitey ? A Al AR YU wsdl o3z 1S uadl el 24
[QactiHil 4 ol eal. ¥ Wil YRLldrafAgl, SAsUsil aut AusiA diug 8.
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1. W[Rew AL ¢ Usued Argld e,y uR
L. el AXSA Airglas Sy, sia-y, Y. e
3. [Bes2 wedl, “warl garll A 3 [Ba R, asllw, 2isdl. 20009,
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¥, AR W8, A, Y. uR

£ARpH SIS0 At siaml wud 8 3 2 gt el ALl sdell, 5269 salMR”, Y. U3
Yoo e, Y. 13
e, gogein dedl, ‘su9 e, Y. 2
9. JRLALD.AU-¥, Y. ¢
<. 2w, du Y, Y. 130
. M.A. Dhaky. The chronology of the Solanki Termples of Gujarat. “Journal of the Madhya Pradesh

Itihas Parishad, No. 3, 1961. '
10. M.A. Dhaky. The Genesis and Development of Maru-Gurjara Temple Architecture. Studies in

Indian Temple Architecture. Paper presented at a Seminar held in Varanasi, 1967.
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YuHzaRl aulast stuad siowst [Radidlu 2udvin

$L vyl we*

A cAnl AU, e i l2asAl-ll AHIAL A . ¥l A[elseil R e 8.
we Aol el wel sgeaunl 2ud 8. % M 3 viares A il el vidqeifd sud
e £, WALy, v AP AL AL ¥ A Gl U D d Ale sEcld ©.° el o BeUAL HOLSIRL
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{14 9.2

AlErl ALSd A S AAl 6L USIR . ¥ 515 UL Usi-AL wMel AR U2 Uy A
vl e ©. AL AL dg Hew 8. UL Hled, YR U 9. Ul SR AR 8.
Hird Ua el G gt dpell 3 YU nuidl ¥ B MR B A 2isd e . WA dd
A5 HR el el Albril U B, YRl L Altril AHGE dl S92 viled e Yol usladg
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axes el 2uvll Yo 1a ©. dell 2000l YR et 2l 9.3 Aolld, s AALSIR AR2ABA
5869 5, ‘oflaairl $2691 UL UL HAA D2 U 9. M AARML el BEHA A 200 .
1L 2UOH AUALAYUH AALAAR MUY Al © o Ay, LB, &EU, £6 HdS A Yo A2 =
W22 53 69.F WU, L Ui -l Mot wAdl R e sdald ©. il e xdiEs A
QHcsIRs 3u 22 A4(ld.

Ho e el Guiiel 530 2 [y Rl w53, 2 e e 3ud g
A YN U ¥R SSAHL A B, F 1A I AHARAL R 2usd 53, elanu 53 q
R . VL AlEHl 2 He 8. ¥ YA dlF llavuy ©. Fiell Yo Ald WAL GURL AL D 21
dtiell ey A2-UBR(2IG A 2. Bl AL [ M, BUG, SUHIR, Hed, YA, Yad A
[(FRLEAL U 2UOCUA 9. 1L A Yididl A5 20 6.

Wrd Qs S awirllal dl 2uvd sél asla 3 usli-i AR wdd R
Hird Wil st qiousil ellsid . Al o A Hollastt ML weL ddl A Qrea 2eflsiy il
vl Yl 2 @R Aleell-Aicolld HiAa ARy @Al i 53 ¢, udod s ) 3,
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2L el w2l @otdl el Fal ¥ ARel [Ra, Az, Aalldeiis, walld wiRends,
Aoflansie, Addedel®®, v BULNHIRAUAPIRZM™ | 1 ULOLGIR Yot adlR Al s4l 2ar suL
ug-yellatlAl (Rl A AU HRAL 9 dell vaId UL © ¥ 2 WD © ¢

* aquuidl, eurdla Agld @Qewst, dlReus HL wldal side, uwsie
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Chandramanisingh, Centres of Pahari Painting, Abhimali Publications-1, New Delhi, 1990
M. S. Randhawa, Kangra Paintings on Love, National Museum, New Delhi, 1962
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““When you did it to these my biothers
you were doing it to Me !”* (Bible)
This memorial was re-erected
On 1st Jan-1987
On belaff of
Mrs. & Rev. H.P. Cromie
New Zealand
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[Qendw . 2,3

