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Foreword

We take great pleasure in publishing
Rampanivada's Usaniruddham in the Shwetambar
Murtee Pujak Jaina Boarding Series of the Sharadaben
Chimanbhai Educational Research Centre, Ahmedabad.
The original text by Ramapanivada has been here
edited by Prof. V. M. Kulkarni, a renowned scholar in
the field of Prakrit studies.

Usaniruddham 1is a primer for beginners who
want to learn Prakrit language. It is well-known as
text often prescribed by Departments of Prakrit in
various universities in India.

The Institute feels particularly happy on the
occasion of the publication of this book, for it was
not available to the students for a long time, as it
was out of print.

The Institute owes special thanks to Prof. H. C.
Bhayani, eminent scholar and linguist, and to Prof. K.
R. Chandra, well-known scholar, for their help and
guidance in this project.

To Prof. Kulkarni we express our special sense
of gratitude for granting us the permission to publish
the text in this format.

We would like to thank Pt. Mrigendra Nath Jha
and Shri Naranbhai Patel for carefully reading Theough
the proofs, and also Shri Akhilesh Mishra, Computer
Operator, who has set this text.

Jitendra Shah
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Preface

Decades ago I taught this Prakrit Kavya Usaniruddham to
the undergraduate students at the Gujarat College, Ahmedabad. I
then had prepared its tentative translation for my use. Dr. ANN.
Upadhye, my professor at Rajaram College, Kolhapur (1936-
1942) had ably and critically edited this work and published it in
the Journal of the University of Bombay (1941). After going
through my tentative translation of the First Canto he had
expressed his desire that I should bring out, on the lines of his
edition of Kamsavaho, an edition of this Prakrit Kavya. However
as I was pre-occupied with my studies in Alamkara Sastra and
Aesthetics I could not take up his suggestion. After years when we
had met at the University of Bombay in connection with a meeting
of the Board of Studies in Sanskrit, Pali and Prakrit he had gently
reminded me of the suggestion he had made in the past. I must
confess, however, that as I was busy with another project I had no
time then to think of bringing out an edition of Usaniruddham as
suggested by my old Professor, however dear he was to me.

Now, comparatively I am free. So I decided to bring out
this edition and honour the wish of my Professor when, alas, he
is not here to see it

Fortunately for me, the papers giving my tentative
translation were lying with me, though not in a good condition.
Before finalising the translation I requested my friend, Dr.G.S.
Bedagkar, formerly Professor of English and Principal, Vidarbha



Mahavidyalay, Amaravati, to go through the translation. He was
in a way a student of Prof. Upadhye as he too was in Rajaram
College but more than that a good neighbour and close friend of
his when he was associated with him in academic bodies of the
Shivaji University, Kolhapur. He readily accepted my request,
spent hours going through the tentative translation and holding
discussions with me. Dr. Bedagkar disdains a literal translation
and made valuable suggestions to improve it in keeping with the
English idiom and the spirit of that language. I have no words to
express adequately my debt of gratitude to him.

I express my sincere gratitude to Professor H. C.
Bhayani, a great lover of Prakrit and President of the 'Prék‘rit
Text Society, Ahmedabad who took keen and personal interest
in the publication of this Prakrit Kavya. But for his active
interest in Prakrit Studies I do not think this work would have
seen the light of the day.

I offer my sincere thanks to my young friend, Dr.
Jitendra Shah, Director, Sharadaben Chimanbhai Educational
Research Centre, Shahibag, Ahmedabad for undertaking the
publication of this work.

I very much hope the present edition receives warm
welcome from the world of scholars working in the field of
Sanskrit, and more particularly, Prakrit Studies.

V. M. Kulkarni

25 October, 1995
5, Suruchi Society, Dixit Road Extension,
Vile Parle (East) Bombay : 400 057.



INTRODUCTION

1. CRITICAL APPARATUS!

The text of Usaniruddham, presented here, is based on
the transcript made from the Ms. No. 2817, belonging to the
Government Oriental Mss. Library, Madras. I got this
transcript through my friend Dr. V. RAGHAVAN, Sanskrit
Department, University of Madras, Madras. It contains 94
sheets written on one side only. I am assured that it is a
faithful copy of the original, and the gaps, etc., in the
transcript are all inherited from the original Ms. The copy is
checked by another reliable hand, and there are marginal and
interlinear corrections in red ink. Some of them are based on
the careful and revised reading of the Ms., and I have taken
them into -account in settling the text. There are some other
marginal suggestions which are accompanied by a question
mark, but they are not treated as a part of my critical
apparatus. Some of these suggestions are intelligent, but
many of them betray a tendency to Prakritise the Sanskrit
Chaya. ‘

The Ms. in the Madras Library, I am informed, is in
Devanagari characters; and it is evident from the transcript
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that it is corrupt in many places. From the confusion of
certain letters, etc., I am inclined to suggest that the Ms. in the
Madras Library might have been copied from some Ms. in the
Malayalam characters. "

The transcript contains the Prakrit text as well as the
Sanskrit Chaya of Usaniruddham. In fact the Chaya is written
first in two or four lines according to the metres,and then
comes the Prakrit text. This reverse order that the Sanskrit
Chaya precedes the Prakrit text is interesting, if not strange
and contrary to the usual practice.

The transcript does not contain any numbering of the
verses which are distributed over four Sargas or Cantos.
According to my numbering, there are 77 verses in the First
Canto, 58 verses in the Second Canto, 63 verses in the Third
Canto and 82 verses in the Fourth Canto. Thus the total
number of verses comes to 280. The text has not come down
to us intact, exactly in the form in which it left the hands of
its author. There are clear indications that some verses are
altogether lost at the close of the Second Canto : The Prakrit
or Sanskrit colophon found at the close of Cantos One, Three
and Four is conspicuous by its absence at the close of the
Second Canto. Following the conventions of the Kavya the
author changes the metre at the end of Cantos One, Three and
Four, but no such stage is still reached in the case of the
Second Canto. The Ms. has suffered a huge confusion at the
close of Canto Two : many verses, with or without Chaya and
partly intact and partly mutilated, from the Third Canto are
added there in a strange disorder which covers pp. 43-54 of
the transcript and which must have resulted from the
confusion of leaves in the original. These additions are noted
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below in details. One feels that the current of the story has
stopped abruptly and a few more verses would have happily
concluded the Canto. Lastly, as indicated below, the author
is closely following the order of events given in Bhagavata X.
62-3; and by a close comparison it is quite plain that we
wanted a few more verses at the close of Canto Two to cover
the contents of Bhagavata X. 63.24-30.

Besides this gap at the end of Canto Two, the form of
the text is all right for all appearance. The only other gap of
one line that I could spot out is at iv. 72 in the second line.
The Sanskrit Chaya is altogether lost, and the first line too is
partly corrupt. The second line is somehow made up by
twelve letters, which, really speaking, are a corrupt version of
the last twelve letters of iv.71. So I thought it better to keep
that line blank, and I have given those twelve letters in the
foot-note. '

It is necessary to note some details about the
additional verses repeated at the close of Canto Two.
Irregularity begins after verse No. 57. After a line and a half
of the Chaya of ii. 58, there follow three lines and a half from
the Chaya of iii. 60, and then we have ii. 58. Thus it is plain
that the major portion of the Chaya of ii. 58 is lost altogether.
Thereafter we have the following verses from Canto Three in
the order shown below : Chaya-iii. 61 (Chaya has lost one
line); Chaya-iii. 59; only a few words of the Chaya-iii. 60;
only Chaya of iii. 58; ¢ & d of the Chaya of iii.55; iii. 58;
Chaya-iii. 56; a & b of iii. 57; blank space; only Chaya of iii.
53; Chaya-iii. 54; Chaya-ii. 51; iii. 55; Chaya-iii. 52; only
Chaya of iii. 49; iii. 53; Chaya-iii. 50; blank space; mutilated
Chaya of iii. 47; iii. 51; Chaya-iii. 48; blank space; iii. 49
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mutilated; Chaya-iii; mutilated Chaya of iii. 47,43; iii. 47,
Chaya-iii. 44; Chaya-iii. 45; Chaya-iii. 42; Chaya-iii.43;
Chaya-iii. 40; Chaya-iii. 41; Chaya-iii. 38; only Chaya of iii.
39; only Chaya of iii. 36; iii. 39; Chaya-iii. 37; a & b of iii. 38;
Chaya of iii. 34; blank space; Chaya-iii. 35; Chaya-iii. 32;
Chaya-iii. 36; Chaya-iii. 33; only Chaya of iii. 30; blank.space;
Chaya-iii. 34; Chaya-iii. 31; only Chaya of iii. 28. After this
the Third Canto begins, and therein these verses are found in
their regular order. The sequence of the repeated verses,
partly regular and partly inversed, shows the nature of the
original Ms. which had small pages with some two verses on
a page and they were misplaced.

2. PROCEDURE OF TEXT-CONSTITUTION

The Prikrit text given by this Ms. is so corrupt and full
of scribal errors that for months together I was hesitating
whether the Text should be published from a single Ms. I tried
my utmost to trace some other Mss., but I was not successful.
One point ultimately weighed with me that if I put forth a
tentative and readable text, quite authentic within the limits
of the material, some interested scholars might use my efforts
in building a better text when some more Mss. are accessible.
In various respects Kamsavaho and Usaniruddham are closely
related with each other; and having edited the first,2 I thought
that I should place this work also before the students of
Prakrit literature at an early date.

In the Prakrit text the Ms. uses [ for | almost uniformly;
sometimes § and n are preserved; anusvara and para-savarna
are indiscriminately ued; and m is retained at the end of a
pada. I have corrected § and n, but preserved [ only in the
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foot-notes. I have used anusvdara uniformly; for reasons
explained elsewhere,? I have added avagraha in some places;
and for facility of understanding, in many places I have
separated the members of a compound-expression by hyphens.

In the wide range of scribal errors certain tendencies .
are quite manifest : (i) No rigorous distinction between long
and short vowels is maintained, but I have normalised them
according to recognised rules of Sanskrit and Prakrit
grammars. (ii) Usually the Present 3rd p. sing. termination i
is shown long at the end of a pada; but I have made it short
in view of the grammatic needs, the reader being quite free to
pronounce it according to metrical needs. (iii) At times we
find a long vowel compensating the following double
consonant, for instance, bhaddasa for bhaddassa; at times an
anusvdra is compensated by a long vowel, for instance, sigara
for simgadra; many a time an anusvara and the doubling of the
following consonant are freely interchanged, for instance,
jimse for jisse and laakkuranam for laamkuranam. These
points I have corrected in the light of the Sanskrit Chaya and
the illustrations recorded by PISCHEL in his Grammatik der
Prakrit-Sprachen (Strassburg 1900). In a few typical cases I
have given the actual readings in the foot-notes. (iv) Vowels
a, i & u are mutually confounded in some cases; and at times
a confusion is seen between i & hi, k & t, kh & gh, g & m, ch
& jh, th & dh, and p & v. In some places intervocalic y is
retained possibly under Sanskrit influence. Such cases I have
treated in the light of what we know from Prikrit grammars;
in those cases where I thought that difference of opinion was
not unlikely I have noted the actual readings of the Ms. (v)
The cases of the interchange between t and d I have cautiously
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handled. This point has assumed some dialectal significance.
As far as possible I have been faithful to the Ms. and whenever
any improvement is made, I have noted the actual reading in
the foot-notes. (vi) In many cases intervocalic t and th are
changed to d and dh but in a few cases our Ms. retains them.
Mostly I have softened them, and in some crucial cases actual
readings are recorded below. (vii) The Ms. often spells ghgh,
thth, etc., but I have uniformly followed Hemacandra’s rule
(Siddha-Hema. VIIL ii. 90) and written ggh, tth, etc. (viii)
Sometimes Sanskrit nt, nth, nt are changed to nd, ndh, nd
usually against the rules of Prakrit grammars. I have
normalised these forms noting the actual readings in many
cases. (ix) Conjunct groups which are expected to be nh, mh,
and which are so elsewhere in the text, are sometimes
represented by nn, mm. I have corrected them noting the
actual readings in a few cases. (x) Lastly the copyist exhibits
a subconscious urge to Sanskritise syllables and words. - This
is a tendency which is sure to nonplus an editor working with
a single Ms. I have dealt with such cases after scrutinising the
occurrence of similar words elsewhere in this text. Isolated
cases are allowed to remain as they are in the Ms.

Our author belongs to the last period of the history of
Prakrit literature; and on the whole, apart from isolated
irregularities and scribal errors, it is expected that the
language of the text should conform to the recognised
linguistic tendencies of Prakrit and to the rules laid down by
Prakrit grammarians. With this guiding principle I have
faithfully studied the Ms. and detected the above tendencies
which underlie many of the errors. They are all set right with
the help of the Chaya, in view of the metrical necessities, in
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the light of the illustrations noted by PISCHEL’s Grammatik
and after taking into account similar cases from Kamsavaho
because both the works belong to the same part of India, to
the same period of literature and possibly to one and the same
author. In such cases where grammarians give alternative or
optional forms and where I entertained even a slight suspicion
that it is not unlikely that others might have some other
alternatives to suggest, I have carefully noted the actual
readings below in the foot-notes.

The scribal irregularity which has repeated some thirty
verses of the Third Canto at the close of the Second Canto has
given an opportunity to the editor to test the correctness of
the procedure of text-constitution adopted by him. In fact for
iii. 31-62 the Ms. supplies a double version of the same
verses : I have adopted one reading and relegated the other to
the foot-notes with the word “Also”. A careful study of the
readings accompanied by the word “also” shows that the
tendencies detected are quite right and the scribes themselves
are responsible for many errors some of which, I think, might
have arisen out of the orthographical similarities, etc., of some
South Indian script (possibly Malayalam, as I have suggested)
through which the original Ms. has been handed down. My
changes of t to d, ndh to nth, mm to mh, etc., are clearly
justified by the alternative readings available for this portion.
In the case of these verses the number of my independent
improvements is negligibly small. I would request the critical
readers to study the readings on iii. 31-62 specially to get an
idea of the nature of the text and its dialectal characteristics.

