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97 gengal ¥ AT 92 faeli o SR w9d 3w F g9 WX 99-
faq &1 zafag g7 AFm & N 9w 9w ¥ 75 757 NI IaF
FIX 42T WY Seaw § ;1
g3 ¥ 957 $o o geue ¥ fAeT a1 gla A1a® degas saaT
g1 & FAwAT # TAFT RO FAAT | 7@ qE § 957 g A «-
o dar gd Rgawy fafs § fafeq seha sfafafedl w1 s
faar =T ga% AR 9 YA 915 g FIA &1 a¥se war@ #f FHav
fagr gfer Y S SN sfar fa fF 9 @Ed quAr sf@ go
258¥ (2535 £ @.) % fael g€ 91 39 qEo § qew w9 ¥ foa-
w fagr # fadt g€ qdor e a1 F a1z W mrarega@ AE@w
war g
gawy ofa &1 awg fga @ & faq fagrdt & weara arg
sarit ¥ afafis armazama gg fafase sed@l &1 O sgrdg fwar
& 1 57 SedEl § o 37 qie-g gfema Y § fawd ag fada
w1 Y fagrAl Y wiwreqg @A @ 6 #19 ars g AT anea-
fas § =T FI7 a1z afeafaa ar qwadt & 1 g7 faoa A J5: deFa-
afgea & g wiw fagat § fade farc-fanst gor &1 g7 Pagral
& @l #Y 93 FT g N ag fowrar g€ fF argagar A s sfqai
St st § fuerdt § Sawr waewa At gy T 9 ardt
w1 Wt wfia geast & a3t & qra famT wEr afge ) AR S
geaw Wl & fame do-gugi F1 waNFT FW @wg g¥ WA
gaT R s depa, wiFd, wqw'w A awer & € Agea ¥ ufuw
s w9 faad Sa-woerd § Sowew @ § 4¥ weaw af @i §,
Fg sa fagidl & o q@agar 9T AF-fecan wif A fad g1 w
gt HY Ao IfX FTAT gH WaWF A TN gA4A FW A
gd aradt & gufag @@ wigasx afor Fq aggaEr @ gw
gudt geafafaq afa s & nf 1 &Y & sfag fasy fafgasa afor
Fa uF feeqor Y frar gor faa war | g7 Awr-fecqol & arg qrag-
JTT FAT HT TF TaT Geoor ghifaa $37 &1 garw fa=mw gar
AT AEIHT FIT F qF N3 F¥ §5 wfqat s $37 &1 gy 5967
& frar | €, @7 ¥} # srtaaw S04t & feare gag Tasw
FEANT F T GEAF-HSIA F1 AIA\HT $IG G9T Y qgf 59 AT
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# oF mraaw areaNg gEad 1 Sqwfew gf 1 3 W FT AT
g s g Sfafafc swae, #HifF sq gaa gad aiAfeea,
RGN aT BA-ESE-FA FIA-FUI ST G197 Iq@eq g% 4T |
fedfia faza Agiga &1 ag Mamwra a1 -5 wikg § W) @dEar
“sife w1 wgr wOd fagr gAT A1 | AT ) F ¢F A EEw WS
¥ 5aF) ¢F AT F % faet s sfq #r osgafew g gmay
oY g wfafafa szar @ « FaeaL, WETaT & WS § ¥ W g ow
g w1 #) Gfq faw 7f oY w@aFd walNT o9 93 g fad g$
Lil]

ol aF Fraaaar # faadt ) gudr grafafas sfaar s gd
& 9% SgadT arel argesia qfeqsr ga ¥ srdA § 1 g, S fe
% Av § godw fwar gur &, fro Ho 2Rov & fae) af @ mafy
w1 ¥ ME oy ad q9g¥ ) g ¥ fafawal ¥ 9@ ang F us-
wat &1 W) fada &3 faar § wieam &1 gawr fafumat @€ aa-
9 fagrr @ foad wgocea e &, sia st Mfasewsx &1 fafaz-
fadar &Y <ar an, saw afafafs Y g & fag & & o
ag Mfasgasg v sfagra-sfag mgsare daa vsr @ fraay -
yifY Fragea A | e F sfagia § ag gaq ow fafase Y-
gifes wear &1 gas 1 5@ fasw daq gRow & quv g &
ST FAIRITT FNGFA ¥ AIAAT F AIGHA U HOTUST G F1§
wxF fasra mieq a5 9Ed F1g ag faage nalg faals &
@rdarar ¥ aar a1 9T I agh afadsax wgRT & ufET § qar-
zar # At | g8 fawg R arar & ffaw gmiae ¥ ow faaRe |
oY Saq AR § @warar a1 s wd aF faaae §

SganT ¥ § gF gud wrNT sfy Sqae g& o Fs 97 faer
g4 8, 9 SEFT MFIIFIT AF qreNg geawt & sar §, mafq
T JFT F w0t 93 7g fae g€ 31 gaw JwA wwm fro o
¥ § walq oz gfast saa argrNa gieas & Jam-aaq ¥ 5
af a1 T ;S ¥ FE yug-yo a gz faet af 1 zawr fafy-
1T Y A€ asNgT R, Y woN w1 Fraew faear § 1 ag wfa g
i & fad) wf o) ggar @ 91E Ay gad A frar nam @, ax
At gfaa fear war § fe midfeqr qdRamsy’ @y ag frasa
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Qar § fr ag gfeast N saa argadia gfeast w1 avg qf wiea F
foaelt g ot o @ wfy # famd aret geg AaE afawr g oY S
SRTATdT sF6T 13T Y WAt ff s W 7 g7 umgrw A qoa-
wfa & fafaa ag amagar sa1 4 gfeasr fa@arg €

0 gfeast F meg § oF A1 dfeq Y ¥ wew gearadd ¥ fadr
gf & faad glaa frar & B 9. 3k ¥ ad &, amossglc A
faer-graf # aras afgmus afor & faog amms qq@mz afo ¥ g9
sfa & faar 1 argacar war 1 37 d MHAAR G g7 AT geag
fafe & fadt afqal 1 wayga @ $T gaaras as-w3d & @i,
AFEATT GRIAT FFAATAT I § H QR qaq gaafeq gewor
fasiad 1 gad faz=g frar

SENAY ST AT HHITAIE AT g1 A agh & s = Wawena
afem, q. 5 dgaun e, F = gfgax aen, =i, fegaer
qrg, M. = aggad N mz faw fagry faaad grr g@ qd a7a-
qiAT F TAF AG) 1 SN GOET-GNGT FE G GT A1~ IHY GH7T-
# wega 7+9 & gares fagrd st o sa2a gaas § o freY gew
gargd #14 & faga § arg faser | ¥ A7 § qrgagar & dorgT 5
faarT &A1 AT ar, wa: {7 =) gAAS K G FF F FIF F Frow
Fr1 ¥R sfr waid ggare AT g & FR0T S a8 Scang Wi
AR & @ gEH @wT frar | B agd qre ) gaq H0 AN
zaF) fafee qradt 9 ag R 2 N 977 F g ;ifz 91 9
) egaEar T &1

ef. waRa gaw wega ¥ a3 AN g7 afews fagrg § 1 ad,
gifgea AT weRaren g% fra o7 fasly afkeitaT & faaa §1 wega
a1 ¥ waraT § gegia aga aferw qdF &l fear 8, wadr fawqa
5idrs wearagar §, garga, geT @i & R §F gqr-avg a7 qidi
&1 €asAFT AT § g wfT garg & awa i< Araq awg 1 A
agsz fad=q fear &1 st wada gaa gar Bra-far s ggg-fass
w@eq § | g% fawg § 3g fadw se@ Far wearmfas ar g
AT gW FAF T IHIT H, Teqq wAArQr ¥ $194 ¥ gifzs agAw |
& fafae g% i gar gIfEd FINIT-HIT 62 FIAT FAT FAR § 1
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g § fe dega wifger SR ww ¥ fawddr P, desa
1T Aa & oF fafase wi-wasT @ FA-F1 w1 g3 799 fafase
gewor, R waT F @rg @Nga F3N 1

=1 gt fadtar, do 2033 afy frafasa
fadia 3¥-3-5%
uwear srafaat sfass,
StagT
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INTRODUCTION

——

I

In October 1959 I was very kindly introduced «to Munis'ti Jina-
vijayji Maharaja, the great savant of Sanskrit and Prakrit learning and
research in India by my revered teacher Prof. Rasikbhai C. Parikh,
Director of B.J. Institute of Learning and Research, Ahmedabad,
under whose guidance research in Sanskrit and Ancient Indian Culture
is making good progress in Gujarat and who is a great source of inspira-
tion to young teachers like me. The revered Munisri was very kind
in asking me to prepare an edition of Subandhu’s Vasavadatta and for
this purpose he gave me three manuscripts of the work, The first was
a copy of a palm-leaf manuscript from Jesalmer dated Samvat 1207,
the second obtained from Bhavanagara was an excellent paper manu-
script with very good readings and dated Samvat 1468 and the third,
also from Bhavanagara, was dated Samvat 1734. He also kindly pro-
cured for me a copy of Hall's edtion of Vasavadatta. A copy of
Bhanuchandra's Tippanaka on Vasavadatta dated Samvat 1690 was alsa
made available to me.

The material for the present work could be classified as follows :—
A. Printed Works

1, The Vasavadattz : A romance by Subandhu, accompanied by

S'ivarama Tripathin’s perpetual gloss, entitled Darpana, edited
by Fitzedward Hall, M.A., Calcutta, 1859.

Hall has taken belp of eight manuscripts A—H, out of which B, C,
D and H are dated 1638, 1641, 1834 and 1758 A.D. respectively, the
remaining four being undated. In the text-constitution of Vasava-
datta Hall has followed S'ivarama'’s readings in his commentary called
Darpana and he is not willing to discard the readings of Szvamma
against a united authority of his manuscripts.

Hall has also noted readings from Jagaddhara, a who
went before Slivarama and from Narasimha, who probably flourished
after Sfivarama. Hall's manuscript D represents perhaps an older
tradition and is almost identical with Jagaddhara’s text of Subandh
It may be noted here that Hall's ms. D is nearer to the tradition of
Southern Recension of Vasavadatta.

2. Vasavadatta : Edited by Pandit R.V. Krishnamachariar (Abhi-

nava Bhatt Bapa), Shrirangam, 1906.
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The learned editor has appended to the work his own Sanskrit
commentary which is very useful in understanding the intricacies of
Vasavadatta. The text of the work belongs to the Southern Recension
and although the learned editor proclaims that he has consulted
rmany manuscripts he does not give the readings of these mss. The
Sanskrit Introduction which has some very interesting and suggesuve
remarks discusses some aspects of Va datta although the
remarks about our author Subandhu do not arrive at fruitful conclu-

sons. The work needs a careful reprint.

3. Vasavadattz: A sanskrit by Subandhu: translated
with an introduction and notes by Louis H. Gray. Ph. D.,
New york, 1924 (Columbia University Press). Gray bas trans-
lated Visavadattd into English and has reprinted as an appen-
dix to the Madras edition of Vasavadatta, 1862. He has given in
the foot-notes to his reprint of the Madras edition, variants from
the Telgu text and the readings of Hall's manuscripts. It is
out of context to enter into a discussion regarding the English
rendering of Subandhu‘s work done by Gray. However, it
should be said that Gray's text affords some help for a critical
edition of Vasavadatta.

It may be said that in the context of the difficulties in making
available the ms. material from the South the texts of Krsnamachariar
and Gray have roughly been taken to represent the Southern Recen-
sion of Vasavadatta
B. Manuscripts

Besides the three manuscripts named above, I have examined the
following mss, of the text and the commentary on Vasavadatta. Unfor-
tunately, I was not able to make use of these mss. earlier and therefore
readings from them have not been incorporated in the foot-notes.
This is not to be regretted, for the superior readings have been noted
through the help of the codex P and A and these other mss, do not
materially differ from P, A, B and T.

1. Vasavadatta of Subandhu (No. i&? in B. O. R. 1. Govern-

ment Manuscript Library, Poona. )
Beginning :
sifafasieazia an: 1 saweacd a0 HYEEY AN ) FEELAR-
fare yaaas aearza: #a; | gl geanaaear gafe geadlaEt 12

End : N

g gagfatfaar 3 FEIeAT & YA FAT | @IY-
aaaifffazat e fe fafed | raegatray ngfg-
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T 7ol frdrdd ged SicE ] il A )
AgAIzasgEY Nfaeg g2 79 1

The scribe uses a single danda for a comma and double danda for
a full-stop marking the end of a He indulges int 1
lapses in this. The handwriting is rather unsteady and hurried but legi-
ble. There are marginal notes and explanations which quote lexicons
and authoritative works in Alarmkarasastra. The number of lines
varies from eight to fourceen in cach folio. The lines in each folio
measure 8.6” and the folios are 23.

2. Va /7 tippanasara of R ath

6 . =
(No. isggix-gs B.O.R.I, Government Manuscript be:azy~)

Beginning :

g aw: n Faamfgate veargfefs dd=: 0 fgroadar e
faawal v 9& fgroasfagd a: mery Na¥ 7 sfag: sfadt g ag gd
fa ad wfe sfagateay safafefs afo: )

End :

B ¥ fywed srgawifed | adurd At geaRa sarg
¥ gfe |mu wfa Lraragal argaeafeaTare ngn
As the name explains the work is short but proposes to explain
important sentences and words. The ms. is written in good uniform
hand-writing, The folios are 12 in number and have 10-12 lines
in each folio. The lines in each folio measure 10-3”. About 1680 A.D.
is the date of Ranganitha as proposed by Gode.

3 v 7 Fiika called Vidagdhavallabha :
( No. B.O.R.I. Govt. Manuscript lerary)

1887 91
Beginning ¢
s 49 1 ggR shardgan fafe fasa: o o3 @i el =
sterit gavasaay sfr @ wargagearcagaseayatatafy @ 0
End:
-+ -raqafadiy: @ afsd gAY | e qataEs AEAAId e
@I | sreIga |
The ms. has 59 folios. Folios 47 to 52 and 53 to 59 are numbered
separately as 1 to 7. These are written in hurried and bold hand, the
remaining portion of the ms. is written in small hand. The length of
each line in a folio is 7-3". Gode proposes a date after 1350 A. D.
for the author of this commentary Pagjika.
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4 A commentm'y on Vasavadatta by Narayana Dizita :

( No, -=2—~+— x891-95 B.O.R.I. Govt. Manuscript lerary)
Beginning :
N = qw o0
mra‘t TMEEH U RS n‘lvnﬁﬁ gfe

ﬁrm‘t SFRARAT 1
End: i
siarcadifad gfaegarfad | @
wifadt gu g (fr=d) (o) famasmad
¥tgafaatas gfar @i armEa-
arefd e ardfamar sgwafagas’ @)
"According to Gode the ms. belongs to about 1650 A.D. and the
date of the work, assigned by him is about 1300 A.D.
5. Va dattatippanaka of Bhanuchandra (T) :

Beginning :
fazd Frarrel T g avgEETar )

geeigeegiat dut  fasdw. qeE 0
qafEEREgEs AR W dar )
sqIEqT aTgAETIAT: FATAn Ay w5t IR
Feasaegfrata AT gEE WA
ST g gAE  EEFfmnadgE A 13
FaT qarly smed agal s |
sfa weagEer fawed  wetfuf

End:

T g T SRUILEILEC
grafaaFagaIsEs AT Wad  amEcaifecas  ameay )
dqaf gaq L&eo A wrarsarafafgTerafaar frefae )

The work has 26 folios and tries to give other words for important
and difficult words in Vasavadatta, Unlike R ath whose work is
short but which does not miss an important and difficult passage in
Vasavadatta, Bhanuchandra’s hurried notes are not very helpful in
settling readings or interpreting difficult passages.

14

The text of Visavadattd as presented in the following pages is
mainly based on P or the palm-leaf codex. The leaves measure 12X 2}
inches, the no. of folios being forty-seven. The ms. is in a good condi-
tion with excellent readings.
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1. Beginning :
11 SHARY WIRE N
FET@eatad  YaTad JOERd: F94: 1
qeafq gewmam &1 wafq @ g

End:
gf wgrafagargfazfaar argagen AW Far wafgar | gaq LRow
Ay afe (¥ @ ™ Tt e <ol sftaEn-
1@ wraatwi 7 fafedd amaefa
Faarsreg gedsrma: axfeafrar waeg om0
dqar: sareg AW gET gAY wAG A0
MR cEaR it
[pege 211, Fa1g 3¥s o T -
sferrazgfaear T FAATAHSIT, qfﬂ‘ﬁ mgﬁ’ﬂgwfm-

St AU : ATFTHA-SFIIT |
2. A. Vasavadatta o/‘Sub(mdhu A paper ms. from Bhavanagar, in
good condition.
Beginning :
I Amr AT | FREag@ennfarEIaHTeEEd: A | Wi
FEAATT: A1 qafq aLEEd 9
The ms. has 41 folios, each having eight lines and the measurement
of the written line in the folio is 6.6",
End: '
3fa wgifagargfa<aar argaeenfaamT arenfas et ngnsn
gaa ¥ss qud Arifgaly ¥ graek 0 fafed soea awaw......@r
frorgaTmaraer quard” araazen amw Far fafaar n
The last sentence seems an adscript. The ms. has been used by
more than one person, each adscript has been by way of explaining a
word here and there or inserting a minor correction or adding a read-
ing. In the manner of writing the ms. follows the older palm-leaf
tradition with the use of QWWAT and a gap in the middle of the page,
measuring about a square inch. The punctuation is uniform and
the handwriting is steady and clear.

3. B. A paper ms. from Bhavanagara.
Beginning :
W sfaceaed w1 q:'@mﬁwfw AT TSI : F: Tt
gERAaT: a1 Sy aceEd @)
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End:
=fa =t wgwlagaryfacfaar argacenframentos garr o o
Q0¥ SR FagFAd swewrt fa)een sfieeg 1 weargeg 1 fira-
FEASFATIFAL: 1|

There are twelve folios with nineteen to twenty lines in each folio,
the length of a line being about 83°. The manner of writing, punctua-
tion and spacing is uniform, the size of letters occasionally varying
with each page. There are only two marginal notes explaining a
reading and a compound.

The above-noted mss. P.,A., and B. form the basis of our text.
They follow the tradition of the Northern Recension and may be said
to represent three stages of the Northern Recension, A and B giving
some idea of the additions made subsequently in the original composi-~
tion of Subandhu.

As we have understood the Shrirangam text (K) as representing
roughly the Southern R ion, it will be i to a
few samples in both the Northern and Southern Recensions of Suban-
dhu’s composition. We give below about half a dozen such samples
which will give a fairly correct idea of the differences in the two
recensions.

. e 9 fafgarrrassfararEgy Agrgfaafe.
R, AT AT awEH i { & 3
gvg«zaas{!w\e«ﬁarmzrsgﬂwwmﬂm, wzqu‘q, Fwaqart‘arf:gw
wfqudl Saasnaar@wsEsTT 57 @ wWe 1

P.(Va. p, 6. 1. 20—p. 7.1. 4)

ger @ fafeaarasss fagan i f YTHIFAL],

fequfeay, aawaRd, wwafEgs al, fe g0,
Fifgdlwaamgs, qAFITAR, gtg‘{ﬂwmn‘hwwarzgrzsﬂqmia-
Mg, e g1 andfaefa, Pracafasfgefuodt saaetazass.
rfeaa 5@ @g W K. (p- 55, 56)

In the S.R.-words like faeq, aqgsania, aw, I, GEAR, TN,
are added. There is an attempt to break one sentence of.the N.R, in-
to two or three clauses and to change the metaphor.

R sed\fadignearmagat, aa@Tfaa  ghagzafaa, sdstg
qi37 @Yda axiaq, e frasda, afgdaaiy, fasd faateda, wieaar-
agra, wgadifva garfafafardaifns dNqaal<dey ayfafaa <arn-
swafafefna Aaae, dacaafafna gyes, famfaa slgeer, faws-
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qarFifra axeawea, nhwafafaa seasranrn, edaafafas aEaa’ sa-
FIAZIRAAGRANGIATIITAH |
P, (Vas. p. 11, L. 3 ff.)

F il geabaat, wregar-
agrRw, I fwaa z-ﬂfa:.amim, Qg zaﬁa, et faqrdd, fade
FRW, TAAXT 18, gagr Faqa, AFYT NaadT ggadfag, gac-
fafafaadarfas dngafacgea, mmamrfaﬁra Paangrafoa:, sm-w—
fafgfaa ggea, FgFea, fawig f
faa agaeg - FEUFIHITATET |

K. (p. 77-79)
ARATAGRY TR FEA70AT @ FATI9 AT GWAT AT gaar
frarafasda T AAFAEA QAW N JAGT IAOLT gRHAfAT 0

H. (p. 64)

Under foot-note 1 on p. 64 Hall notes—‘wieadaifedamA-
WIEs IR gAY YA sngrAfagdlnd qidisfea’ |
In the above les the diff in dings and also those

noted by Hall are due to the anxiety of the learned scribes to improve
upon and bring an order into the original statement of Subandhu
which may not have been complete. The confusion is very well
cleared once for all by the S. R. when it meticulously adds words in
the original sentence of Subandhu, so as to bring in all the nine
planets. Such descriptions of a maiden were rather an order of the
day and a literary convention can be seen from the description of a
young man in Harsa-Charita and verses like the one found in Bbartr-
hari (Kosambi ¢ verse no. 132).

JEWI  WANRY  ATAW  Wiedar 1

qigETET  qrREat ™ agada & n

2 qaYea wea Aeamiarraaafy aqama): sanf dxamg Prgaafasadar-
gfa: gwardarafeaaganar aadar o (aar] aqa

P. (Vas. p. 21)

qavew weaMary qafy adwa): waafe daaan Praaafadadarn.

Ffa: gRmardaEficaagasr Anfuftrass gamea afwaa seaaer-

@ weafiafea aigeizaafsrayfoar vaagaasdtfa aeaacgdanfaar
AATIGIAAIAT AT 1

K. (p. 151-159)

The abruptness and brevity with which the N.R. closes the
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sentence in describing Vasavadatta makes us doubt whether the addi-
tional phrases in 5. R. were part of the original composition of

Subandhu.

. wfageoRdT g oy & arw fafwad aafogadshr gfrefy fas-
T FGRARE  Aqearq@aframagafarsga W gafarafas-
frafaa geamgsd weadferEafavaageafifis a1 aaaEs-
T A S RN R faagegad  a4a  TEIga-
FEETNFATLG: |

wfageagda ayAr wfa #1 ar 7 fafwa, aafogasy gfacfy fas-
FW | FEHAET  AagasmagcE fatgamn aysafaataredfata

W wafafatafaaataf A TAAAGFN HF T
i FeAAAT T FaeAEad Y QRSB
G g afd T 11 |

. (K. P. 163-165)

Here S.R. tries to improve upon N.R. by breaking a compound to
make an independent phrase and by adding words like— Frarerxdfaa,
fawa, Ffadr, A9, 91T, which pretend to add poetic beauty to the

readings in N.R.

