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CORRIGENDA
Introduction, p.i. read ¥ for ¥=r; g for @& and w=wr: for

T,

Act. I, p. 5 read, after V. 14, wtaa=x:—( Sxa@ae#4 ) for =g :—
( SeanasEFT 9.

Act. V, pp. 81 onwards. Change verse nos. 11, 12, etc. to
9, 10 etc., upto p. 100. The last verse no. on p. oo will be 62,



INTRODUCTION
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—Vastupala?

Someévara or Some$varadeva, as he prelers to call himself, was the
hereditary priest of the Caulukya Kings of Arahilavad Pitan in Gujarat and
was a friend and protégé of Vastupdla, minister of Vagheld feudatories of
" Caulikyas ruling during the first half of the thirteenth century A.D. at
Dhavalakka or Dholki in the modern Ahmedabad District. ' '

Vastupala was a shrewd politician and a successful general, and came
‘from a Jaina family belonging to the Pragvata ( Porvad) community which is
famous in the history of Gujarat for its valour, statesmanship and business
acumen. But it is noteworthy that Vastupala was also a patron of learning, a
promoter of literature and art, a philanthrophist, a man of religious devotion
and a great builder of monuments, such as temples on Mount Abu and Mount
Girnar. In all these he was helped and assisted by his younger brother,
Tejapala. Vastupala was known to have composed a Mahakavya—Nadranarayan-
ananda *—and several Stotras or devotional hymns. Consequently, a large
number of poets and scholars who had gathered around him made a remarkable
contribution to various branches of mediaeval Sanskrit literature. Some$vara
was the most noteworthy figure in the literary circle patronised by Vastupala 3.
Occupying.the high position of the Royal priest of the Gujarat sovereign ruling
at Anahilavad Patan, Someévara was not merely a protégé of Vastupala, but
also his personal friend, who was always by his side throughout his eventful .
career, as the historical Prabandhas bearing on their life inform us?®. The
1 Quoted in Ullagharaghava, 1.8.
Edited by C. D. Dalal and published as G.0.S., no. 2.
For a detailed account of literary and cultural activities patronised by
Vastupala vide B. J. Sandesara, Literary Circle of Mahamitya Vastupala and
Its Contribution to Sanskrit literature (Singhi Jaina Series, no. 33), Bombay,
1953. . ’

4 According to some sources, contemporary as well as later, Vastupala
and Tejapala had come to Dhavalakka while returning from a pilgrimage to

2
3
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friendship between these two remarkable men may be regarded as the real
fountain-head of the last political and cultural revival of Hindu Gujarat that
is to be found during the thirteenth century.

Some$vara and his ancestors

Unlike so many other authors in Sanskrit literature, Some$vara has given
a good deal of information not only about himself, but also about his ancestors.
In the last canto of his Surathotsava Mahakavya, called the Kavi-PraSasti-
Varnana, he has given brief sketches of ten of his ancestors, and also supplied
important autobiographical details. 1t would be useful for our purpose to have a
glance at the summary of that part of the canto. There Somes$vara says—
““ There is a city of Brahmins called Nagara,® where the prescribed rituals are
strictly adhered to, and where the Kali was unable to enter, as it was purified by
the three sacred fires—wiz. Garhapatya, Ahavaniya and Daksina. Really speak-
ing, it is a great place of pilgrimage. There all the people recited Vedas, and
even a child was not impure. It was fancied that attracted by the beauty and
purity of the place, gods abandoned the heaven and incarnating themselves as
Brahmins, resided there. In that city among the Brahmins of the Vasistha
Gotra there was a family bearing the surname Gulecd.® In that family a great
Brahmin called Soladarman was torn, who satisfied his ancestors with the Soma
juice in the sacrifices performed by him, and also by doing the Sraddha ceremony
at Prayiga. He was made Purohita by Mulaidja, the lord of the Gurjara land,
and consequently he attained fame among the Caulukyas, just as Vasistha in
the solar dynasty. Even in this Kali age be performed the Vajapeya sacrifice
according to proper rituals. How far shall I describe his good deeds? It is
enough to say that he used to recite the Rgveda, had performed a number of
sacrifices, gave food to the hungry, and controlled his senses. His son was
Lallag¢arman, who was the Purohita of Camundardja, Malardja’s son. The son
of Lallasarman was Muiija, who became the priest of Durlabharaja. Under his
priesthood, nothing in this world was unattainable for Durlabharaja. His Son
was Soma, 7 by whose favour the kings attained victory everywhere. Soma’s