Most of the verses can be satisfactorily construed, and
some of them offer a pleasant and refreshing study. In spite
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of the help given by the Chaya a few verses present some
difficulties here and there; but I believe that they can be easily
overcome when some more Mss. are brought to light.

3. THE AUTHORSHIP, AGE, ETC., OF THE POEM

The Madras Ms. does not mention the name of the
author of Usaniruddham and therefore we have no definite
evidence at all about the authorship of the poem. M.
KRISHNAMACHARIAR* plainly attributes the composition of
Usaniruddharm and Kamsavaho to Rama Panivada, but he
adduces no specific evidence. Mahakavi Ullur S. Paramesvara
AIYAR, Trivandrum, also informs me that Rama Panivada is
the author of these two Prakrit works. It is on the authority
of the opinion of these two scholars I included Usaniruddham
among the works of Rima Panivada.® As long as there is no
evidence to the contrary we may assume that Rama Panivada
is the author; and this assumption gets positive support from
the linguistic, stylistic and other similarities between the two
texts. There are some common words. forms and phrases that
possess special interest : ammaka for asmadrsa (U. iv. 23,
K.i.37) ahake for aham (U.iii.7, K.ii.6), amkana for angana
(U.ii.56, K.ii.38) kamani for kamaniya (U.iv.79,K.ii.19),
kuamada for kodanda (U.i.48,K.i.57); compare forms like
vanatthaliam (U.i.14) juhi (U.ii.34), etc., with amkanatthaliam
(K.ii.38), dikkhu (K.iv.41) etc., and phrases like visatta-
kamdotta are seen in both the works (U.i.16,K.i.41). Some
ideas too are strikingly similar : compare U.i.37 and K.ii.16,
U.iii.62 and K.iv.37, etc. And lastly salutation to the Guru is
found in both the works (U.i.5 and the concluding colophon
in K.). The handling of the Prakrit language is much alike in
both the works. These common points by themselves do not
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prove common authorship : at the most they might indicate
mutual or common influence. To assert Rama Panivada’s
authorship, we must await the discovery of some more Mss.
and see whether they state anything definitely. The Mss. of
both these works hail from the South. That Usaniruddham is
a late work can be very easily admitted by comparing it with
Kamsavaho, especially by studying the common linguistic
tendencies; and if we can prove Rama Panivada’s authorship
definitely, then we might assign this work to the middle of the
18th century A.D.

If Rama Panivada is accepted as the author of
Usaniruddham and Kamsavaho, a question may be asked as to
which work he composed first. Absolutely no direct clue is
available from the texts, nor any one of them has got anything
like a.reference to the other. In the biography of Riama
Panivada we do not get any information about the time when
they were composed. Thus therefore any answer to the above
question will be a matter of opinion deduced from the
subjective evaluation of the contents of these works. In the
Usaniruddham the author offers an apologetic explanation
about his composition in Prakrit; he still feels that he is too
small to be taken to task by the jealous critic; his elaboration
of the amorous sentiment is somewhat shallow, and one feels
that the topics are being handled by one who has not still
reached the serenity of advanced age; the number of metres
of long lines is comparatively small in this text; and lastly
there are very few verbal devices in this work. On the other
hand, Kammsavaho offers no apologetic explanation of any sort,
nor does its author take any cognizance of the critic; in his
descriptions of the lamentation of Gopis, who are separated
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from Krsna and reminded of their past pleasures, the author
shows a good deal of restraint; the devotion towards Krsna
developed in this poem certainly indicates an advanced age
and a mature mind; the number of long metres is very great
and they are ably composed; and lastly the flow of expression
shows the author’s confident genius capable of using many an
embellishment of sound and sense with much ease.- In the
light of the abO\)e considerations I would suggest that
Usaniruddham is composed earlier in life and Kamsavaho at an
advanced age (in case both of them are written by the same
author). I am fully aware of the limitations of a subjective
approach like this, so I cannot be dogmatic on this point.

4. SUMMARY OF THE CONTENTS

By way of opening Mangala the author solicits Ganesa
for his favour, requests Sarasvati to flash in his mind and
offers salutations to I$vara-Parvati, Narasimha and the
Teacher in poetic language (i.1-5). The contents are
important and not the words: so the learned are not
particular about the language, Sanskrit or Prakrit. The author
feels that great men would not feel any jealousy towards him
who is of moderate intelligence : the lions respond to the
thundering of clouds and not to the croaking of frogs. This
poem is being composed to glorify Vasudeva (i.6-8). Krsna-
Vasudeva was born in the family of Yadus; and like darkness
by the sun, Pralamba, Kesin and other Daityas were destroyed
by him. Kamsa was a thorn to the earth: Krsna rooted him out
and healed the wound by the medicine of religious
preachings. To forget the separation of Vaikuntha he built a
golden palace in the ocean. His spouse was Rukmini who was
the very bow of the god of love. Like a mango-sprout in the
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spring, a son, Pradyumna by name, was born to them (1.9-14).

Pradyumna had a son Aniruddha the second
embodiment of Madana who was consigned to flames issuing
from the eye of I$vara. His handsome figure was once seen
in the dream by Usa, the daughter of Bana. Like a creeper
entwining a mango-tree, she embraced him closely and
affectionately; but she woke up and, not seeing the beloved
there, began to lament restlessly on her bed (i.15-8). When
she was complaining against his sudden disappearance as if
ordained by adverse fate and when she was yearning to meet
him, Citralekha, the daughter of Kumbha, took her by the
hand and asked her why she was weeping and who was her
beloved., Further she requested her to take courage and
disclose to her the person whom she was invoking (i.19-24).
Then Usa tells her the fact that she saw in her dream a
brilliant and handsome youth who embraced her and
suddenly passed out of sight throwing her into the flames of
separation (i.25-7). Citralekha assured Usa that her desire
would be fulfilled, painted the various youths in the three

“worlds on a picture-roll and introduced them to her, one by
one, by their names so that she might recognise him who had
captured her heart (i.28-34). Usa saw Krsna impatiently,
Pradyumna she viewed with an eye of attachment, and when
she glanced at Aniruddha, she was horripilated and felt
bashful. Detecting her attachment, Citralekha congratulated
her on her fitting and worthy choice and promised to bring
Aniruddha to her through her miraculous powers like a bee
attracted by flowery fragrance or a gazelle by a sweet song
(i.35-8). Citralekha appreciated her choice, came to
Krsnapura, saw the handsome prince asleep at night,
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miraculously carried him to the town of Sonita, and conveyed
him to the apartment of Usa informing her that here was the
person seen by her in the dream (i.39-42). As they formed a
worthy couple and as they were all alone, Citralekha
requested her to sport freely with him, and instructed her that
the Gandharva form of marriage was quite proper for them
that were mutually attached (i.43-5).

Aniruddha woke up and could not understand all this,
whether it was an illusion, a dream, jugglery or .delusion.
When he was confused by viewing the moonlike face, the
graceful physique and the brilliant figure of this unknown
lady, Citralekha introduced Usa to him as the daughter of
Bana and as a present sent to him by the god of love.
Citralekha informed him how he was brought, inquired .of
them both what more they expected from her, and lastly
requested them to enjoy the love-sports (i.46-53).

Aniruddha received Usa with great affection; and both
of them enjoyed various love-sports with thrilling joy (i.54-
58). From specific sounds the servants suspected that some
one was trespassing the sanctity of a maiden’s apartment and
reported the matter to Bana who, trembling with rage and
burning with anger, rushed to the room of Usa (i.59-62).

Seeing that comely couple diverting itself with dice,
the king with excessive anger asked the prince his name and
how he could come there with such an audacity. He expressed
his desire that either the prince should go away if he wanted
to live, or he should face the fierce arrows of the king if he
wanted to die. The prince ridiculed his boast and warned him
that the grandson of Krsna was quite capable of protecting
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himself with his Gada or club (i.63-69). There ensued a fierce
battle between the two, and the prince was successful in
preventing by his club the arrows of the king. Finding the
prince invincible, the king arrested him with his Pannagastra
or Serpent-missile. When he was imprisoned, Usa wept
bitterly over her sad lot, cursing herself that she became the
cause of his imprisonment. Citralekha consoled her that
everything would be all right soon. Not minding his arrest,
Aniruddha lived quite happily in a part of the palace of that
princess (i.70-77).

Krsna was sorry at the loss of Aniruddha. He saw the
saint Narada of flashing personality coming to Dvaravati; he
greeted him respectfully and informed him how every one was
miserable at the unfortunate loss of Aniruddha who could not
be traced anywhere; and he earnestly hoped that the saint
would lighten their grief by giving some information about the
missing prince (ii.1-7).

Narada smiled at Krsna’s words and consoled them all
by informing them that the prince was alive but was
imprisoned by that wicked Bana, the son of Bali, to whose
daughter’s. apartment he was miraculously carried (ii.8-11).
With Mahesévara at his gate, Bana, who is a bane to the Vipras,
is invincible; so Narada requested Krsna to crush him and
rescue Aniruddha. Krsna was enranged and marched
surrounded by his army and led by Balarama (ii.12-5). As the
army marched on, there was dust everywhere; there was
lightning of sword-flashes; there were clouds in the form of
black elephants and there was the thunder of the drum-sound.
The whole scene reminded one of the rainy season. After
crossing the ocean, wilderness, mountains, etc., the army
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reached Bali’s metropolis; and the town of Sonita was
completely besieged to the great confusion of the citizéns
there (ii.16-21). Hara was encouraged by his attendants and
began the battle, at the gate, being completely equipped with
his bow, etc. He frowned with anger, mounted the bull, and
marched on with his followers against the oceanic army of
Yadavas (ii.22-9). There ensued a terrific battle between
Pradyumna and Kartikeya (ii.30-2).

Bana came to the field of action, but his arrows were
soon overpowered by those of the enemy (ii.33-4). I$vara
occupied himself in a severe arrow-to-arrow fight against
Janardana, and it was an engrossing sight for gods. The Wind-
missile discharged by Krsna was swallowed by the serpents in
the matted hair of Iévara, while the Serpent-missile of the
latter was smashed by the chariot of the former. The Fire-
missile of Krsna was cooled down by the water of the Ganges
on the head of I$vara, while the Darkness-missile of the latter
was overpowered by the brilliance of Krsna’s disc. The fire
from I$vara’s eyes consumed the Water-missile of Krsna who
then discharged his Swoon-missile that brought a temporary
faint on I$vara and made all his followers flee from the field
(ii.35-44). Finding that his elephant was crushed by Balarama,
Bana rushed against Krsna but ‘had his weapons destroyed one
after the other and was made delirious. Kottavi, the mother
of Bana, intervened; so Krsna had to return, and Bana went
home (ii.45-51). When I$vara sent forth a distressing demon,
Three-headed Fever, Krsna immediately reacted it by another
demon, a counter Fever of Four-arms (ii.52-8). '

[Both the Fevers tried to overpower each other, but at
last Iévara’s Fever was overpowered by that of Krsna. With all
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humility I$vara’s Fever offered prayer and submission to Krsna
who was pleased and consequently recalled his Fever.]®

Once more Bana, who appeared with his thousand
arms like a Salmali tree, marched proudly to the battle field
in his invincible and splendid chariot and challenged the
strength of Krsna by announcing the power and the
achievements of his arms and the boon obtained by him from
Isvara. He reminded Krsna how he had deceived Bali, and so
he would conquer him now and bring all the fourteen worlds
under his control. Krsna greeted his impossible plans and
warned him not to talk in vain but to act the part of a hero
(ii.1-15). In the very presence of I$vara and to the sensation
of all the Pramathas there ensued a rigorous fight between
Bana and Krsna. The war-trumpets of Yadavas and the twang
of Krsna’s bow filled the whole firmament. To the jubilation
of gods, Krsna cut off the arms of Bana and the fingers thereof
looked like serpents on the ground of a sandal grove (iii.16-
23). Seeing his devotee disabled thus, I$vara intervened and
appealed to Krsna’s kindness to take pity on Bana who was
already defeated. He praised Krsna’s merits and achievements,
though really indescribable, in glowing terms referring to his
Avataras ‘(Matsya, Kirma, Varaha, Narasimha, Vamana,
Parasurama, Rama and Krsna) and his outstanding feats
therein (iii.24-36). Further he lavishly complimented Krsna
for his loving personality, universal greatness and divine grace
(iii.37-9). Krsna was pleased and requested I$vara to praise
him no more, inasmuch as every one recedes into
insignificance when compared with the greatness of I$vara.
Krsna offered salutations to I$vara by recounting in glowing
terms his heroic feats,impossible to be achieved by others,
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such as the burning of Madana, destruction of Tripura, and
drinking of Kalakiita poison (iii.40-45). Krsna expressed his
surprise how I$vara could stay at the gate of Bana leaving his
mountain-residence. He announced that he did not intend to
kill Bana but wanted to smash his vanity; and he would allow
him to thrive with two arms only (iii.45-8). Then Bana, with
folded hands, offered a glorificatory prayer to Krsna and
sought his gracious shelter : like Prahlada he also deserved
Krsna’s favour, because now wisdom had dawned on him
(iii.49-53). Then Bana declared that he had given Usa in
marriage to Aniruddha and wished that both of them might
live happily like Rati and Madana. He hurried to his
daughter’s chamber, released Aniruddha with great pleasure
bestowed rich dowry on him, brought him with UsAé“ and
Citralekha to Krsna’s presence, and requested Krsna te greet
his grandson with the spouse. Bana once more saluted Krsna,
embraced the couple with affectionate tears and returned to
his residence (II1.54-60). Krsna affectionately greeted the
couple in his chariot which moved with a majestic dignity and
entered the town of Dvaravati with all splendour (iii.61-63).