X st A1 geag A @ afaafrErgdemtage e - wgiafas
fareraesn, [gyafaa ] agracd, wifaear safowan, ggagarn aifsar, @a-
A, AT AT, Adr gean, @atfgear ﬁ'af = quwafaa, mfaws
qgraRTe, Jguitft ERTqUETRgged- e ++ Prpaafaatamsta
A &ad | )

P. (Vas. p. 24. 1. 18 f£.)

gt fawae, wgrfra wgracd, mifamar safear ggwgar

g QR AT ara g g @it Aat a g

s @ 1 K (p. 185)

A, B, Hall and the ms. of Hall do not give these words. Bhanu-
candra also does not notice these words (folio 14,b.)

S fas TRy @Yy, qAmEifed-
TG ﬁ"ﬁﬁ‘! gy afedy, f T T
g, qg‘iaﬁqamziﬁfmgzﬁmw‘lmawhmﬁﬁ EAYIF,

warae s [aedar] wrEar A A1) weeafafa gedagwddefa
afqrg@mfwﬁ-(f‘aﬂmﬂ wvrcm w1 g feagafgeer sfawana,
fagrearEHgIass , FTeaadgfia i,

AfSASEITRT 3 , wefE  wra@adaeate,




INTRODUCTION Lo

Prga aRRATERATFERAIRY, ARG A, Fifgta Froar-
e, auia SRaarE, Tad e aaed |
K.P. 219 ff.

Here the two recensions are following different traditions, it can be
seen from the added phrases at the end of the paragraph. The addi-
tions which reflect the spirit of Subandhu’s composition, may be said
to belong to early times, for not only the Madras Text of Gray but
also Hall’s ms. D. gives the added readings.

7. There are some sentences and passages which are found in the
Southern Recension but not in our codex in the same order of words.
Such sentences appear in the mss. of the Northern Recension which thus
have influenced the N. R. e.g. Vas. p. 35 Para 40—Instead of 7% Fz-
LR ECQIENE RYAXAAFAT fardaifeada aa-
AT wgaaaT afaareeees we have wa @ sfamr geswRd
fafafaqy, wugafoaly  gareEREHER ASEEREEE T
q i LR E] aferaq | in K—page 282 and
wefagfray g q TfagFasy FATAIIFAT
gRtardgfraadaamaRg araaaad g 1 according to B. and Hall
and also according to A in adscript. !

These few samples may, it is hoped, be helpful in giving some idea
about how, the original text of Subandhu developed in the two recen-
sions. The N. R. is shorter while the S, R. attempts to fill the blanks
and adds further to complete a figure of speech or to balance a cons-
truction or improve the syntax. Such improvements have a tendency
to alter the original composition to such an extent that the stamp of
individuality of the author is blurred, Bana's compositions were no
less responsible in altering the text of Subandhu, for it is very likely
that some of the enthusiastic improvements that Bana worked out
in his desire to surpass Subandhu, might have been added in
Subandhu’s text by learned scribes. The parallels can be decided
upon by a comparison of contemporary ms. of the works of Subandhu
and Bana.

In preparing this edition important variants only have been repor-
ted in the foot-notes at the bottom of the page. In some cases clear
mistakes on the part of the scribes e.g. those found in B have been
ignored noting those few which reveal a real variant reading or which
make a material distinction between a reading of the Southern and
the Northern Recension. As has been said above the excellent readings
of the palm-leaf codex have made my work smooth. Some of these
readings which could not be decided on their own merit have been
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established with the help of A. Clear omissions on the part of the
scribe have been put in square brackets only after a consideration of
grammatical points. Here and there a verbal form inadvertantly
omitted by the scribe has been supplied. In such cases help from A
and Hall has been accepted.

In one case I have ventured to alter a reading. I do not know how
far such a change is justified. The passage is FMAfeafafaaraFH A,
Agagfafrargromifua 1 (p. 38-1-13.)

1. P amfafafes seaseasdi, atgfeafaframgresafang
2. A Amfamfaaasges dgagfaframgamtaan

3. K and G Amnfgaifag s T, FAIfag AagR-
sTaang | .

4. Ball Aafafafrdaseasa atgagfaframgrofoa |

5. HC atgugfaframgropfaar |

6. Bhanuchandra does not refer to the point.

7. amfeafafr Saaazeaet Nganfafaassramatuarng 1

Vasavdatta, folio 18'b. 1. 10 (B.O.R.I. Govt. Ms. Library ms.
no. 463/1887-91 Samvat 1644.)
8. 9d waYaE AifawEq | g fagra: @R \
Folio 12 a l. 1, Vasavadatta-ti nasdra of R ath (B.O.R.I.
no. 566/1891-95.)
. sgisad wifsq wafaff aws: amfy defamda g qa n
Folio 54 b, . 2 Vasavadattapafijika called Vidagdhavallabha
(B. O. R. I. No, 464/1887-91.)
10, FEEITEIfaAt Hewfuat af wEEI Atgrand: |
Folio 74 b 1. 5, Narayana’s com. (B.O.R.I. No. 567/1891-95.)

°

From these references it may be inferred that .the reading @wfa-
Freagaar of the S. R. is clearly against the spirit of the N. R. which
has aYgfeafa, atggafa and atgegfa (B. and Vidagdhavallabha) as the
readings. The reading aYgfeafq is clearly a later improvement on
the part of the scribe following the words smafeafd. The word
agifa primarily means a ‘council’, hence a Buddhist Council. Such
‘Councils’ were three in number (¥gfaTang-Mahavastu, P. 251)
It also means, according to Childers’ Pali Dictionary ’c]mmin'g
together, celestial choir and the Nikayas of Suttapitaka which are
called, according to Sinhalese tradition, #fewmagtfa’. The word #ife
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is found used with wafa as in wgifagafa where “More important
Dharmas are taught by the Master because Dharmas held by Vajjian
Bhikkhus of Pava were not the true ones” (J.P.T.S. 1905 P. 99).
Here the words mean a book by adg% (acc. to Chinese tradition)
or AgrEifess (acc. to Bu-ston). That the word means doctrine and
particularly ‘Buddhist doctrine’ can be seen from the names of works
like wgraTmifaadadfaaes of Asamga and its commentary RgramIfi-
yiugaa@tfamres of Sthiramati (J.R.A.S. 1929 p. 4s1. Buddhist
Logic before Dignaga). Sylvain Levi (Mahayanasttralankara. Paris
1911. P. 15 and 16) following a similar meaning of the word ®ifa
reads the Vasavadatta passage as dtgaifafaaraspreyfaany and suggests
that the passage refers to the Buddhist doctrine as propounded by
works like wgmmmifaadeanfaareT of Asamga which was translated into
Chinese by Hiuan-tsang.

All this has impelled me to adopt the reading @gifa suggested
by the more or less corrupt reading agfar.

I

Subandhu’s date, home, personality etc.

Subandhu’s date and the place where he lived and wrote are yet
unsolved problems in Sanskrit literary chronology. Tradition pro-
claims him as a nephew of Vararuchi and a poet in the court
of Vikramaditya (A%fag 4@ circa. 1500 A.D., a commentator of
Vasavadatta, #favd fasaifecaara: 1 afenza xrafs Asrad sidy qafvasd
Faarq 1 Hall, intro. p. 6 ) and therefore living in the later part of the
sixth century aiter Christ. We give below a few references from
Sanskrit and Prakrit writers and inscriptions which directly or indirec-
tly refer to Subandhu.

1. sftFvsaf@ of Mankha (12th century) has the following verse—

v3 wfpifadfefn ag oy gawd fad:

qry g = wieay faafey any famaeqa: |

areyT facasg wegfagRT AREATIE

farg: Feew @ sarEafa at agrt sgarfod 1L 53

That Mankha intended chronological order in the references to
Az, gary, WIKT and aTW may be accepted.

2, UTqqEdg of Kaviraja (about 1200 A.D.) has the following
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verse in which the poet mentions g7g, arY and himself (Ffa<) in a
chronological order .
garyatawgza sfacer sfa 7a: 1
aRfsarifrgunzagat faad 7 ar o L 41

3. A Canarese record of 1168 A.D, found at Balagarai (Rice Lewis :
Mysore inscriptions p. 111, Bangalore 1879; also Epigraphia Carnatica
Vol. vii, 92-96) describes the attainments of Vamas'akti, the learned
head of the Kodiya Matha “In Sabda Panini, in Niti Bh@sapacharya, in
Natya and other Bharatas'astras Bharatamuni, in Kavya Subandhu, in
Siddhanta Lakulig'vara, at the feet of Siva a Skanda adorning the
world, thus is Vamadakti truly described.”

4. Two verses found in anthologies which are attributed to Raja-
s'ekhara (900 A. D.) give a list of poets. Subandhu is one of them.

(a) et wfweaifas) axefa: gy wfa-

HoaY e famifaaraaTal: @ gEEgEd a0 1

T arafcaEd wafa: FEas COEC

fagr awr avead) wwadt & o 9dsfe § 0

Quoted by Sarngadbara ( Tgazaghi, Peterson I. 188)

(b) gaea) wfawd: & 58 GFR T WA

gfafegd gxfa gfemsasfy gaaqy

fagatfaa: g spfvrga wfafire-

waregranie wafc wafafaagy n

It may be supposed that («) has observed chronological order in the
enumeration ot poets while () has not:

5. FrEAIEEIRGTfa of Vamana hes a passage—gfaufaaiamaiss-
EERL LB E R EIR e TR SR R T RER S NG A R SR
(I. 3. 25.) which is similar with one from Vasavadatta (p. 45. 1. 3)

3 @@ AT AR Ifema g e Isgfaare kT R -
FFAFA 1

A similar sentence is also found in Harsacharita (cp. Appendix L.
no. 37). As will be shown in the course of our discussion Bapa has
accepted a number of passages from Subandhu who is quoted by
Vamana who flourished in the later half of the 8th century.

6. The inscription in the Radhanpur plates of Govinda III (Keil-
horn : Epigraphia Indica Vol. vi. p. 239 ff.) takes a number of alli-
terations and puns from Subandhu and Bapa as has been very ably
proved by Keilhorn in his notes. The inscription which is dated 808
A.D. (7% §ag io) is an ample testimony of Subandhu’s influence

on later writers.
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7. Gaudavaho of Vikpatirdja mentions Subandhu,
wafer saufad sfay o a5 @R |
Qg 5 awufer gifessd o et 1 V. 8oo

It is rather strange that Vakpatiraja does not mention Bana whose
fame must have spread by the time this protege of Yashovarman of
Kanyakubja living about 725 A. D, flourished.

8. Dandin discusses 39 in the second chapter of his Kavyadarsa
while illustrating tbe fqa®a1q variety he says—

fafermm@manta agsaaed a5aT |

AXRAT AEET ARTQ@EST aqq 0 Il 319
and while illustrating faQtaar he says—

Asgatsagewgdy Treafafaaea o

Aseafags aF agAer@mgar o I 322

Subandhu has similar phrases in Vasavdatta, e.g. 7 = Tsrtfaagy-

A A qrafy agadt-oo ffermeandrary (Vasavdatta p. 2101, 7) and
g sl 7 faard) (Vas. p- 5. 1. 5). Some of the illustrations given by
Dangin while discussing 9% a9F have bl with

those found in Vasavadatta e. g. 7YY AYTFITART a8 Aal: | (Kavya.
1IL 8 2) and a7 FgAAYAFrFat | (Vasa. p.37. 1. 2), $7% et Faafemga-
afery (Kavya. III, 17 a) and Fwar saaraar fqar (Vasa, 34.1.9). It
should be said that the resemblances may be accidental or merely
verbal or both might have taken them from a common source.

9. Magha who flourished after 700 A. D.—as his reference to
Jinendrabuddhi’s Nyasa on Kag'ika, found in Slisupalavadha IL. 112
proves—borrows ideas from Subandhu’s Vasavadatta :

1. (a) wegfaafaz) aredraanmmy feaafale affoadfa
gaeafaraueasgin - wnafq wesk gggaardghiee
Vasa. p. 41. 1. 16
(b) Sligupalavadha xi. 12
saagfgadifiqatfa a: @wat ¥
qaf 7 axfaeg: @Iy TE@r |
feqasfafa wa: qrsagd wifa
egifa famadar qawISEgAmAL: 1}

2. (a) (77| 7@ fadaT INEAE LS fozar-
sgEraafaa @G | Vasa. p. 8. 1. o
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(b) Sisupalavadha xi. 54
FIFTQRALG AT
swfafn fagar Afaageaara:
fagufy zzmi @epafassamt
sfgTazfana RREEHR n
10, There is a striking resemblance between some of the verses
of Bhartrhari and some statements in Vasavadatta
(a) e ARG FATRQ FITAT |
gt qiETEl I agwAT @i
wq gfgifaaasmg (Kosambi) V. 132 and
qTR 913 @Y waiAA e fraeaw, afgdaea, faEs
fasfraaT, weaaEgRU, Tgadifia, darfafafertetaeg sammsz.
FAGREAATHIEEIN | Vasa. p 1.1 4
(b)  eMuraTEEE fg Taw s g Jsfawr
& argwded JF 9TET TARAT FAAY g 1
g araEgrARTERag veedr g faad
gad A st el aai a0 g 0
wd gfeganfugasyg (Kosambi) V. 28 and
[qaifg] srpiiagfaamantats: o or g Fasgome
Fwer weamTAIEiaaE Fy QO w6 w337 gf fafarda avxfwnfq &)
(c) afgeasa sad srwfafa: genad aceQm Bsaepox 137
e ereafowiad guafa: o FIFE )
STt gy fraTE: dyuautady
aEmgsfaaaimacanan W agenait o
W gfegmifuaagag (Kosambi) V. 324 and
ey amar deArgEr @ afe s oAy e AaEd ag
fafumzay yerafqatamas: @ar feafy waafa qhdg Taee Fafmead
Feay ar | Vasa. p. 39- 1. 5
As regards the times and personality of Bhartrhari we are not on a
sure ground. At least four Bhartrharis are known to the literary
tradition : The grammarian Bhartrhari among these, is the earliest.
This great grammarian referred to, quoted and refuted with reverence
by almost all the great minds in Brahmanic, Buddhist, and Jain
philosophy is the famous writer of Vakyapadiya in three (Agama,
Vikya and Pada) Kandas, di: ing the philosophy of Word-E e,
Sentence and grammatical categories and Mahabhasya Dipika or
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Pradipika, a voluminous commentary on Mahabhasya, which unfortu-
nately does not go beyond the bhasya on gfsaan:, (cp. Adyar trans:
cript no- 39G.17/V. I-II) which has laid under debt all the commentaries
on Mabhabhasya, beginning with Pradipa of Kaiyata. . This grammarian
cannot be the poet Bhartrhari as can be easily seen from a comparison
of the works of both, from the solecisms found in &4, from the
number of Gods refered to as against the Advaita of the gramma-
rian and also because no poetical activity of such an early writer as
grammarian Bbartrhari has ever been recorded. The other perso-
nality known as Bhartrhari is the famous poet Bhatti who composed
Bhattikavya and who flourished during the reign of the Maitraka
king Dharasena II about 600 A.D. The other Bhartrhari was a
famous chief of the Kanfatta Yogins in Eastern India. It is likely
that I Ching has confused the poet Bhartrhari with the grammarian
Bhartrhari and in his enthusiasm to see everything Buddhist in India
has feathered on him the worship of ‘Three Jewels’.

Subandhu uses almost the same words of Bhartrhari, adds a few of
his own and instead of compressing the meaning in fewer words ex-
presses it eluborately. In Subandhu the echoes of the rhythm of the
original phrases of Bhartrhari can be found. Thus either Subandhu
imitates Bhartrhari or both are following a common source. As for
the latter bility we have no evid and idering the fact that
Bhartrhari lived sometime in the later half of the sixth century
Subandhu may safely be assigned to a period later than sixth century
A.D.

11, While Subandbu may be said to follow Varahamihira in his
descriptions of Vindbya [V.p. 13-14, Reva V.p. 15-16and the ocean
V.p. 45; Brhatsamhita Vol. I p. 267-270] there are verbal resemblances
like vgfy weafagqar a1 FradAagE (4. €. p. 270) freansarvaanss
qeataa: sEar | and XAt fyaanda serfkadfegeage: | (Vasavadatta
p- 16.1,8). Subaridhu imitates Vardhamihira who flourished around
550 A.D, i

12. Subandhu in his enthusiasm to weave into his composition ideas
from earlier authors has unconsciously imitated poets like Amaru

arqefafa afead TagdarEiad aa9:
sraeaguEdfiel froaaereda ark ag: 1
grustaguaaEs famea g5 gl
et wFAfa afensaeadT araEay 1

Subhasitaratnakosa (Kosambi) V. 621
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and Vasavadattd p. 8. |, 11 HURMAGAAAAT IAATHETTHTGYFAIGATE-
fawrgwanszieng | While it is difficult to determine the date of
Amaru, he may be said to have flourished after Kalidasa and the later
half of the sixth century may be assigned to him as his date, Subandhu
may have been a younger contemporay of Amaru,

13. A terminus a quo to the composition’of Subandhu’s Vasavadatta
is the reference to Udyotakara, -amfeafafaaiatas<easar atgagifataar-
agrrsafaar 1 (p. 38. L 13)- It is clear that Subandhu here refers to
Udyotakara the famous writer of Nyayavartika on the Nyayasiitra of
Akshapada Gautma. The philosophical activity of the five centuries af-
ter christ an era was one of refutation of other’s points of view and es-
tablishing one’s own. The Nyaya doctrine had been severly criticised by
Dignaga and it was the express purpose of Udyotakar to dispel the sha-
dow of ‘the arguments of bad logicians’ like Dignaga (gaifmammfrafady:
Ffveay qeq war fAasq: | Nyayavartika-mangala verse.) The famous
Buddhist logician Dharmakirti tried to refute Udyotakara, while his
other rival was the mimansaka Kumarila and the grammarian Bhartr-
hari. It may be assumed that while Dignaga and Bhartrhari were con-
temporaries refering to and refuting the views of each other, Kumarila,
Udyotakara and Dharmakirti were also contemporaries not very f ar
removed in time from one another. Thanks to Rahulji’s researches, -
we now are pretty certain about Dharmakirti’s date which is about 6co
A D. As against the above order in chronology of these famous
hers it is very plausible that f&@ T flourished about 475 A.D.,
Udyotakara about 500 A.D, and Kumarila and Bhartrhari about 525
A.D, and Dharmakirti about 600 A.D. In any case Subanhdu’s refe-
rence to Udyotakara and his mighty contribution in Nyaya determines
for him the earlier date viz : that he could not have lived before 500
A D.inany case, The other reference hasraised many arguments. In
the manner of Subandhu’s reference to an author in the earlier sentence
the word F@EIT should definitely be construed to réfer to a work and
nothing else, Narayana Dixita, (about 1500 A.D.) one of the earliest
commentators of Vasavadatta reads the name of a Buddhist logician
(wér srrgyQ aYgrard:) while Vidagdhavallaba (a commentary on Vasava-
datta), Bhanuchandra (1600A.D.) and Ranganatha (1685A.D.) are silent
on the point. Sivarama (1700 AD.) explains, #agIQA adAfazar 774
fadaede afuary (Hall p. 235). According to Jagaddhara (1400 A.D.)
snother commentator on Vasavadattd, Dharmakirti was the author of
the work. Narasimha Vaidya (1500 A.D.) another commentator of
Vasavadattd also suggests that Alamkara was a “castra bouddhique.”
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From these references one thing is certain and it is that the term
Alammkara should be understood in the sense of a work discussing
‘buddhist philosophy’ (Sylvain Levi : Mahayanasitralankara of
Asang, Paris 1911, Intro p. 15 ‘En fait de shastras I’Alankara par
excellence ne peut eitre que le shastra issu du ciel Tusit et revele par
maitreya.”)

Now Dharmakirti is not reputed to have written any work of the
name Alamkara, nor has he written any work the ending word of
which is #@g. Pt. Rahulji's researches have thrown considerable
light on the works of the famous logician. It cannot also be said that
the word TAEIX refers to some work on AAFITER. Although as a poet
Dharmakirti is known to have composed some stanzas now found in
anthologies of Sanskrit verses, and such stanzas have the grace, sparkle
and clarity of their own, there is no tradition connecting Dharmakirti
with the composition of any poetical work or a work on poetics.
Anandavardhana only refers to an uncertain opinion when he quotes
(Dhvanyaloka with Lochana, Benares 1940. p. 487) the verse rawazfa-
qamat 7 fa: etc. as composed by Dharmakirti.

He remarks (p- 480) @ =% aafa: gafacrars gf 2y a9 qeqseQng-
Tadarea afkFeead | although he is quite certain about Dharmakirti’s
authorship of another verse,

sreqafaqramgAAasTafEaaT-

cqggacATdaenfam i

qd AR TAFAAEAARAEH

sareafa qaifad: 9 g7 @Ry IO |
which is Pramanavartika iv. 288. It is very likely thac by #AFI
Subandhu referred to either WEAMYAT@EX of Maitrega and com-
mented upon by Vasubandhu or FATAFIT of A¢vaghosa or wfwawar-
< of Asanga. . The word &Ff¥ or ! meanta doctrine or a
deliberation arrived at in a Buddhist council, hence ultimately the
Buddhist doctrine.

Subandhu refers to older doctrines, anthors and works. His refe-
rence to Mimansa  (Wrwigram @ fafgafermaads: Vasa. p.1s. 1.2
Ffgsdfafmasnifay @ aqmaaasafes: | Vass. p.24. 17 sfaasafa
safaneaTEdian | Vasa. p. 52. L 13 and dwtewing fegafarat-
g7 1 Visa, p. 52. 1. 11 ) refer in general terms to Kumarila and his
views in works like Sllokavartika and Tantravartika while refuting the
Jain doctrine. He refers to ggeFar, wmgA of Mallanaga, gfvam
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and the gFr¥ifafq as the science of metrics (and not the work of the
same name attributed to Dandin: (See Kane : I. A. 1911 p. 177 ).

