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INTRODUCTION

Harihara was one of the prominent poets in the literary circle of the great
minister Vastupila, the famous patron of literature and art, who flourished in
Gujarit in the first half of the thirteenth century A. D. Rajadekharasiiri, in his
Prabandhako$a (1349 A. D.), has devoted one whole Prabandha to Harihara,
and we know from many contemporary references that the poetry of Harihara
was held in high esteem. According to the Prabandhako$a,! Harihara was a
descendent of Sriharsa, the celebrated author of the Naisadhiyacarita ( circa
1174 A.D.), one of the most formidable poetic compositions in Sanskrit litera-
ture. It was Harihara who had brought the first manuscript of the Naisadhiya-
carita to Gujarat when he came from his native place in the Gauda country to
the court of king Viradhavala at Dholka, ? and it was at the initiative of Vastu-
pila, the chief minister of Viradhavala, that the work got a wide currency in the
province, as the result of which the oldest commentaries on the work, like the
Sahityavidyadhari of Vidyadhara® ( second half of the r3th century A.D.) and
the commentary by Candu Pandita® (1297 A.D.) were written in Gujarat.

1 Prabandhako$a ( Singhi Series ), pp. 58 fi.

3 Dr. A. N. Jani has recently shown in a Gujarati article ( Jaina Yuga,
April, 1959) that the Naisadhiyacarita was known in Gujarat before Harihara
came to Dholka, as it has been quoted in Mahendrasiiri’s commentary on the
Anekarthako$a of the great Jaina savant Hemacandra. Mahendrasiri was a
pupil of Hemacandra and the said commentary was composed shortly after the
latter’s death in 1173 A.D. and these quotations are, no doubt, the earliest
literary references to the Naisadhiyacarita. However, Rajasekhara’s account is
substantial in the sense that the Naisadhiyacarita got a wide currency in the
learned public of Gujarat after Harihara’s visit, and numerous commentaries on
that poem were composed as a result of assiduous study.

3 Vidyadhara had written his commentary on the text of the Naisadhiya-

carita as it was found in the Bharatibhandagara or royal library of king Visala-
deva, the son of Viradhavala, It appears that this commentary was popular
among students, and a large number of its manuscripts are available in Gujarat
and Rajasthan.

4 Candu Pandita was a Nagara Brahmin of Dhol]\a and a great vedic

scholar. As mentioned in the commentary, he performed several Vedic sacrifices
like Dvadaéaha and Agnicayana, and by performing the Vajapeya and Brhas-
patisava sacrifices he acquired the titles of Samrdt and Sthapati, respectively.
We are also told that he performed a number of ‘Somasatras.- Candu‘is the only
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The Prabandhakosa describes how Harihara came to Gujarat, how he was
received by the king Viradhavala and his minister, Vastupala at Dholka, how
SomeSvara, the hereditary priest of the Caulukya kings of Gujarat and a
remarkable poet himself, did not like Harihara’s presence at first, but how they-
became friends later on at the intervention of Vastupila.® Someévara in the
first canto of his historical poem Kirtikaumudi, has described Harihara as
Fdlai q3rER: 8, and according to the Prabandhakoéa, in a Subhasita, described
Harihara's poetry as superior to nectar?. In the last canto of his Surathotsava
Mahikavya, Someévara has described Harihara and Subhata, the author of the
Diatangada Chidyanataka, as &@9ar®. The Prabandhako$a mentions him as
fgaread. A number of verses ascribed to Harihara are quoted in the Pra-
bandhakoéa ( pp. 58, 61) and Vastupilacarita of Jinaharsa ( VI, 79-80) %. All
this shows that Harihara was a distinguished poet.

Some years ago I had occasion to observe in my book, Literary Circle of
Mahamatya Vastupila and its Contribution to Sanskrit Literature ( Bhiratiya Vidya
Bhavan, Bombay, 1953) that * If Harihara wrote any works they have not
been discovered (p.55).” I am now happily in a position to announce that
recently a.complete literary work, viz., the Sankhaparabhava Vyiyoga by Hari-
hara, has been discovered by my teacher, Muni Sri Punyavijayaji from Deva$a
Pada Jiana Bhandara at Ahmedabad. :

commentator of Sanskrit poems, who quotes from the Srauta Sitras. A frag-
mentary manuscript of the commentary by Candu Pandita is preserved in the
Bombay Government Collection at the Bhandarkar Institute, Poona, from which
Prof. Handiqui has given extracts in his English translation of the Naisadhiya-
carita. Another manuscript of the commentary, which too is in an incomplete
form, was recently acquired by the Gujarati Department of the M. S. University
of Baroda.

5 The Puritanaprabandhasangraha (p. 77) gives interesting description
of Harihara’s rivalry with a poet called Madana, who also was a member of the
literary circle of the minister Vastupala.

¢ @I 3 10 I PEARI FA |

4 gRET: Qrsya wdtal qrwgrraa: o
( Kirtikaumud;i, I.25)
7 gar Ay g1 @y g91 Rsfy gIra: |

araTRd AAER af aRed g0 0
( Prabandhako$a, p. 58 )

8 Surathotsava Mahakavya, XV, 44.

® The Siktimuktavali of Jahlana and Saragadharapaddhatiof Sarigadhara
quote a number of verses in the name of Harihara, but we are not sure whether
they are the compositions of our Harihara or of some other poet of that name.



iii

The Sankhaparabhava is a historical play in onc act in the literary form
known as Vyayoga 0, Literally it means * defeat of Sankha, * and it describes the
battle between Sankha, the son of Sindhurija, the ruler of Lita, on one hand
and Vastupila on the other. Sarkbha attacked the port of Stambhatirtha or
Cambay where Vastupilla was Governor, claiming that it was a possession of the
king of Lata, since it was annexed by Viradhavala when Sankha was busy fighting
against the Yadava king Simhana of Devagiri. A fierce battle was fought at a
place called Vatakiipa or Vadava near Cambay with heavy casualty on Loth
sides, but in the end Sarikha was defeated and was forced to make a hasty
retreat to Broach, the capital of Lata. It appears from the prologue of the
play that it was acted at the order of Vastupala to commemorate this victory.

1 propose to give here a brief analysis of this play, adding my remarks
wherever necessary.

Immediately after the Néandi, the Sthapaka enters, announces that it is
the season of summer and recites a stanza. He rejoices to see festivities in
progress among the people, and calls his wife. Nati, then, comes on the stage,
wants to know her husband’s commands, but is answered by the Shtradhara,
Apparently the two terms, Sthapaka and Stitradhara, are considered synonym-
ous by the author of the play and also perhaps by the later dramatic traditon
in Sanskrit. In the prologue of the Parthaparikrama ( G.0.S., No. 4 ), another
Vydyoga composed and acted in Gujarat about 1170 A.D., these two terms are
in the same way used synonymously.