Satrufijaya in Saurastra, and Viradhavala, the Vaghela chief of Dhavalakka,
had appointed them as ministers, after they were introduced to him by
Somes$vara ( Ibid, p. 28). -
5 A shortened form of Vadnagara (ancient Anandapura) in North
Gujarat, from which the Vadnagara Nagara Brahmins of Gujarat get their name.
¢ Among the present-day Nagaras, the Guleca Gotra is mentioned at the
time of the Gotroccira at the good-bye ceremony after the marriage ; vide
Dhruva, Digdar$ana ( Guj. ), p. 18n.
7 This must be the same Soma or Someévara, who 'was instrumental in
getting admission to Anahilavad for the Suvihita Jaina monks.
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son was Amasarman, who performed six forms of the Jyotistoma sacrifices and
bore sacrificial title of Samridt, 8 He was the Purohita of king Karna, the father
of Siddhardja. The wealth he received from the Caulukya kings, he spent in
building the shrines of Siva, digging ponds, beautiful with lotuses, and giving
donations to the poor. Once Karna had invaded the kingdom of Dhara. Real-
ising that the Malava army was being defeated in .the combat, the Purohita of
Dhira produced a Krtya or demoness. But Amasarman not only protected his
king by the power of his Mantras, but defeated the Krtya, who disappeared
after destroying her creator. The son of Amasarman was Kumira, who was the
Purobita of Siddhardja. By the power of his blessings Siddhardja captured the
lord of Sindhude$a, put into prison the powerful king of Milva with his harem,
and taught the haughty chief of Sapadalaksa how to bow down his head. This
Purohita of the Cakravartin performed many sacrifices and dug hundreds of
ponds. Kumira’s son was Sarvadeva, who was highly proficient in the Manu-
smrti. Following the tradition of his ancestors, he performed sacrifices, and
satisbed ihe people by giving donations, but never stretched his own hand to
reccive them. Sarvadeva’s son was Amiga, who was a Vedic scholar. To him,
who liked to do good decds, only two things were shameful—wviz.,, to hear his

8 [t is noteworthy that in mediaeval Gujarat not only Vedic sacrifices
were performed, but they were popular. The tradition continued, at least, upto
the beginning of the 14th century A.D. when the Muslims captured Anahilavad.
Candu Pandita { 1297 A.D.), the celebrated commentator of the Naisadhiya-
carita and an inhabitant of Dhavalakka, had performed several Vedic sacrifices
like Dvidaéiha and Agnicayana. By performing the Vdjapeya and Brhaspati--
sava sacrilices he got the titles of Samrit and Sthapati, respectively—

A AAIGAAIT 2T FAZ Feq FEEafaad wIfegam |
ar g ) asfatmaya |: Aravgafoza @i Faaa SEm

He also performed a number of Somasatras. Candu is the only com-'
mentator of Sanskrit poems, who often quotes the Srauta Sitras (Handiqui,;
Naisadhiyacarita, trans., Intro., p. 8). This shows how Vedic learning flour-
ished in Gujarit especially among the Brihmins from Vadnagar, Anahilavad and
Dhavalakka. Dhavalakka, which was the place of Vastupala’s activity became
the second capital of Gujardt not only from political but also from cultural point
of view. It would be interesting to mention in this respect that the Tattvopa-
plavasimha of Jayarasi Bhatta (circa 7th-8th century), a unique work on the
Lokayata philosophy, was copied down at Dhavalakka in the year 1293 A.D.
This shows that dialectics was a highly prized subject in that city during the reign
of the Vighelds, and even study of the tenets of an almost forgotten school of
philosophy like that of Carvika was not neglected (R. C. Parikh, Tattvopapla-
vasitmha, Intro., pp. I f.).
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praise from the superiors and living in this prison-house of the worldly existence.
He had four sons like the four Vedas of the Brahman or creator. Eldest

-among them was Sarvadeva, who was a great scholar. Names of other three
were Kumira, Muiija and Ahada. Sarvadeva immersed the remains of king

) Kumadrapila in the sacred Ganges, and satisfied the Brihmins of Gayd and
Prayiga by giving them donations. He sunk tanks in various places, worshipp-
ed Siva everyday, welcomed every Brahmin, and consequently, he was praised in
every house. His brother, Kumara, was free from greed. One day, at the time
of the solar eclipse, the king of Gujarit, who was Kumarapila’s son, ® offered
him many jewels, but he did not accept them, though pressed by the donor. By
worshipping the Siva-god called Katuke$vara, he healed the fatal wounds of
Ajayapila, which the later had received in a battle. Ata time of famine, when

\ the people had become emaciated like skeletons, he prevailed upon king Malrdja
. II to remit the taxes. Pratipamalla of the Rastrakiita clan had made him his
counsellor. Once the Caulukya king appointed him as the Commander, and by
defeating the enemies he proved himself worthy of choice. Once Kumira fought,
with king Vindhya, the grandson of Yo$ovarman, the lord of Dhara. Not only
did he drive away Vindhya, but having devastated his city called Gogasthana,
dug a well on the site of his palace. He got great wealth from the land of
Mailva, and gave it away when he went to Gaya for a Sraddha ceremony ;
Kumara defeated the invincible army of the lord of the Mlecchas near a place
named Rijfiisara or Ranisara, and satisfied the manes by performing the rites
with the waters of the holy Ganges. He was proficient in the six Karmans of
the Brahmin, and always uttered the sacred syllables—3¥a: @:. He had shown
his proficiency in the Sastras when performing sacrifices, and that’in Sastra or
arms when fighting in the battles. He always bore the Brahmasiitra or sacred
thread on his body, and Réjyasiitra in his heart, that is, he incessantly thought
about the welfare of the state and the king. Kumira had an obedient wife
named Laksmi, who was beautiful like the goddess Laksmi. She gave birth to
three sons—Mahédeva, Someévaradeva and Vijaya ”’. 1°

Thus Some$vara was the son of Kumira and Laksmi. He had two
brothers, one elder and the other younger, named Mahiddeva and Vijaya res-
pectively. He has given the history of his ancestors ranging over a long period
of about 250 years from the days of Milaraja. It is evident from this account
that Some$vara was born in one of the most eminent, learned and wealthy

9 As Kumdrapila had no son, we take the word ‘son’ (Kumarapalasya
sutena rajid—yv. 31 ) to mean his ‘ successor’. We are totally justified in this
interpretation, because just after this, Ajayapila, the successor of Kumarapala, is
expressly mentioned by his name (v.32).