The return of Krsna was a happy event to all the
citizens (iv.1-2). The ladies of the town rushed forth creating
a rustling noise of their ornaments to see Aniruddha
accompanied by Usa like the Sun accompanied by the Dawn.
Some were only half dressed and half-decorated, while others
had ridiculously misplaced the ornaments and toilets. They
went on the terraces to have a glimpse of the prince; and their
eyes, through the window holes, reminded one of bees from
opened lotuses. The sight of Aniruddha thrilled many of them
with ardent passion (iv.3-18). On seeing Usa and Aniruddha,
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old dames and elderly ladies were reminded of similar arrivals
of Rukmini and Krsna and of Pradyumna and his spouse in the
past (iv.19-20). The young girls, with a touch of jealousy,
greeted the happy bride and the bridegroom that formed an
ideal and worthy couple which stands for all that is loving,
befitting and glorious (iv.21-31). To them Usa assumed a
dignified appearance in his company. They reflected how
they formed -a glorious and noble pair and how their amorous
sports, enumerated in details in a poetic manner, would evoke
respectable envy in the heart of any one (iv.32-41). As they
entered the palace, they were blessed with usual rituals by
elderly ladies; and they were greeted with affectionate eyes of
Rama and Krsna. Soon their marriage festival took place; and
they began to enjoy, without any bashfulness, different
pleasures after which they were yearning for long. The poet
describes their amorous sports in details and item by item
(iv.42-51). In the meantime there arose the moon, the very
Siitradhara of their pleasure-dance. The prince sets forth his
reflections, addressed to his beloved, on the rising moon in
poetic terms instituting comparison and contrast between her
face and the moon and projecting various similes and
Utpreksas based on the physical and mythological details
about the moon (iv.52-80). Aniruddha and Usa spent many a
happy night in various sports. ‘In conclusion, the author
expresses his pious wish that Visnu-Krsna might bestow
happiness on all (iv.81-2).

5. THE SOURCE, FORM, ETC., OF THE STORY

The story about the marriage of Usa and Aniruddha is
found in some of the Puranas like Bhagavata, Harivamsa,
Padmapurana, Visnupurana, etc. The first two sources, namely
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Bhagavata X.62-3 and Harivamsa 11.116-28 practically cover
all the events incorporated in the poem Usaniruddhan. A close
comparision of the narration of events in this poem with the
versions of Bhaga. and Hari. clearly shows that our author is
following Bhaga; and some of the specific events (like the
reference to Gandharva marriage, the spelling Kottavi and not
Kottara) indicate that Harivamsa also might have been used.
So far as the facts of the story are concerned, Bhaga.” X.62.
12-35 may be compared serially with Usa.i.16-75 : the two
sections exactly correspond with each other. The opening
setting (Usd.i.1-16), the dramatic and dainty addresses in the
mouth of Citralekha in response to the observations of Usa
and Aniruddha (Usa.i.36-8, 42-5) : all these belong to our
author. Bhaga. X. 63.2 to 52 supplies the events for the next
two cantos; and the portion corresponding to verses Nos. 24-
30 of Bhaga. X. 63 is lost in our poem at the end of Canto Two
as noted above. Description of Narada and his talk with Krsna
(Usa.ii.1-8), the picture of Bana marching to the battle field
and his conversation with Krsna (Usa.iii. 3-19), description of
the Avataras (Usa.iii.29 etc.), Krsna’s compliments to Iévara
(Usa.iii.40-6), glorification of Krsna by Bana (Usa.iii.50 etc.) :
all these are additions by our poet. In the Fourth Canto there
are no events of the story as such. The canto opens with the
description of ladies and their reflections when Usa and
Aniruddha entered into Dvaravati (Usa.iv.1-42); then we have
an elaborate description of the amorous pleasures of the
married couple (Usa.iv.46-52); and lastly there are the
reflections of the prince on the rising moon addressed to Usa
(iv.53-80) : all these belong to our poem alone. Our author
wants not to enumerate the events but to present them in a
delicious manner like an artistic poet; and it must be said that



INTRODUCTION 27

he has sincerely tried to achieve his aim. In doing so, he has
laid under obligation the various classical authors in Sanskrit.
The amorous pleasures of the couple, the battle scenes, arrival
of Narada, the march of Krsna’s army, the description of the
Avataras, the confused state of the womenfolk when the
prince entered the town with his bride, the description of the
rising moon : all these situations remind us of corresponding
contexts in the works of Kalidasa, Bhiaravi and Magha. From
some common ideas in the opening portion I thought that our
author is influenced by Raijasekhara, but the common points
are very few.

6. ANTECEDENTS OF THE PRAKRIT OF THE POEM

We can now. accept Karisavaho and Usaniruddham as
the ‘typical and representative specimens of Prakrit
composition belonging to the last period of the history of
Prakrit literature. Prakrit literature is rich and extensive, and
embodies manifold literary tendencies and tracts of literature.
The development of this language too shows varied courses
and various results in different parts of the country
culminating into the growth of modern Indian languages.

Prakrit portions in the Ancient Indian drama, or the so-
called Sanskrit dramas, form an important tract of Prakrit
literature. Whatever may be the significance of the convention
of introducing the Prakrit dialects in the drama in later days,
one thing is certain that the convention has its roots in the
fact that in some strata of the Indian society the Prakrits were
spoken languages and the Indian drama originally reflected
the actual conditions that the Sanskrit, the polished or the
standardised speech, was confined to the social and religious
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aristrocracy and Prakrits were used by lower classes including
women. It is a travesty of the natural method of study that
nowadays we all study the Prakrit portions only from their
Sanskrit Chaya; and it is a sad sight that now and then one
comes across editions of plays from which Prakrit passages are
altogether removed.® All this means that the Prakrit passages
in the drama are almost neglected as specimens of Prakrit
language; and a close study of the variant readings shows that
the copyists exhibit a subconscious attempt to bring the forms
nearer Sanskrit wherever possible, sometime fail to
distinguish the verses from the prose portions, and rarely
mind the linguistic authenticity of these passages.®

The treatises on dramatic theory have unquestionably
recognised the use of Prakrits; and the earliest known text,
Bharatiya Natyasastra, gives elaborate rules which with minor
modifications are followed by later authors.!® Turning to the
actual practice, the Prakrit passages are available in the
earliest known plays, namely, those of A$vaghosa. Thus the
appearance of Prakrits in the drama is conterminous with the
beginning of the Ancient Indian drama so far known to us.
After Asvaghosa, Bhasa has used Prakrits in all his plays
excepting Ditavakya. Major portion of Mrcchakatikam is in
Prakrit. All the three plays of Kalidasa have Prakrits, and
there are some Apabhrams$a verses in the fourth act of
Vikramorvasiyam. Later play-wrights like Harsa, Bhavabhiti,
Visakhadatta, Bhatta Narayana and others have used Prakrits;
but one suspects that with most of the successors of Kalidasa
this writing in Prakrit was mechanical and their composition
in Prakrit was as good as the conversion of the Sanskrit
sentence into Prakrit. If great zeal was shown for Prakrits by
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Rajasekharas, it only means that he stands up to complain
against the general tendency of his age. Deep-rooted as the
dramatic conventions were, the Prakrits were being
introduced in their plays by post-mediaeval authors both in
the North and in the South; but the whole performance of
their Prakrit composition was a prosaic affair. These authors
studied some Prakrit grammar or the other and managed to
compose in Prakrit. By the time of Mahanataka or
Hanumannataka, Prakrit lost its conventional ground in the
Sanskrit plays.

The Prakrits in the drama are much stereotyped, and
for obvious reasons they do not show any linguistic evolution
as such. The texts were composed by authors who were
masters of Sanskrit language. These passages remained side
by side with Sanskrit passages giving an opportunity for the
copyist to contaminate the Prakrit passages by constant
Sanskrit influence. Originally Mss. of the texts of plays
without Chaya might have been there, and even now-we come
across Mss. which do not give any Chaya;!" but by the time of
Rajasekhara the practice of adding the Sanskrit Chaya had
come into vogue.'? All this meant that the Prakrit language
and style were cultivated by the play-wrights constantly in the
back-ground and under the influence of classical Sanskrit.

The above details have been stated merely to indicate
that the Prakrit language of Kamsavaho and Usaniruddham
requires to be estimated in the light of the so-called dramatic
Prakrits. After a detailed study of the language of Kamsavaho
I have arrived at the following conclusion : ‘To conclude, the
above facts indicate that Rama Panivada mainly follows
Vararuci’s Sutras, especially the first nine chapters, with the
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commentarie$ thereon; his dialect is influenced by the Prakrit
prose of the dramas; he shows a small number of words which
are further deductions from the known forms; and, as he
conceives the expressions first in Sanskrit, we find that many
Sanskrit forms are directly corrupted into Prakrit, that some
initial consonants are elided and that some initial duplicates
are retained.’® These observations practically hold good in the
case of Usaniruddham, and corresponding illustrations can be
easily gathered from the text. The text presented here is only
a tentative one, and the grammatical details can be better
studied after some more Mss. are collated. As in the case of
Kamsavaho this text too is not only accompanied by the
Sanskrit Chaya, but the Chaya is written first and then follow
the Prakrit verses. It is not unlikely if this Chaya also belongs
to the author himself. Authors like Rama Panivada were
themselves play-wrights and therefore required the study of
Prakrits. Being gifted poets their poetic genius expressed
itself in Prakrit too. So we have these two poems composed
in the extreme South and in the last period of the Prakrit
literature. If more careful search is instituted, many such
poems might be discovered in the South; and I appeal to the
South Indian scholars to keep their eye on them and bring
them to light to make the picture of Prakrit literature as
complete as possible.

7. METRES IN THE POEM

The following metres are used in Usaniruddham and
they are arranged here according to English alphabets :
Anustubh (72) iv. 1-72; Drutavilambita (1) iii. 62; Harini (1)
iv. 81; Malini (1) iv. 78; Maijubhasini (1) iii.63; Prthvi (1) iv.
80; Puspitagra (61) i. 77, iii. 1-60; Sardilavikridita (2) iv.
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73,82; Sragdhara (1) iii. 61; Upajati (76) i. 1-76;
Vasantatilaka (5) iv. 74-7,79; Viyogini, also called Vaitaliya or
Sundari (58) ii. 1-58. With regard to the Yati or pause, the
author is not quite rigorous; and we find such violations
especially between a and b and ¢ and d.* Judged in the light
of classical usage some irregularities with regard to the pause
in the verses of long lines are noticed.'® As in the case of
Kamsavaho no Arya is used here, though it is the predominant
Prakrit metre in early literature.

8. STYLE, ETC., OF THE POEM

Usaniruddham, like Kamsavaho, belongs to the class of
Kavyas or ornate poems. The author is not satisfied with the
mere narration of events in the manner of epic Puranas, but he
wants to serve them in a pleasant and artistic manner. The
authar expresses his ideas with a remarkable ease; and in many
cases natural similes automatically suggest themselves to him.
Now and then, especially in descriptions, long compounds are
used, but on the whole the expressions are pithy and simple.
The cry of separated Usa and the consoling words of skilful
Citralekha are intelligently expressed. The march of the army
and the exchange of different missiles have some epical dignity
about them. Amorous love is the predominant flavour in the
poem; and the details of the enjoyments of the couple, before
as well as after the marriage-function, are set forth in good
many details. Though the author has projected an interesting
scene of the confused ladies witnessing the procession of Usa
and Aniruddha, none of the sketches has any remarkable
exquisiteness about it. The description of the moon, though too
elaborate for the occasion, has a classical dignity about it. Many
of the conventional and mythological associations of the moon
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- are presented in quite a nice manner; and the section forms a
good essay on the moon. Poetic embellishments are seen here
and there, but they are not as remarkable as in Kamsavaho. The
number of metres used in this poem, as analysed above, is quite
moderate and proportionate to the length of the poem.

Footnotes :

1. This Essay is prepared during my tenure of the Springer
Research Scholarship, University of Bombay, Bombay.

2. Rama Panivada’s Kanisavaho, published by Hindi Grantha
Ratnadkara Karyalaya, Bombay,

3. Kamsavaho, Intro. p. 13,

4. History of Classical Sanskrit Literatilre, p. 257, para-
graph 177.

5. Kamsavaho, Intro., p. 23.

6. The text has lost some verses at this place. The con-
tents in the square brackets I have added here according to
Bhagavata which is being closely followed by our author.

7. I have used the Nirnayasagar Press, Bombay, ed. of
Bhagavata.

8. See for instance an edition of Bhasa’s Svapna-
vasavadattam, published by R.V. Hirekerur, Poona, 1938.

9. Hillebrandt has already complained against some of
these tendencies in his Preface to Mudraraksasa, Breslau, 1912.

10. KEITH : The Sanskrit Drama, pp. 335, etc.

11. See for instance the description of Mss. G.N. N2 and
K in the Preface to Vikramorvasiyam, edited by S.P. PANDIT,
Bombay, 1901.

12. KEITH : The Sanskrit Drama, p. 337.
13. Kamsavaho, Intro., p. 39.

14. See for instance i. 64 ab, and also some Puspitagra
verses in the Third Canto.

15. See for instance ijii. 61 a, iv. 73 a. 81 ¢, etc.
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Translation
CANTO 1

May Lord Ganesa who pleases the bees by his
elephantine rut as he pleases his devotees
(lit. supplicants) by various gifts, always and ever lead
you to your welfare, who are full of sincere devotion
for him. °

May the Muse flash in our mind—the Muse by whose
_ favour a person although suffering from the stupor of
ignorance is enlightened and weaves at his own
pleasure a poetic composition. -

I bow to that wonderful, divine couple, that exists in
a single body, and is of one mind, and having itself
conceived, exhibits the foundation (or glory) of the
sentiment of love in union.

May the Man-Lion enter our heart—the Man-Lion who
tore the chest of the lord of the Daityas,
Hiranyakasipu, and dyed his claws in brilliant red that
looked even more attractive than the moonlight
mingled with twilight.

I respectfully wear on my forehead the dust that has
been kissed by the lotuslike feet of my guru with the
hope that when he sprinkles on it the water of his
graceful favour when its seedlike particles would
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10.

11.

12.

USANIRUDDHA

sprout into a series of creeper like literary
compositions.

The basic function of words in any language (or
writing) is to convey a correct understanding of ideas.
Would it therefore matter much to the wise whether
the words are Sanskrit or Prakrit ?

Men of genius would not feel any jealousy towards
men like me who are dullards. The lions roar back to
the thunder of clouds and not to the croaking of frogs.

[ have written a poem on a minor theme like
Usaniruddha in which Krsna— the Lord of Yadus—is a
major figure. Any literary work where Vasudeva is
described (or presented) fails to give complete
satisfaction to its listeners, although heard again and
again.