We further know from the prologue that Vasantapila ( that was the
poetic name of Vastupala ) had defeated Saiikha, and Satradhdra had got in
his hand a manuscript of the Vyiyoga describing this event. Then a verse
describes the poetic qualities and scholarship of Harihara—

vFag R37 a: 5aRF g 9a+dg 1~

gra: gdgaRTfARmbeeria Iabzmm )
Famdat-gafraaaasd FAga

Rgin: agawaremaTa e gaeT & 1 e

Nati, thereupon, can infer very easily that such a poet can be none other
than Harihara.

Sititradbhdra, then, by way of further introduction of the poet Harihara

10 Apother historical play composed by a poet of the literary circle of
Vastupidla is the Hammiramadamardana (G. O. S., no. 10) of Jayasimhasiri,
dramatizing Vastupila’s strategy in repulsing a Muslim attack on Gujarat. It
was acted at Cambay at the instance of Jaitrasirhha or Jayantasiriha, son of
Vastupidla and the then governor of the city.
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informs us that he belonged to the Gauda country and Bharadvaja Gotra and that
he was on his pilgrimage to the shrine of Some§vara or Somanatha—1

Meqemine TRARTFR: |
afazafy adT g TRaTgd 1o
TR ey, Segaagaus: | AR agERar AaReEEaRERdT aRaxRgad-

fermftdRarraRiadaw mansa yuguradaigada fale salidlsd weea: Fesan-
fiasgd |

At this point the sound of war-trumpets is heard from behind the curtain,
and the Sttradhdra knows it to be a sign that his company of actors is ready for
performance of this heroic play.

At the end of the prologue enters Bandirija or chief of the bards and his
party of Magadhas or minstrels in the service of Vastupila. We gather from
their talk that having come to know of Sankha’s proposed attack on Cambay
from his spies, Vastupala had deputed them to challenge the enemy. The chief
of the bards utters a verse describing the valour of Vastupala—

91 g@FAt 5 2 40 gRAanT |
EECUEEECHIEERNEUCICITATRTN]

Meanwhile other bards declare that Sankha has arrived with his retinue.
The chief of the bards greets him, describes his heroic bearing and extols in two
verses the valour of Viradhavala and Vastupala.

Again a big noise is heard from behind the curtain. All pay attention,
and the voice of Sanikha is heard. Like a true warrior of his times, he speaks
lightly of the strength of his enemies and tells the bards to convey his rejoinder
to Vastupila. The bards and their chief give a reply to Sankha and think of
going to their master to make a report. On the way, the chief of the bards
describes the battlefield—

TONETEE Ay 9gR ga Hiar 7 Foi-

a1 9, fRgea: asafy T o amba |

FeQ FISSATARRR RRAAHTISEAgE -

Wi s Aeqeqeandt sgad FR2ameE i e 1l

The Bandiraja says that battle has started, and he and other bards de-

scribe the fray in verse and ornate prose, the chief of the bards speaking in
Sanskrit and cther bards in Prakrit. As the major part of the play is filled up
with the events on the battlefield, which cannot be shown on the,stage accord-
ing to Sanskrit dramatic tradition, the characters of the bards are utilized to
describe and to report the happenings there. We further know from them that

1 The Prabandhakoéa also describes Harihara’s pilgrimage to Somanatha
and quotes two verses that Haribara uttered while paying hishomage to the God,
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&ankha and his brother Surapala are attempting to enter and sack the city of
Cambay ; and Bhuvanapila, ‘ the ornament of Gaula ( Guj. #iter ) family’, leads
the army of Vastupala against the enemies. They can see nothing on the battle-
field, because the atmosphere is full of dust on account of the great clash of the
contending armies. The bards recite a few verses in praise of Viradhavala,
Vastupala, his brother Tejapéla, and son Jaitrasimba.

Again, a terrible noise is heard from behind the curtain. The bards think
that either Sankha is killed by Bhuvanapila or vice versa. Later on, we know
that it was the death of Bhuvanapala, and not of Sankha. They also report that
chief warriors on the side of Sanikha—Kalhana and Vaijala are killed and
Sankha’s brother Surapila is fatally wounded and that he is taken away by
bards from the battlefield. 12

Now, from behind the curtain one hears the spirited dialogue between
Bhuvanapila and Sankha, and presently their terrible fight is reported. But
Bhuvanapila is dead, though only after killing many on the enemy side. Again,
one hears the voice of a messenger who brings to Vastupéla the severed hand of
Bhuvanapila, sent as a present by Sankha, Vastupila is greatly moved at the
death of his devoted vassal and he removes his head-dress as a token of mourn-
ing. 3 The chief of the bards reports that Vastupila, now fully roused, looks al-
most a different person, as he goes to fight with Sanikha. After the description
of a brief fight it is reported that Saikha or Sangrimasirhha, unablé to make a
stand against Vastupala, ran away from the field—

Iq garafhglsd AERgeEifEa: |
T+ gamaATg IR i &2 0
At this point a verse, addressed to Saiikha, but referring to Viradhavala’s
previous victory over the Yadava king Simhana of Devagiri is heard—

AMANSR Fadaeagengigar Jaqr

a ST wtar @ foggsaR; gaaE: |

afinq Rwaiadisarmragaaozar-
segifgy a gaft aa: sAfagmennfd: n gy

12 Jinaharsa in his Vastupalacarita ( V. 212-223) gives a list of warriors
that fell in this battle on both the sides. Vasantavilasa (V. 95), poetical bio-
graphy of Vastupala by contemporary Balacandra, mentions that nine mighty
warriors including Virama on Vastupila’s side were killed by the brothers of
Sankha.

18 The Prabandhacintamani ( Singhi Series, p. 102) mentions that Vastu-
pala built a temple of Siva called Bhuvanapale§vara on the spot where Bhuvana-
pila fell. The Puratanaprabandhasangraha (p. 56) also mentions this.
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The chief of the bards comes forward and amidst the festivities of victory
he meets  the author of Saikhaparabhava ’, viz. Vastupdla, hero of the play,
and recites a few poetic verses praising him and also describing the joy of the
citizens. Vastupala feels abashed. He says that, in fact, king Viradhavala,
his master, should be praised and recites a few verses describing his master’s
valour. ¥ The chief of the bards requests Vastupila to witness the festivities
in the city and other bards describe them in ornate Prakrit. The chief of the
bards says that the people flock to the shrine of the goddess Ekallavira to take
part in the thanksgiving ceremony!® and that he would like to reach the place
before it becomes too crowded.