10 Syrathotsava, XV. 1-43.
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Brahmin families of Gujarit. That family hailed from Vadnagar. In addition
to doing the work of the high priest of the king, some members of the family,
like Somesvara’s father Kumara, could fight and command an army successfully.
We can say, on the authority of the Amamacaritra of Municandrasiri I
(1199 A.D.) that the same gentleman was the chief accountant of Gujarat\
( Nrpiksapataladhyaksa) for some time and that he had revised and corrected
the said work at the author’s request. This would not appear strange when we
look to the manifold duties of the Rdjapurohita in ancient India, who was not
only an expert in the Sistras, but also proficient in the Dandaniti or politics,
and sometimes had to look after the civil and military administration. We
have seen above that Vedic learning and rituals were highly prized things
among the ancestors of Some$vara, and some of them were, no doubt, great
scholars. But it may he remarked here that though Some$vara has given many
interesting details about his ancestors, he has said nothing about their literary
works, if they wrote any.

Literary works of Somesvara

After eulogizing his ancestors, Some§vara has mentioned a few facts about
himself in the Surathotsava. He says how contemporary poets like Harihara
and Subhata appreciated his poetry.! By composing a work full of poetic -
merits, and a play, within only half of a Yama (one and a half hour), he had
highly entertained the members of the assembly of the Caulukya king Bhima- \

1 Mﬁwt&aﬁ@a ANFFYH YA |
gRergwesafifrfakaid afimat: n

* * *

quRgqEEae A AEEA: |
- gAIfr Agame afh: SleQEamEa: g9t
aq 3 aud T8N KIJTAELO |
aag s QAR FHART FraAr 1)
Ibid, XV. 44 and 46-47

Poetry of Harihara and Subhata has been praised by Some$vara in the
beginning of his Kirtikaumudi Mahakavya (I. 24-25). Subhata is well-known i
as the author of the Diutangada Chayanataka. Harihara was’a descendent of,
$riharsa, author of the famous Naisadhiyacarita. So far only stray verses
ascribed 1o Harihara were available in the Prabandhas. Very recently a full-
fledged literary composition, viz., Sankhapardbhava Vyéy;ga, by Harihara,
delineating Vastupala’s victory over Sankha, ruler of Brgukaccha, has been ;
discovered. For a aotice of the same vide, Sandesara, Journal of the Oriental ;
Institute, June, 1958.
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deva of Anahilavad Patan. 2 After praising his own poetry and also the poetry
and munificence of Vastupdla in a number of verses (vv. 48-66), he closes the
canto, which shows that the author and the patron were fast friends before the
composition of the Surathotsava.

The Surathotsava Mahidkdvya I3 gives the story of king Suratha contained
in Saptasati or Devimahdtmya in the Mirkandeya Puriina. Some$vara’s Kirti-
kaumudi Mahakavya 1% is a panegyric of the glorious deeds of Vastupdla and is
very important for the study of contemporary history and society. His play
Ullagharaghava which is presented in this edition dramatizes the Ramayana-

) story. It was acted in the famous temple at Dvirakd on the Prabodhini Eka-

{ dadi, as stated in the prologue.!® We cannot say with certainty whether the

" play with which Some$vara entertained the assembly of Bhimadeva II was this

i Ullagharaghava. Ullagharaghava, as mentioned at the end of the play, was
composed at the request of the poet’s. son, Lalladarman. But this, however,
does not exclude the possibility of the Ullighardghava being identical with the
play mentioned in the last canto of the Surathotsava.

In addition to these, Some$vara has composed an anthology of 217 didactic
verses called Karnamrtaprapd, ! and a hymin to Rdma in one hundred verses,
entitled Rimasataka. Judging from the number of the manuscripts of the poem
and of its two commentaries—one by Ekanidtha and the other by some unknown
author—we can say that the Rimasataka was a fairly popular work. 17

12 FEdd ASATAITEREIRIRA
rdaAmafeds I aEHa |
ANmIAIRGAR gva@s-
FEAIFAATATIEAES A 1)
—Surathotsava, XV. 49.

13 Edited by Pt. Sivadatta and K. P. Parabh, Kavyamaild Series, Bombay,
1g02.

14 Edited by A. V. Kathavate, Bombay, 1883.

15 This reference becomes significant when we know that in mediaeval
Guijardt a number of Sanskrit plays weré.pérformed on festive occasions. Vide
B. -J. Sandesara’s paper Gujardtamdn Sanskrit Nataka (Guj.) published in
Itihdsani Kedi ( Padmaja publicafions, Baroda, 1945).

16 A manuscript of the Karndmrtaprapa is preserved in the Government
Collection deposited at the Bhandarkar Institute; Poona. For a detailed notice
of the same, vide Sandesara, Literary Circle of Mahdmatya Vastupala, pp. 140-42.
The work has been taken up for publication in the Rajasthdn Puratana Grantha-

mila by Acarya Jinavijayaji.