Having been born in the ocean-born race of Yadu, the
Lord Visnu made the worlds lustrous by the glory of his
heroic deeds, bright like the moonlight.

From whom met their destruction the warriors of the
Lord of demons (Kamsa), viz., Pralamba, Kesin and
others (just as easily) as the masses of pitchy darkness
are dispelled by the sun with his irresistible lustre.

- (Krsna) who had pulled from (the flesh of the mother)

Earth the thorn, Kamsa, that had caused her
considerable pain and healed it by the soothing
unguent of Dharma.

Who founded on the sea the city of Dvaraka with
countless golden mansions, an abode of abundant
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13.

14

15.

16.

17.

18.

19.

pleasures to overcome his longing for his erstwhile

home- Vaikuntha.

and married the gazelle-eyed Rukmini, the princess of
Vidarbha whose charms were enhanced by many of the
qualities and who was a veritable bow-staff of Cupid.

He begot a son called Pradyumna on her and as the
spring brings joy to the wood by putting the mango
tree in fresh blossom, Krsna, the Miracle Man (maya-
manuja) delighted the whole world by giving it his son.

‘"Pradyumna, the Lord of Rati, was the second

incarnation of Cupid that was burnt with the fire
produced from his third eye by Samkara, begot on her
a son named Aniruddha.

" Once at night, Usa, the daughter of Bana, saw

Aniruddha in a dream. His eyes were large like
bloomed lotuses, his figure extremely handsome and in
complexion hé was dark like a rain-cloud.

She held him immediately with her branch-like arms
and pressed him with her breasts resembling bunches
of flowers. She hugged him as passionately as a
creeper entwines a young mango-tree.

Then that damsel all of a sudden awoke and not
finding that charming young man in her arms cried for
long, in her bed; the girl, greatly dejected, lamented
thus :

You have deserted me, inflamed with passion and in
misfortune. Where have you, O handsome one, gone ?
I saw your lotuslike face for half a moment only and it
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20.

21.

22.

23.

24.

25.

USANIRUDDHA

slipped away like the city of Hariscandra (fabled to be
suspended in the air).

In all eagerness I snatched somehow the pleasure of
kissing your bimba-like lips for a moment. But the
(cruel) fate deprived me of it the next moment as it
deprives bee of sucking the juice of flowers.

“Don’t be shy, O fine-eyed one, let me comfortably
behold your lovely and moonlike round face”—you
said in sweet words but you cheated me. Where have
you, O cruel one, gone ?

Citralekha, the daughter of Kumbhanda (the minister
of Bana) who was her friend holds Usa, the daughter
of Bana by the hand, Usa who was lamenting in these
and many other words and asks her the cause of her
lament.

“O Usa, you are talking simply nonsense, you are still
a maiden, how can there be your lover now (at this
age) ? You are a young maiden (only) ! Are you, O
Usa, suffenng from a hysterical fit? Don’t talk absurd.
Take courage.”

“Who is that young man that torments and for whom
you are wailing and weeping ? Tell me whether it was
all a dream. Don’t hide (the secret) from me, my girl.”

Thereupon the daughter of Bana replies in these
words : “I'll tell you, O Citralekha, the truth; in a
dream I saw a certain commendable young prince -
dark in complexion like the Tamala tree with a very
dark bark.
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26.

27.

28.

29.

30.

31.

32.

"1 gazed at him, who was decorated with an armlet, a

necklace, a bracelet and ear-ornaments, who had put
on yellow silk-garments, who had fine eyes, who was
wreathed in beautiful and gentle smiles and who was
all handsome.

Wantonly hugging me, a poor girl, with my courage
robbed by Cupid that hard-hearted one suddenly
disappeared and since then I am being consumed by
the fire of separation.

Hearing Usa’s words that shrewd Citralekha assured
her : “Away with your despondency ! O large-eyed one,
your desire will be easily fulfilled.

On a large canvas I paint all the youths in the three

.worlds who are endowed with all the excellences of

loveliness so that you may find out the ravisher of your
heart.”

Then on a large canvas, she paints in mineral dyes like
red arsenic, etc., the figures of all the worthy sky-
rovers, Danavas, mortals Nagas (lit. wind-eaters).

“This is Mahendra; that again is the Fire-god (lit. Fire);
this is Krtanta (Yama, the god of death); and that is
Nirrti (the god of death or destruction or the regent of
the south-western quarter); this is Pracetas (Varuna,
presiding deity of water); this one is Pavana (the
wind); this is the Lord of  wealth
(Dhanesa i.e., Kubera); and this indeed is Mahesa (the
great Lord Siva).

“Behold, O Usa, these are Gandharvas,
Vidyadharas,Yaksas, Raksasas, Daityas and others as
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33.

34.

35.

36.

37.

38.

USANIRUDDHA

well such as the blessed kings and Naga princes. Could
you find your lover among these ?

“Look at these Lords of Vrsnis who are the devotees of
Visnu; this one is indeed Krsna with a lovely apparel,
this is Balarama and that Madana (i.e. Pradyumna) and
this one is Aniruddha.”

“What blessed or lucky one among these could you
possibly have seen to your heart’s content in that
dream ?” Saying thus that Citralekha paints them
out, looking at the princess every moment.

On seeing Krsna she was full of curiosity; at the sight
of Pradyumna her eyes with lovely eyelashes became
wistful; and when she glanced at Aniruddha she was
horripilated and she bent her face down (all the more)
charming on account of shyness.

Noticing her in ecstasy at the recognition [of her lover]
Citralekha says, laughing, “Your heart is, O good girl,
as it is, on a worthy object as Rohini’s did when it
dwelt on the moon.

“Let Navamalika intertwine a young mango-tree, and
let a female crane unite with a dark cloud and you too
be attached to Pradyumna’s son (Aniruddha). The
union of the two, worthy of each other indeed — has
all the charm.

By my miraculous powers I'll bring over here, O Usa,
that grandson of Krsna (Aniruddha) as surely as the
fragrance of flowers brings a bee or recitation of a
song a gazelle”.
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39.

40.

41.

42,

43.

44.

45.

Assuring thus that princess, Citralekha went to
Krsnapura. There at night she found the handsome
Aniruddha asleep.

“It is only natural that Usa with large eyes resembling
bloomed lotuses should be enamoured of none else
but Aniruddha, the lovable son of the God of love—
exactly as Laksmi should yearn after none else but
Visnu — the slayer of the demon Madhu.” Thinking
thus —

That very clever Citralekha carries away that prince,
who was overcome with sleep, through her miraculous
power, and brings him to Sonitapura unnoticed by
anyone.

Taking him to Usa’s apartment she addresses her in
words very pleasing to hear, in fact, a feast (or a
delight) to her ears : Here is he, O Usa, whom you saw
in the dream [only] for a moment—but felt such a
strong attachment.

Now throw all your bashfulness to the winds and enjoy
all the delights of love with him, youthful curiosity
adding to them at every stage. Enjoy yourself as if you
are a mature lady in the company of her equally
mature lover.

This place is, O timid one, quite secluded and both of
you have passion for each other. The (only) witness to
the festival of sexual union of you two in your youth
would be the flower-arrowed [God of love] himself.

The Vedic triad (trayi means Veda-trayi—the three
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Vedas taken collectively) lays down various types or
forms of marriage. The form of Gandharva marriage is
proper for you, O daughter of Bana, who are deeply in
love with each other.”

At this point Aniruddha suddenly awoke. All astonished
he gazed at the maiden reflecting :

“O | what a great wonder the creator has created !”

Is it an illusion ? Or is it a dream? Or is it a jugglery ?
Or is it the delusion of my mind ? This gem amongst
women, the very embodiment of loveliness that shines
here !

Ah ! The spotless and-lovely moon; the two blue
lotuses under the two halves of Cupid’s bow and a ripe
(bright red) bimba fruit !

The golden creeper with the slender midriff, so slender
that it has almost become invisible but surprisingly
enough yet bears the two plump globes of charm, but
the bigger wonder is down below, the two delicate and
smooth plantain stems !

Is that a flash of lightning caught in a steady posture ?
Is that moonlight clad in huiman body ? Perhaps she is
the daughter of the ocean of Nectar bathing my eyes in
nectar !

“No, she is indeed the fair-limbed daughter of Bana”
Citralekha assured him, when she observed that he had
fallen in love with the princess. “The god of love makes
a gift of her to you.”
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“She told me she had seen you in a dream. By my
magic I brought you here. What more would you want
me to do to make your life with her more enjoyable ?

“Full of frolick as you are, enjoy all kinds of love games
with her. She is equally fond of them. Like a royal
swan around a lotus plant or like the moon in the
company of a (cloudless) full-moon night, enjoy all the
fun.”

This pleased him much— in fact, he plunged himself
deep in the ocean of pleasures. He held Usa’s hand and
meant to pull her into a close embrace. She was
thrilled, her eyes had a languid look and her speech
came haltingly in a lovely stutter.

At his touch her body, every inch of it, had gooseflesh
and she trembled like a Kadamba branch that has been
studded with buds at the touch of the eastern breeze.

He seated her on his lap and forcibly hugged her and
kissed her mouth having a red lower lip which out of
shyness was bent towards her shoulder.

Then in due course (not without the maidenly coyness)
she gradually reached the stage (in love’s enjoyment)
in which she pressed her breasts on his chest, fixed her
eyes on his face and favoured him with pouted lips so
that he could have the fill of his pleasure.

As the bride and the bridegroom, skilled in the art (of
love) were sporting secretly in that apartment with
their hearts warm with love and both averse to
separation even for a moment.
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The attendants looked suspiciously at the princess’s
apartment and guessed that she had a lover inside with
her. They immediately rushed to her father, the king of
the demons, folded their hands and reported :

“A curse seems to have landed on us all, your Majesty.
Some one is at a foul game with your daughter. A
strong male voice deliberately softened to a whisper
couldn’t have led us to any mistake. From the
apartment of the princess come suspicious sounds of
constrained talk and the tinklings of the anklets. What
else could cause them but the éxcitement of love-
making ATheir passion has made them careless in their
behaviour. Blind passion !”

These words hit Bana’s ears like a sharp arrow; sorrow
burnt him and anger made him tremble. He rushed
towards his daughter’s room.

There at that time the lord of Daityas finds that bride and
that bridegroom endowed with lovely forms and worthy
of each other in their pure delicacy, playing at dice.

Almost forgetting his intense hatred, he looked in
wonder. He stood for a long time motionless like one
painted in a picture gazing at the Prince. Afterwards
getting wild he addressed him in harsh words :

I should like to know if you, O paramour of my
daughter, if you consider this region which very much
belongs to me, to Bana, to have no master at all ? How
could it be that you have not heard of my valour,
known throughout the world or of me, a thousand-
armed warrior ?
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You are polluting the daughter of Bana, the lord of all
the gods and demons. Who, who are you, committing
this vile and rash act ? And which way did you enter
this mansion heavily guarded on all sides as it is ?

Go away if you care to live, If you, however, crave for
death, fight with me. For the arrows of Bana are
known to be fierce in mercilessness against the guilty.

Thereupon the son of Pradyumna (i.e. Aniruddha) said
to Bana, the king of the demons: “Enough of your
bragging ! Why do you attempt to vanquish Krsna’s
grandson on the battlefield like a jackal a lion ?

“The man who is hit by my mace on his head will
hardly last longer than a minute. I call her (imy mace)
the sister of Yama'’s staff. See if you are strong enough
to withstand the might of a thunderbolt !

Thus ensued a fierce encoﬁnter [which was to last]
long between the two. Both were mighty, haughty and
full of hatred, they kept spewing insults at each other.

All the missiles which Bana with his thousand arms hurled
at him were instantaneously shattered to pieces by
Aniruddha (the son of Pradyumna) with his single mace.

When the Lord of Demons saw the young hero making
such dangerous moves and flourishing his mace in such
a threatening manner, he felt worried that it may turn
out to be a difficult proposition, he hurled at him the
serpent-missile and arrested all his bodily movements.

Binding that youth by his serpent-missile when that
Banasura quickly went away, the girl (Usa) wept
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bitterly crying : “Alas | O my lord, alas ! O my
handsome one, alas ! O my love !

“Alas, alas ! It is on account of me, the wretched girl,
that you are now brought to this (miserable) state by
my father. Or rather, by cruel fate; whom else can I
blame ?

“In vain do I long for fine enjoyments. Indeed I loath
this life of mine. what happiness can I possibly have
without you ? Alas, O my Lord ! It seems I live on only
for misery”.

“Be done with your grief, O Usa; your lover will
certainly be free : his grandfather is the Supreme Lord
of the univervse.” Citralekha cheered her up.

Aniruddha with his lotus-like eyes ' bloomed as the
light of Usa’s moon-like face spread on him. He stayed
in a part (corner) of that Usd’s mansion, disregarding
the humiliation of imprisonment.

Thus (ends) the First Canto in the (Poem)
Usaniruddham.

* Kk K



CANTO 1II

Now Krsna, the Lord of Laksmi, was overpowered with
grief and as he feared the death of Aniruddha, he saw
the saint Narada come over to Dvaravati.

Narada of fair complexion like pure crystal, with a
head full of matted hair, a little tawny like paddy
resembled the mountain of Kubera (i.e. Kailasa) tinged
by the glimmer of early dawn.

Krsna bowed to Narada, who praised him aloud to the
* accompaniment of the lute, set astir by the breeze. He
honoured him and seated him on a couch. He
addressed him in these words :

“My abundant merit, accumulated in many a past birth,
has borne fruit in that I could see your feet which
purify one of all sin.

All the Yadavas here belonging to the familes of
Madhu, Bhoja, Andhaka and Vrsni are
overwhelmed with grief as the young Aniruddha has
suddenly disappeared from sight.

That boy, perpetuator of our race, is not traced although
all the directions have been searched. After all who can
succeed in his efforts when fate is adverse ?

The burden of our grief is lightened, O illustrious one,
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at your [mere] sight. How will the sun-lotus wither
away with frost when the sun rises or comes up ?”