The terminus ad quem to the work of Subandhu is the reference to
Vasavadattd by Banabhatta in Harsacharita. Béna in the introduction,
after paying his homage to ¥1%, 34T and =@ criticises bad poets and
plagiarists. He then refers to peculiarities of style with the nor-
thern, western, southern and eastern writers and in the same
context declares that the idea with a novel turn (A@sd:) uncom-
mon and attractive description (srregr @iif:) words with unforced
double meaning (f4dg: W), transparent rasa (¥FE T@:) and a com-
pactness in diction (FFemerzasg:),—all these are difficult to combine in
one composition. He then refers to the writers of Akhyayikas or
Narratives. With this mental background he immediately writes the
following verse.

FAAmTATS T AEATAT

AT GIARAT XA FGAEL 1
The Vasavadatta praised in this verse is the present work of Subandhu.
The word Vasavadatta is known to us from Mahabhasya. Commenting
on the Vartika gaieifam= aga® on Papini’s sitra wfaged g 477
(iv. 3. 87) Patagjali mentions as illustrations Sr@ag=Ir, GAAIAr and
Ay, Sumanottara as story book was known to Buddhist literature
and the story of Vasavadatta referred to the famous Vasavadatta-
Udayana episode. Another work known as a Vasavadattanatyadhara
was a drama by Subandbu, a poet and minister at the court of Bindu-
sira, son of Chandragupta Maurya. Several extracts have been traced
from the work in the WFAARA on ArgAAEA. In W@ESFIT heis
referred to as a writer on dramaturgy (cp. I. H. Q. I. p, 261.)

The manner and context in which Bana writes the verse makes it
quite clear that he refers to a work and not to a mere story. The
story-works known to Bapa could be Brhatkatha and Subandhu’s
Vasavadatta for no early story-works except that of Subandhu and
Dandin are known to us. The Vasavadatta Akhyayika known to
Patafijali has not come down to us nor any of its adaptations or abri-
dgements. The name of the author viz. Subandhu is not mentioned
because it was very well-known to others and to Bana. At the end of
the introductory verses to Kadambari Bapa says that he wrote the
work ‘to surpass the two’ (fuat fraganfag #ar) which may be said
to refer to Brhatkatha of Gupadhya and Vasavadatta of Suban-

dhu. The internal similarities between Vasavadatta on the
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one hand and Harsacharita and Kadambari on the other prove, 3s
we are going to show, the.indebtedness of Bana to Subandhu in
matters of diction, style, use of figures of speech like Virodha, Parisa-
khya, Slesa and Maladipaka and with regard to some of the motiffs
common to both Vasavadatta and Kadambari. It is almost certain
that the superior composition Kadambari of the master narrator Bana
whose genius as a great poet is evident at each sentence of Kadambari
threw away Vasavadatta into the limbo of disrespect and criticism.
The importance that Harshavardhana, the patron of Bana swayed over
many regions of northern India was also responsible for spreading the
fame of his protege far and wide.

Social and political conditions of the later half of the sixth century
and the early decades of the seventh century alsc prove the above
contention. A general social and political degeneration had set in after
the fall of the Guptas. More than once Hiuen Tsang himself was
robbed by brigands. Mutilation of the nose, ears, hands or feet was
penalty for serious offences as is shown by Yajfavalkya Smrti and
Subandhu when the latter says a7 = aafa axfuaves - veFa) frarg,
qardY g, g ey, Gfrgagratiafzafedy, FdR: Fqaat-
7gqY, FAvqred gArai-(Vasa. p. 3. 1. 13)

Weber declared (Indische Streifen I. 372) that on a comparison of
the style in the writings of Dandin, Subandhu and Bana, he felt
compelled to assign to Subandhu a middle place between Dandin and
Bapa. According to Keith “Subandhu must be placed in the second
quarter of the 7th century” (History of Sanskrit Literature p. 308) and
that he “was only a slightly older contemporary of Bapa” (J.R AS.
1914 pp- 1100)

It would be too much to read some historical reference in the name
Damodara in the introductory verse no. 3 of Vasavadatta or to Krspa~
gupta and Mahasenagupta in the phrases like FU ¥ Faagaada: (Vasa
p- 3. 1. 3) and g ¥ Ag@FrgAREY ffsaare= 1 (Vasa, p. 3.1. 7). How:
ever, it is very likely that Subandhu lived at the court of either
Damodaragupta or Mahasenagupta of Malwa who belonged to the
family of the later Guptas of Magadha. According to an inscription
found at Aphsad, near Gaya (C. I L. III, 200) Damodaragupta deteated
the Maukharis though he was either killed or fatally wounded in the
battle. His son Mahasenagupta, carried his armies as far as western
banks of Brahmaputra and defeated Susthitavarma, the king of Assam.
As Kumaragupta and Madhavagupta, the two sons of Mahasenagupta
are referred to as attendants of Rajyavardhana and Harsavardhan by
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Bapa and as they are referred to as sons of the king of Malava, Malava
is generally established as the seat of Mdhasenagupta. By 505 A. D.
Mahasenagupta, pressed by two powerful enemies viz. Siladitya I of
Valabhi and the Kalchuri Sankargana, lost control over Malava and
had probably a tragic end. It is very likely that Subandhu’s fame
also sufferred with the fate of his patron Mahasenagupra, It is possible
that Bana does not mention Subandhu as some of the later Malava
kings helped S'asanka against Harsavardhana. From all these eviden-
ces we may be tempted to opine that Subandhu probably lived at the
court of the Malava king who was either Damodargupta or Mahasena-
gupta during a period between 550 A. D. and 600 A. D.

That Subandhu hailed from the capital of Malava or some place in
Malava may be proved from a number of evidences. Although itis
difficult to determine anything from the geographical referencesin
Subandhu which are too conventional, it should be noted that he refers
to Lata, Kuntala, Keralas Malava, Andhra, Vindhya, Reva, Marudes'a,
theVindhya-forest, the hinterland near the ocean and the ocean most
of which are places not far removed from Malava. Scholarly opinion
tried to establish Subandhu as living in Bengal or Eastern India
(1. H. Q. 1939, p. 472 fn. ) from the simple reason that verbal conceits
are a peculiarity of the easterners (M¥waeswax:), from the fact that
Subandhu shows familiarity with fish and catching of fish (afasgzaned
9§ aF T TA1T 37 Grefagsanezad | (Vasa. p.23. 1 5) a daily act of
the Bengalis in general and a reference to Sundari trees (&leF9H-
Trrefaagraegradad 1) which are found in abundance in the Sundara-
ban area of Southern Bengal. But against this opinion another view, has
been advanced viz. that he belonged to Malava ( A volume of Studies
in Indology presented to Prof. Kane: p. 220) from his reference to
Mailava women (Vasa, p. 23. 1 115 37-13; 38-8) and from Subandhu’s
knowledge of local regions and their traditions viz. the sight of FWREW
birds in union impelling kiratas to search for gold (@=srdreamyrétafiaya-
ﬁqﬂmwmman T raa@eAEdar | ( Vasa. p. 16, 1. 4). Itis
difficult to decide anything on the point but the very realistic descrip-
tions of Vindhya, Narmada, the forests in the hinterland of the Bay of
Bengal, near Madhyapradesha and Orissa, the forests overgrown with
different varieties of trees and the emphasis on Visnu and Vaispavism
may be useful to prove the opinion that he belonged to Malava or
was at least familiar, either directly or indirectly, with Malava,

About the personality of Subandhu we know only next to nothing.
He was a devotee of Vispu for he pays his homage to Vispu in the
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mangala verse no. 2z of Vasavadatta and remembers Vispu again
almostat the end of the work (&g&aqa fasuaarawfeaar | Vasa. p. 52.
1. 12). The great personalities of Brahmanic mythology, both Vedic
and epic, were st the tips of his fingers and Visnu and his various
forms and aspects enjoy a detailed mention in the very first paragraph
of Visavadatta (cp. the names Jf@g, =W, Ay, Farfw, AR,
@AY and so on). However, he had respect for Sivaand other
gods and goddesses.

Subandhu calls himself a friend of the righteous (gaii®a=g:) and
living up to that ideal in life he praises the good and chastises the
wicked. This traditional praictice of praising the good and criticising
the bad was known from the time of Kalidasa (cp. Raghuvamsa L. 10).
Later writers like Bana, Dhanapala and Somadeva and prakrit and
Apabhrams’a writers follow the practice detailed by Subandhu. But
with Subandhu this is not merely a traditional bang-over, for it is
likely that he had some personal experience of the good and the bad
in his own life-time. People attended the Kings and courts for money

FARTAAT FAYARAAT | Vasa. p. 16. 1. 7). The service of the good
and the righteous bore late but certain fruits (Ffiwadaza gAgaqaEg-
waar 1 Vasa, p- 17. 1. 3; Scgewdaifaa siwd@eag | Vasa. p. 40. 1. 9)
The gossip-mongers and those who took delight in others’ miseries had
already left him (Fuieai aadaraagggefasat davama fraaryfaafa-
wai geaf 9 A SWAAT | @I | Vasa. p. 52 1. 5).  Perhaps these
were the sentiments of a writer who felt uncomfortable amidst
unhealthy political and social conditions which may be said to have
been reflected in an early remark of Subandhu,

q1 wwaar frgar vawn fawafa axfa @ &g
gudta Aifadd aqafs gfs fwmfed o

Gone are those days when poets and poetry were appreciated. The
new wretches adorned with importance both in the political and the
literary fields enjoy the benefits. The wise move only guardedly, for
Vikramaditya the very fountain of poetry lived only in memory. A
good composition like Vasavadatta sprinkles with delight the ears
vexed with noisy nothings as a garland of Malati flowers attracts the
sight though the fragrance is not determined. For sometime his work
may not have attracted wide reputation as he says,

sfafraquify sesfaafafs: sTg aafy agaraq
wafangafenafy fg gl e wradwEm o Intro. v. no. 11
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Although self-confident (qfgq—=anfgn), objective valuation of his
composition by others is his aim
Tfgemafy frssasfafa: o @ @wakio
wafgraiaReur{Ead Ay aEAIq | Intro. v. no. 12
He is humbly ious of his achi inli for, bles-
sed by Saraswati he can have an all comprehensive vision of the
world. He is the very abode of that intelligence which revels in
dextrously interweaving words and in a composition full of words
with double meaning in each letter.
FIEENETIRIRIRRITS AL G Fa°G; |
qee o f TH N
Visa. Introduction v. no. 13.

The main currents of the story of Vasavadatta are given below.

Once there was a King called Chintamani. He was the one lord of
all kings of the earth, generous, a friend of poets, protector of all four
quarters and a lord of a hundred armies. Like Sliva he had conquered
Kamadeva, like Meru he was the resort of the wise, like the Sun be
removed the torment of people, like the god of Love he gave pleasures,
like the moon he .was a friend of all kalas and like the ocean he was
the abode of friends. While he was the one lord of the Earth, righ-
teousness prevailed; there was equality before taxation and absence
of severe ist and bad admini i

He had a son Kandarpaketu. Like Parijata, the Tree of Paradise,
he was the delight of those who sought his protection. Like Arjuna
he was ad in battle, strong-handed and delightful in love.
On seeing him the hearts of damsels bubbling with youth rejoiced and
yearned for him, for pleasant like a flower, he was an elixir to the
ears and a feast for the eyes. His sword coloured as it were by the
red dye of the feet of the Goddess of Conquest, was dazzling while it
was steeped in the blood of the elephants and horses of the foe in
battle,

Once while the night was leaving the moon and the stars, while the
hermitages were humming with the recitations of the early-rising tea-
chets, while the roads echoed the songs of the karpatika bards, while
the cuckoos awakened the ladies from the arms of their lords and while
the unconcerned wind blew away the complaint of the female chakra-
vaka, Kandarpaketu had a mogning dream. He beheld in the dream
a virgin who had hardly completed eighteen years. Her eye-lashes
were like the banks of the river of desire. The glances of her Jarge
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eyes were impeded by the ears. Her nose was like the needle of the
scales of the pearl-like teeth. Her breasts were the undisturbed
pleasure-resorts of the God of Love in need of rest after the world-
conquest- Her waist was slender in grief at not being able to have a
good view of her face on account of the intervening fullness of her
bust. The girdle around the waist which showed a golden hairy
nothingness was like the shining rampart of the temple of Love. She
was a beautiful painting on the wall of life, an elixir of youth and an
abode of astonishment.

While Kandarpaketu drank this vision with eyes wide awake with
longing, sleep forsook him. When he came to his wisdom he could
not control himself. ‘Darling, do not depart’, were the words that
rested on his lips when he requested her to return. Shutting out his
kinsmen he passed the day in bed refusing food and toilet. The same
night he vainly tried to console himself with dreams of union with her.
His friend Makaranda learning about the condition of Kandarpaketu
somehow obtained access to him and lectured to him on his behaviour
that his enemies were glad to see him perturbed by grief because the
heart of the vicious always rejoiced at the pain of others. Like
a disease he gains strength gradually. The heart of the wicked sprouts
into a plant of venom; he, therefore, should leave the slippery path
and return to tread on the road of the righteous. This homily had
little effect and Makaranda had to leave the city to follow Kandarpa-
ketu when he set off in search of the beloved vision he had seen in
dream because his senses had been rendered ineffective, his di i
powers had gone away, his memory had proved faithless and his soul
was ready to depart.

When they had travelled some hundreds of furlongs the Vindhya
mountain appeared in view. Inthe mountain lived the wild tribes
who were ready to pierce the musk-deer when they were attentively
listening to the tunes sang by the Vidyadharas, Its stony surface was
scented with sandalwood. It was difficult to pass in the interior on
account of the creepers encircling full-grown trees. It was wide and
calm with the stillness of the bamboos. The damsels of heaven hono-
ured their rendezvous in the captivating quietude of the mountain.
It seemed that even now the reverberating echoes of the palm-leaves
int he mountain loudly implored Agastya to return.

With her encircling breezes like the arms of a beloved flowed Reva
by the side of the mountain. Her sandy islands were the resorts of
the heavenly couples. Hundreds of Kiratas thronged the place nearby
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when they learnt about hidden treasures suggested by the perchmg of
Khanjarita birds in union. 0

The fiiends rested under a Jambu tree when it was slowly getting
dark. Makaranda brought some fruits and roots and after pursuading
Kandarpaketu to ear he also partook of the remaining fruits.

‘While Kandarpaketu with the thoughts of the damsel of che dream,
slumbered in the bed prepared by Makaranda, he heard at midnight
the conversation of a S'uka and a Sarika- Lending their ears to the
dialogue between the couple they heard the male bird saying, ‘My
dear, I have returned late not because I have been dangling with an-
other of the fair sex but [ heard an unprecedented story which I am
going to tell you at your request.

“There was a city of K full of b iful buildings wherein
lived citizens who were wise, strong, truthful, loving. Here the public
women were a great attraction. The presiding deity of the city was
Goddess Chanda whose sacred feet were adored by Gods and demons,
who was a flame of destruction for the whole tribe of demons captai-
ned by Sumbha and Nisumbha. Nearby flowed the Ganges like a stream
of righteousness. The seven sages descended here to take their holy
bath, Here swans and lotuses presented a pleasant sight. In the city
lived its ruler S'tngaras’ekhara. He was strong and generous. His chief
queen was Anangavati who was fair and graceful like Parvati. They
had in their late age an only child named Vasavadatta. Her youth
gradually unfolded with the passing of the years, yet she was averse
to any talk of marriage.

But who can withstand charms of spring when it has already
come ! The travellers felt a longing for their beloveds when they heard
the hum of the bees around the mango-blossoms. The cuckoo’s notes
filled the air. The young and the dandish murmured sweet nothings in
the ears of their fair companions. The Bakula tree, the Ashoka and
the Nagakesara flower experienced new life.

The friends of the maiden conveyed her new emotion to her father
who invited to his capital kings and princes from all quarters and pro-
posed that his daughter should choose a husband from among them.
At the proper time Vasavadattaascended a dais to survey the kings
who had assembled there. Some of them were hopeful, others were
doubtful, some invited the aid of astrologers while others were confi-
dent of their valour, She surveyed them, one and all and without

hoosing any one from among them descended the dais and went
away.
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That same night she saw in a dream a young man, attractive and
noble, valorous and virtuous, the very resort of the learned and the
wise, a mirror to goodness, the origin of sciences and the treasure of be-
auty. She came to know in the very dream that he was Kandarpaketu,
the son of King Chintamani. On seeing him she proclaimed as wasteful
the efforts of Damayanti for Nala, of Indumati for Aja, of Sakuntala
for Dushyanta, of Rambha for Nalakibara and of Dhumorpa for
Dharmaraja. The Creator desired to see his own competence in
beautiful creation. Hence was created this Kandarpaketu with the
aid of the most beautiful objects collected from the three worlds. With
the day-break her torment increased. The efforts of her friends and
maid-servants to calm her mind and body burning with desire and love
proved fruitless. Her complaint was why her limbs, one and all were
not made eyes. She only hoped that the guest of her eyes might
experience as poignant a torment as was her own lot.

When consciousness was restored with the efforts of the friends.
she wandered about the river-banks, the forests, the gardens and
under the tree-shades. She spent her time tossing about in a flower-
bed and on marble-slabs dripping with coolness and meditated on that
charming full mouth, those warm lips rippling the smiles and that
snow-white row of teeth. She blessed the places graced by his presence.
Seeing her heading towards madness her ‘confidante’ Tamalika, after
consultation with the friends set out to find Kandacpaketu and know
‘how he responded to the maiden’slove. She came with me and at
the moment stood under the tree.”

Here ended the parrot’s tale.

‘When Makaranda narrated the condition of Kandarpaketu and his
wanderings in search of Vasavadattd, Tamilika was grateful and
presented to Kanarpaketu a love-letter from Vasavadatea. Delighted
to hear the contents of the letter he was greatly happy and passed a
day and a night in her company repeatedly asking Tamalika about
Vasavada tta arid her condition, The company started for the city of
the father of Vasavadatta.

By now the sun descended the horizon and it was evening. The
crows flew into their nests. The apartments of beautiful damsels
wafted scented breezes. The infants were lulled to sleep by the elderly
women. Murmurs of love began on the lips of ladies. The peacocks
returned to their resting rods. Darkness, the child of night and a
friend of the wicked, gathered around. The shrill notes of the Kurara
bird pierced the dome of silence. Stars began to twinkle. They
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looked like white grains scattered around by the beatiful hands of Ratiin
company of Kamadeva when be began his world-coquest. The Chakra-
vaka pair was desolate, The heart of the lotus plant was broken into
pieces. The row of bees moving around the lily assumed the role of
a ‘confidante’ of the moon in love. The quarters were calm with grief
at the passing away of their Lord, the Sun.

In a few moments the moon appeared looking like a breast of a
female. like an ear-ornament of the sky, like a silver pot. The maid-
servants on an errand from their love-tormented friends were eloquent
with a thousand requests before the lovers. They implored them to
return to the arms of their beloveds. The gentle evening breezes, the
sighs of the night-damsel, carrying away the broken love-talk of the
Shabara women united with their lords, welcomed the party when
they reached the city.

Kandarpaketu saw the apartment of Vasavadatta. It was like the
sacrificial ground of Janaka, attractive to Rama.” It was an abode of
astonishment, resort of love-play and a meeting place of beauty. Kan-
darpaketu was extremely joyful to find a bevy of beautiful damsels
engaged in a number of pleasant activities. At last his eyes obtained
the fruit of their struggle. He saw Vasavadastta with a pair of full,
reddish and well-built thighs, a slender waist, a resplendent form,
adorned with ornaments and a pair of beautiful legs.

‘W hile Kandarpaketu was feeding his gaze in astonishment and love
at the sight of Vasavadatta he swooned with joy. So did Vasavadatta
at his sight. When they were brought back to consciousness they,
sitting on the same seat exchanged sweet nothings. Kalavati, a friend
of Vasavadatta, explained to Kandarpaketu how Vasavadatta had endu-
red innumerable torments which could not be written by Brahma or
narrated by the lord of Serpents. This was not the proper time for
love-talk, for Vasavudatta's father, vexed at her indecision in choosing
a husband had decided to give her away to Puspaketu, the son of a
Vidyadhara Chief. Kandarpaketu, fearing the situation asked Maka-
randa to remain behind to know what happened after they had gone,
took a celestial steed Manojava and a twinkle was more than enough
before they crossed a thousand miles to reach the Vindhya forest.
Tired of the day-long journey they slept in a creeper bower.

While it was noon he got up and not finding Vasavadatta either in
the bower or under the trees or on their tops began to weep in help-
lessness. He lamented his ill-luck and cculd not decide what wrong
he had done in bis previous births that suddenly came to fruition in
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this manner. Had he not studied the sciences humbly.? Had he
not served the elders and the teachers ? Had he not offered oblations
in the sacred fire 2 Had he not provided shelter to the needy ? Verily
the stars, ill-luck and Time were responsible, not he, for this. Getting
out of the forest from its southern side he saw the surging ocean.

Suicide was his next thought. Although a person free from disease had
no right to leave off life, the soul should depart, for there are a number
of ill ions of persons ing the boundaries of enjoined action. .
Chandra, Purfiravas, Nahusa, Yayati, Sudyumna, Soma, Purukutsa.
Kuvalayas'va, Nrga, Nala, Sarhvarana, Das'aratha, Kartavirya, Manu,
Santanu and Yu histhira are prominent examples of such persons.
Hence shall Ileave my life which no longer can bear separation from
the beloved.

With solemn deliberation he prepared to abandon the body. When
he completed his bath a voice from the sky promised him the union
with his beloved within a short time and bade him desist from the
action. Hope for the union rising anew in his mind, Kandarpaketu
began to wander here and there waiting for the realisation of his desire.

Once while the rainy season gradually began to appear the dust-
clouds descended, the lightning began to glow, the frogs began croa-
king and the travellers hastily planned homeward a return, Kandarpa-
ketu inadvertently touched a stone-image which to his love-torn mind |
appeared resembing with his beloved and ah, heavens be praised, the
stone-image turned into a real Vasavadatta.

When they were free from a long and close embrace Vasavadatta
began, at Kandarpaketu’s bidding, to relate the events after she had
gone in search for some fruits for both of them in the Vindhya-forest.
She narrated how she perceived an army-camp where the grass-huts
were being hidden in trees, where the quarters for the courtesans were
being set up and where flags were displayed. Having seen the camp
she could not decide whether it was the army of her father come to
search for her or the army of her lord. In an instant the general
of the army, who ran towards her was attacked by another general, a
Kirata, Both the generals and their armies engaged themselves in a
fierce battle, In the end they were destroyed.

The ascetic of the hermitage near the borders of which the fierce
battle took place learnt about the destruction and suspecting Vasava-
datta as responsible for the destruction wrought to the Ashrama, he
cursed ber to get turned into stone but on further imploring took pity

and made the ‘termination of the curse concurrent with the touch of
her lord.
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Then Kandarpaketu in company of Vasavadattd and Makaranda
who had come up suddenly, went to his city and enjoyed to his heart’s
desire all those enchanting delights of union.