AL o [Rednl gl wul A-sRAL WFsed siH A1l @ 9 Al wwiedl 918 wdl,
L8 usal sloll et Rl 2 HAudl 8L 514 g2 Alelsleyunil Alelsieyn walisaou-l
oGl QAL 9. BHIAL 25 [Qendv viieonl ain oflo Aaudl curiMl @Rl 9. g5 el
LA 8L 2ual Hie 9L WA 32as1H Glef sl U dHl $3 UUALR Eld>UAL AH 2,
dredl A el 53 2L i Ried@ual asudl 8. oA [ladvil-i [Any 25 o . ddidl we

A uHEL 8.
[Recndw . =
1.  THE GUJARAT CATTLE PRESERVATION ASSOCIATION WAS FORMED.
2. DURING THE GREAT FAMINE OF 1899-1900 THROUGH THE
3. MUNIFICENCE OF HIS EXCELLENCY LORD NORTH COTE, GOVERNER OF
4.  BOMBAY AND OTHER PHILANTHROPIC GENTLEMEN, THE ASSOCIATION
5. HAVING, WITH SINGAN SUCCESS ACCOMPLISHED ITS OBJECT OF
6. PRESERVING THE FAMOUS GUJARAT BREED OF CATTLE, THEN
7. THREATENED WITH EXTINCTION, MADE OVER THE NORTH COTE
8.  CATTLE FARM AT CHAARODI TO THE GOVERNMENT OF BOMBAY,
9.  IN THE YEAR OF 1907, FOR THE CONTINUED MAINTANCE

._
e

IMPROVEMENT OF THE BREED, THE NAMES OF THE PRINCIPAL.
SUBSCRIBERS TO THE FUNDS OF THE ASSOCIATION ARE INSCRIBED.
BELOW HIS EXCELLENCY LORD NORTHCOTE, GC.I.E., C.B.
GOVERNER OF BOMBAY_______RS. 24000

FAMING RELIEF FUND_____RS. 3000

DR. SCHOLDER DEVELAY OF ZURICH___RS. 2000

HIS HIGHNESS SIR SHAHU CHAATRAPATI, GC.S.I.

GC.VO., LLD., MR ASMAHARAJA OF KOLHAPUR___RS. 1500
MESSRS JEHANGIR & PESTONJI VAKIL RS. 1500

SIR DM. PETIT BART_RS. 1160

SETH CHIMANLAL MAGINDAS RS. 1000

SETH LALBHAI DALAPATBHAI & BROTHER______RS. 1000

MESSRS GREAVES COTTON & CO. RS. 1000
MNM.WADIA__RS. 1000

THE RIGHT REVEREND DR. JAMES MAC ARTHUR

D.D.DISHOP OF BOMBAY___RS. 1000

MR. MADHAVLAL RANCHHODLAL. RS. 1000

27. MESSRS MANASHUKHBHAI & JAMANABHAI BHAGUBHAI_____RS. 1000
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28.  MR. RP. LAMBERT RS. 1000
- 29.  THE BOMBAY PIECE GOODS MERCHANT’S ASSOCIATION RS. 1000

30. MR. JAMSEDJI NASARWANIJI TATA RS. 1000

Riadm 4. 3

1. ARUdel 2l 8L 513 M3, HordH dar{l Ry AsAa-{l &S
. Hlesie, dal ol sl opeell-ll Gerdiell A Leee-1coo
3. o5 g0 e(RULA QUUAML 21 8g. daudrdl welldl SRl
¥, vl 3 ¥ A dal d aviad ardl 8dl edl. A @ saei
W d 3 YRyl Ad sdede wul wedl, ad SR vilened el ag
€. dal Al YU Udl W dedl AF, A 1coonL drAM

9. R Aesie Jeasid yasiea Al d Hetrl s34 Yaue el
C. Yo ORI UM S50 WL B

c.  [Rx AsAa=dl dlf Hldsle @.02u8.6.:0.dL.

0. Yol aad: 3. VY000

1. 3iH Aells 53 3. 3000

12, pyRan dser 8les: 3l 3. 2000

13, (80 &1f AR wy AUl Al vl Ae. 4.