Narada heard these words of Krsna and understood
them to come only from his assumed human form; he
slyly smiled and respectfully addressed him in the
following profound words :

“Give up your dejection, O Lord, for that boy born of
Raukmineya ( i.e.the son of Rukmini) is alive. He is,
however, listen to me, held captive by that wicked son
of Bali (i.e.Bana).

As he was said to be seen in a dream by the daughter
of that Bana, her girl friend secretly carried him away
through her miraculous power.

Then that demon-Bana knowing this got wild and in an
encounter held him (Aniruddha) captive. In this
manner that son of your daughter-in-law is said to
have disappeared.

That Bana is a thorn in the side of (i.e.oppressor of )
Brahmanas, and’ has become invincible on account of
the strength of his thousand arms. He is also arrogant.
What more shall we say about him who has Lord
Mahesvara [ himself ] as his gate-keeper ?

Strike at (or kill) this great demon who is your enemy
and then set free the husband of Usa (i.e. Aniruddha).
Why do you, like an ordinary person, O slayer of
Madhu, connive at this insult ?”

These words spread in Krsna’s heart the fire of anger;
one could observe it in the sudden appearance of
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~smoke the way he knit his brows.

Then quickly Krsna set out of the city; he was led by
Balabhadra (i.e. Balarama) and surrounded by his
army in which Krtavarman and Satyaki were foremost.

The dust from the earth that was kicked up by the hoofs
of horses covered the clouds, the breasts, as if it was the
brassiers of the breasts of the virgins of the quarters.

The sword blades with their flashing brilliance, the
elephant columns presenting the contours of dark
clouds, the army drums producing the thundrous
sound, Krsna’s army looked like heralding the advent
of the rainy season.

) The Yadu army crossed the ocean by means of a

bridge; it destroyed trees on the coast and beat down
the earth by the stamping of their feet as it traversed
the forests.

The forces of Krsna being swift of foot quickly crossed
mountain-ranges, valleys and roads, and descended on
the palace of Bali.

The twanging sounds of bows and the sounds of
musical instruments greatly magnified by the
trumpetings of elephants all of a sudden filled the
people of Sonitalaya (i.e. Sonitapura) with panic and
bewilderment. :

Madhava (i.e. Krsna) besieged the city of his enemy
first with sounds of drums, then with mass of dust
rising from the march of his soldiers and finally with
his army.
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Then that door-keeper, god Siva, attended by a host of
goblins (Pramathas) and loudly applauded by Guha
(i.e. Kartikeya), Ganesa and Nandi started getting
ready for the battle.

He tied his matted hair with serpents—the matted hair
which had become dishevelled in his wild (or violent)
dance (tandava) at the end of the day, and the crescent
moon in which had slightly slipped and the heavenly
Ganga in which had felt lost. "

Releasing or loosening the lordly serpent which was
coiled like a bracelet and used as one, he fastened it to

~ his bow, Pinaka by name, which was bent down (by

him) with mighty force.

He fastened round his broad loins, looking glossy and
shining on account of the tiger skin — that was well-
fitted, extended and rugged — with a girdle of snakes.

The great god (Mahesvara) knit his brows in true anger
producing apprehension of the Cupid’s bow broken in
twain in the confusion caused by the fire from the
third eye of Siva (on the occasion of Madanadaha).

All at once he mounted his bull, white like the crystal
mountain and fierce in appearance by his sharp and
hoarse bellowing sounds, given out in joy.

His attendants too, highly enraged, and puffed up with
pride got ready for the battle in a moment and started
forth accompanied by Kartikeya; he had a Saktl (a
powerful missile, spear) in his hand and his mount was
a pea-cock.
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- Fearlessly they plunged into the deep ocean of Yadu’s

army, thronged or crowded with lofty waves of the
cavalry and the dreadful crocodiles in the form of
Balarama and Madhava (: Krsna).

Pradyumna and Kartikeya, with a peacock as his
vehicle, bent their fierce bows and fought with each
other covering the sky with showers of arrows.

The enemy’s arrows with various tips, which were
instantaneously thrown off or repelled by the blast of
the big, bright, wings of the peacock (the mount or
vehicle of Kartikeya). They could simply not reach
their target — the body of Visakha (i.e.Kartikeya).

Then that son of Rukmini (i.e., Pradyumna) pierced

_Guha (an epithet of Kartikeya) with sharp arrows

bearing sparks of fire and which on an earlier occasion
had pierced the vitals of the demon Sambara.

The demon Bana, who could confound his enemy with
missiles shot from his five hundred bows, engaged
himself in a combat with Yuyudhiana (i.e., Satyaki).

In the course of the combat the various types of arrows
of Satyaki in no time rendered the volley of Bana’s
arrows pale in lustre as the rays of the sun do the
clusters of stars.

Then that supreme god (i.e., Siva) himself rushing at
Janardana (i.e. Krsna) shot arrows fixed on his Pinaka
bow — the arrows that had made Tripura’s wives
widows.

The enemy of the demon Madhu (i.e., Krsna) too
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discharged arrows from (lit. which were joined to) his
well-strung $arnga bow — the arrows that had drunk
gluttonously the honey of blood of the demons Madhu
and Kaitabha.

Then there ensued a combat between the two (Krsna
and Siva), dreadful to look at as they both were
equally filled with anger. Indra, the lord of gods, who
was seated in his aerial car (above in the sky)
appreciated it with a nod of his head.

The gusts spreading from the Wind Missile, discharged
by Krsna violently shook the trees; but as soon as they
reached their faces they were swallowed by the
serpents that served as the decorations of Siva.

Hara (i.e., Siva) then discharged a Serpent Missile
furnished with feathers. From this missile spread out
multitudes of serpents; their poisonous hissings poured
forth flames. But Visnu's mount the eagle quickly
smashed them all (or better, swallowed them all).

The fires emanating with a flash and blazing from the
Fire-arrow shot (or discharged) by Krsna were put out
by the water of (the river) Ganga on Sankara’s head.

Then the world which was enveloped in darkness
arising from the ‘Darkness-arrow’ discharged by
Sambhu (i.e., Siva) was brightly (lit.powerfully)
illuminated by the great brilliance of Krsna’s
(Sudar$ana) Cakra (disc).

The fire from the (third) eye on the forehead of Siva
was quickly extinguished by the big rain-drops pouring
down from the world-dissolution clouds, produced by
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- the Varuna Missile discharged by Hari (i.e., Krsna).

In the course of the combat which had struck terror in
the hearts of even veteran warriors although it
increased Narada’s curiosity, Acyuta (i.e. Krsna) felt
enraged and hurled at Sankara the irresistible Swoon -
Missile.

When Siva, ornamented with a digit of the moon, was
momentarily stupefied and retired from the battle-field
and the six-headed Kartikeya too turned away, the
whole class of Pramathas (goblins) attending on Hara
(i.e., Siva) swiftly fled away.

Balabhadra (name of Balarama), the mighty lion
rushed at the violent or arrogant elephant Kumbhanda
who, being in rut, was wandering in a wayward

" manner and in the fight tore him up with his powerful

plough — the sharp teeth in his jaws—instantly.

Then the demon Bina, his eyes red with anger, rushed
swiftly at Krsna, the son of Devaki, with his many bows
pulled taut to shoot.

In the combat, the lord of Rama (another name of
Laksmi) i.e. Visnu-Krsna speedily broke to pieces, with
volleys (lit. multitude) of arrows the tall palmtrees of
his bows strung with or entwined with the creepers of
tough bow-strings in the jungle of Bana’s thousand
arms.

Bana the demon takes up a discus, a javelin, a knife, a
lance, a club, a sword or a mace to replace the bows
in his hands which Sauri (i.e., Visnu-Krsna) had
destroyed.
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Whichever weapon the infuriated and conceited Bana
had picked up, Krsna, the enemy of Madhu (the
demon), quickly smashed it to pieces.

Wounded by sharp missles, rendered weaponless, his
body smeared with streams of blood, the demon Bana
greatly distressed, appeared (lit. became) like a
mountain full of minerals.

[At this juncture] Bana’s mother Kottavi came out
hastily and stood between them (Bana and Krsna, the
two warriors fighting each other). Then the son of
Nanda (i.e. Krsna) retired, and Bana also entered his
mansion.

At this juncture there appeared on the battle-field, a
three-headed monster— a dangerous kind of Fever let
loose by Sankara—horrible in appearance, deformed in
body, disagreeable and screechy in voice and
frighteningly formidable in looks.

When that hostile Fever sent Yadu's warriors in
profound swoon Hari [in retaliation] sent forth a
mighty Four-armed Fever.

The Four-armed Fever of Visnu said to the three-
headed one as follows : “You are, O rash one, now
making your own ruin at my hands easy like a moth
who throws itself at a flame.

“To cure the disorder in the humours of the body
caused by fever the [best] physician is only another
fever. Is not the thorn stuck in the sole pulled out by
another thorn ?
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“You see now the valour of my arms [displayed] on the
battle field ! You may be three-headed ! But [with all
your heads] you [simply] cannot compete with me.”

The Three-headed one too said [in reply] something
like this : “Eh, hear me. I'll do here and now what is
dear to Kalahara (i.e., $iva) whereby the demon Bana
would gain prosperity.

How do you, O stupid one, expect (lit.desire, cherish)
to conquer me, the mighty servant of Sankara ? The
columns (or mass) of darkness might as well desire to
dispel the mass of the sun’s rays !

Then there came about a duel between them — which
produced loud noise, which shook the heaven and the

* earth and which was fought hand to hand, nail to nail,

foot to foot, tree to tree and rock to rock !

The Three-headed one, overpowered in the combat by
the Fever of Visnu (i.e., Krsna), and chased by him,
who was being beaten by him all along (who was
continuously striking him) fled all over the earth, the
heaven and the nether world, trembling [in fear all the
while].

That Fever created by Rudra, with its eyes brimmed
with tears and rolling in fear and with its vanity
subsided, resorted to Krsna’s lotus-like feet and praised
him :

“I am in distress. Grant me safety from thy Fever O
Madhava (i.e., Krsna). Plunged in the ocean of
indiscretion, I have been, indeed, vanquished (by your
Fever).
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I know you to be the Eternal (God), who creates,
protects (or supports) and destroys this world, and that
you are the cause of gods among whom the Blue-
necked (i.e. Siva), Virifica (i.e. Brahma) and Indra are
the foremost.

In your case who are by your very nature beyond all
gunas (qualities), O Lord, your conformity to the three
qualities is simply a transferred behaviour, like
fragrance and heat in the case of wind.

Everywhere in everything, living or non-living in this
universe your own spirit (life-giving
principle) pervades, O Lord, exactly like the oil in
sesamum seed.

“With you remaining present as spectator, your
inscrutable Maya dances about in various ways causing
(or spreading) doubt (and confusion) about
everything.

“Ever victorious is the prowess of your arms that are
dedicated to the task of protecting all the worlds, that
are decorated by the discus (Sudar$ana-Cakra) and the
conch (paficajanya) that resemble the lord of snakes
(i.e. Sesa) and that have captivated the glory of your
enemies — the prowess of your arms that is a veritable
conflagration burning the forest of sins of your
devotees.”

“We bow to you - with a sapphire - blue body, with a
moonlike face enveloped in the stream of moonlight of
your sweet smile, with large and long lotus-like eyes,
with the Kaustubha jewel flashing on your chest and
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decorated with a halo of lustre of the bejewelled
crown.

“We bow to you, O son of Devaki (i.e., Krsna), wearing
vanamala (a garland of wood-flowers) tinged red on
account of its having rubbed off the saffron applied to
the plump breasts of cowherdesses (young women of
Vraja district near Mathura), you, who dwell in the
hearts of those persons who have purified their lives by
good deeds.”

Thus pralsed by the Fever that was let loose by the
enemy of Madana (i.e. Sankara) Janardana (i.e. Visnu-
Krsna) was highly pleased, and with a gentle smile, he
spoke (the following) dignified words, each and every
syllable of which was steeped in the bright nectar of

* the lustre of his teeth :

“Hallo ! O Brahmana, great as you are, shed all fear
from the Fever I have produced. Ah ! you are the
creation of Sankara (lit. the enemy of the five -
arrowed) and, therefore, you are an object of honour
(worthy of honour) for us. (In fact) you have become
our friend and I am pleased with you. You have
accomplished (the tasks assigned to you), O Three-
headed (Fever) ! Now you may go happily wherever
your mind desires.”

Indeed in all the three worlds there shall certainly not
result any harm from you to the persons who would
remember this conversation between you and me. Our
favour will yield the desired object and remove any
disease (or pain). Go back now at pleasure, O wise
Three-headed Fever, in any direction.
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With these words he freed Trisiras (the Three-headed)
from the torment of Fever. As Madhava (i.e., Krsna)
stood on the battle-field he looked like the sun — that
by his hot rays destroys the blight of the frost and
makes the lilies in the pond bloom (lit - lustrous).

'i‘hus (ends) the Second Canto in the.(poem)
Usaniruddham. 4

* Kk K



Canto III

Now, once again Bana begins his march ahead. Bana,
who is desirous of fighting a grim battle, who looks
like a moving Vindhya mountain, with his thousand
arms looking like the various peaks and the bows
along with their strings like the trees (on the
mountain).

Bana who is irresistible with his sparkling arrows
mounted on the bent and strong bows rides a chariot
drawn by a large number of swift horses and that
produces deep thundering sound.

With shoots of rays of the pale-red gems set in the
array of armlets put on his thousand arms, he very
much appeared like a Salmali (silk-cotton) tree which
has put forth flowers on its branches.

Bana of dark-blue complexion that competed with
rainy clouds and the white umbrella that was held
over him looked like the sea reflecting the disc of the
moon that has just risen over it.

With his dark-blue body fanned by the constantly
moving chowries, Bana looked very much like the
stream of Yamuna with the kusa grasslands growing
luxuriously on both her banks.
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Instantly that Bana beheld Madhumatha (the destroyer
of the demon Madhu, i.e. Visnu - Krsna) who was
stroking the bow-string with his lotus-like hand and
gazing in his direction from the corners of his eyes
which were red with distinctly visible anger.

Quickly rushing against him he said : “How dare you
O son of a cowherdess, stand up to me ? Note it well
that I am neither the demon Naraka nor Kamsa. I am
Demon Bana, the son of Bali.