17 For a notice of the Ramasataka, vide Sandesara, op. cit., pp. 136-37.
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Prasasti of the Abu temple built by Vastupala and Tejapila is a composi-
tion of Somes$vara, and can be still seen in the temple in the form of an inscrip-
tion. It is a beautiful poem in 74 verses in different metres and bears the date
-of 1287 V.S. (1231 A.D. ), the year of installation of the image of Neminatha in
the temple.1® The metrical portion in two, out of several, Girnar inscriptions
of Vastupila are from the pen of Some$vara.'® These two inscriptions are
dated 1288 V.S. (1232 A.D.). His Vaidyandthaprasasti, commemorating the
reparation of the Vaidyanidtha temple at Darbhavati or modern Dabhoi near
Baroda, by King Visaladeva, son of Viradhavala, bears the date of V.S. 1311
(1235 A.D.), 2 which shows that Somesvara lived at least for 16 years after the
death of Vastupila in 1296 V.S. (1240 A.D.). The Vaidyanathapradasti seems
to be his last composition. One more Prasasti was written by Somesvara, but
no trace of it is available to-day. That was the Prasasti of the Virandriyana
Prasida, built by King Viradhavala at Dhavalakka. It contained 108 verses, !
according to Rijasekharasuri’s Prabandhako$a (p. 59). It can be inferred }
from the name oi the monument that it was a temple of Nariyana or Visnu.

No remains of this temple nor any other building of Viradhavala or Vastupdla,
have survived at Dholka.

Thus Some$vara attempted successfully various forms of Sanskrit litera-
ture like Mahikdivya, Nataka, Stotra, Pradasti, Subhasita, etc. From his
numercus compositions on various subjects it appears that he was a man of
liberal outlook. Though he was a devout Saiva and Sikta and an adept in the
Vedas, he wrote not only poems and plays praising Rama, but also Pra$astis for
the Jaina temples.

Peterson 2! and Aufrect 22 have tried to identify our Somes$vara with the
author of a commentary on the Kavyaprakdsa, known as the Kavyadarsa-
Sanketa, whose name was also Some$vara. DBut the identification is not correct,
as the author of the Kavyiddarsa-Sanketa was the son of Devaka of Bharadvija
Gotra 2 while our Somesvara was the son of Kumara of Va$istha Gotra. The
two authors were different.

18 For the text of the Abu Prafasti, vide Jinavijayaji, Pracina Jaina

Lekhasangraha, no. 64; Acharya, Historical Inscriptions of Gujarat, no. 200.

19 TJinavijayaji, op. cit., nos. 38-1 and 40-3; Acharya, op. cit., no. 207 and
209 ; Shastri and Parab, Priacina Lekhamala, nos. 168 and 170.

20 Epigraphica Indica, Vol. I, pp. 2o ff.; Acharya, op. cit., no. 215.

21 Peterson, Report V, p. 84.

22 Catalogus Catalogorum, Vol. I, pp 102 and 737. Also wide Surathot-
sava, Intro., p. 16.

23 Kavyadar§a-Sanketa (R. C. Parikh’s edmon Rajasthan Puratana
Granthamala, no. 46), p. 352 ; Intro. p. 8.
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Chronology of Someévara’s works

No work of Some$vara, except his inscriptions, bears any date. But upper
or lower limit of at least some of these works can be decided on the basis of
internal evidence. A comparison of the Surathotsava and the Kirtikaumudi
reveals a great difference between the style of these two poems. In the former,
the style.appears to be more or less of the Gaudi type, forced and obscure, and
full of tiresome puns, while the style of the latter is of the Vaidarbhi type,
marked by perspicuity, and makes one believe that here the model was that of
Kiliddsa. One cannot with certainty view this difference of style as a criterion
of priority in time, but it tempts one to believe that probably the work of the
Gaudi style may have been earlier. This surmise is further corroborated by the
subject-matter of the two poems. The Surathotsava is more or less an allegory
of the political misfortunes of Bhimadeva II and the rc-estabhshment of his
power at Anahilavid. Bhimadeva II, who is known- as Bholo er simpleton,
. .was a weak sovereign, and he was unable to protect his kingdom from the:
depredatlon of his feudatories as well as the foreign enemies, and there was a
time when a chieftain named Jayantasimha could usurp the throne of Anahilavad
. for sometime, about 1224 A.D. (1280 V.S.), and :issie the grants in his own
name. 2 Naturally Bhima had to take refuge somewhere, aud he could regain
-his lost kingdom in 1225 or 1226—in any case, before 1227 A.D.? through the
faithful service of Vighela chief. Lavanaprasida and his son, Viradhavala.
The Surathotsava also describes similar misfortunes of, and regaining of power
by, a mythical king Suratha, and it is quite probable that Some$vara may have
chosen the story of Suratha as the theme of his poem on account of its striking
sxmxlarlty with contemporary events and that he may have written the work to
commemorate the re-establishment of Bhimadeva’s power, sometime about 1227
A.D. The Kirtikaumudi (IX. 31) narrates the events of Vastupila's life, in-
cluding the temples built by him, and on the reasons adduced by Kathavate
(KK, Intro., p. 17), it was composed after 1232 A.D. In the Bharatavikya at
the end of the Ulligharighava (TSA Siqa~g AIGFEETARAT #Rkdfo ) Somesvara
appears to refer to his Kirtikaumudi. If this inference is correct then it can be
adduced that the Ulldgharaghava was written after the Kirtikaumudi. Nothing
definite can be said about the dates of the Karnamrtaprapd and the Rama-
$ataka, though on the basis of stylistic improvements, I would like to consider
both of them as later than the Surathotsava.