Then enters Sresthika ( am3fe®, Guj. ands, first citizen ) and other people.
They describe in a number of beautiful verses the dancing and other festivities
going on in the city. The whole procession slowly goes on and arrives at the
shrine of the goddess. The Brahmins there pronounce their Benediction upon
the king Viradhavala, his queen and ministers—

and Jgetsal aReAly FERggEEasal

Usd fAea T RgIAaar Teguea A |
AR T AFTERvFRAREga

gt Adeas: Fafiaaand argsaswEg: nove 1

And all perform the piijd ceremony, and pray to the goddess—

aqrgar 2 FagaEr sagued S |
YT AU g gAErg A wgad uowe
A voice is heard from the sky. That is the voice of the goddess. She is
pleased with the worship and is willing to fulfil the desires of the citizens. The
Sresthika, on behalf of the citizens, makes the following request to the goddess *—

uAe: gEfamgama sRweiaifXaat
A9 qIORARIRITHAT Hiseg AT |

4 1t may be noted here that Vastupala is credited with the facuity of
extempore poetic compositions, and several verses ascribed to him are found in
various Prabandhas and different anthologies ; vide Literary Circle of Mahamatya
Vastupala, pp. 40-41.

16 The Kirtikaumudi ( ch. V) also describes that there was a festival in
the shrine of the goddess Ekallavird, that Vastupala went there to salute the
goddess, and that the men and women flocked on the road to have a glance at
the victorious hero.

16 Just as in the Parthaparakrama Vyiyoga, the final Bharatavikya is
allotted not to Arjuna, the hero of the play, but to Visava, who appears at the
close of the play, here also it is allotted not to Vastupala, the hero, but to the

Sresthika.
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Again the voice of the goddess is heard from the sky, saying vgmeg; and
all make their exit.

_ This brief analysis of the Sai)khaparibhava will show its peculiar import-
ance. Itisa play based on a contemporary historical event, one of the very
few such plays in Sanskrit literaturc. The event took place in Gujarat, while
the poet who wrote the play came from the Gauda land, Apart from the fact
that the historical information available from the play is corroborated by other
contemporary and later evidence, this Vyayoga is a notable piece of mediaeval
Sanskrit litcrature, and its ornate prose and verse bear ample testimony to the
literary skill of its author. It is also noteworthy, because it is the only avail-
able—and that, too, recently discovered—work from the pen of a literary celebrity
like Harihara, about whom we know so much from Prabandhas.and other
sources of history of Gujarit. ['rom all these points of view the Sankhapara-
bhava deserved to be critically edited and published.

MANUSCRIPT
The present edition of the Sankhaparabhava Vyayoga is based on the only
available manuscript, the details of which are as follows :—

Manuscript no. 2544 in Pt. Harsavimalaji Jaina Jidna Bhandara, Devaéino
Pido, Ahmedabad.

Material—Paper

Folios—29 ( folios 1-z1 contain the HMammiramadamardana Nataka of
Jayasirhhasiiri, while folios 21-29 contain the Sankhaparabhava Vyéyoga.)

Size— 16}" X 43"
Script—Devanégari

No. of lines on each folio—13

No. of letters in each line—55 to 60
FZondition-——-Good

Date of copying—Not mentioned, but from the script the manuscript
appears to have been copied down not later than the 16th century A.D.

Place of copying—Not mentioned.

The manuscript is, on the whole, free from mistakes. However, a few
corrections in readings are made in brackets,



2ae

Vi
ACKNOWLEDGEMENT

All scholars of classical Sanskrit literature should feel grateful to Agamapra-
bhakara Muni $ri Punyavijayaji for discovering the MS of the Sankhaparabhava
Vyayoga of Harihara, who is very highly spoken of by contemporary poets and
scholars. Muniji was good enough to put at my disposal a photo-copy and a
transcript of the manuscript and allow-me to use the same for the purpose of
this editing. e are thankful to the Jaina monks of the Vimala Gaccha who
are custodians of Pt. Hargavimalaji Jaina Jfidna Bhandara at Devasino Pado,
Ahmedabad, and also to the trustees of the said Jiidna Bhandira for extending
the loan of the manuscript. I am indebted to Mr. Amritlal Mohanlal Pandit,
Research Officer, Prakrit Text Society and to Mr. J. S. Pade, Research Officer,
Oriental Institute, for some useful suggestions and also for assistance in reading
the proofs. I thank Mr. P. H. Joshi, Research Assistant, Oriental Institute, for
preparing an Index of verses.



‘e3oAvkA evaeyqriedeyyues 9yl Jo S 343 JO (q 1z) otoj 81t

y AN u ! <
.. .‘Euﬁw__&am&m&%@ 2 ‘ W
P RRAER Y FUS Y B3 AMEEY ﬁzw
ERNEEEIRE RS NBRIOY! _ _u@e,
_..._.ﬁ_mﬁ. mﬁﬁsmﬂﬁ%aeg%%wwgsw |
ik Al o B .5@&@%".

.s..l%%%ﬁe%%%@
Jjse ,p.%g.wﬁ%_g

Az



-eSokrLA evarvyqeredeuyues oY1 Jo SN Y1 Jo (® g7 ) o110) IsuY




, mﬁariwrnnﬁv&m&hhzzﬁt%a.
AqF QATHE: |

I 3 R |Iq0A
FQ Fral @) @ g AR A
qey wmmaRAod oy A i gl
shargsgirefrala: @ wammal s,
1 Fefohrmgang faf Jearaw |
T R AT E A S S [ 5T~
AN ERAT |rAraRIF T 20
o (mmR)

BTTFH: — (NASTNGT ) AR FR ST, AGHR A AR 3-
FERIER( R )FTRIEWETT:  RRRARPFHIRANGRIZIGH FSFESA
oy sramfal =aE: e Hmaé’! ﬁa:mamr | SgiE | qEe
qﬁz‘a’ | qarfE—

| a7afy amAEATa | ,
Bragufas: agaand Gf: |
@@ T fRE =% phF- ‘
qAnaft T of aoEmeEEd I 2l

(zh fer) .

Fungafa: YT 7EaT 39 g9dq ¢ | g gfieft fswfy |
(Auearfages ) '

i ! gz | -

' ()

af—@ fig, am%kg = |
- gEmu—ad | T ¢ —

3. Fgafd, smTag qm: \



2

gt omifswated, afggafatiar,
Ay aifegen qingal fm -
PRGN S fe,
o F6 A agkadisaafddl Ma ageahi: v o
ah—a | giem i dasgo ¢ |
qn—fd | %ara ﬁrt\m&ramﬂmﬁ TFHE R
g‘qﬁ'{nga 2 R
sf—'uw | o aq amefieR, wgd g mgzmwm

@ &) ATAOIUEN WP FAT(S 00 Armafit-
a&twaraqﬁﬁfiar aeaar%w |

TR IZE FHA-
Wtrwmr’iﬁgm T WFWEAATR T | aq FE-
NEH @ areFafeaaf aed | (gsEg) 9 |
wial fagaed a: e wadoh Rdnosd-
AfFafiRfaifgne: ARr=gTeTswag |
TEEATIT: WFAFAREABIA: F
I @Al Tegar@afaaarss awshtad ¢ i