Havn’t you heard of the heroic deeds of mine (lit. the
power of my arms) ? My arms which have become
hard and callous (karkasa) on account of the scars
and wounds caused by (constantly) pulling the bow-
strings and have been puffed up with (pride and)
great happiness derived from pulling the hair of the
heavenly nymphs.

Listen again : These hands of mine with their extra-
ordinary skill of playing the drums at Siva’s dance
festival (or orgies) have won the rarest of honours of
the great god’s favour.

These formidable hands of mine that dragged Indra
and other warrior gods from their seats ! Now, they
have become so terror-stricken that discarding their
bodies they eat whatever oblations kings on the earth
offer them in sacrifices.

I have not forgotten how assuming the form of Vamana
(name of Visnu in his fifth incarnation when he was
born as a dwarf to humble the demon Bali), you
cheated my father who had becone feeble on account
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of old age and robbed him of his lordship of the three
worlds. Isn’t it ?

This is the most fortunate thing that has happened
today, you see. You have walked into the midst of the
forest of my thousand arms. As soon as I conquer
you—defeat you—in the battle I become the master
of all the fourteen worlds !

The lord of Indira (another name of Laksmi, wife of
Visnu)- Krsna replied to him : “This your proposition
sounds very well ! You will accomplish it only if the
forest of your arms is not destroyed, O demon !

You are impatient, Sir ! You would love to have the
pleasure of a swim in the ocean of a mirage ! (An

" impossibility indeed !!) and decorate yourself (lit. your

hair) with garlands of the fragrant sky-flowers !
(Another impossibility !!!)

“Of what avail is empty talk ? Show the power of
your strong arms by action. It will make you give up
in a moment your pride on being invincible here in
all the three worlds.

Then before the very eyes of Sankara, the destroyer
of Tripura, there began a terrific fight between Krsna
and the demon Bana filling the firmament with arrows.
But that was difficult to watch on account of the dust
raised by their fast moving chariots.

Then the troop of Pramathas (a class of Beings, said
to be goblins attending on Siva) bows down, is
delighted, dances, cries, laughs loudly, jumps, trembles
wavers, and goes through different states of feelings
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like excessive delight, joy and fear while watching their
combat.

The host of gods standing in the sky (to watch this
combat) sounded their own musical instruments and
this sound echoed the trumpeting of the scented
elephants and the loud beating of the drums of the
Yadu army (below on the earth). '

The massive sound of the Sarnga-bowstring pulled by
Krsna’s hand drowns all other sounds. This massive
sound conveyed the good news ta Aniruddha’s ears
like a relay of messengers that carried news from
momemt to moment.

Murari (the enemy of the demon Mura, i.e. Krsna)
with a sharp-barbed arrow cuts off the demon Bana’s
one arm as if it was a branch of a tree, massive and
long and brownish in colour with the lustre of the
jewels set in his golden bracelet.

The cut off arm falls to the ground. Along with it fall
the tears of the wives of Bana and fully bloomed
flowers of the celestial trees showered by the host of
gods who were overjoyed at Krsna’s heroic feat.

Again, Krsna cut off his enemy's (Bana’s) arms, which
carried bows and arrows and the fore-parts (prakostha)
of which were marked with glossy (oily-looking) scars,
produced by the friction (lit.pulling) of bow-strings,
and which, for the Goddess of Victory over the three
worlds, were pleasure ground.

The battle-ground, full of those chopped off arms
whose palms were shining with the lustre of the gems
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-on the rings, appeared like a grove of sandal trees

full of a multitude of serpents.

Then Siva (whose emblem is the Bull) noticed that
almost all the arms of his devotee were cut off. He
approached Krsna, the enemy of the demons, and in
order to personally propitiate him said, greatly
confused as he was, -as follows :

“Be pleased, O Padmanabha from whose navel a lotus
grows. The sages sing in their hymns that you are
merciful towards (or kind to) the poor. How then you
do not still take compassion on Bana, the son of Bali,
who is defeated in battle and full of distress ?

With what words should we, O Madhumathana — ©
slayer of the demon Madhu, praise you and show our

" devotion to you, as you are, in reality, beyond words

of praise, and far beyond the three gunas — sattva,
rajas and tamas ?

How can we fathom your greatness which is the
essence of the Upanisadic lore? Even the divinely
gifted, eminent sages have found it almost impossible
to conceive it in their minds; then what to talk of
expressing it in words ?

Who would not marvel at whatever heroic deeds you
did through your different incarnations ? You resorted
to the three gunas (of Prakrti-sattva, rajas and tamas)
and succeeded in protecting the world that you have
created.

To explain : Having assumed the form of the King-
Fish, whose proportions were equal to the great
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mountain, you pierced with your great horn the chest
of the demon warrior Hayagriva who, as the story
goes, had stolen the three Vedas - Rk, Yajus, and
Saman.

Having assumed the form of a tortoise, known as
Kacchapa (?) the bony back of which was as hard as
the thunderbolt itself, you, O lotus-eyed one,-and you
who are as handsome as Cupid (the god of love),—
you supported the Mandara mountain (which was used
as the churning rod to churn the deep milky ocean.

We remember, O supporter of the earth, your Boar-
form which was so formidable and wonderful, and
which with the pointed tusks that had grown out of
the seeds of thunderbolt-pieces tore open the
mountain-like chest of the demon Hiranyaksa.

How can I describe — I can’t adequately describe —
your huge figure, part human and part lion (Nara-
hari-vigraha) your enormous (or full-throated) roar,
and your face made frightening by the matted mane
and its complexion made deep brown by the blood
from the guts of the demon that you had. torn open
by your claws.

With your three steps you, O Krsna (lit. the lord of
Rama i.e., Visnu-Krsna) quickly robbed the three
worlds of this very Bana’s father who was deceived
by your dwarfish form (batu-vapuh) !

As Parasurama you offered the race of Ksatriyas as
libations in the blazing fire of your axe which had
become sharp by chopping off the forest of the arms
of (Sahasrarjuna or) Kartaviryarjuna who had grown
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worlds.

Incarnating yourself as Rama, the son of Dasaratha,
you cut off all the ten heads of Ravana who had
desired to pollute the feet of Sita, the daughter of
Janaka, with them which he (Ravana) himself had
chopped off as offerings to god Brahman and which
had grown again at his favour.

You now assume the two forms of Balarama (lit.
dressed in blue garments) and Krsna (lit.dressed in
yellow garments); the fair complexion of the one is
like the newly cut ivory and the dark, like a row of
rain-filled clouds.

Does not your body enchant the people -- the body
dark like collyrium, wearing the Kaustubha gem and
Srivatsa sign on the chest — the cynosure of the eyes
of all the young and lovely ladies infatuated by you ?

O, Krsna, (lit. friend of Vijaya, i.e., Arjuna), you are
the Lord of the whole universe. You pervade the
various movable and immovable objects. You are,
certainly, the very root of the tree of the Vedas — the
tree whose many branches bear a variety of fruit !

Since you are the shelter of those who have no shelter
they know you, O bestower of boons, a never-ending
store of compassion. You therefore, let go this demon
Bana. The intoxication of his pride has now vanished
like the poison in the Kaliya serpent.

Hari, pleased at heart, then said : O Siva, having a
bull as a sign, stop from praising me. When one thinks
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of your great heroic exploits, the heroism of others
looks (indeed) trivial and insignificant.

The five-arrowed god of love (Kama) whose arrows
are so very soft as flowers cannot be borne by anyone
from amongst gods, men— and Nagas—even that
Kama you burnt to ashes in the fire from your third
eye ! What can be more wonderful than this ?

Who has not admired your position — bodily posture
- (sthiti) when you went out to destroy the demon
Tripura? You rode the chariot of the earth; you held
the bow of the greatest mountain (called Himalaya);
its bow-string was Vasuki (a serpent king); it was
fastened at the two ends of the bow (for which special
notches were made).

Did you not, at the time of the churning of the ocean,
O Sankara, gulp the Kilkiita poison which was about
to destroy the three worlds and dry up the hosts of
gods and demons by its scorching heat like that of
the hot season-summer ?

Or it is no use talking much; you alone accomplished,
O Sambhu, what was impossible to accomplish for
any one else on this earth for the well-being of all the
people.

We bow to you; being bejewelled with serpents you
look charming; you possess the never setting crescent
in your brownish matted hair, you carry in your hands
an axe, a deer, a human skull and a’trident and you
are the highest bliss. What else can we do?

What a wonder ! How shall we describe, O I$vara,
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your undivided love for those who seek your shelter !
For, look here, it makes you, O Bhava (i.e., Sankara)
stand at the gate of the demon Bana — it makes you
forget your residence on the Mountain Himalaya !

I shall certainly not kill the son of Bali — the demon
Bana but only smash his excessive vanity. It would be
regarded as a serious blunder if bloated villains were
to be ignored !

As I was importuned by Prahlada with abjuration I
shall surely not kill even the wicked born in his family.
Let this Bana, a favourite of yours live long, O Siva,
with no more than two arms only.

To the Four-armed one (i.e., Visnu-Krsna) who

. remained silent after saying this, bowed that Bana,

with his body quivering with fear, folding well the
pair of palms which were left intact — unimpaired
and then said as follows :

“Victory, victory to you, O lord of the Yadus (i.e.,
Krsna) — you who are always and ever devoted to the
mission of protecting the helpless and who possess
eagle as your symbol. (Paksirdja - Ketu). Show favour
to ‘me. I seek the shelter of the pair of your feet. My
homage to you who are the ocean of the nectar of
compassion !

“Kindly forgive me, my compassionate Lord, O lotus-
navelled (Visnu-Krsna) one ! I have committed an
offence against you indiscreetly out of vanity caused
by my overbearing attitude.

“The high-souled Prahlada, my grand-father, achieved
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success by ever (recollecting your blessed name and)
by remembering your sacred feet. Eventhough I knew
this well still indeed I was caught up into the snare
of delusion. ‘

“Just as the sun’s ray enters the hollow of a tree
when its numerous branches are cut off even so better
sense prevailed on my mind when my arms were
chopped off.

“Usa, my beloved daughter I give away in marriage to
your grandson, O Madhusiidana (lit. destroyer of the
demon Madhu, name of Visnu-Krsna) ! A woman
achieves the summum bonum of her life when
bestowed on a worthy and deserving bridegroom.

“Let Aniruddha, the son of Pradyumna, marry my
daughter who is of pleasing disposition. May the union
of the two who are in possession of charming
excellence prove perfectly happy like that of Rati and
Madana.”

Saying this Bana went back to his daughter’s mansion.
With his face blooming with joy like a lotus he set
Aniruddha free from the ‘fetters of arrows’.

Then the Lord of Daityas (i.e.,Bana) presented to
Mukunda (i.e., Krsna) Aniruddha, who looked all the
more handsome since he had Usa by his side. Her
tender hand was clasped by the hand of Citralekha

"who was also delighted at heart.

Bana offered to him splendid dowry consistin‘g of
gems, gold, silk-garments, a white umbrella, banner,
chariots, elephants, horses and a host of bride’s
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maidens of good character.

And said he : O Lord, propitiated as you are and
possessed as you are of charming qualities accept this
your grandson, the lord of Usa, along with his wife
and protect this person (i.e. myself, me), who am
completely devoted to you along with my kinsmen
and my kingdom.

HaviAng paid his respects and bowed to the great and
resplendent Krsna, Bana with his throat choked with

. affectionate tears, embraced his daughter and son-in-

law and repaired to his palace.

Gazing at his grandson with his eyes wet with tender
affection and smelling for a long time the bride’s head
hung low on account of great bashfulness Krsna
voluntarily and joyfully seated the couple in his own
chariot which was brought near by his charioteer,
and with great joy and majestic dignity he along with
his bulky army set out for his metropolis.

That Murari (lit. foe or slayer of the demon called Mura,
name of Visnu - Krsna) who was cheerful and free from
rebellion of his enemies and who was accompanied by the
ladies in the chariot shone like a rain-cloud accompanied
by flashes of lightning in the rainy season.

Accompanied by hosts of Vrsnis such as Balarama,
Pradyumna, Krtavarman, Satyaki and the like, that
Hari entered Dvaravati, his own capital like Indra
entering Amaravati — his capital.

Thus (ends) the Third Canto in the (poem)
Usaniruddham.

*x Kk %k



Canto IV

Then the citizens, who were afflicted by (the sorrow of)
separation, on hearing of Krsna's arrival, breathed again
like the Cataka birds at the appearance of a cloud.

All of them who sincerely desired to worship Krsna's feet
that are the principal source of nectar, waited upon him
like the Cakora birds that stand up facing the moon so that
they could drink her rays.

Now the ladies of the town began to look at Aniruddha
who was accompanied by Usa as the Sun is by the Dawn.

The condition of those ladies who rushed out.in a hurry
(to behold the bride and the bridegroom) wearing some
of their jewellery in broken disorder and jingling in a con-
fused manner can hardly be described.

Some lady with a jingling anklet on one foot and the other
bare, rushed in hot haste.

Another could not fasten on her lotus-like foot the anklet
— how could she; she was only fumbling with a bangle
(that had no clasp) !— and curses it for not having space
between its two ends !
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Another lady who had lost her head in her impatience ap-
plied the black collyrium im place of the red paint on her
lips which she had already smeared with bee's wax.

Another lady was forcibly detained by her maid. With her
tears she had washed away the saffron on her breasts
anointed by her maid.

Another lady herself wore an armlet (arigada) in place of
her bangle. It slipped and fell to the ground as she was
walking out. She was too much in a hurry to notice it !

Another lady who wore a girdle on the neck and Pralamba
(a garland worn round the neck and reaching to the breast)
on the waist as she was hastening away. She would not
notice the ridiculing by her cowries.

Another lady who had pushed her way through the crowd
a little too briskly found herself simply unable to move
forward or backward : the knot of her garment was un-
done. She could only stand still holding her loose garment
with her hand.

~ Confused as they were on account of their impatience the

bimba-lipped damsels clambered up to the terraces of the
mansions, each one of them decorated with crystals.

Their side-long glances darting from the lattice - windows
shone like bees shooting out of lotuses at day-break.