24 Biihler, Indian Antiquary, Vol. VI, pp. 187 ff.
26 D. K. Shastri, Gujaratano Madhyakalin Rﬁjpﬁt Itihas ( Guj.), Vol. I,
1st ed., p. 359-
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Stray verses of Somesvara

The Prabandhas give a number of references and anecdotes which bear
upon Some$vara’s relations with Vastupila. All these cannot be taken at their
face-value, but a critical examination of them reveals that they are based upon
historical facts. The Prabandhas have also cited a number of stray extempore
verses spoken by Somes$vara on particular occasions.?® His praise of Tejapila
when the latter returned after defeating Ghiigula, the chief of Godraha or modern
Godhra ; beautiful description of the Lalitasara, a lake built by Vastupila at
Palitana and named after his wife, Lalita ; laudatory verses for Vastupila during
the Sanghayiiira on Mt. Satrufijaya; verses in praise of Viradhavala when he
held durbar after a victory—these are some of the illustrations in point.

The Saktimuktavali of Jahlana, keeper of elephants of King Krsna ( 1247
—1260 A.D.) of Devagiri, contains four verses ( Fzradadte, qqEEEARe, TTgHo,
17 gEqHo ) of Somesvaradeva. Now we know that there were more than one
poets of this name, 2 and one is not quite sure whether the author of these
versces is our Some$vara. But considering the fact that the Stiktimuktivali con-
tains verses of severalother Sanskrit poets from Gujardt—like Hemacandra, Soma-
prabha, % Sripiila, 2 Vastupila, Vagbhata, 3 Vijayapila, ® Prahlidana, * Durla-
bharija, 3 Devabodhi or Devabodha,? Kumudacandra, 3 Arasi Thakkura or *

® Sandesara, op. cit., p. 50.

Krichnamachariar, Classical Sanskrit Literature, pp. 1108-9.
Author of the Prakrit work Kumarapalapratibodha (published in
G.C.S., no. 14), Sindiiraprakara, etc.

*  Blind poet-laureate of Siddhardja Jayasimha, author of the Prasasti of
the Sahasralifiga lake (lost), Prasasti of the fort of Vadnagar, etc.

% Author of the Vagbhatalankara, a work on poetics.
Grandson of Sripala, author of a Sanskrit play, Draupadisvayarvara.
Author of the Parthaparakrama Vyayoga ( published in G.O.S., no. 4),
founder of Prahlidanapura or Palanpur, a city in North Gujarit.

3 Author of the Simudrikatilaka (1160 A.D.) and a minister of King
Kumarapila.

% The Prabhivakacarita (ch. 21) says that Devabodha had come to
‘Anahilavdqd during the reign of Siddharaja and had come in contact with the
poet Snpala He is said to be an Acdrya of the Bhagavata sect. Both Deva-
‘bodha: and Sripila were favourites of Sxddhara]a but their mutual relations
were anything but friendly (R C. Parikh, Kavyanusasana Intro., pp. 255 ff.).

. % Xumudacandra was an Acarya of the Digambara Jaina sect and a
contemporary of Slddhara]a. His dlspute with the Svetimbara Acdrya Vadi

Devasiri is the theme of the play, Mudritakumudacandra Prakarana by Yasas-
candra. :

9 >
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Arisimiha, 3 and also two verses ascribed to Siddhardja Jayasimha (1094-1143
A.D.), the famous king of Anahilavad, it is quite possible that the said Some-
$varadeva is none other than our author. The probability becomes stronger
when we know that our author prefers to mention himself as Somesvaradeva,
just as the compiler of the Siktimuktavali has done. Moreover, the Stktimuk-
tavali quotes two verses from the Vaidyanidthaprasasti, 3 which is definitely a
work of Somesvara. The anthologies seldom quote from inscriptions and the
fact that the Vaidyanathaprasasti is quoted that way shows that it was consider-
ed a composition of high literary merit.

fanizg fAfsaifio ) has found place in the Vasantavilasa, an old Gujarati Phagu of

It is interesting to note that a verse from the Kirtikaumudi ( VIIL. 79.
1 the 15th century A.D.

Somes$vara abandoned Vyisavidya after the death of Vastupila

Some$vara’s verses in praise of Vastupéla, referred to above, reveal the
respect and admiration of a friend. Vastupdla has also paid tribute to scholar-
ship, poetic merits and high position of Some§vara in equally glowing terms (in
the verse quoted in the beginning of the Introduction). According to the
Prabandhas, it was Some$vara who saved Vastupila twice from the wrath of
king Visaladeva, 38 with whom the former was not on good terms. When Visala-
deva was harassing Vastupila and Tejapala, inspite of their previous obligations
on him, Somesvara readily composed a verse suggesting the ruler’s ingratitude,
and.the king was ashamed.® The Prabandha notes that after the death of
Vastupila, Some$vara abandoned the Vyasavidyd to mark his deep sense of
bereavement at the loss of his great friend, and refused to recite the Puréna,
though pressed by Visaladeva. -And the King appointed another gentleman
named Ganapati Vyasa to do his work. % There seems to be truth in this tradi-
tion, as we find Ganapati Vyasa as the writer of the second Prasasti of Nénaka
in 1272 A.D., in which he mentions himself as the author of a poem called
Dharadhvarmsa, commemorating Visaladeva's victory over Malava.® It is clear
that Ganapati Vydsa had become court-poet of Visaladeva.