These outlines of the story of Vasavadatta prove the utter disregard
of the author for a consistent narrative. While we do not mourn the
absence of any biographical detail on the part of our author who has
given nothing except his name—this feature being one of the accepted
peculiarities of Sanskrit literary ch logy—we have absolutely no
clue in understanding the exact location of places where the events of
the narrative choose to take place. We do not know the state or the
country where Chintamani ruled nor the city where his prince Kan-
darpaketu had a dream nor do we gather anything about the place
that Kandarpaketu arrived at in company of his friend Makaranda, in
search of the damsel of the dream. We cannot make out which direc-
tion of the vindhya or the adjoining forest they came to and rested.
The motiffs of a parrot telling a tale of love and adventure to his
female only to help the hero in finding the whereabouts of his beloved,
of the curse of a sage who turns Vasavadatta into a stone image, of the
dreams of the hero and the heroine who fall in love with each other
fondly hoping to get united for a life-time with the objects of their love
visible only in a dream, and a love-letter are only conventional.

It is very likely that the poet is only selecting a few such motiffs to
embellish his tale the incidents in which are loosely connected with
one another. Such narrativesseem to have been very current in Suban-
dhu’s days and he has tried to weave the incidents of different narra-
tives into one single story which according to him should supply him
with a good opportunity in describing a king, a prince, a princess, an
ocean, a river, Vindhya mountain and the forest regions near by, crema-
tion ground and a scuffle between two armies. In Bana and in later
writers like Somadeva, and Dhanapala, the narratives are not much
different.

The poets of the post-Gupta age had consciously developed stylistic
embellishments at the cost of i deli ion of the incid of
an interesting narrative. Subandhu is perhaps a brilliant exponent
of this tendency which revels in descriptions of young men and their
beloveds and some of the majestic aspects of nature like sunrise and
sunset and the mountains and rivers, descriptions which were consi-
dered inevitable in a Mahakavya and a Gadyakavya from the time of
Valmiki, As'vaghosa and Kalidasa.

There is very little of characterisation in Vasavadatta. There are
not more than four characters in the story and they are Kandarpaketu,
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Vasavadatta, Makaranda and Tamalika. These persons speak and
talk, move and act in a stereotyped manner. The heroism of Kan-
darpaketu is known to the author only for there is no occasion afforded
¢o this poor lover to show his valour. Vasavadatta js only a moving
doll who swoons and is turned inadvertently into a stone image by an
ascetic. We have some idea of her love-torments which she began to
experience when she had seen Kandarpaketu in a dream and of her
feelings which are set to a verse in Arya. More realistic are the
characters of the friend of Kandarpaketu and the ‘confidante’ of
Vasavadatta. Makaranda performs a timely duty of disuading
Kandarpaketu from inactivity and infatuation, but he is not successful
and has to help the hero in his important venture. Tamalika has
crossed those long and weary distances to arrange a meeting between
Vasavadatta and Kandarpaketu and to apprise him of the love-lorn
condition of Vasavadattda. We hear very little about these two help-
ful persons afterwards except that Makaranda gave company when the
happy pair was repairing to the city of Kandarpaketu.

The emphasis on the part of Subandhu for form at the cost of
matter is a conspicuous characteristic of Sanskrit literature of the
Gupta and the post-Gupta age. During periods of civilisation when the
atmosphere of the land is luxuriant, the aim of the writers is always to
appeal to the scholar and to the elite without craving for appreciation
from the less enlightened mass. Sanskrit poets and their compositions
were appreciated by the kings and the chiefs of the land, who encou-
raged advance in learning and literary creation. A sanskrit poet
always composed with one eye on the king or his patron and the other
on the enlightened elite. While the patron made the poet free from
economic worries the real judge of the poet was the scholar, the master
in different arts and sciences. He had to be pleased. Thus a tendency
among the poets developed to parade their knowledge of metrics, of
rhetoric, of the dictionaries, of the science of erotics and of different
systems of philosopliy. Once such a tendency had struck its roots it
was difficult for a writer to desist from that competition of showing
off his skill in the form rather than in the ingenuity of the narration.
Bharavi emphasied Sphutata, Arthagaurava, Giram prthagarthata and
Samarthya, Magha emphasised the independent importance of both
the word and the i S dh ated the
interweaving of words and letters in such a way that each word had a
double or sometimes treble entendre. S'riharsa boasted of his skill in
stringing difficult words and expressions together with the poetic ones
so that the ignorant wretch could never rush to understand them.
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Almost similar conditions prevailed in cotemporary arts and scien-
ces. The Sitra and the Vartika were now elaborately explained in
the Bhasyas which were veritable mines of scholarship. The age of
scholarly commentaries on the early-laid-out fundamentals of the
sciences bad already begun. Even the Puranas and the works on
medicine and astrology thought themselves insufficient if they could

not d ate their knowledge of the sci which could hardly
find a place in them. The poet could not be expected to remain
i of these devel when sc i the king or the

minister or the royal preceptor wasan expert in one or many of them.
This atmosphere had a direct influence on the form of the composition
and generally on the style of the poet. Simplicity was discarded. Super-
flous words or words having little direct relation with the meaning
intended to be conveyed were piled up for attaining a grandiose style
and were mostly adopted to cover one’s poverty of idea and imagi-
nation. Such mYANSF epithets were 7a#< and wafawrga, Prolixity,
vagueness and word-pomp (wgfia. sifawimam, wR@gRAgeE and
waTagIeFAT) at the cost of simplicity, clarity, precision, plainness,
elegance, sweetness and delicacy were developed. Such a development
influencing the poets not gifted with Pratibha was responsible for the
criticism of this kind of style in a poetic composition When a poet
like Bharavi, Subandhu, Bana or Magha chose to accept this style the
excesses of form were kept in control and were in proportion to
individual enthusiasm and appreciative patronage.

These excesses were criticised by rhetoricians who went before
Bhamaha. They called such a style as Gaudi and the simple and the
elegant one as Vaidarbhi. These two 'Ritis’ or concepts of literary
style had three stages of developments. At first Qfa developed as a
‘geographical mode of literary criticism’. In the second stage it came
to be ‘stereotyped’ wih reference to stylistic mode of composition and
in the third stage Qf was related to the character of the poet. The
earliest reference to different modes of literary criticism in context of
their geographic association is found in Bana who says.

AT gAATIRAFT )

et <iferieg A¥vamTera: 1 Harsacharita. v.7
The northerners employ #q in their composition, the westerners are
satisfied with ‘bare idea’, the southerners employ Stdtetis and the
easterners employ pompous words. Bana here gives expression to the
popular characteristics of syle in different regions. Banpa is however
not very dogmatic about it as he further says
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Fatsat snfaea i sdshrese: FEEr & |

famemasasd Feeai®a gawd | Harsacharita. v-8
From this verse it is quite clear that Bapa has not in mind the two
specific modes of style viz. Vaidarbhi and Gaudi.

It has been argned that the earliest mode that developed was
Vaidarbhi, and that Dandi had ia mind the word 3¥a% of Bana when he
wrote EAAIRNST dgrmatagiead | mAHAQT agY qear FrETghi |
FraaRy. I-so

He employs the word @1, 93fd and 9 but not fa. Neither Bharata
nor Bhamaha accepts two separate modes of diction viz. §2¥f and ST,
Dandi speaks of ten qs in poetic compositions as the very essentials
of good poetry. It is pointed out that the sentence FFEATHIIATFIT-
ﬂmﬂ!ﬂar{mﬁaﬂmam"' in the Girnar Inscription of Rudradaman
emphasises the ten gunpas which have been systematically enumerated
by Dandin

FAT: THIT: FAAT AT GFATTAT

Afsafaasarcanasifagaeas L oan
Anandavardhana does not give inence to Qfas but di afa

:and ggeal. Dandiit seems, is prejudiced against Gaudi for although
w4zafaq, 31 and @HIfT are common essentials to both the Gaudi
and Vaidarbhi he in a sweeping statement says Tqi faada: sy ez
witgaaif | #1a. I 42. Bhamaha is against condemning Gaudi or praising
Vaidarbhi. Both the styles should be accepted if they present the general
features of good poetry. He emphasies that in all good poetry there
should be #AFRAE; AAFA, nede, Y, AT, Vaidarbhi, ic
is very likely, may degenerate into overdone simplicity resulting in
baldness whereas in the same way Gaudi might develop the excesses of
FHIF-AEE and HAFILSFAT

Mdafreday daifaly 5 qam
T IGREATAG AACRHTAALAI 1| FIEATTET 7. 32-

The nature of Subandhu’s narrative should invite dicussion.
Bhamaha, probably the earliest known rhetorician clearly distinguishes
between a Kath@ and an Akhyayika. In the first chapter of his work
Kavyalankara ( Verses 25-29 ) Bhamaha says that an Akhyayika is
written in prose and is agreeable to the matter at hand, should contain
verses in %A and HIXAHKF metres, the theme may be FaEIT, g,
fassrew, and FraFTRgEE, is divided into 95AMs and is narrated by the
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hero. In a Katha there are no such a%7 and #93a®7 verses and no
division into SGAEs., the story is narrated by some one other than
the hero.

Dandin does not accept such divisions and regards them as
mere formalities—

aq Farenfadsr aifa: dagaifgar | Kavyadarsa 1. 28 a

Our codex of Vasavadatta emphasises that Vasavadatta isa Katha.
The same thing is suggested by Bana when he says faar faaganfagdy
9t in the intro.  verse no, 20 to Kadambari.

Vasavadatta begins with thirteen introductory stanzas in Arya.
The, narrative continues uninterrupted and without running into any
divisions like 3sgarg. The other verses in the story are in frafea, arer
and @ExT.  Although there is @AW it is certainly not between a
friend of the hero and his enemy. Although TF1gx may be generally
said to have occured there is no #1gxW. In this way.Subandhu has
a very novel way in his narrative. It is not yet understood as to who
supplied Subandhu with the outlines of the plot. From the existing
mass of narratives current in his days and found in collections like
Brhatkatha Subandhu has selected not a highly effective and attrac-
tive narrauve

That Subandhu had before him a great mass of poetic compositions
from which he could draw very freely can be proved from a number of
parallel passages and verses which are common to Subandhu and other
poets. In each case Subandhu is not the borrower. We shall perhaps
never know who has been benefitted from whom by accepting a phrase
or a group of alamkiras, ideas and turns of expression. Thz only
conclusion that emerges is about the perrenial stream of thoughts and
turns of expression common to these poets and authors among whom
comparisons are noted.

(a) wuzMagadaras FERTURTEH AN f

wRErg 1 Vasa. P8 11
(b) segw et waad aazd wfead

weaYg afegrasifify wdedffadead

Aeranfegar oy foyd 71g Aqrat’ aq

S gda @wAFd Aratataa: n

Subhasitaratnakosa (Kosambi) v. 631

(c) Bana has also a similar sentence
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JEIl g &l qASTIENIAAT .
Kadambari P. 89. 1. 21

2 (a) SEeaRYAACHRQHTTGHME | Vasa, P. 8. 1. 8.
(b) The last line of the verse which begins with 1< gfed is,
MNfafafaafean g @ |
Kavyakalpalatavrttiparimala as quoted by Zach

‘Bruchstricke alter verse in der Vasavadatta’ P. 32 in Guruptja
Kaumudi and his remarks “So erscheint denn Subandhu als Nachah
oder, wenn man will, geradezu als Kavyachaura".

3 (a) 7ex (4] wnoyfa yoeRT M, FIT T, arggh,

Fife qaved, §7 AAgHAQEl Aaw, aE T A, St 9
gramTen, gt FagnikTwaiEen, AW T @, 79 T
sfaergaradmaf@r 1 Vasa. p. 6. 1 14

(b) sgATRIFUANIT wAAr Iy gL
RAHYY AT AT WEE! AT @A |
ez a3 i fgfaarfy gaosd
7 & waar 7 Afqzaar Neat 7 dvFag 0

Subhasitaratnakosa (Kosambi) v. no. 1407 attributed to Karkaraja,
a Kashmere Shivite. The verse is also quoted by Mammata in his
Kavyaprakasa VII. 229. X. 459,

4 (a) PryaafasasafadaEdiaasadg | Vasa p.o. L5

(b) Quraet FAFTETFRTANAT agAl afa TaaaETa: |
FaFaasafasaer A aagezfafads sasafa: n
' Subhasitaratnakosa (Kosambi) v. no. 394.
s (a) mftQigETE@ms qaged wala - sogaasfy qrafoarn, - 1
Fied agift | amsaE gamEAygT afaum i
Vasa. p, 12. . 5. ff.

(b

FOTAT: FEQAHT TGATIAT ZA: |
wfeda qacafersengenfy g gaq u
Subhasitaratnakosa (Kosambi) v. no. 1284
ety fand fazaifa =1 '
and sy duaarfy grarfT @ @g n
Subhasitaratnakosa (Kosambi) v. no. 1287.
6 (a) wATTRW 917, QAT AT, g Frardd, Afgdaaty, e
fadtada, wgudtfes darfafafaawafng dRetadag a-
sfafag: - FYFTATETN 1 Vasa. p. 11. 1, 4 ff.
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(b) a7 =aFrAT Agrta: frdes :

wifgsat gRImEAL & wrads |
TR EFFANIRY AR T ATETaAl |
wAzETat arEret & agadta &

=disubhasi

S'arakatra; asamgraha (Kosambi) v. no. 131, 132

7 (a) wafs gunanfus faefaomaea gawe |

agfe fasifaagad faquefs fgnadet@ 1 Vasa. v. no. s,

(b) wafa F=fe F17 goadgugmi—

feagangramefatn: staam: |
qrE@eARpIddEE fred
fasrgfe fasasa: afa s fram: u
S'atakatrayadisubhasi mgraha (K bi) v. no. 19.

8 (a) @@y wmar Jgwrgdar @ afg g ey e ey @

fafamead yomafaatagas: aar feafy saafs ghdfrags Fa-
faeqd s=ad a1 ) Vasa. p.39. 1. 5

(b) afgasaea saray aafafa: Feaad qagn

(¢

e wrcafaamd grafy: q@ FIgmad
sgraY weaqEd faava: dygeasiay
awrgsfaaaisaeaad i agaaf o
S'atakacrayadi Subhasitasamgraha Kosambi v. no. 324
) afg emEd e AAEREISya: |
aguay fafaszeaaraa: gay frag o

Anekarthasamgraba v. no. 27 as referred by Zachariae : Bruchstiicke

alter verst

Suban

e in der Vasavadatta; Gurupujakaumudi p. 39

dhu has taken note of some of the current poetic mannerisms

which came down to him through poetic compositions in inscriptions.

1. In the description of King Chintamani and Stngarasekhara he
has followed the practice of comparing the king with famous mytho-
logical personalities.

(a) qfasamsfaaea  aaae@Iasarer eysaafafadRFaTafs-

fawa JAgIG 1 2426
Allahabad Pillar Inscription of Samudragupta (330-370 A.D.)

(b) gem Frwafaaner wergaaa: |

ANIFYT T AANAAH | v. no. 6.
Gangadhar stone inscription of Visvavarman (423 A.D.)
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(c) gAzaEQearFaRANE FARAIWN  AETARSTIRIER eITET
FQeATIRANATE: | 2
Bilsad Stone Pillar Inscription of Kumaragupta I (414-455 A.D.)
One can easily trace an influence of these comparisons in Vasava-
datta p. 20. I. 4—2Y qafug aras gqwq fag fa: s3an smfadaa: ag
saaszafgTeaaseyfa: |
and Vasavadatta p, 5. 1. 12 A g9 sfagaaadied=an: |
2 (a) aed =gnacfr@EanTay oo qaragifor:  frasgausaeed
FATZIE: Vis. p. 6 1. 14. The sentence tells us of the

yearning for marriage with Kandarpaketu on the part of
young maidens.

(b) BIRIAGATEAT FIRAFH T agr-
AW FEZIFAT |
Junagadha Rock Inscription of Rudradaman (A.D. 150)
3 The description of Reva in Vasavadatta (P. 15. Para 9) has
some resemblance with similar descriptions in Vatsabhatti's
Mandasor Stone Inscription of Kumaragupta (436 A.D.)
qeveagersgaATgsarataadraaafa i 1
sgeaqRafa a7 g3ife wrosaaggalt o 7
and  faraadt=irafaar geafedas gd: 1

The Nasik Cave Inscription of Shri Pulumayi beats a close relation-
ship with the Gadya Kavyas and that it especially contzins many
comparisons current in the latter. Sanskrit inscriptions of the eighth
and ninth centuries consciously imitate Subandhu and Bapa. The
Radhanpur plates of Govind III (of 808 A.D.) provide us with good
examples of puns accepted from Subundhu, on #vew, &, a4, grEAfy,
eALTE, GAAGA.

Subandhu’s dependence on the Mahibharata and the Ramayana is
abundantly clear when we note that for each 73w, afzagar or fadanirg
he comfortably falls back upon the stories, the incidents and the
personalities and places famous in the epics.

gaTgAREd AR (4-2), W@ wmafwaafaf wsr faumwsdg
(4-5), gausgisfy qaufsa: (3-10), ar aifsfr @ agrarwgara: (5-3),
M @ afragawadteNsgE: (s-12), gRuAqhifva wfarad
(r0.21), fazrzaesim safaarasa@ar (17-3), wQ@TfT 9337 (18-3),
afagaxfag 7 feNegafafard (24-2), dfaguidee g7 frasqass-
stfrdersnanggaseaan (24-10), W@EAwHT agAEIgERasd (30.10).
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AIRAT GIAW (38-1 1), VATTYAT FrRIFISATW (38-11), WRagwwyfafas
qEsEaIai, (40-9), gmFafcafafng agaRNfad-rmifwsi (40-9), Fabazaa
famafafna RATA (40-22), Fafgaedifraedfas sfadeagdat (40-
14), agifaa agramafaar sdgdmmadTafaafaiat, qosg-
gfafas agsat, T T (et CIE T faggs-
DNuagframar grdsgifaat 9 (40.15) and so on. It is clear from these
references that Ramayana and Mahabharata (or Bharata) had attained
their final shape and the classification into %198 and 9§ had already
been made and praised and that Sundarakanda had attained a place of
special honour among the other kandas. .

Subandhu's references to works and their authors are preferrably
to older and less known works many of which could not be identified.
He refers to persons like Sirapala and works like Ganikarika (40-10),
to kings like Brahmadatta and his Queen Somaprabha (38-17), to
Nagarajya and Sudbarma, names which could not be easily explained
except by recourse to useless conjectures. Among known works he
refers to Mallanaga and his Kamas'atra (14-13), to Harivarsa (15-3), to
Bshatkatha and its divisions into lambhakas (17-20) and important
personalities in Brhatkatha like Naravahenadatta (14.9) and Priyangu-
gyama. In his references to music is reflected the development of
different Ragas. He refers to Ragas like Bhasa (7-12) which were
popular among common masses and ascetics, for the roads were reso-
nant wich narrative songs entuned in Bhasaraga by Karpatikas, He
refers to MFARFASIZ (20-20) and Fgifanw and =w@iwar in songs (21-1;
21-2). He knows the light 'musical compositions like =Y which
were highly popular (22-8) (charchari is a ‘tala’ rather than a raga, It
can be compared with ‘dhumali’ in the Indian classical music). In his
reference to literature there are a few very interesting statements
which help us in understanding his ideas about poetic compositions.
To him Puspitagra. Sikharini and Praharsini are some of the ‘sukumara
lalita’ types among Sanskrit metres (15.6) Acording to him poets
should be endcwed with deep insight (verse no. 1) who, blessed with
the favour of Saraswati, are able to have an all-comprebensive vision
of this universe (verse no. 1). Their compositions are charming with
beautiful interweaving of slesa and extensive sections called Ucch-
vasas (32.4). In them the poet is able to demonstrate his skill in
adoring each word with a double-meaning (2-16). These compositions
are full of Utpreksas (20-17) and stylistic devices like Stnkhalabandha

(20-17) A good poet is careful in seeing that useless expletives like ‘tu’,
‘bi’, ‘pa’ and so on are avoided.
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His references to philosophical tenets are limited to older doctrines.
He refers to early systems like #9181 (15-16), Wwigsaga (s2-11),
dfafana (24-7), AT (32-4) and the non-brahmanical systems like
faaeazadq (15-16); 32-11; 52-11), TIVAAT (24-7) and  AVGFZFT (30-20).

The architectural references are numerous and varied and give us
an idea of a full-scale building and its ancilliary structures. These are
qATHAAT (18-1), AW (g-3), FATIAIFIL (g-4), MAAIATAT (g-4), AT
aREAT (g-5), FAFIA (g-5); fR@ITAT (9-6), TAFIIW (g-6), TAATE (18-1),
FIIT (11-20), CHATAAET (11-10), Fafalfaadar (11-6), 7fagfEa (29-10),
TEIET (35-15), FRWY (36-2) and so on.

That he follows the Kamas'astra tradition in describing the various
actions pertaining to ladies and love is clear from his descriptions of
W, (8-10) TAIR (8-9), TRINEFATAIEIT (8-12), FTHIT (8-9), qRAdaTea-
97 (8-11), fagwanyiieada marfaediaraaar (17-1), Wwas (23-9), and
50 on.

Subandhu and Bana

One of the most important aspects of the discussion concerning

Subandhu is whether Subandhu preceded Bana. We have already

referred to this point earlier. Early scholarly opinion was divided on
this crucial problem,

a Pandit Krishnamachariar : Vasavadatta, Shrirangam 1906, intro.

P. xlviii Q@Ear ¥ qafady adsafaggy foumdigang, feeareda

T IELE IR THgR_RAEIT:, MO FIT-
FawARTINALT arqazaiEat gargfify fagg o

o

Peterson : Kadambari, intro. p. 72 opines as above but later

(Intro. to Subhasitavali p. 133) has ‘seen reason to change’ his

opinion that ‘Subandhu’s Visavadatta is doubtless the same as

the work of that name referred to by Bana’.

¢ Keith: History of Sanskrit literature, Oxford 1928, p. 307 says
‘that Subandhu’s work is meant is not now very seriously
questioned’ .

d Kape: Harsacharita, Bombay 1918, intro. p. xii, it seems

very propable that Subandhu the author of the present ‘Vasuva-

datta preceded Bana’.

We discuss below a few passages and sentences running almost iden-
tical in Subandhu and Bapa and try to arrive at some conclusions.
These parallel passages which are fairly numerous help us in arriving
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at the correct text of the works of these two ancient writers and go a
long way in assisting their interpretation A detailed list of such
parallel passages appears as appendix I.

(a) 1 gg=fa Mrageaafyer- 1 9gfm qfefafagaEaaagiaa-

frasgvsat: )
Visavadatta p. 6, 1. 19.