These (sidelong glances) fixed in the moons of the
faces of Usa and Aniruddha, invested them, although
they were spotless, with these (delightful) specks.

A certain lady gazing at Aniruddha was detected to
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be tormented by love by her co-wife, although she
was not seen as she was struck by her
romaiica (horripilation or goose-flesh).

Another lady who was beholding that affectionate one
concealed the drops of perspiration breaking on her
cheeks by (attributing them as due to) the heat
produced by the throng of (or rubbing together of)
her female friends.

Another like her concealed the tremor of her swelling
breasts by shouting in feigned anger at her friend :
“Why do you, O friend, shake me this way?”

Still another whose upper garment was fluttering on
account of her heavy breathing, blamed it on the
Southern wind and hoped to conceal the real state of
her mind.

Beholding him (Aniruddha) with his wife the elderly
dames recalled to their mind the arrival of Krsna with
newly wedded Rukmini.

On seeing him (Aniruddha) (with his spouse) the
middle-aged ladies were reminded of how Pradyumna
had arrived then with his bride Rati.

And the young gazelle-eyed maidens seeing the spouse
of Usa were full of curiosity and spoke among
themselves as follows :

He is the man amongst men and she is the woman
amongst women; and the union of these two only
deserved to be called the (real) union.
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- The union of women like us with men who are

mismatched in age, figure and character is a living
death. Isn’t it ?

A man who is not familiar with young maidens
falters and fumbles when it comes to the real
handling of the situation. He may have mastered
the Science of Love, but like a novice in medicine
he hesitates while administering remedies.

The excellences of a devoted woman are lost upon a
silly spouse like the moonlight on wilderness.

Red-hot iron indeed does not forge with the cold.
Who can therefore say that for a couple, one hot and
the other cold, the union will be enjoyable ?

The love which is unstable like the peacock’s plumage
is in fact, a mockery of love. It should be like the
feathers of a blue jay ever steady. Then that love is
to be most desired.

Who would deny that for young lovers the best fruit
of their life is their love that has remained constant
and unchanging in joy and sorrow ?

Look, how intense is the love of Usa and Aniruddha.
It can easily be seen by the way their eyes reach each
other along the passage of their glances — the
delightful travellers !

Well done, Usa, well done ! Fascinating that you and
Aniruddha have come together like gold and ruby.

An ill-bred man turns even his learning into a
reprehensible thing. So does a wretched fellow turn
his lovely wife into an unattractive nag.

Does not a sandal creeper, dense with the shade of a
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cool canopy, cause one to faint when it entwines a
poison tree ?

Just as a lotus plant radiates beautifully when the
rays of the sun fall on it, even so do you, O lucky
one, when he (Aniruddha) holds you by the hand.

Today you are united with this handsome Aniruddha.
Who will not be fascinated by the Vaidarbhi style
comingled with the $rngara rasa (Erotic sentiment) ?

Just as the lightning accompanied by a dark cloud
shines even so, O damsel, you look beautiful when
accompanied by Aniruddha.

Aniruddha (lit., the son of Krsna’s daughter-in-law)
alone is, O graceful woman, a match for you; just as
the bralded and knotted hair (kaparda) of Siva (lit.
name of Siva, as holding a trident) alone is suited to
the crescent moon.

Let the first embrace of you both, delayed by coyness
and incited by curiosity be an up and down affair like
a swingsport !

Let him kiss your red-lipped mouth turned. (through
shyness) towards the shoulder like a bee kissing a
lotus turned back by a breeze at dawn !

With your delightful silence you will fascinate the
heart of your warbling spouse as a mango tree in
blossom captivates a warbling cuckoo.

You will ward off his hand creeping towards the knot
of your garment like the river that wards off the
branch of a cane-plant by her wave.

Thus the damsels who could not keep the conversation
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going logically on account of curiosity and eagerness
talked and chattered as they pleased while they gazed
with joy at the couple.

The wedded pair passes along the king’s high-way,
beautified with rows of pitchers studded with pearls
placed on both the sides (solemnly) enters the palace.

As they entered old women of the harem showered
parched grains mixed with diirva grass on them. They
went into the jewel chamber to rest themselves.

Rama, i.e., Balrama and Damodara (lit. having a rope
round waist, name of Krsna), well pleased at heart,
took a look at them with affection and admiration
from their seats. :

" When the busy wedding-ceremony had taken place

according to the rites the couple went to the terrace -
of the jewel palace and began enjoying the love-sports.

Each and every desire of theirs, which before their
marriage was restrained by the uncertainty of their
situation, could now be satisfied.

Her maidenly eyes could so far only toss on the coy
and ogling glances, but now with love as the

helmsman, they could easily cross the river of
bashfulness.

Holding that shy Usa by the hand Aniruddha, who
was seated on the bed of flowers and foliage, placed

her with some difficulty on his lap.

Inspite of her resistance, he gently removed her
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brassiere which had become somewhat loose on
account of her goose flesh.

He forcibly hugged Usa, the saffron drawing on her
swelling breasts was a little erased by it, wet as it was
by her perspiration.

The lotus-like face that was painted and decorated
with figures drawn in musk showed goose flesh and
slightly disfigured them when he kissed her on the
bimba like red lower lip.

Then arose the moon, the director of amorous dance
showering flowers of rays through the lattice-window.

Standing on the floor of the terrace made cool by the
moon-stone (supposed to ooze away under the
influence of the moon when the moon rises) the lover
spoke uninhibitedly, to his lady love thus :

“Look, my moon-faced darling, the moon over there
is feeling faint. He knows he has been outdone (or
defeated) by a much more spotless moon.

Oh ! a strange situation ! That moon in the sky wears
the mark of a deer. This moon here wears (the marks
of the) musk of the deer.

Although produced from atti-netta (Sk.atri-netra), (the
eye of Atri), he is the crest-chaplet of tinetta (Sk. tri-
netra, i.e., Siva). Although home of amaa (Sk. amrta,
nectar), he is the dwelling-place of maa (Sk. mrga,
i.e., deer). '

On this moon, the ornament of Siva’s matted hair,
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-what we see is not the deer but soot risen from the

fire on Sankara’s forehead!

The creator placed the dark spot on the moon so that
people might not mistake the day for night when they
saw your bright face, the veritable moon !

Or rather the moon shines bright showing clearly the
dark spot of his grief that he will have to be away
from the water-lily. Nonsense to say that the dark
spot is a deer !

If it were a deer, how could, tell me, the lions living
in the caves of the eastern mountain even for a
moment ignore it (even when) it is within their range ?

Look at the moon, O fine-eyed one, to your heart’s
content. Nothing else is more lovely than this for men

* to behold !

One and the same thing appears different to different
people. This moon appears ‘poison-rayed’ to the
unhappy but ‘nectar rayed’ to the happy !

Every one always favours the members of one’s (own)
family. No wonder, the moon gives (most) pleasure
to the eyes (of all) for the moon is the child of the
eye (of the sage Atri) !

The moon has learnt the power to burn and to torment
from the snakes in whose company he (she) lives on
Sankara’s head. Ask the lovers who convincingly prove
it when they are separated from each other.

It is but natural that the lotus and the moon should
be at loggerheads ! They both are born in the same
water. Sibling rivalry !
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There is no enmity, we may say, between the sun-
lotus and the moon. But the plain fact is : the moon
pours (or confers) beauty (lit. happiness) into the
moon-lotus, the rival of the sun-lotus.

Twofold is the cause of enmity of the day-lotus towards
the night-lotus : Common birth-place and equal regard
shown by the bees !

“I am the abode of Laksmi and am born of the navel
of Laksminatha (i.e., Visnu)” thinking thus does the
day-lotus regard itself superior to the night-lotus ?

The hostility entertained by the great towards the
low is indeed a matter of laughter (or
ridiculous) ! O, the ignorance of the day-lotus that
is hostile to the night-lotus !

The day-lotus, although the pleasure-house of Laksmi,
is really unfortunate. For it can never have the
pleasure (or opportunity) of looking at the moon, the
delight to the eyes of all.

When even an inanimate moon-stone oozes at the light
touch of the moon, is it any wonder that the heart of us
(all), who are animate, melts at the moon-rise?

Pre-eminent amongst the appreciative is the cakora,
none else. (For he alone has taste for the nectar-rays
of the moon.)

Do you bow, O lovely one, to the moon, who has
been churned out of the ocean along with Laksmi,
Kaustubha, the Parijata tree, and Airavata (elephant).
He is the crest-jewel in the long and matted hair of
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- Sankara; he is the lover of Rohini and a trusted witness

to the whispers and passionate sports of lovers and
the magical collyrium of the eye.

The moon just at whose rise the lovers win over the
hearts of their angry women (manini or women
offended with their husbands through jealous pride)
without falling prostrate at their feet, the hearts which
were turbid on account of sorrow (vairagya) and anger
at directly detecting their serious offence.

The moon that quickly delights the Kairavini (lotus
plant bearing white lotuses) which was lamenting
piteously at the distress of separation through the
buzzing of bees and shedding tears in the form of
trickling honey.

The lovers (lit. couples) with their firmness robbed
by the excited god of love and who have exhausted
themselves by their prolonged amorous sports are now
drinking the rays of the moon dripping with nectar
through the goblets of their eyes.

The moon can be wicked the way he dispels darkness
by the host of his rays and prevents the abhisarikas
(abhisarika : a woman who either goes to meet her
lover or keeps an appointment made by him), the
young call-girls, from their rendezvous, their passion
over-riding their bashfulness.

(The moon) who imitates the behaviour of a cloud
bestows upon red-lipped ladies plenty of corn in the
form of lovers by pouring a shower of innately cool
lunar rays and by producing the corn-sprouts in the
form of a series of Cupid’s arrows.
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(The moon) who is the lotus-like face, painted with
tamala leaf of the steady dark spot (on it), the face
of the lady of the East who has her body wrapped in
the silken garment of the moonlight and put on the
bright necklace of the clusters of stars.

This lovely moon shines here before you, O Usa !
Enjoy the sight of him who (the moon) is a crystal
cage for the sweet Kokila of the dark spot, who is the
white umbrella of the god of love, the sovereign ruler
and who is the painting on the face with musk (or
sandal juice or other fragrant substances) of the bride
of the East. ‘

With his passion intensified by uninterrupted
enjoyment in the company of his beloved wife without
any restraint whatsoever and his internal joy
expanding, the amorous prince passes a number of
nights with the quarters white (bright) being bathed
thoroughly in the dense moonlight.

May god Krsna, the son of Devaki, bestow upon you
complete nissreyas (supreme bliss) — God Krsna, who
is the saviour of all, who is the full-moon of the day -
of full moon to the ocean of joy, who has illuminated
the face of the quarters and who has dispelled the
darkness of the enemy’s valour by the bright light
and splendour of his great reputation and who has
his son and grand-son in a very happy state.

Thus (ends) the Fourth Canto in the (poem)
Usaniruddham.

* * K



1.1

1.2

1.3

1.4

Mythological Notes

Ganesa : (Gana + I$a), Gana-Pati. Lord of the Ganas
or troops of inferior deities, especially those attendant
upon Siva. He is the god of wisdom and remover of
obstacles; hence he is invariably propitiated at the
beginning of any important undertaking, and is
invoked at the commencement of books. There is a
variety of legends accounting for his elephant head.
One is that Parvati went to her bath and told her son
to keep the door. Siva wished to enter and was

_ opposed, so he cut off Ganesa’s head. To pacify Parvati

he replaced it with an elephant’s that first came to
hand.

Bharati : A name of Sarasvati.

Divyarh mithunam (Ardha - narisa or Ardha-
narisvara) :

A form in which Siva is represented as half-male and
half-female, typifying the male and female energies.

Martya-Simha (Nrsimha) Narasimha : ‘The man-
lion’ Visnu assumed this form (avatara, incarnation)
to deliver the world from the tyrrany of Hiranyakasipu,
a demon who, by the favour of Brahma, had become
invulnerable. This demon’s son, Prahlada, worshipped
Visnu, which so incensed his father that he tried to
kill him, but his efforts were all in vain. Contending
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with his son as to the omnipotence and omnipresence
of Visnu, eranyaka31pu demanded to know if Visnu
was present in a stone pillar of the hall, and struck it
violently. To avenge Prahlada, and to vindicate his
own offended majesty, Visnu came forth from the pillar
as the Nara-Simha, half-man and half-lion, and tore
the arrogant Daitya King to pieces.

Krtavarman : A warrior on the side of the Kauravas
who with Krpa and Asvatthaman survived the great
havoc of the great Bharata war. He was afterwards

slain by Satyaki.

Satyaki : Name of a Yadava warrior, who acted as
charioteer to Krsna and took part with the Pandavas
in the great war. He was Krsna'’s charioteer. He is-also
called Daruka and Yuyudhana. He assasinated
Krtavarman in a drinking bout at Dwaraka and was
himself cut down by the friends of his victim.

Balabhadra : Balabhadra and Baladeva are other
forms of the name Balarama, elder brother of Krsna.
He is called Madhu-priya ‘wine-loving’. He is
represented as of fair complexion and as Nilavastra
‘clad in a dark-blue vest’ and armed with a ploughshare
which was his most effective weapon.

Kulaparvata : A series of seven chains of mountains
which are supposed to exist in each division of the
continent. Their names are 1. Mahendra, 2. Malaya, 3.

.Sahya, 4. Suktiman, 5. Rksa, 6. Vindhya and 7. Pariyatra.

Pramathas : A class of demigods or fiends attendant
upon Siva.
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2.35

2.36

2.44

Guha : A name of the god of war. He is the same as
Karttikeya, also called Skanda. Guha literally means
‘the mysterious one’. °

Lambodara : Gane$a or Ganapati is also called
Gajanana ‘elephant faced’, Lambodara, ‘pendant-

bellied’.

Nandi : The bull of $iva. He is the chamberlain of
Siva, chief of his personal attendants (ganas), and
carries a staff of office. His image, of a milky white
colour, is always conspicuous before the temples of
Siva.

Paramesvara or Paramesa is an epithet of Siva, also
of Visnu, of Indra.