38  Author of the Sukrtasankirtana Mahakavya a panegyric of minister
Vastupila, who was his patron.-

3 fgi dmeaqe and aamaaafgo.  As the text of the Prasasti at Dabhoi
is in a very fragmentary state owing to the delapidated state of the slab bearing
the inscription, it has not been possible to trace out these verses.

38  Sandesara, op. cit., p. 33.

%  Prabandhakos$a, p. 125 ; Vastupdlacarita. 111. 332; Vividhatirthakalpa,
p. 8o. ‘

40 Puritanaprabandhasangraha, p. 8o.

¢4 Acharya, op. cit., no. 219, v. 18.
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We do not know the date of Some§vara’s death, just as we do not get the
date of his birth. He was living at least upto 1255 A.D., the date of the
Vaidyanithapra$asti.
Ullagharaghava Nitaka

After biographical and historical details about life and works of Someévara
let us come to his play, Ullagharaghava which is presented in this volume.

As for the contents of the play—in act I, after the Nandij, Sata‘manda,
the Purohita of Janaka, refers to the grief of the king that his daughter
Sitd will now be separated from him, that is, the play begins after the
marriage of Rdma and Sitd. DaSaratha, his two sons and Siti take

Janaka’'s leave and start for their capital. After a while the chamberlain
Haridatta informs how, on the way, angry Para$urima was pacified by
Réma, and Janaka goes to inform the inmates of the harem about this
great success of his son-in-law. From a Viskambhaka in the beginning of
act 11 containing a dialogue between two servants we know that Dagaratha
has decided to install Rdma as the king and has called for his Purohita,
Vasistha. Then Rima and Sitd accompanied by the gardener move about
the pleasure-garden and the pleasure-pond and enjoy the beauty of the
place. Mcanwhile Dasaratha calls Rima and bids him to remain ready
to take charge of the onerous duties of state-affairs. It is evening, and
the stanzas of the Vaitdlikas describing the evening twilight are heard
from the background. The chamberlain informs Dasaratha that Queen
Kaikeyl requests him to come to her palace. Before going there, the king
again tells Rdma to remain ready for the coronation ceremony. In act
1L from the conversation of two maid-servants, it is inferred that Kaikeyi
has decided to obtain the two *gifts” from the king, which the latter had
promised her sometime ago and that one was the banishment of Rima and the
other was the coronation of her son Bharata in his place. "Then Rima drives in
state to the Palace, witnessing the festivities in the city, but coming to the re-
sidence of Kaikey], he and Sumantra find the old king vainly attempting to per-
suade the queen, so that she may not insist upon her demands. The king faints
when he sees Rama, At this juncture enter Kausalyda, Sumitra and Sitd, and
arestunned to learn the new turn of events. Angry Laksmana enters with drawn
bow, demanding to know the person who would banish Rima. But Rima pac-
ifics him and bidding farewell to all retires to the forest, and grief prevails in tl.c
whole kingdom.- T

The whole of act IV is utilized for supplying information regarding events
that occurred after the banishment of Rima. The act is devoted to the aerial
travel and conversatign of two Gandharvas—Kumudangada and his son Kana-
kaciida. e know that Dasaratha is dead ; Bharata follows Rama to Citrakita,
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but there he is prevailed upon by Rama to return to Ayodhya for the protection
of the people; Rama has killed the demon Viradha ; and in the end, he expresses
a desire to go in the southern direction. Act V has a Viskambhaka in the
beginning, in which the audience know from the soliloquy of Marica that Ravana
wants to take his help in the abduction of Sitd and that the ears and nose of
Strpanakha were cut by Laksmana and also that the demons residing in the
Janasthana were killed. Then enters Ravana and forcibly carries away Sita.
Jatdyu, king of the vultures, comes to Sitd’s help, and fights with Ravana, but
he is not successful, and from the speech of Ghordksa, Ravana’s attendant, we
know that Jatayu is fatally wounded. Rama and Laksmana not finding Sita in
the hut start for her search, and learn the details of her abduction from Jatayu.
Jatdyu advises Rama to go to the Pampasara in the south, where he will make
friends with Sugriva and other monkey-chiefs, and thus a suggestion is made as
to how it will become possible for Rdma to attack Lanka. Act VI begins with
the dialogues of two demons, viz., Malyavan and Sdrana, from which the audience
knoiv that Vali was killed by Rama and Hanuman had burnt Lanka; Vibhisana
advised Ravana to return Sita to Rdma, but he was insulted and consequently
went over to Rama’s camp. Then Angada comes to Rdvana’s court on a peace-
mission, but his mission fails and there follows an interchange of recriminations.
The battle-cries of the monkeys are heard from the background. Ravana,
from the terrace of his palace, takes a view of Rdma’s army, and the chief war-
riors are pointed out to him by Suka. In the sams way, Rama and Vibhisana
see Ravana’s army from the peak of mountain Suvela.