FHATEREGT: |
Harsacharita p. 208, 1. 15.
(Nirpayasagar, Bombay 1946)

2 4 T F a2 Fadasvgam
gwigre:  agvaafEd
maa . V.p. 6.1 10,

w

famgfadteaa: geaamai-

sfrqaferdng suazarg-

TRT AGATATASFAT
V.p 9l o

TEATATARDSA  AATAT-
qugIaEm  aaneAg-
FIRYATSHAT  ATHIEAT
afesgang | V.p. 10 L. 16.
sgewagfad fgamt -
FAFHITAEIN |

Vp. 11, L9
s at sifafaewifaT faa-
faa =eqar 1

Vop. 11,1 14

>

[

o

7 ATy wEmfe adfe-
it ©i garafia w9-
fag weqw  rwwaTaz )

V.p. 28 L 7.

§ TgIAmEIE: ) e
gargif Fawra @
aifert Vip. 13,1 14,

o favzagrramfaaatasna-
@t V.p.oa7, L3

Pt Fanfa 1d gad 1
H.p. 182 L 13.

3 w9 wAEgefaerRRyEE-
Samearfaar saafar seaar safao-
afsezar wEuae | 7 fg $aT-
RiFdfammaaaETedr  wafy
Fifra: 1 Kadambari, p. 11 L 22.
(Peterson, Bombay, 1885)

4 AFIFADNAFIIGAAT  GATEdES
wfwafoframanfays sifaafas-
AT ZINIFT AT MARAL

H.p. 22,1 6.

s an@wgAaAfag w9,  @eEEg-

Tifaafam
H.p. 23, L 18,

6 wa gReEdsfafaemifds  weger

SRAAET |
H.p. 36, I. 11

7 wATER gREAqQaraifag afag

weoqd e wEqaRigEfa
Hp 141 3.

8 FRINM WIRTFIA: "+ Iqq T
Fsgif 1 SeEwE g gEay )

K.p. 156, L. 6.
o safafgiearda Masaaiaar |
Kp. 20, L 11.
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10 qigw wegmaraaafe ad. 10 qfss¥ aFafe FdwEer Faafqc
wray: wanAfy dqaa Pry- fagedds fafuaarggenag
Fafgalwdagfa - ama- K.p- 2514
IAT AT (qFAT) T

V.p. 25 L 12

11 sradshrafrar it 11 mfnforgaraat  SrEdREE:
fraqurafa gt gwaf: qafegran: afaxear doaf: @-
QTS ARG FTRT wEr g afaaEn
g | V.p. 33,116 AL G AT AT

sg AN 1 K.ops 84, L 12

12 AARGATH  gT fAAgIRATAL 12 FREIgARTafairaragatia-
| V.p.14, ) 9 fraedaiaRIRkF T adaT-
ST | K.p.or, L x

13 Prpaafasasafedunras-
FAFTIQ " AgaErEr qfe

senafartesfasifeansaanr-
afaqeremfrareas e

wfaaaeaeadi, IHaIANYT e & fganragegd qgmiee,
wrafa  gazdanmfaa- A AFARTIEIAGANT &g
Ja qefrarEaaggEIdee- wrameaw,  fagaafasasa-

fraraidig qaaTEaTEr 59
wag qmE wireadifa fova.
ag-faggfadieaar  gea-
axmgsfraafandag -
ATAGIRAT  ASFHAAAGE -
amiV.p.o, Ll s

feaaatasitfaa fafaqi a=wam
Quufaaswd fawm
K.p. 187,13

14 TAERAZAAHAAATATT- 14 TAGERE qiaregiRagarsat
FAqEED afaadEn. [RECEOIEIEILICENEL S

= qrFEASIEaT MICEURIGEY qrEg-
qIAAAT AT | fafqaraamga foagaaed-
V.p. 10,1l 9 fraragrafar  SraAgIET
aarafaa Naws FEgaar |
K.p. 1871 18

In the above passages Bana paraphrases Subandhu’s words over and
above accepting most of them. The general idea, the comparison, the
restricting adjective and the verbal form are all followed after the
pattern that Subandhu has presented. Bapa has a growing desire to



40 1 VASAVADATTA

surpass Subandbu and therefore we find a compound of Subandhu
lat d and s i 1 d to form a separate clause.

Bana’s enthusiasm to improve upon Subandhu is so acute and impa-
tient that it lends him into using unwanted words like mifayyanaazami
instead of afawIftFaFafaqmi of Subandhu and ignoring repetitions in
¥saf: and arsagan, afasear: and afa@r@n and rests content only after
using nine adjectives as against three of Subandhu (cp. no. 11)

From paras 13 and 14 it is clear that Bana's description of Kadam-
bari is modelled on that of Vasavadatta of Subandhu. Subandhu and
Bana describe their heroines from the lower limbs of the body. While
Subandhu is content with describing in great detail the more pro-
minent and better known limbs of a feminine form often ignoring
consi y and r Bana is definitely jor in iculousl
noting each limb of his heroine starting with <@g and ending with
the description of @ §¥awarq. Bana is clear, consistent, logical and
restrained while Subandhu is at times unnecessarily elaborate and
allows himself the tempation of describing the beauty of Vasavadatta's

breasts.

(b) w7 wgfedifaagamaifa-
FAgfaFaFAfagFaATATT-
arfaatraly faafg. Tafe-

ansfy ften argenaaraafafy
fraffe  agy,  swearEEgelFdT
fagamswrdmfe  awife  geafs

S Y ATy, wwavaRg-  faaegfa wdfamfafy, o wid-
AAHATRGAAHANGTIRG FrHT ARG FEFAF AT~
Ry, gl 3 T 3},
o ) S &« k)

fagmanasafraagfassdyg afgaitafey, amfaedafagarare-
agy, I wrefawraeaE-  AEFAR KRESIEEIRICIEcS
At wfaasairdaity fasgey) feaag! i
agmcarea faagd,  faafas]  sqeead Ao afe dgsig-

o], fasf TRy e iFaTd, AW AEATAI-
R Y, FIGFAAAAAAIG TA- aigggReifaa g Afgammaa-
fafaairftaaaafafaisa- gf wowla geemfasgamars aag
gregraraAIafasyy farszy, AUEH, FROFITG AT Fed-
ARG FEFAFIAT— safgaly qreafey, agarEafaramy

LRI LR G S o
wag ), 3 fanfafzaa.
FARTAFAACAIATR ],

sFgafgogdafe  sadefy, gfife
auegdfa amgwad, *(faifam-

FAAY F T
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s fafsafaafy  seaestega
gefeafrsifanga) S| fafazas-
frifarg  qgasfagfeasfaar-
feaq ety v |, ¢[g@-
fraugfa  adfy axfasmraat-
aRfadar-agigfe wHEEy
grarEawsatafy,  awadr_
wifeqwifs  wafe  gar yfa.
A,  FEEAEAT (- TAATA~
seqiEAeAg aArg || -
HIAIAT ﬁﬁ"ﬂﬂ*aﬁm_
aRA@dy wcaty, [amaife.

gaemary], ¢[fafanfrafy @z-
weRegargsrafs sifasga) g
FIHE R IEEEICE R =
wgRal qraaaeas! eqdtafa qFr-
fageed mrausfafy addoadfa-
Y, GIEIYFBFS Faqafa aFd
sfaAe arsanegmEan, S[fafa-

gifeaa sy Sad@ng], ARIEEgE-
agrsasfaarafafeas TIqRY;
1 [gaRsitagfe sredvrfaasa frr-
fagaryy faggerd | sreafgandrmsir-

gageg fregey |,
gy afzdrg, fafgawreara=a-
sgafeady wgeay, © [agFraia,
sagsT-daHIfcagIgRaaa.
Regdanfafy  agawgas ]
FAAT sqadar [ awdar | wraar
wigarrasafafaad agradadfa
afggfgmifafazfaqasda, s
gar s Faw feagafzeen
wfuzara, fagwadamaagiad
agq, wasAfafa wagaEeE
Fi=aaagia sde, afsasr,
AMEQEAFT  WAgEITIE,
et eagavrafaraTe,
Frgaa MUY, FAFTT
i sy oA aRew |

lgawTa-

V. p. 28, 1. 20—V. p. 30, 1. 2

FAQ 90 [grawfan
gfwrrgrz deaesfusmgifia ]

anfa guastagsI fE
MNowaw qigy [gafafaaasag-
afa adfs  sfamcatoRaRIgR-
gfa AFzeTd wrrearERamialy ae-
wrgwifaamifer wafa sqat gfasasd,
G AR AACAIFATTG

H. p. 80., 1. 8—H.p. 81 L. 11

TARGR  GIEFEE QAT
Fafaq weaH MEHITIIGATAT 1
AW F ARTAT IR @

sfaatfa © (araway afvafa faar aitafe  frafreaatey aweafy),
fraamafry aveafa] F=idgea-  ° [AREREAgEaREERAEHCEA-
s AT % qEATWAR]
AATR 1 qifad - geeadrRarq |

V.p. 3516 ff. H.p. 14, L. 3—H. p. 16 1. 10
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v[zfafarrgazafadaaaa-
nEtagifan] - ey

safa srwifad wafeeatiee:
K.p-261.8

In the above passage ten groups of exactly similar sentences are
found. Bans, it can be very easily seen has bodily taken them from
Subandbu without the change even of a letter. In group no. 2 he adds
wfi before qwea, in group 6 he puts the word %@ instead of @
of Subandhu and in group no. I it is Bapa who is guilty of clumsily

wording the beautiful and realistic picture that Subandbu offers.*

(c) fraafa g faaz (] g
afgmrgadl favgara, T
wzana@fc  faq  wwEdlRdT
@< quaET da FAHAIT-
qisi, ) axd@ wagala fafsT das.
qfw, wfafs ad dawedm,
= farad fag fad fageic
d, wifafr faamafa frff‘exir
grargufast, i afafg unda
Ty AfqAlgaaqyT aareRa)
gara Fifaafs wd AT
arafarg, afasragga gfad
LERUCIEIEICEICEICIS |

V.p. 26,1 8 ff

zafe gafgrgaY  fanfad
|91 Feanay fEar | @aswE
Fua: afadisay 1 gx@ gar
gaEdfagsieaafe | #ar

mfaaagaanl - aFaEaa:
wafgran: a@wq: sl @esan

qieggar: afaeran gaeman a@y
<wytar sadEn | qar fg @afa-
wwy miAfa sfaaray ) @AY TRI-

afsad} 43 | FRAAIFIGIATGRFGA-
T@fagerar gafy wgard | wawa
azfagdad Faqs), Sfew waidrs-
aafrsagfafn  wgEmET 9=
d7 a FREd@ifad sUewad |
ugad g faafad graaay 2 [ala-
A fagady qA7 e gRNuT-
Wik wangasy fafadyamEas
GHRA | ANGLE F TR |
gaafafa 2fg adfara | wge? fna-
ANFAY | qavagay afisrngaed |
famfa afaaerdar geud F@97
q agafE T FETA | THE-

FAY :
wifnaigafa + wad wadfad

wigfasrgy  gansrammfad-

*In these passages it can be easily perceived that the text of Hars~
charita awaits amendation at the hands of a careful editor. %@ can
be changed into X and the addition of #Ifd and the attempt at simpli-
city resulting ih a jumble of phrases may be the work of an irres-
ponsible scribe.
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edatfanaife | sfad *fadg-
faar gaat gsa JgaAi U
FHGTAFIATAT | J@AT A FAT
7 wafq, @3 @ya  gEwar
gaaar 9| qqdsy qafzawafa-
JarggAlagR T 97 Had-
v, wafgad Jogramd -
afad  agala gfawgad ent-
wEFEr qa agae ) fafg.
arfe feamad 1 Senfad qdies-
fasmgin: 1 agd ag FAda-
st fegaamfargegaanta |

gt aday a9 gax wisfa 1

T [AAR@IAETATT-
Har: ¢ ¥ FIFHE@ATG0S-
gamagen fadteggafrasmm-

widr [a mfq) Feawwam:
grafad gTMgRAF: a7 M.
sga: | frma seafy

gazr Nafg | frzarfadd f5 saaze-

dfa a1 4 fa f
drsafe q@aarar ) afawigy gray
wq | weafify fedsifeat sufa
FTEAY | FAFIET  AQqgadai-
Frgadaat  Fafg 1+ umaaEd
faarawarag | Ifswads fe arafa
qEATENA | Seaneawd  fHNa-
mgstaafe | g3 fagees agasaz-
sfragasaass 1 FEENEE@
fedagawafa | agfasd fafaarg-
wgaadmfaaneanm g faay
ragad eavaaifadaats  qieE-
aansal | Flgwifact freganfy frea-
fage 1 sraEscafaa@aTITHE-
<afritfaasi=d agediaa Araagna-
afamimeaan | magamgrgieR
Wafexufqarcmm g faegadai-

sitqarg | wfa wge wgaraE
gESAAEEaty | g eqEar
TQATSAY geEter @ed  EAIQT
waRd afed ¥ fagEr
o gafa) gamgaAr afaq: -
<fr e fafud qasrgas | T@-
IAE AW: FWIFAT €W XAAT
g & A ¥ & At
Auarsat Nfgafaasiawa:
g fa 7 duy o faefe
waamifafy mifafy frawasg-
am=gar faud ' agwITg-
AIANFNATAGA ST T
<FEAIEEEAT @Al w1 fagw: g
FWFF T FIFAETE:
Feqrege fraifed sra fF-

RFgEdeny afad I -

It 11 afa UL 76T
Aaqeaedt  aswafe @v=mgady @
gadr gaifa gegraasiAafigiaad
sNfass afe aza wafa<fzd are-
fea wagranlanseast apsasa |
K. p.84, 1. 12 ff.

aeq Safagen frfsaasaaeafy.
FaeNass afkwaa: seradgar-
geaen afvsaen T atearafang-
Taraia 1 aai fg | wafad weqm
EEERIEC i

AP
gaft® meNaFsTsdiasyg fafst
g | quifad o g
gogalEfeliga  gaawas
fagaify 1 wafed &§ qeaaxdarfa-
arga weuqraArfa | wwfd gaiadfe.
wrawig fAafg afasdam ) gyfed
tang agfigaama grarardaifen-
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argyaueEy | F{E qugE
Fqgfafe: gdewng) -
Fg® maa g )
wfed@ fam waedg wfrd-
Ty 1 FafEd aged daA-
HqgqE FIgEH 1 wghad A
Rewgfa gy 1 AEE-
A=A AIAG GAIAEIHTA-
TE ) gFREsak g
FFREAM, asHafd faz
stastasfagrm  afcaae-
aq 1) aewfad qeeray w{Ryfe
fir: gfmdawaag | wgFR.
Aswfk g WEHIRAIT
WATARG | AT J@q HIA-

VASAVADATTA

sty ) fagfod  faa  afaame-
AfSaTRaly  FIFAWIANEIA |
Seafad e sagwweFi: sae-
sgnTmadfze | Fafed fasa afz-
YT aFaggAA@ITEIiG | Arafad
qreay fargaiagar smRaTgEaad-
Famry | afafed e swamge
MAATAGHIT | Fafad 77 TTGTE-
W | FAfafd sasg aFawaT-
adedt gameiRRa | gaafad 2y
SR e AT RS UGIT
S[aeafad W afvamasaagarty
waagdar 1] dafgd fafa a5
qsaRy facqstavgaasfy 1 ayg-
3 fazan sganruFf ) agike

e wamifraer 1 wsfE 2fg
AWIAEF  AAFAEFE:
fummraafa faaraa wfea
anifad afwag aaawqT ¥a-
aaie | FsfaF fafFc segfe
73 maFanvsfamany | garfad
399 gEUIAT JATIAFIAT |

V. p. 36, L.1o—V, p. 38, 1. 5

agramaar faasta fazfagmib
wafad @wdgd  AeEdatias
sheshafagify | gfkfod afg asaz-
gFarRF@gaRTE_ |

K.p. 184, L. 7—K. p. 185 1. 3

The paras quoted above will leave little doubt that the description
of SREIEAT : in Bapa is fashioned on that found in Subandbu. In the
first paragraph in Bapa we can sce sentences hke #ama wafazdad
Faary and ANaAFAR fretEad A e g@EARy echoing similar
words and sentences in Subandhu. In the second para quoted above,
Bana has decided to surpass Subandhu so that whereas Subandbu is
gracefully expressing some of the finer emotions of the damsels at
play without loosing an opportunity to show his skill in #dw and srgsira,
Bapa accepts a wider range and shows skill in and fondness for des-
cribing the activities of royal ladics and their kind. Here also scn-
tences like weafad Werg afiamaeaaaart® waagrd@a have their basis
in Subandhu’s words like washafad faax shassfiasfegam afea-
eI |
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(d) Another important parallel is Vasavadattd page 43 1. 20 to Va-

(e

savadatta page 45. 1. 5 and Harshacharita page 234 1. T to Harsha-
charita p- 235 1. 13 where in describing and enumerating the trees
Bana has literally copied from Subandhu (cp. Avppendix I no. 37)
and has not cared to change even a word. His only contribution
in this paragraph of Harshacharita isthe addition of a few more
sentences between those which he has bodily taken from Subandhu;
the conclusion therefore is that so far as Harshacharita is con-
cerned Bana was not able to show himself completely independent
of the literary tradition and Subandhu. Small phiases, compounds,
expressions of comparision and modes of alliteration like Sifsrqaraa
( H. p. 401, 2), w@rqeageaz@ (H. p. 208. . 15), F@uRaQara
(H. p. 76. 1. 4) Sewfagraga (H. p. 37. 1 12), shifafrsifam aqar
(H. p. 36. L 11), womaswdam (H. p. 222, 1. 14), @guigHrsmfcg
(H. p. 17, 1. 10), gz rg=s (H. p. 15. 1. 9), Ararzrmfyam (K. p. 97.1.1)
scattered in Harshacharita are also found in Vasavadatta.

The list of Kings who came to trouble on account of some flaw
in their character (cp. Appendix I no. 38 Vasavadatta p. 46. 1. 14
to Vasavadatta p. 47. l. 4 and Harsacharita p. 87. 1. 9 to Harsa-
charita p. go. I. 5) is another example of Bana’s dependence on
Subandhu. As will be pointed out the list is traditional, having
jts origin in the epics, found with changes in Kautalya, Vatsyayana
and Varahamihira and later on introduced with some changes by
prose-writers like Somadeva and Dhanapala, We have sixteen
short sentences in Subandhu which give the account of sixteen
ancient personalities and their moral lapses. With similar puns
we have twenty short sentences in Bana which give twenty names,
the order of the sixteen in Subandhu being the same as the order
of the first sixteen in Bana except that the names of wigar, 99,
gY@, and 9vg are added, the additions can be accounted for by
the enthusiasm of scribes.

Some other parallels in thought, arrangement and general treatment

may he pointed out. The description of Vindyatavi (Kadambari p. 19
1. 1 to Kadambari p. 20 1. 15), that of Ujjayini (Kadambari p. 50 ff.)

that of the first interview between Kadambari and Chandrapida

(Kadambari p. 182 ff) follow similat descriptions of fasdt i warfufe:
(Vasavadatta p. 13. 1 18 to Vasavadatta p. 14. 1. 21) and fassuradt
(Vasavadatta p. 39- L 17 to Visavadattd p. 41-1. 2), of Kusumapura
(Vasavadatta p. 17) and FI4FJ's entry into Vasavadatta’s palace and
meeting her (Vasavadtta p- 36 ff. and p. 39). In Visavadatta and
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Kadambart we have similar plans of describing palaces, seasons, cities,
kings, heroes, speeches and forests. The motif of a parrot reciting
the story or giving expression to the clues to further events, the faith-
ful following of the tradition of the science of rhetorics and the
Kamasitra in describing anything pertaining to love and lovers and
the orderly treatment of these following a definite plan go a long way
in proving Bapa’s dependence on Subandhu. Banpa increases the num-
ber of alliterations and mythological allusions over Subandbu. Many
times he introduces words to obtain longer and more fully sounding
compounds. In describing kings, heroes and heroines the same method
of introducing aft@ear and faiy is followed by Bana (cp. the descrip-
tion of fawawfw in Vasavadatta p. 3 and Stdraka and Tarapida in
Kadambarl p. 5, 53, 54)

From the above discussion it can be proved that in Bapa and parti-
cularly in his Kadambari there is a definite and growing desire to
surpass Subandbu’s work, which we find fulfilled. The great fiench
novelist Balzac had an ambition to surpass in literature the glory of
earlier writers and his model of fame was Napolean. In the same way
Bapa desired to surpass the fame of Gunadhya and Subandhu by wri-
ting an ®fagdi®4ar and be an equal in everlasting glory with his patron
Harshavardhana whose ambition as the strongest king in Northern
India was achieved at least for some years. In spite of Bapa’s remarks
agaicst plagiarists (FFa4:, MFFAT §F A=IAL, @R §d, FAG: AW @,
sfaga: Harsacharita Intro. verses 4, 5 and 6) it is not something
strange that he should imitate Subandhu, for, the literary tradition in
India anticipates a detailed study of the earlier writers and sciences on
the part of a young aspirant in literature. It was a regular practice
of Indian poets to lift an idea or an expression from an earlier writer,
dress it in a different garb and try to demonstrate his superiority in
skill. It was perhaps this in Rajasekhara’s mind when he declared ina
lighter vein Ti&eg=)X: Hfasr: Moreover, imitation may not always be
conscious, the impression or echo of an earlier thought or reading
suddenly rushing in the mind without the knowledge of the imitator.
Scholar scribes would also contribute not a little to this for, to suit
their fancy they altered the text of the one with the borrowmgs from
the other, Another i of Bapa’sindebted to S dhu is
the list of kings who came to trouble on account of some flaw in their
character. Such a list which accepts the names of kings found in a
similar enumeration in Subandhu is the one found in Harsacharita. In
this case Bana as well as Subandhu are following the traditional literary
conventions, for such lists are found in Kautilya, Vatsyayana and
Dandin also.
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(a) 4T JUTTA AT NT: FRGAGUEATACATART: FIGY a7 1
FUATT 42 | DOSIATNGD TFAY A | qrergeT 49 ) -
AEGIIRAIGRAAY: ARG | AR GEIRATTE
gatedt Tewsiate ) ARIGEEAIRA ARt dgaTEel: 1 guig e
tﬁwrwwmzﬁ Ffsqages draafafa 1

wfuszw, -wsard § (p. 7 Shamashastri's edition)

(b) Vatsyayana also refers to some kings who came to trouble on
account of their unhealthy attachment to sensual pleasures
(Kamasitra II. i.)