TA—9 @ T7 gIEdE FOR |

FIOTTIE —( @ETan ) %9 azgaft awsadT g=, aqd e
T3 A FFTSTAY A SAER | (3R dal )

TA—5z @ ar % & FE0fR qo oA £ | (g
3 Wil Fa: Wlﬁﬂgﬁﬁ ?l

R A A AR, A TG RAUEEITET Aged e ATRISE-
AT AERATGHA IMATSAPI FERIAARCTATIRERT q@=qqda 1
} T T guRE: JEIRT | '

¥ AR G A ged weR im: s 2 aﬁanaﬁam AERH T
ARG TEANA qANT A TgenE: ¢




2

FRGFL) FT Al FI A AENEAACITSAHNIRT FEATISO &
@ R gErear 2

qz— | @aErEAEgTaE g2, 3 #REn |

wHAT &7 7: #IRG T 99T, 3-

g 7%ﬂaasmmﬁf3rarfzz=aﬁa Aafoesr |
FrFACEItgaRgsa ardiwar

figia:, grarveAraEfag 92+ & (1§ |

Af—(Rzr) ‘a=! N vy uEmEngEOCIIR 2| S
AERNEIENE giRfs 9 wikd gRET [ mrqwmamgvfma | oiad
ey R |

- iR ARG |
qfeafy ang, g E=gd 1
IEAAER, SEIINGAAN: | AZARA GEHRA MR-

QIAEFAFAT RGN gafaiiows Sg-avred
GMIIEITIREEAA Fafa qafidisd saa: argaRfieag |

FA—za N G 7| aRmmesh Dg swmr dome | oo

a1 agrEsIn il Rersrm R AmTIEE ErERiie
FreaasE e, N st e |

(ﬁq:}) o
A N YRR e,

3 el & ¥ HIATTR AR 1 9% AFTIROSET: qsmﬁt T R
aitet TRy AveReTRaEd:, 3 o Afiaa
R W F: FeE? a{fhamqastmamm AL ﬁsﬁ qATEI:
s Arravarsad raFmiaa FEIRATIRAT 2T FRTTH, 43 S
FRIEIT



¥

afyflz g v ral wrgRIvaTgREl-
t9gq ¥ gAUSNY aNfrEar |
afy 7 aneligaat af -
g = afed ARRdfAE: e
G —FIAREITENN: F2ed: 2 a2 ewaraieso@
FEUFNACITSENTT AT THI GREATR: | gaa AT
T e afeT | AR e warma | (ef foee o)

I} AT
(qa: qﬁirﬁramaf”‘fﬂl) |
FErgSTI—= Y FAAr qqgaidT: | gt aad afwsaan,
AZIAWE I AT ISE N FPANS—
9B Fe EEAE, AR TRgRn argrfafiEng |
SMEIY T, T Fich: T, TG 9 1 R 1
. AAHK—ER R ! FE FmrAEgTondd {[gyare-
vigu AFTUIg IR RErTrRReEied g aarsafta iR ¢ |

gedeg—ed | a4 Smifd IFATNSE :ramaa”ta“rmaa-
SAAUEARIEIAITA™ @ | quifg— B
T TARF ¥ Y q TR |
AgAl 9 agAl T 7 99 auAmE | Qo |l
wrTIE—iRea | s fics, @ gl deieiiuEiRy
FEARAR Ir3aafeRHagaREad anga'cf 9ES 9 Qf%m aSIFEH gINAT
- PREgEEN @ | -

9 g afgTEr! 4 a%wmﬁw’wtmwﬁq ﬁrgma‘«z"rr EICC EENIE s
ﬁmwmﬁmm TR S 1 :
TR ufirgw | wa o, T 9 Saveguggusmsaiay mmam
TETIASTIRN T qTeegg aT® o RS qolad @89 @ WRAskwsite: agdc 0



w

ategarer—( 2y gadq ) e |
qal dfrE: qeFaRar aisd sl
SIRAAATIE HeAfy g aai = |
FRAUAGISARATAH AAANFI-
AATTART (TR s i ¢ e |
wag | @i eagar,  sggAfiRdans aweasle:
qeamEs: | (3R afaf advam ) O O e gasT | faw-
weTmesart | [gdR | omad @i qgeave: agad | ol 9 o
G —
Ggzgarasfi A R TR: -
T ganfE, ¥ fegudl | A of S |
o @t afta JUGREAT TR arsfeE
- FIN FEA@ fregagEgmaeR: 1 2R |

frg—
Toas-r Ay guer: wed Al
Jamy fraft geduiSar Mdesq |
. srgmigTRafaEmfErgEa-
FEABATIT T azgtmm S IREN

(Reed 72530 1)

(@4 garFdafa | )

(gFTe) ) Prmasneafiedgme o wafEdfesR wagag-
(23)mRfA Rt ferReEe: ! | ag & FaEfuans efigayg | wgha
afiq: gaved A=A aaeI —eg! afgeRIa | @ ISY 3T Se|

- FEgUIS: ad ®9 ATAfT A _sm%} ?2| 99,
JawR @ feenfnfnidd@asa-
NG AEaAlERA q2E ATAIBRII |



‘

aftnT SmaEgTagIR T A Wi
Zar Al aegareafa R B ! geeRiia i s |

a_fT O HAEA | AR Al a*slﬁt AgFAl FFFANS |
YN 9 @ OF A i—

Faft & figafy 1 @ deafins-
Walsg aRsfe 7w fMsgara g
w98, A=A WAGTATTITRE
qHIAIG AF FART 1 OIS U 8
frg— '

w1 A QRasha argeany Rdvzwoged ¢
gxEgrag RIen o asT & A ¢
T WEATREaRERER AR
' I AT FTEIASEATAEIRT AR 11 28 )

TAETIE—( @RE: ) ‘%9 aruAEaEmEciel  gsErnR
AMRel  AEFERIIGATIFUTNAAGEIS da @ AaFaa-
afgrngaeeaE) 7 w1 wEN X W A wW ¢ | uERaf
i 237 @F @il AgEsiraaeaiiead gEaqIeE Mol
<3 fizg—

YRR 9F E Arfdofig
geedehegEnfafE |
srEefaRaismify Rgd
T AN g AT TeGATEY U ol

Ty aaan xamm«mm‘a SIRARY: A AR A AT
G TATSSERA AT e eaaTe: Y S THEAT X gglaseat
galaeafy Al @ ST @i AR EeTE e Ja-auee . gy )

T TA— .
YESISTAL A T TN T AR aRsii: 1
TRrAfFiREdRa T qadeER srg T i qv il



e

afegeren—ang X s | ang | (ggafeE)
w1 wfeergmeall aff o) wg ¢ 3% o,
3 Rsf AF: quaf g7 Qsoaw ¢ AT, |
TIRHEET: FEnanafiar ¢ Tealy @y
- A dergAemsmAasRRaERdEg T 1 3¢