Madhu - Kaitabha : Madhu and Kaitabha were two
horrible demons, who sprang from the ear of Visnu
while he was. asleep at the end of a Kalpa, and were
about to kill Brahma, who was lying on the lotus
springing from Visnu’s navel. Visnu killed them, and
hence he obtained the names of Madhustidana and
Kaitabha-jit.

Sanmukha : Or Sadanana is an epithet of Karttikeya.
He is the son of Siva (but born without the direct
intervention of a woman. Most of his epithets have
reference to the circumstances of his birth. Siva cast
his seed into agni (who had gone to the god in the
form of a dove while he was enjoying Parvati’s
company), who being unable to bear it cast it into the
river Ganga. It was then transferred to the six Krttikas
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(when they went to bathe in the Ganga), each of
whom therefore conceived and brought forth a son.
But these six sons were afterwards mysteriously
combined into one of extraordinary form with six
heads and twelve hands and eyes. Hence he is called
Karttikeya, Sadanana, Sanmukha, etc.

According to another account the seed of Siva was
cast by the Ganga into a thicket of reeds (Sara);
whence the boy was called Saravanabhava or
Sarajanman. He was the commander of the army of
the gods in their war with Taraka, a powerful demon,
whom he vanquished and slew. He is represented as
riding a peacock.

Sauri : a patronymic (of Vasudeva as well as) of
Visnu-Krsna. ;

Kottavi : “Kotavi, Kotari, Kottavi. ‘A naked woman’.
A mystical goddess, the tutelary deity of the Daityas,
and mother of Bana the demon. The name is
sometimes applied to Durga”.

TriSiras : ‘Three-headed’. Fever personified as a
demon with three heads.

Caturbhuja : (Visnu or Krsna), name of a Danava, here
the name of Four-armed Fever created by Visnu-Krsna.

Siti-kantha : dark-necked as Rudra-Siva.
Cf.Nilakantha : blue-necked; name of Siva as having
black throat from swallowing the poison produced at
the churning of the ocean.

Virifica : Name of Brahma (but also applied to Visnu
and Siva)
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2.66

2.71

3.6

3.7

3.11

Maya : For God, maya is only the will to create the
appearance. It does not affect God, does not deceive
Him. For ignorant people like us who are deceived by
it and see the many objects here instead of one
Brahman or God, maya is an illusion-producing
ignorance. This maya is described in some scriptures
also as avyakta or even Prakrti having the three
elements of sattva, rajas and tamas.

The Samkhyas, however, admit two ultimate realities :

Prakrti and Purusa. This Prakrti is made up of three

gunas : sattva, rajas and tamas is responsible for the

evolution of the world. The Purusa is inactive, he simply

witnesses. Prakrti like a dancing girl dances on the stage

and Purusa like a spectator simply watches her dancing

performance. Here the poet without any ambiguity
describes Visnu-Krsna as a mere spectator and maya (or

Prakrti) as a female dancer, actress (nartakt).

Pafica-bana-ripu : The enemy of the five-arrowed god
of love (Kama or Madana or Cupid having five flowery
arrows) i.e. Sankara - who burnt him to ashes with the
fire shooting from his third eye in the forehead.

Madhumathana : (or Madhumatha) ‘Crusher or
destroyer of (the demon) Madhu; Madhu-Stdana
‘destroyer of the demon Madhu, Madhu-ripu or
Madhuvairi are all epithets of Visnu - Krsna.

Gopika-tanuja : Son of a cowherd’s wife (here Krsna
is derisively so addressed as he was brought up by
Yasoda, wife of the cowherd Nanda).

Alika batu-cchala : According to the generally
received account, the incarnations of Visnu are ten in
number. The reference here is to the fifth Vamana
(Dwarf) incarnation. In the Treta-yuga, the Daitya king
Bali had, by his austerities acquired the dominion of
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the three worlds, and the gods were shorn of their
power and dignity. To remedy this, Visnu was born as
a diminutive son of Kasyapa and Aditi. The dwarf
appeared before Bali, and begged of him as much -
land as he could step over in three paces. The generous
monarch complied with the request. Visnu took two
strides over heaven and earth; but respecting the
virtues of Bali, he then stopped, leaving the dominion
of Patala (the nether world) to Bali.

Indira-Sahaya : Indira is the name of Laksmi, wife
of Visnu. So the friend or companion or ally of Indira
means Visnu (Krsna in this context).

Vrsabha-dhvaja : One whose symbol is a bull - $iva
is generally accompanied by his bull Nandi, hence
this epithet of Siva.

Murahara : Mura-ripu, Mura-dvis (foe of the demon
Mura) Mura-bhid, Mura-vairin are all epithets of Krsna.
Mura was a great demon, an ally of the demon Naraka
who ruled over Prag - jyotisa and assisted him in the
defence of that city against Krsna. Krsna with his discus
killed him. He is therefore known as Murari.

Narahari : See Martya - Simha above.

Kartaviryarjuna : He is also known as Sahasrarjuna.
The son of Krtavirya and King of the Haihayas, who
ruled at Mahismati. Having worshipped Dattatreya, he
obtained from him several boons such as a thousand
arms, invincibility by enemies, etc.. He was a
contemporary of Ravana whom he once captured and
confined like a beast in a corner of his city. Kartavirya
was slain by Parasurama for having carried off by
violence the Kamadhenu of his revered father
Jamadagni.
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3.35

3.39

Bhrgupati : An epithet of Parasurama; he is called
Bhrgupati as he is the most distinguished of the sons'
of Bhrgu (Jamadagni) - Bhrgunam Patih. Parasurama
‘Rama with the axe’. He was the sixth avatara
(incarnation) of Visnu. He was a Brahmana. This
Parasurama, the sixth avatara of Visnu appeared in
the world before Rama (the son of Dasaratha), the
seventh avatara, but they were both living at the same
time. The elder avatara showed some jealousy of the
younger. Parasurama is said to have cleared the earth
of the Ksatriyas twenty one times and to have given
the earth to the Brahmanas.

Vidhi-mahana-lina-prarohitini =~ dasavadanasya
Sirarhsi : Ravana was a celebrated demon, King of
Lanka, and the chief of the Raksasas. He had ten
heads (and hence his Dasagriva, Dasamukha,
Dasanana, etc.,) and twenty arms. He is represented
to have practised the most austere penances for ten
thousand years in order to propitiate the god Brahman
(Vidhi) and to have offered one head at the end of
each one thousand years. Thus he offered nine of his
heads and was going to offer the tenth when the God

‘was pleased and granted him immunity from death

by either god or man.

Kaliya : Name of a tremendously large serpent who
dwelt at the bottom of Yamuna. He had five heads.
Krsna while yet a child jumped into Kaliya’s deep
pool. He placed his foot on the middle head of Kaliya
and compelled him and his followers to implore mercy.
He spared them but bade Kaliya and his followers to
free the earth from their presence and to remove to
the ocean.
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Paksiraja-Ketu : Visnu with Garuda as his symbol
or sign or mark. Paksiraja, the king of birds i.e. Garuda
is represented as the vehicle of Visnu and as having
a white face, an aquiline nose, red wings and a golden
body. He is an implacable enemy of serpents. Garuda
is said to be ‘a mythical bird or vulture, half-man,
half-bird, on which Visnu rides.’

Bala (6r Balbhadra or Baladeva or Balrama) is the
name of the elder brother of Krsna.

Raukmineya : Decendant of Rukmini, name of
Pradyumna. ‘Rukmini bore to Krsna a son named
Pradyumna’.

Krtavarman : See above (2.15)
Satyaki : See above (2.15)

Bimbosthyah : Women having lips as ruddy or cherry
as the bimba fruit.

Pradyumni : a patronymic from Pradyumna, name
of Aniruddha.

Atri-netra-samuttha : Atri is the name of a great
sage who is the author of a number of Vedic hymns.
In the Puranas the moon is described as produced by
Atri’s look. Hence the moon has many names and
descriptive epithets as Atri - netraja, - drg-ja, - prasiita,
-netra - prabhava, - netra - siita or - netra bhil - mas.
‘Produced by Atri’s look’, the moon.

Trinetra : ‘Three-eyed’, Siva; tri-nayanah, - netrah,
- locanah are all epithets of Siva.

* K K
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GLOSSARY

This Glossary gives a short list of words from
the Text of Usaniruddham. Some of the pronominal
and verbal forms too are included. The list is
illustrative and not exhaustive; and it is prepared
mainly to serve the interest of the student of Prakrit
vocabulary. Emendations proposed by the editor are
put in the square brackets; and those given in the
round brackets are mere suggestions on the actual
readings in the foot-notes. In some cases where the
Sanskrit equivalent is too much independent of the
Chaya, | have put a question mark.

aufa = argfered, iii. 18. gt [F57] = Hf, iv. 34.

F = Y, iv. 23. g3 [#33] = HHfa, i 41,

IR = AW, iv. 37. Fg (hee) [He] = FH, ii. 12.
TEH = T, iii. 7. Fafor = FA, v, 79,

IR = I, iii. 21. FH = HF. ii. 30, 46.

s [E97), i, 49. %3 [%3] = FT, iv. 10.

IAHG = AEEF i, 24, FHE® = HRY, i. 74.

TG = 3, ii. 41. fFg=1Fgii9.

33 3[331 4] = 3fa A, i. 39. Fifeg = wifeq, iii. 28.

w="Taw, i 64. FoiT = FEE, i, 48.

T = $9, ii. 23. FURE = FH: . 26.

v [faw] = g, i. 59. ii. 14. FW = FAR, ii. 9.

ITGIH = I, iii. 24. FA4 = F9N, i. 77.

JaforaerEE = JUFERE, iii. 27. Fe = P, ii. 26.

TSA [GUSH] - U, jii, 40. | PIS [PF] = Biqeel [HiqH], iv. 41.

FIAE = Far, i 31 F A [F R =F: F, . 66..
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TYE = T, iv. 24.
o = fgean i 72.
g3 = TR, ii. 48.
g = g, iv. 11.
TR (3igu) [TqUr] = T, i 59.
g [A0g] = 7E, iv. 8.
foug = foafa (2), iii. 22.
A = Y, iv. 76.
g [S93) = e, i. 45. ii. 57.
A = IS, ii. 58.
Sraife = g, i, 9.
wife = Sfe, ii. 13.
S (Afed) (] = 78w, i. 10.
fareidt = fo1, . 61.
e = w4, ii. 22. :
areaty [eweita) = Jrfy,
i. 75.
I = g, iii. 49.
I = I, iii. 49.
= v, i 52, 53.
Ife = gfy, ii. 34, 45, 47.
geifg = afga (?), iii. 33.
FEOHION [SGHN] = TEE:, i. 62
forgg = FE, iv. 69.
fororfefemd = freafafean, ii. 43.
foreanfe = frewfy, i, 26.
forenst = framam, i. 16.
U = T, iid. 19.
O = A, ii. 46.
O [A9] = 79, iv. 56.
qufest = A, iii. 27.
aien [q@] = fag, i, 28.

141

afed = a3y, iv. 20.

fafe = fafsw:, iii. 33.

A = T, i, 46.

gd = @9, iii. 39.

gfea3t = T, iii. 26.

<= [3=9] = 39, i. 38. 63.
gute (Sogfh) [safi] = <1, i. 27.
T [¥=] = 9, i. 20, 74.
<€ = @M, ii. 41.

TEE® = T, iii. 35.

g = fgdhy, ii. 36.

TFA = 3F9, i. 26.

qad 47, iv. 67.

gfes = gfe, iii. 60.

= 9, iii. 13.

;= W, i. S5.

Afe = A, iii. 9.

= &4 i 23.

= 84 i 27

sl = wa=sf, iv. 32.
yafa = Wi, dii. 2.

e = wSfq, iv. 78.

vgs = Wiega: [wfasfd] iii. 61.
ofew = wfas, iii. 6.

yfegg = wfasfq, iv. 5.
yfegr = wfaw, i. 3.

g9 = T, iii. 25.

¥ = 9, iv. 68.

W = YW, i. 58.
qftasid [vfReasidl] = wReed, i 19.
ufige = 9, iii. 62.
st = WS, iii. 50.
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qfge = W4, ii. 39.
Te = &9, iii. 35.

TN, TedE = V@IS, iii. 48, 52.

W= I, i. 66.

U8E = WA, i. 6.

99 [qoh] = TH, i. 44.
@ [F8] = 54, iv. 81.
Teidl = yelha, i. 34
3= W, i. 43.

9 = 9, v, 30.
e = 9, i 55.

TARIE = FARMIA (?), iv. 50.

qoIg = 9UIfd, i. 36.
sonfe = oifd, i. 28.
quifd = S, id. 10.
qfa = 9f, iii. 21.
A = T, iii. 45.
oI = A, . 35.
g [(A59] = 9, 1. 49.
qHg = WY, iv. 15.
IE = A(H), i. 20.
AU = W, i, 67.
gl = "SI, i. 20.
fig = A9, iii. 36.

foresiforesl = e, iii. 27.

el = W, ii. 40.

AT = G, ii. 2.

T = WIFY, i, 56.
JH= <, iii. 35, 53.
@A = A, ii. 48.

U = A, iid. 20.

qeod [a891] = 9, ii. 1.

USANIRUDDHA

U = FAEITE, i. 14.
faereh [foea] = fage, ii. 50.
fafser = fafsre, dii. 12.
e (-T&d ?) = faanfed, iv. 13.
fagafei = fomgay, iii. 1.
falg = fawy, i. 58.
e [ 3] = P8, 0. 12,
JediaR = Av=HT (). ii. 35.
e [SeaW] = W=, iv. 75.
aE (W] = @A, i, 71
YIFREUE = WA, ii. 55.
e = TG4, iii. 4.
gt = wesfa, iii. 3.
TR = HE, iii. 31.
i = fed, ii. 35.
e = €A, i. 24.
qa [We] = w4, Q4.
e = g, ii. 15.
e = 'FIT’j"L iii. 61.
fafefor = fofaf, iii. 41.
g = =AY, ii. 33.
ghewat = g, iv. 82.

q@g = 9[‘4% i.61.
@w Tpary, i. 6
gt = o, ii. 11
W [T9] = ¥, iv. 48.
et = &, iv. 12.
fefew [frfeat] = 9f¥m, i. 20.
fesg = €9, iv. 63.

* Kk X
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