FEATH FHATAL I €T FaASET: AR 1 79T IOEFAY AT Az
FAIZ AGQUAATAAAARIT: FEegRIeg faaarar | FTergeamfraaes
Frant Qe VT FAAR I T F7A eI g faver gEad-
s |

(c) Dandin has also a list of the great personalties of the past who
indulged in some immoral act but with remorse and better action
later on were able to cast away the sin (Dashakumaracharita:
Bombay 1936 p. 84. 1 11)

A ey feaew anEdfagasaAmrAl aEdEEEr a
afuatsy  wrammEsfEwifgaaafs Q8 fg@ Sadstena s )
aqify framgea fasramifwan:, wafQ{fAoeiugaaguad, aaame
qegagara:gIag;, wnqa eagfeadfy swasafy:, aftaageamar,
TAIGET qRATIAAR, SYAIfaAy agara gy, wiraen afwaganm,
qgETATALANTATAGTUR, TN IAFAGEQH, TUNIS g @fa:,
wAY MEAr &

While Kautilya and Vatsyayana list some of the historical
personalities, Dandin’s list enumerates persons known to mythology
only.

(d) Subandhu’s list contains names of historical, mytirological and
legendary personalities.

qaify ) e ferusiseg | gERE AruEAgsuar faaar
aga: aTEAALGD AgngE MR 1 amfaafeafoga W gy
e A e serar segaafid gar - gege: e gang)
FATTRAY ArEATEATA fRAFI ) T FHAGARTA 1 7 wrE-
I FaTmy qugfzaft faamaaramq | TATT FTEIARART FAAIT |
TR} Mg @ 11 7Y GaufeawHY T | aragRfiea-
arfgad famena | gfufise: awfafe agaad | aeasayg: @isa s

Vasavadatta p. 46. 1. 14—Vasavadatta page 47. 1. 4.




48 ] VASAVADATTA

(¢) ar ary fgamat vt gearea 1| IEAT AT qsqar afadar-
guT FSAT | AW axF@ At wgrgery w1 amfafgaargrat-
ifgwrgmn: 99T+ I AT Q@A | SaaeT yerrar safa srga-
g ar « wtarr T Ereticil 1 1 geged: ghad &7
ey AFawaFAAFA | FAAAEA grgarrafeagiEeaawamia
af@ge 1 9g; sangees: afiyqargfadty) qrea goamadsf agag:
gaEEd | SRy axfear gatgdvgar fafa: « auvameagad sfaxfaga-
a9 | A<y faagfgaf faamaamama | q@Rd geeTRHIET TgAanT |
FFNat Magrod 71 A% gagiarsta 1
T 97 | FagfaeaaTREay fagaar aifgear fafad fameng | qgdanes-
Wi wcEm g7 waAEifase: mgrgAr | gafed perafaavagaa: gw-
farf geagegeeard | 5od Afed UNEARTFAGAY JARTIRGT: qALTYSAY
gufq Harsacharita p. 87. 1. 9—Harsacharita p. 9o. 1. 5.

Bapa's emphasis, like that of Dandin and Subandhu is on the
enumeration of persons known to legend and mythology rather
than on the enumeration of historical persons.

One can easily conclude that Bana has added to the list given by
Subandhu, retaining all that has been given'by Subandhu.

bandhw’s style : Subandhu's style gives evid of some of the
major characteristics of Gaudi There are bombast and prolixity
(meARe¥aR) reflecting the mental bombast in the artist. Some of his
orna i are b There are a few occasions only when
the jestic in Subandhud es into the cumbrous. In many
cases his style is forceful, majestic with compounds which are claimed
by Gray as possesing “melody, alliterations baving a lulling music and
a compact brevity in S'lesas which are gems of terseness and two-fold
appropriateness.”’

Subandhu's 2im is to show his cleverness in interweaving words and
sentences in such a way that they give rise to double or sometimes
treble meaning. Such examplesof Arthaslesa and Sabhangaslesa are
numerous, cp. Vas. p. 3. para I where the king Chintamani is described
in context of different names of Krsna with the help of double-meaning
words and phrases.

qfeg & afmasfagdramfasaa: - sarafifa sfaudadaafe: mw-
Fgrgfafea gasmaEt: sy gran qausdis gufi:, gaagamEs
e, AfgdTanatstr gaardy wazesly wgEEE: s faraafaata |
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Similar epithets are found in the descnptlon of Kandarpaketu.
(p-51.9)
s < afeqafufang:, Wit gq garee, e &7 gimia: g
ifufsaza, feedla g9 gefaqugnal Waaqes, T @ afagaaadred=aE: |

and so on.

In the same way such'slesas are found in the whole body of the
work e.g. in the gdafaar so eloquently put forward by Maikaranda
(p. 12. 1. 5 f£.), in the description of Vindhya (p. 14, 5f.), Kasuma-
pura (p. 24 1. 4 i), of Spring Season (p. 22, 1.5 ff.), of the princes who
had gathered for the hand of Vasavadatta (p. 24, 1. 4 ff.) and in the
enumeration of the kings who suffered on account of some flaw in their
character ( p. 46 para 46 ). Subandhu's self-conscious assertion
( sreaey fafufaaea® 1 Intro. v. no. 13) may not be
taken literally for in the small work that is Vasavadatta the paragraphs
which can be brought to evidence as examples of the poet’s capacity at
s/lesa are not many. We know that some of the Utpraeksas, Upamas
and- Ripakas as well as Virodhas of the poet are dependent upon
doubl ing words; b at many places pointed out above the
dlesa has added to the beauty of composition, compactness and well-
knit brevity which anticipates great scholarship and mastery over
telling words and phrases.

Examples of Parisamkhya is another evidence of the poet’s mastery
over the style he has chosen. Once in the description of king Chinta-
mani (para 2) and again in the description of king Srngaras'ekhara
(para 17) we have beautiful instances of Parisamkhya :—

77 9 A faaqR geegfudaamar ya arad mals agadt fgmd awi-
@t wfa: Fagadg: Ay gEaaiffaea, Raamsw fiafeg
TR afayg, gEEEl aYIANG, ISAET FEA@FRY  qqIrTSGH T
mvmrﬂ'r, fraai gdfaqmr, Mawga: saaEy, Sifadaar gy T gy,

-+ g Ffemifzg 7 wifaAwiay, ke iy T dafag,
gv:qfﬁmﬁ Ay, aataray Aavady T afEmy s wETaEEg T gy,
fafemreandiar, @A Nt a3 sgafeaa:

Virodha is another figure of speech that Subandhu employs very
successfully. (cp. Vasp. 5, I 3)

aeq & fegat: gradlsfe 7 AgaraET, dWeRsEmRa fed, aga-
Asfr 7 dvmgfea: 1wy 7 @ frag fa aarwate, o agdsy T e,
qraFisfy 7 Foqasl, TEARST T gE:. ARTE  TAFEARIGANAT" 2" §
and so on. An illustration of Bhedakalisayoks is found on p. 4 1, 89,
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g femed) aEawmsgfa: @ Ay feaad | way fg @ fofe feady
TSI | 7Y wEha wﬂgﬂrfam-'rm TEAFAGT:, 7 NNGS:, FINGIET
q Tﬁ!iﬁﬁfm, Faqe: gAafy: « faewa:, g

eI QRAIEN T R, AGEQ:, @ NG T 9972 1 Maladipaka is anothzx
figure of speech that we meet withon p.6,1. 14. TEqT ¥ Hw‘(’gﬁ Ay~
TOIT FNZVE, TIOT AT, AG frgfaz, ¥l qaved, 37 TAgyEEt @,
AEFA T FAfw, Hat T gageRe, W gognlz aefama. w@w T
@y, gy 9 sferguradamEika )

On page 13, 1. 8 we have an illustration of Milifa. Verses 15 and
16, where the appearance of a lion is described in Sa@rdulavikiidita
metre and which are good illustrations of Subandhu’s compact and
mature diction are examples of Svabh@vokti. Verses 17 and 18 are
good illustrations of Kavyalinga and Asangati. The following two
paragraphs are some of the most beautiful Utpreksas found in
Vasavadatta.

<fafagfaguar: safarar geafna fpar qme wwamiigay ) swfasady
fewmeafaaen qied o=t FYfaraT AT gRATILAT | AFRAIARETR -
e fearmed QFIfea FFHY suw | Area) fraefaae fagrimateaes-
fkerm i< 7 afadAagad ssa@ 1 (p. 32 1 6. ) and wAag-
FgsgfaqrargeamfeadIkT Iqad 7 998, fveafangy qugafea -
A, FEATITGIT AAEFIY AR EHOGAT, MR 37 Ffeqaraay
fevet faasagT 7 aRIRY TgAesAs 7 qafa o (p. 41, Loax )

The best achievements of Subandhu in Vasavadatta are the descrip-
tions of nature. and man, hero and heroine, the seasons, mountain,
rivers, army and so on. With a conscious desire to- describe all these
he procceds to-string with one another epithets and further adjectives
to these epitbets. The background of these descriptions is varied.
The standard of comparisions are not always the objects of nature and
this proves the range of Subandhu’s poetic genius, In the earlier des-
criptions of king Chintamani and prince Kandarpaketu we have double
and triple entendres running along a background of mytholog)cal
persons.and places. Very.i ing social. are
because here we get an idea of punishments like ﬁﬂﬁmﬁ; HOSFANT;
qaAFAT, FIIR, AAkwed, Afmganyfe, gadT and ST

In a paragraph (no. 4) full of'shmt' beautiful' and poetic sentences
the poet has described’ the generosity, the personal charm and
attraction and 'the strength and valour of Kandarpaketu; The whole
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para may be taken to be a good illustration of wasafsd or clarity in
conveying meaning.

The description of dawn and the vision of a beautiful maiden
(Vasavadatta) that was seen by Kandarpaketu are not only charming
but they follow the best poetic ions in sanskrit li . The
moon, a drinking cup of the night-maiden was slowly drowning itself
in the ocean, the bees had concealed themselves in the scented dome
of the lilies, the Sarika birds were requesting the maidens to tear
themselves away from the embrace of their lords, the scholarly teacher
had awakened for his morning recitation and the lonely roads were
resonant with the poetic narrations of the Karpatika bards who™ had
tuned them to the sweet notes of Bhasaraga. The aim of Subandhu
in such descriptions is to explore all possible sources and objects of
comparison. Then follows a descriptions of Vasavadatta, the heroine
of the story. The poet begins to describe each limb and its innocent
beauty and starts with the description of the :hlghs of the hetolne.
The Sanskrit literary works have r ded a of
such descriptions which are found in ealier works like Ramadyana, in
the Kavyas of Asvaghosa and Kalidasa and in works like Kamastitra and
Brhatsamhita. Architectural details have been pressed into service as
standards of comparison, for we have such objects for standards of
comparison as FIWW, FAFIFIT, A@AATAT, WEAIFAY, FAFTT, afcar-
q9q and FAFT@:- It should be noted that in such descriptions
Bapa closely follows Subandhu in details and manner of comparison.
The description of Kadambarl follows the same plan. Vasava~
datta’s description on page 38 is another instance of the power of
Subandhu’s literary genious which revels in departing from the already
known standards, Here the Jimbs of Vasavadatta are compared with
sciences like vyakarapa, astronomy and dialectics, literary works like
Bliarata, Ramayana, Chhandovichiti and the systems of philosophies
like the Buddhist and the Upanisadic philosophies. The love of the
novel and not attempted-by-any-one-before is another characteristic
of Subandhu’s style.

Unlike Kalidasa who has successfully deleneated the inner workings
of the human mind and the whole atmosphere of the mental world of
men and women, Subandhu loves to describe the calm majesty of
seasons, the wealth of the woodlands, the wide expanse of the ocean,
the flowing beauty of Reva, the charm of the sunrise and the sunset
and the blinding darkness of the night.

We should take into consideration the rather baffling brevity of the
story and the paucity of characters-and incidents in' Vasavadatta. In
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this background the uneasiness of Kandarpaketu and the torment and
lamentations of Vasavadatta are the only occasions that the poet can
willfully stumble upon to describe. Here also words like

wifafa fammafa fafrs graguifess, wfifo wnd@ wanr afedeaay-
¥ g, gFR Sifaafs @ weewear anafaig, gfewegd gfed
geea afadeaiEaa, ufg waafy Bf agrerg @y, fafrfzdat: Pefafa
it gt fafuar 7 gaf, wEggagy qaEmesfagad v
wrEafy qied A ) are full of deep, poignant and sincere emotion.

The descriptions of Reva and Bhagirathi are notable for the wealth
of the details that the poet could demonstrate. He is eager to note
each bird, beast, tree, creeper, man, gods, and goddesses. The creepers
and flowers rustling in the wind are promiscuously described with the
fearful noises of the owl and jackals, and the love play of the heave-
Iy couples. The sawme is true of descriptions of Vindya (Paras8, 9 and
42) and the description of WEIENIIH=E@ which enumurates a number
of tress, creepers, birds and beasts.

They are 79, fagw, fagw, fafifasa, faclew, gea, ygue, ged,
37, qr, fgearer, Q, gAT, AR, W, afeasr, daw, WA, a@,
HNAGF, T, 97, <aqEF, FAT, GIFE, GEHIY, gRa, TeAT and so on
(Para 45). The small paragraph (56) describing the fight between two
rival armies of two generals is very effective with its realistic
atmosphere.

The ladies of the palace lovingly talking with each is another ins-
tance of Subandhu's power of describing finer emotions and incidents.

F_y axAdaFrnaY fegumafagrafa | aada adad a7 gad wsfa
qAuT AU ATEIAAA: 1 07 qged agraqd adaTaamary |
& T TAAAEAY FcHNed wodf WA 7@ afeq ¥7 fagar @
gafe | gamgaa afaa: wafe e <falvd qq St

and faaafe nemifafy mifaft fearawgamsga faud g gz
. Py wowm gRgEERE w1 FORG Fra foaiwsed o

aefad aaa grarRyTIeay | FERE avgia s{gfafn: adaare ) ae-
g wrma magfagaraay | afadd fow amerg afedan | dafed ag-

an FaRAeTed QR | A5 Mg Nemgfrer mgeg ik A5
R GATAEIRIANTEH | FIASAN AT FFIRWEAA | and. so on
(para 41).

We have two more instances of Subandhu’s:desire to select uncon-
ventional objects of comparison while describing Vasavdatta on the
one hand and Kandarpaketu on the other.



INTRODUCTION [ s3

cp. FATARY q1kA, VAT IFAT, JeW ﬁazam wfgaiada, rw%ﬁ
fasitads, wreamagRa, sgedtfea, gartafafmadartas
FrarAqRaEas | (Vasa, p. 11. 1, 4),

" The h ed by Shri text tries to fill
in the gaps.

AreFmEERT, @adfaer feryw, @fgdmatw, a@a adwE, g
frgeda, fada g, TATRW qi&q, qrar Faqda, faa¥T @i9dada and
soon(p.77.1.1)

Kandarpaketu is described with objects of comparison which are
rivers like Malini, Tungabhadra, Sopa, Narmada and Godavari.

cp. wyafna ngracd mfwsar safksar, ggwear mifesan a@awg,
adzar arar, MNaar guar waiferar wxat = gwwfna" Pryaafassdazt
gard qeq 1 (Vasa, p. 25, 1. 1)

While we i deplore the of long ds, it is
an extremely pleasant experience when we sight beautiful thought
dressed in simple and poetic words; cp.

gausAifgagienifal afavg gd), =fa wai fasai-
fag  @f fawdl, s9aEREIES R ATF D gra=gfiar-
yeaeard argarfacd, feagafus wfasufs adaugnd, sgagiPrgaafrr-
wanrengFEr ggfad i T FAGE G qrag

weafgsiafgaa: qagseamagafaaad &, ey @ft wamfy & = aarm %
guamaafa 7 aif gramfys amagar afegadfe ggHg: afonaan,

fagg , awegeifaa, = , famr L 9
>F’1afwaa<aa‘l faeFasdY safqesa | (Vasa. p. 27 1. 6ff.)

These few remarks regarding the literary importance of Subandhu’s
Vasavadattd prove one point very ‘clearly that Subandhu was a
master of a clear, simple and beautiful diction as well as a style
majestic with long and rolling compounds, and full of double-
meaning epithets. That he was very fond of showing off his
scholarly abilities, his command of sciences, his ability to weave
together words to form a difficult construction and his love of the
out-of-the-way and the un-attempted so far by anyone else is evident
at each sentence of Vasavadatta. He may be said to have successfully
illustrated the prevailing requirments of a good poetic composition viz
Fatsd:, smrear sfa, wfaese: @, ©Fe @ and  faFeease: through
his work viz. Vasavadattd. His @9 is not always mfawsz but the
scholar will definitely enjoy it, for it challenges his learning and the
ability of interpretation. Bald is hing that Subandhu guards,
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himself against in his composition. He has tried to live up to the few

i of a good composition that he himself has suggested. It
is not studded with useless expletives like g, fg, @, or =, (§ewfamre-
379 gA@EqM{A 1 22.11: ) The double-meaning epithets are very
cleverly strung together (32.4.) for it is the composition of one who is
specially adept in this type of well-knit construction (verse no. 13)
which is singularly devoid of even a letter the relevancy of which
could be questioned by a critic (20-29). The figures of speech like
Utprekshas (20.17) and metres like S'ikharini, Praharsini and Puspitagra
add to augment the beauty of Vasavadatta (15-6).

Some of the flaws in Subandhu's work are his utter disregard for
plot, for relevancy of incid and for char isation. His love of
#a9rq and 9% is responsible for laboured paragraphs like para 33
where the darkness and the stars are described and para 45 the latter
part of which is little shoxt of enumeration of trees and creepers, birds
and beasts, Some of his puns are laboured and consciously over-done
(cp. the description of Chintamani, para 1, 2 and 3). There are a few
sentences which can be said to be open to the charge of vulgarity
(amaea) [(a) w@ha g sasdamsfa goafs @ (r2-21) (b) ga-
agmafaRaRQreai s @arat faifaai ) (10-18) and (c) #a wHwE-

it at ra%g: | (39-1)]). Although there cannot
be two opini 2s regards Subandhu's d over Sanskrit lahgu-
age that he so successfully wields to his purpose, he is careless about
repetitions of thought and phraseology in his work. Words like
fz , agrfa, aa , sarsfee, qa+4, gftaaq and so on occur
very frequently. In Subandhu we bave little evidence of the chiselled
beauty of diction that one meets with in Kalidas, Bharavi, Magha and
Shriharsa. His sentences are in a few cases loosely connected with one
another, there being presented a very quick and not very intelligible
leap from one idea to the other. It is likely that Subandhu's scribes
may be responsible for this for it is quite possible that Subandhu’s text
suffered greatly with the rise of Bana’s fame and the unsettled politi-
cal atmosphere of Subandhu’s time.

These few remarks about Subandhu and his work will give some
idea of the problems connected with the appreciation of Vasavadatta.
No claim is advanced here about a full and comprehensive treatment
of these problems, This work based on the earliest ms. so far
available to us will, it is hoped, create some enthusiasm regarding the
appreciation of Subandhu and in getting nearer the original composi-

tion of Subandhu.
X X X
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It is my very pleasant duty to acknowledge the help rendered to
me by different scholars. To revered Munishri Jinavijayaji Maharaja
I am specially indebted, for he offered me an opportunity to study
critically Subandhu’s work‘. Iam overwhelmed by his w&Iwarwea,
his parental love for the progress of the work and the magnanimity of
his heart at each word of advice that I had the priviledge of listening
to, during the work.

I am highly thankful to my revered teacher Prof. Rasikbhai C.
Parikh for a number of important suggestions which have helped me
in various ways. “To my revered guru Prof. K.V. Abhyankar, I am
greatly indebted for his kindness in going through portions of the
critical text of Vasavadatta and securing for me a loan of four manus-
cripts from Bhandarkar Oriental Research Institute, Poona. I take
this opportunity of thanking Prof. A.D. Pusalkar for making arrange-
ments for the loan of mss. from the Bhandarkar Oriental Research
Institute, Poona. I also thank Prof. Vasudevasharanaji Agrawal for
promptly replying to my querries regarding certain points in
Vasavadatta.
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wrganq:rm’\wnm TRTETRARE, SraaTas
FfEwrT Joaral B, aaETEREE s R
[EEIT,  SangTrEaRAARR g E g e e,
gAY FOfasFaeEst, ammStoHa graats-
9 A, B, H geoasileaigR@fiumnaie | G adds fww instead of wre

while K adds R for w91s 1

R K oqdmeiqisaaweRAIfeT |

G FRIRiEe eIt |

.. .S@+t is omitted by K and . .

¢ K a mmﬂma#\wwmmaol

4 H oFda | but K and G accept s following Habcdfgh as

well as Narasimha,

a

ABH TR | K, G IRGTAT |

¢ A B, H, K Sqdlqmeasfifige | G sqdisma(acat)afion .



§4.§%§9 ] qrEagT - AW - AT [

gt gBr R R R AR g, S R -
gat, Tt TEruEts, gt T TE g EEs -
wE R EARTETEe T, TR g
firaf, aeeRor TRT ST gRAT TR (AR, S
AR RS ARSEAT ARIASIROT, TEANE G-
fufafmafie SoFadtgiagmififa tamatats:
fora sz, Sweagtafaa sigwer, froafas Agwer,
fasaqamrfae awcaae, afwgtte agaseanm,
aymIfateE e, EEEnEa eI, ARt
faar wewaer, fzwerRE gy, TRETaTEEiiE
THARTeT, IeTraeATAta TR, [srmtnAerang ] T
i, agﬁrqwﬁqﬁzﬁxa weadgeta:, frgaatier
St ST ST AN TR T T |
§%) w17 at m%ra@am%a' Rrafrs g, sfErs
Frn PRt ga% | faggeg Svacda gowasda
FrmamEamEaRaRtag T waes | aaity mmmﬁ'ﬁ
1 nErREng e, Ty, fead, 2 wes W i Ry
fafzg = f%:f‘a'r\@rmr“u%aaﬁruri&ta =gty fraenfe ggd
fraargzE | AvAST WAy Sy "m'ﬁm%rwﬁaw-
iy R mrgaarqatzmmaﬁﬁqﬂ‘mm rqaa—
Aaa | aaa framiy wwnm&-mrwﬁ\al
§9) o1y mer frraEl wRGE AW FAN saREan
FETHITRIZITITE FEIHgEa | T Chtgwarsd-
9 A ogwifua ‘— ' B... [EEEEi |
3 a wAfufkfig faaw | K @eeaalslie famgafie: |
H EmAfafgfim damgEiia |
3 H, A, B, G Nfafrewfiaw 1 ¢
v P fas@acda; A in adscript figgtgatdia and adds before fi...ox-
g the word faamaeaa 1
ry K frems: -
% H, K, G omit og&Hl |




R) Agrwfy - gaey - ffran [§e

AETgRA AR RETAAsRY | avagE T [=td | faa-
g fraata o | @eT AR A aa R
ate | ATEIFEAEEHE TEET FAR | R THIET 773
fready @t | Aaily sl 7 awd, stemashy
arafear, simgl ATRE:, TIET 39 RIGETREAIST
et gasty @ Fed sefa | alewetd TaMEAgT
qtormticaRaTe | qreant SArgarst gEtd et |
fqasT@a T 941 TNILAX AN A AT FEART |
T ARFRESET T ARTET | GrqafEaew 33 Toaqq
et GATE GAAGRT | AAHE 3T A1g-T=g]: feasat-
FANqArA: | retrdtst maw, owes gEEsEn R
SATER < | o fafheearty | o ganit | AwrE 39
3% (A at | THATTR AN IGEN AISTHANHARE |
ATAAE TT TAFTANSTANSTNRAGAR | TIA TF FIA-
qrateFe: e MSEFTTNIN AHEATEIRT | SR
faww g3 weAsty awfy wltgarmmagfi | 2w za
FgHERIA fraEliws | va 33 Fgaega: | wgika
O Tt | FEE i Flwanta: warast iy
firpeater | taRie 79 AEEAREIAISTY JeIft | | g

v A H K G ot |
H #gad |
B garHladsy 1
K 5gd ¥ | G wgafi 1
B, H, K, G agwe@le 1 -
K G @& @ fevna: fsfawm
A ©% @EAsh Fwegz 31 g3d Rdmafi
B % Wadsh wwz @ g freeafy |
K, G SR g7 1 )
4 H,K G 9% @ %I [also Hd, Narasnmha and Jagaddhara
oFHS] T | .