(@ AR ) W ¢ FARAmEsE afzaseEacrada Y-
qEenafll: @ 9907 @ ATty agadc 21 w1, 6
338y Afagega fazam: @Ry ednafdq gaq ) (zfy ofFmfa 1)

C gETIE—"aRkua | W wE i ol dafis 2 | & o)
frangutss azenfal Mefsn aRaraRRiaalsn o
afdar Qged AGa AT qSEfd 1 Tar ¥ AEOEaE  qHAIISE
yiogmanelt afF 39 aRgfar A ag fedt fig oRzEg |
qizgus—(fada) A1) | gAgAZNemT: GAIART | Iq—

aft g aiifiafa aneadt-
AR farmAERan gEd: |
adsT @l farERar sgaifal
a0 ofiay Zan: Faeafa asafzg LRl
( gAREea ) @i | A7 FEAgEc B At | 3 —
JUUEIE A 9 e i T F59-
wi-d At e awgfa & o9 amfea |
S TssEarme wankiveaasg-
@i st Adeasazanadt Faaq qEAEE 1l 20 1l
85 A9gWARA @ 4 anwresR afufureada afaRar
HIAME: | ‘

Y ahaa | g g FeReelt enfim: e 1 o oF Reagdisd s
ARt afgw adwerRicamid anin sfagea: og@ smgen oREw: Q-
T | T T AR TEeaTed qIgFael @ qF aikeatflarn @ @ fead @
SR



¢
A A—'A @ A7Ed wat wgTRy gRON | ag—

SAOIPUFEAYRFFEE €T 535 |
qREgaaffn Qo ot oA wEsSe 1R

qfrgUTI—aaiaq | (3R o) $9 AgreETaIeE-
gafiRdaraversh w wiasm w, f g amencEEeEag it
WEINR: WA [EFEEgITERRRETERTA IR
ASAREY T €99 | aq B 3 ¢ | awswhmedes afFRka-
7397 gEHAART EAAfaEa | (afcwd aR) @ 9 amrn |

Fagfia: drakuwfagi:

SfdeazgaIg: WEaaEs |
TZATENSEAH TG GAYNET-

A Regassafkg aname 13 Ul

QI—( A3 ) T3 N | o wadew wfE@ ageon
7T WIOAH | A0yl - JQEEATUCERAsatn aRsudd suRIRd
SfReagongonH 3 f dig Geg T2

g — 9797 9P—

gfiveTzEIEaa™ A9 qgfiaar-
ngg | gEar g9 gwrsedigaslEEr |
A I GAESATIRIA &0 XTEAER .
T | &fed A1§ dadafa T=q: Ri Il

9 QY @F IO IS W I, qAT—
FANITIAATATCUNN Ha-g GIF |
TR g AN TN S WIN

R} OUE WAY, JEE AWMU qaRst g Afq WRIS, S|t

FATETATIZOERAR  aRAmFd sz IRvmagow ()gaRall & ﬁ'{f?f
fagafa



Q-

gl zrst—( fRF ) @Y gEarsu (GFREINT ) @Ry
9 AEUA IISFaANTE JEANSNEE | § H—

g aREf & 7 grer daw &)
a agmfaeief gzar ot g & 1
X T |ITHET S W W A0 TG 9
S SecteiiERt e ECIEIECE I

gl —( @A ) IR T R
AACROAT: | gFART T FrAd FAEIIET: | ( SIATAET ) JRAaHI-
AWE AAME A AFIIGTC | TN TAFINAGRT @WARFIUR: |

|aaqauEnR— i
- (3%)

AR AT R TE -

Aficaeeng efka Rav A= a=iiw fig |
stardirmasiFmE= £ 1 & odar N

TR ASAEESY A0 FI T5H QA 1 4

, (3%:) | '

AR AITRRAAT GRETREY: ST FAA: |
sERaesnE mReiEaEia 7t gafk AagErira

s o | aTE ad ¥ ArRedcTeanEE ara'am, 37 W@1—
a¥a: sfrafa 3R guen: ager agu I
I aearfAdifE: agar afafy: 3wt af
3: #k: grgEn g A W ant g8 g
iy FR ERTArERINQ T n 3y 0
R e arfiRTEERERRrgRITEE-
C Roficwsig sea fawma o asfa g
| s e TR Rl A T
T ANIGHES: FAAG T2 T FARSHAW 1 34 1



)
ﬁﬁwﬁh anal FafT ﬁmﬁn@sﬁ‘( "
waaifeegi fafag farg rmﬁrr:mql
mraqa'aaﬁﬁaaxhqmmm :
QAR 53 g awef wﬁmsmﬁﬁm 3ol
g A

AN gERA sﬁraaawaz %’:3‘ qE-
- faod seeadifanveeagsaiammdr aenfy |
.. RTRN 9 qg-ANS | Fad smEg 3
A7 ZRaRHamEERD: o= | Rc ]
(R freem ) |14y | RETGAATGTRAT: a"amﬂ ] amﬁ{ -

wfvanRd 9§ gergs gk S

Rfag AR er‘s‘tﬁmsﬁta‘sﬁt

Wﬁﬁ:&a\alan’mﬂ o, L

| Fawaf e su\masa(m u 9& u
WAl

. SEREEEARET AR AR R |
; _%fammﬁm: Jufarame: w2 Mavitadaa 3 27l 1o

a (Fwed). , SR
aﬁz n’f‘zr‘nfﬁ ! qj‘aremr ¥ afen | aw— ¢

sEeRETEAl A AR gawmamqumxﬂm l
agansf giFd: QT qﬁa@sfﬁa&ﬁma&!ﬁ%ﬁsmw@ nzR

© (griTR) ,
ry—Ed H@uaﬁmamm a@ml aﬁwﬁx! figm-

afi ffdaa 2y .

<Q



113

AT A T WY W

A | A A3Q FAmadr =i |
ar 9 7 GIIrgIdsHE it

foear: aTHARRSE 9 @ar 353 3R

g 3 A @R eﬁrssmr’xu AR @R = ﬂéﬂ?ﬁﬁﬂf
FEMFC | 959g T A Bigh 9T —

SftrARFAR W 5@ WG ait

FUsST WE T TR afF w2 Wﬁr |
AsaRszaetaft @ war 3gafd ggf qm

$9 FrEome RfeR v & Irgare: 1330

- gfegare i—arg N eETGTOTER gAATS | i
&ﬂ“ﬂ% MAfFafafiraned @ a3 AR D} shgs=ifo
aur fg-— . -
|95 ﬁhﬁz%:agm%ﬂg 2 wg’-w'

ar-efiy fafEdrewar: MFAaTg:
Tafa 9gaffa egEades anfefsg
aeafa gaita dratiiRa Rk | 38 1

quTIr—zud | W e, 0@ @ geurarey e
TAFITEEE THATISE @ 2T dresionea el w sififasdash
StdafATAY T eNgrd VEIETETE ehdl agd of¥az | oRisH
T yRaeemfafa mauEe o & [ efE=id 1

qfegaen—aRt ! a5 are | (A free ) sl
qRfisT SiwdiRagaeat [ Akt w)ift 13 feay Afcaf
qEmATe: 2| (Fifew ) 9t | wgea—

y g | B YE, T @F TS AR Ieed
wad axdaieae P pdar saRfedis: sefimdc @ e g
AT AT aF 19 qheat, AASR T YRNAFIARY w4 7 FAER Sl |