Y. LA BUR. LA SLGSIY L HSIRIN 3. 1400

4. AU osidlR A Ay Ulliw asla 3. 1400

e, dR d.an.dlde. AAe 3. 1120

19. U Yluaid lei 3. 1000

1. U AUHLS edUdRsS v aus 3. 1000

e, A et sled A Su-l 3. 1000

0. [ A, 2. awlRu 3. 1000

4. el ue W Qs FR WS AR 4.4

W, Yoeudel [Ba, 3. 1000

3. Ml madla wuslsald. 3. 1000

. AU HAYUAUS A AHACUS SRS 3. 1000

U, B wurdl awid 3. 1000

e, el o3 QA A MR- AURAUA 3. 1000

9. [ oudem A 212l 3. 1000
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AdayHlan :

‘Steps of Indology’ By Dr. Ramjibhai Savalia, Publish, B.J. Institutc of learning
& Research, HK. College Campus, Ashram Road, Ahmedabad-9. First Edition : 2009,
Price : 200-00

It was K.M. Munshi, the founder of the world-renowned Bharatiya Vidya Bhavan,
who first used the w@rd ‘Asmita’, that is, Gujarat’s pride and identity. It is in keeping with
this spirit of Munshi that Dr. Ramjibhai Savalia has recently come out with the publica-
tion “‘Steps of Indology” wherein he has glorified the history and culture of Gujarat.
Gujarat’s identity is manifested in a variety of ways-its business culture, phailianthropic
activities, and Mahatma Gandhi’s activities during the freedom struggle. Gujarat’s identity
1s also expressed through its magnificent Art and Architecture, maritime activities and the
spirit of co-operation and religious tolerance. The author has developed this theme which
indicates both his intense involvement and professmnal skills as a cultural historian of
Guyjarat. Currently the acting Director of the famous B.J. Institute of learning and Reserch,
he has studied the basic sources required for the study of different aspets of the Gujarat
culture and civilization.

The book starts with the Art-Heritage of the ancient colonizers of Gujarat, fol-
lowed by a chapter on the ‘“‘Proto-historic : Urban settlement of Kaccha-Dholavira.”” The
starting point is the great Harappan culture which was expressed 5000 years ago through
the maritime and other activities in the Lothal and Dholavira Culture. The author states
that the ancient Gujaratis believed in the value associated with trade and commerce. They
were not political but cultural colonizers.

To communicate with the readers Dr. Savalia has provided a useful map showing
principal sites explored and excavated since independence. This map along with the
discription of Art and Architecture of Dholavira and other sites of Gujarat becames very
lively. The Harrapan civilization which developed in Gujarat was, thus, the product of a
variety of factors-agricultural prosperity, wise rulers, artisans and artists, merchants and
navigators. In those days Gujarat traded in the far off oversees regions including
Mesopotamia and Babylonia which covers the present Iraq. The author concludes his first
chapter with the following words :

“Other than these, numerous archaeological remains showing the artistic attitude
of the ancient colonizers have been found during the major and minor excavations made
in Gujarat, which is studied profoundly. We get the glimpse of the artistic richness of our
ancient people. The ancient colonizers of India and Gujarat could be seen as exhibiting
their fondness for art through various mediums. Through the various shapes and types
of the vessels, the paintings on them, various ornaments made from materials for deco-
rating the body, the idols and sculptures, the figures of beasts and birds, one gets the
glimpse of the heritage of the art of the ancient colonizers found during the major and
minor excavations made in Gujarat.”
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The description of ‘A Proto-Historic urban settlement of Kuccha-Dholavira® is
also presented in the beautiful language linking maritime activity with the Artistic activi-
ties. The author points out :

“From the other archacological remains obtained from the excavation here, it
seems that this civilization was not merely a centre of trade, but was the one developed
in the handicraft, too. Numerous things made from copper, bronze, stone, conch, gold
and agate that have been obtained here prove the mastery in the art of the handicraft. The
archeological remains such as the sharp-ended weapons like the spears or the. arrows, and
the clay utensils of various shapes and colors, the bangles of conch and metal, the pearls,
beads, the golden ornaments, the kiln for melting the metal, the weight and measures etc.,
have been obtained in profuse proportion. A circular ring of an oyster shell obtained from
here is noteworthy in that twelve vertical cuts have been carved in it. It is inferred that
its use may have been for suggesting the directions, or it represents the twelve signs, or
the measuring rod, or the zodiac.