L A )

.



§u.§c¢] FrEATT - A - Hat [RH
FTATRT FATECRGTAAT T e Tgegd | st
3 ArTASHIL AT feA WEETHATEI TEEIENR At |
staat gfy afrer & v swwEd, aat 7 faas
T, T g Faaty (e agr Ty 39 o 7 st
T 73 [feg ] &= S wata g | gd war
VAN AT I T T | ST AT (@TA-
quigata | sTaaEEty At wgfameatitaaT | [qar ]
Mgt taAn: v 97 3t Gfsg e
e SRS fAeT i G T W g gh fate
w3 ronty wfier aﬁqnmuaﬂmnﬁm T T |-
aﬁwam‘am{ | mraR & ﬁr{mm‘wmqm ety
Fafr atmermily @orrrem R [weeg-
#g: ]| wwen G garegaame wath Eaataagta
ATGILAHS: | G5 FAGUA Foted gatgamn| Sramy
za waAtor | fracedE oo | Iegeasa 39 A | A
i | aggar Aty @& SeTigReaeugagarsty agr
AG=ITRAT TRANSOITERT Ted T |

§¢) sraeaAt HATITCTANARATT TeANRETTTAEATZA-

TETTSTATEATAIE,  Fra RS AT GG AT
g ARt R A ST e AT TS AT ReT -

AT, TR AT AT A A AT A
gfARTEFS:!, SRt AT TE R T A S R ag-
9 A, B Q@qEgEll gEesar WAl |

R o is the reading of Hd and Jagaddhara and Eollowmg it-a

accepts it; B, H, K read faalafasdzn |

A, H fiamanaer | K, @ 97 3fd gsgeeae fmageee o

A B H, K, G RIA@ | K, G o it gaddiaaeen waf

K, O sereasaieafe | H wafd adgls :

A, B o®mI1egde |
A oG | H, K, G o®gde |

K, O GagEE |

[P



(R wawwly -gaeyg - fafaar L ESe

FAETIE G IR,  TGFIHT -ﬂﬁﬁ%ﬂﬁ*ﬁqﬁgﬁﬁﬂ'
Frgafremtatifrassmaggrtrasias:, staakai:
FERACTECTR I TR AT A H R ST S A TR A
THTETAET e ARFTOREEEE, SHT 33 KT
FIMCAFARFEL ATTAANGSITR, AR T oqT-
Hag?a‘tam% SR 37 fafasaawe:, YEEtel 3

s, fagqrr 337 wtafage: . faargmas,
mm’iar mﬁwrgﬂﬂ e, syl g3 wfafan-
fgmiga:, acamagw g9 Soggmarem, fogla oa-
wreirg i, TR FarETA T R A s, et
T TEIANTER:, KO AT ATARREL, W za Brafis-
TR RO, FeEsfa-ad g7 anﬁ'ﬁrmr“m
arfer, Rromfingfia meacgor, AT
oA R, et
W raRatR AT R A g, e
79 TREWITANT, FEAFN TH  TAFATIINARETE:,
RsmwslgarRIewyRraaiardefmr -
FAvATwUST:, A agmnfua:, giEmnast
TegweaT; avedtsertiar, miism fram:, ~rarsfy
Fawgea, Atarisggadgn ey am afife
TEha |

A ofiEdufize | K, G ofugdimhufize 1
A, B, H, K, G o3fsmmao 1
K, @ ReEmEse |
K, G add w=g after 3931
P oYAIRTEME: |
B"omits FIHA... 80T |
H, K, G F=aRamIg: -
A WS 53 | B A @ | K FOTaGHEE==ee g9 1
K fiwsr ToEfade ' H T Tmfmngafede | Q- Riwws
mqf%\ﬁo 1 e -

ARG S e n o




§7 QAT - AT - FAT [t

§o) T qEUEHATAY TTANTAZAGRET, mgﬁa
WETETAATR AL, WA 39 Miearwaaar
| it gwmraiawuﬁn ufafafs #=-
fagardeag:, TR Wﬁmmﬁzﬁaﬁ &a-
FeTntAATT: | wmam., amasafaATa,
gt g frtoit et
St At feTE: | T anwTTEaE AT
TR T ieTReTsTgAtR I RRe Hes Rt ans -
frrgarattaaatreT, ArATER TR g AT
frmgahriraied,  AEEEIE TR TER-
Fegfor, ffmraamags Res tetawgae et
TR, AT R T -
T TR AT e AU TR AR TATRTIRTHTT -
ql, AT AT E AR T A A TR G FO R -
zﬁwmgun’gﬂﬂﬂﬁwm\immt, SRSl Sl 3
gEazEERAT, Songraiagsacgsar, serTa-

K, O wienadn Qe 1

K, G #Rascgdefigae 1

A B H, K, O Xawwmimme: |

K 7z gefafafifka

K frazgomes | @ faweg qde | H fasweg=e ol
H, K, @ osAwgfaraagza} |

K, G af¥ae. . weeefimeangarafarggsle |

H, K, G Radwa 1

P og@qgadl | R

K, G ! B, H drglfasee. |

A, B, H, R, G SEaaaAtadlsw | .

A IUFS .. i ! H, K, G 3ug FEECES
wzTafede |

K, G wlﬂﬁmwm’hﬁm 1

A and B have hopelessly missed the order of the long phrases.

& G m £ N0

»

2 o »
o 5 e

A

-
o



%) A -geeg-fAdaar [ §ow@r tets

ﬁmr,wﬁ@m%wﬁz@wﬁﬁﬁﬁf
QOUIETRTAL,  NATTAGS TR RER AT S AT,
A TR RIS AT AT (AE (AT TR Rt -
THRRETT,  FFA TR AT AN TSA T S o g-
FRCATNATTTAACT, FZAT IFAgEragT, awaT
TEATEE, FACFITEAT TINAAS T, TLATACTIIT T
ST, YA eEaEEsT At T, ST
FRDTYAT T faaada sEiRadeesaieE: | 9
RerratRag s e |
Ffy HraerTamEadEEaEE 1| 28
A ARTEEAGAT
| opigmgmE I endTEte .
Wﬁﬁlfmqsﬁfgﬁnmw 1
FerrmliiTagIeTs It Wrgeam—
gemot: ged mH HRTAT BOBCE FEd 1l 46 U
oty =
FeRTISTABIOTAICART: TRITRGTERTT
BORTHSHACIRT: TSI |
ety = ey frfefag aatgagnTm
NeFAIREREITAC Foaeraed g I 28 1
"§10) ATTAL T AAITFAT ATATHAT, ITTCHTLIT
FEOTAR RRTIeael, TERIEEIEEA e
9 A, B omit @z and add =@ after %971 A has f‘ugﬂwgﬂ in
adscript. H omits @&z while K omits Fri 1 .

R K AUREREIE: |

3 B adds @: after ernfy 1

"¢ K. G I@ilsq...qg:

W K. G oFUSIEAFEC | H odoaaAiazze |
& K RgifRevgaagsseaeed ot |

v FERRATHIT |



§20.§32. §2R.§13 ] arwagar- MK - war [ gs

an’%rm, frgramgariT atmmﬁarqw, aﬁ«ﬁw—d
AT WARTATETY, WA quErat fraan,
AT AAT FUAFAILEST, PRl satgaies
AT oSl wAQETE TEdl, HOHT ZF ASATSTRT-
e, Rridaeta Revasorres, Ao gadnga:, TE-
AT FARTSATIAET, IR FRanaeT e, m-
FARAITARTGANSTISET, SRITEACT ASTOTIGT 2™ |
§ ) srmeAY wrEEl WS siaTgTmeAt-
FIATINETTITFUTATIIGHERE |
§ R) ARY ARGT: RIS FAART Hﬁwm%
TEREITHRTTN | &1 9 AZTIRIAAATTARAG | 979 AR
faasi zgwRe® SReugirET SRaamairatasTe-
FATI: FATHRGARC TR FAATZTIITN G | sraamm-
aefizami ot qag sEgEsfet fon sogm
AR PR FORS FeAT T ThgnE g |
TTET FATATIRAN SR | 7a: SR T TacseT-
gara | fraa aufcaraeataer. eemarsta, safaeoar
Ttsfvadl aath | apea gaReAmsaE | WESTET a1 wAr
AT | 9 FEIAATHLSTGITAT T FAIFARN |
§22) oTRA TAEAEITTAY: TERATIRNE AR
b, TRT FmorERSTE A, TR gEwar,
9 H, K, G 13073 | K remarks, “ 30%a s o g qdwar seghga
a1 9@ RAR wwraRenR 3R = s
A, B omit GEAEdT. . sRFwWATIST |
K omits TR=gH 1
G offwrge | K offEyrge 1
K qemmEafisaar qwaer a .
A exRg@ERt (B g ) | Hd, K swafigsfeaa mika %Iﬁif‘wmﬂa pedl]
H, K, G a4t |
K, G argal agedar @90 an
K, G R weakfifyRRa sarde |

ARG M Sk W

a



] wETRN - gaeg - Refaan [ §aa.§re

gRTART g, afraaaia greatRaimie
SR, TAZANY THAGT, SN T, Ayt
amﬁ@rr, A g, fAfraereattreetate,
ST FgEaTIAT, AT freavon, stafaady
AAGATTRA; GERTATCT=TH, a:gnacri:mw FgaarH,
ATy §8F, siffineradmiy senhdd, auy-
iy Frershag, femaiadds geatimetem, mafcr-
ATEHRRT ATENTEAN, TRAAT Wegastrivt, e
Mt wraoE e gue frafasarge e, SaEans
THGANTIOEA,  IAGAEAITZONTR A g, a9
TR AAIGATG AR, WOROAT qUISE, HH L
FIAY FMEAT, OGNS CRURMSOIOA, qrTagdaa
FEATTI, AETAZAIEAT AEETEA, TEeAa FIeiazgaam-
o, SienEiE  mETEeRTaT  SrmaRaTtsd
FEAGL AR AT |

§18) g 9 GUETHOANIA T Ao (g,
grafrgraTeRTEAgAAesarel, AEerRrgRiiatasr
T, ST TR T S e A g A I Tt AqrEaaT

9 A, B, H 3@NRAN | K, G MNa@Y 1

R K @ |

3 P I@EURAIy |

¢ A B, H, K read ‘smfPaaify dxdid’ after gomd¥™ 1

4 After Freasiiaga A reads ar-ram AR afiarentg JeaNg
TR Fzoftaf A g AmATEEaRE
fAFeHs wgew | Evidently A has confused the order of words
in the original.
§ waﬁ%aaﬁram%maﬁ?mml
v H amEaT |

¢ P AGANAT | H WEHIATGAT gy | G, K Hgle aRyWRET |
% K, G %7q3aq |




RACRASRILY L - AR - R [

T HeAra qosifra & (aath | e ot
BUgigFErsgREaiiasar=, mﬁwmﬁ
AT, TASTARTCEAAAG TN g, -
JNFTFASFRIAAL, FRATACTZAGU ARSI, qHe-
grgriframtragimceaag, smEdaafymat-
RagsrERaRuegeraiin, vnfresgszazgzgreata-
STTAGERITENT FEamEat, TE SR AR
A, FVERGETHT  AIEaRETs eI -
FEAALITIISHH, SRR AT, agrg-
fa @ateasiamtam aasse =, IeRratgaifEnss-
FERFATT TTFIUTCRIEAT <, TATTARRNY awafaar,
[ DfrrareRraa ] wiad s s9en |

o

§4) [ =] fafn R gEatiwcta aomogzels:,
a’?ﬂma T AAFRAI A ARG A CIg T TR oa-
az, ﬂ:{ﬂﬁ&’iﬁﬁﬂﬂiﬂﬂﬁ!-mﬁﬂ%ﬁwﬁmﬁ?ﬁm
ggmrwmawa=ammmmmm., 'qraar(arr»l
Gmrrmma. azdRfa mrr%mr‘ am@aamr{a TT-
qaifan:, ATRART T SaTah:, TEART et
magm:qvm«:mﬁemmﬂﬁﬁﬁm%ﬂ?- arfsett fae-
fata, girgaefy  mgaTtatsa:, awawmm’ﬁh‘ﬁa
s fassrRaRRars i, aaeta agrfenttad
gegifafisas, gueacn o, Wittaciferga

§28) A T GUANIRI-AE AR CA ATz ggRT -
A Foeifagrar; B el o

K, G gugwsaaeaggae |

A, B, K, G frawganmege |

A, B YTAHTIIHEEIAAETER A=A |

K, G A 1T TR |

K, G TaaRemge |

H RRRR armofia pgafmEasizede | K, o 79 KR iy grmmmge |

X w N

P



29 ] - wgwlr-geeg- e [ -1 SR fre

LIV, A ATATEH I B SAASTRN G THART-
FAT:, TAAHII 57 IGICTRATGNEH:, T 7T GHE-
fam: Eiaya, Fon g9 genaAad: m{il’i\'@a am
T ﬁ%amal 4 gt raRr gdan Pt wan
|IEfaTAE: e FersafieTenta: |
GO qrareY & TR
TEETIIeT qEraAn @ frea |
wreEeTEad agfy aER Rt
@ qaed F1aT gutds gYar e 1 2w i)
Frerste @ =% gagly 18T TgaSEaE-
SartastnA TR REs HemaT e |
Rl AT WA eafAneETETy: SASy
e e femanatfaaty geemeat @ e
§19) 7 @ qr@EAAFEg agr:g;ran@mqr a8 wrTR
A agﬁa‘% f‘qqm gaveET, T FNgEE,
Wy g R, ghaoam Rty TR
gfirg, ar,g‘ma‘é’r amm:rrg, IRV FEAGFNY,
FaAgw=gh: qewEt, Bl adtaa, ﬁmﬁm. waA-
w1, surag‘ﬁar at@%g 7 g, Tgt—g’mwcmtg T
er?rg, TR FRARIGY A FHNERAY, meR=2a
K adds. gasa U FAAAGLH: I |
Ha, K, G @@%e
H SRssT | K, G SR 1
K, G o¥@ai araf agadi 1
K, G add @ s13g after FAaERg |
K, SIRFAEAar Aro1g @ Fog | G WREHTN Awg T gFey |
A HRFREG | B gaha: HHg T FH g | K, G g |
H Fz%1%Y | FRa# or k7 (f) is explained by Monier Williams as

a shoot or a branch or a joint of a bamboo and the word
according to him rarely occurs except in lexicons.

N I




§re.§re§ ] - qrEagt - AW - AT [ =t

g q“rrar%arg, sy MY, datarEr fadany
7 iy, ma‘-ma&a frang 7 @AY, =@ oy
7 frgeasrig, gagitn: frgaaciteTg 7 iRy, wgTed T
fazmfag = ﬁma, JIAGAT HEIT T (RN, aumﬁt Y=y
FAY 7 wptay, Geara: gAY 7 S, AEeEr
FTYG 7 FAIGHAG,TIEEAT A%y 7 IRy, ﬁ?h
AoFIY gy, FrfSereatafiat, sEeTEt St
a¢ swafiaa: |

§2¢) e = ARt RenamgRRmEigateae, TR
FHaT wryEEgA ¥, aatafo IgAEREEar
afaasr ), warm{rﬁr{a R?ag'mﬁ azrgvhsn %
GATATTTETAT ST AT | AT WeASrAS T
FEGTAE FAE Saag rgIatseradarst, dee-
ATAFFREAGZERST MATE W [Ae] g ) Sy =
qEorgwaT Tz faAnaE aReHgImETty araaany
qforaarizEE aedt |

§12) sy g FReramaagAaTRssariata-
ATTAT ARG PR ATOIRESAT, ARSI

9 A FabAr IRy |
H, K, G o7 af@wg |
A9 9RAY 1 B 7 fErg 0
K, G owf¥g 7 wAgg, FA@AR AN4Y T JH9%Y W mafiuﬂr{ (N
K, G a8 =npdfner ast afed o
A, H omit FFEI@T ... ... FEEFN A 1
P gamaTaAIaAtaaeaaar ' K has a long line after amﬁan—
“ApfifPady  ga@En  fRRNEaEE acﬂﬁmﬁnmlwmqw
wgEFERsliRg weasg AT wng” 1 G follows K 1
v K has again a longer line
ag @ TAYEA AwREas - freme @ wa*-n‘«m% TRER @ A
@Al FeRATE §9 931 FAARNIARY 9 g7 gua‘lai \ G follows K.

¢ B onZFe@IARNSTHaTIFIAgER: | o\ -

me S ko N



R ] Ay - gaeg - Rafaar [ §2a.§r0

AT AT R TRIE RS TSI N AN AT R g,
L e LER P e L L PR B A it (el Rk T e
, AR SR T AT g A A R A A g IO
R AT R TE AT PR,
aguggfemntfmradtg@sgetmags:, SqaeTaEa-
e RS E e G RN AR T ek LU E et b T AR T
AL, AT G A A g R RAGAAT A=
SeSAERTTEaT IR, T 3T WA TEE
T SEE:, UAN  gEMasiATemaARtaa,  we-
SET IR, GUGT GIgEacd, drAtts 37
aAGAGETEN, QEHRRETAT TAAGIE:, TegET T
AT, T 39 TEANRRTETS:, TITGHE
wgfrar 33 fafganeas:, Tw ¥=gohslaa:, Agehc
FAOTATEAE:, fad SAESRGEN SEARS FH |

§R0) TR CITET HIAT SN A At A Fafeay qqh-
grsty FER fAhiE )| FYATET TTIARCHS S (-
agFTaty 30w W@ | Fatafasfhetral gsesmgai
AFRFATRIE TG tas SR | ATAEERIE-
T PAE AR S IR A Aa FhEe ToodT a8
TEETITTAFART | AGTATA AR gE RS agid-

K, G waqarTaciizaifze 1

A, B, H, K, G #gAqIqame |

K, G oSS ... ... FGHRIFAGHAT -

K a%g® & 1

K, G garaaggfifioa: + ¢ B fig 7\ H fagn @1 K, @ fig@

K, 0 owgHmimataeaRaefaia 3

6 £ x w N o

K grRFiaReaf go 1

< A, B, H, K, @ ouftgRae 1
30 H, K, G FawwonwgaaHIiRg |




§Ro.§r2§RR ] qrEagr - AR - A [

s azgRrAgRy Gusmeas WA SR
AR ARG S frsoisg ratummrg-
famr=mEad ehrmaagEgTe | Geatratreatere
Ty EfegwEaE agtam w6 | ReRetegasaam
FTEATET RS AETHACGIARIAA | Tawegaaeed
TG WHRCHEAL T T ME(ITSTHLTTA |
§30) egTRATgTIESrA g rAz i TREsHeAt-
RAIRATEIEAINNIT,  FEAFSHRSINEGTONTZ-
ARG AT AT RASATAE, COaRT AR agaer-
FANZATALTH AT ASAGATSHS AICAATRES-
Ramaes:, artaEAi@si@maeTitemsasiai=T-
TG, G RSIRS (g gE A (A e aTg-
FOT, GEAART AR SRR
et dmtaay T3t |
§R) Al AREEEESE AT SER-
@ WEARITEAIHICR RS Rt @ -
AFRAG | A IR RS AR JTAATS [AZH-
TNIATANS, A TAIE=B TGO e, ST
WK awe
H, K, G fEfiRart 1
K FRAmI=sEa | G Wr=Hna | Ha, Hb and Narasimha dere=mfim
A afemr g7 0
A Tafeafufea \ B ultwemfemfuioa 1
K, G have a diff. reading #34 ... ... ... ... GeQfoaERIERIC
TFFFYATCAGASATTEHI AT |
K, G Qoo fEamt
P oFwugmgde |
H, K, G ar@afafadte 1
K, G sIragsfe
90 K, G #oAmE |
99 K, G YIGAAFA NSTwEwI, |
A, H, -§¥qH*AA | B G}

£ w2

HTE % 1

AN G o




ECH| Al - gasg - Rl [ §3.§33.§3%

IS EARTATHALS, ARG AT
FETERFERALS,  AGAAAH arz:amgcma-
fanvedt amaEdE ar|age |
§2) A Fiaewmgl ga fafvammeaosarn, wa qoear
g% fmaag: gmmmﬁ'l%i‘am o awfvaa 39 g
g, ﬁrsrara'ggzmr T3 eaaeitie, ROTTEI0A 5
THAAE, Eatctcien 79 ENHCE, ety
ARATRO 37 qama [9a] sEtee, dfemsa ga giaeat
wezfim, HegiaaiEt T Eléiﬂi‘ﬂmv.aﬂﬂc§§’ﬁﬂ
g9 wEaEREREAn, Ky Tk 39 PrasTEemT-
S AR ATTt, %raa‘rmﬁmrgzm a@aArsty
g Feearfagmfiaisergat  qeIarEt, Eﬁ%\?ﬂﬁ
Ay R“TT., Sferoggen ST [Mramsire A, HHg
qga:»zrumu:n gonrga, FFataman TR TR
Hhrw g7 anEEss, KRR TG F-
A% Rear TSGR | AT T QO WAIAET FAIR
ACARFHOITCATZIAATL |
§38) o7 | AENRT TS TN AFSATHTGACTNCRA,
FEgata FIRwE, rngnfaa vrmdatgd, seatia
FETAMCIAT AT, TS % qed 7 Faw, agman
K, G oq@AmARmaIiy
B, H =@-ggIar |
. K, G HfEgreE g 0
A, B Ffucg@=aar @ |
“ H g rK-a X '
K, G SR e |
s K, G & 9 gaianaw |
¢ H gmadvw gl e aem, mvmnwaart 'K G ﬁzﬂzw
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RrergeRcs, [auzfaa] "werae, Ao sARET, gE
wEar faE, WA, FHEgAT G, g R
w@atfen Nett 1 goraTRa, wﬁrq sfFLaEEs, V-
Rt TRIYIEARTTE, mm gRrE T, grﬁ?
A ITEANIRNE,  SEAAS WISETgEeT, igweg
Rremteani, “erdETary  @veTean, WatE e,
ifang whieargl, A FerEETeT Graaera
ThY gant g3 |
§34) @ REAARERT TS FegaRgAtaiy qn e

LE] mmr{m’itxr&{l ST TR Oy TR TS -
fird, aey e AYTT SEAR AR RAAET G
FTETEEHTY EIRAOAETT AR Tw=14 FanTeres
FEARZY 3f, 79% guaedl Aoer A aaElma
AT, G AR A CAATITRITR T, ARG FoTeT
T TpAT gata: AHIDIR, Hodwe fgavega
ACAEATT TRH, FIERTOANERACISTATETT [T71] 72~
AT R, ﬁﬁawa qnwﬁ zauarvﬁrra%atr?n-a'iq’ag
gfcsrmEaaE dghm fraTd freggoeeaea
AreARataar [FAGAT], FSOAGIEHIRE, TATSITE
9 K, G agiiwg agEead |

A, B, H omit HEET ... ... et = gogmaliare 1 .