R

ffezrar weaRfne @t sfiwer
gt gAEA ATl a® el T
( wfemay )
q sErFaEr aaiad 33 g9 ¢
‘ T ¥ W0 ¢ ga @AREERT ¢ 13wl
( fafer ) e1gg ! .
aa"rzmm T & sfarigafad f%fa'r}a?(
FAA FATOTGRAT ? mza 37 S 2
181 FH(T)3 2t AFTEEE 989 faga
- amal gai R aRRarersas anfy g2 1381

AT 941 QT FAA FHRLAT T3 SNEFRIRT  S@r-3ara-
IR | anR— ,

A7 @itnq aafy anfq ImfEdse-
2% 9 FOGPEEERE |
F ST § @ FgueAaeegT
frRieear figanaal geaa) AsE: I v )
frg— - '
FASSAA YTIFTHT T S Tasguns,
O feia war g diegad: @9 el |
wrEafia: werg fgo: dar qosnfzo,
AT 3 afbgafa a qsﬁﬂ&% 2n3en
“gwsd T B Fony — -
qrafa, 4: ARSIy o S9g Tear-
searfia 999 The-guI-aE: @It |

ez RS afgremd fuy ,
Q57 &4 | ggeAaqr@aiaT: Fa gNaE: £ 1 3% I



13

AYAT AT 07 A, WAARIfFFa-ad:  gaaad |
TR — TGS P AX G Gam s F:]e? |
7: 78 FAFAARm A
99 A9 9 g 9 q0sE T
A ANEARATTEE- .
T A% @ gl A uso
(FTHOHES ) amgq—rq&@wﬁnmmnaqgg REATH TR
FoHS: TAA-GAATIS 1 WAL, AFUINT Al GIATS:, WA
T, RAEAEFH | (FAEASTORT) W9 @A drratgafan
FEATISA FRAETNENIRGT 7 77 9 a&f N | wwg—
MEEIAT T gRagAr-afasuprazy:
TGN FFZAAGAIIT: TIT: |
F'T: HEGM-IASTIAR TIFI(SA aAT-
- wiftass g adar R afesT &@ 1 e 1
@a—
7 freguSTTE: s e,
siaa) AsemEaRaaic |
srarfagar geng fafmfaasr,
daar afFZMAY a7 | g e
A, TFEWFT O FOAF | AT T 19\ -G
FREITRAES A NEAvTHINITa7 | (I 9—
3t ufisaanamell: afafy Mea Rgas aed |
FPWETE Al afy TveabEAEFI I 3 1
AWTIE—"%4 @@ arad. Sl gInaew fisada-
ai=zws3 a2 g ? |

(@i srmhafa i)

9 wm:éw@hmmmmﬁ:mimﬁu



E 1) .
TRy T RN
om: fodey | 6 oo fafe e - T
o WEY & @ N W qQswwER-
guatw: gafy ey g 1
WM | wcd wor Bl foegoeragn
a2 wag AR ar amai fafe 0oee

o ‘ (T @!ﬂqm) for 73! A iqaqrzanw%a?l anme?tsf%
mnaaﬁt'qa?&%mﬁa azgwr%’a‘ ag DA | fw—-i gz‘a‘:ﬂa !

agrg AR g :
wE AT ag fifva f?mmr 2.
o ik ! @ FmfR dfivas-
sarIfE & wigaag e | gl
qfcgosr— amg) ag fFdaE | mg | &4 wEa-
e | .
Rsafin ghaiie 17 7 f& A= daftau |
RO SR {7 e qa u 9% [
()
g — ( AT ) '%ﬁm frra@zr -
wgf aRgd A @aEgE-
SRAERIARSA A
FAGAFAIESIBATT Al e
afgrafaarmedied Rt szw Ir
wAEa frgEal T 2 At T éna' 2! s,g—-

4 R FFRY i @ B o wgdaong o
¢ qRemmzRm: ST IReHd ma u ¥§- I



s

¥ fggoriieer dgmsamnem
oo s R droTaee RRmiEe ¢
m %ﬁ T sFEaENfa-ARsmRE-
R F gawar T el aq%a R 2 ) gz |l
%’Qsi q?mmi ST q‘ﬁé} ftarafary-
Y AFEEAaaRafE: s @ |
9 JwAd WE A9 G 'q'&'jz%. aq
FM! [ETAAGIOGERATY THO 2 11 9= 1)
afegren—ynT N ! wga '\mﬁarﬁ ’2‘31‘! l a%nf%—-
W%‘@Eﬂﬁ wkFTeg M-
R '\ ot LGty 1T S
tﬂarﬁ! 3 garafafad=ify .
sy it Al Hadgufn il e Ul
(gFeed) .
FIATR——( 9% xg% ) s R fﬁ*gum I G |
fg—
j %mawa'mrssna?‘r . tr*ia? sz |
aagaeRAIe A 5@ [ weuvEE iR 2 1wt i
& griwRdfRar mawmﬁ Eﬁma?a‘t Faef: | wm—

& am= AARB k8 ar Fatdr e 7 AR |
= O amaémla anrssﬁzam A manfREg nwl

AWTIL—g9 § @ g«-maré} SLERLG ﬁ'famrsam
Fr3Raw TER T G §E

3. gﬁ@g@m a’amaﬁmﬁa‘m mﬁmﬁaﬂsmﬂ‘t—
VAR W .ozeon ) L o E TR i TR



4]
(gAY ) AL
o | fRrgTsfy fawssd ¢ mwﬁrr Hams' ! Hmﬁf a
aRaIgdnarg A |
‘ amquigmﬁirami Efmmma-:f%arewai s |
qdt=Y a7 aga AIg @RIsA fHagy Al qaneg 1wl |l
afeguisn—a: W | %4 PrAawA A -
' (giaeY)
I —R fowt |
q i mzxraﬂaﬁarﬁmfﬁuﬁs?ﬁa
- i @ sgafasafEf: e g3 {3

qul & AR a9 g¢ @ AW FAE- g
wAiSighay 36 # % & Al g 1w I

afegrsr— (gar) ang @ aﬁmaaa! Ay | g3\, 7eq
A awsmEEfEa A

[FgATe—]
TRAFA, TROAFIFIT: ’ﬂgam&ﬁs’m
grrAEEde: AT faegasteast a9 |
T Saarsh agaft wwi fRAAha: @
aq @msfEg ¥ IPHaFON ATEEPSASTL I 4 1l
 qfgae—(a3dq) Fmd aTedieIIIIEAE IasE-
wrasfi aamed #AAEIRT gIATreR S =T T |
| AmMIE--EfRTT ! ¥ ¥, @ g SRRk

g AR I IROFuaTaaEaIEaE [ @ava@z-
gadi geid AQn AR | g ‘

Ty, aP@Rl T T, U @y et agied enan yiaTe-
sRMPEREER A I a0 FIETNEENT Ja30¢ 78 a1 sakqa: fNsh gawe