Chapter three describes ‘The Antiquity of the prevalence of $akti worship in
Gujarat’. The images of the Goddesses are carved in such a style that they also express
the folk art and folk culture. For instance the temple constructed during the Maitraka
period (470-788 A.D.). In course of time the $akta sect flourished in Gujarat. This is
attested to by the Tanstric images of Navanidhi laksmi. The author has also provided the
rare photographs and munuscripts some of which are still preserved in the B.J. Institute.

The chapters like ‘The Dwarf (Kicaka) Sculpture of Gujarat’ and ‘The Saivite and
the Saktaite images at Patan’ narrate the Cultural Heritage of Gujarat. This account is
followed by the medieval period and its cultural activities. After the 18th century many
of the temples here were renovated, and the step-well known as Barot ni Vava, was built.
Patan was then the remote headquarters of the Gaikwar of Baroda; Damajirao Gaikwar
had built the castle for the Protection of New Patan.

As the title of the book shows, it contains an important chapter ‘Some Unique
Step wells and Tanks of Gujarat and Rajasthan.” The author describes the principle and
practice of step wells and states that the step wells provided water for drinking, irrigation,
washing and bathing. As a meeting place there were seperate areas designated for men
and women to the bath. Women collected water for their households. This provided an
important opporunity to socialise and exchange news beyond their home. The author
thus links the architectural styles with the socio-cultural and economic life of Gujarat.
The author describes several Step-wells and Tanks of Gujarat - Rani-ni-vava, Rudabai's
vava, Bai Hari's vava, Sakti kunda, Surya kunda, Brahma kunda and Raniji ki Baori,
Neemrana ki Baori panna meena kunda, chand Baori-kunda, in Rajasthan. The photo-
graphs of the Step-wells and Tanks capture the real cultural and sociological spirit of
ancient and medieval Gujarat and Rajasthan. Dr. Savalia points out that Gujarat breathed
the spirit of overseas trade and commerce. The chapter ‘Maritime Heritage of Gujarat
(1297 CE To 1800 CE.)’ reflects the maritime cuitural activities of Gujarat which were
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associated with peace, security of person and property and spirit of tolerance. It also
provided the artistic designs of the vessels that traded with foreign countries.

The most popular ‘Avatar’ in the Hindu mythology and history is that of Lord
Shri Krsna. People have expressed their love for Lord Krsna through innumerable devo-
tional songs and paintings. The chapter ‘Lord Shri Krsna the life Breath of Indian Paint-
ings’ provides exciting and eye capturing paintings. The author states :

“Art 1s a faith, and also act of creation. The entire basis of the artistic creativity
is spiritual and it is spontaneous. In view of this shri Krsna's life breath Indian Art and
Painting.”

Dr. Savalia has also provided beautiful, eye-capturing pictures of the activities
associated with the Krsna cult. The last article provides an authentic account on the
‘Illustrated Jain manuscripts preserved in the Bhandaras and the Museums of Gujarat’.

In short the author has combined scholarship with the rich artistic visuals. For this
reason this book is both entertaining and educati¥e. We hope that this work will attract
not only Indian Cultural historians and Scholars but also the international acaedemic
community. The author deserves congratulations for his sincere and painstaking research.

— Makrand Mehta
* % %
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4 The present work ‘Steps of Indology’ attemps to cover a short compass
the various aspects of the steps of Indology and is intended for the use
e «| of general readers and all the students of Indology. Layman may feel
Steps ot that some of the chapters (Like ‘Maritime Heritage of Gujarat’ and Lord
INDOLOGY | Sri Krsna - The life - breath of Indian Painting’) assume a greater
acquajntance with the subject is justified. Moreover the last chapter
| regarding MSS in Palm-leaf illustrated is amusing for the readers.

b ‘I-mji::ai Savalia .

The different chapters in this work have been contributed by
Dr. Ramjibhai Savalia, the Director-in-charge of B. J. Institute of
Learning and Research, Ahmedabad. This book will be useful by
i private bodies, including universities and learned societies, both in
India and abroad.

I take this opportunity of thanking the author providing me to
read and write the Foreword. I congratulate the author for this unique
work.

- DR. PRiyabala Shah
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