It is rather strange that none of the ms. of H has this reading.
H &9 |

H Q@fifl qameers |

K, G SraR@gasaiadang |

K g agrdladaer qoug fods: wegaatd #it waug anfecwa: |
P audlEd |

K, G o®ymMa,

K agaasd |

K, G oWy Y GACEITEEY | -

A B, H, K, G wgfrd 1 Before agft K, G read ‘frsiawim
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afyss, [araste] ot taat, sehwit, fanteate,
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TEaEtEataT |, sondafiE, seagenantfatiE, s
QOUEANARE, TETERART FEig FeTAl, 99
7, T, THT, WA, TR, gestedea, T
g, MITATRATFICAERT,  Wesghaaias,
FrITERANT: R, FFRETTHEE, SEiaETET-
Ratzas, namﬁm{a‘xﬁﬁ%a, ﬁmwag%@ fag@lega
wiforra ra RrggsamT:, ged sgawEr faw srt»{'-ﬁq%w
WS WA GG %ﬂmmm, wy agatn R
Tt At w9 Rawgdm, w0y R ® fora e
Fraeire s, Wit froeatt Bk geRmotE,
TR TRTRR T AMGETaaET TICIH, SRR
FCAMR A AEHIAT AR, JORGEES TR
[T AfeARFRAAA, oR Tty 3 agame wi,
fufifigar:, Rty Smaty gty Mt @
TATH, WISFGET  AICEERAEEN W arEt
AR o, [Hemiye ] graiensdignRy a7 avesti
agfing qAnT EaE ST qd §q99 |

9. H LAFUER g3 fofaafig | K has different line agazmifafaar-
Fafda g g sy
TAFOIRT IFAET

K, G Rrammfa seemaon 1

H, K, G awaet |

A, B At ngaifsl A9 A99537 | H, K, G I agaqilh soy qo
FNEFRA |

K, G srgaan |

K, @ A |
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A, B, H, K, @ add srowar 7@ som: after q¥<g 1

K, G 9579 |

~

< A

AN G o<



§3% §re.§r¢ ] AT - AR - FA [ e

§20) sTeead TREHIIRAI TR AT =, St R
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wftay, AN AR AT AR AR EAZ T I=3 T,
HOASIZIATYY FIGTHANY, GO FEATAN, w0
Atodigaaey, qu IEgEta Aoy TR
e, ARSI AR ISR R TR T E (R TR
g |, sttt ag fredt, swewe-
m-itf%’ae.ﬁ&rgammmmé
argartad rage e yimrty aﬁamgﬂ?, -
FATRABTREAENGHT gr{ﬁnmmmaﬁ FZ-
FIRRIRSl, NIThATIaTegEtEaTEE:, agre-
TTHAFHCTICNA &Y, Tent At [enarna] ¥ < SAagn:,
geraA T = mify graarty aerga oftopashta
gedg: s, Ry rfetaate,  aaeeRimE,
St atarfEaE, Reiataad, [ giatEaear
farmast =rlasa |

§29) erq Fen WlH AmiEHR! T AeaEh: TEEeT

wrgaRAratarERa Ry (] R | s = W agea
atwaRasdegwar fawe |

§3¢) o797 HYAPEATT ARG (HIATTRAT AWTITRAR-
U | |1 T FATOA FoGHAY TG | 7 |7 A
EFIRaE=Eaq |
9 H oHAREME | K, G ovnaagsimm |
R A, B, H oneawaaRafay | K, G oneysRaqraRaitay |
1 K ggmEenag |
¢ Also Hd. but A, B omit it.
y K owtmigmiy ggfafafier asn (A v war) eEwes: |
§ A, H sRear \ B senfian 1 K 3
o Hd qigEIsTR | K ¥gd amad |
¢ K, G 99 WREEEWRIE ais Rew wahmame
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sergrEaETafiaeT & witel w1t
TAATEIAI FRA T wead gatew: | 2N

§2) Aswge FRUFGIATEGART  FAAGAR

aa:n:h :rq AFGArT mzi@aﬁmrmw | s
T |y garda: B agf & wota sesne genty wwe
TN gt Rt ReeefRara awe wahg: | -
A T AR O AT FaRg W o
watad |

§20) 31q AERAFITIHREHR TRAHAFASHHAGAT-
T AFRTA ARG 3¢, e ag g
Frarst Rraon ATTE TRTE A=A R T R AT
f%mrmgﬁﬁ‘rﬂnﬁrmgaimm&ma‘ a’wu?a:ﬁ—
FTATEARITTE, Sha faera-af igrm mu«n.,
A a TR ISR TR, AYIUETS 33 RERINST,
SrEmHEaEas g B, AT RACEADT: [33], FAF-

Fqm g né‘(dﬁ%m'r%mv., SoaE 3 AEohEgA: qIET,
zfw g afterwag: ma’qu IHT T THIGHATS,
S AR ST @A IssiEataga-
Pz | _

§) wlor 9 TigRataasmTiiRer TRt
ForTReaMteaArTaty fraity, saftameay sy,
Y K G oqdamfmeAd =AY |
H, K, G eaggaetamifermilsien |
K, G 3 7 fkag @i seeskamdn e sggEeidg: |
K, G o®HId@R |
H, K, G Wﬁ(alﬁ%ﬂﬂﬁ(ﬂfiﬂ%’mﬁﬂ 1
K, G WHFAIfAl | P Fowalasast wwade |
A, B, H omit &% ... ... AR 1
K, a gfiifta d@a: | .

K, @ g |
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ATHATAATHRISIEIIRARNZRG  Tawpmg, gaitcaa-
AR TSR R T A AR A AN e A -
FolrauEauEy 98y,  SeiemaceEanh
am';mmr'r’qéfta'iﬁm’%ra‘gmmswaﬁagé‘, FrrmR-
frgey, fcRmsadne e, wEReEIT
TR R AT T e R ARy
farly,  QEEERECR SR AR ETAE R s -
TEIEAOAEIRY, R TR R AR S -
ARy, AR SRERRIEIEEEIRAnT  AwEs,
faferasateEng  gTaNEaSlgaRthiong 39 TETAg
fquEE, gERAIEN T RARAEIAT ST -
Tyl wRCAN, GIARTIHRCTIN AT, TeIdrama-
A asf wat afsae, JrelimeraEA I AT
Sarg FHg, EArEmRAgTaan SRR
ATy FeRY, GuEAtaagRey (rgey, waatsaar-
drghg =fEoy, AiftaarTmmasTafiag Tey, agr
wq%&mmus@mmﬁﬁztmtmm T
TR, swrﬁr: naae—n [aedar ] wwaay g [o1] wa-
Rty gdvzaEEN R aRvEEaTR T RaasiE, wnEa
FIHT FOET (FaEARaed wuaRd, f&gm%amrﬁaﬁ-
aer, TEEAfoda WEATORE, ‘wEAAGRA FEe,
APISSTCNTIENTATRA TATASGE, TR EIha-
9 K, @ ofafisuzfigm™a ... ... fracaasy 759 |

R K, G owfiagd mﬁigﬂ% \

3 H !
K, G oﬁmmmxﬁa@aﬁg amaETy |
H, K, and G add further @13 g H) Ry |

H, K, G {@AThSITRITHATAEST (t-!tf-h—H)g \

K aaraifeesy frarefagg

K, G STATERT .
P, G FEAIRT | H mr«x%art-t argvrmm 1
K, G FEAwgiT FId |
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ditrETed, PrgRta ATgTETCeRT, SRracarRote wwrad
AT GRITIA |

§R) @0F T FOEREREAATEAGUY  deenfirenta
JpNE geMREETEl TeEafa ity Sasmaes-
TerEg Ehedy, fafirafaedfas aa g aftuwmeg
FATETE AR, Grrentiaser  hifxebyog
frorditas adftany, SafAtaeaorcTaRaie-
forarg qfafrarEefiear Aty R m“raa"fg, -
79 AATEAE TTHAD, TROSROSRISAGATOR, F0T99-
T sEzAT, wRATATa aunra'“@a:anam, g
fritaa FlzafoEaTE, TIFAAHT AR, Foor-
a%‘taxﬁaamvwzmﬁ, Hﬂﬁf‘m qAATTAIER NG G-
g, aagr{a gratqgaaassiassrmiufary @@y,
gtatT adiamta:, Gaf&amamagﬁzg\?&:@rf‘mfm&
afas  sifERTamEeRIgITEY:, ISifatia  awec
AT TAT AT TR NG AG AR, TfFe-
fira A EANE R ARSSTIN, SGATA T RATTTI
AR TR tERTTgE, ateataatiE IEaR-
N, srawtha e, gl stewea, Rk goa-
gamat, AgfrgratE TEagsTATEga Miwagean|
}‘B—o—t;;“v T H, K <adq2afiad T
?  After twEataiRvfig, Hd K, and G add aRgEd amargist #f

FRATAHNRT AIRT FRBARE
3 A, B, H, K, G 99q1de |
K ogfido 1

A, B, H omit FARFAEAT ... ... FAGAY |

K sRisfeaa=armte |

K adaligrasiamosod |

K, G wwrﬁsmﬁﬁ l

H @ G2 | K, G 8HF <oy g
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§1) ghafmfmanrgAresaAeaLenTes, G-
qumr—gagmmaaam?m% sRftathatmea-
| FFATATIAACR T, AGAHAE I SHOREART:, -
TS ARISAZATERG, ﬂrﬁwmmmrir@rm
TSR AR ATy, TR, sthaeRtae-
TR, W R AT | Ady frar-
FEFIEAT 39 SR erde TR tNeatage faty
affafhy, @i T FETAS IS AR T
Trpfetaratisrgmamitnaiegg ga o, i
grRrarcgTfinisaagaresgwIiincsn | gaiaaan,
AT A AN R A AR G T A A AR ACATHT T
[Fretort:], rraeEC FITRAAE TR, fed e
fravg: aRwRaAeod s adadeaRst ga fmfrdan:
enfaETesgsafea A A, swemfieateias
FGAFAT TRRIAT CERIF T 37, IS Raies 33 3o
I, Faagrgritaaast 31, TPATSTR@AT gD sha-
qmmgaa 73, sHAGEATREWICIRTT 27, gt
FEAANGTEAT FIARRGAIL 29, tam&raqqqqaww-
9 B, H, K, G &@q |
> H fafsaf@e 1 K, a S=ftfsafade o
3 K a naﬁaﬂm&a Fﬁl%‘(‘lmwﬁa YIIFIST Aaql  wgeatwT fax-
g s el st

I | AT AT FEIA0ETe |
¢ A aaf adal RER L B araly adR@R « H afml eIkER 1+ Ha,
Hb anfy miiadaf M@ 1+ Hg sEaak iR o

G ogTRmTEREATHTEEE 51 Fredat: 1
H, K, G Rl 1
K, a fafsfaar 1
K, a TRmch#l g1 amess: | A ofat semer @1
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A R A IS A TR TS AR AR A T I RITRATT
sgqse | atha Basttr Rragaraa |
§38) AT fatsrNaCATE S ASSTIETIANT Gewtar-
facaatiy, swamtrgaadafaas | safetaRuea-
FEIEFIFITTRCASITAZNE, FRIFTHAT FAOATEAL-
FETAET SFARALT faaay | EfEetguan satema
Fatma far garE IwRaTRRrga | sIThYsaAY Rawegf-
AET 9T FAGH! FIRFA FATHIBT TAANSEIA | AR
SANAGEAGAET (ETIFTET TRET HF =5, | A=A
FrozRaeT PR RTATRRaeR IS g5 53 TRe-
FraTEEd FsTE | (RREaIRRaTTaaaaR R, gia-
FuRE  @afgERga, Fweaty frepafeasrad,
FAFTARAATEIIZINE TT TATHATHITAFFA |
§24) AT T FOGRSFNRIR §9, TIORTRIII

- g=, sqaﬁf‘rmmqrmamzﬁ:, AT EFTGATRIRIT,
FUsaia T96T, ﬁ'ﬁﬂ'{ﬂﬂlﬂl’ﬁ{%ﬂﬂ@ﬂﬁﬁ'% 29,
AARITRAREEA 39, TATHARTD T mgawrr\auramw
FHECHAL, FeAIRIAEIT AR AT CATERC:, MRS -
rrun@aaa'ra@gn%e;f%r:, w:a@gn?mwmm [wr=r] z=
Framfyeitaem gaeorda [t@a] fom g3 Srauser-
e, mm;ﬁ raﬁ‘mmwraarq \

Hb, Hc, Hf, Hh as also sRT&t AT 7 EH |

A, B, H @ewfgaaig | K, G scmafaafiT |

Hc, Hg, Hh. and K, @ frg@rdRgempagainge |

B RaRmrRa ™ | H aRgaRmagd L | K, 0 gfakmagaay |

K, G st LG SR |

K, G fagqe |

K, G qREWIFH ¥ THENTE ST 5 ¢

K, G Fxdwwscqgas « The words NFIB...... FanfmRear: are

omitted.
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Iy
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§3%.§a.§3c] JUEILAT - AW - FAV [x

§3%) e wREgIEEFRIA 33 SRRIgARTEaRa
79 CRFGIRTNT 33 AT QIR AIEERAT T |

§ 29) steAE TRAAIGA I SgAR S Aete® 79, TEF-
FRgEmmg iy T, SSATATR AR, graaTeT
T R, SHAAT 39 WETHRIISRT, Ireieatad
Fraragar, eRwfegta TaaTTEer, sustha war-
T, TR AATLOTE, JeatHT ATATREITET W
¥, Raanfis fFogEaas GgeTae T, TRH-
TUetmfE, SFERATERATS 39, IRENeE 3T [Fe-
GAE:], QRARTA 37 TATANG IS, AR,
STAEAISART, FFACATAA AT, T TAFTHEIS-
for, TR T U 3, AE AT AR T -
™, qUETIEANEE fAEEAREeE agfesnE |
721 quetid; SYHATRO, TAAEaEA fradenar, ehw
A gty |

§ 2¢) stamFavsBraRwTarditaE Baaaeata gaEt
Faat: gaean FRCag: TaEn T | A9 | ATeiE
HERIT ARSI AT | N g7 FUSTH | 7 Tt gsas-

K, @ TmFAFGagTeNa @ (RFGIARANE T |
H, K, G ofasgaqade |
H ogfmmaR @ | K, G ogfa @ g3 |
K owgd: | .
K, adds wwifwsausgia siaf:
H #qRA=HaIG: SFTCIE |
K, G gusafia i , BEET 51 RaE, qREfE 5w
qaTiE:, TSAFST 57 qarnar AAwARRF, <AaTHHT Fadad,
SEWRIRA SERRATKIGE, FAIRKET §F SAHEIaRe, waaRda-
" frqt FTIEiIATE, WARIUIRGISE 31 aReAaga R
TR, "l SCESUEE Iy 3
v K adds “Hammess gaaaEdAe | after fga@ar |
¢ H geq@ \ ®e@ | K dea@ F )
.
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FEARARSAy, IWAsR W fraw | gty
Hiforr g7 g MRAACHREEAfy | q@gta v tea-
afg goam | HeaERaiar Roaveamar frdfmie
st @ ez 97 afrowes o geagra: FEoaat | gaE
FAGIAAST CHROT U TEATITE HIR Faa | Uk
Fa Ay Ta® 7 oAy gaw)| faang Aawgrtaag
frageadfrafmanfamcanam  gafes & D
AT AART TAAT A AT | T W LT HHST F-
T faay, | o iTERRmS T aaEata-
fraear gemTaeia FaRe R TarangRiaat
afft fr@waedt STt Amaaagaaty genfy | sfe-
amEs sSaTEa & €T aerafa gm‘n‘-[l STeaTEATAg Al FrEel
grﬁ}sgﬁa wmm, ha‘} Tsadtseg | SrmERa: arc: R
afY FwgT% T 7 AFY ST A Ao |
wstyat T aare degiatagmt aRerTR: ST
Rriagrearegran IR | SRSERETIOT FASTRR-
AR ATATTE Al e | freaea fsaed saaeat @urETT
FAMETAFHS AT ATASATIFATGING TRHIEA
ATET FAATET AFGIATAN &797 Tt GaACH | RIALIII00
FI AT TR TARATRTHT FEFITHIT GG AT
=} Tm atrmeRin wto SefrzeEio wﬁi‘a‘m -

Y pawm T, H K, G 3% @

R K, G a<a@Rir @

3 H oITaeiRar | K oRar «Rar |

¥ H omawEAsT FMoTaIfaraiiiar 1 )

4 A fadm af FaamgE=d | H Rl i
femrd femad @ G wfa eewgeas ganfa
K o@tafafaamat | and explains Sa @efiviva afsya: sfafte: fem:
SR € AT At 1

§ P fafwa fwa: 1 K s
o H gt aratmEew: 5 Ha, Hb mmfwafetﬁm% \ B, He, Hd,
Hf, nh Swgrat qmaE: |
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FEREaT farAtaeRTTa_ | T aam%:n THTHT
T r-ﬂm uqn‘-—rﬁ QUARAANL F=BTH imrm grfvon
TAAFVAT ?utumaﬁﬁzmm g It | sreEAg
Fatastrgfig, srtwogsfstn SAafeftmegeag-
T sngTEay |

§R) FROT 9 HITAATS EFI TR AARAARCI AL
BT RN I ST RGEATAARIA, TEERAaTTa-
[RTAEACR At gawmy, graattanriorgg= e
sIFRRELIRT gty amsay adata Santneang-
¥ Aty srrRgeAISRMRTgEI aiFaE-
HFATOTAET |

§oo) raea?  HITRAR AN RFARTR AT RIARTGIIT-
TRTAHRIT FAITEIAIARAAT  TTAWTINT ATSAT
w"rmaq, afragrataT Tasaattaia Hﬁu’é\ﬁr&a
et eaRtrsTaraanE, wEtgnagAT: RiyEE-
gg;ﬁarrrzhaaﬁmwrmaanzﬂrquz:ﬁﬁnarw&w-g@-
FraontrgmmmmsanEzaREatete: - sagaeztizas-
FREARAR S AT I AT W A AATATATERTSAY-
AR R AN R, I rRtaagfaas-
FreonfragTgHmaATER T AR e eRATg HT-
FOTIFRARA AN, FaACART FoarmIo, guia-
FERotaia Newatagrarninn, ausaImta
9 K ogrRlgqrafAs=greaqgikangsio |
R K FaqaramaqiEa, |

3 A in adscript and ‘B, H, K o3l G RSy Rareaciaty
FRMIFAREES NI ATIG a1
This reading perhaps belongs to the time when the southern

was an

1.....K begins the paragraph ara & maw wvRRd fafafias 4
St H, K mﬂf‘:mwzrﬁwmzarﬁ« '
% K FREEFATISEIRIRAe |
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grdqgarutaasiin, agaetraagrararns ér,vmzmn-
mﬁUﬁm, frETagRmETSA gatERgAuT AT
wmgag\ |, RERSARRgE AT Frfadeatmatat:
e, mmﬂsgﬂw%{f%rammmm‘a{, -
vma‘itg'ratat aw-;m:wfﬁa:ﬁama wiTERT T aE-
a\ﬁé‘\’aw FARTFEAAT AT RATH, wEFATiTa-
raﬂgta Frafaa figwes, siarataa s, FETE
fora famem, aﬁawwﬁ' t?t"{am, araaﬁﬂwaa waA-
sgATAEy 73 |
§9t) ¥afe gataegar faorfed =@ Sqeray Bear |
waEEAa Fo: ararsad | §3@ g graEAiEe-
waaty | He @Y FEAgERENIWROR: wiEaE-
afg | way Heatad saalmAle | wek wokgeEt
g’@l’f g4 Rasl U9 Feaghiaean | fae § @t T
wafa, @iy raﬁa FEAAAT FATAT T | F9ASH qaAteT-
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9 AF : FEEER: | B odmEmRAaid d\ H g
FFAT VK, GF RonRrciFRA gt |
A, H, K, and G add sqrafyatibn:
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R

? Lt 1
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v
<

K, G add spoafmEmama@nd |
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K, G aFafasammng |

o H zIfr zRrA sl K W zaf gafegeafar o

30 K gFIsW 1 '

93 P Al w1

1R K, G FeifRad & eumirmary |

93 K. F9asy qdqfafa AmggaigRy w@edia |

98 P F@X | K a7 Fagaced | weet Crqddepand omafe | agdy
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el @ fafad a7 SEE@q | AW FoT AT @
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FafAczaea ey | TEhE AR Mermstng srrm |
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3 K, 0 g% Faoeerd A T gUAgUlEw %A i 1 fam
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(N. B. :

— The references to Harsacharita are from the Nirpaya Sagar,

Bombay, edition 1946 and those to Kadambari are from Peterson’s

edition, 1885.)
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page, line; H. P. 1. — Harsacharita, page, line;
K. P. 1. — Kadambari, page, line.
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