Almost the whole of act VII is a dialogue between Iarpatika, who was a
spy of Lavana, the lord of Mathura and a friend of Ravana, and a demon named
Vrkamukha. We know that Ravapa has been killed, Sitd has come out pure
from the fire and Vibhisana is installed on the throne of Lanka. Karpatika says
that he would try his best yet to create difficulties in the way of Rima. In the
end, Vibhisana’s voice is heard from the background requesting Rama to sit in
the aerial car Puspaka for going to Ayodhya. Act VIII begins with the aerial
journey of Rama to Ayodhya. Sita asks him about various places coming on
the way and he satisfies her curiosity. Karpatika, in the guise of a young Muni,
rushes to Ayodhya. There he spreads the false news that Ravana having killed
both Rama and Laksmana is coming in his aerial car to attack Ayodhya. The
army is ordered to remain ready and Kausalyd and Sumitrd, struck with grief,
prepare for burning themselves alive. At this juncture enters the aerial car.
Bharata aims an arrow at Vibhisana taking him to be an ally of Ravana, but
Vasistha who knows everything checks him, and the evil plot of Karpatika is
discovered. There is happy reunion of the family, and in the end there is a
Bharatavakya in the mouth of Vasistha. -
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We may mention here that at the end of each act the poet has a verse i,
praise of Vastupala which speaks of his close associations with the patron. At
the end of the play there is a Prasasti of four verses, in which the author gives
scme autobiographical details. Two of these verses (a: #ifolo and sewadigo) are
also to be found in the last canto of Surathotsava (as vv. 39-40) to which we
have already referred. '

Thus, the Ullagharaghava is a long drawn out play, possibly having as its
model the Anarghardghava of Murdri ( before the gth century A.D. ), a play in
seven acts. There is a series of Rama-dramas ending with the word Réghava
which seem to have some connection with one another. We are ignorant about
the Udattardghava of Mayuraja, which is known only by reference, ** and we are
not able to say anything about its relation with the Anarghardghava of Murari,
which may have either succeeded or preceded it. Murari seems to have been
imitated by Jayadeva (circa 1200 A.D.), in the Prasannaraghava, which is
also a Rama-play in seven acts. Murdri’s play was very popular in Sanskrit
literature at this time, and he has been spoken of very highly in anthologies, and
a large number of commentaries were written on his play.** The play was zeal-
ously read and studied also in medieval Gujarat, and Naracandra and his Guru
Devaprabha, ¢ both of them contemporaries of Vastupila, have composed com-
mentaries on it. A third commentary was written by Jinaharsa in the 15th
century. 1 And it is no wonder if Some$vara was influenced by it. Just as act
IV of the Ullagharighava is entirely taken up by the dialogue of two Gandhar-
vas—Kanakaciida and Kumudangada, the later part of act VI of the Anargha-
righava is similarly devoted to the talks between Ratnaciida and Hemifgada,
who are also Gandharvas. These dialogues in both the plays serve the same
purpose, viz., to inform the audience about the events that had taken place earlier.
Dialogues of Milyavin, Suka and Sarana are found almost in identical places in
act VI in both plays. VIII. 29-30 of the Ulligharaghava are mere imitation of
the V11. 9g7-98 of the Anargharighava, and the whole of the act VIII in the former
play seems to have been inspired by act VII of the latter, though here one may
be tempted to say that the poet may have also seen the portions describing

42

Keith, Sanskrit Drama, pp. 223 ff.

8 Ibid, p. 226. Unmattaraghava of Bhidskara Kavi of unknown date,
though a one-act play, seems to have been influenced at least in its name by the
plays like the Anarghardghava.

44  Krishnamachariar, Classical Sanskrit Literature, p. 63S.

4% 1, B. Gandhi, Catalogue of the Jaina Bhandara at Patan ( G.0.S. No.
76), p. 301 ; also H.,D. Velankar, Jinaratnakosa.

- 46 L.-B. Gandhi, op.cit., Intro., p. 52.
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Réama’s return to Ayodhya in canto XIII of the Raghuvamsa and act X of the
Bialaramdyana of Réjasekhara (circa goo A.D.)

The Ullagharaghava betrays some influence of the Abhijiidnasikuntala.

The scenes in which Sita goes to Ayodhya and the grief of Janaka at the
separation from his dear daughter is expressed, are reminiscent of similar
scenes in the fourth act of the great drama of Kailiddsa. When Some$vara
wrote:

aaqRofiar giear n=s7dl TR AT, |

O~ ~ D o~ -~
TEHEGACATHIT ;:lﬁaq AFIAT | (1-10)

he must have in his mind the following half-verse from the Sikuntala, put in
Kanva’s mouth :—

%59 ¥ Qradiznel fﬁaratu’?ma'
dier=d R0 £ 9 aANPBALEA: | (1V. 5).

And Satinanda’s instruction to Sitd :—

gmr ’H’g}( FIFH'?E afa: 493 HJ]?{IE

9] QAT @A = FAearanan ’gar 1

Qg FBASRIG (37: 9 a4l §Iia-

ArsT gEggIgneal A9y ®a 1 (r-21)
appears to have been based on the famous verse in the Sakuntala spoken by
Kanva, beginning with the words g27%3 &0 (1V. 17). In the second act of
the Ullagharighava, Rima protects Sita from the bee which was attracted by
the fragrance of her mouth and addresses him a verse ®rmah w43 waaro (IL. 35),
which is inspired by a similar scene in the first act of the Sikuntala and the
verse JSMIE gfgo ( 1-20). AT &1 (II. 46 ) is clearly influenced by the well-
known verse i_n the Uttararamacarita ( II. 2) beginning with fgagm@r gfke. In
the same way #11 q&g ani ¥ <30 (I. 27) reminds one of the following Subhasita
ascribed to Bhartrhari—