R

aferrn—( fom ) o | sund REARATTEITIEE
SIS (B
SATRIGAFI AT T T8 g |
- dreara QAT g, @S143-
AGAFHAAR SRR 1) 4. |l

¥ag YAEIEET AT | TERAR T @A [EFITS |
(Faed) '
TEV—( TEINID TN IR ) wgIEEaR ges:
WEA GITNSE GG | 5% 9—
ARG T FugATAH
- -aefy gl ATenrs w2 awfuEd |
SERUECRREIEIERIECUIERGIS |
qauaAY AGERASSETA ARSI 1 W |
eI — (@1d a8ew ) FAReIft AN FITIUFA @z
qare ¢ | qdi— - :
A FgER AR A g I
st frreRTRg '
gefy @ aifier agenf a= e lue

(wFIE ae-e) o | FEdEaNZa ReaaawE a2 |
g —T— |
Faagraqer afa negwar,
waft @ o@t i ! dreaan: |
a9 w44 Ak & fRegastaE Ag-
| wrmRgiaRig g aomEd i we
R qreARAal A |



W

T s avarere 3 oA
79 @iaar FAa9Rdl ﬂggavm‘}vﬁr I |
vl frnger dfreyag@ssafa-a g -;
d’nmmﬁz"ﬁ SEEUHEAIEERCSCET ao 0

arrﬁtmw—eﬁl sgfafadt gITTeRsasRdi Ao

Tt TR ST R, WA @ A | sa—
VIO amg d o AR awaata g Qe
sERagamdial 9% e @ FAaw: 0§30

" aRggaftud mg‘urmﬁé@mq 735 @ | mi\ﬁa
w: aftad: WEFIE AN@FREd gl -

AL — 049 349, @ g 4 Hgafésaammfﬁ?»ﬂ%
#RT dad= awﬁf@?a-q(ﬁm?t A ﬁqit qawam*mu'} ?ﬁe& I

AR
ﬁm Hﬂaw&q’ﬁﬁaﬁﬂ% S
n aaﬁaazeﬂammmrmisa’ti )
ERIEA AT (CACE EL e ‘
 BIARAIETGR g@aHBURTAd I &R W
( 32 qgér{) Famd T@ AR g afafiedl des: |
o | FAATEFS @ i(ﬁi ?) a:q‘hﬁ{ aarzraaﬁmqaqaara I+-
e | sAsiE e
1 gEATHIGLST AR | T
g | H@q.aﬁ’mgﬂaﬁmftcw o hi Il
(?ﬂﬁ)
A m'ﬁm'ﬁwﬁﬂl ‘

Dl e
. . :.4,. S et s

3 Wy AW, T @3 %mg—aﬁmmgﬂza’{#?%% ag%'il AofgaeT.
QTR Al B TSINIETEN I -



"

SRS Fradargagedgrgar Aaqr ¢
7 I 9 @ i IAFA T WA |
aftnq, Feraf A eRarET-aga, 1T
+ sermgfigd 4 gER s dgora: | &y |
Fieg TSt —FananeREfi  AReammaria: . wg e 2 )
(R 9) gl FasgafRfues Asearaafsms:
wgwaarasf: Afivragafma g@eATe: | a TwE
FeafRg amefam dwa, agaaems | (36 ) aifa ! fiaee-
HE[AlY QGR'WI'3 |
S gm'i A g gz ﬁsf‘afi’tﬁm-
" * 1 afmﬁsaa?ammzoﬁ%ﬁ*r ]
aeaearg fon WargaY -
' Sgazigwaafiiy: 9ud SeXh: 0 &u N
A 9— .
. I gatg . axgafefaRefy:
q&g qﬁa‘f{m&'ﬁ&m Bl: STHEA: |
f%wﬁmxg qa( T )FeTEd AL
C ERANRATS I U TREHSOE: | K&
feg—: wfe, | e} @aEdgre | aai—
_wlisk wrEwhfiafed ar mfeg- o
© e ageRay gle: TRAANSTFT: |
- 2 ¥ gaifa s aa: adsf f‘zwr— -
faamxﬁ TEATE ! %Fﬁmc?m aga aq i g0 u
- B (Fax) - o
TeguTe: & APt | B amdmannamr el
awafd ¢ | ag @it aﬁmamm, TSI mmmﬁaﬁ:@aal
RI—



Qe

qymraafisd@a & 39 g09za-
SAIWITAGAT TTYTRNGHL IT: |

AR AFIGA: T\ A7 AHCAS
A3 TRy AAsh SR 1 &l

g T—
afifl @A FeATReEaTEv-
gRagTasEmfaa fam &: 2
wfmedt Qe aifgh
winfrgeltsy gan 4 AEeE 1 &2
R | TRl T g | WAl anef-

afaTE |
3 i afvan: Wennge, ¥ Hsfa ar g
ﬁ)nogamvﬁﬁwmafm 2 quar: |
depR-afAR-GIE AR SHCRA:
fh fsFromrg i agar aEaRead ¢ (e )

FEEUT—@IfA | Sgvag T FaaEaiE aia: ragr-
AR | @ 39 ¥ wagie asagan: | (3fa e o)

AR —zdet | R=3 fies, RafaRatmgsimingEt
fraad PraRlwf afdi erEdfioITgeR R TEAIrS 3@-
gf REsErsIEuEd arfefat AzResrafirdsgingsimor-
Rmffafens aoldsagrdnguanEEaiETIIMaTARARISTE Agaa-
sgPETEEeRciEE ) AT faE 6 |

iegereni—(qedq) T99d ARG SrRAReT:  [RIar-

¢ w@AEK ! @ 99, ReniRevmgeReumgerisandy  femiea

afafl AERREACIFERITIEY FETe JO-AR0- 9 AR R I Ag R -
B RO L A EC R IER S L JUE (2 (ERI(E mﬁsﬂmz@mﬁmﬂﬁmﬁm

FACAVIATTT AR PASFR JRUATTRIN 59 OF Afa = |




W

Agxgharerghfrn ERIwEEY | aaEn qudHy e
W& T QA |

(zfa Regr=ar: )

(da: Rl gaie: d@E: 1)

SR —(@Ta) R agiw, sem swadanens §939d

gty agd qaAdaE derager aRRE IEATYE g
wrad Raffia: | sdAaeRiggeRefsamaguEn TagaRkegia EE: |

T —(feeT) 92 | adasa qaviesd ¢ | o f e
SgrgmRa et Algeea:
TN AFRIFERE AT RO ST
| TR Wftr-aE-PreaeanerHRAETala I ol I
Ay §— .
afgeafea aur qur F3aNENEA TN
A &3 | a1 T OAHISATE: |
q1: TSP FA QA T
WAl AR T 1R 1l
(TR ) @ TETARNREEIEE SO N FANAR |
aaR—
T TG AOFTTET Faeft
I qERN TR FEE Fad
AN FEHAGEAl G qo
ot FENENR a-Rag-waer T ek ol
(R fecd) oa mgEsEfFamlaEa @ GRS
FEAM | qAR—



R

g w sEsRardefERyy o

AN FEwEisE: sizRe -
SRR CEIC ERIZ Lk S
34g g G T u oy -

. SEERTH..... FH (a:aa'ns:é}azr) ’eezqmﬁﬂ;nqi-
qAZEA aﬁantﬂqﬁwﬁfﬁafawﬁ-mﬁl IFieaRatitienf arfimmi
qmte, qAl ﬁ%mﬁ% | (Hiﬁz] afi ) anir arfe% ! %f?ﬁmaé‘nﬁ

. qﬁzr W‘mﬁ‘ R%%rerv'a vt qaalﬁ ]
ga@ ! uzsidy Y@ar ¥ RaRE ag g&m&nﬁr It ok 1l

S ‘gt T e, wh ¥ w
Al T, & TRk sy & amgErey e qad Al
aﬁmaa'i gsmi%a(’ 'ah) aaaara ?fam%% afalE ad &

g0g |
faan—saaai mv{ | aar&—

ars, aag}'m - mﬁm&m

5 eEveRiETAaE, TGS A
ATWITA swosRoEmfRaga

w aﬁa‘imaa. @Fﬁ'eam maq:ﬁama l w& It

-

(sﬁ a# amlﬁ«hﬁ'n srf?ﬁa Wﬁ’?ﬁ{ﬁl arzzxﬁa | )

- -
c e -

—-31@' ERC q\am |.... ERE SO

atgaqﬁqa ﬁa’?{ m‘tm{ sﬁ’ﬁ zﬁf"mﬁasﬁé‘sq& |
F99 §3¢mu§m’u Enq?-i;qaﬂ*gﬁugai s il
9 agmnwgﬂhr qmmmq, \GE| mgqf%aa @qu ad
st wsiat 3 g, Te SR A TR seaTe-aaenat
qfETat 4 TS FIN | e FEB e




3

(=% el afa)
w2 il | vEdaEaR | e | wanafa
wFaHae wsia=f | gawfmssga |
afdagaargiRin | w3 umagussiRds-
R ARy 93 wal 93 W hee
g AEHIR—
gaisgar XfF | FI09ET MFeTITIE WA |
A1 AASSTY G PAaeng FUAERY FJa 1w 1l
(wr=R @t )
(&9 afimmEdafa | )
o N EreaddeEate: fEEE: |
MNefrearwalRa gEsamEussuiag 97 aRaenf |

@FRAT g RENEITAN JRISHZANAT waal a1l <o 1)

G- —( g ggda) ad | gy, a3 wIEd e SwE-
FAWEASTIEIR, 83 N: WEMANE, | mu%amﬁma{ l

SfeF——(aFs ager) oy wmfi ! sndassafi! gal
rERISEherg@afae aguied mgwmawé‘raa q3adr a9
FTMwAA queasfy aiiftanwEanfen | quidizaeg——

U a@dAmgafy adnaEdafzas
@57 AENAIRRER AT fagHA |
o1 TE% Bl gRETEEY: afedatadify:
Fd IRIASS: FTIAGITATITFEIT 1l < Il
(=)
aaneg | (2R &3 RowErn)

FRARARADTAEA N RTF A TSN T FQ0T: |




sgeafam: w7
TSy TgaF ISR
SO TR -
s AfTgaaara
¥ v
sEgzafdzT
sfaafed gdq.
sl aar qar
aftaam@iFraE gacfy
fens ArdRAmI-
wEEIst Frdaea-
HIERTEGENT T
siforparia rEfEmg
TR

TR TRIGARAFAT:
I qqeeg qggAfo-
TE: AF A

AT A =
THISTET, TATT,
wazfizgamalsfa

#fa a ygauen:

zdiq D] @ ]
PRRTFaRaEaTT-

# A gigarsia
NEIEWIRE AR
2= qawasstm-
AT R A
Frarzrgfdiafa: @
g i i
QURTEY QA

39 gORA

.

Jo
“3
99

9,
1Y,
19
B

9%

-0
P

A

£ eun

9

9

oy

A

99
1

9¢

Tag

.

w9

T\

fafewslt: qaat aafag
fezafr gleavfie 21z |
TERAS ARl
IS qEeAT €A
g ARATREH-
faasft & fagafa
TRET FOTFZI-

g gsTgRA

9% FeaT EATAY
TEZAFAZAT FRFAWSAG
piisecepeicite
TGS €T

T Tt &4
Atz fel 2 Ay,
Az aRfa | sEdEtad |
LRERHCR IS
g fgzaesr
wegf wwasiigs-
wraagad fFagd
ARG AL
wERZE TR

amid 1: aR@isTesd
M TR

Far NEE: FAAqRAT
FSSUT JIAFIFT:
TS & |
ATGEARATEIA
FEIGRa: GEaaieraT-
7: T faagEi

o
N oan o &

o
L
¥§
Y
1%
AN

™\
&¢
oY,

$3

ER

)
3

%Y

R
19
3¢
vy
w
R
¥o



a: fgrAaa: 93 v@ | Al wEEiEE
3 3 afe: %o o ' g REAH
?:"ﬂ AT 9% Y i Ca=CC!
qaaaa[ -.‘a;l < €3 ~ s~
N l‘ﬂ Qﬂq b £} : m \Fq\w-
9 @iea fE 9% A
= ot o | FEEEEAfiEE-
IaTR 9 fEEwiEkaTg- b 3% ! :
Ieiscdiad FMEE 0 ¢ |
A g A . | et afRa 2 A

! ¢ -
e TR 91 9% uimam:uv FIA
HE: qEFAAgAaRT 13 ¢y | 3R farmidas

| g 773 TEEE-

X £ an
~ [

- - K
AN A @ A nq

- A
N ow.

. b.



	image00002
	image00004
	image00005
	image00006
	image00008
	image00009
	image00010
	image00011
	image00012
	image00015
	image00016
	image00017
	image00018
	image00019
	image00020
	image00021
	image00022
	image00023
	image00024
	image00025
	image00026
	image00027
	image00028
	image00029
	image00030
	image00031
	image00032
	image00033
	image00034
	image00035
	image00036
	image00037
	image00038
	image00039
	image00040
	image00041
	image00042
	image00044
	image00045