aIfEa® gFeid qAtaa a1 gigwiagar 394 agq |

argisAuT FRiEA: geT: @ ©@ @7 0T wadia BlEsEnad |l

Sanckrit drama was generally under the influence of the court, and though

the audience was mixed, its worth was judged by the learned who were intent
on discerning poetic beauties or defects. The result was that the poet attempted
to introduce as many lyric verses as he could, and consequently the action and
dialogues suffered. This process can be seen in full development in Murari,
Rajasekhara and other later dramatists, in whom we find subordination of action
to description, and the degeneration of the description into a mere exercise in
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style and in the use of alliterations.*” We find these features also in Somesvara,
he being the child of his age. ‘At some places, he has made the descriptions
lengthy, e.g., whole of the fourth act is devoted to the long and tedious dialogues
between two Gandharvas. The second act describes the beauties of the garden,
and a part of the last act gives a large number of verses in epic style about
several geographical places from Laikd to Ayodhya. This was partly due to
the fact that the plays for their reputation depended largely on being read, not
witnessed, however important it may have been for the poet to secure the
recognition of public performance.

But the merit of Someévara’s work lies in the fact that though it exhibits
all these characteristics of the later drama, prose as well as verses in it are written
in an elegant and effective style, which has always marked his compositions.
He has tried to dramatize the whole of the Ramiyana, but has utilized his long
and unwicldy subject-matter in a judicious way, as a result of which his acts
generally do not degenerate into something like separate plays, as has happened
in the case of the Bilaramiyana of Rijasekhara. The Ullagharaghava has
nunierous lyric verses which can be cited as poetic achievements of Somesvara.

CRITICAL APPARATUS

The present cdition is based upon the following two manuscripts :

I Manuascript designated Jo.

Material—paper

Folios—gr1

Size—10" X 43}”

Script—Devanagari

No. of lines on each folio—11

No. of letters in each line—36 to 40

Condition—Very good

Date of copying—1696 V.S.

Place of copying—Ahmedabad. -

Place of deposit—Pt. Dayz’lv.imalaji Jaina Jfidna Bhandara, Devasino
Pado, Ahmedabad.

Some one has effaced the colophon at the end of this manuscript, excepting
the portion which mentions the date and place of copying, which reads as
follows :—#H3q 2R°8 T4 | ARFAERR I B 1

I1 Manuscript designated ¥o

Material—paper

folios—88. fotios 1-3, 18, 39, 40, 71, 73 and 87 missing.

47

Keith, op.cit., p. 244.
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Size—103}" X 41"

Script—Devanagari

No. of lines in each folio—ixr.

No. of letters in each line—36 to 4o.

Condition—good. Edges of some folivs are torn out,

Date of copying—1537 V.S.

Place of copying—Ahmedabad.

Place of deposit— Bhandarkar Oriental Research Institute, Poora (no. 343
of 1884-86; Government Collection of Manuscripts
deposited at the Bhandarkar Institute).

It is very interesting to note that this MS was copied down for reading of
two Muslim gentlemen called Khan Hasil and Khan Burhan.

The text of the colophon, which also contains two old Gujariti couplets—
one of them praising Khan Burhan—is not very clear, but one thing is apparent
that the manuscript was copied down during the reign of Sultin Mahmud of
Ahmedabad, popularly known as Mahmiid Begada, and that Khan Hasiland Khan
Burhidn were in some way connected with him. The following is the text of
the colophon :—

\| & off Gaa (3o a¥ AEgay R fFEEEr gaiRd n @ s
sifgazAEaredsy Ay || 99 dgdis | 9 #iggE Ts A | TUTRRE |
AEFE1T g3 T3S gd ABIhd JEaHIA [BI@a || FeAOAEg: | STRTISFAL
I wag: || || TR gEad T9 dITed feiid war | Al ggeyg a1 aa bl
a QFa 0y afar A &g awof || eifvag agufs IS WO | gue
gz qitT FgQR g0 | g9 g@ g A8 A 0 Q- AHEUS JIWAE
Piead qIagIE HAgag W () 14 ASAHGIGRATA I Al AGTAIR
mnissg @i | gefaMsiigd f¥sa S oigg g9 | gudi qR fatrgsiadr
dizad FR 49—3 | "eTel® @1y AE IW KW SAq). Faw addl g
gyl ai‘ai‘ag WG x HAnEg: gEasvIa: WedlHal wag yanoi: | e
ggIeg A1l g4 S: gel ¥ag: | 4 — — I FeAaleia &2 g Iatad 741
i wear @ § B A1 32 JEARAER | g | P HAg: |l

The MS %o is read and corrected by some scholar from beginning to end.
The same man has given Sanskrit Chaya of the Prakrit passages of the play upto
folio 24 and has occasionally added very brief explanatory notes, which have
been printed at approp_r_iatg places Maqug with variant readings. . MS Alo is cor-
rupt and fragmentary. Here and there a few passages are missing in both the
MSS. But fortunately both the MSS belong to different -{families, and -what is
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missing in one is available in the other. Passages which are thus missing in
either of the MSS are printed in the text between index-finger signs (‘e.g. on pp.
15, 29, 81, 96, 103, 133, 136, 155 and 20, 77, 78, etc.) and relevant remarks are
added in the footnotes. The readings which are missing in both the MSS but
arc reconstructed by the editors are printed in square brackets.

- MS %o is complete excepting a few places and is on the whole superior to
Aro. MS %o was, therefore, adopted as the basis of the text. Its unsatisfactory
readings are, however, replaced in the text by better readings from MS #ro and
given as variants in the footnotes.
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